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.definitive characters are poaaeaeed of creative imagination, a’

typea '-' the artiat .the woman., 'thel ‘conservative, the politician - .I e

charactera apprmiching in complexity the dimeneiona of real life e

'people, instead hia major charactera may beat be categorized as o v
_peraonal fantaay or creative imagination to- structure a private world

" .An aeaociated theme 1s the multiplicity of reality, that ia, reality'

. which challenges Ifhe reader tao evaluate each character 'a vision of

| reality and judge each qharacter by the quality of hia viaion. For‘

_ minacl by hia 3radua1 ahaorption with chara‘cters poaseaeing creative

: mgin}t,ion.- Hie early worka are marred by the separation of character

ABSTRACT R :
L ’ T : '

g ‘ 'llhe purpoee of thie theaia is to- coneider the concept

' of creati\rity in Joyce Cary 8 approach r.o character. Cary 8 major .

quality which enablee them to! shape reality in a unique and character-' '_ oo )

e -

istic wey..- -Mthough_ .some major cheractera may'be perceived aa. -arche—,-‘ !

L

: ,.each ia very much ‘an ind:l.\ridual. Car'y doeennot ci:eate inearplicable I. o L

‘ pe‘;ihologically groteeque. 'I'h:l.s reaulte from the:[r being drive'n by

- R -

differs far eech character becauae of hie creative imagination. 'I'hia L

T con.aideratiorn dictatea Cary g’ ultimate choica of the : trilogy form.at

,some cheracte‘ra - Aiaaa, Hr. Johnercn, Sara and Gulley - creative

'ﬂnagination :I.a a, aource of joy and atre:ngth, for Gheater N:I.mmo, itll‘ '

iaﬂa' source of evil. Cary 5 artiatic development ia lamly.deter-. '

;o

- f]:om idea, from an excesaive amount of exposition. But when character
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et : subjects 1nc1ud:|.ng religion, politics, cu;turas in, cnnflict, art .

i .
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r . and aociety. ‘Such themac:l.c divarsity :l.nvites numerous critical ' .k
. _:_:' ™ y % N \ S e p
a - approaches. Dne thematic concern, however, does tenﬂ I:o dcrminal:c. B
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- ok atructural Eorm. ‘This ccntral preocc.upation is with :lmaginatio;‘

" | S
fcrm, faint: ancl shaclowy, hu'l: illuminating uhen examined 1n thc coq.—~ w3

) '_-tt;e pouer oE creative imagination.

o... o

his mcat typical am:l memorable characl:era are possesaed of such /
creacive vil:alil:?’ that thcy share the artd.st s gift of shﬂping ;a :

priva!:e world The theme is not lmediatcly apparenl: in h:l.s two

earlieBt ncvela, Aissa Stwcd ami Aﬂ American Visitor, bu: a pattem
b

' -

may be seen r.o emerge aaf the novaliat experiments w!.th :ldea and '
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r_ext of hia definil:ive worka The direccion aof . Cary a dwalcpmept .. f -
1 " . e . i .' ' ”~ i -

beccmea cleat in His:cr Johnaon, l:he now.;\el whic:h first cryatallizea e & $

hia{ characteria :I.c style and fom rIn this novel Cary celebratcs : !

-.He s ve.ry much aware chat an’

. e_xternal reality exiar.s and :I.t does infringe - painfully at !:imes - - e

oy ey o B ke ;
upon the lives of aven h:l.a most :lmaginative creations but hia mpat

e

- B £, 4 r

typical chatacl;ers can t:ransform reality and impaaa upnn it a bpacial JL SR,

i o ‘,.

and characteristic s:lgn:!.f:l.cance.
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."o.e 3 personal in the: deépeat ‘gense, unlque to each one of. 0, e 1 8
TR e ¢ _them, which must be’ translated into action, -Life about - . -, -
t 5 RN ) _ ‘them“is, as it were,]\so much raw material that must 'be - .~ . . 3 ',
v L r"+, .. shaped according to their fsntaaiea which are never, - ' -
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/E ¥ SR novels seleeted fo: cuneen:rated analys:l.a re\zeal c ry 's acape ‘as a Py Sepes i‘
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g e i e B SEhY
' : i . Sy ures such as Hi.ster Johnson, Gulley- Jim.aon and éara onday - his : ; tn
;e 2 wRE ' . G -" ;
i i works do conr.ai.n numatous one-dimenaional figures whfa navar:helese o SR ]
Eq L 5 : Bet‘ve a. neceaaary function. The chief :Eocua of thisf thesis will be R g-a. ey 5
’.‘f*: L Y upon Csry B major cha.rar:.teta, whom I shall al:‘tpt {:o establiah ab" ,f. ’ \\:
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4 g psychologic:ally groteaque, but ir ie perhapa conveqient at l:h:l.e point. b o
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A . tence or’ two while 'J.'ound‘ chatacters aasume t:he proportions o:E real .
- s b -life-,peuple. Furster 8 pret‘erenee for :;ound" eharactera has a.roused ’
i ) " the _ir_e of \ma.qy-. critig:s.-,‘ Edwin Huir, in The. Structure of the Novel p
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' E 3 'Y we r.ake awa’y at least ;hree-quartera of the figurea in Engl:lsh f:lc- -
{ _.-tion, ag’ well o whole leagues af the Engla.nd of I:he itqaginat:lon " .
&n 'Flat' charac:ers are indispenaahle in any nove.l- they are eaaily . _("
:reca'gn:[.z.able, f.?:eque;:tlly comic. nnd ereatures of habic. ) People :I.u . 1 "
-] ~I'"‘_. J .,_' n .-'“’Q ‘“real 11fe wllmﬂ act’ autmtically ar redutia themaelvea td‘ Ela]’.e pla};ing : g
L - ‘il'_certainly set-.-.'ﬁi 'flal:lrl Therefore, if a novel reflects lifa. 1t is" __H'_L__ G
' ” .:“ : " 'nbt surpriaing “that it due;:n}.ain 'fll'it' characl:ers. Cai‘y a novela ‘* . i
._ :, ‘ ‘ .‘i ' ars; nc: axceptian. E’or ekampla in his African works, the. sheat] num- " " 2 é _
e - i :ber of -::haracters introduced 'boggle.; the mind But. Cary is attempt.—. - g '%
i ‘ ing t:o ;uggeét a bustj.iug populoua world' of r.wn conﬂi:cting culturea, 4 » ' '
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mdepth. b : ". . s ; -'._',.' A -:f':,' B
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' : of & pl}' to’ 'flat' ﬁn;. round"' Other us___ql_t.e.rnf&-—ranga"f"’—-“the 1ay b = R ™ 'l. 91 .

y‘ sim;:ly be n nmne, or eVen a body without: a name, the kB e ...*-

- - ; - o

;}t ck figum sunh as l:he villain or buffoon, the gro:esque figure '. i U8 3

‘l- v // = e g
; . L ' such as Hugo a bmchback or many of Dickens 8 Eig‘urea, including pay—-‘ X, v
4 o 2 -'-'_I_ch;log:l.cal groteaques, the carical:ure figure whose eccentrihity i8. - '- . iy
> o _"",':" o highlighted", :he aimple type, md the camplex type, or : real' =
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“characl:ers who ma.)' be aub—div:l.de.d d.nt:o I;h.ose uho are explicable with—- ’ 3 . \ ;
‘_._' pr .1n t:he novel and thoae \rho l:rananend the: conflnes of l:he fictional

i wtld BO that t:hey can never be full:,r knwn Hany of theae 'kinda of

‘ 5, P i .characl:ers do :lnhabit‘. Cary 8 imgina.ry universe. Of the ab-:ﬂre cate-* 4 &
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e chocsins hi.m a8 -a major figure :ln mny of hia novels, notably 1n h:l.a e &
» tr:l.lcgies. The mecning of 'grotecquc aa appl:l.cd t:n Cc:y 8 charac-
L p ters v:lll no; emergc fully until tha noveln~ are discusscd separatbly. s
'But: l:hc ftmdamental mean:[ng :I.s :hat characters nre :I.mprobable in :he ’

b. Bense that otie’ has difficulty 1n equsting them with pEcpla oug mectﬂ

' ‘.“ W:llchar, Cheater R.’u:hc and James Lctl:er my all be more caciafnctcri— ﬁ
ly undcratood cnce thia/ ic tealized. Traditinnally, mct novelists e
' .".relegal:ed comic or: grol:esquc f:l.gurea to minor rolea, a tendency uhich :": 1 :
may al:em parl:ially from Shakeapeareac Dx:am where lmr lifa ?igurea 3 )
. ::,providc comic relief" Hul: Caty chooses to mod;ﬁ;:,..tha tr&ditional |
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‘. '11:y depicted by the natrators.- l!ecause most of l:he major figures are

'psychologically, grotesque and a.cr. aa narratora the worldc of theae ]

WY creativc .:Lmﬂginal:ion and hia craation. of." psycholnzically gtotcaque char-

A,
g ,acterc. I do oot -bel:leve l:hac Ca,ry delibcrately dcviaed cheae grotesque

P " Inatead it acems that, for Gary the force uf :Lmaginaticn wh:l.ch :lln- L
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. s.i;null:anequsly diatoﬂ:ed the cha:‘hcters, mak.tug them groteaque-. “The, COEF Ty ok,

o B, Lo o . g . ’
\‘_ i G S quality ‘of distorticn is relative I:o |:he character involved rahging e A6

. R frou. Hiater .Tchnson 8 desire to. become dn Englishmuu' Sara 8 manip- &L il
!,' " l; 2 .'-'_:- . . ulationa of men, Gul'lay 8 arti:;tic endcavcmrs, Wilcher s obaession & : -,,. .
; ol - e -with the Pasti Nimno L] political machinationn,‘ to Jame;a Latter a 111- S )

B 4; ’ y ‘,‘ -_ -;auc cm:le of l;onour. " Hilcher is a. prchlematic P_x'_ '1e of a charactar ’ " A
i i . a ‘e ‘ ‘e = A ’ -

: : N J. 4 :‘ - posseasing creac—ive imagination, as I intend tn expo : d more ‘_f_ul_-ly in ) »

eif 2 v e 5 P ©. - 3 Cor e iy )

- Fase - ; T e ’ d,e.a]'.ing wil:h 'If,o Be- ﬁ Pilgrim 'For gilcher, in his:pum; stcry, deniea - F VRS

L ., t,hat ‘He 1s creative or imaginative and r:slcbsesscd by his lack- cf # "- . )
. \ . - ,':. :I these posi{:ivc qualities._ I.‘prolmsc to sl-gcé _thct _Hilc'her s own view -+ _ 3" & lig
B 4.3 :of himself is iuadequdte and'\that: ‘hél ‘18, Pﬂ'rado:':ri'cz‘lll}'. creative - TRy

' " ]
-
l\\ . . ‘b.
L
J
T
]

E

Calf i g et : ) ' R ol . a '_ - 2 . .
4y - F A G 3 cohaervative, 5 Jameﬁ Latter is another character whose existence i . 5 S J

P AT R | e -1 '

S L o

e

~ . ] B P complicates Cary's- .usual approach to .creative: :l.maginstion. Generally*, : -
0 S T it -is -a posltim attr;l.bute giving the character strength Gand buuyancy. >y B L
- - il oy oy, g : * {4
) ! ' In l:he case of James Latter, bowever, one is forced to speak of his _ "&!‘. X , 11
B 5 I e : S ]
N S : g |
gy A EE corrupt imagination imorder to distiuguish it from the typical’,foqn ;
o B, W B : s &~ B
% - - e B g of imaginﬂtiou poaaesaed by Cary 8. characters. "In fact, Gary aome- SRR S
-:"-“ W i b ' o ! *‘..- . . 1 : "{ :
t4 . ¢ & 7 times adapr.s his concepti-'. of crea.tive imagination to the tone of the . "'5‘
ot s GE S o e s I T
Fogd . e e, novel he is vriﬁ;lng -~ Hhether it is tragi-comic comic or.predomi-j-" R L i 1
N ki Tlel nate.ly tragic. . TR -_'H . ,' U ';' n & ) "5 “_' R ﬂ
s L. oA, A I e - -1 , . . ° 2 e - 4 R e i
R T A It may -'be neceasary to dist:lnguiah between i.msgination as . P i
e ssp a0 L. . -a force giving riBe tu pgrsonal Eantasies which may be (1) crea.l:’ive 2
- " . e N o i .
T *-’. or positivc anq life—giving and (ii) corrupt or negative and leading > F
i - T S 3 - s 48
E PG TR, -/ stagnation or evil Hister Johnaon, Sara Mcnday and Gulley Jimsbn S AT . a
_:’ b .3 .‘. g J -.-_. Tho g BTG _*
- 3 ,: T E shet clearly ‘belon.g' to thc first, the poaitive catego‘ry. a.ncl .Ianma La?:tcr 5T o L el .
v Pﬁ-p.“ x !". {E"’ & % e II.'" :- f,_.. _‘. N B T 3 'La_ oo - . i '-j‘ '.' o8
' L TRny . e R & ok * ;
* '3 + e _"-' ' JI
P : 7. b H - N " F 5 -
o A ) ) - b = o
, i e . o : - [ 1, ) 3 ’ . o - . T
] o - : N = 3 o8 i b 5 oy
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Gary 8, abi_lity to explore the diverse faceta of creative imagtl,nation :

‘tortion. of Car5r 8 characters may make my next observation about some

) _I:he réal uorld',&,ar'l.d 'alao ac‘ce.;;tled "as symbol'ﬂ for ideas larger than_»

o and Gulley .Iimaon. Sara is a syzbol. of primeval woman - aluays seek-' K \

L.

r

".belbnge to the. neg.at’ive‘ t:ategory. 'Cheal:e_r Hicmo “and ThomaB_HiIch;er;

“Ide somewhere betiieen th"ese two ex¥remes, Tﬁeaé conplexit'iea'ar'e not .

aurpriaing in the works of an experimental developing novelist.

A

i c‘:'ontributes to hia atature-aa a writer. ) o, o REEES \\ .
[} Hy emphaaia upon the originality and paychological dia—-

A
| B .

of the creative eharacters poth surpriaing and perplexing. For a

--. \"\. ' -
number of Cary a protagoniata are’ also archetypea. Thia is’true df
. & "
Sara Honday, -Gulley Jimacn, Thomaa Nilcher and Cheater Nimmo Sara ' !

a- . .
15 an ar typal female' Gulley, an., archetypal artist; Wilcher,"an

1. T

archetypal conaervative, and Nimmo an archetypal politicianaﬂ'To

- [ ' ) 'lj'
resolve ‘this apparent contradiction, I muld suggeat that charactera

may be viewed from a number of perapectives; _they may be accepted an
- S J P
the basis of the suspension of disbelief ae people one .could meet in

an)r aingle iodividual The quality of each character 5" crear:ive "

imagination makes’ poaaible apecific ki'nda of abstractibn. While each_

n

:l.a a paychdlogical.ﬁ.y distcrted and original character 'on’ one level

ﬁ,aach may also be viéued through abatraction, as a aymbol of e 1arger
"| . "‘. LY

idee, ag an archetype. g T S "~ I '\i -
."‘ _ Thia mey be illuatrated by a ccmpariaon of Sara Honday —_—

iug a home and a mate, Gulley avmbclizca the apirit of, artiatic cre-

R s . Y

4 ‘etion H‘hich peraeveree in apite uf all obatacles. . Both characl:era . _?- o

3

P

g ey
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'fﬁre ;::Eherated aud 1arger than life.

‘chological grcteequeness._

' "‘.:wiahes to*celehrate their quality of creative.imagination.

] ‘i & } .
o &£ 3 E N , : s
. . . J . - I .. .

'Their=imaéihative powere are
, yid n

ultimatelyereaponsibie for their fascinating distortion, their pey- A

In the case, cf Sera and Gulley, Cary ;"5
Both pos-

B

' sess a capaciry for shaping the raw material ‘of their environment to

i 4 1

-'I:heir ownl character‘istic enda

A

il

Both are c0nfronted by problqma of

-‘change and inatability'

. :_reactiona may differ.

Sara s homes "break up, Gulley g walls

\‘I *

crumble.

- £

Land pains,_is aixty—seven vcara old when he begins his story., Xet‘

+

in vitality and spirit, they donnOt age. Cgry-auggests that'they_ )

bo:h poasess a. special gife ~ a gift of imagination. -The facts of

" existence - cruelty, violence, pain -are constants, but; individualf

- L AF WG il

He admires the way Sara -and . Gulley respond

_Each embodies—a separate archetype and yet both cheractera menifeat

creative-imaginarion.

i ferent resulta becauae it is a power ‘which each 1ud1vidua1 uses to’

. ¥

Phyaically, Sara growa old and Gulley, full of rheumatism f

Creative imagiuation has such atrikingly dif-

-,create-a private-world"
vievs of realiry have nnthing in common,

'power of creating‘a unique wurld.

Vo

1 . & - Tl et o
v ) . .

!‘ -

in his characters, no experience vhich al;ere peraonality.

\\ = N
Cary g choice of undeveloping, unchangiug characters,,

like Gulley and Sare, ‘has implicaticne for his choice of, structure.

; "There ‘1@ no crucial drematic scene to indicate any. qualitative ehange

t . 1 L

L)

‘depicted developing charactere, hia atructural form most probably

Hwould have been the dramatic noveI in ‘which conflict issues from

r 4 +

what they share ia the'-;{ .

Had Cary A

- C

both Gulley and Sara are creative but their "

i

g T
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A i:hara'cter'and-is freqf.l'e'ntly i;esolved. becsuae a character’ :recog'niz‘e's
1 N e his errors, gainu perscmal insight, and achieveg a greater degree o:E
.. N N L2 mt_urity. A tightly-knit structure is common. Time. playa a"-crucial #
: I n . P - - '
,‘~, : y @ role: il: is slowed or accelerated ‘to. diminish oxr increaae tenaion. e
Bk '
tl & %< = .
| ‘Iowarda ﬁhe end of a dramatic novel, t.ime is generally accelerated
ol - .- -
| ‘ to generar._e -3 ma;imum amount of tgnsion‘whi,gh is theu~;eleased ¥
'] WL b h Sy : . ' . . .. S 7 I' L3
: i _ ' 7 thréugh some -pivotai'incident.'_ But Uarj '4ia ﬁut concerned "uil:l'i de- - i
. By - Y S Wiy 5 ; g S
i” . veloping ch’ara'cl:ers;-:' therefore, his novels are'not tighl:ly contrived
1 S + . or diamatic., Rather, !:hey tend to be laoae and épi.aodic. His fas-_-"
2 D i 2 éina’tion with characters outside éstahliahed ,aaciety - the picéron ‘or
't 5 p ¥ : * 3 e v N e o
%k o Togue figure - occasionally determinea his choice of picareaque form
y B . as in Mister. Johnson, Herself Surprised and The Horse 8 Houth. By i
" : definition, the picaresque novel desc.rfibea the adv&ntures of a el A

- picaron and incidencally provides insighr.s in.to different claases ‘of '

'sociéty. ! Cary 8 novels do noc offer t:he. pleaaura and excitement oE'

"

. wondering whar. will happen next l;out they do offer l:he ‘pleasure. and s

'excitement of what is happening now. There may be - periods‘ of l:enaion

¢
e N Ty 4

when time -gpeeds up. fo: axample, in The Horse 8 Houth when Gulley

& .

" mpves into the Beeder's flat and proceeds to’ demulish il:, one é?,}mtic-,' ‘

ipation nf their retum and their reactinn createa tensian and apeeds .

up _t.iw,e_z_ but tension ia_ .intemitte.n_t and not related I;p the '-t_c:t_c_ll . z

.

N - . o - i
o " o LR - . 5 . E

. structur-e. .- I‘heréfore, 'Cary"a intereéi‘."in a sipecific ‘\Eind of chara'é:—'— "

] o s -y Y
¢ ter - the psychologically gnotesque - affecta his choice of at:rncture

W g g
and l:he manipulation of r.ime and tension within the ar.ructure.

Wi . Y M k-
In tha Cary navels under diacuasion, no major character

oy

L T
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assumes the proportiona of . the

o characters.

. Cary 8 genius.

= :,- - -: L c.= © a0
o] . by

‘real'. inexplicable eheracter.'-This

followsmﬁrom Cary B absorption Hith psychologically dis:orted major' s

1

-vould be 1ncomprehensible.'

These must be fully explained within .the novel Or. they:'

In depicting these charaeters, Gary 1s

”challenged to make them seem eonvincing and normal at least for the
duration of each nevel as their: personalities determine !he dimen—

aions of the novela._

as if they are fullf/human, in readers' imaginations, a praof of

They transport‘the reader to’ worlds where ordinary'

‘1ife 15 extraordinﬂry, and_yet ineights gleaned ther may illuminate

.,;reality.:

“For Joyce Cary does posseea to B marked degree the quality

‘which John Keats' described as ‘negative capability" ¥

o o L

. Critics use

”.Ithis phraae toxdiatinguish betﬁeen the writer capable of creating

' whole gallery of diverse charactern and ‘the, writer whotcreates.char-af,

S .
jacters who resemble each other and their author.

-l o . e
wrd

e neeessarily extensions of An author Bl mind but they do not have Eo -

N

:'redemhle an author in pereonality.

R o lated—to hiq faculty of 'becomlpe' a. er, _

1 :hia-riEwe betanse ea;h'of'hie'nonels is a metaphorical Btatement, A

' i . e - .

statement expreseed through imagee of human beings in action, of hiB

underlying beliefa about the nature of man and the univerae of hie

h11030phy, 4

'-_ -

characters are not. mere extennions and symbols -of . ideas.
T

They are

convincing and credible beings within the novels, Cary 8 success 1n

a character. Gharles Laraen_s

) ereating eonvineing, if unusualizimaginary characters and worlds is

f- oL : L et v « T

;iﬁé . | - | _.- ‘_ LT t.l'- o _._ .-I : 

Theae idionyneratic charaeters continue tn 1ive,'

+

Cary han his charaeters expound AR

All charecters'are -

but important and interesting as’ his philosophy is, his - .

ALY T

fahh a2

S Mt e




; ¢ ' ~ Cary’ crawled inside an Africau akih: ,and created a '
. N . - personality whose brilliance and sparkle has . . .
K - C - . 'threatened .to make 'all subsequent Africaps in '
F « - .7 .4 -npovels.with ‘an African background geen shallow . i & 3
5 . B - and undeveloped 5 ' L8 1. IS4 5
: aa . 5 Also supp‘orting this idea is Walter Allen 8 description of- Cary as B
H — y -
bt \
. 6.7 i the one Proteun among modern I:‘.nglish novel:l.sl:a.6 H:l.a descriptinn
- K g serves as.a beacon. But Cary 8 negative capability is parﬁoxically
=) ‘ his gteatest g:tft and his most Berious flaw. Thia 1atter qontent:l.on
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& B i ref.er'ence to Mister "thn’aon aupporta this cout"ention,z

i 4 '“ -i?or- James Latte't‘ 8 story told :l.n appropriately turgid ;r.:ose by an i
: ; - '-'""b g ‘-’_' . ynppropriately rig:l.d character 15 often dull and tediouo. Ca.l:y s
3 rt‘ 8 * ‘ % e tho:l.oe of narrati\re mode therefore 1eade te a someuhat uneven develop- -
i, !. il b -ment. In highl}r colourful and creative char;cters ‘like Gulle}r Jilon-
K : . 'I‘ o g @Sa‘ca Monday, his prose ie s delight but his faithful depiction of
. . ' oy . LT . 3
"8 l - .,;,.. ST . :I.nferior charatters can lead to unhappy .resulta.-, 58 " ! .... " e
h “9 t’ e ~-."é' ’: " ,:""'v‘: 'Hy‘ primar}“ aim :I.n l:his thesis, “as already ,indicated is
:' ¥ 5 cic il to consider r.:teat:l.ve 1magi'na'.tion in" Cary 8 characters.l 'But the tech- - -
:{, ‘, N ,I" ﬂic'ei changes he makes are relevant to_ his pre‘aentation of, creative
, % gy & ’ charactera.j Initially, in the &ftitan novels, .Cnry uses the third
" i*.: il B & person omn:lscient method of narration. Bm: evenduith th:Lo 1im:lta—-
’ ; 'I'i ‘1;-'“_'-" " \ ‘ tion, he. modifies hin techniqua, . this mo‘ditication relates to the
b~ -:‘ _ “'-"___ distance between Cary and’ h:l.s tharatl:ero. In :ieveloping his own
‘ E‘ atyle,‘one wh:lch ne found mo;t oat:l.afying to depict large‘-;cal‘e “t
_"’ ’ el -" charsctere who :apeak for themaelveo. Cary gfodually increased the

B * VR Rl can /be illustrated :I.n Hnt Honour Hore, the final work Lo be diecuseed._
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\t.,. 2

f': L distance between himaelf and” hia characters.

- . ..

T his charactera grev in acnpe, Cary hesitated to, participate in an

- obvioua faahion aa narrator in hia ncvela.

&

novela helpa clarify thia topic of authorial diatancing.

oo : o Initially, in’ Aieaa Saved Cary as third person omni—
. i ] I_I;acient narracor is quite obvioualy involved with his characters amd'
i | ‘ 'commenta extenafvely upon their behaviour. He employa satire and
“-? _ ;: : Ii' S Iirony —-eapecially irnny of juxtapoaition and irony of reflection.
. -fh-:“ (Theae techniquea in Aiasa Saved will be examined mnre thoroughly in

,vu”“'”.rhe chapter dealing with the novel ) Huch aa Cary EﬂjOYﬁd satirical-

-7 N v

a aatiriat for he Eeels generous admiration Ecr many of hie charac-

=0 tera and perhapa feela i’ ie impolite‘and unworthy to, deny their

and satiric attacka Cary a di-aatisfaction with ‘sarire and irony :

faa methoda of criticizing and judging hia characters' actions and

attitudea may derive from hia view "of. mankind. Although he is . "E

i?aware of man'e. foiblea and faulta, he is not overwhelmed with diaguat

L by either the human body or the human mind like a traditidnal

r

: \
o

;

1

!

a?ﬂ e }"‘;:satiriat guch as Swift. Rather, Cary is faecinated by humanity &

b T fénergy, courage and creativ::;’and ita ability o ahape privatg 5,112

i wbrlda. Hia:greateat admit

! ' )

,=e_.’colcurfu1 aad creative characters., Becauae .of thia attitude toenrda

e hia charactera, Cary gradually hegan to abandon - not irony - but

[N . '

Thia is relevant to- hia-

creation of characrera'poeaeaaed of creative imaginntion becauae aa _:,f'

A curaory review of the R

energetic and enthusiaatic reapcnse to reality with ohvioua ironic R

on ia'reaerved for hia moat courageoua}

A

‘_ ly commenting on hia charactera in Aiaaa Saved he ia not eaacntially o

E B
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* undercut’ thhm.with ironyn

the overt ironic techniques of the satirist. ITechnically. he does

'jtraeting world.viewo.

’ employ irony even in the mature worka as. his

l

]

chara;ﬁ&p,reaent con-_ ‘. .
He is not 80 nalve as -to deny his charactera
F = J =
'flawn - indeed ‘hise emphasis ia frequently upon rogueo, but he aeemn

.

.

o f Lo have found it diataateful to show characters in action end then

He does not. however, eliminate satire

y entir;iy but it becomea lesa biting and less per#asive.

0

terg

Cary B method of narration in An Americsn Visitor is
L. . ("
3gain that of third person omniscient author but with an intereeting
- gy : )

B
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modification, namely the uge ‘of various chaiacters as narrating cen:\'

e ] 5,

- As Wolkenfeld pointa out, "An ‘American’ Visitor limits its

o A . v

LI

o

authoritative statements by 10ta\.ing the narrator in one of" the ehar- " .

‘The” Btory is not presented through the eyes "

actera of: the Btory .7

1

.

of just one character but through aeveral.

Gore, Marie,,l-laaluck and

angle of viaion“8

Cottee are uaed to channel information while occasionally the nati\re_

ie employed;

]
"

troduce thia innovation in narrative method.

One.wonders why Cary:ehoosea to in;,;

*

.-, .

Speculstion suggeats

-that he wishes to distance himself from his nnrrative and keep au-~

¥ & thorial intrusion t9 Y minimum.;

.o

Cary ia keenly aware’ that each in-

dividual haa his own conoept of reality.- In allowing individual

charactera to expreaa opinions of other characters, Cary is able to

.present'asfultiple interpretation of reality.; The reader is then

i

challenge to drsw inferencea from oharactere behaniour, from the

' author—narrated eettions of the novel and from the narrating nenters

within the novel. This use of narrating centera ia an important-
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ste_p in Cary 8 developigg style becauae whar. he does iutemitcently . § ‘
) , on e"a‘mall acale = that ia, allou characters to expreas their sepa——r ¥
Irate.views uf reality - he later:applieﬁ on a’ grand scale :ln the L .
erilcaies in whieh an mdividual'a ‘view of realfity dominates an -en— ¥ -., ‘
. l:ire novel and :La modified or bslanced. by a;ather individual-s view o .' .
G - - of realil:y in 8 separate novel belonging to the same trilngy.-_ This . o '_‘" "
.. - balaneilng of viewe uf realil:y is quite extensive in tixe art trilugy ' Dae
. S bm: becomes most’ cnmplex in the politibal tirilogy'. .-:,h .. _. ] o )
Y ‘_‘ : Cae; é reapect Eor his t:haracters ultimately determined o Fi L .‘ ke
. -,‘his ;:hoice of struc:ure and point of view. In the Afr-ican novels," ' B ; s ' 4 '
P i the eharacters become larger in scape mo're viv:ld and .egtciting, in .; . J
':,".'..-'”each succeﬂsive novel unl:il Iin H:I.st:er Johnson, Cary creetea ‘A mar-— ;_ --.. <
= 'vellously funny and unforgettable character. .Johnson :Ls nat dif-—. -I‘ . ¥
"«: ferenl: in: kind Erom Cary Ils eerly mejor charae:ers Xaﬂ'u:z~ had overtones‘ I - .
I nf r.ha paychologically grotesque and were fully dr.'evm nnd definite i I.':,._' ' '
- with no mysl:erioua depths'- Johnsou‘ isl, however, much larger in i . ol .,':"— ..
acope and dominates l:he enhire nuvel. Although Ger‘; ecmtinuea to -. M = a
% i uae third’ persch ner'ration, 'the emphasia upon Hister Johnson m.ake‘s-- s 5 \ L ;
) Cary'a participa:ion in ‘the novel much: leﬂs obvious. 'A more eatin—“ s i ' L
RS fying balance between narr&tion and dialogue ie; ;el:lieved. Cery :I.s Fo', ! q
‘ - : atill & navelisr. ot’ 1dee but- he no =lon3er relies heavily upon impet— : % ]
o | ' . sonal narrst:ion to preaent his ideaa.. Hisr.er Jnhnsc;n 13 an :Ldea & i )
: made flesh.- he- ay-mbolizes tha_biza_iielunion ‘af ti:o_' cultures“'—_: '_;{he “‘- 1:-‘. ;_~.I -
' ‘.'. Britis_h___a:;d.the-At:;iea.n._ \ The -i‘bsel"tg.éfe"'grot}eéqueli'; cn‘miq‘:“"; --'. " _':2 '.‘{“;'f.'f_ £ 3
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X U illuﬁina’te's"an integral aa'pect“of the novelist's art. ,A novel:tet T
¥ b -|‘.‘ | s i i K, N F j
i ,‘ = .,commun:l.catee not . through argued log:l.cal exposition but through @ e
i i 3 ; symbol and metaphor. AB'a novel:l.et of ideas, a man’ with much to o ,
B %’. eommu}nicate, Cary had " in his earlieet works. eornetimee divorded ' . :
i > character from idea. But as he mastered his craft. Cary learned to' N "
H " ) 1 A
i " abandon ideae - no ma.tter how much they intrigued him - unless theee P
b L E . 1 Al
G 3 . 1
% E - ‘could’ be tranﬁfomed 4into character or at leaet .be mde val:l.d and A ) o
i 1 R - Y9N credible e.xpressione of hie charactere. e e o= #W - 1 ;
5 ' H a e | ¥ N ! =
o - i ! - i s )
Y ,i @ S e In the trilogiee Cary effecti.vely dietancee himeelf from ];
v T * I “ "’ f = =
'I - : v L his characters by allowing them to epeak for themaelves. 'Hie' mejor i /
o et R |'I S . o . 4 . i
"l Bl cheractlers are symbole and archetypea, personal c.orrelativee of . i & 3
i i. - [} ) 3 "+ .'- f a a
. & 2, e ideae. 1Wfith1n the world of eaeh nove;l., they ere wonderfully hum.an = /
2 e as humar'1 .as novel:lets projectio'ne can be.. Gery has endowed them / o B
. f . . “ . : &
- ' . with dreative :Lmagination and because of ‘his’ respect for his - cher- e =3 . :
s U ey : o :
i’ ‘.7 dcters, .he uiahes to sever the bond at’taching character and author. -
_ f o -:7 C Hiis technicel development correeponda with his des:l.ré to 1mbue hia - R
T - . L . '_
- L * charactera w:l.,th their ovm mdividuality meking them diat:lnct and ,:_ _ ; "L - ¥ 0
. = - eeparate from thedr: maker. " Cary B attmpt, like that of every S Ty -
i : 5 artiet'e, ie .to do the iﬁpoesible, for ult:’.mately hie characters are ' 3
o : . B /_ “ L i ] ...‘ I ;_._. ;
" i 5 g extensione‘of himeelf offapriugs of h:le \own mind and 1maginat:ion. - cliacont .
- ’ - L. > el It :l.a ‘net surprieing then thet there are eimileritiee among h:l.e ; v : i
- TP 53 charecter-e, most notably smong his: major, moet def:l.n:l.t:iue charactera. i ChL- o 3
. b : ' Soa e Hie moet typ:l.cal charactere fa]J. into’ thelcategory of nthe paycho- y . ." 3 ! e
: L = R ) :I 2 . R (U
o _‘-' K L p i log:l.ca.lly groteeque and the kind of exaggeration 13 linked to the A B @ ﬁ A
_' . . ¢ 8 . -%, s e L i r. * ;-: & v
- . e ,_.« cherecter 8 ereative imagination - 'to hie menner of peree:l.ving and A .
. 5 . - . ’.'. e A <‘ ;: b 1 i .'. ) - 5 :k K = @ % :- ..‘_:
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; .- iy To aunmarize the relat:l.onship between Cary 5 co::cept of .
‘creativity in his approach tu character end h:ls technical develop— )
1: ‘ ment s.s it pertains to the degrae of del:achment or. :I.nvolvement bc—.' I
, - " . tween - Cery and his charactere. Cary moves from an e:;t:re of o .
: ' ,man:l.pulation end involvemenl‘. An Aissa Saved I:o an cxtremg of detach-— - ’
i ; ' " ment 1n the trilogiee.-_ This chsnge occurs, 1 suggest largely be- _ .
. cauge of his creation o.E cherscl:ers poseeesed of creative imgination'
. ;o .
. 8o :I.nte.nse ‘that it becomes bur.h rude and unnecessary for the author
to epeak for them. Cary has no need to belabour his. ideas in. ex‘- N
L pos:l.tory proae -as- he scmetiﬁes did in the fitst: two Afr:l.csn novels '3_ R
'because :I.dee Ln the trilogiea :I.a subsumed in cheracter. Hie de‘velo-p- R
oL . s
- .ment e prqfqug;dly_ linked to 1313 creatipn_ofkcheracl;er‘s yhO'arc».both__ ) _
. - . ; |;‘.- - ‘ . “ . ' . . _ ) ,_,.'I-.; . 3 " Sen . ‘.
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; " and Hister Johnaon, are explicitly concerned with themes relating to
i‘ N o
’ T the African exper\ience. The British presence and the impect of
I ‘ . .
. } - British culture upon l:he na.tiye people is a aubject comon ‘to these
{ " :-three novels."_ In Aiasa Smred Cary exa.minee the impact of Christian—
) | -
; ity upen Africans. V:Lalence empts when well—intentioned miasion- o
I oz \\,, - N ' ¥ Lo ’
;' g aries attempt to impose their religioue iﬁeala. Hieunderstandings
?l -t 3iw=. rise to scenes ranging from thc grotesquely cumic to the dip-,‘
"F ' -'turbingly tragic. The religiqn af lnve and unity irnnically ﬂparksi'
oL - . .
; S P
3 ’ divieion and conflict between converted n.ative a.nd pagan native. i
: - Herren French describes Aisea Savecl as one effort to” .“""{- )
S R R _'-"civilize _the mtives of aqualid wrangling Nigerian el
.. .. 7 ~wvillages, an effort complicated by the failure of .. '~ o
o oo.eet T - whites ‘and ‘blacks to have the dimest: compreheneiml
e e _of the uthers' ph:l:losophy.l . : o

. -". minere of Africa B n.a;:urel weelth of sil\rer. ".'L‘he delicate political:
i I ' ’ situetion 1s eubjected tc intenae atress and an uncertain peace
I o L ‘ crtmbles. Latent native auspicion of uhite in.tent:[.onn ‘ean no, longer. .
F . S (e - -
? - ’ - ! ’ " 1
e r " ‘_< . - - ’ . i?
S o :
- T . i . qm i . . “
" ' - o - L1 _\ I -~ .
A —— / L P : - o o
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Cary g Afr:l.can mvels, Aiasa Saved An American Viaitor

_— , o Violenr.:e ‘erupts again in An American Viaitor as, Cary

-: ex'plares angther facet of - imperielism, the exploitetion by white

*
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N Bamsliagily - HOH e T e 4 . FE ¢
i -2 5 be allayed by the resom:ceful and imaginative Britiaﬁ 'repreaentative, i 4 % rar
I, - - ; = o
b - Eustace Bewaher. and reatleea f-acticne foment viulent proteets g=x - °."‘-},- SR
. 7 gainet the miners, (whom they facetiously tefer to as tin openers) " s .
‘,4“‘ . - _-” againsc Beweher. and against the miseionariee.' Further complicatiuns N - . S
} AL are introduped in the perebn pf Hﬂrie Ha31uck whoee nalve idealipm 9
i U N J . X ¥
- g . =, - e, r
i i 9 - indirectly deetroya Bewsher, the‘reby aesuring the tr;l.umph of the G "R
2 f} . ;S % exploiters. M » B ; - R P T Y | & 2
s ; ‘ " B . “5 s i, & In Hister Johnson, Cary foeusea upon a 'aingle individual - s e K
.ﬁ " g to eolve tfhe problem of how most effectively to present the specific E : "
b2 . B = - TR WS
%_ o theme of two eultures in collieien' in 80 doing, he found his ehar-- . k: g
. = acteristic mede uf novel writing, melding a aingle mejor character -
ke 28 =8 énd a 'theme-. "Mister Johnscm ie & 1argely eomic port::ayal of an’ . . ' .. J
;.: ¥ _ﬁ» o B e . \ .,:. . B : .
f.' 3 o African who fancies himself a white man. A The cong_‘g_t of choueing to ] 4
s v dramatize 3n idiosyneratic African is brilliant Thie approach eug«- iy .
1 gl geete a facet uf Gary a development ‘for in the earlier novela, his B .“/ 5 g7 d
: " - P | attempt r.o ehmr the effects ef colonialiem on a vaet eeale had prnven ’, . ! Y
ST unsatiafactoryﬂ hie novela had become ewamped -with chereeters. R s EE LT e
e q 2 : _ waa diffieult to empathize with the masses but one eaaiﬁr identifiee . i ey e
. a3 i with the individna.l and H:Leter Johneon il.e...without queeticm an iu— 4 _'. i . L& A
. B dividua,l . To g W '.f - s p " F
' e e gp v ..* Cary 8 fascination withethe psycholegically grotesque ’ ¥
.‘__Z'.,‘_ el % individual may be deduced from H:I.er.er Johnson and em;lfirmed 'by hiB - 4 b &
s 3 e d » " ﬁ S " S =% -
. B future works for theae continue to revolve ahout eolnurful ereative A
ol o charaeters like Johnson. Cary 8 African suhject although 1ntrin-—‘ p
§ 5 o T sieelly i'htereeting, eer\res mene,‘l.y as’ ‘his’ raw mater':le.l ' Whet ia - i
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I o : . ol S R B e . W B s i : P, 13- ¢
gy o _-_r' g [ ~AlBsa Saved~ - - 5, ) - . Yy

W . ot T e T - + . D s )
! “ i o . g~ : i g - TR R - R RO o
u I : = oy _C. i 3 "' h b K " L N by N L d
P y Y TR In dealing with Aiasa Saved, iy uuuld like, at first, to e K
2P e o S N RER g =
A g R concentrate upnn Cﬂry a8 technique, parl:icularly as it relates to
. ’ E * 2 : T L] £ .
1 i & :l.rouy. ' His é}:tensive use of irony :I.n his first novel ind:tcates hOH Uh o b
! L S ' 2 e 2 o g * ;

N, . " much he ia involved with h:l.s chamcters‘ and huw much he wishes A

Lo S -clarify l:heir thoughts and actions. Cary has a ‘choice of methods he kT i

tra . a - i '
=5l - ,:!‘. ‘s . can use to judge his characters' he can either criticize or’ st,ate. 1 o i
" i ' d s . 1 s
i - his sympal:hy w:lth their thoughta and acr.inns direct].y in expository : !’ 3 J

Tl ol 4 prose - a. methnd which doubtless wuuld bore. and offend a reader' i 8 X 94 -

9 o " . & he can use irony as a subtler, more effective altemative- or. he cdan,. e / o
: I e 'és he mdeed does. later in the trilogies, present charactera,‘ on- - - ’ -
5 e s i iy i i N : W g - ,
. ;, - tta.ar. then with other chatactets, and ull:imately suggest whﬂse view— : B :

. :'!' u ~ i, 5 r E '
o T T point: he suppurta.- In Ainaa Saved irony is his chosen technique. ] !
% 1 o ek It ds employed against Ch:istian, pagan, and politician' no ooe -is . . ' : <
gl o - '{ " - i S . r v _‘._ - 1 < . o - b
} L = Iy, exempt. By it:s very, p.ature, irony exorcises sentiment. Ca'ry treats !
= : < ﬁv & |. . [T . . i E s :
o1 o his characters fairly and sympathetically but he shuns elic‘iting . & .
4 o L oo ) % 4

L4 P - highly emotipnﬂl responses from h:l.s readers. 1n describing Ali 9 Tk : .

- N o 6 ® - ’ .

= 1 - | H . Sl 4

3 - ' death Caryh_first reveals Ali's pla.n to die With ‘"dign,iby and caurage e g‘ i
; P B2 “ il - s ) ¢
ol 2 befitting a gentleman and a pup:l.l of the Berua school" ! (Aissa Saved 4 '3 i
N i ‘= ’ '- i S
S N p. 193) This is ,Enllowad by a clinical des’cription of Shangoedi's, Yt 4
. ‘l E “ . - Y . ¥ gli-? “ 5 i . ‘ L . ) 3
'/- 2 ! il .I : ! b (S P! » 0 ' 3 “
4 - ™ g e . " b g
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. devotion. _§he‘cen_centrates all- her energy top&a-rde_one_cauee - .saving . . - T
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expertibe-':ir; 'tﬁrtuxe as sﬁe c'rouch':ba over him -"s'traddiing his lege,

g:?:l.nning w:l.th joy, open—muthed as :l.f for a good meal . ',v. (Aisaa ,-
-

*Saved), p._193) Cary o_xposes the na.'wety of Al:l.'a intenti‘bn to die’

Pl

. . with dignil:y "Sonn he was screaming, begging to be killed But to'

the end he did not regret Kis bold enterprise." (193) Before the-

’ reader has time to admire Ali Cary adda" "He had no I:il:ue Eor 1lei-

'.eure or regrets._ (193) AR L

Irony is. e.mployed as a satirit toul in’ Cary 8 treatment

. of Hilda Carr. ‘He has sympathy for. the miasianary ] kindness and

RN

v

- a greenieh l'.!.'qt and 'I:Ieaded 1n weat.' Cary does not _state explicitly )

compasal.on but she 1s a’ targe_t_ for im:i:sive :quny. - Adesa voluntar_illy.- h

makes E blaady sa_cr'ifiee of her soh but ‘.!-lilda-éerr'; ‘téo, indirectly,

sacrifices her chiiqree. " Cary ‘-héd been '
. shbcked on his arrival in Nigeria. ro f.:l.nd that the - o
vives; of' missionaries remained in the Country for . T

" their tcmf:i.nementa at a time irhen m.alaria rendered 10
alwhite_clril_d s cha.nce__df s!.:rv:_l.val vary_smal]_. 1Indeed.,-,

_her,'failure to care for her body. Nothing - not aven her own 1_1'fe','
mot_ r.,he'-J,:ng‘s of her unborn children - can mitigate hér fanatical
. -the souls 'of, these loet‘p_ag'a_-ns_.- The’' first visual presenfatioh of

x

Mre. Carr 1s consistent with all that will happen to her -.the gac- .- g
rdfice of "her own budy‘ and that of her unborn child. ”L'ifé 11.{ a hot -

_ and hostile climate has set itn m.arr\t: upon her Eace which ia- r.h:l.n, of ’

that a ca.lling which’ red’ucea one to a phyaieal wreck e itaelf

i - e r—— b . -

. Hilda Capr has already suffered a' miscarriage ‘because of .




Meioieen -

unhea\hy e yet the conclus:.on 15 inescapable. Her emntional 11fe,

a -

however, has beco:ue superc‘harged aud this mkes her one’ wil:h the o -

pagans who, 1:I.ke. Hilda, respond to 1:I.fe w:Lth h.motiun rather t:han Lo ;'}.-_
reason. o TR SR o
Hilda s huaband proud ‘of his ‘superior rational approach

, I:cl problema, l:&c.ognizes nnd co:ndmna his wife 8 h:rational behaviour. i

-

.'Hilda hes "always hadAa_fee;Liug" that the miasipn group shogld,inv_a_de

the pagsn home territory for conversion purposes, and when Alesa and
. _‘f"‘ ) . . '. . - . } R ] B ) . ,
the othars’ are drawn back to thei;-'own paople' Hrs. Cart seizes l:h:l.s h
| - . -~ '
opportunity ta ohey ‘an inner voice. Mr." Carr reflects bil:l:erly that
- Rl wife's irtacional actions Jeopardize his relutionship with
Bradgate uhen she encourages t:he Christian COnVErts to partitipate .
J1n the K.olu‘rain_‘festival. ‘Her behaviour. leads’ -h:lm tolqpestiem* the
* wisdom nf.a_miﬁigl:_er'sg-'tﬁattying at’all,
‘ - th had he.married? . Hou right the Catholics ware
' to save thelr prieste from that folly. Your .
. religlous woman:wad worse even ‘than the rest ST
© .. "becalise she had ‘an éxcuse for not thinking. They . .
vere all ant:l-—rational in spirit. gemblers, B o ' -
" gensualista, seeking’ every chance to escape: from .« o Lo
. the trouble of plannick and deciding, Anto some . R
" exgitement. or other, (Aissa Saved, p.. 25) T

" - i N -’d

.. The i:e.ader"a be].:l.éf in Carr's r'htionalism is ahort-lived houever-‘,‘

‘ L]
for ‘the sound of a favorite hynm has 50 nmch amot:l.ona.l powver overx

him that he- decidea to join his vife on the axped:l.t:l.on'

TN
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It was the hymn, always a favourite at the missiou,
_'wh:l.oh converted him. It hac’l always strongly i

LS Anocher exalnple of effeetive 1rony occurs when Cary de- .

.

. £ ‘scribes Hilda ‘Carr_ =1 attempta. to pe;au_ade Aissa to live.” Following

i 5 'her ordeal at the nati}re'v;illag.e, Aissa has. returnéd to the mission

- to die. Hexr ‘phyoical deterioration makes her barely.reoogoizoble.'.

. P L)

Hilda exercisee to the utmoat her powers of comforcing and consoling

e

Adssa to’ renew her desire for life. But her touch, her words, her

love have~no effect. Alssa ia unmovfed.

-

Iro_uically, old Sera-,‘ a

".miosion ooovo'rﬁ hao_ on'lj;' ‘£o' softly croon a hymn to restore A‘ieoa;.
: ' v e 4 o i " . 3 ¥ o Cla
e c T ‘.her bad. spirit :LS Bmmarily evi.cted. R S TR o ge 3

T 3 C.ary 8 preference for 11:ony and inl:olersnce of sonti— 3

L]

e et 8T o ea aw

*, mentality is exemplified 1n Aissa Savad when he dismisses Hilda's

After being infomed of A:I.ssa B ret)Jrn and her determination to die, .

F T :

Cary re- i

’ . dea:h from exhausr.ion and ove;:work in a, oingle aentence..
(' i [TH |
Ik specl:o Hilde's siucerity a'od compassion but recognizea cha:: the’

effect of her presence .tn Africa was to st:Lr hatred ana division,

: R affected Him, but mow its words of devotionm, - o .
T e S K- sounding with unusual beauty over the water in the e
ki 1 ¥ o 5 ., -.clear br'ight:_‘air of the morning, thrilling ?:L_th . ¥ N
S ." the girls' wvoices and the ecstasy of his wife's .
= et i, o | X e spirit beside him, came upon him with overwhelming ju, sl
L, . Tt T fores, He felt again that powerful-wave of emotion: -k
L SR L 'which he had knom years before . . . (Alssa Saved, p. 28)
' i B I " In thia scene, Cary relies upon 1rony of 3uxtepooition and reflecl:ion i
B f i o to .reveal Carr}s conflicting reactions. Cary therefore does not ‘have
‘g v o0 = . Xl
e E ) ‘_ R - inter_']e.ct and tell the reader of Carr 's contradictory emotions,
i : - ._h‘_e choosos to ohow the teader how Carr ‘behaves and. allows him to n;ake
oi ’ TR RN W S - '
; | T the o"bvious deduction. - ’ & i ’ : g
: m y EES L -4 p 4 .
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: relisioua mesaage. Cary recognizes the Carra' . sincarity and couragel ‘. -

Wt . L . - -

N - B0 moave e Apemmamn ol m e ar ame - makmet gt s s rn bt sy ket St manaat s

not love. - oo ' ' ' T X

"In Mr_ipa,.. the acts. of the missionaries, Hilda and HMr.

Carr, have devaatdtiné' Tesults. Indirectly, they set native aga‘inst B

native aud act as cstalysts whcl préi:ii::l.tnl:'e Aigea's déétil. They ‘are

well liked by the natives who areoattracted to the’ m:l.ssiun not only
) .' ! .y’l.' -
by tke promiae o:E fciod and clorh:l.ng but also by the appeal of the:l.r L

"y \

- but cr:l.t:icizes the:l.r :lmpact upou native Btabil:l.ty In: th:l.a novel ‘of .
d:l.v:I.Bion in uh:l.ch group oppusea group,, individual oppoaes :I.nd:lvidual,

Hr. and Hrs. Carr are not zxempr from marital debatea. Hrs. ‘Carr 1is

- L

blind to imediate repercuasions of her actions shila her husband is

fully conscious of hie. temporal resPQnaibilities towarda .the nat:lves. .-

IS -t

Where Mrs.. qur envisages I:riumph and like a Chr:l.al::l.an sold:l.er of L .
;he hym, leada the converts, obliviuus to r:he poss}'bili;y of- defeat

Hr. Carr senaea ev:l.l as a powerful almosl: palpable force permeat:l.ng‘-- Lo
.all e.x:l.stence. He. realizes the unsqun_dnesp of l;ia,u_arj,_fe s Ijudg_ement‘_

and i's-.éspedialljr cr:Lt.ic.a.l' of'hé.r lust for exci}:ehent._ But Hr.' /

LY

Cﬂrr 8 rariunalism is only superf:l.cial and when emotion. aod reampn

:

collide, “he abandon.s l"ea.sqn. ;Bpth husband ﬂnd w:l.fe ﬂre. fundamental.ly"'

alike ﬂnd therefore butts af Cary 4 aat:l.re. o . ) - %

Irony and- satira are 1mporl:ant tools for Cary in the 7.

'f_:l.rsﬁ o Mr:l.g:-.an -nove_la far they help give c.olour ‘and emphasis to ‘_ e

&

. his ¢hird person omniscient method of. narracion.- His 6"2:_1&:_1:11:1_1:);.{15

modified by irony and internal satire. These -techniques are quite

- effective sud. interesting -as a mesns of critically evaluating his' .

N a

P TIRY ]
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CapAra—
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-

" ‘upon the’ futility of the Carra 5 efforts._

| g e el it i

“ieh arécte\r B.

i widhout accmpanying det&‘il snmeti‘mes to a.chieve theneffect of a

' --goda-'

o behayilour.

. R b e s
_‘ R II ‘s’ r"‘ -7 e - . .. .

Thia method pe‘rsists with slightly less inteuBity in An

American Visitor ~bu‘t‘: when he writes Mister Johnaon Cary doea ‘mot use - -

o

the aame techuiques af 11‘0ny althcugh there is Do question of Johnaon 8

k3

beha‘viuur being q):emplary.or of Cary B endorsing ‘it.- .J‘ohnson 8 behav-'

iour tould have. béen given a similar satiric treatment.
JA-- ~ o .--,- . :' . &,
oda cf irony em[iloyed :I:n Aiasa Savtd no. ionger aatia.fy Ca‘cy

B * e PR A

But the. m.eth—

He. pre— .

fers to diBtance himself from the ':I.ater. noveia and thereEore interje.cta ;

Ll

.‘- s‘ .

" fewer: authqr—nsrratea satirical comments.e Iqatead he &atitizes

v W

& ‘.-

Johnﬁon 8 attitudéa an.d~ behaviour by using the t‘.omenta of other char— :

C s e E
. acters - their shocked reactiati 2] Johnson. Also, Johnsan '8 obviouq_:
S - LA 2 ~

departure f:;om normal behaviour invitesa laughtén at his expenae. :
: P ‘-' No major characte:‘ emerges from Cary 5 E:Lrst ncvel but
o . o
there 1a no shortage of- atock chara.cters. 4 Names are' often throwi 1n
- &

R i
teemiug w'oﬂd sometimes Lo add 10::31 colour.
o.-

of atock characterg -; ‘the converts - appear at Ca.'rr 8 missinn. The'

One tolourful group

collective behsviour uf these cha.ra.tters ~-pld’ Sara, Ojo, Nagulo,
"

Frederick, 'Shangoedi, &ditu and Salé - serves’ as a satiric comm.eut

The.y are given distinguish—

-

:Lng chatacteriatica, (Eor examp'le,- Shangoedi‘ is the most blood.thirsty

’ sm:l vicious, Sara,. I:he kindest) but as a group they have character—

b

iat;l.cs in cpmmom They are irreverent but aincere 1n wishing to be

unfortunately, they have not the ledst :I.dea uf the appropriate

Jesus‘-hi_.mself 'atttacted'the_lost people - the. wtetche_d,
‘blind .and maimed ~ and certainly the suppliants at the Carr mieaion

e L " ) X S . ) s

'.-!l- -

e e o e S ptet s e

b

A g el ek Wk e
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S - are depicted by Cary ‘as a- mieereble lot. Ojo, pcrhupe the most "in-
‘e by
oo celligent, exerls considerable energy in imitating both the Carrs.

B - . Fl ! v
o - i + . N

. The’ effect is thet of comic. caricature. ) Bven his Eace assumes the g

. o e .

e e contours of Mr.. Carr 8 for Ojo seems-. to feel that to be good he

8

§

j
g8 N 5
3 # - @ religious fervour. (He had etolen, swindled and acquired various
¥

'

!. - 3 = = L 'n" o E
-must ].Lterally be like the ..Carrs. His past history indicatee that
I o

"¢ : he has an alacrity in 3inuing comparable to the inteuaity of his

' : L F T -

= " diaeases including syphilis. (Aisea Saved P- 16] We know ea.ren 1ess

o - 3

about the others.: one of Frederick‘s accompl\ishment9 is being able

’ e to curse in three languages' Nagulu 15 adept at murder and robbery,

. : © -, whenever the Farra are out of eight chaos and obscenity are thc

order of the da}. Hhen ..‘thej’r are- preaent_, gilence, hymn ein_ging.or )

e

- telling Bible stories ake the.converts' occupationa, . Unable to
. w e N £ Sy ) 4 . ;e

A .- exercilse .cr'itical judgement, they'simply behave in a manner they deem ..

be highly unsuitable to the Christiaﬂ culture. ’ ok ok

LS
»

g - - F v - '_ { Cery providca succinct but revealiug d.eteile of che mia-
. B

(. a ' . o il
- eion converts. \ Detailecl ﬂescription is unnecesaary, with the cxceb-—

.

g t:lon of . Aiasa whom he elevates into his most signitlceut character, o

o ‘i for Cary wiehea to present a generalf pict(xre of mission life.; He . "

i L eetablishea ealient qua.litieh of thia group of stock figures, “when

E LE they visil: Kolu, their behaviour, minua the veneer’ Df Chriatianity,“‘__

- # 1 . - w % .
q 1 + -y

His choice of. converts u‘ith such extreordinar-y_ g
. § 2w W spe 136 ’

= . v .
. -l 55 o »

'cepacity fur wickednesu gives point to his irony ; . KM ' .

‘ remains. cuusisten . a

.

1

As. the introduetian to this thesie suggest.s,tCery's .

. . ! 2 "\ e 3
N T, wm app-repriate; what ia appropriete to t.he pagan culture, hewaver, can S
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- specie], schievemenl: bR in creating characters who poesees creative

imagineti?n, a quality which embles them to pe!rceive ‘and- sr.‘r:ucture

. reality in a unique and Eascinating way. Traci‘ng Cary s preaen-

tation o,f ususual character- ,- the peychologically grotesque, , through

the Af:ican novele and contrasting these with the conventional char—

:

aeters who abound in theae early nov@le, i!-:i.uminetea the direction of

v

Cary 8 development.- Because the focus of thio theeis ie upon creative

and peychologieally dietdrted chareetera, it 1a important to trace

the development of auch characters in Aisea SsVed. In thio novel e
e . .
Aissa herself moet obviously posegsaes the qualit.y of creative im.ag—

.

ination._ To appreciate her role, htmever, a brief outline of the

T
o P

i

is high from ita eerlieBt pegee to dts gariah conc].uoion. There are'

two majur sources‘ of trouble. ) the missioharies and the. lack of rain.

“plot 1s heli:-ful. Aieea Saved 18 & violent, fast-p.ced novel. Tenaicrn;' .

The mieaionar'iea‘ preeence hea divided the’ nativee into two antagonie— .

* P

. tic groups: " the converted-and the’uncmsiverted. Socially, the con- _

verts. are tribal outcaste, the ‘weak and- the wiclced Their conversion

s a subject of mock.ery Eor respecteble nati'ves. The religioua ac—~

tivities of the Garrs, ‘the miaaioneriee in A:Leea Saved, are much re——

' ee.nted- by the uneonverted' theae are regerded as insulting attempts

to impoae foreign dogma e N

e
»

' Tr:l.bal tenaion is wrought to fever pitch hwever, be-.

cause of the lack of rain. People are hungry and fear death hy

.

,starvation. All long for rain. The C'l}ristiena torm” to prayer, the

Pﬂgens to sacrifice, ', ‘Hhen the converted uativeo leeve the mieeiou -

PO N

e e o g e
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- . to.attend 'fes;ivitiee in a tribal village violence ‘18 inevitable.

- Aisba. is. a‘mo‘sr oonspiciou‘.ﬂ. convert s',ﬁd' her asper”sionsll egainst‘_ the '
o L i /

@ Ne ! nal:ive religion cauae her r.o beoome a, r;arget. Fot the ::usn:ive.r.rlr,L she '_ :
& ¢ assumes the stature of a witoh and ia ultimat.ely sa.crifioed to propi—
hewh & B - l:i&l:e . demandiifg rain gor.l. Aissa 1is made = feasl: for ‘ants and faces

2RSS . a death of slow torture bur. she posseases po'wer to tranacend this a

u.‘/___ e L O

Ve | ' grim reality and transfom it imaginati\rely 80’ that she has oontrol

o , , sk .
over hex fina.l experienoe.-‘ Aisaa a. imaginative power - over reality, ;
v & = io oontr&ated with the feeble atce‘mpt by Ali, the misglon—-educated

vl Ty e 3on_ of -the Waziri,'to-order reality with log_ic and reaaq’n. Alt's N

ats g . . * L . . £ i . y o

denth'is also _slow and paihful' he oonfrom:s ii with feason.‘ " But

1w

reason is an ineffective antidote to pain and he is both deptroyed

“ oy . & 3 - 2 .
2 3 - ". . sk E . ! F M R
ol o and defeated. - :

- ) & g Cary expressea his admiration of Ali in the introduol:ion

=)

i T

W, " " to Alssa Saved. }ie had at firsl:.ir_x_ltenc:led I:o p.ake ‘Ald, nol: Aiosa, the.
;B + central, character but abandomed this.intention because, as he states
'_ in the preface, - . - reaete ¥ o5 G

- 3 ] i wLaY . - N 5 N
g » rd . = @ . B by - . w . :
o H o v

"she wae. more central to a deeper interast, :hat

et . |. . ,' ' - -, of- religion « « « The quescion is how sound is the . )
: o 2 E faith: how will it stand the . big knock; how deep’
i " o' : does il: send its roots into reality". {Aissa Saved,’
. h . . -l d p. B) :.:, ) -
4 N e . ) ‘. " ‘l. ; - ;_.=“: " :' p ‘:_ '-
ne Masa g oreative imaginal:ion is ezpresaed t:hrough her
L . 1ove of Jesus. . lncidem;a.lly, ear.'.h of Car}' 8- c.rear.ive charaote:a s ©

g . identified wit.h spme general topic = for example, art, politica,'_'.

. womanhood, tradition._-_ A:Lsaa is identified with religion. Her
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applicatiou of religious ideﬂs Bhows lmu she has 1ntetpteted - in a

unique way - the religiuus message of the Carrs. '_ e ol X
ol .0 Aisaa Btanda out from her fellow nativea. He:r‘laugh' is'

[l
5

Y .

shriller and more frequent, her’ howla peal 1oudgr; her 1ovc Eor

Abba, her:\ son :La fie.rce. " She :Ls.'ex-po-éed; nothin.g of thbught;or '

J , h . == o e &,

feeL;Lng ia hidden, €0 he_r.{feliou ﬁat—ivesﬁ', she.iis"a 'figu'r'e of-f.'id'i'—'--
cule. Aiasa is & fooliﬂh girl they: thinlr. because she invites at—'

.tcntion. In Aftica, ,this is dangeroua and she ia obvioualy a likely

-candidate fcr a, acapegoat. The theme of aacrifice which culminates

in. hcr death on the ant-hill 1s adequataly foreshadowed As early as’

- L [

. cha.ptar two, Frederick a convert at I:he mission, wams Aisaa. ")‘rou
’ ' go Kolﬁ den dey kill you dere dey chop you" (Ai-ssa ‘Saved, p. 17)
Alssa, c'1:tha the other converted Aftid‘ans, ie rotn between two worlds,

,bUt ﬁhat,'attl;ac'tp her ‘to Christianity atill attracts her to: paganism'-

3 _song, .atory, . passion,' celebration. and aacrifice. The concept of

k.

-sucrific.e inherent in paganiﬂm is carried whole into Christ:l.anity. ) i

Aissa mucilates herself out of love for J’esus just’ as the pagans 7

= fl g " w

% . i . x ‘_I ' "-f_ . i y [} . .
e . \'11-"'» : : g PEF

Gh "S‘he .snatched a kjaife R— and slashed herself

~ ., across the chest’ ‘erying, b 1ove you proper, Jeaua, Lo

S cul: myéelf for you. ; ‘Eou help me now, lidie for .
you.! (201~ 202) @, ™ T

i A H e

+ V . N
e . = 4 - 5 * -

I ,But A:Lsaa uaed ouly the back of the. knife for at this point in the

: n.ovel A.iaaa 8 aelf-intercat = her batgaining wil:‘h Jesus to enlist

s .
hia Bupport aga:l.nat he:l.‘ pursueru - interferes with her religious and.

. v ap P - o) S

B mutilate thamselvea out of love for Oke. At _first "Adsea’ is relucc_an:m\

i
1.
.
1
+
ix
:
/ s
l',.. E
&
P
h R g




Iimagin}‘iﬁ.ive fulfillﬁent e
i of .01:113:r pretending ta love Jeaus.
: .'_compromise..

'nase and cheeks W ;.-.-.'. (202) At first she only prel:ends to k:l.ll -
Bway her to, allow ‘her ch:l.ld's ssu:r:l.fice. W s8RV E%® =

* " "o . . " .

' power to move the senauous pagan wnman Aissa.

. man with a colour like her own . .

his e.yes b:l.g and sy.arld.:l.ng .
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3 3 H .
. ‘o 3 i *
o N & P
4 5 o ] o [ . i
. - b oy st B ‘ ' LA g
e o —— Ch ol i |
. J . K : P L CLI
» . = i et e
—— Wt i :
L] o f RO . J * + </ 45
8 —e - = - N = 5"
. - -
4 ¢ LS -
- 1 ] N - -3
= [ v = =
o ¥ * ., - 4
L] . [ - < e T
= QR o ¢ ] r k) o
2 -~ . o 0 e 5
L] . o= i r B 4 ‘ .
- P - . R, 8
. = . 5 f '
- . ol - il o .
- RO 4 T L . hCIY + -
. . o o "y ol -
" hoa v St e
i - o ook A o 3 . .
: ; . 21y 30 :
. ” ; . . *
. 4 DA - = v
- v ] ‘ .o 4 ‘ .1

The Bpirit pnasessing A;!.ssa "knew the wifely

t

appetites cf her body, the tingl:l.ng love. ‘In her hands, I:he mol:her s

das:lre of her full breaata“ (Aisaa Saved. p.-202) and.aceuses her

L

.she w:l.ll neither cur. her 5

¥

At first

breasts = t'ull uf milk for her son - noE lwi.ll she spo:l.l her fa\e lest -

she lose her husband But Aisaa is possesseﬂ of a apirit that re.jects g

she cries to Jesus'-- ".'I- yo'u' poman,-Je.sus. 3 I give you

all: I give you ‘ma nose, T give yo'u ma. mouf.. I uo-good fnr no:man

no mo.": She drove l:he kuife 1nto her nostrils and mouth, splitting

Abba, her son, but ull::l.ma.l:ely cr:l.ba]. presaure and ‘her love for Jesus _,‘

L . [y
.

.

Religion expressed abstractly in words would ha.ve little .

But her creative e

imaginaticrn gives- her power to make :I.m.a.ges. She_.both -sees Christ -

' Ll

and talka to h:l.m. 'Hhen Jeaus comes to her, i‘le ap'pears hs _"a y;aung

« that of a; l:lnn 8 back, h:l.a long

nose delicately formed his moul:h full and curved 1ike a woman g, :

(155 155) Atssa can only reach out to . ..

h:l.m and.cry. "Oh- Jesua, my Jesua, my’ Jesua, ynu come for me (156)
? I o
Cary has sufficient empathy with A:I.ssa to make her exaltat.:l.on move
" the’ reader, yer. can simultaneoualy undercut sentimenl: w:Lth a l:lne. 4 )
"She gpoke Engliah because ahe ]mew l:har. it is God's 1anguage i *
p Aissa a love for Jesus soars far beyond her 1ove for S
\. , e ’_' o “. . '_ i _“\ . v 1. o
/v . . gl f o . B N L Ny - ' N -
" & ey 1l " . . = ) ) ’
o T = Bl e e il 1, e TR

-ty
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R "Jayce Cary in Africa" Speaks of All of» Ainsa Saved and Aladai of

Gajere, her ‘husband‘ Abba and aelf. : C:a‘fy's point ia-thiat- the sac—

) rifice which results from M,ssa 8 1nterprEtat:l.0'n ot‘ reality is de—

li'berate and voluntar}r, ma‘n can offe.t only hia llfe Jor, love, ; even .
. if it appeara l:o be, done irrationally :tn Aiasa. 8 case it is the gift - .'

o not the rationale I:ehand the gift - wh:l.ch'ao ennoble.s her thﬂt‘. death

K . -
L . LR

: and apotheos:l.s become one. ,': . U '
i - . . - \'. ~ ) . e o
: _:/.__ - 'For Cary, Aisa‘s 15 a seminal character' " essentially she .

. is ona w:l.t,'h th.e greateat oE Cary 8 imagined protagonista' Ha‘h‘dod in

Y

The African Witch but her coment appl:l.es wil:h equal force to: Aiasa.
: In the .. » " woman who ran foul of the “law (Cary)
v first began in Africa to recognize the maker, the
.. free soul cre&ting its own world with all the pain
..+ and. delight of artistic. effort. And he was to malr.e
o this the' main théme of all hia novelsf 11 :

y . - . .

feels cumpelled to mu;ilata herse.lf and agree to her son'e sacrifice -

and ecatasy. AB she l:I.es on an anthill auaitins death her :l.magi—- .

nation may be seen :as a positive creht:l’.ve furce. '
- i
‘- "I . . . 1, . ' - ) L ) . . . I .' )
" Alsma_soon grew weak; she could .mot remember where N
ghe was, the fire .of the ants' tearing at her body '
= 7"did not acérch, it wan. like the . warmth  of . Elesh.
" Jesus had taken her, he was carrying her aiay- £n hlg-
., armg, she was going. to heaven at last co Abka and -
Gaj’ere. Imedial:ely the sky was rolled up ke a
dogr curtain and- she saw before her the great hall of .
God with pillare of mud ‘paint te and Ted. God, '
id a white' riga and a new: indE:o turban, - his handﬁ
heavy with thick silver r:l.nga, stoad in “the middle and
beside him the apirit like B goat " with white hoxrns:
dbba wvas a:l.ttiug on 1ta ‘back loolad.ng frightened and

d

' Lot T -

Aiasa a imag:l.native pouers bring both pain - aa when sha '
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) o A ‘almést ready to ery. One of -the angelé vas hplding - o ‘.‘ A -
: him and putting his cap atra:i.ght.l The others uere ) .3 -
B o ' laughing at h:Lm and clapping t:‘heir hands. * : “ <
- e J . ol - Sy b 3 :
- » -‘ n ¥ . . P
Wt B A 3 A Aissa fearing J:haf he would ery and disgrace himse].f ) e 0
s . oy with the import:anl: compz{ny waved and beckoued to -‘. RN B _
{ % REETIE "7 “attzact Hib atténtion:” At once ds if feeling that - i Fa @ o
% e N ag . she was- there he &ﬁoked :lown at her and, amilg.d . e L Bl - I &
; L o m TN Aissa held out.; ‘her arms to; him "and Bhoubed, "Oh, you .. * « - . X, e "‘ N
- - A A raacal «She could-not. help .1aughing. at him She" . - L
s . T e, : " ‘was helpless with Iaughter. (A:lssa Saved pp. Ar=212) s A 2
' .,. PR = . ,"" & . . .__-"_’.:2.. 4 - : i '_-_“ 5 5, . ‘-_ e = l_‘.“..-, AL ) : -:.:;-.‘ . . ._ » I ..‘I
, g, N | Aissa B death ‘11'1u5traﬁe3 her. power of imaginar.ion. __-" U T T
By L Dylng and spi'r:ttual epiﬁhany aa;a ene. Cary does not :tphold her moral S
! -’g s, H ’ . _1. ‘P:". - f
! SR N behaviour and, :Lntellectually, ahe 15 Ear inferior: ’Ep,ﬁ’li, whom he. n e
. % - had originally intended ag the. nove-l's major character. But: ‘the ! ; ;. 3 J
1, £l 2 e y L.t LN et
) o 1. ] . qualil:‘y which Cary never tirea of expioring‘ - t:he f.'orce of imasina— e :
i '\ -i . ~l ' il i o N _I ;.
] 5 y . K tion - is emhod:[.ed in Aipsa.. He does not deny her failure but he = o bt
7 e e - ; B 5 ‘.. B .
3 ‘" .- doea recognize “her ‘:E:Ltjmph. Ali cannot Hich all his will power and R .
1 t - . & - : B 1
) f cuurage withstand t:he torments of the fleah 50 expertly arranged for S g
E - ¥ . e, H PRI
. h:l.m b)’ i§hanguedi and r:he female converi:a. Aissa, too, shrieks ! .. S BE y
: | Ve 7 P 3 o = ;
) b g’. bodily pain bul: soon she is 1aughing as d:l.d Gu].ley when he lay dyirtg -' = o =
3 A _ o g PR > 3 e e
o in the armﬁ of the uun. I‘.ik.e ‘the Host represental::l.va of Cary 8 char~ . £
- ;e acters, Aissa is destroyed but), unlike Ali wha is” used to :Llluar.rate.‘ bl _r‘__ _5 '
' " i, Tl T N ©
PO TP the lim:l.tatinns of fational man 8 response I:o pain —-—shE"fé__ n_m.’ ShalEm 0P Ve
f A e, e ' ';"_ i B x o
R defeatgﬂ. g BB, I Y T I R :
N S - ___-..-- Cary fraquenqu explores the effecta upcm indiv:ldunl na— * B
tives of a partial asaimila:ion of Br—:l.l:ish culr.ure. Ali's problem. —'_ z : ;
4 T e 13 akin €6 Hiﬂter-.lohnson 8% like Johnson, he hﬁs beccme i_solal:ed TR
~ T O # - £rom his_own cull:ura but cannat hope to. ba acceptad by the Brlti"‘n. .
. ) 3 . . *.'l N .. E e .:.‘_“_' 3 5%, b . T .. .\G: ., 5
v g A R - e e
- . . e ] i N c3 s ] e . Dy - = -
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. t:he uhite man 8- waya and dces not heai\t@ to parade hie superior g

; k.nowledge before the 'mo‘"st influenti&l and powerful me.mbers of the

: l:ribe The respecta‘ale and conaer\racive members of the Pagan com- z

- e

mun:lty hforry huw l:heir traditional uay of life ia 'he:l.ng disrupted by il

the foreignera intmsion. ! They regard Ali as_ "one other unpleasanl:

1.

o .

" "8 Burprise - \‘ferim.a ﬂespite his bad manners, voices the geueral con-:

. Fuod e 4 ‘: R o o '-,‘ [

e &

ui

& i 5 -
o s 5 .
L. R B g IR

‘ The clerks come, Yorubas whil:e men.f t;b.esa

40 .. ChEistisis now. All ig being spoilt.. You do’ ; . .
) - yhothing,; Vou cowards, ‘Soon the, rallvay w:l.ll e 5 iy c
. 'come, Berua got it and look at . Berua, - - The 3 4 #

.old- judge said, make .this- railway, and ‘all the .
Yoru‘ba thieves and whorem and soldier's wmnan, s

2 came- there and spoilt it. See Berua Jnow. The g
« . " young men- push you.into the drain, ‘the girls *
‘laugh in your beard, the peaple are like .. - .
~shameless. anlmals., No railway,” I’ 8ay, no br:l.dge -
. .no roads, r_hese are vex:y bad thinga.
_ * ‘must.mot go to school £o learn .to spit upen their . . .
“" .+ +". mothers and fathers,” We'll atop theae Christiana d
N _and their _witc;hc:;agt_m _(Aiasa Saved _

) .‘. . . 5Q - r u ._. . _( ."“ & . lf

Althougll ‘tHe naxivas reject Ali for identify:l.ng w:l.t:h t:he Buglish, l:o
Cary and .to anyone uho :l.nherita the wes:ern ratinnaliat mode of
But. t.o h:l.s own people, he is a ttaitur

he is ugly and h:l.s fer.her, the Haziri a- govemment official, is re- :

garded as :he Em:l.r 8 ehiaf alave.; (88) Yai: Ali has r:he nudacity iu
" 3 c. o
. acting as, Bradgate a protége l:o d'rag the hunoured Obasa cff» to. trial
T T ‘.'.. i y i l" o "."' ' -
i ":’ 4 ... - R i P
. - ;‘ r - ' 2 "‘ u‘ f
w .. ¥ : v - ._é"'.
iy \ 1 93 ‘ ¥ p -

Through Al:l,. Cary exp].ores l:ha dangers inherem: iu edu::acing a nativc -

f il ¥

N in alienating him frcrm his own people. e Ali is proud l:n have lear.ned

A " . ¢

produr:t of :hb new regime' they loolted at- h:llfm with dia:aste and \ '.I. -

Children, ' " -+ . - "

pp_ 95-—_96) B < -,
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) e ',\anél lecture the tribe on Justice and loégic: T el
N i Lo ) . P R f- . . . -, ‘ . v‘
"3 o R AU Hitchea had na pmrer ‘over rain w'hich fall f‘rqm o -
e g S ‘. clouds when they were made- cold, and ‘besides dl1 - ’
Y knew very well that it was & wrong. thing to- .
K ; : © .. . condemn anybody without a proper trial befora Cooo o
R ; judgea. (Aissa Ssved, p. 88) - T "
T e ' . All"s .fe;‘t:hg__r-, l:_l-ig-ﬂaz'iri,'-énti.cipa';ea trouble for his:
. e ! . som. _i-‘:;ustfat]ed and angry, he . laments:, . R R
K : 1 ddd nc'_it want him to ‘g6 to the vhite man's - ’

.8cheol -y . . . But Bradgy insisted aud now & = . L

.o o . o ~  the boy 1s:done for. They've filled him with - . - o wk
L . .. their white man's nomsense and he is simply’a =~ - . 5 "
. YT o .e.t o+ 00 fool, a-conceited bighead who thinks he kmowa - S

T s ' better than the oldest and most experianced . | L
y R < . men in the whole country . . .. (106) L R
[ R " o . "y ". _ . . .':_ S e
. ee Al ds rimpo;t.gmt_' because he - . . ] . S
e . - Lt .. o -'_, --"' N o -'_. - a
3 B _" ' -‘represents the effect of educationion thé Nigerians - s
SR E % 3. 7 "  and because be presents a contrast to both the BEREREEY
o -+ . | pagans and the Chr:l.stians_., » » In-the end it is -
. E . S, le e Ali'.s education that. ‘defeats him.' The Chtistians, Lo
o ;.- 7u 7w ot stonvinced he has betrayed them, ¥111 him', . '~ He { L
. L e B .' © 18 ctuelly beated by. the mob and loses hia self- SR
Do T e control before he dies 'but to the end he did. not ., M.
Sy 0.t .7 rTegret his”bold enterpr:l.aé' : (193) He dies for 12 T
e SR hie c.:l.v:l.lized belief that nolone can make the rain.
:;. - LT '.: : - : .- . . - . )
L e After his daath, h:l.s education 15} re.speql:ed 'hy the mob‘ *
LT e T e Ly "o
Pt : 4+ Mady put. p:l.eu:e.a of flesh into thedr neck-baga for .
_ ¥ ST charme or'philtres. For Ali had been 2 mallam; He . °
A - T could read and write and therefore he had mag:l.cal T
ST LT ‘powers. (193-—-19&) AT . _
I ’ N a . o o . .- _;' : i * - - - v
FiooTv s 0 . .. Both Alsss and 511 ate, aubjected to Britiah influence. -
I P s . 2 A:l.da‘h is profuundly affected by Chtiat:lanity and A.'Li by a m:'l.saionary
. S . ’ n . - Nl *
f[. Y = 3 ” ' a .o @ s R
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; W Ty , s
h ; e T."-'- : ';due;'t"iéu.‘ Thematicali,y, howeve.r, they are ,coutraste.d. _Aiosa 6Pe'r;'
. , . © :‘:- c ates ixicuitively and kn.owa nothing of 1ogic.‘ Ali - apart: 'from hié' _._ ‘
‘ > & ‘: ‘ .-"_imaginative identificat:l,on with the Vestem oode of lthou‘ght lacka .
' j 3 - creativil:y. Hc is dedicated co 1ogic, order and reaaog, an es—- ' ; .I 3
_ E ':_ 24 Itablished traditional way of\confrpnti'ng rcality "Cary cdmires Ali 8 ‘!: k. ‘
E B d i ". s ethical behaviour and his devotion to doty‘ but recognizes his iack B "‘- J ; 'i
:’E y “ ;" of . creativ.c energy. . Ali is impreu;sive but he doea not: eVoke t‘.’ary . 5 \
j ';: CUe - (decpesr_ iul:erest'., -Cary B majpr characl:ers are round" 3nd undevelop-— o T RN
i " 5 ing ‘and’ Ali although not a. I:ruly major,character, is no exception. g
’5 ¢ . ) ) e Bul: uulikc I:he lc:l.nd of characters who are most clooelﬂy 1dcntified ; y
" i . : _.“‘. w:i.th Cary, he Ois ocither distorted nor psychologically groteaque .""v
) t ¥ ' ) ) Cary was to publish two more. Afric.-.:m no\rels hefore diecoveringlhou g <
f i ‘ ' ' beat to i‘lluutrate his feelings abou,t the British impsct upon - the ‘ ;
% Do , Afrioan by’ cteating a marvellously distorted choraccei'; H:l.ster ’.‘
I L lI - Johnaon, for ?rhom{ _all‘e.‘x'peri:ance‘is matter f_or imagiqativo _!_::ans-—' e 1 .
. I o e lltviutéftion'_.__ - O .' A ': ) : e
‘ : B k '_,5.. " ] Io Bradgate, the’ political repreaentativelof England - h '_ i ‘
% & Cary f.irst created a, c:haractcr uho.appcaru in varioua otages of de—- ‘ : I?
. r . N
’_‘]: ‘ . g velopmenl: in the Eour African novels. Bradgate 8 poait:lou corres- -
b : ." 8 ponds.most closely to Caxy 8 when he worked as ; colonilil ad.minis-— i ' )
. i 14 - ;':“'- ' trator‘in-Africa. Cﬂry, too, was able to: gain a sense of aatisfac—- 0 ot .
'/ R :r g ¢ cion in the miaat of a chaotic world by building bridgea and. roads, = 3
4 = A .' { the teclmical insl:rmnents by means of uh:l.ch ,’Lsolation coold be sizp; .
S l i "'l..' .' " i planr.ed’ by camnicatiqn aucl poveﬂ:y by "prngress". ~In his biography ' e Yia"
- -. of. Cary, Halcolm Foal:er quotes a letter o the suhject' b i E : . ‘
§ : _ B + . LR = -, 4
' p B '._-.' ‘ 0 !
‘ | &% ) P : ¢ . i 'u"{,- .: ¥ - r
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A1y bridges are standing, and are in H0 much L . .
" us€, that in some cases the trafflc tas deviated .-- e
fifty miles Lo use them. I haven't ‘done anything :
. hére I am so proud of as my bridges. They've even '
s " gaved, lives, is there used to be a drowning every
" year. I only wish I would get a fdu-steel girders,
«.' - a palr of lron-.wheels, some good tackle, and a
: carpenter a'hle to saw plank.e - :

’ . L o . S },‘ .
Cary ia, therefore, sympathetic with Bradgate a8 efforts,
. ) _ v
although as a charecter Bradgete, a simple type 'is. but .a faint ahad-

.

" aw uf hie fellow polil::l.cal adminietrel:ors, 'Bewaher arld Rudbec'k. who ,-

1

appear in An American Visitor and Hiater Johneon.. 1

’u It is a cliche to describe the Britieh as pragmatic and -

rational. The kind of achievement suggested by the Iﬁaustrial

- Revolution - once applauded and now questioned - waa made posaible

T

by a retional ntteupt to subdue and eoutrol nature.- Bradgate Em

1

bodies thie kind of pragmatism. Because the man ia identified with

L the concept, any Batiric or comio attecks on him are alao attacks on

”-the.concept. He occesionally becomes smug and self—aatisfied

esauming that his recognition of heving done a job well ia shared by

Ll

: others. To the Carrs’ he came expecting some preiae for hie favori?e~

lf
‘rest camp ( BSa Saved P- 13) They are not impressed. Similarly,

‘after making a speech to che natives, he 18- -pleaBed ce by 1:3:
geod sense', Ironieelly, the netiVee feel that “Bradgete was talking

.nonseﬁae".. They ‘felt his ”objection to the’ eelling of children, as

o alao to elamery,'uae religioue becauee there wan no reasonable ex—.

ot

] plenetion for 1t". (11?) It would\aeqn thet Cary too was- guilty of

!
eimilar short-cominge uhen he was in charge of the Botgu Division of

FEN N *

¥ et i 1o
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3 Kontagdra Province.M A quote from a Cary lette.r in H..Hahond 8

ar:icle "JOYC“- Cary in BOI‘BU" aptly illustrat:es th:La' "1'. cannot ex- -

T U

' ia not only !:hal: such satisfaction is misplaced or 1rrelevant: to = T ‘

b be offended by :I.I:. The Carra; however,‘-are-highly‘ :Lnsult:ed Aga:l.n,'

4

rl
Ve
HAe

v . . ok
! -" 3 o PR

plain I:‘he pleasure of seeing a. ‘road which one haa planned and sur— . AR .' bl

k] " 1 . L]

veyed i.n actual bein.g, but 11: is a very unusually kee_n l:tlemsun:e.]‘5

As an "idealistic adminiscracor 5 Bradgate 1ike Cnry, could “feel. 5 B

il

he was helping Africa forwards by ‘introducing new waya gradually in ..

- ’ D

forma Africans could easily accept'.‘16 The danger in performing tasks B

e '

-

Africans bul: that :Ldeal:l.sm can diesipal:e and be replaced by :__ o .
PurPoseless routine" 17 o - ‘-" q/ ‘ . o S
Bradgate 5. lack of imagination is highlighted by hia ex—

change of lel:cers with. the Carrs in which he exerciaes his "diplom.acy g '
and tact . ' He had taken some time to compose one particular 1e|:ter .

and (ns uaual) waa proud of,,i.t. I seemed to h:lm that no one could

r

Bradgate hag” blundered H:l.a laek of peraonal dignity makeés him g4 ¥ o NI

"ridiculuus object" to the nar.ives as’ he vades through mud in ‘an- T -

ineffectual efforec to show the natives how to lay the_ foundaf:iup for -

% -

his prc;jected't;eatle bridge. Mahood ﬂ‘EBCI‘ilb'ea.l‘.hiEll wells " = LE o

" A vivid but spiteful vignette of indirect rule | U
* 18 afforded by the scene in which Bradgate Elounders s o
enthusiaﬂtically in the mud of the gyiver bed, while - . . ..
on its bank the Emir and his court are deploring ’ i ’
the incursion of Yoruhas which the br:ldge' will bring, - 3
"+ . &nd the senior pagan member of the Council is quief%y Ve o
& a planﬁing to burn ic. down at the first opportunity._, s ’ '

» - = 3 -
. . . '

E\ii_aen- had he . known ‘their l_:hi:;ughl:s,_ Bradgai:e is still a man who believes. * '

. G
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in getting on‘vith the joh.

I ‘,.: . . “" . "‘ ‘: :-:" .' e ."'_.' 38.—'

L

.

Cery,‘too .Eelievee in the importanc%
- of doing e‘task in setting goele, even . though nature and mdnkind

conspire to prevent its completion He lapghs at Bredgate, but ap—‘

LY

Hahood postulates that Cary 8 satire 1is not directed at .

-

Bradgare personally but rather a8 the social system within which
1

proves.

(he) struggles to get on with the job" . She concludes this from
‘Caxy's letters to his wife who wag told how he endured frustrations

I Bimilar to fhose ef ﬁradgetév- Cary ie certainly sympathetic with

Bradgate s problems but it. ia possible thet Cary B own vievs -on the :

system of indirect rule had changed 3nd;,therefore, in retrospecr,

'.v

he vieved ‘his own task differently. w7

i Bradgete contraatB with the Carrs They are moved by
d "' ' -
) faith and.inspiration. Their responsihility for their followers is

uot confined to the Iimited temporal world. In seeking firet the ‘: ':w

ey kingdom of heaven, they aeemuto have omitted considering how best to ,-5; =

help the pagans on earch - even :hough they have no: neglected to

provide sewing leesons Bradgate 8 limitatiOn 18 rhat he does not i' 1r

aek himself the more difficult questione until provoked By Carre

e

% letter and even then, he shxugs aside the challenge of answering them

. ," F - L - * & ¥ & A - B - \‘ i
.. . 'What are you really doing in Yanrin? What are’ R. & ;¢
you driving. at? That the religious questions might v
‘.. . after all be of some “impprtance, that ‘they might =
. have gsome connection with ‘education, for instance, ° ..
', which he knew to bé important. (sic) ‘He_suspected = © - '
- but he .did not know because he, did not want: to kndb :

He had no time. to bother .about sueh matters now.

S

e A

-Aieee;Saved, p. 113)

f.
i

' Bradgate 'and the Carrs are both,enbjectedlro-cﬂiricimnf

Réasonfought ¥ i

3 ‘
2
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o F L . . 4
A : same.degree.

- ._.‘...-.m—...-- T

. . ’ ; o= o0 g : 5
. not to be divorced Erem Eaith"nor falth ﬁrnmureaeen. i gt e
o I R C SR s i, S - A . . 2 R

N . Cary 8 firet ‘novel contreete with hie major novele in

v TR trilogiee with which he is most cloeely identified.

3 §
L 4" . o X 1

e . - ovele, he concentratee upon a dominant character while in Aissa
. v - a4 ‘ | ——
- . . 8 Sk - Saved, no one character -"pnot even Aiesa = eclipseegthevethere in’
Eon . Avdr
'i . . stature.

H

In the maJor g

ey .8t The Carre, Eradgate, and Alssa are.developed to about the.

- ¥ }

" .- e . r 2 l e

v nf the converted pagan. They are recurrent characcere uichin the -
i

2§ . ) EourrAfrican.noveis.f Bradgate, Beweher, and Rudbeck have much in

& N . . - o -

C, . . common; the Dobsons cf An American Uisitor‘and the Garrs share

eimilar'rolee-and attitudes.

‘ _ in the early nnvele sometimes merge intc a morelcomplex characrer.
= For ere;nle,{the charecter Hiecer Johnenn containe facete nf both
W "'} Aissa- and Bradgate.. .

“.: j'" :‘_ living and an ahility to transform nbstinate facte nf~exietence to

suit himself Superficially, Bradgate and Johnson appear to have

liftle in common.
" y o > fiA S
S 0 .: : exemple his inability to manipulate the Carrs and the problems of

-

-bfidge construction. Although he 1s generally unimaginative hie

-paeeion for br!ﬁgee is akin to Johneon 8 creative absorption with {

! N 3 rﬁpd building ) Only in the-enmic portrait of a black man doee Carj

fully cagture hie own excitement about rna& and bridge conetructinn

© il -_hgy‘. Cary 8 creationn of Aiaea, the. Carrs, Bradgete and Ali

They are ‘all eimple typee, the Carra repreeenting the

f

He eharee with Aieea an- incenee enthuaiaam for

Bradgate is- oppressed uith facts of reality, for

- gy . missionary world Bradgate the’ political world and Aissa, the world"

- 8 )

Faceta of diveree charactere presented'

5 X" indicate hie talent for cheracterization which he will exploit more’ --
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I"a- handed irony dieaatiafiea him Hé must undergo a‘gruelling-

-
- e,

=
a * ]

fully in later worke, particularly thoae told in the first person. -

As a thinker, Cary is perhaps too ambitioue in Aiaeu Saved. There

L4 l

aare ton many themes for its length : They include eacriﬁice'- the"

xmnflict of rationalism and religion, education and religiun, Cary's

1

4] : .
view that each individual's view of reality is- incdmplete; the - .~
\ : .
i :laeh.of cultures and the fundamental injuatice of the uorld Writ—

ing Aieaa Saved made Cary aware of univeraal injustice, a recurrent

:

’ theme in hie novela.

Virginia Woolf speake of the “artist 8. power of mastering
. ’ » - ..4/
__and eliminating" in which the'univeraal is. encampaeeed and. the mere

f-droas left eut.zg. Should one agree that an important function af art
,ie\the reduction of'the multiplicity of nature and the kaleidoscopic_ o
flux ‘of experience to a finlished and comprehensible form, then Ainaa

'Saved is artistically unsatisfaetory. But ic is at|1eaet an- i/per—

.

- eeting work. Ita booming, buzzing confusion is perhaps aynunymoua '

with much that waa Cary 8 Africa.

1
S R

Cary's first nnvel gives little indicatian of hin defin— '

. Atdve voice. ‘In his energetic effort to create a meaningEul work, he. L

-

' u_has fallen Anto’ the fault of exceea. He hae atill ko’ learn how to,

shape and control hie viaion and to diacuver whieh of his numeroue

N "e- r

ideas is moat important. Becadse there'are "too many themes, ‘too

:'many eharactere, too many aubplote, and- too; little balance and diree—
tion, the buok remaina a near chaoa“ 2£ Bur it ia a. frﬁitful cﬁana. -

.o i ) :

;-waever, an, exceaaive darknesa of outlduk mitigated unly by heavy~

"
o
1

«
»
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", apprenticeship beforq'learn;ng'tb’quﬁéume tragedy in

—

comedy, to-

create chargc#efa:of-ﬂuch stature that ;hey-céd,'while aéknéwledging';'

_‘ ' i e g Al . p o g i
the violence and misery of existence, imaginatively transcend it. o i B
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Sared

‘point before deeiding which has more validity

' extensively than 1n Aiaaa Saved but narration ig etill the dominﬂnt

"‘mode of preeentation.'

“the pagans.

. comes priepared to write idyllic,erticles about the oativee.

_ various pagan tribee into an all-Birri natiom.

T .- T3

i(ii)

[ -
: - R

¢ o L Ao American Visitor o R o

An An American Viaitor ia a distinet improvement over Aissa S

Themes are more clearly praeented while charactere are
fewer and more complex.t Cary 5 interest in charaetere poseeseins
creative imagination is more fully developed in the persons of Hhrie

Haaluck and Euataee Bewsher. Technically, his use of .a number of

nerrating centers in;reaaes the distance between ‘Cary and hia tha;—'

the reader 1e challenged-to-balance each character'a view-

!
-

acters;

Il

:, The aubject of An Ameriean Visitor. providing both

subatanee and background for’ Cary s themeS, is Africa in trangition.

Two outﬂide forces disrupt the atatua quo between the British and

Theae are tin-minere. greedy to exploit Africe 8

. matural resoureea and ﬂerie-Hasluek,-an itinerant American, "who

]
' S

Bewsher, the British representative, has been able through force of .
ehqraeter and chariématie.poqer to deal successfully vith’ the natives

and has made eome‘progreEE = at least, he thinke eo ~ in unicting the
- N . s . - -

- 1

' . -
- . -

Dialogue 1e uBEd more_"

Eustaee oz

The miners' presence

ki i £ & .
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'caueee éim to lose the confidenee of the nativea for they suspect
hie failure to protect their land frounthe.exploiters may stem from

colleboration Hith the enemy.‘ Harie Haeluck brings him love and a’

Ples

brief period of happiness but ultimately one of her meny illusione
makes his violent death ineviteble.

. L _— .
In Alssa Saved, Cary_appeered,ae a--cool, critical and

SN e

ironical nerrator} He tended to'appear superior to hila characters;

eerteinlflhia-ironyientendeﬂ to ell‘groups'eﬁofindividuals.'fCary ”

.- .. . L g b
; ] T doee not abandon his dironic voice in An American Vieitor but he’

T does modify hie tecﬁnique; EHe:remains‘the .Aronical narrator whoee -

insights are more profound than are thoae of his chaructera but he

' ‘-modifies his presentation by chooaing a Tnumber of nerrating centers

; I . ._ | to aupplement the material provided by the omniscient narrator.

"The effect .of this modification is to free Cary of intrusions into
the novel when individual eharaetere act as narratoro and to permit‘-

1 .' -narration ‘to be coloured byvtheir feelinge, attitudes and pereonal--

g - - ities. . ; ' Co .' : . e .

Marie Hasluck and Eustaee Bewsher are. the central

. characters of An American Visitor and the only two posseoeing crea=--

tive imsgination to any'notable degree but‘Cary alao depicte.a
‘ y By A :
" number of pontreatingichareetere to-interaet wich hia protagoniate
and aot ag narreting centers, The most important of these minor

‘\ . . =
. QEF _ ’ charactere, who incidentally are aimple typea, are the Englishmen,

Gore and COttee,_and the pagans, 014, Henry and Obai. —

Uli‘a presence An the novel serves to highlight by

-

P e T o

R i e -
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’ contrast the individual quality of creative imagination. Because Uli , ..l'
~ 2=
- f.unctions only as paxt. of a: tribe he can never create hia oy inter-'_ ’ )

E

pretation.of reality. Ha merely accepts tribal cusﬂom and habit as
' hia CLu For a short time, he 1eavc3 hiﬂ I:ribc and goea to stay at

E the white nission but he cannot know any .Eulfillment in’ living I:here

¢

e and attempting to emulate the white man B ways. Unlike the detribal—

tEr Meme eemaemar 0
4

) ized Hister Johnson, who' is-clearly an ipdividual Uli knows only
- Lot o N :

emp_tiness a.n.d nisery _‘except when acting as a mindleaa member of his °
“own tribe.. - - I A D

e i g,

Uli, a ekilled dancer and athlete delighta in the free—

"

1 dom of phyaical movement and hia oWn phyaicul proweaa. A man of the

I e e

tribe, when at home he ia good—natured and tolerant, at ease with

himaelf and his-world. 'I'here.,_ He can B_hun the efﬁort of thought a.'n_d .

Co B o . ] : .
its assoclated reaponeibildicty. He neither'thinka noxr listens bur .-

U oL - L : ) : . A ’ =

prefers to. dream ﬁhile'othera~make apeeohes.' Newly married he looks

foruard to enjoying his wife Enuke whom hia parenta have bought at a

quite reasonable price beceuae of her-imperfect louks. Althou.gh he

-~

it et ¥ e
»

prefers hunting and war, love ia pleaaant enough and he e particular—

uly looking forward to inatructing hia wife {n his newly acquired tech-

a

x

'-.I_ o nniquea borrowed from the whitea.' With all the- vanity of an unaeaaoned

;traveller he expecta to be applauded for his recently acquired skilla.

G .

L~ i] But Enuke haa been well veraed “in what is appropriate wifely behaviour

and takee an equally great pride in‘obserying tribal proprieties. .She

shatters Uli A vanity by Eleeing his unorthodox embrace. An-"overj o

ol _-l'uhelming_fear of ’totem and tabooug is auakened.' "He had ainned,

- . +

WA

) ' B . . w0 . . .

e - e
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. with a caule.

uumem and their aecrel: lt.nowledge. .

"_,hap;ierled ' ::o h:lm

‘ villa.ge life.

He had broken the frame of I:hings.

W El

Added to his fear of reprisala for break.ing the l:ribal code of man-—

ners is a £ear of Enuk.e s brothers und even worse, a fear of the

.

viait uith the white people “he had felt long durmant zert Eor I1€a

. renaw) - there, amnng his oun"/people, he vas moved by everything chat

BHe had felt l:he pleaaure of being- in t;me with -
It was goud tn ‘be . alive.

greaaiunl- the imposition uf the white.mﬂn B way of muking love -

that unity ia destroyed The foreat firat offers sﬂ.nctuaryl then

x

(An American Visiror. p. 54} : .f’

After hia return to Nok, Erom his .

Now, becuuae of hia-tranB— :

a fever of hatred against Bewsher infecta uh:lln and Uli finds himself '

ﬁoved by the pasaion of the mob he ia soon crying

"Death to the whitea ... death to the strangers . (81) Again.

he knows juy as he Joins with his fellow warrlors in a dance tol

i . e ,: r

celebrate war. '.; T ‘_

_ - The drums bhad commanded him-sud. he had xisen

. from the ground. Thelr. music had compelled

" him with a voilte that was part of -hie ou-n
“brain as Nok was part.of hias body A '
Now he knew what to do, how ro act, and u‘hat

. he was doing was_easy and right . ‘: . (83)
o They were all parts . of one. creature Hhoae alow : e .
regular motions aroge from a: will not hisown-s. . , -7, .

* He gave bimself up-to be. used. That was what .

he wanted. Not to think;, not -to. be .- ¥ ' R
reapounsible. (84) .'. . . | R T L o
- -.Iv . - . - "-, . .
L Fof the uhites, unity ia political ‘and 18’ preceded by

J
legalized verbal definitiona,

for them, unity in dance mpelled 1:y

u
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: .,y‘- ' the rhyﬁém of drums and moved. by the 1uat to kill is both alien and

undeeirable. As a symbol of Birri unity, however, the’ dance is

= Y ; i P epprbpriete and compelling. Unity in iteelf is neutral‘ if it is

(- . " .

directed towards a useful or worthwhile end' however it Béébmea &

-.,w:-:: T positive'foree; eonverselym aa in the kind of . Birri unity which is

% o . . . . -
? 5 A "

By 8 . directed ageinat"Bether, 1t'becnmes negative. A mob results.

L
=5 e . =% e I =L 5

i P Cary'qrpurpeee in describing Uli is to show how the 1n-

L

tluenbe of the'white_man'has«isolated and tempornrily detribalized

’ 2 .

o '”f him.' Becauee of his.. burden ‘of guilt he' deterioratee as a human -

.

"f , ‘being.- He is unable tc‘function. Only when re—united with hie wife

and people efter his exile .at the miaeion does lie again ﬁind a, mind-

-

# ° 1éas peace and fulfillment.:- "

) Cary s'ability to II.'l:ua'ccm:'e“':al cheracter andzdeecriﬁe;hie

PR .

" 'L. + L
X attitudes, feelings and feers‘is unquestionably demonstrated He.

B L o L i i LA bR
#

= +

T perceivee the great range 1in human behaviour and dramatizea it dn "’

the iharacters of- Uli, as’ discusaed Henry and Obai. All three plag

- o - b, = e
' - " g .

S 1mportent, if cameo roles. Henry, another Bimple type, could well

_'4v

Sk ‘.-"‘

Thanks to hie

e e Be dEacribed as a marplot and mischiefumaker

'aasociation with Harie he ie able to riee to the nouveaux. riches.

Hia riae is reminiscent of the eocially ambitioue parvenus in the_
Victorian hovels" 2§ When the novel opens, he is just out cf jail
e ’ but; losing no time in regrets, he soon earne himself the positian:

of aervant for Harie. He recognizes his 5nod fortune immediately,'
— I Harie is 1ike a tribal chieftein.who has no time to bother éith suchn

g A :" - .4 triviﬂl businessﬂea looking efter her personal property. Henr?r

ko

o '-—. . P .
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of the tuo worlde.- Always, he reminds the pegan elliea who plun to

capture Eeueher and party that ‘aa. Haeluck'e servant »he uught to

" made _‘-?" o
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like Hemmick recognizes the value oE "portable property" aud at-

; ( 5

"e‘“tempts -to make the eontents of' the "red box" hie own Foiled in his: :'

U}E attempt, he; ie not disheartened but consolea himself by the thought

- {.

that uther eppu:tunitiea will present themeef%es. His political aeu—
?

. _men 19 put tu ‘good uee as he paraeiticelly strives to enjey the frulta

4

A

f::inherit'all her property 1n the ‘event nf her eeriy de&th.- Ae a feith—-

',ful servant Heury wiehee to teke.good care of his mistreea 8 prpperty

J"P

v -Taking advautage of British Colonialism, Henr& aceeleratee his social

.

::mobility- yet, he is not fully accepted in either warld Fish feels

!"

.' -"I_?'w'.‘ s

-

he has sold out" to the white man,25 and says. -“You re one of rhem, __i

P- 64) Furtunately, Henry is not aeutel}' ﬂenaiti.ve Lo l:heae remn-" .

T

fashion.. Berba summarizes Henry 8 accompliahmenta. he ie a. "war

26,

fprofiteer P "bootlegger , eon-man" end_"pimp“.' During the war, he

The ueual large profite out of hie*rake-offs and
' the‘Wages of the dead; sick, and wounded, has C
*|" opened a store;in the Paré mine field and . is : ™ B
doing a splendid tradé in eendanmed £inned meats " :.' ‘;
‘slightly blown, . eecond-hand ‘caps and trousers, G-+ AN ;
- aphrodisiacs and smuggled dﬁ n. Abortione ¥ A o
"eiegenge. (233) Ay = . e ;:' '

Fr - i

| As a paraaite, he is pre—eminently successful. Colline asks if

. % =

7 "
,Cery 1en t juetifying the imperialiet venture in Afriee by shnwing

-

_ you thief you spy, in your white .man d’hat"_: (ﬂn American Visitor -

‘strances and, at the end of the nnvel ia proqpering in - a conspieuoue i ,
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Lol S . . ; - A
5 a1 ' ‘ i b ' '-: i t‘ha£ th.e Africazlls crau ,t Tun the:l.r -own show 5" csteting ‘to ‘ov:t un-— . '
i‘u Q" & __ ' regenerate feelings of racial superi.ority, by exaggerating African . 2
'7:3; - o " o childishneas, superstition, and fecklessneaa 2'7 .'I.'his may be - g
! “a ; - ) c_oup__tered-by_the e_xa_mple of Henry' ; atory:_. ._he may nc;t beé’ qﬁm'iy:ablle- o :'-‘ i ‘
5 i 2 TR he 1s meither. childish nor superstitious. 'Rathet, T L
: | = G npportunist who cpplly a.ppraises the whita men tsk:l.ng advantage ofl '
f_' t L them to pron‘.:ote.his OWL‘]I matetial suc:cess. -‘ . ’ R .. o
. ,. .: - ) e ' ._ \"-: g g If Hem:y 8 portrait has much in commun with tl':al: of Yacobi
3 r; - - i :I.n Aissa Saved, Obai is most l:lk.e Ali.‘ Obai gats mn of his educ_a—-‘ ‘ - 3
\ :; [ : - N tdon, indlrectly from Bewsher ‘and, l:l.ke Ali; he ia an avid student. ¥ "..
7 '_‘E'-i’-*_ .:' . Bewsher s dream of the all-Birri feaeration becames his dream too
o ! : gy and} he serves as his Eriend's spokesma'n to the natives. Ha most I'Ir_;- 05
‘ } P .‘ b} . closely- rasemhles tha noble savage or nature, s gentlemnn of Harie - .
p e, o S fanlicka ima‘ginar.ion., Fiery and :I.ntelligent, he As a{avorite with' " f ¥
'_' T _‘ i | 3 .Btwr.sl;e.r. Much to Uli's chagtin, Obai aven follows Bewsher's advice -
_ -.‘. 3 & o ".n'.ot i‘:d -'drink“whiakey. . Obal had been chosen- leader (Of Ly clkss fpt kK
.’_ ’ | 'y his bravery, but w'hen.ht voices Be.rwsher a opinic.ms .pe:olz;le 1 i ‘
i . la:lgh at his nunseuae. Tribalism has blinded them to th "Pof;si‘b.']‘:e_- ) W g ' 't
-r g b & ) :ruth of . Obai' s excit,ed questiov:s' .“Don t ym.ﬂ.see that k: and Kifi =
'p g ‘:.'--' 5 6 an;i Goshi and Paré are all one “kind of pec;i::le and Hausas amf white . T
: : S 5§ and Yorubas are another k:'m;l?" (An American Visitor p 51} In o
: L B i response to his speech ‘on the al\].--Birri nation, they can only titter T
: i ‘i a & ..* and talk af’ the "all—gnata", "311—p:l.pea "all~noses" and "q.]'.l-_- .
1 ,.'. B e " " navels" (56) Yet his anger Bilencea the:lr hootin‘g, desﬁitg hig S
] f r' .: :I.;ieaa, he is “a big man (5?)-_When the natives become incensed - B -
- ] i ] . ' .j i 5 & 5 g |
3 ‘ - T ’ ' = §°5 '
, LS © ; -
L TRt ) e N | o
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(g | Bewsher has betrayed him.

23 chest

" . R e . L T P A T I S R P izt

witﬁ Bewsher- because of i:he 'p‘tospect'o.rs

..

t%rnitory g

1at:ar sends Oba:l. on a wild-goose chase to pravent hia :I.m_pedinB the v

' 5 War—psrty

_' nurses h:{m back to 1:I.fe‘

1ater kill Bewsher 2

e o omet friend.

cry, (he)bmade a aingle ﬂ.eap forward and atab‘bed Bewsher in the.

O o

2 °;Gore_§1mply wants to be left alone;

"',“Ceuses are for.others, not for him.

3 -.p'assiunate intensity.

ists.

(An .hmer:l.can Viaitor,

encroachment upon the:l.r
g -"‘- -

.tt: ia Obail who def:ends him from r.he ferocious ?ish

--r‘ . P

He

-

s attack. . When" Obai 1s seriously wounded. Doll Danq

iranically;' she saves the man who ‘will‘ . : pe

. P

3
Bewgher's own :I.deas are turned against'

5 .l "

: ’himself -when, for the sake of the all-Birri uatioﬁ Obai attacka hie 5 - '

While "repeating clearly and proudly his nal:ion.a.l

L3

- 1

_united the Birri - but at the cost of his fegd,

‘H'hen compax;ed t:o Gore and Cotl‘:ee, both Bewsher Jand Marie

1

r
5y v e

Gore aud Cottee contrast with both Harie and Bawsher.

a 1
1 0 v

‘he has no desire to be bothéred. ~ ..

. H'e"lack's Haf:l.e's and Bewaher's' _
¥ ad

Cottee, the mal:er:l.aliat, 13 cynical of 1deal— b

. " e
1 . o !

appear deeper, mnre wrthwh:L'Le human beiugs. o - a N m o

- oo 4

fu]-fill:l.ng their duties but’ they interpret their African rolea dif- b

- erenEly .

fights for their rig‘nts anmetimea agains:: cheir own wiahea and those

’ of l:,he Br:Lthsh' administrative 'hierarchy.

- between: his concern for, the natives and his loyalty towards hia su- gy

1 pf&ri_ora_: :

_When higher- officlals are about” to make any’ upﬁieasqnt

Both Bewaheh: and Gore arze devoted aﬁnacientioua'in. ’ _' )

Bawaher at r.i.mea sSeems mora pagan, thau the nativea and

HOR

Gore, how&ver, is tomm - W

.In dejec.l:ian Obal becomeﬂ convinced that bl I e

P. 229) The District Off:ﬁ:er hag o

o ke
.
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=t demanda of Bewaher, he simply flees into the moat "inaccess:l.ble par:s

-of pis domain“ (An American Vj.sitor, P. 100) while Gore :Ls left a

1

:hglplesé' 1nterined1ary trying to recdni:ile bo,th part:ies . Gore e_ﬁj_oyé

nothing mi?rg than -privacy ‘and comfort but et;:mes from a long line of - E

[
 F

ﬁradgcﬂ;sﬂrs %ho traditionally served their 'c()untrj.a‘sl “parsons; ., :°

o " 4 o o By )
soldiers, doctors, civil servants, maglstrates! with little récom~

-

A_-"-_pense 6ther l:han"'a' few old sw‘orda- bibles, ~medals and s'tories".' o

e

4

{235) He' dqes manage to enjoy an extended leave which he apenda

fiahing and- resting in amchairs with a book d‘(lﬁﬁ) _For follwing

> 1 e & !

Bewsher :Lnto battle aga:l.nst the Birri “he receivea a terrif:l.c blow

L - . »

on the head and the unexpccted compensat:l.on of a holiday.

Gore does Jqot attempt to defend himaalf from :]ukes 8 ca- .

4 'aual remark "I quite realize that yon've got to amuse yourself

wit‘h something, and this Birri game is. he.l:l‘:er than éolf or Bpilli-

L - =

kins . (48) He recognizea an ele:ment of trul:h in 11:. Marie thinka

“You' had only to look a!: Mr, Gore l:o know what was meanr. by the i

u

: aristocratie tradition" and feels that "being a tyrant over the con--'

" .quered" is unfitt:l.ng for a man who looks "1ike a'St. Francia" (22}

Gore is an appe.aling character for, despite h:iﬂ gentletn.anly demeanour,

: his politeness and reserve, he aometimes reaembles the bumbling,_ 1

i iy -

-Englishman.of l:l.l:erary tradii::l.cm. The nativea. in their haste to

board the paddle—-wheel at: Gwa.nki 1na.dverte.nt1y J:umble Gore. into !:he
. 1

i water - but after all he is, they feel ouly their a“erv'ant. Gore '

./.'

: .Einds little opportunil:y to iudulge h:Ls love for comforl:. Juat'after’

he ;}oyfully inserts "his lnng gooae-nmp ing four inches of muddy

%

P
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. duty. *At auother point his conscience w:!.ll not allew h:lm to eat
’ alune -—.much ‘as he qan&q to - but -he reluct;mtl_y invites Cottee to

' fotn ‘him,

4

" 1lies and pcverty and envy and v.ulgarity

" right “things

+ shé 1s disconcerted and cannot defend herself.

-at the statian

; I:hel minor miafortunea whi_ch_--plague him y ‘his attempts to'preserve‘ l:he )

It is an uneasy dichotomy.

' . - N 4 4
o, mbary - s, e . ) s [ Ju———_ )Y
o - - ' N
L R d u- t , <y
n .: - £ : . { =
e 3 - . ‘. . & ] D . "
+ - '».‘- » e . L -_ . e . b ‘\
. . i S
- - o . 4 3° 51 '
. - anar - : y 1T e e . AP T
'Niger" (A American Visitor, p. 26) he :I.s inl:errupl:ed by Jukes s - .

invital:ion f,or a nightcap. Gore accepta but only "from a' sense of |

4

Desplte his beat éfforl;s to p'iacate all pafties 'he' is
“

censured hy Cottee and- the ol:her prospectora for refusing to send

. A
b i K +

for t:he sold:l.e.rs.

e J
Againat "the esmotional desires of naarly averyone

he "heroically sticks to pl:int:i[:h.'l.aa".28 : 4parl: from - - § -

- L "I
. I <A

status quo-'are doomed to fail, His middle—of—th& road pal:l.cy is . il

hu_nthﬁé but ineffeci:ual and his h0pea to make. peace betueen the I:wo . - )

.

g'fdupa must evéntually give :Ln to change; Cary porr_*rays h:l.m with .

'_sk.:l.ll “and: cd‘ng:l.éteﬁﬁy;- one may laughat Gore but never withcut . AR
. B e L ~ 3 & . N
sympathy. . ‘ ' : 4 - )
i, Cary 8 portrayal of Cottee is sumewhat perplexing. He is - '

a peculiar combinatiun of philosopher (second cl‘ass‘) and materialiat.

+

In converaation, he ds able to expoae S | -

Harie 8 failure to ba.se ‘her conclusions on a aecure logical founda—. ‘ ’

t:ion. _ He que.st::lfhns her statement. that "The Birrl are the- happieat

kind of people . . . we h“”- 'ﬂoﬁhiﬂB tu giva them but d:lsease and
(89) When he aalqs “who . %t

:I.nvented th:l.s wcnderful education" uuder wh:l.ch the B:I.tri have prus-

pemd, her reply is facile: "you had to bring people up to 11ke the 4

4 tﬁg na'l:ur;él th:l.ngg . ~ﬂhen Cot.-l:ee ‘refutes her statement,

She'_can'_ only appeal —
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to Beusher for support. (An American Visitor. ™ 90) Cottee also

. EEE

.r

. acts as a mouthpiece for Cary s criticlen of America g refusal to

13

suppm;t the L\éague of Hationa'

-

_ _ That's, what all you people want, ien't it - the

o golden. city. You want to get rid of ‘politics and

, . all that horrid machinery which is always going
wrong and frightening the children - all these ' .
tomplicated diplomacies and Leagues "and Unions L
and Empires-and Allisnces ao that you can go back’
to natural obligations and natural riglits, 1sn k.

that the word - back teo providence. {91}

[

Hex ﬁd;;ectly labels Marie an~anatchiat. Al;hough‘éhé,c@nnot'mafcﬁ
him in ﬁrgument, her 6pinion of him finda suﬁbort iﬁ'the no;el:
"thether Frank Cottee was right or Hrong about the B:lrri. he was
H'rong in h:_lm.gel_f“. (95)

but e:hizhlly inferior.l‘ﬁhen Cotﬁee invites him :o peep at Marie

and Beusher from the rest—house doorway, Goqe declines. Inhtéad{

.

‘he joins them. Fréu a glance at Harie 8 expresaion as she gazes "
at Bewsher, Gore' relaxes knowing_that no diplomatic efforts-are
required of ﬁim; -Cottee‘is hardly Pleéséd that while helﬁag beén -
réje@ted, Honkey.ﬁgyaher arougea'ﬁapie's affectionétegi@ierest-at )
firat meeting. . Cotteé-is m;stxirritating after ﬁié material‘

success. From hise aelf-satisfied posé, he is ab].e to philosophize

on the shortcamings of Gore and Beuaher. "feudal anachrouisms"

they were unable to Buit themselves to the times but ‘took on the

impossible taak of harnesaing change. -He gnjoys.compsring_ﬁia

v

BL7

Contrasted. with Gore, Cbtteg ie intellectuallf éupérior o

P N S R
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fate to Gore' a. *Poor old Gore, uhen he's rotting on. a tuopenny
pension .'I.n some third—rate suburb I'1ll be a rich mah; and- we. Btar_l.:ed

tagether. of caur_ae;_ one mugtn't say so, but mine is the berter

fate - there's no coﬁparison_." (An Anerican Visitor, p. 236).7%_

' ’ ) - . ) . -
Cottee 'doea believe in,paying outward -attention to form

-

and aacrificea his cigar when he and Gore unexpectedly meet Har:l.e.

1

. . Her qualicy is to bring out. the best in both men. Gora ‘had aban—

- affairs as a- crossword puzz].e.

:doned. hia reserve ‘for her, “and in her ‘presence, Cottae 8 smugness

- 53

i.B ahattered and he :I.a forced I:n queal::l.on I'I:Ls attitudes and uay nf o

11fe. Finding himself want:l.ng, he busily rat:l.onalizea away h:l.n‘

'admirt.tion for hex and prefere to l:hink of her as an I'dgly lictle

woman and - Gore as a "dam.ned o‘ffic:l.a.l" full of "hbkl.m . (239) .Ouly

=

.then can he complacently. enjoy his uealth.

Cary's sar.ir:l.cal presentation of Col:l:ee appears to

reflect his attitude towards philosophers: "He hated theorize_rls-

»

in rea'lity. Cambridge Philosophera like Bertrand Russell were _among

/ .
this group, playiug ga.mea ‘with semantica and a'bstractions that,.

howeverua.bsorbing, had as much application and benefit to human

u?-

. -

1osophers whao aﬁ:en forger they share humanity 8.vices or foll:l.es ’

.

by malr.i.ng Cottee a lechexous _mal:er:l.alist. of cour37 he ‘was nol: a .

good philosopher, oving much to “sl:yle and catfeine”.

Yw - _ If -Cottee's charscter ‘geens muddled Gore a8 coments

help shed :Lllu.m:l.nat:l.un -

Cary ahou-s his cbntpt for pl;ti—-l_-

when their theoriea had no prsctical human application or no ba'a:Ls L

-;..‘\ ,

]
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He carried the furniture of two or-three selveés.

But he wasn't settled yet.and he had never beem ..

settled-long enough to belong anywhere, to acquire
. a more than temporary and verbal significance.

(An American Viaitor, P 151) ’

Gore -] Opinion of Cottee 1is aimilar t:o Marie 8, He uhderataeds N

ther Cottee is'a dabblet who hae ne.ver alloved himself to beeome‘ :

fully involved in anything worl:hwhile. When buaineas is unprom-z'

ising, he enjoys cigars.’ s . _ .

Ccntl:ee yellow ‘and fat from his visit to Africa can

Hardly be regarded e_l.s Cary's spokesmin despite his being giyeu_af
considerable share ili narrar_ioﬁ.a'o H.al:her, as narrator, he _Berveq;

to undercut B romanticized vieu of Har:(e and Bewsher.31 - Caty o

Hishes to gemain detached and objective and refusea to whisper

L

in .an aeide l:o the reader juat how to inrerpret a character, In'

Ial:temgting to underﬂtand any eharacter in the novel, the reader o

hes l:o eonsider rhe characrers own wnrds and actions and the

»

N

commente and reactions of other ehareeters.

Cary makes effective use of Cm:tee as 8 narrating

center at the. end of the nmrel. His dual pleture-of Harie pay
epprdach Cary's own modified view of her character, At the_ sound

of Marie's volce ¢ N S .

h] E . . - -
L - B a

Cottee's heart beat and his.‘eyed £111 (sic). It

. transported him once more into another atate of
being, where men and -women were born to heroic
. ‘descinles, and life was the-magnificent stage of ’ .
it itheir glories and their suffering; and it seemed R
||II ! - hl -

owy oA -

1
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- Momentarily, a glance at her emall white face makes him change his ,

“mind:

- growing bellef l:h.st "the faith which lies beneath snarchisa 13

< just as necesaary to the. world as the reason which creates

- i ot g R b b e e

I

to him,.moreover, -that the,men and women who lived
in this other romantic world, call them sentimen-.
talista 1f you like, were the only ones who knew -
how to live at all, The rest were.the cowards, . _— -
“like himgelf, who were afraid to love, who were o
dfraid of being laughed atj who mutilated and
. tamed within themselves every wild creature of
the spirit in order to be 1in gafe and comfortsble
. - possession of théir own farmyard and on good . .
. terms with the neighbours. .(An American Visitor, A -
p. 238) - ) . . ) . ' o L ' - ) . i

o

"This ugly little woman a tragic queen, Monkey Bewsher a

hero, it was absurd." (236) *

Cary's own criticism of Har:l.e is modif:l.ed'by his

sybtems of law". (246) S L L

Gary 8 interest :I.u characters possessing creative -

¢

1ma31nation recurs :Ln An Americau V:I.sitor.

J\. i

In Har:l.e Hasluck ‘he .

experiments with this I:he.me :l.n a novel wa.y. Ord:l.nar:l.].y, :restive .

'y !
r@ﬂ'i :I.maginatisn is an asset and a source of strsngth But -Cary has . . .'I -"{___:'
. ,*- . not yet found his comic volce -and insr.ead shwa how }ﬁsrie 8. ’ -
‘ ; i :I.ncessant quest for an :I.nfa.ll:l.ble ph:l.losophy 1eads to tragic
; ‘; resulea. For her, creative 1maginatian averlaps with self-'-- -
‘ .: deiua:lon. she l:heOrizes excess:lvely and adopts textbook subsr::l.—-
-( _ v tutes of/rsa_lity. Pirst, she :I.s obsessed with Rouasea.u B doctrine . -
&.‘:‘ a of the noble s.svage. Marie wriceas: - SO j ? ?
.." ' I 1
b ¢ :

Cp
k)
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- e '+ 18 ahsorbed . - ‘ . . o - . ]

o :? 'w e "with the diacovery whieh like thosé rewarding the

. T e ' Y

-y,
,

"In Birri there’is nothing of what ve in America and
. < inp Europe cali clvilizstion . . .- The independent S .
- spirit of the .natives and the: rarely enlightened ;
o ' policy of tha District Officer, Mister. Eustace B.
- e Bewsher . . . has. preaerved the primitive culture of
cy a the -tribe both from the sccalled education of Ethe :
- " mission and the development of finance. The result . R
. is that the Birri are probably the happlest amd - - = - - -
+ . wisest people in the world. To pass from what we ST ’
“., ~ _call civilization into this obscure district of
' Nigeria is like going out of a lunatic asylum whare -
REA : .+ '. the keepers are crazler than the petieute into s
“ o " .°. epring morning of the Golden Age. ~ (An  American
a : B Visitor, p. .66) . S L VA

A
. .
1 .

Harie_éxpériehces'timid'doubts:about her articie but upon seelng .

Obei she hecomes ashamed bf these doubts. Heé‘artielE'“cduld hot

‘convey t:he quality of iife in Nok the quelity of this air charged _ :

with noble and simple feeling.. (67) She persiats in her belief

. 1
' .despite glering examplea of the pagans' failures to be noble,

(her own aervant Henry, is a petty thief) until the natives
attack the Christian miseion and murder .an Ejaw maid Then her -

T -idealistic attitude i¢ replacad by sne of auspieion and mietrust C Lt

(and aeting on her uhn, she ordera soldiara to proteet the

miaeion, Hhen thia Eﬁtreme_reac:ion,proves incorrect, she_replacea'

.~ i . 1t hy her own version-of the,Dobeons'.reiiunqe_upon faith: she . _ -

" chemiat or the physicist after years of reaearch, b
had ‘seemed to her at first only another ptep-in a ~ * [
common place routdine of explanation and now began ’

S to reveal itself aa. gomething emormous, revolu-—
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3 n . _- _" tionnry, that transformed her whole concepticm of | R ' B |}
24 R Bl 1:Lfe. B . - e .o s 2 :

. ¢ 7" she ahivered wir.h excitement: Her body turned cool N ¥, =
. and light. She seemed to be floating on her bed on " ’ N T

A -, golden waves.

And even though she perceived that | - ‘ e

o - e - -only because it was. eve.rywhere.

! -2 the waves were the sunlight reflected from the ' 1 B °l T
- B o - undulations of the ﬁnud floor,” she has the same - .o ey )
T B feeling of elation, of_ lightnesa, of confidence and- ' -

5 = ... delight. What peace to float 1ike this, cool 'and, @ L O, W

v R - "* tranquil in‘'the 'security of God's (love, Cod's jus—~ I 8 . Ao
-,"". . tice. Qu-perhaps it was only that she had a h T Cie :

| temperature. (An American V:Lsitor, p. 221) . N g

. 5. She had called the Chriatian faith another world

ol ol -~ and that -was true, She was in that -world now,\the pod

.- world of faith in God, in love

) ‘need to argue with herself. Her mind, her heart

K. - ¥ assured her of the fact ,ﬁmnedial:ely as shé knew - o e = 8

’ . that the sun was shining all about her. As “the - T ..

sun filled the 'air with its transparent flame so’ i

. God poured his ldve through all creation invisible AN o - g

(224) . - o o o S

Abandoning comonsense, ahe clings Lo a faith at crdda with reasan = I K

i i g = and refuses to give Honkey Bewsher his gun, chereby making hei"ﬂelf -8 . A
R & :l.nstrumental in cauaing h:l.s death. But even at"the end of the g e
i) , book Har:le Btill haﬂ not changed' i "I m not p’raying, but where . o =

I 0 " Honkey is, ,l:he. ground feela k:i.nd of different:“ (239) Yeét Harie s .

} - "8 quest for ‘a suitable mode of interpret:ing realir.y, her re—modelling
i s g. " T, - B . .
ol i, . of the :bnag:lnal:ive conatructa .of others, :I.s undemined by. her own S

ot e s ambivalent feelings:- For underneath her positi\re a‘ttit“ﬁdes 18" ;‘

r 3 oy a Gontradictory cynic‘:l.am whic:h she lorlgs to deny but which ‘she e

A = § 8 _' ac.knowledges from time to l:ime. 3 Fo‘r exathple, uhen a pagsn mob sl . o o

-~ L ‘ Py . i . " i 3
knacks her off her Eeat. ahe 13 nngered ngt 80’ mul:h at the mob . 5
1 » K S < 2 e B . : ' -_ .o
. + ' - ‘- :1 . ‘?:;: ’ '. . Y ‘ A
) p 2] i ) -' AT ] oy
. . i _ Sy E ' )
e : . . " . . ) - e b e ¢ &

She did’ not. 0 iw ! .. 3
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L I:n,n: at;her' avn reacl:l.on.‘ tn th" "‘H‘hat turned up fram the bol:tnrm

- 1

wa

of her"mind wasg thet very pese:l.m:l.sm wh:l.ch alw:ays disgusted her"

(An American V:I.s:l.l:or. p. 68) Yet ahe ha.s no :I.llusions abour rwo

- individga__l_ members olf the Blrri_trihe: Henry, the ex-—convict or

e A.'L:I. 'who had Ife:en in the sl:ockls for selling litl:le girla. " she does,

ar "

N Iy.- o St in faet- say “1E I wante.d a enok. aud a boy I should rake. Henry and -
Tl - . Ali becauae I know eometh:l.ng ahoul: them"' .- (21) These two exampleﬂ

e verify‘ her worldlineae ~ a knowledge oE :reality which. her :Ldesl—
; s e o
. ’ o 15.1:1 wishes ‘to deny. D . n"' ._‘— )

s Much d"ritie:l.sm hae been levelled at Gery.s p‘ortrayal

: - K

. ! e,
] ) ) _of Har.ie. J.l\ndre!.:r H’right aaya she' "is ‘an -1dee :ra:her than.a human
T N o being 2 M. Hehood agreee :hat Cary "did not manage to br:l.ng her -

L .. K - - -

.- about l:he joys ‘of primitive-life" 3,3. She r'feelsi I‘:hat’"‘Herie :La' put' -
P ‘ ' . L together from theorzlfes, some of th‘of :reeerl.t format-ion, a'bout o
. n;tiunnl character and the nfﬂ:ures ?“f wcmen ..34 o' Connpr f;pds

her remarl-cahly aimpleminded for an anthrdpolog:l.st 35 TE:is .'Lael: <
. . .- .

o eritieiam finda substant:l.al:ion in the navel uhen eéry inil:ialLy
b s CF

' made her- a believer :I.u the cutda.ted concept of “the nob’le aa.vage . LT

e Indeed there is some val:l.d:l.r.y in -all these . critieisms of H.ar:l.e. ;!
FER .

. A

It is true she 18 not- en enr:l.rely au.eceasful, character.

_ ) " Cary initially seems to ‘have had little"eympar.hy -for~ "

‘H.ar'ie . In t.he pt‘efaee to l:he navel he explaina ‘how, she wee L

PR

modelled upon an Amer:l.ean via:l.l:or who appalled ﬁim -by her ideae cn

LA

-t

. to life" and questione wh.ether an}'one c.ol.lld be as nalve.' a8 Harie B A
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"-I-=; . . ‘bringing up chuazen':' "'we believe that children shnuld get r.he.it N
, - ) 'ovm ide.aa of right and’ m:ong L (An Americau Visitor, p. 243). o
: He admi!:a that _upon visiting America, he discovered the.re was no .
] " 3 - = % S .-.. i
., i" B g ] auch thing as a typical American view of 1ife but somehow the
i by :' ] v - - -
! American refusgal to join the Les.gue of Nations muddled with h:Ls
h - memory of the lady. made him'wi_sh, or so it seemf"-..: fmm his cumt_n.ents
: ‘ ¢ :Ln the preface; to retaﬁ.ate w'i'th ‘his .pbrt'rayal of 'Harié. 'She.
% f ’ -
) - represents America, -he feele, in shrugging off t:he nae.d for g
} c b authority. So he c:hooses to make ‘her an anarchist. - Yet he qual—
] » +
3 a ifies hia' crir.icism: "And thé modem democrncy, as we ~knov it,
= 5 ) ' has a powerful aysl: n of law". (24‘37) Har:l.e seems an unlikely
w4 s 1 result from thia kind of thoug‘nt. Warren Franch, on the other hand,
i - ~ . does not criticize her for 'being uureal, he. feels l:hat_.An American
5 ‘w7 e Yiaftor s . 3® g " -
e of the most direct personal significance to the :
. e American reader and deserves wide and careful - .
§ 52 [’ o -read:l.ng because of ‘ita ‘trenchant, expression nf T
% , ".a distinctive viewpoint toward a significant S y
o o o . ' aspect of our national character . . ECary]
T . " . .leaves with the reader the mnotion ‘that undis- -
’ . H ciplined- idealiem may be as destructive as .- R \
@ - g - ‘self—seeking materialisu 1f %g rests.upon the --* i
d 5 & ‘ game.'inadequate foundation" P e . L 4
‘. ‘ Ve PRI Nt 2R 80,
3 : e L Cary | portrait of Mar;l.e is relevant to his. development
e % - _' of creat;ive characters; H.a.rie poasesaes t:he drive to create her
k| - s own wo'rld s she deapeml:ely needs aﬁphiloscphy. " Her- failure 1s thal:
L : ¥ , she cannot: create a unified individual phﬂoaophy but adopts
" . " ‘ H = - ’ N : Y
L - F = .a g i # ’ : B ": ot '
N i ):;: " 5 = v ; , :‘. N ) 1 .:- " o]
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_'pie;:eme‘al the ddeas of_uthers a_nd appli'es. l-:hem at. the most inop-'

'por!:unetimes._.- o ' ' .
: Eustace Bewsher, on the other hand, poaaesses Cary 8

T definitive kind of creative imagination. He is a man Hit:h a

dream - a'dream of A_t‘rican un:lty.
: nize h:l.s dedication 1:0 raalizing that dream.

narrar.:l.n,g cent:er, gives a valid description of Bewé'her

-

. IYou kuew at first aighl: of Bewsher that he ‘was a .
- man with & cause, and that he was prepared to tell -
you al1 about it on the least ‘excuse. He Fixed
you at once with a glance vhich enquired, what's
C- che Eel,lm.r good for, -that ia to say, as B proaalyte,
. ' and at the same time, his 1ips had a. half smile as.
: 1f he had decided beforehand that you were good
. for pothing, that'is to B8y, as ragards :l.rrigati.on
1n Birr:l. or the folk lore of Nok voe
: ’ But :!.L seemecl to Gore .. . that Bewahef was ope e
of the happiesl: mep he had ever known.. ' And why
. not, he had no envy and he had his cause, hia )
- : hobby, above all, his attachmenta, i (An American .
" o -.Visitor, p. 39) . B

0

" His creati\re imaginaf_ion is a‘bsorhed by the "Ei.xed 1dea that he

' can protect his Birr:l. f.rum l:he unaettling and corrupting influ- :

ences of white civilizat:ion" 3

cause is an expreasion of imaglina:ive e.xubera.nce Hhich creates A
-~ 1ts own outlets. -
Bewsher i5 a psychologically arotesque character
. - srol:eaque in a co:lit: way. He differs from hia counterpart,

N Bradga.t:e :Ln A:l.ssa Saved, who ia a s'.{.mple type,

All those who lcnow him recog-'

Gore, ac:ing ad 8 a

His energetic eapousal of l:hia )

Althougl‘_t they ‘

Fl
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.belong in different.-categories-of charactera, both ggn; have some
‘things ip._cmmnoii‘_:‘.-_tﬁey share b'eraénélity"trait'é a.pd."aimilar - ! o

S ] 5 L g L Tosa-

ét;tit.ude.i.l towdrds the"nﬁti\}eé. In Eact Gary has - created hia ‘own

type oE colonial administral:ur and in— each of t"le African novels,‘ . o

each ndminisl:,rator differs only 111 degree of etailed preaen—--
L} f" .
v tation. " Bewsher is more sympathetic and colourful t:,han Bradgate. )

Yet bo:h men are pratiactive of ‘the nativea, Ionag:@e_ntio_us q._n their .

work, and‘ biind t:o making' fnola cf :haelveé._ They tﬁ.ﬁke Eéw'. ,

concesaious to public opinion bu!;, absorbed by their pro}ects.

“never cunsider their impressiona upon ol:hera. T‘heir preoccupat.:l.on

- and the disparit:y between r.he:l.r inl:em::l.ona snd r.heir reaults mn.ke '
'*,‘- g
; them comic. In A:laaa Saved, for example/, ‘ag Bradgate vallows in oy
.I
the fud , he considers his demons:ration of bridge buildingua good

‘oné. The nati\res think him silly. Agaiu in An American Visitor,

+
.

’ [ Beuaher, after loaing face with the natives. uffers them :meer- I N "

. -z
. ‘tinenr. advice, lectur.ing th on practical affairs),of government.

Itenit:ally, the tribal eldera are intereated not inl Be\mher 's
¢ adviee, but in debating what to do with Beusher B. body. 5, i

Bewsher foreshaduws sonme af Cary a8 most delightful o

|

T

characters. His Excitmem: over being alive 1iuka hin wiEh Histar

" i = ﬂ . t
Johnaon and Gulley Jimaon. Even death can not quell Bewsher s, &

] abilil:y to. laugh at h:l.nae‘}.f A.B he 1iea dying, fﬁ.a mind

. . B g s B

> ¥ ; though of course Eull of official iudignat:iﬂn was
[ - " mot empr.y of a k:l.nd of amugement as. if _some, part’ of ol
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confidence chat they will listen to him; in one parody of front- "7

’ leasly, unahle to.use their superior artillary simply becaune .

hia mind were rem&xking to him, "Hell, old chap, o
‘the "joke 18 on you. You're not going to get ) o
away with ic. thio time' "  (An American Visitor, . -
. P 229). ' R

PR
N \

He has confronted the mobs of Birri before with nothing but

iiﬁb conflict, Bewsher races out to meet the charging wérrioru; )
. . o . .

To Hmria'a horror and astonishment ' . o

T ) f

Bewaher set out at full apeed tow&rda the Birri; )
' holding out his arms like a man trying to turn a : I
flock of sheep, and shouting'at the top of his ' v
“volce axpoatulagions in the strongest language.’

(133), . . , : T e

v . e
o -

Hario ohasen aftef him.to ransnstraté about this method'of coping"‘
with the Birri vhile Gore alao folloua armed uith 8 large stick.

F ’
It is a chase faintly rqninisoent .of - the missionaries

'

Stoker, tha military leader, and his men. wait help-

pursuit ' ..

of Aiasa.‘

K

-

. the three whites are in front of them engaging in most unorthodox

methoda of counterattack. ) - N

Bewsher s imagination is never directed _upon what can

happan to hdm; sdlving the natives problem ia his obaesaion. He ﬁ}

-

is a man. oonstantiy mocked off balance, but, scarceiy deigoing 4 474 Vo

to notice, he Bcramblea for a aecure position. Hhen.Harie Eirst

* - . L]

catches sight of him he is in B characteristio pdoition- ey

e e p———
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: e | _ _.The white man made leép at the bulwarks and came ",
w5 & - down on his stomacH .For a momént it was not A

=) g e . certain whether he was gaing to dive aboard on his A
. ’ . hand, or tumble tail first into the Niger. The legs g

. e

. . kicked ‘furiously. Then black hands seized him by = -
' : . the shirt and he diaappeared abruptly*like a. ‘
‘w0 . bundle ef merchandise, (A—n American Visltor, P- 37). e

4 £ e .
. - . .- . 3 2Fe 5 = _ .
. L . - . e

O . 1 . Cone

;. b Bewsher haa o%tler s or jockey 8 legs, s:l.newy and

Ve :fine and;a trifle bandy. The right.was decidedly’
- ) y bandier. At the end of his Iong powerful body

o= | e they resembled: the crooked antennae of ‘some

.+ agltated 1nsect as. they ‘sought . desperately for’ . , ' e
- = purchaae :Ln the air.. {38) . . 3

’ L Cary caricatures the physica!. a.ppearance of many of hia major char— '
U S L e ,a' v oA * ke
i o 1 act.era including Hiater Johnsan, Gulley J:Lmson Wilcher and - Nimmca.'
< : q 'l‘hia exaggeration of phyaical traita currelates w:l.t:h his preference,
4 " - for psyehd]:ogicaily grotesque characters. ‘He :Lndirect:ly defends _‘
s _"r.he atatus of exaggerated charactﬁrs :ln his artin:le, "Includ:l.ng
B . S Hiate: Hicawber"3_8 arg_uing tha:- the 'real' chara-::cera :I.n novela N
o f.-i ) ' '\_‘. s & -
:. . . *  .leave no more vivid “i.mpressions upon his mind than da man}r
I oo, - wT ey W
g " g .'caricatures. W T Ay . ¢ y 5
. -i .‘ " R L} . 1 . ". -
. i i . , ---.Eveqr upveliac is taught to,make his charact:era as CT
Fi. s . 'real' as possible), to attempt the illusion that =«
A ¢ .. his book’ deals with 'accual. people. For the reader -
e ) A .+ s 1g an actual person; his _1iving sympathies can be S
\"__" , s B o engaged only for another actual peraon Ve ',-_ L TN i
T : s .t - f - " - .Y
oAl h s e s M ‘rherafore, we are told, a write: should study SO
: 4 5 T P ) Trenl' ‘people ami their-ways; he bhould notice: ‘ -
o T all those lit:tla points which’'distinguish A . ' o
\ R iy : f.rom B, he shou.ld s.vaid, -at all costa, the type, Y
; FE THET RS I R il
= . \ ) o \ . L ! -
: e i OIS . ¥ S R : b
' ' v e = / 4
", .II"I : by | 2 3 I‘ g “ " -‘ ', ¥ ’
o . : oy 2 M =\ = '
7= . .‘-/ 5 3 } —s : T et ey S ,

He 19, both .1:I.tera1.:l.‘g_.and,‘;_n_.e.l;aphoricplly,- a supre:né'ly comic figure; .
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. .the‘caricatu:e R ¢ " e we read the
++ eritiques, ‘and examine t:he novels which

therefore be the most telling, we are left
with the uneasy feeling that: we hg:}wasted

A r.
we remember ::hat Trollope despised Dickens for

. *7 .., but that Dickens 1is an’ imeasurably greater
O * ,writer than Trollope; and that it is precilely
) Dickeng's* exaggerated and false' characters who ~

remiin in ouf memory, who, as. it is said, are

‘stick most closely to the rule, which should ., .

] . -

the exaggeraticn -and falsity of his characters, '.-.'_-' iy

L © .

i ‘immortal'.

We are offered the pa;r:adox that s .b R
‘unreal" characters are among the mo ’
in' fiction and‘have a vital:[ty that
effective for generationa.39 _ v ey

t effective
eps them - T

spect "his ﬁoweffu}._ spirit;

' b Bewjjﬁer".s flair is to attract égtén;ion;

because they never know what he will do next.
o T ; B * ¢ N ) ’ . .
of movement, adventure add fun: B pI

- s

- ‘..I j ! o

. Marde . . thoughl: that he Looked more 1ike a
I half-intoxicated publican on the spree’ than a

- distinguished magistrate.
... » were in keeping. -
-+« . gailor chroving out jokes which from all she. '
. eould hear -of them, she Was not meant- to hear.
. " And when the Birri laughed, he ‘too laughed
1 ;American Visitor, p. 69)

.“'- 'L g h h - ¥ I o

he excites their imal'lgination

Life with

S

' “aL N
thé natives-res

him 1s full-

P

-

Galt and. converaation §
He rolled '‘along Ilkesa»drunken .

Bewsher is marveilu;iusly out of place in ,a novel 'bufdé'ne_;l ith ideas. .

. . p

- ¥ Cary hass often mentioned his problehs with ideas

- o dm bcoka.

First he had ‘the problem of keeping- thep'

. wit‘.hiu proper ‘bounds;

" as 1f a major ngblm was how t:o exciae the :I.deas e

‘from his .works.’

-indeed he somEtimes sounds ) £

; @ S T P
. +

- " 2 ’iﬁ“ L .'I . - ~ . b ._'
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- X In hn American Viaitor, Cottee 5. reffhprions too often “threacen to
' 41

L ‘ o

.*  upon Bewsher is to heighten his importenee within ty

ks
'

o g . o

' .} g %

- turn the bgok into a-etudy of coloniellsn racher than a*novel”,
.4 Cary‘é decision roiuse.differenr narrators to comment
. reveal how each character s personality affeets his vieq Q Bewsher..

] becauae the reader 13 well awa,re of the peraonalities of the nar- .

)

For Bewsher, circumstances provide opporruglniegpﬁorﬂcreatiﬁeJliﬁing.1..

(3
i

]
novel and to

" S

" An ambiguoua porrrayal of the Brirish administra:or does not reault

* ratots and is required. to coneider;the speaker?s bias.

Cary’s met-

.

hod . of characterization 1s therefore more complex in“An American

N

.

% %

. Viaitor and places Eurrher intelleetual demands upon the reader.

Yet rhelportrel;.of Bewsher usedvto illnetrote Cary e-approach is

_lueid{v_narrators’ commentaries provide 8 cﬁﬁuletive.destription of
-4 i v i ' = i . e s s

an inreresting'eharacter whose‘nrrength is his shnrply'défined nature, -, ;.

. 2

hia integrity and fulfillment ag an individual

iThiS'type of imm =t

Cary e auccess with Bewsher,'

# T table personality is Gary 8 faﬁbrire._

Hisrer Johnsou, Gulley Jimeou, Sara Monday - his uhole gallery of

- defined undeveloping types overrurned rhe cliqhé that a8 great uriter )

ought to ‘chodse developing chsracters.. Cary 8 genius lies in. cele— 5

brating charactere who are aupremely well defined ého are unmoved =

. by the f]:ol:l.ca of c:l.rcum;l:ance. b These central nheracg‘e when re- - - .

flected through other pereonalities are indeed dietorted but the

= . -

reader, armed with insights into all eharacrera, is in*a poeition to

1 v
i

see Cary 8 grotesque figurea ateadily anﬂ fully.

ﬁ

. i In'An American Vlsitor; the direction of Cery'a ' ;‘

LAR EF ¥
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Yo a dev;elo'pment is. indicated by his p'resei:ltatlidn “of two chara'ctera.
; B e He.rie Hasluck and Eu.atace 'Be*-afiher; who possesa creative imsgination.

’ His l:ec.l:lnique for criticizing the.ae characte:s is not I‘:o exl:ensively
L " . employ author—impused irony and sat:l.re but to direct critical ap- Vo
; :
T - 1
" ' praiﬁa.l from ot:her charactera acr.:l.ng as n.arra:ing centers. The re- .
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& 4 i : y
+ - : L 1 - . J
b "' 4.‘ i fig 5 .A L
2 g ] - v :
F A J »
- . k ks " ' = ) P
X ' " 1. 5 = " ~
"... . = | 1 p '
- . 3 . . .
¥ 3+ : § p .
D, . ’ . - [ v
i H r I :‘ £ .
. 5 L
. ;. ' h [ % ,I‘ o
! > ' : . X !
' 4 ‘ . -~ ' - ] s 1
N 1 = . 2
! ' i | 1g
| ¥ " j A . il . » S
N 1 p 5 - - - )
10 " ¥ A =g ; - ‘ / -
@ . . . 1 + = of -
Z ‘ By o s = E
el . - 4 O y .
h: ) ' ' - . .o :
= e E g ) ¢ .. o g ]
oo " " .
" LI Jh s o
. i . - g r v N ,' P -
© o el o = 4 . . 1 { .
. . o} LR 1 M = » . - . 'l
L) ‘ g ; W
" .-l al " & Ty 4 y
- B i + 3 . iE ¥ ." W 3
s e ) ' s .
5 ::“ . {‘/’ st M .._‘ o . : & ‘ . ;
’ i p ¥ o e . i e ’ ’ i '; = ' - = - ) : "
e ) - 4 i i ‘ [ . i
oM . i { - = v % -




i ; + e x ! 5° o + . )
- ¥ o “'\ o % - "\ N = - N ' ) LI " [ o g ". )
= e S "”"3'._‘.""-' ——a mabmae = L £ . - e
. - T t‘ . A ‘ ' W 49 » - = 5 |
- ] . . e 5 ¥ " y & . P
0 2 a- - : 3 B . 2 N 4
L B, & " fy 5 " S i 0 v . * i 4
L . N - -. . ¢ - " ,
i - ¢ e o & E . - 3
I I ' ' & ] . i E . B 5
. i 1 3 . A e - i
i. _. " 7 y - o e 4 ) T
:‘ . 8 i y -y x: (iii) g ‘.. B ik, 3 HE 4 v am #
¢ Ll . 1 5 ] o . i - il B G e ol 3 ’ . 8 '. " ) .‘b ! )
T B s BE CY, g P " T i ;
k: g : T . Mister Jghmson. =~ ° . s e | =
... li G 3 ’ 4 i . i 'I' I.] b ’ v o " ’ - e ‘. W r" e “;’ i e ' . = . .., 4 ' ;' !
3 3 a i " . 'I'he)m.ain purpose of thia section on Hiater Johnson is to kS ]
7 o ; ) * ghow how Johnson is bul:h creative and psychologically grotesque and 3 ]
" * j P how comedy cl:i.):e.cl:l:sr reaults from his cha.racl:er. This will ben amply W i
=R T :l.lluatrated by reference to r.he novel g B Koy K S Bk . .
P Cary s f:l.nsl Afr:l.can novel Mister Johnaon mark.a & Ne B, y
IL‘ . ’ tuming point in hia development as a novelist. In the. earlier nov-. . . ) i
! - . ) + W .I - A L N - A l i
[ e, ‘els, Cary had been too ambi!::l.ous and had iucluded too mauy chﬂracters . i !
s ' and too many isaues. The novels, thereforé lacked clar:l.ty. 'l‘he = ; '
N b . % bresgﬁce of 'too many characters hindered the establishment of .empathy C o J
: . between the‘.rééder and ‘the characters, - Hﬁl;er.Alién suggests, and . kL
i © " with pood reason, that part - ' aF . P - L« . s{
B . oe, 0E ; . Ty © . - CHY L ol
G i 2 of the novelist's art is to mediate between . _ ' o 5%
gl Y= W 12 ’his ‘characters and the reader: and he does TP N -
t ' «'BO w:l.l:h every ward he puts on paper, for every .. - X ; ! \
’ e word he chooses furthers his expression of his . X ™ 2 C 3
: i . . actitude towarda his charagters and the total T AT : '
2 il < " situatian he is rendering z: M ; Lo . L
. p = [ p ‘ : ‘ 7 2 B h ‘ . - o .ﬁ : ) } :
4. ", " 'Cary's art in mediating between his c}-garactéré""and the readers im—--.' . e LB !
L ey N proves*matkedl‘y in his African movels. ‘The philosophical comnen— 5 & .
; H v = L . 4 1
A - tariea of Cottee in. An ameriu:an 1i.?:l.ﬁd.t.m: are :I.nappropriate to.- tht-. - £
p - 5 i - E‘J
R - npvel form in which dramatizat:l.on--—of :I.degs, not intellectuz_al 2 ® P 2 _.'I
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:'analysie, has come to be expected
'-teeches that- “the ert of fletion. doea not begin until _the- noveliet*':

thinks of hie etory .ag a.matter to "be ehown, to be 8o exhibited that :

'it will te11 1raelf”, 43‘ Hieter Johneon supports Lubbock'a argument.'
rogde.

, Britieh outpost._

Johnaong;

"tirely dominatca the no#el

1ogically groteaque.

coneiota in 1aughing at the character.

-"'iof superiority to a majority of the characters.

. 'technique°

P

Lubbock in The Graft of Piction

-f‘ '.—f

;'{- ‘ Cary 8 beat r-embered novele are simply COUBtr“CtEd

+ Y
L. . - R

worke revolving upon a eingle, -memorable character - fr_equently a -
Hiater Johnson fnlls inteo thia cntegory.' The novel ie re~ "

most of the action tekea place at a emall

] a

etricted in scope.

The emphasia throughout the noVel 15 upon Hieter

'other charnctere have.relativelf‘minor roles,_their inter—

" actions wiih him serving to highlight differemt aspects of his pexr-
o - - L. . T c , o L . - - o

gzn;iity.

" Johnson s Cery 8 first 1arge—eca1e cheracter. he en-
et T Bt -

He is inteneely creative and paycho— '
Hia dietortion ie occasioned by his desire to‘

act as -an Englishman end the dieparity between hie intentionn ‘and

b J

their reeulta are~highly entertaining. Cery and the reader are . in.-

- ST -
a. conspiracy in’ enjoying Hieter Jnhnson. In fact, much‘pf the humour" g
Thie effect 1s common 4m . .

Cery ] omniscient writings for he and the‘reader'ndopt en.ettitnde

-t
L

. Cary doee mnke conceaeiona to Johneon. He feels that

'Johhnon 8 personality can be communicated beat through the present o

§ tense ~“an interesting inetance of character affecting the author L] S

hin reaaon for writing Mister’ Johnson in the ptenent

.' ': ’ t . oo
! B~ .o
2 La
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) e - . - . e A - b o . ' . K !
i . '.tense ia that. ""Jghngon 'liv‘ea An the present from hour.to hour, .> . .7, - ..
' 'r .. ‘: . . 3 ‘5 . _'I1 ; . + 1
. ': S ) and 1s carried unreflecti"ng on r.he stream of events' his mood i3 - , .
r . T . * ! " 3
I not contemplative but agil:'s.r:ed.. . But as Johnson does .not judge, S Y E
1 . & “ . . F] - : . _—
. 80 I-diqd noﬁ want the ‘reader I:o'judge.- And as Johnaon sw:l.ms gaily . T IR -

:.f" o .on the surface of life, sb ¥ qarLted the reader l:o swim, as all of , 3

P

;“‘\E"“*!“!w\'lu-'—aq.“_....‘_-‘—‘-—.-«m‘-'.- et et —
> .

s swim, wil;h more or less courage and sld.ll for our livee. . iR
- . ) . - * 1 T N ! B ) .
N - (Hiater Johnson, pp. G- 11) ththe\r or not I:he techniquq of using R '!'%_.'-I .
o ' ! . "" ,« . : .
- presenl: tenaeaucceeda 1'5 disputed.” A Nefﬂsweek review, "Cary in 52N
v o . SN ."“‘_""—"- X ' . <
P Africa fstatea t.ha.t one h;nuble with the. nnvel 15 t‘hﬂt it s vritten . i ,.'
f;’ . - in the preaent tenae-,z'zf while Charlea Laraen :I.n a revie%; al:atea that -'_ ) 1.
3 B . N . R - A S L o W™ '
;o . Cary's use’ of the preaent tenle . .o - . S L
e B ) Ii-r“ 15 of Lm.ﬂjl:ur imporl:ance in undersl:anding ﬂohuson 8 S s - g
.+ 4" ' péreonality. For Johneén liyes only in the- DR REEUI R
;oL present, for the curreft moment ,* . , All his . T . : ’ A ]
DR k- . ‘Emntiona afhb. immedidte whether: the:,r be love . hate, .. : | "
. e Idestre, or despair,. “ALL hig~actions Jare uninh:l\bited b ’, Ce
: .+ .and free whether he is singing, dancing, drinking, ~ - !
Ao _ fornicating, or stealing.- The world 18 only ag - L 1.
N ) ‘large as_ Johfison can stretch 1t at dny given moment ;. ; ! ’( '
o ) o : "and the resder is always avare 2f 'Johnaon 8. being o ) ]
R o 'bombarded by the stuff of 11fe. . , w 4
D ’Mi.sl:er ..]ohl'\s-lo‘n IdOeafnb'l‘;. ;:Dn'é;:l.der “t'f.ii'é“fr.itlire- 'cunsfaqueﬁi:es of 1{15 - ‘_ L o
. I . & C. ' . ':, - e k
S 'acl::l.'oria, he :Laf a creatu&:e moved by, the motioﬂa ,and' sensations of -
i ¥ ) . . cen . 7 L
SRR I:he mumenl:.- However, h:ls story could have been l:old in the paal: : ,—"
Y - tepse. ry d:I.d begin w::l.l::l.ng :I.t th-al: way, _but found 1t unsal:ia— SRS _ .
L IR - fac[:nry. Hoffmnnrl_in comparing Gary 8. earltl.er compos‘.lt:l.on 1n psst .
}L“ L tenqe narration w:Lth his’ finisbed mrk in the preaent tenae, agreea, o ' L o
- o, .. Ly o, . v . K 3 . . . _.-I *i ' h
i " N w:l.l:h Gary 8 choice. - . . .o ' ) ’ '
- "' “L‘ ' ) '_ " R ‘ ', - ; i :—' - 1 -
[ , r EY .. ‘.: - . 3 “. . + - t
i + v Fl ! . . f H
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‘ J - ;gk ilf..‘ argumenta can.Eﬁajdund to support Cary B chuice nf tense. T
L} f _' .-‘ 1 -

‘:{..5' form, uhich is typitally epiaodic, ‘the’ presence-of the protagoniat

S A Y . 3

.' o / ;, . tben. ) -

Jiu the'%inai'Veréioh,'the narrator is ﬁresené o

Y+ 74 - .at_the moment of experience; the reader is

U drawn into the current of events by 'the illusion .
&) i of. being present when things happen; he is '+
" . dloser.to Johnson because he’ shares with him the -
feelings of the moment . , '
. .+ present tense gains the’ reader 8 _lavolvement in e,
. +  :the immgdiate experience without any real { :
0% pacrifice gf thzrzarrator 8 detachment as an
dbservgr._,

Y F} e, g

[ - % 5 i o . a4 il
) s & ' i i > .

g T
Annther'advantage of Cary 8 choice of present tenae narration is tha:

u,

Johnson 1a not dismiaaed as "an egoisc, a liar and a thief"' ihe

reader does not pause to judge and criticize but is awept alung with
i e e ~

.the currant'of'events. The idea of matching tenae
::f.

3 3

character may

Perhapa it is his argument and not the actual effect of present tense 5

1_';u narratiou in. the novel which invitea triticism alnhough, 88 * indicated

o %

P o -
5 i
ERCEE |

‘8 In Hister Johnson, Cary firat makes use, of the picareaqu&

= L - -:.'- .

-, 4

f.. sqrving as a force to ﬁnify the dispatate aections. Technically

i F - K]

he novel falla withip a traditional mode. Hiater Johnaon ié

o i B

a rogue figﬁre at the fringe of rEBpectable society and his movements

. £ i

N UUn people - provida a panorqmic view‘ofrthe effécta of two nanflictu

i The use of the. -') . N iy

':)‘L‘ uithin the aociety - hia centacta with the British officials and hisi

ing cul:urea in Higeria.

why *

Cary's choice~of a picaresque hero providee-

[

é

S LY him with an opportunixy td cﬁ%}icize dramﬂtically both the colonial ¥ C 0 0 T

- : administration-and the native population - particularly as’it is < T




S gL Ty S S

A
. . - - . . i =

e e NS S e e et Tg—,

»

"affected by—the British preaence. Cary doee, however, modify the
”form to . stuit his own,purpoeea, the classic intention in uaing the
; picareeque form waa to usa 1 centrel figure not as’-an object of, o

‘dintrinsic intereet but aa .a convenient device, ee a camera to” -

develop. .Cary B centrel figures do” not chenge either but his :
‘ . Cary? p primary interest ia the piceron. If Caty was mnat intereated Lo

Zto reveal character. The anewer 1e inherent in- the kind of character

'form 15 appropriate for1protagonists who develop, who -ature. Cary,T

'howeVer, wants to reveal an unchanging character through action and

‘oddity doea occur in Hiater Johneﬁn. Cary introduces a'developing

,minor character, Rndbeck the Engliah edminiatrator who maturaa

-Although the piceresque novel -aimply atops becauee the author has . L
‘ either cxhauated his aubject matter or ie bored with it neverthe--‘if
,Ileaa picareeque novela moat frequently have ‘happy endinge. Thie I
-may heve heppened from coincidenee, not neceaeity...hnt Cary doee :

chpoae_to end Mister Johnson withlthe-tregic death of hie;ﬁ_..-

v . - et O Do e

[ . . =

Wt

N - ¥ . -

.

K

view the changing acene. The centrel figure did not chenge oT’

empheeis-upon the central figqre doea-differ £rom that of the h .
.- . J\-‘ e '
treditional piceron._ Hia picaron ia not merely a device, inatead '

= [

in the central cheracter and ot in_the pasaing scene, one WQnderB_ o

¢ . . n-

why he did not chooae the drametic novel which is generally uaed .

s L

Cery chooaas - the undeveloping, unehanging character. Ihe drametic

[} 0 <

* 2 -
therefore adapta,the picareaque.form to euit hin intention. Dne

beceuae of hia relationahip with the undeveloping protagoniet, ;

Mister Johnaon. .Another modification is an unhappy ending.ﬁ o

i 4.
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protagbniat He~oftéri' .:'L\ntéru;ixes' c.'dmedy and 'traﬁedy pri:ib.ab'lly

i .‘jbecause he’ believea ‘this m.oar. cJ.osely appro::ima;es conditions in __ T .
- B . B . , . P ,. L .' - . . q.
] real ife . _; T ‘< K Sl _ Cew T

- 'Iha picareaque form haa freq‘l.le.ptly baan employed as a}, Lo

node auitable far aociul satire. In Hint:er Johnaon J:here is some

",uae of satire bu.t one. wauld hardly deacribe it as primaril.y a’

-

satiric novel.’ Satire may ariae incidentally but 48 -not the min

--

preoccupar_ion of -the. novef.. -Cary 16 oze interested in presenting R oo

) character B reacti‘un to life aud ita irijustice tba.n :ln social L

expost. ) fr- . _‘“. B
. v - # A N T -
The mavel- ia struct:ui-ally sound, clear, and dramtically

-

' H'ell contrived but theae factora aloné do not fully accouut for its L - J

_aucqess. It {s the preseuce of I:ha i:;doni‘tabla Hister Jobnson, the’ o

N : H

_ncvel‘s eponymous hero, thht indicates Cary 6 moat rem.a.rkable L
achievement in the nuve:l.. He 1s° one of the most delightful fic- o 'I ‘_ . -
'I:iuna.l charactera ever 'creatad, yet.. if divorced from t'.he novel and

' judged solely by. his ar.-tiona, "he is repugnant:. .Ha, in affacg, . ~ - I. g "t

'renounces his owm ‘race an.d chooaea to be an English 3entlem.an Ke _‘ S !

welcomea and admires l:he foreigners, adopta rhair waya. ancl at:tempt:s

to ingra.l:ial:e himself with thm.

9-

. When he begins working as a clerk for the colonial ,
govermmant, Johnaon failb t¢ realize chat hé 18 .
atdilt an African. ' Though he.may have a white man's -

" job; big skin. is/black. and his. error 1a his
attempt to forget ‘his African heritage and make new

- (aic) with !;he. super—-impoae;l one of the colcrnia.lists.

< .o . . -
- : - . - . - o .

48

)
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‘His king.is the k'ix'ig ’,:t'lf Eﬁgiahd ‘and he" prﬂles himséllf on wotking"-
But Clerk .Iohnson is a creature of imag-

S N -

Any reublence betwean h:ls r.:oncept of the .

in Hié Hajesl:y's Service. -

inal:icn, not intellect

- Iy

British way of life and :l.ts reality is coincidental. Car}r does not
. attmpt l:o trace how Johnson s ideas originated but presents them
- d = .. = LN

-

% full-blonm. i

- . N . i N - - o l

¢ myth quality ,in Hist:er Johnson 8 character & Rk .
' ‘derived.at thé béginning from ‘the uncertainty of .
.. his origina {his apparent facelessness. as a tr:lhaa-‘
man, a villager;, or g member of any geogr@phical
‘area of Afriéa.& . N ’ "

¥ o
- N

v

To-illustrate l:hé d:l.rei:;tion of Jofmeou's- creative ':Lmiag;

- ! -
- L

inatinn and the outward manifastations of his paychologieal distor—

I:'.lon, T would like to refer 5peci§ica11y to the novel.

stratea clearly that the distortgd natqre of Johuaon 8, personality

It de:mon-—- -

For one crit:l.c. there {8 & - kL g .

-~

. 1 - LI & " i o

; Sarh and Gulley's paychological diétortion £

is/a 'soufce of .c.'dmedy.

also has comic resull:a but diacortiou and comedy dre not always

('I\m of the characters who illustrute the exception are
A
Th.omaa Hilcher and Cheater Himmo, they are dintorted bul: are not

a : v

as st.;cia ted.

primar:l_ly comic ) ’
. e 5 Aa ‘the nm.rel opens, Johnaon 18 busy falling in love.
L N

w e K 3 & .

= v

'me focus of Johnaon 8. creativity - his fascination for all thinga

Engl:l:sh - has c.omic application to his courtship W‘hEn l'(e attempts
"

to mal:e hia girlfriend 1nto an Engliuh lady. Upon f:l.rst meering

Bamu, the ferry g:l.rl, Johnscm fiudu her 80 beautiful that. wil:hont:

L

P L P
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'femily end is EOou bargaining to bey her "on the inatellment

';-,- '_' L plaﬁ" 30- (Presumably his infatuation with Britain 18 as precipiltate’

! . . o«

and greundleaa ) Cary has choaen 4 dramacic ‘and comic means of -~

oo . . *  _opening the npvel and one uhich provides considerable ineight inta - ' .
; - _ A . . S . :
Mister Johnson's character. ' Future episodes confirm his impatuous,

. i . ' P . '._ "
. J - thoughtless behaviour. Imagery enforces meaning when Johnson fa - .

fréquentlyusurprised by the outgome of his actions for he faile to'

-

i
i
]
1
| . . . , -
.} . thrown off balance, and is abandoned te drift downstream. He is . . *- *
S v R - . '
{ .

-

pereeive'aey causal pattern to exietenee. The beginnins foreuhadeua

_imminent disaster fnr him - the marvel ia- that he aurvivea g0 1ons.
Johnson is an outeider. from his misaion school ,.'“

upbrinsing. he haa learned to admire end emula:e the white men s ) - e \J

*

P way of life. He ia typieal of Africense who "try to epproximate a8 e
' . .
v e closely as peasihle the hebits and appearanee ef whice men“ end ia ot 4"

- o : o therefore “bound to make ridiculous errors in social behauior and . . . A

L N

:to live hy an incongruous mixture of Buropenn end Old &friean

'beliefa“.51 This 'incongruoue mixture affects his reletionship '. e

P : “.L- u_'.l " with Bemﬁ. "He eeknow}edges that Bam ia a Eooliah, gavage girl but ' ’
feela thet'eith.a Eew‘modifientioné Hﬁicc he will engineer ahe 6111 g
PO o make a eeiteble wife for a 3averunent clerk, -rich and powerful®.

' ;(Hister Johnaou, P. 14) As &8 prime requisite for. ehuring hie— — —

_exelred station in 1ife, she wust give up her‘uork Then she mnet

r " ettire heraelf apprnpriately for, in Johnson's vieu. one cannot hel
- K both improperly dreased and civilized. Johnson 8 courtship ia .fi . 3
etypicel for his problem is not one bf undressing the 1ady but _;n-:

ﬂ-'.'_ . : A
A -
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i dressing her. To re*mndel Bamu, he consults his definitive tex

the fashion notes uf the atore catalogua.
h ) '™

Johnsun 8 imaginative zeal £inds 'a phyaicul -outlet 85 .~

he prances along dreaming of -how he will _l:ransfoi'm Bamu
. ‘ . - " .- R ' ‘I B

UJohnson, ‘with®his BOTIORCO bag of letters under his.

#rm and his patent leather shoes in his hand, travels . 7 7 IR

at-high speed, at s pace between a trot and a,lope, e e /
- . In his loose-jointed actlen; it resembles a dance. S L ; '
' ’ Be ‘jumps. over roots and holes like a ballet dancer,. PR
aa 1if he enjoyed the eéxercise. But, in fhet, his’ L '
- mind is full of marriage and the ferry girl. HE". ’
imagines her in a blouse and skirt, shoes and silk . .~ .
stockings, with a little felt hat full af feathers. . -
and makes a_jump of two yards. All the advertise- . :
~ ments of stays, camisoles; nightgowns ic the store
h ‘cataloguea paass through his imaginntion, and he .
: co dregses up the brown girl first in one and then in :
" another. - Then he sees himself irntroducing her to e
.,hia friends. 'Hissus Johnaon - Mieter Adali ' ' ’

S The idea makes him lnugh and he gives annther apring _ f L _" d.

. . over a root. "How he will be eavied for ,the beauti- . .
" © . ful girl, But he ¥ill uot only make.her a civilized - = .~ e
c - wife; -.he will love her. .He will tedch her how to-. _ .- ' o
R : attend parties with.him;. “and how to. ‘recelve his Lo
S .+ guests, how to lie down in one bed with a husband, © o
. v . . how te kise, and how to love. - Johnson's idea of a - e . B
civilized. marriage, founded om thé store catalogues,
'-their fashion notes, the observation of missionaries
. at his mission achool, and a few novels apbroved by R
_the S.P.C.K., is a compound of romantic eentisient . _ o ;
and - embroidered pnderclothes."(ﬂister Johnsony PP- T
15-186).° L

o

'Hlnning Bamu tends ta confirm Johnson 8 Eeelins of mastery uuer
. - : eventa. .He prefers to. ahrug off uﬁpleasan: aspecta nf renlity. o LA

denyins himaelf oPPOttunitiea to learn the: frue nature of exiatence. L _"‘f., ,

-

The key e hik naintainina a apitit of joy conaists 1n 1gnnring or _

'y . . ~

7h‘ rg-fashionins aq muqh_u£ :eality.as possible; Hip_vulnerabiiity'g C . T

. x'~'
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. ,snd resilience are displsyed early he \risits l’vamu 8, Ean;,ily T, _— Poslh L{

= -, ] P ¥ e b i ¥ ‘...’ & ':_
dressed for the occasion in helmet, wrist-—watch umbrella ancL other '3"{_ S g N

' paraphemal‘ia of civilizatiou. H‘hen he 1eavas, he wedrs only § . '* : .

uf Sy loincloth. inatead of baing nonplusaed over hfs 1033, he :lp s R

' ; " pl,éased with his Buperior bargﬁining powér A com:raal: of Johnson a ", y i &

%" e 7 @ and Bamu 8- atr.itudes towardsl realELty :Lllustrates,. on, a miogr acale,{ A T i

b . b Csry g int.erest in the mult;[.plicity uf \tiewa' abou.l: reality, a top:Lc 'l}.,n' ol i

" which 16 not ,only’ signfficant within the’ I:rilogies but which ol . !
e ,pro?pted Cary to ‘use the trilogy form. e e L e - & o T 243
o | . .t ’ v, '12 : ¥ ) ::« - e "
> omim” o .. Johnaon pridea himelf upan hia offiual position in. the . TR

. . Brirdish adminiatration, to express -‘nia sense of importam:e and o TINE, =

. e 0 = * e -
Eh acctmplislnnent he feels compelled ta give frequerit~ parties. v This gt & I

r * - - "

2 T P i,s fot a B:;:Ltiah custom but .Iohnson :I.s ecle.ctic in his borrowinga. L

& T 3 W ey 2 | -«/

: . Par giving ia a reaponae to- his 1nsat1&ble .need for admirets.' and & b
_ " the ueed to celebrate An aong and dance hia emiberaut delight in , ..-",- N
‘ - i~ - e ki 5 i D fi i‘
. being sli\re. Johnso’n is both poel: and myth-ma,ker. Hi,B talents o LB =
X .‘ -!. = . e Talis 7 ,'.,'.'.:.‘ :r' ':_-‘.

; ‘ g 4 somet:l!ﬂes exprehs themselves An; parl;:l.es uhich diaturb tha peace J o ik
e . oflthe .Br:l;%ah comm:l.ty. At one of hia'many partiea .his- crestive. * ‘ e -
B 1mfgiz:akiun impels h:hn to P.tpresa joyuusly h:l.a pride' i.n h:l.a work " By 5
o ; Ko . . j h 2 i _.'.

& and hfs passion f.or England" K -_.:,J- A A B . I 1Y il K
g e Johns}m walks up and deun in the cmnpound and eﬁngy R Pe b ol
) WL ;- . ‘moment ‘his ‘walk: becomes gramler. it is 1like the - i ,‘;. e, WL 6

sk e M walk of the royal guard, but’a’ guard: of: ‘poets. f‘resh- R o IO .

. i b ' from a. triumph: of loyalty. Johnson’ slapa himgelf : e - 0

T G _ ..t owon ‘the c]_:eal:. . belong for de King =T gr:ee for ; R - i S
o Sf . déRingl" I Mister. Rudback‘a frien' =l : By S T
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R D NP R ) ) !
"._:.'u 'i;’_“' ’ 4 o
i ‘-';"! S Beer :I.s going round :I-.n large calabashea a11 the .
IR S "~ - clerks apd servants are t:alk:l.ng at .the top of their
N T .+ voices and the ‘worda; 'King', 'home » - "England’,’
SR o ;' 'Yoyal' .are heard. Everybody is excited by the
P - - 1ded of. patriotisd, Every now and then, as Johnson
R I SO S walks eamong his 3ueata he nakes a few danceé stepa,
S -"';_._.. ‘o and aings through his nose, 'Eugland :l.s my country, .
sk dat King of England is my king.' _ I
.,‘ ' ‘ - :'.r : . ' ;.,"I ’ I.':. ) ' [ . 4 L L ; - ) . : I ’
RN S R « .77« At ohe {n th moruiug all boya and clerks have gone ,
Wby S :,‘except’ one 11 hoy, But -half a. dozen townspeople LT e
B SRR ' - are still gessiping in the shpdows, Johneon is ' R
J_—:/N\., . . . walking reatlessly in the. compound, He has taken .
R AR " +" .; off'all his clothes except his bright shoes, A thin
A : moon glitte:‘s on the . &hoes, on an empty gin bottle, and
7,‘_ L \._- - " the drege of beer-in scattered calabashes. Johnson :l.s
B At a:l.ng:l.ng saftly‘ with quick c.hange.a of p:l.tch ‘and  tonet
" - " -.\ " " L4 f
’? o S - 'England is my countr:y. . :
o T ©  Oh, England, my home all.on de b:I.g wal:er L
30 * % Dat King of Eangland ie my King, Lo
. ‘s ™ De hes' man inm;de worl', bis heart 1& too big.
"0Oh,. England, my hame a11 on de. big wal:er.
. (H:I.ater- Johnson, . pp. 40-41)
_"_ N . . “‘ 1'.' i o - . . i )
] ' From I:l'l:l.s scene :I.I: :I.a obvjoua how Cary useg Johnson 8" crea.l::l. ,im.égr
i, : . iml::l.on fox- comic effecl:._ Johnaon :La nol: mutely pal:riot:l.c. H:I.a.-'.
g - . fervent »and aincere fee].ings fpr h:l.s adopted country are loudly pro— :
T I !
' : o claimed as drunk and - naked except for l'liﬂ Bhoe.a, he ainsa :L'n I:he
. : C o »
- 1 S lnaonl:l.ght l:o his K:I.ng 'l'hiu qual:al::l.on indic.al:es too - hw Juhnscm hns "
. . )
, the pmt to i.nspira 1n othera feel:l.ngs al-.'in to h:ls mrn R : P
H i I "
1 Johnaon a creative 1magzl.na.t:|.on f:Lnds a: mure practical e.x-'
. ‘ presa:l.on when Rndbeck uaaa Joh.nsun as a aourc.e of :l.nsp:l.ral:ion I:o spur
- I:ha rua.dbu:l.ldara I:’O f:lnuh I:he:l.r task. Ho one can _
Ly h:l.a ab:l.l:l.l:y to}?ake wux:k exc:l.t:l.ns and fulf:l.ll:l.ns Horkera, mspired' iy
¥ by h:l.s example, transform\drudgery inr.o a work of att: and am.aze Tl

o

.‘ R : oo - 0 "
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LT, el . oot o
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becqme mentarily creative.

C o

themselves and Rudbeck with their speed and endurance:
Johnson, in-a torh pair of trousers and a carrier's
straw hat, is chopping, sweering, or singing, °

,improvising and .exhorl::l.ng from before dawn till
- long" aftexr dark.’ He is always dirr.y, streaked with .

lgyers of swedt and dirt in vhich the new sweat l:r:l.ckles

) crookedly like.water on a vernished boat, leavidg -

- bright, black traile. ' Hie cheeks are hollow with
tiredness éis eyes are inflamed with wood smoke. -

- But-his volee  atill conveys the most emergetic feeling
and his legs, body, snd arms change every moment from
‘one expressgve posture-to another,.in sympathy with .

* the voice.” He is like a witch—doctor poaaessed by the
gpiric.  Jobnaon, in fact, has no matiom that he 1B
tired. - Be doesn’t feel anything except music; noise,
the movement of the work, the approbatiol:i and nearness.
of Rudbeck and Rudbeck's triumph, shich is hik own, - He
lives in this glory, which is erxpresaed in ‘every yell,
in every obscene joke, kick, jump, or swing.of the
'matc.het. He .doee not need to think, '‘Rudbeck's road,
the great, the glorious, ‘the wondar of the world, is
about to be finished and I have helped to finish it.*
He lmoua it in every muscle, It is there sll the time,

- part. of the music, -the shouts, ‘the shining aweaty hack.s

. - and their rhythmic mustles; the yelling songs, thes

- :riumphsnt, incoxicating drums, the blue smoka of: the -

"fires, the trees ‘toppling and crashing’ like cliffs,. I:he

- L.

~ suddenly expdled sky. It 1s like ‘the mat under him when -

he wakes at . t,-the firm ground ‘by day. He ainga like '

- a defiance to the fot’est.

'Bw dovm old lords of the world,
Put your green beads in the .dust. - ..
_ Salute the toadmen, chi].dren of the sky; '
. Come, sun and moon, walk gnow in the”’dark wood,
‘Walk 1n Rudbeck's road with your long ahinins feel:.
.. ter .Iolmnon, PPe. 173-179) Co

- L~ -

It ia clear fton these pasaagaa hcir Jol:l.nson 8 inagi.nstion e:tpraaae.a B} -

:I.tself orutwardly in movemeut in dance, in- aons and hcw eanﬂy

-,

compunicates hia fael:l.ngs to others 8o that under his apell they :oo

AT L)

] tow -

W5

he
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_any sense of hiatory - precipital:es hia criminal Qctivities. In’ '

"aaseseing his character, it is naoesaary to diatinguish between his X o} i «°_'

rmurder. He :I.a pained and surptised to find himself in predicament:a
.which neceasitate wrongdoing - alr.hough at timea he can.uot diatinguiah -

i right from wrong behaviour. For axample, in response to Trin; 8 ac- .

-chsractez‘.. Ha:iri propoaeo I:hat; Johnaon act- aa’ hia paid infomer.
' _‘Hith ocorn and a. conaciousness of: his J.oya.lty to King and country, S P

-'.Iohnaon indignantly refuses Maziri's offer-"

"'Haziri has only tn \rait until Johnson ie in trouhle.- Hhen the’ clerk } -

. is uuable I:o meet his installmen: paymenta for his wife an.d ir i

Rudbeck hears of h:l.‘b clark'a illegal borrowing Johuar.m feara fof -

_h:Ln job/ Haziri ia able. to arrange for releaaa Bf l:he paper provided

7 R
: -
5
o

Johnson'a" 1nabili-ty to' think ‘of tomorrow ~ his' "lack.,.c_nf . R

~ ! =

motives and his actions Jo‘hnaon is an innocent without any Hill to

evil 3 But ﬁis actiona include spying, embezzlementa, rak,e—offa, _and

3

cu.sation of embezzlement = he finds the administl‘ator 8 code of ethica
foreign and inexplicable In caa’es wheu he can disl:inguiah right from
wrong and is free to dhoose, t:hen hia deciaion may be sound cary .

arrangea I:he templ:ation by Wa.ziri t.o establiah this aapecl: of. Johnson s" i J

-'-"I not Histar Bauli Wazir o8 Jnhnson - I belong. - ..
for goyernment, I ‘belong or, de King - T Mister i -

" Rudbeck's frien' - I mo take money for King's . d e 1 B0
1ettars. I no fit do such a. l:ing." (Hiater Johnsou p. 39) el 5 a

‘Aﬁ P g

deht 1:0 Homa and the labourers. Waz:l.r:l offera hiu hia pife back and

monay f!:om t:he. nat:ive tteaqur_v. Johnsbn- has only-r.o e:l.gn -When o

. oihe=n i
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| : Jahnson do some spyiug. Jahnson, st Aa loss in th:ls predieament s
; .

_ euvious, he l:l.ves in anticipst:l.ou of his fpiend's dowufall.

' shed 11ks a scorpion in a crsck 'rssdy t.o spring on ao-m.s prey :

.Iohuson 8 lack of foresight, hi.s iucre—

agress to steal for ‘Hsziri

By

dulity and stupidity trap h:lm :Lnt.o situations from whicft thers is no
l’ ] 1

hnnesl: wuy out. Bur. Johnson is more than a pathetic victim of a’

com.b:l.nation of. British-imposed culture aud his own na‘ive.ty. Cary

cslebrst.'ss otﬁer aspecl:s of Jahnssn B character to g:l.ve him £m im=

. - 4

prsssive stature. Tl

LA i 2

e f.'.' =l

Johnson :[s a creature of :L‘ag:l.nution, not intellect. '_in-

tellect may tnhke survival possibls but magination :I.u Johusau B csse '

at 1sast makes it wdrthwhﬂs. Csry mkss excelleut use of m:ln,or

chsractsru to. com;rhst with his hero and highlight ‘his pasitive qusl- I

1t1ss. 4 Bsmu sud her fsm:l.ly (one—d:l.mens:l.onal, stock chars.ct:ers) are .

grsedy mstsrialisrs eager to take advantage of Johnson 8 generosity.
Aju,li, the govemmemt store clerk, ia the soul of boredam which im -
onl}' temporarily diss'ipatsd by Hr. Jnhnson 8 autics. -Halicious and
car'y-..;._

descriptiou of Ajsli :Ls strikiugly acéursl:s for boredom wakeu .him

v:[.cious and hs sebms ta 1u1‘:k. in the hot, st:lnkin.g twil:lght of’ the
S

(H:lster Johnson, p. 18) Johnsou 15 filled w:l.th human warmth und : LS

L.

affsction f‘or svary 1i1ging creature* envy. hstrsd and disgust arf

emt:l;ous f.nreigu to h:'l.s mture.

hy othsrs - patro?ized by Celin, deserted sn.d ‘hetrsyed hy Bamu, cursed

Regardlsss of haw he is mistrested

s.ud beaten bv Goilup - his ef'festion snd 1qyali:y sre uusuerviug ’:

-
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" 'he gets it. He 1s too busy (Mist:er Johneon, Pe 67}

) account of h:ls propased ex:ploits although the grin :I.a a 1ittle tight\ ’

'_.;alian to .ane anotI%er. Benjam:ln 8 ett:i.r.ude,te Clerk John.son :I.s pro-— 4
F = ooyl
F tgctive qnd he b.eleaguere I:utm w:ll:h advice to- whieh Jahnaon pays but

_,-
.o
-

'  He is one of those’ people who scarcely notice ,:
~ whether he has’ friends or not; he gives .
friendsh:lp bul: he has" no time to ask whether .

e

-
-

k s o 2 LI "

1 : o . 3 . .o ,

-~

hia madcap sehemea. A.'Lthough Benjamin :Le a kind Eriendly min,

r

-'Johnscn prefers Ajal:l.'s eompany becauae he ia mure obv:l.aualy astounded
' .

-

and faaeinated by the cler}:'s behavinu,r Benjamin is a melaneholy
» Boul whoee typic.al response ‘to life 8 viciasitudea is qne of weary . wor
.reaigne,ttion. In Jehn;on '8 preaenee - houever, he experiencea’ etirrings
—nf adventure, though these are but Ea:l.nt and quickly nuppressed.- On
'rare oceasione,qnenjamin has even been known to’ gr:l.n at Johnson 8 B o

grimaee as of pain (80) Benje&in. a 10!: (1w n hard one: he would

"-1ik.e to share a world with sensible people hnt during his serv:lt'.e at

_the colnn:l.al"Bff:I.ce, he fails ‘o find anyone mhi da seneible. (63)
-
He lnngs Epr otder and stability, for a world in wh:l.ch ections are

performed on.ly after judic:loue cons:l.derat:l.on is gfven to the:l.r correet-

A .

_-'ness. H:I.s conversation revegls ‘h:ls concern with wha:: 13 appropriate : X
or conventionally qeceptable. Jo}msbn 8 behev:l.our puzzles and. per- )

'plexas him The;r may belons to the same rgee I:ut appear like be:lnge

.A\

= R .
ee?*nt attention. H.e disapprovea of Johnsnn 8 intended mm‘riage to en '

i.gtlormt bush giri yhile' h:hnaelf hﬁendn to wait for a sensibie . v

Ajali and Benjamin provide Johneon with an aud:l.enFe for

i
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girl t Bﬂt when Juhpson aska him l:o perfom thé marriaga cer-ony, \ i &

Benjamin ag‘rees. His decision is based upan hia conception of che

duties a.nd. demands imposed by, ¢ i inary friendahip

4 Soel s |

(Hiater : Johnaon, e

3 p. 34) Benjamin aiways aeeka a reason for hia ant:l.tm.. Despite h:LEI :
= concern with ordgr and cum‘ectneﬂs -~ :l.taelf a parody of British . '! ;
- it ”a . J " ' . _-E
A officialdom —,ﬁe;gjamin is inevitabiy drq':-m :lnto ludicroua situatiogs. i
- R 3 : -3
.= A Jahnson‘s'wedding, he‘ rece:l.ves an unexpected compenaation. ER
| , il i -’r‘.' " 4 ;V_‘ , : &N 3
hner i P . Wr oy o e :
»\/' - . Benjamin;resdg well with: great enjoyment of the - . ..
4 il rwards. at-phrases which expecially please him, |
e 5 he raises hia eyebrows as if in’ sul:p;ise ‘and there '
- e -1e even surprise’in his ‘voice, -as if to say, "But }
. this. is better than 1 thought." (!45) N i

* ' ) . « " .
. . ;
dq° . . . L o
. -
| Cl
. a oy,
.
.

EL

circulsr logic hie expressea h:l.B sense’ of the futility of desir:lng

)

He' :ls"a 'homié élt-ho@ alightly pathetic figure. in_

'l.-

happinesa* [

L1 e "
\ : r 1] . -

. ey t:aéu‘h he is very great Er;lend of. ngiri e ’L '

i l % - . W g oy s "o
& & ¥ ‘" He says to Johnson, "It :la very unjust for you to
" lose yout job. but perhaps it is lucky. If you' 30 i 2
. & - i ‘for a laborer, !:hey geem to enjoy’ life. They are : :
St 2w A so’free from vorrying about the ‘bad ‘condition of
g 2. © . everything. 'Yes, and.not about : themselves too. 1
o v .., " The secre€ of enjoyment.: Perhaps jou.think you .’
ol .~ “waste yout- time 1f you go for a commén laborer. I . 0 =
G ,‘ . think .80 oo, Il: would preven: all the. enjcyment. (132):.
" "._ ¥ - L "l -(' ﬂ_._ “\ | ' -'.. E . T
3 -;: "' ot Hia propenaity for g:l.ving advice occaaionally rebounda. \_
o '\ X againul: h:lm' C AT et e T b
. LI} ¢ ., i N 3 G e i B - . ’-: ".L’ ’|.
’ I ﬂ' } Johnson lpoka furious. but. Be.njamin aays 1n G, gt TN ¥
¥ . 3 Ensliah, “"Isdvise you to give him some small , W 5 R
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o TR " o W J .+ " have no money here = 1f you wpuld lend me a B oW 3
. W % ahilling, Hieter Benjamih‘ L S, M 0 R H
k- S 5 Be“jamin at ‘once g:l.vee dhe ahilling. He 18 ; -‘_ et (N

y W v . . generous w;th mcqex. (giater Johnson, p. 36) Vi . L&
‘1:, .:( “n i - . ‘ £ . ‘ . 4! $ 4 e - l.. ‘I ‘l ' il .‘ 5 3
y L g E . 5N - Benjamin. 8 desire for an ordered warld is cxprcaaed “by '
- " / b i v, = v T.I % ;
T . ' ‘his regularly wearing a clean shirt’ every day. It: :LB his major bas-: 5l
P - - e" : & .-
- L ws & * tion against despait. Bu’t ultimately, he cannot. attain r.he o‘.'der he . L A
- = Ch v ' v X 3. & Al
3 e b i s ¥ R
¢.f . m.cet admires and when* Tring ehecka hia bOOk’a they, l:lke those of Mr. O G
F i3 oo Lo ; 3 Y ot v X f
' s Jchnaon, do’ nof, balance. Benjamin‘ expects to be ja:l.led but Rudbeck,, %
, p N “‘ noor a . - A B o TR "- '.:
i 3 L althaugh aha.ttered I:hat hia compariaon of Benjamin to the Bank af A R i
. ', . ey g AL )
e o T . . 0 -

R England is falae, int.ervenes on hia behalf A - s oL

N “. ! Benjamin :La an intere!cing :Lf aimple type character bur. > L J
" | . £ N ‘. -

] - 5 . he ia faahioned prim.arily to aerve ag a fofl to Johnsen. _His pees:l.- : -
5 " .:\. " ) - mism, melenc.holy, and rea:l.gnetion contraat with Johuson s op'timiam, ) -
WE g s joie de vivre, "and hopefulnesa. '_ Benjamin is hanest, truatworchy and

1 '&‘ ' o L a lcyal frien:d Johnson, although tiot technically honeat, :la alea o P o

: ih T ; - warmhearl:ed and affectiomﬁe. P e, “'_."‘ 5'“ -"& : S - x5 "Gt )

. . w ok i g e wm " A, . ;. B L o

' A . 5 Cary dintancea himaelf frnm Juhnaon by chouatng both‘ R e

v 2 . :. - Benjemin and A‘jali as an audience r.o whom Jahnaon can expound h:l.a :,',*,-

1 S ) schemea. Th:ls freea him f.rom direct: aut:Lm: -nerratipn. -HhenA Johnaon

' ' = Vi - "
" hpe f himself l:ella hia friends uf his prajected eacspa.dea, the’ reader vi-r i
[ ,. - - - 7
) 3 ) cariously shares ﬁhe:l.;r credulaqa wonder a.t: Johnaon a madneas. ot nne of R
LR % g B0 TUE
ol o JJohnaon '8 mdcap achemes :t.a ‘to steal Rudbeck'a keye w‘nile he is sleep— c )
' :I.ng in order to- ga:l.n acceaa co éonfidenrial filea for che Waziri. : '




W

" years". .' _‘(73_); . S C e

e — s - n e —_— PN o —

el : R 7

Hia-'ma"gm'cionis excited by his friends' amazement at hia daring:
o : . ’ _r
He is 80 much excited by his own worids and by the
.1dea of the glory to be won in this difficulf '
enterp'rise that. lie would be greatly disappointe/pl
- 1f an earthquake were to crush the safe and 'a
t:ornad'o blow the confidential reports into ‘his -
. ..hand. "He describes i detail how he w:l.ll steal .
. the keys v o' see Mioter Rudbeck = he lie ao
' ‘on’'hie left cheek.' " He bends hiP own ‘head to l:_he .

« © Lleft and cloges hi? eyes! 'He fruun - he breathe’ .
etrong through hia nose - he ‘tink he angry- with . o
roacl headman for make dem bad bridge. I slip my.
h.smd under de pillow, slw, elon A

. 'Hhal: you do 1f cuuk come in, cty out tief, tief . . .
(Hiater Johnaon, p. 80)

1
at
1

~ Adali .ar_id _Benjanin'con‘tinue tq interject questions &nd are Bo feaci_-.-‘-

nated that they will not leave him. . . - 7

O

o : : . -

Johnson suddenly perceives his gramdeur. He has, at .
a atroke, become like one apart, a terror in the wor.'l.cl.
... He feels the wonder. and charm of greatness. He takes
. out the knife and carelessly feels 1its edge in the
firelight. Ajali turns end flies;' Benjamin retreats-
backvards, vith'a uondering ga.ze. and then auddenly
,'diaappears. : .
. Johnson ‘is aatonished. He louka afl:el.' them for a
‘minute with.open mouth and wrinkled Eorehead. He can
hardly belleve that it is- he, Jolinson, who- can produce . |
. such extreordinary effecta on, other people. (Bl) f Lo

~.'. w ! '

1 }' - ’

Although hia frienda are impressed by Johnaon '8 boldneaa, l:hey fore—
'.-eee inevj.l:able disaster for him. Both help prepare :he reader for

‘Jol-mson ® eventual dmmfell., One of Benjam:ln‘s comenta :Ls partic—

%

\ulerly um:lnnus "Perhapa you. go to prison for a long tine many -




‘B .!. W ke jtjali 18" cnut:asted strongly with bcth Benjamin a.nd .. & o
‘ ., W' o P Jahnson' " y .3 his yellow face ta full of l:hat apecial joy which .
. '_’I,Ibored and selE-—-centered people feel :I.n the misforl:unes of another'
e - T al m:lxtl.u;'e of self—satisfaction and pu‘re nervous cruelt}' i (Hister ., 1 h [
o i ". . I8 ¥ '_'Johnaon., p. 133) l-l:l.s delight at Jo‘hnaon 8 disgrace is unbounded. 2
o ‘ “._ _ - Hister Jo‘hnaon 8- relgltionahipa w:l.th the Bril:ish ufficialﬂ‘:_'._ = e ;

. = -
. .

\ B - reveal faceta of his character and establish the impossibility of his:

ever a.chieving a posil:ion of eminence within the aervice. Much of

the humuur reaull:s from r.he iucongruity of Hister Johnscm. 5. ‘self- - &

' ¥
- T AT R Y A S,
. Kl

--image and t:he :lm.age the various officials have of h:l.m. I-IiEl ignorance e, .-_"_
Iy o .:Ls protective for a. k:nnwledge oE their attitude towards hi_m tmuld be e .

Sl = e A i
- R Elevastating-to bia sense’ of self—reapect. Blore's 'f_eelir_iga.:about

e -9 WP -JOhnBon 1llustrate r.he general atl:itude.' Blore is a cbnservativé,ﬂmn
' A - 3 Lo 4 0 '. v [
; euamoureijf uf Bt:abilit:y and urder, and hoar.ile l:o any change. Johns_pn's )

-

aspiration to becone a.n “Englishman" appala h:lm. 'I'he pictur’esquﬁ -
i native clad in loincloth he can accept but a clark in trousera dis—

T ' turba his faith in the univerae. Blore 13 carefully correct in hia o a

[ nEE L, T '

5 dealinga uith his clerk but Johnson senses tha antipathy undemeath L "

l:he off:lcial fomlity - Blore B self—righteouuness in deny:l.ng h:ls ¥

-advance and in caatigating h:l_m for uithholding funds from .Bome labonr-
g . I ) !
'ers. Johnson s suwivnl an a gavemment clerk is preaﬁrious at best il A i

el X . i b

3448 : v, ¥ although hia ﬂituation 1w "of courae only a height.aned vEtaion of I:he

LA e - _h e e

. ?renariousneaa of the hmn aituation anywa.y 5? Afte; ‘his: dismissal

toe 2., L L J = _:Eur mbezzlem.ent of l:reaaury funds, Johnson m.anagea l:o securg wm:k. in

Gollup s atore. ..- T = TR e - TR G0 LF

- .
. . R et .4 el i b0 - ' L -
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Johnson has a key to Gollup 8 st:ore (uhich he regards as - L ow il
+ L . - "I. ' T
s il his own) so ha helps himself to gin and money. Gol].up decides to ait o

4 -

i ‘j in wait for the robber bur. Johnson, surprised im:o action, murders
'_-; : R it . him with the cook .-.ﬂ’lmife. He aeeks Bqncl:uary with hia vife but is Y
betrayed and r.aken priaoner. His fal:e becomes interlinked wil:h th&t .

of R.udbeck, :he Districc officer at Fada, uhen il: becomes Rudbeck'

= -

r

unhappy duty to’ arrange for Johnson 8 execution. Jchnson haa one

.o . N - i

1ast request to ask of hig, f.riend" he asks r.hat ‘Rudbeck ahaot him e i

N AR L t B ! t
) ( o5 N5 oh Rudbeck is torn between official reaponsibility and l:he dem.anda of T T

: friendahip. His E:Lrst reaction ia l:o reduce Johnaun to an object to

R g

A

£ -

be weighed in preparation for I:he. p.unging, to _‘;

R 4 .
* E: - . a i -

.8 . ] " 5 ; N S O ot ‘ ] ‘ J

48 el ' dehumarlize the c]_.erk.jto turn him from a man inte - N LT
'ji ; B : a thing again. This attempt is demonstrated in ~ = -* . R
T s - . © . the scene in which the D.O. weighs Johnson in order . E o -
’ ; " to work out the length of rope needed for the - e, 24 = N

-, hangding; Lacking.a scale,*he improvises one, L : IR
+.. ‘.. balancing the prisoner against a box piled with k1 '

: " shillings, sixpences, three-penny bits,” and tins of i

. 8=k - flour and jam, This allows* him not only to weigh - SR " > s ;

[ . ' <+ Johmson but to.transform h_im into the equivalent of FE = = L gl
b ° - . . rthese commodities or intc a problen in arithmetic, -> ! o @ . ey,
s _thu.s making the l:aak of execution lesa odious S ' F

o
ot

| - 1_ : | But.'in his 1ater dehcision to ahoot Johnaou he “finally breaka :hrough Lo
. tlwmfficial requirmepta :lnl:o a real human’ relationahip“,sl. . % ? = i
L _ B . =. 40 Rh&beck'a decision requires a greac sa:;rifit:e on his part. foicially,
.f - 1 now, ha too will ‘be‘u murderer Eor his ordera were r.u 'hané Juhﬂﬂan, :

mot shacﬂ: him. Hanging is a 1egal acl: but shooting is murder.s‘-'" ;.. X

a

.“ o *In this atypical picaresque novel Rudbeck and qcn: the e L i i

o prol:’egouist Jchna‘on - ach:l.eves m:urity. This ia unusual in picaresque -




: uriting for generally no characl:er, not even, the p‘mtagnnist, developa

’a

- oL mat:ures. As = cat:alyst: Johnsun made posaible Rudbeck'a one cre-

ative achiavemenl; and in dying, he helped transfom Rudbeck f:mn an

inst:rument of“the eolon;lal service l:o a fully hunan person.

0
8

iy H_'later Johnson 15 predominantly comic in tane,' even

.+

¥ e

Gollup 8 murder 15 tinged with com.edy as he calls out l:o .Iohnaon" )

'"Ere 'ere. Wot you playing at?" (Hister Johnaon, pP. -21?) Yet in

l:he African novels :I.n wh:l.ch a conflict of al:l.en mudes of baing :l.s ‘ Mt

N +

dramtized everyane is at cross—putposes wil:h everyone else. In-.

".evitably, the tragic and comic are mextricably minaled“ 56 Johnson,

' deap:l.te dying young, had lived a full life. ‘He was, ne.varthele.aa, a

= '\?

‘victim of a world 1u transition, a world uhich h:l.a hacksraund made ﬂ:

' +

possible for h:lm to enjoy or\tu endnre but not to puderatand;( i
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] for ench. i.uterprel:ati.on, although different, ia val:ld

7 mnonucmu TO THE PIRST TRTLOGY R R

ability o L ST L . iR

i H and the first person, point of: view. \ e} ) b
.+ ¢ of the trilogy endbled Cary to develop the -l e T

- ‘the’ pratasuniata af each ncrvel 1n depth Each novel 1a :Lndepandent - o ‘
' of r.he other novals. In lleraelf Sm: rised, for exanple, Sara presenta » * S

r.u nnderatand each chata.u.ter :I.s o maka him aware of the mys'&ery of Il I g
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- v Cary 8 choice of the l:rn’.logy formt :l.a appropriate. Hli's“- s

' - -~ . £

o "o 0 ;- Iy L
] v. . : . - Lo 3
L) . D . . . R . . !
. L - +
' - I

_suherge hia own'ego 1nta I:he. paraonalil:y he- , :."'-_ ) - e "
. '+ -creates ia best illustrated in the trilogy form - .~ . 4. - i | b
‘The form _ " T B

. narrat ing pereomlitien fully, each a.ccor&ing e -
.. to his or hexr point of view, yetat thesgme. -~ " .. ¥ . i
- time he could achieve complexity because the oy e T
" 7.+ 'themes ‘and the, characters of each novel of the : ’ P ool " e
trilagy are fu::“chez.‘ de\reloped in the other two e -, .
nnvela. v ’

- 'y 5 + e

in the Prefﬂ:ory Essay to He:l:self Sugriaed Cary expressed his ﬂ.:[m _-" R P

4n- h:l.a novel and in’ t:he trﬂogy a8’ & uhole. Hia design is to raveal -' gl NI

her ovn self as ahe canceives it and aJ.ao t:ella of Gulley Jinsun and R -

r, ' -
0

* .

ThmnaB Hﬂcher as she knm then. Ai\each character seeﬂ the othera e @ ) e o

-." L . 13

differenbly, tha three novela together prov:lde a multiple, cowpiex ‘ S

=

revelation of tha major chaxactars, giving a kaleidﬁscopic imﬁression, O

Sam is mré

than she perceivea he.raelﬁ to be, d aha :I.s alao the Sarh ahe aeems to \ -

Q ‘ |-

Jimgon and W:llcher. - 'J:he l,tatal effecc upan t:he raader aa he attampfs i

- . &
v
. E

. - iY,.
i . - g . oL p g & Lo CRLyS
5 8 1 v, - o S . a. ¥ .l.-""‘"c' _:f‘ S T LU 5 ety Ta
voEey e o ek " { 3 ..,‘_... : -




" which image of a character is closer t:o the truth.

A Hnlkenfeld ar;guéa thal:"-"_j ‘-_' '-—,' A o g :-;-",; W i

while each appears 1:0 be an independent novel an& can be enjoyed

/aaparntalx, none can ‘be fully apptec:l.ated in inolation.,

+ .

tha characters reveal themselves, thet'e 1s left a sense o:ﬁ .im:ompln.h )

ol g0

tion comparable r.o cne 8 real life feeling thal: the aelE :La nut en—"' ;

" = B e .,

l:irely lu:mwable. e e g y =1 ] 8 YR

o

g The rea&er of Cary 8 firat ttilogy 15 challenged to deeide ,‘

l:

‘ e Yo

wggests thac the per\ra,sive 1rany of the l:r.:;l.logy daes not a:ise from
“one Bet: of l:l.ea be:[ng re\realed hy a true veraicin, but by our inability

ER ]

_to be at nll certain about our cspaéit:y to know l:he gruth" a8 The
reader must at:t:empl: t:d reconcile coa:radict:ory viwa af cha'racr.ers.
For e:lcampla Sara perc.eives heraelf’ as a pmtective, mol:herly woman :

1 o LI

while Gulley perceives her aa a predatory fe.male., C.ary 13 obviously

if:y. The. trilo;y formt Ftov:i.des an zxcell.-t veb:l.cle for !:his’ im—-

pnrtant: theme. li'hig.e read:lng eraelf Su_t:grise i l:he reader dare not' y

accept Sara 8 story a8 the only poasi‘hle mtetpretation of' the data

[}
d "

of her lzlfe.

“

mctly as ahe descr:l.bas the.tn for an :'..ndividual'ef mterpretation of

o
L]

oﬂlam 1s mnd:l.f:!.ed hy his m persanality.

ﬂ;e tr:[logy ironicglly conmt:ers the authority of the others a‘u l:hat:

LI -
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Cary mcnfe.d 5O naturally toward the multiple -y B
novel,. . [because] R he sawl reali.ty ad 1

-

One caunot |:|l£u'.'.:ld1};r a.ssume 'l:hal: Jimson and Hilcher are .

Each succeading *worlg_;l.nb—-._

J.’

Jack v

Hilliam van 0' Connbl: L

e P

=




S R S

o

' relates t.o his interest :ln creative imagination.

t

e ool . % B g e :
oL ' ] t 4 L o
. made up of a uulnber of fragments. Hia uge of
"+ the mltiple point of 'view corresponds to his -
conviction that an individual can only grasp = = .
. one portion of that- reality. [He belleves, : 3 i
however, that, Cary ‘has] an equally strong. = - S o35
conviction ?hat’_ there is a single objective 3 e

i reality P L g . "
S . ¥ " ; B? o 2% N ; .

e

‘Cary, '{, ‘s belief in objectiVe real:l.cy ie mosl: clearly shnwn in The

Horse B Huuth when he demanstrates hnw Gulley a viaions stem frcm his
senscry knnwledge of the real wurld Th:la will be discussed in.the 3

, sect:lon on The Hnrae 8. I{outh..

'I'he no\rela i.n the i

.

I:rilogy shw how eac-.h characl:er has created a prival:e world.

Creative imagin.at:lou, the eencral theme of Joyee Cary 8

¥
¥

novels, ‘may be defined somewhat: nerrowly ~a8 a aourtce of persnnal fan—

-

I:asy.

L3

inadequately euggeats the pol:ential for variat:l,ons upnn this one theme. ¢

Individuala possessing creative :[maginatiou may di.ffer utterly in

A psychologiclally groteaque charact'ers."

personality and in’ mtelligence. This s logicﬂl if one acccpts

Walter Allen's- auggeation that :l.l: ia a quality unique l:l;) eaeh person

Allen bel:[eves that i!: 13 part of each man's birl:hright but Cary mekea

3

13 ] ) o I}
S a etrong distinctﬂiou between creative end non-creative characters. T

: The non-creative pasaively accept what fate offers them. ‘I.'he creative

\'
-

imaginat:l.vely re-ahape realit}' makiug it more tolerable or even cle- ,

lightful A correlation exista between creatively im.aginat:lve and

ﬂ.‘ cursory'freview. of. the _|:re—_ -
-ative'charactérs diready discussed ~ Aissa, Marie, Bewsher‘and Mister -

Cary 8 preference for =the trilogy ferm »

Analyais ef ‘the Afriean novels rBVeala that such ‘a defin:l.tion e

o
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. idealizea life by adopting and discarding varinua views‘

' perauade then r.o unite.A

g "t - . g 5 ’ ' . o An 4 i
iy & ¥ —_— . K on i . Qi Bt 7 RO
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Johnaon - indicatea how, they differ in the direction and the inteﬁaity S L,

_of their creal:ive imaginations. " Alssa 13 moat craative in situatiuna :

of amm:i:ma?l;i stxess and axcit:mne.nt.- Haria Haaluck’a viaion- ia ot

tdtally -c'dn.siateni:. She does not have a’ a:l.ngle unified fantasy but. 8

aha is con- S
aistent only in her refusal to acknowledge her underlyiag cynicism.
Besfaher 8 creativity ie again differant:r At ia associated with a

"\;

cause. . }‘:‘ut Bawaher is also a realist. "he kaowa i:he B:Lrti people well

a.nd has no illuaions aboui: them. He doaa hava fair.h in his ability t:o -

Hiater Johnaon, one of .the moat exuberant a.nd

1

consist:ently craat:iva of all Cary 8 characters ‘18 a more improbable

1 P B
paraon (that ia, more grotesque paychol ically) than the athera. =" ¥
g '
Reality aeldom intrudes upon Johnson 8 conacicuaneaa' he prefers to 4 oy

Hhal: all four of these char-‘

H

ignnte b o) in dance, snng and myr.kmaking.

acters have, in co'amun is imaginative energy which helps them I:ranacend

with varying degreea of aucceaa l:he 1imil:al;iona impused by citcum— -
) |I .
atauce and aaciety. Nona are clu].]. or pasaive vict:lms eaah atrivea g

to creatie a wnrld uhich, even 1if 1e cannot agsure- abaoluta happineaa .

- and aecurity, does admit thiwill to aurvive and ergjoy life fully
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1ife and hia interactions wil:h athers.

wise, uf all Cary 8 characterb, pnly GulJ.ey would be creative.

" can *be argued however, thal: Gulley :l.s the most’ creative of Cary 8 -

- '.‘:}'- .

B . ) . ® AR ‘. - L R 4 ;
oo -Because creativity ié: most- obvious and can '-be most easily
) .k

demonstrated :I.n Gl.llIE}F Jimson, an artist bot.h by professicm anc! in-

clinatiun, I prupoae ‘TO mvert the chrunological order:l.ng of the tril-

ogy (Haraelf Surprised ‘I‘o ‘Be A Pl 5 and Th.e Borse 8 Houth) agd

diacuas The Horae g Hout:h fitst, then 'Herself Sur.;ptised. and finally, v

. To- Be A Pi]_.g‘_r:{m ; would first 1ilce to consider Gulley as an grtist =y

,r‘

“a person who choases creativit}' a8 -a profession - and I:hen to’ con.sider"
P 0 _

Gulley as a peraon of creative imgination expressed through his daily 3

Quil:e obviously, Cary. does not
confine ct:1.'||!al::l.wj.l:)r to the visual art:l.at, wril:er or nrus:l.c:l.an Other-

A case ’

aractera and 1s simultaneoualy the most: impraba‘ble and the m.ost ‘gro-".

ceaque paycholugically. Indeed I would 1ike to aupporr. t:hia argument.' '

e " For Gul.ley Jimson, all the data gathered by h:l.s senses are
: - .J-
made the atuff of viﬂion. ‘He qual:aa frum Blaka to :Lllustra.te h:Ls ‘de-"
4 peudence upon t'he senaes to gather infomation fur imaginative. t;ans-v .
formacion l . ] K '. LB ey
B Eive w:lndws light the cavemed man, 'thmugh ] i
e "L pne he' breathes the air ; g Fm . 87 K 2
: s : ’ -. ,* B - ‘ .
3 w . ‘ o !‘
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P ; Through one hears music of the spherea, i _ i o3
hy | ey through one can look . = . f L WP O
gy B R And see small portions of the etern.al 1mrld. , T .
e V.~ 92 ('.I'he Horse!s Houth, P. 5) N : - 3
/ \ . . b ; - -
r g Every man ia infomed “of external reality by his aensea. Aithau-.lgh' -
' . g aome people may be deprived of some aenses, no man can be dEprived of i,
4 . B a
h E e all his senses - and still 1ive. But ea::h jBan differs in hia ability

. -
A v

L to respond to, to manipulal:e and to transforh reality.

Indeed & spn_ze

pEOple ara 1naensitive to r-eality ' tn what actunlly e.xisl:s. they i

. . .. vhave. eyea and see nol:. Gulley is 10!: 'ona of '».t:heae. He 15 acutelyl .

g sensitive to visual realit}' but possesses as well the abilil:y to

q i ) I' _5 ranaform it insitantaneously 1nto :Lmaginative reality iy
s ) . ) o ozl
L ) Pl . As the novel npens, Gﬂry usea a mndified atream of can-'
: T . sciousnesa technique to prmridf 1nsight inr.o Gulley 8 reaction l:D the;’
o Y i world arotmd him and how he moves fram a 11teral descriptiou oﬁ hiB/
: _— a surraundings to an artiatic intuil:ion about them ~ from literal lan—-
] _guage to simi_le to symbol: TE 28 & & R~ ' . o A
_1‘- X o J: . 1 was wl:fn'lkin'g by the Thames. Half past moming e A
b LA B A © on’ an autumm day.” Sun in a mist. Like an oramge T
Y s il in a fried fish shop. All bright below. : Low tide, G ¥
‘ B L -+ dusty water and a crooked bar of atraw, cliicken- " ]
L. : " -, boxes, dirt and oil from mud to mud, - Like a viper =~ . .
L. Pa . . ¢ swimnmndng'in skim mwilk. 'The old serpept,' symbol-of
e ) . E nature. and -love. (5)_ S S y )

T o ’ This :I.s -an axcellen!: e.xample of how Gulley aa a symboliat painl:er
. S . b
: arrives at appropriate s}-mbols ae hia mind interprets the raw material

0f reality.' He does not autamatically impoae h.'ls ideas ulmn nature
. « 3 " < d 5 .\ ' 3
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’ tion to® :';.nsp:l.rre him o see visio B, ' An overhea:cd conversation can
+ p . R ] . i
5::[mulate a }r:l.sion in his brain when a cuatomer at aner 8 bar tells

i
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liow he;editary deafnesﬂ has afflifted hrs daughter who sm'.!.lingly pre-

U

but. his visual faculty ;:espondﬁ"{ :

tends to hear Gullay aays ndthin
. : e v I -
ey i ‘ 5 : , ' ‘l
A . And I saw all the dﬂaf bljnd ugly, crosa-eyed i
- . t. . limp-legged, bulga-head&d bald. and crooked’ girls |’ (’ v j
: - . . in.the world, sitring on little white moum;ains I }
';_ and weeping tears like sle:=t. . There was 4&: great s
. *. elock ticking, and every time it ticked the tears / .

4 all fell together with a nlaiae like broken glass _; LN

e - tinkling'in a plate.. And Ehe ground trembled - ! = i

N like a sleeping dog in front of the parlour five : .- /
_when the bell talJ;Mor a funeral ('I‘he Horse 'a Houth. p fl&)

Lo
—

Gulley - imagination respnnds to a young couple who Jare

l,

. S " put for an ‘evendng walk. H.e re'ognizes how nature controla f
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' L Rkl s i . but fespnnds to nature in his own Bpecial way and I:heu arriﬁ'es at:an -
4 "idea which can be g:lven form 1n arl:. Even ds.he works al: h:la pa:l.nt-'
; i ; I
p» i ings Ihe is conatantly modify:l.ng and c.hanging l:hem to su:!.t hia new
. . . perceptiona I . As the ope\y{ng quotation from Blake suggeats,, caverned
. 5 1 . i - 5 = .' .
man can ‘Bee only port 8. cf the eternal warld" ' Gulley a ._' i
f . . “ visual perception is Te ,' ly acute. Therefete he is alwaya learn- “ ‘
-- i . o ¥ . 3 .
1 = ) = % !
g SR T :I:ng more about the "etemal world“ and at:t:empting to inr:orporste his . '1 .
i : ' expandiug vision in art. "As Tauno F. Hustanoja sta!:ea. _ ',' "k :
N " [ . P & - J‘I‘ L] 5 : i
\/~ 3 SR i i For. chce'{!ari,' the central theme of the novel y " ’ .
aabh” & N Ve ! was an artist's pilg‘r:l.maga through a world of: .
LR S O h -*| everlasting creation, whére the original, creative, 60 | a2
i > ."\» . | ' wind is, always facing a \ti.:hange of symbolir:. ‘values. ! )
{ o o e , . fr - iy 3 s oy o :
vivoe s & AT But Gulley is mot to‘fally dependent upon viaual informa—
! i

kS

T




ooammae L pe

e

Fe

1

e / ' ] -
:l.mag:l.nation :l.n everyone who experiences the emntiou of fs.ll,ing in s

love. Too o.ften, Abhat universal. diatortion of- real:l.ty 15"9‘{:!:1@

and the drean maiden fades into a "frow™: - . . ]
,Ik- an . Lo ’ -A CT r ’ ’ C, to ... - o
G:l.rl going paat ::l.:lngins to anymmg man a atm : -, -1‘ ’
, Putting.up her ‘face 1ike a duck to the moon, | . LoV . ,
e Dfiﬂkiﬂs Joy. Green in her eyes. - Spinal ' | e

., gGurvature. . N6 chin, mouth like a.frog. Young

» man. like a °pug._ ‘Gazing down at hiﬂ aweetie - " T

. with the face of a saint teading the worka of . ] N
. God. " Hold on, maiden, you‘ve got him,” He's = - ¢

"+ your boy . Look out, Puggy, that isn't 2 maiden °

you see’ ‘before you, ‘it's . a vork of imaginntion. o

" Nail him, girlie. 'Mail him to the contract ‘Fly =

" laddie, Fly-off with your durling vigion before |
.. ' sha tutne.inte a frow, who apends  all her '.I‘ife g
- thinking of what the neighboura think. (The Harse 8 Houth, p. 56)

AL ‘Only 'ﬁi,,rne E'lor'zie"s Hdﬁth :doea'; Gafy.'deﬂons i:rate how cre-'—- A
- : . H

al::l.vi.r.): accurs as .an inl:eraction bet.ween the. brain senses a:ad mects

in “the exr.erunl world wh:i.ch t.ra.nsmit enarsy s:lgnals to the senaes

One can 3enera1:l.ze that thia happens far the other creative characte:s _
:Ln Cary B novela 'but only ttfle- -teaulta of thie inl:erscl:ian nre givén, h n
|:|.Ol‘: e.xamples af hou.ar l:he interaction takes plnce. These exsmples
illuatrar.e Cary 8. bslief i axternal reality bur. indi.c:.al:e tuo hw‘
imaginnt.ion works upon reality and r.ranaforme :I.r.. o .

The title The Horae 8 ‘Mouth when relar.ed to Gulley sug- - :

geata he :i.a a trul:h teller a8 voica of wisdom.. Therefote bis arl:is—l_ '

0

t:lc vision must. be. valid.. Ye: it is difficul,t to judge the quality

“of Gulleyl's artisrry‘hecause the circumsl:ancea lurrounding his pro-- L

-

. ductioﬂs z-md r_he pl:l.ght of his art wm:ka are absurd Gulley a 1al:er ‘ ‘

e ";‘ﬂ“tw,w-——-- .

“art wo:ks are not*in gallgries. - Cgker & mother qses _G].lllhy;_a canvas
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" _ o W ar LN -
E X e s . - for "'I'he Fall"u to” pateh her 1eaky roof Even before she fnund -8 use-
- L ':. % 2

‘-, i i i : " she’ deemed suitable fur il:‘ Emne miechievous youngsters had been

_ el I uaing:.thla' bird'a"u'n it as -shonting targets. Because Gulley has aban—

N, . s, i SN o
" o i D doned the lyrie st e.for epic;, he ‘needs immense eanvaaee. But his &
o i '“'- . I B ¥ r eeute puverty puts I:hem oqt of hia flneneial raeth. Therefore h:: )
o5 {}' 3 ‘ iy ; B I_uses w:allﬂ instead qu h:l.s propcsed mesberpieee; “The Eaising olf '
q -,j_ ; . : Lazarus 3 he ehouses the wall :Ln S:l.r Hill:l.am Beeder §-3 apart:ment.‘ l_

S F I. =LA 6 ...+ as I looked at this.beautiful -shapey T saw what . it

4 AS Tyl T \ .was for._. “A raieing of Lazarua. . (The Horhe s ‘Mouth, p. 242)
-" e -_.."- . :"‘".' N " . : #. , T - L3 . v"'.. s

. For his ;‘.ri'nal worlt, "The’ Creation", he chooaes a‘dilupidat'ed r:hu

) X T e L already .subjec't 'bf a planhed dlit:l.m{; "A1L of theee meid ta pro—-

By o T e ‘lous. 'And yet . Gulley is nat-a Eool-. To appreciate why Cary subjects
i - . ' .-
< & A M Gu{ley 8. wurka to. such peculiar treatment is,nor. tn denigrate Gplley
14 BTy
Ui O - but £o’ ma.ke u.s ennsider whal: l:rue ert and creetivity is all ebout
u{-

Cary a referenees to Blake in The Horse g. Hnul:h help elncidal:e the .

e i g
- L probl of evalu.&ting- Gulley as archetype of the artisl:. w T wiah to -

@ . R mention only ‘one’ relevant aspeet of Blake a philoaophy, in l:his con—-‘:’

.

= 5 . s nection. Any etudent of Blake 8 poetry is avare of h:l.a helief l:hat g

' o

"2 ._ pleted and enjoyed Ral:her, ;the artiet mult continually try to order 4

SR el

r - b oa¥ L the data of experience and moultl them :Lnto ert,worka. nNn ertist ahould
] i =5 heve a rigid formulation. uf his art hut ehoulcl alwaye react epontnne-—
_._&‘T H h . N Gy Nt - g -
: )[ AL g . ously* and’ then allow the art work to evolve as inepiratian movea the
' k - . ' l . B » = r‘ : ' 2 ’
- 2 1S . g B [ 3 .<‘ ] .
! 1‘ - * G ; :. r . :- . _‘. i - % 4 -, r 1 ‘

————— e,

" 35 Yo A good wall as they say, will paint iteelf And i e & N

vide marvellous cnmedy but superficially make Gulley appeer r::ldicu--' ;

an artist is not simply a mker nf discrete art: works to be Contem- ffs

*

B e e . S g
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‘  itg results.‘

"..miring enslysia cf hia "Sara in the Bath"

his work.

.Creation ) I ‘f

o 3 . c ol i
Sl C - S lUeo o f - i e s B T T L

artid‘i: ‘Ihe work ‘of ant is, 8f course, . importaﬂt but Cary is tryins

'to come to grips with the procese ‘of creativity :iteelf and not juat

- \
Cary, in distinguishing between works of art snd artig-

A

= tic creativi.ty, recognizee that art worka may be beautiful and \ralu—

"ab'.l.e but they are reeults of o procees, and in Gulley Ji