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re-think our processes, motivations, and comnumication techniques, so that these events may hecone as
respectful and reciprocal as possible? And finally, how can all participants both help and be hielped?

Through community-based projects. such as the onc I undertook. relationships are established
between “helpers™ and “the helped.” b ween “ac  /ists™ and the “disenfranchised.” between “those who
have™ and “those who have not.”™ The implications of involving oneself as a rescarcher, org. izer. or
performer in a benetit concert context demand ¢ ide  sle thor 1t Though I have observed many
positive results from the concert we organized, power imbalances. misrepresentations. appropriation ol
experience. and the re-enforeement of non-reciprocal relationships of assistance were also encouraged.
By acknowledging and considering these challenges. it is my hope that a healthicr and more clusive
approach may be cultivated for future projects.

Chapter One of this thesis establishes both a historical and a contemporary context fe  the
applicd project that was undertaken. It reviews literature on the application of cthnomusicolo;y. and
provides an overview of the Unitarian Universalist (UIU) tradition, the presence of mu  : and social
justice work in this religious tradition, as well as > committees and musicians who were inyolved. By
describing in detail the development, planning and execution of the concert, Chapter 'wo o s
detailed overview of the Participatory Action Rescarch methodological approach that was — ed and its
implications. lurther, the content of the concert will be deseribed. with an emphuasis placed on the
musical practices of the refugee musicians who | ticipated. Chapter Three explores the inteniions and
expectations of the concert participants, and the ways in which they impacted the planning = eess and
the concert. In Chapter Four, the representational practices implemented during the production and
exceution of the concert will be explored.  1d their implications addressed. And Iinally. in Chapter
IFive, the results of the research will be sun wrized and rece endations will be made for ¢

continuation of applied research in future studies.
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lcading to the cultivation of an organizational process that satisfies and feeds cach person’s cc  mitment

to the process and its results.
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their personal cxperiences ought to be focused upon during a benefit concert, and what the res  Is of this
focus might be. In the following and final chapter, I will claborate further upon this recommendation,
and put forward others that might encourage healthier and more informed development in the  ca of

benefit concert production.








































































rclationships between ethnomusicologists and the communitics in which they live.

There arc of coursc challenges that emerge in attempting to consistently work with particular
community groups. One might not always be able to work on cvery project, especially whe  this work
would be donc on a volunteer basis. It is difficult to balance the desire to volunteer one’s time and
cnergies with needing to make an income. Benefit concert production is often a labour of lo  onc in
which everyone involved is working without pay. As an applicd cthnomusicologist and a mu  cian, 1s
onc'’s task to cvaluatc the number of projects onc can take on at any given time. Atti s it may be
wiscr to say no to a particular cvent, if the alternative is to not be able to fully engage with the project.
This is one of the many challenges faced by applied cthnomusicologists working in benefit ¢ zert
production, but which hopcfully becomes more managceable as time progresses and expericn

accumulates.
























APPENDIX 5

PROPOSAL LETTER TO THE UNIVERSAL GOSPEL CHOIR

Dcar members of the UGC production committee,

Thank you very much for considering the participation of the UGC in the benef  cc t, “SAFE

HAVEN” which I am co-producing with the Refugee and Social Justice Committees at  1c arian
Church of Vancouver on October 7%, 2006. The procceds raiscd by this concert will go to orting
the work that these two church-based, not-for-profit committees arc v dertaking in the con year.

The Refugee Committee 1s currently jointly sponsoring a young Eritrcan refugee woman through the
Joint Assistance Sponsorship (JAS) program of Citizenship & Immigration Canada (CIC), co-

sponsoring a family of Afghan refugees, supporting a woman formerly of Burundi, in hers  sorship of
her sister and nephew, who are refugees in Kenya, assisting the family of blind Togolesc re ¢, now
permancnt resident, aiding Vancouver Burma Round Table, and are hiring a lawyer who is cntly

advocating on bchalf of these refugees. The Social Justice Committee will be focusing thei rk this
ycar on affordable and safe housing in the downtown castside.

At this time, we are still in the proccess of finalizing the dctails of the event, but we are
anticipating a 7pm start time. I would like to ask the UGC to perform a 30-minute sct at the 1 of
cvening (roughly 8:30pm). There will be aroc in Hewitt Hall (across from the Sanctuary) 1cre
choir can be warming-up and gathering beforchand. There will be microphones avail  |e for Brian  d
soloists. Therc is a piano in the space that can be used. I am available to discuss technical issucs, as
well as the content and focus of the event in further details as the date approaches. Should y¢  have any
qucstions or concerns, please feel free to telephone or cmail me any time.

I can’t thank you cnough for your interest in and availability for this event. It inc  bly
cxciting to havce the support of such an outstandii ~ passionatc and committed musical com 1ty as the
UGcCt

Sincerely,

Samantha Flctcher



APPENDIX 6

Safe Haven Post-Production Feedback Form

Name:

Phone Number:

Address:

Email:

What was your role in the “! ‘e Haven” concert?:

1. What was your personal and/or music ©  oup’s motivation for getting involved in
performing in the “Safe Haven™ cone vent?

2. Did you hold any cxpectations rcgarding your involvement in the cvent itself or the res
of the cvent when we started this process? If so, what were they? Were these
cxpectations met?

3. How did you fecl about the actual event, i.c. how it was man: :d and how it was

received?

4. What worked well in this projcct?

5. Do you fcel that music-based cvents a  cffective ways of raising moncy and awarcncess
for and about the work you do on your committee? Why or why not?

6. Do you havc any other commcnts to sharc?
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