



































































































































































































































































































































outfit of the Sons of Sieve, Hart having transplanted this fictional rebel movement to

Australia. The invention and extensive use of this political group give moral justification
both to Red (John) Kelly and Ned’s gar The idea that these men were fighting for their
freedom is belied by their extensive history of theft, and their lack of interest in an actual
political movement or military uprising, or even working their own land, an opportunity
made available to all of them. Carey, while pretending the “history lesson™ that his book

is called in The Economist (Anon. "~ inventing his own history against a backdrop of
documented istorical evidence, one aimed at reinforcing an existing white settler (Irish)
nationalism.

Carey appears to be quite accurate about Ned's early carcer as a bushranger, he
meticulously references historical accou  for the details of events, such as time. place
and figures involved. Ned Kelly, accor  ng to all sources investigated. got his start at
bushranging with the real life bush 1ger b ry Pow  Carey. however, invents a
“forced™ apprenticeship—Ellc  Kelly's selling out of her son for money. The
fictionalized Ned adores his mother ar 1y wants to get back and work his farm. He
goes with Power. “for the sal  of his mother™ and *‘tries™ to leave as soon as he can:

Here I bade Harry farev 'l | were the oldest boy there was work to do at
home 1 told him the land act was a b----r of a thing they would take our
land away if we did not comply.

Well I'm a b----r too said  Power and you must comply with me.

(True Historyv 72)
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willingness and capacity to conduct operations on a shoe-string in the
worst of terrain. He was also cursed with the personal charm of a
rattlesnake.

Whitmore was clearly a prime target for the usual scapegoat hunt in
cases of military failure, but itipathy towards him also added a
peculiar twist to general trer . of British interpretation. (Victorian 220-
221)

Itis teresting to note the pervasiveness of such interpretations, that they can emerge in
even supposedly revisionist works. One ass  nes Shadbolt had read the book for which he
thanked B¢ c¢h so warmly. So i 1n we look for the motive in the historical “twist.”
Again, by e1 orsing the view of a particular historian, Shadbolt is having it both ways
with history. interrogating and asserting, covering his assertions by associating a liberal
historian with his own ultimately conservative and paternalistic views. If this bifurcated
problematiz g is not acknowledged, this historical fiction is misunderstood.

Here Shadbolt mixes documen  history with pure invention in order to give the
invention more dialectical weight, perhaps a good fictional move:
Colonel Geor : Whitine  Distressed with soft campaigning and political
muddle, Whitmore had sold off his commission in the imperial force and
raised his own colonial militia. Currently he was pressing politicians and
Cameron to pursue Maori rc s into their forested sanctuaries, rather than
leave well alone. Short of temper and stature and often of breath, a veteran

of two Kaffir wars and ¢ Crimea. Whitmore had no use for martial
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indigenous’ and in doing so conceals its participation in colonization by nominating a
new ‘colonized’ subject—the colonizer or scttler inva = ™ (57). Fairweather asks that a
victim of the battles, Hamoira Pere, may also forgive them (the new nation), but what
Shadbolt (and by association 1 rw. her) wishes to assert is dual responsibility in the
violent process of colonization. One1  Inot apolog  for having been invaded.
Fairweather | from a position of false neutrality, taking issue with the violent acts of the
British center and the Maorire itation—denying that the settlers, like himself and

Shad Hlt’s ancestors, were the reason for the violence. Titokowaru’s submission to “the
forces of history™ is Shadbolt’s temptto1 eacl  slate of issues that still need to be

resolved, of wounds that have not  iled.
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position. £ well’s category of situational n  afiction, as applied to Coetzee, is useful in
the wider co ext of all the settler nations, to describe works like Benang: from the Heart
that appear to be historiographic metafiction but do not partake of its anti-dialectical,
anti- totalizi :objectives. In Benang: from the Heart, Kim Scott uses history, both

conv tional Western and Nyoongar. to un. ‘line his Nyoongar nationalist message, a
message of cultural assertion ¢ n  the historically-rooted systematic oppression that

continues against Aboriginal people in1 Hdern-day » stralia.














































































































































































