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e .. "ABSTRACT

My_main purpose in this thesis is to preseﬁt a

selection of Thomas Hardy's poetry which seems to.represeht.

his personal phllosoph9, "evolutlonary"mellorlsm ‘While

other aspects of hlS poetry have seldom been-central to the -

dlscu551ohs, neltger his achievements as a styllst nor "his

position as‘a poetic techhiciah haVe beeh.neélected entirely.
The line on- whlch my attentlon has constantly

focused and to which the poems I have chosen all relate, was-

chosen from'HarQY s poem "In Tenebrls: I1 (1895—96). It

, . A \ i Lk L ler,

reads: "... if way to the Better there be, it.eXacts;affull
1ooh at the Worst," and rs-perhaps the.clearéstvand most.._
concise expression of his poetic fntentions and anheed his.
stated philosobhy of 1ife._.No other line from his'writings
SO thoroughly epitomizes the poet's traglc view together W1th
hlS hOpe, however forlorn, for man' s eventual ennoblement.
ﬁﬁrthermore it represents hlS spec1a1 type of. reallsm, hlS

. grim honest confrontatlon with man's disagreeable position.

| s beléeve'all'Hardy's poems are reﬁieptioﬁs of his
,feelihés and be;iefs;- However, I feel that the satires,'the.
‘war poems and those deaiingiSpecifically with phiiosophy or
religion best eluoidate his antanomialhview of the universén

'with their dual, concentration on'ﬁhe "Better" and the "Worst".
. . hd v, . . ) ['.
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f is attempted by references to varlous charges of pe551mlsm.

. - -
- N - ~ . . «

Chapter I deals w1Eh the orlglns and meanlng of..

M -

evolutlonary mellorlsm", but, some semblance of of balance

-

Chapters II, III and IV are. really a un1t in themselves, a

sort of progression formlhg the main body of the the51s.

_The order is 1mportant because one finds a’ gradually

1nten51fy1ng approach towards the realltles o{keXLStence.

For example, in the _poems dlscussed in Chapter II one flnds '
- A

a blend of irony and‘humor as the author chooses a satlrlcal

approach to certaln SOClal prohlems -In Chapter III there is -

no 1ron1c humor for thefsubject is war. -The poetry of

Chapter IV is grlm indeed w1th 1ts almost total concentration'

on the “Worst“J— the grave(p0551b111ty that no God ex1sts.

Whereas ‘in Chapter I, poems from Hardy's flrst

. volume are con51dered, so in Chapter V poems from his" last=-% ..

published wlnter Words are discussed, thus attempting‘
. Q\

‘fcoherency and unity. It is here that we " have his final word

’ . 3 e
t s

.. the tragic view in the Greek_sense.. .

Desplte the sparks of hope ohserved earller in the.the51s,

ln the flnal analys1s the poet's,view is tihged_with a sense

of tragedy. The pos1t1ve 1mages, the meliorism and the hope .

cannot be denied, but the. grey shades and the darker tones

" cause Hardy's poetic glft to the ages to be'lngharmony w1th|

s

D e
o



[P
.

-

A

.

]

(3

. A SELECTIVE STUDY OF THE NATURE AND

o

qQ

]
[N
\
o
o
A . -

"...I1f way to the .Better
it exacts a full look at the-worst...":

there be,

.
i

b '

CONTENT OF THOMAS HARDY'S POETRY

-

’

i

Lloyd Spenc

. Memorial University of

March l&i4

er ' -

v

Master_qf Art$~

Newfoundland.

‘o A Thesis submitted in partial fulfillment
of the reqpiremgnts forlthe.degree'of‘

v

»®

.+ pepartment:of Eﬁélisn_Language and Literature -

]



) 'R = ~. 7. s > N ) ;
N '} c s o - L
< ) . .ot - T e : N , ¢,
. o . Tow .
! : . - » , : . .
' ’ - s, . ! ' PR - y
‘ ' L. R - soe . -
° s - z T ) ' ‘d. . .
& . — C A .
« u e : 1 ‘ . N - - > ' .
e , AT . : . g A .
: . l-- ' . o > ) r
v o . - )
N' - L /. t K ' T R A ,
. ~ S s . ‘_ . . E N ] y . I , o ‘ i ",
‘ hl * | - s . R ’l h
A S .o . ACKNOWLEDGEMENTS - T o
. - e . R . \ . ., - . . ) R
[ I s:.ncerely thank my supérv:.Sor, Dr. Allsoh Feder,
4 '. s " »

. -
’ \’gﬁ':\" N N ° . M 3 -7
+ v . - - “ B
. . - . !
] . .
+ T - ® .
" . ', . R
' 3 ' . Iy
f oK i
- ~ . -
" R \ @ . N . .
. ”» - -
- ® - '
.
n - ‘ :'
. ' - ~
' s : ' v ' ¢
‘d '
. ’ * '
¢ . " A , - ¥
- . . . . X K . . .
- . -
£ . . . ' .
- . , > !
. .
3 P B
. . o™
. B
.
’ . '
»
f
» ' , . 1
N -

N . .
o B . '
. . " f
.
J
¥ .
+ - . )
‘. - - -
’ N L4
. L /
'
. R , .
. !
) , J o~
. .
Yy . hert v
. .
- . 1 ' .
. PR | g N
'3 - ’ -
f .
o - I - 2 »
) -
n .
» . [y
- N , .
. " .
N - mnon v
. N
. " - R .
v v
n i ra .
3 . .
~ ’.
N » » L ™
v - LA ‘ .
) . .

.. for her ch,t1c1sm of my work and Mrs. Margaret Rose, who .

. co. Y
.,put the flnal touches to. it. - o : . -

. v
. \ ' * ' - VY o v
\ IL. . L K »
- 0 - t . -
- . - .
s
’
by ¢ i‘ ¢
< «
7 -
.
.' + . hd
. B
i ¢t u 4
0 . o ' H
K B g '
¢
~ - . ° . - - - .
- - El N
.
. .
B
s L . .



. . R 4 . R -.,'.
T - . . . .
N ’ . ;.' ‘. ) . . .‘-. ) .
. ) \ « v TR LA . . . '
, : e /o ., R
¢ . P A . . 3 N
[P - ..
s - ’ . Lo .
] . L4 : , . ..' . _0 g
- o r
’ ) ’ ! ' f), i ' [ 1.
5 . 4'5. ! 1 s B . !
- - ’ : \ ' Lo ’
' = \ ) . . - v N
x ‘. , .
- : 1 o
’ ! [ . ‘ ; »
N 'y
. : ,
. . TABLE OF CONTENTS L ‘
- n
Ce : & n
. i -~ . . ,‘" . L4 . . .
' - 1. N . n
. | ) ‘
' . ’ v .
- - . . - . Page -
R L3 - R . .

% - . INTRODUCTION A LT v
. i L. - " . N .. 6 ,' S . C --‘ .o . - [ -:....u

»' " CHAPTER:I" EVOLUTIONARY MELIORISM AND THE, ., . . 1 ... S
e _ CHARGE OF PESSIMISM S S

- ‘ N s - »

" . W7 CHAPTER. II THE SATIRES. - - .- .. .. < 45
CHAPTER III THE WAR POEMS - . . % .o e
' CHAPTER IV . POEMS"OF BELIEF AND UNBELIEF .~ . 122

+* ' CHAPTER V'@ .. A SENSE OF TRAGEDY. ~ . . ' . 154~ 0

BIBL{PGRAPHY : T e e

v -
. , R
, R .. . .
'7_ . N ‘[ . ¢ s
. B .. v 3
. . ' .
- - ¢ v ¢ )
. [ - - - v
. . -
. . S .
. -
. t . .
“
.
[} ' .
P
a - N R
N ’
» -
Ny , . .
|3
° '
—_—
- i .
¥ ;
L4 . -~
- . . -
' )
' . »
e i
L0 ] [
' - . .
-
v s ! .
i .
- . R )
i ) - . ' , .
. : .
’ ~
s [
ot ’ y ™ . o
-
of - - W
c. . . .
[ P \
d- .
- ) / .
v I Mg N .
¢ -
-~ .
»
s
¢ oi
ii §



",;' . -
. .

.to indicate 1n an 1ntroductlon how he relates to the-

-

. " INTRODUCTION : - = o
. 1 ] \!: . ’ . - . . " ! & * ) . : .
# ° .Where precisely does Thomas Hardy stahd in relation
i . . . &f‘ . . . - .

| B

to his contemporaries? What phase, if any, in the -{T"onld of

i i

"philosophy and-literature, does he'represent? Does 'heé fit .

at all 1q;p the n1neteeﬁth century’ These 1 belleve are

o

' valld questlons and although the subject of. my thesis is a_
fspe01f1c one whlch attempts to analyse certaln aspeCts of

' -the poet s unlqueness and 1ndiv1duallsm, ;t seems approprlate

¥

diversified century in whlch he writgs. In an age‘where
changlng patterns of thought met head on w1th tradltlon, 1t
becomes necessary to p051t10n him as a wrlter, 1n a klnd of

llterary and bhllosopg;aal space., I feel, for example, that .

/ , . .
" ohe must come to gflps//}th his obvious Romantic taste, for .

;his roots lie déepﬁin—that-tradition\ I.believe‘his

as5001at10n with Late Vlctorlan trends 1s also 1mportant,

though he 1s more often different than: typlcal. Not the_

least 1mportant is his aff;nity‘with a few early-twentieth

*e

.century wrlters._‘But it needs .to be made quite clear that

-

'though he was Stlll wrltlng durlng the first three decades

of this century,’ he nelther reflects the Edwardian stability

.
v

- nor the”Ceorgian "mossy quietness“ The stern accent ami//»

the search1ng quallty of his verse link him to poets like

D H. Lawrence and T S. Eliot both of whom studled “the . _ﬁh

abysmal depths of personality“ and,its relation to the'coSmos,

-



o
’

. but a fore-runner, or 1nd1cator of this recent phllosophy..
"th.ch flnds a certaln log:Lc in an J.llogn.cal ex:Lstence.

'im?ediately, then,;he becomes anomallst;c perhaps even‘

T enlgma 1n his own time certalnly .among fellow Engllsh !

It also becomes 1ncreasmgly apparent therefore that Hardy .

1s ne1ther entlrely a Romantlc nor exclus:.vely a VlCtOI‘lan.

He transcends both, and his "enllghtened" views jhake him an

early contributor to the modernist theory of an absurd

- universe. In fact, it might be sald that his remarkable -

.a
‘ 1

intuitive response causes him ‘to be ‘not only a contrlbutor e

' ’\

> exist’ential»ist. This expansweness in his own mJ.l:Leu \

i
)

1solates hJ.m as 1rregular and exce‘ptlonal, qu:Lte alone, an
R ’\ 4
\

.
|

writers. He may be descrlbed as a lund of lJ.terary Gal;l.leo ' _— )

whose profoundlylnew 1dea_ of the uniyerse placed t@t early
‘unsuspecting progenitor in- the somewhat precarious position\

of being a parado’xicai, yet harmonizing transition between.

[

) l'r‘ ’ . . - - ) N 4 -
_the. old and the new. Hardy, too, is in a similar situation,’ .

for while his style often clings to-the past, his vision

51gnals change.

Unlike the Neo Cla551c eighteenth century when "the y

_spirit of the age” res:.sted change, the Romant:.c perlod has

come to be assoc1ated w1th extreme rad:.cahém. therature,

1

Fa .

'pOllthS, J.ndustry, sooJ.al mores, and religion came under .

fierce scrutlny from. various quarters. Paradoxically, .
lJ.terature proved a most useful weapon for change rather o TG

than reactlon.d’ No one reads Romantlc llterature withaqut

v
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"_achieved‘a kind of equilibrium later, a kind of "glorious

)

: improirement of his own lot, he does not in any of his A

redognltlon of the .1ntense preoccupatlon w:.th the '_ . 3
revolutlonary 1dea. Wordsworth hlmself ‘admits that nls new

schoo'l of poe"try' originated ‘with it. The Preface to the -

Second Edltié”n of the Lyrlcal Ballads and some of. the’.
Ve

ballads themselves are adequate testlmony that he is 1ndeed

breaklng fiew ground in- llterature HlS actual-lnvolvement
’ \{;"7' ’ !
b‘v

w1th th,é, revolution in France reveals a 51m11ar sp1r1t in

[ g

poli'tics. Colerldge, too, became a radical in pOllthS and

[ 4

religion and although,he, like most of his co_ntemporaries,

“renovation® pervades his early work.

L
"
é

Because Hardy appeared on. the scene’ later. than the

- -

_,-above wrlters, and ‘after ‘many soc1al changes had_ been

effected one does not find in his work any ovérwhelming

i

political ferment or intense longing for reforms. We do

o find some,' however, anid Hardy's attitude is often close to-

Blake's. -One recalls, for example,® the emphasis placed on

Los's mending powers: And of course thepgreat plea Blak_e

_ makes for the "Resurrection to Unity" of his,universal man

is really equivalent to Ha-rd'y's longing for the Brotherhood

of Man. But. though Hardy is"very much concerned ~about man' s -

&=

'. writings stress the nece551ty for p011t1cal upheaval "He

less the 918 collected poems often demand a change in the

status quo. The .satlres, though the 1rony cuts deep,

vi e aremeT ey - o . ',' .- 2

4

.q’: "

.
3

. does not see that vlolex\mce is all that purlfymg. Neverthe— L

Ak’
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: express the belief that personal dec1smns can change

. e .
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outcomes and prevent ‘the destfuctlve results of fate.

‘ Taklng the unfort.unate road can be prevent‘ed._ .By ;:efusihg'; o e

' in the war poems to filter his pity for war's vi‘ctir’ns,\he ’ a 3

is somehow hoping that his solid realism'will lead.to .

global i'mprovemen't. In the philosophical poems, thqugh hlS
A

- 't

‘probing causes h1m ‘much agony and though theré“ is a- /.

‘tendency to focus on gradually dlssolvmg bellefs and e

diminishing expectatlons, the door is always laft open. S e

Li‘ke all the Romantics Hardy realized the'.need for.a.

.

soc‘ial transfusion. ‘But 11ke Blake and quite unllke

‘ Wordsworth and Colerldge whose poems do not always contaln

acute sensitivity for.the- pllght of suffer.;.ng humanity, O

. Hardy s 1nten31ty is .compelling, h.'LS concentrat:.on unswervmg,
‘his s1ghts seldqm lowered. It is probable that he would
_never have’ become a freedom-fighter as Woi'dsworth, Byron _ori

- Shelley for his grim caution would have imposed'a more

g ) g
reserved approach’, subdulng any ‘kind of excited optlmz.sm ' (h

for quick remedies. Nevertheless, hlS poetry does have ‘ \{«7;,»
‘some degree_of affinity w:Ltthhe sp;LrJ.t of - the former age.

He does have melioristic dreams -though 'theyd;are evolutionary
e N ‘, €

and not revolutionary. He does desire changes in .many' areas

but he never ﬁses- apocalypti‘c Jmagery or proposes a- fully

- worked out personal phiiosophy.as Blake ’does.'A Neither does

L e - . . - 3 v -

‘he see God in nature in the Wordsworthian manner, though he .

.does seem to work toward a Blakean "Human Form.Divine". 'He

A .

vii L R



¥ 2
never‘ captures the polrtleal spirit that Godw1n is famous
for, nor does he become as soc1ally phllOSOPth as. Godw:.n,
but his d‘lsgust with man's generally unsatlsfractory con-
diti'on;s and his despair over Irian"s hllghted planet ind,’i'ca'te. .
~a mood very like theirs. .Nor is -it different from the = ~° ’ '
'tradi.tion'al Christian, view. Hardrf's basic difference here . /\
. is- the ekperimental and exploratory nature of‘ hlS .thought.
Since his poems are\more 1mpre5510ns than argnment, he is
seldom dogmatlc, and ‘although he never allows systems to.
crlpple him neJ.ther does he boldly create substltutes as
Blake dées. Hardy has_fewer'prete ions than Blake and is
)mbre aecessible to th‘e reader- than e1ther ‘he or Shelley‘.q

_‘ The skept101sm in Hardy's gr1m vision of man's
_destlny ang- the toughness whlch characterlzes 1ts ac.ceptance
shows a kindred re‘latlon w1th Shelley. Steeped in ' |
philosophy, though it brought no coiﬁfort. to. either, they .-
both developed' non—"con;formist attitudes. , Both ~hav'e 'b'ecorne ,
widely known partially_ because of their conterhp"t for .
traditional .rel'igion and codified morality, postures ‘
assumed by‘many of their fictional creation‘s. Although

Hardy allows ‘Angel ‘Clare in Tess of the d'Urbervilles to

read "A Counterbl‘ast to Agnosticism" "that character never: '

: follows suit by dellverlng a blast 1n return.b Shelley of S

cdourse collaborated w1th Thomas Jefferson Hogg on a pamphle’é

' entltled "The Necess:.ty of- Athelsm", and Queen Mab crles
3 L

"there is no God" Both poets are 51mJ.lar, too, in their
y . . . ‘

# viii .

2 -



"that evidence, prov1ng the authentlclty of Chr;stlanlty - . N

. 51mply .did - not ex1st. Thls‘ls a fundamentav premlse t6 any

of both.the Tyger and the Lamb gnd that there mast needs

A , . o o T .

avowed knoﬁlnge of what to them often seemed a tragic-fact,'

uhderstanding of, their relative posltions. Nevertheless

-,

there are dlfferences in’ thelr responses. For -whereas both - e
men appea% to gllmpse a dark abyss and eternal nothlngnesshga

{ L3 '
as man's final state, Shelley is much more’ blatant and _ I’\

o

extremei more dogmatic 1n‘hrs ¢onclusions. . . Shelley is o "' ST
unequlvocal Hardy, 11ke Clough, is-.less sure. For Sheliey,

~ o . -
there was no God- to bury. Hardy reluctantly went to the -

. - ~ ,‘ . » v
funeral. . ." I . Lt

1 ' °
. - -

A resultlng feature of Hardy s 1ndeterm1nate v151on . A
N : . & T
1s thevten51on produced 1n,hls poetry by 1ron1c contrasts. .

_Though these are glven further treatment throughoug the .

thesis they should be mentloned here because they relate’ to

Q o +

h}s Romant1c1sm. Colerldgeg for example, saw a nature that S ,;n

A i

consisted of two contrary forces in.which thefdynamlc y .

confllct of'opp051tes merged through thegthe51s-ant1thesis—
. ‘ ] \ , =
synthesis process. In fact he sEates that the greatest

-

'poetry reconc1les these two opp051tes of nature and art. -

- LI 4 - L]

Blake too was con501ous of thlS klnd of operation 1n nature

L

for his system,wasilndeed a‘"fearful symmetrx",whls poems a

unified resolution of the contraries.of innocence and )

©

‘ N , )
experience. He was very much aware that.reality consisted. e

© -0

=

. 5 . o . e
be a marriage.of Heaven- and Hell. Keats, too, recognized <

s . . N =~
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¢

'poetry,}S‘b sically -lyrical, and do not Wo:dsworth and

; o ) ,
the radoxical qga;ity of ‘experience as he wrestled with
.the problem Sf evil-andléﬁffering in the world. The
"tangled bine-stsms"vqg Hdrdy's Thrush song are really no

s [ .
different.’ In this image that typifies Hardy's 'view of the
. @ - , » . .
world one discovers how life i5§ indeed a «tangled mixture of

unity "and, the irreconcilables of pain and pleasure, despair

.

and delight, the positive and the negative. ‘
In addlthn to his general vision, Hardy s L, .

LY

~Romant1c1sm can be. detected in hls style. Flrst of all hlS

Coleridg& both venerate the lyric as the essential poetﬁcw'
form, mag}ng it a veritabie cor%erstone of the Romantic
temple of art? How else, they reasened, could spontaneous:

fifeelings -and personal emotion be<ekpresaed? Andwwhat&bf
s ' A

" the famous metaphors of the$qxéative mind in this period,

o- °

* the lamp; wind-harp ayd'fountain?. How very adequate the

E

.lyric'was for the fullest use of theSéu..Secondly, like

'Wordsworth, Hardy waérdf'the,opiﬁionvthat rural life andlgpe

. 4
I3 - '

,manners of the folk provided adequate subject matter for

poetry. To him their elementary feelings reflected truths

]
a3

seldom found elsewhere; they provided what the Romantics
éalled "essential bassions" + Thus it is'that Hardy wrote

t & Ll

with equal 1nten51ty about a mad glrl, a pauper child, and -

*"-and eternlty ‘were effeqted through the rustlc populatlon.

. Thlrdly, although Wordsworth dldfnot always succeed h;s

¢ X . .
4 . . .0

Napoleon. Thus 1t-ls'that hlS exploratlons 1nto love, death, .

o

\



insistence that the dictidn of poetry should be a selection

of -the "real language of men", or "the lanéuage really

* spoken by men", found favour with Hardy in his. novels and

the poetry. for.him, real language was passionate and the

«

further dgwn the social ladder a Wessex rustic happened to

be, the more intense his. speech might be. Mad Judy, for

example, speaks with a truth-more intense f£han Parson

_ Tringham is éapabie of. And there may be some truth in the

statement that.Hardy wae a "village atheist. brooding over

~. the village idiot", for like mos¥\ Romantics, Hardy °

3

attrlbuted to v111age "lletS" truths, genuineness and

L

a natural purlty that- could not be found elsewhere.

Hardy_S'wqu 1s_saturated w1th irony, satire and the
macabre; and is often tragic. With his cynicism and dpoubts
in_ this respect, he is qutside of the Romantic main-stream.

«

In fact he has much more in common with Swift, Pope, Voltaire,

Byronﬂand some later Victorians such-as the Thackeray of

"Vanity Fair", the Clough of "Dipsyéhus" ,or "The Latest

¢

Decaldbue“, and even the Tennyson of "Saint Simeon Stg}ites“,

than with the so-called.representative‘Romantics. Again,
11ke Byron S Hardy s heroes and heroines are oftqn.

saturnlne ?nd meody, maklng dec151ons based on pprely .

personal rather than SOClally orlented ‘reasons. They actually .

gEfiect a temperament Wthh was to become a phenomenon 1n

“the twentleth century when the Nletzschean concept.of the

b

superman was 1n-vogue, and when the Renalssance—type man

xi -



again staﬁdé proudly separaﬁ -from traditional values. But -

unlike thgfg;;da&I’Eg:;;;hasis of God during the - ' L

Réhai;sancé, God is now dgad;»&alues becope méaningless;:

e#iétence is ;bsurd aﬁd only the self is Hmporfant. S ' (
Even though 1832 is usually the designated dividing

line between the Roﬁantic'period and éhe Victorian, it ié

not alwa?é appiicable because wﬁlle Romanticism is a very

general term used to describe literary and.philosophical

tendencies prominent during a period of abbut fiftylfears,
A) T .

the term Victorian is more political than literqu.

Besides, even though the great literary men of the Romantic . v
era from Blake to Wordsworth did most of- their writing

before the middle of the nin?teenth century, their styles S

" were not always totally different from those of the latter
1

half. The only real change in subject matter was the

nresult of Darwin and evolution. In fact it is not at all

4

difficult Eo find parallels on either side of the 1832 e

4

boundary. For example, Tenhyson[s imagery is often as lush
and sensuous as Keats's. He is cértainly as form-conscious.

: - o Y reemed ’ . .- ;.'L'.__
.Arnold is frequently as pensiive and melancholy as Wordsworth. '

And Blake's "The Chimney Sweeper" is little differ
: -

Elizabeth Barrett Browning's "The Cry of the Children".
! " Hardy's most prolific period as a writer came, durin
the late Victorian period (1870 - 190l). and it is here that

we must also observe him operating. In many ways of course

“he is no différent'from_writers of the early period. He is

[
[

L . oxid
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“egbeéially like Tengfson and Arpo;d'in his bélief'that the.
price.of progress Qas"too gfeat.-‘fhough he doés not

' compromise as Tennyson doég, he. faces the same great moment
in the histéry of thought, and the same dilemma, when

Darwiﬁ challénges the Bible. The same doubt,;melancholy

and trémulous cadence pérmea;e all -their work, aé'éhey
react, often in unison, to "the ache ofAmdaerpism?. But dne
detects a more métufé streﬁgth and én a}ﬁost invincible

m -
endurance in Hardy that is not always visible in his

g

contemporaries. This response he shares with wfitexs like
Samuel Bﬁtler; Edward Fitzgerald; Oscar ﬁiide‘and Wilfred
Qwen, none of whom is blinded by the‘féise golden-glow of
Victoria's last decades. They didqnéF comply with the
general“at£itudé that because Brjtannia ruled the'&aﬁes,'
all was sééu;gl In fap; §uité often theé satirized such
complacency. Hardy had bégqp his career with satire so he.
fitted'wel; into this kind of revi§a1.- From‘the begipning
‘he had seen throuéh cleér glasses.the,distmrted'so¢ial
st;uctures'and an unfrieﬁdiy cosmos. ﬁe hzg always made
clear the other’side of l&ve, tbe disgusting side of war,
énd Eheﬂemptiness'on'the'other side of the grave. And like .
Browning, who was raré;y "typically" Victorian, Hardy saw
that Victorian standards,éoﬁid be stifling. Both were

o

unconcerned about raising eyebrows.

. -
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;contemplate,'ﬁhat produceé“more Horrible ,images than .€otal

<

Yet, Hardy is different even from some‘of these later

. writers.  Just as he had done in his novels of the 1870's -

and 80's when in addition to fooussing on ‘man's relation to

-~

‘man, he had also considered man's relation to the universe

where fate plays a most'prominent,fole, now, too, in,the

later.philosophic poetry, he explores man, reality, and

v
»” -

existence on the same high level. While many of his

.- contemporaries, including the earlier Dickens, were exposing

the dehumaniiing'effects'of industrialism, and Victorian

r P - , ' ‘

‘morality, ﬁardyxin addition was 'peering further ‘into the

depths of reality. This is significant and not to be . .

P :
. overlooked, for whenever he wr1tes thlS is the. essence of

"his individuallsm. He always seems surging ahead grappllng '

'

PatiY, < B

w1th "the Dalrwinian 1mp11cat10n and the Nletzschean theory

that God lS dead. And 1t 1s likely - that Hardy S grim

conc1u51ons ‘though they may not be quite so deflnlte ag

s

Nletzsche.s,-sprang from the same kind of chaos that society

"has supplied. It‘perhaps explains the extensjive use of the

macabre in his work, for what' is more horrible to. o

'acceptance of a meaningless ekistence? Yet if~one acbepts

‘ex15tent1allst'theor1es this 1s perhaps the only. conc1u51on.

]

'Hardy s. poetry mobes toward" such F ) conclu51on.‘ And lf

flndeed he is not as certain about the puzzle of reallty as -

!

D. H. Lawrence 1s, it is because more p051t1ve phllosophers«-}
-‘
such’ as Comte influenced Hardy Furthermore; ;t is plaln,f‘

Coa



I thinh, that Hardy represents what one mlght call a near—-

nihilism, or an earlier stage of the same eicperiment that
! -

D H. Lawrence pufsued and Samuel Beckett ¢oncluded in that

Ghastly room in Endgame where the human condition reduces

‘even humansoto nausea. '

Part of the gene"ral attitude reflected in Hardy's ‘

poetry does come very close to the disgust that permeates

the thought of those who seé. the universe as 1ncomprehen31ble. '

'\However, the main portion of this .t_:he51s attempts to-s:.gnifyl

>

“that such a description is not a 'complete 'one ‘for the Pet.

-

For while he does come face to face with the hum'an condition °

and, iooks upon it with grave displeasure, the m re fact that
k4 .
.'hlS pOetry seems a kind of moral and metaphy31c 1- search

indicates that he is not totally immersed in pessimism.

Besides, I feel that even though his poetry and his writing
- n +

-'i_n. ge‘neral do ,take an lax_tended look_\ at the ."Worst" there
is time, if only for brief moments, to consider the'

B ' . ’ e ’ . Y
" "Better". s ] \ ;

o

w



' of ‘course, p01nts toward a favourlte Hardy stance: man

e e

'
a

'-Hardy mascullnlty, nothlng, not even death can- "apall/

':One who, past doubtlngs all v/ Walts in unhope" This poem,‘

?

sllghted,ibut stern, in- the-face of .a bltterly cold

Ll

. universe.' It has. the “ring of the great novels, The Return

of the Natlve, Tess of the da' Urbervilles, and Jude the

Obscure, where the maln characters, trapped by’ clrcumstances,

o unfrlendly env1ronments and-thelr own metabollsm grgﬁ

e

subllme-1nntraglc-re5111ence. "Thus, although one AR

1mmed1ate1y acknowledges the toughness and st01c1sm of the

- first part of "In Tenebrls", yet another note 1s sounded

far less formldable than w1ntry despalr. ' L

In most of Hardy s poetry the llghter note mayggeem

'

v‘~1ess«emphas1zed“ and\quantltatlvely the brqoding darkness

-

is seldom absent. 'For,\says the poet, in this early'poem,

¢ "Tempests ‘may :scath", not will scath; .and "unhope"-is-more'

-. does tend to' overshadow all else. However, a_brighter vein

w

o

neutral-tinted—than p'es'simist.ic.a It is a kind of
resignation, a neutral response to an indifferenf universe.

Hardy's universe was, one remembers, full of "neutral-tinted
e

haps".”. .But the most important feature_of‘the'early poem .

'
>

from.the point of view of this discussion is the one line

’ i \

‘chosen by Hardy twenty years after he*had‘flrst used 1t to

represent the view of llfe really expressed in his poetry as

. [

“eeng

L]

L
o
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" .and reads: © ' = .

.“time, 1n man s eventual ennoblement. { .-

- )) ', . N T . S " .
a'whole:. It is found in the second part of "In Tenebris"

FEY
f

7

t"... if way to the Better there be, it exacts a-
full look at the Worst"3 .

Needless. to’say, Hardy‘reallzes the significance of this
11ne and 1t 1s the focal point in, my con51deratlon of Hardy' s
. .best. poetry For, not only does it epltomlze the sentlmentsah

of the poem whlch contalns it, it also’ 1nd1cates the general

. tenor of hls poetry. No-other line’ crystalllzes more

" prec;sely the apparent'philosophy‘ofrthe man and thé message

of‘the poems.“ furthermore, it is dlfflcult to flnd another
statement whlch s0 adequately reflects the 1nherent tens;ons
of that phllosophy. In short, 1t contalns Hardy's poetic

descrlptlon of "evolutlonary mellorlsm"' his belleﬁ,-for a

In an artlcle deallng w1tquHardy s 1mpre5510ns of

reallty, J 0. Balley descrlbes the mellorlsm this way:
:...Thrs meliorism is a hope, at least, that
. human action can make the circumstances of .
life and life itself better in ethical quality
. and in happiness than they have been., ‘His -
adjective evolutionary means that improvement
may. take an-extremely long time, proceeding in
minute stages over- thousands of years, in
processes of adaptlon like those of blologlcal
evolution.4

" ) O ‘ .
,,3n;ié.', p.-154. - - c

4J.~O. Balley, "Evolutlonary Mellorlsm in the poetry of
Thomas ‘Hardy", - Studles in Phllology, Vol. 60 (1963), p. 570.




ey .

o

pParwin, which is consideqable,

..action"

. blant which

- =
‘ mpch sturdiér build,

|

-Bailey‘s desdripf"

_ human effort.

¢ e

;"

Lt

-

- unused capabilities th

etruggles

For as Roy Morrell points out, Hardy places

'he possesses. Like the creeping

n of the'poet's philosophy is an adequate

\ one, for not only does 1t fecognlze Hardy's knowledge of

as a necessary requirement to insure improvement.

. Hardy most certainly agrees with this latter emphasis on

-

éfeat stress on-man's nged to exploit the vast store of[

1
i

o assert itself amongst a gfthh of

it must utiliqe, . . B

- ... in a special way, and in time of special- = - ‘
.. need,Pomething which all plants possess. In
. the same way Hardy is not suggesting that for.

the achievement of: happlness we must look

forward to a change in human nature, but rather .
' .use resources we already possess.5 . :

.t -
: '

‘If human nature is to 1mprove,
expend some of our:energyT7

help from a force, a supreme being or .a wi

. .even exist.

.:iBY 1922, Hardy's opinion abo

" ‘development becomes .formalized i

preface to the Late Lyrics an

i

i

Analysis Gf the "Worst"

suggests Hardy, ‘we must

It is-no good‘for‘us Kpect .
' that may net
part of that task.
man's general.

/the “Apology", the

Earlier, published in that

year. I am not'suggesting,J/e Balley does, that Hardy s.

arrival at this stage of sedq

Al -
« - e,

.

H

B -

Roy Morrell, The Will and The Way.;xﬁa&afLumpu::
1965),p -98. R A '

AN

P

-t

but it also mentions'"hgman'

mlng conv1ct10n was the product'

»
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'of "a gradual growth to a definite theory" 6-’I‘do not believe

il

this late adm1551on of meliorism was preceded by ‘a step-by-

step progress in orderly fashion. The poems of the First

3

World War era attest to the truth of this statement. In»‘
g:ct, Florence Emily Hardy makes quite c1ear~Hardy s
position.when the War broke out; _She insists that the
conflict “destrozed all Hardy s belief in- the gradual
ennoblement‘of man".7_ By 1922, however, this temporary
fmeiahcholy had passed and he could write more hopefully g

again. - One could of course question the author's

"consistency and Sincerity;' He might have anticipated the - ;'

-

1possibilities of such criticisms because in his preface to ..

4

Winter Words,.his,last volume- of poetry, he wrote this:

I also repeat what -I have often stated on such
‘occasions, that no harmonious philosophy- is
"attempted in these pages--or in any bygone
pages of mine, for that matteg.B ~

o

lee many Hardy commentators, I, too,'have'regarded"f

as’ philosophic the poet's reflections concerning eXistence

and his attempts to account.for the problem of evil. As

the last paragraph in the preface to Winter Words explains,

6Bailey, p. 570."

o

7Florence Emily Hardy, The Life o@b?homas Hardy
.1840 -1928, "'Papermac- (New York 1965), p. 3?8.

8Collected Poems, p 796. oL ;‘>~ g "”

v
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_‘the poet would probao}y not have agreed. To argue, of

fcourse, is- futlle. Hogever, .a view from another angle~ \

m;ght be frultful . . . B

In The L1fe of , Thomas Hardy, Hardy s second w1fe

records this from her husband's notes of July 8, 1901:

o
oy
' °

After readlng various$ phllOSOpth systens, and
being| struck with their contradlctions and

* futiljtiedy I have come to this: Let every
man make a philosophy for himself out of his
own éxperience. He will not be able to C
escape using terms and phraseology from - T,
earlier. philosophers, but let him avoid - - -
~adopting their theories if he values hlS own
mental llfe...9 , '

I do not suppose Hardy. can Justlflably be called a -

~ -

philosopher as say, -Auguste Comte Ttan, because of the

'former's obvious suspicions of‘any‘specific.dogmatic

‘.approach, and also because hlS own profundltles, for the

o a . . 1

most, part, come to us as poems and novels. He cannot be

”sald to have a system, except perhaps in The Dynasts, which .

1nvest1gates unlversal truths, principles, andnknowledge:

But systematic or nét, he does investigate such things.

. . ) ) .
The preface to Winter Words says that philosophy was not

attempted in any of his writings, however, philosophy is

most certainly the result.  For who can read Jude the .
Obscure w1thout belng struck by Hardy‘s 1nvest!gatlon of,

and comment on, 1nst1tut10nallzed rel:Lglon'> -Who can ponder
. .

?‘QF.ES,Hardy, p. 310. __’ e

t



what of the querles about destiny in "Hap", or the Immanent ™~

2 - P . >

Tess of the 4 Urberv1lles .without recognlzlng the author's S f“

mu51ngs on the "Pre51dent .of the Immortals"° Furthermore,’

’ S

\

Will in.The Dynasts? No one-can deny the "obstinate . ) * TN

questlonlngs" ‘and "blank mlsg1v1ngs"\here. Hardy once sald - e
that what is called philosophy in his poems could be referred“

to as 1mpre551ohs of the moment. But when_lmpressaons over

: the'epan of 'some sixty.years are reasonablY‘consisteht,,“.

~they_approach the realm of philosophy.

hilosophy that Hardy revealed in 1922 represented

perhaps a cryetalllzatlon of various bellefs he had been \

IR . . , '

worklng toward or wished to believe all hlS life. ' That

crystalllzatlon he called "eVOlutlonary mellorlsm"' Even- L el

-h_though such a phllosophy lS prefaced by a kind of ‘ _— -

development, one is -reminded that much of the "Apology" is

an answer to tﬁé then rampant charges of pesSlmlsm levelled

against him. .Hardy replies,'heweyer, with . ¢ e
... what is to—day,infallueions to the pEesent '
author's pages, alleged to be "pessimism" is,
in truth, only such "queetionings" in the ) S

~exploration of reallty, and is the first step e R :
towards the soul s betterment, and the body's. t .
.~also.l0 : . .- ]
He then cohtiﬁues: ’oT . 3
v, * K ‘
If I may be forgiven for quoting my own’ old
. words, let me repeat what I printed in this. . -
- relation more than twenty years age, and - ~ S e
10, . - e T PR R
Collected Poems, p.'526.- o ) . . K
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o full look at the Worst:

v . -

wrote much earlaer, in a poem entltled
"In Tenebris": . « ) C "

—

- A

\
If way to the Better there be, it exacts as

that is to say, by the exploration of redlity, ', -
. and its frank recognition Stage‘by stage . s ‘.
- along the survey, with an eye to the best . t
° consummation p0551b1e- briefly, evolutionary N
mellorlsm.ll ' I '

- TR

Hardy S Crltlcs before,l9 can perhaps be forglven‘
- s .
for not hav1ng penetrated the author's essential thought.

!

what is inexcusable is the c&nstant barrage of attacks

. -
[ > \

on the gloom in his poetry, leaving untouched’the\other

note. If one\is to reach any kind‘of reasonable,assessment
6 ) ~ - :
of the poetry, the melioristic tendency cannot be 1gnored

Hardy is not merely a preacher of darkness.g He does 1ndeed
o
analyse the sorrier side.of man s ex1stence, yet he does so
-’ Y
because he feels Dbllgated to be truthful Thls ’

4

_"exploratlon of reality”, thlS "frank recognltLon" is N

necessary, he belleves, 1f we are to 1mprove out lot. What

has to be made qu1te clear, though, is "that whlle a survey

’

of the dlfflcult road is belng taken, the author never losesu

g s [N

sight of his ultimate goal,.or the possibilities for

mankind, namely "the'best consummation possibleé briefly,'

evolutlonary mellorlsm Thls dual concEntratlon, or seeming

c0ntrad1ctlon between means and end is the cause of the

P4 4

ten51ons~sqiev1dent fxom the,earllest poetry to the latest.'

- 3 . N
L - B . . B )
1 . ) . N ’ .

\‘ - y ) NES . ‘ ”{j.
111‘¥%.,'ﬁét 526-527. : i L 2 Lo T
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. meliorism in th

:_‘seems to be tugglng at-the omlnous darker’tones and it

-

. " : , i .
.The idea that human nature might'make a positive

development had apparently been w1th Ehe poet quite early in

> hi's = reer, a p01né made qute clear in the “Apology". What

ot
he 1nt1mates thene is that desplte the obvrous tendency in
hlS poetry to highl ght despalr, the notion of mellorism-
~ Y. .
appears early and /dates back much further ‘than 1901 when =

"In Tenebris" waf published. One cah indeed detect budding .
 earliest volumes, and althoughlit is

. . -/ Iy : - { ‘ . ’ Py ]
difficult to say\when all these poems were yritten, Hardy "

ahav1ng dated only a few, some go back ‘to 1866. At that

>,

. time the poet was twenty~s1x years 6f-age and had most

] =
certalnly nat completely solidified a permanent phllosophy
.
While that conclu51on may be true, close analy51s of certaln_
‘1 .

ear W4 poems uncovers what may have been- the germ of

mell rism in its earllest stages. |, Th1s foeta%kthought

Y

<

supplles the ten51ons°typ1ojl of . Hardy's best poems, early .

N )

.and late. . St ' " T P

. B . . % -
.Like all of Hardy's separate volumes,, the first.

publlshed/ Wessex Poems (1898) is a heterogeneous mixture.

There 15'var1ety 1n type, form, and subjegt ‘but moxne

espe01ally in tone._ For example "Hap" and 1ts "purbllnd

o

doomsters ‘is totally unrelleved, "In a Wood"'with its o
(
"poison drlp“ and “llfe loyaltles“ is fall of tenélons, the

final part of "She to Hlm", endlng w1th'a plea for

friendship, is rather,optimlstlc. Consequently, as in the

1

3 N - ™



Thrush", "the settlng is "The black 1ean land of -

Unreallzeéxand "Heaven's radlant show/ Had gone" that had

service)",

otffer volumes, overall tension is evident. But the

inténtion here is to 1nd1cate a note reflectlng, 1f nothing _

else, the author s de51re.§cr a world better thaq the one -

he is in. It is his first attemdpt in poetry to find "a way

.'to the Better". The fplfillment of that desire may not yet

be-in sight but hope for it is freduently pfesent " .There

~

is. indeed an early note that does not spell gloom.

" 412

In "A Meetlng with Despalr a poem that compares

-

favourably with the now much- apprec1ated "The Darkllng

'featureless contour/ J where many glooms abide." The

prevaLllng atmosphere is of course dark and broodlng 11ke

. Egdon Heath yet lighter tones are evident as well. For even

y

© though’ at the end of th% poem the gllmmer of hope is

1 4

"heartened" the poet, he had indeed been "heartened“'and

the radiant show diq appear, if only briefly, in the form of' -

’

"ray-lit clouds” which gleamed glory“' There was for a

.time "solace eve;ywhere"‘and the opp051tion'it supplies to

the dominatiné"da{kling atmosphere cannot be ignored.

- - N L) .
Likewise, in "The Impercipient (at a cathedral

13 it is obvious that the speaker is an unbeliever.

121pid., p. 51. ;o R

" 131134., pp. 59-60. - . S

4
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This unbellef is not that of a man who 51mply will not

believe, but that of one who, under the 01rcumstances,
.\

feels he cannot. The poet 5 1ntellectual 1n51ghts, 1nadequate

. though they appear to others, Wlll not permit adherence to

Ly

B

e

the orthodox code. He desires a v1510n of "The glorlous //’
ﬁlstant sea” and the “Shlnlng Land"” whlch his comrades see, L
he craves the faith of his brethren but he is not granted S

elther. What is a glorlous hereafter to them 1s a "“yon

a

dark/ And w1nd—swept plne" to the poet. It is not howeier
his w1ll to be an outcast. "doth a bird deprlved of wijngs/

Go earth—bound‘wilfully!", he asks. As - in "A Meeting with
. . q ° / - t ’ R *
Despair" the almost pathetlc de31re for a happier, ‘more '

comforting belief rlngs loud and clear, despite the denial

of that request in both poems.
"Nature's'Questioning"14 echoes a similar note.’ For
despite his reference to the creator of the universe as an
. . - .

"Automaton“.and "some Vast Imbecility",‘may it not be

7

&p0551b1e he asks, .

v, that some hlgh Plan betides,
As yet not understood, -
Of Evil stormed by Good,
We the Forlorn Hope over which Achlevement str1des°"i

The earllest poetry, then, forces one to oonc¢lude

that there is evidence of more then darkness, despair and

-«

141pid., pp. 58-59. o
- . a7 L #H

N \ ’
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‘unbelief in the mind of the poet. Although twilight, faint

. hope and agnosticism may not be entirely positive qualities,

they sometimes seem so in Hardy. 'such a.dual concentration

! & -

of course gives the poems a kind of uncertainty or

ambiguity, an elasticfty, typical of all his best poeﬁs.

And it comes from that difficult fu31on, in one breath, of _ |

—
the "Better", and the "Worst"., ' i

" To speak of The Dynasts 1s to speak of Hardy's

K4

fullest poetlc expre551on of his mellorlsm. The. poem is ¢
many thlngs, of course. Be51de§ giving vent to his life-=

long interest in Napoleon "Struggling alone toward his own

'conception'of~h;s.destiny - .but helpless to alter his .

predetermined end“,15 it is the author's attempt at an epic

in which his feelings about the universe are discussed on a

- v . -
grand sca&g. Samuel Hynes calls it Hardy's "most ambitious

16"

philosophical statement", and it is with thié philosoﬁhical

L

-'aspect only that I w1sh to deal here. Treatlng such a

glgantlc work. in such a llmited way may "seem to play down

L

its intellectual strength and comprehensiveness, but this

{ . . :
is not intended. 1Its power and significance, representing

as it does Hardj!é‘most optimistic viewydf lifeﬂ has been

_treated with considerable depth by several critics, -

f
b -

15Samuel Hyhes;~The Pattern of Hardy s Poetry
(Chapel"Hill: 1961), p- 156. . ; ]
. ~. - ) | { oo
.Ibid_uh r pl 153- ) '

16
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: especially J.0. Bailey in Thomas Hardy and The Cosmic Mind.

‘Beeides, in the context of this thesis my .Sole purpose. is

merely to indicate that The Dynasts is the‘poet's finest

Qr

'example of ‘*his tension-filled'vision of the'uhiverse. I

Y

am not concentratlng on thlS work Wthh is major enough

) for a full dlssertatlon. I am statlng, however, that what

’

& - ! .
seems to. be a melipristic beginning in his first volume of

",poeFry mushrooms here. As Samuel Hynes clearly states, such®

:

a quality is not a flaw because it goes contrary to what
has been called earlier expressions of pessimism, for my

. : ' 3 ‘ :
conclusion, having interpreted Hardy in his prefaces;

‘poetfy and leﬁters, is that total peesimism is rarely found
by{iteelf in aey"individual poem or volume of poems. That
"other note is there, however faint its earliest exbressdons.'
Norlto recognize this note in the eerly poems and more

<
5 -

especially in The Dynasts es‘Hynes points out is to miss

completely the 51gn1f1cance of Hardy s apparently
antlnomlal or paradoxical v1smon of reality whlch stresses\
the sufferlng while seeklng a remedy In the second par£
of this immense poem, Act VI, Scene V, The Sp1r1t of the
Pities echoes that,dual-structured_v1ew:

Something withinlme aches to pray.

To some Great Heart, to take away
This evil day, this ev1l day!1l7 .

o .

¥

i

l7Thomas Hardy, The Dygasts, Papermac (London-
. 1965), .p. 306. , . .
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One eennot fail to notice the strendely poignent :
stresses‘on'fatalism and-pity, or'hope that the Will,

unconsc1ous though it be, may develop consc1ousness. It is .

_really the heart, the very qulntessence of Hardy s thought

as a letter of 1901 makes clear where he states that hls
v1ew of the universe. lles "at the 1nd1fference p01nt
between ratlonallty and'lrratlonally" 18 a p051t10n that-

emanates from tensions. Agaln, Hardy 5 comment recorded

in hls‘nqtebook while preparlng The Dynasts, is not

,.

‘rrrelevént- "’The human race to be ‘shown as one’ great '

"

network or ‘tissue which quivers in every part ...'"19 The

JRPEESEY

most 1ntense expre551on ‘of this feellng in- The Dynasts

1ssues from the varlous dlalogues between The Choruses,

’ The Spmrlt of the Pltles, and the Splrlts Ironic -and Years.
) From the openlng Fore Scene the sympathy and hope of the

-former is oountered by the determlnatloh of the latter:

SPIRIT OF THE PITIES .
Meet is it, none the less,
To bear in thought that though Its consciousness
May be estranged, engrossed afar, or sealed,
Sublunar-shocke may wake Its watch anon?

z : .
- -
- .

”lBF.E. Hardy, p. 309. : e . ' b

191pid., p. 177+
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his pre determined destructlon, the - SplrltS, 1nd1v1dua11y

SPIRIT OF THE YEARS S e

. Nay. In the Foretlme, even to the germ of Belng,
. Nothing appears of shape to “indicate
«~ That cognlzance has marshalled 'things terrene,
Or will' (such is my thinking) in my span. . .
Rather they shaw that, like a knitter drowsed,
Whose fingers play in skilled unmindfulness,
The Will has woven with an absent heed © 920 !
'Slnce life first was; and ever w111 so0 weave. " -

%

How much the "knltter drowsed” and the flngerplay of

‘unmlndfulness remlnd one of the "crass casuallty", and"

: ,"dlclng Tlme“ of "Hap"' But of course the hope that‘

A

poet, 1ntent on hlS new reasonlng gllmpses "The ray—llt

clouds" and thinks there is "solace everywhere"' The'{

oL
B

tension between the_varlous spirits is gpparent throughout.

this great‘epic. As.the waré,are fought and men kil;ed;.
as Napoleon. is drawn.magnetically by the Immanent Will to

.

and in'chorus, comment on the action revealing what must be
the author 's Own mental dllemma. ~Thought and feeling,

intellect and emotion are represented by the Splrlt of the

Pities and the Splrlt\Ironlc, and in their verbal

‘interaction,: reveal Hardy s determlnatlon to belleve that

~

‘a k1nd of mending would be: possrble in’ the world. The
Sp1r1t of the Years 1n51sts that the 12F1V1dua1 will of

Napoleon and 1ndee&-the wills of all men couﬁt for nothlng,

4
-

20The Dynasts, p.l2}

to recall llnes from "A Meetlng w1th Despalr", 1n whlch the ,i‘

. . " 'T.‘_.v ., . '-.
4"sublunar shocks may wake" the unconsc1ous mind, forces?one,.



-,
. '

o individual wills are overpowered by the Unconscious Mind -
© that will remain ‘unconscious. .But the Spirit of the Pities
asks:’

,But, even so, shall blankness be for aye?
. o ‘Men gained cognition with the flux of time,.
And wherefore not the Force informing them,
When . far-ranged aions past all fathoming
Shall have swung by, .and stand -as backward -
years?21

The 'Spirit of the eYeArs inéi’?t’s that such me‘n as -Napoleon,

'
!

L ‘ such Dynasts, ) . v

" +.. Who wade across the world

.+~ -To make an epoch, bless, confuse, appal,
Are in the elemental ages' chart '22
lee meanest 1nsects on Obscurest leaves.““ -

~But the Splrlt of the Pitie’s -continues in its famJ.llar strain:

So did we evermore sublimely. sing; 23 . P
So would we now, despite thy forthshadom.ng ‘

‘Then comes what Hynes calls the final burst of evolutlonary-
“ 2

meliorism. As the poem.ends, the spirits comblne in a
vibrant outburst of emotion:

But-a stirring thrills the air
Like to sounds of joyance there
' .o . That -the rages
_ i . . ‘ Of thé ages. : :
. SAall be cancelled, and deliverance offered from
: \ the darts that were,

2l,pi4., p.-522. IR

. : "': L ‘ »
) 221hid4., p. 521, ) ‘ :
A e e .

'231pid., p. 523.. T .
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Consciousness the Will informirng, tlll It fashlon
N .all things fair!24

LA Lo
As the chapter on'the wém poetr§‘wi11-indicate, ardy d1d
. have a change of heart’ between the publlcatlon Of The
Dznasts in 1907 and the 1922 "Apology" But when he wrote
the concludlng lines of the drama of Napoleon he felt that
th. "great haeart" was awakenlng
Promptly tending - . . .' .' : .

foee . To Its mending

In a genial germlng purpose, and for 1ov1ng-k1ndness'sake?25

Although no one can with justice doubt the
mellorlstlc mood'here, theke are some critics who would
suggest that not only 1s there ‘no ev1dence of mellorlsm in

The Dynasts, ‘but that there is none in’ any of Hardy s

poems. John Crowe-Ransom is one who sings this tune:

The author s phllosophlcal remarks about his
_ _poetic intentions seem after the event, and
e ,unrelated to his actual poetic ‘occasions. For
* what is evolutionary meliorism? It is the -
"synthetic’ 0leomargarine which stern Darwinians
used to spread over .the bread of ‘doctrine when o
. they denied themselves the old-fashioned butter . '
P ‘of ‘belief in a moral order.. There may be some - L .
o '_of it in the Hardy Novels, I do ot know; there - '
is none in the verse, and there could scarcely
. : be any of its getting there. The ironic poems -
. . never tell us about evolutionary meliorism, .nor
l 1 ~ do they exemplify this or anythlng evolutlonary,
but Just continue to be 1ron1c...,

24Ibido’ p 525-’ 'b'- :.‘ 4"::' ) ,‘ . ”‘. o . 'v N - " :'
251pid., p. 525.,; B |

4 . j . . .- r

.26

o " .. “"John Crowe Ransom,."Honey and Gall", The -
e * Southern Review, Volume'GZ(qhton'Rouge; 1940),"9. 6.

13
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No one ‘denies 'the presence of ‘the dark ironist in
Hardy's poet;y. " But Ransom's decision not to admit ‘a note

. of. melio'riSm, espe01a11y in The -Dynasts,.which he calls

"the worst poetry that Hardy wrote",z7 is-simply 'not sound

Y -
judgement. Frequently when the poetic views of an author

.are anely'zed',,critics seem to be blinded by a particular
bias. The)tend to close their minds to all but their own
narrov ideas.

Although one cannot agree with all his conclusions,

J.0. Bailey in his article "Evolutidnary meliorism in the

LI

oetry of Thomas Hardy", is ’thorough ' He sees the poemns
’fter 1900 as dlStlnCtly melioristic but descr:.bes the
arly poems of the 1860 s as bleakly pe551mlst1c.‘ Hardy's
ath to mellof:lsm he concludes, develops through a series’
of stages:’ oy . |

Thus Hardy's poetry reveals his thought: in three’

.phases: first a phase of bleak pessimism when he
read Darwin in-the 1860's and reluctantly
rejected religious faith; second, ‘influenced by

« - Schopenhauer and Von Hartman, a phase of -
meditation about -an Unconscious Will that might’
become conscious and .amend the wdrld; and third,
.the phase of ewvolutionary meliorism. " In this
phase Hardy accepted the conditions of natural
‘law; he believed that in slow adaptlon man can

. find, and perhaps is flndlng, the upward- way. 28

This article on the poet's philosophy is no doubt an in-depth |

-271pia., p. 14.

~ ' 3
Bailey, p. 587.

28
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study by a noted critic byt it is unlikely that Hardy's .

philosophy can be categorized.s,o neatly. 'F.or one ,6: thér

most obvious findings in any Hardy study should be
tensions resulting from his conc¢entration on a darker tone -

_ here, while at the same time pointing to a lighter o'ne

' Tvoe

g 'there- the despalrlng mood in one 11ne, the hopeful mood

: 1n the next, and tensmns prevent regular development.

" i : o
Hardy's scope in b'oth'prose and verse has been

'l calletl narrow. It has been 'ntimated ‘that whatev'er he
concluded about human natureK destlny,' and the like, c&me '
about because of a thorough kr\owledge of his own particular
‘farea, his Wessex. I find th‘is difficult to accept since
.‘one',s phiiosqphrcal .co)nclusion must aiways be‘.the' product
of experiehce plus natural tend ncies. And Hardy s nature
was parado:s.lcal like his own tensmn-—f:.lled bellefs. -'He
was at once compa5510nate, ~and grlm, klndly, but stern.

Hardy was.lndeed a keen.observer of the countryside and.

its i'nhabitants‘as ‘his poems show. Thus, his in-depth /

speculations‘ about the universe, in part, originated there.

e

In fact the poet s own words in hlS eface to Poems of ' -

]

the Past and the Present reinforcg this 1dea- '

... the rcdad to:a true phllcsophy of 11fe seems e, T
~ to 11e in humbly recording diverse readlngs of ' .

its phenomena as they are forced upon us by

chance and change.?2? , - , .’

N —d g .
/— ' . e 8
< 3 .

"\ 29Collected Poems: p. 75. -
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' His intense. feeling for Wessex obviously .contfibuted to his
. conclusions., but the man's reading cannot.be ignored. ' -He

was always an ‘avid reader and The Life records a staggering ‘

-

list of authors read in one year, 1887. Among the most

prom:ment“were Milton, Shakespeare, Pante, Goethe and

- ~ Virgil. He-digested them so well), it is not remarkable
hat Carl Weber accused.him of plagiarism‘ahd that Hardy
himsei‘f should point out -tl're inevitabillityl.of'h'is using -
e, some of the terms ami phraseology of those author's he read;
) However, 1t is not‘sd much that he read . widely that is so
1mportant here, as that he was 1nfluenced by that readlng. .
Mr, Balley quite adequately traces Hardy s |
- e;cpressed views of the world from Darwin, Huxley, Spencer
R g .' 'and Mill 1r_1-the first phase, through the metaphy.51cs of '
’Schoffenhauer and Von Har man in t\he second, to .t":'_h.e
._scn.entlflc 1nf1uence of he third " Thgse irifiuehces are'

. '-unquestlonable. But what thJ.s cr1t1c falls to mentJ.on are
' " the gulte definite traces of Auguste Comte's theories that

seem to pe;meate even the earllest poems. o

| :frracing rnfluences can- sometimes be ftuatrating‘.
*an‘d ‘_o..f‘ten fruitless, - ou-t9one feels safe in .link'.ing Hardy's .
'fneliorism ‘with Auguste Comte whose, Positivism echoes 'a |
kJ.nd of bellef in man s 1mprovement by an evolutionary |
process. . Comte was most certalnly not the only direct
'phllosophlcal 1nfluence on. Hardy because in the’ "Apology"

! e .

- " he_ speaks of his respect for E:l.nsteJ.n as well as thl-nkers

o ’ . . "y



_scheme, and even to permeate the Greek drama

*, and was thinking about P.ositivismgiin 1880. This becomes

. N AN -

-

21 : -

- -

dealt with by Balley._ Be51des, Hardy's readlngs took h1m

back further Stlll . For he suggested that although people

’

felt his mellorlstn.c tendency to be “some pernicious new

thiﬁg\",'it was really "so old as to underlie the Gospel:® " - o
30 S

Comte's 1nfluence' was nevertheless strong according

to The Li;‘.e, for Hardy was reading Comte as early as 1870

significant"when one realizeg that by the latter date he S ¢

! N N
" had.written eight novels and had published seven. Also, a_

great .b'ulk of poetdy was written during this teh year-

period.‘ He‘may not have adopted the ,entire philosophy that

Comte had propounded but the essence of hlS mellorlsm
reflects the essence of Comte s pOSlthlsm. Both men may -
have come under the 1nf1uence of G.F.W. Hegel (1770 1831)

whose system of" thought Henry D. Alken gomments on. It was,
. - . a o
he says, . 4‘\. . . .
T ‘ .
T e e one of the most J.nfluentlal systems of -
thought in the nineteenth century. Without
* Hegel, Marxism would be unthinkable; without .
_ him; therefore,, the ideological conflictsof -  °~ . .- '~
our: own age Would be hard to 'imagine. 31 . o e~
' B . . "'
Liffe and reallty for Hegel, as for o_ther Romantics, were a
. * M _. : . ) ) ’ ) ‘ .
process of becoming, of change and development.. For Darwin,

o
L] . ) -

A~ . 30. . ) ,..s»‘

o ' Ibldo 7 'p- 527- . -

Al

. 31Henry D. AJ.ken, The Age of Ideologx (New York
1956) ,. p. 71 :

‘

.

] ”, - : -
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o human progress. He er.tes “this in. hJ.s "Apoiogy"~

Tt

"too, contlnuous llfe méant com[.inuous evolution, The

A

present depended very much on the past; the future would

reflect the present As Alken explalns, hlstorlcal )

-
—

developmeht for Hegel was “a progresshlve development in which

©

. ' every sta%®.or "moment" is viewed ... as a enecessafy e '
. ” - . :\‘ . . : d -
- conseq&;n!:f its p‘redecessor" 3? It rs perhaps Hegel-'s °

s -
LI

reference to 11fe as a process of becomlng that ‘Hardy-

-~

’

echoes inh hls; "Apology",. He talks about the .fun_damentai

. R ~ . —
sameness or oneness of poe{ry, pure lltgerature and, religion
'in its undogmatic sense. (

. v’
They are, he says, "bften but

dlfferent.names for the same thing, .. Visible signs' of

mental and/oemot:l.onal llfe" .'33“,' What is partlcularly
N . ', . " ' ) . S N / - q",
significant -in this context, however, is hls insistence

o

.that all three must ‘"keep mov'c{ng" and coritinue to be
“becoming”. On closer analysis' though, it is,. j:ri‘my el

9

opinion, Comte whom Hardy reflects most, wi th regard to ' °

.)’.\. But if it be true, .as Comte argued,, );hat

- advance is never in a stra:Lght line, but.inh a ' -

1ooped orbit, we may, 'in the-aforesaid ominous ..
. moving backward, be -doing it pourm:.eux gsauter, -
‘drawing back for .a spring. 34 g

Y ‘. - . -

° .. .

o 321p44., po73 1 L e

33co1lected Poems, pp- 530, f£f..

- . 3%1pig., pp. 531-%32. o ;
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~in a manner quite similar to Hegel and. Comte, Hardy treats

. . Comte sees the history of human development as. a

continuous forward movement divided-into three stages, each
. " . - 4 ‘ .
stage representlhg the birth or demise of specific .

° °

phllosophlcal aﬂd rellglous notions. During the first, the-
N

L

human m1nd 1n a theologlcal state seeks "the essentlal
[

nature’ of_belngs.. ‘In the second, a metaphysical state is.

.imagined, where the mind "’ supposes abstract forces "...

,1nstead of supernatural belngs ...“35 Flnally, in the

1

third stage; the search after absolute notions.is abanaoned.

“ 1 . . .
s - N . o

The ,origin and destination of° the universé is sought for

-

now, knowledge.of.which will come.only'through:reasoning

o

% - . ! ’ .
and observing. f - . Y v
. . - ¢

¢ " This sounds very much like Hardy's'dictum, quoted

. ¢ . . . L .
' earlier, m. which 'his own concept of human development

becomes an exploration and recognltlon of reallty,
3 ¢ * . *

"... stage by stage ‘along the survey ...f- In other words,

o

these'developmental stagés as'“.:. 1nescag\hle moments

() A 4 <

in tQS hlstorlcal devélopment of human thought towards 1tsn

1dea1 con9ummatlon in thg pOSltlve phllosophy" 36

Even 1h the earllest poetry, Hardy seems to have

v e

_ passed Comte s theologlcal stage in wh1ch humanlty is ’ 'j

LY i LD °

.
an” “\. - *

/" ) ) 35 BN °

L : Alken, p. 125 R . L ' -

& [Lh)

. 361b1d., p. 117: .« S '

2
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obsessed wicn a supernatural God. In'"Hap“ ziéGG) for
example; not'even a vengeful éod looks down and’sneers.
* In fact there is no real god, merely "purblind Doomstersé.
i wno are more neutral than supernatural and who leave
earrh*s crearpres to thance. Also, "Dicing time@ and’'
\"Cras$/Casuality“ are reaily abetracr%ons and ‘it is
because.of Hardy's~emphaéis on such dualities that I find -
him often very close to Comte's” second stage where abstract

[N
forces replace supernatural phenomeria. However, know1ng

. ®
the influence that Darwin and the progress of science had
n.cn=Hardy there is no dcubt that he also.operatee within |
. the reason and observation of the third~stagei Vo
b i Haviné rejected oxr s0 it appeared, the rdea of a
preternatural prov1dence and a god of mercy, Hardy tended .
1 4

to see a force ‘or an energy back of the unlverse that was'

Y

nelther good'nor bad. He saw, as The Life records "an

. indifferent and unconscious force at the back of things‘ -
w 37 ’ '

]

"tyhich neither good nor evil knows'". And in all

02
8

serjousness he .states: -

..., I might say that. the Good-God theory hav1ng,
after some thousands of years of trial, produced
the present infamous and disgraceful state of
Europe - that most Christian Continent! - a
theory of a Goodless -and-Badless God (as in.

The Dynasts) mlght perhaps be glven a trial w1th
advantage.38 . , , .

37F.E; Hardy, p. 409.
381pia., p. 375°376. .-
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Florence Emlly Hardy suggests that in this respect he may

have been close to Splnoza St and Elnsteln s theory whlch

sees that "neither Chance nor Purpose governs the

universe, but Necessity".39 _ '

v

It is in The Dynasts that Hardy most thoroudhly

focuses on an impersonated abstraction that supposedly

P

governs the universge. 1In his prefade-to that work written o

in September of 1903, hercalls it the "First or‘Fundemental
40 '

" Energy" and he feels just{fied in‘using an abstraction,

he says, because “of the long abandonment by thinkers of

.the anthropomorphlc conceptlon of the same". L4l His name

for that abstractlon of course eventually becomes the'

Immanent Will, whose develop1ng.consc1ousness is hoped for.

r

" Equating and parallellng Comte and Harqy w1ll not
work.at all times. For one thlng Comte is a phllosopher

with a system; Hardy is a poet and novelist whose expressed

_views are seemings, provisional impressions only, mere -

impressions of the moment and not convictions, he telis us.

However, the 1nfluence of Comte s Posit1v15m on Hardy can

'scaroely be denied. It is plaln that the empha51s in both

]

!

391bid., p. 337. - - S

40

The'Qynasts,~p{ xxiv. . K ' . ~

41.. . \. .

“*Ibid., pp. XxXiv-xxv. t{//;} . )

l.,

[
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is on human development andfimprovement'through_stages.
There is, too, in both, a general movi%g away from

' traditional religious dogﬁa as an"aid in'reaching the better

"~ world. Failure to consider these points has resulted in
the charge of pessimism.
The most common definition of pessimism centers

-around its disposition to look ' at the worst aspect of

things. It. is the practicelby various philosophers a
- ’ . - o ~
poets.to take the gloomiést view in all eircumstances.

Normally, the definition given by dictionaries mentions

Schopenhauér,rwhose work Hardy knew well. - There“is,'
however, one significant difference- between Schopenhauer
and Hardy and it is in their reactions relative to an evil

,.WOrld. Both saw, no doubt, a-world they little admired:‘

o -

but whereas Hardy's and Comte's desire to view mankind's

42

history as "an inevitable march of prdgré#s", produced

tensions,,Schopenhauer's pessimism was unalleviated. As
‘ Nt . :

Aiken surmises, reality was for Schopenhauer "inherently -

-.malignant"43'ahd he saw no road other than that of °
pessimism. ' ’ ©

»

For Hardy élso, reality was malignant.. He could

© not ado%t the ‘'eighteenth century's .easy "5est~6f—a1;

possible-worlds" philosophy or Pope’s optimistic tone
. L \ v .

-

¢

42Aiken,‘p. g9, = . C - .

! . v 1 ! °



27

LI !

' expressed 'in his "Essay on Man". He could never write
Aall Chance, Direction, -which thou canst not see; .
All Dlscord,.Harmony nok undersgood;
All partlal Evil, universal Goo
"And, splte of Pride, in erring Reason's splte,
One truth is clear, Whatever Is, Is Right.44

t

Although ‘at t1mes, espec1a11y in the ph1losopH1c poetry, he_'

‘p01ses on the br1nk of absolute pe551mlsm, his mellorlsm

keeps him from tumbling into the abyss.. "His view, no matter

how’ spec1f1ca11y traglc it 1s, nearly always interfuses
1tself w1th a klnd ofuhopeful ‘desire. Thlngs can change,
he seems to-say, qen s actlons aﬁd the actions of the
Uhconscious Will may tend. to be-eyil‘and useless, but

improvemeht may be possible. ' Nevertheless countless

I

-critics have called hlS position totally pe551m1st1c.

It was Hardy hlmself who indicated that- some natures

’

!

react more deflnltely to tragedy than others, and there can

"be no doubtlng that the dominant tone in much of his own ¢ ¥’

work is colored by,his impulse to rail at the tragedy of
human suffering. It is such.a coheentration,'evenﬁin his

earliest publications, that has resulted in his being-

called a pessimist.- His ﬂirst novel, The Poor Man and The

Lady was never published because the'publishers felt that.
sueh'agvicious attacklon-théhqpper classes would bring a’'

storm of censure.  His great novels, Jude the Obscure and

-

!

I 44Wllliam K. Wimsatt, Jr., Alexander Pope -

‘Selected Poetryﬁand Pnose (New York: 1951), p. 137.) . .
e & . . - Y .

T
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Tess of the d'Urbervilles met with a similar reaction and

4

-also hlS flrst poetlc contrlbutlon, Wessex Poems (1898)

In other words, because Hardy chose .to be somethlng less

than optrmlstlc about obv1dus social ills, the charge was;
pessimism. - . | " o ' | o
.. One of the earliest attacks on.his‘poetry came'in
1898. "Hardy's vocabulary took the rirst‘biow;.and‘referenoe
was made to‘tme'prosarc Quality‘df'nis verse/ the awkwardness\
' ' 45

" of his style’and form and the unrelieved pessimism. .

_Another artlcle qulckly moved to the main bu51ness and soundly .

v
L J

,_thrashed h1m and hlS first poems because of "the cloud of

46

'dreary pe551mlsm" wh1ch had gathered more and more thlckly

of late years over Mr. Rardy's prose writings, Still

another'articIe teferred to his "bltter ‘humor", "sardonic

_ comedy" and "desolatlng sadness" and flnally ended by

’

questlonlng the sense of Hardy s dec1s1on to write poetry at
.all.t,"Why not prose?", 1t‘asks.‘ THe fatulty of this-
critical approach'is obvioﬁs.

Now someddetne-queries in tnese’articies.are

justified. The gloom that tinges all but a few of,thel

) .

| 7 \ ‘ '
€ 45R G Céx, ed., Thomas Hardy. The-crltlcal
Herltage (London’: 1970), p. xxxv11.

L [}
" ’??IEEQ-,'p..xxxviii..- :

., -
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poems is there. sAll readers recognize this fact. But what

- puzzles the mog}ern reader is the complete absence of any

> a-

comment whatsoever on the lighter'note which is also the%e.

They see, the “grin of:bitterness” of "Neutral Tones" but,

do not see the "life ‘loyalties" of "In a Wood" PO

May Kendall wrote in 1899 what must be the best

_“example of critical :Lnénlty that the nineteenth century

.Despair"”. dnd the’ gloomy solution to the riddle of the.

-

produced. Rather than 'deél ing with the- pessimism which
the title states as belng the subject of the plece! she -

devotes paragraph after”paragraph to denounc1ng Hardy' g sin

of flndlng thé Creator wanting.° It becomes, ot a crlthue

of Hardy S poems, but vehement express:Lons of a blased

moralJ.st whose main aim is to sell her own Vlctorlan 1dea

‘

of the Truth. She does somehow find time to talk‘ of the

~doomsters, of Hap's hopelessness in "A Meeting with

i

‘universe in "Nature's Questioning". ' But caught up in her

frenzied desire to mdke her own case known she fails to

'recogniz‘e that thJ.s latter _poem is not Hardy s last word

It is not at all a’ statement of fact. It is simply a
quest:.on-
Has some Vast Imbecility, '
. Mighty to build and blend,. - '
' But impotent to tend, 47

' Framed us in Jest, and left us now - to hazardry°

‘ ) !
47Collected Poems, p. 59.

. +29.
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In her condescending way she continues: -
Thls sheaf of mournful poems is a mere trifle,
compared with all his other contributions to
literature, and his pessimism is the graver
problem.- It is a challenge, perhaps an

. unconscious challenge,’  but no less grim and
weighty, to the whole of Christendom.48

B . /"‘
The moralizing and sermonizing now take over:

Faith is greater than we dream. We do not - T
realize sufficiently the many aspects of AR
the Christ of God, the many gaths by which He
.calls on men to follow Him. foe

X This holier-than-thou tone is maintained thfoughout this
=long review. - Her last paragraphs deal w1th optimism, the

kind of Jiew, she believes, all of us- should have. Whereas,_

o

peSSimism has ltS roots in selfishness and egotism,

9,

- optimism is. "the belief of all our worthiest moments"

She ends by choosing Tennyson as her hero since for him

14

. God is love, and she calls for ‘more * Sir Galahads to: seek

-~ the -Grail. | : - | - o

s

)
I

W

In fact it was balanced even in the last decade of the

'nineteenth century by a body of sane, mature discussion.

For example although oné article in the Saturday Review of

January 7, 1889 talks about the “many slovenly, slipshod,

d i

A ) 48May kendall; "Pessimism in the poems of Thomas
Hardy", London Quarterly and Holborn Rev1ew, Volume 91—
(London. 1899). P 224.

. ¥1pbia., p. 226. .

This kind of criticism|just will not stand up' today. .
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uncouth verses, stilted in sentiment, poorli;pongﬁived and”

>0 yet it does not fail to mention .some

. <o
few poems that show "forecast of Mr. Hardy's mature

51

.worse wrought...."”

Likewise, the Academz on January 14, 1899,@f

speaks of "the lack of metrlcal flnlsh" in the Wessex Poems

strength”.

.but is alert enough to recognlze the imaginative and subtle,
use of the imagery in a poem'like "Neutral Tones". In thé
same year E.K. Chambers saw the "somewhat grim mortuary

52

imagination"~“ of the poet but also mentioned that.certain.

verses contained muehépoetry. Like most early erit;cs,
Chambers emphasizedithe stiff and awkward diction that ‘was
elso regrettablylianEted. He saw the "somewhat d}smal
vision of life" and the uneompromising'pesSimisntpt “Friends
. Beyond", but his 6verail impression.was that such a strenuous
. note {should help to give backbone to a literature which
certainlf'errs on the side of flabbiness".53 There‘ispQS\
doubt that "mature strength" and'a "strenuous note; are

present. But it 1s simply Hardy s way of fac1ng the truth

about llfe.

50R .G. Cox, p.'319.'

.SlIbld-, p. 320. - K

t. . J; o
>21pid., p.'325. .«

v

M 53Ibld-, p 327-"
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Poems of the Past and the Presené {1901) and

Satires of Circumstance (1914) came in for the same fype‘of

"reviewl Critics tended to see Hardy as an enigma, twisted -
and cumbersome. His crowding of syllables.together meant
'nothing more than, inharmoniousness. _ .

- ]

Edmund Gosse must surely be the most sensible of the

eariy Hardy critics. 1In his "Mr. Hardy's Lyrical Poehs", of

April, 1918, he says:

The conceptlon of life revealed in hlS verses, by
this careful artist is ‘one which displays very
exactly the bent of his temperament. During the
whole of his long career Mr. Hardy has not budged -
an inch from hjs original line of .direction. He
holds that, abandoned by God, treated with’scorn
by Nature, man lies helpless at the mercy of -
‘those purblind Doomsters', accident, chance, and .
time, from whom he had to endure injury and insult
from the cradle to the grave. This is stating the
Hardy doctrine in its extreme form, but it is not
stating it too strongly. This has been called his
'pessimism’, a phrase to which some admirers, un-
willing to give things their true name, have
objected. But, of course, Mr. Hardy is a pe551mlst,
just as Browning is an optimist, just as white is
not black, and day is not night. Our juggling with
words in .paradox is too often apt to disguise a
want of decision in thought. Let-us admit that'
Mr. Hafdy's]éonception of the fatal forces which
beleaguer human life is a 'pessimistic' one, or

- else. words have no meanlng 54 '

‘Hav1ng described Hardy as a pe551mlst, Gosse goes on to make

what seems to me a most s;gnlflcant observation. "Hardy's

pessimism is not, he says, the'effeminate or'the‘Sickly kind -

*

sometimes found amongst the romantlcally peev1sh poets.. It

-ls_rather; he insists, an."1mag1nat1ve study of useless

1

D,

81pid., pp. 454-455. ' \ L

T
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55

.j suffering in the world"; a world in which man himself is

a often responsible for his own suffering. This is really
S : : ‘ a
' ?Ehe.essence of Hardy. Whether the term "pessimism" is the

. ’ . 1983 N
- correct one or not, Gosse‘s study of Hardy's is nearly .

impeccable. For did not Hardy himself indicate in;The

1

Woodlanders that man fails because he does not make use of

all that is availabl'e to him, and that suffering is often
brought on by. people themselves? "Unfulfilled intentions",
,a-ihe'calls it. .Roy Morrell links Hardy's theories at times
ﬁg those of 3 S. Mill. He-indicates that-somethiné quite
dlfferent‘hlght have ‘beén made to happen had characters ‘like-

\

ess or Jude, and, we mlght add, The TrampWoman, 1n-the poem,

f'The Trampwoman's’ Tragedy", made use of thelr full potehtial,
It is really'a matter of controllino, of channelling the
vast store of p0551b111t1es w1th1n a person, that could

" ensure a measure of success wh11e offsettlng the power of

- ;hce and c01nc1dence and a gloomy fate. r\But of course

either “the TrahpWoman nor her prQse counterparts make full

-3
\:se of thelr energles or their talents. They might have J

ad other dec151ons but they did not, hence thelr tragedies,.
and the - CrlthS' charge of pe551mlsm agalnst Hardy.

o Gosse s artlcle ls lnterestlng from another p01nt of
. . [ . ® ; &
. He refers to Brownlng s optlmlsm as opposed to Hardy ]
. R

1
‘

55Ibld., P- 455.
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;peseiﬁism. But one is reminded of the followihg'ldnes from ..
Browniﬁg's "The Statue'amd The Bust":

t

And the sin I 1mpute to each frustrate ghost,

Is——the unlit lamp and the unglrt 101nw 56.‘ !
Though the end in sight was a vice, I say.

N -] [y - . : .
Note how, like Hardy, Browning is insisting that the sin lies

in the absence of prOper action. (Action’on the part, of'the

»

1ady and the Duke mlght have resulted in a scandal -but
action, whatever its nature, was neoessary. Note too that
'Hardy does not condemn.Tess. Nor does he denourice the
Trampﬁoman for her promiscuity, but for her. inability to

T . admit the truth, amd her flippant attithde toward_the men

in"her life._'She,‘simply to tease,_told her hasband that f

'.the ch11d she carried was. not hls. . The result was a mhrder,_'

-

o an executlon, a Stlll born baby, and the tramﬁw man haunting

poem his -

’

the. western moor. No wonder the éoet called thi

™
e

cause of-man's'suffering and tragedy. People just do not :

take tlme and thought to ward off the dlsastrous .
‘ ,57

'says Hardy.

563 W. Bowyer and J. B’ Brookes, The Victorlan Age.'
“Prose, Poetry and Drama, 2ndfed }New<York. 1954), . 290.

ke

s

57

u:i"

F:E.\Hardy, P.: 12

' . . S o o
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Among recent critics, Samuel Hynes has produced in,

.his‘award-winning book a similarly sane approach to Hardyfsz

so-called pessimism. He has recognized the traditional need

3!

to call Hardy s View pessrmistic, but he, like Gosse,

'penetrates deeper ‘into the Hardy puzzle. He sees Hardy'é"

vision grappling w1th "the irreconcilable disparity between

the way things ought to be and the way - they are; the fallure.

58

of the universe to answer mah's need for order In his .

chapter on Hardy's imagery he dwells at length on the poet 5,

dark world and sees 1t as "a complex prOJebtion of his

pessimism . But, like Gosse, he refuses to condemn the :

1

A vision or, the rough diction that is often its medium.

Instead, he realized that like many modern poets including
@ :
;zra Pouﬂd and Wllllam Carlos Williams, Hardy strove to

find a: diction appropriate to a-clear expression of hlS

i 0
vision. 1Pope s diCtum, “thg Sound must seem an Eccho to

59'do'esanot always suit Hardy.

¥

No critic since Hardy's deathhtréatsﬁhis literary

a
,av"/'

~--than-~ Carl 3. Weber. Espec1ally is this true of his book ,

L
i

Hardy in Amerlca in which he compares Hardy's often—c1ted,

« K ) AQ

58vSamuel Hynes} p. 61. -
" 59‘Peter Porter, ed., A Choice of Pope s Verse' |
(London. 1971), p. 50.- - ]
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pessimism. with James Thomeon s "most completely and

60

unrelievedly pe551mlstlc utterance "The City of

[N

Dreadful Night". Weber quotes from the poem, and while it

resembles The Dynasts, certainly in its emphasis on an

indifferent world,; there is seldom any thing in ﬂardy to

. ¢compare Wwith this:
The ‘World rolls round for ever like a mlll;
It grlnds out death and life and good’ and ill; .
... It grinds him some slow years aof bitter breath,
s ©  Then grlnds him back into eternal death 61 -
' 4

fﬂeber‘notlsed that Hardy knew what a 31lver lining was.

/

: Thomsonf1i§3441882), ‘he elaims,ﬂdig‘not. He simply did not

experlence apy kind of happlness. Therefore he could-
write ¢ o A ,' ' .t

Speak not of comfort whére noﬂgoﬁfort is,” = .-
Speak not at all: Can words make foul things fair?
Our life's a cheat, our death a black abyss: - .
Hush and be mute, enVisaging despair.62 ] » .
The valldlty, then, of calllng Hardy pe551mlst1c ;’

‘”becomes questlonable. He 'is never as bltterly palnful as

<

those: like Thomson.~ Be51des, hlS most con51stent

< - )

"gc' - undercurrent,both in'.the prose and the poetry, is plty,

plty for sufferlng humanlty whlch takes 11ttle advantage of

T

[P

6OHardy in America (New York: lbéG[V'p{ 234. e -

) B -

8lrpia,, p. 235,

621pi4.,. p. 236. o a0

44



"its ﬁaturaI ehdowmehts. ‘ThlS is helther passive nor . .

. . : - .
. , .. ~
:

-
. 4

pesslmlstlc, but merely réallstlc.y At the heart of all the

L]
e,

Hardy darkness there ‘is sympathy. But the charge has

)

con51stently been pe551mlsm.. . ' .

o [

However,'Weber s flnal word on.Hardy is hopeful .

This much dlscussed pessimism, he concludbs 1s "1argely

tmythicalgiand much dfﬂit-QépendSZJQJ;QD what k1nd of -

MY
#
.

'

. themselves

'spectacles,the'reader uses;/rather than on the'books

- - ’
- . R

HewStronglynadvises his'readers that to get

- e

was 63

a valxd plcture of the poet one must first make a
drstlnctlon "between_ph;losophlcal.pe551mlsm and’ sympathy"

at the sight'of human sufféring". -When_this-is done, he

2

claims; there will, be "no more, talk about Thomas Hardy s

pe851mlsm 64 _ JThis, of course,,ls a loglcal exten51on of

-

Gosse s v1ew and clarlfles thlngs con51derably although one‘

. "' A - o . . .
o tt\\\\gan never descrlbe Hardy s’ views w1th complete accuracy..,

-~

o

Even the best and most’ respected CrlthS with thelr

r

“mogt -matureé explications®are sometimes sevéral removes from

. . . ‘

- the, original.intention of the peems.  The key to the1r

content: may perhaps be fOUnd in. hlS own comments on the

o
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charge. of pessimism leveliedaagainst him.. One of the first °

recorded comments comes from Hardy's notes: -

~ 'January l (1902) peoe @

A pe551mlst s apology-. Pe551mlsm (or"rather

what is called such) is, in brief, playing . )

the sure game. You cannot lose at it; you . 5
may gain. It is the only view of life in ' b
which you can never be dlsapp01nted Having T
reckoned what to do in the worst possible o

‘circumstances, when better arJ.se,~ as they ) I

may, life becomes child.)s play'.

. - S
What makes this statement so significant is its closeness

to the theme of this thesis, 1\gf,Way to the Better there. be,
it exacts .a full look at the Worst. Both he line of poetr&

"and tﬁe.pessimistﬁs apology maketpractically'idéntical
< -

-

impliéatiohs: know‘the worst so thatowhatévér'comes may be
properly prepared for, whenever it comes. - Whether or'not-
Hardy is_béfng ironic in_his suggestﬁbn that life can
pecoﬁe éhild's play, is difficul; to séy.' Life was selaom
that simplgfto the poét, nor is it to anyéne._ o

L ﬁérdy is, most consistent in his various denials of

« pessimism. In 1918 he writes: ]
'As to pessimism. My motto is, first correctly
. diagnose“the gomplaint - in this case human ills -
. - and ascertain the cause: then set about finding a
*v °,. remedy -if oné exists.¢ The motto or practice of °
. the optimists is: Blind the eyes to the real -F%
' malady, and use empirical- panaceas to suppress '
the symptoms' 66 Lt -

Lo GSE.E. HErdy, p.. 311.
e 66gpig., p. 383, .

-, . , y . ‘/.

?



‘inarticulate meditations over man, nature and destiny'

39

These'statements hy Hdrdy are,'to.a'degree,'positive,“
not'negatiyéﬂ Whatever the flavor, they must be giyen .
considerable weight. Hardy'must be allowed to speak.’ And
when he does speak it is a 51ncere attempt to explain the -
11ghter aspect of his work to those who would see only the

h *

darker. o ' 4 /

'

By 1922, not only dld Hardy denhy pe551mlsm, he

could, ‘after years of thought crystalllze hlS real phllosophy

in the-"Apology" prefacing Late Lyrlcs and Earller dlscussed
‘ . - S .

earlier. This was not his first mention of meliorism, but ?

—

there. is unusual force behind it now equalled only. in The

Dynasts. Espec1ally 1s this true when one realizés his | ‘

.relapse 1nto undlluted pe551mlsm during the war years. But -~

thls-was only a temporary loss of falth in ‘mankind. Hardy}s

-

‘poetry as a whole is not merely dark .and - forebodlng._'His

verse is not always "brooding, obscure, tremulous, half—‘

w67 as

" the unsigned article in the Saturday Review of January 11,

1902 would have us'believe.: For thlS is but half truth.

Not only does Hardy write poetry conté1n1ng a light VELH .

but the -purpose behlnd the dark indicates hope. He could

.,

1ndeed look at love askance, war w1th bltterness, and at an

S

-lndlfferent First Cause w1th a degree of scorn: (later

2

|"67R0Go COX, p- 329- ‘ ] ‘ ‘ . ’. ' ‘.
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chapters-will deal with these pointé) but he did so because
' i '- ,(i . . . I
he felt that the key to man's improvement lay within man
himsélf. 1In order for improvement to be effected, reality

must be faced. Facing reality meant taking "affull look at
. 1

o

‘the Worst". The result- is not in my opinion, éessimism.
:poes a serious penetraﬁion to”évoig future calamities
‘necessarily entail pessﬁmism? Sureiy thefé-ié no‘pegsimism
in caléula%iné hbﬁ.tq avoid future calamjties. Certéin N;

;ndividual poems taken out of the con%e#t of tﬁe wholé
collection may well be tagged pessimistic. "Hap" and

‘others of .this nature, to be furthef.discussed in the fourth
ghapter may well deserxve fo be called\éxpressions_of"

unrelieyéq gloom. At any'rafe, it is my contention that

the phiissophié poéﬁs ;le the only real look at the Worst.~

O;ly when déaling with sqéh topics 55 thé ultimate‘meaning -

. of God and thé universe does Hardy come’c}ose to the

genuihe pgssimism of a Schopenhauer or a Thomson. o

| It is my belief that Hardy's clearest‘définitioﬁ'ofi

what the critics choose to call pessimism in his,pdeéry is

founa, not in poetry, but\;j/£he brilliant prose of The

~Return of the Native. Wit thé same emphasis on 9volvihg

and becoming that ‘one finds in the "Apology", Hardy éiVes~
_ the .impression that sombreness, sadness and what to many . ..

is a.distasteful rule of life, is really a more mature and’

™

learned experience. Like Egdon Heath thié attitude'qay

suggest tragical possibilities; it may indeed be @

[
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monotonous and strange, but truth may.W9ll be’the‘produtt
‘'of .such solemnity. “For, Haggard-Eédon,”liko his own \'
- concentration on the worst |
' «.. appealed to d subtler and écaroer'instiﬁct,
to a more recently learnt, emotion, than that

' + which responds to the sort of beauty called
' charming- and fair.

~

Indeed, it is a question if theé exclusive
reign of this orthodox beauty is not
approaching its -last.quarter. The new Vale _
of Tempe may be a gaunt waste in Thule: human - . T
souls may find themselves in closer and closer )
- harmony with external things. wearlng a sombreness
- . distasteful to our race when it was young. The
. ) time seems near, if it has not actually arrived,
when the chastened sublimity of a moor, a sea,
or a mountain will be all of nature that is
absolutely in keeping with the moods of the more
' thinking ‘among mankind...
: An equally reveallng comment by Hardy on the sub]ect of

[N

peSSLmlsm is in a recorded conversation with Wllllam Archer-,
¥ L

Mr. Hardz John Stuart Mill somewhere expresses e e
surprise that Manichaeanism was not more W1de1y . .
accepted. But is not all.popular religion in
essence Manichaean? Does not it always
postulate a struggle between a principle of good

. and an independent, 'if not equally powerful,

R principle of ev;l’

Sl _ W.A. And the pe551mlst holds, I take it," that
-(4-\\ the pr1nc1ple of ev1l is the stronger.

Mr. Hardx. No, I should not put it precisely = o ¢
in that way. For instance, people call me a T
pessimist; and if it is pessimism to °*think,

" with Sophocles, that "nat to have been born is.

best," ‘then I do not reject the designation.

I never could understand why the word

o

A '.» ! . ) . .0

L

Do 68Thomas Hardy, The Return of the Native, Papermac'
Lt ILondon- 1965), pp. 12-13. First published 1878. -

-3
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" "pessimism" should be such a red rag to many
worthy people; and I believe, 1ndeed, that a good-
deal of the robustlous, swaggering optimism of
recent literature is at bottom cowardly and o
insincere. I do not see that we are likely to PR
improve the world by asseverating, however _ e

..loudly, tha; black is whlte, or at least that '
black is but a necessary contrast and foil, _
without which white would be white no longer. . 4
That is mere juggling with.a metaphor. , But my ’

- pessimism, if pessimism, it .be, does not involve
the assumption that the world is going to the

. dogs; and that' Ahriman is winning all along the

' line. On the contrary, my practical ‘philosophy

is distinctly, mellorlst. what are my books

but one plea against "man's inhumanity' to-man" --

to woman--and to thgr lower animals? (By the way,

my opposition to "dport" is the one point on. ]
which I am at all in conflict with my neighbors . ~ Lol
hereabouts.) Whatever may be the inherent good ) T
or evil of life, it is certain that men make it '

much worse than it need he. When we have got

rid of a thousand remediable ills, it will be

"time enough to determine whether the -ill that is
‘irremediable outweighs the good. 69

1

"3 . ‘One may make several deductlons from thlS dlscu551on'

\ of mellorlsm, pess1mlsm and certaln early poems. First of
l, .
AY 0

’\all Hardy is rarely, in my oplnlon a pure pe551mlst. For
Lwhy should he con51stently defend meliorism and deny
;pe551mlsm, except perhaps the Sophoclean kind?  Why is. it we
do -not find the same kind of dark‘grlnd;ng that we find in
'fhomson?, Agaih; should not the poet's own worés—be giveh

. considerable,weight. There is in much of the'poetry simply

" too much tension caused by a kind of polarity:the poet sets
up.hetweeh the desired'fBetter" and the "WOrstf whieh is

reality. Hynes 'talls the tensions, inconsistencies. To a
- . r . ’ N .
! Qa

. 69Wllllam Archer, "Real Conversatlons with Thomas

: Hardy",.The Crltlc (New !ork- 1901), V.. 38, p 316.

-
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. point, the critic is correct. The tone of the satires often,

'
o, . o
!

varies greatly from that found-in the philosophic poémsh

The tenor and’ atmosphere may often vary. within an,individual .

c
"

~-in his poetry he could not be

true to hisapessimistib'vision".70 But one asks, why should

poem. Says Hynes. of Hardy

he not be inconsistent; all life is a -see-saw of hope and

1

despair, faith and doubt. It is my feeling that the poet’

) o d

only very rarely comes close to unrelieved despalr except

in some early love,poetry and certain poems of destlny.

4

Even in these poems the[tensions often destroy any

p0551b111ty ok expressing ‘a totally pessimistic view. /z"

fs

:* I must reiterate what I have empha51zed earlier.

. Some poems in all eight volumes of Hardy's versé do reveal

a gloomy aspect. Yet it is the reason for that
concentration that is often orgotten. This perSLStent
tendency is not the result of a feellng ‘that man's condltlon

cannot 1mprove, or that thére is nothlng but a dark abyss :

*
o

after the‘grave. Hardy,questlons,hhe explores, he is

often obstinate, but tﬁe.deéired-résult is aniimproveé lot,
physica;ly and spiritually, forAthe‘suffering’human. ‘Whét
.is ‘often termed pessimismhin his literature is simply  an
ekpreséion of his search for thar‘elﬁsive-quality.wﬁich all

men seek -'trﬁth. Again, his own words verify" this:

'7OSamuel—Hynes, p. 45.

-



.hardlynpessimistic.-

; ertlngs (Lawrence. 1966), p. 49. . '

... It must be ob¥ious that there is -a higher -
. characteristic, of philosophy than pessimism, or

than meliorism, or.even than the optimism of

these critics - which is truth. Existence is

either ordered in a certain way, or it is not

so ordered, and conjectures which harmonlze

best with, experience are removed above all

comparison with other conjectures which do not

so harmon1ze.7lﬁg

‘Nor is Hardy's conversation with William Archer
’ ) T . .
unimportant with respect to the question of tensions. The

¢

. poet speaks of "a principle ofigood"‘and "a'principle of

3
’

evil" at odds in the world. wé have a reference to his
desire for a better'worldﬂ~indicating his displeasure with

the qualit§ of existence as it is now. And we have his

"distinctly melioristic" declaration repeated so often’

during his lo g llfe. In a ‘word, what meny critics term
pe551mlsm 1s simply the poet' s suggested method derlved
partlally from Comte, of coming to grips with an inferior

existence in an indifferent universe. This kind of

a;t?uistic design, this concern .for the human'Suffeier is

’

71Harold Orel, . ed., Thomas Hardy's Personalﬂ.

I. . . N ’ . ot 9

14



.CHAPTER II
THE SATiREs

Thomas Hardy's 1nc11nat10n to write satire was

o evident'early in his ca;eer. _Hls flrst novel,. wrltten
. between 1867 and 1870 was.never'published by Macmillan';

P 'because it had in the publlsher s words, "drawbacks fatal

to 1ts succeéb“ 1 Accordlng to the records there was an

*

.,unea51ness about its p0551b1e receptlon. - Chapman agreed to -

prlnt the book but George\Meredlth "... strongly advised its

'

author not to na;l his colors to the mast' so definitely
.2 -
L]

.
-

in a,flrst book ..."" Mrs. Hardy tells us that The Poor Man

and The Lady was

y

; ... a sweeping dramatlc satlre of the squirearchy
and noblllty, London society, the vulgarity of = . .
the middle class, modern Christianity, church- \
restoration, and political and domestic morals in
general the author's views, in fact, belng
obviously those of a young man with a pa551on for_
.reformlng the world. L3 :

-

Mrs. Grundy had dampened the critical splrlt 1n

.'tﬁis'yéung.wrlter; for ;n the next decade and a half one; ’

-

\\ ' . )

P

' lF.E'.'“Hardy, p. 58.

Ibid., p. 61.
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could not find anything, -it seems, .that might resemble the
condemned book. It was not until the appearance ‘of Tess of

. the d'drf;érvilles. and Jude the Obscure at the end of his

i

novel-writi-ng career that sustained s'ati.re.and irony ef an
extreme nat:ure: appeared.

While it is true that most of Hardy's poetrx_{is
,mildly satiric, of 'éh_e nine hundred and ’eighteen po‘elms‘ 1n
the collected edition, less than a hunared are strict
satlres /“ ! There -are. undoubtedly touches of saﬁlre ‘all the
way from gentle ridicule to stern ‘invective found-in a
‘great deal of his poetry, but only a small portion glve
evidence of concentrated satlre. 'I‘he Satires of “
Clrcumstance (1n fifteen gllmpses) form the cct\e of these.
But rarely are they vicious. 1In fact Hardy castigates i
vices and exposes human follies without vitriol. There’ ifs
some humor, although he is seldon;' playful. Men may indeed
‘_becdme laﬁghingstock‘s for the gods; they may, it is terile,
become mere "puppets in a playlng hand", but Hardy rarely
laughs. In these poems dlalogue is common. 1;1 ,faet; he
makes - both the quick and the dead speak, and the \predomina_nf:...
tone ‘of the various conv.ersations is ironical. In fact,a‘.t_
is on 1rony ‘that hls satire thrives. Since his satire is
' ﬂ'seldom scathlng hlS master is shrely Horace. Uplike EyHardy's_,‘
Swift's "invective is ekln to Juvenal, and’ whlle' it tp'a\y be -
said that Swif't‘always weilds a mighty flail, Ha;:dy's
satire is" seldom flagellan't.. The circ,uxﬁstanc':.es in which .,

Bn .
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he.places his various characters may be. disagreeable to

» o . .
him, but they are not cause for the kind of vehemence found

in \Pope's _Dimcli.ad or the spew and éoisc'm of Swift's-
eautiful Yoyng Nyﬁph Go}r:lg to Bed". o
While Harxdy' s_literar’i greatness does not
n c'_séari}‘y depend on his sati;ical output. in either the
no'vels or the poetry, vérse-' in which that quality,"apéears
is, in .my- estima;:ion, good eénough to be placed beside his
be’s;:. ~ There are several reasons for 5uqh ;:r belief, the
élal;oration of whi;hvforms the basis for thifs ‘chapter.
First of all, t;his .smal], group of poéms servés‘ as a
fo.J':jﬁmA which den{onstratgs some of the pogt's very cfefinite
poetic .theories. One of these theories is the insistence '~
thavii:' emotion should be exploited in poetry. , In her
biography, F.E. i{a,rdy records at‘ least four of h‘ery hus‘band'g‘
relevant refelfences. "'Poétr’y.'is emo't;‘.0n put into measure.
The emot::i,bn mﬁst épme by nature, - but the measure can be

né

acquired by art'. From his notes of March 1, 1902, she

prints this: e -

'March. Poetry. There is a latent music in the
sincere utterance of deep emotion, however
expressed, which fills. the place of -the actual
word-music in ¥hythmic phraseology on thinner -. a
emotive subjects, or on sub] ects with next to.

none at all. And supposmg a total. poetic

effect to be represented by a unlt, its

,component fractions may be either, say




'Emotion three- -quarters, plus Expression .one-
quarter, or o C B

'Emotion one quarter, plus Expressmn three- '
quarters.

t
[nar

'This suggested concéption seems to me to be -
the- only one which explains all cases, including
those 1nstances 8t verse "that apparently infringe
all rules, and yet brlng unreasoned convictions

. that they are poetry.>

In _his“'note's dated Aubu‘st 18; ‘19‘08,&hese.sentiments are

revealed: "The poet takes.note of nothing .that he cannot
. P S
feel emotively". 6 As late as l918 he wrote, ""my opinion'

' is that a poet should express the emotlon of all the ages
and the thought of hlS own'. nl’ Wlth his eye on unlversallty "

‘he did indeed try to express the emotion of all the ages,
foryit is with intense feeling that he writes about. life,

2 »

"love and death. Bt there is a .d'ifference be'tWeen Hardy's

I a

,treatment of these themes and that of most earlier poets

because it is with'a unlque stroke of a’ mascullne pen that

-
-

he sounds his g?lm new note; a note that rings simul taneously

with despair and hope, darkness and 1 ht, the pos1t1ve and

the negative. Like Wordsworth, Hardy 5 etlmes suggests that

go'o'd‘ poetry is the overflOW of powerful feellngs. Such

. ‘Ibid., p. 311. .., - 1 . .
6,Ibid.,"p. 342, v o . ' 5 N
7 . ' i

Ibid., Pp. 386.
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feellngs emotlonally expressed tend to be the soul of

poetry- for both poets. In all of Hardy s verse, whether-

o

the.bmood_ is cynica}. or sad, brtter or nosta]_.glc, a sense
. of the author'sldeep inyo-lvement is alv&ays présent.. The
satires are no uexceptic')n. They seem lyrlcal as well as.
_caustic thus,they are unique. In splte of J.I.M. Stewart s
’harsh words that these poens are petty and violent and
contain a kind of ruthless mechanlcal 1ngenu1ty 8 I feel

they ekpress a touch of the poet's overr,ail sympathy for
¢ I : - R LR ) . 2
the suffering human race. It is superficial to say.these

peems are me’rely mechanical., True’, they a‘ll seem 'to 'focus
. on the "small" events of human experience and in thlS sense

" mechanical may well be a partially- correct description.

C
"In sPhe Restaurant" sees a lover propose elopement with . .

»

another's spouse who is pregnant by him; three people.51t ’

"and chat 'ouer tea‘ in "At Tea"; an a_spirijng‘ male hopeful
‘]_.eav'es .his walhing' stick behind angi returns to find.k'h'i-ls,'
ﬁi‘aﬁqee'a viragc{rather 'than the gentle gir}..he thqeught her -
-tc: k;e. The action in.theése poems yari‘es little erm -erm :

to poem, but that is not to say they® are nothing. but
mechanical. gQuite the contrary.; one cannot help . but b

hotice the emotion, however ironically it may be used in
)

"In Church" when at’ the end. of a powerful sermon; .'L‘n\.,Wthh

-exaggerated gestures and 'speech were used, - ' o
C @

. 8J I.M. Stewart, Thomas Hardy: A CrJ.tJ.cal .
Blograghy\(New York: 1971), p. 223. .

P . . 4
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v
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' ,,‘bad, people do engage in "little" act1v1t1es, but 1t is a

4 d

@
Jd

-
11

. ”"Each llstener chokes as he bows and bends -
o ‘And emotlon pervades the crowded aisles. “9
. )

And what of the words, "upset", “cold“, "ashen"- and

"distress“ in "At The'Dfaper's"°" Like the reddened face

of the suitor who lS ashamed of .the’ v1xen like glrl of his

«
-

'ch01ce in "Out51de the Wlndow“, or the vehemence of "she

in the wedding dress" in "1n The Room of the éiide—Elect" s
3
. all these poems contaln strong manlfestatlons of - unusual or -
e - N ™~ —

disturbed human relatlons. ~ Exaggerated emot;ons one may )

'charge! There may well be some distortion,:-but is not K

this appropriate for satire? And Hardy, like all satirists

wants ‘his Work given more than a casual glance. Be51des

q ’ ’ . N . . . ‘ ' ’

he do&s not hecessarily equate realism and art. But moré
iimportant} he seeb the so-called "unimportant” evefts of

our iEyes as[integral steps,in our déstiny. For good or-

pity many tlmes,'says the poet, that they fail J% act

properly.. These 1ron1es*\these se@mlngly 1solated and petty""

.act1v1t1es of hls characters are really not so strange and

©

. mechanlcal after all. They do 1ndeed express "the emotion

o

.of the ages" Blrth and death, Iove and marriage and all-’

- . » . . C .

’4’: the intricacies that they involve are not tr1V1al. ‘They’

are important for they,affect all of<us;profoundly.

] “. . e ";j.

;9Collected Poemsf p: 391. e . .‘:.'“:

4 L [ N
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) archltecture affafted his’ poetry.

<. 'with every Gothic student, had been taught to.

| X j" 1°F.nl Ha;d}, p. 301. : "; o o ’ S'b'

-

* . o ;e .o - "~ 51
. : . o ' VR : S

'Hardy"s.thoughts on poetry are not restricted to
the treatment of emotlon.v In The Llfe, 1t 1s supposed that

He knew, says hlS w1fe,'

°
¢ -

veee that in archltecture cunnlng 1rregu1ar1ty is )
of -enormous worth, -and. it is obvious that he T
carrled on into his verse, perhaps in part ' -
unéonsciously, the Gothic art - principle in.

.which he had.been trained - Ege pr1nc1ple of -
--spontaneity, found in mouldi 'tracery, and

" such like - resulting in the 'unforeseen' (as )
it has been called) character of his metres and
stanzas,sthat of stress rather than of*syllable,

" 'poetic” texturé rather than poetic Veneer; the T “.jw

latter kind of thing, under the name gf _

~'constructed ornament', being what he, in common
avoid as the plague....

Irregularlty in rhythm, metre, rhyme and'stanza fdrm'is.a

trademark of Hardy and though he is often condemned for it,

it, 1s essentlally nothlng more - than his puttlng 1nto‘

practlce what he belleved poetry should do. He believed

@
¢

thatthe, SO ' o

+ ... whole secret of a living style and the +f

- difference between it and a deagd style, lies-

" 'in, not having too much style < beifg, in fact,
a little careless, or rather seemijg to be,
here and there. It brings wonderful 11fe into
the writing: . . , e S
“tn sweet disorder in the dress... IV .
A careless shoe-string, - in whose tie ., = ool

.. I see a wild civility, ' '

Do more bew1tch me than when art

"Is tod precise in eyery pagt! .

Cow . t

Hipia., p. 10s.

. - a‘



the two European traditions rhymes are arranged according

" first stanza of "In the MQonllght" is an example-

Ay

The Satires of‘Circumstance are irregular'in many

ways Flrst of all, while they glve the illusion, oh first
glance, of be1ng=regudar sonnets, "in actual fact only two

come close to meetiné\traditional requirements. They are

"In The Cemetery" and "Over The Coffln"' and the only real

resemblances to the English or Itallan versions are the

number of lines. Both,of Hardyﬂslwould—be sonnets have

? - a

. ) o :
fourteen but their stanza forms are somewhat irregular.

o

.Only'oneufollows the strict Italian form, dividing the poem }

into one group of eight lines (the'octave) followed by

Cate

) another of six llnes (the rsestet). The other poem'is

exactly opposrte: The rhyme schemes of,these and the other

poems in this group are also examples of 1rregular1ty. In
' i P . ', N ‘ .

Al L

-

to certain deﬁinite,schemes; Hardy.uses his bwn“whiéh only

. &
i

'falntly resemble thése. Indeed in many poems o?e-does not

1

find 'rime suffisante', but rbther approximate rhymes., The

’
®

o) Lonely workman, sﬁandlng there B

In a dream, why do you stare and stare 12
At her grave, as no other grave there were?"

:Flnally, Hardy chooses not to use the iambic pentameter-: o

metre usual in sonnets. But his poems,,w1th therr varlety '

of sifuation, conversation and tone do hot lend themselves

o

v

b ¥

)é;ollectéd Poems, p. 398. o
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:systematicﬁ For rareély-does one flnd in poetry such

to such restricting regularity. 'Thus, - there is no doubt

- @

that in most satires it is the element of "sweet disorder",
that architectural spontaneity, rather thaa/:constructed‘
ornament"' and unifofmity that are given high'priority by

the poet. That is not to say, however, that he cannot be ,

[

'dlsc1pllne as one finds. in his strict adherence to the maxim-

[

“that a lyric should'be properlx,ékpressive of a-single,

complete thought, adea, -or sentlment.
Most wrlters, it is supposed, expect a kind of
"truth" to permeate their work In the General Preface to

hls novels and poems, Hardy leaves absolutely no doubt

'Tabout his p051tlon. We are told, for example, that the

7/

-

¢ Y . e e e
maln-alm 1n his work ls.not to be optimistic or pessimistic,

not even mellorlstlc ‘but rather to be truthful. 'The Life

remlnds us that in his 1ater years he was more conv1nced

than eve¥r that poetry overflowed with truth and of its.

'supreme place in literature. ﬁtﬂis'thought that he is

. . oy S "N :
attempting to express a kind of truth in the satires of

7

~Moments of Vision when he describes the poems ‘as mortifying

n

“the human' sense of self-importance by.showing, or

-

suggestf??, that human beings are of no matter or

appreciable value in_this nonchalant universe".l3 Many of" .

13p.E. Haray, p. 378.° N S

»d
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thg poems do just thatiﬂ For how realistic jare the sentiments-

of . "Ah Are you Dlgglng on my Grave?" People are often
. &

forgotten_when they ‘'die. People do change their mlnds and

their morals'as.the characters of "Over the Coffln" do.

Sexual freedom does quite often set off a chain of events
_that spell disaster. Without exception,”all Hardy's
satires are realistic, dealing with real life_justlas iti
,apoears to him. | ,

Much has been wrltten about Hardy s phllosophy or
lack Oiklt,/ There has been much talk of hlS bellefs about
Time's erosxon, "the mocking stars and a. neutral god. The

satires,’ 1t is’ true, are adequate vehicles for all of these

~

ideas.’ Yet there is one bellef of no mean lmport, for whlch

14

» the satlres, as exponents, are specrally sulted ~Like
) Shakespeare, Hardy seems to say that the human condltlon Can
.1mprove, but only if we™ take advantage ‘of that ".. ‘tide’ 1n‘
~the affalrs of man ...", only 1f we take the trouble to

» l

effect the calculated move in a given 51tuat10n. He also

]

belleves that peobte 1gnore p0551b111t1es. They have too- . |

'many of the "unfulfilled intentioné" of " the characters in

"' the great novels, and'their destinies often'become tragic

o e »,

accordingly. For like Mlchael Henchard , Sue Brldehead, and
. .Tess, the people of the satlres are able, if they- would only
" take time, ‘to stem the tide of dlsaster that only seems

virreversible, The plty of it is’ that,they seldom dp,:and-

L]

- - -

& -

&
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the satires form what might be termed poetic crystallizations.

of these human failings. In "By Her Aunt's Grave", the girl

"shou}d‘havé bought the'peadstone. Insteaq, she passively .
nods assent to her méle companion who hints of his desire‘

to spend the money. at a-dance. Is hqt‘thé:young.hu§band in
"At Tea" asking for trouble as he throws at her who was his
first chéice "a stray glance yearningly" in the preseﬁce of:n
- his unsﬁséecting wifeé,";t is a pity, insists Hardy, thét:n

people poften act irfééponsibly and do not feel theﬁselves

.liéble for the consequences of tﬁgir actions. What is gd
‘tragic éboutlmankind*s plight is ;he-needleéSnééé of their
‘miseries and lost ventureé. -Fate'does‘seem to bé-invélvea;
destiny does seem to keép the ball rolling énd set off a
- chain reaction which‘nearly always ;éads to tragedy; but

" the "shallows" that most of Hardy's characters expefience'b

/- ”,

are npt~so much the result of a malignant force, as they E

are the products of human failure to grasp opportunities.

They seldom "... take the current when it serves ,,.?1é )
-~ . -P? Mouth-pieces fo; philosophy,‘vehigles for pTetiC'}

“theories}.thesg‘poéms des%rve attenfion for yet another |
reagon. Théy'have fhe qualitieé of good poétry,'comprigind

as thex do somé-of thg poet's‘favouritelpoetic teqhniqﬁes.' <

-

Indeed, these curt satires, in terms of compression, are

s

N t p .' . . -,

v 14W.G. Clarke & W.A. Wright, editors, The Works of T
.William Shakespeare (London, 1956), p. 832. R o
: ¥ e T . -
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examples of Hardy's best efforts, for his stylé is extreme
. 2

3

, ’ " 56

£l

" terse and bold. ‘In this respect they femind one of certain

folk and minstrgi-baiiads whpse brevity is no indication (

- of their impoxrt. For, like "The Twa Corbiés", though'thqy
- contain the ingredients of expansion into short stories or
novels, their various moods and situations are explored by

scrupulous adherence to precision and economy of diction.

-

-

‘The effect is similar to good camera work. Thé picture'is,

sharp without diffusion. "At A Watering Place" is a .case -

" in point. . : ;
They sit and smoke on the esplanade, .
The man and his friend, and regard the bay
Where the far chalk cliffs, to-the .left displayed,
. Smile sallowly .in the decline of day.
And saunterers pass with laugh dnd jest-- )
A handsome couple among the rest. D

“That smart proud pair," says the man to his friend,
_-"Are to marry nexXt week, . . . How little he thlnks
That dozens of days and’ hights on end

Of her sleeve to get at her upper arm. . . . 15
Well, bliss is in ignorance: what's the harm!"

In this poem -the huthor-obviously feels no obligatioh to

. I have stroked her neck, unhooked the 1inks - " o

- give ény béckgfound'to the "dozens of days anq nights" when

the sly observer of the pair sowed his wild'oaté. Neither

does he deem 1t necessary to ponder the "harm“ of such a
discovery. He simply wishes to exp101t the use of

'concentratgd irony in a 51ngle actlon, he wishes to

\

1

e

15 . |

' r - L “Collected Poems,.p. 393.

¢
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intensify the emotion, to zerd in on the;quality of the
intrigue as a man and his friend watch a "smart proud pair", -

one of whom is>ignorant o6f the other's previous dallying,
both of whom are ignorant of the third party's presence.
The intensity of such preeision is noted by several critics

including Lawrence Binyon,lq one of the few early
appreciators. He recognlzes that these sllent but profound

\

11tt1e poems exempllfy the "most crystalllzed expre551on

‘They have, he,contlnues, "the effect of 11tt1e, deeply~

bitten etchings:? He also sees that the author is "striving

to mould his hauntlng theme 1nto thlS shape or to that, with
S, .

the utmost suppre551on of 1rre1evance and ornament, the
\——/

utmost economy of_condensation". J.I.M. Stewart speaks Of

17

the poet“s *ingenious econbmy"- And Trevor Johnson,

whose aptly- phrased remarks are always trenchant, views the

best of the satires as having "a concentrated venom-and a

18 ope

' polished, icy-wit which is unique fji‘the period“.

centration - they are

crystaili?ation; the economy; the c

all‘here. And if as Pope decreed, "Brev1ty is the soul of

w1t", Hardy captures that elu51ve quallty 1n his satires:

" 16R.G. Cox, pp. 441fff.'

173.1.M. stewart, p.-221. =~

. : _lBTreyor Johnson, Thomas Hardy (London: 1968))
p.’"46- ’ . 4 : . . v . ‘ . ’

, . . .
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With the skillful use of contrast and irony that

often .create tensions, the.satires also illustrate the Hardy

' technique,of emotionally charged beginnings that lead to’

ever intenser finales. An example is the.poem "In-Church".lg/’1

It begins with the emotional‘intensity-often achieved at the
?

end of a sermon, and the poet obviously intends. us to feeL

this emotion since the preacher's voice "thrills up to the -

topmost tiles:" and'eacﬁ member of the congregation "choRkes"
A . . )

.as their pastor, glidirng like a'snake, "bows, and bends", in

the supposed privacy of ‘his vestry. But what a contrast,

- and what a dlslll?51onment when the self-satisfied preacher,A

overwhelmed by h1§ ablllty to sway hisg hearers, is seen by
an idol of hls, re—enacting his pulplt gesture like an
actor practlslng to captivate a theatrical audlence.

Similarlemotaonal,polarities.are juxtaposed io "dn The
' 20

'ﬁuptial’Chamoer", a ‘truly psychological study. What a
devastating lTet down occurs when the bridegrooﬁ discovers“,
: 'that his brlde is more exc1ted by the tune belng played
: outs1de, a favourlte of an earller lovery than. she is by

the embraces of her husband: How very sultable are- some of .

the words and’ phrases used to create the resuitlng ten51ons

r
E)

between the real.and 1maglhed.state of thlngs. Be51des

-
r

f"

/ > L. '
19011ected Poems; pp. 391-392.

?%1bia., pp., 395-396. 7 L
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) have the same kind of force as the mastering kiss placed on

59

c o

being cleverly’piaced "mastering tune" and "pasgionate air;

a

Tess's cheek by- Alex d'Urberville during that unforgettable-

firet horse ride. And what of the emotlonal shock recelved

by that utterly destroyed man, ;ndlcated by the agaln

cleverly-placed words "my Innocent"'and-the plain colorless

‘"you" in the last line! ' The emotional ‘deflation caused by o

the ironic contrasts lS sharp lndeed "At Tea" uses a

51m11ar'technrque. ?
. The kettle descants in a cosy drone, \\
" And the, young wife looks in her husband's face, ' -
And -then at her guest's, and shows in her own
‘Her sense that she fills an envied ‘place;
And the visiting lady is all abloom,
And says there was never so sweet a room.

And the happy young housewife does not know’ ‘
-'That the woman beside her .was fixst his.choice, - °
Till the fates ordained it could not be.so. . ...

Betraying nothing in look or voice
“The guest sits smiling -and sips her tea, 21
And he 'throws hér a stray glance yearnlngly.

How 1ronlc it is in this’ poem that a recently-marrled couple

'_dlnes w1th the husband's former 10Ver. How pltlfully ironic
. . 8
it is that the happy young housew1fe is. completealy ignorant

‘of her husband' S continued attraction for.the demure .guest. -

How typical ‘of Hardy s irony to 81gn1fy at the start of a
S

poem, the oppos1te of what is expressed at thé end. For.

the kettle cosily drone%, everythlng approaches perfectlon,

but 1ater the young husband shows his de51re,for hls old

#
- -

2l1pid., p. 391.



flame and “throws her a stray glance yearnlngly" : ey

One of the most popular satires is "Ah, Are you- ., -
,Dlgglng .On My Grave°" If "In The Moonllght" and "At The
Draper s" are predomlnantly ironic, this one is more blttErly '0

cynical. It needs, I think, full quotatlon.
"Ah, are you digging on my grave,
My loved one?--planting rue?"
--"No: yesterday he went to ‘wed
. -One of the brightest wealth has bred. '
"It cannot. hurt her now,' he said, oo
‘That I should not be true.'" o

"Then who is dlgglng on my grave?
My nearest dearest kin?"
‘e =-"Ah, no: they sit and think, 'WhHat use!.
"' What good will planting flowers pr0duce7-
No tendance of her mound can loose = -
Her spirit.from Death's gin.'"

"But some one digs upon my grave?

My enemy?--prodding sly?" .
~-"Nay: when- she heard you had passed the Gate R .
That shuts on.all ‘flesh soon or late, . oo
She thought you no more worth her .hate,

And cares not where you 11e "

"Then, who is digging on my'. grave’ ‘
Say--51nce I.have not guessed!" -
--"0 it is-I, my mistress dear, ‘

Your little dog, who still lives near, . [ ST

And much I hope my moVements here
: Have not dlsturbed your rest?"

“Ah, yes. You dig upoen my grave . . . - o .~
Why flashed it not on me e . 5 "
That one true heart was left behlnd' : Lo
What feeling do we ever find
To.equal among human kind -
A dog's fidelity!" | Sl

"Mistress, I dug upon your, graVe- ‘
To bury a bone, in case : R T SRR
I should be hungry near this 'spot Co

P - . .
- , . N . i .
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When paJZing oh my daily trot. l : ,
I'am sorry, but I quite forgot. 22 ' o R -
It was your restlng place."

In a situation that resembles Housman' s, "Is My Team Plough1ng°"
‘._the poet'again uses the technique of contrasting or changlng
emotional states by leading the soméwhaI naiye ghost from
optimism: to deep desbair,-from hope to "the fathomless
reglons of myriads forgot" anhw$tan2a,,in this way, leeds
inexorably to dlSlllUSlonmentﬁ Yet the most stunning .jolt,’

‘a streak of black humor 1s~reserved for the end of the poem.
.The statement made by the poem is indeed a gloomy one,
'1ndécat1ng an extremely cynlcal but perhaps sensible
attltuQe toward the disappearing relatlonshrp between thé'
living -and the dead. Once we die, says,Hardy/ we are soon
forgotten;‘ In the poem, no one regembers, not even the
little .dog. "Loved one,'deérest kin, enemies-ell react in.
the same Way. The& all forget, hot Only that she-is dead but
‘also where she lles and. the 1mp11cat10n is it is even .
forgotten that she ever llved at all The deed one makes:%o
reply_to the lastllnsult, the dog's apology being'so'serené
and.uqrhffled. The biow‘is severe. It is all the more ‘
oalemitous in its sinoerity when one realizes that Hardy., in

several other poens, 1nd1cates hlS belief that remembrance

by the 11v1ng is the only form of lmmortallty there 1s. Such

n

I

!

221pid., pp. 310-311.. .
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" a poem 1s "Her Immortallty"23 where. we find 'the dead one
$ : ' i '

reallzlng the very sad fact ""Pew now remember me". What is

even more saddenlng-to the speaker is the revelation that

when the one- who now remembers in gone, "Her spirit ends its

11v1ng lease, /Never again to bel".

r
-

Thomas gardy s péersonal experiences wrthllove%were
nearly always perplexing. But through this perplexity he
achreyed a kihd.of poetic perfection. ?hrough the_problehs
of the human pair, ‘which ipevitably became the eternal

triangle, L qualitieS"pf Hardy's special.geniﬁe reach

their ful} expression,"zq to use Pierre D'Ekideuil's words.

[ . \ !

LIt is true, as he states in another context, that for Hardy,
ife, with all. 1ts joys and paln, tragedy and comedy, most .
en had its poignant edge at the point of sex. This

. poignancy in his work is nOWhere more skillfuily expressed .
: , . . .

than in the satires. It i's here that he achieves utmost
compression- by using the precisest words. It is here,
through the use of ironic contrasts{ and w1th great force,

he reveals the - normal ten51ons of everyday 11v1ng
4

Slgnlflcant changes in the worh‘of any author are
nearly always 1nterest1ng and worthy of recognlﬁﬁon. One

[-]
-~

: 62,

231bid., pp. 48-50:

- . .,?4Pierre D'Exidet1iil, The Human Pair in The Works of
Thomas Hardy (Port Washington, New-York - and London: 1970),
p. xvi. . L v ‘ -
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reason for my empha51s on the satires 1n this the51s is that
a8
one flnds such changeé For example, despite the fact that

there 1s nearly always. a thln balance between cyn1c1sm:and

1rony in the great ‘bulk of Hardy s collected poems, the

‘ early love- satlres stress bltterness whereas the late ones

stress 1rony.
Treatlng love 'in such a contemptuous manner whlle

still a’ young man, cynlcal though it seems to us, may be to

0

the poet a kind of;facing up .to the facts of experience.

Q

g - His earliest love: affalrs are not env1able, hence the strong

L -reluctance to acknowledge love in thelvery early verSe.

L h . ‘1° Two Wesseg Poemslln thls vein are "Amabel" (1865),
) and "Revulsion" a sonnet dated 1866. These, qulte p0551bly, <
' | ///pgflect pne or more of his unfortqute love affalrs w1th

;;/;;;{/ff Ellzabeth Browne, Loulsa Hardlng or Tryphena Sparks.' S
L In f'Amabel",-S the "poet marks.hls love's frulned‘

€« -, i .

hues", her faded gown, her disappearing smile, and’as is

wsual in. Hardy, the blame is placed on “That Tlme the
'
yrant“. He‘has recognlzed certaln facts about his loved

one; they are anythlng but pleasant.. In "At a Bridal

N B 26

(Nature s Indifference)"”, the cynlcism growing, he'aeks,,"

3 o 25Collécted Poems, p. 6. _ . -

o qpid, pas. L e
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"Should I, too,: wed as slave +£0 Mode s decree", when the
k1

°

brillidnce and.fa501natlonAT§ youth eventually fade7 lThe
e

o7

ans&er'comes'often in.thes arly poems but no more ° s’
Emphatlcally than in "Revulslon" where rather than run'the

rlsk of 1os1ng love, he dec1des rather caustlcally that

< Tennyson s;trlm maxim, "it is better to have loved and lost

4 © . R
than never to- have loved at all”, w1ll not pacify hlm.

Let me then never feel thé fateful thrllllng\ ,
.~ That’ devastates the love-worn wooer's frame, e :
The hot ado of fevered hopes, the chllllng T e
- That agonizes disappointed aim! '
So may I live no junctive law fulfllllng,
And my heart's table  bear no woman s name.

#

27+ 7

3

A 51m11ar klnd of tone’ 1s detected in the. stralned

relationships between the: human pairs throughout all the-
- P8 : . ‘ o ;

[ : . : : ) .
early volumes of the collected poems. In VShe,tg Him I",28

@

we se€ -that the lover S eyes, are no’ longer "... stars as in

thelr prlme". thten, thf woman marrles beneath her,“as
[\

Hardy s flrst w1fe thought she did. In "The Well Beloved“,

g

29

“Brldes are not what they seem'. Brides are never what they‘

/1a

¢

seem and "Neutral Tones" makes such a point forcefully, It

g,

. 271pig., p. 1l. - T
281pid., p. 11. e
- 29 . - . e .

Iblda r po 121 ff.,. ’ . ’ : . -
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N F
. is perhaps Hardy S flnest in thls partlcular J@& n. It is’
. ; b '
' certalnly the most p1erc1ng of the Wessex' Poems :
s .
N We stood by a pond‘thdt w1nter .day;, ’ A
'« And the sun was white, as though chidden of ‘God,
And- a. few leaves lay on the starving sod, :
- ==They had failen from an ash, and were gray.

I3

"Youfk eyes on me‘were as é?es that rove ‘

Over "‘tedious riddles of years ago; . : \\\

And some words played ‘between us to and fro . -

on whlch lost the more by our love.

- The smile on.your mouth was the deadest thing = - T
N Alive enough .to .have strength to die; ‘ LN

And a grin of bltterness swept’ thereby ’ . ’
. Like an ominous blrd a—w1ng. SR ) .

Since then, Keen lessons that love deceives,

" And wrings. with wrond, have shapéd to nie .

Your face, and the‘God- curst sun, and a tree,’
: And a pond edged w1th grayish. leaves.3

If "Revuls1on ‘is coherentq smooth and ‘lacks emotion, this

’dramatlc monologue with its "depth Oﬁ feeling
.7 2 e ! o N ’

nks with~"The

Darkling Thrush“ ang the'love‘ poems written'aft

éb

.

who is Ln complete{control of h1mself , From beglnnlng to
Tl ;

M "end, the whiteness and grayness of the w1ntry day Blend

3

13
of perfectly with, the dylng love - affalru' “Wlnter day", T

n:ﬁ?' . starv1ng sod", graylsh leaves not only unlfy the poem -

. but sustaln the dark atmosphere that a dead love 1s bdund to

have,.for certarnly(the relatlonshsp has no spark remalnlng.
s , ) ) - s ‘e ) ! ‘ . & »
'Even the -smile is.not-a -smile in those strange patadcxical
. . .y, , . . r . . \ N ] , . -&

4 . ¢
v ]

CL e S o :
N s ! ’ . ., o
30rpige, p. 9. = S

lthe deathn

. of‘hls first w1fe.d It is indeed a brllllant display,by a man

/]

Ca oy e
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"The - smile on you; mouth was the deadest thlng
Alive enough to.have the strehgth to die.! o

And the "grin of bltxerness prpves somethlng.to the 'poet"

that he never forgot - the "keen lesson that love'deceives".

Finally one notlces the regular'tx and proportion. of the
poem.‘°It beglns bv a:pond witﬁ.gray'leave§1falliné from an

ash tree. The sun is white as if "chidden! y God". The
poem ends with'a-similar‘focus on "thé'God—cu st sun"‘and

"a -pond edjed with grayish leaves". What could be more
bitter? A : S .o e
‘ ) » ,. 1;-}}1 4

"In 1901 Harpyﬁpublished.Poems of The Past and The -

»

Present. He deséfibes the volume in’his preface as "... a
[2Y

series of feel1ngs and fanc1es writtén down 1n w1dely
differing moods and c1rcumstances ..... ‘ It mlght have been

a descrlptlon of all his poetryh +They may 1ndeed;d1ffer
slightly in‘modd'and citcumstanceﬁﬁut in subject matter ‘they

] Pl . N

ivary-littlel As'in‘Wessex Poems, love arid the human pair

are surrounded by an aura of dlstrust. Love let, love

A

'frustrated and love,changed are typlcal themes in them. An

'examplg 1s the ballad "The Well Beloved".ln wh1ch an asplrlng

’

brldegroom goes to meet hls bride-to-be, but dlSCovers.'

?... her look was plnched and th1n, .
As if” her soul.had, shrunk and died; . "
. ,-And left a waste w1th1n." P . “e

ra

311pia., p.’ 75.



In ‘“Hea Reproach" the speaker decides thatl

‘"Mad Judy" w1th its’ Sophoclean bellef that not ¢o'have been

"It surely is far sweeter and more wise
To water love, than toil to ,leave anon
A name whose glevry-gleam will but -advise

- Invidious.hinds .to ecllpse it with their own, .o
’

1 -

N born is best, is extremely bleak. It 1s, however, an

r

, .

flood of. twentieth-century pfagues, famines and wars.

32

: 67

acceptabla kind of bleakness not only to Hardy but to many

readers becaug§ of their own awareness of the overwhelming

In

1

a’

subtle twist at the end of the5poem, Juady, instead of being

mad, represents a kind of ‘sanity as .she laments'any- action: -

‘

taken to contlnue the spec1es ' S .

"When the hamlet halleﬂ a blrth
Judy, used to cry: ,
When she' heard our. christening mirth
She would kneel fand 'sigh. e
She/was crazed, we knew, and we
Humoured her 1nf1rm1ty.

. When the daughters and the sons
v thered them to wed,
- And 'We like-intending ones
Pafyced.'till dawn was red,
She  would rock and ‘mutter, "More'
‘Comers to thls,stony shore:!"

. When old Headsman Death 1a1d hands
- On a babe or twain, - A
She would feast, and by her brands
Sing her songs again. A
‘What she liked we. let her do,
Judy was 1nsane, we knew,

v -

32000 R S /':
: Ibid.,-p. 123. , .=

.. 4 -

' . ‘ ’ - - .
33 . . o . ’ ( .
) *

“Ibid., B. 138.

'-
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Thus with devastating irony Hardy ridicules the.traditional
,"‘ ' ’ - ] . '. . - * ) H - b"-
Christian emphasis on the blessedness of birth and matrimony,.

No summary of. this poem could indicate its almost

Shakespearran quality. Judy is a kind of philosophichlown,
a.female Edmund. - v o ‘ |
Much of Hardy's‘poetry, early and late, treats

‘unconventlonally the questlon of marriage and premarltal sex.

'The tone 1n most is the same - acd%e dlstaste for the

prudery of the Vlctorlan mlnd . It reflects a’ bellef of his:

f

put very succ1nctly by Macaulay in- hlS essay on Byron, that,

. "'we knoW of no spectacle ‘SO rldlculous as the Brltrsh

public’, “in one ‘of 1ts perlodlc flts of moralaty'" 34 Several

&
v

[

poems support thls.f In PThe Christening"”,- the whole

congregatlon is shocked as a young'and scared, unmarrled

35

mother, ... peeps/Erom the galLery ..u“,~ whlle her Chlld

'is ‘offered at’the fcnt' Thls is a sklllfully-wrltten .poem

for parad0x1cally, out of deepest sympathy for the

s *

'.1lleg1t1mate Chlld, the "rulned“ mother ‘and the "1rrespon51ble"

_,father, the poe% lashes out at the shocked congregatlon and .
e

‘Vlctorlan narrow-mlndedness. "It 'is the same kind of

)

'technlque used in certain poems of “bellef" where a new
. . !

freshness (the Better) 1ssues diwectly from the, dead

. .
. B . .
"‘ LA S - !
. - : e ‘. g oL L
¢ ’ o . .
- 0 T g .
,
© 34 '

. “"F.E. Hardy, P 2703¢ c : ) : . 'li.m

““Collected Poems, p. ‘244. . e
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1

“using the forest- Hawthorne does in The Scarlet Letter, -

”rightness about the so called "illegitimate" affair.

w *

‘L o .
traditional creeds (the Worst). He dlsplays sympathy for the
father after the questlon is asked "Where is the baby S '
father?" The-answer given by :the mother, who has gradually

become more confident, is, " 'Ih the wéods afar'". Hardy may

~simpIy be suggesting his occupation,'howeyer, I feel. he is

-

Where it becomes among other thﬁngs, a symbol for pristine'

s naturalness._ It is also a refuge fromlthe trap of marriage

for Hardy. There.is the indicatidn.here of a degree of
N . . T .

g ;

.Moreover, the father is also associated in'\the poem with the

moon, -and stars ahd'"lovelike‘weather", all ofnyhichrmake : .

h1m.the "blest of men ~Sympathy is'also extendedwtoﬁthis“‘”"//fi

subdued:young mother. One notices the plty for the. pafe',

girl who weeps because of the scorn of those "decent" souls

P

" who would "smother" the baby and "disgrace“ her. ' The poet's -

Fa

sympathy goesofpt espec1ally to the baby who 1s descrlbed

tehderiy 1n stern deflance of horrified Vlctorlans. The

+ o

'bright eyes of blue, .the rosy cheeks,‘“thls paragon", all go - \‘

- . —_——

to prove Hardy' 5»compa551onate concern. Marrlage ‘has

4

become, then, a sepulchre, a hurlal groHnd~£er;ln¥§i_§l§55LfL~_,/

marrlage hearse has»become Hardy S Though the poet s - ’

marrlage, at the time of wrltlng had detexiorated

con31derably,,personal "Love 5. sepulchrlng".may have been - ‘gf:

- s v

1

secoanry in hlS attack ‘on the natlon S - desplcable code of _ T e

-




is not ‘unlike the lover. .

o o ’
marfiage, birth and’death,’ Joy and sorrow,, is.a favourite

o

) - ’ ’ s ”l‘ N :
' : ) ’ . - T 70
. .‘ ‘ o ‘ . ' ‘ 4 ’, T ’

,morality; "His well known sympathy‘for suffering hpmanity,

his concern for man's inhumanity to man is at work, here also.”

That society should scorn a baby whether it was~born;in or
out of wedlock was absolutely outraéeous to this COncerned

e

man. Of course his personal life is involved. For the
notion ‘that true ‘love existed, only w1thin the framework of'
marriage ‘was equallylobnOXious to him. He could tell them

another stpry Here, one recognizes again some: of the

compleXities that éppear 1n Jude the Obscure. Sqe Bridehead

o

N

A similar disdain for conventional, rules. of morality .

appears in "One Ralph Bldssan.Soliloquizes".36 Here, none

e} the girls whom'Ralph seduces frowns on her affair.' While

o ~

Jane indlcates that she might properly have "learnt to hold

aloof" Rosa feels no hostillty because she herself had

Y
shown readiness to comply wgth his w1shes. " In her words, she’

"lent‘facility . Lizzy, who now realizes her deed'
"notoriousness", remembers only that she "knew Love once and
all its_gloriopsness". .Finally Patience and Anne feel that _

) e . y . .,
their yielding "was worth the ache" and they see no need for:

'Ralph to burn in heZﬁ
1

1- 1ts 1mplications of 111eg1timacy and

3 *~ 4 H

Love,-With

~ . . ?

361bid.,‘p 271 .y R

Ceer™
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subject.of Hardy's. Ridicule-and‘cynicism, Sarcasm and
disdain, all 1ngred1ents of satire are frequent.tones and

the zest with which these tones are. presented indicates the

author s~ser10usness; There 1s also a "truth" here, a

refusal not to Judge people that the Vlctorlan publlc thought

scandalous and 'unorthodox. For the modern reader, thlS poet

l_'

recognlzes an 1njust1ce and “is worklng out poetlcally some

a, Al

"sort of personal solution ‘to the problem of platltudes .He~‘

may be dlsenchanted but ndt pe551mlst1c for there 1s a kind

v

of meliorism at work.here. These\satlres are malnly the

outpourings of~a man,who, if hellsunot always attemptlng to

-

reform, hopes for a change by p01nt1ng to the evils.

By all accounts, "The Ru1ned Mald" is Hardy s best

in the sat1r1ca1 vein. In a clever Sw1ft1an blend of humor
and 1rony, the poet "““u knocks out that keystone of

Vlctortin sexual moralltyr the 1dea that A 'fallen woman "

must be both unhappy and ultlmately doomed?to a mlserable ’ )

death. "37 -:’. o ,‘ ' _" N . i'\.

i

N
R
el

"0 'Mella, my dear, this does everythlng crown!

Who could have su posed I should meet. yoq,ln Town? - i',

.And whénce such'. fair garments, such. prosperl ty?2"--

"0 dldn t you know I'd been rulned?" 'said she. T
~-=-"You. left. us in .tatters, without §hoes or socks,

Tired < dlgglng potatoes, ang spudding up docks;

And. now you 've gay bracelets

"Yes' th t s how we dress when. we're rulned," said she.

c
.

. . . A
. - il .
' : | s
L3 3 T — ‘ 7 - T -"‘
s

.37 eévor Johnson, p. .46. o L i

And brlght feathers three'".—'
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--fashionably, speak.-in.so edycated a manner, and show. no

.
ﬁé"At home in the barton you saidz'thee' and 'thou,' ..
And 'thik oon,' and 'theas oon,' and 't'other'; but now .

Your talking qulte fits 'ee for hlgh compa- ny'" -
"Some pollsh is gained with one's _ruin," said she.

—-"Your hands were like paws then, your ‘face’ blue and bleak
But now.I'm bewitched by your delicate cheek, -~
And yeur 11ttle gloves flt as on any la-dy!"--
"We never do work when we' re ruined," sald she.

--"You used to ‘call home—llfe a -hag- rldden dream. ,
And you'd sigh, and you'd—sock but at present you seem
To know hot of megrims or melancho- ly'"—— -
"True. One's pretty lively when ruined," said she.

<+

~=-"1T wish I had'feathers, a fine sweeping gown,

And a'delicate face, and could;strut about Town!"-

'"My dear--a raw country girl, such as you be,.

Cannot quite expeCt that. You ain't ruined," said she.

.

38

The poem 1s ‘a conversatlon between two women, a-"ruined maid",

LI

Mella, and a country woman whom she ‘had known at anhearller

3

time. One of the’ 1nterest1ng technques used in thlS poem

is the Swiftian fus1on mentloned above ThlS fu51on_wh1ch

' is-characteristic of hlS best satires ls\skillfulLy'executed

he;e. ;ﬁ stems from the complete}y.uususpeotiug, almost
haive’attifude of the»friend who gannqﬁ underséahd’how'phis:’ }
unmarried girl paviug iost her viréinity,”can dfess-so T
. L o1 -e - g ) -
remoﬁse‘dn her WsFate of corruptlon "In fact ‘the whole
tone of the éoem:from ihe "lady ;; p01nt of v1ew is one of '
. : P

puzzlement; quite the opposite of Mella s who is collected

“and ceonfident. The complete’reveisaLNOf_bOSitions is also

cey
)

e . .
Y e ' . -
. . .

. _BBCOlieeted‘Poems, pqg 145-146." - ) i ’

-
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" - maid.

b

early,poems, irony reigns in these. Distrust is still '”5

-

: ¢ R ‘39
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an 1nteresting feature of the poem. At the start, Melia, in
the eyes of the other lady, is a fallen woman. . Toward the .
end lt is the heretofore "unsp01led" friend who is "a raw

coUntry girl”. in addition, this almost impeccable poem

has 1mpre551ve control, w1th a,nearly perfect rhyme gcheme

I
in waltz—time which seems very appropriate'for Hardy's

jaunty irony. The poem does 1ndeed knock the keystone from -’
l
the arch of Victorian moral conceit and the result in. the

v

poem is the,collapse of human self—righteousness; Besides,

Hardy 1S'a superb technician 1n this poem. One notices the

sklllfully—managed quion of ridicule and laughter in the
devastatingly funny last'lines spoken by the nctisofruined

-

- 4
.o v,

“As J.I1.M. Stewart correctly observes,'"alike in‘love

" ! ~.

and marriage, the characters of 'Hardy's poems are perpetually

getting themselves into luckless SituatLOns.r. n39- This 1s

a

particularly true of the flfteen glimpses entitled Satires'

of Clrcumstance and others Wthh I have discussed above;

But 1§;cynicism is the dominant attltude towards love. 1n some

present, however, and’ dilemmas are stlll a5'1nsoluble as
ever.[jThere'is‘yet another differénce. " Each poem of this

© .

, .
+

CEKd
v

J.I:M. Stewart, p.’221ap

) L ) _ C - ' e
_latter group contains substantially more action -and intrigue.-

Iy
e
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'vivid, em’otionél and co_nflicting scenes frequently occur,
giving the poems the dramatic qualities of short stori'es.or ‘
novels. Each poem becomes a kernel full of the meat of

" genuime pathos. What is most obv1ous is the empha51s on
&

irony as each poem is made to rotate on an ironic raundabout

)
¥

~of fate. "At the Draper s" is an example. .

R "I stood at the back of the shop, my dear, - ‘ -
. But you did not perceive me.
Well, when they deliver what you were, shown

. I shall’ know nothing of 1t, belleve me:"

And he coughed and coughed as she paled and said,
. - "0, I gidn't see you come in there--

Why couldn't you,speak?"--"Well, I didn't.-. I left s
" That you should not notice I'd been there. ~—.
"You were v1ew1ng some 1ovely thlngs.. 'Soon requlred o -
“For a’ w1dow, of latest fashion'; . '
- And I knew-'twould upset you to meet the man- . ‘ -
'Who had to be cold and ashen . IR ‘ . ‘ @

"And screwed in 'a box before they could dress you :
'In_the last new note in mourning,' ) L .
As they defined 1t. -So, not to distress you, .U mucC T .
»~ 1 left you to’ your a‘dorn}hg n40 : ) o

Hardy may be sneering at the w:.fe who tactlessly buys mournlng

.

,'clothes before her dying husband is conflned to bed, but lt
& ) ) H
is the severest tragic J.rony that the husband should be L

- 0

watching the p.urcha_se. Although the poem seems 'to one

‘

critic an imp'robable melodramatic v1gnette it is nevertheless.

P

~a very suggestlve, even symbolJ.c poem of deceptlon. .Another

/‘, €

v

.poem of thls group Wthh depends on 1rony is* "In The A

o -

‘ Moonllght". : P ‘

Collected Poems, pp. 396-397.. ¢ . >

te .. . LA :
; .
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Here,

.

"0 Lonely workman,

standi ng there °

75

In a dream, why.-do' you stare and stare ’ ' Y

At her grave, as no other grave there were!"™ ,

"If your %reat gaunt eyes so 1mportune

Her soul,
Maybe you 11 raise her phantom

"Why, fool, it is what I- would
Than-all the living folk there
But alas,.there is no such joy
"Ah——she was one you léved, no
Through good' and evil, through

And when she passed,.all your sun went out?"

"Nay: she wag

Whom during her life I thought

y the shine of this corpse-cold moon

soon!" . o /

rather see .
be; -

for mel!" . - e

doubt, " " .
rain and drought, ‘

’the woman I did not love, . B
. Whom all the others were ranked above, . | ' e

nothing of . m4l - AT

the poet may be casting -a wary eye on the stupidity

or lack of foresight represented by the ‘man's actions,n but

it is the force of the .uncanny 1rony which takes precedence

Hardy tells us, her husband experienced ‘more of t'hese
unusual occurrences than is usyal for one man.

e
‘in his no‘f:es of 1876'one finds blood-curdling excerpts of

)

over all- other, features of the poem, as the lonely: workman i

"=first discovers his love’ for a woman how that she is dead.

Improbabili-ties ‘and 1ronies d0‘occur in real life,

k]

sometimes more frightening than in fictu.on

The second Mrs.

" For example © .|

stories he had heard of a doct6r who 1n51sted on keeping,.

hlS patient s. dead baby on his mantlepiece as payment for

serv.l_cesnrenderled;. or of a fﬂi%“fr who " o S

é

a1

Ibid.; p. 39é.§.
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} " But 'Haédy

-

-

N 'used to take’ the heart of _every calf .that died,
“ -and, sticking it full of black thorns, hang it
‘on the cotterel, or cross-bar,-of his chimney:

this was:done to prevent the spread of the
disease that had killed the calf. When the.next. -
tenant came-'the chimney. smoked very much, and
examln'lng it, they found it choked with hearts
treated in the manner descrlbed - by-that tlme
dry and parched ' ] it

"s \person‘al experiené\es often matched such stories.

]

’ For exampde, 'several times he watch'ed the exhuming of human’

skeletons as graveyards succumbed to progress. - Oftentimes
pleces' of skeleton/s, skulls, legs, and arms fell from the

jaws _of -the great earth—remov:.ng machlnes, addlng to ‘the

c

.gruesome gpectacle. It was no doubt such a scene that

o
occas:.oned this next ironic poem, "In The Cemetery“'l"3

"You see those mothers squabbllng there?" L
Remarks the man of the cemetery. X e
"One says in tears, ''Tis' mine lles here
Another, ‘'Nay,. mine, you Pharisee! .
Another, 'How dare you move my flowers
And put your own on this grave of ours!
.But all. their children were laid therein
; At different times, like. sprats in a tin.;:
"And then the main draln had to cross,,
And we moved the lot some ndghts ago,
And packed them away -in the general foss
With hundreds more. - But their folks don't know,
‘And as well cry over a new-1did drain
As anything else, to ease your paln!"‘

- There are many fierce cutting edges in this poem but the

most mercilegs comés in the last: two. lines.# It is just as

4.'21F'._E'.‘ Hardy, p.-112. SR D

. . N - [N
. . - .
. -
.2 - . .. ‘ - .o
. .

= ’ e :
,‘;3Collected Poems, pp. 393-394.

‘ . 4
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.

wel'l', says Hardy, to cry over "a new—1a1d drain', for t'he"

1mp1,lcat10n is that there w1ll be’ no help for,thcomlng, 1f .

v

_the, paln ‘is to be eased crylng be51de draln pJ.pes will serve '

>

Hardy s unlque twist is evident here'also., For. how very

v1crous is, th:n.s 11ttle poem., How- it mocks} How' sardonic
is the t.one! . The mothers’gre not sad.mo'thers who mourn

thelr dear departed. They are " squabbllng" mothers more ‘
I

. concerned about placing flowers over the correct grave thap.

&

-

lamentlng ‘the eternal absence of thelr chlldren. \ Besudes R

¢

2 e -

how cruel is the irony that sees one mother crylng over

"a new-lald dram"'_. For unka;xown to the parents, the:Lr

'ch:leren' have recently ‘been moved _and packed ". away

VR

the general foss" to make rodg fo'r.the main’ drain.,

macabre humor, the gnuesome J.cture of humanJ.ty and the

f

hammer-blOWS of J.rony are: stunnlng. - The dlsregard for the

-

: dlgn:l,ty of ‘the dead obv1ously- sa.ckened him. s

. ’
L4 I3

Although J.t J.s surprlslng, the cynical tones and the :

e

:LronJ.c overflows have not a'lways met with favourable
9. N

T ponse. Cr‘ltlcs seldom apprec1ate the reallsm that Hardy
e

pictures 1n the w1ld melodrama of everyday lJ.v:Lng Lytton

Strachey,d‘1 representatlve of early crltlcs, cqndemns the

4 4

‘ SatJ.res of C1rCumstance beeause they do not teach the .

! . - m . "‘ 4 . 4
i . PR
L .
' . s

vy M .- .',. a ¢ - [}
- b =

R.G. Cox, pps 435 ff.

the purpoSe as well as crying bes:.de neat llttle plots -

i
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“‘Confucian’ ". lelne truths of f111al affectlon, patm,otlsm,
and :natura]_. hlstory"'. He is for noblest thoughts and flnest
' ' . o ]
feelings but_these he suggests canhot .come fr0m Mr.\H'ardy _

becau's‘e'he las no "harmony of sound“' "mastery of rhythn‘ﬂ"
or "the exact and exgu151te employmemt of worgs l—Ie

condemns the subJect matter and teéhnlgue as if he is

¥, .

"1ncapable of distinguishing the two. ];,;Lke SO \manyf of.the‘

early CI‘lthS, Strachey sees :rfothing but uglinéss,
"_.'.. cumbrous expre531ons, clumsy metres, and flat prosaic,

e
turns- of sﬁéech" Of his comments on these poems perhaps

1 - 4

-’\'. the most nalve refer to "Ah Who is Dlggl'hg On My Grave”“.
ThlS poem, he says should have ended with the fifth ‘Stanza

| when the poem S ghost Yeliéves. that hgr llttle dog does "

-
~. o

,1ndeed remember. One recalls how the - v01ce from the grave

‘is deJ.uded 1nto bellevmg 1n the fldel*ltyFOf‘ the "one true

, A e ‘.
heart" "And so", says Mr., Strachey, e Qw:.th this
: comfortlng conclu51on the- poem mlght have ended" 'Enough

een sa;,d in .Chapter, I abqut the charge of roughnes's ,in'

. ’

H‘. ‘dy ‘s style and tone. That Strachey thought ‘the poem

’ ) should have ended sweetly 1s, ins the' manner of May Kenda'll— s
crltlclsm, m'erely moral{stl-c’and sentimental. ‘One w1ll not'
flnd anywhere in Hardy s poetry, overt . optlmlsﬁh,} But'lf he‘

1

..¥g not cheerful- and robust he is honestr a p051t1‘6n Wthh .

- >~

ﬁhen 1t .1nv_olves fac1ng the realltles of life, rarely

®

> -l . ? N L. s . v

. _— - includes comfort.. e b ’ : '

v o



The'early reviewers were not all insipid. Edmund
Gosse's pre01se evaluatlon of the satlres recognlzes that

"the ugllness of experlence is -more accentuated than it 1s

]
3

elsewhere, and is flung in.our face with less compunction"”,
v ‘ . 3 ) ' f L4 b
yet, as always, his critique is a balanced one. He realize

that despite thend}sillusiopment, the'monotony‘and the‘

"oruel shafts of searchlight",46

.
" A

_their merjts.’ He fails, Hdwever,'tq elaborate.

The later critics express no gregater degree of.

'

unison regarding the satires than the earlier ones. Babett

Deutsch informs us that when the'per):deélt with what he
I ) .
liked to call life's little ironies and satires of.
T : , '
circumstance, he ypas apt to ovetweight the irony and stress

the satire in a way, that cheapened the poem“.47 Qn‘tpe

contrary, Ssays Arthur Pollard, "satire, ever demands the |
point concisely or the power intensely".48 R.P. Blackmur
speaks' ofy Hardy's bad yriting. J.I.M. Stewart sees the

ingenuity” of ‘the satires but focuses his remarks on the

- . 1 .
melanchqlic tempe;ament and concludes that there are tog many-

4 '

79

45

<3

.these sinister poems have
. A\ ' .

€

. éoems. One questions the validity of his statement when one

" %S1pig., p. 450,

'461pid., p. 451. | S

47Babette Deutsch, Thls Modern Poetry (New York:
1969),‘p. 99. . .

. 48Ar‘thur Pollard, Satire-{Londoﬁ, ¥970), p. 24;.

-~
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s coay . . . R ’ “'.’.
~recognizes its inconsistency with a later comment of his in

\ PR

4 . ‘ . : .
which he compliments Hardy for his “poetic technique. Yet in

' another place he can say, . = T

+ ... and the poet has then 1ooked round,
peeped round, peered inside, his own head,‘ :
for material upon which' a resulting emotional ‘ i L
. state may be prOJected to some. rather prlvately '
cathartic end

g ;

Irving Howe beliemes that these "regular‘dropé into irony"
R . i
v . N . . '
have received too much applause. He believes that these

dramatlc vignettes are roWded w1th melodrama and dlsaster
) i

and ‘nothing else. There is 31mply not enough in these poems,

“ t
he ‘claims.- He does, however, give credit to one,satlre

~entitled "OGer'The Cpffin“, for'its "Sharpness of Conception"‘

but cannot fail to remind the-reader that' the language is

-
[y N N « -

'"Puffy and slack". - ’ SR - '

o

To flnd modern crltlcal Sanlty one should go to

Trevor JohnSOn.51 In his brief.but conclusive treatment of

3

“'Hardy S satlrlcal poems,  he reallzes, first of all, that

these, llke?all good satlres, set out “..; to expose folly

-

and humbug by ruthlessly stripping Eway all rts - . .

2

49J.I.M. Stewart, Thomas Hardy: A Crltlcal Blography
New York, 1971), 224. .

-

d}ralng Howe, Thomas Hamdy (New" York & London,
1967), pp. 171 ff.

slTrevor Johnson,~p.‘46.

v : " ' - &
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rid

'pretensidns..." In these poems, he continues, the $det

“dellberatély puts a: flerce cutt1ng~edge on his irony"

N LA

Here, it is his "set 1ntent10n to hurt and shock the
‘conventionally mrnded"._ Furthermore; it is Johnson S
opinidn that these are thelfinest poems of their kind. He
belleves “"The Rulned Mald" to be "a deeply sympathetlc plece
of soc1a1 cr1t1c1sm . What is most 1mportant in the  °

_ context of thlS thesis is hlS ‘conviction that "... this

»
i

small group of poems reveals Hardy as posse551ng both the
. precision'of aimiapd.the.contrblled strength of feeling fof
' success in this ditficult kind of work". ;:

Beiné successful in‘achreviné.his iptended purpose,
is most importgnt.in the evaluation of any pqet'and it must
be the chief criterion in'judginngardy's‘accomplisﬁments.
.fhus, despite the less than”complimentarylreaction by so
many crlths, thnsos's asseSsﬁent does the poet a great
.service and pays hlm a well- deserved compllment.

It is perhaps regrettable that Hardy wrote few
satlres of the kind discussed in this chapter. But had he
lived in ‘the eighteeﬁth century when the satiric powers iﬁ

;English'Literature were at their height; it seeﬁs clear that
he would not hase had to hané his head before ithe greadtest

of ironists - :Jonathan Swift. .If_he does not, ire these.

poems, take a'fulr and complete look at the worst -possible

. t
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‘he 'does, nevertheleSs, take'a'significant 1ook.. It is a .

serlous and sympathet;c look at ordlnary events that surround

nary even become extraordinary as in-

Ry

g&obar’warfate, the sympathy could be restralned, often .
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.- . . - .. CHAPTER III

’ i - . ’ . . ' ’ ‘ ) h

7 B " "THE WAr-POEMS. SN o -

- .. <~ . ' . . ST
P » A - h—- 0. - : -

) ,.Thomas Hardy's association with ‘and consequent_

. &
Al

intefest in war began when he was a very young hoy. Tn

3 PR

1848; at the age of elght he made a f1nd 3 A History of
e [N I s

- The Wars subscrlbed to by hlS grandfather, an ex—volunteer,—;'*
LML

- [y

which became-the. flrst, 1f not the 51ngre most 1nfluent1al .

- . -

cause of his long fasc1nat10n with and revulslon from war in

general, and w1th Napoleon 1n partlcular- At nlne, he came.l

P , ? " 'Y

to know certaln noh- cgmm1551oned offlcers statloned near

his home and later he° was to see;the fuheral.of LOUlS

. e

Napoleon - all of Wthh klndled the poet s 1maglnat10n to
9

wrlte h1s war novel, his epic drama and the small output of
war‘poetry, all 1l&ter work . ’

' AlthbughWThe‘Trumpet Major, Hardy's war' novel of

1880, aﬁd The Dynasts, his eplc drama of 1904~1908, deal - ,

-

e

exten51vely w1th war, the nature of this dlscuss;on demands

that thlS chapter, except for a few brief comments, co/’grn

1tself with Hardy s war poems. The early ballads, and the

- poems inspired by the wafs~o§\3899 and 1914 are thus the

-chief concern. For while The Tru%pet Major is’ rn many ways -

s =Y

~poetlc,,lt is a novel. The Dynasts is a war drama and though

Napoleonjs war with Europe -is central, the.book is not S0

° {

:.‘?v's-‘ .‘ L .

-t

I



'1ts author 'S greatest novels:: It does not contain Tolst y's:

It
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phﬁ%osophy. Chapter I has dealt with certain aspects of

t\ . N N ,
N ~ v . . y - P

that phllosophy S I ‘ T .,‘ 0.

S The Trumpet Major has not been regarded as one of

J.(-\'-

profundlty.‘ However, ane ofJHardy ] obv;ous 1ntents, ewen\

. that produced a crunchlng'among the bOnes at every

m%tlon

U

i /

o in this early work, was : to denounce the 1deology bf war. .

."MlSS Anne s dread and the little. boy frlght atwthe 51ght-

f . - i
- . 4 .

‘;~of Corporal lelldge =) smashed arm, Yk cked to a pummy",' .

v r-‘

._"l and his" ghastly héadWOund Stlll covered even

o ’ )

Lovedaybs ex1t at- the end of the novel 51mp1y a convenlent

L 3 S l.

.1mportant to Hardy in that ba51cally sombre scene 1s that

'John is leav1ng ¥or. war never to return. The descrlptlon

of hisg departure is poetlc in; 1ts intensity: . a ;"”

.. G,

. ring of.his smart step dying away upon the

1
. - . .

The candle held b his father shed its. wav1ng' C
 1light ,upén John's face and uniform as with a - -
farewell smile he turned on, the doorstone, .

‘backed by the black night; and in another -

moment he: had” plunged into the darkness, . the

brldge as he joined his: companlons 1n—arms,

% N -
)

p.

3 LI o - o
. . .

lThomas Hard?, TheﬂTrumpet Major‘(Lpndon:‘l§§7),'

31.

-

T mucp a comment‘on war as 1t is a. worklng out of "’ the author s_

!

.after tWenty-flve years, hardly glorlﬁles war. Norvls John :

Aendlng His love_affalr with Anne 1s over, but what is more,



« T
-

‘and went- off to blow his trumpet till s:n.lenced
for ever, upon one of the bloody battle~fields
©.of. Spaln.‘2 . .

-

The c¢ondemnation of War here 1s more subtle than the early

.. reference to the arm wounds and bashed head of Corporal

L] ‘ o

Tullldge. Be51des _'Lt.lS the plty and 1onel:|.ness‘,‘ the

separatlon and emptlness, synonymous ‘with war that emanates

from this passage.‘ The bloody battle~field is condemned
S " but the 1mpact of the dim candle with all its connotatlons
‘ of death the pale smlle, the plunge 1nto the lonely

" blackness of the night, wh:l.ch becomes symbolJ.c of war's

abysmal waste and the later silencing, aptly define war's

wy

“intrinsic nature. As in Owen's poetry, -"the poetry is in

" the pity". ‘ @ ' ' e SRR

-

Throughout The Dynasts, whlle war dom:,nates ‘the

s

action, the maih focus is on Napoleon and the Engllsh heroes.

For Hardy sees them as instruments and v1ct1ms of a cruelly..
‘Un’conscious Force, the receivers of a . blind and merc1less‘
) destiny ' Through them the traglc fact is worked out, the
fact that though the 1nd1v1dual human w111 has some -
dlrectlon, it is llmlted_ and 1nev1tably controlled by a.

purposeless Immanent Wlll whlch does not

1S

Some of Hardy 5 comments on war, as an example of
global tyranny, emerge-as ‘the splrlts react. Some are

r »

%1bia., p. 374. ‘ a

~
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These llnes show war as a cruel’ logic that must, llke

S L e N © 86

-

1ronlc, a few 51nlstern others are sympathetlc. ThHe Shade.

of the Earth hears nothlng but men's groans ".,. my~dews are

’

red; _3 is the lament. The song, “The nght of Trafalgar"'

L]

which ends Scene yII Part'First, speaks of "Dead Man ] Bay,

whére bones of thousands are ..." and as "the predestlned
. . ‘ . -~ .o
plot proceeds" )
The victors'and the vanqulshed then the storm
) it tossed and tore,
As hard they strove, those worn-out men, upon K
that surly shore; L
Dead Nelson and his. half-dead crew, his foes_
from near and far, w7
Weré@ rolled toiether on the deep that nlght at . '
Trafalgar! . -

-]

Napoleon s continue on purposelessly towards 1nev1table

‘tragedy.- War-to Hardy was not only "quaint and curlous but

merciless and mysterious. The Spirit of the Pities

crystalliies his abhorrence in a scene which shows the

French,pheering‘thehsurrounded.English. As the "slanted

steel" shrinks the tough lines, as the battéries fire "with

a concu551on that shakes the hlll 1tse1f", the Splrlt

' wonders, "Why should men's many-valued notlons take/So

5

barbarous a groove‘“

-t

3rhe Dynasts, p. 272.°
A o o
quld-.’ 'p- 108- . . L ; . ) 4

>Ibid., p. 497.

-
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_\ f S - Hardy s hatred for war was constant throughout his

' . ' career. To him there was ‘a degree of 1ncomprehens.1ble

barbarlty about it all, and thus for him’ must SOllClt all

0 n

. ‘the dlstaste and the pity the human breast could muster. -

1

It was the cruelty "and 1nhuman1ty to man as well as the

slaughterlng of dumb submissive- anlmals that a];:palled hJ.m..-
T_hls sympathetic spJ.rlt, which permeates ‘all hls work»f :;.s
. . !e.a'sily' discer‘;xzrible ‘in a remark he ;nade in ;899.' WT Stead
‘ L '?'had vird'.tten an‘artic‘le ehtitled "A Crusade of Peace" that

<« ;. was about to be publlshed in the perJ.odJ.cal War Agalnst war.

H:Ls request fcr a comment from Hardy resulted in the
followxng:-,- : , - » S
. | . - . -" . -8 *
'As a preliminary, all civilized nations might
at least show their humanity by covenanting that
3 no horses shoulad be émployed in battle except-
for transport. Soldiers, at worst, know what
they are doing,. byt these animals are denied
even the poor possibilities of glory and reward
. '_ as a compensatlon for the1r sufferJ.ngs _
- 8 N ' " ¢ )
Such expressed pity was 11kely J.nsplrt: by' a. ghastly story

"he had heard from -Dr. W‘.H. Russell, a“yar correspoﬁdent for

L4

"place during the Franco-Prussian War - "of a .horse with no’

under jaw', laying its head upon his _thigh' in .a dumb appeal

w?

for sympathy ... ‘The lower jaw ha_d apparentfy been

} - 6F.‘E. Hardy, p. 303. : o .

R |

. ‘-‘ 7Ibid- 14 'p- 265. ‘- ) -- . - - ﬂ J

. i . o . T o - .87 ¢

|
|
) \ The Times. Russell told Hardy of anh incident that ‘had taken ;
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-~ " ' " -
-

‘.shattered by an explosive.

el v

H’ardy often made spec1f1c comments on partlcular ' z

&

-

wars’ that brokéukéiut during his llfetlme. But hls general

attltude towards global conflict is no more clearly

‘expressed than in'a note publlshed in The Times on June 28,
4 "

. 1904, in fw ich he thoroughly agrees w1th Count Tolstoy s
4“, v
condemnatlon of war. Although it is: not 1nd1cated which o’f

Tolstoy s condemnatlons lS referred to,,any defects, says

v

Hardy, that one mlght fJ.nd :Ln Tolstoy s sermon must surely

be . _," . ‘ ! . - . . . .-,

... hidden by the blaZe of glory that shines £rom J
hlS masterly genetral indictment of war as .a modern
\ prlnc1p1e, with all its sdnseless and illogical
- crimes. : ‘

~That Russia was f‘ighting a ‘war with the Japanese at this
'.time‘,or. that 'I‘olst'oj,(“used theological terms for describing"
and il’-lu_s_trating the moral 'evol_utions of the past c'ou=ld not
.be .‘compare,d,, in Hardy's ;}iew, ’wit_h the "genei?al" indictment"”.

‘0

'Hardy's poetic discourse on war, is not always as philosophic

as Tolstoy ut he does have a great argument" He too.
sees the senseless, J.llogJ.cal and ch.mJ.nal features, and

there is no greater testament to this view than the shorter
‘poems. = “ L

=

Cruelty, suffering, and pJ.ty are key words in any

dlscu551on of Mardy's war poens. Though he hel:reved that -

-~

. R . .
a . . - .

AR . . 3 T o e RS aTY

-/\ . B1bid., p. 322. L R
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H

‘war was too absurd to continue-indéfinitely, ~ﬁme of his
Y

‘poetry insists that peace could be achieved b

’ disillusionment, and condemnatlon. Taken together,Athe

~excitement, hoi)e, pity, despair, etc., may seem the -

4

. ) .& a ) T 89:'

TR

~

A few poems suggest the dawning of a kind of Utopia vbheh -

[ . .
the common type -of narrow patriotism wii], cease ‘to exist and

“people w1l(1 ledrh to forgive, 8 sentime;lt quite cons:.stent
w1th his’ empha51s on’ human effort in effectlng a betger
world. While a melioristic hope for less v1c01ousness is
often obvious the bulk of the poems 15 full of -the* pbet S

1nherentt;pity for the plight of those" caught up 1n the

savage fray. -Some verse manifests utter desgair,

x v

r .

offspring of an 1ncons.1stent mind but again it must be

‘reiterated that 'this_poetry is quite consistent with Hardy's-

"parddoxical, perhalaé_ irreconcilable view of.the world.

Like The Trumpet Major and The Dynasts, the six
e'e:irly‘war_ poens 're_cal_l a'time that Hardyxl\ever witnessed,
9 - ' '

when "Buonaparte was the foe",~ a time full of excitémerit,
v - L d

@’mtrigue and fear. The poens deal'w‘ith particular battles

fought during the Penlnsular War (1808 1814) or those Ln

" which the British had taken part durlng the 1790's. M’ost

of)the successful operat:l.ons were cenducted by the, Brit;.sh

~and their allies, the Spanish and Portuguese_after 1808

. . ..
w N h N '

9Colle_cted Poems, p. 23. | o o

s

[y - . oo /

other means.
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'agai.nst. the, French in the Iberian Peninsula: " The. éause of
thlS long war, from theb)poz.nt of v1ew of the’ BrJ.tJ.sh, was
,NapoleOn's endeavour to isolate them. ' They had bnly two
'-f.riends in Europe: Sweden and Portugal, and, Russia was,
.takJ.ng' care of Sweden. Thus it- was toward the Portuguese

that- NapOleon dlrected his greatest efforts, for, if
- \ N )
’Portugal‘ should fall to him, he felt England must too.

Hardy was obsessed with,_this frenzied era. It is,

PR

however, ‘only ‘one of his'co’ncerns. For though touches of
‘pJ.ty and a condemnatlon of war may be n&e sporad:.c than ' >
susta.med, they are ev:.dent._ 'Although his powers as a I
lyricist are not'always'given. full ekpression 1n these early:

LN

poems; they are apparent. .

N What is perhaps the earllest poem of thl.S group, _
~ Hardy entltlea "Vglenc1ennes". "“old by Corporal TullJ.dge
" 'of The Trumpet Major, it is<a narratlve, in the form of a

o’

-monologue ‘about an allled s:.ege of Napoleon s stronghold

that took place under the command of the Duke of York in
1793. Speaking in local Wessex dlalect the old Corporal—.
recalls the fJ.erce battle in v1v1d pa"trlotlc tones. ‘He' J.S
“indeed exc1ted about it all he 1s even glad he fought at
"Valenc1een" despite the gaping wounds he reoewéﬁ. The,‘
Duke of Y‘ork': was not far from great, . he élaims, even though‘
many declared him mes'n. But of. cburse these are the

e ’ 4 . . . .
Corporal's own personal feelings.\ They dxe not Hardy's.

-

""f‘\vt T
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b ‘Even though there is a ti)\g'e .of'patriot{Lc enthusiasm that = ¢

. - finds its way into the pdem's. rhythm, as "We trenched, we .-

. * v
' . ¥ . : c :
. s A ’ "t .
. . ' . M . R
.n . , s .\ " . P
- ‘: . N . B . - .
. s PREE . - . . K
i . v -91. S
¢ - :
- '4 - N L . * 4

e
- _tr"ur’npe"ted,-'and' dxrummed"”, the‘grueso‘me picture ofr‘-vllar and all %
its ugliness is far more graph’i"c. " The dominant iniage of war’ .
is that of desgructlon as the- ','... tons( of ‘1ron hummed/ X K
] Ath art the dltCh ...'," \ I‘t was the flrst .rtlme in the war,\ .y '
says the Corpora]b, "That French and Engllsh spllle'd each' .
other. s gore". It was a.time when , : SV - b
. a.Into the streets, ath'art the skyq, P a |

the
a description of the old dorporal s own wounds 1n a way e
that shows the- old v1ct1m s acceptance but Hardy s .0 o

condemnation: =~ .- Sy I .

‘A ‘hundred thousand balls and bombs were fleen, y

And harmless townsfolk .fell to d:Le . .
Each hpur at Valencieénl 110 ’ﬁ . i N
e, : ’ ' " \

Ak

L _The poem mbves from the terrJ_ble s:.ghts', tthe falllng bombs, R -

\ . : .
>sp1111ng of gofe and kllllng harmless towns-people to . S

,"We ve. fetched ,en back jto quick -from dead ,

]

1

)“ o
?
. "

And, sweat®n 'wi' the bombardiers, -

A shell was slent to shards anighst my ear;

-~'Twas nigh the end of hopes and fears
For me at Valencn_een.

They hore my wownded frame to camp, _—
shut my gapén skull, and washed en clean, . e

_And jined. en wi' -a zilver clamp : N R S

Th1k night -at valencieén., .. s
0 N '

neer more on earth whille rose -is red : N
Will”drum rouse Corpel!" Doctor-said . ‘ '
O' me at, Valenc:l.een ' ' ‘ ’

. .
A ’ « re . x
. \ .

lOIb:u:l., p. 16. % : r ) » ‘. | .
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‘s 'Twef true. 'No voice o' frlend or foe

e Can reach me fow, or any.livdn beén, AN .

. And dittle have I power to know!

. Slnce then at Valencreén'lihv
Hardy s .emphasis that "never more on earth while rose is
- &y . -
red/ Will drum, rouse Corpel!“ is pathetic, but the v

‘exploding shell,. the flylng shrapnel and the "gapen skull" P -

LI

) whieh‘caused the Corpel to go deaf, point out more

-

. .‘.x

‘jntensely the. savagery of war. In a later stanza the

intensity is increased when it ie pointed out that even

Napoleon's intended invasion that controls the action.
. < ¢ ~ )

e
I

e

thoiﬁh the corporai cannot hear the "zummer hums/O bees".,
hie memory is still haunted by the bombs. But perhaps the
real p01gnancy of the poem lies .in the old soldier's half—

reallzatlon éf the ironic dlscrepancy between his patrlotic

fervour before. he was wounded and his new feeling of being

-

in‘the,limbo'of the deaf. g °

:/ﬂ A §imilar long poem ‘is "Le1p21g “in which old

“a

Norbert, a~German "with the, flat blue cap" - recalls his .

mother s descrlptloq of the allies, burstind "on her home _
S .

* like - ﬁlaae". As in many of this .grdup it is the fear of .

"---Twas a time of alarms", says Hardy. "The poet's hatred

)

e - s C o : , . :
for war, whlle not overpowering here, does appear inglines

llke these in whlch rocket flashes seem a "Judgment-slgn/

For bleedlng Europe's woes". The. plcture of war in all its

o
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horrible détailq is evident in this stanza:'
"-~Five hundred guns began the affray
On’ next day morn at nine;
Such mrMad and mangling cannon-play
Had never torn human iine.l2 ’ .

T e

The madness thdf caused the "mangled"” and torn huhan,flesh

is so vividly expréssed that one would suppose the poet
[ N .

&

himself had been in the treriches. Actuélly, he saw.wér's
legacy in¥hospita1 only, where the.sights were pitiabIe:
But it was tragically ironic to him that such numbers of

sturdy, hopeful souls should have been cut down, and En

‘theirﬁagony, been‘laid in such a ‘"dark deathbed" in this

"... 'so-called Christian time!'" "When", he.pléintiVely

.cries, "wi:l men's sword§ to ploughshafes turn?" The .

answer c s in a stanza near the end, where again countless
- . " r ’ -

numbers lie dgadi "And every current riﬁpled red/ With

¢

‘Marshal's blood and men's". There is simply nothing in this

early poem to indicate that peace. will come.

]

Nelther is €here a hopeful néte in "The Peasant's

]

Confe551on”'1n which

... war was waged anew
By great Napoleon, who for years had .strewn
. Men's boneg all Europe through.l3

5 - 2‘, ' : . PR . ‘ e
121pid., p. 24.° .

’ 7
L1pid.; p. 26. ' .

S
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or where "Two armies wrlthe ih‘coils of red and hlue,) And
brasskand iron clang.;.“,'and whefe "éykes of dead/ Lay
between vale and ridge". Great,Napoleon is not really great
to the poet. There‘are too many images of war's horrible

features- for him to make such an acknowledgment. When

1

: © : . # :
generals see’red swrSets in .these poems Hardy sees bloody
sunsets. - _-.

Although none of these poems have ever to my }

1knowledge been selected as examples of Hardy s best, they

@

‘Ifrequently contain examples of the author's sklll with -

f

.poetlc techniques. Eor example, the use of particular
rhyme patterns indicates control. His ability, to create

the de51red atmosphere is clear in a ﬁoem like "The Alarm",

o ! L

wrltten in. memory of one of his famlly who was a volunteer
in the war against Napoledn. It begins Wlth the qulet of _

o .
the morning, a single moment just before the break of’dawn:__

In a ferny byway '
Near the great South-Wessex nghway,
A homestead raised its breakfast-tsmoke aloft;
The dew-damps still lay steamless, for' the sun had made no skyway,
~ And tw111ght—croaked ths croft.14

What accentuateSVthe natural beauty portrayed here is the

?

1nsertlon of dlssonant war images in the next stanza, where

v

amongst the 'interweaving woodlines are the "hostile

. armaments", "a fair woman mutely grieving" and a "harnessed

Y41pig., p. 30. . -

[ [ - ——)



Volunteer".. The juxtaposition of the early morning
tranquility and the jarrlng connotatlons,of war are
sklllfully handled The polarity created makes more sharp
‘the qualltles of each. The twilight of the croft[ the
-r-' "breakfast—sﬁoke" af the family homestead nestled snugly
amongst the woodlines is perfectly natural. The grieving
~ woman and the other symbols of war are not. War has no
place amongst such pristine beaut;.- That Hardy fully
; reallzed the trémendous impact of war is revealed when he ’

states that such dissonance among- sheer Beauty, "was

almost past conce1v1ng". Besldes, as a lyr1c1st,_he cannot’

be outdone in moments llke these. The capturing of a

, o partlcular moment in tlme, the enclosing wgthin a few lines,
the essence of nhat'he feels life might be without the_
,d;soord of war is trdly poetic and moving.
: o L Hardy has become both famous and infamous for
‘:- Ilncludlng an unusually large proportlon of weirdly ironic
'd51tuatlons in hlS poems. "San Sebastian",? bes;des hlgh—
Sy .: | lighting the evils ‘6f war has this guality also. The poem
:tells the story of the uncanhy results'of'a moment ' s
pa551on~dur1ng the plllage and plunder of, war. It is a
memorable poem that depicts the sorry pllght of a raplst,
‘now an old man, who has been drlven close to the brlnk‘of
insanity by his daughter's spect;al eyes, the eyes'he saw
-when he #feaked his will, nany years ago, on a "fair fresh
. . S ‘ .

§

a F . . . . N



" the girl is raped. | .

T : o ' - T 96
'y L. e \ . L

N ‘shape--/A woman, a sylph or sprite". Since that terrible

. time the raplst has marrled .but to another woman who has

<
A

borne him a lovely daughter. She it is whose spectral eyes
are‘haunting him.“ObQiously,'her eyes=have become through
hlS own gullt and remorse the eyes of the glrl he seduced

many yéars ago, for they bear no resemblance to his own'or

his w1fe s. No doubt Hardy intends us to see rape as one

- of the dark crimes synonymous with war, but what is most

interesting is the perfect parallel he makes between the
actual warfare:and the seduction. There is no doubt that

part of his aim is to destribe the capture of a summit ‘

~during a savage battle, but a dual purpose is evident. for—

r

the images used are militaristic,K and sexual at the same time.

-He' speaks for example of prating of "prowess in lusty times";

there is talk‘of topping breaches, climbing columns, and .of
leaping upon summlts. Emphasis is placed upon "crashing -

balls of iron’ f1re" as’ the soldlers cursed, groaned and -’
o,
cheered. Flnally, a hlghp01nt in the poem is reached, as’

"Afeard she fled, and with 'heated head
I pursued to the chamber she called her own;
--When might is right no qualms deéter,

_And having. her helpless and alone

I wreaked my will on her.l1l5

- - Al

«

- t : ‘ :
He is using the traditional image of woman as a fortress to

' be taken but the particular references he uses to ﬁake the

15

Ibid., p. 19. ° S . N
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_compact expression, a more sustained lyricism. One mood,

parallel are espec1ally approprlate.' War ds aSSQCiated:with
brutalxty, heat} fire and v1olence, so'is—the passion that
raées. Such extremes, of course, make the spectral qualltles C
of the Chlld 'S eyes seem more .readily acceptable to the

7

reader and‘not, as one would normally expect,'too exceedlngiy -

L

3
A
~

abnormal to be believed.

~ When the next group of war poems'appeared the
balladry had disappeared and was replaced by a shorter,.ﬁore‘
a
R

particular feeling became,much more prevalent. Consequently

- there was much more intensity in these poems. - However, ‘the

"-7“

'maln 1ngred1ents of . the earlier verse remained, Bu were

'glven more empha51s now.  Theé sufferlng and pity e oked by

war were given much more attentlon by the sympathetlc poet.
He still’ condemned war aﬁ the""Worst" of Human ills; but’ v

here too the 1ntenslty was, 1ncreased. The outstandlng

— l

— = —_—

feature, though, to many readers 1% the promlnence allotted

to thelcrles of the loved ones left behind by the fallen T
soldieérs. The inspiration for these poems was the Boer War

of 1899. ,°

7-

. ,
a ) . . B s

Hardy's deeply personal feellngs about the Boer War i
(1899-1902) appear in certa1n~letters to Florence ﬁennlkera-
On the Seventeentﬁjof September 1899 he_writes: ' o

|

.o . " - . -
e -

Eal

v



"... It seems a jﬁstification of the - o
. extremest pessimism that at the end of the . = .~
19th cent[ur]y we. settle an argument by the . -

sword, just as they w[oulgd have done 1n
the 19th- cent[urly B:C."! o

'Apﬁroxiﬁately a month later he empha51zes a similar attitude.

, L _".:. I constantly deplore the fact that
e , 'divilized!' nations have not learnt some
o , more excellent and apostollc way. of settling
- disputes than the old and barbarous one,
after all these centuries; Looml -

The closest time that Hardy came to w1tne551ng the

.

T real;ty of war was 'in October of 1899 when' he v1s1ted
'Sohthamptpn docks to watch the departure of soldiers.’

' Africa was their destination. ' This -brief contact with
; P , , :
future victims of war produéed a number of extremely

P ¢

perceptlve 1yr1cs, some of which describe.with, stark reallsm,

the mechanLcal mlndless manner in whlch soldlers are
18 puts on record

dispatched.to the front. "Embarcation" ,
"each host" ds it "draws out upon the -sea”. q;nl"Departure“lg

u

16Evelyn Hardy & F. B Plnlon, editors. . One’Rare
. -. Fair Woman: Thomas Hardy's Letters to Florence Hennaker
S (London' 1972y, p. 84. ] o

!

, l7£b._i:—d_-,.p. 85. . ) ' ° R ‘l. .
18 - L . : o
“"Collected Poems, p. 78.- L ~
/ . . R * . . «

Y1pid., pp. 78-79.
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"the far farewell music thlns and falls" as the ShlpS are

"smalllng ‘slowly to the gray sea-line--." Whether "the
a7 - :
-quay.recedes ...?'to the sqldners or whether the wives

watch them move away "under the arch', there is a "keen
- . L . . . i
'sense of severance" that "everywhere prevails". Sorrow is

" the predominant mood in these lined. It finds a central

. ’

place injeach of these éoing-aﬁay poems. But indiVidual

' features emerge also. "Embarcation" in true sonnet faspion

'sets’up"an ipaée.in'each,section, The first and secondﬂ\

:quatraiﬁs focus‘on‘"bespasian's leéﬁons",LCerdic's Saxons-

and "Henry s arny" and the present "Vaster battallons"

_:As a group these hlstorlc references trace chronologlcally
jthe tradltlonal v1olence of war. All past arm;es, say§

. Hardy, have argued "in the self same: bloody mode". The

‘sonnet's thlrd stanza sees the departlng sdldlers as .

a
4

'traglcally stdic in the.complete acceptance of thelr fate.
ﬁohé is““duhious cf the‘causé" none:murmurs; All of us

know only ‘too well that though they appear""allve as sprlng
they are’ 1n reallty as fraglle as=autumn leaves. " The flnal

stanza contlnues the 1mage of fraglllty and touches on-

thdse left ‘behind. _They "wave'white hands", foreshadowing ‘

the demise of their departing men. What.adds most to the

-

_poem's'success is the skillful handling of. the awful truth,

b -

" that hlstory teaches nothlng because wars have contlnued

. into the present.. Present generatlons st111 seem, fatefully

LA 99"

o
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caught up and manlpulated by some ever present and

v

unexplainable v1c1ousness. -What is perhaps the most

. significant example df tension is the intense nervous ,, .~

‘

.anriety-and internal'turbulence 6f the waving women and

‘children stoically hoiding back the tears. The scene with

",all its emotlon is captured w1th absolute accuracy. There

~ -+

is the tlmelessness and. 1nev1tab111ty of v1olence juxtaposed
agalnst the fragility of" the soldiers in the manner of The‘
Return of The Native in which 1ndestrhct1b1e Egdon Heath is

13

set agalnst the res111ent but be- fated Eustac1a.' Taken as

!

‘a whole the ten31ons glve ev1dence of the poet s dual

purpose in these poems - to condemn the blood-letting and

arguing and to plty those who suffer.“ -

’ "Departure“ suggests similar tensxons but here they

-

- are between the "keen sense of severance" felt by the

. : o :
soldiers and those left ‘behind, and a desire by the author

'ifor_a "patriotism,grown Godlike" in which no severance and

: . . , . e
no divisions-are apparent. -“This image of division’is
f- . » _' . . w
sexpressed quite clearly in the first stanza as the ships'

"broad bottoms rip, the bearing brine" and in the second, by

the "wroth reasonings“ which "trade on lives like these".
There is pity too in the sadness‘of the far'fare&ells but .7

plty here takes the form of a melioristic plea for “saner

|
.softer polltlesW a hope for a t{me when humanlty w1ll not
. 4

be "pqppets 1n a play&ng hand"~ a deslre for_unlversal haxrmony

"Whereof we dream".° o
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.' In the- first half of "The Colonel's Sdliloqdy"zo it

1

is an adventurous Colonel who speaks. Somewhat like =~ ¢

- h ’ . .
Tennyson's Ulysses, he feels a certain urge to roam, not to
rust unburnlshed"  but "to‘shine in use". His joints are
0 - »

getting rusty, he admlts, but he feels,:"there's not a’
little steel beneath the rust". He has great eourage'for

an old man and still talks £ war in terms of "ball‘and o
blade" and he wants one moje confrontatlon with the enemy. .
The second half ofithe pogm differs greatly from the flrst;

" for Hardy treats,thrs un versal soldier more subtly; he .
becomes morée than a ﬁziitary robot. As the departing
soldiers llsten to the band playlng "The Girl I've left behlnd ~.*,

me", he reflects on hlS aglng wife who when younger could

stand the straln and stress of war. Now, "palely gr1ev1ng -

oy

she may not persevere. He prays that those who are 1eft a

home will console her in her need. Though oné comes

soldler, is quite unprecedented. .Normally oply those Ieft | !
behind grieve. Soldiers are stoic and un linching,."Liéht

in their loving as soidiers cani ’be;“. ‘But of course A
- this is'a soliloquy, an .ironic, psychological penetratipn
by the ,author, 'which reveals the real payadox of the

Colonel’s plight. Torn between opposite poles, he is

201pia., pp. 79~80.
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. fatefully manibulated{ like Napoieon,,by a demohic,{

-t

unconscious force, but he reaches out in the other directigp,
because the human emotion oflg;ty‘is strong.
reoc Like "The Colonel's ‘lbquy“,”a_poem entitled

"A Wife in London" deals with a partibuiar couple --‘a’

soldier and his wife. Also like'the poem above, there are .

no throngs of people, no marching soldiers, no wives

'clinging‘IOVingly. In the manner of the non-war poems there

is an ironic contrast between what is and what seems. The.
dazed wife learns of her husband's death.hy telegram, only
to receive in the next day's mail, a letter,

Fresh--firm--penned in highest featHer--
Page-full of his hoped return,
And of home-planned Jaunts by brake and. burn
In the summer weather, < 21
And of new love that they would learn.

;Unllke many poems of thls group, the feellngs of thé saddened

. @ .
one are not. explicitly revealed.‘ They are, however, handled

skillfully by implication, as hazy; atmespherié images'axe '
sustained thfoughout,three staqzasf The ‘"tawny vapour", the
"webby fold",'the cold élimmer of the street-lamp; and the ;

thick fog, all suggest the puzzled state of the woman's

.mind.. Then,.ofgcohrse, the sharp disparity between the high

hoﬁes of the 1etter, sharply opposed by the stunnlng

<

deflnltlveness of the message, only helps to paﬁit more,

2lipid., p. 84.
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darkly, Hafdy's view of war, eng %pdeéd of the power of pain
: . q

in general
e Th;;L-pdems of the 1899 group are written from the

- . L] .
point of view of dead soldiers. 'They form what may bé:

L ——

considjféd the poet's most severe criticism gf war. Because

f‘of ths}r brevity, they are also the poet's best examples of

-

: e . :
sustained emotion. "A Christmas Ghost-Stox;y"22 is an

example. What a-tragid farce Christianity‘is seen to. be,

]

as the poet paints the picture of "a ]ouldering soldiét"
is "puzzled phantom

whose "gray bones" are scattered and

+

‘moans"! It is a bitter and ironic condemnation, but not so

: Coes Lo
much of "that Man Crucified”, as it is of the. cause of his

. 4

ineptness ‘and the seeming uselessness: of his sacrifice.
¢ . . :

Again, what a grephic'picture'is‘painted‘in that, brilliant
poem "Drummer Hodge".23~

L}

to thls youth, "fresh from his Wessex home—" | What

¢

v1c1ousness, what unexplalnable violence has thrown this

A ,

-lnnocent boy "Uncofflned“ amld “forelgn“ and "strange- eyed"-

constellathps? : 1

In "The Souig of The Slain",24

and grand delusions of war held by the .soldiers are swept
: R A

<

Ibid., p. 82. - - .-

23Ibldn f A p- 830 A “‘ ’ ‘ R . ’ ) . ‘ ,I K

o 24Ib1d., p. 87. e
/ g ' v T -t A

-~ ~',, ‘ ._ ' . ) ] l03

Look, says Hardy, what war has done_

v . . ) “

_all former opiniens.

!

~y
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'away as thelr sp1r1ts learn the truth - thelr loved ones

-

cherish, not their fame as dead mllltary heroes, - but thelr
"homely acts". So great 1s-the jolt of such ‘a revelation
that some spiri@s |

»

towerlng to seaward-in legions,

o . " They paused at a spot

.Overbending the Race-- Y " °
That engulphing,,K ghast, sinister place--
, Whlther headlong they plunged, to. the fathomless reglons
R Of myrlads forgot. '
ol u . - . . R o,
War- became for,Hardy, "a dire crusade?'that helped

~ a

‘make life "the darkest thinkable“. lt‘was simply unnatural.

Peace should smile "unshent" he says -in "At the War\Offlce"

!

Y

25

Death should walt for "Nature s wont". . But war destroys such

naturélness, for we w1tness pale w1ves scrambllng to view-.
the '"hourly posted sheets of scheduled slaughter" only. a -

few, too few, feel the elatlon expressed in "Song of the
[
Soldiers' Wives and Sweethearts".

.
’
»

There is a significant number of cautiously - .

enthuSiastic poems written afiter the turn of the century

n,

For although the F1rst World War shattered for a t1me,~the

oet's hopeful expectatlons, e did perlodlcally reltenate
P .

' - his confidence in man's ability to throw Off the wholeé

- armour of darkness.- "War, is doomed”, he told Wllllam Archer

-

in 1901. "It is doomed" he contlnues by the "gradual growth‘

. whlch are excellent spec1mens of his mellorlstlc phllosophy

\_,

"6

g
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" optimisn &as,Jyet he gave other reasons why he sincerely )

105

9
L4 . i

. of thehintrospective faculty in hapkind".%s How piﬁiful-his

believed wars would be eliminated. One is'a conclusion he 7 °

“Eame to after studying a century of°European wars. "Cqmmdh

r‘sense had takén the place of bluster in men s mlnds..."“he

belleved. . The best example of thlS optrmlsmmamong the short

. . +

war poems is "The Slck Battle God"27 \2 1901. " The poem moveSﬁ‘

from a descrlptlon of the fierce: Battle-God\of former times
&
to the’ 1ntroductlon of a saner god who seems to be holdlng

l"

sway The essence of such a hope is not unlike thevplea-ln Y

F

The Dynastsofor the unconscious Immanent WlLl to. gchleve a

- degree of- consc1ousness.\ One flnds no such*conscxousness .
notr compa551on 1n the rather healthy battle-god of the early

stanzas- S “ ‘ B T P

v

. In 'days when men’ found joy in war,
- A God of Battles sped each mortal jar;
The peoples pledged h1m heart and hand Ce

" From Israel's 1and to’ 1sles afar. : . E

. IT, T
His crimson formj w1th clang and°ch1me, &
Flashed on each murk‘and murderous meetlng tlme, -
And kings 1nvoked -for rape and raid, o
His fearsome aid 1n rune and rhyme.

~

IIT : ' -
On bruise and blood ~hole, scar and seam, Lo
‘On‘blade and bolt, he flung his fulgid beam: g o

His haloes rayed the very gore, s .
And corpses ‘wore his glory gleam.

’
1

>

\ [N

26Will{am Aroher;.p. 317. . ' e ”@% L ) ﬁ\Ess,ﬂ
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27Coilected‘Poems,‘pp. 88-=90. o ' P S
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. As the p;em proceedé, ﬁar&i's stroﬁg>censore-of war's -

.ferocitg}inoreases. Not ébén his own,Engiish'leadersoare

"protecteo, for eveanolfe and.Neison are chastized for

] oetoifﬁg wor's.sheen.! Nevertheiess_a new day is dawning}
g \

i ht'SPréadsr the flushed form of the ongce great war '

'

new
tyrant® fades: ' . o .
Let men rejoice, let men deplore, ' 3
"The lurid Deity of heretofore _\?
\

° "+ Succumbs to one of saner nod; ,
The Battle—god is gdd no, more. : AP

.

3

The poem is interestlng not only for its mellorlstlc tones,

but also for 1ts adroit use of 1magery.' In -several poems
0 . :

df earlier and later composition, the color red is guite

]

{éppropriately,a550ciated with war. 1In "Channel Firing",

. A
. We see:
© ’ . e

All natlons str1v1ng strong to make
. Red war yet redder. e

“Embarcat;on{ effectlbely sets the "bloody‘mode" of‘settiing

‘o

,arguments up agéinst the'waving“"white hands". The "red

" sunsets" and the wfith}ng "coils of red" in "Th® Peasants

]

‘Confession" also place'&ar in' its proper perspectibe; But

no pdem suséhins this coior of fresh-~spilled human blpod

.
’, ! M

1ike "The Slck Battle God". In only one stanza betweeli II°

and VIII does the poet dee fit to omit such an 1mage. The

crlmson form", “the«plood—hoies", the "fulgld beam" the-

281pid., pp. 287-288. ° - . ., R

s . . "‘ - ; . ‘ - . .Pl
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"flushed form" and the "gore" all help tg 1ntens1fy Hardy s’

3
L3

‘concept of war as brutal murder.. Bes1des, they show his -
ablllty to make poetry out of. ethics and phllosophy

+ Although he publlshed “Channel Flrlng“ several
(( months before the First World War broke out in 1914, Hardy,

-even then, did fhot believe. that war was imminent. It was

true, '-nations were "striving strong to make/oRed war.yet

t © . Y . .
redder", but there was always a chance for a saner sqlutlon

to the’ world's problems. However, the feeling expressed .in
' the poem is-that it will not, for "The world is as it used
. ) : Vs
to be". They are still having gunnery practice,* and it is

precisely this action that the poem.depends on for its

]
méaningi It is indeed merely dunnery ‘practice but this is
A 4 . . .

/

so.yiciohsly conducteas that terror strikes even the dead.

4

ThlS leads to a more 1mportant p01nt. While this firing in

. the channel is the very proof to the ghosts aﬂd ‘animals that

'the threat of war is growing, it does not affect the human

F

community. Nolliving humans speak_in’the poem. thereby

indicating their indiﬁference and the apparent normalcy of °

[y

“the whole affalr to them. It is biting sarcasm of course. -

4

And lt supplles Hardy w1th an opportunlty tp p11e image on
top of image to make the polnt more poignant. Each image
fits_the theme pé}feotly. Red war is becomihg[redder. The -

roar of the great guns whiie it assumesathunderous -

proportions, gives the poet a chance to make use of two
. . . ,



.+ from earliest times to the present. All his referehces.are
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rqualities exéloited in the satires - -the grotesque and the --
mécabre - as_coffins shook, skeletons sat up, dogs'awakénéd,
mice’ dropped the altarjcrumﬁs,."worms drew back into the
mounds” and £he "glebe cow drooled". All were ﬁerrified.

The last stanza points out that the roar could be heard as
- I:_\ M . - -

far inland as "Stourton Tower,/ And Camelot, and' starlit

Stonehenge". AS in "Embarcation", the poet is tracing war

2

in some way.associated with war: The Historia Britonum of

n

" Nennius tells us that twelve battles were fought by Arthur
at Camelot. That famous spot is also associafed with

\

Caerleon, a vfllage of Monmouthshire;.WaLéé, where it is
supposed the maiﬁ seat of Roman military power remaiﬁgd fdr ’
éOO years. Besides,!one of the Stonehenge slabs seems to
have been a s%aughéer stone. One of the.main‘implications

" of fhe poem is of course.that if this uproar is mere pracfiég,
what gigantic and.monstrous proporkions would ;eai war
assume? - . - .

"Odicquid delirant reges, pleciﬁntur Ac_hivi,29
(whenever kings are mad, the Greeks are punished). 'This
‘Hardy wrote when thé "breaking of nations" did begin again
in 1914. Useé bf.the poet at the outbreak of fhe Franeo-

Prﬁssiaé'War, it still appliéd, as it gave expression to his

¢

N 4

. 29The Life, p. 365. "‘ T
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general estimate of war. It‘was.indeed the politicians who
k) . Q .

were mad, but only, the populace suffered. Such an impact
i ‘ : . - , :

did the mass suffering of the war inflict at this time that
a cloud of despair seftled_pver him and‘gave the "...coup

de grace to any conception he may have nourished of a

30

fundamental ultimate Wisdom at the back of things". More ¥

and more he came to see the universe as a purposeless and
k4
"

'... irresponsible groping in.the direction of -the least

w3l More and more he believed that it was

- 1

useless to pray. God, if there was one, could not be -swayed.

resistance...

‘Things hapééne& by necessity. ©So strongly was this kind of

attitude implanted in~gis mind, that he ‘indicated a

dissatisfaction with the nding of Tﬁé'Dynasts. Had he

realized when that work was finished that war was inevitable,
the'ending'wbula most certainly have ‘been despairing.,
Surprisingly enough, noﬁlall the poems written

surrounding—the,First World War period are'éloomy. Though

" they are few, certain of the Poems.of War and Patriotism

express confidence in humanity's'ability'to overcome the

32

.

evils of war. . Such a poem is "His Country"~“ which

resembles "The Sick Battle-God" in tone. In the poem, a
- ' . R ¥

5 °

301pid., p. 368. »

v

3ipia. 0 : . . r

320o1lectkd Poems, pp. 507-508.
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I

traveller discovers several revealing similarities between

the people of other lands and himself. He notices that they
suffer as he does; they have "heart strings fellow-made" ...

In fact such a onen'ess is felt with his' fellow man that

boundaries disappear’; citizenship becomes worldwide. This

prompts him.to'ask: o B

e "Whon have I to .fight,
And- whom have I to dare,
And whom tO weaken, crush, and blight?
My country seems: to have kept 1n sight ,
* On my.way everYwhere "

This rare optimism in the human capacity, this poetic . 7

‘picture of universal unity amongst pepples, reflects the

strong tendency in Hardy towards a concrete, physical .
1mprovement in man's condltlon, w1thout hav1ng ‘the support
of ethlcs and rellglon. It is 51mply the result of an
inn;te desire for the brotherhood-of—man concept. Meliorism
has surfaced again. . ‘

Someé of these ‘poems expre@sing~a certain confjdence!

@, .o N ' . - . {

in. humanity aré blatantly didactic. By his familiar method,

" of contrast’ the author makes more manifest the dissimilarities

|

-of the'opposing elements as he' places them side by side. He

“seems to be sharply defining the positive qualities of one

to choose the former. This two-stanza poem, "An Appeal to
America on Behalf of the Belgian Destitute",33 is an example.
. N " Y -
; .

. 33

Ibid., p. 509. o L -

.
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In ‘the first stanza one image is$ dominant; it is that of the

seven million lean BéLgians, those forlorn naked souls who ,
stand in endless liné. The ‘second stanza gives special

emphasis to the immediate needs of these unfortunate peoples, -

[

placing the onus for meeting thosge needs on. the Americans; _
Thus, the "throbbing conflicts" of the first stanza are set
in pppoéition to the "lovingkindness" of the second. The:

" reader, like the poet, pleads the Belgians' case. Someone -
must ease "their loud need".

ro o,

e
Another of these humanitarian poems is the sonnet

34 in which ' . )

"Often When Warring"

An ehemy soldier, passing by one weak,
Has tendered water, wiped the burning cheek,
And cooled the lips so black and clammed and hot,

Here again, Hardy places:cénsiderablg faith in'waqkind's'
compassion as a means of building a better wpfid.' How far
.above "policy's specioﬁs page/ Tﬁat deals. but with,eygsion,
code, énd pact..." does he set thendeed'of the éood~Samaritén?
How -much ldrgéf th;n'“victory’s-peal-of pride" is the vision

: 'that prémpted this "dee&‘of gréce"? . In a manner that only .
the great sonneteers have achieved, qudy solidifies in ‘

/. “the first eight ;ings,'gn image of goodness, for the soldier

who stoops to help is Christ=~like. In the remaining.six,

the contrasting image.is'expressqd as "throes of artificial

-

341pida., p. 5130
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rage" As- always, each image by its extreme difference
from another stands at opposmte poles, creathg again, a
reflectlon of ?he "Better" and the "Worst", the antipodes
of the poet ] world. The personnel of these .poems, unllke

the tragic characters in his novels, show the resolts when |

\

' possibilities are taken advantage of.

Hardy's. emphasis on human integrity does not. always

occupy such a prominent place in these poems.‘ In at least

two, hate,for the instigators of war is the dominating -

35

note. In "Cry of the Homeless",”~ for example, he greets

»

the "Instigator of.the ruin" with "Corqueror, all hail to

-

" thee!", but it is a "wormwood-worded dreeting", as we 'soon

discover: - o . . o e
'May thy loved be slighted, blighted. o ‘
And forsaken', be it sald . e
By tRy victims,
'And thy children beg their bread:'.
The final stanza desires "a richer maledlctlon" as’the
author ends with the ighominious image of dro&ning. ' He hopes

that the dews of compassion'will bedrench the instigator

“to such an extent that death will result.

\36

In "The Plty of It", there is only ‘the sllghtest

measure of pity. One does find a heart crying for the °

[

" 3512ié-. pp. 511-512. L '-¢ o

3%1bia., pp. 509-510, - ¢
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peoples who although they are "k1n folk" "and "kln tongued"

.contlnue to kJ.ll each other. But the heart, 1nstead of .

cry:mg tears of pity, savagely denounces "WhOsoever they be/

At root and bottom of this ..." The poem ends’ on a-similar

2

note:

"Sinister, ugly, lurid, be their fame,
‘May their familiars grow to shun their name,
And their brood _perish. evé;@stlngly h

i . & /
. All wars foster natlonallsm, sometlmes in the form.

’ B
L4 ;

of verse. Hardy contr:.buted several poems in thJ.s vein yet

they are more than smply jingoistic, favouring an aggresslve

foreifgn policy.. They are rather.a plea to ."women and n{en/
. ' i
Of palace, ploughshare, .easel, counter, pen;" to fight that

England Stlll may stand as in- "A Call to Natlonal Serv1ce" 37

The poet seems intent on arous:.ng ‘the natural 1nst1ncts of )
", 7 .

all 01tlzens in a defens.lve cause. One could say, the . N

sentlments are express1ons of devotlon to the natlon in time

of need, and there 1s no hint anywhere that the poet dlsagrees

+

'w1th such enthu51asm. He is not even a conscientious

objector. In fact, he insists that if his “age permitted,

he would

-

o e speed llke yester w1nd that whlrred ' :
Through yielding plm serve with never a slack, -
So loud for promptness all~around outcrles. . .

. ‘“’ .
. ¥1bia., p. s14.°

v : ' )



. | . _ L / Do '.‘ .114

. » . " ./- . ' . ) "
A poem of patriotism written three years earlier,

"however, does not speak of service in.such glowing terms.

_BisS -enthusiasm wanes. It is true; the soldiérs in "Men Who .

March Away"3 believe that /

Victory crowns the just,
And that braggarts must
Surely bite the dust,

“and they go off tp war “ungr1ev1ng“{ fllled with "falth and
a%lre".“ But Hardy balances his poem by iqgluding the attltude S
of the "Friend w1th the mu51ng eye", whq, like the reader,

‘flnds all the fervour, the faith and the fire, a llttle “\

Adlsturblng. Although the contrastlng feellngs are not so .
polarlzed as in some’ other poems there. 1s enough . to keep the
poem from.becomlng falsely patrlotlc. ,For.whereas the

soldiers in their heart of hearts Sanerely'believe that

victory is imminent because their cause’is just, thé‘pdet

watches them march, "with'doubt and dolorous sigh ..." He

.

'belleves that it is they who are belng hoodw1nked and led to
war by "a purbllnd prank"'

Several poems of the First World War group are much
Y oy
more despa;rlng than those discussed earller in the chapter.

n 39

In "Then and Now his faVOurlte technique of using

-t 3‘81b% [ '——-Po 506- : - ;
391pid., ‘pp. 513:514.
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contrasts is again revealed as the poet’ compares the vast

2
dlfference between tradltlonal and -modern ﬁ’rethods of
p -
conducting battle. In ages past, he suggests, men fought
. . XL v

: i : . -
. honorably, and with vigor; /they played the game of death by

‘ rulgas.o He may be slightly. cynical here, since we all know

that war is rarely horh?able. _ War is war, -‘and perfidy is’

never absent. Neveftheless, it is obvious that he wishes
. ] . 1 . 5
" to paint modern warfare as vicious: '

But now, behold, what i e

Is warfare wherein honor is not! ) S

' Rama laments ' . >
Its dead innocentss: ’
Herod breathés: "Sly slaughter

Shall rule! Let us, by modes once called accurst,
Overhead, under water,

‘8tab first".

-

In "A New Year's Eve in War Tiine"40 the despalrlng

tor;e is rendered by timely references to the "spectral pines"
whlch first foreshadow, then typify the phantasmal fears the .
moaimlng new year is likKely to brgng. - Likewise-in "I Met a
Me;ri".,'“" thé "Moulder of  Monarchies" doés n’o.thi_ng aéo;t. .
the "... Chartered armipoj:ents, lust-led/ To feuds. -
Finglly, in "I looked up from my Writing",42'with its
exc;e_llent"touch of sustained meléncholy, "brutish.battle" .

has caused a "sunken soul" “to'commit suicide and the specti:al

401pid., pp. 516-517. - R
"41l1pid., pp. 517-518. : '
421pid., p. 529

- . i . v
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moon believes the poet to be one who ;Ilight also “put his

life—light out", because of War.

L3

I have already pointed out certain péétic qualities .

7

which some of these war poems p§_5$ess. A number have
arresting diction; some are impressive for their control of

tone and atmosphere. Others exhibit a skillful handling of

imagery. Most give evidence of Hardy's ability to y"“/ ’
effectively cre'é.te ‘tensions from the polérity of contrasting

gomponents. - There are, however, tertain other poems that

L)

desérve mention since they,~t.o°o, measure high on the scale

' of accomplishment. One notices for example the ‘scrupulously

exact choice of words used in "Before Mdrching and after”.?3

. ) ] * v 7 .
- Orion and the Pleiads fit perfectly into the scheme of the
poem, for in Greek and Roman mythology Orion was a great

"hunter killed while pu’tsuing the Pleiads, ‘ daughters of

Atlas Orion also refers to a constellation of brlght stars
"seen gnly in the Southern Hemisphere. The soldler 1n the

poem, like.Orion, is a kind of hunter who is about to play

a "Game with. Death" and who also attains a brightness that

does not fade with death. Both brppriety and balance is '«
. , .

acl_uieved by including the Pleiads, a feminine consteilation.

The Pleiads aloft seemed to pant
wWith the heather that twitched in the w1nd-

P

“31bi4., pp. 512-513." . . .

-
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How appropriate, also, are "the fuchsia-bells, hot in the- . _

sun”, hang‘ing;re’c,l by .the door, signifying the death of the

sqldier. |, - T

LI . p— L . .
Quite apart from sucli precision, thée poem effective- '~

' ly -engages ‘interplay between the Brightness of Orion and

Q

the dull negativism of war. For the contrast is .sharp LI

between the lustre of the constellation, no longer. an active
v . . ‘ \\
killer and the lack-lustre of internecine war. We have, it~

“is true, the prominence of Orion, but he is how "aslant".

'I’hére is "sprlng starllght" bu# underneath the stars a

»
San

lonely mother sighs. And it is J.ronlc that the soldier® s

m ’

'brightness comes only w1th'death. lee all great artlsts, '

> M N
Hardy saw a world of great complexity, a.world where glory

-

and death, joy ahd trahedy intermin 1ed. The "Bette;" and

\ e
the "Worst" are often fused.

Perhaps no peem about war has ‘found so warm a "spot' '
in the hearts of sympathetic J;eadefe as "In Time of 'The
44 The title is taken frbm the Boo'k

\J

of Jeremiah but, the poem seems to have overtones of the New

Breaklng of Natlons'"

Testgment ‘s sacrificial "breaklng"; Juxtapos:.tlon of -

§
opp051tes is again the technlque. As in "The Alarm",

.dlscussed earlier, 'war and all J.ts J.mplled legacy of

destruction and death are set against the peace and

C441p54., p. 511,

v . - .
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tranquility associated with the scenes of rustic life. But

._' though war is breaking up of riational life in all* its"various

parts 1t 1s,_says\Hardy, a.temporary dlsmemberment. 'What,

endures as the stream of time moves on, is not\"‘the‘ annals ]
\ ‘~'~.\-

of war, but rather the honest labor of the 1nhab1tants, and \\ h

\
of course, l¥ove. when' the remembrances of slaughter have

béen Healed by time, the farmer. will still continue to : e
plough the earth, smoke, without the flame 'o,f Qwar will = - - LI
continue '‘to rise, from the "heaps of couch—grass“, and'.a. |
"maid and her wight" will b'e se&;n“ "whispéring by". All elsés*
"will cloud 1nto night/ Ere thelr story dJ.e". ‘

No cr1t1.c, to my- knowledge, has placed any great

s1gn1f1cance on Hardy S war poems scattered throug,hout the

Colklected” edltlon. ertlng in 1918, Edmund Gosse mentlons

just one', “The Man He Kllled", and sees Hardy "pdnderlng on

o

the phllosophy of f1ght1ng" He feels that the "Poems of“

War and .PatfiotIsm" should be carefully examlned by those ’

who meditate on the tremendous problems of the moment" 45

but he hln:self shows no interest in d01ng SO, -
The same meagre attentlon is given’ them by Babette -

heutsch whose only apparent insight 1nto the pOems 1s that .

. there seems to be a change of heart by the author, between ,;.

the time he composed the Boer War poems and those of the

, )
. . - . <

F:Lrst World War.

45R.G. Cox, p. 46l. : o .
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" other pieces ...", but at the same” time ‘he admits that they..

., ‘e'xpected’, rather upon thovse that are ieft behind than l:ipon

\mﬁd\pw:\the differences between Hardy and .
" Wilfred Owen who paints _bl%yplcture of war from NG ‘. ‘

. . » \
. - - » ,®
* . ”
. - - - b Ll
¢ . . . “
¢
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M. Johnson, wrltlng in 1902, feels that the eariy v

poems of the 1899 group  are "o not equal °to some of ‘his |

are interes:ting and patriotic.. "They bear, as might be o - .

. ’. : ' . L ° - ‘ »- :'.
those who are at the front". 46 This of- course, . is partiall '
) Y.
L2 —_— N .

—

personal experienbe. ﬁ[n :recent years,\ Ifor Evans, too, sees .

EA'Y -

, feellng, or whether he w1shed to hlghllght the features of

that ‘the governlng mood is dlfferent in many poems "but glves ot

. ' - N
11tt~le critical comment of value. L : S e

. -~
o L i

-, carl Weber qu1ckly dlsmlsses them as mildly™~ g s -
interestlng, as patriotic expressmns of natlogal feellng" 47‘
but as poetry they are qulte Unlmportant. To me these war
poems are 1mportant for several reasons. . Like most of hls R -
poetry they reflect certaln personal ballefs. Furthermore,

2 ' '

whether it was Hardy s 1ntent to sustaln an. 1mage mood, or N

' oppos;tes for dJ.dactJ.c purposes,_ hJ.'s diverse treatment--ofi .

the war phenomenon served as an adequate impé'tu's to his-*
creativity. And there is no doui)t that the didacticism is -

‘- B o 7 ’ a R

E ' - 4 . .

i . 46M. Johhson, "Mr. Hardy oetry and Phllosophy of
- Life", Holborn Rev1ew, Vol 3 (July, 1902) , p. 385, o .o
47

Carl I. Weber, 'Hardy of'Wessex (New York: 1967), -
p. 280. c . ‘ N




o

9.
5

- A
' ) - 1
‘

1mportant for many of the war poems are examples of what =

. o

Shelley referred to in "The Skylark" as "unbidden hymns"

The functlon of the poet says Shelley .is to.sing these hymns

of deep thought

v .
3

e Tlll the world is wrought 48
To sympathy w1th hopes and fears it heeded not...

Hardy 1s indeed singing Shelley s kind of hymn. In all hlg

poetry he pleads for the world to change. In these-poems

he asks when w1ll sanlty flnally preva&l’ When will men

N £
ey

learn not«tq make "... skies spout flre'and‘blood'and

nations quake"? When will we "find joys seldom yet attained~
: . ¢ _ . :

by humankipd!"? ’

‘ - B ) ! ' : .\ - .

One of the aims of this thesis is to suggest that -

¢ ¥
’

much of Hardy's® poetry is a reflectlon of -his mellorlstlc‘_

view of the world. . The satires fit; so do the war poems.

War was regarded by the poet‘ag an example of man's- worst

action; the strongest impediment ‘to an improved élobal

Sitpation. He deplored“thg\:ipses and effects of "brutish

©

“battle" and hé did take as complete a look at this human

: ‘:} . . 4 o
sicar as-a sensitive spectator could. There is no doubt that

- i 4 . ; ,
he saw war as a stumbling blook to man's.progress. He did

belleve the world was threatened by a new daxk age if war s

/

"dark madness" contlnued to barbarlze the .young. And he

. :JJL g ’n ‘ ¢
L. 48Carlos‘Bakerﬂ‘ed,, Selected Poetry and Prose of
Shelley, Modern Library College Editions (New York: 1951),

‘p. 398.. - ' < e ‘ el

“
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of hope'for the final elimination' 6f hatred, and strife, 'is

Soe ' SR . ' 121

viewed the whole-spectrum'of war from its oharacteristic
v1c1ousness to the sufferlng it 1ndb(£_g and the plty 1t
demanded. - But 1t must -not be forgotten that Hardy also

pald close attentlon to Comte's P051t1v15m and his belief

. «n the "looped orblt" referred to in chapter one. Man might

1ndeed progress by such a method of retrogre5510n and ..

rebound. If so, "the breaklng_of nations" represented one

! . N~ . .
" of those temporary doldrums; lulls in man”s road to better

things. I believe the war poetry with its focus on the

horrors involved, its pity for the sufferers, its,expression

[

proof positive of the author's. meliorism. War. is a moving

N

backwards, he would say, but }t is a process he hopes wiil

'be reversed. Meliorism is also evident in the poems of

. destiny,. but faced with greater odds, the poet shows siéns

0 3
of growing desperation.

.y N

1 -
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* . CHAPTER IV
- POEMS OF BELIEF AND UNBELIEF .

. It is nernaps inevitable and not iropic that Thomas
Hardy the ironist7should know and understand so thoroughly,f
the history, doctrine and worshlp of the Established Church'
“in England yet offer it so welghty a challenge.. But it is
ironic that the source of confllct which gave rise to his

}

T wrestllng with ultlmate causes should be 1nherent in what

" was belnq ehallenged. For as Carl Weber p01nts out Hardy s -
grlm attitudes have been traced to the Blble, and not only
does ‘the author know.considerable portions of ba51c‘/
Christian.literatpre by heart, but he also records his

‘%avourite extracts. ©Some speak of man's brief‘stay on ‘earth;

a few equate man and vanity; one comments on humanity's

_\\.suffering. The tone of all is melancholy but characteristically

. Christian and from Hardy's point of view, appropriate for a
. ' _ : LA o
subject of such gravity. His concern in thes€ poems is

. "~ surely a grave one; whether or not a God exists’is not .a

triviality. 1In fact to.question eternity is perhaps as far -

[

as man can go. It may well be the most perplex1ng thought

that manklnd can.ponder and it is in what one may call the

poems of destiny that Hardy takes hls fullest look at thlS

) ! ™ . L
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awful idea that God doescﬁdt exist. ;There are moments of
levity in the satires, tlmes when fasc1natldh relgns in the

earliest war poems, but in the poems involving man's destiny

- a more sombre note is struck. -And whether one agrees with

his eventual conclusions, or whether indeed he himself is -

> - s
‘able to draw conclusions at-all, one must recognize the

sincerity of his search for truth. The. urge was strongyto
believe that there was no crossing_og the liné drawn at the
grave. Being a meliorist, however, he admitted the other

poss1b111ty also - that "cr0551ng the bar" to anOther

'ex15tence might be concelvable and that there might be, as

. ]
paradox1cal as it may seem, a disinterested omnipotence,

behlnd the universe. . BN
The steps and lnfluences that brought Hardy to the

polnt where he could ask such probing questlons is a. study
in itself. But.there is no doubt, I think; that the boy
who taught Sund;; School~and considered entering the Churoh
was strongly 1nrluenced by his mother, whose skept1c1sm ‘

'

taught him to ask very early in his 11fe, as he did in "Hap"

... How arrives it joy lies slain, 1
And why .unblooms the best hope ever sown?

Then there was Darwin. ¥
I have divided the poems involving belief into two

sections which I feel reflect Hardy's dual concern. It is

. leollected Poems, p- 7.

“
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my opinion that these so-called ."philosophic" poems should

.

not be neatly classified under that one specifid'heading: for

‘while part of the poet's quarrel is with the Creator,’
‘ - s i ! . .
another’ part is with-traditional Christianity. , .

»

As dn introduction‘to a discussion of these
“Christian® poemé; a short section on thé poet's relafipnship
with the Church seems necessary... There is ng‘doubt that he
waé far from §atisfi¢d'wi£h Wh;t,he saw in- the Church. For.

b '

éxample, pe'felt the Church had not done enoudgh to alleQiaté
the ills of the world. Although he had expressed other

sentiments earlier, in 1922 he footnoted his "Apology" by
" insisting that . ) G
... evidence that ‘the Church will go far in the
‘removal of 'things that are shaken' has not been,
encouraging. ‘ : .

3

The Chgrch_had “...ilos£4its chance_..."( he writes earlier:
in the‘?rticle, Mo Eo_keep the shreds 6f morality |
togethgf". Furthermoref), he ihforms us that he coula ﬁot
accept the frqditidnal Christian‘theopy of a ?ood—God, since
_that qu,_real'or imaginary had permitted huﬁanitykto
produce, by‘war.“.f. the present infamous and‘disgraceful'
w3

. state of Europe - that most Christian Continent ... Hié

. .
utter disgust at Christian ineptitude is evident in a letter

®1bid., p. 531.

F.E. Hardy,.p. 375. R - - .3_ .

I3

.3
B A
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of 1919 written to his close friend, Mrs. Arthur Henniker:
vee I should care more for my blrthday if at
.each succeeding one I could see any sign of
real improvement in the world ~ as at one time
I fondly hoped there was; but I fear that what
appears much more evident is that it is getting,
worse and, worse. All development is of a
material and scientific kind = ahd scarcely any
addition‘to our knowledge is applied to objects
philanthropic and ameliorative. 'I almosgt think
that people were lesk pitiless towards their
fellow-creatures - human and animal - under the
Roman Emplre than they are now: so‘why does not
Christianity throw up the sponge and say I am
beaten, and let another religion take its place.:

3

Neither could Hardy accept the art1f1c1a11ty of
Ehurch—gOLng, for he came to ‘see that it had no positive
funetion. Throngs of people were prevented from part1c1pat1ng
'fully in any church or chapel because they stlll were

required to recite in parrot ‘fashion what thelr ancestors

[y

% . ..

had recited sincerelyr

'...” We say, the establishefl words full of the
historic sentiment only, mentally adding, 'how )
happy our ancestors were in repeating in all "
51ncer1ty these articles of faith!'. But we :
perceive that none of the congregation recognizes
that we repeat the words from- an antiquarian
‘interest in them, and in a historic¢ sense, and
solély in order to keep a church of some sort
~afoot - a thing 1ndlspensable, soothat we are
pretendlng what is not true: .that we are ' - 7
be 11evers... 15 o ’ '

Hardy's . tone here is not qnlikéathat of Samuel Butler's as:
‘'he describes the hypocrisy of the Erewhoniahs; For though

. [
. * ,

i, Hardy'&‘F.B.JPinion;’p.ﬂ185.

. ¢o

© - OThe Life, pp. 332-333. .

° - . v
, ) . . , . ~.—;_A_].:'!
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the stranger, Higgé, observed that the musical quks’wer?.
\;qt so busy as theylpfobably often were, Mrs. Nosnibor}

like Hardy's Chfistians, insisted ‘that he ", .. must not

.think there was'any want of confidence iﬁ the baﬁk;.u" .  “
Péoplg; shg states,, were sfill ";.. thoroughly.devoted to
these establfshments...6 Recitation of é ;ituél, pérely out
of habit, reluctance to admit the_truth Weré'gimply;

dishonest and did not belong to Ha;dx's.coée of éthies.

. . ' E)
But more serious; in his viéw, than rote recitation was the

meaninglessness of what wds 6n-the lipé of 'the'faifhful'.

Church iitufgy, he felt, should reflect the needs ‘of the .

people: -

We enter church, and have to say, 'we have

erred and strayed from thy ways like lost

"sheép', when what we want to say is 'why are

we made to err and.stray like lost sheep?' . . : o

Then we have to sing, "my soul doth magnify - ’ C

the Lord', when whdat wewant to sing is

'0..that my soul could find some Lord that -

"it could magnify!...7 '
, ,

"Despite the obvious general discontent shown by his.

I .

~version of the "Magnificat", the plaintive cry to find a Lord

ﬁo magﬁify ;s strong in the Ch%istian'poems. Although'there'
is disbelief, it is nearly always countered by the deep and

l sincere wish to égaiﬁ;embrace the faith of his fathers, a

.

"GSamuel'Butler, Erewhon (Signet Classis, New York:
'1961), PO' 11740 ’ ’ v .

7.0 . ' o ' :
, . Op. citr, RJ.332.. S
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point too often neglected by the critics. In a manner similar__,

to that of poems treated in earlier chapters, here too, the

_ tensions appear, perhaps more v1brantly.

. It is quite llkely that tpese poems reflect the

inner Hardy although it is dlfflcult to say and often

. dangerous‘to speculate about hoﬁlmuch of his poetry is based.

~on actual self-examination and personal belief. There is a,

tendency among many modern critics-as F.B. Pinion warns, "

"..: to‘ignore or minimize the possibility that the

1maglnat10n can transmute for artlstlc ends 8 ‘But .I feel,

°

-in Hardy s case, and espec1a11y is thls true of the poems

-1h question, that the struggle for equxllbrlum in the verse -

reflects the struggle for truth in'the poét's mind. That ‘

there was most certalnly a struggle is 1nd1cated .by thlS

1
-

If belief were a matter of ch01ce I should a s
prefer to accept the splrltual hypothe51s.

I am most anxious to .believe 'in what, roughly

speaking,’we may call the supernatural, but I

find no evidence fo® it. People.accuse me of

scepticism, materlalism, and so forth, but if
" the accusation 1s just at all, it .is quite
agalnst my will.? : ,

".The flfth stanza of "The Imperc1p1ent (at a Cathedral y SR

,serV1ce)", an early poem, verifies this klnd of confllct.

.
] ’ . . 7

8Hardy and Pinion, op. citQ, p.'xxxiii.

9M. Johnson YMr. Hardy s Poetry and Phllosophy of .

-Llfe", Holborn Rev1ew-(July, 1902), p. 394.°

A " -
A
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Yet I would bear my shortcomings
, With meet tranquillity,
" But for the charge that blessed thlngs
'I'd liefer not have be.
O, doth a bird deprived of wings
, Go earth-bound. wilfully!10

Earlier ,in the poem we have the dlsbellef symbollzed by the

“w1nd—swept pine", whlle ;ater on one finds the disquiet of

‘a tormeﬁted soul crying for something to believe in. Each

/

" - -stanza cpntributes to the overall alienation and isolation

PN N

" the speaker of the boem fihds Qimself faced with, and

-

- an unbeliever who realizes his "shortcomings". . Thls _may be

reflects what one accepts as normal in Hardy,'the perplexing
nature. of his'vision. *In stanza one{.the "Shining -Land". of
“this-bright—beiieving band”, his-comrades, becomes
"fantasies", "mlrage—mlsts" and a "s strange destlny" to the
deprlved observer. In stanza two, the sights and joys of
the belieyers become bllndness ~and "infelicity" to him.

But the disparity is sharp in the two images of the fourth

stanza. Whereas the falthful see their "glorlous dlstant
‘sea", the unhappy doubter still sees "yon dark/And ﬁind-swept
.pihe"Awhlch is the symbol of his predicament and cuts down

"his spiritual-visibility. What adds te,the«cqmplexity of

the dilemma is that here is'no wilful unbeiiever. This is

.,,'

’

an irony of course but here is a man who "lacks“, who is
presumably deprived by an outside force, a man who desires
flight' but whose wings are clipped.’ No belief:is possible

1

'IQCollected Poems, p. 59.

@
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" under the circumstances, he insists. But what, one asksfﬂ
. does: he ﬁish‘as an alternative to disk#llief? What'would he
adhere. to if he could? Is it the glory of the "bright

believing band"? 1Is it their shining eternity? "Rest

%
shall we",'he concludes, but ong suspects 1t w1ll not be in

the—seren1ty of the Cathedral's congregatlon. For like hlS
" own "Magnlflcat", there is a need to cling to something, but
that need is unfulfllled HlS vigsion, traglcally enough,

flnds nothlng to cllng to. Vision is probably appropriate

here because I feel Hardy's mshortcomlngs" are’ not really

h62tcom1ngs, at least he doesn't think so. The poet speaks,

rronlcally.here, for although he seems to be self-crlt;cal,
he is not. Hence, it is his own vision that penetrates’
farthest, not the congregation's. At this point, he still
. has hlS own "Magnificat" without a Lord to magnlfy

One could, I suppose, doubt the quallty of thought
\h Hardy's rejectlons. He can choose to_believe. he.glves

.+ the impression one cannot. The validity 'of these musings

may seem questionable. One could perhaps accusé him of. .

~falllng easy prey to the_"blame God" theory which is perhaps
too fac1le to accept in a great wrlter. It is my view that
the poet, in'a way ‘that resembles all of us, frequently
experlences moments ‘of mental confu51on when to blame God
seems proper. He, too, is often bothered by countless

impressions, some of whlch are momentary; but, unlike many
’ ' .
S et —

-

T
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of us, he hldes none.

If not magnlfled, the "strange and mystlc form" of

. "God's Funeral"ll had been "prlzed" by those who,now ‘bury .

- Lo -
him, even by the seemingly objective and slightly "distant"’

r
observer in the poem. The scene in the poem is no ordinary,

‘one since it is not a human body that is being interred but

God's. The mangléd "Monarch of our fashioning" has now

"ceased to be", and the'onlooker muses on the history of

this great "myth" who cannot any longer be kept alive, and

. descrlbes the sombre scene with all the varlous reactlons,

wery s Al

as he gradually becomes a mourner hlmself The modern God-

.tlS dead 1dea is evoked and antedated -in this poem but in a

\ .
famlllar Hardy fashion" death does not take on its usual ,

finality.. For despite the atmosphere of moﬁrn;ng, the lined

hrows,'langoid lips and scooped eyes, despite .the apparent.

| —_—

rightness of the burial, there were:some'in'the'trainiof

mourners who witnessed, in the manner of "The Darkling

Thrush", "a pale yet positive gleam low down behind".

AlthHough, as the "Worst" is indicated, and each mourner’

shakes his head in~sorrow} someone says "'See you upon the

horizon that'smail light--/ SWelliﬁg somewhat?" Even in:this

poem where the darkest .and most ominous knell is sounded-

"heaven's. radiant shoW"‘of'“The Impercipient" continues to

4 ’
/

. /
Ibid., pp. 307-309. - ' - . .

11
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faintly penetrate. 1In fact the‘strange'appeal that this.
poem has is due to the skillfﬁl blending of these two

dissimilar notes. On the one hand there are obviously the.,
’ ‘ K

"blurred eyes" and a sustained sorrow for the demise of

their God. -The "sfowly-stepping train" of the first =

stanza is in a dilemma. It is still "dazed afid puzzled" in

r

the last: But, on the other hand, in order to be faithful

‘1
to the complexities of human experience, Hardy allows an aura .

!

.of certainty to surround the poem. No one repudiates the
negatiye side but there is ‘also a definite appropriateness

in the mourners' witnessing, even causing, their "myth's .

oblivion". Somewhere amidst the frustrations and tensions,

ftwixt the gleam and -gloom",; one -finds the author” and.
his vacillations.

Hardy' s ablllty to transfer hlS tenSLOn-fllled e

‘V151on of the universe to hlS poetry has become a hallmar$
of his style, It is genulne poetry. In fact some CIlth?,‘
~including Yeats, insist that all good poetfy must e#hibit
_tensions. One th{ng is plain to serious readers of Hardy .
'ahd that is, the conflicts give a peeuliar hnity to the

' structure. They organize.and giﬁe a'tighthess to thehverse.

"God s Funeral”, desplte the relatlve length, 1s -an example

of thls. ‘The dreary. funeral proce551on is depicted in the

first five stanzas, ‘the "sick thoughts" of - the "mov1ng
’ ¢

.columns" in the next seven, and the szzled gaze of each

'

~
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"languidﬂ}ipped" mourner in the last five;‘ They,are all

‘different, yet all contrlbute to the total effect of - PR
1nte11ectua1 and emot10na1 uncertainty experienced-by all

‘'persons in the poem.
~"The Graveyard of Dead.Creeds" is a similar poem,
although of upeven quality and startling diction.

I 1it upon the graveyard of dead creeds . ' .
In wistful wanderings through old wastes of thought.s
Where bristled fennish fungi, fruiting nought,

Amid the sepulchres begirt-with weeds,

Which stone by stone recogded sanct, deceased
.Catholicons that had, in centuries flown,

"Physicked created man through his long groan,

Ere they went -under, all their potence ceased.

When in a breath-whilae, \lo0, the1r spectres rose -
Like wakened winds thatautumn summogs up:--
"Out of us cometly an heir, that shall disclose
New prpmlse'“_crled they. "And the caustic cup

"We ignorantly upheld to men, be filled

- With draughts more pure than those we ever dlStllled
That shall make tolerable to sentieflt $gets
The melancholy marchlng of the years."

Circumsorlbed by the ylvld graveyard 1mages,in the first

line'and the ¥ 'melancholy marching of the years'” -in the
- 2 .

“last, it too is dlstlnctly a product of the author's powers ‘

L

of 1ntegrat10n and unification. ThlS poem though, unllke .

some of the group in questlon, does not create a d1chotomy

-I

. -between the two dissimilar elements, the old and the new,_
then attempt to fusécthem” -The'posltlve energy of the poem

emerges from the imagery’ of decay. Froﬁ‘the "bristled

121pia., p. 687. | I




fennish fungi" and the "sepulchres beglrt w1th weeds" arrse'
"dranghts mqrelpure than those we ever distilled". Another
feature whiéh;is particularlyginterestiné‘is the continuoue
sense of merement'which one becomes aware of, frpm'the

silent graveyard through the "wistful wanderings'_’;'theﬂ

growiné weeds, and thé‘flyinggcreatures of the first half,

to the rrsing'spectres, the “wakened winds"~and the marehing
years of the‘second,d It remlnds one of the Romantic empha31s':
'on "becoming": .In fact, Hardy's ardent de51re for fu51on and -

synthesis, his per51stent strlvlng for order and harmony in a
not so harmonlous»unlverse is- essentlally similar to the

L. <} . .
ideas of Worasydrth, goleriﬁge and their German counterparts.

| "A cathedral Facade at.Midnight"-is a hauntingly

beautiful poem in which movement is exploited in a slightly
N—— ) P e [ ) -
different way. o .
‘Along the sculptures of "the western walle
I watched the moonlight creeping: , . -
It moved as-if it hardly moved at all. . ’ .
Inch by inch thlnly peeplng . B
Round on the pious figures of freestone, bro&ght
And poised there when the Universe was wroug
To  serve its centre, Earth, .in mankind's thought.

* The lunar look skimmed scantly toe, breast, arm,,
" Then .edged on slowly, sllghtly,u o
‘To shoulder, hand, faceé;.till each austere form S
Was blanched its whole length brlghtly o e

Of prophet, klng, gueen, cardinal in state,’ -
That dead ‘men's tools had striven to: 31mulate;

And the stiff’ 1mages stood 1rrad1ate.

. A frail moan from the martyred salnts there set
¢ Mid others of the erectlon -
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Ag‘ e breeze, seemed' 51gh§$;,s' of regret . \ o
. t the ancient faith's rejectlon . >N
. Under the sure, unhasting, steady stress ' e
’ of Reason's movement, maklng meanlngless Rl . :

i * The -coded creeds of old- tlme godlmneSs.13

‘There 15 contlnuous movement as "in "The Graveyard bf Dead

il

; . pr

.Creeds' but here there. .are really "two movements, one

parallellng and enhanclng the other. The poem beglns~as the

2

moonllght slbwly scans the sculptures aon the western wall of .

&

the church_untll ‘the st;ff 1mages "stood 1rrad1ate". ‘It is
ironic that it is only by the light ofbthe pale moon that
\they even momentarily glow, now that religious fervour has

dﬁindled "As the ‘moon's falnt 11ght moves steadlLy onward,

- . ‘
o

leach prophe¢ priest and klng of stone is .erased. This

-

‘ ‘sklrtlng makes a perfect parallel w1th the movement : of

© ” *
""Reason' s"‘forward thrust. Both are slow and steady, but

sure{”and reduce.relidion:to the remnants of 19th century

L

agnosticism. -But not only .is' the "steady'stress" of "Reason's.

_movement"i and_the slow‘but‘sure onward trek of the'moon madez

.. - ® . .
to 'unify the poem, for inherent in the very fu51on is ‘a “

k4
'

‘tension . Reason versus religion. The flgures belng bathed

in moonllghtazeJmautlful but the "frail moan from the

’ martyred salnts" is not. As if to reinforce the parallel

Hardy seems to empha51ze that the 1neV1tab111ty of. such an .

oer051on of falth 1s as certaln as the obllteratlons caused by -

o

‘ the creeplng moon. )

L3N N . . i

e ls?[bld., pp. 666-667. . . . °
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Because of the First World War's "dark madness" and
. Vi : . €

social degeneration Hardy may have felt drawn back to the-

Christian faith he-once strongly held. He may have seen,

.however tempoiarily, that such a retraction was a means of

reversing the.horrible'path "civilization" was taking. The

desire of an unbeliever to believe is certainly one

.implication of -"The Oxen", written in 1915:

’

phristmaé. Yet it is not so much his intent to capture the

Christmas Eve, and twelve of the clock.

. ' "Now they are all on their “knees,"
An eldé¢r said as we sat in a flegk

By the embers in hearth51de ease. .

We pictured- the meek mild creatures where
. Theéy dwelt in thelr strawy pen,
Nor did it ocqur to one of.us there

To doubt they were kneeling ‘then.

[y

So fair a fancy few would weave
In these years! . Yet, I feel,

If someone said on Christmas Eve,
-"Come; seé the oxen kneel

"In the lonely barton by yonder coomb
Our childhood used to know,

I should go with him in the gloom,
Hoping it might be SO.

Among other things, this poem 1s an example of'what Hardy

does so well. His is the happy art of creatlng precxsely and

with extreme brev1ty, ‘the atmosphere of the event he is
¢

reqalllﬁg. In this-case it is the qu1et settlng of the flrét

’

emotional- impact and substance of that imposing'event,

althouéh.he does, as it is to focus our attentionoonathe

- .

!

%



‘childhood when -an "elder" asserts his faith. Legend and

.essence of Christianity, suggested by the use of "flock", to

.- 136
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1egendéry kneeling énimalé and the impadp that scene would
have on his belief were he able to witness it now.

In the first two stanzas the poem immediaﬁqu
captures the ‘'emotional coloring and meaning of Christ's
bifthday. It is Christmas Eve, at midnight during the poet's

. . N .
fact are one for him. The simplicity, and humility, the real

describe the family surrounding the fireside just'as the t
shépherds and cattle had surrouqded the manger, is effective.
Like the elder who confidéptly'éssertg his faith, the animals
too, are "meek mild creatures” who kneel at the 'Strawy, pen"
to offer their obeisance. ﬂowevef, this peace and contentment
"few~w6uld'weave/ In these years", says the poet as he.

introduces the doubting note of the poem. The.gloom is there,'

as it always.is, but so %s the hope. One immediately

"recognizes the poem's calm unifying\tone and the blend of
" soft sounds with a serenity appropriate for the Nativity, yet -

"the poem's chief merit is brevity.n Connotation is always an

’

-impbrtant tool for the poet and Hardy takes full advantage

_of it., For though many of the key words are fittingly

rustic, as J.0. Bailey indicates, some have religious
meahings too. Such words as "hearthside", "flock", '"strawy
] ' ' .

pen", “"barton" and "coomb", not oply'cbncentrate the poem
LY

" but also enrich it. The poem glows at times with the peace"

'
’

s
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and serenity of Milton'S'"Oh The Morninéaof'Ch;ist‘s
Nativitf"..- . k |

".One might éet the impression from other "ChristianW
péems'Ehat Hardy had‘found a Lord to pray to. Sgcﬁ;a poeh
is "The Lost Pyx'.',15 an.example of Hardy's infinite intereét
* in storytelling and the 1égeﬁds which surround early
Chfistian periods. The story takes pléce on'a'iénely‘fgbie—
.land above the Vaié_of ﬁlackmore, a spot associated with bdfh
pagan "deeds 6f hell" and Ch;istiaﬁ mysticism.. The action’
is straightférward. A-pfiést is called on during a.howling
nighttime storm to give the lgst'riteslﬁo a dyiné man. He
.. hesitates at first but falling asleep he dreéms.thét Heaven
f;owns 6n,his unpriestly'ﬁehaviour.' ?hué_it was "Iﬁ a §béat
he arose" and proceeded to.piod throﬁgh the '"dark immensé'but
finds before he érriveé at his destinatién that the Pyx

4

which held:thé Host is missing. In "dolorous dread" he ..
Lo [\ v

retraces his steps only to find "common beasts and rare"
gathered in a’circle around it: Finally the priest 'recovers

r - p
the sacred vessel, reaches the dying man and the rite is

7

* o s

performed. L | .
The story is typically medieval ‘with its emphasis on. .
the miraculous while the devotional tone and -the mystical

portrayal of_the'Hoét'svreceptaclgy recail, if only vaguely,

s

- 151pia., pp. 158-160. - - ¢ y
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the. Baroque s le of some Seventeenth century\poets and
7 I

Tennyson's "The Holy Grail". However, the extravagant .

“1magery ‘of the earller poets 1is missing. It is true that .

when the prlest arrives .at the spot where he has lost the
.PY’F'

He noted clear straight ray
Stretchin wn from the sky to a spot hard by,

Which shone w1th the llght of day. , s
He does speak ‘of ‘the "ireful winds" that become "calm as in e
hermit's cell" within that "holy circle". But- Hardy seems

more interested in portraying the reverence of these "dumb"

‘

animals. He may indeed wish to present us.Qith "That

nidnighm mirac;eﬁ, but the "actual Pyx itself is Q;gsented'in‘

a rather matter-of—fact way . Note  for example how very '
unadorned Hardy's Pyx becomes nhen one compares.it with the
_pulsat%ng‘chalice ianennyson'e "The Holy Grail”. The‘Nnn v
describes her vision this way" :

: ! ... and-then (

Stream'd thro' my cell a cold and silver beam,

And down the long beam stole:the Holy Grail,

Rose-red with beatings in it, as if alive, o
Till all the white walls of my cell were dyed. T _ cd
With¢To colors leaplng on the Wall;" .

And then the music faded, and the Grail

.Past, and the beam decay'd, and from the_ walls

The rosy quiverings dled 1nto thé night. 15 .

*

. 16Bennett Cerf & Donald S. Klopfer edl,'The Poems L A
and -Plays of Alfred Lord Tennyson. The Modern lerary o 3
edition (New York: 1938),.pp. 588-589. . . . ' R
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Of poems in-which belief and disbelief dissolve into

a kind of search for truth, "The Graveyard of Dead Creeds"

~is an example, and so too is "The Lost Pyx" in which truth

" -
seems to have been found and accepted. These do not

complete Hardy's:tieatments of Christianity, for in “AnA /
EQening in Galilee", "fanthera"{ énd‘fThe-Wood Fire", one
mightmconqiude,’as some have, that they coﬁtaiﬁ a dégree of
:blasphemy. No reader of these boemS‘deﬁies their,startlindly'
uhorthodox apprbéch. They éid ané/do seem blasphemoﬁs to .
.ardént Christians.  But their purpose seems to be without

‘malice; they are merely poetic jinvestigations, pefhaps

" capricious notions. by an agnostic who sees nothing unholy in

his speculations. It is actually strange fhat'Hardy should
have been treated so harshly when Browning received no such

criticism for writing Karsish, Cleon and Caliban upon

Setebos.
In "An Evening,in Gaiileé",‘Mafy does ask "'Is my

17 She ‘does indicate fhat neither Joseph nor the

son mad?'".
Holy Ghost is Jesus' father. She is not sure heréelf. But

one must take into account the ambigquity here. ' Mary asks
e . A &

guestions, but she makes few statements. Tru?, she suggests
that Jesus' "firm.faiths" are "... far too grotesque to be

. : L L

17

Collected Poéms, PP .. 839-840. ;~ - .

N M : -t. ‘_-

-
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true ...";“shé cannot reconcile hié “Kéep the Comﬁandments.
and his smiling "upon'such as éhe”, presumably. Mary Magdalene.
ButTMary the Vvirgin seéﬁs to be 3t a critical point in her Y
life and is being irrational and wilful in the maﬁner of

many of Hardy's heroines;f The narrownesé'of her physical
world is suggested by her boundaries, Carmel, Jordan, and

" Jezreel, so might'noﬁ Hardy pbe imﬁlfing her narrowness of
thougﬁt?. Mightlhe not be suggesting’that the "lack of
‘coherenqx" attributed"fo Jgsusvin'the,poem is iéélly the’
result of a kina of temporary madhess on Mqryjs part?

" There are many possibilities; For example, tﬁé poet may feel
that Vicﬁoriéh England needs ﬁhis kind of jolting poem. He
ma& be merely‘expreSSing a chagrin all of us feel bpcausé we
know so'litt1e abogt Joseph and MRry-. Perhaps'the poem
beiongs to tﬁe cloak—trailiné EEéﬁltion of‘seculariéingfthe
Christian myth. At any rate all thesé poems show a‘ — .

_ fascinatioh with the story of Chrigtiénity and I find none of

L]

the "dishonor" William J. Rutland sees. Quite the contrary. -
:The ambigquity and ;he various shades of meahi;g go far to
make the poem a pleasing one, althé@gh a cleér—cut
:;interpretation is difficult.

’ ;Q "Panthera"18 Hardy toys with the,idégidf Jesus

) ﬁeing Mary's illégitiﬁate son wmose‘péssible fathe;, a Roman

S . »

c 181pid., pp. 262-268.
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Centurion, tells the story of his intimate association with
the "slim girl, coy Even as a fawn, meek, and as innocent".

This cdy_girl is presumably Mar&,-their offspring presumably
Jesus. fBut again there ié the implicatieﬁ‘that Panthera's
story is "halféconviction carrigd to a craze-", and whereas
"malefactor", "Nagareth"u and "Calvaria" all point.to the
scene of Jesus'.Crucifixipn,_the’woman who is now, years
later, sgen by the Centurion at the foot of the crqss, does,
not recognizeAher presumed lover's face. fhere @é indeed a'
vagueness of identity. Why should Hardy write such a pdeﬁ?
It is difficult to say. Perhaps he hoped by going against
historical evidence to simehow clear away' the cobwebs of

his own dlsbellef. -

"The Wood Fire" draws our attention to.a scene that '
oecurs soon after the Crueifixion. Two 'men are talkldg~and
one relates, quite innocently, but from the reader S
position, quite rrbnically, that this f.;; has Seen the
bleakest spring I have felt for years". The other éoints.to
.the "brlghtsome blaze" of the three crosses Wthh the two
‘men -are burnlng. The: remark is made .that the cross of the
' Carpenter's son'"blazes up well" in spite of the " Jts and
stains thereon“ Here again'the lrony is keen because from
the Christian standp01nt, espe01ally in the Medieval
) tradltlon, the @ood of Chrlst s cross. would have burned

brlghtly because of the "stalns and cuts", not in splte ofg

them. Such 1rony erases any suggestion that Hardy is-
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-overlooking the mysticiem of the medieval tradition. With
irony of this nature comes amblgulty and various shades of /
meaning, and there is here an extremely subtle use of words.
For example, the word "ghrof£" (denoting waste) in the-last
‘-'line'may-well have beeﬁ chosen as proof of Hardy's biésphemy,
'eince the implication, though the speaker‘in the poem is .
innocent, is'that it is only the simple, the very dregs of
the populace, in fact the waste, that tend to ignite and

keep alive the Christian "myth". ‘But one suspects Hardy may
be paying a tribute to Christianity and its beatitude of the
blessedness of the poer in spirit whe do more than anyone to
keep the faith-alive. It is also good poetry. Besides, the
soft explosions of meanlng .are in keeping with the tens;one\
of a normal Hardy poem.

- The sum total of Hardy s treatment of Chrlstlanlty
touches on the ameliorative. Doubt apd disbelief are strong
but so' is the ray ef hope. He could, as a practical
-observer, and he did, in the letter referred to\eariier.ie'
the chapter, tell Christianity'to throw up the spongé because
it had not done its job, yet“Eﬂer;/was'an,emotional
attachment also. - He often condemned what was taught in

_Cathedrals”gut he often wished,more people would embrace the

. ) T .
' _—peace of these buildings., It is not, however, surprising

’ “ ! to. . ’ -
that Evelyn Hardy sees curious anomalies im this poet. But

one must recognize that,anomalies are inevitable in the life
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R .
and art of a man who came to see man in an absurd universe.

To disparage his anomalies is futile because Hardy s poetry
is an anomaly and we are: -the richer for the J_rregularltles )
of his thought. _ : . . ;o
’ ‘Quite in céntrast to the poems which are relioious
and represent a strong desire to believe in the "sweet
reasonableness" of Jesus, a’J':e those which treat of an '
impersohal Will, or’'Force, that lorks behind the uni\_rerse.
;I‘hese disclose more .than any other group of poems theiri
"author's skeptical mind. Sometimes they speak of the Force
as a God, but frequently he becomes a combination of

purblind Doomsters as in "Hap" the Immanent Will as in

The Dyhasts, or The Ceuser as in""g:. .Phi;osophical Fa‘ntasy‘(;.\_
Whatever the distinotive appellation, he is not normally
recognizable as being anthropomorphic. He-is often blind

and unoonst:ious; .he éropes fof control. 1In dealing with

) .

this "Prime Mover", Hardy giv'es his most fdrceful poetic
exp?ession of the 'Worst", for h\aq in a ;ainfpl reality
becomes aiienated, ‘a theme con_stantly' and fuliy treated .h.ere.‘

4

~ From the very early "Hep" to the rhuch later "A Philosophical
'F@ntasy.'", the note is thé same - man is left helplessly alone
to struggle against an unavo:.dably tragic destlny - a destlny
caused part:.ally by the 1nd1fferenc;e and ineptitude of the

fates'. In "Hap", that most _pa1nfu1 sonnet, there is’

tremendous empha51s on tliese, attltudes. - ’

i 4 B 3
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If but some vengeful god would call to me
« From up the sky, and laugh- "Thou sufferlng thing,
- ' Know that thy sorrow is my ecstasy,
That thy love's loss-is my hate [ profltlng"'

Then would I bear it, clench myself, and die,
Steeled by the sense of ire unmerited; .
"Half-eased in that a Powerfuller than I

Had willed and meted me the tears I'shed.

But not so. How artives it joy lies slain,
And .why unblooms the best hope ever sown?
-—Crass Casualty obstructs the sun and rain,
And dicing Time for gladness casts a moan....
These purblind. Doomsters hadas readlly strown
Blisses about my pilgrimage as pain.

Man s 1ndeed a "sufferlng thing"”, the victim of hate and

lost love’.l He cannot, because of Crass Casualty's lack of °
sense, and chance occurrences, clench his fists or be

"Steeled" by a feeling of "ire unmerited". He is not even

"Half—eased", merely helpless at the hands of a careless .

v1ct1mlz_1ng power that often chooses or more correctly allows

«

.

paln 1nstead of joy.

Slmllarly; in "N'ew Year's Eve",20

‘a poem that comes

.close to epitomizing Hardy's general attitude towards: the

.

relations.hip between God and man, while man, that ephemeral
creatuie, treadlng a "fomless.voi‘d'", 'greans, a "Sense—sealed"
God performs his logicless labour and works on in his S
mindless wayl ‘In "A ’Eh‘ilosophical Phantasy"'ul man bleads bu£
- 19, |

Ibid‘l:’ p.. 7. - ‘ ‘. . ': "

.zo_Ibid-. -PP. 260-261. T -

2l1bid., pp.?853-856.

s
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" is very weak while the unconscious God continues to sadden

existence by his "purposeless propension".
. . - &L -" -
4

In several poems the traditional picture of the

Creator .and the created is reversed'as. in "A Plaint to Man".
L ) . ‘ .
Here, as in so many of Hardy's poems, there is a sense of
[

restlessness and continuous movement. Man is evolving. God

is - disintegrating. As he 'emergés from the "den of Time", man
1 * ’

grows from "shapeless slime" in the ‘firé’g stanza to .a kind of

divine human in the last. He experiences groyving Qains, "3
.loaded heart" in a "wailful world" and by the~midd_le stanzas
‘hée is in need of % mercy-seat’; he needs a god for praying to.
‘Gr;:tdually however, n;an, even when "éhadéws scare", loses
the desire to b‘e- deéendent excéﬁt on "the human heart's
resource alone" now that hé has become a-kind of Blakean
"E.\man-b‘orm Diwvine". ‘As/mg‘n mc;ves up the evélutibnary sc.:ale,‘i
God moves down and early in the ‘poem, although he is a
"forced dévice': in the mind of'.man, he is .sti:'[l a God for

' pr'aying to.’ But’ grédually, as the vages [:;ass, thg _image

. ) ot T .
changes. - He becomes but "a phasm on a ntern-slide".

disap{:gars. . -
] . o .
In a few poems only does Hardy's mos

s

.thogough
. treatment of the "Woxst" indicate .that .ther

"is no God. . Even
. ) . ’ ' ¢ 7 :
in . "Hap", abstractions exist and operate as "Gods'. In "New

to be admired or respected he

[ - .

Year's Eve" though he is not

"7 221pia., p. 306.

-
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' 1nexp11cable and puzzllng rlgldlty is central in severalA

N i

exists, "sense-sealed” and "mindless", 'In mest, man is

!
vy

indeed 1solated in a cold, unfeellng universe run by a semi-

- \ -

conscious and blind mover: In a great many-there is a klnd

of God who seems to have poss1br11t1eS'for attaining -
oy ! ' . ° Q N
consciousness but who for unexplained reasons, remains -
. ? B .o

k]

impervious to man's plight. The tragedy of Hardy's view is
élosely associated with this-idea, it seems. " This God mlght

do something, says Hardy, but he does nothlng This’

f o

-

. - O
poems. For in "The Subalterns"23 llfe takes on that "fell

’

look" because on high there are laws that 1n51st man's load,

L]

not.be llghtened.-.In'"New Year's Eve", God himself admits
- his own shortness of view and lack of loglc. S v
To say only that man; whlle living, is to be forever

alone, and that'after death he is to be reduced.to a mere

"pinch of dust.br two“ is to foster unrelleved paln. It'rs
,fatallsm and ]usthflably invites the term pe551mlsm., There

155no-deny;ng,that Hardy s 1nte11ectua1,cogclu51ons,move.thatnj
way.~ However, the emotion engendered by his Christran )
upbrlnging pulleﬁbln opp051te dlrectlons. "By The Earth!s

'

.Corpse"24 does have dark overtones as the suggestlon is made

v

231p34., p. 110.
. ) 24Ibido r pP- 114—115 n- . t " ’ ‘ . L . -

.
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that complete annihilation-of earth's creatures is'inevitable.

¢

The only immortal:.ty we can expect, it suggeéts, Ties amongst

0

the "piteous dust" and "fossils™ The descr/lptlon in “Ged-

Forgotten", 25 of thfe earth as a "talnted ball" foreshadows &

bléak destlny and a fatal demlse. ‘ However',' admission that

exrldence for 1mmortallty lS lacklng does not. .preclude the
better prospect. And it is because the. a thor does not dwell
solely orf thJ.s bleakness that he creates oetry of the
highest order. Furthermore as was detectled in other poetry, ,.
his meliorism, throughr the paradoxical alliance of ‘br_i‘lliant

uperb skill here.

F .

Hope and despalr merge 1n ;these. poems. :

(9
ng

Just as there was wan ardent' desire to bel:.eve, in‘ the

_Christian poems , so here, a s:.ma.larly strong’ plea is notlce—-

"able, a plea that there w1ll be a mendlng There is the same

forlorn hope that con501ousness w111\ evolve ‘and the’ Immanent

ﬁ'Wlll of The. Dynasts w111 "fashlon all things faa;):" o

Almost w1thout exceptlon Hardy does three thlngs 1n
. ¢ )
these poems of destlny. He concentrates on man' S sad state,

’

he "blames the Will, -and he questlons. In "Natrure s

Questlonlng",26 each , o

o,

231pid., pp. 112-113.:

261pid., pp. 58~59. .
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,',wondéklng

¢ ... pool hooo
Fleid flock, and lonely tree, e B
. "All ‘seem. to gaze at me 6 .
e . lee chastened chlldren sitting, 511ent in a. school-- -

N K
.° T A

Their faces lled,'constralned and wgrn,
As thougl? the master's ways ,

_ Throudh the long teachlng ‘days

s Had cowed them till their early zest was overborne.
et - JLhen . e 4 2

' The poem continues with the dejected children of ‘nature

e

i

»
‘.

!

'Has some Vast Imbec111ty, . e
Mighty to build and blend, : .
But 1mpotent to tend, 7 : oL

Framed us 1n Jest,.and left us now to hazardy?

-~

s

"Orucome we of’an Qutomaton‘ )

o .~ Unconscious of our pains?... .
Yy ' Or are we live remains - »
Of‘Godheag dylng downwards, braln and\de now gone°‘

The poem ends wlth_an'example of the now fammllarotens1ona in»
;tﬁ% ménd of. the 'author as he Eranslates them into'imp;eaSivef
persénifications. , - e oL
L ," : s
W '‘or is it that some hlgh Plan betldes,. - g
. T As yet not understood, o ‘ ﬁ
' Of Evil stormed by Good, B ‘
We the Forlorn»Hope ‘over Wthh Achleve nt strides?’

Likew1se in "The S]eep—vnrker" 2? manklnd s plight. so

g e .

LY ,

graphlcally descrlbed elsewhere,as his "multltudlnéus moan“

. 1s antlelpaféd 1n the llnF, “The c01ls that thou hast wrought«
unw1tt1nqu"; God's. inactivity and " ;anqe" are. caused by his
"vacant .rote". :The questioning‘hqbe'for improveméﬁt comes in

"the last stanza:c . , R o : 2 |
. a - R . 2 . .
’ o 1/ .;‘ ’, v . : - . . X B »
S 27.. S : . Coe e ' .
—_— . Ibid., pp. 110-111.. , c. . o S .
: ! “a o2 ' - '.‘:\ ' ' ' - ' . ’
[} v K [ . J .



Q'-_ Wilt thou destroy, in one wild shock of shame:

o movement from helplessness to hope is long. In ‘"rhe Aerollte"

L}
~and 1nst1nct but it is his greatest achlevementfln fu51ng

. ) | .
ochsion ii the end,of the nineteenth century, however, one

1

‘Thy whole high heaving firmamental: frame,
- Or patiently adjust, amend, and he ‘ o

Howéver, the;high point of fhe tensions is reserﬁed for. the

.centre of the poem where "Life's palpitating tissues feel"

Fair growths, foul cankers, rlght.enmeshed with wrong,7'

' Strange orchestras of 'victim-shriek and song, o
.And curlous blends of ache and ecstasy9-- ) .
3 U . .

The llst of poems in which we get thlS deflnlte
28

r

]

“"a germ of Consc1ousness temporarily "Fell Wanderlngly upon

our'sphere", In "A Philosophical Phantasy", God talks of hrs'
o . ’ . .
procrastinatidh and Unconscious'doings but it.is a _state
B # . -
.uthough far from endlng,
May nevertheless be mending."

! : »

It is perhaps in "The Darkling Thrush"zgdthat'Hardy

éomes closest~to writing a'perfect.poem Not only does 1t‘

brlng into -sharpest. focus the struggle between hlS own Xeason ~

X

. : . S
Christian and Cosmic elements.  The desire for faith in

Christian'teachings and a more phrlosophicalfsearch for‘the'

evolving conscious Will are one and the same here. The -,

quiokly s 1ses that it also represents Hardy's ratlonal

.conclusions after a llfe—tlme-struggle. No doubt the: poet e

is‘recalling a century of controversy between_rellglon'and . i

\ - .//'( . L 3 *
- ‘28 R // X ‘:
Ibid., pp. 731-732 ‘. L

291pid., p. 137. T -

. ' .
< o
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science, but since as J.0. Bailey states, "Each of Hardy's

poems was, in his feelings, an’expression ofthimself“, I feel

the intellectual, emotional and religious confusioﬁ%~of_the ‘

N nlneteenth century become all his own.here.

No other poem displays the shadows and doubts of a
questionlng mind quite llke this one. What has come to be
symbollzed by the l‘Worst" is elaboratedwpn yet synthe51zed

and clarlfled in the best possible way For example, what

other phrases could more succ1nctly 1mpress desolation on

I
'

"one s mind than ch01ce images of'wlnter? ,How totally

eﬁfectiye'is the?spectrehgray"frOSt'With'its connotations of

Lo o C : |

coldness and dreariness in its reference to-a future that

e

looks bleah? The poet's isoiation and alienation were never
better expresde. How sklllful 1s E&e movement in the flrst
stanza from the mere feellng of desolatlon suggested by ‘the"
frost and "Winter's dregs through the contlnuods weakenlng-
‘eye of daY"‘ to a cbmplete breakdown'and confusion of

.

ratlonallty 1n the "tangled blne—stems "broken eres", and
.the 1mage of i retreatlng mank1nd° The retreatlng, perhaps,
to the warmth of "household flres" is. a p0551ble symbol for
belief. The totallty of the breakdown is crystalllzed and
rednforced in the secon{?stanza where we are glven the image
of a corpse. ?here is. talk of a mcryotﬂ, somethihq has made
Cits "death-lament".l Ewen the essence of ;ife'itself ia
‘"shrunken hard and dry";-all "fervourless". At this point

.

. o 4
v .
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the gravé‘is indeed the endJQaThere is no "enkindling ' - .
ardency",,no apparent amendment taklng pPlace. But as
frequently' happens in Hardy S poems, some melloristic impulse
'arises amidst the gloom,'in the manner of "The Graveyard of

Dead Creeds". From the depths of despair and disbelief
/- . . . . . N
comes the voice of a bird, the darkling thrush. Now, as -

perhaps was hinted by "household fires", there is talk of

l-‘ . .‘. \' ‘. .
Yoy illimited". Beruffled though this small gaunt.bird is,

it has chosen "to fling his soul/ Updn.the growing gloom".

Although the'speaker‘sees no "cause for.cérolings", the sounds. -

of the thrush are ecstatic.. Although he sees no reason for

this creature's "happy good-night,air" some blessed Hope T

30

appears. that reminds us -of "An Augqust Mldnlghg" in’ whlch

earth's.creatures "know Earth—secrets that'know‘not Iv.

THe hope in these'poems is undeniable, despite the ."
perversity and maievolence-the images of bIeakness'represent.»
-But after thls dlstlnct amelloratlve tendency in the mind of
the poet, what ﬁollows? Does -he’ flnally rest on -the "ray 11t
clouds" of "A.Meetlng Wlth Despalr" the "new 7rom1se of
"The Graveyard of Dead Creeds". or "that small 1lght" of
"God's Funeral"? Or does he 31nk back into the labyrlnth of,
Splrltual chaos where the "dead spot" holds sway? - Is pain -
ever el;mlnated for him? 1In short, does he have a. solution

.'for the riddle of the universeg/’from'thefpoetic revelations,"

T cannot'beiieve the poet's expectations for the "Better"

I3 t

-, 301pid., p..134. N o

’
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‘ever remain very hiéh. The poems of the last volume clearly -

<

suggeét this. It is‘dbﬁbtful if commitment will bring him
peace of mind. Cﬁéngé, and a mending of the world's ills
seem at tge best 0f times remote. It éeeﬁs out of reach now.
-In sﬁ}fé of the poetic'artisﬁry wheie'sympa%hy for tﬁe human . .
éuffq;e; is sﬁrong, and where meliorism holas one rein, when
ail the.dust of.donfuéed issues'has settled a "way to the |
Better"tés still opi the minutest conceivability.: Like his

own creation, St n, in A Pair of Blue Eyes,‘"..ﬁhis hopes
{ . t

for the best had been but periodic interrﬁptions to a chronic

31

fear of the worst". One must face the fact that there is

'in the poetry of Thomas Hardy a sense of tragedy in the -

.glimmer of hope unrealized. ' He is still,.at the énd of his
. 32

last poemé,:unsatisﬁied. In "'We are Getting to the End'"
the tone is one of regret:
‘We.aré getting:to the end of visioning

The impossible within this universe,

Such as that better whiles may follow worse,
. And that<our race may mend by, reasoning.

!

-;Larks~stil1 sing, of course, but they remain in cages, and
like them, mankind spasmodically or abnormally continﬁes to’
P . N B.‘ X , . . N
hope. for release from the "latticed hearse". There is really

no ‘way out. It is a dream to think otherwise. And I believe
» ' ~

31(L'ibrary Edition,'Léndon: 1952), p. 275. -

321bi4., pp. §86-887. -
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there is a .significance here t
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- importance of the war poéms’inlany study of Hardy, because

— [

. . the big stumbling block to progress, in ﬁis,view, is war,

s

- I

that mad. time "when nations sét'them to lay waste";‘whén men

"hack their pleasaht'plains in festering seams". - Thig last.

-

;image i$ strong. The First'World'Waf had indeed éiven the

coup de érace o_hig fpndest drgams. The glimmer Of hope is

there but,néver‘realizgd;' That is Hardy's tragedy. For-
there, aré times when his modified opt;misﬁ,iooks more -like -

doubtful flashes of brightness which héve.sometﬁing_painful

t rs .
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T truth of this statement norcthe personal overtones lt may |

L 3

. . - “CHAPTER V
A SENSE OF TRAGEDY

In one of his last letters to Mrs. Florence Henniker,~
. Hardy remarks that ".l.bridegrooms always ‘look .as lf they had -

_got-. ‘the worst of 1t ..."l We need not explore the apparent

suggest,_but in the context of this discu551on 1t~is not
‘unimoortant. For not only does it touch on a snbject
explored by Hardy‘many times”;n his pée;ry, bnt'it also
refers to what I have called a‘key‘line from "In;Tenebris".
" In the poet's estimation not only did bridegrooms get_the'
| worstAof it,.but as the 'years rolled on he‘came to'realize_
that everybody was forced to participate in- thlS dubious,

honor. It is my belief that more ‘and more dld hegcome to " -

;believe that life was essentially a cheat. More

-

nd more he

‘realized with increasing bewilderment that not/only did

A,

humanity have serious’ defects but more important to . him
there was ho one to put the matter in order. Gradually,

reality became essentially terrifying and absurd because 1t

" was irreparabler- This view- is not unlike the'one George

lE. Hardy and F.B.,Rinion, p. 200., ' .
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Steiner descrlbes in hls book, The Death of Tragedy. He
clalms that two tradltlons have 1ssued from anc1ent tlmes,
* the Hellenic and the Judaic. The flrst he believes to be

the source of true Greek‘tragedy; the second is not tragic at

v

all. The Greek qer51on is -true tragedy, he clalms, because
of 1ts flnallty, also because as in the Iliad, "... the

burning of Troy is brought about by the fierce sport of huﬁan
"hatreds and the wanton,mysteribus choice of destiny“.2 His

. . ., v o -
belief is that the tragic condition deepens as the eventp‘

occur, because man is more vulnerable at the end than at the

béginning Above all, the sense of. tragedy 1nvolves
catastrophe, brought about by "a Hldden or malevolent God,m
blind fate and the sollc1tat10ns of hell, or the brute furf
’of our anlmal blood. It walts for us in ambush - at the
crossroads. It mocks and destroys."3 Surely, to thls
tradition Thomas Ha;dy belongsf His @whole being is‘attuned
to and captlvated by thlS traghc phllosophy, thls reallty
Unllke the quleter, .more comfortlng philosdphy of Dickens
"where'love and forgiveness repalr, time runs out foruHardyf
'for'fate decrees that cironnstances, eroding tine, and blind

-gods’ prevail. His poetry has shown, I think, strang® .

Antithetical.elements Whiph can be traced to the Apollonian

I3
r

2 (New York: 1961), p. 5., - S

- 3Ibid., P. 9.
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and the‘Dionysian traditions of Greeklthought.g Named after‘
their respective-gods-they represent on thelone hand a
dreamlike sublimity, on. the other priﬁordial terror.
Although Hardy's characters in the noyels and the poetry

achieve sublimity in their tragedy, as time passes this
R . . .

~ sublimity or more correctly. the positive e1ement‘tends to

make less and less impact. No doubt the poet's masculine

endurance can still be detected "but more and more hope

dw1nd1es as he hovers closer to the brink of the ghastly

abyss.. The dread of obscurity looms large.  Nature is "red -

- rr

in tooth and claw"; we are no more than "meanest insects on

. obscurest leaves". For whereas the satires emphasized the -

traglc.lronles of everyday 11v1ng, and the war poems

_ overflowed w1th sadness and’ hate, the "Chrlstlan" and ¢
: o C

"phllosophlc poems penetrated a deeper and more formldable

&

real;ty Here it is that the real sense of tragedy can be

found, Stlll portrayed w1th typlcal Hardy strength but there

is now a qulet desperatlon 1n hlS vojte - a voice that allows'-'

L

tensions to ease, hope to dw1nd1e but endurance and perhaps

3

tranqulllltg,to remaln. "+ The last poem ‘in the collected

edition’ reflects, I belleve, all these qualltles.

¢ e
<
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- S HE RESOLVES TO SAY NO MORE . ST

O My soul, keep the rest unknown!
It is too like a sound of moan

" "'When the charnel-eyed
Pale Horse. has nighed: i
Yea, none shall ‘gather what I hide!

[\
r

Why load men's mlnds with more to bear -
That bear already ails to spare? -

From now alway
. Till my last day
What I dlscern I will

.Let Time roll backward if it will;

not say

(Magians who drive the midnight quill o L,

With brain aglow
Can see it 'so,)
What I have learnt no

I'll 3et all be,

man shall know-

' ) And if my vision range beyond )
e Thé blinkered sight of souls bond,
——By truth made . free-

‘And show to 'no man what I'see. .

He has flnally dlscovered

the truth he has long sought and

. ‘although it makes hlm free, 1t is, tragedy that stares hlm in

the face. One finds here

l

and a humanitarian pledge

In 1928, the year

‘Braybrooke spoke ofyhim as the "father of llterature“.4

eyed/ Pale, Horse" borders.

no railing in the'face'qf'

r

no degree of zestful positiveness,

'so common throughout his earlier poems. lee most of the ',

- poems in Winter Words, this one with 'its moans and "charnel-

on the catastrophic.. But there is

the“gods ﬁow, simpky a resignation

'to show no man whatihe sees.

of Thomas Hardy s death, Patrick

Ll

!
1

; |
_ 4
Y " (New York: 1928), p. 162

Patrlck Braybrooke, Thomas Hardy and his Phllosophy.

{
g
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Whether or not on? agrees with " such a p031t10n of pre—
emlnence for the poet, one cannot deny the power and noblllty

.of his verse. Samuel Hynes admires hlm for his fldellty to’

gllfe and it is such a fidelity that reveals the difference

-

between Hardy .and some of his early contemporarles. 'Clough
as afraid to face what‘he saw. Christ was not rlsen and
yet he must be. Tennyson gropéd and doubted for aitime,but
his final compromise found more than"a'faint hope invthe
hereafter. But'Hardy, with his feet firmly planted on the
‘ ground, placgd confidence in‘theibrotherhood of man, .and
',thouéh-like many&hefsaw a blank at the edge of the graye, he; .
was not ‘afraid to say 'S0. . T ) | | S

7

At the end of hlS Warton lecture on Engllsh poetry

C. Day Lewis honors Thomas Hardy by Quotlng in full the poem
LAfterwards". 'ft was quite appropriate;. For in his‘}ife
Hardy did'indeed notice the mysteries of nature, “the glad
'green leaves" of May, as well as ".. the full-~ starred
heavens that Winter sees...". He d1d notlce the 1nnocent f
creatures and in sympathy strove to see that no harm ¢came to.

them. But in hlS own words The could do - 11ttle Nor did

“~
~

he effect a great change in humanlty, though he tr1ed as he

explalns in "In Tenebrls", a poem soundlng an approprlate
" note on wh1ch to end thlS the51s. For it is here, I belleve,"

/o
we see the best comment by the poet on hlmself what he had

attempted in his poetry and what he had achieved. It p01nts,




Ciss
)

to one who had seen the clashing forces of human'existence
@ -
v I

"and who had raised serious QUestibns about human realityr

2

and worth. ' It p01nts to one who had reallzed ‘that 51nce no

help comes .from above, man having outgrown Chrlstlanlty,
nhumanlty must set about cleanlng Jup its own house by flrst

' grappling”with.the lesg,desirable aspects. -And it points tol
one who saw man Eragically reducéd.to Nietzsche!s "human .-
-sand"’. .Aﬁd'for‘ﬁpis he wes.often‘ceﬁdemnedn He had

'disﬁurHEd the order. 5 -
Y .
“Let him in whose ears the low—V01ced Best is killed
by thé clash of the First, . . .o
Who holds that if way to the Better there be, 1t L
o exacts a full 1dok at the Worst, . - IR
- Who feels that delight is a delicate growth cramped
] by crookednéss, custom, and fear,‘
Get him uR\ and be gone as one shaped awry; he
"disturls the order here.5 .

4 .,

<

“50611;2125 Poems, p.” 154. o
- ( ‘ . .
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