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Figure 6.9. Esther iberman with tray of Hodies; Mina Hauer with coftee
Figure 6.10. Teais over and >les are cleared

Figure 6.11. Shabbat table fr 1 The Jewi. Hc 2 Beautiful

Figure 6.12. Rosh Hashana le from The Jewish Home Bea  ful
Conclusion

Figure 7.1. Edith’s kitchen t¢  / living room












































































































Participants

Of the apprc mately two hundred residents at the Terraces, more than eighty-
percent are female. As I have discussed previously, residents come from diverse
backgrounds, but they are all :wish and old. The average age was above eighty. A few
residents were in their seventies, some were over a hundred, and most were in their
eighties and nineties. 1 wonc it it would be best to describe “typical™ residents. but
there is no such thing. The tour wo n I will describe below were no more “typical™ than
any other residents. 1t they were :four whom I got to know est, through multiple

tape-recorded interviews as countless informal visits.
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carpeting to match her couches and curtains. [t is such a lov: * apartment that the
Terraces Manager of Marketing frequently brings prospective residents to view it during
the standard building tour.

Ruth looks back fondly on her younger years, but believes she put her own
interests on the backburner in order to please others. "I worked with my father. Then we
immigrated to South America, and | worked with my husband.™ Her creative talents were
put aside, but not fo tten. With| le, she explains: “When [ retired, when [ was 67,
then | could pursue somethii  witk 1y talents. That’s when [ learned silversmithing.™
Ruth has made many beautifi pieces, from jewelry to adémments for ¢ Torah at the
Toronto synagogue v zre she was a longtime member. Still, s wonders what might
have been if she had >llowe  zr own path: “Would I be happier today? Who knows it?

The grass is always greener. So all my life, mostly, I did what I had to do.”
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artiticial dichotomies |

homespaces.

it gove

how the residents understand and manage their various
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and places invite interpretatior 1d help tell the story of the pec e who create and

manage these streetscapes an  homescapes.

This chapter hi  demonstrated that while we use ideal notions to frame what we
see: home and institution, religic  and secular, kosher and treyf — the “real™ story takes
place in between these ideals: ©  races residents live in a place t :isp ly an institution
and partly a home, Bert extends her private home into public s; :e,and wish identity
goes beyond the observance of  vish law. Just as a walking tour frames the ordinary and

invites participants to take a se  1d look, so do the spatial worlds ot the Baycrest home.

The next chapter will e 1ine another kind of framing: t  ritual frame. The
discussion will move from how institutional homespace is constructed to facilitate
“impression management,” to how re: lents use the public spaces of the Terraces to

participate in creative rituals regarding death, mourning and remembering.































































While Elsie’s comment retlected her reading of the Gathering as a shiva, it is not
a shiva house. Some time after / fieldwork, the residents took this to heart and
officially voted to char :the ni e from Shiva Gathering to Memorial Gathering.
According to social worker Shawn Fremeth, the residents were no longer comfortable
using the word shiva since the gathering inevitably took place after the seven-day
mourning period, and it was decidedly not a shiva (14 September 2008). Rather, as [ have
demonstrated, the Shiva Gathering borrows functional elemen of the traditional shiva,
but the mourners do not follow traditional shiva rituals, such as wearing a pinned piece of
black torn material, sitting on low stools, and covering mirrors. Instead, the Shiva
Gathering is distilled down to the essence of shiva: the gathering of friends and family,
providing comfort for the mourners. to remember the deceased. Finally, :Shiva
Gathering reinforces the notion that Terraces residents have re-created themselves as a

tamily who share a home.

The Shiva Gathering gives residents reassurance that they will not be forgotten.

The fear that they will not be remembered is connected with "a certain feeling of

andonment,” which  famil inr rementhc s, explains| e Gershon. As Jenny
Hockey points out, “residential omes have traditionally accommodated large groups of
people of the same age who are  ven care by professionals in exchange  pay rather
than family members out of love or d v (1999: 108). Coming in, some residents may
feel abandoned by their families; inevitably they may worry that they also will be
forgotten by tamily members — and everyone else. This became « :artc : by Edith

Kursbatt’s reaction to the death of a close family friend. Joan was a like a second
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Everywhere there was the fear.

There was nothing to do, I could only wait.
And every day I waited to die.

[t was worse in Bergen .2lsen,

No children could survive.

You couldn’t hide,

There was nowhere sa

Any survivor —every day v . a miracle,
Sometimes in my dreams — [  eam I don"t know how I did it.
Whatever we did, we |  to be stroi

You must be strong.

Wherever there was a Jew was a miracle.

Somehow I st ived.

As Paula David notes, “The [(  ective] Poems are a tangible testament to the members’
strengths and survival capabili s, and the Group hopes that the collective nature of the
Poems will speak on behalf of «  er survivor unable to articulate their  ings™ (David
1995a: 6). While many of the | ; depict survival, this afterr on the survivors will
mourn those who were lost. At :  to each place card isa pi : of ripped black cloth,

symbolizing the collective mourning for all those who perished (figure 5.5).
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meet the unique needs of the rc  dents. Finally, these programs build bridges between
community and the Terraces, : Terraces and family, and also strengthen bonds within
the Terraces community.

Now [ turn to the fin apter, which moves from staff-facilitated initiatives, to
examine a unique prc am cr¢  2d and carried out by the residents, for the residents: a

weekly Sabbath Tea.
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Karmiol sums it up lil  this: “You see, these people coming. And they are sharing
friendship, they're getting closer. And they ‘re sharing a tea and cake and it’s a wondertul

social afternoon™ (21 June 20C .
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