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: ABSTRACT

E'Ver since the shattermg 1mpact of Nletzsche s proc]amatwn

. of the death of God, twent1eth century authors have been concerned 1n

,the‘lr f'lCt'lOﬂ with. exam1mng ‘the attempt made by man to cope with the

:"~;-:«:‘_‘more 1mportant1y, to create a new 1mage of the se]f once the trad

t1ona1 God centred 1mage has bEen destroyed

1eve1 of transcendence 1n that Journey

which both authors saw and portrayed 1n the‘lr f1ct10n modern man s : ’ e

conditlon 1mp11ed~by\N1etzsche S words The condition and 1ts charac- *
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ter1stics have been g1ven many names but most comnentatorragree—that_ﬂ mm_

‘ ’the prlmary ph11osoph1ca1 concerns of modern man are to dea1 poeztwely

w1th the c%dItwn‘ of freedom wh‘lch the death of God has created to

leos Kazantzak1s and D

1

-“that man reco\l:tructs th1s new seTf—1mage f1rst by redeﬁmng h1s

v

connectwn wtth the: Z'w'mg wor]d ardund one. . For both authors th1s

S

a 1ng one 3 connect1on wi th the po]itical m1'|1eu Th'lrd both authors

' who was on such a Journey of self redef1mt1on and who had reached a

't Ry

DR

Th1s d1scuss1on exammes the strkag'ly sxmﬂar fashwn 1nm"‘"

H Lawrence were two seemingly d'lfferent

,.avouf the despa1r wh1ch the “exper1ence of notmngness" 1mp11es v,

"~“[,:. authors who, 1n the1r f1ct1on exam‘ined 1n str1k1ngly s1m1]ar tenns the f'f;f"'f.."

- ‘:attempt by modern man to create a new self 1mage Both authors saw '.:.'

Lo

e Ly

Tiving WO"]d 'included oné's fe]low men and women and the natura] Crael

]wmg env1ronment Second one s self—1mage is recreated by redefm- L

o sa the ﬁgure of the historical Jesus as Prototyplc of that 1nd1v1dua1




Journey toward self—redeﬁmtwn. Th1s 1s done by a’ companson of

thf'ee Kazantzak1s novals W'lth three Lawrence» nove'ls m terms of then- :

: '51m11ar approaches to the problem of copmg creatwe]y w1 th the

o=
S -

<

\ "expemence of nothmgness._ i ._l BRI .} _‘j.". B -

- . o
kel

Thq Lawrence nove1s exammed are Women in Love, The Man Who

T ..
g

kad and ngaroo and these ar'e compared respectlvely mth KazantZahs A3

Zorba the Greek The Last Temptatwn of Chmst and Freedan oz' Death

o Eeiins
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techmques, their methods or the1r phﬂosophies, they must perforce be

'-:“_not read nor do they attam the cr1t1ca1 reputatwns even approachmg
. ;thOSe of theSe author= (ln questmn* In most cases the qUestlons"of

g the vahd1ty of compa ~1son are easﬂy answered but when one 1s deahng -.
B :‘-":,"mth two authors who are seem1ng1y so totaﬂy unconnected most R
.'.'.5"espec1a11y 1n space and language, as are D H Lawrence and kaos

.‘[Kazantzalus, 1t seems necessary to exp1a1n more: funy than wou'ld
.'i'wﬂ'l take and have

E-xperts 1n.-the.stead1 y mdemng f1e1d of' comparatwe 'I1terature stﬂl

"jorder to substant1ate the 1ntr1n51c worth which cross cu'ltura]

L INwTRODUCTION-

Once one has undertaken the task: of comparlng two authors on
whatever basis one expects to be presented mth certam fundamenta]
quest1ons on the vahd1ty of the intended compar1son. Regard]ess of

v‘how s1m1lar any tWO authors may appear in the1r ‘approaches, the'ir | S ;f

)

'3.;taken as u1t1mate1y’§'d fundamenta]]y un'ique. ImltatWe authors are A* ';:f ‘

(a AL .
et T e
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L nonna'l]y be necessaryvthe bases from whtch the' 1ntended companson

.-

L stems and the partlcular directwn and hm1tat10ns th1s comparison

therary compar1sons thch cut acmss cu]tura] and inguage

3hnes are, of course, beset w1th d1ff1cu’lt1es from the very beg1nning._’, .

'
[

' ,'attempt to deﬁne and narrow down the. parameters of that f1eld in R

_hterary compansons do have Perhaps the most thorny question with

.',which comparat1sts corh;ern themse'lves (and wh1ch 1s of part1cu1ar S, ‘
. e _

.‘v-ll'concern to th1s ana1y41s) is: that 1nvolv1ng the appropr'rateness of us1ng .




translatwns in makmg corhham sons, especially those of a textual iR
‘nature. ' The Enghsh translat'lons of Kazantzakls s work have been used )
in this d1scuss1on for a nunber of reasons, _not the least of wh1ch 15
) - this author's "htt]e Latm and 1ess~ Greek " However, it is the ' :
) author s contentwn that the vaHdity of comnaﬂson stﬂl stands since '._
- the ana'lysis is a thematic and a phﬂosophm[pne-rather than a strlctly S
;textua1 or styhstm one. ' v ) | '
. The ?'eader is remmded that modern comparat'ive Hterature ‘
studies are re'lyhng more and more on the 1ntegr1ty and scho]arsh'lp of . ) p\
translators to make non- natwe 'Ilterature ava{hb‘le to the comnnn .',: .

. Thee T readersmp of a part1cu1ar natwq The"n"ecess1ty of p]ac1 ng th'ls
o reHance and trust 'fn the trans]ator 1s weﬂ expressed by S LPrawer‘

1n h1s* 1ntrdductory text to the stud_y of Comparatnre L1terature,_..__:_ ',f"v' '

el The trouble w1th trans]atlons, it has often been sa1d
R A .,_-;’,15 that ‘they: can- be proper]y judged onTy by .those who' have
N .. - 'no-need of them. "To test the closeness of:any trans'latmn
N " . to ‘its original,* David Lodge has recenﬂy told vs, "one-~. . "o o0
IR - 'woir1d have” to be not on]y bi- 11ngua'| but--to coin an ug1y R
Sy .phrase-~b1cu1tura‘l ‘possessed of the whole . comp‘lex S R
o .0f emotions, assomations, -and - ideas which intricately - '
. \ 1 . . ‘reldtea.natjon's language to its life. apd tradition, but i ) .
S R poss’essed not only. of one’ such comp1ex--as we.allare to . = .
R . some extent~-but of two." - "Tms describes,. accurately, : . : ’
A .+ the.all but~1mposs1bTe jdeal’ comparatlsts set’-themselves:
o T e et accomphsh. and it suggests a-.reason why the scrut1 n_y
T S 2 trans]atwn has. come to Toom" 1arge.in’ comparatwe
Sro T e hterature courses offered by un1versit1es 1

L "l"‘_ L1kew1se(speak1ng of thi\s “aH but 1mpossib1e" task
Réné Et1emble in; h1s The C'm.s'w 'm C'ampamtwe L-z,ter-ature,' 1n51sts R
- \.. that "comparatwe hterature shou]d grant the art of trans'lation 1ts :

e B due." ‘ Noﬁng severa] reputab'le and renowned examp]es such as Va]ery - - :'

S 138 Prawar‘, Comparatwe L‘Ltemture Studzes An Introduatwn

o (Londoh Gera]d Duckworth and (o Ltd 1973). p 32 Tt S S
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o each other._ It cannot. be c‘launed therefore, that any 1nf1uence, one '

. jwork k

pamso that th1s discussmn wﬂ] pursue

.o

L

Larbaud s translatwn of Samue] But]{!r, 'Bab1ts s trans]atmn of The

'Dtvtne Comedy, and T S EHot 's trans‘la&on of: Saint John Perse $

Anabaoe. Etienble conc1udes, bees how can one fa11 to admire the harmony

between knowledge and art, between preciswn and del'lcacy 1n their
2

wd

hav1ng used reputable translataons 1n the themat'lc and ph1]osoph1c com-d

BAY

, '

second problem wh1ch presents 1tse1f w1th the task of com-

,'~'par1hg these two part1cu.1ar authors--Lawrence and KaZantzak'us--is the

L known fact that these wr1ters had no physica] or Hterary contact w1th g

Lo

‘on the other, occurred between them. However, this discusswn rests

":"“.‘,jjon no. such CIalm., Rather, the ana]ysas 1s undertaken w1th a, view ‘

P j.,l-towards what Prawer ca]]s "placmg“ or "the mutUal ﬂluminatwn of

:f";‘:;-"seVeraﬂ texts, or ser1es of texts, consldered s1de by sade"‘3 Prawer ‘

-f‘goes on to ﬂlustrate that th1s can be undertaken 1n order to estab- )
B Tish. aﬁy number of s1mﬂar1ties between or. qud:hties of the part1cu‘lar ol

) ffworks However, 0ur ana]ysas here goes further and attempts to 111us- e .‘ N

-

trate that a compar1son of the part1cular texts can also be used to ;:
' .I“'deduce central character1st1cs of the ph1losoph1c purpose behmd the

authors work and 11ves. ¢ R j':' .;‘."; ,

The part1cu1ar appropmateness of comparmg Lawrence and

Kazantzakis a]ong these Hnes wﬂ] become mcreasmg]y c]ear in the

":..,- I v ‘.. ‘,9,‘,

Réné Et‘lemb'le, The C‘rmsw in Compaz-atwe LLtemture trans

hhth th1s perspectwea then, th1s author makes no apo1ogy for

H
Kl
R
5

Herbert Weisinger an Georges Joyaux (Michigan M1ch'lgan State Um- ;.

vers‘lty Press, 1966) g 22

Prawer. D 144- “,“.'i’ RN N ;.‘f‘,'{.":'..'.,”.'.:e R







| ' LZj,;ithe author has gained 1n the wor]d of 1etters (Indeed only 1n cases [
: _where there 1s fair]y unanimous cr1}ical consent are there any harsh

. '“_,_;.:_.-critical judgements made 1n this d1scuss1on regarding the hterary :
'.:”_'“QUath" "of either Writer s mrk) Rather. when Lawrence 1s sa,'ld to :
: :'.-."vhave faﬂed this s to be takem.to refer to the author s u]tmate
faﬂure to construct A v1ab1e, sat1 sfactor_y, authentic se'lf-mage

Furthemore, this ts not to say that Lawrence d1d not construct a new

,Colleated Lettera w1]1-1nd1cate why this cannot be c]almed) but that‘
»;"the image he d1d construct was not u]timately satisfactory enough to

'l.save him from the fina] anguish and despair with which_ he ended his..

,':Therefore, an explanat1on for this faﬂure uﬂ] be pmmamly sought 1n
i """"-f.‘};-,‘;an examinatwn of novels with supportmg matena] taken from an_y
ibiographical, critlcal and/or theoretma'l writings by the authors
- ':'"uhich are deemed re]evant. Such examination of the nove1s attempts ~""7“‘.~“
.to 111ustrate that 1n contradistinction to Kazantzakis, vLawrem:e, hke
| .::his centra'l characters. persisted in the beHef that there is F goal ,‘
""in the search for the new image. ﬂhat Kazantzakis and h1s hterary. ‘

:,'-f"?;characters revea] :’is that it is the goa] itSeHi whlch must be denied

and abnegated so that, er the woman of Isis man becomes the o
s partic1pant '1n the pure search conf*ldEnt and happy that there 1s no :

K '4',-_,‘vgaal posstble, let a1one in sight. ;
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"n‘j".:,inage of the se]f at aZZ (even a cursory g]ance at Phoenuc or the ‘"

But this thesis 1s not a b1ograph'ica'| study of e'ither _author.‘v_,.
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one co_hsiders the analysis of the novels taken from the Lawrence canon.

éetter-‘Lawrence r':_ovg]s (in the purely-literary sense) can be found.
Lawre‘nce did write comparatively better .novels than Kangaroo, -
) . . . .

especially. But the literary quality of the works is not'the primary

.~

ra ‘ ) ‘. de P
question dealt with in t'h'ls discussion, as ha§ been sHown. Therefore,

if the comparatively obscure reputa't‘ion of Nikos Kazantzakis can be

held to result frem the infegior hterary quality of hi3 wr1t1ng as

sompared to the cr1t1ca11y acc]amed quahty of that of Lawrence, this

ghscusswn 1s meant in no way to "ra1sé“ the reader s estimation of
Kazantzak1s s wr1t1ng. nor to reverse his estimation of Lawrence S.

If such Was the 1ntention, the choice nf Kanga.roo as a "representat1 ve"

) work,by Lawrence cou'ld sureJy be seen. as gross]y unfa1r On the con--

N\/
trary. the cho1ce of novels 'is deté‘ﬁﬁ" ned s1mply b_y the attempt to

"'. ﬂ“lustrate botmauthors attractwn to sunﬂar thc,»tfﬁ/t"'5 ic and pinlo-

50ph1ca1 concems. L1§t1e attempt ‘Wwill be’ made%;o dompare the ihdi-

. vidual texts as literary. works of art, as such, or to comnent on their '

'hterary mer1ts except in hose 1nstantes whe;e -3 Unanimous cr1t1ca1
op'lmon about a 'Hterar_y efect can be’ used t6 subport the prekusly

e}-plamed def1n1tions of faﬂure " success as they app]y to the

<

-“hterery chara:;ers examned. T : '

ST b B S . /a% avo1dance of textual compar1son is partly explained by the

oy, v

‘ .11m1tat1ons 1mposed by the: use ‘of trans’latmn in the case ‘of Kazant-

, zak1s but 1t 1§irc1e r also that except mthm the strict hmwtations

fubsequent chapters) the Zttemx'y intentions of both

ups of novels are blatantly d1fferent Hrth0ut gettmg 'lntp a
. £ ,

”



semantic discussion concerning the meaning of terms here it can be
said that Rupert Birkin and Richard Lovat Somers are far more "real-
istic" cha(gcters than are Alexis Zorba and Michales in the sense that
the former pair act and react with motivations and emotions which are

relatively understandable not only within the context of the novels

but also within a context which is identifiable by the average reader's

personal associations. Zorba and Michales, on the other hand, are

fictional constructs whose. actions and motivations must be understood

) mainly within the context of what the novel is symbolically or:themati-

ca11y attempting to express While Birkin and SOmers do have the1r -the-

mat1c funct1ons as tharacters, they can be Viewed as be11evab1e ;

1nd1v1duals outs1de this themat1c functaon. Such is not the case(w1th

!

‘Zorba - and Michales. __— : ‘ b

o . T \.~
By extens1on then. Zorba the Greek and Freedom oF Death must _

"be seen as falling into the ep1c Greek trad1t1on with Iarger than. l1fe.
"Homeric heroes, “while Women in: Love and Kangaroo should be Seen 1n the
context of the rea11st1c and/or autobiographical novel. Judgements

concerning the'characteristiCS-of'the people in the individual novels,
theri, must be understood in this context. - il

This difference between the 1iterar§ intentions of the‘wonks,~

however, -is not a valid argument'against-comparing them, It is the

-'very supra-human'qualities of the Kazantzakian heroes which enable

them, as literary characters, to 1lustrate the more sat1sfactory and

t‘-‘

authent1c nature of the Kazantzak1an se]f-1mage construct as compared

to that constructed by Lawrence. Tt is, in most cases, the human, .

the "all-too-human," nattire of the Lawrentian characters which



-

)
~indicates the'qualities of mind and philosophies that the Kazantzakian

.
b
3
:
;
L

herces see as needing to be conquered or transcended for a satisfactory

o i

Self—image to be constrycted.
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CHAPTER

——

THE DEATH OF THE TRADITIONAL SELF IMAGE

Dr. Thomas Hora, in an essay entitled, "Psychotherapy, Existence
and Religion," recounts the following'descriptionAof a dream told .to him
by a patient who described himself as "re]igiously indifferent “

"1 dreamt that I 1&ft home and found’ myse]f in a strange c1ty
- in a forelgn country. [ discovered to my dismay. that-I
. ' \\\\_“d1dn t Know the language_of the people, I couldn't remember:
: where 1 came from, I didn't know where I was heading. 1
experienced a-sense- of' 1so]at1on, helplessness. and anx1ety
.'rI was: wa1k1ng the streets a:mless]y hoping -to. remember where
, _ -.1 came -from. But: to no avail. At the ‘height of my- deSpa1r
N I cried out, “God help me!" Then-a single . ra1ndr0p ‘which -
o " --impressed me as a tear drop fé11..from .the sky and in. the -
- course of its falling,.it reflected the sun-in-all the - '
co1ours of .the rainbow. . T felt’ overwhelmed by this sight.
The scene shifted and ' found myself on my_knees in a church,
.. In the moment of awakening, the thought occurred to me that -
the meaning of life is to reflect in oneself the.divine 1ight,~
1ike the raindrop reflected the sun 1n the course of its - %v '
falling from the sky 1 .

i

-

S, What we see ref]ected in this ﬂescription is muchfmore than the sdn
. : . . reflected in a fa111ng ra1ndrop What is most graph1ca11y disp1ayed

" here is the tendency on the part of the human 0rgan15m to def1ne 1tse1f

— T o relate .its "self" to some thzng, thought or concept which ‘is external

to the encasement of flesh which is the human Beﬂyl Traditionally, this
Imagé of Man, or iore precisely, man's image of himself, has been

3

- Tpg choanalyszs “and Ebmetentzal Phtlosophy, ed, Hen4€ik M.
Ruitenbeek (New York:. E.P, Dutton-& Co., Inc., 1952), p 79%

T
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supremely dependent on an "in relation to ..." concept. Furthermore,

the thing which man has habitua11y_definedlhimse]f{in re]ation to, has

. been the idealization of some extra-human uhknown, or at least

unprovable concept which, whatever it was, came to be assigned the

name, God. It was a natural'tendency of the human spirit to:seek, and

- find, some measure against which the human animal Judged his worth, or

lack of it, his goodness or lack of it, and flnally his salvat1on or

lack of it. "Two th1ngs f111 the m1nd w1th eVer new and 1ncreas1ng

e .adm1ratlon and awe,- the oftener and more stead11y we reflect on them,
. ‘said Kant in h1s Crtttque of Practtcal Reason,_"the starry heavens '

fabove and the mora1 law W1th1n e :3.f

The obJect of the "rn re]ation to Y be1ng God both these

. ‘ a
'th1ngs were subsumed under h1s em1nent doma1n God was the be1ng

: before whom man was humb]ed and awe- struck when he beheld the glary and '

splendor of the D1V1ne but God was also'the be1ng who gave | man.h1s

5 -

. ‘power and pride in a wor]d over wh]ch man had been granted complete

-~

dominion.’ Kterkegaard in his The Stckness Unto Death expresses the

d1a1ect1c implicit here’ 1n the fol]owing manher:

The gradat1ons in .the. consciousness of the self with which- - -
we have hitherto been employed are within the definition of
the human self, or the self whose measure is man., But this
self acquires a new qua11ty or qua11f1cat1oh in"the fact.that .
it is- the self directly in the s1ght of God. . This self is no
" longer the merely human self but-is what I’ would call, hoping
" not to. be misunderstgod, the theological self, the self . -
.'d1rect]y in the sight of God. And what an infinite real1ty
this. self acquires. by being before God!- A herdsman-who (1f
* - this- were’ poss1ble) is-a self only in the sight of cows is a
very. low ‘self, and so’is a rulér who is.a self in the sight -
.. - of slaves--for in both cases the sca]e or-measure is 1ack1ng -
. The child who hitherto has had only the parents t0 measure
h1mse1f by, becomes a self: when he is‘a man by gett1ng the

Frlmsd o uio
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‘5({,..

.+ least'a h1dden, ultimate, meag1ng—-noth1ng wasted nothlng

,~;'There 15 contained 1n thlS 1mage a fee11ng of abso]ute secur1ty and

zsafety The "th1ngs of earth" are subord1nated to the th1ngs of heaven
'human sphere alJ fa]l under ‘the unfathomab1e mystery of "God S. plan S

' res1gned but content eXpress1on "God s ways are not our’ ways" wh1ch 1s :

Sk
- _»!’

i
' no i
state as a measure. But what an 1nf1n1te‘accent falls upon b
the self by getting God as a-measure.2 . . - - , : ‘
Man s image of h1mse1f then, was one. that was ref]ected in the blaz1ng
countenance of a wrathfu1'-Just, omn1potent Delty M1chae] Novak j%a,

summar1zes the ba51s of th1s 1mage as follows: - E C '\\) K

T e
-2 ER

‘Western consciousness rested for a long time upon three. . : ! ¢
fundamenta] 1mages that each man is generally précious in . B i

. God's sight; that God "holds each" acc00ntab1e ‘for his . :

_historical actions, which coa]esce.ln the. general building .

_up of our h1stor1cal order....; and that all -phenoiiiena. of . o i,
human experience; no matter how random or trivial, -are T.:': - o
.. ‘comprehended -and.-united. in the mind ‘of God." - This ; “men ey o
- " could feel ‘that everyth1ng they might exper1ence, no matter - A ;~?;, low
+ “+.. . how-random or.trivial was-related, had.a placé,’ offered at— i, Sl

: :random, noth1ng unconnected

’.‘Iv

*and " thus the sean1ng 1n3ust1ce, ev11 and v101ence wh1ch pervade the 4fj_f; TR Sl

.There is'a CErta1n excusab111ty, orat least exp]a1na6h11ty.in the' - D

susta1ned by the contlnual dependente on and. hope for what Ju]lan Hartt '

'vcalls the Day of God. P o "3;};: f' ’»ﬂ;_;~ . :4' L% f{_‘ :
'.. . when He will- return to brlng everlasting’ peace to this T G
dark, -torpented .and- turbulent scene.” This, of .colrse, is.: B S

but one gg‘b SR S P

ress1on of an eschato]og1ca] 1mage of human _;3 g::'

e
[ .

it
\'.

. Soren K1erkegaard The Sickness Unto Death, trans »Ha]ter .
Lowr1e (Pr1nceton, ‘New Jersey* Pr1nceton Un1vers1ty Press, 1969) p- 210 _

\ 3M1chae1 Novak “The Exper1ence of Noth]ngness,“'1n Helmut R f L ;
Th1e11cke, Nihilism: Its Origin and Naturé - with a Christiari. Answer,<: T
trans John H Dober5271n (New York Schocken Books, 1969), p 7 SRR e
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eX1stence, ‘that is, man 1s a be1ng whose fu1f1]1nent is

- bound into some .future event in which-all, history, if not

At thls future t1me of consummat1on man would repay the great pr1ce ‘

the COSHDS at 1arge, will, be consunnated

with wh1ch he had been bought (the éruc1f1x1on of 60d’s “son)- and all

. the torture, misery and penance wh1ch he had sto]td]y endured in his -

purgatory mwearth would take on “its u1t1mate sign1f1cance whi]e at

the sane tlne it would ‘be comp1etely overshadOWed and forgotten 1n the

. ftexperience of the eterna] b]lss of the after]ife éf;w:

'/

";;pers1sted 1n a f1rm be11ef 1n¢the existence of a God%centred un1verse

.ijffu&X1StenCE by the know]edge that the creatoriand the order1ng agent of

-
)
il :-

It 1s a]nnst a tru1sm, then, to say that man, ante martem Det,

s

; g,?there, df noth1ng eTSe, man,could conso]e hlmself W1th and Justify h1s'

':was one which deflned 1tse1f’tota11y tn relattan to an alien force
termed God who was 1ndeed "1n h1s heaven maklng a]] th1ngs "r1ght
“with the warld," '“‘ ’s’~‘,_'§- .:~-~’; J‘~s- 1v7fiﬂq _ﬂu.. o
It is with th1s seTf-concept in m1nd that the’ 1mpact of the T
xfo110w1ng words by Frnedn1ch N1et23ehe must be constdered' " v
;f;'The sa1nt answered "I nake songs and 51ng them; and when
... '1'make songs, 1 laugh, -¢ry-and hum, Thus I.praise God. JL
*-With: singing, cryfng, Jaughing and ,humming, I praise the'; o

"{gGod who.{s my. God. But what do’you: bring.us: as'a gift?" @ . - .oaE o T
‘When' Zarathustra had heard these words-he.bade the ..~ « - -7 U} ,

.;sa1nt faréwell and $aid: "What ‘could I have to give you?;;*f; éﬁfi

-+ But*Tet me ‘go quickly Test 1: take something from youl® = .7 v
‘And thus they separated the 01d man and\ihe man, PRSI

1:'versity Press,f1963), p 72.

Ju]ian Hartt The Loat f%ﬂge Of Mhn (Lou151ana State Unl-':’

.‘ ,~__= g

N had h1m 1n mind Nhat the psycho]og1sts term the "Se1f-concept,i then,

ot 87
oy ISt e e e P
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55;_2 of the corpse of the dead God

t','arb1trary ‘and’ unrecéssary’. way.. There: is no" ob1igatory way

o xt’umeasure]ess particles and. fly apart.im scattered mist. . The ..

"ff‘through form the exper1ence of our formlessness is terr1fyﬁng

Ntetgsche, ‘ed- Wa1ter Kaufmann (New York The V1k1ng Press, 1968),
: p 4, R A U Y S . Do

-
P
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1augh1ng as two boys 1augh o ’
.But when Zarathustra was alone he spoke thus to his heart
. "Could it be possible? This old saint’ in the_forest has not -
yet heard anything of this, that GOD IS DEAD"l
For Nwetzsche at least th1s was the’ basis of the concept of necessitous
n1h111sm wh1ch would g1ve rise to the solely, human or "I"-c tred over-

man’ endowed with. the ful] flowerlng of h1s individual creative power

Sy and potent1a] I _f. ﬁ’f

But this. n1h111sm, th1s recogn1t1on of thefnoth1ngness 1nherent.*' .

o

Lo 1n hum;k“Ex1stence 1s, for most twent1eth century wr1ters ‘ar terr1fy1ng :‘_‘

but d1st1nctly 1dent1t1ab1e cond1t1on or”exper1ence It 1s th1s post- L _

N1etzschean react1on that W111 be my concern here

'”fTo descr1be th1s
reatt1on I w111 re]y on Mtchael Novak who has made an attempt at

aatuah]y def1n1ng thlS exper1ence wh1ch ar1ses frOm the contanp]at1on

,.,b

f? The expertence of noth1ngness def1ned that exper1ence in
" which'g, man- perceives that ‘his former perceptions were :
{‘structured in"a way .that" they did not have to be, in .an¢:

"' to. perceive th1ngs. A kind of g1dd1ness and dizziness .

" arises. One L former goa]s aims,; purposes now seem | *° :
Asuspended in:air.” The structure’ one had put. into- ex1stence :
“ohe pulls out.’ ‘The- unity ‘of one's Tife: sllps from, one's
fgrasp,’d1sso1ves -Raw, tumuTtuous experience’ is overwhe1m1ng

.. how.’ can one shape* 1t manage .it; reduce it to form?.. S

. Tt:is as though at’ ‘the -heart.of the -human ‘animal there were

=" a 'love of dissolution; a longing to.. sp11t 1nto a' milldion

~'7”exper1ence of noth1ngness “1s .an exper1ence of ‘the fonnless-
" ness-at “the heart 'of human consc1ousne55r We ex1st only -

).-.

._~‘
"

5Fr1edr1ch N1etzscher Thus Spake Zarathustru, in: Z%e Portable-~

o

~
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~at‘
We knog our k1nsh1p to nbthlngness We dread be1ng rem1nded
of it.

And the cause? , Novak explains'more'prosaitally the mode¥n equivalent'

of the death of God.

;The experience of nothingness arose when man glimpsed* the
possibility that human 1ife may not be structured either

. by a personal God or by an -impersonal reason-~that neither

_ religion or science gives adequate shape to man's experience
and .his quest1ons The forms inherited from religion.and

. scientific progress a;e comfortlng, “many agreed But what
1f they do not apply7 . e

; In the ex1stent1al l1terary trad1t1on (or at least what has L
A

comeeto be called ex1stential) this cond1t1on and the react1on to it has gﬁ'

S 1

taken many forms and been engressed by many names One wrlter w1ll f* B

speak of bewng affl1cted by nauaea, another w1ll express 1t 1n tenms

: of see1ng the absurd mean1ng of all th1ngs, another w1ll Speak of

becom1ng al1enated from any and all things around h1m But 1t would
seem. that whateVer the: term, the underly1ng exper1ence comes from the

terrlfy1ng knowledge that suddenly the burden of def1n1t10n in terms

‘ of the self 1mage must now fall totally and heav1ly on’ the 1nternal

resources of that wh1ch N1etzsche most celebrated the tndtvtdual man,

5 Th1s, however, is an awful and somet1mes s1cken1ng ggrden ‘which can be

&

T compared to what N1etzsche says of true D1onys1an knowledge Nh1le

the cunnent 1s not d1rectly related to-the exper1ence of noth1ngness .<”'

-

~

q

6.

M1chael Novak, "The Exper1ence of Noth1ngness," in Helmut
Th1el1cke, N‘Lhol-z,sm, p. 3 , o ) 3
- U

. Ibid., p. 7.

LS

. Speak1ng of the 1mpact of true knowledge, Nletzsche characterlzes the .

i

S T

e e e,



15

n
u

feeling in terms of the'separatﬁon between the everyday world and the
world of Dionysian reality.

. But as soon as this everyday rea11ty rises again il
consciousness, and nauseates-us, an ascetic will-paralysing
mood is the.fruit of these states ... No comfort avails any
longer; his longing goes -beyond the .world after death,
beyond the gods themselves; existence with its glittering
reflection in the gods or in the immortal other world is
abjured. In the consciousness of the truth he has perceived
man now sees everywhere o Iy the awfulness or the absurdity
,of ex1stence .. and 1oat 1ng seizes him.!

Once the Go the mea ure, has been e11m1nated ex1stence becomes -

more than anyth1ng else a cont1nu1ng attempt to reva]uate the o]d

N s
SRS

"i,‘ Freder1ck Hoffman puts ‘the. sitbdtion in th1s way

connect1ons wh1ch wha]e they were comfort1ng, now have d1sappeared

_, v l~ :
’ 'The modern se]f 1s strenuoley engaged 1n ana1ysing moments

of". ex1st1ng, know1ng, endur1ng _The.modern-philosophical PN

* herg 1is:almost. 1nvar1ab1y a spl1t self:’ the"self who exists’
’and the se]f’who reflects upon h1s ro]e as’ an ex1st1ng be1ng

9_
'_ But we are gett1ng s11ght1y ahead of ourselves because 1t weu]d‘

. be we11 at th1s po1nt to exam1ne the nature of the SO~ caT]ed freedom 't‘
wh1ch modern man s sp1r1tual de1c1de has produced It is a. type of
freedom wh1ch hltherto has been unknown and consequent1y it is beset

w1th pttfa]ls and dangers Er1ch F omm: has exam1ned th1s freedun and

the consequences of it and he conc]udes,_ -

Co 8Friedr1ch N1etzsche, The Bzrth of Tragedy, trans Wa]ter Kaufmann
"'(New ‘York: Vintage Books, 1967);, . )

- It is .pertinent to note here that walter Kaufmann"the foremost
trans]ator and' interpretor of Nietzsche says, “the last: three: paragraphs
~invite cumparlson with ex1stent1a]1st 11terature, notab]y Sartre s -

. La Naugee." | . p

g - 9Freder"lck Hoffman. The Mortal No: Death and the Modern B .
IMagLnattan (New Jersey Pr1nceton Un1versity Press, 1964), p. 319

2 e s
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Freedom, though it has brought him independence and ration-
ality, has made him isolated and, thereby, anxious and
powerless This iselation is unbearable and the alternatives
he is confronted with gre either to escape from the burden of this
freedom into new dependencies and submission, or to advance

to the full realization of positive freedom wh1ch i$ based

upon the uniqueness and individuality of man. 10

Obviously it is the positive freedom that we are concerned with in this
d1scuss1on but unless the terror and uncerta1nty that thws newly
acqu1red freedun br1ngs can be’ overcome the state or condition 1tse1f

can become a s1mple gesture or. c11ché 1ead1ng on]y to despa1r and the

' eventua] adopt1ngoof a morb1d c0ncentrat1on on death as an escape from

the burden and the respons1b1]1ty of that freedom In other words, B "';“

th1s freedom which 1s possessed of so mu¢h creat1ve potent1a1 cou]d

S eas1]y turn 1nto an- act of "bad fa1th“ whereby the modern man. turns

his back on a1l transcend1ng amb1t1ons and, 1n despa1r chooses agaan
the comfort1ng slavery of his. former cond1t1on ‘ ;"~'n
It 1s probably for th1s reason that N1cho]asBerdyaevnotes that
the cond1t1on of ex1stent1a1 freedom is composed of two stages the
tnttzaz and the ftnaz " .1 and between the two stretches man 5 road

1 The 1esser

beset with sufferings, the road of inner d1v1s1on."
1n1t1a1 stage can: be seen as just the atta1n1ng of th1s freedom wh11e
the f1nal stage enta11s d1spostng of thxs freedom ln a- posrt1ve fash1on

But when one looks at the enonnousness of the prob]eh one is not

surpr1sed at. the depth of ‘the terror that 1t engenders. f‘ S e

- 1Orich- Fromm, Escape From\Freedom (New York Ho]t Rinehart
and H1nston 1941), p. v111 B , -

‘N

- Nlcholas Berdyaev, Dastozevaky An Interpretatton, trans Dona]d
Attwater (New York: Sheed and" Hard Inc., 1934), P 68. .

. . . ¢
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- 1Ip-variou$ ways .they (the modern artlsts) tel] us that ties . . BRI
have snapped that.formerly bound western man to himself and’
to the.world about him. In diverse language they say. that S .

-man in modern industrial soc1eties is rapidly becoming
o  detached from nature, from his old gods, from the techno]ogy

thatthﬁs transformed his environment and now threatens to

‘ destrgy§11 from his work.and its products,. and. from his , o .
1e1sunb+J?¥om the complex social 1nst1tut1ons that presumab]y R B
_serve but are more likely-to manTpulate him; from the- . . . :
community in which he lives; and: above.all from himse]l f--from

_ his body-and his sex, from his feelings.of love and tenderness,~
and from h1s art--h1s creat1ve and product1ve potent1a1

}
£

u.;chhus the modern "v1ct1m" of th1s fr1ghten1ng freedom 1n presented w1th

‘ ..';:a un1que prob]em, how to galn back W1th new connectzana, som".,iu

k L ~5@’mean1ngfu1 assoc1at1on w1th the wor]d one s work and thg\phys1cal

wee

R %c';j}env1ronment'wh1le at the same time retaining and Fu1f1]11ng the

A--.

ki”édun1queness and 1nd1v1dua11ty of the “I“ Whi1e the n1h111st1c vo1d,,ﬂ7;j;»;ﬁf;;‘;gz

L 4351mp11es a 1argely negat1ve cond1t1on one s respons1b111ty 11es 1n

-,if1nd1ng some pos1t1ve re-defin1t1on which w11l eventual1y lead to

L

,‘overcomxng the despa1r~caused by the rea11zat1on that "he is of the .t;‘ ;;j-;”
:earth earth a creature of flesh and bone doomed to die."}? '3:“ h B
| : But s1nce the actua] tang1ble cause of man' s terror 1s th .
-..feel1ng of 1solat1on frmn the th1ngs (of the wor]d espec1a11y) fC:.
" wh1ch man had fonmer]y felt so 1n touch, 1t soon becomes obv:ous that. . :f;;;.li;~x
hag1ven the 1oss of the theolog1ca1,1mage, a new 1mage must be constructed r ; o
1n terms of new connect1ons w1th that same wor]d The human cond1t10n .

Co- .).
_'has now been redueed to the common denom1nator of ex1stence W1th1n the

~«;bounds of the everyday, day-to-day real1ty But nt must be remembered

, Man AZone AZzenatzon in- Mbdern Soctety. eds Er1c and Mary
iJosephson (New York:- Del1 Pub11sh1ng Co., Inc., 1962) pp 10 1.

: '3Charles Glicksberg, The Self in. Mbdern Ltterature (Un1vers1ty ,;':' '5L
‘.Park Pennsy]van1a° Pend!&&gan1a State Un1vers1ty Press, 1963), p 176 ﬁ* -

,- i, ’ ‘:ev' N ]2
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- . that the attempt at redefinitlon is conducted in a condition of no prior, o
pre-Ordained ruies or codes such as. had been former]y present under the

domain of the traditional God oriented image Even 1n the battie to"

—/‘ -~
- ]
. .
[
]
.
At it SN, WYy N SIS Ao SR WA PRS2 o 5

I - reaffinn hlS V1tai Cbnnections with the woer the modern man is the
soie possessor of the power (or the necessity?) of d01ng so according
b-
to the dictates of h15 own demands and needs Fritz Pappenheim sees f- B R

this.reaiization as 1tse1f the beginning of the new 1mage

o ;f'},{[‘];:;;m' AN a new 1mage has arisen of man who shapes his 11fe and

e - =is master of his.destiny. Once this. concept of the "~ .’ ‘f"'*?kﬂfﬂ;“ptﬂrsxg T SO
SRR, jf:individuai s -sovereignty has: been . awdkened _in "the minds: of L e e
TaT " men, . a‘new climate is: prepared . The cangciousness. that B L S
PRSP ooman’'s? yearning for: self- reaiization s+ thwarted - becomes " a T
R f;crushing experieqce ..... “In.such.a 51tuat109 the. aiienation R
O AR A “. of man -is not any: 1onger accepted as an inevitabie ‘fate;: R
o ?“;;a;g.igit-;jﬁ;gf.;fmore than ever.before in history it is fe]t as; a threat and - BT
R ‘_2 at the: same time a chalienge 14 S PR g.i_-
LI ;ll

For most writers of the modern existentiaiist tradition lt is. the‘f;.’fh Ce tqf;g/
.\ ' N _' - - ':ﬂ" B , '->

B response to this chailenge that has beencinstrumentai 1n creating an :f~ﬁf.‘v f}. Ei,f

3‘::”15u}?;_-ﬂ\,: a]most fanaticai concern w1th the remaking of some kind of new 1mage T

of man But 1t is t e p051tiveness of the response that'1S particularly L '_,'gi*?h

S notabie for our purp es here Heimut Thielicke expresses a

recognition of this p 51t1veness when he quotes the poet Gottfried Benn‘

It is in this se.se that Gottfried Benn, the poet once’ said Coee T
T T "Aii the: great pirits ‘of the white peop]e have sensed: that e T
T e they had but -tHis. one. ‘task, to-cover. up ‘their nihiliem - - - - el FECE

o 'creatzvely Jo " -for ne man can-endire the confrontation with .
it 0 pure’ “Nothingness and: therefore: he seals 1t of f with an . ..
R -7 Tinsulating 1ayer., But the’ "coVer up" is a_factor that should
X o .- be ranked as a treative: achieveméent, . Even thDUgh its i
e :-motivation may be dready anxiety, or. hurror PACUT . u s what .
S qcomes out of 1t 1s neverthe]ess 1mp051ng In a, certain y i; :
{. \ . " , . S . - . . - Lo ,‘ A

A 14H"mtz Pappenheim quoted 1n Man Alone AZtenatton tn Modern e
Socwty, p, 48. ce A S S

-
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sense. there is. "°fhiﬁ9 more’ productive than Noth1ngness. or i |

' rather, than ‘the confrontation with Nothingness 15

The nndern response,_theh, 15 one with which NietzSche would probab]yl i "T~iimfd' o

. v
o not.tota11y agree The contemporarw att1tude is .one wh1ch bes1des

reao1c1ng 1n Nothingness. attempts t6.do someth1ng reconstruct1ve and o

pos1t1ve with 1t. however paradoxica1 that m1ght bg . .
' But given thts 51tuation “the quest1on ar1ses as to what-must be {ff e

the nature of what we have come to call the new or contemporary':mage

2 ;.g

l

1d‘2{]of Man - I keep1ng wltW the "I"-centred tota11y alone cond1t1on that

"'man 1s now faced with Tt ]S obv1ous that th1s contemporary 1mage must

fbe“completely authenttc Lnd 1ntense1y persona1 born out of an

,,,

it 1
~:;‘;;intenpa1 on go1ng quest on the part of the 1nd1v1dua1 Maur1celua
‘"jﬁ}Fr1edman states 1t must lucid]y in the following passage. {if};lfff;;fa“;f:ﬁff{"r?”ﬂﬁ‘

, (ﬁr;wThe 1nage of .man ... is an tntegraT part of man s search . ?, 'ﬂ\;‘#iv'“ T
-5, 'to” understand. himse]f in-order to become himself,. -of: his - ; e
" search. for, an: image-of ‘aythentic personal: ex1stence.4' f’f-,.g{, >
- "Authentic personal- existence" does not"mean some:moral -
* : "'standard imposed from without, or some.universal- “ought"' SLara e el
.. . "that.need only be app]ied It implies a. ‘meaningful,’ -'%gwﬁj;:.,'fj RO
£ - personal direction a- response from within to-whatone : BRI ‘
., meets. in -each - ‘new situat1on, stand1ng one's’ ground and S
‘meeting the. world with the attitude that 1s rooted 1n th1s S ,

ground 15 PR S ”'A, RO o ‘;gf}?‘f?fq:f:f“fiﬂjg f

-‘:‘ .“|_ Lo PR

f,;In this sense the trad1tianal God-centred 1mage of man can be seen as
'f'what Friedman ca]Ts an tnauthenttc one because 1t is not born out of an

~"'A"‘-‘.lnward quest but rather accepted as an 1m6551t1on from.w1thout And 1t j;i;dféﬁj’“ﬁ B

_fls also fn this sense that the modern 1nterpretat1on of the N1etzschean

h1e11cke, Nthtltsm, p 39 S L
j},fj*f‘ ]GHaurice Friedman, Ib Deny Our Nothtngneas* Cbntemporary lhuges
G 1.;af Mun (New York De]acorte Press. 1967), p. ]8. L
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theocide_ean be seen as ultimete]y a positive one because it has forced
the individual to come face to-face with his own inauthenticity jn a
wéy that the traditiona]‘nonqanxious, Gedecentred security did not
permit. But a note of further explanation is required here. "It cannot

be'said that the experience of Nothingness is -a desirable state which

o man searches for, that man kills God for, in order to gain creative

freedom. The situatfon is not that .simple. 'However, once man thrpngh
‘whatever means catches a glimpse of the fact that the old ways of
| structuringfexistenée might not apply, the inadthenticity‘ef that
. 4 - former structur1ng pr1nc1p1e becomes ev1dent ~Admittedly there is a
-diTenma here s1nce the quest1on arises as to why man would want to
-]eaye the old Security in order to p]unge into the experjence of |
'ndthingnessr But Iﬁhope I shall not be accused of begging'the-question
when I say that this is not really‘ni_object here. My interest is in
the wa;s that the feeling is coped with once it is experienged,_not'in
how the feeling ariseéﬁt&ihegin with. For my purposes I shall refer
to the.attempt at redetining an image of self, of beginning one's
.authenticity es an.effect, obviously, rather than a cauée of the

exper1ence of noth1ngness or nihilism.

fs

is faced with a fear, dregd, loneliness and anxiety the 1ike of which

he has never expérienced before and is thereby torced by his very
cond1t1on to draw on and to 1nqu1re into energ1es and internal
resources which he has never had the need or the occasion to employ

before{ The quest begqns, then, for an authentic image .of self

. . "
-~ ' . -
. s

B S T T SO
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That effect means that the modern man, however he has got there,’
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derived from within the self and this quest explains the existence of
that persistent theme in modern literature of the "pilgrimage" of the
hero or anti-hero. There,is no doubt that modern man is not distinctly
uniqyg in his experiencing these feelings of spiritual dread, despair;
doubt 'a._nd anxiety. Other peoples apd times have also been confronted
with simﬁar_met(aphysical coﬁcerns. ’ Likewise- the 1iterary result of
this in modern literature has. its counterparts in the quest and pil-
gr'in?ge the;nes ‘and motifs that hé‘ve been a part of the literature since
Chaucer and probably before. What is unique, however, in the-modern
coﬁdiiﬁ:.;f:qn is thé frighteping cause of the situation--the death of a
"concgp{t“ which to this t‘i,me had hé1d such a central and ordering

place- in the mind énd heart ‘of man. Similarly, while there have been

b

' _-:gi1ér1nage and quest motifs in Béerature- through the ages, they have

never existed as a result of this particularly terrifying cause. How-
ever, like its counterparts in more traditional ]iterature, this modern
pilgrimage or quest is an inward one which plumbs the depths of the
individual, the selfﬁ, in search for not so much a lost self és a new
self. The old inxage is gone and in a way mo.dern‘man is that much
better off without.it. But what is to be done with what ig. left?

" The modern writers, speaking for the nﬁder‘n huq\an condition,
have seen that what is left is a situation possesed of a profoundly °
disturi)ing pérado’x. It js obvious ‘that the new image :nus't come from
the inward awareness of the human ind_jvidua]-ﬁut just as obvious is
the fact that such an tndividual is unaveidably in the worid. He is

a part of a society, a section of a whale. While it may be true that

the spiritual p1"|§r1'm feels éh‘enaﬁgd, defached or. unrelated to this

4
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whole it is blatantly obvious that a part of the newly created image

must be in terms of that whole. Part of the newness of the contemporary

image must stem from a revaluated relationship to the individual's

history, society, and fe'How:men. Indeed it is this paradox to which

Lawrence and Kazantzakis sought basically to address theglselves and it

is for this reason that both came to reject the image of man as a

hermit or detached ascetic.

Several commentators have attempted to explain ttlis paradox .

_and this discussion may serve to elucidate it further. ' Friedman speaks

of this awareness' (of' the past in parti'cmar‘) as‘.being- a part pt mek'ing :
. the contempbrar_y image authent'lc
L No’ modern man is.exclided from a re]atwnshrp to the images . '
of man, of past ages--Jesus, the Buddha, -Saint Francis,” . -
- Socrates, Lao-tzu, Job--but he must relate to them just as the
modern man that he is, bringing the whole complexity and '

perplexity of his modern existence into-that relationship, or
they ' will not be genuine images of man for him.17

I think it can accurately be assumed that this is also what '

Paul Ti1lich has 1nlmind when he speaks of the two kinds of courage.
The first kind he calls "the courage to be--oneself" and this needs no
further d1scuss1on, but the second k1nd is di rectly related to man s
place in the social and h1stor1ca1 reahty of things.

But the self is self only because it has a world, a’ structured ' %
.universe to which it belongs and from which it is separated

at the same time. " Self and world are correlated, and,;so are
individualization and participation ... self- afﬁrmatwn if

it is done.in sp1te of the threat of non-being is thé courage

to be. But it is not the courage to be oneself, it is- the

"\6 courage to be as a part."18 | ‘ _
: _ . . . v

[

YV bid., p. 2.
18 & 4
Paul Tillich, The Courage To Be (New Haven, Connecticut: Ya]e
Univers1ty Press, 1952), pp 8g-89, , P
o AR { }
& .
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By extension it can be assumed that it is not just nan'; relationship
to himseif and his society that needs revaluation, but this .reva] uation
must occur in terms of everything thet goes to make up the man.
Friedman suggests this in the last comment quoted but its pervasiveness
is revealed even further in the fo]'lowing remarks by Enrico Garzilli:

Modern man's existence becomes a kind of pﬂgmmage 1n
search of the self and the creation of the self. It
reveals man searching for himself alone, within himself,

in his re]ationsmps to other people, in his language and
- myths, in his dreams, in his creativity and in his creations.
These are- all ‘different roytes to the many selves-in which
man must seek his. 1dent1ty "As the study progresses, ‘not
‘only does the pilgrim find that the path becomes ]abyrinthme

because of :the maze 6uts1de, but also” the maze 1i$ within,

Many times, the path: seems to’ becore: circular as- it unfolds
.before him. - The Jjourney and the pilgrim,” the dream and, the .
" dreamer become one as:man. exp]ores a circle whose. cwcumference C
. seems to be’ everywhere and whose ‘centre seems’ to be nowhere.-

This, circle is himself; it finds its many surfaces in con-

sciousness, in other peop]e, in his language, his personae,

and his dreams.19 . ‘

" But what is further revea]ed here is that u1t1mate1y the 1nd1v1dua1 and

his pilgrimage become one. The image of man somehow comes to take on -

an i-dent‘if‘ication with t'he pilgrimage tha‘t the individual is on.

Thvs Facet of the spiritual pﬂgmm s quest is central to our
dischssmn‘ here. On one hand it must be realized that the spir‘ltual
quest, the pﬂgrimage, is an open-ended and continual one.

It is through one smaH ‘step after another that the huiian
pilgrimage ... proceeds. No: grand assault upon utopia is
possible. No utopia withstands.the experience- of nothingness.
There is no resting place. Yet the toil is not like that of
Sisyphus. It is not-a rock we push. What we push is not
inanimate but capable of growth. , :

]gEnrlco Garz1111, C%rales thhaut Centres: Pathe to ths Dis-
covery and Creation of Self in Modern Literature (Cambr1dge, Mas-
sachusetts Harvard Un1Ver51ty Préss, 1972), p. 8. ) .

2ul“hchael Novak, The Expemence of Nothzngness (New York
Harper Colophon Books, 1970) p- 119.
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On ‘the other hand, as this quotation suggests, the very nature of the
quest is such that it cannot be denoted truly tragic or hopeless. The
hopelessness that seems to be implied by the fact that there is no
resting place is mitigated by the rea]izatTon that‘in that very hopeTessr
ness lies man's potentia]. In essence this is what makes the quest a
hero1c one. _
‘ F1na11y, then, ‘the question arises as to what prec1se]y is the
_obJect of redef1n1t1on for nndern man In the contemporary critical
.J1terature,on the subJect of the ”1mages“ of man one finds ment1on and -
,_d1scuss1on of many attemptﬁlto construct thig 1mage, such as "The

21 022

. ;An1maT Image of the SeTf """ "The. Image of The Mechan]cal Self,".

Image o ‘the- Absurd 5e1f "23 “The F1ct1ve SeTf "24 A of these o

",seem1ngly fru1tfu1 def1n1t1ons revea] man 1n a. constant attempt at.

"redef1n1ng h1mse1f.jn terms of the th1ngs around him, be they poht1ca],<>

social, histdricaT,'or'econonﬁc.} But tt fs,generally concluded in that .
_samke literature that these examinations ‘do not successfuTTy confront
the quest1ons of 1nd1v1dua1 being and revaluated reTat1onsh1ps because.
in the words af Maur1ce Friedman, they are. bas1cale 1nauthent1c since
; they e1ther reTy on an attempt. to subsume oneself under some author1ty
which is Targer than oneseTf or they arise out of somethwng other than
the 1nward quest of the 1nd1v1dua1 There 15 a very troub]esome d1f-'

ficulty -here. wh1ch N1111am Mue]ler presents 1n the foTTow1ng manner

CharTes Q11cksberg, The Ser in, Mbdern therature p. 39

"Zzzbzd , p. 48.

%3zbtd;, p. -105. R ¥

* Pearzilni, p. 37

" ., N . r

‘.m ,[;. -r-g u"-\-._. R :
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The first step toward answering the question is to ask a
prior one: To what basic authority or first principle ' . o
~ should I turn for direction, for apprehension of my proper
place in the world? Though many answers are possible, mos}
of them fall into one of three categories. ['may .fashion
my 1ife in accordance with a divine will, with my society's.
needs or with the demands of my own, intrinsic being. My
motivating sgurce may be primarily re]igi‘ous, ethical, or
existential. ) )

1
%
s
“at
R
R
g
3
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‘ Of course, ohce the experlnece of nothmgness is confronted the reh- ‘

g1ous mot1vat1ng source becomes obso'lete except w1th regard to K1erke-

\\

gaard 3 "1eap of fa1th “‘ In addition, the fash1on1ng of ~one s life "'1n L
’ accordance with soc1ety S needs" 1s equaﬂy unsat1sfactory because
Co e it 1s the perfect examp]e of Fr1edman s "1nauthent1c" subSummg of one- R

se1f under the 1arger author1ty U1t1mate1y, thefex1stent1a1 becomes

the most va]id of the three because 1n th1s fashaon'mg of one s hfe

the accent faHs on- a mot'lvatmn wh1ch has sprung from no other than

the demands of one 's own 1ntr1ns'rc be1ng And, 1ndeed th1s 1s all

‘e 4

that s 1eft once the experlence of nothlngness has been fac‘ed.

Furthermore, once the mot1vat1on for the fashwmng of one LR

11fe has come from, th1s 1ntr1n51ca11y persona'l source the redemptlve and

e

— s

creatwe potentl\all of action and expemence_.b‘ecom,es_clear There is no S _
other 'fo'rce than self which drives the i'ndividua1 on this b‘as'is so that '
" Richard Lehan S conceptmn of" the human bemg as the source of hrs own ':

redenpt‘lon, as. his oWn redeemer, is a perceptwe ana]_ys1s

r . Existentwl ‘mani-is the sum of - what he does h1s meamng fo]lows : ) :
from ‘his.actions and not. some preconcewed notion ‘about -himan . L ‘
nature, He' 1s man in motion: .His values- cannot be divorced
from experience.... Existential man embodies his fate.’ While - ‘ ; .
he ‘may struggle to bridge the absurd .gap between: his act1ons oL

_ and the consequences of those actlons, he beheves that he . T LR

: . o ' 25“1111am R. Mueﬂer‘, Gelebratwn of L-Lfe Studzea in Modern T
: = E’wtwn (New York: Sheed Qnd Nard Inc., 1972) p. 3 :

v R
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has brought the- ruin on h1mse1g and that he rema1ns the
source of his own redempt1on 1

~ This rea11zat10n has been the - cause of much frantic search1ng

4

1n an 1nauthent1c d1rect1on such as is described by-Er1c Hoffer in his

baok, " The True Beltever, where ‘the desperat1on and the des1re for £

'restructured ex1stence 1eads 1o the creat1on of an 1nd1v1dua1 who

. exists for the sake of Jo1n1ng some cause--any cause But the hero

with whom we are dea11ng is the concerned d1scr1m1nat1ve1y sens1t1ve

\prototype of the Promethean rebe1 whose so]e obJect is’ the creatJon of}:
‘ f::mean1ng out of the absurd chaot1c WOrld by the remak1ng of an 1nnge.of
'uﬂ'the Self wh1ch 1s somehow v1ab1e and cons1stent g1ven the 1oss of the
‘?étrad1t1ona1 one Ne are concerned w1th the 1nd1v1dua] who ho]ds that
;;;"the unexamlned 11fe 1s not worth 11v1ng apd that the exam1ned 11fe, g

_ whatever 1ts 10ne11ne55\and agony, 1eads to. a se]f determ1nat10n whlch LT s

is also a self—creatTOn 27 '

D H Lawrence and N1kos Kazantzak1s, 1n the1r own* particu1ar

h,

‘ exam1nat1ons of 11fe, found 1t mean1ngfu1 to redef1ne, reva1uate and. re-

~address three d1st1nct facets of the1r ex1stence 1n an on-go1ng effort

to 1ncorporate these three areas: 1nto some v1ab1e, contemporany 1mage

of the se]f In the compar1sons whnch w111 fol]ow 1n 1ater chapters we .

'Jshall examlne both authors s1m11ar treatment of those re]at1onsh1ps

N

»'r.‘wh1ch demanded redef1n1t1on for them._ The f1rst area of study w111

p ‘1nvolve man 1n h1s assoc1at1on w1th other men and women and our authors'

“t

Zz

26Richard Lehan, A Lungerous C?osszng French Ltterary .

‘::Ebtetenttaltam “and. the*Mbdern American Novel' (Carbonda1e, I]]1n015'lnt,

Southern Ilinois, Univers1ty Press, 1973), pp. Xv- xv1

-~

Mue]]er, p. 8 ."{-ﬂ“ C ,' .”'{;s"}{] f.'d':§‘;f;ff'ff,f::
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-"_"‘remarks are needed spec1f1 cally concermng the nature of the areas

27

redef1n1t1on of that assoc1at10n. The-’secondiarea of concern will
centre in man's re]at1onsh1p to the’ historical figure of Jesus who,
strange]y'enough,,was a fidure o;f,preoccupation‘ and fascination. for
both men. The thirg will enta"i‘,_l inquiry into the redefined relation-
ship between man and hi's poTit'ica] environnent |

However, before we deal particu1ar1y w1th how these authors

"vhave treated the1r respect1 ve reva]uatmns of these re]at1onsh1ps in
"the1r ﬁct]on some prel1m1nary questions must be answered and possib]e

o "1nmed1ate doubts must be addrESSed

Ry .;

The mOSt 1mmed1ate quest1on 15 why these three areas of concern . e

._‘

. f-\,have been chosen f,or dxscussmn 1n connectwn w1th these authOrs and

’furthermore how these authors responses ‘to- these areas are un1que to

L,) .

. an; ekterrt wh1ch makes them wor‘thwhﬂe as subJects for di scuss1on.

To anSWer the f1rst quest1on 1t shou]d sufﬁce to indicate that .

&

‘the poht1ca1 and. soc1a1 rea]ms represent most obkus]y those s1tua-

' ~-:',t10ns w1th wh1ch every 1nd1v1dua'l 1s ‘most cont1nua1'|y confronted +

So it 1s not surpr1s1ng that our authors shou1d d1sp1ay the1r pr1mary

concern for a redef1mt1on and reva]uahon of those areas 1n part1cu]ar.—
. f;.aThe concern for the Chr1st f1gure, however, can be seen as a d1sp1ay of’
i‘dnterest and fasc1nat1on 1n an, 1nd1v1dua1 who was prototypwof the a
: :struggle with wh1ch the authors sgw themse]ves and modern man 1nvolved

‘~To 1nd1cate what is part1cu1ar]y umque about the- treatment of these

8 ¢

areas of concern by Lawrence and Kazantzak1s, however, a  Tew further

,-‘,themselves and the mauthentic; attempts whach have been made to
" ' redefme re]at1onsh1ps w1 th them. : Hhat must aga'm be accentuated is

“'the prev1ous]y ment1oned view of man as "the sourceé of h1s ow)/
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'redemptton“ which js the over-riding concept which makes all the

~difference for our authors' treatment of the three areas of concern.

We must now examine, in general terms, what this view means when applied
to each of the areas pf reya]uatton )
From the outset 1t(must be seen that the involvement of the

sp1r1tua1 p1lgr1m 1n the po]1t1cal realm or with a part1cu1ar po11t1ca1

\. 1deo]ogy can be an 1nmed1ate and desperate attempt to redef1ne h1s

' re]at1onsh1p to the th1ng wh1ch ho]ds almost as mUCh force in the

def1n1t1on of the se]f as God once d1d But once he 1s aware that he.

:L 1s the creator of h1s own sa]vatdon the sp1r1tua1 pl]grim rea11zes

. that p011t1ca1 1deology rests upon a set of myths and 1nst1tut1ons f;--i

¥

which are Just as meaningless as the theocentrjc_myths. The_exper1ence ‘

‘otfnothingness is just'as destructiVe to the myths 6n'Wh%Ch POTifiCS

rests as it is to the myths on wh1ch rel1g1ous dependency are founded

. And so 1t 1s the task of the modern man to re- exam1ne and revaluate

these myths and 1nst1tut1ons that now have absolute'ly ne meaning in -
themse1ves and to’ approach then with the idea that he a1one is the -
creator of mean1ng M1chae1 Novak exp]a1ns the effect of the

experlence of noth1ngness on po11t1ca1 myths and 1nst1tut10ns 1n the

f0110w1ng manner RN R R :

-The myth apprOpr1ate to the new t1me requires a- constant
return_to inner solitude, an unbroken awareness of the empt1-
ness at the heart of. consé1ousness It is a harsh refusal

"~ to allow idoTs to be. placed -in the sanctuary It requ1res ‘
also a- scorch1ng gaze.upon all those bureaucracies, 1nst1tut10ns,
manipulators, symbol-makers and ‘hucksters who employ technology
and its - supposed rea]1t1es to bewitch and bedazzle the psyche,
Count]ess numbers of. men in the technolog1ca1 society are hired

‘\-. .
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to keep goods moving, those goods pourmg from the machines,
hired to bark and bellow and rage and cajoTe. They are
hired to sel1.28
But what needs to be remembered is that the modern searcher is only
slightly less susceptible to the influence of this "hard sell." Thus,
the pilgrim's associdation with the political realm can be a severe
test of his conmtment to authentmty, es/ecwﬂy if the overriding

concept of man as his own redeemer is neg]ected Novak goes on to

'-po1nt out that the reason for th1s is to be found in the very nature
s of the m_yths and 1nst1tut1ons themse]ves. but a]so 1t is. t1ed to the

;'nature of the exper1ence wh1ch the searcher 1s undergomg

. Pohtics is: the rea]m ef 1I1us1on.; -Politics is the rest]ess

- 'man's’ mysticism.. It has its own magic,. r1tuals, symbols

. ‘doctrines. Politics is-the art ‘of power, yes, but it is

‘ pr1mar11y the art of shaping conscwusness. The pr1mary
locus of ‘palitics is humam consciousness. - Politics issues 29
from the end of a symbol. Who coritrols minds controls guns.

" So w.hi].ei there is no doubt thiat _ma'h"s. relationship with such a mono-
E t-ithtc :st-ructure as the pblit:ical one (which-has such obvious com-
. parisons to the theologica’l s'truc:ture) must hé redefined there s,
"._a1so no doubt. that the’ ex1stent1al man- alone cou]d poss1b1y find -

'b’lessed rehef in the secur1ty that possrble pohtwa] act1v1ty might,

4

prov1de. ,l-t”s for th1s reason that Er1ch Fronm holds such a negatwe

view of modern. man as he sees -him, .
..' modern man, freed from the bonds of pre-md1v1duahst1c
~ society, which swmultaneous]y gave him security and limited -
-him, has not gained freedom in the pos1t1ve sense of -the
reahzat'lon of h1s 1nd1v1dual self; that is. the expression

s

-','Yf

28 Novak The E':cpemence of Nathtngneee, p: 89.

29Fronln, E'acape From Freedam, pp v111 and xiv.

-
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-such as’ Conmumsm or Fasc1sm wh1ch regams forx him. the feelmg of

30

of his intellectual, emotional and sensuous potentialities

. (because) the majority of men ’have not yet acquired the
maturity to be independent, to be‘rational, to be obJectwe
They need myths and idols to endure the fact that man is
all by himself, that there is no authority wh1ch gives *
meaning to l1fe except man himself.30

Fromm's contentwn is that it has been the purpose of the exﬁtenhally

free 1nd1v1dual to "escape from" this freedom by adoptmg as a part of

himself, by subsummg h1s existence under, some political 1deology

‘ bemg at. one w1th a collectwe group of 1nd1v1duals w1th whom he can -
- '1dent1fy ' R1chard Crossman fmds thls phenomenon to be the motivatmg ‘
‘ cause behmd the journeys 1nto Commumsm of such people as R1 chard

Nnght, Ignazw Sﬂone, Stephen Spender and Arthur Koestler

The strength of the Catholic Church has always been that it
demands the sacrifice.of that freedom uncomprom'ls'ingly,

and condemns spiritual pride as a deadly sin. . The comunist
novice, subjecting his -soul to the capon.law of the Kremlin,’
felt something of the release which Catholicism brings to
the 1nd1v1dual,ﬁwear1'ed and worried by the privﬂ‘ege of
freedom.31 ' '

Thankfully, ‘the salvatwn of the pllgmm is to be found not only w1th1n
himself but also in the very nature of these God l1ke 1nst1tut1ons '

because for the esttenual man who m1ght fall brey to makmg thts

. ldeologlcal "'leap of faith® d1s1llus1on w1th the new God called the’

state sets m early Gradually the sp1r1tual searcher dlSCOVEY‘S him- .

self to be wandermg in a maze of soul destroymg anonym1ty where he

_ 15 not the controlling force of his own’ life but rather the’ umnlllng

3075:4.
31

¢

Ca . : S T i e emdg,

The God That Failed, ed Rlchard Crossman (New York Harper ‘
: Colophon Books, 1949), p. 6. . '
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cog in a poHt{caI machine whose end-~product is most often anathema to

his personal goals. Individual se]f—assertion, Just as in the tradi-

* -tional Christian universe, becomes sacrificed to the demands and far-

reaching goals of the politica‘l philosophy. The involvement which
could have been s0 soc1aHy reformmg. for examp]e, becomes character-

1zed not by benef1cia] reform but by unbearable represswn, and a

_ repressmn of- that wh1ch the 5p1r1tual man 50 va1ues--1nd1v1dua11ty

o l".Arthur Koest]er notes th1s as a‘n exp]anatqon of h1s d1sﬂ]us1on w1th

3
-y

| The 1esson taught by th1s type of expemence, when put 1nto
‘'words, always.appears, inder ‘the’ dowdy.,quise’ af perenma]

' ?f:_corrmonp]aces' that man’cannet be treated. as units in. opera~ o

‘tions of- poht1ca1 arithmetic because they behave. 1ike the °

. symbols. for zero -and the . infinite, which'dislocate all .
mathematical operations; that the end. Just1f1es the. means |
“only within very narrow Timits; that ethics is.not-a function
of social utmty, and - char)ty not a petty-bourgeois sentiment
but the gravitational force which’ keeps civilization in its .
orbit--yet every. single oné of these trivial statements was -
mcompat]b]e with the Comnumst fa1th which- 1 held.

For the authors we ‘are deahng wi th Lawrence and Kazantzak1s,

) however the1r persona] response to the expenence ‘of nothmgness
‘ -‘served notonly to redefme the 1nd1v1dua] ln terms of his po'l1t1ca1 |
'env1ronment (as I shaH subsequenﬂy show) but a]so to save hTm from R
s makmg an act of bad fa1th wh1ch cou]d quite poss1bly ens]ave the
.ex1stent1a1‘ly free 1nd1v1dual once Jnore And th1s, 1ndeed 1s what
._makes these . authors response un1que For them the 1nvo]vement 1n the -
: 'po11t1ca1 rea]m was such that it. furthered thelr corrmtment to the .l |

' overmd]ng concept of man as h1s own sav1or mstead of rep'lac1ng one

a0, 60,
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external, and therefore unsatisfactory, "jdol" by another.

A similar situation of coni"rontation ariis'es ‘when we .examine
the second foets of attraction for o'ur'auth'ors and nlodern man--the
figure of Jesus, It must be noted that_ the hisﬁtorical f1gure to whom
the exi stential man- a‘lone is attracted is the man-God as opposed to the

God-mcm. The spmtua] searcher sees 1n the figure of Jesus a proto-

type of the tormeuted modern man, an anc1ent examp]e of° the 1nd1V1dua1

search1ng for his’ meamngful assoc1ations w1th and definition of him-. -

.....

self h'lS soc1ety, and )n ChV“ISt s case, h'IS God As J Middieton

“l"

Murry pomts Dut, the focus of 1nterest 1n the Christ figure has changed \

~. LY

’ "Nhat the devout Chr1stian has worsh1pped 1n the God-man, we' can revere

1n the man- God w He contmues I
\Fai th in the God-man. know]edge of the man-God--both spring
. alike from contemplation of the, imagination and act of the’
-man:Jesus. One is the response of a. soul which says: No man ~
" could have conce‘wed or-done this. thing, the other. the’ response
;of - the .soul which says: No one but a man could - have conceived
. pr done jt. Both are true. But the fomer truth belongs to .
.the - past the latter to the. future 3 . .

For the existential 1nqu1rer there is a direct comparison between th'lS
f1gure of Jesus and the figure of N'letZSChe s superman--a tabiet
breaker, 0. to speak who accepted the strdggle mth the probiem of
se]f deﬁmtion as a persona] cha]]enge d1rect]y re]ated to surv1 va]

.

A]bert Schwei tzer, an exponent and practitioner of the "new cr1t1c1sm“

of the synoptic gospe1s, puts 1t this way

The_y (the teachings of, the historical Jesus) ‘are. appropr1a

-

' J M“iddleton Murry, "The Man ‘of. the Future,", in Jesus, ed
Hugh)Anderson (Eng]ewood Chffs' New Jersey Prentice HaH “Ine.y .
1967), p. 15Q. , . . , :

-therefore, to any worid for An every wor]d they raise the S )
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- coinc1des with our concern here.
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man who dares, to meet their cha]lenge, and does not turn and
twist theém into meaningiessness, above his world and his -

time, making him 1nward]_y free, so that-he is fitted to be, -

"in his own world and in his own t1me, a simpTe channel of '.»

. the power of Jesus.

The attract%on to the h15tor1ca1 Jesus i an attractlon to a predom- ’

+

seTf exammation and who had as a part of that probTem an actua] "'

, cruc1fix1on and death. : Th1s 1s the same cr'ucn‘lxion and death b1rth

- and reb1rth whwch 1s found 50 s_ymboHcaHy eXpressed 1n the pﬂgr1mage

- .\'

!

'.v-\"exampTe,‘by Dostoyevsky 1n The Brothera“l(az-mnoaav Richard Lehan s,

) “,:conment about thls plcture of the new Chr1st as depzcted by Dostoyevsky

L ',

“Ivan's story 15 a condemnation of the Roman Cathohc Church

. and other- forges that attempt to regulate the individual; -
;1t is-also_ a "praise of -Jesus", although a- §gnd of secuTar
and humanistic Jesus as ATyosha tells h1m ,

The modern 1nterpretat10n of the flgure of the h1storica1 Jesus 1s{ one

' whlch accentuates the respons1b1hty of the 1'nd1v1dua’| to carve °h1s e

- of hlS 31tuat1on and addressing that i an attempt to conquer and
:ﬁtranscend 1t The bearer of - such a responsibihty 1s the man who 1s ol
;'capable of overcoming the reahzatmn of the reahty of the baSe, S

"A:human se]f of becomng in’ N1etzsche s word& the ubemensch “Fo 'v*

R

‘ thea modern pﬂgrim Jesus was indeed such a man.. But most 1mportantly; ol

he Was completely human and had advanced to the bravery of "he who

v ‘*

R A'lbert Schwe1tzer, "The Hmd “of- ChangeA," 1h Jesus, ed Hugh'-"l RPN
Anderson (Eng]ewood Chffs. Nevi Jersey Prent'lce-HaH Inc., 1967), : :

p 14’3 T . _‘- ‘..‘r ,;._.' L ' -
35R1chard Lehan. ,A Dangeroug Umsstng,ap 7 h o ‘. :

nant]y secu]ar or human f1gure who is engaged in a predommant]y human - '

N

own niche and one wh1ch sees the man Jesus as 1solattng the "aloneness" o
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‘tion. It can be said, 1ndeed that for Lawrence and Kazantzak1s this.

34

)
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knows fear but conquers fear, who sees the -abyss, but with %ride."36

For our authors, then, he was prototyp%c of the individual who accepted,
albeit with fear and trembling, the responsibility of being the sole
determiner and creator of his own personal salvation.

With reference to Lawrence and Kazantzakis, however, we should

¢

'not and indeed cannot stop here. We must deal with the third area

which demands reva1uat1on of the individual in terms of other men and
women in view of the experience of nothingness. And again what must.
be rejterdted ié‘that-for both authors the dominant notion was the -

attitude that the indivddua] himseTf is the sole basis for that revalua-

@

area was the foca] po1nt for the wholé redef1n1t1on of man s assoc1a-
w0, R 4 v .

tion'w1th everythtng around him.

Of course, once the ba§1s of. the redef1n1t1on h1nges on the
rad?cally changed cohcept1on of freedom and‘on the creative ﬂnned1acy

[ E

that th1srfreedom demands. the exrstent1a11y free 1nd1quua1 sees the

T

_@ pote:31a1 "that 11fe now holds once it has been freed from the restric-

-

]
t

. tive bonds of an other imposed aegulatorx mora11ty wh§£5~has become

1091ca]§y mean1ngless The Tife that man posgesses suddenly{hecomes
¢ ¥ o L. ' .

*immensely valuable and real because fts source is found in,the depths

’

aof the‘creative spirit Thus, the vaiuejbf life afftrmed and gele-

1.

bratéd takes on sudden a{d’powerful poss1b111t1es in terms of 1ts
P
se]fhcreat1ve potent1a1 & o L '
- o . . .
Hhat 1s un1que about th1s v1ew of 11fe and 11v1ng is that the

13 4 , - N -

v1rtue of 11fe l1es 4n the sheer ch of’ ex1stence rather than in some

N ‘.,.' N ’ -
iy - B “ ) ¢

L . M - P R - . - s
. ZEN . h

) .36The.fﬁitahle Nietzsche, p.. 400. .
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narrow, restrictive, other-centred rationale. Henri Bergsen”fhe most
notable proponent of vitalism (of which this attitude is part) ‘states
- the condition in the following way

What was immobile and frozem in our perception is warmed and
set in motion. Everything comes to 1ife ardund us, everything
is reviDified in us. A great impulse carries beings and
thghgz’zﬁing. We feel ourselves uplifed, carried.away, borne
along by it. We are more fully alive and this- increase of life

brings with it the conviction that grave philosophical en1gmas
. arise from a frozen vision of the real. .

With this attitude of being more fu]]y alive and 1iving'comes

the tendency for creatlte and active participation and invelvement 1n'i-'

everythlng around one. (And with the remova] of the restrictive bonds
of the outside- lmposed regu]atory mora11ty everyth1ng and evaryone -
becomes "fair game" for~th1s 1nvo]vement One resu]t of th1s is the E

t

breakdown of the restr1ct1ve social, re]1glous and. racial barriers

which had formerly d1ctated man s associations. But another result is B

the breakdown of the trad1t1ona11y adopted convent1ons of behav10r
which had formerly ruled the domaln of men 5 1nteract1on,w1th his
) fellows. - / ‘ ‘

Just-as the reiigtous ru1e§ 6% conduét have lost thein me;ning
so, too, have the#social rules nhich on a"very phactica1 day .to day
basis are soon. seen as be1ng unnecessar11y restr1ct1ve to the self-
'creat1ve, actively participatory man :lone Rules of sot1al contact
and 111terac1:1on come.to be fonmed from the demands oﬁ,the 1nd1v1dua]
and the s1tuat1on in wh1ch he willingly f1nds h1mse1f :

s t

L ]
,-

37Henr1 BergSon The Creative khnd, trans. Mabe]]e L And1son'
(New York: Ph11osoph1cal L1brary, 1946), P 186. :
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be considered as sa;féfyihgfthe'?ntrinsjc desires "of the flesh."

36

But as the abolition of the religious code and the reassessment
of the b?s%s for political involvement had their dangers so, too, does
the absence of the conventional determiners of social 1nteractfon.

And as the po]iti;al and religious freedom had.the tendency to mani-
fest itself in the immediate grasping at ali€rnatives which were
ultimately inauthentic, the social freedom has the tendency to result

in a plunging into defiant excess-and an overly blatant disregard of

. social propriety simply for the sake of it. The most obvious and most

inauthentic result of this could be the immediate participation in

excesses "of the flesh" with the assumption that this is an example

', of real and free living. .On the other hand, an équalTyvindﬁthentic

‘anﬂ unsatisfactéry hesponse'to the préb]em of social freedom is the

personal demuneiation of any pérticipatioh in activities which could
) R . : «
What is unsatisfactory about both of these_alterngfives is
that neither sees the:physical aspect of man‘s make-up as a part of
the vital, creative spifit, and only a part. The individual that
will be the focus of our concern is he who accepts and affirms the
physical body as an inteéral'and necessary‘qomponent of ‘the creatiVe.
self rather than he who denounces it or, on the other hand, revels in

L
it for its own sake. Julian Hartt notes this creative distinction

_between excess and denunciation in his comment on the modern inter-.

pretation of the Nietzschean saint.

... (the) saint does not 1ive to eat, drink, copulate, or
make money. When he does any of these things, he does
them freely; and when he refrains from doing them he refrains
" freely; and in both cases he is-free from the bondage to-
conventionality ... (but) The real saint must not be a
prodigy of renunciation,,bbcause he who rencunces the wor]d

B L P Sy S
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must see more evil than good in it and feel himself to be
unequal to its massive power .and cherish someth1ng of him-
self as too precious to be”lost in the world's manure and
rubble. The saint must affirm rather than renounce the
world; and to affirm it is to rejoice in its simply being
there, rather than to praise it as a step to something
higher and holier.38

What is implied here is what Kazantzakis called "turning flesh into

spirit" rather than transcending flesh to become spirit. Hartt goes

.on to make this distinction clearer. when he speaks of the three ways

of Sanctifying Death. The first he calls denial of death, the second,

"love of death, and: the third, affirmation of death. Denial is obvi-

- ously inadequate and. needs no.coment. Love of death entails a

negative rather than a‘positive,stancé toward 1ife. Thé lover of death
is simply'enduriﬁé life in the hope of future peaceful releése by
death o o ; "V“Y':- - \_j .

a-Death affirmed is death 1ncorporated 1n 1ts own meaning in
the form of sanctification.- This means that man .has access
to full human existence only through death.  His most. notab1e~
- achievements are possible because of his mortality, not in
sp1te of it ... the future is s1gn1f1cant now so far as one
is able to project things which will stand the test of death,
that is not whether they will endure forever but whether we
can love them with joy though they and we Sometime perish
from the earth. : . .

-~ Ultimately, the view of 1ife is integrally tied to the stance toward

death.
But what is host pertinent in this attitude towards death -is

. the further accentuation of that concehi already introduced by the

reference to J.M. Murry's comments on- the Christ fighrer-that "no

LS

38

- ) )
Julian Hart, The Lost Image - of Man, pp. 114 and 118.
39 :

Ihid.| pp. 122-123. S
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one but a man" could reach these notable achievements of which Hartt
speaks. The inauthentic responses towaru Tife had previously arisen,
in part, because of an inauthentic or unsatisfactory response towards
death and hencé towards humanness. Inauthentically, the human con-
dition had previocusly been se€n as incapable of-pdssessing any creative
potential simply because of the constant reminder of its mortality.
With the change of focus being that man is the sole insniration for

his re&emptign’the ekistence of death is-seen as a challenge rather
than a curse. For the.existentiallf creative indiuidual the existence
of death is the spur which constantiy motivates.that individual.towards
_the goal'uf-fu11‘human existence. It is the source of the Odyssean-
‘urge which prompts h1m cont1nua11y.“to str1ve, to seek to f1nd and '

not to y1e]d "o . RO ﬂ. S
'D.H. Lawrence and-Nikos Kaiant;akis bbtn'Struveitowakusﬁthis';
goal of full human existénce and the'subsequent cnanfers of this dis-
cussion will examine the nespective.journeys towards fhis‘uoal as it -
js revealed in tneir literary work. But befere I deal specifica]jy, o
with this a few introductory remarks about the two authors are in - :x
order. . ' . o . .\\\;
At this'stage‘it would be superfluous to embark on an jn-deptn
analysis of the philosophy uhichfLawnence heid which'was basedjanta : 4
belief‘in a‘?blood_gpnsciousness;“fa denial of. the supremacy of the
mind, a belief in man's cenfre being the solar plexus. This‘has'been .
.amp]y expressed by any number of . Lawrence critics and dts repet1txon

here-would be less than revea11ng .. ‘However, it w111 serve the purposes

A
of our discussion to indicate that the re]at1onsh1p between D.H. : K;z.

v
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_unhapp1ness and our concerns here..

o Slmon & Shuster. 1961) pp: 89. -~ . - .
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Lawrence and Nikos Kazantzakis is not totally a spurious, tentative
or unsupported one. In this regard, Kimon Friar, a friend and astute
comientator on the 1ife and work of Kazantzakis, devotes considerable
time to enumerating what he considers to be the most striking areas E
of similarity between his friend and D.H. Lawrence. |

... There are extraordinary similarities between the two
men.... Both were Dionysian, demon-driven men; both placed
1nst1nct and the promptings of the blood above the more .
ordered deductions. of the mind; both celebrated the primitive T
and even atavistic origins of the human spirit; both were ‘ - ' :
" insatiable travellers who in landscape and inscape .discerned
the contours of God's or Nature's purpose (for Kazantzakis
these two words are synonyms) ‘both' turned to the physical e
universe: for their imagery and away from urban mechanics - o
and Subtleties; both extolled strife and. crucifixion as. the’
unavoidable. and necessitous law of 1ife, and even of ‘love; . T
* both were -impatient of :refinements of - “craft,’ rand | ‘entrusted '
" themselves to the demonic: outpourings of ‘creative. inspiration; -
.--both were. disciples.of Nietzsche's:Zarathustra, valuing above
;all else the ‘momént.of - cleav1ng 1nsight given the man-of -
vision;.both-placed the prophet ‘above’ the man. of. 1etters
both were obsessed w1th messianic drives: and. dreams 6

~

A mmsne

As our discuss1on continues these compar1sons will' be further exp]a1ned

but what soon becores obvious is that there is an additional point, .not -

of conparison'bbt of disparity. between the two. men. This point of‘dis-::
similarity can easily be noted by examining the deaths of both men.

The majority of critics agree that D.H. Lawrence did not d1e'
in what could: be ca]]ed a haPPy or fulf1]1ed state. He was severe]y“' 8
i1l in the last months of his ]1fe and.a letter to his w1fe s s1ster
serves to throw a great dea] of* 11ght on- the cause of Lawrence s

-~

My 111nesses I know dome .from changn--that goes deep in
and: comes out‘afterwards in hemorrhage or what not. When o . .

: 40 Pandéhs Prevelak‘ls, Ihkos 'Kazamtzakis and His Odyasey A : ' .
Study- of ‘the ,Poet and thé.Poem, trans. Ph111p Sherrard (New York: . o

¢ e o o e ey e . e e
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one learns ... not to, be chagrined, then one can become 1ikz
your Burgomeister ... fat and Zustig, to the age of eighty. 1

In-all the.accounts'of Lawrence's 1ite end death there is a definite
fee]inq‘of desperation, chagrin, unfinjshedness, failure. Most bio-
grapherskargue.that Lawrence fought death to the very last noment
which wasxin Tine with his philosophy of worshipping the»lioing, |
creative spirit But when one looks at the 1etters written by Lawrence
in the f1na1 months before hlS death one sees not a hero1c fight with
ldeath but rather a res1gned g1v1ng up which 1s lTess _than nob]e in a
;han whb constant1y hoped to get zFrom 11fe every poss1b]e drop of |
exper1ence ‘ Speak1ng of. these 1ast days A]dous HuxIey Wr1tes~ - |
"TAnd f1na11y. as his 111ness beglns to get the better of h1m
we see him obscured by a dark cloud of sadness--the: terr1b1e

;'m“fsadness, out of which, in-one mood, he wrote'his: sgvage,:”
Ne#tles, in another, The Man Who Dzed, that Tovely and

.profound]y moving: story of the miracle for which.somewhere - e ﬂr e

in -his mind-he sti1T hoped-—st111 hopﬁg against the certa1n y
knowledge that 1t could never happen O o

. It 1s this’ sp1r1t of g1v1ng up and the cl1ng1ng to an unreasonable -

'hope which d1st1ngu1shes Lawrence from.N1kos Kazantzak1s, about whose

fdeath h1s wlfe, He]en wrote:

' Confronting death as he had 11ved he had JUSt gﬁven up :
his soul..:"Like'a king who had taken part in the fest1v1ty,

‘then risen opened the door and. w1thout turnvng back,
crossed ‘the, threshald."43 : S

e

o . E]10t Fay, Lorenzo In Search of the Sun (London V1510n '
Press Ltd 1955), p. 125.. . T , I

: . 42Sezected Letters of D. H Lawrence ed Richard Ald1ngton ‘
with fntroduction by A]dOtlS Huxley hMiddlesex Pengu1n Books Ltd R

. 43Helen Kazantzakls Nikos szantzakte A Bzagraphy Based-

: On Bis' Letters ‘trans. Amy M1ms (New York S1m0n & Shuster, 1968),

S p. 562
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This feeling of desperation and dissatisfaction is echoed in
~all of Lawrence 's books and it affects the reader each time with a
profound sadness William Mueller's assessment of Lawrence's work is
. a good explanation of why this is so. w
: ... I think it can be said that Lawrence's novels are largely

“- . studies in. human failure at 1ife's most intimate level, the
relationship between individual man and individual woman.44

However, it will be my, contention throughout that the difference -

between Lawrence and Kazantzak1s 11es in Lawrence S fa1lure on a level

wh1ch s even more bas1c than what Mue]ler suggests Even thoughtboth‘

} wr1ters sought as 1is 111ustrated 1n the1r f1ct1on, to construct 3 new
-ﬁ:?of '; : ﬂ:,tmage of the self by estab]1sh1ng redef1ned connect1ons w1th the1r fe]-
’ ﬂ]ow human be1ngs, the po]1t1ca1 order and the metaphys1ca1 wor1d the
ii’self 1mage whlch Kazantzak1s constructed was posit1Ve1y Sat1sfactony B
enough for-him to end h15']1fe 1nvhapp1ness and fu]f1l]ment wh1le the
T .'1mage wh1ch Lawrence c0nstructed did not u]timately save h1m from
angu1sh and despa1r. _ : : ' - .
My task now is, to illustrate why I th1nk this- to be SO.
e E .
.3
S
I |
f ’ 1 .
4y o
William Mueller, Celebration of Life, p. 149.
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CHAPTER I1
MAN AND HIS FELLOWS: ZORBA THE GREEX AND WOMEN IN LOVE

The attempt to compare D.H. Lawrence's novel Women in Love
with Kazantzakis's ZOrba‘the Greek may.at-first seem to‘be at best a
torced and at worst a senseless one. Howeyer, there' i$ one primary
reason why'this comparison.serves us so wet] in the context of our -
: dtscussion. - W;t A - .' %
It 1s w1de1y acceptedjthat Wbmen in Love was. and still 15 L
R Lawrence s best work Lawrence h1mse]f cons1dered th1s to be. true and
R1chard A1d1ngton notes that a p0551b]e reason for th1s is that the
_nove1 was written at the he1ght of Lawrence s creat1ve power, Ald1ngton
a]so po1nts out’ that in many ways the nove] contains the qu1ntessenCe of
Lawrence s ph11osophy and his message; Hh1]e it cannot be said that .
Zorba the Greek is, Kazantzak1s s best work (th1s accolade is reserved
for The OdysszyL-A Mbdarn SequeZ h1s ep1c cont1nuat1on of the Homer1c
poem) this novel does contain much of what is quintessential Kazantzak1s
both phi1osophica1]y and stylistically. Since The'bdhssey‘ts not a - -}
novel in the real sense, it would notvbe making too unpoou1ar a claim to
fsay-that Zorba’is Kazantzakisés'best novel thoughlnot his most important

. literary work Therefore the comparison of these two nove1s'is second

.. only. to a compar1son of the same Lawrence novel w1th The odyesey, but

such a compar1son would have to be of such a magn1tude and scope that.

it wou1d go comp]ete]y beyond the adm1tted1y .narrow restr1ct1ons of our

b
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essehtial‘duality of the man.

43

discussion here.

The essential similarity which is evident froh a reading of both
novels is that both stories have as their thematic core a redefinition
of man's image of himself which is based on a celebration of the indi-
vidual's sensual self. Aga{h the injunction must be yrged that the use

of the term sensual has to be seen in the “full context of all the senses

kS

. and not just‘the sexual side of them. Zorba is the prototypic example

of the individual who is completely defined by his responses to the

urges of .the sensual _body and in being so defined is also ciosely in

: contact w1th the myst1ca], natura] pr1m1t1ve]y pulsat1ng env1ronment

-
s

‘ Boss, the persona of Kazantzak1s in the novel sees th1s central]y»

. s1gn1f1cant aspect of" Zorba very shortly after the1r first meet1ng

Yes, I understood Zorba was. the man I had sought so long in
vain, A living heart, a large voracious mouth, a great brute
soul, not. yet severed .from mother -earth.

The meaning of the. 'words, art, love, beauty, purity, pas-
sion, all this. was made clear to me by ‘the simplest of human
words uttered by this workman, |

The attraction of}Kazantzahis te.the figure ot Zorba, then, is based on
the notion.that iorha has established, oh'tndeed‘never lest, the vital
connection between himself and the gre!ter soul of the earth or the
universe. Speekfng again -of Zorba, boss metaphorically exbhesses this

_—
A1l the problems which we find so compl1cated or 1nsolub1e ‘he

cuts through as if with a sword, like.Alexander the Great

cutting the Gordian knot. It is difficult for him to miss his

"aim, because his two feet are held firmly planted on. the ground

by the weight of his whole body. African savages worship the. ’
serpent - because its who]e body touches the ground and it must,

i

N1kos Kazantzak1s Govba the Greek, trans. Carl. W1]dman (New
York Simon- and Shuster, 1952), p..13. -
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therefore, know all the earth's secrets. It knows them with
its belly, with its tail, with its head. It is always in 2
contact or mingled with the Mother. The same is true of Zorba.

The obviously 1mp1ied notion here, that man must re-establish
the vital connection between himself anhd the "earth's secrets" so that
a new, viable image of himself might be created, is a central concern
in Lawrence's Women in Love also. Nowhere is this stated with so much
force and beauty in the novel as when Birkin, the persona of Lawrence a

in‘the story, responds to Hermione's violent attack by wandering naked

He was haPPy in the wet hill- s1de, that was.overgrown. and
obscure with bushes and -flowers.: He wanted te touch them all,
to saturate himself with. the- touch of them all...... Nothing
‘else would do, nothing. else would satisfy, éxcept this cool-

' ness and.subtlety of vegetation travelling into oneé's blood.
How fortunate he was, that theré was this lovely, subtle,
‘responsive vegetation, waiting for him.... .The leaves and the
primroses and the trees, they wéere really Iovely and cool and <
des15ab]e, they really came into the blood and were added to
him.

Not only dirkin?gbut each of the four protagonists in the novel,'is

- spoken of time and‘agaﬁn in terms of his dr her connection with the

secrets of the ear@p,or the lack of this connection. " The description

o ~ : ’
of Gudrun as she draws the water plants before her encounter with Gerald

in the "Sketgh- Book" chapter is also in th1s context

Gudrun ‘had’ waded out to'a grave]ly shoal, and was seated Tike
a Buddhist, staring fixedly at the water plants that rose
succulent from the mud of the low shores. What she could

see ‘was mud, soft cozy, water mud, and from its festering
chill, water plants rose up.... But she could feel their
turg1d fleshy structure as in a sensuous vision, she knew
how. they rose out of the mud, she knew how they thrust out

U+ PIbid.; pp. 62-63.

L ~

~ 1960), p. 100

¥
TR
&

R A

3 D.H. Lawnincé Women 1n Love (New York The V1k1ng Press, Inc .



45

from themselves, how they stood stiff and succulent against
the air.

Numerous other incidents and descriptions, such as Gerald swimming

naked as the two women watch from afar, Gudrun and Ursula swimming,malso
naked, in retreat from the Criches'.water party, Gerald's death in,the
navel-Tike depression of the snow-covered mountadn side, all demonstrate

the central importance in the nove} of this vital connection between’
; s :

. man and the natural universe.

This is the very connect1on wh1ch Zorba has maintained, a
'4 qua11ty wh1ch boss flﬂdS S0 admlrable about hwm For Zorba thlngs are
.'not s1mp1y th1ngs they, a11 th1ngs have a v1ta]1ty about them Zorba .

‘ states, ‘very emphat1ca]1y at -oneé po1nt "Everyth1ng seems to have a
A}

bsou1--woods, stones, the w1ne we dr1nk and the earth we tread on
'Everyth1ng, boss, absolute1y everyth1ng "5 And for boss, Zorba s soul”
seems to be aston1sh1ng]y in accord w1th the soul of everything e]se

I Tooked at Zorba 1n the light of the moon and admired the
jauntiness and simplicity with which he adapted himself to.

the world around him, -the way his body and soul formed one
harmonious. whole, and all things--women, bread, water, meat,
$leep--blended happily with his flesh and became Zorba. 1 ' -
had never seén such & fr1endly accord between a man. and the ;
universe. . :

In’both novets, then, thelfjrst requirement for redefining the '

lost image of the self.is to. redefihelthe connéction'between”man and

the universe Furthermore, in both novels, the way of attalnung th1s S

. lost connect1on with the un1verse or/fhe natural env1ronment 1s

g, e A AR
“sorba the Gz-eek p 7. ’
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remarkably similar. The road is not one which is travelled by the
progress of the rational mind. Indeed, for Birkin/Lawrence reason plays
a very minor role in the attainment of this.harmonibps state. A dif-

ferent ‘quality of awareness is necessary which Birkin prefers to call

_-"blood consciousness,” rather than a mind consciousness. One particular

qpnversation,between Ursula.and Birkin serves to make this distinction

;

c1ear.

gyt do you really want sensualjty9" she asked puzzled.
‘"Yes," he. sa1d,;"that and noth1ng else,"at this point. - It o
-, .is a fulfiliment--the great dark know]edge you; can't have: 1n e
L your head--the dark 1nvo]untary ‘being. - Tt-is death to one's
- 'self--but it 'is .the coming into -being of another."
*-"But -how? How can you have-knowledge not in. yoiir head?""-
. she‘asked, quite unable. to ‘interpret his. phrases.. "In the
" blood, " he-answered; "when the’ mind and: the "known ‘world.is’
drowned }n darkness~—everyth1ng must go--there must be the
deluge.® . . S : .

In Kazantzakis's. ndVe1'boss Qradna11y arrives at'the.sahe

rea11zat1on toncern1ng the rat1ona1 and 1ntel]ectual aspect of hxs own

| being as compared to Zorba s. Speak1ng of this 1ntellectual1ty, boss”

den1es its 1mportance but, 11ke B1rk1n, he also admlts that such a .
Qen1al }s necessar:]y destruqt1ve of the Qverall,-trgstLOHHZ.SE]ff.‘
image. ' ' o -

3 A]] these th1ngs wh1ch had formerly SO fascinated me appeared
this morning .to be no.more.than cerebral acrobatics and .
* refinéd charlatanism.. The- 1ast-man=-who .has freed: h1mse1f-'
“from. all belief; from, al] illusions and has nothing more-to =~
expect ‘or to fear--sees the clay of which he is_made reduced
to spirit, and this $pirit has no soil.left for its roqts,
- from.which to draw its sap..... Everyth1ng ‘having turned .into
. words, every set of words’ 1nto ‘mus ical- Jugglery, the last man
goes ewven. further:: he sits in his utter solitude and decOm-
-poses the. mu51c 1nto hute mathemat1ca1 equat1ons.m..

‘7?bmen in Ioveg;p. 36, - L
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Writing Buddha was, in fact, ceas1ng to be a literary

exercise. It was a life-and- death struggle against a tremendous

force of destruction lurking within me, a duel with a great NO

which was caonsuming my heart, and gn the result of this duel
depended the salvation of -my soul. :

Both personae, then, Birkin/LaWrehce‘an@rboss/kazantzakis

arrive at'similar.phi1osoph1cal conclusions concerning'the road to the

" redefined image of the self. First,'it is one‘which is constructed‘of
"knowledge“ concerning the- connectxon w1th the un1verse but a knowl-v
' edge which is not a’mind. know?edge but rather a m¥5t1ca1 ‘blood con- )

1flﬁsc1ousness or: emot1onal connect1on Second the atta1nment of such a.

cond1t1on necess1tates the destruct1on of the o]d 1mage of the se]f

llg

[SUIN

.'-'A

\

“zcjyknowledge. Birk1n conc]udes, ”You ve got to 1earn not to be before youﬂ?f' TROR Y

It 15 1mposs1ble to stress too strong]y the centra] p]ace thatv"

"? th1s concept ho1ds in._both- novels and howmthe ram1f1cations of the con-

' f{cept pervade the subthemes and mot1fs of each ‘novel as a ‘whole. The

:finadequacy wh1ch boss. accuses h1mse1f of hav1n9 V‘S'E'V‘S th1s °°"Cept

£

\:#1sothe same 1nadequacy or lack of someth1ng whiéh Birk1n accuses Her- Lo

'"55i:-my blood d1d not bo11 nor dnd I 1ove or hate w1th pass1on "10 And

'1us1ng almost the same words, 1rkin rai,s aga1nst Henn1one

"y

what is it but the worst and last form of 1nte11ectua11sm, th1s

=1gve of yours- for ‘passion and the animal instincts ... you - :
-.want, them:hard enough but ‘through your Head,.in’ your con-"- ..,
,'ﬂ sciousness e your pass1on is a 11e.f..' It 1sn t pass1on at
g '1 S "’. — A L T - s
8Zarba the Greek, p ]34 | o
—?Vo.'nen zn Love, p. 37 . ° \ ‘ L '3 -
IOZorba the. Greek P 162.-. R e T

_mione of hav1ng Boss expreSSes 1t “I a]one was 1mpotent ‘and rationa], ,: .

.*,-“iwhvch would have been far more rel1ant on the trad1t1ona1 m1nd-centredfg4i;?f1a¢_icll.T"




[

a]l, it s your will.... You haven't got any real ??dy, any
A - dark sensual body of 11fe You :;ve no sensuality. ’

: @i{ A look at Hermione's thoughts about Herself reveals the realization of
the truth of. this statement on her own part.
She always felt vulnerable, vulnerable, there was always a
secret chink in her armour. She did hot know herself what
+it was. It was a lack of a “robust self, she had no natural
suff1c1ency, there w?s a terrible void, a-lack, a deficiency
‘of being within her.

In addition, the possession of this quality or the lack of it
1s what marks the d1fference, the opposition between the characters in-
the novels Inboth stories the conflict of opposites (of all kinds)
is the dominant tension throughout. This is revealed in the Lawrence
novel by the db&ious attempt to portray Birkin and Gerald‘éspec1a11y as
polar oppoéites The description of their physical make-up previous to

the glad1ator1a1 contest is a graphic example

PR, TR

n .

Q

: be1ng 13
" Several points in this description bear part1:u]ar notice. Geqald is
described as "mechanical” while Birkin. is "abstract." This is a notion |
. W sinen in Love, p. 35. .
= lzlbzd.. p. 1.

They were very d1551m11ar. Birkin was taT] and narraow, his

bones were very thin and .fine. Gerald was much heavier and

more plastic. His bones were strong and round, his 1imbs were
rounded, all his contours weré beautifully-and fully moulded.

He seemed to stand with a proper, rich.weight on the face of

the earth, whilst Birkin seemed to havé the centre of gravitation
in .his own middle. And Gerald had a rich, frictional kind of
strength, rather mechanical, but sudden and invincible, whereas
Birkin was abstract as to be almost 1ntang1b1e He impinged

: 1nv1S1bly upon the other man, scarcely seem1ng to touch him, -

1ike a’garment, and then sudden]y piercing in a tense fine
grip that seemed to penetrate into the very quick of Gerald's

Brid., p. 262.
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which is explored very closely ih the chapter, "The Industrial Magnate *
where Gerald's view 6f the social scheme of things is seen to be vastly
more pragmatic and sqzcess-oriented than Birkin's. Also, the feeling
given by the above description is that Gerald is a very hard, solid
and. unyielding being while Birkin is much more fluid, flowing and
incisive. But more significant than this is the strangely physical
attempt, implied by the description of Birkin in the last sentence, to
attain a oneness with the other individual and to slice th(ough the
hard she}1 which the’“invincible" Gerald wears.

- As the two men W;est1g the striking comtrast. between them

becomes increasingly clear. While Gerald has the greater brute strength
. . .

PEST

and force and wrestles with a kind of bredetennfned,'mind-centred accent
o _on techﬁjque, Bfrkin seems to have theigﬁéater edge in the struggle

because of the accent on a khowledge of the other man which is not,

mental. . . ) //

He seemed to penetrate into Gerald's more solid, more diffuse
bulk, to interfusel his body through the body of the other, as
if.to bring it subtly into subjection, always seizing with
some rapid necromantic foreknowledge every motion of the qther
fleshs It was*as if Birkin's whole physical intelligence
interpenetrated into Gerald's. body, as if ‘his fine, sublimated
energy entered into the flesh of the fuller man, 1%ke some
potency. ) //;

In short, this, and the entire tone of "the further descriptions

of the two men indicates a basic opposition and contrast in their -

? ¢ natures. Gera]d'is the aﬂvocatg of the mind-centred kind of knowledge
*11 _and Birkih is the advocate of what has just been described as “physical
‘ intelligence" or b]ood'conscioﬁsness;
. I -
<14, oo
. .. Ibid. (Italics are mine), )
. R | 1 ‘
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‘part of *him his whole nature ‘rebels and the task becomes almost unbearably

that "when he writes, (he) bF%aks his pens in his impetuosity.

50

This distinction is drawn considerably more sharply by the
Kazantzakis novel since Zorba and boss are considerably more fixed in
their opposition than are Birkin and Gerald. Zorba iS‘céntinuaZZy
associated with a kind of intelligence which is not mind-oriented. His
is an intelligence which centres itself in the heart, in the blood, in
the sensyl part of his nature as oppoéed to being centred in the mind.

The universe for Zorba, as for the first men on earth, was a
weighty, intense vision; the stars glided over him, the sea
broke against his temples. He lived the earth, water, the
animals gnd God, wmthout the distorting intervention of

reason.

Indeed, when the man is cal]ed upon to use the rationally intellectual

'd1ff1cu1tﬂ The concentrat1on on flgures-needed to ca]cu]ate the slope fbr

the {ntended cab]e railway resu]ts 1n headaches, frustrat1onAand actua]

* physical 111ness for Zorba. Even the rational, deductive}’]ogica]A

process of wr1t1ng is a 1abor1ous process for th1s impetuous talker so
16 .
[}

D‘“

I4

Boss, on the other hand, is the exampie of the opposite charac-

teristic. His intelligence 7¢ centred in the mind, in the analysis of

metaphysical problems, in the philosophical weighing and measuring,of

'rfgh£~and wrong. Furthermore, the entire novelyéould be seen as boss's

attempt to extricate himself from total erendénce on this‘kind qf
1nte111gehcg‘since he realizes that the creation of the new image of -

the self requires gn aaoptibn of at least some of the qualities of Zorba.

]SZOrba the Greek p. 136. (fta]%cs are mine).

%pia., p. 151, T
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Admittedly, toe, because of this Birkin cannot be compared with either
Zorba or boss conaistently even though .the identification of Birkin

with Lawrence and boss with Kazantzakjs jnvites one to do so. While
there is a tension and opposition betwéen Birkin and Gerald in the
Lawrence novel, Birhin, in his greater complexity as a fictional charac-
ter embodies in himself those characteristics, roles and functions which
are'separately‘attributable to Zorba agnd boss in the Kazantzakis novel.

Cansequently, one is forced to compare Birkin ahd boss at times simply

.because of their roles ‘as the personae of the individual authors, and

Birkin w1th Zorba at other times because of the attributes and. qua11t1es
they possess as pure]y nove11st1c characters

i '“* The novel ‘begins with boss's admlss1on and cr1t:c15m of the

, aspects of his character which had prompted his friend, Stravr1dak1, to

brand h1m a "bookworm."' Boss complains, "How could I, who 1oved.11fe
so intensely, have let myself be entangled for so long in that balder-

dash of books and paper blackened with ink?“]z

This difference between
boss and Zorba-is the platform for the many discussions which ocecur
betweeh them in the course of the novel.  The mind centred intellectual-
ity of boss is also the focus fbr"Zorba{s most severe criticism of him.
It shouidba]so be'noted-how-simi1ar Zorba'e:criticism of‘boss is to
Birkin's“criticism of Herm1one prévioUs]y qudtéd. |

B under;;and things., Zorba, don't forget!" = . .

"Yes, yol understand with your brain. You say: 'This is

_right, and that's wrong. ...'" But where does that lead us?

While you are talking I watch your arms and chest. Well, 4
what are* they doing? They re silent, They don't say a word :

Vibid,, p. 8. B
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As though they hadn't ardrop of blood between them. Well,
what do you think you understand with? With your-head? Bah!"

18

. Boss and Zorba, then, WOulﬁ appear to have tﬁe.same symbolic
re]atioﬁ%hip to each other as do Birkin and Gerald. Both exemplify
opposing forces which continually struggle to .control the motivations
and gutlook of the individual--the forces of blood consciousness versus
the forces of mental knowledge.

But a word of caution is needed here, As we have said previ-

ously, neither author is denigrating the attainmen% of knowledge of an

. intellectual variety nor is either author c}aiming_that'fnte11ectua1

inquiry into the metaphysical mysteries of @he'universe;i$'a‘second-"

rate éndeavour. Coh$equeni1y,‘BirkinxseVere]y criticizes Hermione for ' _
“making this t]aim'w%th‘her insistence that teaching the cohpbnent.parté' :

- of a flower to the school children 1s‘dangerous. To say this would-be

the same as sayihg that blood knowledge and mﬁnd know]edge cannot exist
simultaneously within the same individual. What Birkin is obviously
seeking is the situation.where both mades Bfi"knowing" are equally
strong and equa]iy ba]anced; Nﬁat Hermione j; arguing for is the

situation where blood knowl edge would exist in the individual as a

rep]acement'for of'frqm a total lack of mental know]édge.'

This is also the fﬁ?EEfof Zorba's argument against boss. Boss
sees his'olqlselfeinagef<;revious'to ihe meeting with Zorba, as being"

totally out of ba]gﬁce in this regard: But for boss the imbalance was

Boss's 1ife had been leaning toward total

‘immersion in the \attainment of Mind knowledge, and Zorba sees’the

Bria., p. 223.
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imbalance too, but expresses it in his own Characteristic termsL

"If you take a magnifying glass and look at your drinking
water--an engineer toid -me this, one day--you'll see, he
said, the water's full of 1ittle worms you couldn't see with
your naked eye, You'll see the worms and you won't drink.
You won't drink and you'll curl up with thirst. Smash your
glass, boss, and the 1ittle worms'11 vanish and you can
drink and be refreshed."19

Neither Birkin nor Zorba is saying it is bad to know, or to have

attained the knowledge through inquiry, that the little worms are there.
_However. both would 1ns1st that it is bad, it revea]s an 1mba1ance to ‘

Tet this know]edge spoil your spontaneous enJoyment of a coo], refresh— -

ing dr1nk of water Herm1one, on the other hand, would insist that -

" the very knonﬂedge of the ex1stence of the worms does, 1n 1tse1f spo11

_thespontanelty B1rkin does not agree. -and, ne1ther wou1d Zorba ';

Not only do both authors person1fy their pa1red and gppos1ng

charaqters in a s1m11ar fashion but a]so their characters att1tudes

and reactions to similar th1ngs and 51tuat1ons are remarkably in-accord.

A dom1nant thematic consideration in both nove]s is the rela-

~

tionship between men and women and the attitudes of a man towards women,

et

Ne1ther Birkin nor Zorba is content w1th the simple def1n1t1on of mar-
naage between a man and a woman. Such a simple definition is based on
an outmoded .traditional view of the se]f and the Creat10n of the new

image of the self demands a new definition of- relat1onsh1p a1so‘ Both

men need and demand something further than the trad1t10na1 re]ationsh1p5

- For Birkin this "someth1ng“ 1s poss1ble to- be found within a marriage.

and fbr Zorba the “somethlng" 1s only poss1b1e when the f1de11ty to one

woman, wh1ch the trad1t1ona1 marr1age def1n1t1on 1mp11es, is removed. -

B

Y54., p. N17:
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But for both there is something awesome, mystical and incomprehensible

about the essence of the man-woman relationship. For both there is a

cond1t1on of perfection in the heterosexual relationship which 1s*con-
o
stantly elusive but which must constantly be striven for. Birkin

exbresses his %nabi]ity to define that higher plane in a conversation

with Ursula. -
"... we want to deludevourselvaes that 1ove is the root. It
isn't., It is only the branchés The root is beyond loye, a
naked kind of 1so1at1on :
. "And :you mean you.can't 1ove7" she asked: in trep1dat1on.
"Yes, .if you 1ike. "I have loved,. But there is a beyond, :
where there is not love....” . e
- "But. how do you kngw--if you have never rea]ly 1oved7" she asked
- "It s ‘true what 1 say; there.is a beyond,'in you, in me B
which is- further than love, beyond the scope, as stars are
‘ beyond the scope of vision.. 20 . Caa

'It is this myst1ca1 and 1ndef1nab1e p]ane of Iove beyond the ord1nary

which Birkin 1ns1sts on pursu1ng to the very end and 1t s in th1s pur- :

suit that B1rk1n/Lawrence departs fromwthe tred1tiona1 view of nomen,'
;eIationshios and ﬁerriage. rManriage? as‘Eirkin See§ it, is not an
end point whioh man attains.and then rests with, contented. Marriage
only seryes,as‘the beginning, as the startinggpoint tn an.jndividuel's
attempt.to build a‘re]étionship which will eyentua11y lead to this

“beyond. " B1rk1n 1mp11es th1s and much. more, in an early conversat1on

- with Gera]d

- "You mlght marry,“ Blrk1n repliéd..
"That 'is your panacea," said Gerald "But you- haven t even
tried it on yourself yet, and you are sick enough. hC
"I.am,"” said Birkin. “Still, I shall come r1ght.“ 2
"Through marriage?" :
"Yes," Birkin answered obst1nate]y
- "salvator fem1n1nus,“ said Gerald sat1r1ca$1y

' 2Q#bnen'in Love,‘p. 137,
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"Why not?" said Birkin. )
"No reason at all," said Gerald, "if it really works.
But whom will you marry?"
"A woman," said Birkin.?2

The ‘cause for Gerald's negative reaction here is a misunderstanding of
what Birkin is saying. Birkin agrees with Gerald that he will "come
right" through marriage but not simply by marrying. It will not be the

end but rather the beginning of the road to the beyond.

-

Much later in the novel this conversation between Birkin and

Gerald continues and Birkin makes his ideas much clearer: The discus=

~

sion is:stil] about the virfhes of marriage but now it is particularized
to whether Gera]d should marry Gudrun |

"One does have-the feeling .that. marrlage is a'pis aZZer,
he: (Gera]d) admitted.” .

"Then don't do 1it," said Birkin. "I tell you," he went on,
"the same as I've said before, marriage in the old sense
seems to me repulsive. FEgoisme a deux is nothing to it.
It's a sort of tacit, hunt1ng in couples: the world all in
couples, each couple fin its own Tittle house, watching its
own little interests, and stewing in its own little privacy--
it's the most repulsive thing on earth."

*1.quite agree," said Gerald. "There's something inferior
about it. But as I say, what's the alternative?"

"Ne've got to find one. [ do believe in a permanent

union between a man and a woman. Chopping about is merely
an exhausting process But a permanent relation between a
min and a n‘isn't §he last word--it certainly isn't."
"Qu1te," aid Gerald.2

b

For B1rk1n and Gerald this conversat1on eventua11y lTeads to the dis-

cussion of the add1t1ona1 relationship between a man and a man. But
for our purposes here it is sufficient to note the dissatisfaction both
feel w{fh the trqditional-view of marriage,énd the insistence on the

necessity of constantly striving for a redefinition of the self within

211id., pp. 90-91.

22114d., pp. 346-345. .
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%he confines of the harriage condition.
Although Zorba's outlook is>different from Birkin's (Zorba
Tooks outside the mar;iage-bond gor the ultimate relationship and con-
centrates on variety rather than monogamy), like Birkin, Zorba sees .
marriage as also the starting point. According to Zorba, every man
must gb through this stage, this plane, this level of relationship
called marriage qnd Zorba has done SO many times.‘ But it is efter, or
ﬁbove marriage that@tﬁe truly nwstérioug and irrational aspects of
heterosexua11ty are dea]t with. Nheh we meetiloﬁba in thiS'nerT he
has reached this next level of response to the man-woman relationship
S0 that now the coup]ing of man and woman is one more exmnple of man g
totality of response po ang}her equal]y strong,cqmponent of the uni-
verse which has a soul. H%s reference to women, or a woman, as the
' "fema]e species" makes this clear. Zorba's responst to old Madame
‘vHortense or to Lola in the city can only be seen as the un1versa1
eterna], nale response to the universal, eternal female. For this man
there is a distinctly male aspect to the uniyerse which is in constant
attraction to the distinctly fema]e aspect. They are opposites and-
their attraction is natural so that to go against or suppress that
. attraction is against natura] law, according to Zorba. After te111ng
boss the story of once be1ng afraid to go to share the. bed of a Turkish
Pasha's daughter, Zorba concludes: ‘ .
VIf Hell exists,” he said, *I shall go to Hell, and that'l]
be the reason. Not because I've robbed, killed or committed
. adgultery, no! A1l that's nothing. But I shall go to Hell

because one night in Salonica a woman wa1ted fbr)ne on her
bed and I did not go to her.23

23Zorba the Greek, p. 103.
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This is obviously not promiscuity on Zorba's part. It is rather the
realization of the necessity of all men to "obey the natural rhythm"
whether it be in satisfying one's thirst, one's hunger, <;ne's curiosity,
or one's sexuality. As boss later comments, it is only years after his
meeting with Zorba that he finally came to realize that "it is a mortal
sin to vio]atfe the great laws of nature."24
This abe_dien_.g:e to the law of nature plays an incredibly large
role in the reIatidnships that.arfe portrag?éd in Women in Love also.

But nowhere in the novel is it i11 u‘étrate',d so well or so ful_]y as in

~ the "Mjino" chapter where Ursula and Bii‘kih: are watching the male. cat in

its.attempts fp subdug the stray.'fe'ma1e. --Ursu]a' sees the male as_the
“ultimate bully but Birkfn disagrees and sees the male cat as symbolic

of the natural law being enacted betweer}(mqle_and‘fema'le.

“No," said Birkin, "he is just§fied. He is not a bully.. He

is only insisting to the poor stray that she shall acknowledge
him as a sort.of fate, her own fate: because you can see she

is fluffy and promiscuous as the wind. [ am with him entirely.
He wants superfine stability ... with the Mino, it is the desire
to bring this female cat into a pure stable equilibrium, a
transcendant and abiding rapport with the single male. Whereas
“without . him, ag you see, she is a mere stray, a fluffy sporad1c
bit of chaos."25

This consideration of the activities of the cat ultimately leads Birkin
and Ursula to discuss their own relatiopship.

"It is disqusting, people marrying for a home."

"Still1," said Ursula, "a man has very little need for a woman
now, has he?”

“In outer things, maybe--except to share his bed and bear his
children. But essentially, there is just the same need as
there ever was. Only nobody takes the troub]e to be essentia] "
“How essentia'l?" she sa1d '

8 1pid., p. 121.

) stornen in Love, pp. 14]-]42."_
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"I do think," he said, '.'that the world is on]y held together
by the mystic conjunction, the ultimate unison between pegg1e--
a bond. And the immediate bond is between men and women.

Comparing the ideas contained in these quotations with those
found in Zorba's philosophy we find some striking similarities and some
meaningful differences. What Birkin is saying above is that only when
there is a recognition of the inevitable importance of the natural law
will the “superfine s.t:abﬂity" be achieved between man and woman.

- Nholéness‘of the individual can be achieved on.ly through the obedience
to this 1aw ‘and both ‘Birkin. and Zorba. see the necess1ty of obeying that

L]

natural 1aw whxch dictates that man and woman belong together But .

»~

there is an 1mporta}nt d1ffer‘ence here, too. Birkin insists thatA.such

a stability is most desirable when it is achieved between one man and

PR

one woman in a permanent relationship. gorba, on the other hand, admits
no such restriction. For Zorba it is femininity, and not just one
particular woman, which is the magnet‘that constantly attracts his )/
masculinity. Zorba speaks of all women, young and old, attractive and
unattractive,.when he says:.

"Woman is a fresh spring. You lean. over her, you see ‘ymii~

reflection and you drink; you drink until your bones crack.

Then there's another who .comes, and he's thjrsty, too; he

bends over her, he sees his reflection and he drinks. Then

a third ..., a fresh spring, that's what she is, and she's

a woman, . too.. )27

But where Zorba closely approaches Birkin's idea of the "'mystic

conjunction® is in his conception, of the kind of man who 'partakes of
the spring. After Bouboulina dies Zorba tells boss why men like him-

* self are special and ¢an have this bond with the "female species."

21144, , p. 142. ‘
2 sorba the Greek, p. 83. ’ *
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"When she, Bouboulina, was alive, no kind of Canavaro had

- ever given her so much pleasure as 1 did--old rag-and-bone
Zorba.... Because all the Canavaros in the world, while they
were kissing her, kept thinking about their fleets, or the
king, or Crete, or their stripes and decorations, or their
wives. But I used to Sgrget everything else, and she knew
that, the old trollop. .

Earlier, Zorba had touched upon the reason why the others who had lain

with her were inferior.

"It's all because of doing things by halves .. saying things
by halves, being good by halves,-that the ww]d is in the

- mess it's in.today. Do thmgs proper]y by ggd' One good
knock for each naﬂ and you 1 win through . ‘

0f: course, 1t ‘|s unavmdab'le to not1ce that in the tone of how the_y are*-

' expressed the two att1tudes towards marnage are very d1fferent Zorba h SR

-is adm1tted1y striving for a much Jore "naturaﬂy perfect" re]atwnshw

while it is clear that Birkin seeks a -perfectwn which is more

spiri‘tual--oh so it would seem. This apparent difference, however,

must be seen in the context of Zorba's relationship with the natural
universe as a_.who‘le.} It has al'ready ‘been mentioned that boss has seen

a very' mystical and spiritua‘i connect'ion betweenl Zorba and the.naturaly
universe. Zorba's re'iatmnsmp w1th woman, “then, even though it is
couched in terms wh1ch are often comic, some times sn1de but never crude.

has a ser1ous sp1r1tuahty about it which 1s s1mﬂar to the sp1r1 tual
nature, of Zorba's connection with everythmg else in the natura1 umverse., -

Once these similarities have been noted it 1is not surpnsmg

that both Lawrence and Kazantzakis see the pathway to the ach1evement o

2813:d. , p. 273.
Brbid., p. 230.
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of this perfett relationship blocked by the existence of the same
barrier. Furthermore, the cause for the existence of that barrier is

the existence of vestigial remains of the old self-image.

N

Birkin defines it as the will--the wil]iwhich constantly seeks'

power over the other individual in the relationship, the will which

rd

craves dominance to the detriment of the individuality and freedom

of Vthe dom;i'nated; \Thr‘ou'gho‘ut the Lawrence nove1 ‘this is the' constant

‘stumbhng b]ock for the four pmtagomsts ;nd especia'l]y for. Gera]d

'and the two women Ursu'la does _come to some reaHzatmn of the :

1

'ex1stence of the block late in’ the nove] but approxmate]x midway. L

’,1"t0 the story it can be seen that her hesitancy 1n marrymg B1rk1n o

is the. resu]t of this very aspect of her character—-tms wm to |

)

She was mot -at all sure that it was this mutual unisoen in
separateness that she wanted. She wanted unspeakable
intimacies. She wanted to have him, utterly, finally to
have him as her own. ... in intimacy. To-drink him down..
She made great professwns. to herself, of. her wﬂ'lingness :
“to warm his foot-soles between her breasts, after the: '
_ fashion of -the- nauseous Meredith poem. But only on condition
that he, her. lover, Toved her abso]utely, with complete self-
abandon.30

And while’ Ursu]a, at th1s po1nt wants Blrkm s comp]ete se]f- s

- abandonment and knows she can t get 1t because of B1rk1n s self-

' suff1c1ency and self-completeness, Gera]d does not have enough se'lf-

suff1c1ency and self—comp]eteness not to be totally assimﬂated by

_ '-‘Gudr(m. B1rk1n can,stand by h1mse1f but 1n add1t1on wants the

perfect union with Ursula. Gera]d wants Y union vnth Gudrun because, )

3% omen in Love, p. 257.
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i e 1t was her (Gudrun s) mght .t0 be closed round

~~,>, him to be able: to: turn upon: himse]f a]so, to close upon . .

| '."aFrom tms the prob]em can easﬂ_y be discerned
'..,1ng} to Lawrence, has to be seen as the beginmng, 1t has to be al;o a

vun1on of two perfecﬂy who'le, comp'lete and ‘sel 'F-suff1c1ent ent1ties who"

"wﬂ] refuse to let themse]ves be complete]y submerged by the dom1nance '

- of the other Even in. the context of re]atmnshlps the pr1mary concern‘

-,remams ‘the constant creatwn of the nev self—1mage

: s1nce th1s would be an "1nauthent1c“ response to- the problem
.th1s sense, we can reca]'lvthe words of Pau] T1 Hich
'the "courage to be" before one can hope to’ attam the "courage to be '

'as a part L Ce f‘i 'w" Lo \" : S A

marnage condltwn for Zorba, g'lven h1s eternal earth-mother view ofl - :

[ .
RS
oy <

¥
-

ors ' . c’ ' . B
at this point at least, he Ts afraid to stand by himse]f.‘
upon herself, self complete, . without desire. He realized.
it, he admitted it,’ it only needed: ‘one last effort on

h1s part, to win for himself the saine comp]eteness w He
' .knew, that it only needed oneé: convu‘lswn of _his will for.

. ‘himself as a stone “fixes,upon-itsetf, and is impe'rvious,
_‘self<completed, a_thin iso'lated o l'é could see that,
. to exist. at.all; he -mu&t be: perfeqﬂ& free of Gudrun; . j
- . leave - ‘her. if she wanted to be. left, demaqd nothmg of . PRI I
her, have ‘no .claim.upon her: ' cal A
‘ But -then,- to"have g claim: upon her, he must stand e
i by h1mself ‘in sheer nothingness. ,

7.

Hhﬂe marr1age, aCCord-‘,"}“-.,‘ PRI

The search for
the perfect relatwnsmp cannot replace the quest for the 1ost 1mage e L
/ 4’ et LS
In A et

One must attam

Th1s danger of the 1oss of individuahty and freedom, of bemg - ;'-_.ﬁ
comp]ete]_y submerged b_y the other 1s also the stunbhng block in, the . ,' ’

1
HN
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women. For Zorba the marriage condition is narrow and limiting simply
é@ because of his view ot what women's traditionalist attitude toward
marriage is. Madame Hortense presents a perfect example of this.
Nhile boss pretends to read the supposed words of endearment to her
. from Zorba's letter, all these words oniy leave her asking the ques- 4

tion, "Is there anything else?"” When boss finally does pretend to

read the words she wants to hear her reaction is tellingly significant.

He wants to make you, he says, his own little wife,
~ Madame,Hortense Zorba, so that you need never be separated
again." .
This.time the tears really began to flow. This was the
‘supreme joy, the ardently desired haven, this was what she
. had h1therto regretted not having in her life! Tranquility
- and. 1y1ng 4in an honest bed noth1ng more'32

Immed1ate]y a tremenddus change comes over Madame Hortense
‘She arranged her l1st of orders a]ready mak1ng an. errand

. boy of her husband. " She stood up. She had sudden]y taken .
on the’ ]ook of a d1gnif1ed marr1ed woman.33

Two th1ngs, then, seem to be at work here wh1ch prevent the, total fu1-

fi]]ment of .the 1nd1v1dualsuw1th1n the marr1age s1tuat1on and these

' 'two thingslare very s1m11ar to the prob1ems which B1rk1n/Lawrence is’
attempt1ng to overcome.' F1rst.thmmeH0rtense sees the proposed mar-
riage to Zorba as the end po1nt, as the fu]f111ment of all her dreams
Secondly, once the prospect of marr1age looms large for her she

1mmed1ately assumes an attitude Which, if the marr1age were completed

would evantual]y tend to rob Zorba- of those part1cu1ar aspects of hze :

‘ aelf wh1ch go to make up. what is essent1a1]y Zorba.ﬂ Aga1n the prob]em .

o i;', " 32

zorb& the Greek, pp. ]589159.
md.,p 159 '
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is the mixing or revising of priorities. Madame Hortense places -the
relationship first and Zorba second. Such a condition is basically
detrimental to the separate selves within the relationship. This is
exactly the problematic attitude which Birkin and Ursula continue
their struggle to overcome in the novel, with success, and the same
attitude which Gerald and Gudrun never do overcome and with traéic
results. _

Another very»sighificant point bears mentioning by which the

two novels can be compared. 'The-previous chapter concluded by noting

that in the distinctly modern situation thef"uieu of life,ﬁs integrally

tied to the stance towards death® and this statement is g%ven‘valid{ty .

by the cons1derat1ons of death in- both novels even though both stories

are seem1ng]y SO tota]]y concerned w1th the vot1ve adorat1on for and

; profound aff1rmat1on of Zifé 11ved to the fu]]est

B1rk1n s contemplat1on of death comes,. obv1ously enOugh, after
the rather gruesome seene of the drown1ng of»Q1ana Cr1ch.

“Death is all r1ght--noth1ng better." .

"Yet you don't want. to die," she {Ursula) challenged him.
He'was silent for a t1me. Then he:said, in a voice that
was frightening to- her in its change: "I should Tike to
be through with it-~1I should llke to be through with the
“death process SR .

"And aren't you?" asked ‘Ursula nervOus]y.

They ,walked on for some way in silence, under the trees
Then he 'said slowly, as if afra1d, "There is. 11fe which
be]ongs to death, and there is life.which isn't death.
One is tired of the 11fe that be]ongs to- death--our kind
of 1ife."34 - R L ‘

Zorba S discuss1on of death 1s seem1ngly more stra1ghtforward but is -

symbo]1calfy Just as enigmat1c. o

-

Myomen in Love, p. 178.
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, "Look, one day I had gone to a little village. An old grand-
. father of ninety was busy planting an almond tree. 'What,
grandad!' I exclaimed. 'Planting an almond tree?' And he, :
bent as he was, turned round and said: 'My son, I carry on !
as if I should never die.' I replied: 'And I carry on as . !
if I was going to die any minute.' Which of us was right,
boss?" I kept silent. Two equally steep and bold paths
may lead to ‘the same peak. To act as if death did not exist, .
or to act thinking every minute of death, is perhaps the same . R
! thing.3% T

Birkin' s remarks here are seemingly very negative and res1gned “f
but 1n his tiredness from the long struggle to’ retr1eve the bod1es of
the lovers this attitude is rather understandab]e when taken in con-
text. .Birkin sees, Just as Zorba, sees, that 11fe, in réality, "be]ongs"
to death in many ways Most: 1mportant1y, life is a constant Ser1es of.‘
deaths and: renewals or reb1rths But at th1s po1nt, 1n the mental |
‘Idweakness caused by physica1 fat1gue B1rk1n adm1ts a momentary reluc- '””,' .!: - :!m
“tance to, contmue w1th the hfe whlch 1s so' 1ntegra11y t1ed to tms ,:' .' "_,‘.F.‘}_ 1J

””,“process i However, 1t is* essent1a] to note that thlS scene 1s

1mnediate1y fo1lowed by a- very sensua1 and pass1onate "com1ng together“

of hlmse]f and Ursula which causes B1rk1n_to restate his vital posi-

" tiveness. ) .
—~t . . . R
! Then, satisfied and shattered, fulfilled and destroyed, he .
went home away from .her ... lapsed into the old f1re of e Co ‘ i
burning-passion ... what did anyth1ng wmatter save this :
" ultimate and triumphant experience of -physical passion,
'that had blazed up anew like a new spell of life. "I was
" becoming. quite dead- -alive, nothing but a- wordbag "he’
' said An tr1umph scorn1ng his other self: 36

. The sim1lar1ty here 1s 1n “the fact that both Birkin and Zorba see the

progress of one's life as centra11y connected to the attitude one has

.

35

Zorba the Greek, Pe 35 .2 - J - A )

.36Wbmennpn Love, p..IBO. (Ital1cs are m1ne)L
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”,ferent higher, nobler and more transcendant S0 whien such -

lﬂ'att1tude is present,one.is indeed "through.w1th the,oroc"'
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toward the ”process" called death. Both characters indicate a dis-
satisfaction with the 1ife which is lived either in constant fear of
death or in the stagnant and resigned inactivity of waiting fo#&the
"process" to be.over--"dead-alive." Either of these conditions is
little more than living death itself. One is reminded of Julian
Hartt's comments quoted in the previous chapter. When death is
affirmed, whenflife is Tived as if death did not exist or as if death
mere the nextvmoment, then there is seen the ne%essity to crowd ohe's

1ife with the utmost totality of Tiving. When such is the case it

makes 11tt]e d1fference-qhether Zorba's or the grandfather s attitude.

is r1ght because one has; 1n B1rkin s terms, reaff1rmed the "process .

la:Of death.! E B1rk1n fa]ters momentar11y but then he reaccepts the

‘process of daath as necessary for t e reb1rth to the new Tife wh1ch 1s L

- v

In add1t1on, it is. 1mporta t. to note that 1n the symbo11c con=

n‘text of both nove]s, the event of one's death the death of the 11v1ng

body, has to be seen as another examp]e of the symbolic death and
reb1rth motif which has a]ready been 1ntroduced It s the death of

the old image of - the self.and tﬁé'reb1rth of the new image whtch has.

been <the dOminant'concern throughout Consequently, when such a con- ;'

stant chang1ng, grow1ng,_evolv1ng process (such as B1rk1n reaff1rms

after his mOmentary fa]ter1ng) 1s the mainstay of 11fe 1tse1f the

o event of one § death takes on the new context of be1ng one more

,examp]e of a death wh1ch w111 result 1n a rebirth to something dif-

of death"
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because one is living a 1ife which does not "belong to death,” 1in the
negative sense. Rather, death has been incorporated and accepted into
life in a positive fashion.

For both Birkin and Zorba, then, the event of death is far
more philosophically acceptable even though it is also realistically,
but only momentarily, dreadful.

An examination of the respective characters' reactions to the
actual deaths which do occur 1n the novels will serve to further
strengthen th1s c]a1m !

Zorba s reaction to the death of Madame Hortense, a1though it

“is 1n1t1a11y t1nged by. the all too human tendenqy towards emot1onal

"outbursts, is qu1ck1y mod1f1ed to flt 1nto the context -of the philo- .$

.not carry w1th 1t the expected per10d of contemplation, 1nact1on, or .-

soph1ca1 frameWOrk a]ready ment1oned The death: of Bouboulina does
[v3

stagnant mourning for Zorba,. nor does it serve to remind him of oppor—

‘tunities lost with her, ‘the brev1ty of man’ s ex1stence, or the proximity

of h1s own death. To boss's charge that Zorba qu1ckly forgot Madame

<

.Hortense after her death Zorba rep11es -

- " A fresh road, and fresh plansk" he cr1ed "I've stopped

“thinking all’ the time of what happened yesterday.  And
.stopped ask1ng myself what's going to happen tomorrow..’

" What's. happening. today, this minute, that's what I care
about. I say:.'what are you -doing at. this moment, - Zorba?'

C'I'm sleeping' ... 'Well, sleep well' .. "I m working.'
'Well, work well' ... 'I'm klss1ng awoman' ... 'Nell, k1ss
her well7 Zorba' r And forget a]l the rest wh11e you re do1ng

%1t ! . -

——

Zorba very qu1ckly put the death of Madame Hontense 1nto the' context

of an on-go1ng process rather than see1ng 1t as .the end- po1nt of a

‘ o 37quba:the'qreek, p. 273: i4~ Lo -
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For. both Zorba and B1rk1n, then, the quest1on is’ one of 1mmed1aoy and

.the new, the unknOWn ‘and the higher’ form. ~Both attqtudes take on

+ on Birkin's part over the deathfof Gerald it is in the fact that while

67

half—finished product. . , !

Similarly, once Birkin finds himself contemplating what might i

have been, after the death of Gerald, he concludes-that such contempla-

tion is senseless.
He turned away. Either the heart would break or cease to
‘care. Best cease to care. Whatever the mystery which has
brought forth man and the universe, it is a.non-human
mystery, it has.its own great ends, man is not the criterion.
Best leave it all to the vast creative, non-human mystery.. : o i
. God could do without the ichthyosauri and the nmstodon.
These monsters failed creatively to develop, so God, the

creative mystery, dispensed with them.... The eternal
creative mystery could d1spose of man, and réplace him with
a flner created being.. 21

1f humanity ran 1nto a- cuI -de-sac, and expended
1tself, the timeless creative mystery would bring forth some
~ other being, finer, ‘more w°nderful, some new, more lovely
race to carry on the embodiment- of creation.. The game was .
“néver up.. The mystery of creation, was fathomless, 1nfall1b1e,.“
'1nexhaust1b1e, for ever. . :

o

creat1v1ty w1th a]ways a concern for the present, and somewhat for the

future, but never for the past. The death of Madame Hortense is for- ; w

gotten because. the memory of it for Zorba would come in the way of = ;

sotal comm1tment to the present and the creatlve enJoyment of that

e

present. L1kew1se, for Birkin, the death of Gera]d has to be seen as ‘ a;h"fjf

a necessary destructlon of the old-and the stagnant to make way “for .

1nto1erably cruel connotat1ons un]ess they are understood W1th1n ‘this

context ST T

3

But’ 1f there is any gusttfiable bas1s for. ‘sorrow and regret

- - B

- Byomen in Love, pp. 469-470.
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he was-alive, Gerald failed to attain with Birkin the highest possible
level of lové that was available for them. The attainment of this, as
Birkin tells Ursula, would. have made all the difference to Birkin's
reaction in the aftermath of Gerald's death.
Birkin remembered how once Gerald had clutched his hand with
a warm, momentaneous grip of final love. For one second--
then let go again, let go forever. If he had kept true to
that clasp, death would not have mattered. Those who die,
and dying'sti]l can love, still believe, do not die. They
live still in the beloved. Gerald might still have been
11v1ng in the spirit with Birkin, even after death. He

_ might have lived with his frlend a further 1ife.39

Appropriately enough for the two friends boss and Zorba, th1s 1s

precisely what happens Zorba did keep true to his c1asp of fr1end-

A sh1p and’ 1ove w1th boss and so at the end of the novel Zorba s death

prompts 11tt1e Sorrow or regret for boss hecausé boss now has the
comp]eted.manuscrjpt of Zorba s:story f1n1shed‘1n h1s_1ap when he
recejVes the news of;Zorba's death: 'Becaase of the intensity of what -
Zorba'experienced in 1ife, he will Tive "in the spirit" and he wilt |
Tive "with his friend, a further Tife" in death. /

In the context of the discussion of these particular deaths an-

additional point needs clarifiCation It would be tnéorrect to assume o
. +that any part of Birkin's sadness o§;r “Gerald's death is caused by a

- fee11ng that Blrk1n had- not succeeded in mak{ng Gerald more like h1m- ’

self L1kew1se 1t would be 1ncorrect to assume that after Zorba" s
death boss w1]1 make every attempt to become “another Zorba " Such
' conc]us1ons would 1mp1y ‘that Lawrence and Kazantzakls saw the con-
tro]11ng character1st1cs.of Birkin and Zorba as be1ng those- wh1ch
everyone shou]d possesse[ Such is not the case. '

-, . i
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The Birkin-Gerald opposition and the boss-Zorba duality must

69

be seen in both novels as symbolic personifications of opposing

forces which actually exist within the same individual. Consequently,

when Lawrence speaks of a state of equilibrium between Birkin and

Gerald he is alsp speaking symbolically of the equilibrium between
the forces that each represents. In the same way Zorba and boss must
be seen as simitarly symbolic--as representative of opposing forces
within one person. The tragedy of Geraid's death is that the tension
between the two forces has been eliminated. Zorba's death has no such

sting because we leave boss with the notion that he has incorporated~

' those Zorba Tike qualities 1nto his own be1ng so that a new 1mage of

boss s self has been created which ho]ds the 1nte11ectua1 ‘and the '
1nst1nct1ve forces 1n a precar1ous ba]ance ‘

‘ At this po1nt it shou]d be clear that the ph1losoph1ca1 -
approach of both authors to s1m1lar situations and conditions is very
much the same. It remains only to ma1nta1n and illustrate that the
symbo]ic rendering of this approach in both novels is alsa similar,
This has, indeed, been hinted at in the early pages of this chapter
with the references to both authors' use of theJhaturaI,environment
and their bharacters"affinity to it as'symboltc of 'the need for man's

further contact with'the essential rhythms of the universe as a whole.

et

. The sim1lar1ty of symb011sm is also seen 1n both authors' tendency to

pair opposing individuals on the bas1s[of that aspect of their make--

up (either‘cérebral.or viscera)) which dominates them.

Two other very striking exampﬁes can be'brjefly stated:as evi-

. dence of the similar fashion in which both authors and their characters

1
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symbolically see the world and their relationéhip to that world.

While it is perhaps axiomatic to assert- that Lawrence
supremely valued the nétessity of,cont]ict and suffering as the only
road to creative fulfillment, it doesyhear notfng:that Kazantzakis,
through Zorba, indic®tes this same attitude when Zorba says:

"Every timé I suffer, boss, -... it just cracks my heart in
two. But it's all scarred and rFiddléd with wounds alreagdy, ..
and it st1cks itself together again jn a trice and the

wound can't be seen. 'I'm covered with hea]ed wounds, that 3
why I can stand so much 40

But what is most notable is that the constaht]y desirable and con-
stahtly e]us1ve goal of this creative suffer1ng is the same for both

authors; Boss is unabie to express this goal to Zorba but he th1nks

cof it aé r : o ST i ,'*' . ' o o

J’

‘\J

- The proud qu1x0t1c react1on ‘of mank1nd to conquer Necess1ty
and make external laws conform to the.internal laws of_ the-
soul, to deny all that is and create a new world according
to the lays of one's own heart,--to create a new world which
is purer better and’ more. moral than the one that exists—4l

Birk1n s following words in answer to Gerald could just as easily have

been" ;ppken by boss: : * 5
Tt : ' «
"Yes, but where's your special world?" said Gerald. .
"Make it. "Tﬁétead of chopping yourself down to fit the P <

world, chop the world down to fit yourself. -As a matter
of /fact, two exceptional people make another. wor]d You
and I, we make -another separate world. You don't want a

world same as your brothers-in-law. It's just th ecial . ;
qual1ty you value. Do you want to be normal or oggigary? - , !
Jt's a Tte. You want to be free and extraordinary§ in an ~ i
extraord1nary wor]d ‘of- liberty 42 - ‘ - ‘ ,:
8 . ) ' - ’ - - ;
P A - : . . b
40 o . o .", i
Zorba the Greek, p. 272
Yipia., p. 2, : T !
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Without fear of forcing the point it can be said that Zorba himself
speaks in very much the same terms: "It can't go on like this, boss;
either the world will have to get sma]ler'or I shall have to get
bigger. Otherwise I'm done for!"43
And finally there is in both novels the symbolic significance
of the dance. Admittedly, in Zorba the Greek, Zorba's dancing is much
more thematically central than is the dancing in the Lawrence novel,
but in both the dance is used for virtually the same symbolic purpose.
One funct1on of the dance.in both nove]s is to illustrate the inade-

3

quacy of words as the ultimate means of - commun1cat1on and another is

' to gccentuate the prlmitrve, the emotional- and the sensual as the

- preferable altérnétivé to. the vehbal or. Cerehra1‘ The first function:

is beautifu]]y 111ustrated 1n the “Breada]by“ chapter of Wbmen in Love
where Ursula Gudrun and the Contessa dance the "little ba]]et, in the
style of the Russian Ballet of Pav]oya and N1J1nsky."44
convérsations have occurred yet in the novel amohg the four protago-
nists but during this danceﬁboth Gudrun and Ursula communicate more

to Gerald and Birkin, reshectively, than volumes of written or spoken

dialogue could have done.

Gerald was excited by the desperdte cleaving of Gudrun
to Naomi. The essence of that female, subterranean reck- -
Tessness and mockery penetrated his blood. He could not
forget Gudrun's lifted, offered, cleaving, reckless, yet
withal -mocking weight. And B1rk1n ‘watching 1ike a hermit
.crab from its hole, had-seen the br1111ant frustration and
he]plessness of Ursula. She was rich, full of dangerous

43
44

Zorba the Greek, p.. 188..

Women in Love, p. 84. . . ' .. e

~‘,.|u. ﬁ-hﬂ'r.r*—-‘vm.\
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power. She was like a strange, unconscious bud of powerful
womanhood. He was unconsciously drawn to her. She was his
future.45
This function of the dance is quite in accord with the -desires of all
four people for the "unspeakable intimacy," "the unknowable mystery"
of the ultimate upion which Birkin especially strives for with Ursula.
S1m11ar1y, when Zorba is unable to communijcate what he wants
to say or when emotional or sensual forces within him come to the J
point where they are bursting for release he either "plays it out" of

himself with the saqturi or it is relieved by the mystic catharsis of

" the danée. Conversely, whéh boss's arguments become, for Zorba Just

words, he longs for boss to have that 51m1lar mode of comnun1catlon--'

the‘dance . Zorba verba11zes th1s 1onglng at the conc1u51on of one

such discussion with boss.
" ... everything, men, animals, trees, stars, we are all one,
we are all one substance involved.in the same terrible
struggle. What struggle? ... Turning matter into spirit."
Zorba scratched his head.
“I've got a thick skull, boss, I don't grasp these th1ngs
easily.... Ah if only you could dance all that you've JUSt :
said, then.1'd understand."46

The second symbolic function of the dance in both novels can '

be seen by comparing the descriptions of the dancing‘and the dancers

in eaéh instance. Gudrun dances again by herself in the "Nater_Party"

chapter when she and Ursula escape from the Crich's party to a secluded

spot of their own, The deScrihtion, though lengthy, deserves complete

quotation.

“tbid., pp. 84-85.-

46Zorba the Greek, p. 278."
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Gudrun, looking as if some invisible chain weighed on

her hands and feet, began slowly to dance in the eurythmic
manner, pulsing and fluttering rhythmically with her feet,
making slower, regular gestures with her hands and arms,
now spreading her arms wide, now raising them above her
‘ead, now flinging them softly apart, and 1ifting her face,
her feet all the time beating and running to the measure
of the song, as if it were some ‘strange incantation, her
white, rapt form drifting here and there in a strange
impulsive rhapsody, seeming to be 1ifted on a breeze of
incantation, shuddering with strange Jittle runs ...
‘quicker, fiercer went Gudrun in the dance, stamping as lf
she were trying :to throw off some bondz f]lng1ng her hands ;
suddenly apd stampihg again, then rushing with face uplifted Vo

- andr throat full and beautlful, and eyes half closed -+ ‘ ;
sightless.47 . v 2

- f The fwrst 1n§1ance of Zorba danc1ng in the Kazantzakis nove] ' :
- i ', ’ . .“
occurs when the foundat1onsof1me boss/Zorba relat1onsh1p are be1ng ' T

laid. . :‘ L o - "'e PR e . "'. R A
. A -. L \ \ K / ; b

He threw hinself. 1nto the dance, clapp1ng h1s hands, L Cee -ﬁiz
1éaping and pirouetting in-the air, falling on ‘his knees, , RS
. leaping again with his legs tucked up--it was 'as if he were o :i}
made of/rubber. He suddenly made tremendous bounds into ‘ P,

the.ai -5 if he wished to conquer the laws of nature and : i
fly awgg Ore felt that in this old body of his there was - /-

a soul struggling to carry away this flesh and.cast itseif : -

1ike a meteor into the darkness. It shook the body which

fell back to- earth, since it could not stay very. long in the

air; it shook it again prt1less]y, ‘this time a ]1tt]e hwghev’ .

but_the pbor body fell again, breathless.48 - : .

v ,
In both descriptions several simi]ar qual1t1es of both the

dance and the dancer are evident There is the sensua], emotional,
) unconsc1ous component in both dancers wh1ch dr1ves then onward in an -
' a]most frenz1ed attempt at qreat1ve express1on of the verbally 1nex- -@;
press1b]e Likewise, in the case of both Gudrun and Zovba, the dance ;’
47Hbmen zn Love, pp 157- ]58 . L SN ?
4BZaz'ba the Greek, p- 70." . A .l ‘ o A ’
8 S
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is a particularly symbolic- attempt to break free of the eartﬁ-bound,

human “bonds" and ascend to some unknown level of, unconscious connec-

tion with the dark, the primitive and the universal. The attempt in.

both instances is to transcend the capabitities of the all-too-human

body and achieve this connection on a totaldy spiritual level. In a'

real sense the dance could be seen in both works as a controfTipdyﬁ;

image which~is beihg used to répresent the cieative, active, emotional, -

tact with the v1ta1, ]1v1ng un1verse that surrounds one.‘,'.'- ‘1,;' "

\and cont1nua1 attempt to redefine the ser by reestab11sh1ng fﬁe con-

il ot
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CHAPTER TII-

_ CHRIST AS PROTOTYPE: THE LAST TEMPTATION OF CHRIST.

AND THE MAN WHO DIED.
__‘_/ [ ' - a
- ~Both D.H, Lawrence and Nikos Kazantzak1s were fascinated by

the figure of the h1storica1 Jesus to the’ po1nt where tﬁf& both felt aé

need to examlne th1s f1gure 1n the1r prose. Kazantzakis s 1nterest

. 4ffound eXpreSS1on 1n The Last Ibmptatzon of Chrtst** and Lawrence found,ﬁ
' v‘a sim1]ar release for*his ynterest w1th The Man- Who D%ed Thls chapter"il“-;ﬁ

I w111 dea1 W1th a comparison of these two 1nd1v1dua1 treatments of the ;;

Severa] po1nts wh1ch have been mentioned Jdn the prev10us two
chapters make it part1cular1y understandable that both men could share
this focus of 1nterest 1n Jesus - It was noted 1n Chapter I that the

central- prob]em fac1ng the post-N1etzschean man 1s the redef1n1t1on of

-'an 1mage of the self once the trad1t1onal 1mage had been destroyed
"‘Chapter II further accented thfs by noting that such a redef1n1tlon

"5f invo1ved the not1on of constant strugg]e to maintain a ba]ance between

the cerebra] and the corporea], the sp1r1t and the f]esh tﬁe rat1ona1

"7. and ‘the 1nst1nct1ve aspects of the 1ndiV1dual : Furthermore, lt was.

noted that such an on-going strugg]e has as ‘a control]1ng theme the

3

'effort to conquer death by aff1rm1ng 1t as the “necessitous 1aw of

a

FRES

T : EERTMESE

**The Greek Ihsstan also uses the Christ story as 1ts centra]

' themat1c core but does not treat the. hzatoriaaz Christ flgure as such

S~ | . .. e A f
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PR .o

- | o 11fe." Both Laiurence and Kazantiakis, then‘; saw the Jesus figure as
befng orototypic in all these respects Both saw the struggle which
Awas inherent in the hfe and death of Jésus as being 1dent1cal ‘to the
' N .‘ PR '-.struggie 1n which the pOSt-Nietzschean man wasf engaged And further- - ‘ ,
| a ‘ -:l:‘--‘.more they Saw him as be'lng one who. er themselves, p051tive1y ' |
-'-'.'.‘:.;);affir:med the necessity of that struggle and fma]ly. as one who ‘. .
§ . : "’f-.;reached ‘a. supreme point 1n transce?ding that strugg]e . _ S f
; quever. 1t must be adm1tted that the area of fascmation ‘with
g R 'this Jesus figure was not the samJ for’ the two men even though the |

¢
Lo ,thmk‘lng Wi ch .caused the fasc1nation had arisen out of the éfforts to

| ‘ ‘ R ,‘ ’ so.].V,@‘ thg game. problem. So, before embarkmg on an exammation of the N
Pk two t'ext'iit “wouldbenhe'l'pfu'l first. to. examine the attitudes which the . " | !'
- e ' "two men rofessed concermng th'lS historical figure and more specif1- _ I | | J
t - : ca]]y hoq these tm attitudes differed. It is this difference which | Iy

,obvmqsl resu]ted in the umqueness of thEH‘ respectwe treaiznents of. . : i

:the same subaect It 15 aiso th‘lS difference which can be used to sup-

port the 'Iarger ~and more significant d1fference between the bno authors—- '

' Lawrence s f*]lure and Kazantzakis s success 1n constructmg an authentiq LT
and safﬁsfactory self ilnage. _.‘-. . EEANE ., o '
' ' ‘, It should be clear by now that the concept which was uppermost

1n the minds of both authors wa%an‘s{achievement of compTete and

. J,‘ ~ "ﬁ“.
- "

total persona] and individua] who‘lenéss.; In addition. :_1t shouch be

evident that the concer\of Jaoth‘ authors 1n the'lr nove‘ls and wr‘llmgs

~'e

"' were the strugg‘!e. suffering,‘.‘pain. defeat and success which were S
oo R

essentiai to that a-chietem,ent Therefore, 1n 'v1ew1ng the figure of




.
. . )
,
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. struggle and had attained some victory in it. But it is in the atti-
‘ _  tudé toward the point at whi®h that victory is achieved, the point of . i
: suyccess in attaining persoha] wholeness, that the two authors differf
- ’ 'and reta1n the1r un1queness as wr1ters I L ~Ir IS :' o 1=

N1kos Kazantzak1s, in h1s "Prologue” to The Last Ibmptatzan af

zata 1nd1cates wgy the f1gure of Jesus held so much attract1on for :

substance of Christ--the yearn1ng, s0 human, 'S0

o - - superhuman, of man>to attain .to God or, more exactly, to

R o " .return to God and identify himself with him--has always.
' o been a deep lnscrutainnmystery to me;.' This nosta]g1a for

- » +  God, at oncé so mysterious and so rea&% has opened in me large

wounds and also large flowing springs.’ :

: ‘ : " He cont1nues S - : o - o )

. Every man-partakes of the d1v1ne nature in both his spirit’ . ?
- and ‘his flesh.: That is why the mystery of Christ is not : e '
. S simply a mystery for-a particular creed: ‘it is universal. X
‘Struggle between the flesh and the spirit, rebellion and
; : resistance, reconciliation and submission, and fina]]y—-
ok ) , .. the supreme purpose of the. strugg]e--un1on with God: this
" ..+ was the ascent:taken by Christ,- the-ascent whith hg_invites “ I
’ : ‘ us to take. as we]] fb]]owing in h1s b]oody tracks.z ‘ R R |

et e - =
e L
. k-» S,

fFor Kazantzak1s then the victory that qu1m1nates the struggle for f
.:Jesus Chr1st comes on the eroas . but on]y after Jesus %as successfu'ﬂyr
res1sted "the last temptatlon." Kazantzak1s saw th1s last temptation .
as: being “the decept1ve v151on of a; ca]m and happy 11fe" whlch Chr1st | ‘“.f .
' ,.,%ees wh11e hanging in agony on the cross. In the vis1on or dream Chr1st |
l-sees himself as he mnght have been 1f he had taken “the smooth easy

SR :;;;. road of men.F;'In the dream he is an ageing grandfather smlling With

-
e e,
LT e .t

;5':‘:}:'5-'" ~,f ]N1kos Kazantzakns, Zhe Laat T tatton of‘chrtat, trans. P A ';;7L~- Il ]
i f*;‘: Bien (New York:’ Simon and Schuster, 1960 p 1 L ha T

:;.Zl'b‘l,d,, p ]"2
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satisfaction at the p]aying grandchi]drEn;at his feetiand'he smiles
W1th relief at hav1ng escaped the tortures and torments of the crucif1ed

.

..realizes the "summit of sacrifice“ that he has reached and he cries B

.’“In other words;"Christ CONC]UdES ,"I have accdmp]1shed my duty. I am
,‘being crucified T dld not fa11 1nto temptation.£“§‘“3 A \ﬁ}" l
; D H. Lawrence, on the other hand; di;agrees with. the finality
and v1ctory that Kazantzakis sees. in Christﬁs cry. Lawrence sees this ‘
‘as the cu]mination ‘of on]y haif the struggie of Christ Lawrence -
, ' prefers to concentrate on Christ Risen He sees -the image of christ to
" \ ~ég§& 'u.- Ee(hredominantly threefold—-Christ ch11d Christ-cruc1f1ed and Christ-

_Risen Furthermore Lawrence sees each facet of this one image as

’ f::being part1cu1ar1y attract1Ve and applicab]e to three.age groups respec—:‘ s

H A.l' ‘

‘ . . tWe'Iy

......

'

that man 1. the Chr1st-child and woman the lnfailible safeguard
‘from. ad-evil and.all danger....-. Then.wé have the men of .
midd]e age,.... They: accept Christ-cruc d.as their image,.

e

of Christ.i The young insist in the hope, the promise and potent1a1

s _fﬂy' hat s 1nherent in Christ-Rwsen.fi;-i;ff;;jjﬂlfﬁtd:;fa; -
'lfaxi Ghrkst Risen in the fleshl He must accept the 1mage comp]ete,

+ "if.wé: accépt- it at! a]l He st take: the. mystery n.itsy o0
fulness'and in fact It is on] ~the- image'. of our:, own R

SR j"f“'l"hc)emx II"UhcoZZected Uhpubltshed and OthergProse Hbfks
;“{b DD.H. Lawence, eds: Harren Roberts and Harry ‘Mogre (New
he Viking Press; 1968)”‘ ‘”572-573 -

Christ "The v151on vanishes and, with some effort. the crucified Christ

f,i"what Kazantzakis ‘sees- as being the triumphant cry,i“lt is acconplishedl“‘;ﬁ-' A

.., ~u.s‘and take the grﬁat cry C0nsummatum --It is finished'..ut;ff 'h."
. I*as their'last word _ e S Tl s
",'l,'$ Lo - . \. ;.‘ RPN }. : ...,A-,.‘ . . -’ ,‘ Ty .‘ R
o ,'1‘y”f1 : But the young, Lawrence maintains, are not satisfied Hlth this 1mage _:_ij:}f»i-:““

et e e .
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experience. Christ rises ... not merely as spirit. He
rises with hands and feet ...; and if with hands.and feet,
then with 1ips and stomach and genitals of a man.... He -
rose a man on earth to live on earth. The greatest test
was. st111 before Him: His 1ife as a man on earfh....-,This
is the 1mage of our 1nward state today 5 '

'"f exp1a1ned by simp]y attr1but1ng to Lawrence,.

! or example, a behef that

4 7_". f s Christ necessarﬂy had to rlse sole]y 1n order to consummate a sexua]

: ‘ o . | the part1cu1ar text, The Man Who Dted, but the metaphysica] purpose
h ,beh'md the death and reb1rth of Lawrence s Chr1st must be noted here so
o : ) o that the d1scuss1on of Chr1st 'S sexua] encolnters as’. they qre treated:
‘ R PP ’ in the foHowmg chapter m1ght not be m1sconstrued as our bemg mis]ed

b_y what cou1d be seen as surface s1m11ar1t1es on]y between Lawrence s

b . N :
: ") \ S -\v'

S : treatmth and Kazantzakls s. SR oo V\h# '
1. ’1."‘ "'-'\. A . ' e . . ' " ’ |
E T ‘. ;“ - The metaphysq:a'l s1gn1f1cance of C‘nr1st 5 reb1rth car be d1s-

D -
R e e L

“The Rlsen Lord" from wh1ch an’ excerpt has al ready been quoted But 1n

th1s essay Lawrence continUes ';;' - '

, o 1f Jesus ‘Fose a Full man in: 3

F PR A It His- ﬁght ‘With. the- hard-boﬂ
SO T A ~judges: and‘Jewish: prfests a?
A S A But. this . time, it would no:Tonger be”the: fight: of - self— :
' -sacrifice™that would 'end in-crucifixion: - This: t'ime At would

lnone makers of. every sort

| .be'lng tratnp]ed on-by. the pigs...._ ‘For man:has’ been dis-
po.é.sessgd of. .the full earth and the earth's fu]ness 1ong

cerned from an exammatwn of LaWrence S essayoon the subJect ent1t1ed

But 1t must be noted that the concern w1th sexuahty ,her{,‘ for .

re]at1onsh1p w1th woman.: This w111 be expanded in the discussmn of '% '

o :be-a freed man fighting to-shelter the rose ‘of 1ife from ..

0 M = R
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And placing his own words in the mouth of the.risen Lord, Lawrence cdn-

tinues: L.

The. earth is the Lord‘s and. the fulness ‘thereof, and. [, the Q\
- SR . Risen Lord, am-here to take possesswn For now I am ful'ly
B .+ a'man,”and freeabove:all:from: my. own self-1mportance~ I
' CUe s U want Fifes and ‘the pure contact with 1ife. . What-afe riches, R
sand- glor_y, and. honour, and m1ght. and power, to me who have .” - . ¢
d1ed and lost my: se1f-1mportance? I am’'going:to:destroy .
, “that tangled‘ mass: of" se1f-1mportance, and greediness and
self-conscious concelt whtch adds up fl:o Manmon 7 F SR S

S e

The hotab]e aspect of’ th1s is the denigratwh of ‘the concepts o i
- ef e]f-importanCS" and "se]f—conscmusness" wh1ch PreVE"tEd Christ. in +

£ -h1s former 111"e from be1ng or becoming a. fu'll man m the geneme senae

e

’_ The risen Lord can_have "pure contact vnth Tife" because the se]f-

importance or old ego of 1nd1viduality can be abnegated 1n favour of a

search for-what it means to be: man rather than an 1nd1v1dua1 fman. '
: v *
~ This 1s further explalned in .’l'he Woman Who Rode Away wh1ch
r .
‘ can be- usefu]ly quoted here s1hce 1t dea‘rs with very much the same

A e e g i

R
SRR St

'_"'jmetaphyswal concerns as .'I'he Mcm Whg D‘be& Here the character s

B e
- - s

‘acceptance of her rﬂ:uahst]c death 1s seen 1n the fo]lowmg terms -
... she seemed at last to feel tier ‘own death her own " - 5 Coaer
S .' obl'iteratwn ‘"As if she were to be obliterated from, the SRR
L - field-of 1ife again.\ﬂer Kind of womanhood,_ intensely AR N
S -personal and .individual™was to be obliterated again,, and- L o
e TR T ..the great priméval symbols:were to tawer dnce more: over the Uy
S e " fallen’individual. independence” of woiman. - The sharpness and - s E
Do Ll L the qu’ivering nervous cpnsciousness: of the *highly-bréd white ':- e e
woman was. to ‘be- destroyed agai_an&womanhood 'was to be cast s S ,
: once moré:into_the’ great stream of~impersona1 sex and 1mper- : T LU
sonal passion.8 L P T e e

T e T - e .
S * e ol

».;"This story ends with the heroine S death and 1n a real sense the story

o 7"can be seen as s1mﬂar to The Man Wha med except that the 1atter

7Ibtd.. 'y 576_577

S ".f- D H Lawrence, "The Homan who Rode Away." Corrplete War-ka
' -.(London Hﬂliam Hememann Ltd.. 1969) p 265
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. )
Lawrence, then, sees the need for modern man to identify. with - -

begins where the former ends.

an image of the Chr1st who s st111 strugghng. but whose strugg]e now
s focused on'-the effort’ to redeﬁne the se1f 1mage by affmning a )
_ connectmn w1th gener1c ma]eness whigh the" histor'lcal Jesus had trad1- L
tionaH.v demed A ‘ . i = o
. But 'lt' cannot be concluded from th'lS statement of the d1s-':'-: : .

\ , X e
51m11ar1ty between the two authors’ approaches that Kazantzakls main-

v ta1ned a behef in complete ,demal of the f]esh H1s fascinatwn with
‘ the figure of Zorba conc1us1ve1y argues agamst such a conc]usion The'

picture of Chr1st that is drawn by Kazantzakis in The Laat Temptatwn

v T

has to be seen not as the dema] of the wor]d or the f]esh but rather Lo 1

the conquering ‘of the f]esh by the. sp1r1t. To 111um1nate th1s pomt S , J
¥

we need on]y return to the same "Pro]ogue“ prekus]y quoted in" wh1ch

) Kazantzak1s sees the sou] as bemg a perpetua] battle ground S '

i 'My pr1nc1pa1 angu1sh and the source of a]] my joys ‘and: sorrows
from my youth -onward has been 'the incessarit, mercﬂess batt]e
between the sp1r1t and the flesh, 9 .

G e w——— -

For, v1ctory 1n the batt]e to.be. sweet‘is must be assumed that the f1esh

and the temptatwns of the ﬂesh are as strong asthe sp1r1t Therefore. P ,' .
' the demal of one 1n favow of the other denies the very necessity of N |
A the batt‘le that must ex‘ist between the two. If. there 1s 4 denfa] of

" ihe flesh, or .as® is more comnon, a deniaT of the spirﬂ:, th1s cauSes 't.he. .

ndi v1dua1 tp faﬂ 1nto a. conditwn of comp1acent secur1 t_y and content- . "‘

comprﬂes h1s "1ast temptatmn" Kazantzakis z Christ 'Is seen 1n pret1se'ly

o ment where the batt1e no 1onger rages. ,In the dream sequence which o }
|
!

o s
T T e




'
-~y

~:has den1ed the necess1ty of the strugg%e between the two. - This is :
:'?fprec1se1y why the cond1t1on of Chr1st s dream 1s ult1mate1y unsat1s-

fisider the actua1 texts themse]ves, Lawrence s 1%e Mhn Who Dzed and -

'the1r respect1ve vers1ons of the Chr1st story It w11

82

»
r

this condition ofcomplacent security am dontentment In the context.

+

of his dream on the: cross, Kazantzak1s s Christ has denﬁed the sp1r1t

'.1n favour of the comp]acent abandonment to the flesh and 1n so0 deing

/_/

e

Y
l Y

lt is 1n the <1ght of these genera] qonments that we can con- ;

Lo

J

Kazantzakis's The Last Temptatton of Chrtst, And our f1rst area of

" concern w1th these wf]] be -to examﬁne a]be1t br:e 1y, the sim11ar1ty

of symbo]1sm and 1magery with wh1ch Kazantzak1s andilawr ﬁgisurround

be cfﬁar from

these compar1sons that the twozauthors not only ‘~attracted to ‘the .

-~

Chr1st f1gure for v1rtua11y the same philosoph1ca1 reasons (even-though

: slgn1f1cant differences have been notedé. but that they a1so rendered

,.41

- their vers1ons ina Very s1m11ar creat1ve and 11terary fash10n.Aiﬁb'J‘

‘111ustrate this 1t is necessary simp]y to exam1ne two remarkab]y s1m11ar

sets of metaphors that hold em1nent positions Tﬂ both works'"

Lawrence s Ihe Mun Wha Dted opens Nlth the anecdote oﬁ an’m

B 1ntense1y arrogant and:v1r11e gamecock which 1s owned by a peasant

.fescape. Immediate]y a chahge 1s perceived in the b1rd ‘ ~L

”Seeing the nob111ty and the promise contained in fhe "saucy and flam-

Hﬂs vo1ce, above all.’had lost the fu]] go]d of 1ts c]angour._=;.ff:il

He was tied: by -the.leg and h&" knew 1t

Body& sou1 and spirit' .
were. tied byxthat.strlng..-f:; o S

s 7

S oy
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‘ Underneath,. however, the 1ife in him was grimly unbroken.
" .- It was the cord that should break.10
e

v

In context it is cl ear that thls ti ed rooster and the hfe force which

B o : ’ i, " v

“is: momentarﬂy 1mpr1soned w1th1n him: are symbo]ic -for Lawrence of' the L
S “":'Chrrst “s'leeping" 'in the tomb, for when the cock does break the cord :

.I-.Lawrence shtfts the narrative

At the ‘same t1me, at-the same hour before dawn, on the same " '
mormng, d man awoke from a 1ong sleep m wh1ch he’ was tied T
up. : 4 : L

l

The author 5 mtentwn is clear and Lawrence does not attempt to make

] the symbolic 51gn1f1cance obscure as is often the case in his writing. ;" NI
A o A strikingly similar passage accurs in The Last. Temptatzon. . ‘
\ ) ) As has been explained ‘this "last temotatt'on" for Kazantzakis‘s Christ-
o comes 1n the form of a dream while the cruciﬁed Jesus is yet hanging _ | i )
. - ) o
: .'on the cross.- In the dream he hds. Just been apparently rescued from . s//
1 S ) ‘_f“the cross and 15 being guided by a_so- ca'l'led guard1an ange'l The ange’l
f Sy 1nd1cates\'a bul‘l wh1ch is standmg nearby ) SRR :
L . - N . ‘ . N “ . > l?“ i ) ‘)
o Tied to the. trunk of anvolivé tree was a gleam'lng qu-rumped T
o c - bulls, black with white forehead. His: tail was held high : L e
S and a_nuptial crown rested»on his horns. Jesus had never,
“ .. . =._ . i -seen such power, such brilliance, such hard muscles, nor T L
Cefeshaho . eyes so dark, so full-of! virility.: L e A e
;"+ . The angel stood near hin and: smﬂed cunn1ng]y T v e

R "Don t be.afraid, Jesus .of Nazareth., It's a. bully a young
- virgin buH Laok ..whow he Shakes himself in order to. .

. break the ropé:.and escape...., Look down there 1n the meadow., BN
' '.-.Hhat do you-see?" ' : - T R S
P ,"Helfers, young heifers They re grazm‘g woloo ' * :
el "They're, ‘not: grazmg, they re. wa1t1ng for the young buﬂ

g to break' the. rope.... 4

E N “"‘ :::,'::". ‘-' "Let us m. ?4.'.. oo "y . ., R o o .-l. _. '- ‘ - .‘.A, o ',‘ ; ‘I
R MEirst- 1T re]ease the bu1'l..:,_.,-Il)_on'.;t_:.yo,uvfee',]v,‘so_r‘ry' . . '
“ ' fOl" him?ll B . . .\:".. o ! e. ) .— ~\ ‘,: I e N 'I,
L IOD H. Lawrence, .’I'he Man th D;ed (New York Vintage Books, f i
1953) P. 164 , , e T e

‘ ”Ibtd., - 165
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He approached and untied the rope. For a moment the chaste
beast did not move. . But suddenly he understood: he was
free. - With a bound he rushed toward the meadow. 12

‘ The simﬂarlt,y between the s1mp1e mechamcs of the tiwo meta-

o phors 1s obvmus enough But*"what) more notab]e is that both meta-

' AU phors. are bemg used for precisely the same purpose, to s,ymbohze the L oaT o o
. ) . #y ’ o \'_. -
Y‘e1ease ofh the awakemng of. the Iong dormant sensua] hfe force inthe.

3 o

bod1es of the respectwe figures of Christ Th1s compar'lson is made |

-

]

g abundantly . clear when, hke Lawrence, Kazantzak1s po1nted1_y shlfts h1s Co
coL T narrative after the preceding passage. L o R
- L - At: precise]y that 1nstant Jesus heard the t1nkhng of
s “bracelets and necklaces from-within:a lemon orchard. He -

. . turned. Mary Magdalene, . crowned with lemon blossoms, was - g
P, - standing before him, bashfu] and trembling: 13 : ' j

, o, S1gnq‘f1cantby, it 1s at this poinmat Mary and Jesus consummate a ' N
' - relationsmp wh1ch has been wa1t1ng for that consunmatmn for some ' ' Co 1 J
twenty years. At the moment of preparatmn for the sexual act, Jesus e - |

T gazes down from the. orchard .and, "be]owian the meadow, the buH was M

R B mountmg the hiefqrs " N --'f PR o B A
e T ,_f In addltion to the1r synbohc s1gmf1cance w1th1n the context SR

w - . - . . ‘.

e of the noveil 5 these Tnc‘ldents also” have a centra'l 1mportance w1thm

the ]arger context of our discusswn. Ihese 1nc1dents are forcefu] ) N

JE

v Co - reminders of the awakening of the modern man—a10ne to the cond'ltion ;of

RN s

existentfal freedom and a‘loneness. In the1r symgohsm the inc1dents .

I‘
Y ,.. “ *

1nd1cate an awarenessmf an ’as yet, “und1scovered country" for tﬁe ;

s T

' ,,Chrlst figures Slmﬂarl.y, the mOder@;mn 1s awakened to-' bot!h the ;:7”"
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inwhich sign1f1cant events do occur.' Lawrence s Chr1st arises from his - LN

‘is1eep of death in the st111, c00] " hours of. a, epring nnrning and once . . el

" in both f1gures.« It isa convent1ona1 nove1lst1c techn1que dnd needs
- .na further conmnnt However, as. the 1nd1V1dua1 narrat1veSoprogress

‘there 1s 2 part1cu1ar1y s1gn1f1cant d1fference between them as to. the ';;.i;‘iul o

'qurence s Chr1st meets “the woman of Is1s, 25 can be seen by “Part Two“ Cne R
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pos1t1ve freedom 91V1ng aspects of ]1fe and also to its terror and

- i ot o p S sciion

respons1b111ty

'f?f1 Another 1mportant symbo1 wh1ch recurs in both works is the

' ﬂhnprogress of the seasons and the - choice of the part1cu1ar season ]n

the sun has fu11y r&sen Chr1st rests in the peasant - yard and sees . 7 ff‘:

for the f1rst time sance his death. "the first green 1eaves spurt1ng

1ike f1ames from the ends of the enclosed f1g-tree. out of the bare- | R ”

ness to the sky of the apptng above uld S1m1]ar1y, Kazantzak1s s
Christ “awakes" in his dream to find the earth 1n a simi]ar state of
seasonal r1peness . |

This was not a cross, it was a huge tree reach1ng rom earth :

to' heaven. Spring had come: blossoms covered the entive.

“tree; and ‘at the very very end of each branch a bird sat . _ Ly
over the br1nk and sang..,. . ‘ . S o

e e phmm—— s~ o

e

Th1s, of course, 1s appropr1ate enough as a means of emphasizing

the. awaken1ng 11fe force, sensua11ty, and he1ghtened sexua] awareness

seasons in wh1ch further events transp1re. It 1s colﬂ'h1nter when

J
thCh opens w1th the description of the w1nd b1owing “co]d and strong
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sunshine of the January afternoon.* The winter passes and the spring © ]

’ reaches its fulnes$ and it is after th1s fulness of spr1ng has passed '

to ‘that Lawrence s Chr1st leaves the woman of Is1s
. P]um blossom blew from the trees, the t1me of the”
.- narcissus was’ passed anemones- 1it: up ‘the ground ‘and were |
- gope, the penfume of bean- fie]d was..in the alr. A1 changed
v . the- blpssom of the universe’ changed 1ts petals and swung
: . . - ";round to look the other way. The spring was fulfilled, a ;
’ : - contact was established, the man and the woma||1 were- fu]fﬂ]ed )
! - “of one another, and departure was in the( air, o

Th1s symboﬁsm of the seasons is in. accordance w1th the att1- .
tude Lawrence(has towards the progression of Chr1st s reSurrected ]1fe

The resurrectmn 1tse]f beginning in the spring is 0bv1ously symbolic

of the newly awakened life. Furthermore, the 1ntroducti‘on of the woman ‘ a
)t | of Is1s -in a cold, wintry sett1ng furthers the notion of her as the ¢ } 1
N ‘bearer of dormant life wh1ch the ve-barn man, whom she patient]y awa1ts, o .q-fU
1 N Vwﬂ] cause to awaken in her. Too, 1t 1s appropr1ate that Jesus shou]d ) ' g ' 3 .
. _‘ " leave her after the fulness of spring has come about and she 'is with C j -
child. since now she has fu]fﬂ]ed her purpose and Jesus has fu]fﬂ]ed . (k
. " his purpose w1th her . S ' | ) v

‘\

What 1s part1cu'lar'|y notab'le about the kazantzaka.!s stor_y, how- .

ever, 'ls that there is no such poa‘bt‘bve seasona] assoc1at1on made w1th

'Mary s fi rst Enrth Even though her conceptwn was 1n the sprmg e

their son_ was born when "Autumn overtook them, winter arriyed’ - Q-‘i"’.‘ e

"” ThlS fact further emphasizq;i the negatwe 1mp'|1cat1ons of what L g
’ Kazantzakls s Qhr1st is \experiencmg 1n the dream Kazantzakgs sees .

( the dream as an u'ltimate temptatwn whlch Chrlst must overcome. .

s, .
K . "'.‘ e Wi -
AN Lt ey

RN RN

e T ':I.-Lsfhe Man Who ﬁed, p. 209 o e

N
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o -the sprlng is approachlng in. ie dream.,\The symbolic sigmﬁcance
o here s, agam, as c1ear as ‘lt was in the Lawr'ence stary The fulne.ss,

the fulf'leent. the trua sprmg is on]y beg1nning for Chr'lst when he R “

' not'lon of woman as a concept rather than a part’icular woman as an . K

in. the hovel 1s there to be found a descrlpt;lon of her phys1ca] appear-

.ance She 1s s1mply a human mamfestatvon of “the Goddess whose temple

- towait 1n her v1rg1mty for the: god US'h‘lS the .reborn man.

L she 1s the femaZe aoncepz': An the nove] rather than bemg,one part'icu]ar i

“““‘a“- S Jesus expresses this after he has repeatedly shared the}sexual

87

The experiences in the dream are surrounded with negative or unfa‘vourf'
able connotatwns to 111ustrate th1s attitude- further. On- the other *

hand, Chr1st is forced to awaken frosz dream when PassoVer is near and

aWakens. H1s death muat come abaut for h'lm to be’ reborn 1nto the.

spring of the resurrected ]1fe.
Man_y other points of sumlar1ty arise out of an exammatmn of .

both stori"é’s. Lawrence s story and Kazantzakls § both develop the N
i . o

NG T
1ndW1dua‘l Lawrence s fema]e character, the woman of Is1s, 1s not ’ \ ook
portrayed as a dlstmct and 1nd1v1dua'l character Moreover, nowhere l

she serves and to whom she has devoted her 1ife.  The descr1ption of

the character1st1cs of the Goddess is also a description of the woman S :

herse]f However, as wﬂ'l be further explamed later‘, what does make

o

this woman spec1a] in the context of her re]ationsmp w1th the r1sen ‘-?-'i

Chr1st 1s this very 1dent1f1cat10n witfr the Goddéss. whu:h ‘. auses her 3 e

¥ .

.-:;-;.

e Christ s att1tude toWards her a]so reidforces this 1dea that . '.'
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t. "18.‘ As a result, for the reader as for .-

Christ: she remams s1mp1y, the. woman of Is1s, throughout the story . ". et

for a name would set her af:ar

In passmg 1t should be noted that there 1s an added themat1c

s1gm f'lcance gWen ‘t0. the story bx the fact that the Is1slos1r1s myth

I 1s used by Lawrence at aH The conbmatwn of the a-sensua] and non—

i

2 _ . sexua] Chr1st1an myth w1th the verx sexual” and sensua] myth of Isis /

further re1nforces the fnecess1ty. that Lawrence 1ns1sts on, for modern L RS 8 A

man- to become hke the risen Lord more m touch with the "rose of er"

wh1ch the Js1s/051r1s myth ep1tonﬁzes. The graftmg of one myth (the
- *d Chr1st1an) onto the other (1515/051 r1s) must bie seen as themat1ca]ly U
: \ , ,Wmtentmna] if On}y in.this one respect As. Vivian- de So]a Pinto notes. PP
‘ o o e .S . -.,«, /-‘\ . ' j'
i I _ (Christ's) LImon w1th the pr1estess of Is1s preflgures a re'l1g10n L f '

which w1'H umte the agapé of Christian‘lty with the erds or purified

' ‘- ‘, -i""‘sensuahty o“T the best kipd of pagamsm'. .."!9 . | TU
. LR . ‘ h) lst s refusai to ngme her is, also further support for the ) | : .
| A:T.' I ‘,5\ mEtaPhYSW}’ as QDPOS&d tO the physica] concern of the r1sen Lord : Lo L
. “ 1 : L:awr‘ence, S, Christ as man, 15 consunmating & relaﬁonShip with woman, '

Vwian de So'la P1nto,r "D H Lawrence," in The 'PQZ‘L'L"LGB of SR
BN J'wentzeth Centur{y Navelwta,,ed George A Pamcha _(New York:- Hawthorn
: -{'Books, Inc.-, ‘1968),‘: PP x R Ll
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o v 'Martha when referrmg to those urges dr1 ves and needs which are . B ;";':1':--'; '
R : ) Lo \
Fenooe Do ‘oharacterized as being especiale female._ Such statements as, "Noman g

is a fountain of 1mnortai water," "Noman, precious fei'low worker of

SR God. forgive me.." make. thds idea clear. But Martha s cry very shortiy
s to. VL E :" N ' ' f ! .
SRR after the meeting with Jesus 1n the dreamv is the most notabie statement

df the attitude.. "Ne women." she said, P"are two arms 1ncurab1y open.?'?o . "" S F

- ..}

o Ahd f1nally 1t is expressed by the angel who guides Jesus and who s o g

EEVE I ( o repeatediy asks Jesus to be. aware of the fact that "There is. onTy One- ,
i woman in, the worid. one, with mnumerabie faces."ﬂ. : ' g

Another pomt of simiiarity “in both accounts 1s the pervaswe'j ;'.;‘"N'“' i

’~ - .. feeling of oneness and 1dentity with the natura‘l envimnment whi’ch 15, .‘.I'.c.:'—'L -
\ . S experienced by the Christs onceothe_y have Tost their wrgimty Sitting N %
~on his threshoid after days and months ha\fe gone by in his dream, "\ e

Kazantzakis s, Chr1st marveis at the "profound correspondence betvieen '. Sia -

i - LR 3 o
i . body and sou] between earth and man“ that the new ]ife in hTS d;eam DA el
S . brings. The angeT explains in somewhat more philosophicai terms, the . : J"

reason fOr this happiness. .'., ' - '77_,; / ,‘

_,~.;~"j.1s nade -of- soﬂ -and- water. That s th‘you-a]i match ‘man f-. . j
;;;i'-women, meat. ‘'vegetables fruit... . Aren t you of- the same A,,
soﬂ the same - water? Evez'ythzng wcmta to. aazn together "22 ™

This samé fee]ing of oneness, of joining together, ewpressed in ,f

simi.‘lar terms, is found 1n the musings of Lawrence s Christ Sitting

under the ,pre-dawn starry sky. Lawrence 5 Christ iooks around and
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1y ¢

; .
How it leans around me, and I am part of it. The great rose of
Space. I am like a grain of its perfume, and the woman is a
grain of its beauty. Now the world is one flower of many .
peta]led darknesses, and I am in its perfume as- in a touch..

This is the great atoriement, the being in touch. The grey sea
and the rain, the wet narcissus and the woman I wait for, the
invisible Isis and the unseen sun are all in touch, and at one.23

Both figures of Christ, then, are ‘seen as attempting a restructuring of
|

an image of the self which is at least partially based on a renewed or

redefined cofnection with the distinctly physical universe.

ut what strikes the reader of Lawrence's story from the opening

R—

pages .is the constant repetition of the idea of disillusionment which

the man, Jesus, experiences once .he has indeed awakeneﬁ from his deathiy

"sleep. As one, reads ‘on it becomes clear that th1s senSe of. d1s114us1on-

" ment arises from. some feel1ng on Chr1st s part of “haying missed or not

experierced a facet of human ex1stence which had been ava1lable to h1m

dur1ng his thfrty three years on earth But further than thlS is the i

notion that his lofty idea of attempting to raise all men to a spirxtual

awareness of God, of spirit, of becoming something more than they were,

which characterized his m}sSion on earth, was wrong and m{sguided. It

was wrong, he sees, beca&se[he had been asking ‘men to forsake life

)

instead of teaching them to protlaim the triumph of 11fe:in‘the face of

“death. The sad result of his former teaching Jesus now sees graphically

represented in'the "tremu]ous," "dirty,“ "stupid " peasant who was ‘

"without f1re,“ who would never make anyth1ng of his Iife because he d1d ‘

can be seen that-Christ view$ his teaching as hav1ng been m1sgu1ded
P

not def1ant1y assert 11fe\\:;s1ng the terms of our .opening chapter it

23 A
The Man Who Died, p. 208.
; :

ST . U

RS ST
.
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because it taught men to deny life in favour of the'Jife after{ eath.*
Again we return to the recurrind.problem noted b; Julian Harti? Jesus
sees the fault in his teachiing as hi; having proclaimed an inauthentic
attitude towards death. He had preached a love of death as the
entrance to the much awaited afterlife with the result that the peasant

patiently awaits his reward with simply 'a "tremulous desfre to exist

and to be," rather than vitally asserting 1ife while waiting for the

“inevitable death.- In contrast to this peasant Christ sees the fighting

cock who 1n its very cry proc]a1med “the necessity to 1ive, and even

to cry out the tr1umph of 11fe.ﬁ24

It is 1n th1s context that we must see Chr1st s. seem1ng accept-

- " -ance of the physical lim1ts and 11m1tat1ons of the ‘earth-bound, man.

‘ T wanted t6 be' greater than the 11m1ts of my hands and @
feet, so I brought betrayal on myse1f - Now I can. 11ve ’ C oo
without striving to sﬁa?'others any nnre FoF my reach’ ends

©in my f1nger-t1ps and niy stride is no longer than the endS'
of my toes. "25 ‘ -

“This may -at first appean_to be a complacent acceptance of human'limita—‘

tions but when it is seén against. the attjtude Christ has toward the

peasant it is clear that what Christ is accepting is simply humanness:

What is further implied, however, is that whatever man can accomplish

“he must accomplish as man--because he is human. This, too, returns to

the ideas of our Chapter I. The risen Christ is now asserting that only

) man, in the fu]]est potential of his‘hqmanness, can acqomp]ish anything.

S _
. *]Gis .paradoxical, however, that Lawrence s Jesus is aware of
this only when he, .himself, is experiencing a hypothetical (a]be1t
symbolic) 1ife after death. This w111 be further d1scussed 1n due
course. . . , , :
Wrid., p. 71,
25

STbid., p. 174,

NN LT SRRt T
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2

Thts is the basis for his criticigm of the peasant because thts man is
not even attempting to fulfill any human potentiaJ.ot any sort.

Another point that is clear from the statement of Christ just
qeoted is that thrist sees himself as having been mistaken in the very
fundamental motivaticns of his miséibn on earth. He assumed during
his teaching that he could be responsible for the sajvation of other
nen. What he is now aware of is the essential concept which was
exp]ained-in our opening chapter—-that each man is, and must be, the.‘
source of hie.own saludtion;

’ | .Kazantzak1s's~Christ '1h the dream sequence, also reveals a
disillusionment and also preaches the acceptance of humanness Speak:
‘to the rag1ng Judas, Kazantzak1s 3 Chr1st berates hlm for h1s 1dea11sm

"dudas,? he sa1d h1s vodce tremb11ng, "you were. aTways
intractabTe and wild; you never accepted human’ 1imits.
“You forget that the soul-of ‘man is an arrow:-it darts as

high ‘as it can toward heaven but a1ways fa]]s back down to -
earth. Life on earth means shedding one's wings. "26

is-crucial. In the contented' complacent context of his dream-Kazant-
.zak1s 's Christ is rat1ona11z1ng anq,denying the attainment of the.

" fullest hwhan potent1a1--the cu1m1nat1on of which must occur on the
cross. In a real sense Kazantzakis's Christ in the dream eah be com-
pared to Lawrence s peasant in- that both ‘are using human Timits as an
excuse for not str1v1ng after the u1t1mate atta1nment of human potent1a1

It is pertinent to note that earlier in the dream sequence.

while the complacency and.comfort of the situation had not fully

261%2 Last Temptatzon, p 493, (Italics are mine).

- A, T o

5
" But the difference between this statement and that of Lawrencefs Christ £ .



.

. human body There. is rather a new attempt to. affmn the va1ue of the

,‘a]though it must be adm1tted that one Chr1st f1gure uses the attempt as . h ’

d1st1nct1y human, the earthy, the pract1ca1 and the procreatuwe,

“an excuse whﬂe Lawrence s Chr1$t sees the attempt as 3 1ong*awa1ted ;- B : L J

93

. . . A -
overtaken him, Kazantzakis's Christ makes a statement the spirit of
which is much more in accord with the attitude of Lawrence's Christ.
Speakmg to the Negro boy, Christ reveals a flash of the def1ance
which w1'|'| unerringly lead to the cross. "
"If your purpose was to smoth’e‘r me in honey, like a bee, your ‘ “ Sk
"pains have gone to waste. I've eaten all the honey I wanted
. but I did not dip my wings."27
However, for both Lawrence's risen Christ and Kazantzakis's Chr’ist' in

his temptmg dream there are no longer any ideal v1slons of . man attempt-o

1ng to ascend to something which is beyond the 11m1ts of. the physica’l L ,

L nt e _. N .
PR e

fulfiliment of the tru1y human." R ST {Z
' This procreatwe aspect gwes rise’ to another po1nt of com- -
parison wh1ch is ev1dent agam on the more metaphor1caT level. Both: =
Lawrence' s Christ and Kazantzak1s s Chr'ist see themsel Ves not only as
havmg abstamed from a source of Joy in avoiding sexua] grat1f1cat1on
but a]so as hav1ng somehow deprwed the human body of a sOurce of 1ts

human fu]fﬂ]ment and the opportunity to pursue 1ts 1nnate, 1nherent1y'

. needed functwn an earth In the Kazantzak1s narratwe th1s concept

of the male ro]e is combmed w1th the notmn of the female as having
a "need for excessive givmg,'{ as belng the pr1son for unborn chﬂdren
o

who need the male to set them free. Th1s, 1ndeed. ]s the rea_son (in -

Kazantzakis's version) that Magdalene pursues her life of sin; at an:

2T hid. , p. 483.

S s
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. early age Jesus had refused her the release that was contdined in the
maleness of his body. The virgin of Isis is wa'iting for a -simi'lar ,
re]ease in the'Lawrence story but w1th oné crucial d1‘fference Her

& me]ease canwon]y come from the couphng with the male Os1r1s-—the A

reborn man Q L
" And thr‘ough ‘the years she found him (Os1r1s) bit by bit, ) T —T v,
heart and head and 1imbs and body.  And yét she had not - 3 S
found tht last reality, the final-clue to him, that alone - A ‘.
could bring<him really. back 'to,h her, For’ she was Isis of . o
. ,the subtle Totus, the womb wh1M1ts submerged and in bud, o ) e
. watts for the tou¢h of that other inward sun that streams T
. {ts rays from the 1Q1ns of the ma]e Os1r1s_28 S

\ . . RO /-/ ’ '""“ .

For Mary and Martha the s1sters of l'.azarus 1n\})e Kazantzakis S i

’

story, Chr1st m the dream 1s the answer rto theu- ﬂon wa1t Martha
- 29

’the two ‘women, it i "]-V then’ that they have found tru% haPPmess smce
they had. both been v1rg1n to ‘this time. ‘

-And Martha and Hary held out their. hands and touch d the man , :

they loved and th“é children which issued: from their)wombs ' *n

.and resembled him, tpuched them to-see.if they and &J1 this ' ST
- Joy and sweetness were real: So much happiness see d mich W

-too much to them and they trembled. 30 . A ; B

Lawrence, then, and also’ Kazantzak'is 1n the dream sequence of »
: }z'he Last Temptatwn, both view the procreatwe funttion of man and

’ 'woman as sp1r1tua1 and va'luab1e in: 1ts own r1ght Furthemore, he who - : . )
i denies 1t 1s \n a sense denylng ‘a. God-sanctioned and a God dlrectedf |

functwh of man Lawrence s Chr1st is. seen as bemg suddgn]y aware of CooeT "

N 28The Man Wholhed PRL R
g 29The chst Temptatwn, p 46] o

-., Dnig; pi 467




" this functton shortly afteF h1s resurrectwn
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© Risen from the dead, ‘he had reaHzed at: last that the body." -

.t00, had its little 1ife, afd beyond that,.the greater, life! - . PR

He' was virgin, in. recoil frgm-the Tittle greedy life .of the

body.’ But now he knew tha_ virginity is a. -form ‘of. greed; ~ . .
\ and that the bod_y rises- a? in to gwe and to take. to . take o

and to give, ungreedﬂy , , 2 e

< L S R \\,

'Kazantzalns expresses, aga1n 1n the dream sequence, ,the same. peJoratlve

att1tude towards abstmence when he- puts the fol]owmg sent1ment 1n the

- l 4

o 'mouth of Magda'lene ;:“. ' ‘_" = SRS S

If you re 1n the seventh heaven and a: passer-»by requests a

. .. glass of water of you, -descend: from’ the. seventh “heaven ‘An .. 0
. Jorder to. -give it to.-him, If you-ared holy ‘saint.and a o {0

;*:‘woman requests a kiss of: you, descend, from. your" sanctity in.

o ,jorder 20" g1ve 1t to her. g Otherwise you cannot be saved 32

\,,. :.: Al

;f"’B‘utj:‘to_.a]'l"?appearances 1t wou]d seem that there is an irrecon-‘

3!

cﬂab]e d1fference' 1n\ attttude be1ng expressed by both authors towards

the va] ue of each Chr1st s Journe& 1nto the dlstmctTy human or senSua]

S ﬂesh, whﬂe Kazantzakis sees that same enJoyment as bemg a severe, -5 -

1 devﬂ-sent te(nptat]on The entire tone of Lawrence s Thg Man Who Dted

. self LIt 1s unavo1dab1e to note that Lawrence appears to have a much

more favourab]e att1tude toward h1s Chrtst engagmg m the Joys of the N

&
TR 13 one wh1ch 1nd1cates that ChPISt now has a perfect right and 1ndeed

- an ongat'lon to exp]ore th1s earthy larea of his se]f whﬂe 1t 1s c]ear

e from the very t1t1e of Kazantzak1s s noveT that overconnng th1s tempta-

. Chrlst

0 i

[

3]1% Han Wha meéz, . 177 178 PCARE

\ - 321’he Last Temptatwn, p 449

Asralas
r

\ e S e lavmi e g e,

' " tzon 1s abso]utely necessary for the fu1f1l1ment of the dymg, dreammg o




" ,,: L There 1s a severe quilt present in the heart of ‘the Kazantzak1an
| Chr1st even whﬂe he 1s enJoy1 ng the come:ary and Martha and .
the chﬂdren the_y have gwen h1m No such guﬂt afﬂicts Lawrence s
. Christ S | - o |

| ‘ - To understand th1s seemmg d1vergence of op1n1on 1t is only
necessary to remember one cruc1a1 pomt Dur1ng the accounts of the
| ‘ﬂ awakemng sexuahty of both Chr1st f1gures one paramount dlfference
15 imned1ate1y recogmzable Lawrence S, Chrlst has d1ed and has r1sen . | té?‘

1 : Kazantzakls s Chr1st, 1n h1s dream‘ has escaped the death of crucifix,'lon.

It lS pertlf%nt to note, therefore. that Lawrence s Christ d1d not

embark on the Jo@‘ney of sexua] dlscovery as ‘a; subst1tute for the t

J
journey\, to the cross.. howeVer Kazantzak1s s Chr'lst m h1s dream 1s

; doing JUSt this Therefore, Kazantzalus s Christ hears the echomg _:f:::.?.

, cries of "Coward' Deserter' Traitor'" .‘w1th a part1cu1arly keen angu]sh J
B before he awakes 6n the: cross once more L '_. S A _'
Lo A To wreca’ll what has been mentloned 1n earHer chapters of our

R d1scuss1on wou1d be sa1utary at thlS po1nt PR o . .'3 " f

' -Q;’ In the progress of ex1stence from b1rth to death and beyond R - .

the presence of stnfe, struggle. pain, death and reb1rth 1s seen by _
both authors as being the "necéss1tous law of 11fe.f' But the path wh1ch o uf":;‘f‘.
Jesus 1s takmg 1n the dream portwn of Kazantzakis s nove] 1s appropm_ cae e
ate]y branded as a betra_ya] by Kakantzalus because 1t is the path of s
eaSe, peace, contentment and happiness.,’ In h1s dream, Jesus has escaped ;o - \

: what 1n reahty muBt occur--ms own death by crucxﬁxmd. For Kazant-‘ : “

: zakis, th1s is what makes 1t the last and the u]timate temptatwon L




L ‘ '.'.'., o " 'for htmaelf Th1s cond1t
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which is contained there%n and the -p]ace it holds in both accourts.
It.is clear that when Lawrence s Christ: emerges from the tomb
what he confronts 1nmed1ate1y, and gradually has to come to tenns T . .
with, is a concept which’ has been a part of this d1scussion from the |
)’fbeg'lnmng-—a]oneness Throughout The Man Who Died the d1st1nct1on is
made between that element of the Hving Chr1st which demahded that he - | '
g1ve h1mse1f tota]ly to others and that. element of the risen Chr1st -

g but more 1mportant1y.

q\? wh1ch penmts h‘lm to be toj]ly alone--by h‘Lma

n of aZoneness 1‘ part1cu‘l arly notab]e too

o because: 1t 1s so ana]ogous to the cond1t1on of the ex1stent1a11y free _i.‘:}

A frindiv1dua1 whom we. spoke of 1n Chapter I The r1sen Chr'ist and the
ex1stent1a1 man a'lone are remarkably s1m11ar 1n th1s context because e

- 'both have been freed frorn any bonds or preconcewed notions of a: trad'l- e o ﬂ

b

o t1ona1 nature and both are presented with the s1tuat1on of redefin\
e the1r relat1onsh1p w1th what Lawrence S Chr1st caﬂs the "wider phe-

nomenal world ". It 1s also worth not1ng that the d1st1nct1on between

T '

.. the Z'bmng Chr1st and the msen Chr1s¢t is spoken of in. the nove] in tenns 4
e 'of two d1fferent se]ves L . . ' -

b in the tomb he had stipped the" nogae: wmch we call care.
For in the tomb he had left his stri#ing self, which cares.: .
RN .and  asserts itself. Now. his uncaring -self hea]ed ‘and ‘became - . 7’
. . 'whole within his.-skin, and he shiled to himself with pure .
*° .. + -1 alonemsé, which is-‘one sort of . importality: . R , L
Co T “Then: he” $aid..to- himself: "T will wander the earth and A a’
o o ssay noth1."9 ~For nothing is so marvellous :as to he alone in . e '
. - ¢ - .'the- phenomenal world, which is-‘raging, and yet apart,” And 1° .-
‘ have:not séen it; I was too much blinded by my own confusijon - . .
within-it.. . Now-T.will wander:among ‘the Stirring of the' =~ - . - - ]
--phenomena] world; for ¥t is’the stirring of: all- things e S
T among themselves wh1ch Teaves me pure'ly a'lone

3327;.; Man lv'_héi?ied,;p@;le.l '(‘I.ta.‘l'i‘cs.ar'j.e,mi'ne).‘ . o T e

oo .
TN o v S YRR Gantine



/
. .50, ‘then, Lawrence sees the risen Christ as. set iné out on a new
joorney into‘v a "wider phenomenal world" wheﬂﬁi\can redefine his con~
- n\ection.withj{ that worl'd without ha-\;ing to take on the terrible, crushing .
- "respons'ibﬂi'ty for the 1i\'/'es:and salvation ot. other men, .

"How good it is to have fulfilled my mission'and to be beyond - . . !
it. Now. I can'be alone and- leave all things to themselves;

and the, fig-tree may be barren -if it will and the r1ch may &

be r1ch My way is my own alohe.' 34 : Cel

) Th1s same sense of reHef amses in Kazantzak1s s Jesus once he: '

[

T er hee has settled 1nto the domestu: 11fe w1th Mar_y and Martha desus sees o

h1mse1f as o Tonger feehng compeﬂed to; "save the world " In Jesus s
e S
dream,'Pau] 1n h1s exuberance c1a1ms '"I sha'l1 save the wor'ld n Jesus.} o

Al . B B . N Y

b ‘J ’ rep}-les. ‘l ‘m » \ ‘,"l'»_.( . _“' - R : '
v "I've a1 ready core back From: where you re- headed I remember BV 3 -
“that when I-was young ‘like you,'l;top’ set.out to save the : - . - = . ¢ vl
o world. [ Isn't that what be1ng young means--to want to’ save E Lo ;’:J
+the wor1d'v‘"35 e e EP 1

However, the cruc1a'l d1fference 1s that 1n hns dream Kazantzak.s S

Chr1st has Fa ! "fu1fﬂled h'Is m1ss1on" so that h1s sense of rg :éf comes"

as a resu]t of. hav1ng eecaped the death as: opposed to havmg

‘ "be_yond" it as. 1s the case w1th Lawrence' s Chr1é'1 Th1s, a'lso, is what .

determ1 es that the dream of Kazantzak1s 5 Chr1st must be on]y that-—«-a

dream_.‘.. A T ‘.' AT ;‘,.'.
- '. ;_..‘. . ‘3‘\ B ‘_ e N4 - - h . P
' E_yem though Lawrence s Chr1st no’ 1onger has the necess1ty to

assume the respons1b1th fq,r other men, he still has to cope mth a-
d1fferent k1nd of greed wh1ch wﬂ'l cont1nua'|1y attempt to prevent h1m

from reathu%g the u1t1mate goa'l To overcome th1s s1mp1e greed of

- o Lo "l T . 'i R .‘ e, T o L o 4:' : Y s i’- i et

sk ) SR

R 3417:1&.. b 180 S
| PR | (7 Last Temptatwn p. 490 TR -‘

. B N, q7 E R
- ! - ' ' - ; -~ .. ':‘....
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) the dev1'l 1s, 1n the previous quotat1on, persomfymg as God v

"licentious pleasure and achieve. the "greater life _oAf the .bbd’y" is that

goa] toward wh1ch Lawrence's Chmst embarks S o .

Now he knew that he had ‘risen f0r the woman, or women , who -
. knew the greater life of the q y, not greedy to give, but
‘greedy to take and with- whom 1e!; could mingle his body But
" having died, he was patient, & owtng there was: time, an
eternity of time. And he was diiven by .no greedy ‘desire, -

efther to give himself to others, or to grasp anything to . C

* himself. For he Had died. %

N ,,It u? only now that the “greater hfe of the body" could be sought
because only now has the greater hffe of the sou'l been fOUnd 1n death
._ The ultlmate goa] of h1s sp1r1tual Journey had been attamed with h1s
‘ death so that now‘the goa1 of the physica] Journey could be sought.
L T"‘~So, Lawrence s Jesus sets out on another Journey, %mi]a; 1n many ‘

R respects to the Journey wh1ch had culminated 1n the death of cruc1- |

/

f1x1on but d1fferent in that now the goa] wou]d be d1fferent

And perhaps one. evemng, 1 sha]'l meet a woman ‘who can 1ure
"my risen body, yet 1eave me my a'loneness . o

Notab]y, it 1s this. same concept of aloneness, dev1l‘ish1y

tw1sted w1th wh1ch the b]ack Satan tempts Kazantzalus S- Christ LOOk-

1ng on Chr1st s son, the ange] of the devﬂ 1aughs.-,~ 0

.. "AIone yau' cannot f1nd God Two persons are needed a: man

.and'a woman:. -You_didn't. know that-<I taught it to you; and

_tr{ws after so manx years 3f seekmg God‘ you fma]ly found ' "
—-when you Joined Mary . ‘ , ',

L 3

the descriptwn of the sexual act wh1ch had engendered the chﬂd that

-

s M o med, (X 178..
"'3Ib1.d.,p 182, |
v 381'he Last Temptatwn . 465,

R

ST e e
LA

But the fa]s1t_y of th1s for both Chr1st and Kazantzakis is 1nd1cated 1n o



-

' .""',.;",_‘Christ s finai statement here,:-"l am: not myself I am something new,‘! o

.""‘».i‘,it_.is described as 2 beginning. f;"',,. '.?-":"1?" "- '

,mth ‘a fearfu‘l ho e.‘
“news 40"~ p, _

. ,";repetition here Christ has risen to partake of the greater hfe of

""the bod_y but he 15 domg so s man. not as one particuiar man "T,he_‘:'

:'. 1s the awareness on the part of both Christ and the woman of Isis that

Taking a mat and' the” blanket wh1ch was decorated with the-g, : e

" . cross and. the. swallows,. they (Jesus'and -Mary) went up to ~ - - - .. ey

. the roof of the house.’ ‘A merciful cloud covered the sun. -~ . ' o
They hid undeg the embrm,dered bZanket ‘80 that G‘ad wuld

. not see them _ . e

The description of the simﬂar encounter between the Goddess : k) R
of Isis and Lawrence 3 Christ is couched 1n terms of no such guiit or ) '
concea]ment It 1s described as a wonderfu] awakening and as an un]ock- e

1ng of mysteries Tong concea]ed from t.he v1rgm Chri st But furthennore

""wf}".'Then siow]y, siow]y, dn- the perfect darkness of the 1nner
‘-.l',man he. felt thé stir .of something comirig: . A, dawn;.a new-

lsumi YA new sun was: coming up in-him,"in ‘the ‘perfect inner”
.- darkneéss of himself.. Hé waited for it breathléss, quivering::
. "Now I am not mySe'If, I am something

:;new

‘reinforces the metaphySma] rather than the basely phySicai nature of ; J"

. the sexua] encounter--a notion that has been mentioned ear]ier but bears

: ~se1f-consciousness which characterized his former 'hfe is’ gone 50. that ST

. ‘..the fina] statement above has profound metaphysica] sigmficance when ,

i
K

T taken in- this context '_; - " -f f'fs{':

Thus 1n the 1ndescribab'le Joy of the phy51ca'l encounter there

N

.'-‘.such joy could on'ly occur m th one who had been reborn (in N1etzsche s

words the tab1et breaker) because, .",'. reborn, he was; in. the other Xl

LI
.1 s
g : N - e T o ._‘ - . . ) . R . o, \
o o . . ot e « oL P
9‘ PO e LTt <y

.rbwz.. p 463. - (Ita]ics are mine).'_.. T T N A

The Man Vha Dz-ed p 206 LT e P e ,(




; B ~ part1cu'lar type ot' woman, "to 1ure my r1sen body, yet 1eave me my

Y

hfe, the greater day of the human conscwusness "“ L ‘

Thls concept of reb1rth which up to now has orﬂy been an

- i'."“:text .*/' ':j ';‘

f' -

. The’ encounter between Chmst and the woman of Isis 'l”'not a

.
e

- -'f]eeting momentary reve'lhng 1n the base pleasures of the fl esh by two

".‘

l_fhkevnse, has been wa1t1ng for such a man"ﬂ e

;::{'; .Once she had asked a phﬂosopher “Are a11 women born to be
s given to men?" To which the old- man. answered slowly:. - e

o "Rare women wait .for: the re-born ‘min. '-For.the lotus’-
,Uas you- know, will not” answer to- al1 'the. b’tht heat of  the.
~.sun. - But she curves her:dark hidden head in-:the. depths, and .
U stirs not.” Ti11, in. the ntght, ‘one of these ,yare, - invieible ;' :
;'r'stars in.unseen- purple, ‘and . Tike the viplet, sends fits r-are

. purple rays out mto the mght. -To" these 'the: ‘Totus stirs®

-“as to a.caress, ... "AH, T tell you watt for the re-born and

. wa1t for the bud to st1r "42 .

| ‘jresponds not so much to has ma'leness (that she can get from any man)

"_but rather to that spec1a1 qua'l1ty wh1ch the re-born man pOSSesses as

.'uw e
4

' :ia resu]t of hts death and reauz'rectwn

y she 1ooked at the s'Ieep‘nng face It was 'worn, hol]ow
S and rather ug'ly But, a-true priestess,. shé saw ‘the other '

o kind of beauty init, the sheer stillness ‘'of the deeper.

.- -{life....  There was a beauty of much’suffering, and.the SkE
-y o Strange’ calm -candour: of Finer life-in the whole: de'licate

.o ,ugﬁness of ‘the face.. -For the first time, ‘she was touched

LT . on the qu1ck at, the s1ght of a man as 1f the t1p of a f1ne

“ -
St

h..’."'

LR

Ifnd ;P19

[ g

B Ibsd. }p{ 189 190 (Itchs arej'}m'i:r']e'-)'.:-'("7»:’?";"

1mpHed one, can be more concretely stated and expanded 1n this con-

prom1scuous but depr'lved 1ndimfduals For thts Chrlst it takes a’

,’ "’::'T,"'»?aloneness. " And the descr1pt1on of the woman makes tt clear- that she,.

."sim8 that have been killed.and shinesno more, rises among the . .7-

..
0
Y
v
¢ e
-

| ’.'-r"I’As a result whén the virg'ln of Is1s f1 rst sees the sleeping Chrtst she
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:flame of Hving had touched her It was the first time. L

Men had roused all kinds.of feelings dn.her, but never had o g
o touched her’with the f‘lame tip of life 43 . g BRI .» e .- , I
R S Kazantzakis s Christ. on the other hand even though he enaog/rs

the peace and serenity of the Iife with Martha and Mary, cannot enJoy

it as one who has been re= born, either synbolicaﬂ_y or physicaﬂy H' R "‘:.,' g

cannot enjoy it as one who has partaken of that "greater day of the

R . human conscioumess‘."‘ Irr his dream ther-e is stiH the plaguing reminder
N that he has taken this road instead of the road to the cross and has
. not trave'lled to the end of that road to go beyond 1t In the telgms
: "‘:"j“:-. of Chapter I Christ cannot enjoy the condition with Martha and Mary

PR :..,_"f-.‘:‘- f‘h‘\‘ because he has accepted in the dream, an 1nauthentic substitute rather
t 5 than the truly redefined image of\the S/e}f--an image wl'nch demands h1s

death on the cross . '

The life which Kazantzakis s Christ is 'Iivmg 1n his dream 1§

Ja betraya'l not oniy forlthese reasons previously stated it 1s a‘.;‘
betrayal because it goes against the "necessitous law of er," the v
1aw which demands the existence of strife, struggie, ,and growth the
_ Taw which a]so places the participation in the journey over the attam-. )
' ment of the end or. goa'l of that Journey. ;'-.:‘_f-_ o R i

.A In comparison to the prev1ous chapters of Kazantzakis‘s" nove1 f S

\

. Chmst ‘Ln the dream is a stagnant domesticated complacent] y cbntented
figure who. as he sa_ys, has "finished wrestling uith God W But it

L takes the figure of Paui. the one-'t'ime persecutor of God to state,-

PR
A

S e smeepp s e s
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i: * Christ but also for Lawrence's. ' Paul's words bear full quotation here
because they apply so perfectly.as a statement of purpose for both

\ ’ * . . ,

. R - figures of Christ. . ' .

"z . , . "No, I won't keep gquiet. -1 don't give a hoot about what's
. true and what's false, or whether [ saw hjm or didn't see
e * .+ " him, or whe®er hé was crucified or wasn't crucified. I
- create the truth, create it out of obstinacy and longing
P and. faith, I don’ t -struggle to find it--1 build it. I¢
T - build it taller than man and thus I make man grow. If the
w3r1d¥15’to be saved, it is necessary ... for you to be
. crugified, and"] sha¥] crucify you, Yike it or not; it is
PP necessary for you to be resurrected, and I shall resurrect
- . , . you, like it-or not.. If you want to know, I shall compel
RE ' the air to take your sha e. Body, crown of thorns, nails,
o —~_The who]e 'works is now part of the machinery of
. . ) sa]vat1on-- verything is ‘indispensable. And in every corner
e e of the earth, innumerable eyes will look up-and see you in
SO . i the-ajr--crucified.... _But on the third day I shall raise
L from the dead, because there ie no .salvation without a
eetion., The final,: - and most horr1b1e, enemy is death.
S ol sha]l ab2A1sh death Hou7 Qy resuvrect1ng you as
R " Jksus. ~ . Cas
N et A

S Uy 1% not only Pau] who siust 1nsrst on. Ch?%ft s déath. " Christ himself

st u1t1mate}y 1n$1st on it because. nly’through his death can h1s
ife-long .search ‘for a redefl nition ~of the self have any meaning. We

7, S
DUy o8 . : began th1$ port1on of our d1scuss1on by noting that KazantZak1s saw
e 4
P ’ : the struggle of(the Christa¢1gure as prototypic of the struggle of
. the modern exist nt1a1 ‘man to remake an image of the self For Christ

O \ this image can only be comp]etely atta1ned.by his death.

ol .
. T L;_}Agf? - But in compar150n w1th ‘this complacent, contented Jesus is

",,s« " f ' ' LaWrence s Christ who, even after he has. been presented w1th the - “heal-

nd5

'*?ﬁfe; S 1ng apd the b1¢ts in the ‘crocus-1ike body of a tender wOman still

1’~j; -, f1ghts against the des1re to -settle down in a stagnant treadm1]1

IO RN . . :
i . . . N N L. , " 3 i

7 TR BT * ' ' -
AR ) "1, . The Last Temptatton p 477. (Italics are mine).

. . Iﬁe Man Who dted ‘P 196.
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relationship of dOmestication with the woman of Isis. Furthermore,

the woman of Isis, because she. is the "woman of the pure search," is
awaye of this hesitancy in him and indeed possesses elements of -the

same desire for aloneness herself.

"1 must go now soon.... 1 am a man, and the world is open.
But what is between u s is good, and is estab11shed

She said: "0 don't go! Stay with me on half the
island, and 1 will build a house for you and me undep the
pine-trees by the temple, where we can live apart.”

Yet she knew that he would go.... And even she wanted
the coolness of her own air around ‘her,...46

Whatever has been "established" between the two would*only wither with
the cpmp]acenqy of a constant 1ife together. The narrative ends as‘it
must, with Jesus setting out on yet another jourﬁey. and the compérison’
Between thié and the Kazahtzaki; ending_is stfﬁking;‘

"] have sowed the seéd &f my life and my resurrection, and
put my touch forever upoh the choice woman of this day, and - . .
I. carry her pbrfume in her flesh like essence of roses. ‘-She o
- is dear to me in the middle of my be1ng But the gold and
the flowing serpent is coiling up aga1n, to sleep at- the root
of my tree." 47
"So let the boat-carry me. Tonnrnow is another day."

'

Another step has been a&sn in the journey which has an infinite number

of steps but no end. Bug)Kazantzakis's Christ was, momentarily at
S
least, tempted with the condition of making no more steps, of never

N -

reaching the condition of greater consciousness which would come with

4inevitabfe rgsurrection. It is, then, with incredible joy, ‘relief and "

pride that Jesus wakes from the dream to find himelf still on the

>

Cross.
471:4.. p. 210. -

4., p. 0. )
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Suddenly he remembered where he was, who he was and why he
felt pain. A wild indomitable joy took possession of him.
No, no, he was not a coward, a deserter, a traitor. No,
he.was nailed to the cross. He had stood-his ground
honorably to the very end; he had kept his word..... Tempta-
tion had captured him for a split second and led him astray.
The joys, marriages and children were lies; ... all were
illusions sent by the devil.

He uttered a triumphant cry: 1T IS ACCOMPLISHED! 48

And it was as though he had said: Everything has begun.
The same attitude of beginning as opposed to ending conc]udeé Kazant-
zakis's narrative as it does Lawrence's. The necessity for, death is

combined with the necessity for resurrection and both Lawfence‘ahd‘

Kazantzakis send their Christs off on journe}s. “The joufney of

”Lawrence“e Christ is to exp]qne\the new foundzwdr]h of men. The -

joufney'for Kazahtzakis‘§,chriet 1§ just one steh behind:“to conquefl
the world of death, to become the Risen Loravso thatAthe'new‘fofm of
1mmorta11ty m1ght be 1n1t1atedh --But what is most’ 1mportant is that
in. the f1nal analysﬁs both Christ f1gures find ‘and are true to an .
image of.the self which has been constructed from noth1ng more than

he demands of the1r own intrinsic be1ng |

So far, no judgemental comparisons have been made But even

though such compar1sons may be seen as odious there are severa] notably
s1gn1f1cant differences in the two approaches to the Christ story
which make such gompafisons‘necessary and unavoidable since they |

provide us with valuable ¢lues for finding an answer to the gquestion

which is the central cbncern of this discussion--why the - self-image as

. constructed by Kazantiakis'should "work" while a similar self-image

for Lawrence did not work and failed to save him from finel'anguish.

-4

*8The Last Temptation, p. 496.
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First, the question must be adugessed as to why Kazantzakis
chose to retell the entire Christ story while Lawrence's narrative -
restricts itself to a hypothetical account of simply the risen Christ.
fhis difference js easily explained with regard to the philosophical
concerns of both authors-which"the stories were meaht to illustrate.

*As was explained earlier in this chapter Lawrence's concern with the
Christ figure was based predominantly on an interest in Christ's explora-
\ tion of his pha11ic, sensual "and sexual self;-his seifgas man rather
than as an individua] nﬁn ~ Examination of the Bible revea1s little or
no ment1on being made of this aspect of Chr1st s self which would lead”
“one to be11eve that it had been _suppressed and den1ed (or at 1east had
been deemed of 11tt1e 1mportance by Biblical: wr1ters) dur1ng ChrISt s -
th1rty—three years on earth Lawrence, however, cou]d have "changed“
the traditional account of Chr1st S 11fe as Kazantzak1s did but as has
‘been seen from the previous dnsegss1on the 'symbolic meaning of Christ's
rising from both the real and thé'symbolic death suited Lawrence's "
philosophical purpose far hetter: ’As a prototype of hoderh man .
Lawrehce's'CHrist had to dte (i.e., the old self-conscious ego had to
die) in order for the‘greater 1ife of the bod} to be exp]oréd Lawrence,
_ then, suitably began his story after the death of Christ: had occurred-— ai)
I death'wh1ch the trad1t1ona1 account of the Chr1st story had a]ready
provided Lawrence with. It is the concept of the risen tord after # ~
‘the ‘death of the old ego, that is ph1losoph1ca11y central and applLFable
here for Lawrence. : - . | -ﬁ :

However; while it must be admitted that we are dealing here

with stories ban different genre (parable versds symbolic novel) and

. since, as such, the stories have different foci and expectations, this
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differenge is significant as a possib]e answer to our central question.
! It is clear from an examination of The Last Temptation that
Kazantzakis saw the culmination of man's 1ife--the turning of flesh

into spirit--as being possible within the confines of man's 1ife on '

earth or, more precisely, as possible by one's death. The triumph of

© Kazantzakis's Christ comes, then, on the cross and is accomplished by.

his death. However, while the resurrection of Lawrence's Christ has’
to be seen as symbo]ic of Lawrence's des%re.that all'men be resurrected'
in the new 11fe of the body, it 15 clear that the story is emblenatlc j)
of Lawrence' s recogn1t10n of his (and all men's) fa11ure to achleve
this, The fact that the story was wr1tten on’ﬁfs‘deéth bed s further
evidence-of this. AJdous Huxley' s comment, a]ready quoted bears.
repetition here. Hux]ey descr1bes The Man Who- Dzed as the "]ovely and
profound]y moving ‘story of the miracle for wh1ch . he (Lawrence)
sti1T hoped--still hoped against the certa1n knowledge that 1t could
never happen.” '

It is the author's attitude toward death’here\which is signifi-

cant. The fact that Lawrence s Chr1st is portrayed in a post-

) resurrectlon 51tuat1on indicates an attltude towards death which is, 3 -

" in the terms of Chapter I, '1nauthent1c" since it portrays death as '

simply a passing‘to a greater life. There is an acceptance of death .

here but it 15 an acceptance based on a “m1racu]ous hope" for the -

reb1rth which is the concern of the LaWrence story whlle Lawrence

can say at one time that death is "not sad when one has 11ved " there I
is a profound feeling of sadness’ here that Lawrence s Chr1st can on]y L

partake of the "greater life of the body" after hav1ng exper1enced an‘- ‘0

" actual physical death. however'symboiic that death is in. the context

-

[
. . ¢
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*: of the Lawrence philo;lphyi
In the fina1 analysis, then; the examinations of the respective

s AL . . . )
chirist, stories as indicators of Lawrence's failure to construct.a

-

satisfactory, despair-saving image of the self, versus Kazantzakis's
5uccess in so doing reduces itself to several significant‘differeniis.

But the most s1gn1f1cant is the fee11ng that Lawrence s Christ sto

[
is indicative of the author's constant c11ng1ng to a belief 1n a goa1

,at the end of the search—-however 1mposs1b]e the goa] might be. On the:
other hand Kazantzak1s s story portrays a Christ who has sacr1f1ced

the goal 1n favour of 2 be11ef in’ the . va]ue of the. search 1n 1tse1f.5

“:‘The final cry of Kazantzak1s s Christ, "It is. accomp11shed" must be,ftj o
seen 1n th1s context, not as an 1nd1cat1on of hav1ng reached a goal butA"
B rather as an’ aff1rmat1on of the va]ue the search for 1t has had ;

For Kazantzak1s 'S Chr1st the search is ended but the "accomp]tsh—

ment" that‘Chr1st is speak1ng of here is not that of reach1ng the goa] ;

-

but rather ot having not given up the 'search for it. Reach1ng death
ﬂAand aff1rm1ng it 1n a pos1t1ve fash1on is also part of. that "accomp]1sh—
"ment " This is in contrast to see1ng the death as the barr1er wh1ch .
'has preyented the Chr1st from ach1ev1ng a f1na1 goa] -Death s the"
end and it is seen as such 1n a. pos1t1ve and Joyous way. -
| The fact hat Lawrence s Chr1st has actua11y died and his
"greater consc ousness 15 ach1evab1e only. in a resurrected ]1fe 15, '
obv1ous]y. to be taken asanmtaphor 1nd1cat1ng~Lawrence s desire- that
';311 men undergo such a death of the old ego—or1eq}ed consc!ousness i |

H
As such 1t is em1nent1y acceptab]e But the necess1ty for Lawrence s

‘ .Chr1st to gctuaIIy die before th1s can be ach1eved 15, in ‘this author s:

o " [ D -






A
CHAPTER IV

{

MAN AND POLITICS: FREEDOM OR DEATH AND .RANGARCO-

By now it should be clear that Kazantzakis and Lawrence Were

both - seeklng for a redef1n1tion of man S 1mage of h1mse1f by a concentra—<

-”-t1on on s1m11ar concepts The prev1ous chapters have attempted to show

' I‘this by accent1ng the notab]y similar ways 1n wh1ch both authors saw .

*'a‘nan (or woman) and the S1m11ar fasc1nat1on both had’ ph1lo$oph1ca11y

’Vfiand nove]]st1ca]]y w1th the Chrlst f1gure--th1s fasc1nat1on stemm1ng
‘;:from the. same v1ew of Christ as the prototype of that 1nd1v1dua1 who

: 7:”successfu11y achleved a redef1n1t1on of the se]f

‘ff' HOWever, a th1rd area of concern rema1ns to ‘be exam1ned and that

s the attempt.by both authors to redef1ne the relat1onsh1p betweé

-nun and the socro pb)1t1ca1 order 1n wh1ch he fvnds h1mse1f

There is. obv1ous]y no doubt that both authors were’ supreme]y

- concerned w1th the po]atlca} affa1rs of thelr respect1ve soc1et1es

o ':Both Phoenu: and Phoema: IrI-- UncoZZected Papez's contam abundant

' \‘fexamples of Lawrence s attempts to deal w1th the soc1o1og1ca1 and pol1t1-

"'f_~;f“Ref1ect1ons on the Death of‘a Porcup1ne w The 1mpetus for these
- . . ! 1

'ff:cal prob]ems posed by the varlous 1deologxes wh1ch abounded in post—-
‘ *».;1900 Europe Some fourteen essay§ in the former are 'S0 focused anda(
se’

.:the latter conta}ns what cou1d be cal]ed Lawrence 5 def1n1t1ve trea

%
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(‘]f the need for a revaluat1on of the persona] re]atfo ‘S;p between man and e

.

e ;'on the subjects of nataona11sm, class struggles and po]1t1ca] nnvements--:.
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writings is understandable when one considers the political and social
ferment which surrounded all thinking individuals in the H.N;I~period.
Lawrence's attitudes towards the growing threat of war and the rapidly

expanding Nazi menace caused him particular anguish for a number of

“ reasons not the least of wh1ch was’ his hatred of the German "mechan1ca1

bu111es " Nationa] pr1de was- no doubt an understandable factor but

bes1des th1s Lawrence, because of his particularly N1etzschean attitude

"towards the necess1ty for there to exist a super1or c]ass--an
ar1stocracy--found h1mse1f outs1de the ma1nstream of both the conven-.
ft;."ht1ona1 and the rad1cal th1hk1ng of h1s time Indeed he was often ;d
7ﬁngaccused of be1ng "pro German“ and "ant1 democrat1c,f "a fascist" and as
1hav1ng a "dasllke of Jews and Ce]ts a - B ' b

These are baseless charges and: arise out of a m1sunderstand1ng 2

of the bas1c Lawrence ph1losophy which saw as many faults in. the

mechan1zed 1ndustr1a1 soc1ety of his native Eng]and as it found in the

‘brutal "bullying" of ‘the Naz1 "math1ne " The attitude represented by

Gerald Cr1ch 1n Hbmen in Love and his eventual destruct1on in the

'nove] 11]ustrates Lawrence s denial of the cold, 1mpersona@ anti-

cap1ta11st1c 1ndustr1allsm wh1ch Gera1d represents Similar]y, the’

ant1-m1]1tar1st1c, ba51ca11y 1nnocent attitude of The Rruaazan GUVEcer r

-goes far 1n exp1a1n1ng Lawrence s basis fbr his hatred of the Genman

‘ _m111tar1st mach1ne.| ‘Both stor1es argue aga1nst the negat1on of the

‘1nd1v1dua1 when such negat1on 1s sole]y for the favour1ng of the cause.-

Kazantzak1s, too,. wh1]e he was a far more active]y 1nvo1ved

2 pol1t1ca1 "worker“ than 'was Lawrence, saw 1t necessary to redef1ne 1n ;

some: wey the re]at1onsh1p betWeen man and the po]1t1ca1 m111eu From

4
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":’ was so because aga1n 11ke Lawrence,Kazantzak1s g3 Iarger and more a]]- )
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the moment he began his Paris studies in 1907 Kazantzakis's thought
and,his'writings took on a distinctly oolitical flavour. From then
until his-death in 1957 Kazantzakis flirted with_socialism, bolshevism
and connmnism‘whiTe the whole time maintaining and refonnulat{ng a
distinct but ever- chang1ng nat1onallsm

| And, Tike Lawrence, Kazantzakis continually found h1mse1f out-
side the}malnstream of political thought and the focus of cr1t1C1sm

for h1s repeated chang1ng -of attitude and 1deo1og1cal adherence Th1s

ncompass1ng ph1los phy proh1b1ted him from adherlng, for a contlnued .
per1od of t1me to ny one 1deo1ogy wh1ch by 1ts very nature could not
change to meet the demands of what was, for Kazantzak1s, the IErger

I
1ssue—-1nd1v1dua] fu]f111ment and spiritua] freedom. The result was

.that, in the minds of his apparently mo e “conm1tted" contemporar1es,

Kaaantzak1s seemed to flit from one doctrine to another w]th no bas1c l
adherence to any"‘hgain ‘however,’the charges of non-commitment aroSe'h
out of a lack of understand1ng of one ba51c tenet of Kazantzak1s s
ph11osophy--the bel1ef t“l\jpl such 1deo]og1es are mere subject1ve
rea11t1es wh1ch attempt to acconp]lsh finite goals w1th1n the concrete .
sphere of pract1ca1 po11t1cs and wh1ch haVe on]y 1nc1denta1 1mportance
to the ]arger-purpose-—man s searching for h1s znj%ntte potent1a1 As

Kazantzakis sajd in a document publ1shed in 1910, wh1le 1t 1s necessary

: to "see the van1ty of all. th1ngs" it 1s stili necessary “to clutch at

various unbapt1zed 1deas- .- and name them truths. And they real]y

are truths--subJectlve/ones "]

1Peter B1en, "N1kos Kazantzak1s" 1n George A. Panichas, The

, Ebltgzca of Téentieth-Century Naveltets (New York: Hawthorn Books, Inc R
C1971), p. 154, - | .
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_peace and fu]f111nent in the end which characterlzed the f1nal days of

to be a contlnuous and m0mentary f]]rtat1on w1th one doctrlne after L e i{:

:marked1y d]fferent from Kazantzak1s S and th1s differerice’ 1s crucial.

. 113

~ But in the ‘comparison between this and the seemingly similar‘
situation of Lawrence we find that it is here'thaththe essential and
A}JZ?a1 difference between the two authors is displayed. And it is
this difference which wt1{ be;the focus -of this chapter, 1t is in
the ahalysis of- both authors"attempts to cope with the,oo1itica1 realm

that.it becOmes c1ear Why~Lawrence cbu]d hever achieve'the personal ) -

Kazantzak1s SR S f~ S
As’ has been sa1d both authors found no ult1mate ahswers 1n
any one ideo]ogy and both were severe]y cast1gated for what appeared

.

‘another However, Lawrence s d1ssat1sfact1on w1th 1deo]og1es was .’, B

. N L]
S It
.
: )

Lawrence rejected .all po11t1ca1 movements and soc1a1 actlon as: be1ng

-

inadequate beqause they cou]d accompllsh noth1ng unt11 the regenerat1on

. of the individual--all 1nd1v1duals--had taken p]ace Lawrence noteS\

thlS in h]S lntroductlon to "The Crown“ where, 1n speak1ng of his

1nv01venent WIth J.M. Murry 1n publ1sh1ng a month]y paper. ca]]ed The

Stgnature " he says: . o e

To me the venture ‘meant nothing real ‘a ]1tt1e escapade.
I can't believe in "doing things" 1ike that: 'In a great
issue like the war, there was nothing to be."done” in Murry' s ) L
sense There is.still -nothing_to be “done," Probably not | »
for many years will men start to ."do" somethlng.. And even = R
then. only after they. have changed gradua]]y. and deeply.. R . -
-1 knew then, =nd I ‘know now, it is no use trying to do v
anything--1 speak only for myse]f—-publchy - It is jno use
trying to mod1fy present forms, -~ The whole great form of our
" era will have 'to go. And_noth1ng 'will really send it down - .
but the new shoots of life spr1nging up..and. s]owa burst1ng ' e
the foundations. And ne can.do nothing but fight . togth- - T e
r _and nall to defend new shoots of ]1fe from being.crushed L :




LD T
out, and let them grow; We cag't make life.. We can but fight
for the 11’fe that grows in us. R ‘ :

_ a;;t can be seen here, -then, that political action was, for Lawrence. - B .

o

; Eiﬁgan1ngless until the larger goal had been achieved. - Furthermore, it

was mean1ng]ess because it d1d 11tt1e in he1p1ng to achieve that goal.

K

_ However, lt is clear from the quotat1on that Lawrence st111 believed'
,.that the ]arger goa] was ach1evab]e w1thin the context of man s f1n1te,

'11fe on earth--w1th1n the conf1nes of the pract1ca1, the concrete and' :

s g . LR S
& ;_.'.. . i o

o ﬂthe do able : LA e

'Q, But Kazantzak1s, from 1907 onward gradual]y became more and

‘3more conV1nced that the "c0ncrete wor]d 1s by def1n1t1on one Qf f1n1te71'fJ

o restr1ct1on and enslavement “3 Conversa]y, wh1le Lawrence mavnta1ned ;

: up unt11 the f1na] years of hlS 11fe that the goal for wh1ch he sought'.;f o

-was atta1nab1e, Kazantzakis, from h1s ear]1est p011t1ca1 1nvo]vment o :_f . 'hi)
) onward became more -and nore conv1n¢ed that 1t 1s the finzte gan wh1ch '“ .. ;
) must be’ sacr1f1ced in favour of the: cont1nued strugg]e toward the a

1nf1n1te potent1al of man..,'e f:§t'ﬁ :,” :'»,{vf”'ri*’”:':' e

' ' Lawrence comes close to a s1m11ar rea11zat1on i h1s 1ast works
"(such as E%e Mhn Who Dted) but even here the rea11zation 1s tarnished by ‘
;'the desperate conc]us1on that man—-the 1nd1v1dua]¥i"can but depart from }Fi‘d
!Athe mass, and try to c]eanse h1mse1f Try tq,hold fast to the 11ving ST LT
S “thing, wh1ch destroys as it goes but remalns sweet "4 There 1s a sp1r1t \‘ : .",“at

here of a herm1t 11ke departure from those unclean masses wh1ch prec]udes 2

o}

Phoenzm II Uncallected Papere, p 364

. Peter B'len 1n Pamchas. The Poltttce of mentteth-Century S
. Navelwts,‘p. 187, - ‘ N .
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',: 4Tbe, Palitiég‘ of.Tiaent'i_‘e'th"C"eﬁtuf'g Noveliste, p. 87, *:
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- any. poeitive association with.them since they do not COntribute~to‘the
Journey towards the goal. ; o
.ﬁihe‘Cause‘fon'despair; then, ts'evfdent.' Within the “forms of

"~ our era“'aTl action ori"doihg“ is meaningless and. therefore‘theNdepar~

P

sture from the masses is a desperate opt1on wh1ch Lawrence 1s forced

»

':‘1ntb as a nec9551tous fate, g1ven the practlcal 1mposs1b111ty of h]S “'

- -

'Q.L:essent1a1 goa] ever be1ng aoh1eved 1n the foreseeab]e future However,

":;,';jj's1nce Kazantzak1s saw frdm.the outSet the mean1ng1essness_if act10n 1n

the present “transitionalvage" he could v1sua11ze pos1t1veness as being } ‘

the hero1c‘att1tude of many of’ h1s protagbn1sts As Bien po1nts out':“?

Sy e could. act” posit1ve1y, helping -to-transform day break’ 1nto/a
oM. 010+ high noonsometime -in .the future:: - The:later:herces are no. ...
Cores 5o longer” pinned moth11ke to their’ transatxona] t1mes--the1r e o
o .. -fates--unable’to .turn into 1ove1y butterf11es "yet . too- fine, ; sV
v . too morally. sincére, to become:.beetles.” ‘They are no longer . o
Co \’-me1ancholy or-passive.. Instead, they. wrestle with fate and - o
' ".cheat it by selecting--w1th Mpagan"- exuberance, virility, ‘j“'
‘,strength--what necessity itselfiwould otherwise have forced
. -0pon’them. ~‘They are not.trapped, s1mp1y ‘because they wa]k
1nto the trap. know1ngly, of. their own free will,2. °

e T

i _ f In order to‘Exam1ne Lawrence_s attempts to redef1ne the relatIOn-
: 'a*.sh1p between man and the soc1a1 or p011t1ca1 order one cou]d choose among

'three novels 1n part1cular Aaron'a Rbd, The Phaned Serpent and Knngaroo
ngl have chosen to base my discuss1on of this po1nt on Kungapoo fbr severa1
'freasons. First, the novel has been fa1r1y conCIus1ve1y viewed as an '
e autobiographrca] one6 and for th1s reason ‘we may assume that the

. op1n1ons and thoughts expressed by the maln character, Richard Lovat

URRENACUETEES e T gl L - L
ST T T : T N e T T T
S T SIb-t,d . p 143._)'_ B

'f 6Among others, E11seo V1vas has made a fa1rTy strong case for
ammgﬁ‘hu O seeing the novel ‘in. this. way in, Chapter Two. of h1s study. D. H.ﬂLawrence
el T L The Fai]ure and Tr1umph of Art., 2 : oo Ry P
: . o r 'T

'}'\ | ,

';‘{;?il;?:ﬁ-}i_ Vﬁ;To d1e became paradox1ca11y the one, way his po]1t1ca] “héroes :pkg“:~1:f ey
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‘Somers, can ‘be ta'ken as Lawrenée's o'wn Second Kan aroo 1s the one nove]
. g

] to deal positive],y with ‘a distmctly politice] or soc1al situatiod f."_'v' :

o most fmportantly, this novel 1s a most graphlc example of the essentw]

'."'iffference between Lawrence and Kazahtzakis. Thls mfference 15 evident

.w1 th a]l .of l.awrence s novels, however, this 1s not the on1_y concern of

. YN
Py ]]6 D LT &

of - the three ment'loned wh1ch pr1marﬂy concerns the characterus attempts
' , . ’

.‘_J

A

the \VOl‘k The"orotagomst is a1so confronted w1th the cont}lnual Lawren-~-

‘ t1an question of“ma]e-maTe, male female re]ationshfps. . But third and )

--when, one compares I(angaroa with azantzak1 s s Freedam or Death because,

".*thHe not autobiographical 1n anyl ense. thls latter novel dea]s with a“
"'-'--Ichar'acter .S attempt to handIe a d\istinctiy po11t1ca1 situation and
»;lfurthermre, it displays the cont1nued pom.twe resol ut"lon of the prob]em B

) of se]f—deﬂn'Ttion. By the companson and contrast of these two works I

I
o t1on of despair and disﬂlusionment and with a feehng that hw gaaz had

L \not been reached whi‘le the other attained . pos1t1ve seIf—fuffi'ﬂment

- .:'the novel asks how the 1nd1v1dua1 can come to grips mth and redefine |
' -lthe tradit'lona'l poHtfl’cal and soc1a] myths have been exp'loded. There

.."‘this very fate and for him the first Horld Har has been the factor whlch

sha]] attempt to shou this essent1al d'lfference between the two authors f; L

]
p

f'lwhich will explain why one, Lawrence ended h1s er and work m a cond1-

wh1ch he continually claimed was poss‘lb]e--"to turh flesh 1nto sp'IHt Wy

Hhﬂe there are many coancts 1n the novel Kangaroa, the mam 3

fone seems 0. 1nvo|ve Richard Lovat Somers 5. attempts to reconcﬂe h1m- o »_:'."i': N

,self w1th the socio poHt1ca1 framework The unde@l ying questwn of
'hfmself 1n relation to the overa11 social scheme of- h1s envaronment once
‘is no question that for Somers these traditmna] myths have suffered

'caused the'lr destruction. The nove] is set 1n Sydneyt, Austra‘l'la and
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Somefs has gone there to escape post-war European society. Once there,
. ¢ <
= . however, Somers is presented with the problem of making the choice

between the proponents of two different philosophies of social and

.

political reform.

-
\

) This is also the probleni confronting Captain Michales in Nikos
Kazantzakis's novel, Freedam or Death. Here we have a larger than life

| palikar* who is torn between following his ancestral stirrings and
patriotic feelings or obéy%ng the logicaT'arguments of escape by sub-

mission which presénted to him in so intelligent a:fashion by all

arouﬁd him. Nifﬁ.bo;h omers and Michales the question is the same--

-

what is the course that the self démands and where .does the social
rgaim gn&hre§ponsibi1ity»ehtek into that demand? Likewise, with both,
fhe'doubts and stumbling p]qcké are similar--the question of aptioﬁ
—versus 1naction, thé virfue’and responsiui]ity'of'befng alone versus
jthé re]eage of being a partﬁ the ﬁurden of brotherhﬁod and friendship
Betweeﬁ membeféépf'opposing faétidns versus the easé of co]]ecf;ve ‘
hatred. ‘Butlﬁhét is most important is that both Michales and Somers

are grappling with the problems arising from the same conditions--

_ freedom; although it must be admitted that Michales is trying to achieve

freedom-whereas Somers is trying to decide what creatively to do~with'it
once he has.it. It will be recalléd that this concept, explained at
Tength in the first chapter of our discussion, was thd springboard from

which this comparati?e analysis was launched. But it will now be shown

) *A Greek term for a man who is respected for having an
inordinate amount of strength, courage and character. A warrior.

-
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that the creativély successful handling of the situation of freedom,
social and existential, is, in the last analysis, tpe final surmountable
barrier for Kazastzakis and the continually unreachable goal for
Lawrence.
From the outset we must admit that any interpretation of

Lawrence's Kangaroo must be‘seen in Tight of the fact that the novel
was written during what Vivian de Sola Pinto calls Lawrence's "t?aumatic
phase,” his "time of troubles,” during which Lawrence .

was obsessed by the s1cknes$ of Western society and the

attempt to find a way out by means of a hew order based on

leadership and the cu]t of power. .
The character and persona]1ty of‘Somers 1n-the novel must;also‘be under-
stood w1th1n this context because the first th1ng which strikes the
rea&er about the character is the fact that he is beset by an almost
1mmobilizing passivity and is continually being frustrated in his
attempts. to perform any concfete act%on. Somers could be severely cr%ti-
cized fd} this until it is rﬁalized thét such a conaition is an intrin§ic
reaction ‘to tﬁe situation ofﬁfreedbm with which the character is con-
fronted. ’Throughout the. novel Somers is beset by a ye;y understanaable
"fear and trembling"'which is the direct result of being in such a
socially and existentia]ly “free" condition. \ L

1 beg1n with th1s because, in dea11ng creat1ve1y with thé condi-

tion of freedom, pdsitive action of some type is vital and centra1 if
one is to avoid the dreaded cond1t1on of stagnation and despair. But

what is painfully obvious in the chéractgr of Somers is his seeming

inability to act or make a firm decision on anything. This éction is

i

7T%e Politice of Twentieth Century Novelists, p. 44.

,
n - N v
Lt R P
;

I < :
1 o Vot P T LD e,
- ' 5



[

_

119

not just one of deciding between the political leanings of Kangaroo
and Willie Struthers because it is obvious that for Somers neither of
these alternatives satisfies the longing within. The inability that I
speak of concerns Somers's present hesitancy to do anything actively
constructive about resolving the struggle that“he admits to Harriet is
inside ‘him. Harriet points out to him at one point the possibilities
for happiness in this new land, Australia. "sure1y that is enough for
any man. Why must you have more," sﬁé asks. Somérs answers both for .
himself and for Lawrence . |

“Because I feel I must f19ht out’ someth1ng with mankind yet,
1 haven't finished with my fe]low men. I've got a struggle
with them yet. i

"Byt what' strugg]e7 What's the- good? . What's the point of
your struggle7 And what's your strugg]e for?"

"I don't know. But it's inside me,.and I haven't f1n1shed
yet. To make some. k1nd of an opening--some kind of a way
for the afterwards...." "I intend to move with men and get
men to move with me before I die," he said. Then he added
hast11y "Or at any rate I'11 try a bit longer yet..

I've got to strugg]e with men and the work of men for a
time yet...."8

This indeed is a praiseworthy qjm and a very worthwqi1e reason for

- Somers not wanting to succumb to the quiet stagnation that Harriet is

preaching. Furthermore, Somers seems to believe sincerely within him-

' self that active participation is necessary for him and all mankind. In

LY

a later conversation, again with Harriet, he claips:

There must be action, brave, faithful action: and in the
~action the new spirit would arise.

... 1 believe that the men with the real passion for life,
for truth, for 1iving and not for having, I feel  they now
must seize control of the material possessions, just to
safeguard the world from-all the masses who want to seize
material possessions for themselves,. blindly and nothing

8. 1. Lawrence, Kangarco (Londen: Martin Sicker, Ltd.f"@BZ),
pp7‘70~71.
T
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else. The men with soul and with passionate truth in them
must control the world's material riches and supp]1es.
absolutely put possessions out of the reach of the mass of
mankind, and let 1ife begin to Tive again, in place of
this struggle for existence, or struggle for wealth."

Aside from the political philosophy which could be identified here
this, too, seems to be a most notably idealistic opinion. But the

cqurse which is necessitated by this opinion is an active one which is

- directly opposite to the course which Somers follows in the novel. \\ \\\\\
s

Th1s course reveals. Somers ‘to be constantly frustrated in his attempt

to fo1]ow any se1f—d1rccted act1ve part1c1pat1on 1n anythlng. This 1%

. revealed as be1ng part1cu1ar]y frustrat1ng when we see that this part1cu-

lar quotatJon ca1ls for the ex1stence of a certain type of 1nd1v1dua1--

one with "the real ba5510n for life, for truth, for 1iving and not for
having"-<the very type one would expect both Lawrence, and Somers, at

gy
least to consider themse1ves to be. . ‘§$&J§
The comparison between the situation of Somers and that of the

-

existential man-alone whom we spoke of in Chapter I is striking here.
Somers is fascinated by the condition ot freedom which the sprawling
Australian landscape exudes and in thiéncontext he is like the spiritual
pilgrim who is faced with the experience of nothingness; But as was
streesed'in our diecussnon‘ear1ier this cond{tion of freedom is, at
first, a’terrifying and frustrating one wﬁere no aétion seens northwh11e

B

but which will eventually give rise to an active effort to cope cre-

“atively with this nihiltstic experience--as Helmut Thielicke said, "to

-

cover up one's*nihilism creatively." It seems rather obvious that what

Somers deems to be necessery is an instinctive return to the vital

Obid., p. 106.
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basis of life for the individual man--a return to the essentially
" primitive situation where man is driven by instinctual promptings
rather than by movements or clever arguments expounded from the politi-
cal soap-box. Man's relationship with and response to the social order,
then, would take on an immediacy and a relevance that text-book soci-
ology or pvlitical science would never cause him to achieve. However,
the condition we find _Somers in duh'ng this novel is the one where all
act1on seems meamng]ess and ‘there is the fear that stagnation wﬂ]
result Indeed ﬁhere seems to be a tota] averswn on Somers's. part 'to
conmttmg h1mse1f to any 1mpulswe or 1nst1nctwe act1ons-—the act1ons
of the moment. ThTs is easﬂy ev1denced by h1s see saw att1tude
‘towards Jack's desire that they be "mates" and’ a]so his 1nabﬂ']ty to
hand'le ‘the love that 1s.be1ng.offered_h1m by Kangaroo which he is.
positively fearful of} At each and every turn Somers either t’nte]]ectu-
aHy argues himself out of or is emotionally fearful of the "1nst1nctua1
promptings" of fﬁe Dark God that he speaks soO often about In the
situation with Caﬂcott ‘
Somers dropped his head. He liked the man. But what about
the cause? What about the mistrust .and reluctancy he felt?
And at the ‘same ‘time, the thrill of desire.... He wanted
so much. To be mates with Jack in this -cause. Life and
- death mates. Ard yet he felt he couldn't.... Somers was
tempted to give Jack his ‘hand there and then, and pledge
himself to a friendship, or a comradeship, that nothing
should éver alter. He wanted to do it. . Yet something
withheld him as if an invisible hand ‘were upon h1m, prevent-
~ing him. _

H

It is not the character or‘ peﬁsona]i—t_y of Jack but rather. the political

faction that Jack is a]Aigned \;vith that. is the stumb]zl'ng block for Somers.
- ~ 1 Fe R

Omid., pp. 112-113.
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in this situatiaon but the reservation that Somers has about -Jack's
"ca_use“ is an intellectual response that is hindering the -instincta've
response that Somers so mich wants to express towards the other man.

A similar inteHectuaHzing comes in the way of So,mers.being .able even
to say the words "I love you" to Kanga mq'a]though the man is on his
deathbed. Afterwards, in an attempt to rationalize this 1‘nab.il1"tyi.
Somers spends cons1derab1e t1me trymg, very ,ﬁhsuccessfuﬂy, to conv1nce

' h1mse1f and the reader that he loves nobady

Indeed (and th1s may be worthy of further 1nVest1gat1on) thev

Coconly” tlme m the nove] that Somers acts in. a“";demon—driven“ manner 1s

S 'durmg the d1sturbance at the speech g1ven by wﬂhe Struthers Sor_n‘e‘ A

' excerpts from this scene are part1cu1ar]y wortrw of note. :

Everybody had started up sdve the Diggers. . Even Somers was -
wildly on his feet, feeling-as if he could ﬂy, swoop like
_some enraged bird. But his feeling wavered.... - Somers )
tried to spr‘ing forward, In the biind moment he wanted to - %
kill-=to k111 the soldiers....” Richard, -smll as he was,
felt.a great frenzy on him, agreat Tongmg to Tlet go.
But gince he didn't really know wh?m he wanted to let go
- aty he wvas not qu'z.te ca.rmed away

It cou'ld be Sa1d that for someone who contmua'l‘ly preaches the necessity

of fo]]owmg the "1nst1nctua1 dr1vings of the blood" there 1s revea]ed -

!

here an aweSOme 1nab111ty to answer the caH -of those "drwmgs n How-
' ever,’ 51gmf1cant]y enough Somers is dec1ded1y aware of his 1nact1on

since, after he has escaped the' feehng of sickness’ a]most overwhe1ms

him. Bit the s1ckness arises. not out of a revulsion towards what he

has seen, wh1ch would be qu1te exp]ainab]e, but rather out of a confronta-

tlon wi th an ex1stent1a11y caused tendency towards tndeczswn mthm

h1mse] f.

Wmia,; pp 352-383. (Italics are mine). -~ '
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Yet he wanted to go back into the town, into the melee. He

felt he would even die if he did so. But then why not die?

Why stay outside the row? He had alwayS‘been outside.the

world's affairs. - "I can't do anything. - I can't be on

either side. I'we got to keep away from everything;" mur-

mured Richard to\h1mse1f . "If ‘only one might die, and not

have ta wait and ‘watch through all the-human horron They

. are my. fellow- -men , they are. my fe]]ow -men. " ‘

The att1tude toward death expressed here is dec1ded1y s1m11ar to that

one. of those which Ju11an Hartt; reJected as be1ng "1nauthent1c "It

is'a love of or a des1re for death 1n a negatlve way rather than the

pos1t1ve aff1|1nat10n of death But, aga1n, this 1s understandable
given the very terr1fy1ng ex15tent1a] cond1t1on the character 15 1n

wh11e Soners wants so desperately to be somehow a part of the

trad1t10na] notion of what is expected of him. Aga1n, th1s 1s admir-

ab]e. But at the same time. he is as- yet tota]]y unprepared to say on

what bas1s or franework h]S "be1ng a part” w111 rest. He is w1111ng to.

concede va]ue to Kangaroo s demands for comradesh1p and love as we]] as }

to w1111e Struthers s 1ns1stence on- the work1ng man s equa11ty but when
it cOmes to mak1ng a dec1sion about being a part ‘of one or. the other
Somers is" hlndered by the overpower1ng need for lso]at1on

»Man s 1so1at1on was always a supreme truth. and fact, not to -
.. be. foresworn.- And the mystery of ‘apartness. -And the . . '
greater: mystery ‘of. the dark God beyond a man, the God: that
~ gives a man pass1on, and the  dark,. unexplained blood tender-
ness that is deeper than lové, but. so much more obscure,

" impersonal, and the brave, 'silent blood—pr1de. knowing his:
.own separateness, and the sword-strength of -his derivation
.from the dark Gad. Th1s “dark,. pa551onate re11g1ousness and
inward sense.of an indwelling magnificence, direét flow from:

' ) ;_the unknowab1e God, th1s f111ed Richard's heart, -and- the _

L

]‘ZIbid.. pp. 354-355. - ST
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hyman Tove- seeied such a fi?hﬂting for a candlelight, when
the dark is so much better,!3 : :

Again this is consistent with what we have stated before, that man now

finds his salvation inside the ‘darkness ‘of his se‘lf—isoiation:, But
given the context of Somers's statement here it must be adnitted that

Snrners s, as yet, suspended in the condition of almost comatose inac-

P t1v1 ty, brought on by the ternfymg confmntatmn with - freedom. Since

he’ 15 1n th1s cond1t1on, h1s thoughts about 1so1at1on here can be

\ s

k ?observed by the reader as bemg rather unreahst1c and a negatmn of
’-l“the ex1stence and demands of the ever—present soc1ety.' Th1s 1s not so
. '-':;much a cr1t1c1sm as 1t is an .acceptance of the supreme]_y prob1emat1c

: 'nature of the character s predicament Nhﬂe Somers can 100k w1th 1ong-

Ay

' '.1ng at the pr1m1t1ve se]f—possesswn of the urchm "alone on the grea‘t
shore aU daya like a little wﬂdwcreat,u_.re himse1f,"” Somers's admwa-t.loeg o
is"a"po‘ignant one ‘for he also reali-zes'that a reversion to this primi-

;t1 ve cond1t1on on his own part wou]d only be an: 1nauthent1‘c attempt to

escape 1nt9 a ch11d1sh p1pe—dream which wou]d do nothmg to solve his

own prob1em of co-ex1stence w1th a mass of feTIow-men

The conc]us1on of - the nove], 1n actua1 fact f1nds Somers no

'c]oser to such a resolutwn of the prob]em Th1s is part1aﬂy exphcab]e _

‘ ‘by the pemod of "tummoil" and troubTe 1n wh1ch ‘the nove] was wr1tten

but-it 1s a]so exphcame by an 1nvest1gat1on of the att1tudes wh1ch

charactemze Somers at the ehd of the nove'l These attitudes must be

' exannned 1n the tht of -the ex1stent1a1 cond1t1on and 11;5 probTems

s

Brvia,, p. 37,
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Aloneness is still a dominant .concern for Somers at the end of
the novel when his "conclusion" is that “the only thing to wait for is
the men to find their a]oneness and their God in the darkness." Admit-

tedly, this has been Somers -Lawrence's concern thmughout but there seems

to be indicated here an att1tude that the problem Somers is dea]mg with

s centred in other men and not in h1mse1f There. 1s a feehng .here
that Somers 1s b'lammg h1s own condition on the fact that man as a
4'spec1es has not gotten to the point where he cbn accept the Supreme

- value of what Somera sees as bemg necessary for mank‘md Th1s can on1y

.““be seen as a, very dangerous conc]uswn because it sh1fts the burden; of

: 1respon51b111ty onto the shou]der‘s of the masses and away from the per-
sonal confmntatmn mth one's own’ a]onenees In a very rea'l sense ‘
Somers retreats 1nto his own a}oneness to wait for men to find their own
Ydark God." Neither Willie Struthers' philosophy no'r that of” Kangaroo
has be.en‘ satisfaétoryfor Somers, but in 'rejecting them Somers is no
closer to achlevmg the ‘self-possession wh1ch will penmt him to’ reJo1ce
',1n his aloneness 1nstead “of retree:tmg to it as a desperate.and forced

opt1pn

One is regrettab1_y remmded here of the d1stinctlon Paul Tﬂhchl

makes between the two Ié! nds of courage-—the "courage to be" and the
f‘courage to be as a part." He Ansists that the former must be attained
“before one can a:pproach- the latter, Thefpromel'n that - Somers seems to

be facing- throughout this ‘no‘vei ‘is that of trying to r‘e;o]ve one ‘v‘lithqut

having first satisfied the d'ema,ndsjof.'the other. Andin this Tight I do

not think there can be much doubt that Xamgaroo is a severely. self-.

‘revealing novel.. However, this must again be seen in the context of the
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time the novel was written.

It is well known that the great crisis in Lawrence's life was

his estrangement from his fellow countrymen at the ‘time of

Wor1ld War I when, as he wrote to Lady Cynthia Asquith, he

felt himself to be "torn off from the body of mankind."14
No doubt a part of this crisis involved a severe self-examination of
Lawrence's 'ident-ity not only as a man but also as an. Englishmah ~ This
can be séen most clearly in the opemng pages of Kangamo which are a
- very desperate attempt to pm down for the reader some dep1ct1on of

B . Somers's character 1tse'lf--"some def1mte Somers " F1nd1ng th1s

- _'1ndjv1dua.'| th1s self, becomes the reader’ s as we’l] as Jack Ca'Hcott S

~tas'k'in ‘the opemng chapters. ._The_.vgh_mpses that we do get are obv1ous'ly

. of an individual who:is. supremely uncomfortable with hTS"Eng1ishhess.

Now Somers was Enghsh by blood and education, and though he
had no antecedents whatsoever, yet he felt himself to be one
of the reepmstble members of society, as contrasted with
" the innumerable irresponsible members. 15 ‘ -

It is"pairt]y the posses'sion of this attitude“which .causes Somers to have
such a terr1f1ed react1on to what he sees as the fascinating freedom
inherent in the Austrahan atmosphere. _ '

Freedom! That's what they always sa_y.' “You feel free in

. Australia.”. And so you do.” There is'a great rehef in the

o .~ atmosphere, a relief from tension, from pressure. - An absence

’ of control or will or form. The sky is open -above you, and 16
the air is open around you. Not the old closing-in of' Europe.

Somers admits eanh‘er that he had come to 'AustraHa.in order to escape

. from the oopressi-veness of the. "c]o_'sing—in'.' feeh’ng'_ bl{'t_when, we keep in '

V1v1an ‘de Sola Pinto in Pamchas, The Polztws of Tmentteth
' Century Novelists, p. 37. 4 .
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}
mind what we said in the preceding chapter about the qualities of free-

dom, it can be seen that Somers's reaction to the feeling of freedom
is crucial to our discussion. heve.

But what then? The viacancy of this freedom is almost

terrifying. In the openness and 'the freedom this new chaos,

this .titter of bungalows and tin ‘cans scattered for miles.

and miles, this Englishness all crumbled out 1nto form]ess-

ness -and chans 7. o
Somer‘s, then, ‘is obv1ou51y attemptmg to. come to some sor't of persoua]

d1scovery but the persona] freedom whi ch can be compared to: the

' "absolute]y and ﬂat]y democr'atlc“ freedom of Austraha&s for h1m a

fmghtemng s1tuat1on And her'em hes the pmb'lem.
_Early in the revel we are told that "Poor Ri chard Lovat Weamed
himself to death strugghng Wwith the prob]em of h1mse1f and ca]]mg it
Austraha," and we can conclude that this. confusion besets Somers to
the very end of the novel 4% Somers is intelligent enqugh to reahze
that a consoHdation~w1th either Kangaroo or $truthers'wou1d be ‘an
znauthentw résponse ta .the problem of his Freedom but he does not

propose a positive a'Iternatwe to this alliance. At the end -gf chapter

4

_two we are told:

When Stmers was tal k1ng and. te]hng, it was fascmatmg, and’
his .quick, mobile face changed and seemed full of magic.
Perhaps it was difficult to locate any definite Somers, .and -
one 1?g1v1dua1 in aﬂ th1s mpp]e of ammatlon and conmumca--
tion.

a
)

\"Indeed Lawrence 's own awareness.of this can be seen as a very
possible reason for-his havmg written the novel at all. We mist
presime that.Lawrence recogmzes the prob]em even though in the nove]
Somers does not. o S .

”ﬂnd p. 24,
]8

Ibui,p 36.
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We do expect that as the novel progresses there will be some attempt
made to reveal to us and to Somers himself the‘nature of the "dark
God" called Somers. It is with a feeling of desperation and frustra-

tion, then, that we reach the final chap'ter'beca‘use we aré‘ no closer

to- d1scover1ng, nor is Somers an_y closer to d1scover1ng, the bas1s of

Ithat problematlc se]f As a resu]t the symboHc breakmg of the fare-‘

'

weH streamers from the sh1p can be seen as a particu1ar1y p01 gnant
'1mage because for Somers no tles have been made w1th th1s 1and or the

- peop]e m 1t H1s 1n515tence on h1s aloneness has proh1b1ted 1t “No.°
':'_d1scovery has been fo,rthcommg and 1t 1s w1th httle hope that we send", -

Somdrs .off to New Zealand. four days away.,‘ "over a co]d, dark 1nhosp-1-

tab]e sea. w

As a contraat to the 1nact1ve, suspended character of Somers

" we are confronted with the. savage, dynarmc, 1rrepress1ble flgure of

' Captam M1cha]es in N1kos Kazantzak1s s ep1c ‘novel, E‘Peedom or Death.

Nhat makes the compar1son between this figure of Micha]es and that of

Somers very str1k1ng is, that, hke Somers b‘hcha]es 1s torn between

.acceptmg two modes of 1deology. One demands subm1ss1 on to the Turk1 sh .

. dom1nat1on that has been present For years and the other demands a

fight in the face of 1nsunmuntab1e odds Just as Somers 1s repeHed

b_y both of the poHt1ca] 1deolog1es that he 1s presented mth, 50 too e

© does mcha'les recoﬂ from both of his al ternat1 ves. Pertinent, too,
‘1s that Mi chales 1s often faced w1th the charges of - mactwn and com-
p]acency that we. have 1eve11ed agamst Somers. . But most 1mportant,

',.'what we saw as be1ng the quest for R1chard Lovat Somer's is. a'lso the

quest for Mlchales--a return to the blood ﬁre the undﬂuted

> .
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donsciousness of one's atavistic roots. It must be noted here that
even while we speak of man's re'lat1onsh1p to the poht'lca] s1tuat1on

(as we spoke of the relat1onsh1p to. the social order) the point wh1ch _

remalns uppermost 'is that through these revaluated connectwns and

redef1n1t1ons man 1s searchmg for the redefmed 1mage of the aezf

Somers caHed the bas1s of th'lS self the Dark God as OPPOSGd tO the l' e
tradmona] Chr1st1an God of hght M1cha1es, 1n his s1mpl1c1ty. cal]s ;.:
1t h1s grandfather xn a sense ‘the ent1re nove1 can be seen as B
Migha1es s attempt to return 1n sp1r1t and fee'hng to the state of

h1s grandfather, whose passmg he 1aments early in the story

... in his m1nd s eye: h1s fear-msp'lrmg grandfather Mad-
Michales appeared in flesh'and blood. How could he die,

. he-who had so many children and grandchildren? . Far and .
wide the '01d people'still remembered. him, ‘the: way. he used .
‘to-gaze along the.coast of Crete, shading his eyes- with . -
his ‘hand: he was watchmg to see 1f the'Muscovite ships
were ‘coming out of the sea and sky.- -He would tilt. his. fez”

" awry, saunter up ‘and dawn the walls .of. Megalokastro, bow
before. the accursed Kyle and sing.in the’ Turks' ‘faces,

. “"The Muscovites are coming!" ... and- -every ‘Sunddy: after -

- Mass he used to swagger along w1th his’ grandfather 'S _bow

over h1s shoulder and a quwer fu]l of aerws as we'l] ]9

: M1cha1es sees,,m the f1gure of h1s grandfather the same sp1r1t, '
the same conf1dent self—wuge that Somers sees as’ necessary to be

revwed M1cha1es s conment cou]d easﬂy be spoken by- Somers, "Those‘

i ,. were men Those uere giants,- not worms hke us. - Furthermore, 1t 1s T

» and defiant strugg]e aga'lnst oppressmn.

this sp1r1t wh1ch 'Is the basis for the redeﬁnitwn of the soc1a1 and S
poh t1cal framework for both characters.r For Somers the redef1n1t1on
of the re]at1onsh1p 1s in. terms of the dark God and for M1cha‘les the ‘

redef'mitmn 1s to be based on’ a return to the grandfather s passwnate

: ]9N1 kos: KaZantzakjs I-reedam or Death (New York S1mon and
Shuster, 1956), p. 5. L , ) - v
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. _contemporary condition

. Freedom or' Death when the paztka.r confronts the complications that
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For Mi chales the hurdles and stunbh'ng blocks whi’ch beset the =

LY

,Journey toward- attaining this redef‘mitmn are- surprls1ng1y s1mﬂar

-to those whtch stood in Somers's path. Furthermore the reasOns for
'_the ex1$tence of. these barners are simﬂar in that both Lawrence and
Kazantzakis lay the b1ame on: the 1ntel]ectuahzat1bn, the 1deo1eglca'l

separat1ons and the bas1c lack of action wh1ch are aH 1nherent 1n the

0ne coanct wmch prevents Micha] es from attammg a ‘return

to the splr‘lt of hts grandfather is seen very ear]y *m the nove1 . '

nbw " ex1st 1n ‘his relationship mth the Turk Nuri Bey The 51gm.f1. '

can(:e of thts must be stressed smce er Ca]'lcott and Somers, these

~

two are forced by d1fferenees 1n 1deology or "part_y polittcs" to ex1st

m a 10ve-hate relattonship that c1amours for resol ut1on Mlchales

\

ponders his re]ationsmp wfth Nur1 Bey in the fol]omng terms“' o

-.Did he hate this Turkish feﬂow here beside h1m, or was he’: -
". fond 6f- him?, Mas- he. dlsgusted by. him?. "He had ‘often asked
himself- the questton and;, could ‘come to’ no, ‘conclusfon. - And - .
~when, by chancé the “two. of: thém-met in: the: narrow: alleys of ..
Mega‘lokastro or an horseback outside, Captain*Michales would. -

" Took at-the.clear, lovable face of Nuri Bey and his-heart. . ,
wou'ld rejoice.. He did not'know what to-think. - Should- he v
ki1l him %r no? Ought he to enbrace h1m as: an old. fr1end

well met"

_As a. result we can see that the frustratlon that Mi chales feels 1n the a

.’conﬁnes of Nun Bey s home 1s a frustratmn born not of hatred for

Athe Turk but rather of a hatred for the s1tuat1on wh1ch has caused

,them to be on opposite 51des dn th1s strugg}e In hke manner, the

“r
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feehngs of reservatwn wh1ch Somers has concernlng Jack s notmn that e

- ,?D@e,,,.p.:fgi—;, g

ki




131

they become "mates" are aroused not by any gualities in Jack but
rather by conditions which force Somers to be unable to accept Jack's
political ideology. Both Somers and Michales are consequently pre-

vented from following their instinctual promptings by the same doubts

and Michales's respective reactions to this dilemma

are notable in their similarity also. While both Somers and Michales
are attracted by the need for communion with the other individuai and
‘are both repelled by the d1fferences in ideology, they both have the
tendency to be torn by a compe111ng demand for aloneness. But what

r ~ g 1s pert1nent 1s the dlfferencetnn the: character and the effect of this

' ;‘; ] L a]bneness ‘when it 1sﬂgxam1ned w1th Michales's. react1on to it in mind.
ot : ) Now he&]onged to get home But he w15hed to See no one.
. o . They (his family) would hear b1s'str1de a long way distant.
T ‘ : He would cough. They would understand and hide. That
5 - : would be all right.- Once he had kicked open his door; he
‘ ‘would ET qu1te a]one No wife, no ch11dren, no, dogs--qu1te
’ £ a]one . . .

i

. It- 1s this acknowledged need to be alone wh1ch makes Michales
N such a ?Eared mysterlous and strong f1gure°1n the eyes of the people

0f Megalokastro. “In th1s way M1cha1es succeeds in keep1ng that portion

A ; g Y - °
e » .  of himself somehow separate. But Somers na1nta1ns throughout the novel,
e .. S ;
, ! Kangaroo, that what he wants is ... to be, alone, to ,stand clear from
N . i
'f, & 1 the weary bu51ness of unan1m1ty, w1th everybody "22 Aloneness in this

cpntext, then, has- symb011c connotat1ons for our d1scuss1on also

-

-

.'_A.‘ , R : | ," - I
e o because it’ w111 be.recelled that one important aspect of the search for

salyation, the search fo .a- redefined se]f-imdgé, is that it must be
e LT i, ; p. 3. Lo

- -”L\I"-' . ) “ - L. ; . ‘.
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undertaken “by onese]f--alone." The compar?sdﬂ(js sﬁhihing here, _too,
in that there is a sense that Michales has achieved this very positive
attitude toward aloneness while Somers's aloneness is a result of
fee]ing for¢ibly a11enated from the body of mankind. The dﬁffer%afe

arises from the fact that Somers is never content or self- COnta1ned and

assured in h1s aloneness. For him it is not a positive state but rather

a condition where he usually laments over the s{tuationé which force

him to be cut off from his "fellow men." The d1fference here 15 crucial.

Both M1cha1es/and Somers react to the same s1tuat10ns by de51r1ng to
be a]one. HJwever, when M1cha1es 1s a]one what resu]ts from his
" ruminations 1s a further strengtheang of the . sp1r1t of determ1nat1on
that he will not be swayed by others and that his-actions will be com-
pletely self-mot1vated There is no such determ1nat10n arising as-a
" result of Somers's per1pds of separateness, ‘

On the other- hand whi]e we must admit the'existence’df the
desire for 610nene§s in both characters they are aise bo;h“serious]y

.affected by the demands of: their relationships with .women. A,very'

1afge pgrtion of the novel Kangaroo is devoted to Someré's exdmination :

of his relatianship with harriet For Somers, however, this relation-
ship seems to have 11tt]e or no connection w1th his prob]em of se]f—
def1n1t1on vis-8avis the political milieu.* But Michales's rela;}one .
sh1p with Eminé, Nuri Bey's w1fe, does have_a fgr grea%er Qhematic

connection with Michales's quest for self-definition by a hetqrn to the
.I.¥

T - N ¢

*Cénéequent]j, Lahrence could be severe]& .criticized for
devoting so Rmuch time to this relat1onsh1p in the m1ddle of the story,
{cf. "At Sea 1n Marriage“) , s
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raging spirit of his grandfather and for this reason the circumstances
surrounding Michales's killing of Eminé bear examination.
It will be recalled that Michales leaves his battle post in
defense of the Monastery of Christ to rescue Eminé who has been seized
<
by Nuri Bey's forces. In his absence the monastery is attacked and
the defending Cretans suffer a mass slaughter. But what is most
pertinent to our discussion is the reaction of Michales once he dis--
covers what has happened at the monastery in his absence.
He dismounted and picked up a handful of hot ashes. His
impulse was to smear them into his beard and hair and rub
them into his face. But he controlled himself..
- "Let the one who s to blame burn and perish_ 11ke Coe
that!"23
The reason for Michéales's sorrow and shame here is obvious but it goes
much deeper than simple embarrassment at having desefted his post. He
realizes that by the desert1on he has betrayed the sp1r1t of h1s grand-

father which he is trying so desperately to attain as part of his self-

image. Captain Elias -expressed it when Michales, in his shame, claims,

"It's my own businéss. I owe no explanations to anyone."

"You owe explanations to your forefathers, tg my fore-
fathers, to all our forefathers who are part of the earth
of Crete on which we tread. Aren't you a Cretan? Aren't
you one W]th the soil of Crete? What do you mean) then,
by proppIng yourself up with the word¢, 'I owe no explana-
tions'? Have you no shame?"

Captain Michales drove his na11s into the trunk of the
plane tree. It was the first time he had heard a man speak
to him so boldly and contemptuous]y Was the old man right?
But Captain Michales would not gzve ground. 24

What Michales realizes is that Eminé is standing very much in the way

of his journey towards incorporating the spirit of his forefathers as

231pid. , p. 305.

2415:4., p. 308.
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a part of his se]f.”Eminé, then, must be eliminated as a barrier. So
Michales murders her while she sleeps in his Aunt Kalio's house. And
while this act may offend one's sense of morality, as it no doubt
offended Michales's sense of morality, we cannot quarrel with its
appropriatenass in the context of Michales's code.

When one considers the political alternatives, or courseyrof
action which the two characters, Michales and Somers, have before them
there is also a distinct compaYison.‘ It has been seen that Somers
chafes against the bit of domination by the imbersona] British state
which places hiﬁ in such subgervient situations-as the phyéica1

ekamination that he is forcéd to undergo, not once but three times.

pR——

Somers sees th1s as part of the pverall oppress1on which is. Just as
bad as that which ‘is pract1ced by the German "mechan1ca1 bu111es.

A_. he would never .forgive them, in his 1nward soul. But

then the industrialism and commercialism of England, with

which patriotism and democracy became identified: did not

these insult a man and hit him pleasantly across the mouth?

How much humiliation had R1chard suffered, trying to earn

his Tiving! How had they tried with their beastly

- industrial self-righteousness, to humiliate him as a separate,

single man? They wanted tg bring him to heel even more than

the German militarist did.
It is this qppression which Somers hopes the‘Austra1ian freedom will
help to alleviate. '

In 1ike manner Michales chafes under the yoke of the Turkish

domination; but it is their respective responses to the info]erab]e
situationg whlch set them apart. This respoqks to‘the situation is

“d1ctated by the response to the characteristics of Freedom 1tse1f and

. e
.stanganoo, P.. 240.
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here we must apply what has already been said about this coticept in a
previous chapter.
For Richard, even at the end of the novel, Australia signifies '
freedom--"silvery, untouched freedom." ‘But as he says to Jaz, even
though Australia tempts him, "I don't want to give in, you see. Not
~ yet. 1 don't want to give in to the place. It's too strong. It would
turn me qdite away from myself. 1t wduld be too easy. It's too easy.
It's too tempting." But this is in direct contradiction to what he
preaches to Harriet. vAttacking Harrietisvpietqre of Austraiia as a.
“g11sten of paradise" R1chard rages.
~ Don't’ trust it. You'can't have this abso]ved sort of fireedom.
It's an illusion.’ You can't have.this freedom abSolved.from"
control. It can 't be done.. .There is.no stability.... You .
must have deep control from within. You must have a deep, . i ¢
dark weight of authority in your own soul. You must be most . l
carefully, sternly controlded. from within. You must be under
~ the hand of the Lord. You can't escape the dark hand of the ST

Lord, .not even in free Australia. You'll get the devils
turning on you if you try too much freedom. It canit be done.
Too much freedom means you absolve yourself from the. hand of
.the Lord, and once you re really absolved you fall a. ‘prey to
devils, devils. You'll see.26

At one point Somers is claiming that he will not submit so the freedom
of Australia betause if would be too eas} and at another point he.-
adﬁits fhaf the dondifion of too much freedom 1s'too terrifying and
-dangerous for him. Th1s comes .very close to co1nc1d1ng with the pos- ‘
sible react1ons to ‘freedom of the existential pilgrim which we expressed
in the first chapter of the discussion. In order for a redef1ned 1mage

of the self to'hr15e from the exper1ence of noth1ngness one must do

exactly what Somers 1s fearful of; one must cope creatzvely and

)

6id., p. 393 o
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positively with the condition of complete, absolute and terrifying
freedom. ‘

But this is the very point at which Michales transcends the
" condition of Somers and makes that one more step beyond. It is the
ability to accept that condition of freedom, with all its devils and
terror and danger, that Michaies is trying to attain throughout the
Kazantzakis novel. It is this conditioh of being able to,dee1 with
"too much freedom" that Michales saw as being the admirable character-

istic exemplified in his grandfather. It is not unti] the night‘before::

- the f1na1 s1ege on the mountain that M1chales comes to terms w1th all

the fear of the dev11s and the danger Another of the flghters has
»’a1so strugg]ed throughout the nnght and expresses h1s -and M1cha1es s
thought: . : oo '

"All n1ght two devils strugg]ed 1ns1de me. One of them said,
'Leave, there's no hope of w1nn1ng The other said, 'Stay,
because there's no hoge of winning.' When dawn came, one of
the two devils won."27 |

Captain Michales has earlier expressed the result of the contest
between the two devils in his own braih: 4

His 1ips and his brows contracted. He looked at his comrades, .
-~ at the Turks far below, at the -uninhabited sky. "Freedom
-or death," he muttered, shaking his hedd fiercely. "Freedom
.or death! -0 poor Cretans! 'Freedom and death'--that's
what ‘1 stiould have written on my banner. That's the true
banner gg every f1ghter Freedom and death! Freedon and
death!"”

-

This climactic scene is important enough to warrant oeryzcarEfUT

examination and consideration, but before this is done we need first to

.t

’

! o . R
ZZFTeedom.or:Death, p. 427. -,

®rbid., p. 426.
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examine this concept of death which Michales is addressing in terms of
how Somers views it.

: Somers's confrontation with the concept.of death is conspicuous

-and notable .by its absence. Somers does concern himself metaphorically

with the idea of death as it relates to the necessity of the old image
of man to die and be replaced by a rlew mankind who is more in touch
with and has found the "dark God," But he does not deaT with the actual

concept of physica1 death as a reality. 'One'wou1d expect this to be a

: part of the: chapter deal1ng with the death of Kangaroo espec1a]1y, but
‘the chapter sk1rts th1s 1ssue and concerns 1tse]f w1th Somers s ab111ty‘,'

Coor 1nab141ty to “1ove" the man Then 1t goes.on to dea] w1th Somers s

‘, 1.

. Th1s absence of the confrontat1on with such a central. 155ue is
espec1a]1y notab]e _when one cons1ders that the theme has been a pr1mary

concern of the previous two Lawrence novels exam1ned--Hbmen in Love and

Zhe Man Who Dted Its absence here in Kangaroo prov1de5'us with a most

*valuable and prov at1ve 0551b111ty of contrast between the characters:

(and the authors). We may now return to the f1na] scene of - the
Kazantzakis nove1 to examine further that contrast. |

M1cha1es s companion is; S1gn1f1cantly enough speaking in the
same personifying terms as Somers here in h1s character1zat1on ‘of the

devils that are warring within pim. However;‘the statements of ‘the

'f1ghter 3 two dev1]s are,szgnificant because one dev1] urges a ph1losophy

of hope]essness w1thdrawal and despa1r while the other . dev1l urges a

.cont1nuance even in the face of 1mpend1ng fallure.f This detenninat1on_3
to f1ght‘even though "there's no hope of ‘winning" coqu be-mistakenly f

- seen as simply a soldier's foolhardy and reckless.bravado resulting

[ . . L T
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from the condition of shell shock or battle fatigue. However, when
the statements are taken in the context of Michales's des%re to return
to the frame of mind of his grandfather, it can be seen that thi; is
the very philosophy which designated Michaies's ancestors as "men"
~ e and his contemporaries as éimply "worms." These ancestors fought nith

a joyous acceptance of the possibility pf death whereas, up to this
.'scene»in the novel, Michales and his contemporaries have been fighting
,with a deep- -seated dread of death. -

‘ " In this context M]chales s chang1ng of the: phrase,'"Freedom or

i {; . Death“ to "Freedom and Death“ takes on vital s1gn1f1cance.~ What

' M1cha]es suddenly rea]1zes 15 that freedom and death are notimutua11y .

LR
- — . .
- - -

‘exc]us1ve concepts. _Death.1s'not the-re]uctantly.accepted_alternat1Ve '
. nhen-freedom cannot - be achieved. Rather,}freedom is'achieved when one
accepts the possihi]jty of death 1gyous1y, fbdrlessly and affirmatively.
"This waé the'“secret" df the continued defiance and arrdgant pride of
Michales's gfandfather--he no longer feared death as an enemy SO con-
, sequently his opponents could threaten him with nothing. Michales
achieves this eohditidn'for a few short moments before dying'so that
in every nespéet he ddes a8 free man. .But the most 1mportant point
Whtch éannot be,stressed'tooaﬁtkbngly is that tnb subtly'different
meanings of tteedom are'heing implied'here. While Michales,is speaking
in the cdnte;t'of po]iticai freedom it is clear that in his struggle
. \ " to decide on a po11ttca} a]ternatiVe or course of actdon,‘Micha]es has
ftna11y come to a redefinition and revaluation of the gelf. He has
}‘ - _' o fbund the secret of his grandtather s defiant self-1mage and th1s has
viu~ , made c1ear and easy his connect1on w1th the po]1t1ca] situation.

R N ‘
b '
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.. that, compared to Michales, Somers.is a coward and therefore a lesser

. to the central question posed by our discussion.

139
It is this final jump, this ultimate conquering of the 1a§t -

barrier--fear--that Somers never does make. It is pertinent to recall

in this connection the number of times that Somers is gripped Ly fear

in the novel. In some cases Somers attributes it to some unidentifiable

quality of the Australian bush--some emptiness. But in other cases '

(as at the end of the heated confrontation with Kangaroo (Chapter X)),

1t is attributable to the self-confessed weakness of the man\Somers

. himself,

- Admittedly this "weakness" is a.realistic and’ undevstandable

»enotion given ‘what Somers is experienéingjahdfit is not being claimed

[

man.; Somers's '"weakness" is in fact.a central aspect of the thematic

b

- point of the novel since. the story is written in a far more realfstic ~

‘mode than is the epically exaggerated Kazantzakis novel. But what is-

essential to note about Somers's indictment of himself for his‘fears

is that. it provides a very important c]ue‘in our search for the answer

This question was stated in the early pages-and can now be
posed again. Even though both authors sought to construct a v1able,

authentic image of the self, the self—1mage which Kazantzak1s formulated

'permjtted him to approach death in a happy, fulfilled and positive

state. . In contrast, ‘the self-image whichfLawrence constructed provided '
[ R A s

. him with no such final and ultimate fulfillment so that he,died in

despair and'angu1sh‘in spite of .it.

.The character of Somers goes a 1ong ‘way in providing the answer

~to this d1screpancy. Somers, 11ke Lawrence persisted in approach1ng

L e
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the problem with a goal in eight and continually hoped for the attain-
ment of that goal. rAnd 1ike Lawhence, when Somers found no such
ultimate1y satisfying goal he was afflicted by profound despair as a
result. Michales, like Kazantzakis, discovers that if there is a goal
it is simply in realizing that no goal exists while at the same time
ma1nta1n1ng the Joyous and def1aht participation in the search even in
the face of this realization.
,~An examination of previously discussed nove%s:in this context- .

., also shows th1s’aiscrepancy Bdss's reactdan to'iorba's;death can be

‘contrasted to Birkin's’ react1on to the death of Gera]d in order to -
| po1nt up the same essential d1fference., In the Kazantzakis novel it .

~ was Zorba' s joy in the search, in the quest, in 1ife and i living

aqAt

which caused one to see Zorba's death in a positive fash1on. No,sueh

pos1t1veness surrounds the ending of Lawrence‘s Women in Love -because

the goal which Birkin strives for he still sees as attainable. Eirhin's

affirmation of the poé;ibi]ity of heaching it hings through yithla

certain sad futﬂity simpiy%ecause he 'placee so much importance on

the reaching of that goa].' Birkin 1s‘not free in the reai‘sehse because

he is driven by‘the insatiable desire.tp tfnd,his ultimate relationship

Qith man'and woman. He will ndt accept the impossibility df‘finding

it and at the Eame time accept the joyous participation ih'the éeahch

for it, as Zorba has"dohe. Ult1mate1y, then we could not envision '

Birkin meeting death and accepfjﬁg it fheely and w1thout fear, because

he would see it as the final barrier to his ach1evement of that goa1 . ;
S1mi]ar1y, it is 1ron1c’that Lawrence's. Chr1st could only | .

achieve a joyous freedom'after the miraculous return from death.

-
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Kazantzakis'e Christ, on the other hand, atteins this joyous freedom
in death with no thought to the after]ife;

Returning to Kangaroo, however, it has been said that Somers
did not conquer the barrier of fear. It might be more appropriate in
this context to say that the final barrier he dges not conquer is hope.

In this connection we can recall Aldous Huxley's recollection of

Lawrence's last weeks of Tife which was previously quoted but‘whichA‘

bears repetition here. Hux]ey notes that it was dur1ng this time that
Lawrence wrote Jhe Man, Who Dzed
that profound]y mov1ng story of the m1rac1e for which some- .
~where in his mind e 8till hoped--still hoped_against the
certain knowledge that it could never happen.
Th1s can obviously be contrasted with the answer prov1ded by M1chales

"who stays on the mounta1ns1de "because there i3 no hope

What is revealed;here is the total sacrificing of hope in the

_attainment of a~goa1.and hfaging complete and ultimate value on ‘the

pilgrimage or-search £tseilf. Lawrence does not do this, nor does Somers,

" and it 1s particularly tragic in Somers's case because he comes so close

to the realization of the necessity of doing so. In the dialogue with
himself concerhing his reasons for 1eavihg-ahd going toVAmehica‘Somers
reveals h1mse1f to .be very close.to th1s realization. - '

No wonder Australians love Austral1a It is the land that

as _yet has made no great mistakes, humanly. The horrible
numan mistakes of Europe. And, probab]y, the ‘even worsé

‘human mistakes of America. "Then why am I going?" he asked , -

_himself. "Wait! Wait!" he answered himself. "You ‘have
got to go through. the mistakes, You've got to go all )
round the world, and then half’ way round- agaln, ti1l you,

3

'

ZQSeZected Letters of D.z. Lawrence, ed R1chard A]dlngton

*wih introduction by Aldous Huxley (M1dd1esex Penguin Books Ltd.,
1950), Pp- 30. ¢ .
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get back. Go on, go on, the world is round, and it will
bring you back..

There is a spirit here of continual seardhing,‘a spirit which values
the search in itselt regardless of the object of that search. And even
though we do teave Somers at the end of the novel in a very debressed
and disi]lusioned state there is a cense that once hé has gone "all
round the world and then half way round aga1n“ he will have conquered

. the fear, the t1m1d1ty and the c]inging to an unreasonab]e hope wh]ch

- ,fOrced h1m to.Teave the “dangerous,“ dev11 1nfested freedom of Austra11a.. .

Although th1s part of" h1s 11§p has - been unresolved he is st111 strug—
'g]1ng w1th the same qUestlons and has not ‘given up try1ng to f1nd the :
'answers H1s sp1r1t of searching has not been dampened even though he
is st111 env1sion1ng an ultimate end to the search It is th1s same
sp1r1t which Michales's father reveals when he is asked the meaning of‘
the full Tife he tas led. . S

'"Grandfather . T hear that you have 11ved ]1ke a great oak
tree. You have breathed storms, suffered,. triumphed;
struggled, labored for a hundred years. "How has 1ife seemed
to you during thosé hundred years, Grandfather?"

 “Like a glass of cool water, my.child,” replied. the o]d man.
"And are you still thirsty, Grandfather?"
- The graybeard raised his hand, so that the. wide s]eeve of -

. his shirt fell back and revea]ed the bony" furrowed arm. as
far-as his shoulder.

"Hoe to him,“ e cried in a loud voice,:as though he were o,
pronouncing a curse, "woe to: himwho has slaked his th1rst "

-CONCLUSIONS )

It shou]d be clear by now that an answer, though obv10us]y not

the only one, has been arr1ved at to exp1a1n how two authors who 0

.3 o

, * “"Freedom or D'eath,, p. 323,.-":
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obviously sought the same thjngs and tn‘so very similar artistic ways
ended their 1ives in so different a cendition of fulfillment and
satisfaction.
By examination Of;Wbmen in Love and Zogba the Greek it was
.shown that not only did Kazantzakis and Lawrence have very simi]ar con-
cerns for achieving. a redef1n1t1on of the self by seek1ng a redef1n1t10n . ":-7
of the re1at1onsh1p w1th fe]]ow men and women, they also eipressed th1s |
-;;concern 1n nove]s wh1ch were thematlca]]y and 1maglst1ca11y s1m11ar and, “'~, ~,';;:.
- which exam1ned s1m1]ar dla]ectvcs, confl1cts and tens1ons ' PR
o The treatment of4the Chr1st story by both wr1ters 1nd1cated a

. '.
s1m1lar fasc1natlon wlth th]S f1gure as the prototype of that man who,.

"% o B faced wlth a similar sp1r1tual struggle, had achleved u]timate v1ctory

F R o
TSR S : T

© in-the search for the so1utlon. .
' Once these s1m11ar1t1es were noted the exam1nat1on of Ereedbm
.ar Death and ﬁhngarvo 1l1ustrated the essential difference between the . e -
’ two wr1ters as 1t 1s revea]ed in their art HoweVer, severa] po1nts o
need" further connent Because Kazantzak1s ended h1s 11fe 1n relat1ve ..x:'w o
. happ1ness as compared to Lawrence (even though both were seeklng the .“
;.same th1ng) it cannot be concluded from th1s that the “answer" came ‘ -
eas1er to Kazantzakls or that he simply chose to’ accept a fac1]e con-
‘c1us1on Nor can it be sa1d on the one hand that Lawrence was a 1esser
V1nte11ect because he d1ed in angu1sh or>that Kazantzak1s was-a 1esser sf-‘
1nte11ect because he found peace. The fahlure of Lawrence to construct ,f:' l,;i'.f;}
an 1mage of the self which could save. hlm from f1na1 angu1sh and | '
'jdespa1r is, no connnnt on Lawrencelas man, ph1losopher or wr1ter. The 3‘.‘ /:“;Af%f

;upossib1e reasons for the fa11ure can be seen by an examination of the

e
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writing (and hopefuiiy this is what this examination has done) but
-Lawrence's failure to find peace must be seen as 1nd1cative of the
K o profoundiy ﬂntense and disturbingiy comp]ex nature of the experience '

of nothingness with which both authors found themseives confronted

o C Likewise.xit cannot be said that Kazantzakis found peace
'Qf N - ;' . f.because he. stopped searching or that Lawrence died in anguish because}_;'rx x
i/_". -H ,:.u 'h,.ghis di:;atisfaction forced him to continue the search and d1e w?th no:f:i.;“_ﬁgff‘
/Q' f;f;;’ff¢ .:Zf:iigoai in Sight Indeed the exact opposite is true Both authors, up to ='i'fm"?

- 2R — d'."; f:their dying breaths, canttnued the searéh for the positively satis- !3%“‘;izﬁfi
nﬁ{j-j:f,;:.‘? :_factory redefined 1mage of the seif (any haltihg of-it would have been
"{: f} :;:,i W‘-A'i a deniai of the basic tenets of their respective phiiosophies) but the..
: t i - -difference 1ay’in one author putting compiete va]ue on the positive.

”growth-oriented nature of the-search 1tse1f whiie the other (Lawrence)

'engaged in the search so]eiy as a means of ach1ev1ng the goa] that was

‘2;hoped for A "u’,f»_f“ 'ﬂ' ; ." < -':1-;
' e ‘ ' RPUESIRIN ET RO
: Herein 1ies the central difference- which I have i]]ustrated T A
. .in the foregoing anainis. o _:: : _f S ‘f"' T I.i . 1”?}f‘i'af;>fﬁ;
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