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through family stories there is a sense of pride.  tted when individuals feel they can
assert themselves into the larger1 rative of the town’s history.

For Placentia, the potentially successful commodification of the past is a recent
phenomenon. One must bear in mind, t  fore, the town’s interest in the marketability of
its heritage when assessing an individual’s enthusia ~ for his or her history. ¢ ten the
information provided is part of a popu  understanding of the past, meaning it is derived
from the popular media rather than from other traditic il means. It is the responsibility of
the researcher to distinguish between the two and to understand the relative value of each

in the overall character of Plac ia’songo” 1 orical narrative.
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Program (NAHOP). These two groups currently exercise the greatest authority over the
interpretation of the tangible remains of the French presence in the town. Their
interpretations, based on knowledge gained through specialized training, are accepted on
faith by community members who, in turn, repeat the stories as truth to others. In this
way, these interpretations become, as Bascom states, the “embodiment of dogma” with
professional historians and archaeologists the unquestioned authorities. The following
excerpts come from an interview with John Bruce, one of the local excavators working
on the Fort Louis site.

Patrick: So how did you learn the history?
John: Oh, through digging here and over on the fort across the way there. You

know. Blair’s been telling us a lot of history. Ken is another guy that has been
telling us a lot of history.

Patrick: So, if you have a question you want to ask about history, who would you
go to?

John: If I had any questions to ask now I’d go to Ken, yeah. Pretty much.

Amanda.'? If she couldn’t help me out, I’d try Ken. That’s the biggest information
place that I can think of. (Bruce. Interview)

Ken, is Kenneth Flynn, a board member of the Placentia Area Historical society and a
Placentia resident. He was one of several residents actively involved in supporting the
development of the archaeological sites. Ken is self-educated in the history of the French
and British occupations in Placentia. Much of his knowledge came from his reading
research reports and talking with people associated with Castle Hill National Historic Site

and the NAHOP program. Many local residents consider Ken to be an “expert” on the
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public history of the area, an equal to the trained archaeologists conducting the
excavations. According to John Bruce,
Well, I worked at O’Reilly house about three or four years ago doing a bit of
work, we was restoring the house, and Ken would always pop in in the daytime
for a little visit, right. And I used to just call it a history lesson, you know...what
got me going on history was Ken. Pretty much. You know, you’d hear this and
that and the other thing over they years, but, go in a historic house and we’re

doing some renovations and restoring it and Ken was kinda overseeing it all and
ah, she just went from there. (Bruce. Interview)

The next two characteristics of myth are more difficult to apply; they are usually
sacred and are often associated with theology and ritual. The difficulty is, in part, because
in contemporary western society secular narratives have become more prominent than
religious ones. In Placentia, the myth of the “ancient French capital” is very much
integrated as a key component in the economic prosperity of the community. In this way,
the myth is sacred, meaning sacrosanct or inviolable, because to question it, or rather the
community’s interpretation of it, would be to violate a community charter by threatening,
not the community’s belief in the story, but rather the community’s economic viability.

The final characteristic of myth is that the characters are not usually humans, but
have human attributes, and their actions are set in a world different than it is today. The
characters that play a key role in the myth of Placentia are the everyday soldiers and
fishermen that populated the French community. Removed from the daily lives of the
current residents by time, culture, and the basic realities of life, but linked by place, these
early residents become models to support the achievements of the current residents.

I lie in bed, I lie in bed in the night time, especially in the wintertime, it was a real

cold night and it can get cold around here too. And I sat thinking to myself now,

500 years ago there was probably some kind of a little shed here, right here where
my house is, okay. Probably a family of four or five huddled in one little room,
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official channels such as the publications of professional writers anc  searchers and
communicated throt "1 “l itage” products and programs. The myth of the “ancient
French capital” is a suitable substitute for an overall lack of personal experiel : of living
in the community. Personal histories, in contrast, are full of anecdotal information. The
narratives recounted most often deal with events occurrit  in communities o1t than
Placentia and are often told as f  ly st passed on by the teller’s parents or as first
hand accounts. These stories reinforce ¢ ral lack attachment to P entia, meaning
Great Placentia or the colony of Plaisance, by the current residents of the municipality.
Amalgamation is still fresh in people’s minds and it is only with time that the istoric
boundaries between communities willd ilve andav  Ith of generations of personal

experience will lead to a deeper sense of the Past in Placentia.
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4.2 Heritage Defined

Although heritage interpretations strive for historical accuracy, heritage is not
history. Heritage is a story told about history in a manner reflective of the contemporary
desires of the society, or social group, in which the story originated. The fluid nature of
heritage interpretation mirrors the changing nature of human society. In the late
twentieth century heritage became a buzzword for countless community development
projects. Culture tourism was viewed as a saving grace. Numerous communities, both
large and small, throughout Newfoundland and Canada quickly drew up plans to identify
and express marketable components of their history. The waters of heritage projects, to
say the least, have been muddied. In this thesis heritage is used in reference to official
Federal and Provincial guidelines. The presence of Castle Hill National Historic Site and
various Provincial commemorative plaques in Placentia have provided the basis of
heritage presentation in the community. For this argument, heritage is considered to be a
narrative, or perspective of the past constructed by outside institutions and individuals. *®
The interpretation is constructed in order to meet the political mandates of the respective
institution. Heritage is, therefore, considered to be public history. It is an interpretation of
historic events funded by public institutions with the intention of expressing historic
themes of relevance to a wide public audience, specifically, the Province of
Newfoundland and Labrador and the nation of Canada. The heritage landscape consists
of both tangible and intangible aspects of the community’s history, highlighted because

of their representativeness and effectiveness for communicating a heritage narrative.
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months later it was reported that, “In view of extensive repairs having tobe r  le to the
Placentia Anglican Church itself, the Anglican Synod has decided to include -
cemetery and a chain-link fence is now being erected and the grass cut.”*®

The steady increase in tourism, the associated interest in both the economic and
personal benefits of heritage, and the development of Newfoundland’s cultural identity
persisted throughout the remaining years of the twentieth century. Faced with increased
economic hardship, many communities turned to their heritage to create an economic
base for their survival. The concept of heritage presentation and interpretation began to
change with the advent of social history and folklore studies directing more attention
toward vernacular concerns and the lives of everyday people. Not many communities had
the same potent  for heritage in pre ion as Placentia; not only from the extent and
diversity of its history, but also because of the promotional impetus provided by Castle
Hill and the existing structures and artifacts scatte 1 throughout the town.

In 1972, under the guidance of William O’Shea, then Superintendent of Castle
Hill National Historic Site, and with support from Opportunities For Youth (a
development fund), the Jerseysi  Placentia Archaeology Project was organized in
Placentia. Not only did " 's survey help to extend presentation of the heritage ndscape
beyond the limited boundaries of Castle Hill, it also directly involved local residents in
the research and documentation process. According to William O’Shea, “the  iginal idea
behind the archaeological project...was to develop information about the resc  :e base to

give ownership [of the resourc  to the community” (William O’Shea. Inter w). More
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5.5.3 Art O’Keefe

If we accept the Southeast as a part of Placentia, then Art O’Keefe is one of
Placentia’s finest “country historians.” Art is the third generation of his family to live and
work in Placentia. If you include his children and grandchildren, then you have five
generations of the family having lived in the immediate area. Art is firmly planted in
Placentia, his home is “right here in Newfoundland, at least right here in Placentia. Well,
Southeast is only five minutes drive from here and that’s where my father’s house is and
that’s where my son lives right now, up there, going up toward the Southeast where 1
grew up and right in this area. For the past 64 years now” (O’Keefe, Art. Interview).

Art has a well developed sense of history and of his past. He has been fortunate
enough to inherit a wealth of stories and information and has supplemented this by
reading widely. According to Art, “I can remember when [Nfld] joined confederation in
1949 and I know what it was like. I can’t remember what it was like during the ‘30s
because I wasn’t around, I was born in 1938, but I can remember the war years and what
went with it” (O’Keefe, Art. Interview). Placentia, as he remembers it, was very different
before the Americans.

We had very little, Newfoundland had very little accommodations for people.

Like there was no supermarkets, there was only a couple of small stores and they

were down here in Placentia and they were owned by different individuals,

private individuals where you can go in pick up a can of milk and say, okay write

this down for me and I'll be back tomorrow and pay for it. And they only had a

very limited stock it was just the real basic basics all right. It wasn’t until 1949,

back in the 1950s that bigger stores moved in like the trading company down here

I showed ya. They were in business until Sobey’s moved in, back in 1960s
probably, 1970s 1980s. (O’Keefe, Art. Interview)
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A: Oh yeah, every time, every chance I get I go out there. As a matter of fact I'm
trying to get out there now. We go out hunting this time of the year, it’s a, its after
salmon or brook trout. In the fall of the year its after small game: partridge, ducks,
geese. And in the fall of the year also, if we are lucky enough, we’ll get a big
game license which we have over the past five years. I’ve got a caribou license
this year, so we usually fill that. That’s good for at least 120 pounds of meat if it’s
a caribou. If it’s a moose it’s good for 350, 400. So, ah, we don’t depend on the
land that much for a living because you, you’ll starve off it. But we like it because
it’s part of our heritage, part of my heritage anyway. And I’ve got a son who does
a lot of ah, same as I do, go back to the camp and we just go out. Lots of the time
I just go back to my cabin just to ah, just to relax. (O’Keefe, Art. Interview)

Art likes to assert that this knowledge is first hand, it is not book knowledge, it is his
personal history. He is expressing his family’s “heritage,” validating their sense of
belonging to the land.

Art’s family “originally came from Ireland. There was supposed to be three
brothers, came over a couple of hundred years ago, | imagine. I think they came ashore in
Harbour Grace or wherever” (O’Keefe, Art. Interview). The family origins are not clearly
known and are expressed through a common narrative suggesting they may have been
exiles or rebels.”®

We just know that they, my cousin in southeast did a family tree. He traced these
three brothers back to where they got off of the boat in Harbour Grace, but he
couldn’t find them on no, no account of them on the other side. But we think that
they were ah, they were two, two or three steps ahead of the law...We know that
we sprung from three brothers who came ashore in Harbour Grace back two or
three hundred years ago and ah, the brothers came to this area here, the Placentia
area. For what reason we don’t know. I know that my grandfather and them were
hunters, trappers. They would probably fish during the year but most of the time
they spent on the land...Our family did hunt and trap and ah, they also fished but
not as much as they would in the country after caribou and stuff like that. I don’t
know whether they didn’t like to fish or couldn’t fish or what but they, the
O’Keefe’s are known to be trappers. (O’Keefe, Art. Interview)

Art’s brief family history is also an expression of his basic principles. He is for

the “little guy,” the outsider, and believes in the value of honest effort. His descendants



171

were only “two or three steps ahead of the law” and his father, “before he was a Fishery
Warden he was a poacher. So, he said that’s why they probably hired him, because they
knew he was a poacher, okay, so they hired him and he knew what to look for” (O’Keefe,
Art. Interview). It is a source of pride for Art that his father became a government
employee, in spite of having originally been “outside” the law, and that he subsequently
associated with respectable people such as the “noted” sportsman Lee Wolf or “old
English Aristocrats” from St. John’s who would come to the Cape Shore to go sport
hunting. Art takes pride in believing his family “put one over” on the establishment. His
father’s poaching is not interpreted as illegal, his poaching is understood as being a
necessary activity to feed his family and the act of illegal hunting was one way a “little
guy” could manage to feed his family. Art sums up his values when he talks of the role
historical interpretation can play in telling the stories of the common folk.

Because if you, if you interview a Lord or a Knight or a King you’re going to get

his interpretations, all right, which is usually a rosy, upper class, ah, easy living

way of doing it. But, when you’re talking to a little guy on the bottom like me,

you’ll get my idea of how I’'m living and stuff like that. Not their views, you’re
getting my views. (O’Keefe, Art. Interview)

Art is a wonderful “historian.” His stories are a blend of fact, interpretation, and
reflection and, underlying them, are his basic values that serve to “preserve and
perpetuate the social tradition” (Becker1969:17). His stories, again in accordance with
Becker, are not simply the communication of “undiscriminated facts...[rather, it is] the
perceiving mind of the historian that speaks...to present a succession of events in the life
of man, and from the succession of events thus presented to derive a satisfactory

meaning” (Becker 1969:17). If someone was to object to Art’s version of history, he/she

































current residents of Placentia will have a dran  ic impact on the reforming of the
community’s history. And so it should. History is everchanging and, as Kristin McCrowe
said in her interview, “...I guess [Placentia’s] our place now. More our place than our
parent’s. They resettled here. They consider their place [to be] where they’re from”
(McCrowe and Hickey interview). The future is shaped by the traditions we ¢ ry

forward from the past. And so we step, from the past into the present and into the future.
































































































