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know nothing of the truth and vomit up whatever spiteful, bilious pap they have been fed
by the last person to whom they spoke” (553), which is as accurate a description of

rumour-mongering as one could hope to find.
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with Lancelot. While at times her portrayal can be annoying to modern enlightened
sensibilities, in that it tends to follow the stereotyped hysterical-female vein of
unpredictable mood swings, at other times she is a very level-headed and sensible person.
Malory demonstrates this when Gwenevere calmly deals with her kidnapping by
Mellyagaunce by first sending a child for help, then insisting that her knights remain with
her at all times, thereby ens  yboth the safety and her hon ' (1123). Her reactions
here, as well as her quick and clever tions in escaping Mordred and protecting herself
from his attempts to take her as his wife (1227-8), contrast with her almost constant need
for Lancelot to rescue her from disaster and her apparent inability to keep herself out of
trouble, thus redeeming her character from being merely a damsel in distress.

Where Whyte’s Gwinn :r departs from Malory’s portrayal is that Gwinnifer as a
character brings with her her own nality, and she is less of a hysterical female
stereotype than Malory’s character. | leed, Gwinnifer is far from hysterical, and is
shown repeatedly to be a sensible, intelligent and eminently practical person. Her
emotions rarely get the better of h I when they do it is on occasions of great emotion
for all, as when Arthur and Mordred zet r the first time (Whyte, The Eagle 553-4), or
when she realizes that hower muct fa monster her father is she cannot ask that he be
killed (541). Gwinnifer is described by Arthur several times as ‘‘passionate” (680), and
her joy in life is evident in the del: ~ t she takes in simple things like gently tormenting
Clothar over his feelings for Elaine or in demonstrating for young Morded her skill with
casting lances (627-8). The lance « g, in itself, is a prime indicator of Gwinnifer’s

strength and capabilities, and prompts Mord 1 to exclaim “I had thought to be your
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in one way or another from Arthur, from Arthur’s needs as king and from his dream for
Britain.

Since Arthur is the pivot arov 1 which the story revolves, it is impossible to
discuss other features of the tale without also discussing him to some degree. As such,
many of his traits and important aspects of his life have already been touched on in the
preceding sections, such as his conception and birth, the significance of Excalibur for his
kingship and his siring of and rela hip with Mordred, as well as something of his
relationship with both Lancelot and Gwenevere. Other aspects of Arthur, specifically
relating to his position as king and ki :ht and how he perceives himself in relation to the
world, require further discussion.

In all three versions of the A1 1rian story under discussion, Arthur is an
exemplary knight, a renowned king and a great leader of men. Exactly how he
approaches these roles and how he is repared for them differs greatly from one work to
the next. The Arthur of the Historia is raised by his royal father, Uther, and would,
therefore have been trained throughout his childhood to one day take over his father’s
role as king. Although, upon his coronation, Arthur is only a boy of fifteen, one must
recognize that in thiseraund W' h—and _uably -itish—law a boy of fifteen was
considered a man with full rights to1  erit his father’s position (Ellis 384) and, combined
with the support and advice of the barons, Arthur’s childhood education is clearly
sufficient to secure him in his grip on throne and country. Described as beloved by the
people, with a “courage and generosity beyond compare” (Geoffrey 155), young Arthur

is acclaimed as king by his father’st ons, and is virtually uncontested in his kingship.
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This sense of Arthur  pousing a course of cruel justice, rather than merciful or
fair justice, resurfaces again at other points, as when he sets out to destroy the Scots and
Picts in an apparent attempt at genocide (161), as discussed previously. While it
undoubtedly falls to Arthur to see to it that the incursion is punished, to discourage
further trouble, setting out to wipe out the races involved seems heavy handed to say the
least and, T than shown him as the protective lord dispensing well-deserved justice
upon his enemies, depicts him as wantonly cruel. This depiction is reinforced again
shortly afterward when Arthur apparently allows his soldiers to lay waste to the entire
Norwegian countryside, after he had already won a decisive victory against the king
(165). Whether the reader is to believe that Arthur truly is as capricious and violent in his
dispensing of justice as Geoffrey indicates, painted in the image of an historical, heavy-
handed warrior king, or whether this depiction is coloured by Geoffrey’s religious
disapproval of Arthur’s warfare and conquering is difficult to say. It is likely that the
more religious members of Geoffrey audience would have agreed with his
condemnation of Arthur’s violent tendencies. Whatever the case, the Arthur presented by
Geoffrey is one with blood-sta h 1s and a will to dominate all those under and
around him, rather than to rule and n ntain the law.

While Malory’s Arthur is also depicted on occasion as being a bloodthirsty ruler,
he is more often shown as a benevolent dispenser of justice and upholder of the law, a
position more suited to the courtly 1 of a chivalric tale. Malory’s Arthur is a merciful
king, who happily accepts the allegiance of hundreds of knights sent to him as prisoners

by the members of the Round Table, even though some of those knights were once
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