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CHAPTER ONE

L1 Introduction

Willam R Greg. “Prostitation” 1850

In London, in 1851, Richard Redgrave’s The Outcast was hung in the west wing.
of the Royal Academy of the Arts. Middle- and upper-class society, dressed in their

i i "

the “fallen woman,”

o e
vty i
it -
o
: N
st - \
-
Pl mercy, igned
and hopeless. i in the picture’s




society’

atitude toward sexuaity. This was, however, no the cas. Just as the viewer of

=
father's act “viewer"
s e, The term, fallen
wed mothers, abandoned
el
He  cach
pal ways. Among other woman
i, ihets
e s

of the hearth. While this angelharlot dichotomy reflects the rig nature of acceptable

ercatively challenged it



premise of thi . Augusta

Webster (1837-1894), and Mathilde Blind (1841-1896)—chose (0 represent the “fallen”

Rather,their “fllen woman”

challenges the “fallen woman'” archetype. Their dramatic monologues, publshed in 1861,

1870, and 1891 respectively, function collctively in depicting not the voice of “the”

fallen woman, n.

ind change. The archetype’s

with e “plight” efused 0 sec her s [she is” (Greenwell “Hardened™ 70-71). This

interms



2 L fell “in-
betwween.” While recognizing the socially constructed nature of both “fallenness” and the
“fallen woman.” his study will use both tems in oder to ensure clarity.In the light of

this choice,

used.
“The falen woman monologues of Dora Greenwell, Augusta Webster, and

ey

who later became “kept women” (Greenwell's “Christina”),to sought-afir prostitutes

who were once middle-class unwed mothers (Webster's "A Castaway”),or orphaned

h - Forthe

speaker of Webster's poem, the narative findsits focus in the causes of ineteenth-

¢ desires that




them. Indeed, 2 den

L Webster, and Blind,

actve in ths area.

‘Webster and Blind. In the,

i

‘making clear the negative implications of viewing women's “nature” and role in society

1361, August 1870, 1891, provides

ich, as Henry

Mayhew argued, “decreed that women who have once lftthe straight paths of

virtue...wander all their days outcast, branded, [and] apart...” (Mayherw, London Labour

xin).

d

several reasons. The roughly seventy years tha span the lives of these writers

Britsin. od i wellas




industrial revolution and the rapid growth of the Britsh Empire. The period, therefore,

body.

Webster, mean

. campaigned for women's suffrage i the 1870s. Finally, Mathilde:
Blind emerged as the feministidal of the “New Woman” of the 1880s: strong and

independen,

short,

poet’s most potent and politcal demand for change.

(1984) and Beth Kalikoff (1987) i stud

» . Harrs, Cullr,etc). While more

recent work

the authors and their poctic subjects. | assert that aclose analysis of the ierary genre of




and denial of, Twillshow, is als

ninctecnih-century fallen women.

f

speaking, writing, and readi

and her “voice” as subject. The form, in tum, serves to demystify the hisoricaly specific

fallen women.
“Oh! those:
Su3ns), o's prized
. "
Castaway” 417) of such

oveted women i kept safe not by any inherent moraliy, but rather by virte of the.

“Iof I of therchy




individuals s i Inshort, the f

“oiee™

save and condemn them.

years ago, . Indeed, the

Websi
Hower
‘monologue, abou
abilty

 (106) s

Armsrong. Anderson, Slinn). This study both draws from, and builds on, this body of
.

but it does so by



period.

women's “the” fllen

condition of women. Critcs such as Angela L Elizabeth

ghton 109, Leight

century thinking about the fallen woman, in her many forms, and i her body. These

shfts ,
ther than the Victor has too ofen
en r women: as my
i Indeed,
diversityof
Dora Greenwell and
Given al o thi
| Websier, and Blind —



Actsof the

1860s,the formation of the National Women's Suffrage Associaion in 1869, and the
discussions that resulted from the emergence of the so-called “New Woman” ncar the end

o Gender was, of these debates. The

“Woman Question.” a it was ttled during the later part o the century, denotes the

society's i women.
catcheall s wellas
repuoih nd Largue, therefore, th
coontiagly, 1 Webster, and
. medical
- William
d de 1 s those of the
(The Magdalen’s Fr o ‘
n
i
of deology.  actual
margins.
pocts”



context,

recogaize the contemporary debates refeenced by the narator.

hapier
- bem
William R. Greg. Dr. William Acton, snd Having

Ithen move, in Chapter 3,
three poems:

Dora Greenwell’s “Chiistina” (which i the focus of Chapter 4) Augista Webser's “A-
Castaway” (addresed in Chapter 5. and Mathilde Blnd's “The Message” (Chaper 6.

but rather,

potent challenge 10 the fallen woman archetype.



1.2 Research Materials

oman; can Yo ive e an e of what sort of ateils you !

Briis Libery Joural, Day . Page |

it b ited Kingdon to do

archival racy,the University i and the

st Metropolitan Us 1

studies. The Britsh Library holds mid-century photographs, manuscripts, and.

nevwspapers, s well
i creryiay I
Collection, which book
D) i he 13605,
riical o tisproject, Willam
uding Prostiution
‘s London L and Augata

‘Webster's A Housewife's Opinions. 1 adition, the Women’s Library provided a

repeal’s leader ed

Disease Acts,as well s a collection of her personal leters. Collectively, thse resoutces

provided the primary socio-historical context for this work.



‘Daily News, and The Literary Examiner, a seres of periodicals, including The

Magdalen's Friend and The Female Mission o the Fallen, several social tracts, including.

women's sexual trans gression and “falleancss.”™

o




CHAPTER TWO
Historical and Cultural Context

21 The “Woman Question” and Questionable Women

o change he s, and the onging forshe garden of eurhlydelihss
Foucaul, The Hisory of SevualityT

In15;

npaign

century, wrote a tier to Queen Victori, in which she argued:

i Ament
as pat of m religion: and | accept it s a matier proved to my reason. | never

am M, Norton's that

law of,
the mercy of one who has never shewn me mercy. (99)

N ” i publicly

‘acused herof adultry, was well acquainted with th limited rights of married women

4 bove al proprie Jof e

2 s roles These

pre s sights in
epeodiction, s




Wh reforms,if any, were necessary in relaion to women's social, poliica, and, i the
case of Caroline Norton,legal status? And, if women's status, o roles, did change, what
were the implications o men and masculinity?

Both the public and

Therefore,
while women like Caroline Norton—and Dora Greenwell, Augusta Webster, and
Mathilde Blind,for that matter—were permitted o speak and publish on the “Woman

‘Question,” so-called “fallen womeni” were very often not. Nevertheless, even though

“Woman

Question.” this chapt

s “Christina,”

Augusta Webster's "A Castaway,” and Mathide Blind’s “The Message” were writen. In
giving a “voice” 10 the “fallen.” cach dramatic monologue both contributed 10, and.

ed i i *

‘e

ind role took sh 1. political, and lterary form. The " was

three year eign of the Queen. Indeed. the a was an unpredictable and tumuliuous one,

“the richest

2 ~One M
Unlforunae” and Anoter Unfortunae” ot apcar o be i by “fallen women.” Thes ees deal
sl

here the

e

unmedised” (uphin 311,




Sharpe 1049). However, while some saw only unquestionable progress in the explosion

of rilways, f egraphs, and journal
degencration. For
millions
The
poverty:

10,000 and 30,000 pounds

1047). For obers,

- butals

philosophy, and religion. This questioning of centuris-old traditions and belifs in the

midstof s

some form of sability and guidance.

of home. This hor

 public:




“The keystone.

children and husband. Given atitle by Coventry Patmore’s 1854 poem The Angel of the

House, . “naturally”
“substance” was I i
interest =
can reach / He s heart o
feel, ’ of the st/ @
2.
y Therefore,
i
 and 1) Accord
pop h
“the heart” As
Ells argucd,
“The women of England

have




glorious n action. (Ells 1721)

In i

ind drawing. Accordingly, women
ambridge. for

(Webster, “Housewfe’s Opinions” 92). Aftr all s Ellis stted, the most valued,

aduioed, were not “the leamed,
(172, Rather.
ngel Z it i " (1722)
anelic figure. y “the
heart” (Ellis 13),f e, that
the 1851
 of women's




two million of Brtain's six millon women were i factsel-supporting, snd that forty-

that the “angel's”

middle lasses. It was, therefore, an ideal o which lower and working-class women could

uppor

families.

many of the debates that made up the “Woran Question” at mid-century. While al forms

of “fallen women” —women who had affars, unwed mthers, seduced servants,

I's sexuality, this “fallen” figur
unpaid—and underpaid—work to the public’s attention, and ntriguingly, held that

atention forthe remainder of the century. According to Judith Walkowitz, “common

prostitutes™ were ger =1

market” (14), Neverthel e




ultimate other. I turn, she

Augusta Webster and Mathilde Blind. in particular, grapple with, and challenge. such

discourse.

While both

the term “prostitution” inthe text, ot all of the women interviewed were prosttutes in

the twenty-firs-century conception of the word. Rather, “prostitute,” like “fallen

and gl who

diveriy, though

e . forthe purposes of claiy,
14). 1 ther words,
e 5. form of fllen woman n the chapter that ollow.
22 The Prostitute as “Case Study”™

“ s it elates
women




prostiute. I this w

. the prostitute willserve a a kind-of “case study’” i discourses

Fins,
ety
“fllen” igure.* sch
2 nd,
“transgression”
period's 1, and rl
Therefore,
“fllenness.” sexual
pravity forms of allen
Third, she
sage i  and, for th
Greenwells phil Augsa
“This chap y
texts of the period that =
i ’
i seducer,or innocen,
baih, amoral
151). Ho»
et et e ey e i

B could b, and e s, ckden



victim, a woman

‘whose “fallen” position was a product of an imperfect society, and not of any inberent.

Dr. Will

Diseases Acts.
cultural context of Dora Greenwell’s “Chrisina,” Augusta Webster’s “A Castaway,” and.
Mathilde Blind's “The Message.”

Prior to 1850, prostitution, or “the great social cvil

was discussed primarily as

‘2 moral issue. The “proper” woman's sexualiy was “conained within a system that

(Sutphin $12). Ch

“unnatural” and

attempied o make & clear distnction between “proper” and “disreputable” women, the

flen equated

Words,




¢ scene of
“Nashi o
bad tobacco, -
ofevir
which be desribes as
i The cdge

I
wie, daughte, sister, any decent woman, and o be wating. o not waiting for
‘3o anything, raher

i thicves, and nameless
shames and horrors.

‘As Smith aligns “fallen” women with “rogues and “thieves” and places them in the

of evil” o the allen
‘woman, rom a “moral” perspective. Viewed i this way, the fallen woman is  discase,

“proper”

's description of
“Mashing sains” and “painted cheeks” as those of a prostiute.

However,this view of the fallen woman as an evil tempirss,




—ogs i & 4 I sedu

Instead, they presented an image of the fllen woman as a social victim.

story read” (88). The
" (89), while
sobbi
white shirts” ‘got 2 cach (89 » owees
he

states, “1 am the daugher of a minister ofthe gospel. My father was an Independent

preacher, and paid
'y ion” (89). “fallen” woman to
aniculat, forherself,
daughterof r
condem her,
y/ the
sexual “all”
. While
the name of “decency. pure family

circles” as a result of ts “fkthy” content (Walkowitz 179), others,such as William R.



the fallen

woman

In 1850, i his widely read essay for the promineat Wesminster Review.

“Prosiuion;” o
Howerver, whil b clsins, ke M
itons
- -
pesitent st aolical
“every
woe before” 240).
bocame Tl - it
unger, discase, o
" @40, However,
e nonchel “discased

ety. This being the case, he
“the spread.

Magdalene,” a woman whose body i

“The establishing by authority of a suffcient number of Lock Hospitals, and the

accuratly known 10 them) t0.a eriodical medical inspection, with prompt
seqy This




undergone such medical inspection. (266)

o Ta——
bt .
The former. he Thisre-
education. e
I relity. lock hospital,
status quo. ags
i

y st mstinions. Thi type of el
he b’
women 0" condions that Mayhew'sex tempued 10 expsc.

Greg's “Prosiusion” i o rerescntative i s depiction ofthe rchetypal
o Pre—

h e

hen denk discase,

@i i but docmed,




" (4). Hoganh's series
loss of irginity

her

it from “respectble” societ. and fsally, her desth ot by veneres discase o
‘uicide. Thes magesae commn 1 the at and ratreof he L 18408 505
ThommssHocdrs 1844 pocm, “The Bridg o Sighs”forcxampe, porrays th sicide of
 sffrin fllen woman, whie the il image of Augusus Egg's 1558 trilogy, “Past
and Prescn, il “Despie”deicts a mother who crdie ber il nher arms while
™

s thus one that was constantly cited throughout the period. And

. Webster,

and Blind.
Institutions of reclamation and/or reform, such as “female homes,” refuges, or

death, but i pectable” society. Therefo




in1758 75).
Britain by 1900 (75). an expansive network for the “reformation” of transgressive.

sexualty.

reformers, women who often reinforced the ideology of “home and hearth” as being

women's “natural” place. It was ot uncommon for such middle-class women (0 engage

Indeed
ged. the
oo
i
her, 370
observed s ‘maural”

materalism best suited them to eforming prostitutes, while men's ‘natural” business.

o 1" 370). However,

For women like

and Christina

creative works.



Promi
figures of this i -
“natural” role. As
Lynda Nead, w
(208). Dickens' Urania Cou
1847, 0 Dick
described the cottage a a home where fallen women would
llead cheertul, fiabi
©9)
it
s keystone. The goal,
then, 4 the

houschold. o returm her o her position as angel of house. Therefore, the education or
- cleaning,

and sewing, for example, rather than intellectual or professional training, which could



prosituron inthe it place
inis
sudy. These e, ad pridicals,of
I otber word
- ! ites”and, s such. they
“hey are

And indecd, '

silence the women who provide them with the data’ they crave” (138).

‘An apt example of this silencing is found in Josephine Buler’s 1874 “Speech on

“woman” must be the ociety's savior She states, “Surely if any time of the world’s

for a 1 and Ch

s ago of

his very year of 1874, cals for sucht” Speaking in the impassioned tones of  crusader,

incmpower”

e o'

" Discusions o, allsons o, Tl e durin he perio ae que v nd whie  dicussionof
maeTllennss” s of rat st s beyond th sope of s aper.

0



of victims of

depravity”
o
ot
e leh orthe
she
cverything.
e s
il purpeiried]

e girl.
severity, the jusice of which they confessed by sudden and precipitae fight; she
shame.

“saviour” fallen

o, a8 such,
power, o ager i
sill, “reform.”
Dor A, Augusta Websicr, and
“fallen.”
I

“retained” n order o re-nter “respectable” society, Dr. William Acton, 3 well-known



“disorders - assered that

o y stat, through which women

- (7).

ditectly against the economic validity of “Magdalen” refuges. In doing so, be used an
“Toleave an

(144)

Acton's

- nd ifo

development. The overwhelming majority of the discussions and “sudics” of cach these

P “nature

female bodies and functions as a seres of binary oppositions” (6). Women's role s child

beater, and thus mother and caregiver,thus became more sgnificant than any similarity

thatexisied "

o th e a5 ot erefore, the fall

“unnatural” woman, both polluted and pollutng.




prostiute’

156). is “fact”

Act i, and.

Aspects (1857), argued that prostitution be deprived, “not only of s moral, butof its
physical venom” (73). However, while his text might suggest a dstinctive break with

hi forthe

prostitute”

Acton

during the lae 1860s and early 1870s who campaigned fo legislation that would force

a i the itle of Discases Acts in

1864, 1867, and 1569, against which Josephine Butler would launch her thirteen-year

long campaign.

“The Acts legalized the “regolation” of pr

“regultion” in the hands of aw offcials as pariament sought 0 control the spresd of

syphis i i Judith

‘Walkowitz observes, “the acts represented a high water mark’ of an officially sanctioned

" (70). The




" (174). I shon,

evidenced by Acton's work,
disease,” but
also a vehicle of actal disease.
- politcal, moral, e
Philosophical
Eberle calls * Therefore,
" (13). The

“fallen woman'” monologues of Dora Greenwel, Augusta Webster, and Mathilde Blind
‘evoke this powerful “specter.” Greenwell’s “Christina” exposes the romanic narmtives

of reclamation as unrealistc, while both Webster's *A Castaway” and Blind's “The

Message” grappl 1. and scienif
“The chapter that
i




“Chrstina’” (which i the focus of Chapter 4), Augusta Webster's "A Castaway”

(addressed in Chapter 5, and Mathilde Blind’s “The Message” (Chapter 6).



CHAPTER THREE

Theoretical Framework and Methodology

Foucaul,History o Sewuality 63
proper s “other,”
“pure
physiologi e border, n thi
disappeared. ‘angel,”
e,

defined, the ninetcenth-century fallen woman.

Chis




social, and cultural conditions.
3.1 Foucault and the body as a ite of power
Foucaulrs
scholarsi power and
it inherent ink
‘conception of the body as  site o power, which i fundamental to the construction of
) 2 e, s
power subjectiviy s
Largue that Webs I
factors of al formations. Bu it is Judith
e a o
Bl
Indecd, of




“norms'” that govern and regulate a given culture. In Butle's words,“it i the
il

a“proper” nineteenth-

century for exampl “act

“natural™

century British socity, such “feminine” characteristics nclude inherent kindness, moral

“unnatura” on the bass tha she is supposedly lacking these characteristis. The

thercfore, “instability” “proper”

woman. In rfusing to perform the norms that consttute “proper” femininiy, she

 of such norms, “proper

” power, one

He uses Bentham's
| = (174). What
becomes key, howe



b control. The term “gaze” will
theref i poy pl
i L or scicaif The
& e marginalized
woman, dical
policing of her body, through the Contagious Discases Acts. Indeed. as ill Matus notes
e titles of

isues o social concer (2) Such texts form what Foucaul has called the “medicine of

sex” iy 117). s
ed
the
fallen woman. s poy e,
“medicine of sex” (11 Las
reproduction
Eighteenth-century society is Foucault's chosen case sty in History of
He expl ic sexand
iy, rather th e ccad “since the




o

(16). The limits of what could be—and wanted to be—said about sex were broken,

.i “a political ic. and technical incitement to
talk bout sex” (23). ed
legal, and el others. forms.
wl his
hide.
the variety,

inducing it to
speak ofisef,for listening, recording, transcribing, and redistibuting what is
e, snd com

ranspositions into discourse. (34)

Indeed, the ninetcenth

century's ol




her influential 1982 work, Powers of Horror, Kisteva “analyzes the ways in which
“proper” subjectivity and sociality require the expulsion of the improper, the unclean, and.
the disorderly” (Grosz 71). Drawing primarily on the work of Freud and Lacan,

theoretical conception of how subjects are consttuted. This concept guides my

Jit. b of
defined soely by sexual trasgresion
e b
[ s that which
e norms ht “clean and
dinand
polluton, of
o s ideologcal

management of "clean bodies” lluminates uncleanness and dir a that which must not be

like the abj ous and ambiguous. Thus, the fllen




“unclean” o abjec; it
‘canno be differentiated and therefore cannot b expelled.

the corpe.

“The corpse, for Kristeva, “the most sickening of wastes, is 3 border tha has encroached

at
fear,
[ butwe
. The cadaver
matcriality i
i constant contol,
y

exist, but it i a luid border that define the self a5 other, the other s self, As Kristeva,

observes, the abjectis
3. Kristeva's “border” that s

wod, i ideologically, when a “pure” “fallen”

both o i al "

reader takes on the spesking “I"of the poems themselves

Neverthel pogen Tyler'scrtique,




paricular ial "
A
" (85). My
“Tyler's critiques. I .
qestioning
of ab
century society’s
ATyl
foundations of '
“pure” o “proper” woman's et
. o there
hat which must be condemned, rpelld, and castout.
33 The dramatic monologue and the meeting of ‘el and ‘other.”
and her body,
|
tam
liy, and

Websi



surounding social and politcal contexts. Herbert Tucker, for example, has suggesied that
Previously, the

-

poct (Tucker 124). The dramatic form, howener,allows posts to inscribe the fallen

n other wods,
e Who's part of  “histori * @Brown
E
Webster, and Blind hen, i  spit subc, both
.
.
spon
"
K —
"
esderof
Language 66 =
“allen” woman, by andresd

by a predominanty middie-class, male and female, audience. Theorists of intertextuality



y-writen” rather
(Barthes 21).

In additi

the reader. Lynne Pearce uses Barthes” model to conceive of “the reader as a lover,

" (6). This evocative.

This desie,

s in this

confront the othe.

fallen

“far 138).

the “disreputable” past and, further,

of “reform”

“transgression”




“respectable” subjectvity. In addition, while these naratives, spoken by the women

critique and change, they were rarely, f ever, made public,as “reform’” and rentegration

into“proper” I

of Greenwell, Webs

order to “speak” thei

Social and political change.

Therefore, ike Pearce, I 100, use Barthes”reader response theory n order 1o

Tice this

‘Webster, and Blind, i order to engage in social citiqu, thercby making the reader’s

Consider, e,

“becomes the “I"inthe practic of reading a monologue. Like the poet, sherhe takes on

posil peak . into the.

over the “I" of

3 et

whereby the.
reader's “I"intermingls with the authoral " and the fallen “L" 1 is through tis

other ltrary

Wherein the

S— Furthe

| Webster, and Blind

spoke inthe voice ofthe “fallen.” on behalf of the fallen. This was of course the case:




whether they intended it o not, as the authorial “I" of Greenwell, Webster, and Blind was

meant o provoke and inspire change.

Webster, and pocr

“speak” inthe voice of fallen women.



CHAPTER FOUR
Dora Greenwell (1821-1582) and “Christina”™

ey

e 0 that crime. s ot the crime st

“The Accepted Penten.” The Mapdalen's Friend (1860)

Dora Grecawell's 1861 poem “Chrisina™ was the irst sinctecesh-century

dramatic monologee devoted 1o the subjectof “fallenness.” As soch, i marks 3

(409). She recounts the sory of her “rodemption” 10 & “Kind Father” (1), presumbly

Hall” subsequent
exilefrom “respectable”™ Chisi
As she speaks, il ®
“fall” The
a found and @

“surer refuge” (417) and therefore had chasen 1 be reformed.
nthis chapter,

* Dot Grecmmetl. ~Chrinios”hp e cngine i edwengta TRaty S9N/
DowaCrmemmeliCOriina i e 2010




dominant Twill begin, h

biographical discussion of Greenwel, a devout member of the Church of England, who.

ly
4.1 Dora Greenwell: a bief biography
Dora Greeawel, was

1821 William Thomas

Greeawell

manners and skill of  proper, and therefore marriageable, “lady.” However, ot satified

playing, d d

. He

g adept  Halian, and
Latin—medieval lore, and socia economy (Gray 141). However, while this early, self-
‘gamered education would undoubtedly serve her wellin her career as a wrier, it was her

faher's loss of theirfamily property in 1847 that unexpectedly granted her freedom from

e clas. This e lcrry carer.
years ofthe loss e now tweny-seven
yearold, i e first owo books,
Tre (1350, edlne crtical

itention, hr later prose works, A Present Heaven (1853) and Patience in Hope (1860),

were “enthusiasticaly received” (Gray 143). As a resultof this success, Greenwell

forher



fact that,

reviewers, “worked against her popularity” (147)

Hower

“Christina”™

focus on philanthropic work. These essays ar titled “Our Single Women” (1862) and.

(1866).

1851 census,

of ich si their inner

growth (Gray 141).

salvation.”

Indeed, her purpose i this essay s (0 move beyond such “insel sentiment” (70),for the

fallen woman, according to Greenwell, s very often not “the ideal poor [woman, brave,

industrious, patint, grateful” (Greenwell “Hardened 75), but i, raher, “[an] actual

‘woman,
[she] is” (*Hardened" 70-71). Her monologuc, "Chrstina” can be read as a part of this
i

case, of the complex and often difficult nature of reclamation work.



. William Doring’s

visiting inmates

Grey. G

Contagious Discases Acts of the 1860s. Greenwell's “Christna” was likely inspired by
this riendship.
‘During her final yeas, Greenwell campaigned for women's suffrage, despite her

1882 and was buried s

suppress

148). Her monologue, “Chirstina” is among her mast powerful challenges to such social

constriction.

42 “Christina”
Angela Leighton provides one of very few critcal eadings of Dora Greenwell's
“Chiristina’ in her important essay  Because men made the laws': The Fallen Woman

and the Woman Poet.” Having devoted a brif paragraph to the monologue, she



" (118). Few, if any,
And yet,this, as we
hall e case. Indeed,
Progress” bu
"
i he

“reclamation” and who.

own rght, “Christna” is emarkably unconsentional.

speaker who awaits death i a efuge for the fallen. Having asked a “kind Father” (1) 0

il her dying wish—to retum a treasured cross 1o her long-lost fiend, Chirstina—the

= led

period'

persuading” (41). Indecd,

branding, barrenness, and discase. He

death,




“haslot's progress” in Greenwell’s powerful poem. Her “fllen” speaker progresses

archetypical narraives.

Indecd, it compli i such

spesker

childhood, unfallen friend. In fat, the poem presents a complex and reciprocal

i«
“aved" by the
encouner while
r oher” s slf
“That sid, the pocm
fuge. Her

that she required some form of “salvation.” Therefore, Greenwell’ “Christina.” which

s Progress.”




evisions will be echoed—and ultimately taken further—by the work of Webster and
Blind.

i cachy, ¢ image
and final Tassess each of
s specific
al loca

speaker's audience, the “kind Father,” whose silent presence is fundamental (o

Greeawell'scrtique
speaker's “all”
T
he pocm’ hich
hose i i ‘s climacic
mecing of

through her recogition of the other as slf, and therefore of the “fallen woman'” “as she:

“Chrstina’ 's challenge to
conventional “Harlot's Progress” namatves:

Fa, when am i my g Kid Father

Take thou this 1 had it from a girl—

Take i1 00 that il el the ol
Unto Christina.



Thave kept it by me, treasured it though years

Ok st i ok v

B e e s o
Tty 8

i For while
- (Greg 241). Greenwell’ text, the "
degenera i
d, sccond,
“Take thou
i Chistina® (1-
3
Furthe
her own decisions.
Inadd "
= "
. lambs, In other
o - b
Greenwell's




presentation of a“kind Father” becomes significant. His role as sient lstener functions in

narative of her reclamation because she has brought about her own “salvation.”

The speaker’s address 10 a Father is additionally significant because the

with the unyielding severity

of the fire-and-brimstone preacher. Indee, Greenwell wishes to critique: the “wild and

stem” preacher who demands that th fallen *Scek Go...for [they) must die!” (ialics in

15 describe th

sequenceof events thatIed herto choose eform, She declres: “Onec, re my soul had
bunt the fowle'ssnare, /1 heard & wild st man,that stood and cied / Within the
marke place” (32:34). Acording 1o Mark Knight and Emma Mason, in Ninteen
Century Religon and Literaure, one of the many ways evangelcals sought 10
“persuade” tramgressos ino scking sbvtion wasto describe, graphiclly,the erible

dangers that awated them in the aftelife if they did not repent (144). Preachers, and

well-circulated ind “repent in

hell” (144). Such preach

of London's stees. Therefor, the vas mjority of Greemwel's predominanily middic-
class readers would immeditly recognize the speaker’s description of the “wild siem
man who called on “he terrors of the Loxd in his persuading” (41),as an evangelical
prescher. Greenwell'scritique oftis form of reclamation acic i clear, for the result of
the prescher’s ehement talk of death and judgment (42:3) docs not have the desred
fect on the speaker. Rather, in response 10 such public ries of shame, the spesker

angrily staes:



88 Toom ;6o s gt

I might nd s voios,
A yet more bitter .
R o s i o ot et (55:6)
The line ight speak’
o,
“voice," Greenwell

and thus not necessarily bound for hel, as the preacher argucs.
In additon, the speaker's visceral reaction o the preacher’s words lluminates
Greenwell's cr ion. Such

 Whi desire is

supposedly “1o ek, and haply save, some wondering one” (36),his tactics function only

who, i

I “fallenness.”
preacher, she sates:

Tknow not what it may be i that world
“The future world,the nown herealter,
Tt walsforus, o et fo God:

et can | witness of .

And el you what it i to want him here.” ialics n orginal 57-63)

e of
prostiut And yet, while




Indeed,if o
1861—the
v nd.
‘Greenwell's “Chrstina” is remarkably unconventional.
It the speaker's “falr
Indeed, the
sl 2 !

Ihad no friends. | was poor

(Bt iy e o
That was not a virtue—failing in the tral.

Mine s a common tale, all the sadder

et with cnough of bloom (o flant a while,
Although the worm was busy at s core (64-72)

isolation and.
poverty, lack ofsocial mabilty and economic positon, innocence (lack o sexual

education),

Towly poverty
‘and honest love"—this vanity appears o be connected to hr “innocence / That was not &

vitue” (65-66):in order words, her lack of experience and education, similar o that of



George Eliot’s Hetty Sorrel. At th time of Greenwell’s writing of “C assn,

causes of female “fallenness.” Henry Mayhew's text, cited previously is an example of
this. Mayhew's text sought 0 expose the same extermal causes of sexual “fallenness” that

Greenwell'

ficant, “fallenness”

mol,isse.

“worm busy at s core” (72). In thi regard, the monologue maintains dominant

own “reform.” She therefore does not question the spesker's ned for rform, a factthat
implicity highlights her conventional conception of fallenness as  “sin." The image of

the cut s

her
dominant “Harlots Progress" narratives of the period. Having been “cut” from her

1 A angel of the ho decay, and di

holdsa*

cone’ i infection




connotations, “busy at s core”

associated with sexual encounter. The colorful preface o Dr. William Acton’s widely

descrbing prositution as “cating away atthe heart of society” (Introduction A). He thus.

¢ and the body of

Hi i 2 “wounds and

3 The “system” refers to

Society, whichis here epresented through a metaphor o the body. Greenwell’s speaker,

H it complica . such

spesker

childhood, unfallen friend. Indeed these image pattems of degeneration and disease.

speaker's “soul"is brought abe

, Chirstin.

lex and reciprocal

any stark dichotomy between angel and harlor, savior and saved. The speaker,for

e descrbos Bowsbo ibe ‘s life,
having 3

of ber daugh Convencly, Ci e
poc's . " @0,

s el




spirtual connection to hr friend:

Acrossthe world-wide gulf betwit us set
My sl soechd ot g, shende b
‘Whercin repassing swifily 10 and

I linked et ancen wit s her . (1048)

the fallen woman in order to safely distance those who were “fallen” rom those who

remained “pure,”

logy

the poem’s scene of encountr between fllen and unfallen,the poem’s climas. The

speaker ells
grave of her daughter, He

the' " I's grave, she
mistook her for an angel:

*And who art thou, with chariable hand

“The blesing of the sorowul be on Theet” (190-99)



Knowledge of “desolation” (60) and “torment” (62) has made her capable of great

empathy. In other words, it i in knowing such profound “sorrow” tht the speaker is

Greenwell's “Christina” is
remarkably challenging to convention.

speaker’ i " 209)

3) “a withered

leaf” (260). Such o

Therefore, as the speaker leads her riend toward the “di light” of a“great Minster”

“being

(55). How

ther than
the supposed inherent diffeences, between them: “Look on me, / A simner such as
thou—y - (283-84). Ch

But I was passive in her arms, [ knew




She wrestled sorely for me; yet s one
“That feels in heavy dreams a strife g0 on.

Uy
Atlengh this miracle of love was wrough
Her spirtlay on mine.

]

And o'er the chaos of the void within
A'breath moved lighty, and my soul strtched out
oy s e e
its bruised: 0 the sun:
Am.mymm.m«mm.
cleaving for my soul
Rvay ol e G155, 55617

- The spiritaal

transformation inthe speaker is signaled by the passage’s images, which have

“and my soul st

H I Indeed, while

“reformed" through her recognition of the “other” as selfor, inother words, trough a

she is” (208).  according 10

Infightof this,




woman can recognize the nherent value of her expericnce.

This
‘When we arose up from our knees,her face
‘Was calm and happy. then she kisied me, saying.
“Icallthee not m Siser, s of old.
But i
Inplace of er God gave and ook agai
S0 hath He given thee to me. (365-71)
ling it “a
miracle of love” (351).
” (408.9)
2 her
agentin
e own eform. By cquating
Greenwell
hersel
namatives.
voc Greenwell's “Chistina™ H while the poem




she does

q y Greenwel thus

heaven, death) (417)

" G87). Asa

i,

fallen woman, “Father”
refuge.

Grecawell's monologue

the conventional naratve of the “Harlo's Progress,” but because of its revisions 10 the

As we shall Castaway.”
o its predecessor. The
depicts afllen woman who refuses not nly the “reclamation” she i offered, but also her

Society's presumption tha she requires it for Eulalic, Webster's speaker, s " woman

sure,/ No fiend, A

“That has no venom in ts touch | hink” (27-31),



CHAPTER FIVE
Augusta Webster (1837-1894) and “A Castaway”™

fternocn cup of e, and damger in the morming call”
Webicr A Housewdfe's Opinions 20

sy, s

politics of prositution, politicsthat position her outside of “proper” sociey. 2 th ttle

pe—

Webster,

Jitical

out which “A Castaway” arose. Having thus provided the biographical detils of the

wthoe,

unconventional poem.

At Webr - sty O Pocry Oni. b e compecn’
16455 gty Do Wt A Cosrna (e 101



5.1 Augusta Webster: A biographical sketch

By 187,

Britain's leadi in 1594, she.

“an admiring

obituary by Theodore Watts-Dunton, a laudatory entry in the Dictionary of National

Biography poc

Bell.." (9). Indeed, the known intimate detals of Julia Augusta Webster'slife amoun to

1837 i Vice-

s southemn

10). Her success in

Medea and

Prometheus n 1866,

e " (10), and

Webster

“This challenge would find it limate expression in “A Castaway.” as we shall see.

Augusta Davies married Thomas Webste,  law lecturer at Cambridge, in 186




matters for the promincat journa, the Examiner.

“ACastavay.”

Di il i bt Johs M

the Reform Bill, ntroduced in 1867, had recenly been defeated. With Portraits, Webster,

century society’s

ring Forward.

‘monologue, "A Castawa

52A Castaway”

Augusta Webster's “A Castaway” was published in Portraits in 1870, one year

“ofthe
city'ssrets.
illminats, n par. i Webster

W Joruly tted




argued for

" ofthe grea city,

and beggars.

the miserable xistence ofthe fallen woman as prostitue:

She s 0 hersef

the “well-dressed”

2 “fast” rm, and
expending some of i in“secing lf.” 202)

“welldressed”
“ereature”
Social Evil" Inaddi
her “salvation”

prosttution.

A we have seen, Dora Greenwell's 1861 monologue, “Christina,” ws similrly

confined. For while the poe’s

offered,

“salvation.” Such

“fall 0

itsignifieda

“fallen”




‘were reclaimed, if notas angels of the house, then cetanly as “respectable” seamstresses

conservtiv nineteenth-cenury moral deoogy.
Webster's “A Castaway” adamantly challenges such morsland rliious

‘conceptions of “fallenness.” n fact,the monologue marks a striking shift in ninetcenth-

For Webster, there are o

“fallen” “pure” women. Rather

marginalized women who are denied access to education, work, and the vote, women

nineteerh-century. Therefore,the monologue, spoken by a high-class London courtesan,

“female essence” that

underpins it. The monologue critiques almost every facet of the period's dominant fullen

drunk nd

depictions of innocence, salvation, and death.

thy

dressed” courtesan.

a drunken and self-loathing "creature:” *1 am not drunk inthe srees,ply not for hire at




beautiful, educated, and

*(51). Rather,
deal
Tives, afer al nisin
"
ncthr ilsin nor in
nd

“nature” or “essence.” *A Castaway” appears o have successfully moved beyond what
- 0)

s form o

s “fllenness” as

Webster's “A Castavay,

decisive shift

prostiution,sexual “fallenness,” and social hierarchy.
I making my arguments, 1 will daw not only on Webster's ther published

work,

uch Willam




Because of Webster' 2

willbe woven throughout my analysis of “A Castaway.

the poem.
“The first secton wil discuss Webster's challenge to traditional “fal” narratives by
r i . This section

will

“The second section will discuss the image reflected in Eulali’s “mirror” in other words,

it 2 . a description

3 ‘Webster' text.

crtique. y sai; ing this bi
‘Webster's “A Castanvay” effectvely erases the distnction between “angel” and “harlot.”

Ind he from the

“fallen woman.”



“A Castaway” Webster's

she—the

crestor—had 0 beahove censure and reproach. She thereore “wsed her own

respctabiliy 0 ensbe er disrputblepersons 1 sesk” (Suphin 14) AL e time o
s Webstr - She had

Castaway” are the

impuriy, and sin. In her essay “Creating Sins.” for example, Webster exposes the

inadequacies of moral and relgious depictions of “fallenness ™ For while it

conceivable”™ i “a lile truh” (248),

d “fallenness " She argues

there might be  lle truh in some of the stories in pious books sbout the
despondent proftigates and fallen women who, on thir death-beds, avowed that
s ea-

party, Tl

g, 0o doub, rush or gid from the fs

and thank

Inthis passage, Webstereffcctively dismisses moralistic representations of “fallenncss.”

In cquating the “all” with harmiess “amusements.” she exposes the narrtives of




“fallen” “pure,” the angel of

fundamentally different and could be kept separate” (Sutphin 512). The very itk of
Webster's essay, “Creating Sins.” highlights tha th distnction between feminine “vice

i therefo liy, did

Her depiction of
inteligent, and “modest” (50)is undoubtedly her most provocative and potent challenge
10 the angelharlot dichotom.

Webster's "A Castaway” opens with Eulale reading her childhood diary,the

pages of

have applauded. Before hr fall, Eullic was “a budding colouress rose” (8) ofa clearly
he received a “proper”
hour,/ Read Modem Hisory, Trimmed up hr gy hat,/ Dame stockings.../[and]

" @5).

counterpart,
harlot and angel. Eulalic asks:

And did F'wite it? Was 1 this good girl,

or.

‘And pick the ragged-robins n the hedge?

Thenfor ambiion. vas thee cver bl
could forgo that?) to improve my mind



And ko Frnch bt sng bt sngs

1./ No wishes and no cares, almost 1o hopes

Only the o s bared ndglden dreams
il the future from her. (7-23)

passage, for cent, and “pure.”

having been “lapped in swee ignorance” (320) by her own angelic mother. Eulali’s

siod

“Chiistina.” Thi iven Judith

vast majorty of Brtish prostitutes were, i fact, from the working classs (23). In
“needs” of men,

former I contras,

Webster s able o for
bettereducation and work outside the home.
The Magdalen's Friend and Female Homes Intelligencer, n evangelical

186064,

Fallen Sister” for example, asks:

‘English Ladies, have ever analyzed these two a Sister"—though
“fallen?” Yes, high-bom. gently-bred. delicately-nurtured Ladics,tht poor
Outcast, upon




with
that sin-

‘most holy God. your Sister. (The Magdalen’s Friend 13)

these women, Websterrefuts such archetypical fallen woman naratives.
However,this “high borm and “gently bred" past is not the only thing Eulalic and

her Indeed, "atthe

lifes she

for example, has “ich dressles] with lace” (4 ly
indistinguishable from her unfallen “sisters,” for thee is “no brand" upon Eullie’s

“white brow” 31, o, brandi

Possessing the necessary trappings of gentilty, Eulali’s “invisbility” i partcularly

f I's continued
“proper” lad
For Eulalie, soch
rade, ppings
I of the same “tools™
of the ange's rade. “proper femininity”
pert even, parodied.

Tt becomes clearthat Eulalic does not dealize the domestic dity, or hr sacred

heart, “ " as having,



b dasks if [was a ife /1 " (1), Her
ejection. S
reminiscent 00,

Vehemently rejects the confining and creatively stunted life of the angel of the house

Eulalie’scrtique s

o yet, despite bex

“unfalen” state,

instead equating innocence with ignorance.

poetry. It was also

in which the “fallen”

her Webter's fallen woman,
“puiy” Ganctons oy n e
F—, g case”
Indec fome self o hee Websir
" flln is e of such
ition s here ever e s

middie-class upbringing. Eulalic then tums to the angel’s “lsson plan,” suggesting that
an education in “domesticity” leaves women with few options for employment outside of

marriage and prostitution. Ina speech that echoes Webster's argumens for emale:



P
‘women, '
“Yest" Websier,
education, would not. and Maryr” for
e of piano
playing: “they p hetcal; 0
"4 i igh o
‘womanly virtue’
“the glory
hat 2 Her
y Women®
asserting




those of the male students who carried off the prize...” (A Housewife's Opinions 92). It

Castaway” i

" “carry offthe

prize” i

“
s his “amlcssress” and “fussy utlity” tha Eulali, like Webster so passionately

rejcts.

“aimless” lfe for Such

“an innocent, ®  (54), seduced by

Bellingham. And yet,

As aresl

itis Eulalie’s

a subject,
Social forces thatsimultancously crate and confine her.




However,

Her complex.

Eulalie s not

i her “Iooking-glas” t0 e

awoman sure,

No fiend, no slimy thing out ofthe pools,

A woman with a ipe and smiling lip

“Tha has no vemom n s touch I hink,

Witha it brow an whic e s 1 b
call not beautiful,

Iy TR G 12599

Further her asserton that she is “womanly i every woman's grace” highlights the fact

Thercfore, Eulalie’s be with hee

™
coveted“modesty” (50, ke it impossibl o disinguish between “wanton” and
“angel Eulli and er middleclass counerpat.

And yet, while bluring the line btween “pure” and “impure,” Eulle

ly
I Nected

namatives

O God, s0 L not know it? I the thing.
O hame and rtcanss, the ima

“That feed men’s usts and prey on them, 1, 1,
Who should not dae take the name of wife
On my polluted lips, who i the word

Hear but my own reviling, | know that
(393-398)

that Eulalie has ' association of

Inth

Asa“rotten”

0



conentional womanly propricty.

betuween not nly “respectable” and “disreputable” women. but also between “good” and
for example, n his 1857 ved

“bad” prostiutes. Wil
 well-ordered,

person” (64), while "bad" prostittes are “arrogant” and “mercurial:” a bad prostitut is

fictote
(6263

b

" as e,

Action’
Webser

society’s margins

17, Webster's purpose i,

’ " .
Websir

instittions. It

pire

andfor “faln sngel.” I i, qually, this complexity that makes this pocm s0 unique:



the period's

agency and complexity.

cmployment, Indee, a Eulli
living? (168-69). It s worth noting that the widely publicized Census of 1851 concluded
that women greatly outnumbered men, by a ratio of oughly 210 1 (Poovey 10). Asa

resul, two million of Britain's sx million women were n fact self-supportng and forty-

o perc

unmarried (Poovey 4) and therefore left to eam [thei] living” (69). It s, therefore,

ring.

prosttution. This quotation provides an apt example of the monologue’s ireral language,

Websiers
depction ha s freeof myth, ch of which
gca, W tacs, This sk

wd literal from b
her,in

e midstof the soclal s cultaal,
archetype to living human with agency.
Positioned in this way,the prostitue can be understood as one of the many

exploited female workers of England's urban job market, a market in which only “those:

¢ (Webster 167;ialics added).



need,as it ll he fact h e

classes. Indeed, the angel o the house was an ideal 0 which working-class women could

never by contrast,

the “glas case,”

‘Webster challenges the exclusion inherent n middle-class moral values. For the many

F middle-class i

d yetis - (122), ask

Leighton.

aade, any worker, artculai
the nature of her occupation in practical, unsentimental, and factual terms. Not unlike

Greenwell and Act “elasses” of

“uniform,” the nature of their work i essentally the same:

e btk N
Lown my kindredshi
Whesllsheslf s 1 .nh.u.,,h oy
In fetid garrets an
e s psils
Alhough e hide e skloon nrgs
‘And st fashions
e dieence st ey, chowcl
“That 1 sell beauty and she uglines
raffic's one - 'm o sweet sl:vcr tongue
To gloze upon it and explain myse
YT et L
s one: L own t. And wht then?
Tknow of worse that are called honourable. (71-85)



“procduct”

“choicer ware™ nd

thus away from the “back steetsof Shadwell.” described by James Greenwood in The

H edles of

“four] waffc’s one” (76).

other male professions that each display their own forms of “immoralit.” and yet are
nonetheless “called honourable” (85):

Ou lawyers, who. with nobe loguence
And virtaous utburst, i 0 ang a man.
Orlie o sve i, which way goes the fe:
‘Our reachers, loating o your fuure ell
For ot beleving whatthy doub themselves:
. poisons out by chance,
And wonder how they I answer, and grow rich:
Our journalists, whose busines 1o iy
“And gl i an flsehoods 10 and ro:
Our radesmen, who must kecp unspotied names
And cheat the last ik sealng that they can:
Our — all ofthem, the virtous worthy
ords folles, vice, wanis,

heir businesss of lesand shams
Honestly: eputaby, whilethe world
Claps hands ad cries "good luck,” whih of thei rades,
“Their honourabe rades, barefaced ke mine.

Al secrets brazened out, would shew more white? (86-102)

npare the “vices™ of each male.

“barefaced.”

ies and shams™



- e
domestciy.
husbands,
‘mateial neds.
But, as Eulalie’s bei

e well-being dependent wholly on the whims of her husband. By contrast, Eulali, 35

henlf, using her toply
hertrade. 3 : wisin
{his way that Eulal e

el job mar el

sacrificing.” Furth
desire o b,

idealand is other.

distnctions becomes clar as Eulale states:

0! those il caing vitues, sty boused
cach of even a smile that should put red




In comfortable Homes whence not
i cve thovgh of emptog forr
No kisses but a husband's upon lips
“There i no other man desies 1o kiss—
Refrin in fact from sin impossible?

How dr they bt 7 what e ey done,

Wha n,mm;mmm gl cae s,

what right
Ve wei e bl dooe ol
To scom the larcenous wild-birds? (112-130)

Webster's

that i the

ot 50 confined 1o the inner “sphere. then she, too, would ikely “fall” into templation.

“angel” and

“The difference, then,
difference of

" (172).

efuses o be “reclimed” as an angel of the house. Instead of following the path laid out

by “Chirstina’s” nameless fllen woman, Eulalie speaks of her brief time at a “dreary”

“prison ules™

" (239). This

i the first of two deviations the poem makes from reclamation narratives. Dominant

‘condition,as we: s “Christina,”




herselfas “a withered leaf” (272) Further, the basis for Eulalie’s refusal chllenges the

10 their “natural” and “respectable” positon in society.

Eulaie, how
hunger” (254).
It was diffcul,
“respectability” i Indeed,
e frst
1 too they say” (267). For Eulal

e trade is a choice between “living il orliving well” (255). Websterthus asks the

“fallen” affer they are
reclaimed? The answer, for Webster, is bleak, for ina flooded job market with “more

sacred heart is unlikely.

tha the.

fallen woman could be “brought back” o her natural, and “dignified.” position of wife

o motber. Similark




erhood, the

fllen woman. Webster's "A Castaway” presents a potent challenge 10 such discours, for

not only i E

had lost hr child shorlyafte his birt,
‘et the baby thing that woke:
And wailed an hour or two, and then was dead,

Beyond his saving. (422.26)

Inthis passage,

‘conventional “salvation” by maternity narative. Furthermore, the focus of Websicr's

“A Castavay”

inequalites, Morcover,in th

the “nursery saint” The mocking term “nursery saint” isel highlights Eulalic’s

children. Eulalic i posi




thatis, in many ways,

i
“nurcry sint.”
provocstiv devaton from convention.
Theref
goslof Webs
-
Weber’
fallen “female esence”™
Eula hort, The

by her predecessor in “Chrstina.”

irony:

thank

Eulaie’

‘goodness...Oh i it you? / Most welcome, dear: one gets so moped slone” (623-30).

- o

though a “respectable” mediator: Webster. And yet, Sutphin assers, she is (and was)

“heard” (27). ye



the “human tigress and the “nursery saot.” the “harlot” and the “sngel.”

Webster's “A Castaway, " in many ways, has effectively laid the groundwork for Blind's

“The Message.” hapt s

challenge to conventional narratives moves beyond even that of Webster.



CHAPTER SIX
‘Mathilde Blind (1841-1896) and “The Message”

aline gidd.a i e carh were beginin o rock under o' et

Mtk Biind, et Richard Gaoc, 1990

Mathilde Blind’s 1891 monologue, “The Message.””is among th las poems

woman” Indeed, thet

was rarely used. Blind’ i
Webster. As
we shallsee, in

ique
Blind's lengt 3

Nellie Dean's The
peak the soul” (50) gl @4). 2

‘woman who responded merely with “an old cynic’s sneer” (27) and cried: I hate you

nurer” (29, ronicll bythe
e butby an “angelic”
e child's vist i : e
” hersbe
fther, and hr
relaying her e histry, Nellie die:
" A " (25354,

1© Mabikde Bl “The Massge ™ Itene Archive: Poeial Works of Mathikde B,

Lt e
200,



I this chaper,  wil offer  detailed analysis of the key episodes of Blind's poemn,

that “The Message™

Inaddiion, 1 will s link

povt and Webster, T begin,

introduction.

6.1 Mathilde Blind: a biographic sketch

Mathilde Blind, Judith Wilson outlnes what she sees s the ey difference between the
work of Augusta Webster and Mathilde Blind: “Webster explores how women live within
the scripttha s writen for them; Blind, for whom both English and social conveations

were second languages,lived o a differentseript” (101). This scrip,as we shall s,

cither.
Blind was bom Mathilde Cohen in Mannheim, Germany in 1841, Afterthe death of

her fther, her mother, Friederike Eulinger, joined the movement for a unied and

here she met, . Karl Blind, L

ivistand

from G W The family

was granted asylum in England and setled in St Joha's Wood, where Blind grew up.

't intellectual revol  Karl
Marx.
It was, therefore, in the midst o radical politis that Blind received her carly, and

ducs ding to Wil




up her atheist views orleave, after which she promprly let (Wilson 102). Such

independence would be her defning characteristic. Blnd lived the rest of her life as an

few Wos

e

reistthe “proper” feminine scripts tha persisted until the end ofthe century.

Blind published hr firs volume of Iyrc poetry at twenty-six, under the pseudonym

“Clande Lake." The volume's success granted her entrance int the literary ralm. At

hinty, Blind,

amid the lterary radicals and Pre-Raphaclies, amon them Ford Maddox Brown and

Elor, Chrstina Rosst, and, in paricula, Elizabeth witers who
gender system. Hee lfeong
Browning’s Aurora Leigh
e “soul
* and e first
evelation P Dicdrick, .
it figures and
witers o

which included Augusta Websier, Amy Levy, Vernon Lee, Eleanor Marx, Mona Caird,

i, o T ed . for Blind,

like each of these

mainstseam culure,



18705 and

The

Athenaeum. Hir success was undoubtedly connected (o the community of women with

74

reviewers (Diedrick, Dictionary of Literary Biography 35).

The final posn " provide s
clear example of this unconventionality:

Cast down the erucif, take up the plough!

o i, o, et
ing God. that God is love.

However,afer three days, Oran rose from the dead, asserting that there was 10 God and

Blind take

“The Message” 1891, It was

the




period

domest
violence, adultery, and prostitution, and the work received mixed reviews from several of

Eric Robertson, for example,

aserted that “most of lind

*Ascent of Man,” whose

missing from the ‘less profound *dramas’ now published"” (quoted by Diedrick,

" 360).

they are done. | was wrting...ill five oclock i the morning last week: ...| the
emotional ntensity was such tha it went over me like waves...” (Diedsick, Dictionary of
Literary Biography 37).

Inthis vol

Britsh societys Her monologue,

“The Message.” i P

6.2 The Message”
Mathilde Blind's unconventional “fallen woman” monologue, “The Message.” was.

and criie, This monologue, ik

‘Webster's "A Castaway,”lnks fallenness diretly with the periods complex system of




. if orphaned.

“fallen” they.
“reform.” In short, the story of Nelli's sexual “fal” unequivocally pinpoints the period's
‘gendered inequities as being a faul.

For Bind,as for Webster, prosttution was an undeniably social—not moral—
issue. Blind's critique, like Webster's, therefore extends beyond fllen woman narratives

i the

presumed flfillment of men’s deal oles therein. However, as we shal se. Blind takes

‘The poem's namative structure, in partcular, highlights Blind's challenge to

conventional

from lossof virginity and

pectable” society, and
finally, her death. Blind challenges such normative conceptions of “fllenness” by

my whone flowers

are the catalyst for Nelie’s delving into her past. This section willinclude a detailed



‘analyss of Nellie’s “fall” narative, arguably the text's most unconventional and

ich depiced
“poper Final
namaives o the priod.
“The Message” opens
Neli Dea,
—

narratives. In addition,the opening description esablishes the monologue's specific

unnamed “Sie.”

“fallenness.”

degeneration and death of the fallen woman. The nurse staes:
From side 10 side the suffrer ossed

Al seared she
et scarcely could have told

More than a score of springs or o;

Her hair had girhood s moming glow.
‘And yet her mouth looked old. (1-10)

sposkacs descrg




soul (50-1). i f .

(3840),

‘We could do nothing, one and all

Soul had sunk from reach.

Her soul had sunk nto a slough
Of evil past repair
“The workd had been agains her; now

Nothing in heaven or cath should bow
tubborm knces n prayer. (46-55)

“This passage iluminates the strictly moralistic conception of “fallenness” held by the

Indeed,

“world had been
agains her” (53),

repair” (S1).

The d

fortheir
ransgression,regardless of how and why that “transgression” came about. The
Magdalen's

its “Monthly Address,”

the innermost feelings of fallen women, in general:

your i you had died.

your past lfe,



forward with fear and trembling (0 the future. The future! What a dreadful word it
s 10 you' (Halics in original; 12)

he

‘author of the “Monthly Address similarly places “falleaness on the spectrum of good

and evil

Blain, f

example, in Victorian Woman Poets: An Annotated Anthology (2009), asserts that Blind’s

“The Message™

(187),neither of which, L argue, i the case. Blind's use o itral or prosaic lnguage.

‘Webster'sstark verse in *A Castaway:” that s, it countersthe romantic and sentimental

condl {he monologue’s
opening s “moral” o
“degencation” Joxapose
{hem aganst Nellie's D' i " Idecd, s by
‘s monlsic

onceptions as wholly inadequate, i not wholly rdiculous.

Thereo the speaker,

Serving, This unreliability is signaled in the fllen woman's name, Nellie Dean, which is

Bronte's

(spelled Nelly Dean). While Bron’s Nelly Dean i one of the novel's two principal

namators, ight. Thercfore, o



Tndeed, Nelly provides.

narmator. In

response to Catherine’s confession that Heathelff i partof “Iher] own being” (74, for

‘example, Nellystates: “IF I can make sense of your nonsease, Miss, it oy goes (0

Fthe duties icked,

ru

(74). Nellyis incapable of understanding the complexities of Catherine’s painful position,
d " “wicked.” Thi

Blind'sspeaker, whose abiliy o understand and interpret the “fallen woman's” actons

Nelle i - (79),

Nelle's “fallen™

entirely lost on the narator of the monologue.

Blind'

crtical of the nurse’s description; ndee, it would be in e best interest 10 depict the

“Sulfering”
“naually” “This angelic

hold, by parriarchal

gure (i), z e fallen



“angelic” after

Dot
and isolation, in other words, the social realitis of prostittion, which, i given audicnce,

might have provoked shock and change.

A fallen
unwed mothers,
heir i,
their storis, ted the
ting .
blic auds " 36)
'
i ton thatled Blind's
“writing-over” s “real” story through
Chiisian nurse, Nelle pl
the part of the Magdalen.
Nelle Dean's

institutions. ndeed, her vehement response is remarkably uncoaventional:

She mutered, “What's the odds o me?”
With an old eynics sneer;



‘And looked up, cred mockingly.
“Thate you nurse! Why, can't you see
You'll make no convert here?”

And then she shook her ist at Heaven.
And broke into a laugh!
Yes, though hersins were seven times seven.
Letther e o e frgiven—
he scomed such chalf. (26-35)

“Cheioia? i
I
bl
3439
1

concepions of fallenness.

» . Blind appears

other words, chariy that
o Indeed,
Jation, nd of her “bowher

stulborn knees” (55) in penitence resds aslitle more than acallous insult. For it s

“forgiveness”

i

For Nellie,

/



she] had of humman love" (243-4). It s therefore in reating Nelie Dean notas a fllen

oman, “forlorn” (139),
“transformation’” in Nellie Dean.
ol el (110,

of May (130) The gil's deafness is partcularly significant as it suggests tha she s
unaffected, or “deat,” to the period's condeming discourse of the fallen woman. She s

therefore able totreat the fllen woman as a woman. The “message” o Blind's powerful

iel’s floral gift. Nellie

weare

boih prostiution and “falleancss.”

Nellie's Dean’s narraive of her youth and sexual “fall” marks the pocan's most

Indeed, it here that we

It was a dream; I'm home again!
Thear the ivy-leaves

“Tap-apping on the leaded panc

Oh.lisen! How the laughing rain
Runs from our cotage caves!

“How very sweet the things do smell
How brigh the pewer shines!

L at home: el so well:

Iihink  hear the evning bell
Above our nodding pnes




“The firelght glows upon the brik,
And pals the rving moon:

And when your nedles flash and click,

My heart, my heat, that felt s0 ik,
“Throbs like a hive in Junc.”(166-80)

However, s

specificaly, only in the absence of her fatber She sates:

et he can be as good as gokd.
of the farm.
He tils the ficld and tends the fod:
But never fear; when 'm grown 3kd
Tl kecp hien out of harm. (186-90)

polite fiction. In doing

e, Indosd, her mother's defenscless




her “protector.” It i inthis way that Blind's monologue goes father than Webster's

Castaway” For Eulalie,

“glass case” (127

“nursery saint”
potentia, In stark contrast, for Nellie Dean's mother the “sacred hearth” s a dangerous.

Therefore,
This
age.
: s ole
a5 civaric guardian therin.
oo s was
masculiniy ofthe implicd
 wite and

children (Tosh 183). John Tosh asserts, in A Man's Place: Masculinity and the Middle-

Class Home in Victorian England, ing it, providing for i,

‘and aining its young aspirants” (53) were fundamental 10 the “proper” husband. In

Blind,

‘private sphere” “evils”

Nellie Dean will experience the same violence, for example,inthe “snaky lamplight”

(214):“with now a kiss and now a bio

would go (223-24). As a challenge to dominant naatves, Blind's approach is

105




marriage. For

ways, s is the

beyond even that of Webster. Indeed, Webster's “glass case” is shattered.

ol i e
er il s
- -
death, o cphannd
roamed he - - Q0.1
describingber “Tll” she states:
Surely there were no moshers when

‘Voice hissed in my ear,
A sovereign' Quick! Come on!’—and then
A knowing ler! There was but men,

I weni— could not help it. Oh,
dn't want 0

‘With now a kiss and now a blow,
Strange men would come, sirange men would go:
idn't care—not 1. (216-225)

Inthis passage Blind presents Nelli's decision o *fall” as a “choice” between life
I doing s0,she effectively

and death: 1 could not help it Oh, /1 dida’t want (0 die!
refutes moralist conceptions of “fallenness ™ Indeed, s the image of Nelle ying “upon

the stone” as men “hiss™
the focus of Blind'scrtique becomes abundandly clear.



Further, i

Nellie
Dean's “fll"—“A sovereign! Quick! Come on!"—and then /A knowing leer!"—Blind

“depravity,” whill raely—if ever—questioning male behavior. This s, of course, the

f

society,

‘which creaed]

" (Leighton 122),
functions in breaking this slence.
Indeed,

role inthe sexual fll of young —gencrally naive —women, few narratives, if any, are as

The lines,

on!"—and then / A knowing leer” positon self-serving, callous, and “knowing” men as

“fall”

“Chiistina,” in whi ¢ role i the fall “Tvas

gone” (68-70), Furthermare, while Websier's monologue effectively exposed what

 the male.

client (122), Blind'stext goes furher.In Blind's “fallen woman” narrative,the imagined

“temptress™ y

and abuse. “dangerous” functions n veiling

Webster's As Nl




@29,

In cager haste she tied 10 ise,
And struggled up n bed.
‘With luminous, mr,mx o
As if they glassed
P o Secand o e, (351259
uch as Blai
s sigificant,
for example, s “Chrisina”
God, believi i “reform,” Blind's speaker secks
who was °s e 4344,
Furthermore, s demand that

she “bow her stubbom knees in prayer” (55). This refusal i exceptionally

1 And

opening skies.” Blind's “The Message” therefore subily rewrites the conventionl ending
of the “Harlot's Progress.”
For Nellic Dean, nd for Blnd, it s “the fown [that] is dark” (emphass added 248);

in other words, it i inequalites
Indeed, the “darkness,” s monologue, is
\ if orphaned, nd,
fnall -

15). while nonetheless demanding that once “fallen” they “reform.” I shor, the danger

108



of “fallenness™ tempures.

“fiery” Rifher,

found in what such myths shroud in silence: men who “leer” and “hiss” before “a kiss

and now a blow” (223).

- . "

Webster, she . able o take.

e Blind,like

Webst issue,

discourse while simultancously opening up a discussion of women's “fllenness” as

education and work outside the home. Blind's criique,like Webster's, extends beyond

ideclogy. However,as we b i it lenging

sanctty of

Indeed, i

‘marisge that “fallenness” i deemed “unnatural.”



CONCLUSION
woman”"a
discussion, and debate. It has attempied
i

Dora Greemwel, Augusta Webster, and Mathilde Blind, challenges dominant archetypal

Indeed. ind the

theirpoetry focuses on the diversity and complexity of “fullen” women. Furthermore, in

“voice." their poctry.

i and second, posit
socially and historically contingent.
Dora Greenwel's 1861 monologue, “Christina,” sought recognition for the fllen

“need for ref her predecessor,

Augusta Webster, n her 1570 “A Castaway,” prsents prostitution as form of labour—

F vice Inde what was
= »
Mathilde Blind,
logue, “The Message” e



sanciity of marriage itsel, the sacred insttution against which “fllenness is deemed
dangerous. threatening. and immoral.

shift in foeus 0 a different form of “treatening” womanhood. Indeed, th lattr years of

the ninetcenth century reveal a constant discussion of the “New Woman.” While it is

her were
Blind, e woman,
Woman" ubl
Thisis
Inany case, “New Women” or
the
“fallen woman” s Indeed,inthe words of he

becomes “the ghostof what has been forbidden, denied, and) divided” (125).
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