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and careful musical decisions made by evangel N nonites in their cfforts to “share
the gospel” with conserving Mennonite neighbc nstrate that essen ilist
depictions of Mexican Mennonites, emphasizing ¢ servative values and resistance to
change, frequently cloud efforts to the contrary | thin Mennonite colonies
themselves.

Building on past research that has emphasized the didactic function of song
among non-conformist religious communities, g ng diasporic theory to
emphasize the agency of conserving Mennonites w 1in these communities, this study

demonstrates that devout belief and det 1t song p1  tice are not mutually exclusive.

Further, by examining the overlapping roles of « community and family in the
performance of faith, it expands models forrel « ;experience that rely on individual-
collective dialectics. Finally, by engaging ethnoy 1y in relation to Mennonite song

practice and belief, this study complicates the  y| larization of evangelical and

conserving faith experience.
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2.1.3 Departure and Arrival: On the Road

Steinreich (C:  po 38 '%2) 1s located five hot uth of El Paso, Texas, making a
wintry January drive from Manitoba a particularly yyable endeavour. Having
completed the six-day trek from St. John’s, NL to 1 eg, MB less than two weeks
prior, Simon and [ had  »wn accustomed to long days of travel; this, combined with
sunny skies and snow-less highways, contributed tc 1 overall sense of calm. We
travelled in tandem with my uncle Jack and aunt N -y, who had installed two-way  dios
into our respective vehicles for ease of communication (and enter  nment) en route.

In addition to the climate changes we met1  re crossing = Mexi 1 border, a
transition to higher elevation greeted us after we pas 4 through Mexican customs.
Chihuahua’s Mennonite colonies are situated in the istillos Valley, atop a plateau 1 the
eastern foothills of the Sierra Madre. This means that the most efficient way to get to
Steinreich is to follow a winding road that leads through the mou: ins. A drive of about
one hour, this route is home to blind spots, careless drivers, and dangerous drop-ofts. It
is also exceedingly beautiful, reminiscent at times of the Appalach s of the southern
United States. After passin  through this ridge, sigr Mennonite life begin to appear

(Figure 2.1).
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Nord, and Swift Current Colonies (Schroeder 2004)."* "~ ¢ congregations ¢i  ently
associated with these colonies include, but are notl 1 to: Old Colony, Reinlander,
Kleine Gemeinde, Conferencia Menonita de México (CMM), Evangelical Mennonite
Mission Conference (EMMC), and Sommerfelder.

The majority of my research occurred in the w  Current, Nord (Ojo de la
Yegua), and Manitoba Colonies in Chihuahua, with ieaningful connections also made
Chthuahua’s Santa Rita Colony and Nuevo Ideal (P2 3), in Durar >, Mexico (Sec

Figure 2.3 and Figure 2.4 for colony maps).

* David Quiring also outlines details of land acqu:  on and colony establishment in his

book The Mennonite Old Colony Vision: Under Si Mexico and the Canadian
Connection (2003, 24 ™5).

*“ In addition to the Menn« ¢ denominations op n north 1 Mexico, therc arc a
number of German churches, Gottesgemeinde in | r, that have attra :d members

from the Mennonite colonies.
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wore collared shirts, Jack and Simon were likely the only men in the sanctt y who were
wearing ties.

After being seated, a time for hymn singing bi in. Liket :restol e service,
this occurred in High German. While the nasal tone ‘¢ .ction of congregants, the male
Vorsdnger seated at the front of the church, and the 1 accompanied singing hearkened to
Old Colony worship services in the region, there were also signifi 1t vanations. For
example, hymns in the Glaubens Lieder (Belief S¢ ;) hymnal were printed in High
German but did not use the Gothic script of the Geistreiches Gesangbuch. Also, four-part
harmony was heard from the pews and notated with a  notes inside the hymnal itself
(Figure 2.8). Singers frequently slid  »m one pitch { the nextand 1ded ne’ "bour tones

to melody lines.
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spoke better " Dietsch.” We signaled “me,” but, as Bram leaned into his
microphone, I whispered feverishiv, “Burv ich "Dietsch” (i.c. High, or Low
German)?'" “We'll get by, he responded i 1 moved from the doorwvay 1o the
hall to ponder my fate.

“It's abount time you were on the radio, ™ Simon remarked bemusedh. And 7
thought to myself, *Fam not in Canader am e’

2.3.5 Kilometer 14
A sccond place of learning for me was loc  :d at Kilometer 14 (Figure 2.12). It
was at this corner that | bumped into many gencrous people, as well as some of the biascs

at work in my own worldview.

Figure 2.12. Interscction at Kilometer 14, show oba, Colony.

I would not have guessed. when we first drove ast Strassburg Platz and Libreria
Aleman at Kilometer 14, that it would become a tavoured intersection of mine. [t was |
the Kilometer 14 Altenhein (High German; Old Folks Home™) that the Saturday night
ritual of Ndr Pei (Low German; “nut pie™) and spat sear-ing (Low German; “to visit™)

- . -3
occurred, and at Strassburg Platz that | made some of my most rewarding contacts.

"y . . . . . R .
The practice of serving Saturday night dinners . » Kilometer 14 Altenheim was a

popular fundraiser at the care home. Prepared and served by volunteers (most often

female youth), a small menu of Mcnnonite and Mexic  dishes was offered and serve  in
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differently nuanced based on context and engagemer  The ordering of the chapters of
this dissertation and the layerin  of increasit 'y com| :x engagements with issues of
musical defiance/practice and intra/inter-denomina tensions in northern Mexico’s
Mennonite colonies is meant to reflect this ongoing rocess of inqu s and epiphany. At
the same time, this approach marks the story as unt shed. The processes 'music
making, church building, and gos;  sharing are h ically rootc  but they are not

static.
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every group of notes that is sung to each syl f the text. Thesc first notes,
place one after the other, will then be found n a fairly curate version of a
now easily recognized cho e. This extra dmelody isth compared with the
corresponding version in the Old Colony Gesangbuch. In case the melody
extracted from the C | Colony version and 1en ated version in the Choralbuch
fail to agree in a few places, the missing note can usually be found 10ng the
more prominent (lor 1) notes within the corresponding group of notes in the Old

Colony version. Lack of agreement here a canbe ributed to
unconscious errors that are bound to creep the Old Colony version 1s
repeatedly sung by memory for so many y r the or’ 'nal chorale melody

has been forgotten. (2003, 127)
Helen Martens concurs with a hypothesis of cor ¢ m, si ting that the hymn
tunes referenced in the Geistreiches Gesangbuchy e common 18"-century hymns in

Northern Germany’s protestant churches (1972, 37"".
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In my own transcriptions, the same correlations have not been found, although

some korte Wiese are consistent with the chorale t notated by Franz.” Figure 3.2
below, for example, shows my transcription of G¢  eic 25 Gesangbuch #525, as sung
by a group of youth in Campo 11.°" In order to d strate stylistic differences betwe
lange and korte Wies, the group sang the first verse wi-  fange Wies, and the second and
third with korte. The Gesangbuch lists #57 (“O d  ich tausend”™) as the corresponding
melody, but as my transcription demonstrates, neit  version cor sponds with the

Choralbuch melody.”

90

Like lange Wies, korte Wies is a designation th.  an refer to both a song style and a
specific body of melodies. While the lange Wiese  : used in Old Colony worship
services, texts from the hymnal are also affiliated with short melodies. In e schools |

visited, korte Wiese were learned alongside /an se. While some Mennonites use
the term to reference any syllabic (i.e. non-mel; ) unaccompanied song, other uses
imply a direct correlation to Geistreiches Gesai ' repertoire.

°! This hymn was recorded at the Singstunde le -anz and . .na Dyck on March 14,
2006.

% For an image of Franz’s Ziffern notation Horthis 1, see Figure 3.12.
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Figure 4.1. Elena and Davic olony. Mexico.

Church leaders are not oblivious to these t sions. During a conversation with
one Old Colony preacher, [ inquired as to whether usical instruments were still
forbidden in Old Colony church communitics. He relayed that in - ed they were, but that
church members no longer listened to the leadership on s matter. Notably. theological
Justifications for Musik’s prohibition among cons  7ing Mennonites were no less
ambiguous in this conversation, nor did the appare  disobedicnce of congregants seem to
concern him. Like others. he mentioned that there were in fact instances of Musik in the
Bible, implying that the origins of its prohibition ¢ not biblical in a literal sense.

It is possible that this preacher did not fancy explaining Ausik’s sinfulness to a
Canadian musician simply because she asked; ha  ser, | suspect that his response
suggests something more. Just as sermons are w  ten »wn and passed along from one
generation of Old Colony preachers to another, so 1 principles governing behaviour

among Old Colony communities are treated with respect  d trust. In much the same


































































! had a big mechanic shop. We rebuilt mote | for watever came  whether that
was a tractor with picks or rubber tires, or if' it was a car, or if' it was a truck, anc
that caused a problem with the Old Colony ¢ weh, I ran into problems with them.
Then | told the Old Colony church off. vou know? N vou want to feed my family
then that’s fine, but if T should feed my family myself. then let me ywork the wav /
can.” [Laughs].

In some ways, the paradox lived by Jacob Peters 1s anything but paradoxical. It

clear that expected patterns of Old Colony behavie  were defied: Jacob’s very livelihood

depended on forbidden instruments and machines. That he lcarned his trade by

correspondence with the aid ot audio language-learning programs. and that much of his

=

clientele came from outside the Mennonite colonies, only exacerbates this seeming

incongruity. However, as his encounter with church leaders demonstrates, Jacob’s

understanding ot “church™ assumed the primacy of community: community censure

divorced from community support held little weigl  with him.

‘0.












At the same time, symbols of Mennonite li  ways figure prominently in Maria’s
story. The dance party takes place in the kitchen whi e parents are out visiting, and
is a box of flour, and not a keg of beer, that spills ¢ o the floor; the flour scoop and the
knife and board used for cutting Kjie/kje noodles — 'mbols of Mennonite domestic life —
figure also. In the absence of a discreet garbage di system, tI timely concealment
of the evidence is impossible and its ingestion by f n als becomes the only means
of escape. Were an “essential” portrait of rural Mennonite life sc  tht, this narrative
might capture it precisely.

We do not, however, seek such a portrait, nor has Maria’s narrative been fully
explore  Many aspects of the youth dance were to the Mexican Mennonites who
organized an participated in them, but dance narr  ves also reveal surprising
connections to Spanish Mexico. The postcard inF e 4.6 depicts “a typical Sunday
afternoon for young singles in the forties,” and ings to the fore an entirely new s of
reference points for Mennonite youth gatherings — points that call essentialist metonyms

into question.
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narratives are not merely idiosyncratic recollections, but recall mus 1l participation th.
challenged expected behaviours in the past, and that coi id attempts to essentialize
Mennonite community life and religious experience i present. In this way, narratives
of illicit musicking among Mennonites in northern Mexico challenge territorial
interpretations of music’s proscription. While mo  utnot all, na  :ives pointto a
resulting unity, it is not stationary, nor predictable. Despite the apparent quietude of the
dissention enacted within musicking Mennonite s, it nevertheless functions
towards a peculiar vitality. Paradoxically, these e ples of familial agency within the
church structure — subversive acts of covert musicking — become vital to the very church

they defy.










































interaction: male and female students leave their des | n a mixed circle of singers,
and to sing a musical line that differs from the o

While parallel motion at intervals of thirds.  { hs is what caught my ear when
I first heard part-singing at the Dyck Singstunde, itisnc s ctpa lel harmony that the
group practices. In the transcription that fo »ws (F  1re 5.3), movement between the
third, fifth, and sixth is featured. Through most of  verse and chorus, the two lines are
rhythmically synchronous. The final cadence of t chc 1s, however, feati :s

indepen :nt movement by the second voice.
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Again, this is not a question of “dialectics of selfne an otherness, private and public
worship, individual belief and community cohesion” (Bohiman 2006b, 239), but a
defiance born within a collective group (the Old C ony c¢I -ch), practiced by a sub-
section of that group (youth, with parental consent), wit the inter of strengthening that
same collective group. Here, music does not synt. e an imaginc  dialectic between
individual an community so much as it reconfigures b aries of affiliation, cla.
agency, and enables the vitality of the community whose parameters its pe rmance

defies.
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Well, I don’t know. I know that I was there under mud. The day, it came. I do not
know myself why it had to be that way. I do not know where, how it started. |
was lost, and he then spoke of Saul. Ido not know if that is the right word. 1
think that is the right word that one gives the enemy [Satan], one who is trapped
by him.

So ni wea ekj en fe’beiselda Maun. Ekj deed schmeaken, ekj sdd emma ek|
wea nijch een Drinkja je’'wast, oba miene Fri sajcht, “Daut best goanijch aula
ennjeworden. Deedst doch aul eene Buddel de' Waajk, hast doch bie-aun
Otjedrunken.” Nu bruck ekj awahaupt kjeent. Enn ekj foll wajch, ekj wea wajch
je'follen. Dee Kjinja dee denken daut, dee weeten daut, woo seeja ekj je'roart
hab. Ekj wull rit enn ekj kunn nijch. Ekj wea faust enn Saump nennjerutscht.
Zemorjess, ooda zeowents, dan deed ekj seeja hielen. Wull ekj han’ see sullen
sinjen, enn han see foaken fe mie je'sungen. Foaken, enn daut jing seeja
scheen, daut see daut deeden. Enn ekj kunn doa nijch riit. Enn ekj ha Gott
je'prachat, “Ekj wull doa rat!”

So now 1 was a lost man. I smoked, I alwavs said I hadn't been a drinker, but my
wife says, “'You were not always aware of everything. You drank already one
bottle a week in passing.” Now I don't need any at all. And I fell away, I was
lost. The children, they think, they know, how much I have bawled. | wanted out,
but I couldn’t get out. I was firmly stuck in a swamp. Mornings, or evenings,
then I cried a great deal. [ wanted them [the children] to sing, and they often
sang for me. Often, and that was wonderful, that they did that. And I couldn’t get
out. AndlI begged God, “'I want out!"

Met eenmol dan schekjt Gott en be’jeistate Maun. Dee kjeem enn dan deed a’
Henj opplajen [...] enn baden. Enn dee deed daut. Deed hee, hee deed daut
em gloowen, enn ekj naum daut em gloowen aun, enn dan wea ekj looss fonn
daut. No daut, woat Gott opp eenst senn fleijcht dicht bie je’'wast. Dan wea dee
Kjaumpft seeja seeja schwoa. Dan ha ekj je’kjampft. Seeja. Jing ekj enn jane
Stow nenn enn jan Hus waut wie doa hauden, mookt de daa too, deed dee
sdajen, enn Kraump dee too, schloot dee too daut mie doa kjeene wud nenn
komen. Enn dan haft een Peeta Heide, waut featian Kjinja haud je'schraajen,
“Gott, ekj senn en Sinda. EKj ha je’sinnt jdajen Himmel enn fer Die. Kaust Du
mie fe'jdwen?” Enn kjeem enn naum mie dan Kaumpft wajch. Enn dan jingt
daut enn erfellung waut doa je’schrawe steit: Hee wauscht met Sien heetet Bloot
een siene Sinden waijch.

And at once God sent to me a spirit-filled man. He came and he laid his hands on
me and he praved. And he did that. He did it in faith and I took it in faith. And
then I was free from that. After that, God must have been very close. The
struggle was very, very difficult. And I struggled a lot. I went into the next room
in the house that we had then, closed the door, said a blessing, latched it so that
no one would come in. And then one Peter Heide, who had fourteen children,
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The program carried on with singing fr. zs. Simon and I accompanied

most songs, save one or two Spanish numbers | Cinstruments detract from the
close harmonies of the singers (my judgment cc 28 this count  being in o1 ut
of the way?). Before each song, Peter, Johan, waphrased the meaning o) 1w
text and relayed it to the audience in Low Gern uiet between songs, mc  ng it
difficult to “read” audience response to the pre 1ere were so.  brief moments
of upplause at its close. Peter’s testimony was entral position and was
Jollowed by three congregational songs, accom e organizer’s daughter on the
clectric kevboard. Peter spoke very personally estimony, sh. ‘ng his
struggles with being trapped in Satan’s cages ¢ and sin, and how, through
Jesus ' blood and by the grace of God, his sins 1 "away and he was utterly

transformed. [...]

Subsequent songs were consistent with Peter's message — redemption in Jesus'
blood. Somehow the texts seemed to sound differ hearing hin. Il his story of
conversion. It was as though the music the famil 1wt significant only because
theirs is an evangelical mes. e and the songs share the " Christian gospel.” 1 began to
sense that they read themselves into the stories, pts, « 4 characters in the songs that
they choose. That the songs the family performs publicly are nevertheless part of the
SJamily repertoire that they hold as central to their own re  mption narre ves. Still so
much to learn. [ am humbled.





























































































“conserving” groups, it is a healthy complication. 1 xample demonstrates again that
musicking in northern Mexico cannot be reduced 1 zssentializing polarities, and po ts

to the vitality of a diverse and dynamic Mennonite sc .
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19.

20.

21.

22.

24.

25.

26.

28.

29,

Was there ever “special music” during the serv @ (durni  the offering or as its own part
of the worship service)? If ves, what kind? / H, -t JCIAL MUSIC i
Gottesdienst gehabt? Wenn ja, bitte beschreiben.

Music At Hc
Does your family sing or play music together? Please  scnibe. / Singt deine Familie
zusammen, oder spielt i zusammen Musik? Bitte besclireiben.

About Music that you listc
What sort of music is most common at your home (. Ds, radio, prayer, spontancous
singing together etc.)? / Welche Musik ist in eurem . iblich (z.B. CDs anhéren,
Radio, Gebet. zusammen singen oder Musik machen usw.)?

'

Do you have a radio at home? / Habt ihr ein '} el ouse?

U Yes/Ja U No/Nein
Did your parents have a radio at home? / Hatten deine Eltern ein Radio zu Hause?
O Yes/Ja O No/Nein

What station(s) are most frequently listened to? / Was héren sie am meisten zu?

Which musicians do yc  isten to the most? / Welche Musik horst du ant meisten?

How did you hear about this music? / Wie hast du diese Musik kennengelernt?

When do you listen to music? / Wann horst du . ik zu?

Do you sing/listen to music while washir  the dishes or performing other chores? Why? /
Singst du, oder hérst  Musik zu wann du aufwéscht oder andere Arbeit machst?
Waram?

What kind of singing and music do/did youry 1w 1 ats sing/listen to? What kind of
singing and mustc do/did your parents sing/listen to? / Welche Sovte Musik sangenn oder
horchten deine Grosseltern? Und deiner Eltern?




30.

31

How is this different from your choices? i.e. WI  do you think of your ent’s music
and what do they think of yours? / Ist es anders als «  Musik welche dich interesiort?
Was denkst du iiber die Musik die deine Eltern interesiert und was denken sie iiber

deine?

Family gatherings /1 ilienfest:
How often does your family gather together? When? / Wie oft habt ihr

Familienzusammen kiinfle? Wann?

32.
kommi?

(]
‘I

34.

(]
h

39.

40.

What happens at your family  therings / Was passiert wenn cure Familie zusanmen

U Games / Spiclen U Spatzieren
U Organized program / ein Programm
U Memorized Recitation / Auswendis rntes vortragen:
U Wiinschen l ble verses / Bibel Verse

U Poems / Gedichte

U Gesangbuch recitation / Auswendig gelerntes aus dem
Gesanghuch
U Solo Sing  ;/ Solo Gesang QG wpsi ing/ Gruppengesang
U Other / Andere:

Describe the memory verses or Wiinsche — be  specitic as possible: / Bitte heschreibe
dicse Zeit (auswend — gelertes vortragen usw.):

Describe the singing: / Bitte beschreibe das Gesang:

Which books do you use? / Welche Biicher braucht
U Check this box if you don’t use any books. / Wir hen keine Biicher.

When do you sing? / Wann singt ihr?

For how long do you sit ~ / Wie lange singt ihr?

How do you sing?/ Wie singt ihr? (e.g. 1,2, 3, 4 stimmen; Lange Wies; Kurte Wices)?

Who (it anyone) leads? / Wer leitet das Singen?

Does anybody accompany your singin ' Who?,  cgleitet jemand cuer Gesang? Wer?




41.

44.

46.

Which instruments? / Welche Instrumenten?

Q Piano / Klavier ~ Q Electric Piano O Organ/ Orge/ O Guitar O Bass guit
QO Drum  Q Accordion Trakjharmonie (Ziehharmonicay 3 Mandolin

U Harmonica / Mundharmonica ( Mulschiara) ter / Andere:

Why do you sing? / Warum singt ihr?

Do you think presenting verses and/or singing  important at the gathering? Why or why
not? / Denkst du duas Singen und Vortrdge wichtigs 17 Wart — oder warum nichi!

Have gatherings changed since you were a child? If yes, how and why? / Haben deine
Familienfest sich veréindert seit du klein warst? We.  Ja, wie und warum?

Describe any other activities that take place at yo nily gatherings or other details not |
described elsewhere in this questionnaire: / Bitte heschreibe was noch anf cueren
Familien zusammen kommen passiert oder Di > die ilnr dann tut:

Name three songs that connect you with your fa  ly: / Nenne drei Licder die dich mit

deiner Familie verbinden:

47.

48.

49,

a.
b.
c.

Why and how do they do this? / Wie, und warum verbinden sie cuch?

Are there songs or musical styles that hold ne  ive  :mories for you? [{yes, please
name two. / Sind da Lieder welche negativen Ervinnerungen in diclh wachrufen? Wenn ja,
bitte nenne zwel.

a.

b.

Why and how do they do this? / Warum, und wie tun sie das?

Does singing / music connect you with God? How? / Verbindet dir Musik und Singen

dich mit Gott? Wie?
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Glossary

High German

Abend Andacht. Evening worship

Alte Kolonie. Old Colony

Altenheim. Care home for the elderly

Alteste (pl. Altester). Elder or bishop

die Botschafi. The (gospel) message

Briiderschaft. Brotherhood

Choralbuch. Chorale Book

Evangelimms Lieder. Gospel songs

Fibel Primer

Frauen-Gruppe. Women's group

Gassenlieder. Street songs

Geistreiches Gesangbuch. Spiritual Hymnal (name of Ol Colony hymnal)
Gelussenheit. Self-surrender

Gesangbuch (pl. Gesangblicher). Hymnal

Gesangbuchslieder. Songs from the hymnal

Glaubens Lieder. Belief Sot - (name of Kleine ¢ me  le hymnal)
Kanadier. Mennonites who m  -ated to Canada { I isia in the 1870s.
Katechismus. Cater sm

Lehrdienst. Religious leaders
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Mcinner-Gruppe. Men’s group

Morgan Andacht. Morning worship

Musik. Literally “music,” but for many conserving nites Musik imy  es secular
song performance or denotes the use of ins s in song, with or without
singing.

Nuachkirche. Meeting held “after church” in Old Colc ' churches

Privilegium. Document endorsed by the Mexican  vernment that assured ¢
Mennonites certain privileges in Mexico.

Rollkuchen. Fritters

Singstunde (pl. Singstunden). Singing hour

Steinreich Bibelschule. Steinreich Bible School (SBS)
verboten. Forbidden

Vorsdnger. “‘Front singer,” chorister, song leader

Vorsteher. Leader, or head of municipal affairs in  exico’s Mennonite colonies. An
elected position.

Zentrum. Centre. Abbreviation of Centro de Rubi  Luz en mi Camino (Centre for
Rehabilitation, Light on my Way). Zentr s a 60-bed facility established
in the Manitoba Colony in 2004 to serve Low German-speaking me  who

struggle with alcohol and drug addictions.

Ziffern. Numbers, ciphers. Visual cues in a system « musical notation that uses numbers,
rather than noteheads, to indicate pitch.

Ziffern Weise. “Number™ or “cipher melodies.” A m 10d of singing using Ziffern
notation.

zwischen Gesang. In-between singing

Low German

auldeosche. Everyday

336




be 'sorjen. To take care of, to do the chores

Darp (pl. Darpa). Vill;

Darpschool (pl. Darpschoole). Village school

opp Dietsch. “In German.” Colloquial use in nortl Mexico implies Low German.
Donnadach. Thursday. Refers to Old Colony church  zeting held on Thi iday.
Diiak (pl. Ddkja). Kerchief

Elltesta. Elder or bishop

Fdasenja. “Front singer,” chorister, song leader

Fuaspa. A light meal — usually involving homemade 1ns, cheese, and preserves — that is
served mid-afternoon.

Frintschoft. Family relation
froo. Happy, jovial
Gausseleeda. Street songs
Gowen. Gifts, talents

groote Stow. Large room or parlour

korte Wies (pl. korte Wiese). Short way, or sho dy. May refer to a song style orto a
specific body of melodies. Some M r use the term toret  :nce any
syllabic (i.e. non-melismatic) unaccomy song, other uses imply a direct
correlation to Geistreiches Gesangbuch (e

Kriiselmets. Lace cap

lange Wies (pl. lange Wiese). Long way, or long mel¢ ay refertos. g style ortoa
particular body of long melodies associated w Geistreiches Gesangbuch.

Nt Pei. Nut pie
Niidelsup. Noodle soup

oole Ordnunk. Old order
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EAREYS

resurrection. The* )spel message,
are all terms used by evan; ical Christians, d refer to the salvation,
forgiveness, and redemption promised to those who believe that Jesus died for
their sins and rose again.

the mess:  :,” and the “Christian gospel™

orthodoxy. Correct belief
orthopraxis. Correct practice

praise and worship music. A term used to refer to pc  ilar Christian music, especia / ‘
from the 1980s and 790s.
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