











Abstract:

This thesis proposes an in-depth analysis of the panese animated series X, 1999. It
proposes that the X/1999 narrative is an example the term "modern myth" and expresses a
gendered spirituality defined by both feminism and pro-feminism. It will analyze the
narrative by mapping it again  Joseph Campbell's structural model of monomyth. In
doing so it will use the model toh  1light the mytl : ar religious elements of the
narrative, as well as demor  ate gender and universal ¢ icisms of model itself
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the cosmological dimensions of X/1999. and aids in the identification of religious tactors
prevalent in contemporary popular culture. it fails to adequately account tor models of
gender that depart from mythic patriarchal norms. Consequently, the thesis will utilize
Campbell’s theory to reveal the mythic dimensions ot X/1999, and will use the theme of
gender as a spiritual crisis in X/1999 to highlight the shortcomings ot Campbell’s model
for understanding “modern myth™. The thesis will therefore make contributions to the
scholarly understandir  of both contemporary myth, and the religious dimensions of

anine.

Context: Rel onin.4nime (Chap 1)

It we are going to use the word myth to represent a storytelling or narrative
phenomenon in modern cultt  then we need to define the term. Myth, in and of itself. is
ditticult to define. Detinitions often | 1d on the theoretical context within which they
are used, and will often char  -as  result of diftering scholarly notions of the origin,
function and interpretation of myth. Some anthropologists, tor example. restrict the
detinition of myth to those n ives that are parallel to, or congruent with ritual (Gaster
1954:132). Within this context there is an association ma : between myth and belief, in
which the narrative is understood to provide an explanation tor reality, and is believed in,
and cited as authoritative, by the narrative community (Bascon 1963:9). However, as
scholar ot religion and literature Gregory Salyer suggests. humans are capable ot holding
many, sometimes contlicting, beliets simultancously, and this is frequently true in the

case ot religious beliets (1992:62). A myth need not theretore be considered literally true
















the goddess will be explored.

Mythological Themes in X/1999 (Chapter 4 and 5)

[n 1992, Clamp Inc, a group of four Japanese women--Mokono Apapa, Ookawa
Nanase, [garashi Satsuki. and Nekoi Mikku--began the manga which was to eventually
become their second anime and cult classic, X/1999. Maungas can be classitied into two
major categories: shonen mungus ta ted for male readers and shojo mangus targeted for
female readers. However, this classification is based on e manga's target demographic
and both shonen and shojo mangu are read by male and temale audiences alike. X/1999
is a twenty-tive episode unime based upon an original shojo munga, yet it incorporates
the epic battle scenes familiar in shonen-style mangas.

X/1999 is an apocalyptical ta  set in modern day Tokyo. A seer, Princess
Hinoto, forctells the coming of the end of the world. In her vision, a young man, Kamui.
is the pivotal character upon v chtl  future will hinge. In Princess Hinoto's prophecy.
Kamui has been chosen by destiny tc  ther protect the world, becoming the Dragon of
Heaven and siding with the “seven si 5,7 or destroy it, becomit  the Dr. n of Earth
and siding with the "Seven Angels.”  amui, berett and grieving trom the death ot his
mother, travels to Tokyo to tace this destiny. He vehemently rejects this preordained
future, and at first secks to circumvent it by refusing to participate. Despite this, he
strives to protect his childhood companions, Kotori and Fuma, from the cosmic forces
that begin to gather around them. Kamui has the ability to choose his tate. however. all

seers point to one unalterable eventuality: this world will end. Trusting in the words of
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in their contemporary context. In X,/1999. a negotiation of gender roles. boundaries and

stereotypes becomes the mythological battle ground upon which the tate of the world
resides. Kamui. hero of this tale, crosses liminal perceptions of gender and in a
monomythic manner, contrc s and resolves mother and tather images into his psyche.
By doing so he shitts his tield of perception, comprehenc 1g the world from a point of’
view beyond the notions of femininity or masculinity, and which, tor lack of a better
word, engenders him with the ability to save the world. Joseph Campbell’s psychological
approach to myth will, therefore, be used to interpret the theme ot gender as a modern
spiritual crisis within the plot ot As such X/1999 will discuss not only a sense of
what gender is in society and “mc  n myth", but how said sense of gender and
psychological awareness is aftected by the parental relationship. Campbell’s theory will,
therefore, be usetul in the interpretation of X/1999 in two ways, from both a
cosmological and a gendered e.

This thesis will theretore alsc le the following points: first. that the characters
and their trials have a gendered subtext. In this interpretation, destiny is understood as
the limiting expectations and roles inherent in gender constructs, which in turn limit
human choice. Second, that the anime implies that qualities valued within any given
society have been historically associated with masculinity rather than temininity, and
appear to be tlawed when taken to extremes. Third. that according to the storyline of
X/1999, society can be saved from destruction by the  eptance of new models of
behaviour, such as compassion and s¢ =sacritice. both ot which have been culturally

associated with the feminine in this anime: and lastly, that salvation at the end of the












cultural context within which it was created. In doing so. the thesis will evaluate the
narrative and visual elements of the series and discuss their symbolic and narrative
structure within the la  :rsoci  context of Japanese socicty. [ will extract meaning
from, not only the acsthetic quality of Japanese animatio  but from the social context in
which the series was created. produced, and consumed. Drawing on the semiotic method
as outlined in Sonai Maasik and Jack Solomon, Signs of lifc (1994), the thesis will
interpret the visual and narrative elements of the series as “signs™ with potential
ideological content. Accordi  to Maasik and Solomon, the semiotic method “is
especially designed tor the analysis of popular culture... a shirt, a haircut, a television
image, anything at all, can be taken as a sign, as a message to be decoded and analyzed to
discover its meaning™ (1994:4).

In the context of X/1999, tor example, the thesis will ask questions such as “why
1s it that both prophetic leaders in the series hold positions within the Japanese
government?”, "What is beir  co nicated by the roles each woman plays, namely a
disabled Shinto Priestess and prophet, who secretly controls the government of Japan and
a high protile and sexualized secretary who manages the Governor of Tokyo's career?™
“Why is the "good™ prophet blind, de and lame?” “Why is the “evil™ prophet overtly
sexual?” “Why must each woman work trom within the s 1dows or behind the throne to
accomplish their ends?” “In w  way does gender eftect issues of tree will, destiny, and
self-sacrifice. and how do these portrayals of gender communicate something about
Japanese gender roles and constraints?”™ In interpreting the semiotic implications ot such

clements of the anime. the thesis will place the mythic storyline tn a cultural context.
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However. tolklorist definitions are formalistic. based on particular characteristics
of myth, classitying narratives according to one or two subsidiary characteristics (Kirk
1973: 55). The labels are usetul, however. in that they are analytical concepts for the
purposes ot cross-cultural examination of narratives (Bascon 1965: 10). This practice
focuses on how the status or label of a narrative aftects the functions it has for the
community that finds it valu: e. However, most prose narratives do not neatly it into
one category or the other. p:  ally because myth may have a number of functions and
ditferent status depending on the time in which they exist (Kirk 1973: 55). Some myths
having greater importance than others; some myths represent smaller communities than
others (Eliade 1969: 139-140). Further »Hre, the distinctions made among myth, legend
and folklore are not recognized by | scholars when detining myth (Kirk 1973: 55).
Consequently, mythic materia may be disregarded which might have otherwise been
included (Kirk 1973: 55; Elic - 1969: 138). Anexan | e of this would be Joseph
Campbell’s theory of myth, in which 2 includes hero myths, otherwise labeled by
tc :orists as legends. Moreover, defining myth according to Bascon’s criteria ftails to
take into consideration the dynamic nature of the scholarly term myth both in its
ideological, philosophical and socio-political underpinnings. [t says nothing about the
content or the nature ot myth (Kirk 1973: 55), whether having to do with spiritual,

psychological or sociological concerns.

Religions Studies

[rom a Religious Studies perspective, myths are seen as sacred histories, otten
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Jung’s theory of the archetype in relation to religion, my ology and art serves to “exhibit

a creative tendency to synthesize experience. integrate personality, and synchronize
energies with spiritual goals™ (2001: 142). Archetypes are preconscious mental energies,
which through their symbolic representation in myth, could be balanced so that a new
individuated and actualized self could be achieved (Ellwood 1999: 44). This
psychological conception of myth is similar to the work ot Joseph Campbell.

Joseph Campbell’s ev it-based theory of the monomyth combines Freudian and
Jungian psychoanalytical theories of ego development and graphs it against the structure
of both rituals and myths, proposing a theory of myth that focuses on the initiating and
integrating power of myths for the individual. For Joseph Campbell the primary tunction
of myth is the psychological because myth adapted cosmological, sociological and
ontological understanding of experie e, transforming and guiding the journcy of
individuals and communities. Camp | argued that the power ot myth has been cut off
from humanity due to our inability to actually believe mythic material, a consequence of
o scientific age and the rationalized world in which we live (Campbell 1949: 387).
Campbell says,

Myth is the penultimate: the ultimate is openness-that void, or being, beyond
the categories -into which the mind must plunge alone and be dissolved.
Theretore, God and the ds are only convenient means—themselves of the
nature of the world ot names ar  forms, though cloquent of. and ultimately
conductive to, the inettable. They are mere symbols to move und awaken the
mind, and to call it pasttl  asclves (Campbell 1949: 258).

For Campbell, the signiticance of these ancient and mythic symbols can be regained by

the application ot modern depth psychology. unlocking the hidden truths and
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differences and similarities. As well, we have briefly described V"' 20 its themes and

tt cosmological, psychological and sociological content of its narrative. and how in turn
th.._ narrative content functions for a community which perceives it as valuable. Asa
means to study X/1999 as a modern myth, this thesis will critically appraise and apply
Joseph Campbell’s model of the monomyth to the anime X/1999. We will look at some
o he praise and criticism his theory has received, how it fits into our conception of

n dern myth and how. in turn, his n  del can be used to structure cross cultural analysis
wuile drawing upon sociological cor 1t to produce a creditable interpretation of the

n ative text.
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d._th analysis that will commence in Chapter Four. Moreover, it has attempted to

h alight the work of Joseph Campbell. largely by examining the academic influences

tt  shaped the monomyth. It has taken into consideration many of the teminist and
sociological critiques of Campbell as a means to attenuate the model’s short comings. by
g unding the analysis in the particular experience ot the Clamp artists and the culture

f  m which the narrative arc . By applying the model to the narrative, Chapters Four

a  Five, will demonstrate the 1ythic qualities of X/1999, demonstrate the strengths and
v iknesses of Campbell’s model in ird to ndered archetypes, and lastly,

¢ textualize the gendered subtext ¢ he narrative w  in the existential and spiritual

f nework of Campbell’s monomyth.
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special missions. I[n fact Nataku is the thiet that steals the holy sword from the Togukushi
shrine and kills Kotori and Fuma's father. Through the entire series. Nataku is used by
both sides and neither has much r¢  ird for him. He is an implement. The only one who
incidentally shows him any atfection or regard is the dragon of earth, Fuma. In episode
15 rardian™ (2002), the dragon of earth explains that he is meant to be with the
dragons of earth, but that doesn't mean they must stay together at all times, is there
anything he wishes? Nataku says he doesn't know but feels like he shov 1 stay with
Fuma and places his head on his knee. Fuma asks him why? He explains, "You look like
my father”. Fuma asks "what did your tather used to call you™? Nataku replies,
"Kazuki". Fuma responds, "then [ w  make your wish come true, and the wishes of the
entire earth” as it zooms in on his eye in a menacing manner (Episode 15 “Guardian™,
2002).

Fuma and Nataku go to the company to retrieve Nataku's lite maintenance
technology and after they retr ‘e it they destroy the facility as it was no longer usetul.
Nataku prepares to kill the ¢l rman of the company when he says, "It would scem the
soul in your body and the feeli.  within you were never there. It's too bad, Kasuki™
(Episode 15 “Guardian™). This m: Nataku pause, however, Kamui arrives on the
scene and draws Fuma's attention. We are left to wonder how the confrontation between
the two ends. Through the entire ser ;, he struggles to discover the purpose of his birth
and the nature of his identity. This . discovered in Episode 19 “Inferno™ (2002). Satsuki
discovers his background through using "Beast” to hack the company’s files. Satsuki says,

"The chairman of Tojiyo pharmacy company had a granddaughter named Kazuki., she
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Choice, Passive Resistance and Self-Sacrifice

Another significant theme in e series is how to deal with violence. A common
response to violence is to respond with violence. This continues a chain of violent
retribution. Even those who are acting in the defence of others become part of the violent
world that is destroying humanity and the earth. How then are people able to respond to
violence? This has been a common iestion in many conflicts throughout world history.
Th :have also been many sitt ions where pacifists use non violent means to protest
corrupt governments. The seals of heaven are drawn into similar circumstances.

Yuzuriha for example los¢ ability to defend herselt when [nuki dies and she
is unable to manifest her own holy sword. She is however still able to invoke the Kekkui
to protect people. If she diestt  so ies the Kekkai (Episode 18 “Newborn”, 2002).
Subaru is drawn into a similar cor ict with Set iro. We learn that Seishiro planned to
kill Subura when he was a child even though Subura loved him. We also learn that
Seishiro killed his own mother, so he woul become the next blossom star. In Episode 16
“Slaugl r” (2002) the scene opens with snow softly falling. We sec a tlower and then a
quick movement and the tlow  falls ) the ground in pieces. The scene opens with
Seishiro holding a woman dying on  : ground. The woman says, "With this, vou have
now taken my place as the blossom  r. And so, the next one to become this will be the
person who kills you". He asks her, "Who will kill me?" and she answers him, "The one
that cares for you the most". he says, "I can't have anyone that carcs tor me." She replics,
"A long time ago [ thought that way too, until the day [ first met you. Goodbyce Seishiro.

e smells her hands and says, "Gooc  ye mother”. (Episode 16 ~Slaughter™, 2002). Once
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or from an other aftectionate relationship is irrelevant™ (Jay 1992: 132). What then can
these theorics and criticisms of myth tell us about the sacritice in X,'1999, are all ot them
essentially the same or does the message change depending on the context?

As we have seen in the previous chapter on gendered spirituality. sacritice has
associations with motherhood in Japanese society. The sacritice we are speaking of in
Japanese society is obviously not a rsical sacrifice of life. The sacrifices of
motherhood, such as selt-determination and self-need could be compared to a physical
sacritice, as they both require that a person dedicate their being to the preservation of the
greater good. The greater good inth  symbol of motherhood is the welfare ot their
children; however, the moral edict to be drawn from this is that we should all sacritice of
ourselves for the weltare ot our love « s and the society in which they may discover
their happiness. Furthermore, the sacritices which mothers have experienced in Japanese
society have been socially and historically constructed as a rejuvenating torce tor the
nation of Japan. This has been valourized into a formidable symbol. It suggests that
mothers, and to a greater extent wc 'nerally support their families and nation by
giving up their personal ambitions and dreams. What is suggested in the narrative is that
this sacriticial behaviour displayed by mothers and valourized in Japanese society is an
example that is relevant for all ~ >ple. men and woman alike. This theme of selt-
sacrifice 1s evident through several cpisodes in the series.

The first incident occurs between Saiki and Princess Hinoto. Saiki is the guardian
ot Princess Hinoto and wants to do anything possible to protect her. In Episode 15

“Guardian™ (2002), the dragon of carth tries to kill Kamui., Kamui has built a resolve to






We know from the scries Tokyo Babylon that Seishiro lost his eye while protecting

Subaru. Remember Subaru seemingly wants to destroy Seishiro because he killed his
sister but this is called into question by Fuma's words. Subaru is unsure of how he will
kill Seishiro but he is dedicated to create the Kekkui and prevent another seal from
breaking, even if this should mean his own death (Episode 16 “Slaughter™, 2002). This
relationship can be compared to the conflict that Kamui will later have as he confronts
Fuma as the protective tather/ogre arc :type. For the hero to tully grasp the boon of the
initiation stage he must confront the ogre monster and transform him into a protective
father image. This is accomplished by giving up egocentric conceptions of self and
becoming fully actualized to take the place of the father. By comparison, both Subaru
and Kamui are not violent individuals, yet here they find themselves in circumstances
where they are being forced into becc  ing violent. By Subaru losing his cye it repays
the debt between him and Seishiro, as Seishiro lost his eye protecting Subaru as a child:
furthermore, symbolically Sul uis :oming similar in appearance to Seishiro, which
can lead us to believe that he is preparing himself to become violent like him as well.
Subaru and Kamui’s struggle deme ites the adaptation of the male ego to become
violent as the patriarchal form of masculinity that also threatens them but coaxes them to
become like it. Ttistheirtriu 10w it and the recognition of a new option that is the
boon that the hero brings about in real life.

Through the clairvoyant powers of Princess Hinoto, Subaru and Seishiro meet and
are drawn into a long confrontation on the Rainbow bridge. The battle rages back and

torth until in one final desperate act 1 7 both attack. When the tinal blow is made
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Subaru is surprised to tind he has won and has killed Seishiro. We are lead to assume
that he «  not attack in the tinal moment and allowed Seishiro to kill him. Subaru asks
what has happened. Seishiro explains to Subaru that his sister had cast a spell that it he
used the same technique to kill her brother then it would be turned on himself. Subaru
cannot understand why he would do this knowing what would happen. Subaru reveals
what his real wish was. e says, “You illed my sister and vanished in tfront ot me. Deep
inside me, | had the urge to kill you. I thought I'd erase all traces ot your existence trom
my heart. But [ couldn'tdoit. 1 5 why, I thought I wanted you to kill me, to forget
even when you would kill me" (Episode 16 “Slaughter”, 2002). Seishiro explains, ""lf
you thought about it, you wouldn't | /e the guts to kill anyone. You..it's because you are
very kind” (Episode 16 “Slaughter™, . 32). He whispers something to Subaru before
dies that we never hear. Subarucries 1dit  Seishiro dead body, asking why he never
said those words when he had expect  them from him. The rest of the seven seals watch
as Subaru holds him, the Kekkai begins to tade as his heart breaks and for the time being
he is no longer able to produce the protective barrier.

In subsequent episodes he entt  a comatose state and is unable to form the
Kekkai, much like when his sister died. Before he becomes completely comatose., Kamui
and Subaru talk about what ha;  1ed. in their conversation Subaru says, "It he knew
where [ was, then why didn't he come 1 kill me? He believed that [ was not up to the
task of taking a lite. That's why I wanted to grow stronger. To prove to him that my
existence wasn't something to be unde  stimated, to become a person who could kill. But

[ had misunderstood. As a person dies. is what they say actually the truth? Even now. |
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grow strong and to live to remember [nuki.

Later the next day Y1 riha is walking down the street retlecting on the past few
days and that she would do everythii  she could to protect the world as Inuki protected
her. As she continues to walk down the street she meets Fuma, the dragon of carth who
has been following her. Imn liately, she creates her Kekkai which surprises the dragon
of earth. The dragon of earth pursues her relentlessly and she is unable to protect herself
as her powers were inherent in wki. He presses her till he draws her to a precipice and
she can retreat no farther. T t n of earth looks into her mind and can read her
wishes. He taunts her. He says he can tell that she grieves and would rather die. She
does not answer which only gives him an opening to bring about her previous failure.

Fur  But, it feels like you suf  2d too much. [ see. You've lost someone
important. [ know. You suffer  much that you would rather die. That’s
what you think. am I wrong? It seems you won't answer again. Why don't

we find out? If...you truly wish not to die, then maybe you won't die.

Yuzuriha: [nuki sacriticed eto eme,if | die, Inuki will be the one
who would mourn the most.

Fuma: Maybe Inuki would be h.  pier if you were with him?

Yuzuriha: No! It my Kekkai br s, then many people will die...and many
will mourn.

Fuma: [t everyone dies, then all of the ones who mourn would also be dead
(Eptsode 18 “Newborn™ 2002).

She turns in defiance to the dri  Hn ot earth who is poised to kill her. She tells him that
she will never give up. Yuzuriha wants to stay alive because she knows that Inuki would
grieve for her and it she dies then her  ckkai will fade and many more will die and

mourn. She says. “Inuki will mourn...| ¢ knows he would mourn because] he's here.
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world. This is the state altering choice that saves humanity; Kamui's identification of

concepts of gender beyond the patriarchal system of violence and destruction ensures that
everyone is free to decide, men and women alike. Accordingly the gendered context has
a spiritual and existential component that has been expressed throughout the series. In
the last scene we see that Kamui has mastered and come to understand that his original
instinct to not kill Fuma was correct. This final revelation allows him to produce the
Kekkai which expands andp ents e world’s destruction.

In X/1999 enduring love bey d death and self sacritice itself are essential to the
feminist and pro-feminist readii  of the text. This said some critics might suggest that
the violence inherent in sacrifice and  sential to the X/1999 plot co-opts any subversive
feminist elements of the text, st xes that indeed violence is still the answer despite
it's problematised nature in human s ety and as dominance and control within the
patriarchal system. However, it is e contention of the thesis that this interpretation of
the text is shortsighted as it focuses «  the violence ra :r than the intentions of the
characters.

For example, Kamui enters into conflict with Fuma the dragon ot earth. however,
Fuma is not just another conm titor Girard's theory or sacrifice. It has been argued
throughout this thesis that he :a symbol of patriarchal violence, as made evident by it's
supernatural nature and its ability to posse Fuma, submerging his protective and peacetul
personality. The series doesn't deny violence, violence is an essential part of the series.
without it's portrayal there is no conflict. What more, the violence portrayed is

uncontrollable. and to be clear, when  the end of the series Kamui acts in vielence to
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of the Earth. In the end the dragon of earth is overcome by the dragon of heaven, Fuma

is healed, all all futures are now possible. In this circumstance, as compared to traditional
historical sacrifice, it's meaning is not arbitrated by those with the power to control it's
interpretation. Instead. we as an audience have the ability to examine Kamui's
motivations, and the motivations of all the characters, we participate in their frustration,
suffering and despair, but in the end similar to Shaku Tesshu's (2003) “rousing story™, it
1s the hope for a new future that allows us to see the motivations and purposes of the
sacrifice. Moreover. those intentions re-contextualize both the context of sacrifice, and
the over coming of patriarchal vio  ce in “"the Kamui™, both Kamui and Fuma
combined, both sides of dragon of ven and earth, isculine and feminine, in one
body.

Identifying the violence of sacrifice rather than the motivating factors behind it as
the central answers from the series would also dismiss the personal context of both
women and mothers, and humanity in general. In this series instead of sacrifice being
traditionally associated with patri- ite | social organization it is contextualized around
the act of giving birth or beii amo 1. For example in the moments of Kotori's
awakening to her nature and the birth of the second holy sword, as a seer she says,
“Blood...Mother's blood™. In this circumstance the images of patriarchal dominance.
violence and mother sacrifice are tied together. Accordingly, the imagery around
sacrifice symbolize patriarchal domi  ion of women, both through being sacrificed
physically or metaphorically and denying their ability to choose and direct the course of

their own futures. However, alluding to what Nancy Jay had written in her criticism of




270
Rene Girard (Jay 1992: 132), the sociability ot mothers, infants and other affectionate

relationships are far from irrelevant. the authors contextualize sacrifice as a beneticial
aspect in that it functions based on a motivation to protect the people we love, a
redeeming element of humanity that amui finally embodies at the end of the series. In
this way the series covertly challer s the system of violence by shaping what it means

by sacritice through the motivatic  of the characters. in turn, shaping its interpretation.

Apotheosis
At the end of the hero’s journ 7, Campbell describes a stage where the hero

becomes the fusion of dualities and actually becomes the god. This Campbell explains is
the purpose of transgender deities in world religions. He writes, "male-tfemale gods are
not uncommon in the world of myth. They emerge always with a certain mystery; for
they conduct the mind beyond objective experience into a symbolic realm where duality
is left behind" (1949: 152). In these figures we see the fusion ot opposites, life and death.
good and evil, male and female 1d: other dualities. For Campbell this was the lesson
that is seltf-evident in all myt"  a redefinition of the hero’s sense of self so that he can
view his enemy as not an alien orth 1 without red  ption or human character.
According to Campbell,

The suftferer within us is that ne being. We and that protecting father are

one. This is the redeem s ir t. That protecting father is every man we

meet. And so it must  knc hat, though this ignorant, limited, self-

detending, suftering body may regard itself as threatened by some other - the

enemy - that 2 too is the God. The ogre breaks us, but the hero. the fit

candidate undergoes the initiation "like a man" ; and behold. it was the tather:

we in Him and He in us. The ¢  r protecting mother of our body could not
defend us trom the Great Father Serpent: the mortal, tangible body that she
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is another significant indicating factor in arguing the series expresses gendered

spirituality. Last, the series in many regards is political in this context, as many scholars
have argued, feminist spirituality continually involves becoming political and seeking out
justice and equality for all (Schneiders 2004: 188). This series plays out that journey
towards justice in questioning how fit humanity is to hold guardianship over the earth.

Finally the series, portrays ements of pro-feminism, in that this journey of social
justice is as pertinent for menint series as it is for women. The hero begins to
question the values of patriarchal  sculinity that subjugate the world and men
themselves and through identification with the struggle and sacrifices women and
mothers have made, are able to char : themselves and demonstrate that all of humanity
has the ability to transcend. The boon is the change of perspective. that we all have
potential to overcome violence ar oose to preserve both the environment and human
life.

In many instances the model ames the series perfectly, leaving me to conclude
that Joseph Campbell’s monomyth may have been a structure that the authors drew upon
to shape their narrative. Fur r, the authors of the series have drawn upon its strengths
in tying together religious thought globally as a means to discuss the iss ot gender in
contemporary Japan, and arguably, : world, as the apocalypse aftected the entire planet
rather than just the nation of Japan. However, there are departures from Joseph
Campbell’s model.

Joseph Campbell’s model argues that traditional mythic treatment of women casts

them as either an ideal to aspire to or conversely a foil that guides the hero. In the







Accordingly, he tound himself stuck between the rock and a hard place, trying to
maintain the value of myth while balancing his own modern feminist and pro-teminist
consciousness. He attempted to find some means to unify all of them together in one
cohesive theory. Whether in the end it was that Joseph Campbell failed myth or
patriarchal myth that tailed Joseph Campbell, his theory of the monomyth is usetul in
studying popular cultu ~ Why? Because Campbell has become a source of myth to

draw upon as any other. By looking through the lens of Campbell and vice

versa, we are able to explore the strengths and limitations of gender norms and roles.
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