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If you decide to participate esearch study, at the time of e inter :w, you
will be asked to read and enclosed consent form. | will keep the original
and provide you with a phe ‘or your records.

Thank you for your consideration in this request.
Sinc ely yours,

Jennifer Nakashima, B.Mi Ed.
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Appendix C

List of Participants
P1 - Department of jucatic onnel, pilot music t¢ k' of Ex;y iencing
Music 2200 face-to-face, mi cher of Experiencing Music 2200
P2 - Pilot music teacher of Ex, 1cing Music 2200, music teacher of
Experiencing Music 2200
P3 - Music teacher of Exper. Music 2200, developer for — (periencing
Music 2200, E-Teacher for £ 1cing Music 2200
P4 — CDLI personnel
PS5 — Department of Education ~ >nnel

P6 — CDLI personnel
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