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-‘  fﬁﬂ'?he‘purpose of thﬂs paper is to demonstrate \/

thbt éach of Gfaham Greene 5" novels is obsessively PN |

) .'52 ¢oecerned with ...théyappalling.mysteries of }ove"‘;; ;T:iiy,f:_§~%
;ﬁ; . ¥ .moving ehro;gh A ravaged world, If I do not wieh.to :fl{i;:{ajJag?:f
:'= N . N 'ﬂ'~sugsestwthe£ this obaession is Jbsent from his cthe;.w;fy}}ffj}' f:‘
7; . : : creatiVe wo;ks, for'aﬂ'ebsession, an over?iding .'f?f::?ﬁif*uﬂii~
: C freoecﬁpation, cannot be com anded to eppear or.depafe il; -
‘ ‘ [as ene chcoses'k however, be'ause of this paper’s nature,'
i E ) I have li#ited this stu&y tg the "novele ;1wh1éh ere_;ﬁ'bG-ﬁskﬁz}i'
i generally conaiderJd Greend's most serious and important ff;:ji; il\
: T qorks,fo they stress che?acter developmeht rathe; than : ij:l,;
?f, i_ , physical Qctlon which is ?mpeasized by then entertainm#nts %:
L "'ﬂ;' ~ ‘the.very nature of the./latter dema.nds tha.t the Pace be PR
ﬁf "ng}fﬂ ikf”;;;idaintained by reveaying }ﬁa}acten-quickly and acourae%iyi ; o
% | e‘,} ' ,The entertai%ments Iack/the subtlety ‘and; ﬁrofundiky o.f‘“n“:~
:i E o the novels,for they do not eress*the supernatural ;; g :;j ﬁﬁ
?éjiilii {;fJ&: :fd‘eo;eeeuences or human actions.:'The novels,'for Greene; ;; : ?
'”"{ﬂ,ﬂ-g;g | .éeem to haVe ‘8 more'se}iousApurposex;nd perspecti?e. T G‘ T.
‘ ::’;.;fi.f{,"Eﬁixentertainmenee,wgéaye,.ahort ;beries, essays end;»." AH“‘..:isag
) ?? h tfeve; beok; are referre& to ‘when they iilustrate‘a %'ffifﬁ;';ﬁ€i¥}f;
TN particularly‘relevant point. e ’;fiif5;‘§‘}f:~f;ﬂ{”£ f‘ei _; .
Coe DA v P Coe ' se el S
;?““' j;ﬂ“w?;h: .hff;ij : Since Greéne did not explore h18 vision in ‘f:di'” R
47:” ,{1;? - . . < ST
?e;: 5 i.? this order. Instei:
A A TP cred
é Ab{ii { ffﬁifﬁ';i' Grahae Greene;!TﬂeuLawleaa Rcads CMida;eaex;t;enguin.
g L& ' Books Ltd., .1971)/ 15 EECERN .



and Rumor at nghtfall{i

.

f published novels, are crude"

have been regarded'as Juve ilia,by critgcs and refused

PR .

-‘republication by Greene who has completely reJected

{ them‘ "There is‘no spark or life in The Mame of the :;;u

N - .

Action or Rumor at Nightfall becausr there was nothing’

R RN / L E
‘ I agreé with ﬁ‘he,,«ocntention of TP ) }
. .. L -:‘ d:“- ¢::f —
-y *.'. Al . 5

: N A"_"_""Greerie he. ,l excluded

these two novels o .‘ .
from the Uniform. Bait e

on of his works, .. ..

L Do d L and- there. Qeems‘zo Justiffeation for~ A{.33:;. R
SN v:ﬁ uresurrecti g .the in a8t asg. Short as ,1_{‘H:ZH;.:% o
AR the'preSen, onej . ﬂffyfij R O A
) . .;':, “R : ‘;If
: "'2 G“*ham G"eene:'&;A‘ SOrt \oi‘ Life' (Doﬂdfl"l“"f.' The Bodley. . i

Head Ltd.. 1971) : T A A P A -
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4 T‘\" ' I'I ": 3 L ' 4..' s T‘, o ‘-"\I;: . B s
' . ¢ N : K I ' .
- - IS T G
N ' Sooee R , )
. : ; . L T .
LN D I e
E) , s .f.: 'l_ \ i
e ‘e ' '\../\ . A N , 2 o
, e ) IR {, fLe
" . " ' N ‘ s . R
S : C Graham Greene has unequivocally declared his»'“" ‘
N T v : o
I ;Hn3.?312 belief that the euperior\creatlve writer is driVen b} a:_ .

}5‘1:45" ﬂ,‘f f single"conﬁrolling abseeeion whlch determlnes the major e &;fq.

Ui%l:ff}'“:':y" characterietics of his vork"f ‘x:ﬂ . ”j'{jtfﬂ&}-i R |
B T R TP R SRS . ' ST PRI -Q'f R T I
T S "Every creative writer worth our. . ~ie TUsre 0L g
R T o consideration, every . writer .who gan be . SN ¥

Wt s .o’ scealléd cin the wide eighteenth- century .C'&“‘, RN
e e o use of ‘the- term a poet, is. a vietimi: - a R AR
f L f S e e .iman given over to enfbbseseion vl '”_U“M'?; R hxf'j
BT S K Greene, with typical reservg%ion,,never _ ‘ .
. S U . o - Sl e -4
Y L L. indeatee that he himself has an obséssion, but he does ST |
Do e , AR ¢
A T
R e guardedly conéede that certain ideae recur 1n his work AP
LT s . . N ey P
;} ;fﬁﬁfi“" ‘}“J "If there'are recurrent themes iﬁ‘my novelsndtfis _ :
: b 'ZL: perhaps Conly’ becauee there»have been reburrent themee ffg-ﬁﬁ;f‘L”j'
A , 2 . f 1n my life.’e o ,{ o I - ,* ’ ]
é j533fY"”' ' '_ ff'h o T ese’ 'recurrent themes' have not gone" . o
g iﬁ,;‘J'u’ﬁ:'? unnotie\d b 1iteA ry critlcs.. Frequently and erdupusly, :{,;jg$;3§
i ﬁmﬁl7fXﬁ:]f”'z ”"thﬁy hhvg examine Greene s concern with 1nnocence, sin,,l::f}f‘,-:%
Fr AR L ( " u-r LA g S %
oot ,' o AU S
¢ooen R Iguilt, religigﬁ, and betrayal._ o one would deny that f,w_ R ﬁ
B SO e e e ; R 4
AL theael end numerous other themes, are to be found in e ¢
:" s -0 "." o - ok .' ’ B " ! e ‘ iy T . ':: ., .:\:
" R U 3yﬂ Greene S'nOVels,. however, what has often been overlooked ,eﬂ ,
i Moo is the complex organlzation of these 'themee There is."ij*V' P
’ N . A ;. “ 'Ll . : A ».m ..‘4'.,;:- o, "
3 4 L A an overriding concern which forme the mino .the+es-into' Vi o
© R o o catee H L
pon ff,jzlio a highly etructured and coherJnt whole.-&G#eenéQ”poog ey EE

s e T e e RIS . { Lt e L .‘ K e %
R S Graham Greene, Collected Essays (Middleeexh Penguin

. ¢ . BOOkB Ltd. B 1970) . pp’ 108 109 b SRS P EOE o o 0‘ .

e

; 0 . :': ne . ) ; R ‘ . :' ,‘ ..,' .’-. 4-::" oy "b -'. . :-.".v,,"-, : _l...: . ". '. v ','g o - ..’ :
. A . . v - 2,— _. . Sy P -, ‘ s .o : L. o . \ - e S
E . '1Q.“'; ) “Graham Greene,~A Sort of Life (London']'TherBoq;eyj
SRR R Head RIS 1971), 13,77 . RPN
; f I." '. .L‘- . - . :"L Lt _.. s Lo A . o "‘u.. ' ) o . :‘, '.. L
4 ‘: ".! '4; A U E L v SR :-. ,: e . - s ‘ .
- PN A i B . ‘o o . : e
N . . ','}..‘ - :.. | [ .‘ 5 R 'v{-. ‘ . [
st . ’2 4 .l ‘r“\‘ s N o b PN [V ” e ‘ oWt
R Dge (PN A_;("" L N ‘\ " -5 . v i o .t
~% J p [3 ‘& [t 2 ’T”:LE"' '/?"
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-and dynamic obsession Man obseslsion wﬂ:h Christien love. ,'

e

is ‘B victim. His novels are’ determined by‘ la poweri‘ul

,,_g R vt
...he ‘has devoted his et ire serious

literary outlput t illustrating ips 7 oy a0
fallen human termfs the ofig theme whieh'! . \
/18 central to all"Christian ‘thought and’; e e
“whieh: ‘the’ Incarnation and” Crueifixion - . . Lo A

'.n“

v : taught. us:. "The . appalltng mysteries of - "\"-’}:' ' _
J.ove moving through ‘& riveged.: world“ "3 ‘ e
L . . WR“
Although Greene s characters use the term' N REES
‘ -""iow./'e" for auch divergent rela.tlonships ae Kate Farrant'a

incestuous sire for her brother, t.he whisky prlest'

~ - 2 ! L

- affection i‘or his da,ushter, &nd Sarah Miles' abandonment

to God, one becomes aware,q i‘ziom 8 close examlnation o.f :

» ‘t‘he ‘noveJ‘.s ‘ that the au’ohor himself esta,'blishes a. 'rigld’ -
.criterion b:}‘ which ‘co dlstinguieh loVe f‘rom sexuality‘, " . o
pity aﬁ@iegotism. Greene's concept of love is ba.sed | '.;:,’
firle upon’ religious belief,' upon an aWarenesa of 'the o

- w‘ - . . [
et e . "’ g . » PR
.

Bplrl'ﬁual.. In\ & world wlthout belee.’f‘s and values.""i e e ;

world alienated from the supernatural ,'Lo\re, Whn.c'h is o "._ d
1ntima.tely connected to the divine, is impossible. ’ "
Querry emphasizes this idea when he states "."."Perha,ps ' -'..”' " g
it'a —brue that you can't believe in ‘a. god without[ loving .
a human being or love a. hume.n being without believing _ '
oL '.'A ,I-,:'-":‘.' ":‘ " H ! " Wy m ,n'-:-.‘ "u ). .
Ellis Jr.y - "The. Gr rid;.,-heme of Graham Greene, L
Southwest Review XLI (Summer 19 6) 239. T .i:’"
ﬁ. Graham Greene, A Burnt--Out Ca.se (Middlesex' . Penguin L
Books Ltd., 1970), p.‘276. Poeo Il et e T
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e 5 man ! inept a.tt.empts to love degenerate into the egof,ism S

L In ,a world where decisions- and a.ctions ha.ve no abaolute ISR

i or infinite relevance, the individual gnd his dee’ds o
. : become unimportant. . Love, like everything else,’ becomes

CEPAE I inconsequentia..l.- Without B;n awe.reness cf the spiritﬂual,»r

\ .. s
- PR e P e b

T :"':é_ff 8 Conrad Drover, or become, as they do for the anitha,-

' --n‘.'; . . Y Lo et ,,,. ‘.

futizlelgestures of human concern. e ‘l ' : .
S ."." Greene's Christian fa.ith hi.s Rome.n Catholicism, ’
. fcbrms the basis for his v:.sion of"lmre ': He contends tha.t '

. - RO o
+ © A ~ “

the Christian ethic, with its nsistence upon self sacririce .

S W and self-abnegabion, prov'ides the most fertile env-irbnment
"in which love ca.n flourish RN
: " .one moﬂrns a. t.he thought of wha’c was

- - ..,A-

them beca,use ‘bhey hb.d ncL: been ‘oorn :l.nto t.he Christian*“

is the fccal point of
_.d‘ 80, 1oves man ‘tha‘b"'He offer'd ’ ‘ »

l!‘
‘be partially repaid by loving H:I.m.

I

\—r'




loVe is Bo,]

Hie

terrifyingly incomprehensible MO man.

] .|..\ "’e.
ceaselesaiy

o “- .

pursuing man ofteh bringa, as the whisky priest anH ' jwﬁ5ﬁw

Ler

1 ,f; ”Once & man admits Godls desperate love°"‘:{3-5_;t.\w.5
,frj..fnothing will .be* leqt for Wim 2‘for ‘Wwhen. ' Cl e
T God:leverdegperateély, ! ‘the only answer can IR L
Cos0. bel lov n Gb desper&ﬁely.'u Ana this meana». BRGNS
'{misery of 1osing God, but there is also xhe -y
fterrib e, pain of finding,God WhOBe name is v

1oveu

4

nature reactﬂ

aversionl}i|~‘

" 'We wouldn't recognize that love. Tt
might efen’ 10K liké heiteé,, - 1t ‘would. be:
‘ﬂxenough 40 searé.us’ - God's “love. WLt Bet
. fire: to g bush in.the déeert, iidn't it,
'landgsmashed open. graves rand &et the dead{ﬂlu
.:iwalkins in. gheudark‘ Ok 'a"man : Like met, . T
L would. run’ a mile to %et away:df hé relt Lol
Jthatylove'around -" P ) S o

ot only siVen him an S

Greene s faith haa

ELEh

=

T LA AR

I Premed e ome ab e s Raedad
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K B . 2 6 7 .Y
':-, g | .. ., F: ;.-' : I' J
:tA"- o _ ‘ﬁein&e“'lSVe or one another' ﬁ”_'; O
“ o LT S M NS I
e 5 ;'": TR intefmediar'j L;.,' Lo . o .
. N .‘- K - ) 1.' 2 . . c : . ) . s ,' s
S 7 RS 'hequirédifoh'dl inerlove. Man.eadnot.ﬁlrelply ascent . [P
o ra tBG Lo N e 1 M : | oL X
IR gt ; - . S D -~ R ) i
RSy S e to the 1nf1n1te. ThersaCrlflcefand-eelf—abnegation . '//',ﬁ'
ji“;. oy ‘to move hie debased will to choose the suffering which~ f f,. j'”, i;
% E ';' dlvlne love entalle.‘ Human love 1n1t1ates man 1nto éh:\\\<-”
'_' ) S cult of love._ ‘For Greene, &o one can come to love God
.2 . . ..‘ T .' . . FERR . ‘ -¢
P E)"f'._ - 'who hnm not first loved man ~ Greene viewe those who_ﬂ
N : A - - : ) : 3 ‘ -
E A Coe
o Ll e . .clalmlto love only God as hypoérltes. However, hum&n
A ’ nature s capaclty for love haa been Ho 1imited by eVl%, *'H".,, .
R . tha; man rlnds 1t 1mp0591ble even to come directly to 'N“'?'f R £
- R '!_1“” .‘. R .
Lo love general humanlty. “Man 8 attempts to love are so, ,”"l:'fil;
' , . e . e _"l'-‘. -..‘

feeble that they resemble.

'The Smellest gl&ss of love"

mlxed with a plnt pot of” ditch Ghter 1 “8, Man néede'to R
\) . . K e "'r‘ ) :
\be brought from 1nd1fference aﬂd complacency to love of
. S e i g e ,
“‘humanlty.. All those 1n Greene s novels who'advance to ..
S 'love of humanity do so by first learnlng ‘to. love a ‘ _" .i‘ ,'“ "
.i{ specific 1ndividual Francis Andrews loves Ellzabeth, . o
the whisky priest lOVeB his deu;hter,, Sarah Miles loves )
Bendrix. -One mﬁet learn to tolerate the mlsery, j i-"':“z,.'”
‘f'k- u311£EB3 and weakness -of one person before on%,can hope . f
‘ to accept these qu&lities ln"all'men.,. e
? Jﬁ-( h Gree%e has,anxlntense reellzation oﬂjthe:;'_f”’x;in'ﬂ a
8 Ibid, , "p.- 199. } Lo A ) .-"
. Y N "" :»l . . -« .
o T - s D ‘ R
P R - R D A
A . . R Q.. S .
. "‘ Yo o “ . - R hd .' )
N SO




. ::" ot . ;‘:' . ) ‘6 J ’ ) o K ; .', <. { S : .
N 7 Tl e e ‘ ’ oLt ’ o o -
"LE : “ o " ’ . ' - ‘:i ’ ! s '.':?-‘- " .'l
i s relatlonshlp between d1v1ne and human 1ove.t Through a. o
R . : : ’ SRR ' .
' Ce spirltual association man 3. love partakes of the 5. .
' . " supernatural's power and goodLess. Human love leads to
. =JQVe_of.God; divine love ennoblesand perfects human
, Jiove;‘ Only when human 1ove 15 based upon a convlction . e
; that - each 1nd1v1dual 1s made. in- God 8- 1mage ia it free "Lj
% .:_ from egotlsm-' only when'dlvine lov; is founded upon "/ '} : s
: ‘ g : v I
: . N - . 1ove‘of the 1nd1V1 ual is plous hypocrlsy av01ded. LT
f - . . - - . l" ) , ‘ o Co
R . NN s Greene's vi51 ~is not,ﬂhowever, entirely, . R
. . \, ' o . .. L
% N PR N
5 O ‘ - bound‘by his religlous afflllation; ~He'beliEVes‘that T%g
TR o . ;,_;“‘ ,_'[A ﬁ
' Bt _ ‘one must sometlmes b% disloyal to one's church The. S
) W .. . , . '\\\ . \ ] e ' ':..‘4 '—
' - rellgious sense and fqrmal rellglon are not insepﬁnable. ii
" s o
i ¢ ‘ The need for the redeatlons and structures of formal '
- . “rt : B ° 7 e o
R R, religlon can be dlsputed the neea fo%fEOVe cannot. e
' @. 5 _“' Greene someklmes affronts'hls Church'é teachlngs wheh ’
. * - . .- . (A = .‘
P he lauds those Peguy -like’ characters such aq’Rose Brpwﬁ
, ': . ,’ . . .4: : .41
. whq would damn bﬁemselfes Por - 1ove:.of others.y:He ;:vfg .
. ' ’ R A I
. <. generally accepts such 51ns as Sarah Miles .adultery,.' R
;Lij‘“t_cf:‘the’whlsky priest s, a@cohorlsm, and Franc1s Andreds' .:f',,-
mif ' K promiscuity since they 1ead to love. Marie Beatrice‘
N . v\ I . T
: S : Mesnet has observed that "He*(Greene) goes beyond the' :
& :; Q,' ethlc and beyond‘the Law, lntent only on love and the
A " sin agalnst love Love %an funetlon out91de religlous,F”
- -f'.‘ S 5;;awe; rellglous 1aws W1thout love become perverse and :
’ \rjm . L ,f(\ .Z L i,, I ; ;'“' -
LT , - : ) . - .
R S 2, Marie Beatrice Meanet, Graham Greene and’ The Heart of’ﬁ
T . the Matter (London ‘Qresaet Press)

195h}.Ap-

llh‘ '.?Jj‘f

L 3%
NeSLERY nBY
ps/q'\‘ ’,‘;"i
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l

destructiVe."Greene believes that the ultimate 1ndicat o
of salvation 1s not whether a man observes the laws of

rellglcn, but whether he IOVes.- Man s capa01ty for loVe::'

reveals hlS capacity for salvatlon.,‘

S .'"Conventlonal plety and the formel aspects

. U of religion, are .often slighted because, v

"+ . .. Greene feels, they.tend to drive out. the - ..

vfessentlals flove of God and-love for-a ., . .. i .
corrupt and suffering humanlty which is made _L'

._in God's 1mage» v10 ;. _ . : -

Even though maan salvatlon depends upon hlsl?g': e‘;

J_ablllty tu love, hum&n nature 1s‘so corrupt that love is' - 3;
:vf;equently rejected. To Greene, #anklnd 1s involved 1n : -
' 'the great calamlty of orlginal-51n, and he believes that'eh
"ev1l is integral to man 8 Aature. ThlE idea was
AcOrroborated even ‘as. early as hls chlldhood readlngs
fand observatlons. ;“.-j ; .Jff;fw” :“'"'f_t'ﬂf--
t:"Goodness has only once found a perfect
 .incarnat1on in.;a- human. body and never will
ooagain, but evil'can always ‘find & home .’ FER
. 'fthere. Himen nature. 4's ‘not black and - white: S
. D [ ibut. black and grey. I redd &1l17 that “in-The: . '
o l'.-!‘mVlEﬁr of Milan and 1 1ooked round and I.sgw " .
* ¢ that iy was so. 11_’- Lo ;:7 ". S : J
Aflfu ﬁvil, @ poverful fcrce, has its roots ln another.-f 5

'10

.ﬁpervaﬂee every aspect of human exlstence. Life be7cmes

o

“ffeofld that of Satan aﬂh Hell.. Sha£eless and unseen,:lt :fi.n?

“_ L . , -
. ’ ot

Charles v Rolo - "The-, Ma% aqd the Message[ ZAtientic-

,, oo
« IR \
. 2 . Lo PR
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F§ TR, |

e ' ; : ' L .
.x'.". " . ' ) ‘ wl 'I" . ,‘.
. v o !
- f a bettlefield on’ which[reges the 1ncessant struggle
between good and evil. Everf human being, by the very i
i facw of hlS birth 1s connected wlth ev1l even though f
) he may refuse to adcept this reality.- The refusal to
i fece evil 1s N great obstruction to love for one ‘8 own_
. - , . . , o
_'evil must be acknowledged before one cen understand the
- i :ev11 in_ another., Love and compa551on ere felt only when
; one can recognize the real person and not be governed .
L by the romentic conceptions or wham he or she shou1d be. o
" o
E Innocents end hypocrltes are 1ncapable of lov1ng,since
O ‘. - ° '- '. I- .. B " '.1 K]
K ﬂ they refuse to aoknowledge their 1mp11cat10n in the - o
. 4 ) . - M . :
s , ' humen condition.J It is the recognition of ev1l which
: : ' "mekes the acknowledged Sinner capable %r the love denied
e ! o the innocent and the plous.' ThlS statement does not mean that
5 . e - - S e
T Greene believes ﬁhat knowledge of.ev1l is sufficient 1n .
T itself £6. bring about love. N 'I‘.his knowledge must be
. R combined with compessiOn.; Pinkie.Brown is quite awere
- - $f Rose s goodness and of his own evil: "She-wss“good”'.”
- ,'”- he'd discovered that and he was damned" they Were made
p for each other" 12 But Plnkie will not allow himself to )
' i ‘ feel affection “..Jhe was»bound in e habit of hate 13
. : Greene, nevertheless, sees Pinkie as more cepable of love e
" ,_,A X . . -.“ . ’:. .".-\ A‘ ‘:.5”. D '_“ - -,,,- R '.: I-‘«... ' .'.i )
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than Ida Arnold who refuses to accept ev&l.v Pinkle ’5,-.'~3P' .
i . 3 :‘_.: . O Ol LT A -I.,- :
) BT ‘~re91sts lOme only W1th the greatest effort't Ida is _~”‘_.;' '
. S N 1}, never tempted to” advance beyond sexusl companionship...:'. N D
« . a.nd N j go d.times' .-_ - '.‘._:: . ™ . ."-....._. . e | ‘:' o ! _’.. ) "
B S . , 4 "w Greene often'seés evil as paradoxically J' o J'=‘:; Y
R " e leading to good. ,"For Greene good isninvariably filtered My
= G s 2 s through evil. Mankind for him h&s ‘g0 fallen from grace B edior
' s 5o - ¥ 1 . 5 Lo Y " . 1~ et ) b .
4 . 3 S thst good cannot exist 1n a pure state, cannot exist " - 3
Py . 'lh ' ..'” Sl L
e . unmixed w1th sin 0t Through sin, the individual N , ;3,'““
. g g "-. S E t
. oF e L e, 3 o . & . - .

, Tt .“ becomes aware of the truth of his own evil Thi siqner, ey . fa”

- P 0 . A N 3 n e [

4 e f,]f 5 rlike the primitive, does not attempt to cover evil' ‘}~”:.,_ o™ iy

< I . b, : By '.'U-"-J\w

W AL ugliness - evil is a'reslity. The great sinner«is, at ade ¥ g T

T , : ) . - . 1. : ; 0 g Sofll ¥ o
e fleest, not mediocriu' His“commitme?t to evil brings him AL L
et s T e close o’ good, fof, to " Greene, goodness snd ev11 are'*‘f'- A BT
b w o T sides of the.same coin* "The greatest saints huve been ':3;';_- B
£ i T » "oe i ¢ G 3 3 | e d 5

L [ - ! : AR L el
T W . men with mbre than & normal capac1ty for ev1l and he g ‘?23’J- £,

., Jene ”‘ o - :.-. - ' -._,“ , " d : l .: "” i
W s most vicious men have sometimes narrowly evaded ssnctityﬂ..? T, T
.- 1 Recognitiop of sin is an :ndirect assertion of God' s T i fae 3
B ‘:4“. .\ 1 .‘* L o v G i . e ‘ g : . '.' . "q ._.g

. b e P existence, and like T S. Eliot, whom he has.quoted on ; _,ﬂ.}‘w .
a3 X . ;l" o s . 5 - .. o 0» L} LI . .v -';.

R ) . .this-topic, Greene contends that any realization of the ‘3-2..;,
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and dlgnmfles human nature. - quever, 1t must be
,e, . " L ‘

- vlgorously asserted that Greene ‘does .no glorlfy sin
. W )
[

':uf“'i”}ff [Eer se, but the suffering end compassion, 80 necessary

for love, that “gin" can- brlng.ﬂ Ev11 may 1mpede love, but;

ef,through gullt humlllty and reparatlon, Lt may,las 1t

"

'7'j does for the‘whisky prlest FTancls Andrems‘and éarah

A :], Mlles brlng abou# a’ greater love.-;:'-‘f ”z“i'-‘ -“ﬁ s

.

vt véntalls dre-esdedtial to: ‘the attainmenft of
ST e KA love...unless ‘one. has experlenced pain’ and’
R -.‘;Lf:, guilt in one’s own’ life, one can feel no- IT?
ERRNTR h; compasslon for the paln and gullp of others b

v e ’S'.,' :"l»',_", ‘,,v P ’-- N
. H' NI D Greene considers suffering Ky creatlve force,
SRRV I C - ,,.\
| Yoo "Paln makes an ind1v1dual.5:§}8 Suffering not only
o 'Eﬁ,‘f explates sln, 1t alJo 1ncréas€s the Quplity of llfexby .

T

forcing the indiv1dua1 to expand his fleld ofiperception-w

-y

~~~~~

A-,

’end become aware of the decadent nature which he shares

w1th others. It leads &o a eense cf humanlty, essential

"I _.ﬁjEFL for love by lncorporatlng the,indlvidual into the

.H';H};.‘ mlsery and guilt of manklnd. ‘ .
?i”;p} 16 Although Greene quotes Ellot in reference to Henry

-‘,to’much of breene - 4Wn wrlting s

g PRI A

AP 1s true«to say! Mr. Ellot h s written in~

R S R *an essdy, on Baudelalre,A'that the. glory of man’ 3
L ';.;},"~:-ff;'1s his., capacity for.. salvation, " it. 18 also. tru

ConT T T 10 thahyhls 'gldry is his. cepacity for . .

' ; . . damnatdon,. " The.worst that can be said 'of most ...

. "Eiﬂiﬂmalefactors, ‘from statesmen-to. thieves, is that;;j"

. “”UI', .'they are not men enough to he damned._ b
Je Wé§§". ORRINY (Collected Essaxs, P hl)
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f'Sometimes I thlnk that the search for

p ; Jf_h 'fsmfferlng and- the. remembranee ‘of suffering e
Lo S S+ - arethe only means we, have to put. ourselVeslg e
: [’ “' din, tcuch with the whole human conditlon' ;-,'..

- ‘- 0 . ; e -

Q'Through sufferlng, man 15 compelled &o concéde

that he is not self—sufflcient that there is ‘a need for .

}f{f4 someonevgreater than hlmself For Greene,»suffering is ey

‘ .

R AR 'God s method of purifying and preparing corrupt human

"4:';19 '_, S

-

R .-I(

ﬂf;-fco—operate with the whoﬁe redemptlve process.

e

'fx:".=-.‘"ao; Graham Greene, The Lawlesd Roads (Middleaexuu‘Peﬁgﬁiﬂ»? '
Lol - Books! Ltd., 1971) B2, ”,Ji;" g R
pff'“ff]ﬂ 21 Graham Greenen ‘The. End of the Affalr (Middlesex.‘,fa'f’: o
e Penguin Books Ltd., 19703 .120.3, T SN B

.', .

: 22_.(
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Greene,,A Burnt Out Case, p.

n22
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. 'Ellzabe b Monroe;?"The New Man in FiTtion RIS
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Ta*;.ﬂa:fig..;u ;nature for love. y sufferlng,'man is taught'ﬁ;..thef"<u
. :*}f\;;ﬂﬂ;l'iast and most dlfficult leSSOn of al* the lesson of ;. .
,‘ﬁ{f;u-}f}ove.,."?9~ By strippl#g the ind1v1dual or complaceﬁcy tgz
i;}f 1‘3 :f”f'and pride,zdSQ‘Ppens man s‘heart to Himself.f éufférlng,.i fw ) .g
f?i?_%.fzﬁ ; <::to Greene, becomes a sign'of God's’ lOVe, man is Tﬂ;teé  iF:_ e )
,fd'“éff ;jl' WIth his Creator by sharing 1n Hls paln.: As Sarah hileih j;_g;";:ﬁ
s f.gil: :observes,.J;f.;.Howpgéﬁd You are. You m;ght»have kllled‘.?{fifiV'f'
:wif';fué With happlness, but You let us bé éléh You in paln ‘"21 _i
\-'j)f ”Suffering, then,’rs to be acoepted as a means to:;..' . B Eg
l . ;upernatural\bénefit It is the preparation for Séi&;ﬂidpf?- 4h‘§
. & o ) . "Man has beén.fgféed through sufferlng to o : . %
R Co e e T f'grow and extend himsglf todeepen his vho;e o e
L i . nature, to ‘take.Hig" pant’ in breaklhg down 'f;a' PR
-t ‘ i the walls ‘that geparate man.from man, to- . Foore



human eonditlon is such that some type of suffering is
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Tt

Although pain may come in various Lorms, hhe-.rn'-

..,-i., '

N A '/.

inev1teble. GreenF .8 . characters are marred from

childhood by eorertion and mlsery., As adults,_burdened

by a sense df guilt and failure, they are tortured by

Cod

consideration becomes how one accepts one g pain. Lo

°

5, LI B

the Just result ofnene s, implication in the'world'

. x

evil.

e

ThQSe who think their lot groesly unmerited

1

learn, not tolerance and compa881on, but hatred and

defiant pride.‘

- p . -,

‘., o

\ they degenerate into egotism, &nd, in Greene as in

Hén y James, one finds "...evil to be distinguished
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\"Just as" BaIZac came back again to avarice

. and: Stendhel to. ambition, so, im- book afte
"book, Graham Greene analyzes the vice of

:fplty, ‘that corrupt petody ‘of leve and‘”

.
' R

S ffering ia beneficial only when 1t is recognized asﬁf

Rejecting responsibility and guilt,:ﬂ'

v
“wn

treatmenﬁ“bf that v;ce whlch is so frequently

I'

4

"gcompa531un ‘whikh’is 80 1nsidious and deadly

C.Hfo seﬁsitiva natures‘..hf
- Behind pity. for -another lies Qelf pity,
;and .behind, Self-pity lies cruelty.. Lo

To.feel’ compassion for’ someone is togmake,w

,’;oneself their equal; to pity . them ig.-%
- reg&rd oneself ‘88 their superior'
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. self-dngust and ennui;- Sance all suffer,lﬁﬁe ihportant
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'Nowhere 1s Greene s hatred of egdtism so ev1dent

"W, H“ Auden "The Heresy of Our Time"‘ Reneseence I e
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from good chiefly in the complete egotism of 1ts ontlook"”23 ,
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Greene viewa pity,_founded upon weakness ﬂnd

C; . ‘ , exclu51veness,. J an attempt to avoid love s sufferlng
o , f and humility while at the same tlme appearing selfless
.. - e

.In reality, pity,

8. thinly dnguised

-1,=;'ff;-f. form of contempt,

’ and commendable.

i the manipulation af others in; order:f

‘own self esteem.f

.':,3f‘assumption that one 1s above others and cloeer to God
C Pity is ‘the. attempt to exercise a god 1ike control over I '
S :
those to whom one feels benevolently superior. Although --' :
s those who pity might appear to sacrlfice ﬂor others, ' e
T ’ their actions are Aotivated not by love butiby personal,f'
selflsh needs.”;LLke all egotiete, those who plty are so
- ] T e Hr”*nvolved in themselves that they are incapable of love.,lv o
‘ a .’ In his novels, Greene attempts to examine thegg U
; ' ‘neture, deVelopment and operations of lcve, which is ‘
ﬁ God's grace working amidst the einful and corrupt who 'i”
, 4? w;” Lo inhabit thls’fearful and absurd world Thls grace,.u.": ‘ L
. - ! L '“‘ e ! P TR . e ‘ .
e :“ appallingly essociated with sufferlng and society s";;} R
E outcests, fascqnates Greene, however, he realizee thatu - )
, o man s limited intellect is ultimately incapable of fully }"
Lo '-;;}j'H understanding 1over supernatural perplexities._ But ‘.' , ‘Y
;ﬁ ,‘T"?’ perhaps it is thiL very en1gmatic quallty which obsesses'”‘" ‘
'"2:y_ hlm and compele him to return in novel after novel to. o
L T ...the appalling mysteries of love mOV1ng e ‘
e el through. a’ ravaged. world = the ‘Curg d'Ars IR ‘
S IR SRR G admftting to hia mind all \the impurity of ,j;' : > .
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. .8 PrOVlhce, Peguy challenging Go# in’ theff
../ cause of’ hexdamned., I remaxned something o g

. 7. *dll the! tiorments ‘d&nd -agonies’; Rilke wrote,.ﬁ?m co
0 'wrought on-scaffolds, id torture chambers, . -- 0

-mad- housesk operjating theatresh undexneath ;'; DU .
‘]vaults of %ridges in late autumE ‘u'”2$~l 'g-" et

B This thematic continuity does not An any way

L. ,f;’#-.fo e assocﬂ'ted ‘with misery, violence, evil,

herm Greene ﬂ development as an.. artist.~ His obsession S

n; ‘is’ not Just a'.s mple.hoee'eet.down according to%an 5 1‘3_L '
‘hﬁi.inflex1ble formule;i Hii- is. the.cohesiee develoooent h .
of a concept essential for meaningful human exiStence. Eﬁ; ; M:if_{f
Greene s novels are not Juet illustrabions of an 1dea, Q;rgi’:emv

for Greene~@ontends tQab,_"Argument.is valu4less in ;f'f”3- &

I C: Co e J‘-lft
fiction unlese it 1e dramatac and individualized' 26 S IR

Around his abstract v1Sion1 Greene forms &n extremely HHEE IR P
particularized story whieh Hramatizes hlB ideas through ) o

et v\. - '.':.' 1 “
the plight of an 1nd1vidua1.. Greene is prlmarily anh';,ﬂx'

\; : . “

_ artist with a etory to tell w1th a de81re to create‘A;énew*
; L A T ‘ "“w AEY
1ife‘ The technical mastery which he has showﬂ thrOugh .'”f

41-‘ ‘.' ot . ‘
o A L. Lo

his use of symbolism, 1rony, point of view, pace, e

’«creatlon of: setting anq character is generally acknowledged.ﬂ";3}?

f
. "~' .‘ . iy . Lt e

His ins1ght into and respect for the techniques of his !- : “9,?f:

RS vt Ty T o b 2
craft ‘are. easily discérnlble in his essays on novels T '
) and novelistS“where he praises Henry James'“’sharp ‘.“Vf, 5

. -.,,~
'

”obse;vation' and"relevant detail'

27, Sehhs DI
For? Madox Ford' Tl

225;.qfe¢gé; ﬁhe Lﬁgless”ﬂoeaé, [ 15 'Hiﬂ"‘l f”v;'*f:‘. .
26/ Graham Greene,‘?ﬂ@gﬂcineme"; The Spectator, September 1
1939, D 325.‘_ S Ll e
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’drametic dlalogue' and Awildly complicated irony'28

Robert Louls Stevenson s

cleverly varied cadences and

onrad Aiken s subtlety and

:sudden metaphors

exa.ctitude of...style, hi s technical abillty which

Greene B V151on-

never allows'a value to escape

shapes his creative attitudes anf processes, but he is f?

on-. to strlngeht art

.able to subject his personal visr

controls.

.

Greene 8" obsession is not statlcf

‘.stagnent.;.Lt 1s an 1mpress eontinually

"changlng and expanding, which has varled Mith each
~novel and has enabled him to write & series of stories

are exclting in themselmes. Hls obse551on unifles,fg"

GreeneTs

and gives signiflcance to hi

'prlvate VLBIOH' are strikingly

comments on James'

1...the symmetryh‘

appiicaﬂle to the author s own novels.e

%

of his thought lends the whole body of his work the
s ; . . ‘
meortance of a system

The céntral tthe of Greene 8 novels has
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certalnly determined the structure of his books.. Since ’fyifj}."ff
Greene sees the 1ndiv1dual as being pursued by humaﬂ "
and dlvine 1ove, the n#vels are frequently based upon )
g"pursult' structure, but it is a more complex form '{ e

qf chase than. that found in: most mystery storles for:‘5?'"f ..‘,"ifv

the pursulb oeerates upon the phys;cal peychologlcal ﬁﬁt;fl ?} ;.
aﬁd:%ﬁirltgal levels. These dlsflﬁct ﬂhasesla;e '; .?{;:;ff;:lh,ﬁﬂg
.ffquggtly.perallel, and characters are ofeen hunted at'laz';~‘ 5
once by some nateral opponent, by GOd and py]their.own '.}j X ,
. et ey N : el
':iconsclence.; . ’,"'ff;”;{?fi: "“ffi':ifi@:_ier:;'::;zihf;; ‘ﬂtia,
'i :j”{ ' Green; findeuéeae the thrillen tredltion.whlch ‘J '?T.?
.bases its sgructuee upeﬁ‘£h‘1coneept‘ef the chaee:jéfﬁ"“ i
prQV1des h1m with,ﬁhe set, pattern and teegniquealghich L
h‘fﬁsult hls v131on(V-Tﬁe-v¥olence Lnd crUelty fouﬁa(in the _'
hrillerﬂmatch Greene "~ coeeept of tneiiorld .and the‘l‘Wf *
E’fast paced tightly constructed plots which stressed . '
'eoncrete ee%ion permit hlm to malntain‘reaeer ieterest u?_lrifvff
‘Ib;uexpoundleé‘oe'ebstreet i eas fhrouge an' outeard';,ﬁifrgi;ﬁfli:.‘
x{5i“;,%ﬂﬂ?“' .projection of‘ae 1nne; etruggle.t Thﬁouéﬂ a’carefull ‘.;ﬁ.'ﬁ.i'e;i.
.iiﬂ§f; :hjlﬁf” selectlon of detail ;eco;oﬁy ef.ieﬁguage and epeedy yxiuﬁ.iﬁﬁlrﬁ;””
"ixi\:‘ﬁi;:_lflgne npmerous“changes Pf;scene; he establishes ‘8 pacelnji';;;iéin;
f }:Qf:,'li;.'f‘which’keeps thelreazer at a high level.of intereetieﬁ'nﬁelis,izlf
% fj‘ﬁt ‘ jq" But Greene B concern with: goee.and ev11 with the' ;25f2?}1fz;i i ﬁ
% ﬂr:Q;ﬂ’?Ji;‘ f;:‘lﬁi”iteal,_with leve'end hate,‘ades.;olhis no;eia a:; i e
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i - substance end importance wh{ch thJ ordinary thriller R o &
viie LW 2y - . ek e
-2'~1acke.. What matters in.Greepe 8 works is not eo much
the action as the implications of human actio DO
‘, '_~.. “".-‘ L "_ . 5 o ,-., o1y ". o
TR U s Greene alsb advances his theme and maintaine
interest through eome variation of the convantional
.i ‘one tilangle'.structwre. Moet often He qsee the )
p,‘ ﬁreditlonal pattern of two women and a man or two men ; ,,'” 2 )
g A i ' C e v o . 4 ' Y ~'d- g .‘l'. “'..:.‘:’. t:“- w % [ 3 , )
and A’ woman.; All of hlB novels have at least one " of. 98 51 Py
ek .. " 5 N 3 < g.. o ':’ ’ e i o 5,
‘theee affaire which accentuetesnthe coneept“of hupan Ping . o ol
. ._ l‘ H A " G-y 3 .":.' 7; . ."» ."_‘ B .,' o “"Z_.
' 1bvea- The sole exception 13 mhe ?ower and the Glory IT R
.-g.‘ '"'. ‘,_ . Pu e, coe .- . = 3 ;‘ & -,.'
which'~because af Lﬁe clerical context,‘does not 1end L
.! ‘..",‘_. . ‘. A Si C e ol '4,.":" ‘e’ _. . a-“_". :,‘.'.-
-.{ tself to euch a structure._ However,” Nen here one is\: x 2l Aol 5
: } 'hleAmo ohserve a Variation of the pattern_r th prlesta B el
is torn between tﬁk pari@mularized loVe he'feele for“i*75:'“:3'3u4i
el . " B T i : Ch e 10 L, o EL
'r—..\- ,.,. - . I -,":‘-.‘
hiSuillegitimaFe daushter and‘mﬁe unzversal love hls T .
‘: "~ \. R . =5 '-., - . ,'\ .._ LIS CR v ‘_: '.‘ "q;: et o O ! J

“Yocation demands he give to”e&ery human being.‘yAnother- N )

o T ~h¥r. muteaion GE the pattern Ie recdgnizeilﬁ An: Briéetop ﬁeci i;;::t{xmf
;i;?;f_;?”;;i:f4;here Ida.and Roee-vie for Pinkie,.bet.the forme; w1shee£?t??f:?ﬁf
¥ A - T only“his'd\es’tr‘uction whil.e'ﬁeee A'eeks his"ealvaﬁdon. .,
'?::;{a“'?z;;klf;-i;ﬂi{'j Juet_ee tﬁe,etructe;e of" the c;ae4 e;iets‘dﬂ’téen:iiﬁ;.ﬁ

! “ir:tﬁ. -3 ;,;_,.neiural agd spiritual levels, .iﬂdﬁﬁp'ﬁreeqe often 1mposé':l;:i2$'

& G B P ey R o w040 o - : -3 i i
.ﬁ:';:;i{”l?r}iii ?%—a supernetural iriaﬂéu ar etrncture uﬁqﬁ‘éﬁe eecular one.‘fj“ﬂi -
A S R (- L ] o F by Ee o,
%(' AG e b2 TR The ind ‘of e Affa%r. there’ insts the"ﬁuman affalr’ '::f_.;"":,;'.}"‘i_}
2§ *fé'f»ﬁff ''-,j,“".':u,,‘uei:ween“'iaemiri“x,l Saraﬁ and Heef&,‘bet there also egists }{:t.?}f;
1 S T g o T el i, ' ..-.;. N5 sl L et ST W
: ':the ,more 1mportaqe;spiritual affair between Bendrix,;g :Ziz?ilﬂlhf

oo




bl

AL
3
,'.
i
b]
;
X
5
3
‘
h
.
1

.-Saram and God.: It is quite obv1cus that Bendrix considefg_ﬁf;lﬁ=

Tf_"iﬁxf o God his,rival for Sarah's affectiqn and that he hat%a Him

:;;nrtfor'chis;  Much‘more wiil be made ofvécks intrigu;;é :;ﬁ
o .Jf'iff:structﬂ4e when the noveie.afe considered‘1ndividually.:”.,_..Qﬂi
'_~;;_ l It cllllhere suffice to say that Greene's choice of c;is ff}' I
'TT; pattern displays con51dqrab1e 1n”"éht for it brings-tc ;?;EJ'“{iﬂ“

i _' l D . : - .:'
“the reader s imaglnaty/n -a situatlon which has tnaditionally C

A éen dssoc;hted with }OVe. Thus,_the structure affords

f‘ﬁ

't A

; e;ﬁf Greene ‘B ready-made vehicle through-whicg he may coﬂ#e&h 'ﬂ;f:?ﬁ J?
'wj,,f” :"hls_vision to the con#itloneq.reader.b3ff3?x“;i;l.?,;13ficf.:& *Flf
RS '}h}ﬂ?fff The{topicci? biecks. whic;rcréé;e éoﬁeticéé :lﬁilf;f‘“ffﬂl
fgt. n "géem; £é choose almo j.y‘.ectly frOm the ﬂaily néedpaper sf}EF;;T

’iﬁ_ ~ headlinea (his/cos Jecent ncvel, The Honorary boﬁeul, _ g ”;:‘

'.fk:'.:-f"” whiLh relates the kidﬁappins oﬁva gpve#nﬁent dfficial

e u‘\ N T

‘J" [jﬁ} a band of South;American revolutionariea, is 8- good

; example) reflect contemporary interes E".“d _‘create Iread.e;' l' ' é

- T'Jgﬁ?ﬁ“;f\ é,ccept',anee.,.b Greene furthe;'lntrigﬁesnch; reecer.by the l:fef'gsﬁfyﬁ

;i;:&fuia:ﬁﬂ}nl frequent use or'teccniques f;oﬁ t e.cinema,,the.ihowlegge”ig}”ajf:‘g

R __of whichlﬁe ;ained throukb five yvars ({539¢1939) &8 film , .f§

) ﬁ B revie#er for The Spectator. Like”& camera WhiCh f°°u3es"&ifi”l ti%

.;ii ¥ L .°n 1mportant,‘selece1ve aéia;}; Greene”di;eCtﬁ 8£tegt§2f ”i. ZT%

,Eﬁ¢7ff'_¢}},i _‘only to" those‘ocdeCtBs Pinkie'“ 4"' | N
;hﬁi‘ﬂfﬁgﬂ:;;f'fz ‘cbie 8 rusty h?ﬁ&a&f?é and brokep'rBSEryﬁ f°“ler ‘s
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. character io another 1n ordor to speed up the'narratlve..

l

The scenes chahge qulckly and frequently. There are fewnj

technical detalls whlch would tend to slow down dramatlc

movement

analy51s of leprosy or 1ts treatment The Heart of the o

M L

. o
. 8

Matter says l1ttle about the Wern War...Time is telescopéd:

-, .

s "\

to qulcken pace. One never con51ders how long Querry 1s ln

’ : ~ . o .
c . . ;

thaleper colony, how long the whlsky priest wanders or. how

1ong Plnkiellegmarrleﬁ:tp.Rose.s ugi';:A.ﬂ-ﬂ ;,i“~ - :f:-‘i
L Greeneﬂé‘nsefofjjoint;of vie#‘isﬁilso'analégoue
¢ . N~ . " <~ i s _. -’-’ .
to a. cameraman shooting ) film‘ he uses it to select /

frame and empha51ze the actlon, character and theme. But

LR

‘ .

i'“" unllke most fllms, Greene s perspectlve is sildom objectlve.

. K | .
0 . .

for he frequently uees an omnlsc1ent Nlewpolnt whlch

i .
' . ﬂ "
R S -
0 ’. . eyt
I
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» .

-Zalloys hlm greater fle71bllgty and freedom. Greene flrmly

'c0ntends that the aubhor has the rlght to comment in his ‘f'

kﬁ%ﬁfi

‘novel', - In“an artlcle 8n Maurlacq he. writés °f’-~tfﬂlb§‘;f‘
SN ‘A...the traditional and. eesential ‘fight .of..a s -
' " ‘ndvelist, to- comment, t6 ex re§s his viewslU, .a
o . The: exclusion of thée author| can. go tga, far.: .
. - .Even. ‘the" author, @oor dev1b~ has 3 rightuto A .
o u exisy. 38 S S
: . , o . N h‘ _ 5
Even when Greene uses the drhmatlc narrator, “he - avomds
".n * v N ' : 'af . '
the llmlts of thlS techn1que by manlpulatlng the narrator
7 4 - " . ) . ‘ L o
:: so that varlous points of view are glven - Sarah s, dlary, '
for example, glves the reader information of which o
s Ibla-,.pp 92 93 R ,
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VBendrix wouid"be'unawa}e.- Gﬁeene‘is‘ohe ap%ﬁorrwhd“'f . '
'.f"::': " N ‘. . . A’ ! ‘(l ‘:., ’ .‘ : .‘t I-.’..' ,,a’ T :_,.~: t -""."1‘
'f},'ﬁ AT demands th&t he be i contr8l of hls cfovelsl oo et 1y
N . < toe e [ f et .
;ﬂféh"”»- A Although some have clalmed thit Greene s' -
Y R o S . e : ' ( -
) . . oharacters are just hlS mouthpleces thls ls not so. f: . )
-o- b ",‘_ ‘,,.tl oLt [ t . b ., . -
R S . N The pedple 1n his novels are not Just dlsembodled )
. " - - ° - : . ° ) '- . . ‘.‘ .‘ : '. - .- Te
ff:i-.‘. o .,J- abstractlons. Hls characters are. brllllantly created P ‘
et e ‘: because thelr ideas and actlons flow from the depths of : p
i e I SR ‘ g T
1 N ;“'the_bharacterﬁ‘themselves. The creatxve imaglnation of ) k' )
ST B f;'ihe éuthdr,allows Jbhim to View'his=chgpe¢pe}s as_individuéls; P
b4 S ',not Just 2s extensLons of hlmselr 'Ch&faeiere'&oﬂnot“.; A
' ~‘?”*'.f'cease to exlst as ll%lng human belngs. ¢ '”: "'fa{rq"' gv":: Co

S ﬁ T et 'f" -Indeed Greene challenges.tﬁe reader s conventlonal e
& . L Y oo A i
' , - Ve Lo . l‘ b . ;}, . .t . ~. ) S
[ T Y ttat es b demandln com a331on towards and tolerance-”fﬁ S
R . ﬁ (_;m v e/{ D ovards e
o ’ 1'"—1j? of thoae, such as Plnkie, Who aRpall the reader s .‘} ',‘{: E

?5 :}} - .:.'fi?"sen51b11e¥1e5a%”Thost who people Gree els. world axejwnllf: f~'i:
; SUR '-%eldom eaelly cpmprehen31ble.: Theicomplexlty of the?f:-if 51.‘;ﬁ“f
' 41 }f: ';:fcharacters, poesess;d oﬁ t;e;amblgulty &nd ;urm01l found :,1'5'o. '
;?_3;;:,-'f“f ‘:f".ln homan nature, makes heev;mdeoandﬁ,a%ga;mhg;reader‘e fN:‘f{‘ , .}
;é' rz-lfi .T..‘ }”:unoerslen&-ng of?humanity* uéh‘- _:"f'iiﬁz'iif”-if:‘;,f,vﬁﬁiy-;

: sy M S , N ) v AR A o o “on
ﬁ:'f-' ‘ _l’ _ CoL ,;Tl’ ' “Gfeene'creates & wide speﬂtrum of cpmmon human;ty,\glﬁ};
{;~:‘v{' -ff i-eﬁ' but eome—¢ypes of‘ch;racters frequengl} recur.: T;ey mlght ﬁ a.;l
: #' o :ldiffer 1n age, sex, rellgzon o¥F oceoéetlohd but they . 7'-“3'.JT:;}

- essentially serVe the same fﬁnct1on. Generally;‘ﬁhey _:qn “_"‘."
.{.h;dif,gymvollze some 1oportant as?ect %f Greene S'Viseoo'? f;f;;€~3x5 ?:ﬁ
- ‘ e Scoble aod Drover are contaminated by plty, Ida Arnolﬂ B .
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ﬁ;yu'fi';';f.:'T;]. anﬂ Anthony Farrant take an hedonlstlc approach to’:f{'z" '{3;‘:

p;:/;-V fl; ) : '.L;;e; Fowlér, Querryl,Brown and Dr Plarr'w1s£lto B - .

L. ’i',fefeie.love s.commltment:: Plnkle &nd Bendrlx try tJ f"ﬂiffj'a'JVE

?%‘ :"1: : QV;JG "substitute hate for love' Andrews and’Wilson are’ pk;'ni]',',‘ “‘,fé

"ifk; ",}', 'J'f}sentimen£al romaneics“« Mlnty,tPlnkle and Pyle appear. 'CJ,:‘-‘H:T ‘

ﬁ S L ashamed enégeeuseated by the physical side of love.;‘& ' Jn?;-ﬁ :

%: » 34;1,‘;?";' Most of the characters are fearful gulit rldden and f’:.'i~i:;: 'Y,
}.: }f: 32 L«if hunted Persued by the pollce, the1r consclence, God iiﬁ?-'” J ‘%~“ '

oo =7  .t or any comblnation of the three,.they are exiles, K

ari

¢ i”i'ﬂ,yxf. fallures, betrayed and betrayer.' All seem to suffer

y at the hands iof. l;fe. S e T ‘
'{: AZT'Mjﬁlituf’f?f‘: »“:lﬁﬁiﬁlnSQ chanaéters rece1Ve’tﬁe same'meticukous ’ ’wn'.:t
| ,‘ | L care and detall\as uo the Prot&gon;sts, fof these ﬁeople:fﬁ'iﬁy

‘o, . S . . Lo

' ’"}f“;}' fulflll an essehtlal purpose 1n Greene -8 novels."&n -‘; : 5fi.

C ; .addi£iUn ro‘lnfluenc1ng and enterpretiné the major. g - .
'.;wj""h»;;Q”;uflgures,lcharacters sﬁch as Peeeng; ﬁinty; Ryker, | SR "ﬁ
":;;: *l ':}._; . Carylon and Ped;e JJ;e, expand and 1nten§1fy pwinelpal !

}}é; fewlxi;;%a 1deas qy symboiizing fuqther attltudes tovards lome. ! 5,
‘Jlith:g:f"?f Greene also repeatedly uses mlnor characters in qreatlng 3

: 'ffyg;f”t'~;:tenplon by developlng a confrontatlcn between the o ,T"'.{;_i:.:];

4' *‘-—a . -

. f o protagonlst who has oné attltude towards people and ~"'.f Y
: . . . ( O W
.\f‘“ﬁtrit Iove and the secondaFy character who possesses ?pe
;\?f f}jﬁ;ail oppo;ite Vie;.i This teohnique is exemplified by such
Kt ;'{f {% 1;: conflxcts }s those between Pinkle and ida, Sceeie and k
i:,{;i:;:{9 .“- WilsLn, Qherry and Ryker, Sarah and Smythe, Brown and x ‘i‘" ‘.?':5; -
g , KRS ) . - $

| L ok '
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. Cha.racters are developed by Greene through an‘
B - . , , Te B i L . P I
: a.'ss'ocia't'ion wit,h- .‘che i_mage-s ‘which,fsgr_r._oun_d'. them', R Set_t inj

S are partlcularly 1mporta.n‘b 1n the nov'els s:.nce Greene

e ] ..33

belzeves that’ "Peo_ple are made by places.. o 'ZHis,.-~

characters a.re often v1ctims..oi‘ thelr en\rlronment -andi-

the appalling human condltlon can only be explaix;ed

hlS descrlptlon

':", © by ‘d world Whlch :Ls ‘a reflectibn of hell.

l ’ A . ‘e

. of the modern wasteland's etefillty a.nd decay ha.s beeh so -

. et
. . [ - ’

.if.emarkably cons:.stent that 'cretlcs ha.ve g:.ven his ' 4. o
fictlonal world the collecti;re ne.me of "Greeneland" The J
locale.s.qn(ay Vary, but the maE:S remaln the sanlze' ‘)&.rled~ | '_‘
. ) eed unus;al settings arouse reeder interest but. =no'__",,- . ' ;
L ma.tter 11‘ they be cosmopo.i'i:ben Stockholm or, the mos‘t o

o squalld

ex1can v1lla.ge,. the set~t1ngs are chieflyrattempts ' o 4-".

E Ces . . to crea.te an atmos;phere, to convey Greene s conce'i.)t.of
k [ the world._ He uses the settlngs to support hls oxln 1deas . ."‘ ‘
. o arld obje tives.' They reflect his v;Lew of the contemporary
situation end reflect the absurdlty, violenee, 11],031(1 f"'
o - e.nd evii' which .he percei\;e.s as lnherent in. m.a.xll'.s nature.._e“
e They a;‘e settings which reveal ‘man a.t his &orst:. Even
R S . e bems ' K L :
' . ! ‘those 1nstitutlons which men ha.ve establ{ished to contrel ’
X th; ev1l 1n ‘human nature are, ':Lronically,_}corrupt and

cd ’ . oL s 4 . - . . .o oo . '
v [ o vl . . - T . " o g el i
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'. shabby, contemptlble tplace dev01cl of‘ value and truth A

Siaw e =

. [V . . R

ineffectual. Human laws for exa.mple,' a.re J\neessantly

~pr'e_s_ented a.s a.bsurd e.nd un,just a.nd are symbqllzed 'by

- . .
R L N . -
. .

. ‘the eme;ll of: urine a.nd excrement- '. F :"

' The settlngs o not Just deplct g rea.lity such
‘as & photograph mlght present The abundant reallstlc

1 . .

' detall aff‘ects aa.h overall 1mpre551on whlch s‘bresées the

.- <~-

emptiness, the 1solatllon - the hell of a2 world whlch

[y » A

has abandoned God a.nd love, a uorld Greene frequently .

descrlbes by the ad.jective 'seedy ’which denotes th:.s

Settings are eSSentlally mlcrocosms, 'thus, they are

) . M

highly symbolid.-‘ Wa.rs, persecuthns and rebellmns,;

- . PRI '\

whlch exnphe.smze man’s lack of love, form the symbollc

[
B . -

background I‘or most of the novels.- Violent and cruel

1mages - storms, the blltZ' beggars hideously deformed

- -~ ‘a

“a ca.nal flflled Wlth bod:es,. chlldren blown to pleces

1
s

create a. pl‘cture of nlghtmare,_ d. thls extern'a.l V1olence

- : L~
e

also slgnlfies «both the violent struggle between good

f

and ev1l whlch rages in man, hlmself a.nd the antipathy

+ 1 1 ’ b

whlch exlsts between the materia.l and spiritual realms

(R .,

The rottlng"teeth, carrion blrds !dlSease a.nd vermin -

‘. e i

Pt

whlch abound dn the novND simply bute effectively S
A e
symbolize the human s:.tuation ', America.,' in- particﬁlar,

‘. .
A

.functiqns a.s a. symbol of adult innocence,,, permeated by

. B .. > . KRR
( ‘ ! -

materialism and sentlmentﬁlity, whlch oppoaes the

.
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At

PRI



et A

- A e ' + ' ' - v . SRR e b e o
TR L L L - - e .
' KA ‘. ' ) = N ) . ' ! T
' .. U , , . oy
P e . ‘ : -
. ' . ! ' . . = - o
Gl T D e e e
.o 'ﬂl“"'lntense sense of the supern&tural which Greene found 1n"
s o :.» Co - " - " .. ". e . . N
.thexnoreprlmltlbe regions of Africa and Mexico. ‘.-._f.““,f? h
AT ., "_' Even thoﬁgh hell miy 11e about Greene s .

e ‘?' __characters from thelr 1nfency, hlS p1cture of men 1n a SR S

' -fallen world 1s not fllled W1th despalr.: Greene s world eifxﬁ5if,
'{;iu;lS redeemed'by'God and‘lene. Rellglqus words, referencesfif”:”” ‘ )
"J:'i?é?.':'and amaées 1mposed unen K:! seculer world suggest e 'nﬁ-":.:. .
;l:”;ﬁ~,~if nspiritual dimen81on4whichiman ovencome netural sordldnes§;; -gf:‘ff;
SRS . . . N ey
s ";fﬂltlmately,.the condation of the wonld can be altered by“ ; - .
‘i'“‘;:z g fTIOVe founded upon arrealizatlon of'God's compes ien end‘::f.% 1.:;7
. ’ &l . nercy.. Love, by glv;ng'meaniné to suffering an& enil
ﬂsf '7 7" reduoes the werld's chaos and-ieads to Sainationtw ”Loveff”gﬁ,'kaz'h
L ﬂ'hl - i; the finaf answer to evil, tne unity foe wh;cn ve mustﬂji’ﬁ‘
“i?f ;nfyf?; 'snnxye the ultlmaxe v1ctory for God "Bh enepﬁjf' j: ﬂ""T '
o :.Tﬁt;[i; , Greene'd style end technlcal'antlstn& haveibeenuff?:-i'igz}
. . ’, greatly pralsed. There is the bere, lucld prose\which k T"r7{'i
; i; ’ creates chaiacter‘and'etnoephefe.by Ln imaée gn ; f. fifir;;} f;
g;i; 'r[i k;”;;;f{; phrase whieh etrikes the reader ‘s 1magination'~:"P1ty _v. o
§ };17"jj:}f:{{;f; smeuldered like decay at nls.heart"BSr ”-..hls virglnztyn_:xf ;:”fif

ﬁ V-;;flf;‘;" :;;'?stralghtened in him.llke sex'36, "The canal wasffull of ::H.Sﬁ,?ﬁi

e
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o Lo s The ‘EAd of .the pcffalr 1s the touchstone For- a - :

fu‘ll undersl:a.nda.ng of Greene 8 v181on.. As the fullest ,

'most conplé'tely reallzed yet 51mplest treatment of the

- ﬁLﬂJ" . .'_ T ’
power of love and the relatlonshlp betWeen human and IR
dilvine-,love,l thls nove!e stands as the a.pex of his B - ) -

f."" ST recurrent 'theme s' development. In;no other novel are N

9. -

! . character achleves th.e Perfectlon attalned by Sarah ’ ’
’ R E M:Lles - peri‘ect unlty,,through love, with all humanl‘by a.nd

- o “ . ‘ K

A SR SR wlth God. Sarah, for G#eene, is the complete human I

the pOSSlbllltleS ‘of l<5Ve made so evq,dent. No other Thok

‘ belng, the exemplar, the sa.:Lnt. o
el | L o - Artlstlcally, the novel displays“an -extraor-—‘ B g
| dlnaril‘y sklllful hlending, of 'VlSlOn ansd technique."-".:""""l "z"
‘ L ' Around a.n extremely s1m.ple plot based ﬁpgn s, stock love.,-'. ] , %
';: ; | o afi‘alr, Greene creet'esr 8 tale of :pursult whlch functlons‘ ‘ ;:j
J ‘1 ‘ ,:.'_'.‘." on both the na.tura.l arxd supernatur\al ievels. . For ‘bhe - :
V ;, flI‘St tim ~.1n thls h:Ls .nlnt.h nov,e'{ he makes use of & f-’
’ ‘ “ b narrato‘x‘“ ho - is emotlonally 1nvolved 1n‘ the story; '-‘. R 3
)"i | " . ' Bendrlx s narratlve‘ ‘is, filled with confllct a.nd vag‘ue- . ‘ ‘k
. s‘uggesti 'n.s; He is obriouslylill ‘at ease, and the §
' ' | confueed narratlv[e g;.\,:esl a.mple indlcataoe) o‘i: 'his G . (f
{ ::. . psycholdglcal state._.,' That “he himself 1s|t‘u11y aware f‘
‘( . : ,_ of \1315 cc!mdltion 'is' evid.ent "If thls bo :k ’of-- m’ﬁne' "“
; “' . ‘fa...lls to;take a. stralghr cou.r’ee‘_', ',,it is bel“alljse 1 am lost ;
; 1n e_;sf,renge:r_e_,glon:‘" . . ' egertheil’ess, o
’ ‘, a Graham Greene, The - End oi‘ the Affa.ir ( 1ddlesex. : ,
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Lﬁ*' - - R Bendrlx makes the perfect narrator for the reader 1s also-ﬁf

,‘,U'; gn unexplored terrmtory.' Through Bendrlx, whose uncertalnty

“,5.~T:ﬁ' the reader shares, Greene beglns to unravel Sarah'e

'

.character{ As nerretor, Bendrlx has . knowledge of past

.
D . <

xff‘ L J :fg. events whlch the reader,does not have, but he refuses to

'\

',fp'l":HET acknowleage the full effect o& these events upon hlmself.

L

}L v:jn; R  ‘jr1;' Thus, Benqux S revelatlon of what has happePed to Sarah

'1£ 'and hlmself 1s dﬂstorted He can relate the phy31cal -and
T _Jf';'-ih ) emotlonal nature qf thelr affalr, but 1t 15 left to SLrah sf

H

. ;‘; 4;:; Adiary to convey tt?\splritu%l 1mpllcations of their. love..j

" .,;pgf_ Together*Bendrix s narratlve and Sarah s diary\ﬂperate to‘

K

’

RES . . - f L ’

fsubtle interaction particularly well"

t,xd : '3f7..‘emphasize the author s'v1slon. A A DeVitls explains thls "]
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I .]‘”‘."Technlcally, ‘The End//g ‘the Affelr 'is brllllant

R ST A . 'Greéene's use,of the diary and of the ‘Journal - ;.f O

; . ”“ﬂq:'f'e ﬁvjﬁ allows him. nét only to characterlze hls people; '

r S B L '-ju' but also. to: portray varlous 1evels of meanlng

ff IR "3¥‘“' f«“-']”'ﬁ.concerning “the aplrlbual ‘drams’ enacted Bendrix -

P ., - looks at Sarah} Sarah 1obks at. herself as she, o

TR PSS loo[ks at God.f" L T

2 'Qé/f‘_‘T"; f-"fjfﬂ;”Thls novel 18 Greene 5 ultlmate statement on the

i u;F;“g,ﬂf{3@'f~'"awful mystery»of love wh1ch is so incomprehen81ble that it 7

I O often indistinguishabie from hate. Although Bendrlx ‘

! Hf - o "states that tpe story ,...1s a record of hate far more" '

jk ﬁ-.ffj! W]~i;'.than of love.L."35 one’ soon ‘comés: to agree wlth Stratford . )

é 1'-:.'."‘ ,/’ . " -12 ) ' “.' . v .- ) ~ \ ' " :".-":' '

N I A A DeVLtls, Grehem Greene (New York,- Pwayne - .0on . ok T
A T PubTishers, 196&), p. llh e s e T e
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Lo ‘éme betrays her vows and falls %Sto sin, }

M”“#r;‘,i e e S -f. Rk S
e S : 5 :
i . --. :. :'I‘i'.. ._‘_~." . - : -‘:. _:_.-. . ‘.
. h \..[ ._ i . . N T M ‘;-' "
e fthat f.y&Bendrlx's record of hate is really a love story. -
The oon%llcts about love and hate which ex1st w1thin the"
'.a?narrator add dramat1c tension for thls 1s also the storyl
- ' o b

" of Bendrix who is himself 1nlthe process of change.: From -
f}~the beglnnlng, we know the essential fbct that Bendrlx.

‘ 1'_now bel1eves 1n God even . though he doés not want thlL

f”pursued by God, 50”18, Bendrix.pursued., The ten51on 1s

L

‘;createﬂ by Bendrlx s hatred and Jealousy towards the d1v1nelﬂ

v, - - NEEN R

f:perSOn who has tqken his mistress and by hlE bitter :T e

Z'resistance 1o God's 1ove. iff.“fhf'f '_‘ : -}';},';w

'}1llustrates the fact that Bendrlx, wlth his llmlted human-a

. .,h .
t'_ ”;+pe7ception, cﬁnnot compnehend the mystery of love.' Hlsi- K
E:f;;pr?feagion as ‘a wrlter seems to have 1ncreased hls';_{'u '
-K,tendencies towerds egotlsm, isolatlon and petty cruelty
'.:;Ii:iﬁeghas been able to experlenCT thy a callouslzlmpermaneht ,
}:‘j ;iluFt.?‘He ls'even.unaule to, understaud uls OWn ablllty togf "
. :Iév - Serah observes; T...(he) thinks he hates, and loves;
: llves all the time"5 ‘}:{;‘a-~§$gﬁﬂ;-774;gi1fy :;s'"',;"“:-,ﬁ
T 7 Sarahds eun proguese uowards love.ls netably ) -
; ‘7: 'Slmll&r to the whisky priest's in The Power and the alory»,}fg‘fu'
P S : l

her® sihs prOVe e

’

Philip Stretford, Feith and Tiction (Notre Dame. : l,.53
nlversity of Notre Dame Press, 196117w P 198 L

:4i*=é<'

'f*ef GrLene, The End of the Affair, p 99 h:f5 x ;
,;/ . ] ' ; ‘\.. ) v ‘ ; v “a
: N " c

'ufalth whlch fills h1 wlth terror. Just as Sarah 1s .;;' 'Z;;f

The nature of the narratlve also forcefully 'Afﬂt'
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. wanted» and admn'ed by men,

;~. ‘f kb-’l:.‘es e.nd deceptlon

1s Self.

[ - A

'to‘ be.‘h"er,‘ means ,to;' s'al-veution.

s

L."e

1earns that she is g bitch a

‘I.

.

a.b‘andonment prepa,res the way for her tota.l abandonment

t.o God ‘ Serah s‘ love is'

P

N

'Igseems to grow from her wrong domg.

y

In a moment of complete abnegatlonx

lto seek the truth. .

d a8 fake

so complete that,.Mhen she

Ty

~

slie vows to a Gob.,

I

Sareh s capac1ty :t‘o‘r love

:V:I.th Bendrlx e.llevle.tes her egotistlcal de51re to be ,"‘

He teaches her to dlsregard

FI‘qu.h‘lm . 's.he '

Above e.ll her eomple‘be physical a.nd emotlonal

oo

'(the novel 1s set against the background oi‘ the London

When he

w'hose only concern

'blztz) she is’ able to oi‘fez‘ her happiness ;f‘or his life. -

Do«

f;_even glve’ Bendzl'lx lup,_lf he 1s eliowed to. live.
: ".'.warlke- lunharmed;.lnt'o .-th‘e_ zleexe'; Sa,ra,h z;ealizes e.gony has
'--:.j ust begun. : L A | |
} Sarah's‘ chaxﬁactee ;i.sr developed throu,gh Bendrlx.s
; ¥ '_;journal and through the multlple perspec’oives pronded
"1" '..-‘by Parki,s, Smythe and Henry, but only in Sarah'e diary,
:'which reveals the terrible angulsh she experiences, does
, .‘the reader o’bteln .the 1nt1mete \account of hér converslon.
_; . '.The d:.ary‘ shows‘ the ~errors in. Bendr:.x 5 Judgment ar
o : Sarah‘..'m}ie bel‘ieves th&t she ‘i::sm’s‘..r'oubled neither by .
. guilt nur by religleus belief' " quite the oppos:.te is .
r e 5 .f - w}ﬁ;r
,':'d ’gﬂ ,%Af g’m (Z}‘J if }:f?' n

31

Her adultertc)us affair ._

"'believes Bendrix to ha’ve been killed by ‘an explodlng 'bomb, N ‘

, ',J.n whom she only ve.gg.ely belleves,tha‘b she will do enytrﬂ.ng,
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. V. | 32__” .: v :

,‘ . N ‘ true She suffers from the gurlt. of betraylng her hu’sbar‘ld,i .'
’ : : ‘ 3 Henry, and from"bhe fear tha‘b their affair wlii end .:'

Lo these sufferinés are 1nconseque;:tlal when Pcompared to the i :
o | paln of separatle'n‘ff,;j_om Bavndrn.x 'Her to'rl'nelnt arouses 1n. .
L .ng.r_,.' ha.tred for the being who ;Ilade'her px:ayei; e reellty, ‘ I '
H ‘the God J.n whom she doe(e not lesh te believe. _ "If he f A ;'.

“ 5. ":‘-"...'”ex:.shts, then he put the t‘heught of thls VO;J :Lntlo my‘ mi~nd ‘4.
’ L ) _ and T h'a.te him for' it I hate. '6— : Sare.'l"x,“.as do' ;o xﬁany | ’
of Greene s characterﬂs., flnde htarself ereppe.d by au

- ,' R dilemma. She 1s.overcem'e by e. hatred';.‘o; wh.le‘te‘vwe:r Hc.a‘u“sed . |

‘ o . her to be sepa,'r.a.ted frpm"her iover Pb.ut if she hates '

O A : s - “’«* -"'.‘.i .. .
’).!: -. thls bein»g, ;;ilen she must 1og1cally pos:Lt its exlstence, PO m\-,, -
e .i :“:."'. AR existence :un x;rhiel;.she W ll not allow herself‘to L
e ’ s belle‘ven.:. Hezv' ha.t.red howevler, beeoﬁes eole;:'erbearl,ng \ 1
o { that .sh.e mus_t_“d:..rect. ‘it at s'o'n;e ‘obJe‘et - the cause af |
« ' S 1 her. sufferlnug‘.,_" Thus,'_Sa.ral; comes to ﬁglieve 1n God 's ., e ‘,g
- _:;‘ ' e’xl'stence through her hatred‘.l S:ane éoe now exists *fﬁ. 1;‘:; :
S ', | fo‘r~ her,.ishe ds abie to a:ttemp.t : gettlng everi".” with Hlml ,;
She .ha.e num'erc-)us a1 falrs for‘\ she ’i‘easons that she ‘rlxe.v’er)
. o vo‘wed to abst«a:ln. from 'makins love'v w:.th"other men. ; I'II-: -
RNy ' None of these 'ef“fatlrs sa.t:.sfy her . all 1ea.ve heF with . : ;.
;reater &espair and frustre_tlon.:f ﬁut,aa her hatred flor - ‘ ;
:" ot Ged‘ increase;s‘l' she re'c,e#el.z‘ee'e parad’o;;:l.cal paraliel‘ ) %

e FowE . P
. . %%ﬂm ] i b !
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but would T have hated Wim if °I \hadn't PO ERESEEE

" - loved him ‘tos? Oh God, AT could reaLl}' Ty
. ¢ N hate you, whtat would tha.‘b mezin?"'T' R ‘,-‘».';‘-.'
| ‘ : Sarah' beglns to rea,lize ‘tha.t 1n hen Lntense ha‘bt"ed .‘f.or SRR L
B : :G_od, she has come ‘very c:lose to lovmé Hdm [ ) .- {
L ) i : j ] '."l@ o
“ :::.:_ . TR Lo Growth thljdugh sufi‘ermg 15& comm eleme%t ’.
IR in Grvaene '»s-’novelé% this bellefdls str kingly[and ’,f:. -
. -’ accurately'presented ia the 1nscr1ptmon from Leon Bloy PR :
S P with which: Greér;e pred‘alcex‘a thls novéi.e“..::.‘. S ! Do
} "Man ha.a pl@.ces in his P;eart which do'not - S
, L .yet: exn.st and - into ‘them - enters sufferlng i e P T
. " _A-,«.'-'.. (in order that they might ha‘ve existence. ! ’ . .
L ' “ 'é"a,ré.l_i' through :é:"l.::ﬁ."dfferlnlg and hatred c:mee;‘ to»a new::‘ e ' }
o ': ,-".,'-.iileuf::"ﬁ{;on,na ne;.rdllexistencel. She i‘inds dapac:.ta.ed iﬁ :" i :
: " . . ".'." herse]k.i"; Whls:h she ne;ex-' kAn‘ew'I e’xi;.s)t’ed: }"\ 2 .
‘:. ,“. ) | Tkhey Strugg'le between hdme;n ahd dlvine leei, oL
AR . -‘ - betwe e'rl1ﬂlove 'and hd't;,'red : r;'ake'é‘ ‘Sa-rah'aw,are.df.--il‘xwe: ‘ '7‘.:‘.' '3’
‘ 1m1;1ense possiblla.‘ta,es of God s love,l but she 1s both“ ‘_ -
: | attracted ajld re;pelled by a God who WJ.shes her to love. | o
I'-' H:Lm with such complete abandonment.t She fee.rs that she:-"‘-.'. ‘ﬁ«ﬁ;:
,; mlght Iose all ple'aa;ure and even her own identlty :,::Z: oL ‘: , ] ,
o . Sarah. knowS that she lOVes Bendrrx‘ inténselyl,’u shé no; T
- .' "-‘...p%rcellvg‘s 't;il‘at she ca.n p;"dgjresa to av;n\tﬂ:x."e perfect love." .
, O . éh:;a J.nno ‘way belit;cyles h.uma.n- J..ove‘ i‘o‘r,; as does Greene ,l’ .
« ' B she knows ,that e.ll loye, no matter how f;'qlt&, prepalres'-'_.“_;‘:t“ g
“ ) for God' jzl_ove.:: “ -,::' . .'_. .l ’, .T g . ; , .
R 7‘;7 CTBdauy g LG T e T e
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: ‘ AR B} ..“1 o © e h"-,~ " .\"»: “:.' i .
,a.....\:. e - Tt oy r - o - :,‘( - ) -4 .' e et Sl
. ’| N . » ‘ - . ‘ : f
. R s ' B - .
: L vl
jg“ o l‘ o 3k
PO e I
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T oo s "For . he gave me..s0 much love anad T geve o .
< T = s s “hip cso-much love_thet sdon .there wasn't

‘ . gy ————e e s

"h\'l”,w - N anything left when we'd finlshed but You. v,
- . L . T .« For elther of us, ' 1 gight, have: taken a -
B .07 lifetime spendlng a-1ittle love at & tlme,,
s . ' R :dollng it out“here ‘and therey .on this men. . N
‘e . -and that. » -But even the, flrst time 1n the . '”,] o

';";.» P', . St Ao';hotel near’ Padd1ngton, Wwe spent all’ we .- . : A
SO NP e e ,‘“i f' had. ‘You’were there, teachlng us.:tod squander, L '
| ‘ L,oed L T 0 like \You taught the rich me&n, so that ‘one © f

f" o T . © day we’ might Bave nothlng left except thls _ f L
. ' T e love of yo " . . . . L )

‘, . : ‘ ...- f » ' ‘ . L .." N ' - S . / T '.‘
St . _-‘WJthout the experlencé of human love, Greéne;believes) . :,/:' ‘-:'3*

)
-

e ’-”one could never have the divine. ’ f- . ' ST B / e - :
) .l..”"' .‘~ L ‘ ’ ’ i'“ - o . Tt - -‘_‘ .:—.'- ;‘

,'-';1' ) ”'“‘1L( ) ,J Through Sarah/ Greene dlrects the - reader tb [~/:

. R S ' L | .
T S one of hlS prlmary beliefs - the 1nterrelatlon of all . ﬁ o

- .. P ' v
.t B B ., ) ».n- . . - ' R . . { .
S e J-.'types of love.- All 1ove shares ‘in God's lOVe- all . - - l""
.’, “ " -. - . i >. ’ “ ( N . . . GA ~ : L N ' , ::E,’ R i . i .
T s ‘love shares in: do's suffer1ng.~‘The,more cne ldves _E
o P . . . ) P—
o . c L , __’(; T . L "

f-; R rﬂ o _'.God the‘more one shares in God's paln, the more one _ )

s . :- tn " (('3"’ . "._ PO . o . AT R - " . : n ' . ’
AN M ["._ lS able to love all maﬂklnd e . :' S iql' S : N
- . oL - . PR . . e, L l'.,"l . . .

o e e ‘ AT

o e . "If I could 1ove Yeui-l'd know how to- love

:» e VR . them. I. believe~the legend. 1 belleVe You,/

oo T <. a .= 4 yere:born., I belleve You died for us. I

A S A P "'-~ belleve Ydu are God. ‘Teach.me to 'love, w'.;j
SO e e don't ‘mind my pain, It's their paln/f// o
g LT FQ“" ‘canft stand.  Let'my pain go on” on, but

R o A jjﬁstop thelrs. Dear God, if onlstou could - v

5 C SRR S ¢ome down from Your Cross- .for . 8. while -and " T .

. e Lo .07 let,.me 'get 'up there insteadi ,If I-could -
f fﬁ; AR L e suffer like You, I ’could . heal like You..._}f ‘.
= A . & i could love Yeu, I.conld love Henry.

el e ;.,'“'f’”‘ God .was made ‘man. He was: Henry ‘with his’ f:;l f Dy
5ﬁ T T R ast1gmat1sm, Hichard with’ hlS stravberry,"~ ‘ :
s - 3_ marm,-not only Maurlce.‘9 - f sl o
. Cme e . ’ These 1deas are. the very heart of Greene s - v151on. "
.-‘1,.._ L s . ’ > " “ , e

L.“": :'fu' Through sharlng in God's 1ove and. suffering,.one 13 able

3 ) . . N PN ( . , A e -
-~ e R . - . u o .‘ ‘__. -~ ’ . — , - - o CL T . )
U PR e 7 IR
v e Ibicx., Buden. Lo S
Ty . o - . .. e, . . . .- . . . ) v, L
oL .t o K - o St ) . g Lo
oL . ) A 9 ) R , et T . Lt cat s A I R .
:::’ - . . R .- 'Ibid‘.’ "po 118'- o - - L) L N B $0 .
L, vl . R N . . A - .. T - . K o .
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B . . .
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3 L T ‘_ to ioéerhndfsaerlfice‘for bﬁhérs yho:are nede,inﬁGod}s
- _"'»L\i‘;,‘;f-.;izihege;: Greene does not gellere, hoMever,.thntihelleiJln |
ngﬁﬂj,f,fp‘.lizlﬁj;.God s love‘can he a purely retional proce?if€jjhllef 1n.
‘ [ Do o e '

leap 1nto love. A Q‘ . '1. R " '. NN

““would ceasé. to believe in his love.  If-
:; lovead ‘God, then I. would"’ believe “dns his

af "’. love for me. Itt's not- enough to need it.
“.{i L 10
¥ We have to love Pivst L T

S . A . '-'

e B Y Lo e -
ot 3 a . ¢

5..'f¢ T Bendrix s’ story of hate 1s a parallel to. Serah'

aor -1 EEERE
, K

oo . ten e - . et
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Greene repeats end Lnten51fies the central bellefs of hls

N . . . . . -
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v R 'VlSlon.\‘Bendrlx, llke Serah is tainted by egotlsm —Ihef'

o . . LN . -

e cannot eVen desire B woman unless he feels himself her

» N

'superioru !Possesseq_by a Selflsh de51re to dominate end

} o :,f:ﬂf- [control he. takes greatrpn1de in hlS conquest of Sereh :jf

N T S - Her departure strikes a serious low to hlS ego,'especleldy

l":.“' L :,-'“:.when he suspects that another man might now be enjoyng

. ! T o e N N R Ve PN 7. .
: e the pl@asures he had experienced When Bendrix flnds
;" - " . X . . = . .

. : S HlS love requlres en emotional commitment e desperate "(,f‘”'

'-{/ U:;"If I stopped lovlng h1m (Bendrix), . -~f : S

"A.'{.h;"i Sdiah has, the courage to take this leep.. She:jn
?can understand that Bendrlx hes been God's 1nstrument to
lprepare.her for her~r1nel conmitmen7 ;ﬁThrouéhhejnew andﬁ
‘.enesome religrous'sens:; Sarah 1s able to abendon herself
.completely to God's love, and,;rnjsp~d01né, finds love. n

S controls her whole belng.ul'fj.. S e f -‘f ol

conver51on rather then eh opp051te reactlon. ]Throughlhim,"*
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L b&:a.lo#e'uffairgof,supernaturel-dimeﬁsiqn,',Beﬂdrixf

O competes_with Godxfor Sdrahland exﬁeriendes,the,same.
(“' '?u"‘ ':ﬂﬂf hatred for God as “he- would for a. human adversary. But »
o H;f" R 1ronically, Bendrlx, llke Sarah does not W1Jh to hate ‘:_m' :.:y

thls belng, for hatred would 1mp1y bellef. He”can_only

. . . S . [P - . P
L v .
- v N

% S 'vf'f' 4_”; fur;ousLy cry, "I hateIYou if You exist"ll ”rf. t'v’l_:fﬁ &, S

Bendrix presents the Fame hard and 1nd1ffefent .

Lo .5.'” exterlor as do Fowler and Querry, but he, too, sh&res,
A5 .. ':'_.their bas;c affectlon for other human surferers.ﬂ.ﬁej,' ﬂﬁ 4

v - .' v K .

4 Y

?,;«:f: ,‘,lr‘:‘ throws hlmself‘over/a complete st7anger in order to . '»ﬁ_?*w

- .
F P
v ~ .

ﬂ:i: 'L' ::‘ ;:“ Protect hlm from aofalling wall'F he feels concern for’ 'iiilf[',:f
é; ';:f i: :fvivfu Henry and for Parkls,fa nalve detective, whom he has ;i? ' |
: f:éf'uif_;;'-:‘i tneated with splfeful cruelty.ﬁ Bendrixa as does Sarah |
';.:Q *:i:. ;:E}A 'possessee “the basic qualltf uhlch dreene considers L ;“ u
, ' #,necﬁssary for.salVetion;;zaféenuine“oougess;onhforgonéde. N
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j:.:‘,. | }”-: u-;t--:'“.Z;Bendrlx s 1nit1d1 hatred for Sarahl' hom.;::i]~z.: ;{:: E,
S,i'lflaw; 'f:f' ‘he’ sees aé having caused this terrible paln of - separatlon,': '

;f"“”:ifz'l?i : 18,-in reallty,,:/cry of rrustrated love.l "ﬁis hatred f .l'? ‘.

s l S ' for her 15 the consequence of ar great love 1ntensely .}1 S

th._ f'~.f.1';‘ shared “lz His tremendous hatred s the measure of h1s i
‘ ' . . . R e - . o ) . - e BRI -
"F'q‘:j g'j[Z 1 tremendous love and of hlS fear of- God's lQVe,for ,-; ".:;”in

- T e

Bendrlx fears the loss of identlty which the leap into *ﬂ..f 'f
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perr U T

~ 7 with life, I'm Totten with hedlth., IfJ

'only just beginning at the novel's concluslon. When he

'fdemands a God as 51mple as an equatlon,.God prov1des h1m

.
:

3"It's &ll very well for you, to love God.
" You are -dead. "You.have. Him., - Eut Tlm 51ck

,begin to. love. God,. I cantt just die.. I've
g0t to do somethlng about: 1t.1.If I. loved ,
Clike that it would be the-end .of everythlng.
. Loving you - had ‘no appetlte for fioed’, ..I. -

“felt 'no lust for any.other womén,:but™ lOVlng S 1:}{'”

Lo Him- there'd he . no pleasure in’ anythlng at
y o all with Him away I'd even lose.my work,

.-1"d- cease ‘to be Bendrix.v Sarah, I'm afrald "l3

. ‘

pBendrlxils, hOWeVer relentlessl§/pursued by

the same grace whlch hunted hlS mlstress.f As the.'f N RIS

: pursuer, he losas Sarah and ,1ron1cally,‘falls V1ct1m .
' " JEIR '|‘ ; _. .
to her Pursuer, hls'rlval. Hls attempts to aVOid God ) ~“;;_ R

love are as 1neffectual ‘g Sarah's for the p3551onate

i

relatlonshlp with her has re$dered 1t 1mpossible for

hlm to‘avold qu's pursult..”‘nf' ’ f':;}“f:-:"-'fu'a':.'.u.‘.

o "It it the very 1nten51ty of thelr 'human all Ii'3 ?fl"

too’ human love' 'which in the end’ Rindles in |

them “the -love; of, God. Sarah's. love has grown"

© ot sueh’” proportions that no. mefely flnlte »‘fA, S

'\object ‘could any. longer satisfy 1t., And al..ﬁ;fﬁ' :

Cosimdiiar. obsawvation may ‘be: mﬁde in: regard to e

:,Maurica with’ the difference that in his case - . ;.0

“. . the: movement i %uch slower and the resistance '
.much stronger T 8 . ST Cal

-QTIronically, Bendrlx B most 1mportant affaLr 1s

ey,
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-Thefmiracieé,

‘ alternatlve but to belleve.:

:by Godﬁs sign;

W1thout degeneratlng lnto sentlmentallqy and wﬁthout 1 ;;; SNETA {”n
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with the mi}eclée worked tﬁroué&ﬁseren"e'interceéeidn”:f,Mi'_J"""

na . PR . R Y

essentlal to plot and meaning, Ieire nef?: B  g“ﬁ

-".doubt that Sar&h h&s achieved sanctlty and that Bendrix» g_*rt

oF - W e L
toébcan reach this state.l They leave Bendrlx with no ..i}wf.-r”*

Both he and Sarah are marked ,~“.ﬁ;
-2 . ! . . .i P /.‘.'. N '
and Maurice's last desperate cry, s

remlniscent of Sarah s,'lnforms ‘the reader that Bendrlx

w1ll eventually share her faten'w'

. 5"0 God, You Ve d neé enopgh, You ve robbed TS
: '; ‘me.of enough I'm too tired and 61d to “15 ‘ S R
’ learn to love, 1eave me alone For ever "J “: S A

Greene dlsplays in thls novel g mature grasp L _|’3

’

of human sexuallty whlch 1s absent 1n hlS earlier noVels.,;313§ ‘Kﬁ'

v \' & L . Lo P

He has set himself the dlfflcult tnsk of capturlng the}‘

ot

~

tremendous cpmplexlty and 1mportance of human love T e

AP g 4O T

underestlmatlng the value of, the splrltual That he'fj”ﬁ. e -.'Z:

attalne th éoeivls.due te both hlS tecnnleal craftsmanshlpi' - f.,j
aijand the depth of hls vismon.ll reene has elwayelcontended.z”r ] i
that sexuakity w1thoht lOVe is meeningleas and that love:t 