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) ,‘ T In this thes1s J.t 1s proposed tom cons:.der‘ the role of;. ‘( Q ,
‘ | ‘Glde s attJ.tude to real:.ty J.n hlS .developmeht of ‘a v:.ew*,of o » 3
‘ art wh1ch persuaded hlm to ally hJ.mself temporarlly w:.th the o .
. Symbolist school. In a short/introducthn the pomt w111 e 1_'.; e X 1
1. i ‘ made ‘that GJ.de s flrst accurate knowledge of/SymbolJ.st theory - ;
' came in an artlcle th.ch he read in January, 1891, two. months :
: - :'» . after the cbmplet:.on of the Cahlers d‘André Walter, and»that“ ' R
, Lo he 1mmediately declared hlmself to be a Symbol:.st. '__. ' ‘, , ]
1 L @ In the f:.rst chapter the artlcle in La Plume will be _ '

‘ ’ .: ".v.analysed/ in order to d:l.scover the deflnltlon of Symbollsm ' o 1“’
w1th Wthh Gide :|.dent1f:|fd. Further study w:Lll be under—‘:. -\_'.“ ' ‘_ C1
‘ taken to J.solate the views on art whlch G:Lde and the Symbol-— N 1

o 1sts held in common. ' . ' ‘ .

._'-.’.: : | 4. B The dev'elopment of G:Lde -3 attltude to real1ty w111 o

* : then be examined in the lJ.ght of basm Freudlarywpsychology. .

E The J.nfl‘u‘e“n“ce of his upbrn.ng:.ng on ‘h‘ls reilat:.onsn:.p A5;:0 tne - .,. - ’
_ | \ ':f'world around h:t.m w1ll be dlscussed In partlcular an. attempt ;
' A -.':w1lll be made te evaluate the relatlonshlp between h.'LS neurotlc ’ i
. :anxn.ety, the dlchotomy in h’:; personallty and the weakness g '
l . X .of hls hold on: reallty. These adpects of Glde 5" persdnallty :
‘ ,W1ll then 'be cons:.dered they are reflected and prcjected ) ’
' 1n the Cah:.ers d'André Walter. .' o : S ’
e Y R R R v EEE mx,,» m:,:* T B ‘

By




'ts um.q\ie Value af allowing both p iyt
S /QA. vl .
G1de s personalllty to f:.nd express:LOn w111 be lnd

2 ‘.. a i . ,.' -‘
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. The follow:.ng is a 1191: of the abbrév:.ations

\in. .footnote references to-. GJ.de s work.

‘\" Vo >
Journal

»
Journal II

D

»

Oeuvres ‘coin léte 15"vols.,.
GalIImard %535-1939

Ve

Journal 1889—1939 Parls,
- 1948, -

-‘croﬁr'iiel' 1939-1949,
Gall:s.mard, 1954.. e

Romans, récits et soties, oeuvres

lxr:.gues,_ Par:.s, Gall:.mar

S:L /'1e grain ne nmeur;t, Slst ed:.t:.on,..

Paris, Gall:.mard, 1928,

'
p cen 1o y2L L

Inc:ldences, Par:.s, Gall:.mar

¢

,Glde-Valéry, Correspondance --'t; .', &
.‘:1890 1942 Par:.s, Gallimard, 1955.. ‘-
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R T A Z\\\lthough it has ‘been suggested that GJ.de began his

- st =,

- ‘ C 11terary\career under the J.nfluence o;E Mallarmé and the .

-

, Symbol:.sts\,l there seems llttle Justlflcatlon for th:l.s view.

b .'Martln-chauffler, edJ.tor of . the Deuvres Completes, states SIS

- L -categorlcally that Glde s only l:Lterary contact at the’ tlme

.- of the Cah:.ers was Plerre Louys,z and G:Lde conflr_ms this. 7. ',“
C T, - \ ! R =
S . Ina letter to\‘Paul Valér

dated January 26, 1891, e places

‘.the bng.nnJ.ng Sf ‘his dlre't asSoc:.atJ.on w1th the Symbol:.st

- \

‘school in.the ea&ly part of that. fnonth when he read an

: i
\oréas in ‘the issue of La Plume of January 1

N —‘-—_‘-—-—— ‘i .

,‘1891,. o .\ U L - '.'_ R

art:.cle on Jean

S Taw o PuJ.s \jn artlcle\assez vulgalre, ~,de La Plume consacré
S " © & Jean Moréas, mais pour moi cap:.taI car 11 enferme
7. .. . - 1'histoire de l'école nouvelle et 1'exposé de ses
' ' (- réves . . . . [E]t toutes leurs théories,” toutes"
' professions de fOl me semblent une apolog:l.e directe
N o de mon livre quand ce ne sont pas s phrases propres ,
N B ERRE ) B '»décalquées. Donc,\je suis symbol‘ls e et sachez—le. I, Y

I .

oo \
- ‘,'I‘he .1.mportance ‘of the artlcle 11es J.n .1ts expos:.t:.on of the a

\ Wl
~}Symbollsts theorles, and GJ.de suggests here that, far 'from
} \ \ - T .
hav:.ng been J.nfluenced by Symborllsm, hé w111 assoc1ate w1th.. I

A

s . - - . .
\‘, ~ L . , . , .' -

;.‘1: . (\ /{ Cf. C. Savage, "Glde '8 Crrt:.c:.sm of Symboll_sm .
/ odern Language Rev:.ew, LXI, No. 4, October, ]_.,966, . P 60.],.

]:: .- / P 2 Lo e
1 b R . ) Cf 0 Cd’ I' p- XVll-\ e : . . - ‘—' ]

3Correspondance, p.. 46 o ] e
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. can be little doubt that Gxde, pass:.onately :Lnterested in"' \,,

J.t because J.ts J.deas correspond to those embodled m the

- . v

Cahlers d'André Walter. He 1s thus mak.mg the p01nt qulte

clearly that the Cahlers antedates h1s mtroductlon\to Sym-‘

bOllSt theory : ' o ‘. S \\

N . e, B

The questlon whlch 1mmed1ately sprrngs to. m:.nd\:.s , i

’ obv1ous. If GJ.de was not 1nf1uenced by the Symbol:.sts, why

should the Cah.rers da' André Walter exempllfy Symbol:.st theory

'even down to the po:.nt of u51ng the same vocabulary? There\

llterature as he was, ‘knew in general terms what was happen—

.

ing in the fleld of lettersln Paris. ' He was a \,regular

. s N C '1.’ s . - . B : '
reader of Journals such»as’the Revue des Deux Mondes, and .- .- ..

.S s
hJ.s fr:.end Plerre Louys was already act:.vely engaged in the

artlstlc world.. One would therefore expect Glde to, have some
1nformatlon regardlng the current of Symbollsm in the 11terary
c:l.rcles of the tlmEJ Nevertheless, hJ.s knowledge of the

Symbollsts was’ obv1ou‘hly veryﬂvaguer——lf not actually :meer-

-~

fect. In’ the §ame 1et~ter to Valéry, for example ‘he clalms L

N\

that he was a :Symbola.st even ‘before.-readlng the artlcle 1n‘i<\ S

.,./ _ |

La Plume: "Je me savais symbollste 1nf1n1ment e . . .‘\"4, : \ "_;“

However, at the same time hlS 1etter shows that hls concep-

tlon of Symbol:.sm bore so little resemblance to the v:.ews S

-which he had ascrlbed to the Symbollst movement in 1890 that ‘

he had nothz.ng but scorn and hOStlllty for "Valéry 5 school"-"‘

y .- Lo

A i B
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o t_he.-51m11ar1ty of vi
- m. o

o tude towards t em changed from ch.tJ.c.lsm to acceptance.

’ “"ences shared by Gld

‘trate on- those factors

. an artlstlc outloo}c s:.mJ.la to that of the Symbollats.__In_

.order to evaluate thlB we wi L1 first analyse the artlcl’e m

e e

-

. 'trlbute to: hJ.s v:Lew of a> t.‘

. attltude to reallty and

. oyez-'J'étals, alcrs enccre que je vous avaxs vu,
alors encore depuis que j‘étals rentré en la ville,
£ ondeug acharné de ce que Je puJ.s dlre . votre‘ ‘&cole”

ey vV w N
l..-,l‘ . . . '

" .

“

It wa | only when the art:.cle 1n La Plume presented hJ.m w1th
5 >, -

a true account of the Symbol:.sts theory that Glde 5 attl- -
‘It

Obv:.ous c_ minon llterary and phxlOsophical 1nﬁ1u—
and the Symbollsts can’ help to explam
ws which the artlcle in La Plume , : /
revealed to','Gide,,-'b,ut it is our intemtion ra,ther to 'con'cen-l‘:'-
‘ nt'I;J;.S 'lz;.fe‘ant‘ilcnarac'ter' which ‘con—

Our J.nterest thus 1J.es :Ln Gide 'S

-

La Plume 1n order to d1scover which aspects of Symbollst
eo’s We w:Lll then '

s

were most l:LkefLy to hav\exattracted Gide.

attempt to J.nvestlgate G;Lde S . Ktude to’ reallty in terms

of bas:n.c FreudJ.an psychology, ‘usihg the CahJ.ers d‘André

Walter,‘ the Journal and Sl le’ grain ne meurt as our ma:m

sources of J.nformatmn on Glde s 11 . ' The’ _‘tentatwe nature ’

s
MAY | Temy W, e
2 TYIL YR

e part .1t played in his evolvmg e

: . 0 * Ay - T N I N . > P
- LI . ) . 7 -~ N e N ~ T . ’ 4 N ".
N 1 Y N . - h .
FIbid... .. .. - .7 S R UL . C
P 4 N . - o
A M Wt . . ‘




‘ ,mportant materlal regardinguthe early part of G:Lde s life )

2 P ‘.: -,1s still unpubl:.shed and that it is therefore necessary to.

ey R _-of St le grain. ne. meurt. We do, however, take some comfort

PSR . .

K ( e from thls statement by Ireland who has had- access to much

of the unpubllshed materral.

o ’Gide's. own account of hls~chrldhood in Si le grain ne e

o . .. ° meurt, is neither impeccably accurateé nor whally free N A

% N " . =+ from bias; ‘but-as’ a memorial of his impressions and - . - .- J
s e recollections it is so uncann:l.ly VlVld ‘that it cannot .

. 1.

T o #* . fail to carry a very large measure of. conviction, and- B SR
P even as an objective record, thqugh it is necessarily - - R
- o very J.nCOmp ete, 1t 1s, on.the’ whole, remarkably trust—- R ¥
37 A - worthy. - R . : i ,
Hav:.ng consrdered Glde 8 relat:.onship w1th the world arou.nd

E "2 hJ.m and descrlbed hls state of mlnd 1n 1890, we ~w111 then

' study ,the /effect whlch the ‘writing of the Cahlers ar André S

Walter/had on h:.m and suggest reasons for }thls beJ.ng s0. . . ‘j‘.‘:

F:Lnally ’ we w11l attempt to show that it was the experlence

. of wrft:.ng the Cahlers d André Walter, w1th J.ts beneficial'

T R
effect orhls attltude to realrty, which led h:.m to adopt a, 'g\f Lo ,
e conceptlon of art closely resemblmg the one which was L
o e . o
. revealed 1nethe art:.cle m I.a Plume. R PO . R
, . N R i E ) «‘_.""\
. G W Ireland, André -Glde- 8’ Study of his Creatrve.,'-' Lo Ny
_r_:;t_i_rlg_g, Oxford, Clarendon Press, 1970, p. 5. IR

“Caemn B
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° e GIDE s INTRODUCTION‘ TO0 - smao::.xs'r nTHEORY “"“ i{,if'.'«." ;‘lf'--i.f' : :
.f-_,.';;_‘ . The art::.cle in La Plume wh:.ch wae of\ sueh c{eéital 7.':1
\ .1mportance m ch;;lé;.ng Gldef s attJ.t:ud"e ~1:0 the S;mbollst : RE ]
",aschool is entlt,led 8"Les Annales 'tlu Symbollsme ,9' sxénéd by ‘ ; ha: ‘
Achl;le 'Delaroche, and vocc;up:.es seven pages in-: the apﬁe'ndl‘x ti&
to the 1seue of January ’l, 1891.]? one fj_hds :un 11;, 1;’éd¢1- '
t n to an account ovf the main cra.*t1c1sms of 'Symbo‘].lsm and. ="" .c '
an attempt td counteze “them,' the hlst;ry .of the sch091 a lt:s.t - ’ ‘
* of the ma:.n flgures‘ cqnnegted w:.th it,, :.nclud:l.ng'x;l;llarme ,c, B
. and.- Maeterlincki and an'ex‘pose of the thebries and a;;ne of ”“"._""ﬁ:;‘ O
‘the Symbollsts whlch cohta;;ns muc}1 of obvmus 1nterest a.ndbn
attractlon to the author of the Cahlers d'And::""é; Walter. It‘ ": '
is J.ntended, ;.n thJ.s chapter, to ahelyse Delaroche s :artlcle "
with a v:x.ew' to- :,sd‘Iat:.ng those factors Whiech wete 11ke1y ito
havg'b‘een of greatest 1mportar:ée 1f1 i nducing G;de ‘to~mod.1£y":ﬂ )
his ttJ.tude towards the Symbolzst schocl. . 'I'he ch.t:Lc:Lsms '. ;;'
of the Symbollsts whlch aroe c1ted rn the artn.cle w:. 1 Al;e° dl ) .
.cussed ine the llght of tho“se made by-élde before! 1891, and , ,

‘RJ v o It s . Lo ‘:_ L. "

the pos:.tJ.ve po:mts whlch Delaroche ma}kes 1n defen.ce of the- Bl

‘e . v K . LD T LI P 4
o e B .‘ e - . = Wt
5 L ' .,l - : e Co : - o g
. s - et A N " W’ ot s
o . . N v “ By .
. - .o 'y L4 L]

1a. Dela&oche, ' "Les Annales du Symboln.sme;" *La Plume, _' e

‘No. ‘41, ;Jantary 1, 1891, pp. 14~20. Mallet, in the - 'G"ia'g-'\-_ LT
oValery Corresgondance, P-. 46, note 3, unacaountably stajseﬁ IR

. + . ot
-that the art:Lcle 15 unalgned. : . 3 T : R
. BPTEN J CoL I -: Lt
Y R ) ~ - . e, . . [P SIS
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¢ . R . [ . . P *
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[~ L :
2 N o oL N .
f Rl o Symbollsts W111 be studled 1n order to rdentlfy the VLews ?tﬂf ‘

whlch they held in cOmmon w1th Glde. e .',';: S

Sy -
-
L3

< o L. ~ *"‘ Glde deflnes hls attltude to the Symbollsts before
S . his readlng of Delaroche s artlcle if a\statement in- hls

letter to Valery of January 26, 1891 Wthh leaves llttle‘ l L

e . o

‘ 7-."5A=_.}' doubt as to hlS antagonlsm towards what he calls "Valéry s

;,’“ ! . . . -«

‘ ‘ school'}-"___ - LT ‘
4 o : S ‘ - ) . t | - " ) L)
. . ~~ . ' . Voyez: 3! etals, alors encore gue ‘je vous avals vu,
SCN IR “‘ﬂ( 1 . alors encore depu1s gue j'é&tais rentre en la ville,’
! T o t.,_"L'ront'fieur acharné de ce que. je puls ‘#ire "votre école" ‘
PR . et me postais’ moi~méme comme apotre de vérités - . b .
. .- neuves (vEérités d’art s'entend), 'de vérités
: L - h‘antagonlstes des vbtres. . , . je ‘croyais-ces . .

S i o . esthéticiens d' aujourd'hui plongés, dans.des nlmbes e
B .o '+ vagues, inconscients presque, obscurs par. 301e ‘de
' | ' mots’ almés pour 1es mots memes, etc.: :

-

'

"He,glves here four separate but 1nterre1ated reasons for hls

7./

v
o
-
£

w ' . :f’h hostlllty towards ‘the Symbollsts. Firstly, he makes the

. .\\_' PR general p01nt that the Symbollst aesthétlc offers nothlng

N B ’ v * - . e
) new, and does not represent artistic progress.' In the.second

A , T e ,

Y

e .p e, the Symbollst “esthetlclens, barely conSc10us~of St e

o

. ;',, , thelr own ex1stence or of that of the world around them, have

el turned away from the realltles of 11fe in favour of more i °

.

B ethereal realms.3 Thlrdly, the Symbollsts ‘are more concerned a
_1"\’ o . ) ';;,:' oL ] = ‘ " v . . | . ) ‘ */.,rv ‘..a-

PR o . - : »

‘2CorresPondance, p.-46.

;P.‘-4'4.~ o 3It is worth notlng,'ln pa581ng, that this. is prec1se1y

‘ . the reasoh “which’ Gide-later gave for having ended his assoc1a—

T .. .tion with the Symbollsts. .Cf. Les Faux-Monnayeurs, .. '~ . .
0.C, XII, p. 206' " . la grande falblesse de 1'école. L
‘§§ﬁﬁbliste, c'est de n' av01r ‘apporté gqu'une esthéthue, . e .
[Le symbaliste] ne se comportait pas du tout dang la wvie, il

ne cherchait pas a la comprendre, il la nlalt, il lul . R
ournalt le dos. s , . - IR

\ . .o - - : -

[N

.
S

1 e L et o i =




Pw‘yp\\g‘nﬁ:’mptw‘n‘*ﬂ*.. e \1“ oot

Mmm#"ﬂ'ﬂ" SE PUNGEY L RETUREE TR g e e, TN A R e s T L e /
. N ! .

',w1th formal con51derations, w1th playlng w1th words for
'jthelr own . sake, thah w1th glVlng expressmon to 1deas or

as a result of thls

e

'jemotlons. Flnally;-Symbollst poetry,

L A__ . ,h‘a formallsm, is. marfﬁi/by obsourlty.
B VR

',~ These fo&r iticisms of the Symbollsts would seem to

R 1'"thf have been W1dely eld among the crltlcs of the perlod preced—
. lng 1890
R B ‘ "{jf{temporary criti lsm he chooses two crltlcs who. between them

', attack the' Sy’>ollsts on prec1se1y these four p01nts.f ‘The

' .
: critics“sele ‘ted by Delaroche are Paul Bourde, whose artlcle

3_appeared in/Le Temps of" August 6, 1885, and Brunetlere,
"1"""’"‘—'—

SN

whose .

comprehens ve judgement of the Symbollst school was featured

" in the R.vue des Deux, Mondes of November l, “Their -

4

1888.-

It mlght be objected that the 51m11ar1ty in v1ews

_\

..\\ .

"Dela oche ‘s article before wr1t1ng to Valéry - We would sug~
© ' gest however, that it 1s more llkely that Bourde' '8 and .

Jlaroche's article. 1In a letter to Marcel Drouln, wrltten
;. ./in" 1889 or early 1890, he tells the latter of the review
~.which he and Pierre Lou?s intend to found: . "Le plan de la.

' vue est trés simple:, elle doit sans cesse indiquer les ..

L dées futures . ... un.grand &clectisme - simplement le . o

.~ .Tefus des id&es ré8trogrades ou décadentes.” . (Quoted in G. W.
reland, . André Gide: - A Study of his Creatlve ertlngs, R
%ford, Clarendon Press, 1970, pp. 20-21). Here; as in his /
etter to Valéry, Gide sees himself as the apostle of S
rogress and ‘in opp081t10n~to all ideas which do not look .

to ‘the future. 1In addition, it is*difficult to imagine that . ..

Gide, in the latter part of the 1880's ‘and with his knowl- -: -

_ledge of the Parisian literary scen€), would use “décadentes“ -

w1thout some reference to the llterary movement. :
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}: ‘.fﬁih _,:,‘f Delaroche defends the Symbollsts agalnst Bourde and

e

Brunetlére he 1s at the/same tlme destroylng the foundatlon *:ﬂ~‘ L
*f:~'1,1, f{‘;: on Whlch Glde s prev1ously hostllﬁ\attltude to~the school fﬁﬂ,vlf-'wl!

\r-

':::'»,, . . I .'; o T - . * " -

S .71nﬁ had been based,,and 1s preparlng the way for a more p051t1ve

e e approach. S a 'f;«.; S T Caeen
Delaroche, is ": ..

o I Avu;;?,,iﬁ: Bourde 5. art1cle, accordlng to< : .
W't, ‘,is T ;:,‘ e e '““:\g\, oL Noeet o] .1: L . -
un long artlcle qurcgaut d'etre rappelé, car 11 marque une wan“zfﬁj‘
.'-r;'*_date.ﬁs It ls—therefore\surprlslng to flnd that Delaroche ;:ff”f. if

B WA A

Jfl“tidevotes very 11tt1e space to 1ts contents, quotlng only thce

St - ' .
’ = PR ’

fﬂ_from lt and referrlng to nb more than three polnts whlch ';f;:xgh‘

L ;;,g,;Bourde made regardlng the new movement., Bourde pralses the fngﬁi

PRI '

'ifyoung poets for havmng 1ntroduced 1nto poetlc form a much—fi-""'
qfi'q‘;{f;"needed freedom,from “le Joug des anciennes regles, 6 Ghich.'ﬂﬁft"ﬁ3_ﬁgf

",fallowed a. w;der range of expresslon than was hztherto pos-,

|% .
rSlble., At the same tlme, however, he does touch on one of “I EAC

‘L . - : el N .

Glde s four points of cr1t1c13m by accu51ng them of obscurlty.‘ .}.1¢' f

.4

-

;. Bourde s thrrd observatlon 1s the Crlthlsm to whlch Dela-.g' '”1;'.;;ﬂf

‘4. ~.';'-

'3’3."‘ roche obv10usly attaches most 1mportance.. It is a conaemna-‘ o : ﬂg
.}v-‘_,”': b S
2:'d.7 tlon of the attltude to llfe of the young Decadent poets, and
agaln foreshadoys one of Glde s crltlclsms.: Bourde say ES f_{ff,il
AR 5‘177}La santé &tant essentlellement vulgalre et’ bonne~pour-fl‘ : C )
Tyt 0 les. rustres; le d&€cadent doit &tre au. moins. névropathe,.'- fﬁxi.-==§
P .- et recourir a la” seringue de Pravaz, pour obtenir:l'état 1

-

ﬁ,j-“i"ﬁh.-ﬂmrbide qui 1u1 conv1ent . v Au moral, il est o

A

i - ol S e -"¥"n- o o
U SR e Ca e ‘ el
~.~- " ."Delaroche, art. cit., 'p. 15. - : P
"-f;ﬂ:&ﬂ,ffj]v‘anqotediin.pelaroche, art. c1t., p 16.:g
;_- {/5111 . . . S . o o
T L v 3 - -7 -
Lo AP e S o s . .
. o K , : R : L - L
. r‘ - o . ‘ -
A AL C . ; ‘
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-~;’; ”i“¢,;'cathollque pour pouvolr blasphemer Dleu et plm nter

.fses p1a151rs par - l'ldée du péché A 4“{~-¥ﬁﬁ T%L?f;;

The Decadents, 1n thls v1ew, have a completely negatlve _3allV‘T"“

.;"';g;ﬂ* attltude to llfe.f Thelr approach to rellglon reflects a
fundamental rejectlon of mpral values,:and they use the
‘f‘f;:"»‘ syrlnge 1n order to escape from the realltles of 11fe.9:f,2‘

! ‘

Iy

and therefore could not themselves justlfy the 1mportance

whlch Delaroche accords them, and 1n partlcular the attack\on

Decadence, as hav1ng marked a turnlng—p01nt.' Thelr true

\‘ A B . B P \‘:A..x :

value,ilt w0u1d appeﬁr,,lay less 1n what they sald than ln

ﬂ{}*ﬁf:" the artlcle whlch Jean Moréas wrote 1n response to them 1n

P

Le XIXe Slecle of‘August 11 1885 Moreas s artlcle ]uStl—{:A:

B T

l\TT§£§¢.4 Bourde,.lt formulated fOr the frrst tlme the pr1nc1ples of
[ the new aesthetlc. At the same tlme Moreas rejected the

term "Decadent,“ w1th allxlts connotatlons of negation, ln

S ~;;$3" s .'ujﬁk‘“;J,,;m *“"Qf? -}J:, v“;.=—'ff S
' Ib:x.d.,, o N R IR S

. ;5f‘ 81t is. 1nterest1ng to rote that the Decadents SOUght

: through art1f1c1al .means_to-attain to ‘a state which was- .

" Gide's by: nature, and that. llterature, by re—establlshlng
o psychologlcal ‘balance, fulfllled a. role for ‘him dlametrlcally
e '} " opposed to that of.the syringe. At ‘the ‘same. time, it is .

.78 -7 difficult, on seeing Bourde's- descrlptlon of the Decadents’-
- attitude to reallty, not to thlnk of Glde K own "Immorallst,‘

o , . Mlchel . . R s v AR . T ) ".\ l / B
Sl . SRR SRR 7] S T P S L - L
Dm0 v 3V e F - LEIN
'.w_',}g'* 9Cf Delaroche, .art. c1tn, ~15% dmystaflcateurs,;""g .
E jf’ﬂ fous et d8cadents’ furent ‘les molndres ep1thétes dont onr o
o gratlfla les nouveaux venus._ TR e e . LA
S PAPPEL ’ ; o
f A ;@— ~; -

‘3ff: j All three of the observatlons whlch Bourde made regard—V

1ng the new SChool had been gade before by otherlgrltlcs,g.if‘f

3;ﬂ: .rf_ﬁ fled the descrlptlon of a turnlng-p01nt, for,;ln replylng to I

SRS L
B G A
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AT { In v1ew of the fact that Glde, in- hJ.s letters to oo
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favour of "Symbo].:.ste, " wh:.ch suggests much more pos:.t:.ve

\/","" .

and creat:.ve asp:.rat:.ons- : "Les pretendus décadents cherchent,

- avant tout, dans leur art le pur concépt et/l'

= ﬁmbolg' -.10

n.t announced a reversal of

“t

he fundamental phl losoph:.cal

-

A /been 1gnored by the. majorlty f contemporary c::'n.tm.cs.l-:_l .
\ Marcel DrouJ.n and Vale:cy, shOWed hlmself to be totally com-‘ T
‘, mltted to the cause of progress 1n art and yet stlll cr1t1—_‘:]

\c1sed the Symbollsts, J.t appears that he, too, was unaware

S et

' ": of the development from Decadence to Sym.bol:.sm of wh:;,'ch .

.;_:_‘1

'\('

Moreas s artlcle was one ex {:éss:.on.l.f;. G:Lde/. 1gnorahce off
4the fact that a vnew, forward-looklng attltude had grown out_' -
~':of decadent peSSJ.mJ.sm lay at the heart of hlS mlsunderstand— "‘
‘"J.ng of Symbollsm, for hJ.S negatlve op:.nlon of the Decadents .
T'would seem to have led h:un to dJ.sm:Lss the Symbol;!.sts as ;

'-equally unworthy of hls attentlon. "' Hence the J.mpressn.on

.‘th.ch hJ.B er.tlngs gJ.ve of scanty,' superf:.c:.a-l_:and per-haps S

l

/ o Quoted in Delaroche, art. c1.t., p. ‘1'6".
: . L. s S, . c A e,
' lle. Delaroche, art. c:.t., p.~16- "Malgré ces

- déclarat:.ons nettes et- catégori ques .. l'equn.voque n! ‘en R .
'i'contlnua pas moins .'. . " ) ﬁ-..‘:-’,‘-_ R / v

12GJ.v:le 8" 1gn0rance is- 1ess surpr:.s:.ng when it vis con--
’sxdered that a critic of-the stature of Brunetidre: could '
" write an ‘article ‘on the’ development of Symbolism without once L
© making a. clear dlstmctlon between Symbolists and Decadents.». - )

N TCEs F. Brunetiére: . "Symbo: istes: et Décadens- [sicl;" Revue e

3 des Deux Mondes, November l, 1888. ,.PP. 213—226.

S T e e N -

&
[}

5

~§“

| Th:.s was much Zore than a change 1n name, _for R

standpo:.nt of the movement, but nevertheleSS J.t seems to/have

eternel I
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PR ’second-h&klknowledge,IB rather than of serlous attempts at
o c. l l ) * '4 . " / .
'..~- cr1t1cal Judgement of the school.A It was only when Dela-‘.
. . )y .
roche s artlcle opened hls eyes to the fact that the

P .J . p/fji Synbolists v1eWs were not the same as those of the Decadents

.~\

that Glde ‘was prepared to study more closely the detalls of
the new’ aesthetlc and to form an lndependent oplnlon. h

1 L /§~ 9‘;f~‘~ If Bourde s attack and Moréas -8 response brought the

5

%j,; ;\T" o dlstlnctlon between Decadence and Symbollsm to. Glde s f?ten—
S X A a

//tlon, then 1t was Brunetlére s cr1t1c1sms and Delaroche s
o replles whlch gave Glde an 1ns;ght 1nto the alms and asplra—
-? "4_'111' // tlons of the Symbollstsr Delaroche enumerates three points

:é ?x‘ ‘:f;“3 on whlch Brunetlére cr1t1c1ses the Symbollsts, and all three

T .‘foJ to Valéry. The flrst 1s the/obscurlty of thelr poetry

S 13In partlcular there would seem.to be a. strbng pos-'
R Slblllty of Gide's having read: Bruneéetiére's somewhat ironic’
~articlé on the Symbollsts in the Revue .des. Deux Mondes of
- Névember. 1, 1888. Gide's “Sub3ect1f1 shows that ‘he was a -

~f} - - ~.." ~Deux Mondes between 1889 "and 1893, the whole of the period

that he had read the- artlcle of November 1, 1888. " Cf,-J.

o . ¢’ .. '1893)", Cahiers I&ndré Glde I,vParls, Galllm rd, 1963,..-
e T ppe.15-113. - o B .
o .ﬂ-v"' 14Delaroche does not quote Brunetlére.
; ~.of obscurlty. :Had he done so, he might have
following commentary by - Brunetlére on ‘Gustav.
-~Ghil:” "S'ils ont quelque autre mérite; avec
genéral 1n1ntelllg1ble, c est .de trahlr, dan

n,the'questi :
ffered us the
ahn and René
celui d'&tre en
les rares-.

Brunetlere, art. c1t., P. 216.

N

b

(,!h "‘"#‘S‘?A‘Y»}]' ) f;}*ﬁ},gﬁgﬁ-’f—‘&"’l e s I TN ‘«‘ ot
i‘ HESET 8 -—e.}":.-:-,:_ 3?

o ﬂr whlch had already been attacked by Bourde 1n 1885,\an attack

. "'i‘ L correspond to the crltlciﬂms expressed by Glde 1n hlS letter/?'ﬁrn"

/’ regular reader ‘of Brunetlere s -contributions to” the Revue des,;
" covered - by the.?Subjectlf “ and ‘it thus ‘seems mébre than’ llkely

';~ ﬂf_. _‘L: C Cotnam{ "Le ‘Subjectif'. ‘ou les Jlectures d'Andre ‘Walter (1889—

P
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contlnued by Maurlce Peyrot 1n 1887 .';‘.f‘ PR o

T P IR B 7% romanc1er ‘et Te: poéte doivent. écrlre pour tout le 15 .
' o '-\ monde, et non pour une catégorle restrelnte d'adeptes.‘. o B

/ . o .

T The remalnlng two 901nts of Brunetlere s cfit1c1sm refer to L e
L. .. . [P (- oo -
s h the questlon of the relat1Ve 1mportance of . form’ and- content !

s B Do i i s

or the Symbollsts, and he brlngs out both the pOSLtlve and

1 . > -

'fd egatlve aspects/of thelr 1nnovatloﬁ:/by placlng them 1n yf : ';7.‘32

LT —

S AR ‘f éelatlon ig the Parnass1ens on the o/e hand and to the ‘1“"f.”"ﬁ ;._,Pﬁ
! . N . ',, ‘ - o . . o -
Naturallsts ‘on. the other- ' n
e ;i_;g’hf Reaglssant contre ‘le prejhgé ‘de la’ forme, outrée chez S ,
,; = Ax,/';,les Parnassiens, qui. falsalent/de la poésie- "un pur ;',u‘]j",;m‘ L
.+ . badinage et de l'or méme de la rime_ un clinquant, les:® ' .. ~{"
_”-Symbollstes ont groupé autour d'eux tous ceux gqui. L o :
" croient qu* on peut faire eentrer dans un vers des- “.ﬁ!” S e
1dées ou des sentiments. Et, dans un temps ou,‘sous ' S
1~prétexte de Naturallsme, on avait ‘réduit 1l'art &
n'étre plus qu ' une imitation du contour extérleur des I
. -choses, ils.ont paru rapprendre aux jeunes gens que A B
. ¥ 'les~-chosés ont ausél une ame.lG R ’

Such an aesthetic pos1t10n,,av01d1ng extreme devotlon elther

,

to form or to content, to 1deallsm or to materlailsm, would-

seem to lnvalldate ‘in advance Glde 'S crltlclsm of January,~’ ’}Mdf .
Tt 1891. However, thls was no more than a statement of the .-
. .». '._,\ﬂ 3 l ,7' /‘-
o e Symbollsts 1ntentlons, based ‘on’ a negatlve reactlon to the‘

51"‘:' other two schools, and Brunetlére goes on to point out that,

.

.{1J:7 when lt came to the questron of produclng a pos;tlve aesthetlcw-

v N HE c M . . - '
. . o : . . v . f . M
- * ' - : ' -~ !

'{Qi”_,{.“ ;'. :”'ﬁ'lsM. Peyrot,'“Symbollstes ot Décadents,' Nouveile - = . 1

R Revue,.November l, 1887 Quoted by Delaroche,l art. citr,;f o
» ,A,.lﬁDelaroche, artm 01t., p 18 T :T;:""'f'y *f,; k‘h,l . _7;
TR o ST R ,

...:...’-..__ U, P
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. ,_":‘~“."« i
s <A :';//‘-‘_'
R Brunetlére s v1ew, dld them an equal dlsserv1ce;;1ae-

.-as.a practiCal alternatlve,\the Symbollsts’falled through
overreactlon ~: . w';“;zh“{f \&‘fg"afﬁ'f-\ .
o G PN L

Mals, & leur tour, ils semblent oubller An peu que

, ‘1'imitation de-la. nature, s S. dtré_tout 1'art,‘en

R 'f»jg est au molns &a condltlon premlére ~ ,_” . RS

-

The Symbollsts, he suggests, 1n reactlng'agalnst the~Natural-'-4

*t‘ as Glde was to say 1n lBQl,_"plongés dans des nlmbes vague .

\

On the other hand, thelr/reactlon agalnst the Parnassrens, 1

L ) N . \ . ‘.‘:‘ :("'
. {':f’Et peut-etre, au581, se sont-lls trop separésguesf" L
i/ﬂ;.J':‘:f Parnassiens. En. rimant moins blen que’ ses R
v o predécesseurs, ‘on’ sera tou]ours suspect de pouv01r
"m01ns qu eux dans leur art. ST - .

..,
- Vo

Glde, lndeed,_by suggestlng that the Symboll\ts were‘“obscurs

e : AT Lo

"par jOle de mots aimés pour 1es mots memes“20 w uld seem to"

o A_"

be looklng on them as ParnaSSLEns of lnferlor quallty whose

- - “

concern for form’ led to a complete lack of communz atlon.‘ﬂ

o

Thus Glde's crltlclsm ofiihe*Symbollsts on the counts fﬂ;;; Hf_:“

.

k\fn~f of obscurlty, ;ormallsm and dlvorce from reallty coulé\ ave ‘:‘,fiA“

'fkf'f~ found conflrmatlon, 1f not 1nsp1rat10n, 1n the\v1ews of

‘ Brunetlére,'VLews whlch seem to have been general aﬁ the :
tlme,'as evldenced by the artlcles of Bourde and Peyrot. A
7Ib1d. L e e T e
DR . . AR . ..1 AR "', -, ‘l"‘ ,}6" P X
18 D CaTT e e
. Correspondance, p,_46. -.;- el g
AN _‘ 19 . - e 0 R A»‘;'l
LT Delaroche, art. c1t., p. 18. e
Correspondance, p.ﬂAG. : ;gj;'- LT E e S ‘
L . ST T e T T e e T ey e
o kY 2o . A ’ . ot ¢ ;.v.ﬂ ]
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"“.his :rtlcle 1n defence of the Symbollsts polnt of v1ew and

%

-t

-malns to study the arguments whlch Delaroche marshals\an .

o iy !

LI \ “"““ \
Wthh seem to have changed Glde s oplnlonsfso radlcally \\§< :
\Q gfjgrne roche beglns hxs defence of Symbollsm bY attempt

émong the more oder f ltS precursors he c1tes Stendhal.
) \ g

hautement ldealls es."?l

Baudelalre, too,,ls mentloned as k"-"
-a major 1nfluence,,as 1s Verlalne who not only lntroduced the

<'“works of the “poétes maudlts," Trlstan Corblére, lebaud and

4

. 4 " . g K
. Mallarmé to ¢he young wrlters, but also ln hlS own poetry AN :
\ . O Tt . B
"f~"ava1t, le prenler, trouve la mu31cale expresslon de toute ggf ]
la melancolle nbsthue et sensuelle de l'ame moderne "If'“zz

The suggestron that the Symbollsts regarded thesef

rlters as klndred splrlts mlght be expected to lead Glde to

-

/ he,too:was an admlrer of\them. Thro ghout 1890 he had been

a regulah»reader of both Balzac and Flaubert,23 and had been"

particular 1mpressed by Flaubert who 1s mentloned 1n the >
Cahlers d'André Walter as’“l ami\toujours souhalté “24 Thea'\‘gﬂ
_21, e UL N AR
- Delaroche, rt“‘citﬂf'p,ﬂlS.\\;ﬂj;: T T
23Cf. Cah!ers André Glde I, pp. 54 55 and p. 71.‘:~f.

Between November .1889 and. November 1890 Glde\read elght worhs/'l:;:'
by Balzac ‘and. flve by Flaubert o N ~

< 24oc 1 33.,-."'

. Ao
R - ey
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- ' . . ! N et ot . .‘l
'S . . B N -
. . o ‘/

- ‘iﬂ‘{ comment of November 8, 1890 1n the "Sub]ectlf" on the.: L
K S latter .8 Mon coeur mls a nu-' f B {7 »‘:_/: o ,”‘Q"~ S
Lok ¥, T Ve . I . ¥ \:. ‘ AR : " .o L

'"‘; Quand -on 1it entre les 11gnes, m01, qa me paSSLOnne.‘

.. -Les" dernléres pages - avec la. rubrlque Hygléne,‘ L
~__Condu1te, MQE;;?;: sont an901ssantes. Il me-semble
'que sur Baude e tout- reste a!dlre 25 ‘

C g .

tlon for Glde of hlS poetry, for "ﬂa melancolle mysthue et{”

3

1mpress1on made on'Glde by Baudelalre may be Judged from hls"

: sensuelle de lﬁame moderne" accurately deflnes the subJect—f-J‘

matter of the Cahlers d André Walter.: More than one cr1t1C"'i

1n 1891 noted that the major theme of Glde s flrSt work was_q-x
o the traglc confllct between the éplrrt ‘and - the flesh 26 p

3 Hav1ng establlshed that éhe Symbollsts may lay clalm |
. to reputable ancestry, Delaroche then attempts to refute the

charges of formallsm and obscurlty In order “to do thls he.

quotes at conslderable length from Moréas s‘“Un Manlfeste

lltteralre“ whlch appeared in the Flgaro thteralre of
/ ——y——

e

September 18, 1886. Among the excerpts quoted,,the .one 1n '_

whlch Moréas deflnes the alms of Symbollsm ls of 1nterest 1n

v

that 1t offers several pOlntS of resemblance to 1deas Whlch

Gide expressed in various wrltlngs ln 1890.

e Op. cft., p..59 .Uu . R o L
e C ' .

[0S

T A

Typlcal was Georges PellsSLer, who, in. La Revue

. ncyclopédlq#e of ‘August ‘1, 1891, suggested that the epitaphlg_
for Allain could equally well apply to André Walter himself: '

~ "ci-git Allain qui- devint -fou / Parce qu il crut avoir une,

.77, ame, " adding, hOWever,,“ou plut6t, mais la . difference est

)
[ A .

Ebpeadeni SRA gL

W ,capltale, parce gu'il voulut n av01r pas de corps.‘- (Quoted“;
. ln Irelandt/ p c1t., p. 414 el T

N

ECIR
‘.".",u"‘,—}"
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T Sé‘SLble . « « . Quant aux phenomenes, ils ng sont ‘ .
Vo 5 . queé des apparences senslbles 'destinées & représenter g1'27‘
: : : L ~leu s afflnltés esoterlques avec des Idees prlmordlales.

_ i
A The rol ascrlbed by Moréasﬁﬁo the phenomena 9f the real ':'5;~ T

"f“? _world wdild seem to be the one whlch Glde proposed 1n a note

u‘to the T alté du Narc15se whlch\ls dated 1890" = .
- o 4 . " :' "., . . .
T ,ﬁLes Vé 1tés demeurent derrlére 1es Formes - Symboles. T T
o ';j~“:'Tout ‘ph noméne ‘est ‘1le’ Symbole "d'une Vérrté Son4g§ul P
A ﬁﬁ“f,“hdev01r st qu 'il la manlfeste.? el o : ﬁ%m A £
\‘:; . . o = . -/ ) L

o S : ' ’ B oo
s SR .In both pas ages the external world 1s seen as an 1n%€fhed1ate

o L L . - :
’~‘v,?;;';,-..hlstate heyond\\hlch lles’true reallty. The value for thew

M/'

=

Fa >'"';.j§i,nfartlst of the ghenomena of the real world lles_ln,thelr role -

s symbols repr senting aspects of the absolute truth, the

_ofessence of exlstence, Whlch lles only 1n the realm of the v hr “'\='Jf

”1dea1 Objects, therefore, do not appear 1n art for thelr _ ‘
- . - . . ¢ . ’ ‘ T P
1 D jown sake, -as they do 1n the works of the Naturallsts. Nor, o :

1n Moreas S. v1ew, should the artlst detract from hlS v1ew of i .5,“

"the 1dea1 by allow;ng rhetorlc, false sensiblllty or dldactlc

véaims to. domlnate hlS W rk. By d01ng so the artlst shows s f” - .,
‘;':j :f'“ulpreference for hlmself -for hlS own 1ntent10ns, over the Idea,.A‘~
o ‘ 27 '

. Delaroche, art. Clt., p..17._ The sectlon whlch I

,have underllned would seem|to be Delaroche's abrldgement of R “,\x;”
‘the full version: . "AlnSlp dans cet. art, les tableaux de la -

nature, les actions des humalns, tous les" phénoménes concrets LT : y‘
‘ne sauralent se manlfester ehx—memes,,ce ‘'sont ‘13" des B M &
.  apparences . . u”.“ Cf. G. Michaud, Message. poéthue du
;Sxmbollsme, Parls, leet, 1947, ‘P.- 725. o ‘
28 ; : -
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"idja;-j}f own sake, 1t is subserlbxng to the same objectlon oﬁ formal-. :fﬁy..i S

o ‘_: ﬂ‘\."‘ N e N Lo . - S , E Lo
- PN ) l-' \v'-

'the Truth to be expressed., This view is eehoedubxﬂéidehin;

hls~note to the Tralté du Narc;sse. ' f? 'P>52: '<;' . ,3T::'
L artlste, le savant, ne ‘doit pas se’ préférer A, 1a I L
LT 'Werité qu 11 veut dire: voild toute sa’moraleé;-ni -, I .

7w le'mot, 'ni 1la phrase,.a l'idée quklls veulent :
S montrer - ¥ ,29 ~ "’j,' T ,"‘

Ve

T It: should also be noted that when sze s letter to Valéry :
) 'vfcrltlclses the Symbollsts for playlng w1th words for their if

; s ..'-- . ‘:_-,'. . .n .- - ,_ :, "f ‘,‘ o e R e :. .." V\'—..;'_"! ." ‘__'r: ..'.-.l > j 4

'u """ ' : . T : o '->.'~..i

In enlarglng upqn hls pa551ng reference to declamatlon,

o s : N N o . o .
'f}ffﬂ;. Moneas‘seeks to. achleve o, balanced vrew of art 1n whlch i’:zﬂﬁit_‘fﬂ
i}fal_'b~erther form‘nor c0ntent would be totally domlnant._ The con-%}Cgpf
jﬂ}. ‘ crete form w1th whlch the SYmbollst poet seeks to ciothe the ,i,atﬁuk
’afIdea to be expressed, should not, he says, be an end 1n jﬁhjtiu |

[L]g pOéSle symbollste cherche a vétir. 1" Idée d'une',
‘forme” sensible qui,- néanmoins, ne: seralt pas’ son - ‘but. a. "
elle-meme, mals, +tout ‘en servant a exprmmer 1 Idée, ; ﬂgff
. ‘demeurerait sujette -+ L'Idée a son tour ne d01t point’
" se.laisser.voir prlvée\\gs somptueuses simarres des-

© . analogies extérleures x le caract®re. essentiel. de 'J;f“5.3,,k;ﬂ .
Y hltart symbollque consiste a jamais. aller jusqu a ,ﬁ o '
. la concentratlon de 1’ Idée en 501.30 R
'ThlS would appear to be 1n c0mplete agreemen'_ lth Glde 1nas-lzy a v
- jmuch as- 1t subordlnates form to content In addzt;oi’&.' é ;ff
'Lwould\flnd conflrmatlon of h1s own v1ews 1n Moréas s rejec—' Q

%ftlon of any attempt to present the Idea dlrectly "en soz.;:

N T f‘z,'glb'i‘d-. - IR _‘
- :El ' 30Delaroche, art. c1t., p 17. ‘ [;w“
. - : ‘ .l
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Moréas s contentlen is: that Symbollst art should suggest '{.;'_
N\ SO e

rather than descrlbe the Idea, and Glde,-an a comment 1n hrs iW:;; - KP;

r
.

"SubJectlf el dated August 17, 1890, puts forward the same " . T *
: ~ P _‘;”‘” TR

5. . LT . - RN -

S Co N PR :'\.

. v1ew.
- N -

C est évzdent qu on ne peut jamals arr&ver a falre o
éprouver aux autres 1'&motion sienne dans son: |
- 1ntensrté qu 1l wvaut- bien mleux en prendre son
“parti des: 1’ abord et,. par ‘le"talent; insinuer = .- .:. .
~ 1'&motion. “La. falre sentir 3ymb011quement - : W T
Y suggestlvement e W31 e R T

e . - Sy - -t

y o
= “v N -
——

-~ \

~ - LY ‘ iy PR . -

Thns, Glde appears to be 1n agreement Wlth Moréas on the very

matter whzch iay at the root of the charge of obscurlty whlch ‘ :'=~
fhe; Brunetlére and. Bourde had levelled at the Symboflsts.: ”

:Uégh{f Both Moréas and helaroche quote Poe, a- wﬂiter whose_.‘;."._.L - :
.‘woiﬁs netf ‘read ‘and admlred by Elde 1n 1890, in order to 'ﬂ”; S

»
.
e

dlfferentlate betéeen‘gratultous obscurlty and the Symbollsts'

T e
P
v

search for 1nd1rect expresslon 1n art"fﬁ"i‘ﬂ- _b

Deux choses sont éternellement requlses. 1'une, une - - - '@?
certaine’ somme. de . complexlté, ou mieux de cqmblhalson' o
v1'autre, une certahusquantlté d'esprit suggestlf, - AR
- quelgue chose comme un courant. souterraln de" pensée,u o
‘non’visible, ‘indéfini. .+ Clest. 1' excés' dans IR
l'expre551on dQu sens qui ne doit @tre qu'insinué, : S
c'est.la manle\de faire du courant souterrain.d'une .-, - ¢
oeuvre le couran isible et’ supérleur qui change en’ T
prose: ‘de la: plate espéce la. grétendue poésre de R
quelques 501—dlsant poétes..‘ ) o D
().

-~ - . - s

and meanlngless only to the casual reader, £ 1ts sense andfﬁgz‘

s

31

32Delaroche,

R

art.

’

c:x.E. ,_‘_ p.
Lo
cA
. Al

Cahlers André Glde I, lp.‘ 59.

16.

unlty 11e not on the surface, as 1n the Natur 1lStS' art, IS




'T‘ ’ : . ’ . ‘ . .' " _', . ) - "' » y,‘ vv': . ." _..‘- N A-’ B k o :(V ..‘ PR )
E JRET but 1n an underlylng curreﬁt of suggestlon., ?hlsPV1ew of oo
- “ - . . Pote et . -_ . ’ . ;:‘d‘: A PR
: art, W1th 1ts emphas1s on the suggestlve power of compo51tloni=z
"’“_h:} was" one; to. whrch G1de subscrlbed both before and after‘hlg,- L -
R R C et S ] S ey

P s readlng of Delaroche s artlcle 1n 1891.. One finds, for

. e )
. o L. . T -’-,

r

|

D A RN .w . 1 . ; . 1
e T ,f,.example,.an echo of Poe s courant souterraln de pensée 4Tn;ﬁ9J - L
o e LR

. ol G1de s deflnltlon of the. work of art 1n hise"Réflexlons s r :

+ u';f:,t;_ quelques POlnts de lltterature et de morale"‘of 18§7ﬂ ;*. ‘fﬁ 'ZLJ?4~5tr
. . . ‘.’ . . e “ . - “a ~‘ . . y . l“ "s “* ‘..: . .:‘ .
- ; Une oeuvre bien composée est nécessalrement symbollque.j;.xf{'nﬁf

.tAutour de ‘quoi - v1endralent 5e grouper 1es parties? e T
“vqul gulderalt leur ordonnance? sinon’ 1 1dée~de e L N
Lt oeuvre, qul falt cette ordonnance symbollque 33 B PR RIS

:ig Lest 1t ﬂe thoumﬂ:that Gide s v1ew was formed only after ‘hig.r

2

assoclatlon w1th the Symbollst school, a passage from the-h

5

Cahlers d'Andre Walter should be borne in mlnd.

1

[

La ‘vérité voudralt, je cr01s, qu i

N

i n' y a1t pas de

if -conclu51on" elie doit ressortir, du ‘récit mépe, sans S
. -qu'il soit be301n d'une pérlpétle qui. la. fasse -’ -fhl;Lgﬁii o
: °f1agrante. Jamais ‘les choses ne se- -concluent: - clest |. S

- 1'homme: qul tire les- conclu31ons des, choses.34 :ﬁ"f}el," -f;} -
One flnds here the same deslre for suggestrpn and for the?g.' . e

i T e
R truth to reside 1n the flowoof the narragive rather than iﬁ”ff};“ Lo

The w°rk of. art’ ig'a /"démonstratlon":;s' J.nlthe i
i

a conclusioﬁ.
-.- P ,.-3

./.’r Y

31 sense of a presentatlon of" ev1dence“ not. 1nathe sense of: a “;{i e f“

loglcally gonstructed serles of arguments.: It'1s the reader s 1,_

e T '.*' N AR CL ‘ ‘.1.‘:-2..‘; ",' . : o §~‘ 2 ‘

e RS i 33 . . 4 - Ky ..., B ' _, . J u«‘ : : =z ‘e
-"_' --- 0 c. II’ P 424. :0 ‘ BN b . ':'.‘ " ;’ “ : ] ‘\ - - :

R 340 C. I, 95. It 1s lnterestlng to note, howﬁier, ,--7,‘;

that ‘in . 1891 Gigde. con51dered wrltlng an explanatlon of _e ;ji,ﬁ'i"“

" -~ Cahiers -d'André Walter but was. dlssuaded.from d01ng SO y SR

_ Marcel Drouin.g cf; Ireland, E ,47 p 48, . ] ,;'*-4%' e

350 C. Tjups 94.. Ton L LT

" | T .ﬁ? . - SR, én; | .5;;; ; ::ﬁi

i e b T . " Lo B .'.‘ s _".'. /V
e I “ / 1] ' 3 '-Zi ) ? | . ! . ' t . . l' " «
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respon31b111ty to flnd the currént of truth whlch Underlles

. an effort 51m11ar to that of the artlst seeklng theAessentlal

" the

- .use
of the

a f .}‘-
g crltlcs;

Vcrltlcisms of the school would thus seem to be due not only i -

1La Plume, No. 41, January 1 1891, p.

a4,

R vmwmmmmﬂmwmvwnmwwwvmﬂ "’:E“'“"“"l"» Eremym——
Al -~ . . . . - - R 3 : . . ¢t ' )

20,

[

the/facts recounted ln(the work,{and to do thls he must make

truth behlnd the phenomena of external reallty.

Such an approach to ls the- obv1ous rlsk of = S

artlst s belng charged w1th seekl

.

obscurlty for its

There is a flne

sake.l d1v1d1ng—11ne between the subtle

own

symbollsm as defined above and dellberate hermet101sm,

RS

1s not surprlslng that Glde, lgnorant of the theorles

e e e

'éf

243

;and it -

should see the latter o
e . -0

The’ eﬁforts of the Symbollst poets h S

Symbollsts as he appeared to be,
rather than the former..

to put these theorles 1nto practlce, ‘as we have seen, had

left cr1t1cs suoh as Brunetlere dlssatlsfled and Stlll awalt--.

3§ 1ndeed,»were the.

*

Nor,

lng the Symbollst “chef-d'oeuvre.

theorlsts such ‘as Moreas blameless 1n the eyes of. contemporary

« . . -~

’ One flnps, for example,'an artlcle by Anatole ' 1,_ - ,;'

France ln the January, 1891, lssue of La Plume where he.

“’

wrltes of Moréas s manlfesto of 1885-

Il Y montra plus de cur1051té d'art et di gout de ) T j‘\:'f A
forme gue d'esprlt crlthue et de ph11050phle.37‘ —_— :'f U

Glde s 1gn0rance of the Symbollsts ‘aims, and hlslconsequent

Iy - . . P HE

[y N . . . - . B P

'.36 Brunetlere, "Symbolistes et-Décadéns,"Revue des - ...
- Deux Mondes, November 1,,1888, p 226: " .. .’on les attend T

toujours a la: preuve de leurs théorles, par le chef-d'
oeuvre SR , : -

37

-
-,

-"La Poé51e nouvelle- Jean Mpréas,“

A o
2- :,"' . ST

France,

£ e
7R



f’ 1ng of Delaroche s artlcle.b

The flrst of these lacunae .was fllled 1n 1ate 1890 by hls

!
:
ol
|
NN

dlscovery of Mallarmé's poetry, and the second by hls read—
\

)R '\\ :

If Delaroche s, artrcle'suggested to Glde that hlS L .
"crltlclsm of the Symbollsts on e grounds of formaltsm and ‘;L»n
. obscurlty mlght be unfounded, it S ms to have been no less ;4%1;A .
s successful 1n refutlng the charge of turnlng away from llfe.l” | _;; }:
o L Lo ,

.f 11%? to prlmarlly 11ngnlst1c/and stylls,lc preoccupatlons. NI

e /1'énergie, le lien - - f"'lff{j
... des syg?oles sensorlels, 1‘opa01t3_33—§3§ représenta—',g”' D

-
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Indeed by answerlng the flrst cr1t1c1s 1t had already ’ade s v ot

_,.‘!"ue.}.. "".‘
In the 19tter part of hlS artlcle Delar

lche sets out to. show :f~§;ﬂ N
R L (e
the error of those crltlcs who clalmed that the Symbollsts'-°A ’

moved only J.n ’realms dlvorced from the reallty of contemporary

9 e

llfe, that “de par notre conceptlon artlsthue,

.

'1e monde VL;;f. .

moderne nous est interdlt' “38 In order to do so he draws a.

parallel between “the Symbollsts' theory of ‘the " symbol and the -.‘.ﬁ,fﬁf
work of contemporary sc1entlsts". ,‘ 0.?“;". ':j"'“.:. f D

- - . . ‘ L=
-

-+ . La sclence moderne a: prouve que ‘le” monde exterleur e ' -~
- n'8tait qulune manifestation-.de

t:l.ons »

-
N . . R .o . . Lo L e e, i
calt ! N . e ] R SN -
' . R - : .. [ S o - . . .. Y
- [ . : . . . - " . PRSI .Y . 4 +
- T FURTREE Lo .

38Delaroche, art c1t., p, 19. oo Cre T -
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Indeed, with the development of the @lecular theory of
,matter, nlneteenth century thSIClStS had shown that objects ;
could not be* d,ef:.ned solely in. terms of their external ‘ T .;:

: s
'appearance but were :m a constant state of flux beh:md the

; '.vcentury the relat:.onsh:Lp between matter
'Abelng 1nvestlgated, and the hypothes:Ls was already be:Lng

o .advanced that matter and energy were essentlally two forms

SN

- manifestatlons of" energy Thus, the Lelpmg professor ‘Bf o

'?roche /draws :Ln the name of Symbol:l.sm.-_ Whereas the energy

' '-'réal:Lsme, ed. ~R.‘Ph111ppe, Parls, Editicns PlaﬁEte, 1968,"_ C

Vapparently unchangmg exter:.or. In the second half of the-

:"‘-" Ce. que hous entendons trouve son - origlne dans le s

D ,qun. effectue un travail .chlmique sur la .rétine,’ et

: mterest/ however," re the aesthetlc conclus:.ons wh:Lch Dela-

-
T v L _oniy

L

1

’

' energy was also

&”"

L e el haaten e
S, STt

\\; s

N C e L

0:

of the same thlng and that natural phenomena were pu.rely"

chemLstry WJ..Ihelm Ostwald wrote, fOr example- '~ '_ o Lo 4.%

travall accompll sur letympan et dans 1' Oﬁellle N
3moyenne par les v1brat10ns de 1%@ir. .. Ce que nous - 7 -
o Na - . . -
‘~:,-voyons est- seulement de l'énergle de” rayonnement S

. --qui est- perque comme: lumigre's ..... :-De ce po:.nt . o

' de vue, 1'ensemble-de’ la’ nature apparait comme une T
‘g8rie; de. phénomenes énergétiques changeant dans le " A
‘temps ét: dans 1'espace ‘et ‘dont nous avons connalssance‘-' : 40 )
dans -la mesure ol ils mf‘luent sur. notre orgam.sme N

+

T

Ostwald's hypothes;s w0uld certamly seem to Justlfy Dela-'«:'l;}"'- |
roche s suggest:.on that to the eye of the sclentlst the | L ' "',:_;

_ ""ob]ec‘ts of: t}(e ex\ternal world aremonly the forms in: whlch B R ‘
."-'_‘:’vthe elementéll energw of the unlversge exposes 1tse1f to huma.n | : i
perceptlon at a speclfj.?: p01nt J.n t::.me and space. " Of greater . -
Lid ST

v

i K

v - . 1o oL - R
L e 7 . . . .. e
[ - i i . 2,

- - 2 . |"' ool AU

Quoted in Tes Métamorphoses de l'human:.té 1e L
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manlfested by a concrete object 1s regarded by the scn.ent:.st '.
‘as another phy51cal phenomenon, Delaroche makes use of the
'amblgulty of the term to brlng the whole quest:.on w1th1n the
scope of. art:.stlc 1maq:.nata.on and J.ntult::.on. .1 ‘
‘ o C . L
._Derrlére chaque forme trans:.toﬂ—e, le poéte do:.t donc
_ percevoir la force, 1'énergie, 1' &me. gqui crée-
perpetuellement des . phant/asmes et demeure une et
' -1dent1que en son’ pr:.nc:.pe.‘lw , . c
g N A " N \‘ i v ‘o . “a
The en&rgy on wh:Lch the um.verse 1s founded has now taken on’
._the sp:Lrltua.l, mystlcal connotatlons of "l ame, " of Moreas s K
o "Idée, " Hegel s Absolute and Scl{openhauer s W111, and’ 1t 1s_ '
the poet s duty to seek this creatlve ’force by means of the""

_" symbo 1ea sensorlels ",

It 1s 1nterest1ng to note that Delaroche,' J.n hlS
o ¥ : N .‘.':3,.,

| Aexposxt:.on o:E the Symbola.sts attitude to reallty, does not

A, fall v:.ctlm to what Lehmann calls "the sollpsist myth'
N a o P I
o whlch characterlsed many Symbol:.st followers of Schopenhauer. U
T~ .
Brunet:.ere deflned the trap of SOllpSlsm J.nto wh:Lch many

" o B ]
N 3. '

prétat:.on of Am:.el 5 dlctum "Un paysage est un état de /

. i 42
o 1885—1895, 2nd Ed:l.t:l.on,

039 ord, - p.

AT

lthrough whlch :1.t manlfests J.tself to

' Symbolasts fell when he dlscussed the common erroneous :Lnter—'.:

o Spec:l.flc exa:mples ‘of. th:.s misinterpretation of Schope"ﬁhauer U sl “‘
are: ga.ven on pages 40 41 of thJ.s w0rk. v o= R T T e

L ———— L. i
DN L

LA

_41Dela:roche, art. cit. H 19 i : ':‘_i DT -_
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k N L. - . - — - 6' N a -
I D T Cela ne vethpas dJ.re, -comme je voi's pourtant qu on'-',' e /
S cn le: cro:_t, gqu’'un paysage  change d'aspeyt avec l'etat' T
o Lot T ’ d‘ame e e selon que nous sommes -tristes -ou Joyeux‘ L T
1 ' 7 nous—mémes. . Il n'y aurait rlen de plu; banal, et ' X )
- surtout.de moms hégellen.43, R S SR B

v -": /
L }Delaroche, who quotes Brunetlé$ s art:Lcle frequently 1n hlS
,~ (O : ‘exposmtlon of—the Symbollst credo, may welly,,have been led to

e S avcn.d the error of hls contemporar:.es by the latter s warnmg,

A B AN ]

R R ‘for the iew o£ the unlverse wh:.ch he proposes owes 11.tt1e to

'z"",,l;-ijsollpusm. A:Lthough the representatw“ o rea“ty way e

. o \,

R

e e ;changement, nous ‘- ne; s6mmes pas maitres de, les. modlfler',\l L
' & notre: gre- elXés’s J.mposent d ‘nous’. comme, lblllus:Lon-
Coi la plus forte, mals ‘seulement comme telle 44 I T

""z-f"Delaroghe & acceptance of &e fact that external reallty

T

W A e . \, .

¢ o N e s 4 - . ‘
S A ex1sts :Lndependently of the percelverﬂ even .1f J,j: appears as X

L no more than an 1llu51on to our eyes, J.S J.n agreement w1th

f(:'f:f, T § _f' Bruneta.ere, but poses a problem regardlng G“‘de s enUHISlaSthi :'-_: g

fa e Ces apparences qul obé:.ssent aux m ;stérn.euses lOlS du ‘\ PR

ours, it 1s nevertheless J.mposed upon us-v« IS 3. ) -\'«“: ’j.\‘;-,“;,f S

.

. recept:.on of the art:.cle J.n La Plume as: "une apologJ.e d:.recte’il.'-f“' |
N de mon l:.vre,- for Gide, 'as Lehmann po:.nts eut, appears to.
. - - 'J"J' - . 4
! have been Just ‘as’ much a i t':Lm Qf the sol:.ps:.st myth as . .s i .

o R TS PR )

other Symbola.sts.fs Indeed, 1t would be d:.ff;Lcult to :E:l.nd a A
better example of the sol:.ps;.sm whlch characterlsed\the/ ;Lf
: Symbollsts than\André Walter s 1nterpretatlon of Schopenhauer s R »
43 S :

ﬁrunetlere, art. -cit. , p 217. o e ] -

SR 44Dela:r:oche, arté c1t.,' p.\ 19. o B

‘ s ‘ : \ . ” L = '

: , 45Lehmann’ ..P._~__'£3_L: :~.~‘4]:-'-'.~.' o

: e f P
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"DJ.e Welt 1st meine\Vorstellung"- ) ',."g o
- ,-,' v . Ce.. qu:l. connalt tout et'n est connu de.’ personne, cf‘,est-
= e "le Sujet. . Il est . donc le support’ du monde . . . L L
) : o . Quelles exhaltat:.ons. ‘Crier .3 plelne’ ‘voixscette: .. 46 - . .
g phrase et se plonger dans ‘cett ‘pens&e orgue:.lleuse. ERRRRR
.' \-’ . ‘--u . . - - . -.. , / .

C e If André Walter s hybris reflected accurately Glde"s attltude T

R to realn.ty, then 1t would be surprising to f‘lnd the latter

LN

‘mental J.ssue. , However, J.t has been po:l.nted out by more'ntlaan
) 47
/ P tog :"'n

'_'."GJ.de s v:.ew of reality was not as simple as that sug%ted by

......

B . :'ThlS creat:.on, and w:.ll be 1nvest1gated An. detail in, the fol—'-‘-
“‘,Alow:l.ng chapters.. Suffice :Lt to say, at this juncture,\ that
’ ~5,‘:-'by 1894 Gide had developed a VLewpoz.nt s;Lm:Llar to t.hat

"'Ai,expressed by both Brunet:.ere and Deil.aroc:he and that at the

already s:.gns that the SOllps:LStlc httn.tude of Walter was e E
B be:l.ng accompan;.ed and corrected in’ Gide by the reallsatlon

_'——-—;ausm ‘loin-qu* eux- leurs fo~]:ies.“-

Journal des Faux-Monnayeurs,
C. XIII, ‘P.. 52, ' »
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' “tlme of the wr;l.ting of the Cahiers d'André Walter there were

-

‘daccepting an artlcle which disagreed w:Lth h:.m .on’ suchﬂa fundd—"

.
one authority that Glde and Walter are not one and the same.w-‘~

~
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'that/ external reality d1d not depend fo;r ltS existence on his . -
consciousness of 1t a.nd that h/could not control :.t. In h:|.s
R .‘preface to the second 'editn.on of Le Voyage d‘ Urien 1n 1894
' . -;‘ G:Lde repeats Am:Lel s statement 1n hlS OWn terms, "Qu:l. dit -_ R RRRTEI
EE zii'ﬂilfj”'” 46o c. I ‘p.. 100.V _,j’j_' d;“-,y”;,,. S |
o S 47cf._ Irela{d c1t., 26: One m:l.ght also quote g !
o GJ.de himself as. statlng tﬁat he ﬁlffered from ‘his :characters’
<. ... by having ",."; ce'peu.de’ bon sens; qui me retient, de.pousser
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_J.ndeflnissable, oﬁ plus de créanc:.er et plus de

N and reallty 1S not one of. cause and effedt but rathér the

art:.cle on the Symbollsts J.n 1888.'.

B I.j-_, 1’ ihtérieur des choses, nous, ‘en. pouvons

a means of exploratlon of the nature of reallty,_.

,‘- ""'_,.- 4'.', ___.: - o / 4." .'. :‘-
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émotlon dira donc paysage," but qual:.fles :Lt thus- o
Emot:.on, paysage ne seront plus des lors llés par.
'’ . rapport de cause- 5 effet, mais bien par cette connexlon

Here the relationsh:Lp between the percew:.ng consclousness

- - T, L (

: 3
comlng together of two autonomous entxtles. The aesthetlc

conclusion which Delaroche and the Symbollsts drew from thJ.s A :,; i

' f

posit:.on .was that the role of the art:.st was to explore the S

affJ.nJ.tles bet,w&en h15 soul and external rea}lty 1n order to-_; '

atta:.n a deeper knowledge of the nature ofa exlstence. s Thls

2

. cela veu:t dire qu'entre la ‘nature- et nous,. 11 y : .
-a. ‘des . correspondances' . des afflnités latentes. T coLL
‘ -'des 1dent1tés mystér:.euses, et que ce n'est. - . e e

qu utarit gue hous les- saisissons que, pénétrant a’

aJ.ment
, :approcher 1'ame.. Voild lé. principe du sxmbo 1smep
':"‘v01la 129p01nt de départ de tous les myst c:.smes

poron L L PR AN . -
- . - . 3 i .‘ e

Brunetlére s analys:.s of the a:Lms of Symbolism, w1th :Lts ,
PR \ PPN R
reference to mYStJ.Clsm, gives a mor’e balanced v:.ew than does

3 . [ AP

’conception *Qf art as

Delaroche 8" emphas:.s on’. the "sclentlflc"
One sus-

pects that the reason for the dlfference yn emphasa,s might R

11e J.n the fact that Delaroche s artlcle was less an ex%:c:.se

Romans, p. 1464.,,

Brunet:.ére, art. c:|.t., pp. 217"218
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Ain llterary cr1t1c1sm than a form of p‘r.:opaganda aJ.med at
P '.endowmg the Sym.bollsts w1th some respectablllty. - While

AR *_-"Birunetlere sees the myst1c15m lnherent rﬁ Symbollsm as a T T
T P 'healthy antldote to the "1ourde masse du naturahsme, 50 ) N

’ S ;Delaroche 1ooks on/ 1t ‘as’ a source of cr1t1c1sm of h:l.s school. . ’

. ;' E 7He thus placeé less emphas:.s on the myst:Lcal qual:Lt:Les of

the Symbola.sts' -:Ldeallsm than on the/more "sc:l.entiflc" ele-— -

J J [Ps—

.'.iménts. B In ‘80 do:Lng, he accentuatF.s those aspects most 1:|.kely'

'.'to counter the type of ch.tJ.t'J.sm which G:L_e expressed 1n h.‘l.S /

. _;,zletter tO Valéry, that ’lfs the accusat:.o the Symbol:.sts ;-_ e )
',.;‘:art Was a, Purposeless fom of "1 Art pour l'Art“ totally

" '5-,_'d1vorced from the reallty of lz.fe.." R ERRC

ko "‘ ’ Delaroche s :Lns:Lstence oﬁ the "sc1ent:|.f1c“. explanatlon."

N e
I .‘-of the Symbol:.sts theorles J.s. contmued —1n the last part of :
: h:.s art:.cle where he dn.scusses thelr v:.;e)ws ‘on the s:.gn:.f:.cance SR O

R
. : "

_"of the formal aspects of poetry._ Up to thls po:.nt he has

3=

e cattempted to counter the Various cr1t1c15ms levelled at the ,
o Symbolmst school, and has shown that the Sym.bolxsts theones . |

R :'are "modern" inasmuch as theJ.r v:.ew of art and real:.ty 1s L
‘- / = .o

[ :. - based on . the /sc:Lent:Lfljtheory that nfatter :Ls a concrete \ - .
.:fi / man{festation °f, energy., It is but a short step from thJ.s .' '
SUview: of J.nanimate nature to the psycholog:.st s Vlew of human _.__ , 1;;.
.-_.'JE‘ s .:"“L’._behex‘uour‘ as’ thewmanlfe‘station of PSYCth energy, : and De;a- a '
\‘ ' rOChe ‘at /least suggests thJ.s. | It is th:l.s seCtion which.see“.‘_s::; E
L - Omig. e 218, R . SR
R L




'.. Journal e_,ntr:l.es of November, 1890 bear ample w:l.tness to hlS

o J.nterest J.n hlS own J.dentz.ty and 1ts mam.festatlon 1n hls \ .

.“."
A

boE‘:s/u é’Y{si:)n spéc:.ale des choses,/ﬁ/ état d'a'me :

Y oo - »':«..'

most llkely to have made the greatestpact on GJ.de, whose o \f

L4 ) .

- - Bl -

3
i

behav:rour.q'_ SN

- . Poetry, Delaroche cla:.ms 15 in the eyes of the Sym—

+

o by s S g
: S RIS

M o '

1 He thus moves t/he centre of :Lnterest away from '

orlglnal "

o v e

o the objept percelved and places 1t J.n the cdnsc:Lousness whlch o
a percelves. : The pOSSlbllltY thus arlses of poetry 'S belng L
_~';/~ a SN ‘ '
' used as a means .not only of J.nvestlgatlng the nature of R
' A > g . : »f"___:, . " .
» external real:.ty but also of explorlng the 1nterna1 reality Lo
:: ) of the poet through the afflnltles between lt and the :
g Paysage. Ty s _‘ / h T .'.,";,;
P It s’ tlhrhough rhythm that these aff::.mt:n.es fJ.nd expres—
s;on and come- to the attentlon of the art:Lst. . A‘ Co i
o . ~,,‘~T' ’ ‘_—_"_‘."" - A T
L j.-‘C est par le rythme que l'art prend consc1ence de N
: L - l'unité. des apparences c'est lui.qui extériorise 'en’ .- e
S : L::symboles _Eternels 1' enchainement des-lois unlverselles, . R
N 'absconses sous.’ la complexlte des phehoménes. AT Lo
L However, thls rhythm 1s not the archltecturally structured Lo R
. ' kN - '." M h - "'-" ": N T '. ‘ - . K f -
rhythm of classa.cal verse.. It expresses the essentlal un:.ty, ey f
whlch l:.es in the realm of the ideal, of *the dlverse phenom— g
"'-’:" ""' '-. '.J/ .i', ' ~$“'-' . ‘."‘-. <
. ena of the real world. Although Moréas :Ls quoted by Dela- - SRR ,’
‘ ‘ roche as aeflnlng J.t, J.n a remarkably G:Ldean turn of phrase,
: s ’:. o . Sl - ‘. R SV ". - - te. ' . AU ' ” " . -
- T Delaroche, art.' CItT!.Pa.l?. ‘. R gy
: *'/ . 521,bld. L t '.fb “‘ i 9
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'. .' fais un desordre savanunent ordonne,"?q it has speclal mu51cal

.
»
-
v B

IR R PR 3‘_ L. Jquand. le” rythme Ndcoroit de sonor:n.tés, _comme
R e 1'... -dans 1le langage, -i1 devie) la mus:ngi mus:Lque
e spéclale, certes, de sons- a culés. Lo

‘ I ' Obv1ou51y the rhythm sov}ght by the SymbolJ.s -is not solely ‘
R ’ that wh:,ch pleases the ear thrOugh the felch.tous juxtaposr-

tlon of- words, for J.t ~:Ls only when the underlylng rhythm has
/

-

of the Symbollst poet is to gJ.ve expression to the Ehythm of

: the afflnlties :therent 1n the J.deal unlty whlch lJ.es behlnd

:": ':‘," . "".',f“ the phenomena of real llfe. Delaroche quotes Carlyle on -

N

thlS p01nt'r-' A , LT : et
it . , ST L [ L e e o R /» :.
Mus:Lcal' que de choses t:Lennen,t en cela. ‘ 'une pensée

Qualltles unrelated to class:Lcal verse' St

/ obeen clothed w:.th language that .'I.t becomes mus;.c.-_ 'I'he a1m~ \

SR o+ "musicale’ est Age pensée parlée par un. espr:.t qu1 a N
S .0 'pénétré dans 1le plus intime de la cHose, ’ qu1 en.a: Lo
= L . : "_“: " découveért le mystdre le plus :Lntérn.ep_r;. A e T o
v R . Voyez profondément,-et vous verrez mus:.calement. o ‘. . _-' el

f Carlyle s statement :Ln J.tself does no more thgn propose the

. cxeati n 'of h. his - work- "‘Donc, pour Allaz.n, 'évolutlon des .
- passidhs doit. étre si savamment oxrdonnée du elles se. révélen’t A
o ;1%unera 1'autre -et: s'éclalrent réca.proquement comme par un

_‘ mutuel reflet"' {0.Cc. X, ‘P.--110):. . The 'same view is ‘given
yeal{s -later in-Incidences: -"L'oeuvre cla551que ne sera. forte
l

Delaroche, a:r:t. c:l.t., p o 19. o
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BE rhythmic, mus:Lcal qual:.ty of poetry as a means of achiev1ng

- ‘ the SymbolJ.st goal, wh:Lch we have already noted,/of attalnlng
.'-',.' " 4,' o e IR Y RN ’ AR S \ ‘
ST 53 , N . :
. ‘a Ibid., P l7 Cf André Walter s a.pproach to the Lo

le qu en . ralson 3 son romant:.sme dompté" (p. 38),‘; R "'.,-'-,‘.:-
54 " o ;."-' ) "'-I“' L
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'the essent1al realr y Whlch 11es.beh1nd the external world
\ R » 4
'of appearances.' Delaroche, oweVer, uses the quotatlon to B
j . ‘return to, and expand upon a p01nt whlch he had suggested at

[T fthe beglnnlng of hls artlcle in- hlS reference to Verlalne

- "qul avalt, le premler, trouve la mu51cale expre551on de

v

Ttoute la melancolle mystaque et sensuelle de l'ame moderne.“

: vFor the Symbollsts,_rhythm was to bé used to explore the

f_‘; ;lﬁ3{',,j"f1nner reallty of the poet as well as . the essence of external E ,

5 . . > . . AL
S BT Lo reallty ‘-;,;- : .;l,g}if,; 2 ?"K-"\‘lxﬂ“‘i**‘ c

NS DU ;:j.f;ilij 11 fallait, pour . citconscrire! ‘1le reve,'non ‘plus. % - EARC

R L “~‘hvers cla551que,,aux arrétes. [sic) fixes et congu, sur‘f,ifvjkﬁf

okt e 7 un type 1nvariab1e, PR mais un- vers, - uné strophe,‘:. ,
ST e “dontr1t unlte fut plutot sychique ‘gque’ syllablque, et 0 T
Co e H,1~var1ab1e, en nombre et.en durée, selon les, nece351tes,- ‘ S
Cooo Ut o ¢ 'musicales . ... . De. 13, la créatlon ‘du vers, appelé SN
e . " .& tort vers libre, puisque tous :ses &l&ments s ordonnent BT
‘H_selon les nace551tés loglques, et ne. comportent aucun K e
s arbltralre. S e ‘ RS __ N

¢'

The empha31s here ia not on the object, as'lt was Wlth

- Carlyle, but on the dream, the 1nner reactlon of the poet on

- \

.f;. ;{ﬂ,fﬁ‘ hlS enoounter w1th the ob]ect. The "vers llbre " whlch :;ﬁi;fj""

o

RS :.k}'f:ﬂhjh expresses thle reactlon, 1s free only 1nasmuch as lt 1s not “;,fﬁ'f'»?j
i %'.‘}»,I i restrlcted by the formal con51deratlons of cla351ca1 ver51f1—"ua | -
:J.iei ;jf.o-?h‘ catlon. It 15 determlned 5y the néce881tés mﬁSLOales," bY ‘

| . o ”l~ those efements 1n hlS 1nner self which are brought to. con- ’

L scqpusness by thelr aff1n1ty td aspects of the‘ paysage‘@ ,“f-.f\ ff

P

‘rlv. $ ) \: :..

‘ ) The unlty of the work of art does not dep d on purely formal
(' ‘ .- “." P . L ..: ;_. 1‘_ S -. ,,‘ . ':'J'\“'"v.: ,‘,;_:~ A",..' ‘ : > .l' ,‘ . : }‘ ',

Wﬁ,il'ﬁ_ t lfﬁl 561b1d., p. 15..9,'g;ifﬁ‘33?: e““i fi'f';ﬁ“ﬁ‘: T;}hJé’m LR
tor - ’;.“57 . : 8 ) : ' : v -

IbJ.d., p. 19. P S L Ce

. . . . s '
. . e [ p .
Jo- - . - Y. . .
‘e . : .
. Lo .
e K . .. t . " .
Ea v .“1”: B P
1 - o, . H % ¢
- PR PR . .o (R
-~ . '.\‘./ ’ < ' '
o ) . ‘ e t
, . I s H K s
- A
, . - . . o < la .
X LT ' Y " »
o s o




A
i
PO

EVIA) oy s b et
Q A Ay
EEg ANy s

,
el

o,
N
2

[
e
.;;:'?.,;E:

re

. o 31 " : T,
factors but rather the: "psych:l.cal, _ o'r,' to -use the ho‘dé‘rn

-‘term. the psychologlcal framework to- w}uch the form J.S‘

R apphed. PR o S \ R :
Delaroche can thus argue agaln that the Symbollsts, v A

‘_far from be:.ng dlvorced from modern llfe, are a.n tune w1th

PR the 1atest developments in. the scientlflc world, ‘ 1n thls a T
oo case w:Lth reference to psychology wh:.ch was at that t:.mé‘ in '

. 1nterest 1ndependent of phllosophy- g DL LR
. i _,, . K '_,"".',A‘,‘ .~_ LS D:l.‘.:_ RN

Trgud nous reprochent de "8tre pas 'modernes’, que’ la

grand courant, de 1' évolut:.on psythique moderne, vo:.re
. -contemporaine, ol -le -sens: musmal -a acquis de’ si )
-‘:'prod1g1eux développements. 58 -

L . ™ . A

“‘Poetry, m thls v;.ew, J.s not merely a means of expre591on, L

Ly %ﬁ%\"gmrmbﬁiﬁé _l,l‘,‘ng.\!,!‘:u; ,-:Q#“TW‘ l..yw.»-;' o

the prbcess of establlshz.ng J.tself as an autonomous f:.eld of o :“-.‘7" Ao

' Nous" nous bornerons R marquer, er- passant, . pour oeux ST B

“-poBsie. ainsi. comprise rentre, aqu contraire, dans le AL

';-but a means of dlscovery, revealmg te both poet and .reader

) . et e

‘ not only the 51gn1f1canoe of the unlverse but also the depth L
LR _‘ of the1r own> colnscmusness. ..' Co SRR '
S One can we‘.l.l understand Gide s cbange of att:.tude on "'"... o

..‘1"‘-': rea.dlng thlS exposé of the 5ymbol:|.st theory, for :.t does

. 1ndeed seem to form an apolcgla for the Cahlersﬂ-d André :
«Jx : N - -~ .‘ : K
. Walter. We havé already noted the s1m11ar1ty between sze SN

B and Moréas in theim pronouncements on rhythm, ‘ d between )

'.') ~ Sy Loe . ~ B o
e S ugfbi& SR L

S §ee F'ove, pp. 28 29..: Ty

"'60

oy
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'l'J

“ , should be created by the underlylng psychologlcal or rdea-' e

serve‘ as’ props\f}:’rwa profr}/ron of poetJ.c form

B

- | 4 ’ y
In the latter part of. his artlcle Delaroche. with hJ.S sugges—
'——_—_J— .
tJ.on of art as. a form of: psycholog:.cal exploration, conf:l.rms
the :mtent:.ons of André Walter for hls pro:jected work; '
Allaln."f'.: N S ) ( ' - . o - L. ’
"‘Un personnage seulement, et encore un quelconque, ou . ‘
- plutdt son’ .cerveau, .n'est que le lieu commun ol 1le '
drame  se llvrei le champ glos ol les adversarres .
s aesa:.llent . ; ) L
‘ S:.m:.larly, Delaroche 's" v:.ew that the un1ty of a work of art

t:.onal structure reflects the constructlon of the Cahl.ers

d André Walter wh1ch is noted by G.W." Ireland in: reference
'-'b“‘“' ‘
to Walter s unexpected des:.re for a- r:LgJ.d structure for

L

e~

Alla:ln.

"L'ordonnance de Sp:.noza pour 1'Eth1que, la transposer
dans le. Roman. ‘les llgnes geométrlques. : Un.foman - -
‘c'estun théor2me . " "But these are 1deal llnes. 'I'hey
are not, artlstlc forms.62 :

Walter s wish for rJ.gJ.d l:l.nes is- 1ndeed less surpr:.smg when

.- k

', l.t 1s understood that these are l;mes of J.deas wh:.ch w:.ll

']Je voudrais la forme sit lyrlque et “si- frénussante que
_.l.a poesre en profuse, malgré‘*-les llgnes si’ ng:l.des.-

O'‘ces: 1J.gnes dxroites!: - des échalas! ‘mais"je '

. 'voudrars, -3 engoulant autour, des volubll:rg\ et des T _‘
,_folles v1gnes Ve o L NS
" : ’ o P} \

The,sense wh:.ch Delaroche gJ.ves to mus:.cal:.ty in p/oe\fjl\ again

| -'; conforms to that wh:.ch André Walter seeks» in his éropqsed novel--' :

: 6'10 C. I, p. 95 B TN AL SR S
62 ORI Sl tend e
- IrEland, E' Cito r Pv~ 30. o7 = teg
. o 630.C. I,-l'.p- 960 :'-4' . . ::\
";. ! _ . . ‘;’ , , ,'. .

izt P
C ey .
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A oS e 233 :
. : -, . ' - N . » ) ; o “', R P ':‘,’.
- .. La forme lyrique, 1a strophe - mals sans métres ni Rk A
. r:.mes - scandée,.. balancée seulemeﬁt - musn.cale plu ote o St

R . Et n Spoint tant 1 harmome .des mots que la musig e T
. 7 s 7 Ldes pépsées .~ car elles ont aussu 1eurs allltérat ns ..ot
S myatérieuses & R R O R S I

3{ - The emphatns here, as 1n Delarop.he g statexne.nt rega:r 1ng the ‘
‘ "’.. S vers‘ l:i.bre,"_ﬁ_ ig’ not on the rhythm of words or of sounds, _ja:-

B | N but rather on the ha,rmony of the* J.deas embod:.ed in he poetrf{. . o,
1 ThLS suggests that GJ.de mght well haVe shared the ymbol:.sts' o
* v1ew that art, through 1ts exploratlon of the '??f tn.es = |
‘ | between the ard:J.st's psyche and externai reallty, nva;s‘ a mode

of knowledge of equal= valld::.ty to ph:.losophyI or ps!ychology 2 .

. Of further attractlon to Glde, whose Journal entrles IR
\.1 of Nov’ember, 1890, testlfy to .h:l.s search for authent1c1ty, 5 1 "
:Ls the consequence for'the -spoet of thlé:~att1tude to art.‘ In AR
, order £é fulf:l.l, th:.s role of explorer of the hartnon.a.es of the‘
un:n.verse the poet,, Delaroche declares, must str:.ve to aclg\wé' | A
' , Or, queﬂare..ulent les écrlnralns actuels? - Edlfler‘enflnv ﬁ

» 1'art- sur. ses'bases: log:n.ques et nécessa;.reé cen bannix: TR Lo
». _tout le'parasitisme et le- faux-semblant qui, sous-les . .. .l
o plus fallacmeux -dehors, s'y. &taient subreptlcement" Lo
: ~ : gl:.ssés. “Et, pour ce,' remonter aux: gources;, 34 toutes .. .
: .1les sources: :de l'étymologle, dg la langue du rythme,l L e
“de 1a, vraie conceptlon poét:.que o B

S / SR
T .

b d.—-{-lf‘{ e S

Rt - el

S5ee ab@e, , p.” 30.

N .j';: ’ 65

o \
66Jcou:t:nal' I, A p 18.

.67.» elaroohe ’
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ST ) . B §
:‘1 T T” :Art, in thlS v1ew, should be pure, atthentlc and untalnted S '('r
‘ . .’by extraneous consrderatlons such as,‘Delaroche 1s surely i _'H" ikf
: \f- i_,u'Sﬁggestlng,Athe reallst theorles of»the Naturallsts and the ‘:;,u: |
g ikhh}? -;;5.devotlon to form of the Parha531ens;f It would seem then o §
'T7}‘f'fi” ,} ' that art should be based on the personal v151on of the poetw RS iif-i“
F ,31nstead of on externaf reallty, and.expressed ln a'language"‘ | | !"
;“ o . and form much less reﬁlned.and much more authentlc than that ] ‘
X 'fof Leconte de Llsle and hlS followers. However, Delaroche s
e ;;f"ﬁkf;f*if SUggestlon that the bas;s of.art is necessary and loglcal .
%f ,f:fpiﬁ'Ii ' 1mp11es an elementuof determlnlsm whlch seems to“confllct g3°:‘l R ;
é}) :”-?”lﬁlﬁikw w1th the freedom of’ the 1nd1v1dual,artlst to glve hls own - .{?jtf‘ijlg
‘?#' .ifi S . personal View. of reallty. It also seems to contradlct Dela-sfi),,ﬁ\é ;;
Hh'i?ﬂf~fiﬂnbih roche s earlleitauotatlon from Moreas s'“Un[Manlfeste:' :fh'Lg;:;i{ h;;

llttéralre“' e f : '5_ 7‘4f‘x"l,”f' A : s B
"La conceptxon du .roman symbollque est»polymorphe- T _
‘dédaigneux de la Méthode puérile du'Naturalisme, il - = .. . - §

édlfle une oeuvre de déformation ‘subjective, fort de - U Lo J:

f
52

ey

-cet axiome:- que’ l'art ne saurait.chercher-en - .~

. L'objectif qu’ un srmple pornt de départ extremement 5‘_:;..-;32"'
”,.aucc1nct.5 Lo R “1A e T MR g
Glde, in Paludes, echoes thls conceptlon of art- B '

N fes;événements racontés ne- conservent pas entre‘,',T : i
! T - .
,-eux 1es valeurs’'qu'ils :avaient dans la vie. Poug - . R
e ,a;rester vral on .est obligé d'arranger. L' lmportantn S T T , .
: L'c est que 3 1ndique 1'&motion qu 1ls me donnent.iz{..a-;f,ﬁw" . p;
) 'Both,of these statements suggest that art is ‘¥he - o
rtlst s 1nd1v1dua1 reorganlsatlon of the raw materlal %i~ﬁ' g T
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- W?<_be‘"deformed“ by the artlsthxwhlle for Glde the centre of
)

L3
[l

1y .t

{
kd
5.
¥
B

"external reallty is g more than a startlng point and'ﬁ?ll o L

' the unccnsc1ous as a factor ln the psyche, a v1ewp01nt whlch,,,,.g':”f e

C rather than 1n psychoanalytlcal terms.

"was publlshed in 1859

‘”¢_a~metaphy31cal entlty--a transcendenta% pr;nc1ple, in the ”;

. TNy
;succeSSLOn of Flchte s Ego, Hegel's Idea\\

W«V‘

'r"'"“' ‘WFW¢W‘W}’3’“§“‘%‘QW£T‘?‘ i S { o Lot

presented by exlstence. eThls would certalnly seem to

: . ¢ . L . N

exclude all 1dea of control from w1thout 'For Moreas,

~

\ ' -

a

v

lnter t 11es in. hlS reactlon to 1t rather than 1n the out- [ 3

does not, however,

</ rld 1tself. confllct w1th“ - E A

.....

Th&s
the,ldea ofudetermlnls lmPllC1t in. Delaroohe s att1tude,-f L
" - a " = N . . . R !
'_forf.necessz.ty can come from m.thln Just :as well as from w:.th— -

. A : oL P

out. The manner 1n whlch the artlst transforms external

v - . N A

reallty w1ll necessarlly be determlned by the nature of hls‘

We seem here to be close to the concept of - psycho-:ﬁ'ze

'

loglcal determlnlsm and to a suggestlon of the 1mportance of

psyche..

-

- '

ln these preﬂFreudlan tlmes,‘ls couched ln metaphy51ca1

Lehmann, in- dLscu551ng T
L J . B

Hartmann s 1nf1uence on Laforgue,,defmnes the: development ‘of..

v

the psychologlcal from the metaphys;cal concept.; Firstly,,he;-f,;

poxnts out that Hartmann, whose Phxlosophle des Unbewussten ?i

saw the unconselous as “not prlmarlly

T,

an lntegral part of the 1nd1V1dua1 mlndvbody structure, but

. . K
' o

\ -: .. .,'V. -
or Schopenhaue; S S ‘\:"

'Qﬁfli;?7° JHe notes, however, how close thls metaphy31ca1 con— f;x’f

N N
ol e

'?’sicep\\as'to the Freudzan idea of the unconsc1ous, when he goes L S
- 70 7 . J wr L L . . w"
- Lehmann, E- cit., P+ 1154 ¢ CEL T s
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,on‘to-disiﬁgs inspiration: Fg.. ., the Unconsclous 1mglants

,1nsp1red artlst for him to spy out{ hls task Ls 51mply_to

'“iapprec1ate th1s fact and transcrlbe them

-i jﬂfeellngs 1n the unconscxous level offthe mlnd W ;2]

A A 2R R = ; l“‘ Rsys Ziais G T "X Semy Bl
o e e -
: . [ . N ” - [
. ‘
. . N °
3 . ~. . '
. B BN . -
4 B K - . ) . L . o
. . . . .
s . . . L

A T -
-

Y

somehow or other greater and more valuable sensat::.ons in the

,‘ B
. »

»

. i .
w7l The\flnal step -

is- to suggest the exlstence of some part of the mlnd 1n

’
- ®

.whlch the unconsclous 1mp1ants 1ts sensatlons, and thls

& 0 L .

"Lehmann does when he dlscusses Laforgue s v1ews-- “Laforgue

et

5ﬂwants hls art to.reproduce on the cons¢1ous 1eVel the

72

K . I} . . P -
ke ~ =0 v

In thls conceptlon of art as 1n psychoanaly51s, con—-~

c'sc10us preoccupatlons form ‘a barrler to the revelatlon of the

‘essentlal self, ang;lt 1s 1n thls sense that subject1v1ty

i:can be looked on as “para31tlsme" and "faux—semblant" whlch

Ry

“3~i'detract from the authentlclty requlred bY the wdrk °f art as

-

,:a manlfestatlon‘of the Absolute., Gide makes the po;nt in

.

‘ﬂ”hls Journal entry of - November, 1890, that thls type of sub-’

Ject1v1ty, the type whlch takes extraneous factors 1nto

¥ ,.73

con51deratlon and whlch he ealls "égo!sme, 1s detrimentalf

-;Y oL e Gl oot L NI

tO the Work Of art- - ,.\..‘.' O ; o s o ‘~ . . »-" .— I'j . ‘ ".-._', ‘ ,' i '.: .‘4 A .

’._.\ ".' ""».'. -
:

Ne jamals perdre de vue le but. Ne Jamals préférer
le moyen. x“, Se con91dérer 501-meme comme un’. -
f-:moyen, donc ne ]amals "se préférer au but ch0181, af s
? i'l'oeuvre- e '. . e e , e Lo e Ry

: ".'7lIbid-l p. 117-,, :
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f«thls statement might be 1nterpreted as a demand for the con-
- .
sc10us self torbe subordinated to the work whlch is the.

.expre551on of the subconscrous, essentlal self One should '

be careful, however, not ‘to overemph951se Glde s Lnterest 1n1-

, ’art as a ‘means .of explorlng the subconsc10us. Although the.

later preoccupatlon of the Surreallsts w1th the subconsclous7

”: one aspect, however 1mportant 1t may be Eor Glde, of the

' " N s P 0

. w1der search for the truth underlylng ex15tence 1n general.

'It should be noted that 1n hlS Journal entry the flnal gbal

.t
R

75 There 1s al

“;‘h1.~ff by Lts revelatlon of hls true nature.

A A .. . '. * . R - n “ I

- . ~ . "
- e -

S ' 75Cf. G. Brée, André Gide, 1'insaisissable Protée, =
e ;f“ .u2nd edltlon, Paris, .Les: gelles Lettres, 1970, p. 15. - -Besides
R P 1p01nt1ng out’ tﬁat ‘the work of art is . ‘for Gide the "p01nt

S ' d'arn;vée," Mme Bree rejects any ldea that Gide-‘tan be com-

j;because Glde, .after. the Cahiers d'André ‘Walter, never .con- .

;»pft'-_ E'Glde of the- Symbollst theory was its proposal of art as a°
the exploratlon of the subconscious was an a- EE%orl intention,

-a’ Andrgé Walter had brought to- ‘his attention a posteriori, and
.17, .was by no means. a dellberate ‘aim. Indeed, if ‘such had: been
"+.\ . his purpose, it would. have ‘been: prec1se1y thefklnd of con- -
... .scious - preOccupatlon wHIch he condemns "as "égolsme" in his.
: . .) .. Journal entry above. ~Mme Brée's second—argument 1s,based on
' - "= the contrast between. the spontaneous ‘disorder of the. Sur-
- . Jreallsts' works, culmlnatlng in thelr experlmentatlon w1th

.t

Looked at from a twantleth.century, post-— Freudlan v1ewp01nt,'\

. .. .
e LS » -
R P T
o roll . N

1s present 1n an embryonlc form, lt is Stlll regarded as. but-i PN

“-for hlm 1s the work ltself, and that there 1s no mentloh of'“'

? - “;‘,[:»,the rore whlch the work of art ¢an play in the artht s llfe*f

7i".:gtz;‘;pared to the Surrealists, and this for two reasons. Flrstly,_a"f

" fused the. réalms of’ ‘art and of life, and because “[s]on ;“»_i
B4 ) - oeuvre n€ se. propose.pas.de: butsf ultra-llttéralres' "o We " .
v . 7 would-ragree with -this viewp01ntqﬂbut would argue. that lt does:

. not. invalidate our suggestion thatqpart of the attractlon -for -
" means’ of discovering the essential self. - For the, ‘Surrealists - -

while for -Gide self—knowledge was: a .product.whi the Cahiers - .

. . by R . C : . . Lo R »‘_ o K. R

R )
- -
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determinism, but«not specificably ps&dhological-deterﬁiﬁisﬁ,f,,

in- the entry whldh ends w1th G1de s p051ng the questlon as- T ‘-
to what hls work of art should manlfest- - ;f"4 o /,f
(Ic1 1acune, ot se{pose ‘la questlon an ch01x de

l'oeuvre et .du libre choix -de- cette oeuvre. *Pour 76' . -X
manlfester. Mals encore ._;;..;..Peut-on ch0151r?) , !

T eemde et b e, Y

The qﬁestlon of the freeaom of chorce of the artlst 1s/left \

unanswered,

and even~1n the Traxté du Narc1sse 1n 1891 where

“’W_f"-lmparfal e, il 1la. salslt/ puis ..l
©_» i iredonner une;;orm%7éternelle, sa

t

. Glde seems to be statlng expllcltly that art ‘can ‘serve the

purpose of self-dlscovery, hlS attltude 1s amblvalent'h~-}z? qf(‘f-i .

f,Le poéte pleux*contemple- 11 se, penche ‘sur. les symboles, ;/.{j{ﬁ"

‘et silencieux. descend profondément a¥ ‘coeur .de. choses, -0
_,j;'et quand il a perqu, v151onna1re,, dee, 1’ 1ntime «Jj“[“f"
. ¢. Nombre-h onleux de’ -s6n: ﬁtre,‘qul soutlent ia- forme ni. leg
il'sait dui. .o o o
Eprm§~yér1table enfln"'f{h_Tf,' S
S ,-'---{~.,=n AT N '

=

. et fatale',f) SN

}jHere the pa551ve contemplatlon of the poet is. followed by a/ M
A N .

”gesture- “11 1e salslt," whlch/lh turn leads to- the creatlve="

ti R - ::iact of glv1ng hlS form to the Idea. However, the freedom oﬁ -
;{ . -j;the artrst lS only apparent, for the form whlch he glves to e
oA - ..
st B " ' / .
w7 A the Idea, lts manlfestation Ln the work of art, 1s determlned‘”‘,
‘ ) }Q“fand eternal, and hlS subjectlv1ty lS no more than a vehlcle - :
: utomatlc wrltlng, and the metlculous constructlon of Glde s .
. "..art. This p01nt, too, is .of great 1mportance for this _ ‘
S "“thesis;.as it" is-hoped to -show that the discipline whlch o
. S characterises. the construction of Gide's works.: contrlbutes.' ;
el to the expresszon of the whole‘man,:and not just to- that part
R ,--of h1m whlch lles hldden in the subconsclous.:p“ T
o e T T ~ Lo o J
" o 76 Journal I, P 18. EREI R < [N o
K 770 ef I, _ 217., -
,~ ., - . .A" . : - '~_ - :: ‘v;‘ // ‘
“ : ) t' .~.‘_ - ._‘ji_ _ - ‘::— ~
A . ‘ SR e,
} ; . L ; LT
' b ERUARE k3 . R




for its expression: -~ o '."f”: j.’ LT

R . ~—En lui, lentement, ;'Idee se repose, puls lucide - T
S .~ s'Epanouit hots des: heures.?au e *-r B
R , - u~\":1’ Lo T T

The 1mportance for Glde of Delaroche '8 expose of

i
. & a. ¢ LT S
’ Symbollst theorles lay, we would suggest, in- three/maln o Q*‘.‘ o }vw
§

‘;ﬁwh. p01nts./ Firstly, Delaroche produced, in hlS llnklng of the | A";{
N /;‘ Symbollsts' artlstlc endeavo%rs to contemporary scientiflc tisziﬁlfi‘fig
e act1v1t1es, a successful defence agalnst the}charges of "tt;ff?wfffj’%ff
F - //obscurlty and of dlvorce from the realataes of - llfe mhlch ‘ ”-. ‘.i;
ff Y :f:?pglg Glde, 1n ﬂhe company of many crmtlcs of ‘the tlmeAgiEVEiIEd" .aé?nilh%;
- {:" _ at the éymbollsts._ Secondly, the Symbolxst credo seemed to i_": . _ p:
. 'f7~v' a embrace tendencles whlch, We w111 suggest, characterlsed E}devtfiJH?IG-Jﬂ
‘ J'~it 1n 1890.: one flnds, for example, the apparent coexlstence of ,~~;-~;~1—w
= subjectlvity and Objecthlty, of freedom and determrnlsm,.of n_if'i <
the!egocentrlc and the allocentrlc, of actlve artlstlc crea- S

tlon and pa331ve contemplatlon, and not 1east~we flnd, 1n ‘ﬁu?

-

Moréas s deflnltlon of symbolist form as “un désordre savam— 'ﬁfjl:
, L AR

ment ordonné " the reconc111atlon of the spontaneous/disorder e o

> ‘a B A i N

N

of 1nsp1ratlon and the dlSClpllned order of expression whichn.gghﬁ

"ﬂ"}: it is intended to show_was of/cruc1a1 1mportance ln the role;if'

/- PR

\ Whlch art played‘in\Glde s life‘ ‘Flnally, Delaroche s sug-‘A“

gestlon that &reT couid serve ‘as ‘a’ mode of knowledge not only5.7'°'n‘n
v v . X
of the essence ofqexternal reallty but-also of the 1nterna1

‘.AQ;'reallty of the art;st both conflrmed and clarlfled the con—3af~i="
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= - - - REEE I C
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- ) ; . ) ., | S }
= i 40 o
of wr1t1ng ‘the Cahlers a' Andre Walter. - "ii:‘i PR '.-} -
fi e ? o RS By
o ﬂ{j . In addltlon to these theoretlcal reasons for Glde s L
L o 17 '?’f .
",;- ldentlflcatlon with the Symbollsts there 'is one practlcal e
ef?-f?* R factor which should not ‘be 1gnored. Brunetlere,'accordlng o
}”3' o to Delaroche, wh11e denylng the Symbollsts‘credlt for anngﬁvl.j' _
‘-gé materlal contrlbutlon to/the development of . 1iterature,f ugei. f
N ——T*TTW“;‘T gested nevertheless ‘that ‘they: had prepared-the way for an :
. , artlstlc revolut10n."f : fl'ri.'-: ;ffc";ci”” . P S
! IEEE e M. Brunetlére " appréc1a les Symbollstes,”
EEE IR . plutdt dans. -leur lnfluence,.dlsalt—ll, ‘gue’pour leur
N : ‘." - mérlte persoﬁnel ou .leurs oeuvres gu'on attendait ]
ﬁ s R " enicore -(2) Il constatalt gue cette 1nfluence cor-fz"3 L
” .o hg;,-ih respondait 2 une. révolutlon prochalne du gotit ' .7 .
L o }”f 11ttéra1re.79 e e w‘ ‘” uuk‘%ﬁf*;ff
- SELY i . . g s
Thls statement that the Symhol ts, although havrng created
_ the theoretlcal—éondltlons 1n whach art could move forward-A;,'lﬁifﬂ-b‘R

were unable themselves to producefworks of value must 1ndeed

have glven food for thought to Glde.. He, had just completed

-

h1s flrst major work and hlS ambltlon 1n the f1eld of llter—'

X S ~;1if‘ ature was, he admltsy/n 81 le graln ne meurt, con51derab1e.8{:5 j}-?ﬁff
leen thls ambltlon it 15 not surprlslng that Glde, on find—;ﬁ?i o
f 1ng that hls Cahldrs dendré Walter conformed so closely.to S f;
Yy ST e

}:fk the Symbollsts theorles, should propose hlmself as a leadershf

1n the sphere of the Symbollst novel'm‘i;:T;;fk}fg';rﬂiffl;w'*t;jlwl‘ ﬁf

{i 1'79De1aroche, aith-eitf;~p. lB. :L;ﬂ hgﬁii;";,x‘gjfhiﬁ} S B
:T"A 8951.1e’ ra1n ne- meurt, p. 250-5'"Je ne veux. po;nt RPN
S e’ pé/hdre plus vértueux que }e ne suls'.aj a1 pa551onnéméntqaﬁff:;-, o
’;g,désrré 1a glo;re. o , Lo T e S e

2 | o




o

*1ntended to study the factors 1n Glde s llfe and personallty

-

. . R . .
M . [N . - . P - : ' v
t .. . . o L N . T
o . " . . Y . .

‘Donc Mangfme pour la poé51e, Maeterllnck pour 1e
drame '--et quorque auprds d'eux. deux je me . sente un
peu grlngalet, J aJoute’M01 pour: 1e roman,Bl .

The\theoretlcal and the pract1ca1 would seem to have -

consplred to brlng Glde 1nto the Symbollst foid Tt rs now -

Wthh led h1m to produce a work such as tﬁe Cahlers d André

Walter and to evolve a VAeY of reallty and art whlch would

‘f'~.allbw h1m to 1dent1fy w1th the Symbollst theory as presented

( e,

3




v future for h1m except the p0591b111ty of madness or death--s%

SO -

, , CHAPTER II . - f -
Cooe D T T e e T

]

'GIDE’SAATTITUbE~To'hEahlmy,, RNt

G1de 8 attltude“te(reallty as he prepared to erte the
gahlers d André Walter in 1890 was a troubled one. Indeed,

“he had reachEd a- p01nt where he could see nothing 1n the

'Lﬂ;ﬁ‘.fm'aprés, 'étalt la: mort, la folle, Je ne sals quorifﬂ}*
de vide et d'affreux vers qu01 Je précrpitals avec ‘moi o

, ot héros.LJ, .;P R A] e _,,./n“-'~'

N ./.. . ."'-1~.\..
"At the root of hrs angulsh lay what appears to befan inherent

b 1nabllity to feel totally ln tune w1th the reallty about h1m. _fﬂ““
'd“ffiAx tIn “Alns1 301t~{1 whlch he cont1nued to wrlte unt1l 51x

"htdays before hls death, he notes that thls LS a. characterlstlc :{ L

L/ N
4\ of Whlch he has been aware thfoughout hlS lrfe,.but whlch he

ot PR

'letlll flnds dlfflcult to explaln fully.‘_f'. ",f'f,f; d"flgsff f -

Je prends rptéret, je prétends méme parfozs prendre

“part & "ce qui: arrive"y “mais;. 3 vrai dire, il faut 1*; ﬁh;'

blen que je 1" avoue'i ‘je ne parvrene pas réellement 3’

.y croire. . Je ne sais comment expllquer cela, .qui, jé

pense, ‘pour-un. lecteur .tras- ‘perspicace,. ‘doit déja
: ressortlr ‘de mes Bcrits (et que 3 al, du reste,
ﬂiexpdlcltement noté parfois):  -je ne colle pas, Je:

.A\Glde 1ndeed descrlbes this strangely incomplete relatlonshrp

{Wlth hlB physzcal surroundlngs on. more than one occa51on:vifi'

K e . e
- -g_;fFT-SL 1e graln ne meurt, p 247.\~‘7_;; ,ii'jﬁbfj%{f"h

?ﬁzzJournal II' p- 1226'-'w:gﬁff*7?7ﬂ'“fﬁ\'j{{fom

.. N . A »
I T T T P D . Lo o -
- .—.;h_‘, e : - <
; . Lo - ot . .
éf g LT RN o Lo . 5.
. L L N e et : P
PRy SN o
. P [ ‘L .
. WL Tt 0 o L
) S '
- vl y..
. - K
3 12 P L

"3;-3‘12 n»a1 Jamais pu parfaltement collerwavec la réalité 2 1;" o
. v T R




Ry

.\l R

b
e
%

e

L U

very . conscious of and 1nterested 1n what 15 gomng on,_ and

‘"yet Stlll feel a sense jof’ unreallty- «:,q's_ ,’4-- SRR ) f f:
SR
|

"vﬁ Et Je ne fals pas de métaphy51que._ Je me défends d'etre
R ‘Kant, ni a2 Platon. . C'est’ autre chose. Je ne: T

..ffumonde extérleur, ce n'est pas non. plus-une question )
: xd'lntelllgence., ‘clest ‘le- sentlment de la réallté que U e

—3‘;,what he feels is, mlsslng/' The ‘use- “of both sens and "senti-'fgif” N

’f ment" leaves us w1th the 1mpresslon that the element Whlch SRTERCIN N S

J. . v ) 43

durlng hls career, the most 111um1nat1ng attempt to deflne -

it belng hls Journal entry of December 20, 1924. Here he

' beglns by p01nt1ng out that hls feellng of havlng an 1mper-'

of what is. happenlng around hlm.‘ On ‘the, contrary, he can be )

1l

fect grasp. of reallty is’ not due,ﬂlmply to hls belng unaware J. u~'“t'x?

I -
. D e

33;.; cela ne peut etre attrlbué a quelque défaut e
'd'attentlon,,ou ‘d'intérét. Mon ‘inté&rét pour chaque ;. TR .
.1ndLV1du reste. des plus v1fs-.',4w:;i Je.crois que . - 0 . T R

“*cela v1ent plutot d'un ‘certain sens de la réalitsg, S ST ‘L
_gui. me: manque., Je puis- &tre- extrémement sensible au. . . & .-

M Nt ‘e,

monde’ extérleur, mals Je ‘ne’ parv1ens Jamals parfaite—,

ment 5 b 4 CT?/FG- 5 ',h ;f;fg L IH.., o '.J":]~‘R;§j:$'

Nor is hls dlsbellef metaphy81cal, philosophlcal or 1ntel— LT
fectual in- origln-f:fl}h fjb" tfu; 'f ‘-:Ij-f. m{;ﬁf '?1f£%V.'lifﬁydf‘

myst;que et ‘mon - 1nte111gence ne donne- son adhés10n ‘ni

m'inquiadte pas de. sav01r sl je ‘croig, -oui.ou non, au

i}je n'ai pas.?,‘,,,_, E —

< ,_;~ . . PR

Glde does not state what he\means elther by the "sentimentlgeh;Sf”f

la réalité“ or by the "sens de 1a réallté," but the use of

"'4i;hese two terms 1n the same'attempt at deflnltlon, whlle con—ff5': ,f
e \ ’_~.‘\.._, - o
3ivey1ng hlB peﬁplexlty, does succeed partlally 1n communlcatlng T

- " A- . . - i
Gt L N +

Ibld., P 301 ,fflf*?'“‘
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e

he\lacks is, the ablllty to evaluate the meanlng, consequen—
ﬂlal or emotlonal, whlch external reallty has for hlm.'

Thls 1mpresslon 1s strengtgened by the con51deratlon

of examples whlch Glde’glves of his - 51ngular relatlonshlp to

".reaJlty.f Ih hls Journal entry of December 20 1924, he -

-

descrlbes an 1nc1dent whlch took place when, at the age of

elghteen, he was"travelllng 1n a coach in Brltanny. Looklng :

up from hlS readlng, Glde saw that the coachman had sllpped

from his seat and Was about to fall under the wheels of the

o

coach Glde rescued the man, but in hlS descrlptlon of the
1nc1dent adds'-;‘nﬂf 'fj@;y”w~w;ﬁ4 R
';{ i jeme souV1ens de 1'stat b1zarre ou je*me»iﬂ* o
‘découvrls.3 .Cé 'fut une sorte de brusque ré&vélation - i .

’3351mp1ement, jrétais extraordlnalrement intéressé
".(amusg serait plus- exacte), tr&s apte du reste ‘a
parer.p capable de réflexes approprlés, etc. . Mais
13a551s ant. 3 tout cela conme & un spectacle en dehors
. de lfbréalits. - Et'.1'accident me-sSerait arriv c
.moi-meme qu'il en elit &té’ exactement de méme; car vous-}
" n! allez pas v01r 13 une marque d'lnsenSLblllté.s_ foo

Accordlng to thlS accoUnt, Glde 15 aware of hlmself on the 3'

Rh ,/

{one hand and of externaL reallty on the other.; However, once

'“’;himself. AR

“thhe 1dea of Glde s?heang an unemotlonal type has been dls-

”f’jcounted, the lack4of emotlon,and the object1V1ty 1mp11ed by

i

“Zﬁ:hls amused 1nterest suggest that he 1s aware of them only

<,

ji separately. He appears to be lncapable of relatlng one to

-

'itrthe other, elther by feellng fear for the coachman or for

. a

O - - . 2 - . . B LT -
~ - L. - r . . E A EI ¢ EN .- . (I
~ N e Lt 0 . [N N P . ()
) v.. . -

Ibid., p. aoo.ffaﬂ“*

‘sur. moi-méme. Je ne ressentais. pas la moingdre- émotlon,L.f;:w*




: ' ‘ j; One mlght expect thls attltude to be a result of

"dédoublement,“ whereby Gxde d1v1des hlmself 1nto the con-_ - : L

”templator, who' 13 safe on'the 51de11nes, and the actor, who ' L “—f"“ﬁj

‘ -is at rlsk but is seen asr“other. Indeed, thls ‘i's’ sug-
: 'A'gested here by the use‘ef,terms such as ”assisteff and R

\Spectacle. . However, indPAinsifsqiteiiP Gide‘claims that .

R thls is not so: N REREREI s S » ,

e R L O - - . . - o -~-w--r;gv_'- ) o

.Il n'y.a féme pas, a proprement parler, dédoublement S

. gui fasse que, en mom, quelqu un reste spectateur de R

. :."celhl qui agit. Non- clest celul méme gui. 'agit, ou -;~‘?"*
ity qud souffre,‘qul ne se “prend - ‘pas. au sérleux. Je

"t crois: meme que, & 1° article’ de la mort, Je ‘me dirai:

:ﬂ‘uaﬂ‘-tlens. 11 meurt.-Nk‘-, el -, A‘.f*iTWAZIJ‘ .P.;>;;f5n“

.- HS i : v L
' -,The subJect does not become object’ but rather remalns aware RS

,,,,,, . K "

'5ﬂ;of 1ts 1dent1ty as a single consciousness.~ Actor and spec-‘/f.“fz

- . . - ' oL
™ “ . - ."-. : .t

L
tator are one, and are’ consc1ous of thelr unlty, but do not

ol

'5 seem.able to appreclate the effect whlch the external world ._“]

'\,
-

has on them..

In "Ainsi 501t-il“ G1de suggests that time plays a

role 1n his attitude to reallty~”‘

[ E— <, “

Je érois - qu 11 faut rattacher cette déf1c1ence **fiﬁaff*ﬁ‘
c& que Je disais plus. haut: celle du” sentlment\du

’:_tem 8. .Quoi’ que ce soit qu '{l m' advrenne,_ou qu 11 C NFPA
LSt .. advienne & autrulp.je le mets aussitdt au-passé . ‘f i;}gl‘ P
“.. = 'J'enterre. les gens et les’ choses, et.mo;—meme, avec " :
- . .une, facilité d8concertante: . je n'en consexve (oh' T P
""i}yﬁmalgré m01) que’.la srgn;f1cat10n57r‘"; PR :_‘y]“f-ti RERTRE

- '

One wonders, however,ilf tlme 15 1ndeed the true 1ssue here.'u

) What G1de is saylng, we WDuld suggest, 1s that presentf )
’ ; 6Journal II pp(:l??ﬁﬁii?i;:ijﬁst
Lo Ibid., ‘.}1»22_7_. e :




s affect hlm " He 1s left w1th no more than he‘dry, theoret-f 3 :
'1cal and unfeellng awareness of external x allty_. Thls' v . ;
latest statement conflrms what all the oth rs ave sdggested: 4
. -'T;Glde 1acks the ablllty to achleve fully thelno lal‘subﬁectiwe‘: i
o;exp r1ence§ of pleasune and paln, of anger;;fea sorrow, iéf;ﬁ'/ ‘i
':.,and Iove th.ch lend colour, warmth and- 1ifk to & xlstence. SN R '
| ﬁ{~ 'Here, for the flrst tlme, we see th% total\plcture.’:a?:i;:q “:5}
- ‘,ﬁfIf Glde cannot truly feel sorrow, equally :e cannot feel Joy;o;”;r
‘ for every negatlve experlence whlch he avo'dsmthere Ls a. R,
" HlS parenthe ical expression ’ B
‘es'ija'e. RO
wh:.ch B

: ‘to"'- 160‘1:’ 2
o o : beyond everyday exlstence for a super:l.or rea \ oL j S
’ ""Je' ne: suis jamalé parvenu a prendre cette ie tout a ~ s
- . fait. au.sérieux;‘non point que Je n'aie jamais pu’ AT
[ . croire’. J . @ la vie &ternelle . . .mais .bien’ plutot R 7.
oAl s L, YA une: autre face de cette .vie, laquelle éch pperalt a-=~ Ty
s .. .Y nos sens et dont nous ne: pourrlons prendre u une’ - UL e
i ‘ e 'Zconna;ssance trés lmparfaxte .(r.,;ﬂ. N R

MR '. - ot N .

ggThese words were wrltten on July 28, 1929 when

D .

Gide was*in"ﬂ;" A

i

g. hls slxtleth year, but/th 1ntu1thn gf a Supeulor'reallty' .fff.if'
. A LT
whlch they descrlbe_can be traced back to hls .hlldhOOd.n 337; s R
N ’;._]igffgff;ii' 8Journal I, p. 929.w




'Sl 1e graln ne meurt Glde descrlbes.a form of reality'whlch ‘
" he experlenced as a ch11d and whlch dlffered from both wak—dl"w

1ng reallty and dream5¢ 'H’f'al,' N

V s s *-"a@“ .iﬁlﬁj.f”J:_n
‘Gide feels are lacklng. R S _-«u.;'y“a ;i“\;:.3“~:;;yaé.5L:;f‘.A
f Rien n a l'alr coutumler, 11 me Semble que Je vals : ' ;
. Btre: ‘initié tout. 3. coup a: -upe- autre: vie, mystérleuse, - .
) dlfféremment réelle;’plus brlllante et plus pathéthPe -

“:?" clate in- hlS waklng hours beéome attalnable 1n the Fseconde

uffréallté, hlch 'is. the 1ntermed1ate stage between waking and
"'Vsleeplng.g Thus, the young Glde was vaguely aware of what“;;ﬁﬁtﬁ
zwas missmng 1n hlS 11fe and the'"seconde réallté“ was the;ff

l7ff1rst of. many attempts to compensate-"f?f;- - ﬂ*i]ﬁ;,¥~f

e day llfe 1s, we suggest the key
f Glde s conduct as a Chlld and hs a‘ adolescent.f There lS,

i:however, an element of danger in 1 v forﬁlf the dissatisfactloniijj;

TR
ae L. B L. e

.. « 0 Ta A-‘ e

N . R N ‘

o e . il y a la réallté ‘et il ¥ . a les reves, et puls ;‘3~_‘M“ B S

' 11 y-a une seconde réalité.. = . ‘ S B
) Ia” croyance “indistincte,. 1ndéfinissab1e, a je ne‘. TR
“.sais quoi d'autre, '3 co6té.du r&el, du- quotldlen, de It e 8
1'avoué d<hab1ta durant nombr d'années N 9 e L

- L _- e e R
. e ST . D . i

~Th15 second reallty has a11 the qualltzes whlch 1n real 1lfe"t;l5f‘f” Q

The warmthT the colour and the emotlon whlch he cannot appre-,ff““

oot

‘-~Q .__\_- - = J"

pe

/-— ' ~ »

¢ -~

N ‘~‘;,Ey§‘.

7;‘ Je crols ‘biten qu 31y avalt plutot 13 un R
: maladroxt bésoin d'épa1551r la vie = besoin. que_ la L A
religion, plus tardn seralt hablle a contenter 11};.“ '

-

Th;s need to compensate for the 1nadequac1es of every—fﬁ'

Y

o understandlng much of

w '.4

9

81 le;graln ne\meurt, pp..27—28. ~,&fftff;1i}[Lﬁff5‘5F'h
Ibld‘“’ 26.',“.3

"1,11_-

[ S TN



K C T S I Y
. l. . . - .r' . A Soro. . ,‘ . - '-'H"' : . “.- R .‘ . N E . I
! o T w:.th real 1:|.fe becomes too qreat, the temptatlon to reject
\ : : =

reallty for a dreagl world of one s own mak:.ng may 1ead to ’

%f{a' expressed when he st : /that he could see nothlng beyond the

R
the warn:l.ngs wh:.ch he put in the mouth of André Walter .8,

- e mother. g "Tu ne peux pas falre la vie a ton reve- 11 faut"

' que tu te fasses ‘a’ la Vléc nl2 It lB our J.ntentlon to J.nves-

. tlcj““te Gide s tenuous hold on reallty along w:.th 1ts con—; h

-
o

..

g;‘lt 1s reflected 1n the Cahlers 4a° André Walter.
G1de h:u'nself suggests that the reason.for hlS partlal
grasp on realJ.ty ;Ls physlologlcal in nature. ' L

Je me- f:l.gure qu un’ trés savant mé[deCJ.n sauraJ,,t
~-découvrir qu'une "glande & sécrét:.on interne,"
quelque “capsule surrénale" ou autre, est. atroph:.ée
»chez ‘moi, 3 . . . . ; .

'.It is our 1ntentlon to propose an alternatlve explanat:Lon

h T;based on certaJ.n elementary aspects of Freud's theory of the
o ‘

;pers“onal‘lty. Our ch01ce of Freud‘ rather than another

125,001, P 126;‘~~li:\. R
13Journal I, p. 199, LT :

Lo 14 e L ' '

BT Our. lnformat:\.on on Freud 8 theorles haS\been taken

: ’from two works: S. Freud, An.Outline of Psycho-Analysis, .

' --,translated and’ newly edited by J. Strachey,. New York, Noxton

and Company ‘Inc., 1969, and. ¢. Hall and G.- Lindzey, Theorn.es '

Loy ,';l-*';xnc., 1970._. e ST 5

com:.tant temptat:.on .to create a subst:.t‘ute real:.ty. We w111‘.:

: ‘also attempt to suggest an explanatlon of it and +o show how .

‘ complete allena on - and madness.” ThlS J.s the fear whlch GJ.de

Cahlers d'André Walter, and We can see’ a reflectlon of :Lt 1n ’

-of Personality, 2nd ed:.trorr New York, John Wlley and Sons - .’

L




v b
N

9.

psycholoqlst, ‘is dictated srmply by the fact that Glde hlm-‘

self remarked on the relevance of Freudlan theory to hlS ‘own'

'

case- '"Freud

Le freudlsme .ff .T.; Depuls dix ans, qulnze«ta‘
. \ - o .
ans, 3 en fals sans le savo:.r.".15 A further reason 1s that

. ,hls approach does, in our VLew, seem to offer an acceptable

et

b -

explanatlon of Glde 5 11fe and 11terary effort._“
s

IS

Freud's theory suggests fhat the personallty comprlses' RN

*
three maJor systems.o the 1d,.the ego and the superego.: The - '
1d is the origlnal system of the persahalltywand‘con51sts-of R fffi'

‘Aeverythlng psychologlcal whlch 1s 1nher1ted and whlch is 'tv?d SEEEURR

i - . .~

present at, blrth, lncludlng the 1nst1ncts. It‘xs theureser~

v01r of psychlc energy and prov1des power for the operatlon

of the ego and the superego.,‘It represents.the 1nner world

..

of sub]ectlve experlence and has no knowledge of eXternal

-
W

reallty.; The ego 1s the system Whlch carrles out transactlons~

between the organlsm and external reallty, and 1n order to do':,

-thlS 1t has control over all the c0gnit1ve and intellectual

7.

TN .
The ego also plays an executlve role 1n the per- L
sonalrty and thus has to try to 1ntegrate the often confllct- ]
N A

»1ng demands of the 1d, the superegb and the external wcrld- ‘gf_

o an actlon b he ego is as it should ‘be if. 1t sat;sfles ﬂ‘ ‘353
131multaneous y the demands of the id, of the super-ego . = . .
and of . reallty - ‘that is to say, if it is able to N

reconc1le thelr demands with one another.l6

- -, . .,

functlons.

i . . s - Lo- . . . . - . . ‘.

: . A AR o T e AR
: 15Journal I, P- 129. '\;'-Ti*;. T PRPRRES R '
(“ L 16 ‘ R :) L ’\,;‘-" . .~.' ,'.'"’.’ o :.i:' "h . ._
B S Freud 2 clt., p. 3o N T U PR




R TS

Ao

R 'j.a'_restrain the :.nst:.nctual demands of the id A srmilar rela—

- i ! / —‘,/\ .‘
- o ) - . . ! 50
. The th:,rd of the systems of the personality 15 the superego.
L. Freud describes lt thus. ff r ' )
L THe long period “of. .childhood, during which the grow:.ng
. © . " human being lives in dependence bn his parents, ‘ledves-
N ~ . béhind it- as a precipitate “the formation in his eg -
" -Vof a special agency in which this . pa_rental 1nf1uence
T is prolonged. It has received the name of super-ego. ' °
;e - In so far as this. super—ego As differentiated Erom the
: . ego or. .'LS opposed to it, it constitutes a third power
:lwhich the ego must take J.nto account.17 .
The main function of the superego 1s the 1imitatiqn of satis—';""-'
R *~-fﬁetlon, that.—is,—-.:.t attempts to lnh.‘.l.blt the impulses of the .
1d In a healthy personal:.ty the three eystems work J.n an ;:""
_.\\'; 1ntegrated manner under the admmistrative control of the
E Légo'. - . , . o N
) § -}. yo M ! ‘,.,.! "\.." . B . . . PR : "‘
R The second mam po:.nt in Freud 8. theory WhJ.Ch We w1sh

K to consnler 15 the questign of psychj energy. Th‘is energy, .

"'fwe have seen, orn.ginates in the J.d, but iﬁ" also utilised by

, |

By

'-;a limited quantity, the J.d, the ego and the auperego must

:-:.compete for what :I.S available. The ego uses some of the
T
psychic energy which it contrdls 1n order to gratify the

R : L
instincts. At the same ’time, however, it muat ‘use’ energy t

'tlonship exists between ego and superego, the ego u51ng

- w',

o~
WL, -.

' *"energy not only to forward the alms of the superego but also

to erect defences against excessive demands by it It J.S/

thus that the ego, as e:“cecuture of the personality, uses‘:' _-':‘-'.-.“v"

!

My bid.,.».::,, R

.4)'

"the other tﬁro systems. '—Since the amount of. psychic energy :Ls R




Rl -
.
.
i
s
'
)
~
o

Jer
Y

s three systems.. T’he result of this J.ntegration of the :|.d, the

I
i the J.d W:Lll threaten to take control of the personality arfd :

’ cause the person to act J.n an J.mpulsn_ve and irrational man-—"

e s e s Ve e

."_anxiety, _th. , h could be of e:n.ther the neurot:.c or the moral o
:‘}type. :

*',::"the fear

-‘of/the pum.shment which 18 1.1.ke1y to follow thelﬁatlfica— )
',:,tion.

i 1nstincts, but dlffers from neurotic anxiety J.n that the /fear

"-Whatever the kind of anxlety, . the reaction of the ego :1.5 the

o the same.
:pres sure .

'.‘;"".repre551on, a procedure :m ,th\ch the ego forces the :lnstin'ctual;

D ; N .
.. v e, oL '
: . . N

- - I o ] N .

K4 ey . -2 - -

- oo TS0
Lt . ST -

\ S O

: ) N N

- - e ~ -

. s -

. P

Pl PR

~ ." ‘: . 51 '\\ o
w‘peych:l.c: energy \T order to effect an J.ntegration/among the

. R

,.ego and the supe ego: is an in“ner harmony wh:.ch ,allows the T

_ego s’ transact:.o s with the external world to be carrled out .‘

.smoothly and effectnely. 'If,- however, the supez:ego is wea

] ——

R

‘ner. Th:.s th eat ‘can lead to the ego 5 be:mg flooded WJ.th ; '7;5..".: S

e e e e o D i e e

l

Neur tic anxiety,' according to Hall and L:Lndz/y, .15 o \

3

Tlxat the 1nst1ncts w::.ll get out of control and

':cause the pea_gson to ’do someth:.ng for th.Ch he w:Lll be pun-- _: S g

:Lshed "18 “It J.e not so much fear of the :Lnstincts as fear
/

Moral anxﬁ.ety has thefsame baeic concern W,l’th the

‘

'.:Ls not of pun:.shment from without, but fear of the conse:.ence. -f

"Under- the preseure of excess:.ve anx:l.ety, the ego
TN S
.'I.S sometimes forced to take extreme measures to rel:.eve the

e 7 19 T
T;hese measures are called defense mechanisms SR

R

_Princ:.pal am°ng these defence mechana.sms o:fi the ego 1s ' '

’ Hall and I.indzey, _E__c_l_t., p. 4'—4' o ‘

Iblds 7. po




Sl ..arise. at this point,; the.id and the . siper-ego'often -

SlbllltY Of Pathologlcal states such as neurosm and /psy-— ‘, T
_-, ol ch_osn.gt "Ml:'_'reud suggests hoy thJ.s may happen._ e _ ;‘

demand out'of.conscio'usnesé." and'back J.nto the unconsc:.ous.. , R
L The defence mechanlsms of the ego, however, demand the . - .
~ . . hatl
expendlture on J.ts part of a cons:.derable amount of energy
e L It 1s the fact that the, amount of pBychlc energy ava:.lable T
AN o is: mdre or less 11m1ted, and that it must be shared by the

e f‘ three/systems of the personaln.ty,,wh:.ch introduces the pos-

\

L We may suspect that, in. the econom:.c conflicts which

Tl makeé common cause-against the hard-pressed ego which
ERT ; tries “to clin to reatl:.ty :m order to reta:m J.ts '
e normal state. S L ,

l

He goes on to suggest that 1f,' J.n the economic warfare " over.: P

e /‘ s

psychlo energy,*the :I.d and the superego‘qrﬂmirstrﬂggle

. ' . e

SO : demand control of too much, then there w:.ll not be e/nough for", -
P the ego to malntaln J.ts normal relat:l.onsh:.p to reality. e -
S ."\.‘-\.’_;. '~._ o R / "i" A o
ol ‘."- ' S The abo‘be consnieratlons are the aspects of Fre\rd'

theory of the pe/ sonality to Wh.lch we wa.ll refer J.n our search". o

h:.s adolescence.‘. Encouragement ,tQ do so/ comes from Glde s

Jgurnal entry of July 28 =’1929, 1n whlch he sees the or:Lg:Ln-'j:
of hlS tenuous ho]'.d on real:.ty as ly1ng d.n hJ.s ch:.ldhood , . "\"

years' / y -". . ,““ L HER

; ;I Cettég//premn.ére éducation chrét1enne, irrémédiablement gl e

me déccella’ de ce monde, m :.nculq'uant, non po:.nt sans

for 6 explanaticm of Gide s behav:l.our in hlS chlldhood and .Aj,.:‘ ;: ) "




Sy

“

[T

"doute un’ dégoﬁt de Cette terre, ma::.s bleh 'une 1ncroy- T
ance a sa réallté i Do . .

Thus Gide feels that J..t J.s env:.ronmental factors rather than:: )

hereditary ones which have played the greater part m the o {
development of his attitude to reality._ 2 HJ.S reference_ ,to. . ; |

hlS chr:.stian education lays the blame squarely on hJ.S -\:;

e

T upbrmging, and 1n partic\:lar on the J.mplantation .in hJ.m of

'@

. . /
reality..‘ It :Ls therefore our n.ntent:.on to 9(/am1ne at this

moral values. . ~In other worde, the formation of his superego ‘,

t

plays a s:l.gnlf:n.cant role J.n determ:m:.ng h:.s relat:l.onsh:.p to
~|

. ".-.

’ point the( cond.:.tions under wh:.ch hJ.s superego was created. N '_., '

‘ - /The superego, we have seen,‘ lB formed by the child' ;'..‘,3

internalismg the moral values proposed by h:LB parents. This~' ;

-fhappens J.n response to the rewards and punishments meted out

' ,by the parents, and there J.S a subsystem of the superego Whlch

corresponde to: each of these two attltudes of the parents. R

Y

Ha11 and Lindzey eum this up quite clearly- -
K Whatever [the parente] say is improper and pun:x.sh him R
- for: doing tends 'to’ become incorporated into his . . ol
conscience which is. one of two. subsystems of the super- ) )
" ego. atever they approve of and reward him for doing.. N
tends -to become 1ncorporated into his ego—ideal which o ‘,“\.; i
: is the other subsystem of the superego o .o The AN

- . . :.I.-‘ N . N IR ,.__’l,-. o .

215 0urnal T I,ep. 929 TR B R e s

22'I'hzl.s is not to d:n.scount totally the role of heredity. ;

‘-""::Both Gide and ‘Delay - accept that its part is not to be: J.gnored.

" C£.' Gide's considerations “of his origins in 'Si le grain ne.

meurt, pp. 21-22, and Delay's.sStatement that:  "Le nerveux

~faible apporte en naiesant\la,.»peur et 1a ha:.ne de-'la réalits, .
& laguelle’il: ne peut s'adapter. e (3. belay, La .«

Jeunesse d'André G:.de,lI, Paris, GalJ.:unard, 1956, pp. 580-581) ..

n
3




\

"conscz.ence pun:.shes the person by mak:.ng h:Lm feel
‘him feel proud-of h:l.mself., ‘With the formation of the

- _ R "superegoé elf-control is substltuted for- parental
Lo ' ' control. 3 L ) A

N .

~.

'”tlon, a certaln defic:x.enoy 1n the creatlon,of his superego
.'becomes --ev:.dent. In Delay s’ well-documented account of Glde '8

N .format:.ve ,years, the boy s 11fe J.S portrayed ajbelng dom7.—'

Ve

.graln ne meurt GJ.de obvmusly concurs w1th th:.s v:.ew.. . Even

-

" before the death of h:n.s father when GJ.de was: ten years old

ence on h.1.m. : Th:x.s 19 brought out clearly by G;\.de s descrn.p-
‘tlon of a walk wh:.ch he took in the country near Uzés in the

company of hls parents and of" Anna Shackleton-'
, Mon pere musa:n.t et s amusait de tout.- Ma mére, c/n-'
L sc:.ente de l'heur% nous talonnait en wvain ... . .
T 'Je m'amusais -d'abokd

et je me laissai gagner par l':.nqulétude de ma md&re.
, S Mon p&re et Anna, tout @ la beauté de 1' heure, flanalent,
; d " peu sbucieux du retard. - Jé me:souviens qu'ils r&citaient
! des vers; ma mére trouva:.t que "ce n'éta:.t pas le moment" A
.. ..o et g'Gcriait: P

: o - ”Paul, vous réc:.terez éela quand nous serons rentré

,',:We have here a. re\realn.ng ins:.ght into the relatlonshlps and
‘temperaments wn.thln G:.de 8. fam:.ly. ' Flrstly, there is. the

.clear md;féatlon that GJ.de terﬁied to identify with h:l.s h

.2 all and Lindzey, p. cit., p 35. '{

: 24

31 le grain ne- meurt, pp. 39-40.;-' .

L5

Sand

. “,1t appears that J.t was his- mother who had the greater J.nflu—f‘

,'guilty,- the ego-:.deal rewards the person by making o /

.' ‘ ) If one cons:.ders GJ.de 