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Summary

This dissertation examines the short stories of north western Louisiana writer Ada
Jack Carver (1880-1972), focussing on her portrayal of Louisiana’s regional ethnicities.
While situating Carver’s writing within historical and cultural contexts, the discussion
also describes the Melrose plantation literary group, examining this group in terms of
theories concerning the uses of folklore in literature and theories that define folkgroups in
occupational environments. The consideration of diverse classifications leads to a
discussion of the links between theory conceming regional literature, folklore as process,
and folklore in literature through the example of Carver’s writing and association with the
Melrose plantation literary group. How elements of the folklore corpus interact with
literary manifestations of elite culture creating and propagating regional stereotypes,
which become part and parcel of both regional concepts of ethnicity and the tourism trade

in the 1990s, is the central focus of this dissertation.
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This dissertation creates a historical context for the work of Ada Jack Carver
(1880-1972), one of the group of writers and artists who received inspiration and support
from visits to Melrose Plantation in Louisiana's northwestern corner. Carver published
fourteen short stories and a one-act play that were set amongst the ethnic groups of
Louisiana. Writing from a folklore studies perspective, | have used the short stories of
Ada Jack Carver as a specific example of the role assumed by the Melrose Group in re-
envisioning the Cane River region of northwest Louisiana during the first half of the
twentieth-century. The Melrose Group is the proper name I have assigned the group of
writers and preservationists who were linked through friendship and their experiences at
Melrose, a Cane River plantation owned by the Henry family, whose benefactor was Lou
Carmellite Garrett Henry.!

The Cane River region, in northwestern Louisiana, extends south of Natchitoches?
approximately fifteen miles to the confluence of the Red and Cane Rivers. Between these
two rivers lies a fertile strip of land, Isle Brevelle, which has been an agricultural centre
since before the Civil War. Here exist a people with a sense of history which differs from
that held by many Americans. The region's people strongly identify with their French

and Spanish beritage. Locals have a French Louisiana pronunciation unique to the area

! Lou Carmellite Garrett Henry was also known locally as Mrs. John Henry or by the
southern honorifics Aunt Cammie and Miss Cammie. In this dissertation, she will be
called Miss Cammie, unless mentioned in conjunction with her husband.

2 Natchitoches is pronounced "Nack-i-tush."
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and mark outsiders - even be they French or Cajun-- by their ineptitude where local
pronunciations are concemned. Particularly relevant are the pronunciations of names
tracing back to this heritage, names such as Rocque. Pronounced "rock" locally. And
these regional characteristics are associated yet with the rivers of the region.

Rivers are central to the Louisiana experience. The Mississippi, "Father of All
Waters" and third largest river in the world, forms the eastern boundary of the state and
enters the Gulf of Mexico just southwest of New Orleans. The Mississippi has served as
a highway for news and goods for much of Louisiana's history, and the connecting rivers
as local thorough fares upon which rest local communities like the Cane River Region.

The writings of Ada Jack Carver are one of several key elements that in the hands
of the Melrose Group served as tools used to promote the Cane River region, the region’s
heritage and the social standing of the Henry family. I discuss these short stories and
Carver’s unpublished texts highlighting the stylistic reasons for her power as a popular
author in Chapter Two. In Chapter Five, I outline the historic influences and stylistic
choices that enabled Carver’s own vision of her homeland in the Deep South?® and that
region's women to reach a popular audience.

Flements of regional context important to Carver's literary production, the history

of this island landscape and the landscape’s relationship to Melrose Plantation in the

* The Deep South is the core of the South. It is composed of Mississippi, Alabama,
Georgia, and Louisiana, the more conservative states which were at the time of the Civil
War the heart of the plantation system.



years preceding its ownership by the Henry family, are detailed in Chapter Three. From
the late 1880s until 1970 Melrose Plantation was owned by Mr. and Mrs. John H. Henry.
Under the guiding influence of Mr. Henry’s wife, Miss Cammie, Melrose became a
gathering place for the Melrose Group and other local men and women of letters. 1 will
discuss this time period and the relationship of members of the Melrose Group to each
other and Carver's writing in Chapters Five and Six.

The corpus of Carver’s writings is important for the very reasons influencing its
obscurity. The thirteen short stories lingered nearly forgotten by literary scholars for
most of the latter half of the twentieth-century because her productions are popular texts.
These short stories were written for popular magazines during the period spanning 1917
through 1949; and though not part of the literary canon, or even a prime example of Local
Colour* writing during its heyday, Carver’s published and unpublished works reveal
many relations that exist among amateur folklore collectors, popular literature, and
regional mythology, such as: the role of creative re-interpreter, the desire for preservation,
and the professional consequence of self-identification with a region or ethnic group.

Such a presentation of ideas is highly relevant to Ada Jack Carver’s writing. The

texts Carver published at the beginning of her career classify as Romantic due to a lack of

4 Local Color writing is a subdivision of Realism, a period that lasted from 1865 to
1900 in American literature. It lacked the serious focus of most Realism and was
generally informative about the "surface peculiarities of special regions” by focusing on
truthful images of regions without a concurrent focus on human nature (Holman and
Harmon 280, 415). "



regional focus. Her later work was of the Local Colour movement and places her within
a large group of American writers, working from the 1880s through her own lifetime.
Troublesome, for the scholar attempting to classify Carver’s work, is her tendency to
avoid the overt use of the techniques of Realism that were still in vogue in the 1920s, and
her preference instead the antiquated form of Local Colour Writing.

Understanding Carver’s place in the American literary canon requires
consideration of reasons for Carver’s seeming adherence to the outmoded literary style of
the Local Colour movement when her writing course in New York and her friendship
with Group colleague Lyle Saxon offered ample opportunities to learn of the Realism
movement’s more current stylistic trends. To gain insight into Carver’s conservatism in
this area one must consider her dislike of plot, her attention to the creation of tension, and
her focus on the themes of both racial relations and definitions. What benefits, then,
might an antiquated writing style offer a southern writer from 1920 to 1949? Detailing
possible answers necessitates the following exercise in historic contextualism, focussing
on how Carver's work indicates that authors writing during a time of conflicting regional
perspectives and politics can employ antiquated literary forms to safely present

controversial ideas.

Carver's Social and Philosophical Contexts

Carver lived in northwestern Louisiana, an area of the state known for its liberal



politics at the turn of the century, as it was the stronghold for the Populist political
movement {1892-1928) in Louisiana during her parents’ lifetime (Wall, et. al. 238-39).
The Populist movement's strength resulted in a viable third party in Louisiana's two-party
system of democratic government when John N. Pharr ran a fusion-ticket as the
acknowledged candidate of both the Populist and the Republican parties and was elected
governor of the State of Louisiana in 1896 (240). The Populist party, subsequently, grew
into one of the strongest third party movements in United States history® (238). The
party's emphasis ~ on individual benefit as a proposed change in government
responsibility to the common people ~ had the adverse effect of indirectly buttressing the
South's segregated social structure. The Populists' emphasis on individuals benefiting
from the government also advances the seemingly harmonious stance that it is each
person's responsibility to create and advocate for change within his own life, to advocate
for this change amongst his fellows and to build a popular support that will then take the
change that he desires to legislative bodies. Theoretically, the Populist movement was a
beneficial melding of democratic and socialist perspectives that allows every one to
benefit from the majority's decisions. Practically, this melding of political philosophies
allowed groups with electoral majorities to attain and retain their social and political

objectives while "sugar coating” these objectives with rhetoric promising to alleviate the

> Since the completion of Wall's history of Louisiana there has been a third party
movement in the United States of similar size, the Reform Party. Rising out of his home
state of Texas, Ross Perot led his Reform party through a presidential race in 1996.
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difficulties facing groups largely composed of poor and vuinerable populations. This was
certainly true in Louisiana where by 1894 the party declared that the interests of white
and coloured races were not only the same, but déserving of equitable and fair treatment
and that lynching should be stopped (239-40). Increasing numbers bolstered the party's
attempts to win a gubernatorial election by resulting in a fusion ticket with Republicans
in 1896. John N. Pharr, the Populist candidate, received the majority vote in all but the
12 race deciding parishes where Populist-Republicans, predominately an African-
American voter base, were dented access to the polls. Despite such inequities for
southern African-Americans and their fellow party members the Populist movement was
a strong liberalizing influence on American politics that would be felt during America's
Great Depression.

This movement and its ideas were precursors to the government programs
presented to Louisianians by their governor Huey Long, 1928 to 1932, and to America
by the Franklin D. Roosevelt Administration beginning in 1932 and continuing after
Roosevelt's death to 1947. The primary vehicle for this presentation was Roosevelt's
introduction of several programs at the federal level in an effort to relieve the nation's
economic difficulties. Roosevelt introduced several programs one of which was the
Works Progress Administration (WPA). In brief, the WPA brought federal monies to the
States and their unemployed through various means. Louisiana, like other states,

benefited through the jobs created by building projects that created everything from new



bridges, hospitals and roads to swimming pools (Wall 293). Work was also created for
writers, newspaper reporters, and others through the Writer's Project. These individuals
created collections of materials about the people and sites within a state and then created
from these collections works such as the WPA guides, the Federal Writers' Project
documents, and folklore collections®. In the case of both Long's and Roosevelt's political
philosophies, government money and programming brought various goods and social
services to the average person in a time of great need.

There were other philosophies in this regional environment that were liberal in
nature. This region has a historical tendency toward the liberal freatment of individuals
other areas of the South would have considered Black, father than Creole.” In Louisiana’s

New Orleans and Cane River region being Creole was very different from being of mixed

¢ Federal Writers' Project documents include works like Gumbo Ya-Ya produced from
the Louisiana Writers' Project under Lyle Saxon and state guides like those of Idaho,
Missouri, and North Carolina discussed by Bold in The WPA Guides: Mapping America.
Private collections were created by folklife scholars such as John and Alan Lomax in the
area of folksong (Dorson 1983 355), or Modie Boatwright and Frank J. Dobie in the area
of Texas folk narrative during this period.

7 The term Creole is difficult to define even within the Louisiana context. Generally in
both the New Orleans and Cane River areas the term refers to individuals who trace their
ancestry to French-Euro-American, or Spanish-Euro-American progenitors living in the
region before 1t came under American rule. In New Orleans, individuals who can
similarly trace their heritage, but who also have African-American heritage are called
Mulatto; individuals with this heritage would be identified as Creole, Creoles of Color,
Black Creoles, or Mulattos in the Cane River region depending on the historical time
period. In this dissertation, the term Creole will refer to those individuals alternately
identified as Creoles, or Creoles of Color, in the popular parlance of the Cane River
region. For further discussion of these racial distinctions see Chapter Three.
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heritage in other parts of the nation, particularly other parts of the South. In most of the
South, being of mixed heritage was the equivalent of being African-American®. However
Louisianians due to their past Spanish and French rule, perceived mixed heritage
differently, providing levels of social status based on the percentage of one’s Euro-
American heritage and one’s physical characteristics. In fact among Cajuns of southern
Louisiana, people still mention that one could posses the requisite percentage of Euro-
American blood to hold that legal classification, but still be classified Negro due to head
hair being curly enough to hold a pencil (Gholson Field Journal 1990). Such legal
classification strategies were of import for many since higher percentages of Euro-
American heritage and traits created better social and educational opportunities. Such
social hierarchical organization offers opportunities for at least two regional
interpretations of southern history. These two regional interpretations, one northemn and
one southern, differ due to their perceptions of this social hierarchy through the lenses of
politics, region, and race.

Though an oversimplification of complex regional differences, the two views of

this hierarchical society I wish to outline will be based in a broad interpretation of the

8 Within the body of this text, I will be using the term African-American to refer to
individuals of African descent. It should be noted that Negro was, however, the
politically and socially correct term of address for individuals of African descent during
the first two-thirds of the twentieth-century, and will be found in the personal
correspondence of the Melrose Group. Other racial appellations, currently deemed
derogatory, found in quotes from the Melrose Group’s personal correspondence have not
been changed, in order to retain each individual’s personal expression.
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general philosophical views held in each region, views reliant on the basic philosophies
which backed either region’s forces during the Civil War, and the subsequent years of
Reconstruction’ that lasted from 1865 until 1877 in Louisiana (Wall, et. al. 213). The
views will serve further as a broad context for the discussion of the tensions and cultural
influences which promoted Local Colour writing in Louisiana.

The northern view of the south incorporated assumptions of depravity, social
inequity based on racial heritage and characteristics, and great economic disparity. For
some, this view softened when confronted with the differing social structure of Louisiana.
For Louisiana’s treatment of African-Americans appeared less severe than the treatment
of her southern sister states. After all, a large portion of the population in other states
refused to educate anyone of African-American heritage while the Creoles of Colour in
Louisiana generally went to private schools with, lived in and circulated among the elite
social circles of New Orleans and the Red River region.

Sister-states of the southland generally supported a division of the races socially
and economically, reinforcing this division through disproportionate education for non-

Euro-American groups. For southerners living in other states Louisiana’s educated and

? Reconstruction, or Northern Occupation as some Southerners labelled the period,
occurred from 1865 to 1877. This period was marked by the presence of Union troops in
the South in the role of enforcement. Though Reconstruction did not topple white
supremacy, it did challenge the system which supported white supremacy by allowing
Blacks to participate in the political process, enforcing desegregation of public places,
allowing the integrations of schools (in New Orleans), and offering minimal protection to
Black churches and schools. It was also during this period that the economic systems of
crop-liens and share-cropping came to be (Wall et. al. 203-216).
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moneyed Creole class must have seemed alternately incongruous, dangerously liberal and
foolhardy, as its very existence was antithetical to most of the southern states’
implemented hierarchy of races.

Writing for individuals spanning the gamut of perspectives held in the northemn
and southern states represented by either end of the continuum of philosophies above,
Carver needed to present topics for popular consumption that would be acceptable to both
the northern and the southern reader, as did her peers. The adroit manipulation of the
short story for such a diverse audience required Carver to refrain from participating in the
prevalent writing style of Realism. Realism would require Carver to use plots which
undertook controversial portrayals of inequitable race relations in Louisiana.
Consequently Carver employed Romanticism to portray the Cane River Region,
embedding the realistic elements of local colour writing within Romantic formats and
story lines.

This approach was readily used by authors of the state, as evidenced by the
collection of Romantic short stories edited by Ben Forkner in Louisiana Stories. Such
short stories sometimes incorporated local colour to add descriptive depth. In contrast,
Carver's blending of these approaches resulted in both descriptive and narrative depth.
Romanticism’s Local Colour style provided Carver with a forum that could not merely
avoid current troublesome subjects and plots as they did for her peers, but result in a

format which additionally focussed on accurate portrayals of regional life and the

11



regional landscape, primarily, through the use of imagery and dialect.
Outline of the Study

Echoing Local Colour writing’s focus on the landscape surrounding a writer, I
will frame Carver’s writing geographically and historically, so that her work will be
presented in confext. Building on Richard Bauman’s theoretical concept of framing, Carl
Lindahl framed Chaucer's Caunterbury Tales within the traditions of Medieval folklore in
his work Ernest Games. 1 will posit, in a manner similar to that used by Lindahl, an
interpretation of Carver’s short story corpus which is situated in and informed by
traditional temporal, and cultural influences. The interpretation of these short stories will
encompass consideration of frames forefronting literary and personal influences, points of
regional tension and cultural settings, and will, subsequently, inform considerations of the
driving aesthetic behind Carver's and the Melrose Group’s reinterpretations of the South,
and their remapping of the Southern myth based on the regional social structure of
northwestern Louisiana. How these presentations of the South, in particular Carver’s,
attempt to authenticate the South’s lifestyle and social structure before the Civil War will
be the final contextual frame presented, and will consider the role of amateur collectors in

RN 1)

supporting what Regina Bendix has termed Folklore Studies’ "search for authenticity."
Bendix posits that Folklore Studies has risen from the desire to present, document,

and collect examples of the authentic culture (e.g., the authentic oral narrative, folk song,

or quilt). Building on this point, she defines the authentic as a discursive construct which
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exists at the interstices of conscious "comparison between self and Other, as well as
between external and internal states of being. Invocations of authenticity are admissions
of vulnerability, filtering the self’s longings into the shaping of the subject” (17).
Carver’s short stories are admissions of vulnerability; for in their attempts to sketch an
authentic image of the Cane River region, they admit to cultural, ethnic, and gendered
tensions she perceived.

This dissertation contextualizes Carver’s literary technique and resultant short
stories by framing them historically and culturally chapter by chapter. Immediately
following this introduction, Chapter One introduces Carver's area of Louisiana, as it
exists today and delineates the research process which informed this work, including
difficulties encountered. Chapter Two details the theoretical perspective informing this
dissertation’s consideration of Ada Jack Carver, her personal traditions and writing, as
well as her relationship to regional culture and other representatives of the Cane River
region. Chapter Three presents a short biography of Ada Jack Carver and her writing
history. Chapter Four depicts the historic and cultural influences Carver was introduced
to through visits to Melrose Plantation. Chapter Five portrays Carver’s friends and
colleagues: the Melrose Group, who met through visits to Melrose Plantation in the early
1900s, and their shared interests in the environments of Louisiana: cultural, historical,
and botanical. In Chapter Six, Carver's writing is situated within historical contexts of

literary and folklore studies, as well as the shared interests and relationships between
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members of the Melrose Writers.

Chapter Seven focuses directly on the representation of the Cane River Carver
created in her short stories. This chapter outlines events in the region which are
reactionary extensions of the legend building done by the Melrose Group in their
authorial and preservationist activities. Thus the following chapters will address the links
and debts that Carver and her short stories owe to her friendships with members of the
Melrose Group and the history surrounding Melrose Plantation while using the specific
example of her writing to elucidate perceptions of regional race relations, the regional

myth making process, and the cultural reactions to such myth making.
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Chapter One

The Research Process:

Sources, Methods, and Problems



I grew up in St. Louis, Missouri, since my parents had moved there from
Memphis, Tennessee before my birth. As they moved into a new region, my parents
found themselves, like all immigrants, pulled in opposite directions by the cultures of the
two regions in their lives: their new home-place in the Midwest and the home-place of
their heritage in the South. This cultural dialogue within my family shaped my ideas
about the South and had long-term effects on my perceptions when I went to live, study
and conduct research in that region. In this chapter, I discuss the ways in which I learned
about myself in doing research for this dissertation, and how my experiences shaped the
direction of my thoughts. Further consideration of these experiences required me to
authenticate my findings by situating the South and subsequently situating myself within

a multi regional heritage.

Sources and Methods

Ada Jack Carver's importance to Louisiana literature first came to my attention
while taking a class in Modern American Literature at the University of Southwestern
Louisiana in Lafayette. Mentioned in passing by the instructor, Carver was introduced as
an author currently the subject of a Masters thesis at Northwestern State University and a
prime candidate for a doctoral study.

At the time, 1 did not read the collection of Carver's short stories that has been in

print since 1980. A little more than two years later in 1993, I was researching possible
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topics for a dissertation proposal that would not only be situated in the American regions
of the Mid- or Deep South, but also would require a knowledge of both literary and
folklore studies. This search led me to the writings of several Missouri authors and the
collected short stories of their fellow Missourian Kate Chopin.! While reading Chopin's
stories based in Louisiana, I recalled mention of Carver, read her stories and her play The
Cajun, and decided to focus on the role of her writings within a section of the Red River
region that stretches from Northwestern Louisiana through an eastern portion of Texas
and up into Southern Arkansas.

In researching the influences on the life and writings of Ada Jack Carver, 1 applied
ethﬁographic methodology to interviews, fieldnotes, historical documents, and literature.
This methodology will be discussed in detail in Chapter Two, and included the following
documents. A personal journal began with the onset of this inquiry and continued
throughout. Interviews and fieldnotes were primarily created while researching in
Louisiana. A few interviews occurred after this by either phone or e-mail. Historical
documents included primary texts of visitors to Melrose Plantation. These documents
mnclude items such as photographs, letters, personal diaries and scrapbooks. Literature
included ethnographies focussing on groups reinterpreting their own culture and on

cultures of the South. Additionally, newspaper articles about the Cane River region and

! The novels and short stories of Kate Chopin, a native St. Louisian of the state of
Missouri who frequently wrote about northwestern Louisiana culture, generally focus
thematically on the position of women in society and the spaces they create for self
expression within society's strictures.
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the visitors to Melrose, books by Lyle Saxon, Francois Mignon's newspaper column
"Cane River Memo" and the short stories of Ada Jack Carver were read. Other texts
included histories, theses and ethnographies on topics of regional interest such as the life
and writings of Kate Chopin, the Works Progress Administration, and the role of
technology in the patterns of settlement in the United States. I systematically applied
ethnographic methodology? to these divergent sources in order delineate a preliminary
concept of local cultural representations. Secondly, it allows for the comparison of
varied cultural presentations -- individual, cultural, oral, written, photographic, etc. --
with one another as well as with ethnographies of the region, providing an extensive
cross-generic, cross-disciplinary context for a specific inquiry.

Tape recorded interviews have been a central aspect of folklore studies for fifty
years and consequently they are a central factor differentiating the discipline from the
study of literature. Over the past three and half decades or more, folklore studies'
acceptance of the tape recorder and its role in the research process has, however, shifted.

It has moved from a primary focus on the mechanical aspect of the collection process that

2 Ethnographic methodology refers to my interpretation of Glassie's reference in
Passing the Time in Ballymenone to the process as one that "begins in division, in the
acceptance of traditional economies” (xiv). The current inquiry began this way by
reading through the interpretations of the region and accepting the traditional scholarly
definitions of the region, its social groups, and history. Then again mirroring Glassie's
approach, this inquiry expanded to include definitions and histories of the region stated
by the region's peoples, incorporating them and finding the area of understanding where
divisions and scholastic approaches "melt away."” The work then returned to focus on
Carver's literary productions in order to "push beyond things to meanings, and grope
through meanings to values" represented by the author in her short stories (xiv).
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required technical knowledge of the equipment and its capabilities for preserving sound,
toward a focus that embraced the effect of the machine on participants eventually shifted
to a focus on the researcher and her products of record (Ives 6-32; Jackson 88-90;
Emerson, Fretz and Shaw 9-10, 77-79). More recently in Writing Ethnographic
Fieldnotes, Emerson, Fretz and Shaw proposed that the traditional fieldnotes written as
contextual data for tape recordings and perceived as the researcher's focussed, and
sometimes biassed, construction of experience should be enlarged to include the framing
and construction of experience in other texts or data forms: audio and video tape
specifically, and photographs by extension.

The re-conceptualization of fieldwork's technically based representations of
culture as interpretive records of events is central to the current discussion due to its
emphasis on the medium of record as a creative frame for the representation of
experience. For, perceiving both the technical production of text and the text itself as
constitutive elements in the production of a creative representation of reality is very
similar to understanding the work of fiction as a creative endeavour to represent reality.
Plainly then, creative representation of life experience is a similarity between the
products, the texts, of Literature and ethnography. The difference between the two
consists of conscious intent and levels of imposed meaning. For the author of fiction uses
symbolism and metaphor to distance her reader from the particulars of existence in an

effort to construct a universal experience for the reader. In contrast, the ethnographer in
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each medium of record separates, without excluding, her personal opinions and beliefs
from the ethnographic description in an effort to compose as finite and particular an
existence as possible for her reader. For the researcher using ethnographic inquiry to
deconstruct both types of text, the literary tools of allusion, symbolism and metaphor
become important only when they resonate with verifiable allusions to regional culture or
cultural groups. Ethnographic methodology is applicable to historic and fictive texts
because it allows the researcher to consider not only representations of traditional culture,
but the manner in which these representations may coexist, interact and merge to
reconstitute traditional and popular conceptions of groups, regions, and cultures within
national boundaries and societal groups.

Approaching the previously mentioned literary texts created as individual
interpretations of the landscape of the Cane River region, 1amassed a preliminary
concept of the South, which coalesced from reviewing these interpretations and
subsequently assembling them into groups of similarly focussed viewpoints. The sources
discussed below suggested this understanding of the South as a binary construction of
reflective landscapes, one which is mythic yet one which is also based in personal
experience.

The dichotomy of myth® and experience is well suited to folklore and literature

* Myth is used here to refer to the beliefs attributed to a group, region, or nation in
literature. Consequently, the mythic is a belief that may be questioned throughout this
work.
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studies, as folklore methodology requires the collection of personal experience and
knowledge while literary studies of fiction generally deal in the mythic, and the symbolic.
The interstice between these visions of the South is that each relies on creative
representation of the southern landscape.

Before visiting the landscape sketched by Carver in her short stories, I came to
know northwestern Louisiana through the writings of this state's Local Colour writers.
First and foremost, these authors focussed on creating authentic portrayals of regions, and
regional living. Of necessity, their work draws on definitive elements of regional culture:
accents, historical influences on a particular place or people, and the particular social
milieu of an area as defined by the disparate groups existing at once in direct relation and
contradiction to the region's cultural traits which here they share with one another.
Louisiana's Local Colour writers had unique opportunities due to the region's historical
connections to Spain and France; its southern accent, heavily spiced with French words
and pronunciations; and its diverse populations, like the Cajuns and Creoles marked not
only by differences in language, but also by religion and ethnicity since the northern part
of the state is predominantly Protestant and Euro-American while the southern
populations tend to be African-American or Catholic Franco-American.

I searched out and read secondary materials that reflected aspects and interactions
of these regional elements: Fletcher’s collection of Carver’s short stories; Mignon’s

Plantation Memo; Saxon’s Gumbo Ya-Ya, Old Louisiana, and Children of Strangers; Per
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Seyersted’s collection of Kate Chopin’s short stories, and a collection of shortt stories by
regional authors of Louisiana compiled by Forkner. These stories introduced me to a
romanticized vision of a complex social structure that revolved around indigenous
concepts of ethnicity. Recognizing that these fictional representations were produced
predominantly by individuals of Euro-American extraction about the African-American
and Creole communities of Louisiana, I found the works The Forgotten People: Cane
River’s Creoles of Colour by historian Gary B. Mills and Creoles of Colour in the Bayou
Country by scholars Carl A. Brasseaux, Keith P. Fontenot and Claude F. Oubre well-
balanced foils for these romantic sketches of the region and its ethnic cultures. Thus
inspired by the contrasting visions of Louisiana’s romanticized ethnicities of colour and
Mill’s fact-filled representation of the Cane River Creole Community’s history, I began

planning a trip to the region in order to gather primary sources.

Entering Carver's Red River Region

In November of 1995, I travelled to Natchitoches, Louisiana from St. John's,
Newfoundland. After a brief layover in St. Louis that allowed for acclimation to the four
and half hour time change and a temperature rise of 35 degrees, I began the drive south to
warmer climes.

Following Interstate-55 south a sense of entering a different region begins just a

few hours south of St. Louis near Sikeston, Missouri. Billboards spring up announcing
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local truck stops with food bars offering hickory smoked pork steaks and sandwiches and
a restaurant known as "home of the throwed rolls.” Only the locals and experienced
travellers know that the "throwed rolls" 1s a double entendre, since once inside the
restaurant bread literally flies through the air to hungry diners. Here too, the Mississippi
River bottom land flattens out and long stretches of farm land appear on either side of the
highway. Crossing Arkansas on Interstate-30 into Little Rock provides more long
stretches of flat farm land that southwest of Little Rock become endless stretches of pine
woods covering slightly rolling red-clay hills.

Turning south into Louisiana along state highways the land begins to change as it
nears sea level. There are deep ditches on either side of the two-lane highway that
parallels ratlroad tracks nearly all the way into Natchitoches. Intersecting roads are more
frequently covered with gravel than with pavement. The trees become less dense with
moss covered oaks and a few other hardwoods interspersed between the pines. Farm
land, grazed by cattle with their accompanying white egrets, begins to appear.

On first arrival to Natchitoches, several vistas greet the visitor creating conflicting
impressions. At the outskirts of town, near the highway is Northwestern State University.
As with most university towns there is a vibrancy of youth, learning and progressive
thought that accompanies such an institution. Northwestern, as the university is termed in
local parlance, exists in a geographic area that has been multicultural since before the

United States existed. This area has dealt with race in unique and often liberal ways, as
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the history of Cane River’s Creole communities suggests. The town, Natchitoches, is the
modern American city liberally portrayed in the novel and movie Steel Magnolias that
(perhaps tellingly in retrospect) represents only the Euro-American culture of the area.

Its historic district and Christmas Fair are realistically represented in Steel Magnolias and
are no less tinged with historical romance in person.

The drive into town reinforces these contradicting images - of a youthful
university town and a romantic southern river town. Passing the university's main
entrance one must soon turn left into town or miss Natchitoches completely.
Natchitoches sets near the northern confluence of the Cane and Red Rivers (Figure 1)
bounded to the east by highway forty. Town centre stretches east from the river. Main
street is still cobbled, while the buildings fronting the street sport ironwork reminiscent of
New Orleans' fancy two story ironwork facades that encompass second story balconies.
Surrounding buildings in downtown lack the iron work of Front Street and become less
grand the further one goes from the river and town centre. If the visitor follows the river
south out of town, she travels towards the second centre of the Cane River region, Isle
Brevelle. Here a third image of the region, that of an agrarian stronghold, vies with
Natchitoches' visages of youthful university town and romantic southern river town.

The Cane River region has a community of people who differentiate themselves
from each other based on their historic and racial backgrounds. The length of time a

family line has been in the region is as definitive of its status, as are the ethnic and
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national bloodlines to which the family can be traced. Each of these characteristics is
closely entwined with a third definitive element, economic status. Some of these
differences became known to me when I took Highway 1 out of town to visit the tourist
site of Melrose plantation.

When Melrose grew from a gathering place for visiting artists and writers to a
locale which promoted a welcoming environment for touring visitors in the 70s, several
other important changes occurred in the Cane River region. Paramount was the Cane
River community’s change of focus from farming to tourism. One result of this interest
was the formation of a nonprofit Cane River board, which promoted tourism of the
members’ various plantation homes situated along the Cane River Trail. This change in
status affected Melrose by setting the stage for Melrose Plantation to become a central
facade was enclosed by chain link fencing that held signs dictating that there is no
parking in front of Melrose, no pictures to be taken inside, and the site's hours of
operation. Once one is on the grounds, a tour begins which briefly relates the history of
the main house, its creation and original ownership by descendants of Marie Théréze
Coincoin, its subsequent owners, and its structural changes under the Henry family
ownership. Iwill present this history and what it meant to Carver in Chapter Three.

Tourists are introduced for the first time to the work of Ms. Clementine Hunter,

an African-American folk artist who worked at Melrose, when they enter through the
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northern garconniére® or two story tower. The circular room is filled with examples of
her craft, but docents offer tourists a brief look only before quickly ushering them into the
upstairs rooms of the main house, where the history of the Henry family becomes the
focus of the tour. This emphasis on the Euro-American inhabitants of a plantation house,
which in many ways 1s much more closely linked to the area’s long time Creole and
African-American inhabitants, continues throughout the tour. Even later, when tourists
are shown the roof mural Hunter painted for the African House, her work is in part
attributed to the encouragement of Francois Mignon, who is reputed to have been her
discoverer, mentor and constant promoter. In the end, today’s visitors to Melrose
Plantation are introduced to the Cane River area through the foresight of the Henry
family. According to Euro- Americans in the region, this foresight included Mrs. Henry's
open door policy for visiting dignitaries, artists and writers; her willingness to provide
certain authors and writers with abodes on the plantation’s grounds; and the promotion of
Clementine Hunter’s painting by Miss Cammie and Francois Mignon. As a new scholar
in the region, I was interested in how Melrose, an important symbol of the Cane River
region, moved from being a family home open to visitors to a tourist venue fenced and

protected from its public.

4 The term garconniere is spelled throughout this work in accordance with Webster's
New World Dictionary, second edition. It should be noted that local spelling
(gargonmieérre) frequently varies from this format.
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Melrose as the Twentieth-Century Ends

Melrose became something of a tourist venue under the influence of Mrs. Henry,
Lyle Saxon, and Francois Mignon. Henry and Saxon came to be synonymous with
Melrose. By the early 1920s, Melrose began opening its doors to the public more often
as local scholars searched out Henry's scrapbooks that documented events in the area and
as her frequent guest, Lyle Saxon, became known for his writing about the South and
Cane River area. As Melrose's popularity grew through the nineteen-twenties under the
guidance of Henry and Saxon, it was soon to be introduced to a more astute marketing
agent.

In the nineteen-thirties, Francois Mignon came to live at Melrose. Shortly after,
he began writing for local papers about the region, and its history. Prominent in his
writing was Melrose plantation and visitors there. As attention to the area increased due
to Henry's encouragement of Saxon and Mignon, more and more visitors came to see for
themselves the region of which they had read. Mignon built further interest in Melrose
through the promotion of one of Melrose's cooks as a primitive artist.

Mignon is reputed to have "discovered" that Clementine Hunter was an artist
when she was fifty-three years old (Melrose Docent 335). Practically no information
survives regarding the relationship between these two individuals, though they are
described as being close friends during the Melrose tour. This does not seem an

overstatement of their relationship, since they are buried next to each other in the St.
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Augustine cemetery just up the road.

According to the Honourable Judge R. B. Williams, his wife Ora and three others
"developed Clementine Hunter" (Williams Interview 146). Ora was a good friend of
Francois Mignon. Her three colleagues included the Williams’s daughter Anne, Tommy
Whitehead and an acquaintance in New Orleans. Even for some time after being
"discovered" by these four, Hunter lived across from Melrose and came to the plantation
to paint instead of work in the kitchen. According to Ms. Mary Hunter Davis, Hunter’s
daughter, payments were infrequent bags of potatoes or onions (Gholson Field Journal
35). Further payment might also have occurred, according to Davis’ words: "I tell you
she didn’t get nothing. What I thought she should have gotten; you know" (Davis
Interview 43-48). Davis did say that her mother never received monetary payment from
those who promoted her work, and that the family did not possess a single painting her
mother had produced (Davis Interview 74-83). She did not, however, detail what else her
mother might have received due to her friendship with Mignon and Miss Cammie, but
was likely referring to the ride her mother would receive to and from Melrose each day
once the family had moved into town. Cars were still unusual at that time, so a ride to
and from the plantation was a matter of status, as welcoming white visitors to Melrose
must also have been for Hunter, the new found ‘primitive’ artist, despite the difficult
working conditions described to me by her daughter.

Davis mentions that her mother received guests in a small house, which today is
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shown as her home on the Melrose estate. The house was never Hunter’s home according
to Davis; it was merely an artists’ gallery where Hunter would retire after being driven to
Melrose and she could paint the day away. She painted mainly during the summer,
through the heat of the day, despite the fact that the little house had no air conditioning
and Hunter was in her late eighties. Why Hunter undertook painting in such conditions is
unknown since Hunter — like her daughter today — could not write. Hunter’s only legacy
is left to us through her family’s narratives, and her numerous paintings. And her
daughter, for one, refuses to speculate on why her mother remained connected to
Melrose, painting under difficult conditions for so long (Davis Interview 37). Hunter
was, however, in a unique position as the celebrated primitive artist of Melrose
Plantation. She met people visiting from across the country, since her art was now
recognized as valuable, becoming the central draw for visitors coming to Melrose in the
60s and 70s.

These historical events suggested several levels of inquiry for my subsequent
research. How did Carver, even with the support of Henry, find success amongst such
strong personalities as Francois Mignon and Saxon? How did these personalities view
the region's ethnic groups and more importantly how did they portray them in their
writing or promotion of Melrose? With new areas of inquiry to consider, I returned to
Natchitoches and the remainder of my month and a half long research trip.

It was in this milien that I undertook archival research and interviews. At



Northwestern State University’s Watson Memorial Library, the Cammie G. Henry
Research Centre contains archival records about the region. Central to the collection are
the personal papers, scrapbooks and library of Cammie Henry. Also included in the
archives holdings are personal letters of Saxon, Caroline Dormon, Carver, and written
statements cataloguing the memories of individuals who knew these writers, or who
visited Melrose Plantation. These items served as primary resource material as [
endeavoured to reconstruct an image of the average day at Melrose, the relationships
existing amongst members of the Melrose Cadre, and the cadre’s familiarity with local
ethnic groups. Having delineated the fictional South of Louisiana’s Local Colourists and
a historically accurate notion of Melrose and the surrounding region, I began to enter the
community and plan my interviewing strategies.

I entered the community in five ways, during the second week of my fieldwork.
First, 1 tried making contacts by phone with individuals recommended by University
Archivist and Natchitoches native Mary Linn Wernet. Second, I visited the local tourist
bureau, and museums, collecting interviews and contacts. Thiard, 1 visited several homes,
including Melrose, along the Plantation Trail and the Bayou Folk Museum® in

Cloutierville, again conducting interviews. Fourth, I contacted the local retirement

> The Bayou Folk Museum is not, as it name suggests, devoted to the ethnographic
documentation through recorded interviews and oral history. The museum is housed in
the Kate Chopin home and offers instead documentation of the Creole community's way
of life on Cane River through newspapers and material objects donated from the homes of
community members.
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communities within Natchitoches, and was permitted to conduct interviews at one. These
interviews with natives of the region focussed on gender relations and expectations with
discussion prompted by descriptions of scenes from Carver’s short stories. Fifth, I visited
the local paper, The Natchitoches Times, and was interviewed for a piece concerning my
work. From these forays I was able to make contacts and set dates for later interviews
with members of the African-American and Creole communities.

Following these leads took the remaining weeks of my time in the field. My
research and documentation continued through several other avenues: written
correspondence; a request for research contacts in the newsletter Bayou Talk, which is
privately distributed to individuals who trace their ancestry to Cane River’s Creole
community; a search for web pages about Cane River, the Plantation Trail, or the Creole
Community; and finally, a transcription of interview tapes and archival sources was
begun. I also created an e-mail questionnaire focussing on the definitive characteristics
of the South and ethnic terminology of Louisiana’s social structure. While I did not
reference responses directly in the dissertation, responses did help me form a beginning
index of currently held opinions about South.

The transcription process requires further consideration. Transcription of tapes
and archival letters was undertaken conservatively following the prescriptions of Edward
D. Ives in The Tape Recorded Interview (94-107). Any unclear words are enclosed in

square brackets. Indecipherable words are indicated by square brackets enclosing blank
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space. All underlining and other forms of emphasis are taken from the original, unless
otherwise indicated in the dissertation text.

These research activities, both in the field and afterwards, provided valuable
information, but also presented several problems which both affected my role as
ethnographer, and challenged my concepts of the South. How these difficulties changed
my perceptions and how they affected my ethnographic inquiry, will be the focus of the

following discussion.

Research Problems

This discussion details the problems I encountered doing research in the Deep
South. These problem areas are intrinsically tied to my own conceptions of the southern
landscape, tensions which have governed my life long relationship with the South, and
my own tendency to exoticize and stereotype southern Euro-American culture. These
problem areas parallel the experiences of Louisiana Local Colour writers who highlighted
cultural tensions, local landscape and ethnic cultures. Due to this similarity and the focus
of this dissertation, I will present the following discussion in a format which imitates the
stylistic features of this literary genre through a focus on the tensions which occur when

differing cultures or cultural representatives interact.
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The Southern Region: Cultural Preconceptions

Like many second generation immigrants, I viewed the South as the place where
extended family resided, and saw little else of interest there. In my best visions of the
South, I saw all the freedoms of the country: hunting, hiking through the wooded canyons
and along old logging roads, climbing shale hills, shoe "skiing" slippery red clay slopes,
learning the tracks and foods of animals, fishing, and swimming in lakes and creeks.

This was the romantic portion of my southern landscape, the region where family resided,
the antithesis of my up-bringing within restrictive boundaries dictated by nuclear-family
in the predominantly African-American suburb of Berkeley, located north of the
Midwestern City of St. Louis, Missouri.

My region, my South, was alternately challenging and morally repugnant. One
finds freedom in the southern woods, but one also finds the seduction of heritage. Shirley
Abbott, family historian, succinctly elucidates the seductive hold of the wildemess, the
heritage of all southerners, in the following passage. The following passage encompasses
a description of seduction as the freedom found in facing the hardships found in the
southern woods. These woods,

even close to the towns, are still filled with croaking,
hissing noises. You will be divebombed, chewed,
punctured, torn, attacked, stung, or turned into a homestead
by small creatures that make you ill, make you itch. In the
space of an hour you may see anything from a wildcat to an
armadillo. You will have to wear boots in case you step on

a snake, and you will undoubtedly meet one or two. The
most peaceful lake will harbour watermoccasins. And as
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you beat your way through this aggregation of hostile
species, the temperature will go up to 100 degrees. Going
out in the woods on a summer day gives some idea what
the South was like for the people who settled it. (27)

In short, enjoying freedom in the South creates a link to the past, and the romantic,
inevitable acceptance of hardship.

Such depictions of the South as a land of hardship suggest a land, and
consequently a regional culture, that both instills and values the characteristics of
perseverance in hostile surroundings. Following from this, some creatures which bring a
challenge to the southern landscape are two-legged, as my family's narratives often
indicated.

The price of southern hardship for my uncle, Dr. Leslie Crocker, another
immigrant from the South, was outlined in personal experience narratives. For him
southern hardship was a personal event resulting from interactions in the social
landscape:

I wasn’t much involved in the Civil Rights movement, I
was involved in rights for individuals. Race rights made no
sense to me then, still don’t in many ways, but the rights of
individuals was a very personal thing. Memphis State
University integrated with relatively little trouble, although
there was a lot of hostility between both groups, but little
action. Much of my concern was toward bigotry, not just
racial bigotry, but the southern generic type. There was an
old movie theatre on Highland Street near the Memphis
State campus. Carol [his sister] and I sometimes went there
on weekends as kids to see various films. The Normal

Theater. In the early 60s it was reopened as an "art" theatre
and showed mostly foreign films to college students. Some
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of the local bigots made complaints against it and the ultra
conservative city governiment closed it down. Not because
of anything that was happening there, this was before drugs
and even sex was invented, but because it was showing
foreign films and blacks were sitting with whites in a movie
theatre. I was protesting one afternoon, carrying a sign that
said something about bigots and intolerance. Nothing
radical but just several of us regular movie buffs
complaining about the unfairness of it all.

It was late afternoon and a crowd gathered. More
students showed up, some for some against. People began
stopping their cars to see what was going on and first thing
you know there was some shoving and somebody shoved
back and things got out of hand. T ended up on the ground
with some guy shouting at me and trying to kick my
kidneys in. I knew the routine, protect your head, protect
your crotch. All of a sudden I realized I knew the voice
that was screaming at me. It was . . . our neighbour of
twenty years or more. . . . He didn’t know who he was
kicking, he was well along into the irrational stage.

I never confronted him with it later, it didn’t make
much sense to discuss it. He was a frustrated . . . white
bigot and I was a smart assed crew cut college student who
needed to be taught a lesson. So far as I could tell he was
just driving home from work and saw the crowd and
stopped. Ifit had been a lynching he would have joined it.
If it had been a gang rape he would have joined in. A man
for all occasions. No need for a reason, 1t was happening

and he was there. . . . That incident taught me a lot about
blind rage, southemn style. (Crocker Interview March 14-
23, 1997)

In another narrative, Dr. Crocker elaborated on rage:

Not that I didn’t have my own blind rage at times. When
really pushed . . . Walking from class one spring afternoon .
.. I found a circle of guys around a small black girl who I
had seen around campus but didn’t know. They were
pushing her from one to another, wouldn’t let her out of the
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circle. Not hurting her really, but tormenting her like some
amimal. I went off the edge. If they had been tormenting a
dog or goat I would probably have had the same reaction, it
didn’t have much to do with racial equality. T carried a
briefcase in those days and it was loaded with books. 1
used both hands to swing it like a battle axe and hit the
circle like something out of their worst nightmare. I never
could remember the middle parts, I would move and then I
would stop. What happened in between the beginning and
end I never knew. But the circle was broken, they were all
down or running but then I had to deal with this little black
girl crying. I walked away. There was nothing I could say
or do that would make any difference to what had happened
to her. In my embarrassment for being a white male I could
only walk away, ashamed of being part of the human race.
(18 February 1997)

Narratives like these impressed on me the difference between the people and culture of
the South, and the Southern countryside I could romanticize. Both elements of the region
tested one’s knowledge, mores and very self concept, revealing difficult truths and even
more difficult ethical questions concerning the causes and consequences of violence. Yet
of my southern experiences, only the cultural South offered up hardship rooted in blindly
irrational beliefs and behaviours.

As a second generation internal immigrant, I grew-up in the North, the region my
parents had lived in for several decades but never considered home. Home in St. Louis
was a building where southern accents emphasized the importance of southern manners,
attitudes and values. A respect for landscape and benefits of intimately knowing the land,
plants and animals of a region - food when food is scarce - was inculcated. Meals were

family times and bonding as non-traditional St. Louis foods were shared. Food marked

40



us daily: corn bread, fried catfish, skillet potatoes, fried grits, ham and red-eye gravy,
sorghum, ribbon cane syrup, biscuits and gravy, and at celebratory times with items such
as cornbread dressing in the Thanksgiving turkey, and buttermilk, pecan and Jeff Davis
pies for desserts.

Despite the hardships inherent in the Southem landscape and the daily reminders
that my household and home life evidenced both a foreign way of life and region to my
northern peers, I found pleasure in traversing these two very different regions. Each
offered opportunities and freedoms lacking in the other, creating two cultures that were
home to me. St. Louis, Missouri was home to daily life and big city experiences, such as
visiting the symphony, the 200, the art museum, and having dreams of advanced
education. However it was also home to fears of strangers. The south was a home away
from home where hardships were faced in southern woods and appropriate lady-like
behaviour expected even as one emerged from the woods. Slipping between the differing
roles and expectations was as familiar and unconscious as slipping on a jacket in chilly
weather, that 1s, until my fieldwork began in Louisiana. During my fieldwork stay in
Natchitoches, I learned that crossing over regional and national boundaries was not
always possible.

Returning to my research area in September of 1995 to collect interviews that
would expand upon the archival information collected the previous year highlighted a

previously unexpected set of events. On returning I had expected that my years spent in
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the South and my family’s southern roots would help me gain entrance to the Euro-
American and Creole communities of the Natchitoches area. Similarly, I felt that the
years spent growing up as the 3% or less minority in a predominantly African-American
city outside St. Louis would help me open doors to the African-American community of
the area. Hardly naive enough to rely solely on my own background and ingenuity, |
began my research by seeking out individuals from the area who could offer me
connections to possible respondents and subsequently, I hoped, helpful interviews.
Individuals suggested by local archivists and professors were contacted by phone,
our shared acquaintance mentioned, and introductions made time after time only for me
to be told in numerous polite ways that I should find someone else to speak with. These
individuals were predominantly of Euro-American or Creole heritage and many were
either associated with Melrose Plantation or closely associated with individuals relevant
to my dissertation topic. Having failed in these contacts,® and I must say feeling quite
dejected over travelling 4,000 miles for this outcome, I began pursuing a two-pronged
approach to the problem by visiting local sites of interest and having a newspaper article

written up explaining my research and asking for individuals to contact me.

¢ Though notes pertaining to individuals called were kept in my field journal, specifics
regarding individuals called at this time exist in piecemeal form from December 4th
onward. Regretfully, earlier notes were disposed of when individuals were unresponsive
to contacts made by this researcher. However surviving documentation does indicate that
unsuccessful attempts were made to set interviews with Mrs. Maxine Sutherland of the
Association for Historic Natchitoches, the Coopers who act as docents at Melrose, Carol
Wells who worked for many years in the Louisiana Room at Northwestern State
University, and local contacts Mrs. Raymond Christian and Janet Colsoun.
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The newspaper article aided me in a second round of phone calls, for now people
were familiar with my interests. The article, also, stimulated one letter from a local
resident. Visiting local historical societies and museums of the area, I spoke with several
individuals about my research topic and asked about individuals to whom they might
direct me to for interviews. There was no help forthcoming from the Melrose Plantation
organizers beyond allowing their docent to be taped. Other visits proved more fruitful,
however. Stopping at the Museum of Historic Natchitoches, I met Curator Daniel
Graves, who proved quite helpful and encouraged me to visit the Bayou Folk Museum.

A visit to the Kate Chopin home that houses the Creole Historical Society’s collections
under the name of the Bayou Folk Museum, allowed me to interview both informally and
formally the Society’s docent who is a lifelong resident of the area. This interview
clarified many questions I had concerning the worldview and history of Creole culture. A
visit to the Natchitoches Tourist Centre led to my searching out Patsy J. Ward, the owner
of a local religious bookstore, who the year before (1994) became the first African-
American elected to public office in Natchitoches.

After a week of following up leads and introductions to likely Euro-American
and Creole informants to no avail, I found that Ms. Patsy Ward proved to be more than
helpful not only in getting to know the area, as well as the history of Melrose Plantation
and its occupants, but in successfully linking me with respondents in the local Creole and

African-American communities. She broadened my respondent base by personally
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introducing me to several individuals who lived in the Melrose environs during its
management by Miss Cammie. One of these was Ms. Rocque, who could tell me about
the work available for her family at Melrose and about Creole perceptions of Melrose.
Another was Mary Hunter Davis, the daughter of the well known folk painter Clementine
Hunter. The influence of these women permeates this work, but it has also permeated my
self image as individual, and ethnographer. How their willingness to speak with me has
affected me and this work is the subject of the theoretical discussion to come. However
before this discussion can commence, the causal factors leading to it must be further
clarified.

In retrospect, it seems obvious that the newspaper article announcing interest of a
Canadian scholar with U. S. citizenship in the local community greatly aided my work.
This article was mentioned by Patsy Ward on our first meeting and by other contacts. Of
particular import, I believe, was the acknowledgement that my work is linked to and
would be published in Canada. In fact, the foreignness of Canada was often linked to
myself as well; people frequently asked me why a Canadian was doing research in
Louisiana.

Slanted perceptions of the Naichitoches Times’ description of this
researcher:

a United States citi