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treat the poem as.a unified Argument.

ABSTRACT

'lhe tr'adition'al 'manner of assessing Aken'side's ’r()lé as a'_

precursor of. Romanticism has been to select certain isola\ted

passages from The Pleasures of Imagination which may be Seen to

:anticip‘ate the work of the great. Romantic poets,Arather than',to. ‘
ot ..- — T Lo . ., . .

Owing to this kind 'of dis-~

regard for the-hnity of.Akenside's poem, its full significance ‘as

s,

. an eighteenth-—century exercise in poetics is often. missed : Fur—

thermore Akenside s considerable contribution to the development .
of the English ode has been virtually neglected by the critics. A.

'complete and accurate assessment of . Akenside s place in the history

' of English literature can be made only-,by considering his lyric,

poetry in relation'to -the theory of aesthetics found in The Plea-.

1.
| .

sures 'of Im’s&ination. S AP . ' X

. 'an important ap'ology for poetic fancy and enthusiasm.

I N

i - . : o S

"In 'his\ﬁoem Akenside presents a theory which may be ‘seen as'
Applying

his own deistic—belief’s to Shaftesbury 8 theory—-t}rarbeauty——trtrth—"'

i
\

and goodness are ide?tical Akenside claims that beauty in. the

physical realm is an outward exprassion of divine Behuty. He also

asserts that imagination is mysteriously receptive of the divine

1 P

semblance which exists in the natural world. Highly imaginative .

i

' individuals are therefore justified in their enthusiasm for beauty,

since whatever imagination perceives as beautiful will also be




_morelly beneficial. 1In 'its" jus’tification. of the. po‘et"s 'love )

f .
beauty and its 9omplete faith in imagination 8 ability to detect

' truth on a symbolic level the theory of aesthetics in’ The Plea- -

surés of Imagination is Romantic in its outlook..

]

Akenside 8 lyric poetry represents his attempt to write the

kind of verse which is prescribed by his Pleasures’ of Imsginatinn.

-

/
.Many of his odes may be seen to reflect Akenside s struggle to

'attain a truly lyrical poetic etyle. The inability to find renewed

lyric inspiration is a- theme 'which recur,;s often 1n Akenside s odes.

,Much of Akenside s 1yric verse may be seen to reflect those con- :

cerne which -affected him as a man, but more s_ignificantly dt reprej— '

_ sents the dilemma which all, lyr'ists-experienced-in an age unfavour- -

[

able to 1yric p'oetry. ~From this point of view, Akenside played a.

1
8

o significant role in the development of the English ode. o (’, K

The great edmiration which Wordsworth and Coleridge had {or .

"l'he Pleasures of Imagination is an indication of the innovative '
nature of the theor'y which the work embodies. Wordsworth may be

seen to be indebted to Akenside for a great deal of the moral

“philoaophy in The Exeursion, as well as for much of his theory

regarding the mystical significan’ce of the natural 'subli'.me found'
in The Prelude. While the critics generally consider Akenside s

" {nfluence on Coleridge ] early poetry to be considerable they have
!

failed. to see any significant c‘onnection be_tween the earlier poet 8’

“gpeculation on 'imagination and fancy. and Coleridge's celebr’dted

, theory.'. In The Pleasures of'lmagination,_howeyer, 1t is possible

t .

L oAdie




L

o . _ e
N of imagination and fancy.
o :

¢

R

Akenside 8 discourse on the nature and
function of imagination is undoubtedly a close forerpnner of the

¢

o
.

" Romantic concept of the imaginative faculty. ¥

Akenside's contribution tp the development of the English

Romantic moVement is greater than the critios have traditionally
acknowledged. While’ the sensual appeal of Akenside s poetr;y may
] o \

P

leave much to, be desired his poetio doctrine was a significant

early reaction against neo-~ Classical litegary convention.

' 'I'he
theory of aesthetits in The Pleasuree of Imagination ‘had special

significance in ‘an ‘age when all kinds bf

enthusiasm- were anathema
And’ Akenside s odes, taken in their proper context, ma be seen to

represent his dissatisfaction with the poetic creed of his age.

" The fundamental :Lnfluence. which Akenside had upon the theories and

practice of Wordsworth and Coleridge attests to his importance as
co precursor of Romanticism. ‘
. .'\ A ’ 7 . . T ‘1 0t '. o '
' \ H N s
i ' "'. ! - _ZL
/4 ' ‘ / .
. ‘o r
!
K

to find many ideas which are central to Coleridge s mature thebry
NG :
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. While Akensid%s affinity with the great Romanticx poets is
é‘generally recognized by . the crltics, the fulllextent of his role
o as 'a precurgor of Romanticism remains somewhat controversial Many
".',writers have selected elements in. Akenside 8 poetry ‘which they see
‘:'as pre-Romantic. Others zhowever., like A. 0.,'.A1dridge, have warned
e against any attempt to represent Akenside as groping in the dark

: |
< for the Wordsworthian concept of imaginatiou. 1 Litera-ry

historians find that N is difficult to classify Akensid,e under

".one or the other éonvenient labels of neo-Classicist or ‘'pre-

o

.Roman'ticz" For while his high regard for the writers of antiquity

‘ J
indicates Akenside 8 classi ism, much of ‘the sentiment and many

ozy

: ideas in his poetry may be seen, as slightly out of- harmony with o

' the iiterary doctrine and indeed the general attitude of the

co neo—Classical Age. Mya:a- Reynolds' sees 'many passages in,Akenside . .

\
t . .
. 1

'_ Pleasures of Imagination a8 anticipating Wordswor"th thus she

e

a concludes that in Akenside 8 poem "we find a poetical creed which

. so far as the thought is concerned might come from The Excursion

or The Prelgde. Discussing %eynolds views on Akenside, ( C.A.

. IA 0. Aldridge, "Akenside and Imagination," Studies in '
. Philologz XL]'.I (January,|i1945) 792 .
Myra Reynolds, The{Treatment of Nature in English Poetry:
Between Pope and Wordsworth (1909 pt. New York Gordian Press, '
- Inc., 1966) p. 127.

—_—— ) - C e e el e e e e et e -— :

i ' .
cob et e A A S e R S e el an VL e v N AT e Y s
. AR . .

S
\

- ?2’6-&1&3&' o



’ Moo're' agserts that ' the effect of nature on. the plastic mind of
*

- _.the child is the only anticipation of nineteenth—century romanti—

‘cists in which he wan.exc:eptional."3 Another critic asserts that

'much in the thought, or in chance phrase, in -the verse of Words-

< ’ . _

- e s . N . - e

i

‘woz:'th and'of Coleridge, .shows [Akenside's] inf.luence‘l. "_4' Many such

'_'--.studies of eighteenth—century 1nfluence on the Romentic’ poets make

,occasional references to Akenside 8 Pleasures of Imagination. ',

-'Akenside s theory of aesthetics on elghteenth—century thought is

.all butb.neglected his importance as an eight‘eenthecehtury lyrist. :

‘as foreshadowing. an innovative and independent poetic career. He . . - /.

1760 (1953; rpt, New York: Octagon Books, 1969), p. 100, *

N . N

-

I'd

While snch works point to many passages in fAllcenside s poem which

niay be eeen ée; foreshadowing the worlc of the Roman'tica; 4they tend .

to neglect' the unity -'o.f the work“ As a result, the full impact of

often missed.. Another way in which the.-criticism regarding Aken-

) ' fo / L - '
.side's contribution to Romanticism is inadequate is that it has : .

/.

"An examination of the poetics in The Pleasures of Imagination, T Sy

-'along with a consideration of Akenside 8 lyric vense as a signifi—
'cant example\ of eighteenth—century experimentation with the ode

’ ,fom, may demonstrate that his role as a precursor of Romanticism

is greater than that’ traditionally acknowledged by the critics. -
3 .
In retrospect Akenside's earliest published poems may be seen

-3C'eci“l Albert Moore, Bacicgfo’unds of Engligh Literature 1700~

'4Hargaret Sherwood, ‘Undercurrents of Influence in English A
Romantic. Poetry (Cambridge lMass.. Harvard University Préess, 1934), - v

’p. 85._



oy

o / /! made his literary debut a{ the age of sixteen, when he published

~in The Gentleman 8 Magaz/ne for April 1737 a poem ent,itled YThe Lo

i

L Virtuoso, in’ Imitacion/of Spenser 1 Style and Stanza. w ‘By -virtue

: |/
"~ of this poem Akenside has been: credited by Edmund Gosse with having

_revived the Spenserian stanza.6 '"The Virtuoso and several othe;r

- of his earllestcompoaitionS/ are significant in this regard because

-they reflect the influence of Spenser and Milton an the young

Akenside at a time when the order of the. day was to imitate the

\

L

classical writers of . Greece. and Rome. As- a consequence, Akenside 8

- 'f:'-early poetry portends greater accomplishments, and this augury of

,his future achievement was fulfilled in The\ Pleasures of Imagina—

) tion . 3 ;
. * i

“The 'Pleasures’ of.‘Im'a\gination'wa's publighed in"'17l;l;',~ when'

~Aken$ide w'as ‘j'ust tmenty-three years old; and from all accounts ’
! .. .. ’ \ N
-_Akens:ide a didactic poem was received with great acclaim. -The fact
/

that The Pleasures of Imagination was- followed by a number of

.

-
i

-similar poems , including Thomaa Warton 8 'I‘he Pleasures of Melan—

holz attests to- the influence which Akenside's poen had on othe‘r

[y

"writers 1n the eighteenth century. R D) Havens Btates that "aside A

'from the Ess ay on Man and N:ight Thoughts the greatest and most

2

/

. 5See Alexander Dyce 8 "Life of Akenside," The Poetical Works
" of Mark Akenside (Aldine ed.; London, 1834), p. 1i. (Hereafter
" referred to.as Poetical Works. ‘A1l referernces to- -Akenside's poetry
are from this edition ) . o L

.

. 6Edmund Gosse, A History of Eighteenth—Century Literature
§1660—l78012 (18893 rpt. New York MacMillan, 1896), P 311.

e




A © 7 . when he'states that the-poem s "doctrine .L. .. was in' harmony with

|
|
o o
, . R, ' LN o, e
v ) I ! |
\ . . S Y 2 -’. ) - . .. i . - N
' , admire'd philosophical poem of the’ century was Mark Akenside s e

B

Pleasures of Imagination. 7 Many reasbns nay be given for t‘ne L 9.'\ i,

" instant success which Akenside 8 poem brought him. The Pleasuree e |

. of Imagination takes as its-major premise the essential' principle

) of the deistic religion stL\h waB. so much in vogue at’ the time.

- 7

Akenside s poem 1% also a copious source of ethical theological \ St

ae’éthetic, psychological and philosophical views, §0 that 1t had
a \a wide appeal. But probably the main reason for the. great popu-—' ‘ ; . e
P .

larity of The Pleasures of Imagination is indicated by H A, Beers

"

. the fresh 1mpuls—h‘fch was r,coming into English poetry. 8 : o

d
. The first fifty lines of The Pleasures of Imagination nay o
» : ' ey ! : 1 o B L
convince the reader of its enthusiagtic and reactionary spirit.
. . N N d
' ' ' : . # ' ’ — B
The invo‘c&'tion,'-for instance, is an outr-ight rejection of the neo-. ..

. v’;lt .
' . Classical mistrust of the faculty of imagination. .To lead his long

' « . train of inspfrational powers Akensi_gle Summoris

Indulgent Fancy! from the fruitful banks - ey
" . Of Avon, whence thy rosy fingers cull - .

‘Fresh flowers and dews td sprinkle on thelturf

Where Shakespeare lies. ... .

(I 10 13)

. . B B
. . . . NN v

Akenside repudiates' "dull obedience and , the. curb of rules" (I, . e
’ - ,-& , % N e N
34-5) ,larguing that "Nature 8- kindling breath/ Must fire the chogsen . . 1 L

. N . {, - o, 4 . - N . oo : . . . ,."g'

RS

pl

7Raymond D. Ha\vens, The Influence 'of Milton on English
Poetg (1922 Tpt. New York Russell & Russell, 1961), p. 386.

8l-lem':y A. Beers A His tory of"English Romanticism in the
. Eighteenth Century (1898 rpt. New. York. Gordian Press, Inc.,
1966), p.' 140, . o _ 3
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4~ . +- . genjus" (I, 37+8), . He maintains that natural ability is especially . ° ‘
K , A necessary, in treating a subject such as'the-one-he'has chosen. For
. 4
N T - -
. " - . . Akenside declares that he intends to explore ”Through secret paths
. ! '

erewhile untrod by man, / The fair poetic region” (1, 49 50) of ’ %“

"Z,man s mind. The subject of The Pleasures of Imagination, there-:

w . _ fore, is the human mipd a. theme which Akenside regards ‘a8 "still e b

\\unsung" (I 32)- poetically. In- AkenSide s view nature is also a

. @, . - .
"fair poetic:region,f and he invokes “the "Genii " L .

R T o Co -

o : . ©r s e awho conﬁuct : -

Wt _The wandering footsteps of the youthful bard, ’ '

, T . New to your springs ‘and shades ‘who touch his ear

N z _ With finee sounds who heighten to his eye A -

. O ' The bloom of Naturé, and hefore him turn r S _
B ) The - .gayest, happiest attitudes of things. : . : 4 It

e - (I 2 -30)
e ' . . In extending this invitation to the, inspirational fordes of n ture'

. '\1 Akenside is declaring himself “to beAa nature—enthusiast. This. ‘
r 5 . \ 7
N -is significant, for‘&n keeping with_the deisfs _creed,,natqre is
. “é_ . . ﬂhe maih, authority to ,which Akenside appeals in thé central:argu-
- oL RV U T ) o ™ T .
VoL ment of ‘his poem. ¢ oL o ' T

A

PR

a : T o Although naturé-may be seen to‘play'an’}mportant role in The

E . . . : \- v . . . J N
.* "y Pleasures of Imaginationm, the major concern ©of Akenside's poem is \.~’—\>\

- -

‘\§ T S ~not to'describe the landscape. Those critics who condemn Akengide

“for his laék of detailed description are ignoring the major part

ST \\' wf?i . of his plan.g' For The-Pleasures of Imagination is primarily :

. -
A Y .t e
R R

. ) . gﬁenry Tuckerman makes the obaervation that* Akenside s
N T Ny T "descriptions are vague, and partake . more of thoughtful reverie
Vo »t. 't . than minute observation." .See "Mark”Akenside," Southern Literary.

/-. 'Megsenger.x XIV (1848), 408.° S - -

-

/ .
N , - N . .
. \ ] . .A. o .A . ~ , {V
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R gination may be seen as "'a half-way\house to the realm of

WAL o A BB RSt el i 2 8 BN LA R A T e s Sy B, L

P '

intended to be an exerciée"in poetics;"ln its subjéct and purpose

Akenside s poem is more closely related to Pope's Essay on Criti—

'cism than it is to The Seasons,.to which The Pleasures of Imagi—

' ,~nation is_often compared. 'In his poem AkenSide attempts to resolve - -

a number of important aesthetic questions of the'time;. He is uery

" much concerned with the way in which man perceiveS\his world. "And, .

,:as the title of the poem. indicates, The Pleasures of Imagination

\is a poetical investigation into the psychology of the mental
_faculties. As he treats these significant issues, Akenside comes /

under the influence of the ancient Greek and Roman poets and phil—

- osophers; as well as contemporary writers such as Joseph Addison.

" ST : T . RN
‘- .. But probably the mest significant influence on.Akenside's argument '?\

" .iin The Pleasures of Imagination may be traced to the.writings of

~

o
b

the Earl of Shafteehuryrlq Shaftesbury!a theorj'that man's moral’

éense is a natural-endowment is thezhasic essumption in Akensideﬂs
'-argument - His'particular interpretation of'Shaftesbury's idea'that>

good is identical to beauty often approaches mxfticism. As a |

result, the .theory- of aesthetics elaborated in}The Pleasures of S

nbl '

romantic poetry : . e : . Ly
s ' o S ' -

--Akenside's.abandonment of didactic poetry after the consid-

F :

erable success that The Pleasures of Imagination brought hid narked

Anthony, Earl of Shafteséury, Characteristics of Men, -
Manners, OpinionsJ Times, S5th ed. (London, 1727) .. R

'léherwood, P, 85.:l S 1’ '

a
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o T~ \
~‘received-since Drydenfs time."

i

raise themselﬁes by their own’bootstraps.

'a significant staée in-his poetic deVelopment} _ Although he was -

revising his Pleasures of Imagination until his’ death’ all of

.
Akenside ] fresh poetic endeavours after 1744 Were in 1yric verse..

g N
The first edition of. his Odes on Several ubjects was publi\hed~in
.

' 1745, a collection which, according to Ale*andcr Dyce, represents

LT

, the most valuable accession which the lyric oetry of England had

r3

Akenside 8 preoccupation with

~

the ode form represents his irresistible urge to treat subjects

which could not' be treated with propriety in the so—called serious"

poetry'in'his age. He was attempting to find a more subjective

i

“and’ imaginative poetic style than a poem such as' The Pleasures of

magination afforded him. For Akenside, ag for many other eight— B

3

'eenth—ceﬁtury poets, the ode served as a convenient form, enabling -

him to circumpent restricting conuentions; _G.N. /Shuster motes

N

RN L
that during the neo—Classical period "poets would hamstring them-

-,selves with 'rules’ and thus use the ode as a kind of device to

Liaw

)

lyric versé reveals that the ode fdrm served such a function for
ST 7 o ) L . _
him, Many of his odes treat subjects that do not comply with the

: L o ) .
rules of neo-Classical decorum. Throughout Akedside's lyric verse

' it'is possible-to detect a note of personal anguish...While some

—

of his odes reflect his disappointment regarding friendship and

/\ ) ’ " .
12

"Poetical WOrks, D. xxxi. I : "f

.—'.

George N. Shuster, The English Ode from Milton to Keats
(Gloucester, Mass. : Peter Smith 196h), p. 145.

A study of Akenside s’

1-1«., a0

b
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. : 4 SR o - a | - f oL
) love, others reveal his preoccupation with his own poetic diffioul— - "? N

ties. Akenside s lyric verse, therefore, aside from being very

personally revealing, may elso be seen as-a .useful commentary on.

K

the poetic dilemma which all lyrists in. the Age of Reason exper—

ienced. In his- extensive experimentation with the ode form Akene__"

side makes a considerable contribution to the development of the

» o voR .
- " Englishuode. Attempting to develop a more lyrical poetic‘style,L

" Akenside is -once again'looking-fhrward to Romanticism{.;
The ultimate test of Akenside s significance as’ a precursor :
. ’ ) .
v of Romanticism is the degree to which his work influenced the great ‘K-n'

A A}

. Romantic poets. Akenside s anticipation of parts of the poetic
theories of Wordsworth and Coleridge has been recognized by many

‘critics. 'In fact, William Haller claims. that in The Pleasures'of

. Imagination Akenside presents "in crude form that theory of poetic

T function later elaborated by Coleridge and Wordsworth. nlé Wbrds—w

worth and Coleridge both\viewed The Pleasures of Imagination as'a

systematic.and authoritative philosophical poem. At any rate,
there is ample evidence to ‘be found throughout the poetry and prose/
. of these Romantic poets to ‘support the -view that they were both

aduirers of Akenside's work. Wordsworth's theory in The Prelude oo =
‘ﬂ?regarding the natural sublime-may-be seen to owe a great deal to

h, Akenside.. Likewise much of- the moral philosophy in The Excursion

. ) R . £
- ~ may be traced to The Pleasures of Imagination. Coleridge 8 debt "'_-_' & - }JB

PERE 4William Haller, The ‘Early Life of Robert Southey 1774-1803
(1917, pt.” New York Octagon Books, 1966), P 108

- >~
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' ’ . o . : " Lot e
to Akenside may -also be ‘seen to be more'extensive than the .occa-

"Léionhl borrowiﬁg of an idea. For in The Pléasures of Imagination o

v

' may be - found the very seeds of Coleridge s theory of imagination.
"and fancy. The high esteem in- which Wordsworth and Coleridge held

JAkenside 8 poem is significant for it is an indication of~the

i B

innovative nature of the theory of aesthetics which it embodies.

o

Like many of his contemporaries Akenside was dissatisfied

: with a poetic %feed which was intent ,on keeping poetry devoid of

emotion and imagination under strict control "Restraint" was, = °

undoubtedly the shibboleth of the neo—Classical poetic creed; and L

_-Akenside found himself opposed to many of the more restricting

)

convhntions of his-day. Although he was a classicist by education, -

his love of the early English poe brought him to the realization

that imagination is the supreme poetic faculty.. Attempting to : C
) neutralize the neo~Classical mistrust of ‘the faculty of imagina—
B tion, Akenside placed himself in conflict with the: literary doctrine' '

'ofwhiS'age The theory of aesthetics in The Pleasures of . Imagi—

nation calls for more imaginative and emotional English poetry.

'

And‘in his odes Akenside attempts to lead the way to a more lyrical

' poetic'style. Fromethis point of view,-Akenside made a consider—

*

able contribution'to3the“moyement in English poetry known{as-Roman;"'"“

tledem, - - . s

S T S AR LR VRN
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CHAPEER'I'E'

THE PLEASURES OF IMAGINATION TOWARD A

el ROMANTIC THEORY OF AESTHETICS

~

Akensidefs_Pleasures-of lmagination'challenéed,many’cherished n
. literary conventions of his aée. ,Althongh most'of;the isshesluhich'
>-‘:._ﬂhkensideitreatslin his poem‘had_been examined by philosopher; B ..;
. faestheticians'before him,'he manaées‘to'give new meani&é to;time—-‘ |
worn ideas.o This is mainly the result of the deistio spirit which
' ;ervades the entire argument_of his poem Taking as his basic -
premise the deistic principle of "benevolence, Akenside attempts

to demonstrate to austere adherents of the neo—Classical poetic o

doctrine that enthusiasm for beauty is part of a divine plan.

~

Another major concern ‘of Akenside s poem is to answer the charge

“that 'the faculty known as imagination’is a capricious and dangerous oo o

one. Making the:bold assertion that imagihation not reason as -

the rationalists claim, is'the supreme mental power in man' 8 search”'
for truth Akenside gives this faculty of mind divine affiliation.
He argues that imagination determines taste, since it s the mental
.faculty'which forms‘man 8 habits and ‘even his moral consc ence,'vIn

ted as an .’

'The Pleasnres of'I gination, thereforei taste 1s repres

innate ability, the se/ds of which are given to each ind vidual _—

This claim 1s significant, for it foreshadows -the concept of taste

1

‘as a product of individual endowments. ~The,particular lant which

)
ﬂ.

W ! . . AL
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s R o ‘ ' o
Akenside gives his treatment of such important issues results in a
-, A J )
e T \ - timely and significant theory of aesthg,tics ' Clt
PR \‘\ ,‘ 4 h " ’ : o B P L - U * .
K S AL A ap"blogy.-"'._*.for pbetic enthusiasm ‘
- . <t : ” N
RO G

2

The argument.in The Pleasuréds of Imagination/that nature is
\ the outward expression of divine :Beauty may be seen as ‘an important

apology for poetic enthusiasm in 'the eighteenth century.
‘I

1 Arguing.-
that beauty' in nature has moral ag well as

esthetic value Aken— ’
side makes the significant claim that man s search for aesthetic

Igratificationinvar/iably 1eads him to truth

This- i's 80 because R
man is endowed with a special faculty, imagination, which enables

him to detect the divine semblance in the natural world

Akenaide ]
maintains that since the imaginative faculty is from the divine )

useful and good.

whatever this power of mind perceives as beautiful will also be

* Poets are, especially justified in their enthusiasm

for beauty, for being blessed with extraordlnary imaginations, they

R
are less likely than other men to err in their aesthetic judgment.

By virtue of - imagination man ie able to glean spiritual refreshment

“from thé beautiful and sub_lime- aspectégof nature.

' This i;iea that
God reveals-His goodness and wisdom to man through nature,is a AR
déistic belief. Nature in The Pleasures of Imagination, however,

ig not only the worldly proof of the exiatence of ‘a wise and bene=

~volent providence but also an irrefutable authority which sanc—
tions enthusiasm in life, as well asg’'in’ art.

-

Although all men: are given access to- the beauty which exists
IR T e

PV TA 1-.;

.,
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':"in nature, providence decrees that each individual will perceive

'Yf o hthe world according to his own’ interests and aptitudes Thus _some’
E" J'men'are taught the fabric of the sphere, (I 86) while others
:i; ?"' o are equipped with the necessary skills to find ”What healing virtue
: ' - ;i:f ,swells the tender veins / Of hérbs and flowers" (1, 92 94) . Ihere

~ are yet a few meh whom nature,

o
"i) .. wrought,and tempered with a purer flame.

To these the .Sire- Omnipotent unfolds
. : A ‘The world's jharmonious volume, there to read
veo ST e ,' -The transcript of Himself, ’

e T - ol . . Ce (I 98-101)
.These fortunate individuals who possess a more refined imaginatian
_than ordinary ment ‘aré poets and_painterSa The "finer organs :of

“.their ninds have been made keenly receptive of'those'qualities in
nature which the painter s, hand ,/ The poet 8 tongue, confesses—-
the sublime / The wonderful the fair" (I l\é 46) Here Akenside

s echoing Joseph Addison, who argues that all objects which excite

?m,fche imagination belong to one or the'other of the. three classes of

greatness,'novelty; and beauty.l‘ Akenside then sets out to inves—

tigate the mysteriOus attraction which the three Addisonian ord

':hold for‘the faculty of imagination.

:tradition of Longinus. Citing the ancient rhetorician as his '

. 2 '
authority, Akenside asserts that man's interest in the vast and

!

lspectator, No. 412 (Jume 23, 1713). . -

-2Poetical Works, p. 66 (n.hto 1, lSZ),

Akenside s discourse on the natural sublime\is mainly in the o




‘infinite is proof of his soul g immc;

- sees man‘s fascination wibh ‘the awe
'%s an indication of the soul' é nobl
-which constituted the’ natural.enbli

- oonsisted of-dreadful precipices,-r
'EL cliffs, all of which produced in th_

.F'Horrour. ?i This very Quality may b

'sel

. deistic belief that.God reveala Himse

B
I_.

-
4

<)

:nspiring natural spectaclesf:*

~. .

tality kl}llsleﬁ);',ﬁkenside?"

‘ }
i

. ’ . S . : \,:/_{! A.!" ,
aspiratibns.-“The material e
in the eighteenth century T R
T **cmu s T iyf LR '1_§

ring torrents{’}nd majestic v o

spectator a kind of "qelightful,"f'”

~the soul's quest for the sublime expe

The hi

Disdains to rest her heavenrasp
Beneath its native quarry. Tir

And thie’diurnal .scene, she spr

~ ‘Through fields of air; pursues

. .. Rides on the vollied lightning
<. 0r, yoked with whirlwinds and t

’ '.Sweeps the long tract of day.

- fLike many other eighteenth—century ae

‘”‘that-through his perception of those

jin sensitive minds some. degree of the

£, uh man actually comes 1in contaot

-his imagination man is afforded ogcas

: reward,—— / The applauding smile of H

EEN

3Samuel H. Monk, The Sublime: A Study of Critical.Theories

seen in Akenside's.account of

-~ . R Sl .

rience: . B ‘ o SO B

gh-born soul e o ;K:T\? -

iring wing . S

ed of earth . .

ings aloft = . "7 . , . .
the flyingistorm; - % .~ .

through the heavens;. .°. B
he northern blast, o B '

(I 183-90)

stheticians, Akenside beli ves.

scenes in'nature which’ ev ke

ave they feel for God Him—
with/the divine. Through
ional\glimpses of his "high

eaven" (L, 165-66). 'In_the ; e

1f through nature, may'be seen R i 1”

. in "XVIII-Century England (Michigan University of Michigan Pregg, ;; o 4'.'.{ ¥
* .1962) p._207 Lo . , g -

: l}lvts!.rjorie ‘Hope Nicolson, Mountain Gloom and Mountain Glory" o i .
" The Development of the Aesthetics of the Infinite (New York MW '
‘Norton & Company, Inc., 1963), p 282, - . . . R
| : !lj%
;; ‘J. . ~ .

el . e T . . s D s e e .
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the beginnings of the m! stical significance which nature held for

7

' the great Romantic poet . Although Akenside adds little that is o

new to the eighteehth-c ntury concept of: the natural sublime, his . . “w\'fil .

: reflects his faith in the’deistic principle of "benevolence.

o assertion that it-is the

link with the infinite. Pence the great attraction which the N B

. \ :
majestic spectacles in naiure hold for imaginative individuals.u

faculty of imagination which enables man

\ » .-

to detect the divine in ature is noteworthy._ Seen- in this . 1ight,, ‘;'

imagination is ah imgort‘Lt mental power, for it is the SOul's only .

n of- the novel or wonderful in nature Lo .
w I v G .

Akenside s discussi

s
Q

While the sublime in nature is intended to foster man' s spiritual '
LA

development the scefnes oflwonder enhance his intellectual growth,

Man is capable of attaining a perfection half divine” (I 225).. g

and to aid him in achieving his high potential providence endows ‘if

each individual with L o - o 6{}_:' ff Lo, S

: ' i S
L . ...this desire
- Of objects new and|strenge, "to urge us-on’
‘With unremitted labour to pursue
Those sacred stores that wait the riﬁ,ef{ing soul

o In Truth's exhaustless bosom. . - T
: ,f.w : , .! S o (I 240~ 44) T s

q;'

In thie accpunt of the reason for man S fascination with the new,
S 5 : £ ’

' or strange, imagination becomes the key to his discoVery of truth _

-
through intellect.: For it is the imaginative faculty which gives
. -

E man his insatiable curiosity for new experiences. Hence the youth ',.' T

y

"Breaks from hig weeping mother 8 anxious arms,/ In foreign climes:. R

(‘




,'is an. imaginative being.'

/ . ) . . . -\1
,ﬁanr 15. :

)

c

In this part of his argument Akenside

demonstrates his" belief that imagination, being a God—given faculty, .

ﬁ ' .

L ; .
should be allowed free play,_since this power 18 vital to the

poem, beauty is seen to play a very significant role in his theory L

l o .}”_ .}gt;’iKr:

intcllectual and spiritual development of the individual

As Akenside celebrates the three "illustrious orders” in his

'While Akenside argues that all three orders are of divine origin,

he hails beauty ag’ the "Brightest progeny of Heaven" (I 280).

'Akenside makes the bold assertion that beauty has intrinsic value,

‘a claim which is in opposition to the general attitude of his age. .

The theory of aesthetics in The Pleasures of'Imagination is there—

fore headed toward Romanticism, which, according to F. P Chambers,

is*based on a :philosophy of.beauty. Before such a philosophy
could gain'any amount of respeét,'however, the fear in "the neo- )

' Classical Aéevthat enthusiasm for beauty may be detrimental to-the .

‘poet s search for truth would have to be dispelled.

assures Akenside that‘& v

.The deistic-principle of "benevolence

: e
whatever providence makes attractive in gature is also useful and
PR o

"Does Beauty ever deign to dwell where health / And activef

good.
In'reply tou

use are strangers?'L (I 350—51) demands Akenside.

this rhetorical question Akenside argues that,

S : SR - The generous glebe

-7 . " ..
BRI . »

thse bosom smiles with verdure, the clear tract

o = 5Frank P. Chambers, The History of Taste An Account -of
the Revolutions of ‘Art Criticism and Theory in Europe (1932, rpt.
Westport, Conn.* Greenwood Press Publishers, 1971) p. 163. AN
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l, - \:"._ : [ o . ',_'(.
. . & " "0f streams delicious to the thirsty soul,’ .
e The bloom.of nectared fruitage ripe to’ sense,,’,f T
~« o+ "7 7 . And every charm of animated things, e

Are; only pledges of a state sincere. .- )
o : (1, 364-69)\*5§

) The benevolent Creator of the deists creed has provided for man g

A

”LSpiritual as well as for his physical needsi Beauty in nature, ,N'

'iﬁz 'f;'therefore, has’ not only recreational value, but also spiritual

“'_aworth By stamping man's world with beauty s'"illustrious image,v
f. proﬁidence facilitatea hia choice between good and . evil
- /',_’\i -,‘ . . )

o , N
= . .Thus was Beauty sent: from heaven,'vgij S

" The lovely ministress of Truth and Good - . ;5‘f},ﬁ;f”

" In this dark’ world; for Truth and:Good are one,

"And Beauty-dwells in thém and. they in her,

With like participation. v ,
- (I 372 76)

ey

?.import. For if beauty 4in- the physical realm is mysteriously

o‘x
"iof”divine decree. :Because of its adherence'to this doctrine of -

beauty, truth, and goodness, Akenside .8 theory of aesthetics takes.

on mystical eignificance.", .
"2

Although tge dootrine of the aacred triad," as it ia referred

‘,? to by F. P. Chambers,6 is not original in Akenside, his Pleasures: of_

Imagination was instrumental in popularizing the theory in the.

eighteenth.century.7 Akenaide citea ‘the ancients along with

N . . . . . J B . i . . . .
e T O

163 . . ) . . N e . "l W N T
1bid., p. 179.-’ R
T 7Myra Reynolds asserts that Akenside was. "the first f:.),ito:
- emphasize the doctrine ‘of the identity of truth and beauty.‘. :
127. . . .

C -

P h 3 AR, s ) S N P N

The claim made by Akenside in these lines gives his theory speciall':

._connected with truth then enthu51asm for beauty has the aanction~ o



LPleasures of Imagination, however, the'doctrine of the sacred triad

_ takes on a aignificance that it did not hold for Shaftesbury, who

e The doctrine of beauty, truth and goodness as it appears in tHese

€ - . ! --'k—

by harmony and propprtion. It holda none of the nysticism whith

-: is inherent in the theory ag it is represented in The Pleasures of’

wImagination.:

N doctrine of the sacred triad on the deistic belief that "it was a'”

-f,those objects which are. best’ and most perfect in themselves

e = '-E'., 2 ‘ .. E
-r‘n" ».'
o Ta ‘.
R L
P .
/R
';-.l};__'
' ' -
' .17
« X"
h H B . . .

Shaftesbury as his authorities for the idea in his poem.8' In The

Y

presents the 1dea as follows. - .~l ; ff S |

e 'what is good 1s beautiful harmonious’ and proportion—
able; what 1s. harmonious and proportionable, is True,.'
o - .and’ what is at- once both. beautiful and. true, is, of

consequence, agreeable and Good 9 'f . '.Iw/-f

lines 1is merely the neo-Classical view that beauty is eharacterizeﬁ

° : r" ‘h‘» "

Akenside bases his faith in the validity of the -

.benevolent design in nature to annex 80" delightful a sensation to "
~ S
"10

.*.This assertion that beauty in the natural world heralds goodness;;

3.

vy

Lo

,f'gives 8 whole new meaning to EPE neo-Classicaludictum ”followr B
- nature.f‘ For if beauty is always the outward expression of virtue
' .
and- truth ‘then. man is justified in his deaire for aesthetic grati— RS
.o o .
' y fication. Akenside issues a licence for, the poetic indulgence in "‘ﬂ ’
the beautiful image for its own sake. Beauty, Akenside believes, "'ff'f
; - fféﬁ‘”' T . s " :;i' S
e Poetical WOrks._pp. 68-9 (n. to 1. 374): G
L. S S ,_':,;j': N . T o
o 9 R T e
Shaftesbury, III 382-3 Lo R = I
10 RN Y .EL SR o
Poetical Works, p. 6&.,_, Ce ol _ .
J . L B . . . = S . :_ : -. .. ) B
T"— ‘. N - . . , e L .
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o 7. s has'always been a yiuai'narthffthe poetic art:,."‘j IR
L alvays:been a vital part of ST

L N Coe Thee Beauty, thee, -,
i The regal dome, and thy enlivening ray: :
e . The mossy - Toofs adore. thou better sun) . .
e o 7§ For'ever beamest on.the enchanted heart e
: el o . . 'Love, ‘and harmonious wonder, and’ delight K wo T
T Rt f Poetie, | A o PN ,
. ';d;'- ce_"'T: oo s ,z:,f S (1 275 80) ;-u,az. e
.,9'!9 - ‘ / : . ST T X S A
e '{j Theee lines reveal Akenaide s . own: partiality for the sensual image
LSO - o

in p etry.- Akenside believes tHat a true and divinely sanctioned

“,d::" tasteris one which recognfzee the real value of becpty in man s ,"

world, since the wiee and benevolent Creator "made us to behold

"

‘ and love / What he beholds and loves" (III 626~ 27)

' A major concern of The Pleasures 0f Imagination is to remove

. o -
the fear that the poet 8 love of beauty is detrimental to hie search
for truth A According to" the deiets creed it is not the design

' of providence that man's life should be devoid of pleasure. Aken—

' side 8 intention, therefore, is to dispel the philoaophy of gloom °

. o
' which advocates such an ascetic e}dstence. .

i Could my ambitious hand entwine a wreath BTN

S . Of Plato's olive with the Mantuan bay, R

e ‘-'_ o Then should my powerful voice at once dispel Tt

LoMee 0L Thosé monkish horrors: then; in- light divine,; . .' Lo

- "_Dieclose the Elysian prospect, where the atepa c

: - . Of those whom Nature' charms, thro gh blooming
o walks, . N

. Through fragrant mountains, and poetic streama, Tk

-

Amid the train of sages, “heroes), ,barde, o o ,

o - "Led by their.winged Genius ‘and the choir A
‘o ' ot laurelled science and hamonioue art, Lo
IR PR .. ... . Proceed exulting to the eternal/shrine, . S e
PR no Lo 'Where Truth, enthroned with' her celestial twins, T
T e eundivided partners;of her. sway, : - S
S With good and beauty reigna. Coos L R
© L Ve T
. t ’.,"/_ —
) :...T.,: ,,.:._\,_.. ..,,_,.,.,_.,:_,.‘,.,..._'.‘.......d\.;.,_.A:;_'.:_?..h..i.lw;c. ..'.\i;.,..:c'.r,,a\..n, .,;,,,",:.:...I,T,»L....c..,.\,-;.; st «-m..-'-: .,.‘_,'.';. A.f.....:u,-,::,_...;.. e e L c Ll
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| Thisléassage is significant because it is a statement of Akenside s

'ipoetic task., The preceéing lines are a typical manifestation ‘of

: a.literary doctrine\yhich had’ no place for 1magination'0n emotion.

. and keeping poetry devoid

: of'his.age. Also In thege lines one. may detect the poet's. concern

©19 L7

‘Akenside‘s attempt thropghout The Pleasures of Imagination to

'reconcile his own enthusiasm with his classical heritage. The W

[y

"}concern in the age f6r objectivity and respectability resulted in

[ ¢

According to H.A: Beers, the literature of-the period is charac-
ST - N : , S e

- terized by "its coldness of feeling, the tameneas of its imagina-

tion, and itS'narrow-and imperfect.sense“of beeuty.'.'l1 Akenside _

is' averse. to a poetic creed.-which is intent on oppressing fancy

of- feeling. : His impatience with- this

N

‘kind of austerity in the literary doctrine of his age may be

- detected in the following lines:

O On my strain, !

Perhaps even now, some coldﬁ fastidious Judge
Casts a disdainful eye; and 'calls my toil,

,'l.'And calls the lové and beauty which I sing; - T
PR The dream of folly. . ' '
. o ) (III 443—47)

Akenside 8, castigation of this more severe neo-Classical critic is

an- indication of his disapproval of the narrow literary doctrine

that his theory‘of.aesthetics will be received with contempt. For

Akenside S attempt to justify sensuality "in poetry is a grave
‘breach of decorum in the Age of Reason. Akenside is not suggesting,

* however, that poets should pursue beauty at the expense of truth;

Upeera s P 430
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at

,"what. is beautiful l2 oy cultivated taste is the only assurance - s

" true taste that Akenside introduces the allegory.which .constitutes

'level of meaning this allegory is concérned with‘justify,ing the

- ne/ss. The hero of the allegory, man in his primeval seat" (II

rather,' he; is attenpting to demons‘trate' that a genuine tast:'e.'ils. - S ;

one.-which recognizes that: beauty ancl truth are identical. ‘For he
,

warns that 1if you attempt to find- beauty without also. making truth

‘your goal "Beauty withers in your‘*void embrace" (I, 384). While S

'Akenside s theory of aesthetics calls for more- fanciful poetry, it .

\o

"'.also reflects the belief that ”a civilization which . . . distorts

or ignores what is true‘-will prohably also place a false -value on R

that poets will not’ be misled in their search for’ beauty. It is

with a view to demonstrating the distinctive characteristics of a'

two-thirds of the ‘'second Book of his poem. On‘-its most obvious

_existence of evil in the "best of all .possible worlds" of the =

optirhist_s._ It may also be read, 'howe.ver‘, as a symbolic/aECount of

13

-‘the growth of- a.'genuine poetic taste. 0 ' '. A ' R O

.. The .al‘legory of Harmodius is a restatement of Akenside's.

faith in the validity of the doctrine of beauty, truth and good—

12John Francis Norton, ,"A Critical Edition of 'The Pleasures .:\- C e

of lmagination (1744) - by Mark Akenside" (Ph.D. dissertation,' R e

- University of Pennsylvania, 1967) p 36.

. 13Cornelius A, Silber argues that "1f the hero of the allegory j' \

' becomes finally an imaginative man, then the entire allegory* asks

to be read as an account of' the education particularly of the poet e

‘See "Akenside's !'The Pleasures of Imagination': Text and Meaning" S

(Ph D. dissertation, University of Toronto, 1972), p. 178.
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"366), is first seen as manifesting a false téste when he neglects ; :
. . v "‘ ? )
'the goddess Virtue, giving \all his attention to. Euphrosyne the T ' ‘

goddess of pleasure (II 458 64) With the advent of the "fiend

<

abhorred" (II 485) into his world however, the, hero comes to . L —»

recognize the true worth of virtue. The hero has learned that the R "' L

: _ N '."pursuit of besuty without the aid of virtue is in violation of )

T divine law. He therefore beseeches the sublime goddess .
I e T e T P s [ : ¥ e e S v

. Oh' be thou forever near, -’ R
That I may listen to thy sacred voleé, .o -t tio e s
And guide, by’ thy decrees, my constant feet. -..,7" ot

o ax, e18-20) L

The hero of the allegory recognizes his mistake in separating the i

T L JURRERIES goddess oi‘ virtue from the fair Euphrosyne. Akenside considers

this lesson to be a vital one for poets, since_ t-he pursuit of,

truth is the primary concern of their art. * But the delsts creed _ ’ -
provides grounds for his belief that the love of beauty is intended
R by benevolent providence to enhance man's search for truth. Thus ,"'-,'.:" R

_ f.,~|'we-‘are instructed by the"Genius of ‘human kind" in the/allegory.
R °"'- : oo behold ‘the vays,
T Of Heaven's eternal. destiny to msn, .
: P o -For ever Just, ‘benevolent, and wise:
o . . ..7 w00 That Virtue's awful steps, howe'er pursued
e . By vexing. fortune and inttrusive'pain, .
Y T . Should never be -divided from her chaste, . "
Lo e e *Her fair attendant Pleasure. . -
TP o y o : (1T 670 -76)

A taste which/neglects-beauty is as false as one which fails to."' e "

recognize truth as its. guiding star. Man s. aesthetic sense is God- : ‘ -

\' . ) given and unless this power 1s corrupted by a perverted aim, it :
| "}. ; 3 ‘ : 4\\:; s lcan be trusted to guide him in his ‘quest for tru'th In his ‘attempt | . o

il T s 0L v s ,.mr.m;..v. et .m.o AR (t‘. NS A A AW G R -




t:o create the beautiful image, therefore the poet acts in full

‘o
A

N accordance with a: divine scheme.
Akenside s - classical education had instilled in him the idea ".

that the poet 8 first obligation is the pursuit of truth.: But his -: ol

/

1ove of the early English poets led \Akenside to ’the realization

in an age which regarded all kinds of enthusiasm as anathema,la_."‘ 2

;: Akenside felt the’ need to reconcile his more . romantic poetic

N

IERRSRSIE ':. ‘tendencies with his. neo—Clastical educati‘on. In his Pleasures of /

f . Imagination Akenside provides grounds for the poetic 1ndulgence in

beauty without the fear that 1.t is in conflict with the moral
V- : .

responsibility of poetry Akenside s’ theory of aesthetics may be ’
R .\
. seen ms an apology for enthusiasm and fancy in poetry because it

. professes complete faith in the ability of man ] aesthetic faculty .

tg\detect truth on a Bymbolie leyel. . M |

C oy ’.'!' .

R L . B Imagination exonerated and taste seen w
o, EIRTE U -as‘ian innate ability -

. ‘ Proceeding on the premise that "imagination directs almost S
e .( . . '

- \ o all the passions, and mixes with almost every circumstance of ’

’ action, 1-5 Akenside argues that this’ faculty 1is supreme. This view

Lo s MWilliam I..yon Phelps warns that the life-view of the A!e of. -
Lo Reason "with its "absence of. spontaneous enthusiasm- and religious -
imagination, must never be’ forgotten in the.study of contemporary e
_ NP literature.“ -See The Beginnings of the English Romantic Movementr -
L e A Study dn EiLteenth-Century L:_Lterature (Boston' Ginn and‘ Company, #
s e 1893), Pe. 8. . i .

15Poetioal Works, p. 74. L
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that imagination is the life—force of all poetry._ Finding himself . s



.0.

= the belief that fancy should be restrained by reason.

is in strong opposition to the neo- Claasical attitude toward imagi—' /

nation. _

4 -
promiscuous faculty,' which could "lead the poet away from the

..
"

\ pursuit of nature into the improbable and unnatural “16 While

Akenside agrees with the belief that fancy 'has a great influence

R

on moral decisions and actions, he shares none of the apprehension

-

. of " the neo—Classical philosophers regarding the danger of the

faculty‘. The rationalists proposed that the -onlyr solution was to'

keep imagination at all times under the strict control of reason. .

In Akenside s view, however, such a proposal is senseless, since

o, -

he believesxman S reason or judgment to be actually shapecyby his’

im.aginat ion .

. . -
T PR

Nowhere in, The Pleasures of Imagination does Akeuside express I

In 1iterary

matters, as A.O. Aldridge observes, Akenside issues absolutely no
\

waming against fancy.17 In fact there. is the assumption in

Akenside s poem that reason, the supreme faculty of th’e ration—

alists, is/actually subservient to imagination.

L 230

X .'-f"‘ N I.‘ ’

,

Philosopher‘s in the Age of Reason viewed imaginatiou as a’ o

¢ N

Reason, ‘argues - ..

Akenside ~ls entirely helpless when,

¥h ch Fancy. holds to all, the unwadry thirst - °
- 0f youth oft swallows a Circaean draught, -
-+ That sheds a baleful tincture o'er the eye ' °

)

SPRRT N T ¢

: 16Donald F. Bond "Distrust of the Imagination 1n English

Neo—Classicism," Philological Quarterly, XIV (January, 1935) 65 .

‘ 1-/'Aldridge "Akenside and Imagination,"_,p. 780 ': '
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L
of Reason, till no longer he discerns,
And only guides to err.g Cl
' (III /46 -51) .
ﬂThe idea expressed in these lines, that t e faculty of reason is(
Lcapable of'erring, is‘heretical in the Age of Reason.’ But Akenside
‘believes"that»an individualls judgment isionly as'good as the
5 education and culture which nurture it.' To ensure that'man's moral.
:development is not,thwarted by false'representations of his fancy, K :'
-Ithere isvclearly only one solution in Akenside‘s viea.‘ When fancy

,..ii'.yft - ";'is~trained to~perceive in thingsv"The features.which they wore3/ ‘(;
B | .In nature, there Opinion will be true, / And Action right" (III

' 18-23) While Akenside believes that imagination does rule man s

: habits and decisions, he does not believe that the faculty should
Ca ﬂ,i' '"d\be repressed. As a God~given power of mind imagination if

.ﬁ:_ oo brogerly‘cultivated, can enhance man's spiritual growth. We.have
":seen that altrue'taste for‘hhenside-is one"which recognizes thek.
o connection between beauty and truth, and a ‘true taste is unmistak—-f.'
able proof of a finely cultivated imagination. According to the
:main principles of deism, man is lacking in nothing necessary for

f‘his.physical and spiritual growth.; Imagination is the faculty
which controls man s moral decisions ‘as well as his aesthetic ‘
-"lj'{'judgment But in order that man may have "free will" regarding
i“v " his moral development, providence decress that he be responsible
: ffor the early shaping of his own faculties, so that they may’ servev o
“:” -'."..;: :him properly. '::.- ' N ﬁ' T ' | ’

Akenside does not insist upon“the antithesis of imagination

A




- and reason rathe‘r he sees both ss indispensable powers, each -‘('

' serving in its own respective capacity. Contrary to contemporary
I‘V.VieWS regarding the\psychology of qhe mental faculties Akenside X :
argues that reason, has its limits. He regards the faculty very
..highly in its own realm, but he sees imagination as being\capable
’of detecting truth where the faculty of. .reason is ineffectual..
"Reason, Akenside argues, is assigned by "Creative Wisdom to such_

" tasks as "Discerning justice from unequal ~deeds / And temperance

Y

K ) ) A
; from folly" (I 542 3) Reason, ' thereforez'l_,li-s’, a useful faculty-in S

2
;

the., normal affairs .of every day living. But the wise and ben'evo— Dt

' lent providence is conscious of man s need for guidance In the

/~"

'_spiritual realm also, 8o that, o T L )

' : .+ .beyond
This energy of Truth, whose dictates bind
‘ Assenting reason, the.benignant Sire,. Coe
.. - .. To deck the honoured paths of just’ and good, A
¥ . . Has added bright’ Imagination's rays:. T
. Where Virtue, rising from the awful: depth -
-0f Truth's mysterious bosom, doth forsake
The unadorned condition of her birth;. ;
And,dressed by Fancy in ten thousand hues, -
_ Assumes a variots feat%re,to attract, Co :
With charms responsive ito each gazer s eye,,

The heart of men. s
. . k‘ 1 L ‘.(I, 543—-54) B

-Exoer_iences which have a positive.moral ‘value ‘may présent them-

' lﬁ;elves' in many forms. another example of 'the_wi_sdom of provid_ence. '
".'Akenside'believes'. . For the man_vho' is reluctant to embrace truth R
! for its own sake 1s invariably led to appreéiate'its -value by

" virtue of his -iilagination' The mystical significance which Akenside

S

. ,-'gives imagination in the preceding passage anticipates the Romantic -

. Lk . .
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v

L concept’of thévfaculty..'The'great Romantic.poetS'believed "that .

:33 faculty of imagination 18 Likewise for Akenside, imagination is f

conversant with truth on' a spiritual l’vel. In The Pleasures of "

Imagination the imaginative faculty i not merely a power which

ff\\f :;'_ll . enables the poet to dress his poetic Judgment in lively imagery, oo

o rather it is, as it was for the Ro'antic poets, a special type of

l

insight.f? It is in. this spiri. throughout his ‘Poem thdt Akenside:'i-

3

tionary,concept of.imaginat n raises an . important question for'

i ,',
.'
v

inexpressive sembl nce of: himself" (III 284 5) leads Akenside tof.‘

W
’ ‘‘ponder 2 o i ) P
¥, > . . . . r" 25
o '“, ' Cy g Whence is this effect, v
A Thi kindred power of such discordant.things? . - "
R . Or flows their.semblance'from .that mystic tone ’

To/which the new—born mind's; harmonious’ powers
“first were strung? Or rather from the- links

AT 'iph artful: custom twines around her frame?
e : i (III 306 11)
g .. : . / .
e While i is true. that Akenside does not claim//reative ability for_ L
fg' ;” imagin tion in these lines, it is significant that he poses this
XY
'Jnvgygsi 2.. 4:_-¥§Chambers, P 169;; . hx; //i: o "'..' i.ffﬁ'
A : 19See Cs M. Bowra, The Romantié Imagination (1949, rpt. New.*;,
Ty " Yotk ‘Oxford, University Press, 19 6), P, 7. . SR
‘.‘(_’I . . . . . N ' to- ;”‘ }_
N . R
- “- ’ ,':. N , .. :_ .
g . . . ,."‘ .,’
. - ""'_ P ¢ :

267

- the true knowledge of the spiritual world was granted to .:'Tlithei'f‘

N exalts the faculty of imaginz}ion to divine heights b This revolu—.;f:" L
Akenside when he comes to xamine its role during artistic- creation.:"”"

that imagination de ends". upon the laws of association in order to L

- create. The poet Z/tendency "to behold in lifeless things, ! The. ’

]:ﬁ'wwf

T .
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.but there is evidence to indicate that Akenside does not accept

"theuvi

o theory of imagination. _ ,'

}question at all, since the concept of 1magination in the century

"_I‘.‘was dominated by the theory of association.?o The associationists

I

""of the Lockian tradition maintained that 1magination is merely a

. 'Iform of memory\)#ﬂ.ch recalls previously connected images. The ) :

,"-question 1s never clearly resolved in The Pleasures of Imagination. ,' I

's~of the associationists. At times he seems- "to be in -

-'agreement with parts of the associationists theory, while at

'-'others he clearly decides in f‘avour of the creating theory. Aken—

e
7

‘side states that when imagea are "By chance combined“ (III 313), -

certain ideas are given an etemal tie, / And sympathy unbroken

(III 317-18) He is here echoing John Locke 8 account of. the way

' in which habits are formed.lz,lv' A few lines further on, however,

%Ake‘nside 8 argument may be seen ‘as an advancement of the creating

.‘- -/.

. . . if ‘anclent fame the trut:h unfold
Two faithful needles, from the informing touch:
" Of the’ -same’ parent stone,\together drew, - ‘ St
" Its mystic virtue, and at first conspired,
With fatal impulse quivering to the- pole._

,.Then, tho' disjoined by kingdoms, ‘tho! the main‘ R e

Rolled its broad surge betwixt, and. different stars '
-Beheld "’ theirwakefulrmotions, yet. preserved '

".." The former friendship; and remembered still o
..~ The a!-.liance of their birth. - co
e ' - (III 325 34)

- P, j:."fz. .

21
Alexander Campbell Fraser, (Oxford The Clarendon Press, 1894),
529—30. e . ‘ .

-. - . . [ st N .':
A, Lo e . . - A A :
4 ..P S ", . PO . . s . o : v
o . ' . .
. .
X R -
BN P - . ! -
P T :
B T . ot !
PR . '
I L - i
v Y . " L
. Co. .- . - .
\ . . " .
e A —ae - S RN LT 3 .vl T kY 3
3 ,\:.-.\l ! 14, AP NV TN l}_gl,,,u

John Locke, An Essay Obncerning Human Understanding, ed.




> - -
. .0 ‘ B . ‘ . A
. \ . N ' ' yooo
. . A RV 4 Y . S e
' ER S N s
. -~ o R !
i ' e e
»-—47" -_ -7 T

[ . . . - - e
[ . U - A L L L
. an ’ - . : S s .

, Cee :Tl'\is viev'r" that';maéiha'tion ig mysteriously equipped to make connec—‘

‘-‘-tions between ideas which apparently have no. relation to each other L BRI

1s” more in keeping with Akenside s concept of the power than the oL °

views of the aSSOc:iationiSts. According to Akenside ] theory, it-'\‘ T Y .i,’-' .

- 4 K4

“',is inconceivable that the mental faculty which shapes man' s moral _ o ) ¥

'.‘:Judgment would be left a[ the mercy of the chance association of o

' , T :ideas. ' In much of his

gument Akensid.e demonstrates that ,‘he has': S - S \\ Sy

"'mi .."'decided on’ "What to rej ct which Locke hath taught "22

' S Soee L From Akenside 5, p int of view there 18 no substitute for

--'natural ability Early in Ihe Pleasures of Imagination he asserts R

;":.' that "from Heaven deecends / The. flame of genius to the human

L I o '-breast" (I 56-—7) Throughout his poem Akenside continues \to

/,/ P N : demonstrate the belief that’ if innate talent :[s lacking, no amount A

f-'of education c.’an make a poet. In this view he comes once more. . , - DR e

. t- v
- T lunder the influence of Shaftesbury and hits disciple, Francis
' e s, ”.? - '.(, . ] ". . . S
; Hutcheson, who asserts that,| o '7, l -
r . : Education.never_makes us’ apprehend any-Qualitys ' - ‘
- in -Objects, which we have ot naturally Senses "
‘cigable of perceiving. « .o . And the same way, a ;
-Man ;naturally void of Taste could by no . Education :

‘ / eceive the Ideas of Taste e ® AR ;i‘

\".'»: :' : , . 'The mind, according to these aestheticians, is possessed of certain ,
) R I ,inborn powere which enable man to discern beauty from deformity
. PN

. . o , !

S 225ee Akenside s Ode "To Caleb Hardinge, M. D" I ;' o

R L 23Erancia Hutchespn, An Inquiry into the Origin of Our Ideas C
B ~_~o£ Beau_y and Virtie 1726 rp\t New York: Garland Publiahing Inc.y
:"_'1971) p. 91 e T . S
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‘ ‘and truth from deception. The eighteenth—century view that the

'essential guiding faculties of the mind are innate is a forerunner —

' in The Pleasures of Imagination is represented as a natural pro-,
'pensity. Akenside maintains that the same inborn power which
'j'guides man in his moral decisions also determines his aesthetic o

i Taste as seen here is a God-given tendency which serves to direct
: I"msn '8 choices in all aspects of his existence. A.kenside believes,,
o -however, that natural talents have to be cultivated and refined

"For "Without fair culture s kin:l/paréntal aid" (III\ 538), the

'see taste as truly spontaneous he does argue that the seeds of
*'"taste must be present at birth. For if one is not’ naturally .
,'.blessed with the proper talents neither gems, nox stores of‘ ; 2
Egold / Nor purple state, nor culture” (111, 520 1), c/a.n bestow' i
’.the gift of taste. A true taste may be the peasant 8 blessing. as . \ '

i well as the nobleman = As proof of this assertion Akenside refers L "

“a .- - - I"
; . . = .
’ . : i
). . CoL
!
R . ,

. . . 1 .

. . o , - 29 |
. " . .

- E , -.

" - 4 ;' a

. M t

- |
b,

i

P x' »

\ “ r R A . )
of.the concept of taste as a product of. individual. tal'erits. Taste g

o

—_—

AN . TR } \. PR
‘ What 4;hen is taste, but these internal povers:
'_,"-Active, and strong,. and feelingly alive " .
o To each fine impulge? - & discerning sense
. T Of, decent and sublime, with quick diisgust Lo R
. From things : deformed or disarranged, or gross
- .'In species" S S o

(111 515 20) TR
a . : LI T ‘:".,‘ ?

1

8 ' . R I
. Co P

mentaMrs remain embryonic and- crude.'_ While Akenside does not

v : - by

'

"
! \ oo e

to, the sw_ain .-Iwho-

.\\(\_,. e, .., -1oiterS tO bEhold L g
The sunshine gleaming, as thro' amber clouds, ) :
Q0 er,_ell the western sky: full soon, I ween, R , .

. e -l
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B -His rude expression and untutored airs, R T
‘... .. :Beyond the power of language, will unfold BT . -

A '.The form of : beauty, smiling at’ his heart. . :
B LI (111/4529 380
B B Manifest in these lines is Akenside 5. firm belief in the idea of 5

S . : . : ;
) natural goodness. X The respect for the common man as it is seen B

. here is a symptom of the changing c0ncept of taste in the century._ -

'Akenside is clearly opposed to the neo-sClassical assumption that
N

'taste .Can be defined' by 2 set. of rules or a literary theory which et
' refuses to acknowledge man’ s innate talents. The, concept " of _taste--:.-'."_"_
-as 4 natural gift was, according to E. N. Hooker, . 'another factor . . - L

/-

""which made for the downfall of reason and rules in literary criti-:‘,':.' '

cism. 124 " This part 'of Alcenside s argument therefore, anticipates "',-
’ . 'the Romantic trust in individual standards for beauty. -
Y I - While most eighteenth—century’ literary theorists attempted
| I/j to arrive at a standard for art. criticism, Akenside maintains that,
indivig’uality of taste isractually in accordance with the \plan of S

f-',divine providence. This kind of respect for individuality i The

',Pleasures of Imagination is inherent in the popular religious views

'-.‘,.,_ : of the ti,me/ Throughout his poem Akenaide argues that it is the
o "':' . 24Edward N Hooker, "The Discussion of Taste, from 1750 ‘to. . N
sl 1770, and the New Trends in- Literary Criticism," PMLA XLIX (1934),. R

- 'ZSArthur' O'..Lovejov-,argues,that'. "the general tramngition from - . .-~ .1 o
universalism to ... . diversitarianism . . . was promoted——by.no | o
. means solely, ‘but perhaps chiefly--by’ the emphasis and reiteration '

“»given to the principle of plenttude in the’ arguments of ‘the. eight—. .
e "'eenth-century defériders of optimism.' "Optimism and. Romanti— Cohel
"ci.sm, PMLA, XLII (December, 1927) 945 ‘Y ' P
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design of(providence that each man respond differently to the ._ .""' .

' _ "';"- S beauty in nature, since 'so various are the tastes of men" (III

CE ,' 567) He mak.es the observation that "Some men .‘-. . are mwre ,'-';' B T |

delighted with the vast and magnificent, others on the contrary

with the elegant and gentle aspe cts of nature. 26 This difference

in taste reflects the particular natural endowments of men' s minds: -

. ¢ : L " .
T A . '_: VAR

. j‘,:fl e ' L Hence, when lightning fires Y
R ' -The arch of heaven and -thundeérs rock ‘the ground;"
B _When, furious vhirlwihds”rend the howling air, - - .
TS s o And geean, groaning. from the lowest’bed,’ L e
T I Heaves his’ tempestuous billows teo-the: sky, SR I R U S
LA T e amdd the mighty uproar, while below - Lo T T T e e
.. U R L0 The natioms. tremble, ‘Shakespeare looks abroad PR P
Do e . From some high cliff superlor, -and’ enjoys . . - e
ST RN ‘_,The elen’lental war. But Waller longsj* - . -~ & 7 3
Sabo i .87 0 A11 on the margin. of ‘some flovery.stream, K : ‘
oA ‘' To - spread his’ careless limbs amid the- cool el
G Of plantain shades. D J '
P e N u:-; - _.‘ (III, 550—61) N
' '~; R ‘~ In Akenside"s view Shakespeare is a manifestation of ‘a sublime L

Tl poetic genius a mind attracted to those majestic natural spectacles et \ '
in which it sees a reflection of itself. “-Waller, on the other
R g o :

.

hand, represents a more sober taste, draWn ‘to the calmer scenes in SRR RSN

!

nat_ure. Ak.enside believes that this difference in men's tistes is

o

Y AT -1' ne'cessary.g-. By endorsing both Shakespeare 8- fascination with the L LA

Lo o ’ ' sublime and Waller s more restrained response to. nature Akenside PR

o ) . is attempting to reconcile opposing aesthetic val:sﬁas. '_ Hia aim. o .. - 4"\ e

RPN therefore, is to demonstr-ate that taste, far from being a standard:. ; ‘ R
co L . A # - ‘ RV

“.isiposed b_y ‘a literary doctrine‘, i‘s.an” inb_orn power vwh,ichl gives ST
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each individual acbess to the beauty which exiats in the nat:ural
ﬂ - world . ) , : .
- -,/ In the' "Design" 'Akenside declares that his intention in) The
Pleasures of Imagination is to unite the moral excellencies of A -

1ife ' . with the mere external obj ects of good taste. 27 - His

-

argument, Itherefore is that taste not only guidea man in his

search for beauty, but also controls hié moral judgment. Foi’ Aken-:' :

,-, -

side beauty /and truth are identical 1h. a very real sense, since )
Ce d man 8. love of the former will 1ead hlm to discover the latter. .

Akenside believes that a fine imagination is tantamount to a true

" taste. And since imagination is the faculty which shapes the more .

of the wisdom and. goodness of providence.( In making this connec— ’

tion between man's aesthetic experience and his spiritual develop—

ment Akenaide presents a considerable argument for the reinstate—. "-: '

. ment of imagination to what he considers to be 1ts rlghtful place _

o imagination and its representation of taste as a natural ability,

. ' |-
the theory of aesthetics in The Pleasures of Imag ation looks

forward to Romanticism. o
s 2?'P'oetical. Works ," p'.': ) 4;." :

. .
. N “ i
a - K i oeon
. R ! B d a0 .
1. st . 0 v :
: - o
. . 4 » .- L.
. o Ty, -
: " - t Tam
T ' o
s . P . @ ! A
., . o
A

) . . ‘.4
. T . E )
. o- :
) L :
It r .
i RS 4 9.
P / .
K o
°
A2 Loia o Sl nn P DY om0t B e P e i 2 2 A e g
N Cure PRI Ty P ’

o

noble side of man:s nature, the gift of taste is another example

' in. English .poet‘ry Thus, in its high regard, for the faculty of . ,
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CHAPTER II L ;

"~ THE ODES: TOWARD ROMANTIG LYRIG EXPRESSION

The full significance of Akenside 's extensive handling of

_ the ode form- early in the eighteenth century has not been recog-
‘nized.' 'His odes, are then dismissed.as uninteresting imitations
. of his classical models that have little literary-or historical

ilvalpe. :One'critic, for example;.feels that the goal of."correctL

ness” hich Akenside set for himself in the "Adﬁertisement" to the

1745 edition of his Odes, is the only one hé managed to achieve.1

, e

'Another writer charges that as an eighteenth—century lyrist,

"Akenside is interestlng chiefly for his stanza forms."z' Such
dismissals are typical of- the kind of treatment Akenside s lyric

poetry usually receives. And yet, his collection of Odes on

"
Kl

‘Several. Subﬂects was published before either Gray or Collins had ‘

. . o , - . Q
moment of. crisis in. the evolution of English poetry."

LY . . . .4' . -

v

view,_Akenside was, as Et Gosse‘claims,< 'an innovator:. . . at this

\3;

1

In turning frdm didactic poetrry gg the ode Akenside may be :

F’LHavens; p. 449. -

2Shuster', p._145u

gEdmund Gosse, "Mark Akenside, Poet: and Physician,f‘The .
iving Age, CCXI (December 25, 1921),\789 : . .

-

33

'done much of any significance with the ode form. From this point of

hol
’ -

s




-

: the ode was invested with the authority of classical antiquity, (luk “_'":

.n/ f

and yet, as ‘the ' 'most amiable species of poetry,' 4'i£ afforded
e poets a freedom of expression that would not . have been possible in

the more popular poetic forms of the day. Akenside clearly uses
n o

"the ode with this idea in mind. In his odes Akengide is not

attempting merely ‘to imitate his classical models‘ rather, like o
v I
':(\\e - Gray, Collins, and other writers who used the ode extensively early

\ .

-in the century, he\is trying .to adapt ‘a classical form to the*

ﬂ_lyrical mood which had begun\tolmanifest itself‘in English poetryu

»*

by this time: = - o P

Attempting'to wrife pohtry nhich is the product ’j'his oun
feelings Akenside finds himself in the same predicament as other _'
, lyrists in the'age. This dilemma may‘be seen by examining the'

JOde "To Caleb Hardinge, M D " Petitioning the aid of his friend

'sibili’ty \ o

’

!' Oh' versed.in all the human frame, :
' Lead thou where'er my labour lies,™ S

N . T And- English fancy's tager flame . T e
S . “.To Greclan purity chastise: @ = N L v
. « L While hand in hand at Wisdom' s shrine, .
N ‘Beauty with truth I strive to join, N
a,\\v And grave assent with glad applauae, :

o
R
4"Advertiaement" to the 1745«edition of Odes o Several .
Subjects. - .‘Q;_ L o : S . S .\ﬁ :

4 AN ‘ .
' . . . N . . ' - ‘e

‘ Hardinge, ‘Akenside declares his acceptance of his literary respon- i{j'

- s /. . - L0 . . . . . .
aeen'as striving toward a more' lyréégl poetic style. At the time S

_poetic task which Akenside sets for himself as announced in the . = .

2 .o

"_.:l\-.': .- !._.



;To paint the ptory of the soul )

And Plato's visions to- control L .

* By Verulamian lavs; (Vo) R
-/ ‘M . . .

S Here Akenside reiterates the wish, already expressed in The

-

Pleasures of Imagination, to find a proper balance in poetry

T

between enthusiasm and respectability, and between Platonic vision

and'scientific rationalism. The problem represented by the pre—
: R I'

ceding 1ines accounts for the emotional restraint in Akenside s

"'lyric poetry which has led Edmund Gosse to see him as Ya sort of .7

w3

frozen Keats." There is an. obvious inconsistency in nmny of

Akenside s odes, caused by his desire to attain uninhibited expres—

' sion on the one hand and to remain loyal to h1s more classical .

-

: literary values on the other.' Akenside s odes may be seen. to 1‘.

"treflect his difficulty with 1yric expression, a symptom of the lack

of inspiration for this kind-of verse during the Age of Reason.

-Although Akenside s odes display a wide diversity of tone and

L theme, these poems leave the predominant impression that’ he ‘was E

A

L preoccupied with his own poetic art. This concern is most clearly- o
. seen in the handful of odes dealing specifically with the theme of
. lost inspiration; but throughout his lyric verse there are many

"hints of Akenside s dissatisfaction regarding his lyric expression.'

. Partly because of the stigma which was attsched to wild

flights of poetic fancy and partly because of his own temperament, o

Akenside saw himself as ‘a follower of Horace rather than of Pindar."

~

Sgosse, A History, p. 312,

N "y
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In his Ode I' "Preface," therefore, Akenside compares his lyric
endeavours to the labour of the bee i o, _' A e
Like thee, in lowly, sylvan- scenes, , T
.. On river banks and flowery greems - ~ .. = " " oo Ty
C L T ... .. ‘My Muse delighted -plays; o S R A
i ... .- 'Nor through the desert of the’ air, ’ R T

B 'Though"swans or eagle$ triumph’ there, g
. ' Mith fond ambition strays. Cos e R
o L (v" ) ‘, . st 'I' ) N ._.‘ - .". II‘-."‘ "‘_. "I.,'.'-' 'l.

) 'Despite this declarat\ion by Akenside that he does not aspire t:o S o R

B SRR _':._';':'Pindaric lyric expression, many of his odes are exemplary of the '.‘1-:'-' K / _.:'1 |

; "-kind of emotion and daring/characteristic of the odes of Pindar. i g
'Akenside s desire to write lyric poetry that 1is as imaginative and ) ¢
5 -.daring as. the odes of Pindar may be detected in many of his odes. o .
w -\"‘ " In an- ode "To the Right/Honqurable Francia, Earl of Huntingdon R ’ B
S : 'Akeimide Pays tribute to Pindar Co T R ' L !

o Pindar, oft shalt thou be hailed of ,me :_ "‘. e o

IR / A e - Not that Apollo fed thee from his shrine, T A ;
o " 'Not that thy lips drank sweetnes$ from the- bee; -+ - L FINE
'l..:,. : Nor yet that,. studious: of thy . notes divine, . : , S
" g _ Pan danced their measure, with the sylvan throng. T S I :

S ) But that- thy song .. "~ : ' co
o . o - Was proud to unfold .
R N What . thy base rulers trembled to behold; o L

o o . Amid corrupted Thebes was proud to tell” -~ - . O -
ne " .The. deeds of Athens and the Rersian shame: : S Lo
Lo + i . Hence on thy head-their ippfous vengeance fell. - .. Ll

L o S ; o - (II. 3.) . B

I "'.':-;3_;‘It 1s significant that in these lines Pindar 1is "hai«led" not-for .

- " | e /, o ,,: . . RS

S ;;_~‘_-‘:f S the wildness and passion of his verse, but because he was a cham- :

o o pion of 1iherty 5 cause It is aPParent throughout Akenside s odea: a e .
A e that he was a great admirer o’f Pindar s notes divine, " and. YEt» T "
‘/ o "he is 1'81/1 ctant to acknowledge the imaginative quality of the \

oy L aie s - e A N e G v WK b el 2 L “a (X, P v .
WLy T T L RO A [ v B . et SN SN (RSN
— \ e T . C ' E N . l
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: fﬁflyric.
times approaches poetic madness," because at’ the’ time Uimitators
o

ancient poet s verse, very likely a reflection of the attitude of

his age toward Pindaric "wildness.

-most innovative work may be seen in his ‘use’ of the more personal

' "'of Pindar felt free .-,

Although Akenside employs the Pindaric ode extensiVely, hia

«

a

. to write in a much wilder fashion

Akenside however, often abandons the Pindaric form with its noble

themes and turns to the more intense lyric of the Lesbian tradition
for the:treatment.of his,private,concerns.'.lhesgnodes.dealing with:A
"Akensidels own.doubts and anxieties are a manifeStatmoniof lis a
'search'for 1yric inspiration. His-stronédurée to write"poetry'
reflecting his own moods is another aspect of Akenside 8 affinity

I
Akenside s personal”odeszbetray a,4¥

with the great Romantic poets. '

difficulty in his writing'that doesnnot.arise in his use of the

fPinddkic fofm. *The pattern of'the Pindaric ode was well defined
in the century, and poets knew exactly how much licence they could

¥

take with it..

The use of the "lesser ode" in the way Akenside o

) :
- employs it however, was a more uncertain e\jeavour., N

' The Ode "On, Lyric POetry," in which Akenside pays tribute to

~

l-'.'
his classical models, betrays the difficulty which he experiences

“in writing the personal odes.

side invokes the’ aid of the 1yrists of the Lesbian tradition to
Y Jl ! - - ‘ - . .

James Sutherland A Preface £0 Eighteenth Century Poetrz ,

1

(London Oxford University Press, 1963), p. 146

x -
a.

k '.‘."'_ N
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It 1is not. surprising that’ in his Pindaric odes Akenside ‘at :

1
= R [ -

In his Ode "On Lyric Poetry" Aken—“

DRSS L H




ek e

3f'time-follower of Pindaric daring in an age\hnfavourable to lyric K

-too reserved to share his personal problems even with his closest

' friends[_wThe odes of'advice,_for example,.in their concern with_

A AR s i e et e G A G gata

provide inspiration for his trea,t;ment of@ more humble themes ' : . '4-‘/
_?-suited to the "lesser ode.. Thus, he fnvokes the "Teian chord"

'when "friendship” and "lettered mirth" demands his lyre (iv.L2) o

.

.'d~And Sappho herself is to provide the inspiration for his plaintive

et

1ove—songs (iv. 2) In treating the kind of exalted themes for ‘

'-which the Pindaric ode was usually employed however, Akenside f’f‘-.,;

declares that he needs no help'from the'c13551cs:

. But when from envy and ‘from death to claim
" . A'hero bleeding for his native land;
When to throw incense on the vestal flame :
Of Liberty, my genius -glves command , '
"Nor Theban volce nor Lesbian lyte
~ From thee, O Muse, do I require,
- While my presaging mind, . o o
;. Congcious of powers she never knew, - - e L e
Astonished grasps at things ‘beyond her view, . o '
‘Nor by another s fate submits to be confined.
(iv. 3. )

A'While this declaration by Akenside of his intention to be a some-"

E poetry 1s significant it is of even more significance in suggesting

that inspiration is readily available in the age ‘for the treatment .

"of noble themes using the Pindaric ode. -Poets in the century who‘

' attempt to find a more intimate lyric style, however, find it more

difficult to proceed s o - .

Akenside 8 personal odes may be seen: as an attempt to attain

.more truly lyrical expression.. Many of his odes serve a kind of '

: therapeutic function for Akenside, for from all accounts he was .

e R e R T O A e LR PRI T A A L YRt R I R T

'.,'"38‘ B ’




' N the opening.stanza,in which Akenside-portraye suspici'on as s 'Gothi'c,'\-_ e / N

- .influence.

‘Horror ‘figure: . R 1.f”*j‘€;;;;/,f..

A ..:'I'his becomes apparent ag Akenside invokes the powers which he

believes ¢can protect his friendship from suspicion 5. corrupting

- Oh! fly; 'tis dire Suspicion s mien, I
o~ 7.7 . Knd, meditating plagues ungeen, L
LT The sorceress hither bends:: . . A
R Behold! her tduch in’ gall dimbrued: " .. =~ = . o0
“Behold! her gament drops with blood ' S »

: 0f lovers and of friends. (1. ) .
: ’I‘he highly imaginative treatment of the subject is an attempt by - N
Akenside to attain un.restrained 1yric expression. But there is a '
o note of anxiety in ‘the poem,which is its most fundamental concem.v'/.: “

I . { ,

c
S . X Lo

If far from Dyson and from me,
‘-Suspicion ‘took, by thy décree, - - . F TR
"¢ Hex everlasting flipght; . B R S T

. ‘ If firm on virtue's ample base,. L .
- Thy parent hand has deigned to raise. SR
Our. friendship 8 honoured height. R ,.51‘1 o -,'.v
Sy e
; .
Although the poet s friendship with' Dyson remained strong throughout

' ) . ' ':l,' ) \ ..'_ Bt

i ! : Pl

3 ) . l .Q

. . . E—. . Do . B . A

S et M e M Y e e an AR S W 16 s . - ....u

s ; ot e 2 e ~ h].lv,.l.,.. i v m)‘-u)..h»wlw dears it /wr. RRTLHEH w, i kL“”/LhWnt\iﬂy}f&“yﬁl‘E}u THON
o Sl e D

v '.l ...... ’ / K .'/ '
. : L
'-' N . : . ‘|A.
1 } ' 39. - s ..')'
- 1o
o N -1
i
L the poet s ‘own doubts and failures become more than mere instances Rt -'
'of poetic moralizing.' In fact, these odes may not have bee’n ' .,
- ',addressed to real friends of - the poet at all The more one reads
these odes of advice, the stronger one s impression becomee that . \ .
they are tools which enable Akenside to. treat subjects of a very 1o
' subj‘eotive nature. For example in “an.ode. entitled "Againat _ci' : o
, : "Suspicion. Akenside betrays his anxiety regarding his friendship
with Jeremiah Dyson. _- The odel is quite fanciful, as we may .see by\" o '-'."-::.
’ ) - ‘L S ! . ' . N : c. ' T . . .' ' N ~ o .v/ B ,'/‘7




A in th’se 1ines. It seems that he experienced frequent disappoint—'

men~ in many of his friendships. The Ode "Against Suspicion, o
. . : I3 A

: dvice. . . ' |

. l

The odes of advice on love also reflect Akenside s own

"a mind thrilled with intellectual passion but often afraid of
7
"

,{.

?

for example is almost) cynical in its message, undoubtedly one

which reflects the poet s own experiences with love.n The cuckoo

-

. youth of 1ove's darker side. The young lover, however, is. always '

- [ .
as a youth he too was reluctant to heed the "homely tale" of the :
_ cuckoo _T ST S
R T ‘said, "While Philomela s ‘song _
PR A Proclaims ~the p‘assiou of . the grove,.’
_ .. - .. Tt ill-beseems’ a cuckoo's tongue v
v -7y UHer. charming language to reprove''--

"Hates all the sober truth to hear,
The sober truth of love!

e (III)

5

The apprehensiveness regarding love which may be detected in this SRR

- 7Iola A. Williams, Seven XVIIIth Century Bibliograghies
(London. Dulau & Company, Ltd., 1924). p. 83

persoual doubt. : I A. Willianjs asserts Ehat Akenside s odes reveal' '

humbn emotions. .« o This assessment certainly applies to the -

odes of advice on matters of the heart.- The Ode’="To the Cuckoo, _. v

is hailed as the- sage of the groves who reminds the unsuspecting

blinded by love s charms., In "To the Cuckoo" the poet relates that '

" Alas, how much’a lover's ear. & . ° e
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' .stanza is a- recurring theme in Akenside s odes.~

‘ begets.-_, unmanly fears_

- _that man’ is governed entirely by cold reason.

' side which is reflected in much- of his poetry.

SLIR

For example in
o

. an. ode entitl& "The Complaint" IAkenside renounces all affiliation

wil:h the’{igod of" love, only to confess in a. 1ater stanza that he

“and "sloth,", and then ,concludes with thg

.'still recognizes the merit - of love. Indeed in the odes o.ﬁ, agrice
” on: love there is the hint that Akenside protests too much. Tth, :
- 'the Ode "On Love,to a Friend" warns the youth of- ambition that \1ove

poet s confession T T R T A

N

While thus ‘T preach the Stolc strain, L
: Unless ‘I shun, Olympia s view," ’
'An hour unsays 1t all’ again.
.0 friend! when Love directs her eyes
~To pierce where every passion lies, ., -
Where 1s the firm, the cautious, or the’ wise" S

(X)

; These lines leave one with the impression that in the odes of

."',,advice Akenside is trying to- convince himself rather than his .

Y

i .‘to spurn the kind of auSterity in his age which was intent on

suppressing the imaginative qualities in man's nature.

vioL
v I\ ¢
N
N »
.

friends, that man_can deny his emotional nature its indulgences.:.' B
"Try as he may, however, Akenside seems. unable to embrace the view
This life—view, as

: ‘already witnessed in The Pleasures of Imagination, causes Akenside

The emotional "Ode at Study“ reveals a conflict within Aken— '

In the opening o
iR

.'Whither did my fancy stray?
' By what .magic’ drawn away
Have I left my studious theme?-

.I' . . . o € . < . . " '
Lo 1A 2 ra b 2o b WIS ENG N A UL T :rg::.‘:;ni::.;.::awr.a,%{

" -stanza we may see A’kenside -8 perennial struggle as.a man. of 1etters

Pma{w ‘,4 FALAY ).L.'u' Vi




i ) ] J’ . o, ]
1 I-\' ! '..‘- i |" .
1‘. , - '. 42 .
L ) . 1
=:f;{..f.f‘ L From this philosophic page, ' g '
' e ' From, the probléms of “the. sage,
N S fj; Wandering through a. pleasing dream°
: P : oo AL )
_'These lines represent ‘the poet who on the one hand-is striving to
o St .
: ' - .break away from the restraint which was - faahionable in the neo-
:"h:fCIaSSical Age, and on the other is concerned with the respecta-'
B bility which is characteristic of most of the 1iterature in the - E
IR AR f"fjperiod For all his attempts to suppress his emotions, however, SR ,Q}f:;-;‘(ﬁ\d
. o ';,Akenside is forced to concede that - "Nature bids a softer power / '
,l%;: .{ Claim gome minutes for his own." . (II ) The tendency in Akenside j;
; - - f
e ';to forsake the more solemn\subjects for fancy s pleasurable themes" . :
.:1v_is indicative of his need to write truly emotional poetry. And he Vt'-.‘f”..
° ;';fhas only to examine his own feelings to, be assured that the h .-'
}femotions will not be denied._:ur ”-}' '
.‘I“.' PO i £ /, . o i B :
’ ‘ ' o : Though the. day have smoothly gone, ' - ‘ n
) Or to ‘lettered leisure known, - S L .
. .Or in social duty spent; o
i Yet ‘at.eéve my lonely breast . L !
. . Lo o~ 'Seeks.in vain for.perfect rest: -~ ' - i " .
SO U P Languishes ‘for true content. - "'l T SRR )
/ .'. ) :.. ,--‘. . ' .\‘.. ., S V" o l. . ‘, (v ) I .':-"'Al.l‘.\ .. '.‘,:..- '_ - .',;('_.._ g ‘ll" .
L 'i{In their revelation of .the. poet s loneliness and yearning, these L 2

. ,' {1ines represent a significant udvancement in subjective lyric
"’|.. B -,: k‘ I

‘F;expression. The treatment of his own personal doubts and anxieties .

-in the odes may be seen as a reflection of Akenside 8 attempt to :

*ii attain a more truly lyrical poetic style In this regard Akenside s -

o odes of advice are significant eighteenth—century lyric poems.' - 1-ff7,3_fiﬁ Co

Akenside 8 personal 1yrics also exerted influence on his contempor~ :f‘f .
xlf‘@xx-'aries. Following Akenside s earlier example, Gray and Collinsgused "v 4
ot N K \ B ' )
FE e O e ot g m~»—~m‘i- e by S




“".,,”Milton. This. ambition is reflected in’ Akenside s. early imitationst_”

.-F'K.":"‘n585ee havens;.P{1449;'3 LT -"j"ri:'f{.f' 5,'-;1122-7"§p;f-.“‘,;ff‘fﬁif Sl

T:y'which is an imitation of Milton‘s companion poems.sz And a poem f:gﬁhurﬂilri
Eij_entitled "The Remonstrence of Shakespeare" e a bold charge by | g

.ﬁ ?Akenside that his age has turhed away from the true English poeticfﬁﬂ: .
-i’,'tradition.; The ode is supposedly spoken by Shakespeare to an-;; -

) the lesser ode to. work out their own. private and literary problems..
‘. [

puf~,_; The search for inspiration led many eighteenth-century

R :1yrists to turn instinctively to the earlier English poets. Mani;_';

“fifest in many of Akenside 8 odes, for example, is the desire to " ?i
'Lhwrite in .av style which is represented by poets such as Spenser and:}

ta

: of Spenser, and in later poeum like the "Hymm to Cheerfulness,; T }',ﬁ ;”f.;: v,zh?

- audience at.the Theatre Royal. The English are taken to task for-\‘5

cox

patronizing a company of French comedians. Akenside s great

jrespect for the English poet is reflected as Shakespeare defends

','" . o . . o — T '!I s o

‘ his own irregular art.:. fi

What though the footsteps of my- devious Muse
The measured walks of Grecian art refuse?
e Or, though’ the . frankness of my-hardy style,
- ‘MocK_the nice touches.of ‘the critic's file?
”"Yet, what my age ‘and climate held -to view, ,
Impartial I surveyed, and fearless -drew, I s A IR
i} . (11.: 13—18) R R

'fThesé lines reveal Akenside s attitude toward the enslavement to -.' ";[:ﬁé“

\

correctness which was characteristic of so- much of the poetry in

his age. The poem is also a statement of the poet 8 dissatisfaction L :,'Vi ;

regarding the French influence on English letters. 'As_a.conse—‘-ﬁg'

Sy
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: E 4yquénce;lAk ' ide eXPresses hisldistaste for'the '%arren triyial .
y N\ :unharmoniDthase ' of the French 1anguasE-. AS H. T H°“Pt claims, A |
oo dnkenside "was alarmed at the proBPECt Of English SOCiety 8 being "
':;corrupted by FrenCh example. i What really inspires Akenside s .
A,castigation of the French influence 1d "The Remonstrance of Sha;es;"»
\"."Peare," however, is hie belief,that the early English Poets are v : ‘ S
: ‘ if’ the real .source from which renewed lyric inspiration might come,” ii;li;
' i; _. Akenside _sees Milton as.the supreme example of vieionary ;ﬁgfllli
."'}}t?':f Poetic genius. In hia Ode "To the Right Honourable Francis, Earl ) ";itL

o of Huntingdgn: Akenside places Milton in the company of Pindar ”g _jé;~5}a3ui ;F\ff'

':The central argument of the ode 1sg that ”great poetical talents, .

~land high sentiments of 1iberty, do. reciprocally produce and assist

”'f:each other.,lo; Akenside sees- both Pindar and Milton as proof of :_1fﬁ ;.f:,.f ﬁ?: tldt'
n' o "fl ,_,’ii-“fc this connection., In his ode Akenside PortraYs Milton as. the defi- \"§ﬁf/'ﬂi} o
-';,nitive English poet of the eublime. N - ¥
L ".‘. ., . . § A . X . . Ty .-‘"’,"I‘.> S
: v S e . .'. while each vestern clime
C e '”:ViJL;‘ng';“- Presents her. tuneful song to Time,”
' EEE ' So mark thou Milton S.name;: R
.-And add, "Thus differs from the throng
The spirit which informed: thy awful song,-
' Which bade thy. potent/yoice protect thy country 8. = e S
' fame., . , : ”.Ef.fi RN

AN

: ' :-fIn pointing out Milton S high example to English poets in/the v }g
' . :".eighteenth century, Akenside is also rexpreesing hie own aspiration i- 2

, 9Charles Theodore Houpt ‘Mark Akenside ‘A Biographical and i3. ;ﬁfg,,f; e
Critical Study (1944, rpt. 'New Yorki:: Russell & Russell 1970),-. U P SR
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‘dahis age: has in fact destroyed the visionar

' ".'provide inspiration for'his lyric expressi

':Terms like "dread prophetic heat" and "bright
*uation to be prophetic and visionary. He realiz s, therefore, that o

' "jof lyric expression he hopes to develop. Not even the classical

ﬁtion of Akenside 8. realization that he is

LOd "To the Muse." . This ode reflects Aken

neo-Classical poetry is a poor source of inspir

. .-I ) ; _ R 63 s v
PR .. N p il N
. R : A Jo. ‘ Yo
. N : te P N e
. . . . ~ K ' . .
. s i .
S - ; I A
o ; LS ; , a0
e L : P M 45
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‘ _,/ "'l wx

”‘,to experience Miltonic vision. The same_ambition‘may-be seenj'?f‘

A \ ‘. , H

o ;Morpheus hald in his hope of'attaining "Suc ﬁonourable visions

/ As soothed great Milton B injured 'ge"\(VI ) The tone of

'The best example of Akenside 5 convi
4

iy

'finding his. imagination hampered in his ea ly attempts at lyric 5 .

‘ verse. The opening -atanza of the ode is- h ghly emotional as the
o

‘ {-

:fpoet erpresses his mental anguish in his ad ress to the muse

. i'

S T Queen of - my dhngs, harmoniou maid
S 4. Ah, why.hast thou withdrawn thy aid?
s 7 'Ah,. why. forsaken' thus my bre 3t
. With'inauspicious damps oppre sed?.
i Where is the dread prophetic eat,

R With which my bosom wont to beat? =, . - _ hf[?}} S N

Where all the bright mysteriou dreams RN
of haunted groves and tuneful gtreams, =~ -
That wooed my genius to divinest themes?

sterious dreams
, - >

A\

A

v

:poets can s/pply//he desired inspiration. Neit}er the "festal

beton fox ehe tne

' board,“ nor young Olympia 's form,i symbols for the influence of.g,.;..‘ J,: s
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. . . .
., : . :
TAnacreon and Sappho respectively, can rekindle the poet 'S quenched },:51‘»,
poetic flame. Only Milton ) celestial strain" wins back the T
R D . o o : s ’ . ,
, BT muse s favour for Akenside at this time: K )
\ - : B . . a - r .

S PR L .0 powerful strain. 0 ‘sacred soul' AT I
o .- . His numbers every semse control: . ... L S ’
B o 7 0. . And now again my bosom burns; . . . Ty LT T
oo v v o The ‘Muse, the Muse herself returné.- T e e
' R : o *© . Such-on. the“banks of Tyne confessed A S N
5. 77 1 hailed the fair immortal, guest,” .0 U Tt
-As et U Whenfivst she 'sealed me for ‘her own, A
‘ P ‘Made all her-blissful treasures known, ' PR
© e .. ... - And'bade me swear to follow Her- alone. P U S T
T . CUIIL) e

v - e '3y-;The Ode,"To the Muse," therefore, is not only significant for its—*’”“”j;

e T declaration of Akenside 8 desire to experience visionary inspira— '-y}zfa_.-*'”' o

[ R -, & . s oo
- N B v

',_\ _ l tion, but.also‘for'its emotional treatment~of the theme‘of lost"':ﬂfrjiA N
g o B
g poetic energy. Indeed, it may be sten in this ode that for Aken- 3;35 .~5f7 - r‘.f_g hs
L‘ F side ‘the pain of'anfrigid imagination is the sharpést of all :7-::y U;u'; » ERBCE
. Because Akenside sees the creative impulse as a spontaneous .
. . : . PRI
o {and transient entity\\the return of, his poetic powers after an s :”i',' . {ﬂ.il'.‘f ddif
. _.i 1%? ' _‘.'inmunproductive period is always an occasion for celebration in his .:ji h::': :. - ”Etf.rf
[ 'lkg:':_f.odes. For example, the Ode "On Recovering from a Fit of Sickness, E:i;;:.ili‘ﬁi ? .;
) L 'in the country i; an interesting comment on: the way Akenside K 'Fi¥5ﬁf',irx:f”; ;;1{
L. }l' o receives his poetic inspiration.- This ode, an epithalamium to ,'*j’: . -;3;;:% 1&1& o
= { '}- o 1Jeremiah Dyson and his. bride is an’ example of the "half pastorall~ﬁ‘l-l f“ ;Qf-i
e e A - o= . - ‘

3.;, half~studious qualities which G.H Shustéf sees in Akanside sf,f':*rs:~ “w;‘i{ftj.v

e .:, o C s 11 ¥ PRI
R }?ric_yefse}*%, The ode is addressed to: the verdant scenes oflf* ‘ :
\ -~ T Sue Do Do TV : : _ : N
s ,'0,"_ BN o . oo [N . o o o S, S it ';.‘ L ,l -
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Goulder 8- Hill the home of Dyson. Akenside_was avfrequent guesti

at Goulder s Hill and on this particular occasion he 1e there

conyalescing.after an illnesﬁ: U

s

LT

o How gladly 'mid the dews of dawn,
© - . By weary lungs thy healing gale, - ;-
. The:balmy west or the. fresh north, inhale.
How gladly, while my musing footsteps< rove
‘Round the cool orchard or the sunny lawn, :
-Awaked I'stop, and look to find
What shrub perfumies the pleasant wind,
Or what wild songster: charms the Dryads of the
grove! .\ . " L.
o S (II)
. h . o ™ . K
In these 1ines Akenside's_sensitivity to the charms of nature is

refletted And as th% ode progresses, we may see that communion a

with nature is a necessary condition for Akenside 8 poetic inspix-

Q

' 'ation. Thus, as Akenside enjoys the ;healthful and pleasing natural

"'surroundings at Goulder s Hill1l, he is visited by the goddess of

health, who is accompanied by the ”heavenly Muse; unseen for many

o a day"’(IV ) The best lines in the ode,are those in which the

return of the muse 1is celebrated .

In that soft pomp,. the tuneful maid e
) ‘Shone like the golden star of love.
N * I saw her hand in oareless measures move ;

% .o I heard sweet preludes dancing on her lyre, _' .,-

- While my whole frame the sacred sound obeyed.’
New sunshine o'er ‘my.fancy springs,
New colours clothe external things, '
And the last glooms of pain and ‘sickly . plaint retire. \)
o o S OE

..

The theme of returning poetic energy often raises the emotional
quality of Akenside 3 .odes to an ecstatic itch, as may be witnesse

cin the preceding lines. This ode.is véry si@nificant because it
S : R ' o i S .

-

cu

.
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o Y A ; ’ ) . . v ’ . ',." REY B C . L ]
. ‘represents' poetic Ainspiration as truly sp}rtaneous. 'Also in.the -~

K

-ode nature 1s portrayed as the perpetual source of revitalized
\

" ‘.poetic energy.. As a result, Akenside often uses nature in his

v

..odes as a symbol for uninhihited 1yric expression. T \
o Ake{side s nature lyriés are as much ahout his difficulty i ‘}'?""

.with 1yric expression as they are about nature. In these odes .

P o

: .‘.nature- is- seen as a powerful influence,‘ but Akenside, because of

his own mental state,

. .'-tional charms "The Ode "To the Honourable Charles Townshend from

1s'at times unreceptive of nature 8 inspira—

. S . - the Country, .reflects.a problem which is often the burden of Aken—

'side 8 nature 1yrics' !

LT _ o~ o S -OfD ooked-'fo'rth, and oft admired; . :
S St o I Ti ith the studious:volume tired =~~~ = - *
B G SR Isoughttheopenday,
ETE > " - ' And sure, I cried, the rural gods

. e Expect me in their green abodes,
Lg % . - .And chide my .tardy lay. -

* - -But-ah! d; vain my restless feet - I -
SR Traced every silent shady seat , ' = . o
Which knew their .forms of old:

RN ‘ . Nor Naiad by her fountain laid,
SO . " 4. .+ Nor Wood-nymph.tripping through her glade,
o ST i Did now their rites unfold
T e oo ; - (III—IV..)

. o ’ . {

. o ' .. ' Thé inability to'suuimon up .ianlenth'usiastic response to nature,. seen in .' '.
ST these lines,’ is for Al_éenside\...zpant‘-amo'unt’ to 'e 1oss. of creative energy.. _
oo “In the-Qde "o Tovin'shend".it ‘1s "grief of love" which. prevente the
‘ R, poet rrom'enjoyring cotlmn'union,with neture-, for '".’I"he‘ eyes of carel
\',.‘ _ ‘ "_éan n_e,ve"r view" (VI-.')' the' r'urel .gotls:. " Hie. nature odes repreeent ‘a
* kind of poetic 1iberet_ion for Aken.siclle, 'lbut- at'. the se_;ne time hint .

at' his di\ssatisfaotion regarding his 'lyric expression. "From these_'

o

. = : N . : .
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. '.odes one gets the impressmn that Akenside believes his own temper— '

century. It is rather a symptom of the poetic §terility of the

to attain a more truly lyrical style. Akensid,e s nature odes,. I
-are meaningful comments on the lack of lyric inspiration in the "

as a symbolic account of the" poet 5 struggle to attain the kind of

.uninhibited 1yric atyle to which he aspired This poem is a’

Fnightingale in "full- throated ease."

which the reader becomes aware of the. poet s sad plight.

_the' 'Ode 'to. a Nightingale,'.“ Hoddrn Language Review, LI (1956) ,

. ‘ [

- 'ament to be unsuited for lyric poetry. -' The difficulty apparent in K o

,these odes, ,however, is not peculiar to Akenside in the eighteenth

' ~ .
* PRSI . -

. Age of Reason, and is shared by all poets in the period who aspire

-therefore, are significant not only because they- reflect the poet's

preoccupation with- his own poetic problems but also because they

age. .- ’ T
«

Akenside s celebrated. Ode "To the Evening Star may be read

1

remerkable eighteenth—century forerunner of such Romantic lyrics .

ds Keats s. "Ode to a Nightingale,'f to which it has been compared

in its situation and mood.12 The.comparison, however, may be

e:;tended 'to inclu'dé symbolic ll_leaning as well. For example,.both. N o
odes are about ly-riccexpression‘-in that their central motif is the
poet 'g inability. because of worldly cares, to sing 1ike KeatS\s o

T

: "To the Evening Star opens with ‘an invocation .to Hesper, in

! ) ~

12See. Arthur Pollard, "Keats and Akenside A Borrowing in,

7577,

S
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- so that he may share the nightingale s bliss.

g ,the Evening Sta'r," he becomes a symbol for the poetic dilemma o

.that "music s healing charm / May soothe afflicted

Alag, but now. I pald my tear

' On fair Olympia's virgin tomb:
- "And lo, from thence in quest b roam
. . Of Philomela s bower,. '

o1

e N S, )

'The poet is seeking the nightingale s bower because he elieves

Il (v )
When Olympia shared the poet 8 evening walks R the nightingale 8.
enchanting Muse was ‘a constant companion. : But the Nightingale s

song, a symb}il for care—free lyric expression, has no place in the

_"gloomy preeence of the grief—stricken poet. Thus the bird 1eaves

the solemn shade" (VII) The central concern of the ode, . there-,,

fore, is thé poet 's. inability to transcend the cares of his heart

As the poet. wanders through the evening shades in the ode

| of his age. He longs to attain -the unencumbered strains.of the

. locating the bird's cheerful retreat

I{J-

nightingale"ss song, but is unable to do so. With the‘ ald of'

‘Hesper s, guiding..ligh.t, however, the poet 1is finally successful in

"But hark; I hear her liquid tone. . - P
- Now,Hesper, guide my feet . - LT
‘Down the red marl ¥ilth mosg o’ ergrown, . :

'(VIII )
Encmnbrances such as the 'Raild thicket" and the "winding lane

overgrown with hawthorns ‘may be Been as symbolic of the poet' 8"

. difficulty in writing' l.yric verse. And when‘ the poet. final_ly _ '
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_ attain's' the 'nightingale's b‘ovlrer. 'he ‘Bees a symbolic "'green .'space"

o where, in, total communion with nature, he can once again enjoy the
. o t , '

: bird's blissful song
-+ Hark how through many a melting note
She now prolongs her lays:

. How: sweetly.down. the void- they float..
-The breeze their magic path attends,
,The stars shine out the forest bends,
The wakeful heifers -gaze. R

(X ) )

Theiniglhtingale's -"I_nelting”note works like an anodyne which
. f . !

soothes the poet's_troubled . mind," In this mental, s,ta'te he can

'o'nce again enjoy the eestatic atrains ‘of 'the‘ bird's’ 'song. The ode,

therefore, is a symbolic statement of the poet s desire to exper—-
ience a truly uninhibited lyric style, as well as an acknowledge— :

"hment of his inability to do s0. Akenside s Ode "To the Evening

'Star" has been seen as a syrnbolic attempt to find a "developmental
13

\

pattern for poetry at this time in its history, -~ And this ty.pe e

- of reading of the ode ia'r:ertainly. supported by the theory of-

'-aeathetica which Akenside .pnts forward in The Pleasures of Im‘agi—" :

. nation. At any rate, in'thefway that Akenside uses nature as the .

background for his symbolic excursion 'into his owrr consciousness,

. the Ode "To the )Wening Star" is a significant ancestor of the

s

R Romantic g nat ure-lyric,

' "T the Evening Star" marks 'the oulmination of Akenside's

B -

laGeoffrey ) P Hartman ,."Reflections on the Evening Star' .
Akenside to Coleridge," in New Perspectives on Coleridge -and Words-

worth,- ed. G. H. Hartman (New York: Columbia University Prese, 1972), ‘
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"development as e lyrist. None of his other odes reflect the
glimmer of promise for unencumbered lyric verse that may be
: detected in "To the Evening Star. " And yet this ode  seems -at the

 same time t,o suggest Akenside 'S realization that -the kind of poetic '

1

._style to which he--aspires is beyond his ability/ ﬁor example in -

the Ode. "To the Evening Star“ ideal lyric expression, represented

. .by ‘the nightingale s song. is experienced only vicariously by the

a4 . *
‘ poet. /Akenside never managed to overcome his difficulties with =

1yric poetry. At any \rate the edition of his odes which was

' published in 1760 is short by five of the "twice-—twenty" he had

intended to write.l.A . S o ‘. T

Akensicle 8 grEetest contribut:ion to the develo‘p'ment of the .

: .English lyric may" be seen in his use of the short intimate ode as

a means of resolving his own personal and literary concerns. For

in this regard he is moving away ‘from the concept of imitation

' towerd the ideal of individual expreesion Akenside 8 influence

v

on eighteenth—century 1yrists may be seen’ in the wide use of the

7 -

. -‘f'lesser ode by poets such as Gray and Collins. Indeed the .

. "'romance-six stanza which Akenside adapted to the Horatian ode '

'..was used extensively in the century, and was to become a favourite

ea WS TN

of Wordsworth 15 Akenside 5 influénce, however may be seen to go

?4S'ee' Houpt, p; 157.

L5ee 0Oswald Doughty, English Lyric in the Age of Reason

" (New_York: Russell & R sell, 1922), p. 113. Cf. George Saints-: g

bury, Historical Manual of English. Prosody (1915, rpt. London:

‘MacMillan. and Co,, 1926), Pp. 198.
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tanza forms;

ibeyond ' that exerted by his s

“For. in hlS st

-lacquire’d more’ lyrical-poetic:style,. he .demonstrated to. his age . . :
A B ‘ T Tty B N ST A
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e T e L CHPTER TIT e
... o~ . . . -AKENSIDE'S INFLUENCE ON WORDSWORTH m COLERIDGE. ... . - ' 7 .. © . 0
C ',_W‘F"J', As young poets attempting to articulate what were often , ,/ . e

L shadowy notions into a systematic litex‘ary theory, Wordsworth and

) Coleridge found Akenside s Pleasures of l‘.magination to be a

E - valuable work.. For they discovered that Akenside had treated many \ L '
K .' / . L issues which were at the. heart of their own poetic creed. Words— ' ) ) o , ‘
v' . worth ay be seen to have Benefited greatly from Akenside 's specu— ' .
. . la\ioXonceming imagination s. role in human perceptio \'Et is, - oo
,. o therefore, little wonder that' The Pleasures of Imaginati n has ' en : )
seen by A. F Potts as an important model for The Prelude.. of ‘ ; ‘_
/ considerable interest to wOrdsworth ‘also werel Akenside ] views’ on ' i
Lo "-ethics and moral philosophy, indicated by the innumerable echoes A ‘

- of Akenside in The Excursion.2 For Coleriche who wrote that

g metaphysics and psychology have long been my hobby horse, u3 The
I N

vl Pleasures of Imagination vas a fascinating poem.‘ Co_leridvge gaw

. Do Abbie Findlay Potts, Wordsworth's Prelude A Study of- Its - "_‘
Y Gy e Literagy Form (New York Comell University Press, 1953), pp.- T e

2See Judson S.. Lyon, The. Excursion A Study (1950, rpt.- s ol
j_Hamden, Connecticut Archon Books, 1970), PP. 32- 3. R i

AN 3S To: Coleridge, Biograghia Literaria, ed J. Shawcross A :
(London, Oxford University Press, 1907), I,°62, - 0 AT
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..-// .

The Pleasures of Imagination as a manifestation of ‘just the right: S

g .fancy. nh Akenside 8 style was not the only reason, however, for .
: 'Coleridlge. s int:erest in The Pleasures of Imagination.-_ As noted in.:
'_'.an earlier chapter, Akenside 8 theory of imagination is a close . / )
L .yforerunner of the Romantic concept of this mental faculty. And . ' =
. '”Coleridge may be seen t:o owe a great deal to. Akenside s theory B
‘ .‘;'regarding_ imagination_s, role in human perception and Iartistic
S \'\1'lEat‘ion'. At :my ra't'e,f .there is eufficient'~evidence to ‘i"n'd-ic:atev |
'\,L,: that The Pleasures of Imagination had a fundamental influence oh |

- the

- with ‘the deistic philosophy which underlies the theory of aesthetics(

p'erfection. The idea that the vast and maje tic spectacles which

' ‘."cons-titute the natural sublime may become an apocalyptic experience

L . 4Collected Letters of S T. Coleridg__, ed. E L. Griggs :
(Oxford The Clarendon Press, 1956), I 1‘97.‘;\" : .

m =

-‘,balance in a philosophical poem between ‘what he calls "head and . Lt
l . '

RIS .

L’

Aoetic theories of Wordsworth and Coleridge.. /-

i

* A Wordswoith

Many cent:ral ideas in The Prelude "and The Excursion originate -

7

"in The Pleasures of Imag_nation. The. theory elabora.te_d in’ The‘ '

- Prelude concerning -thel_natural sublime as- divine' revelation may. be :, ) :'. R

seen to owe a great de'al to the' de’istic' concept of nature as. repre— Lo

sented in Akeneide"s' p'oem. We have seen - that Akenside -gees nature R .

as . the worldly manifestation of divine harmony, and Wordsworth also:

T

maintains that in contact with nature man may attain spiritual

.. /., .

A
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- :l . oS .
6 i
~ for imaginative human beings appears often in The Prelude. Suc'h"-
deistic concepts found throughout Wordsworth .8 poetry may be seen o ) 0

‘ to some'extent aS' a manifestation of Akenside s‘influence._s' The' -

essential principles of deism may have been available to Wordsworth._: S ;I'

r.
-

in the philosophical and" theological treatises of the: eighteenth o ‘ g

L century, but as A, F. Potts argues he . would have found The Pleasures

of Imagination 'more assimilable than these.6' At any rate, the L

. R / . innumerable echoes of Akenside found throughodt Wordsworth ] poetry"',_" ST L

tend to substantiate this view Furthermore, the many parts of _
T Akenside 8. argument adopted by Wordsworth and reworked in The
L Prelude and The Excursion indicate his great respect for the »
: ’earlier poet 8 woslc_. '. ’ i . '. ] Lo : ) ,
-k 3 .' R A collation of The Plea'sures of Imagination and The Excdrsion..-_' A
' wiIl reveal that they- have many subjects in common. In ‘the "Pros— : an
. - - “ . "‘
':pectus to The Excursion7'lWordsworth states that_he‘ intends to .-
, :Of, Truth, of Grandeur, Beaut)f, Love and Hope, o T B '. '.
T " And. .melancholy Fear subdued by Faith" : o t 8 L
B R v Of blessed consolation in distress. ’ T ‘
L i (11 14-16) | ;
William Haller maintains that the Romantic nature—poets D TR
S are indebted to Akenside for their concept of nature. as & divine ST s
B PR manifestation, - See The Early Life of Robert Southey, pp. 107—-8
C Cf C A.. Moore, p. 89 L : i
L Potts, p. ‘2_47". ' . ' :
. .'. . B .. . . . . ” e . 1 |
M BT LT 7'I'he Poetical Works of William Wordsworth, ed. E.- De Selin— e
B | L court and. H. Harbishire  (Oxford: The -Clarendon Press, 1949), V. 3. ' . ..« . -
N s (All subsequent references to The Excursion arée from this edition.) A
I‘ . . _.’; ¥ . ‘..i' '.\ . < . N ,'.'l. .. - . " . - i .,\
N 3 ‘ 1 v , - !
‘(,—-c ~ - t B ! . .
/ -v\':ul_yih,‘g.;.‘_.u.‘-l_y:‘-‘u:,“w; VIRt 'l 5o : Lo _..‘..'»': ?,,_._‘; adr e e b L. £ ; . "l""




- -as the "heavenly auspice “of his own
"‘43_44) CAs'I have shown ; "Grandeur and. "Beauty are two of the'~ :

i Addisonian orders to which Akenside devotes Book I of ‘his poem.

p ignore.

4 : -
f :
, .
. .
. - ) - s
’ - T m T
'
. . L N -
.‘ ) -
f L . :
. - e
T t -
T : ] ! ~
° 1

,._In-the‘:'revi'sed-Pleasures of Imagination"Al,;enside- invokes'.!'Truth" Co

‘¥

- . K

'perilous excursion" (II,
1 .

/

The theme which WOrdsworth denotes as blessed consolations in’ "

,,diatreas is an issue which Akenside treats in his allegory of

s

"'Harmodius. _ The justification of evil in. the "best .of all' possi'ble

':?rworvlds of the optimists, a major concem of eighteenth—century

theorloo.ies,8 ie, an issue whihh no didactic poem in the century can-'

’

‘

There is 2 remarkable similarity between Akenside 8 and
Wordsworth's approach to' the issue concerning ‘the place of evil in

othe world 'l‘o treat this question Akenside introduces the Sage, o

L Harmodius, who" ie led through his own personal tragedy to question
the ways of Providence. In the-revised-version of l‘he :Eleasures :

- of Imagination, however, -the ,allegory of Harmodius iaureplace‘d by

the tale of Solon, the “last and wisest" (111, 31)\of the fathers

: :-'of ancient Greece. The Solitary of Wordsworth s Excursion may be _ o
' seen as & combination of Hamodius and Solon in the’ early and

.revised versions, respectively, of Akenside s poem. Like Harmo‘!ﬁue, .

'the Solitary flouts the divine acheme of the world because of a

--'tragic incident in his life. Also, the Solitary s exile from

-

-society is, 1ike Solon s, self imposed Word_sworth's examinetio.n\. '.'.

o '8Lov'ej oy PPy, (921-45L 0o T e i T
'I', :':. "
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- 'of evil in the form of the Solitary 8 tragedy, therefore 3 may be '} - S
seen as similar to Akenside s i’ his allegory of Hamodius and tale
: / : - R
L of Solon, and the verbal echoe ‘-are usually available to indicate o

St Wordsworth's debt,. Beginning his tale of. Solon Akenside asks, e
ST L ,'What tongue then may explain the e e
S ’ ' various fate : o KSR

S ‘Which reigns o'er earth'7 or who to ’
R mortal eyes . » I / L
w7 D Illustrate’ this perplexing labyrinth T R ' o
o+ . - 0f-joy. and woe, through which the feet of man . 0 o e o YA
V. - Are’ doomed to wander? - LI we _ .
fo 0 P (III 1'.5) RN -

/ This very sentiment ETCE expressed by WOrdsworth's Solitary as he _

ponders, AT
: o oo Ty RN
A : ’l'hrough what perplexing labyrinths s abrupt A
- i o o "Precipitations, and untoward straits, - . ) ‘
\ .. 7.+ Theearth-born wanderer hath passed; and. quickly, RPN o
\, P . That respite o'er, like traverses and toils : S e
‘.7 Must-he again encounter. e L S R s
' ' (11, 9,82—86) LT e .

._-_-The verbal echoes in this passage are .obvious enough to indicate
_ j'"a definite borrowiné from Akenside. Compare Akenside 8 ph.rase C T
'/.' E K ~- "Illustrate this perplexing labyrinth" with Wordsworth' "Throu‘gh'-
- 'what perplexing labyrinths" and Akenside s "through which the feet‘-‘
; oy CoL ey

BN I : ”of man . / Are;doomed to wander with wOrdsworth' MThe earth—-born

'wanderer hath passed. ' Throughout Wordsworth s argument concerning

L - the place of evil in the" world many of the same. kind of verbal

e y . o - ,
) E echoes of’ Akenside may be found. '\ BT o O
N A similar reworkiqg of parts of Akenside s plan in The L :
. o - < . R
-' ; Pleaaures of Imagination may also be seen in The ‘.E’relude.,9 Aken— R
‘:- o - . . . A ../ B
. . 9AF Potts, for example, »seeslThe"Preiude' as "a kindof - . 0 ..o /
L4 - . : ' o ' ! ' : : . v “ " R ' {. "
." '-. ' y - I-
"jw:,‘fu:l.ii.::-i.l};'\."t#,4.3»}_"&_‘.1.'-;;1;-11;:_"_‘_ »-'-tru-.t..: “‘.',“ X l‘:.:'.".r.' .'rf‘l'.':r:.‘.‘. ;,i..:_‘.bif,;’.:._;;:ll.;- Ui ez i g9t ,",;"e Wt i.4 ‘.-—\‘\ : !



L L . i ﬁ';of Wordsworth in this Book 1g seen not, only in its proposed aim of .- . - '

. .f ' o ’:'.. ' - last’ p. 257- L L. " . h .“‘ ‘.' _//."'

. ) - . o .. . . . . " .‘ ) ! -
. g o . v~ . Lo s . AL . N P ' L
NN . R G TR T l v ST ) Cee
S i
B \
. )
L
. )
\ a
L - ' .
N :
PRERINt . PERY Sy
) : L

N j" ) '. o Sl R 1Ol‘iy):a Reynolds sees one passege in the fo{lrth book of Aken- ‘ {- o
O fide s poem as" strikingly Wordsworthian " p 358. e

T Side ] proposed aim, as’ eXpressed in the fourth Book of the revised‘_",

' version of his poem, is roughly what WordsWorth accomplishes in - o o :
Ve S ' e

‘ _T_he_m- In the early version of The Pleasures of Imagination

3 L Lt

Akenside investigates the nature and function of the mature poetic

g imagination, but neglects to consider the part played by the poet s "o - L

Ve

' .:‘_f . early experiences in shaping the poetic faculty, an oversight which i

was to be rectified in the revised poem. Akenside indicates this A L ".”
~dn: his stated intention of “the secret paths / Of early genius o _' R IR

. . z  — " . - ., B .
explore (IV, 20—21) Many erities have noted that the unfinished B DT

-.-'fourth book of the revised Pleasures of' Imagination anticipates .

;
LA Sl e ) w0 ©
i

‘ Wordsworth's Prelude to. a remarkable degree.lo_ The foreshadowing

R N 2 . . v

' tr'acing the devel;pment of the poetic imagination, but also in its \.; A .. '

B ( I _'belief that ead:ly intercou;se with nature helps to mold and floster = )
, ;"':‘__ I' the poets creative _powers. Akenside pays tribute to the 'studies I
“ which possessed‘h[him] in the dawn /0f life, n (IV, 49-—50) as he - ., '. : - \

.

- fondly remembers his youthful jaunts along the banks of his native -‘o, T . ‘

o

-

How gladly I recall your well-knowm. seats, - .~ . .~ "~ 0t
Beloved of old, and the delightful time . T T i
.When, all alope, for meany.a sumer's day;, * . T e o0
p e - I wandered. through your calm ré‘cesses, led i o L
v S i silence by some powerful hand unseen. , v T e

0 T v, 45)

©n ' . ' - . ~‘. o - : f . . . @

Sl T L7 Pleagites of 'Imagination in reverse' exploration fiz;e}:,ftheory
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,_Ihe belief, manifest in these 1ines, that nature has a mysterious

y
'

influence in, our lives possibly betrays the origin of much‘_.p}f

Wordsworth's theory in The Prelude. Indeed, such deistic senti—

) ‘ments found throughout The Pleasures of Imagination may be seen to'

have influenced Wordsworth greatly in his views on nature.. '

o o The tautological argument in The Pleasures»of Imagination -

o

~that the benevolent Creator provides for ma.n s spiritual as. well

' 'as for hia physical needs, is often echoed ::Ln Wordsworth. 4

o

Bo th

: -'Akenside and Wordsworth believe in divine intervention ifi- our

Further-— 2

'lives, When we are faced with important moral decisions.
<; L.
more, “for, both poets’ this apiritual guidance works through nature 8 -
2 AN . ’
harmonizing and inspirational influence. . 'In The Pleasures. of '
- ' . i i
: Imaginatio Akenside asserts that nature,
Ce e - S conscioua how infirm o
0T Her. offspring tread the paths of good and’ 111,
L By -this illustrious image,in each kind - | '
V0 5t111 most. illustrious where the object holds
\ - Its mative powers most pexfect, ‘she by’ this
“\ .. I1lumes the headlong impulse of desire,. ’ SN S
-_'And sanctifies his choice. - X B I
R | o @, 387 64) o ;;._

. .v-.nature, and like Akenside believes that, .

T A NI A Lt 20 LN B v b et e " g D NN

. . .al_l. of us in some degree" S _
' Afe ded to knowledge, whencesoever led, EER L
. And howsoever; were it otherwise, . ra .
 And we found evil fast as we find .good
. In our first years,' or think that it 1is found
: How could the innocent: heart bear _up and ‘1ive!
- : ‘ (VIII 306—11)

111

e

e

oL

N et !
. L . . .. N . N ., . .
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RN

o '_{WOrdsworth alao attributes his ear]/_y epiritual development to L S

William. Wotdsv;orth';: ‘The Prelude or Crowth of.a Poet's M'ind,'."j.,




et e et Ak e

agsures Akepside that, "-\ o ) RN

L debt tO'Akenside: ‘ . \ : ’ /

of - Wordsworth 8. great reverence Eor nature coincide with Akenside 8

o - .- A RN <l .

{ . . - o

Wordsworth's well-known theory; therefore,” that the:sanctity 6f

. néture'makes men spiritually gocd clearly has a precedent in Akené

side.- The deistic. belief thet God makes himself manifest to man
: A,

through nature and his faith in the divine origin of imagination,
Y

, . .the men ' '

& Yfhom Nature's works can charm, with God

! himself.

Hold converse, grow familiar, day by day, . - l-b“-f- -

With his tonceptions, act upon his plan,’
. And form to his,the relish of their souls.
‘ ' " (111, 629-33)

. .1’“
’ -

This idea is echoed many times throughout The PreludeL 'but it 1s

. in The Excursion that we may find a passage which indicstes a clear

'
J

: . . .the man
Who, in this spirit communes with the Forms
0f pature, who with understanding heart

B " Both knows and loves such objects as excite

. No morbid paisions no disguietude,’

. No vengeance, and no hatred--needs must feel : S

1The joy of that pure principle of love. . % . -
o : (Iv, 1208-14)

o The striking resemblance which this passage bears to the lines from

" Akenside, tends to strengthen the claim that Wordsworth ig indebted

) i

— ’.U .

to The’ Pleasures of Imsggnation for, the-idea thst man in contact

-

' with nature may benefit spiritually.' Many such ideas at the root

, . : ,‘-

h"ed. ‘Ernest de Selincourt (an ed., Oxford Clarendon Press, 1959) LY
, (All subsequent references to The Prelude ‘are from thﬂ% edition.)~~ .

. { :
S‘ee' (Ixr, _419'—52); (¥, 223-45); (ynx,‘ 121-"2}8).‘.

1
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poetical representation of the natural religion.
Akenside's speculation concerning the role of . imagination in

o - . - : . % e .
human pegﬁsption anticipates much of the theory of the natural-

fsublime‘presented‘by Wordsworth in The Preiude. .Believinﬁ imagi—
. nation !'to. hold a middle place between the organsnof sense and the "

facﬁlties of moral per'ce1:>tion,",1-3 Akenside'argues that this faculty

controls the total shaping of the human’ psyche. He makes the

significant claim that our mental faculties determine the way in

N S ‘ which we . perceive the natural wgrld when he states that,
. P .
Mind mind alone, (bear witness earth ‘and heaven')
The 1 ving fountains in itself contains
.0f bealteous and sublime, . . .. . N
v ks (1, 181—83)

wh
¢

These lines have been seen by one. critic asfrepresenting the ten-
:‘dency in the eighteenth century “toward the concept of creative :

'perception.”lé The idea that the mind- of man, or more specifically

his imagination, is the reei source of the beautiful and sublime-"

qualities which he perceives, in nature, is a key concept in Aken—"

side s theory of aesthetics. In The Pleasures of Imagination

Akenside is especially concerned with. the distinctive way in which .

1
o

highly imaginative;}ndividuals perceive1the natural world. - These

imaginative-adepts-glean experience from nature of which iess
S . fortunate men are deprived. Akeneide-ergues that while all men

NI

'l. . . . . -
: R ,13Poética1 Wbrks, P 1. !

A : 14M H. Abrams, The Mirror and the Lamp. Romantic Theory and

."the Critical Tradition (New York Oxford Univergity Press, 1953),
pp- 63 I‘ ' ' . . ’ ,+ W i .

w

AR '.---'-‘-,.-': R T R I LR ARSI Lo, . C L - [ .
RPN IR T SRR I e e o w0 S S AL R e Ll L i ey L N AT

ey ; ' T



the naturaltyorld (1, 96 101). Wordsworth also arguesthat the ° ’

,vast and majestic spectacles in nature may be :an apcéalyptic exper-

:It 1s a“sign of man's immortal nature; argues Akénside, that the

63

" find spiritual refreshment in nature to'somE"degfee,\tHose_blessed

- N ‘ ’ . ' . 3 i
with ektraordinary'imaginative powers are actually afforded glimpses y

of the infinite through their\ability to appreciate the sublime in

ienée for highly imaginative mihds. Akenside's influeneelmay be =

readily detected in those parts of The Prelude dealing with the

A

. . - ] ‘ -
. concept of the natural sublime as divine revelation.

Both Akenside and Wordsworth argue that the sublime exper-
ienoe,has spiritual as well as aesthetic -value, because through it -
N ' : D

- the soul of man is momentarily reuntted with its divine.origin:

soul is constantly-strivihé7to experlence the ihfinite.- Wordsworth :

-.also maintains in The Prelude that "Our destiny, our being's. heart

. and home , / Is with infinitude"'(bI 604 5). Since the. natural

sublime is seen by these ‘poets as the stamp of,the divine on the
4

' physical world they believe hat the soul in contact with the -

awesome natural spectacles attains its desired goal In The Plea— "

sures of Imagination Akenside presents the idea that thg human soul

finds rest only’ with\infinity : .':_ A " o

Even on the barriers of the world,untired

. She. meditates the eternal depth below; .
Till half recoiligg, down the headlong steep

She plunges "soon 0'erwhelmed and swallowed up’ T
TIn that immense of being. There her hopes i .
. . - Rest at the fated goal. _ ' L ' g
N ) ‘,‘ . . - ) . (I, 207_:!_2) N .




. _describes'the effect'of‘the sublime on the soulhofﬁmanh,clearly :

. - D , . - - M . ) N . “w
) . . . J N

" ectio Akenside: = . - f o PR

R ' The soul when smitten thus
By a sublime idea, whencesoe er. . .\
Vouchsafed for union. or communion ; feeds
" On the pure bliss, -and takes her rest with Goﬁ‘r
' . 1 o . (VIII 672 75)!

.The verbal echoes of Akenside 8 "Rest at the fated goal" in Words—w'

' worth 8 "takes her rest with God " possibly reveal the source of
Ly o ;._‘this idea in The Prelude. At’ any rate, ‘the idea that a vital
relationship exists between man's aesthetic faculty and his spiri—

tual well—being ia a basic premise in The Pleasures of Imagination.15

. Akenside argues that whatever highly imaginative individuals

-

~ A perceive as beautiful nust also be,morally beneficial, because of
the divine affiliation of imagination.’ He claims that benevolent

lProvidence, "To deck ‘the honoured paths of just and good, / Has
iadded bright Imagination s rays“ (I 546 47) WOrdsworth also putsi;' -

complete trust in the faculty of imagination, arguing in The’

"

‘Prelude that imaginative minds ! are truly from the Deity" (XIV

- l12) Since imagindtion is nwsteriously drawn to the sublime o
) . ™~ ‘ : "
I K aspects of nature, such phenomena are seen by:these,poets as_having

i::\ ﬁ‘. . n_\_-'.. . a mystical significance.

| ‘ Another concept cdmmon to both Akenside and Wordsworth is

(\: L l'that the natural sublime 18’ a-manifestation of the supreme creative
"‘ \'imagination. This view tends to explain the great attraction\which

.

i . . o

. e ' ’ .
1S,See Poetical Worksi,p:.ﬁ. '

Rt
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individuals because its attraction is merely superficial (I

527—29). In the works of creative'design, however,

_In The Prelude, following the account of his. experience/on Mount

"iUniversity of California Press, 1973), p. 61,

“

, the sublime in nature holds for the poetic imagination. Akenside .

“a

argues that "brute unconscious ‘matter" .cannot interest'imaginative

- - «the ambitious mind
. There sees herself: by these congenial forms L

_Touched and awakened, with intenser act :
She, bends each nerve, . and meditates, well pleased

Her features in the mirror.
. (I, 533—37).

For. Akenside, then, sublime works whether in art or, in nature,'

_‘are like a mirror wherein imagination perceives its own reflection.

o

.,

: Snowdon, Wordsworth-asaigns the same significance to‘the sublime

in nature:

o ST * The power, which all. B ’
Co Acknowledge when thus\moved ‘which nature thus S
e To-bodily sense exhibits, is the express
N . ‘Resemblance of that glorious faculty ' :
e .That higher minds bear with them as their own. .
o e _ (XIV 86~ 90)

-

. In the natural sublime the imaginative ‘mind sees an outward showing/q

s

of divine creativity ‘and thus, "is given a sense.of its own 'pure

o . ‘ : , : : - ‘o,
grandaur.'"16 It may be seen, therefore, that Wordsworth's concept

of the poetic: imagination as an extension of the divine creative oo

intellect is an,idea which is available in The Pleasures of TImagi- 7

" nation.

. ) . ) “ : . . . . -
16Albert 0. Wlecke WOrdsworth and the Sublime (Los Angelea

o
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; M_uch of Wordsworth's mysticel theory ‘of-natu‘re in Ihe Prelude'
;is:.an‘t'icipat'ed by Akenside's deistic concept of nature;as re\(el:aj
) :’m. : The sublime for. Akenside represents the hi'ghes‘t form of
-beauty' because 1t shoGs evi-dence of 'creative intelligen'ce. In _th‘e'
‘ - revised version of The Pleasures of Imagi"nation Akenside expresses ‘
| - p i

" a view which we may find\echoed often in The Prelude. Tracing the

4

,degrees of beauty from inanimate objects to intelligent life, . :

Akenside concludes, . e '}

_ : Thus hath Beauty there . , ‘
: N : ‘Her most conspicuous praise to matter lent, - o o
' —_— . Where most conspicuous, through the shadowy. veil : '
L R + Breaks forth the bright expression of a mind:
) . C By -steps, directing ouf enraptured search _
o To- Him——the first of minds, ‘the chief the sole. ;
' .. (1, 553- 58)

Akenside's allu-sionl to the Book of Revelation in these lines indi— '
cates the significance that the natural sublime holds for him..
Attempting to create a deistic mythology in his ploem, Akens'ide
"presen'ts a theory of nature which is a forelrunrrer of R'oinantic-'-'.
'.'nature—worship.'.' The familiar'«l'ines/ in Wordsworth‘s Prelude | .‘ e
describing his experience on Mont Blanc may be seen to echo this. | '
‘passage in Akenside s poem regarding the mystical Significance of
'the natural sublime. Wordswu,h sees the majestic natural features .

on Mont Blanc as ”Characters of the great Apocalypse, / The types .

and symbols ofAEternity“ (VI. ‘}53-41).:' By alluding to the Christian-

- <
. Apoealypse, Wordsworth 18 demonstrating that the sublime in nature-

- 1g’ for him, as it is for Akenside, a revelation of the divine.

_ /\ . Both Akenside and Wordsworth believe that imagination is the .
v N . ‘ S ! R ! ) —

¢ } Rz
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Wordsworth's definitive image of the poetic imagination, manifest

'. Wordsworth declares I

faculty by which man attains this brief contact with infinity. .

in the’description of his "vision on Mount Snowdon, .may be seen’

o

ation Contemplating the sublime spectacle on’ Mount Snowdon,

-7 2

v . .it appeared to-me the type: U
- Of a majestic intellect, its acts s e
And its .possessions, what it has and craves, ' )
_What in itself it is, and would become. '
There I beheld the emblém of a mind =~ . )
That feeds upon infinity. - . e,
' ()G;V 66-71) ‘

' Echoes of Akenside s "Breaks forth the bright expression of a mind“

in WordsWorth 8 "There I beheld the emblem of a mind " indicates o

AN

- that the natural sublime held the same significance for these

I

poets. ‘The human imagination is ' seen by Wordsworth as being in

the image of the divine creative intellect,/itself infinite and I

_ constantly in search of infinity. : As noted earlier, Akenside

[

: argues that man's fascination with the sublime spectacles- in nature

.

is a result'of his imagination 8 quest for the infinite 4I, 150-
‘221)-' Wordsworth's theory in The Prelude regarding the interaction

of the poetic imagination with the natural sublime, may therefore

. be seen to owe a considerable debt to the deistic doctrine of

i

'nature as represented in Akenside 8 Fleasures of- Imagination.

While Wordsworth had acquired an appreciation for the purely
4

: sensual appeal of nature at an early age,- he could learn a great

_deal from The Pleasures of Imagination regarding the aesthetic and’ -

L

. \ . , . f .
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: ’:'spiritUal value-of the'natural.sublime._ Akenside s theory of .

R i AL e A e TR A DI LTI o e 1T W 6 A s N S R L G A ek S N AV b e s s e S e e et L, l PR

.

aesthetics, backed by. the authority of contemporary and encient
philosophers alike, often proved to be.a valuable touchstone
against which Wordswarth ‘could test his’ owm observations and ideas. e o

' Akenside s hypothesis in The Pleasures of Imagination is that those

Inatural endowments which control man's aesthetic judgment~also.,' | :f' L : o
- determine'his-moral nature...l7 Imaginative individuals élean not.'nl'..; ;. --:JT
. only.sensual erperiences from.the beauty in nature,'but'alSo‘spir;' o

'fitual-perfection.v Wordsworth;'examiningﬁhis;ownidevelopment as a-

poet; comes:to-exactlyfthe same"conclusion in The Prelude. .lt is . ' i"i f
- not surprising, therefore, that ve may find many ideas in The

'. Pleasures of Imagination which anticipate Wordsworth in The’ Prelude,

. - /
since both poems have,thevsame basic philosophy;regardingvthe role o

'of'imagination'in man's aesthetic andﬁspiritual development, | . ; ;j-'

" B. Coleridge - - R o
_I_.‘ . ’ . 4

5 Coleridgean scholars'generally "agree that during his forma—
tive years the Romantic poet was influenced considerably by Aken-
side..\ﬁhile the critics-have readily acknowledged Coleridge' 8
poetioal debt'to the'earlier’poet, they have failed to see'any

significant connection between Akenside 8 discourse on imagination

. and fancy and Coleridge 8 celebrated theory regarding these mental ‘

-

- powers, Coleridge'may.he indebted to The Pleasures of Imagination,y

Y 2P ' G

Poetical Works, p. .4. oY

<
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‘ 'has irrefutably demonstrated the derivative nature of Coleridge 8 - ,I”

ﬁspeculative criticism, does not indi%ﬁte that he recognizes The

ideas regarding the distinctive roles of.imagination and fancy.‘19

! L .‘ . '>“ : o ' : '
however,.for much of the groundwork of his pwn-theory;'for in hisg

poem Akenside not only makes a clear distihction between the terma w

”imagination " and "fancy, l8 but also represents imagination as . . |

the essential agent in human perception. The theory of imagination
[ 1

and fancy embodied in The Pleasures of Imagination may therefore

be seen to anticipate Coleridge 8’ to a remarkable degree. The-

‘critics have generally been reluctant to. assign any suth importance

to Akenside s views on imagination and fancy._ Norman Fruman, who

Pleasures of Imagination as a possible gsource, of any of Coleridge '8 .

While it has been .the practice of the critics to look to the. German

philosophers for. the origin ‘of many of Coleridge 8 ideig The Plea-

e

* sures of Imagination should not be dismissed as insignificant in

g considered Akenside s poem to be an interesting and authbritative

i

'this regard. Clear evidence exists to indicate that Coleridge Ve

’ -

7

work. //if is logical to assume that~the young Coleridge was influ—

..enced greatly by The Pleasures of Imagination, since during the

A\

18E H. King demonstrates that by the mid—eighteenth century

philosophers and critics were using\these terms to denote two

‘entirely different mental ‘processes. It is therefore not surprising
. to .find:such a distinetion in- The Pleasures of Igggination. ‘See-
" "James Beattie s Literary Essays (1776, 1783) and the, Evolution oﬁ»

Romanticism," Studies in Scottish Literature, XI (April; 1974),
208—09.

2 i
See Goleridge, the Damaged Archangel (New York George

K Braziller, 1971)
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Fperiod of - 1794—1797 Coleridge may be seen to have been fascinated '

5 .
[N

o by almost everything that Akenside had- written. . ',\

’ l':.. E Rh examination of & small sampling of Coleridge s early

poetry and prose may demonstrate his great admiration for Akeneide s, Sl e
work In September of 1794 Coleridge submitted to the ! ing ; v \}','
' hronggle his "Elegy Imitated from Akenside '8 Third Blank Verse s '”'

Inscription The extent of Coleridge s borrowing in this poem is-

such that he has been charged with merely rhyming Akenside ZQf In
S December of the same year Coleridge wrote his "Religious MusingsJ

[
" a poem which owes a great deal to Akenside s Pleasures of Imagir

'nation. And An Coleridge g Lectures on Politics and Religion of

1795 there is one passage after another from The’ Pleasures of _,-

Imagination or- from Akenside S lyric verse Coleridge was greatly.t"

"'impressed it seems by many.of Akenside s odes._ In a letter to o

o Do Ve
gohn-Thelwalllhe praises a poem as being 'in the best style of . v
L " : ' 1 . - ' . - . . . Ll )

- 'Akenside's best Odes."21 Coleridge’s'own "Ode to the Departingf

o Yeer,' written in 1796 is remarkably reminiscent of Akenside EN

"/ . ' Qd "o the Earl of Huntingdon,' a poem which Coleridge knew and
fo ’ ‘ ’ .

seems_to have admired considerably.zzl It may be seen, theérefore, R ;,? o

201p1d, ; p. 39. S T I

%lLetters, I, 307, ; S .p‘ LS IR S

At any rate, Coleridge prefixes stanza v.2 of this Ode as
a motto for. his Moral and Political Lecture. See The Collected
Works of Samuel Taylor Coleridge: Lectures 1795 on Politics and .
Religion, ed. L.’ Patton and P. Mann (London Routledge, Kegan Paul I
. 1971) I 3. . . '
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‘tion of the’ successful treatment of,a philosophical subject poeti-'
A cally. Akenside saw no reason why philosophy should not be united ’ 'plvjx\;.'.

. with=”the works of imagination,

'~particular affinity with Akenside L

: Here Coleridge is defending his own "Religious Musings,

N v”which may be seen ag an attempt to imitate Akenside svstyle in'The” B

:_Pleasures of Imagination.' Much of the subject matter’ in "Religious -
'-Musings coincides with central themea in The Pleasures of Imagi- ... .

o nation. Frequent verbal echoea of Akenside'may also be found -

earlier work e .

'I.... ' . I : .
Cee ‘ N : »
Co o e :
e } ' ’ s .
' S %
B ] :_ . '. N .~ . Lo ‘ ) . ,- . /. , . ] o 6’
that Coleridge was greatly appreciative of Akenside 8 Odes and - - _' - n;
'Inscriptions and that his early poetry was influenced considerably A
-by these works. But it was The Pleasures of Imagination which i

Coleridge—considered to be umst worthy of emulation In fact,n' f "j. . . ;

Akenside 8 philosophical poem may have been instrumental in
N :
: L bringing about what Coleridge considered to be a significant :,.4 — }
'turning point in his career. f -" L f‘.' '_ L : .',-ul B vlf ﬁ‘f i
' : - R et .
1

For Coleridge “The Pleasures of Imagination was a manifesta— e f:: ' ﬂff~-}

n23 -and ‘on this point Coleridge _'“

i

agreed In a, letter to Thelwall Coleridge demonstrates this

.

S But why 50 violent agalnst metaphysrcs in poetry? :
' Is.not Akenside's a metaphysical poem? Perhaps,
, you do not 1ike Akenslde--well--but’ I do-~& so do
-;a great many others.

o
-

" 2 poem

throughout "Religious Muaings to indicatepColeridge's debt to the . -~ . .

238ee'Poetical.Works,'prf71,1n. to 1, 310, 7

24hettersg 1;7215. S
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When:Coleridge published his “Religious Musings,f he prefixed

as a poet whq\combined philosophy with po try. 25 'In his‘"Religious

-Musings Coleridge attempts to come to 4 ips with the question of

(1. 259). In ordér to.

" "Why:there is misery in a world.so fair

‘on Akenside s treatment of‘the same s bject. When the Sage of.
"_,Akenside s allegory mourns: man,'s lot as "The universal sensitive

T‘Of pain" (11, 218), the "Genius of uman kind" demonstrates that

}

A

it is by divine decree that man .is by Nature - formed for all man-t-

- »
kind" (II 262) Coleridge echoes this idea in Akenside when he

states that,

i A . . " N .
, T o o - . | 'Tis the'sublime?of'man,.
L ) Our noontide Majesty, know ourgelves
' o . Parté and proportions f one wondrous wholel ...~
- © " fThis fraternises man, this constitutes SRR
‘ Our charities and bearings, ’ , ce L TS
- (ll-’127f3l)

;In his entire treatment of the place of evil in the'world Coleridge

r

\

fevidence in ﬂls own argument. Another idea in "Religious Musings

which may be seen to originate with The Pleasures of Imaginaticn

is the view that thrOugh his communion with nature man’ may converae:f

B '
See The Complete Poetical Works of. Samuel Taylor Coleridg_,
ed.'E H. Coleridge (Oxford: The Clarendon Press, 1912), I, 108.

. - (All subsequent references to‘Coiertdge*ﬁ_EEEETy“ere frbm this
5edition ) DN ) . ot

'."--"' ‘- - . AT . o ., ) o / \]

.25,

.
RN

o i ’ ' o
N A S L : o o '

,cation of his intention at this time t/ follow'Akenside s example' '

"justify the place of evil in man's world Coleridge draws extensively-

FRREVNY S S R HFL R S el LA N s B A v, BN i a e g e v A BRI e LA e T oy Tl

"as a motto ‘a passage from The Pleasures of Imagination as an indi— .

" may be seen to adopt Akensid! s ideas and present them as axiomatie

E
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. with'God. Coleridge asserts that to love God is to- appreciate all

u.
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of creation. Conversely, the man who truly appreciates nature

may come in contact with the divine., S a
- ' R : From himself he flies, " - )
. Stands in the sun, and with no partial gaze .. -
: - Views all creation; and he loves it all, - .
i <. .And-blesses it, and calls it. _very good! -’ o :
S - This 1s indeed to dwell with the most High!: S
i a S " (11. 110-14)-

- Many passages like the preceding one, remarkably reminiscent of ., .

'( throughout Coleridge s poem.: Coleridge s "Religibus Musings, -
0 . . ...

Akenside 8 style in The Pleasures of Imag ation, may be found

\ .
t-

therefore attests to the considerable respect which he had fort”

Akenside 8- metaphysical" poem.‘~ ' "_ _," - Cn

Like Wordsworth, Coleridge benefited greatly from Akenside s

a

views on moral philosophy, but he is probably even more indebted

to the earlier poet 8 theory of imagination and fancy.‘ Many ideas

regarding the distinctive roles of imagination and fancy usually

.
]

.f'conaidered to be original Romantic concepts, are already discern-"

ible in_The Pleasures of Imagination. While Akenside does not.:

i‘

actually see imaginaflon and' fancy as two different powers, he_‘
"53 dcertainly makes a clear distinction between them in his poem.t Like

"'most eighteenth—century aestheticians, Akenside uses "imagination

to represent the sublime aspect of the poetic power, and "fancy

i i:to denote its more.capricious side., Arguing that imagination is.

- mysteriously receptive of’certain orders'of objects iﬁ the natural

;_*___‘-environment—ff——ir3=i5}——ﬂkenside asserts that the external Stimr

. . —
- «
ulus, S T
’
E]
(S -
_ .
- . . §
o :
i
. i i
s ! ooy -,
.- R ,
B o . )
- I
. . ' . o, . LR . f . e ~
LR AR Bl SERUNY KRR Y S TR TR T PR TN NN - WA L0 T 1 FRRS T K TICE SN TS 1RO TLNT 2E SRS Oy
: . - " <t v - ' : F— ;

¢

a0 |- .
)




R

.-S :;“ Responsive. ‘Then the ine
““piffuges its enchantment

And vales, of bliss. o

Coo (x 119-27)

It may be seen here that AkensidJ deliberately employs the term .

A) . o

A ."“imagination to repreaent that power which is primarily involved iy

N\
-

3 - .

fL* . r-in the act of.perception. 'UFancy, .on the other hand denotes an

o entity whose function it is to enhance the perceived image with S Co .' ' e

1 . M n

-_7 . AR - random associations. Throughout Akenside 8 poem imagination ie
. P . °

' always regarded as thatrpdwer which enables nqn to detect the
fbeautiful and the sublime in nature. In seeing imagination as the»
. facultv responeihle for the way in'which man perceives his world,.

/: h Akenaide anticipates Coleridge in his well—known definition.. The: ~ - . =
'primary imaginatiou, Coleridge declares, is the living power and’ = = -«

4 : : ) : . f . - Do K

prime Agent of_all‘human Perceptiongvzé. For.coleridge, therefore,: -

the primary.imagination ia;'like'Akeneide'e'“finer organs" (1,

. L . L. ‘ .. :
* . t L [ '

R \_109-15), -the link between the’ externql atimuli and the perceived‘
s — L

N o SR image. Thue, thie part of Coleridge g definition is clearly anti- :l l.'-‘AILSSh i

= . -

\.cipated by Akenside in The Pleasures of Imagination..“ - nf:: - [;;'w::t";k f%\:

’

The Romantic poete Baw*human perception -as an active proceea e e

.in which the imagination played a creative role.' This\idea is . ) R
v S : g‘

inherent in Coleridge 8 definition when he declares that the primary

i g'-' . S o . N . ~."‘ et '
) i, o T, 26 R R A T b
L . -+ 7. “"Biographia Literaria, I, 202, . S S e
T : . T e e S : - N PR "
pe . . ’ . |
N ' * AL
) - .. W
o ( > v 2 .
- . a
- S \.
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R : 'imagination as seen'by the Romantic poets is continuodsly striving
a _,f:‘, . g R to represent the common’ universe in such a: way that we see it as
L;\_r;%li_h if for'the first time.'28 Thia idea, that imagination récreates’
' . | - .
L o 'the perceived image,is usually'seen as the essential difference ;'f
QE' ’ _between ‘the Romantic concept of - this faculty of mind and the_
B
. 7} eighteenth—century/view of the power, The ideanthat imagination .
3 "t :"l ‘;’. '..'I J ] .I.
* '},i " . colourS, and evﬁn recﬁeates what the senses perceive ‘however, is ‘/
B . g
; Y . an important premise-of.Akensideas.argument concerning«the.function
i~ . . W ‘ : — . .-
. : _ of imaginatioén. It 1s on the basis of this Very idea that Akenside
SET = 2N : . ' ' : - h . ° . A ' . . :
. I ! . " believes the imaginative faculty to have complete control over our
[ ' (.' s . ' , . . ' ! . ’ 3 t
- : N ” moral development; As noted earlier, Akenside is headed toward
. e ‘the concept of creative perception when he declares that the mind -
/
'7,~ of man is the real source of Jthe beautiful and sublime as perceived
S ‘il ’ ;.. o in nature (I 481-83) Coleridge had undoubtedly encountered such
- . ideas in The Pleasdres of Imagination early in his: career, and -
N o .
. " . while it was much later t@at he formulated his mature’ theory of
A ' imagination and fancy, his debt to Akenside is strongly implicated. ,
< < . Coleridge may kven be indebted to Akenside for the'concept
; . . *’Q*,A;-\--” of the primary and secondary' roles of imagination. Inmthe e _
j‘ i . - "Deaign to hig’poem Akenside refers to the primary and sedondary .
£ - N X _\\_ o o
co .' T ‘ l.: te '.’a 27I ’ ; '\9 T ) - ’ ' o t ! . o
R L Biographia Literaria, I 202. oo . T A
: = R .;’- . : : f2 John Spencer Hill ed., Imagination in Coleridgi (Totowa,“{x. ;_.,‘
@, T~ N.J.,.Rowman and Littlefield 1978), p. 2%, L T
. ' . "' e T ’\ N R v e ‘ | . ‘_H - a -1'- [
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- pleasures _of imagina_tion are ithose which arise as 'a-'direct r'esult )
e e v'of'omr perception of the besuty which exists in‘naturea' The seconf- P -

e — ‘ o dary pleasures, however, replsent our delight from the imitat{ive

‘8,

"arts.2'9 It may be seen, @en, that Akenside s p'“mary pleasures
coincide with Coleri?ge 5. explanation of ‘the role of the iarimary e S ‘

. . imagination. Akenside, 1ike Coleridge ' sees imagination ] role in
q .. . C ’ . o

., the creat:ive arts as’ secondary to its function in human_ perception._
" . B “4 ry N : . . . . )
. Eurthermore, vhen Akenside Gomes. -(o b/eat t:he secondary pleasures
. /

o

© of imagination, he describes a process which is". almost identical

., ©

'with Coleridge s concept of the role of the secondary imagination.

Although Akenside 8 theory of\ the poetic imgination is
/. 1
'usually dismissed as, being in the tradition of the associatibnists,-

‘

»:he does ma.ke a significant break with their views. Unlike the

. associationists s Akenside. sees imagination as being independént of

memory 30 4 This idea is inherent in Ak/enside 8 distinction between T s

" . —

. the terms. "imagination and "fancy. According to the theory 095

M C"’

the mental faculties in The Pleasures ‘of Imagination, fancy, Ehe ~

more\ftivolous side of the power, is a form of memory. It is-the ’

0

' ‘role of fancy, with- the ald of "the busy power / of Memory," (III

348-9) to recall 'the images which are presented "Before the curious I ,

%

aim of mimic art“ (III 353 4) It is only after.fancy has -

.. Poetical- Works', p. 3. . S0 c - N B

i S BOSee Martin Kallich "'l‘he Association of Ideas and Akenside s _ o oy
S '"Pleasures . of Imagination,"' ‘Modern Language Notes B{II (Ma,rch, :

© 1947, 167. oo
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retrieved all of the possible associations of. an idea that "the
. . . / c . - . o '

plastic powers /, Labour for action" (III, 381-2). . The actual

poetic imagination recreates original images using the myriad of

aesociqtions presented for its use by the»fancy. That power which

fhe,denotes hy the term "imagination" is viewed by.AkensiQe as' an',f

extenslon of the infinite creative energy. This may be seen in.
. L . ‘. . ) . . 9
'his ‘conparison of tlhe poetis art to- the act of Creation: ° '

. as from Chaos old the jarring seeds _

Of ‘Nature, at the voice divine, repaired -
.- Each to its place, till rosy earth unveiled.

Her fragrant bosom, and the joyful sun

Sprung up the blue serene, by swift degrees

Thus disentanged, his<entire design

Emerges. '\

U ¢
(III 399-405)

'\

Thus the poet transforms random images into unified and original
works of art. Imagination ¥} ability to create by recreating,

explains for Akenside why poetic works "Beyond their proper powers,

°

att ract the soul" (IIIf 418) It is true, therefore, that Akeneide

combines the compounding theory with the creating theory. : "31

' For while this faculty utilizes the associations of an idea which
'.areqrecalled by,fancy, it is seen by Akenside as a truly creative

.bowerﬁl Consider, for examﬁle, nsiﬁe'siaccount of the "child of

ks

' fancy" during the poetic act: " o . .

With fixeg gaze
He marks the rising phantoms' now comp
* Their different forms} now blends them, now‘d vides,
Enlarges and extenuates by turns;
~ Oppoges, ranges in fantastic bands,
. And infinitely wvaries. ‘ o U
: . : o, (T11, 391-95)
. ) L ; }
31, '
+ ""Aldridge; p. 780.
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o according to Coleridge, "dissolves, diffuses dissipates, in order, .

_to re-‘-create.: « e Thus, Coleridge s secondary imagination

.78 .

The process represented by Akenside's verbs in the preceding
passage may be seen -as one of modification and recreation. In-

. fact, the creative process as described in The Pleasures. of Imagj_-; B

nation blars a remarkable resemblance to Coleridge's account of

- . v o i ) ' . ’ . .
the s'econdary imag’ination in action. The secondary imagination,

1

W 132

functions basically the same as Akensi‘de s plastic power. it

may be 'seen, therefore, that although Akenside is vague in his
N .. B . ] . . > . B N '\ .
theory about where the‘ laws of association leave off and the crear

tive imagination takes over, his argument is a significant"advance-*

-

ment in- the eighteenth century of the creat:.ve theory of imagina— S
-

: tion. Furthermore, it may be concluded that Coleridge undoubtedly

b'enefit;ed from euch ideas in The Pleasures of Imagination. R

Many ideas which are essential principles of Coleridge 8

celebrated theory of imagination and fancy may be found scattered .

-

. throughout The Pleasurea of Imagination. Considering Coleridge 8

great interest in the subject matter and style of Akenside ;] poem,

'it ie almoat certain that he was familiar with the entire theory ,' A

Y .\).

of imagination and fancy which is elaborated in The Pleasures of

-Imagination. 'I‘he evidence strongly implies that/Coleridge may have

evolved much of his own theory of imagination and fancy from Aken-

side's 'poem. ‘This vieQe 18 indeed con,siatent with certain critical

d“ 32 ./ ‘. ’ ~ |
Blographia Literaria, ‘I, 202. . ) : SR - o
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- 1s certainly true that as a young m'an- Coleridge considered Akenside '

‘.

works which have attempted to demonstrate that Colertdgé deduced

‘much of his_ speculative criticism from the writings. of others.,

to be a poet and philosopher of -the higheét order. .

It 'seenis ‘a safe.

assumption, therefore, that Coleridge 8 early interest in the

psychology of t‘ne mental faculties was to some extent kindled by

his reading of Akenside 8 poem. o1

Indeed Coleridge 8 mature theory

X

-

concerning the nature and function £ imagination and fancy owes

: queridgean criticism has re(:ognized.
. . ! 1 :

more to Akenside 8 PleasUres of Imagination fhan traditional

B ‘n

. I )

RN ]
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Akenside is usually regarded as a forertner of Romanticism

e mainly‘_hy virtue ‘of certain passages injis PIasures of Imagination

which anticipate parts of the theories of the great’ Romantic poets. S !

e While ‘this kind of an assessment of Akenside s place in the history ' S
‘ y . - : .
of Y:lnglish poetry has given him a. certain amount of recognition in
' |
our own time, it does not give a complete picture of his' role as-a

. precursor of -Romantilcism;_ Disregarding the full significance of
: The Pleasurés of Imagination, critics have charged that in his poem
P I ! . X ,

[N ," " . - 5'/,'\ . R o . Y . . . o o
"Akenside is too abstract. . . .. In place, of images, he pregents’ T S

the reader with dissertations.’ il In its call for the return of ' c
imagination and feeling to English poetry, however, The Plea.slures .

“of Imagination represents an important eighteenth-century,exercise

- in po'eti_cs..2 1In «view of the \_theory of aesthetics elaborated in

4 ’

* The -'Pleasures of Imagina'tion,' Akengide's 1yr'ic verse inay be' geen
,' ’ \a‘a an attempt to write the kind of poet\Q' called for. in hie major

poem. Although Akenside\ 8 extensive handling of the aode, form early

C in the century. has-historical ‘as well' as l_iterary significance, -

lBeers, p.,ll+0.'. o L : < "‘H-‘-.
More recent critical works on The Pleasures of’ Imagination ’ R

‘tend to- consider the ‘poem from the point of view of its aesthetigs . . o
-and poetics. See John Fr@ncis Norton, "YAkenside's 'The Pleasuree e .

of Imagination’: : Exercise in- Poetics," Eighteenth Century ,
tugies, ITI (1970, 366-83 . o : o
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his. lyric poeta:y is ‘almost totally ignored in this regard In many'." . -

of his odes, even while employing a classical poetic form, Akenside A R
- \ ' . ..‘_
betrays his longing to break away from certain literary conventions ° R R

.4, o

of his age. Akenside 1s therefore a significant literary figure

o in the early reaction against the more restricting aapects ‘of the R L

e o neo-.Cla_ssical poetic doctrine. The great ‘influence" whigt_;ﬂé_]icenside ‘

- exerted. on such Romantic poets as Wo_rdsworth and Coleridge is alsqp

-an Indication of the.immovative nature of his work. All the
P Co evidence indieates that theseé poets regarded Akenside's Pleasures. .

- of Imagination as_l a ‘systematic \agd_ apthoritativel philosophical )

- é}iercise. There is certainly ample evidence to substantiate the -
' I

/claim that Wordsworth and Col'eridge owe considerably more to Aken~—. : s

0 " . . . v Ve
S

.side’ 8 poem than most critics have acknowledged. o i -
Despite the eclectic nature of its argument The Pleasures

" of Imagination ia ~a systematic philosophical poem with singleness

g

of purpose. In the- "Design" to his’ poem Akenside declares that :

his intention is S R .j‘ /

to ehlarge and- harmonize the imagination, and by that -
' means Insegsibly digpose the minds of men .to a. csipdlar ..
. taste and‘%abit of thinking in religion, morals, -and
. civil 1ife, ITid on ghis account that [the author] is ..
P so careful to point out the benevolent inténtion-of -
Co - the'Author of Nature in every’ principle of the human
S ' -comgtitution. . . .3

. - . N 'l ». P . - '
' This does not mean that Akenside is concerned with arriving at a el - 1
'etdndard for'literary taste; rathe'r, his 'aim is 'to -demonstrate t_hat, R o

L. . . - .o ! - N . L o s

1 . —

I3Poetical'jWor1'cs',. pohe T e
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‘those natural me'ntela_ powers 'which'enable' man to differentiate |

between the beautiful ahd' the grotesque, also‘guide him in his -

,ethical and moral decigiong. As R. Marsh asserts, "Akenside cannot.

be content to be governed by literal d'h&tinctions_,_' suchf’as those

; commonly made between aesthetics « + » and 'morals'. N ."4-' In

The Pleasures of Imagination Akenside argues that man is naturally

enthusias!tic by the design of a wise and benevolent providence;.
for his love of beauty ultimately serves to foster man's' moral

. developnent. In this 'regard-.}\kenside gives a whole new resp'ec't—.

abllity to imagination vllhem he claims that it is not only the

, supreme aesthetictfacu_lty but also the power which actually ~s_hapes "

‘man's moral judgment. In his tepresentation of imagination as
being mysteriously conv'ersant-\ivith truth, .Aken'side may be seen. to

f .

: énticipate nineteenth—century Romantic views of the faculty. ) Such

* ideas in The Pleasures of Imagination would have been regarded as '

her,etical by .strict adherents of the neo~Classical literary_.-'doc—

't'rine.' ‘But for the' handful of-poets at this time ’who aimed .for

'more than respectability in their poetry, Akenside '8 poem provided
a philosophical basis .for their poetic creed. Regarded in this

. way, The Pleasures of Imagination becomnes a highly significant
exercise Jn poetics. It also tends to explain the-great appeal
: N

"which Akenside 8. poem held for Wordsworth and Coleridge.

-
. [
N~ - : : K

4Robert Marsh Four Dialectical Theoriea of Poetry. An Aspect

-

of English Neoclassical Criticism (Chicago' University of - Chicago

I T
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N As a lyrist Akenside falls sWt of the kind of poetry called _." -_ By

e e e e ——

for by his Pleasures of Imagination however, his contribution to ‘_ S

lthe development of English lyric verse- is significant. It is easy :

- ., R [

.to see why Akensidef@ odes have been regarded by some critics as’

i

”‘} bor . unsatisfactory exg ples of lyric poetry. When his odes jare compared
with those of Keats, for. example, Akenside s.are seen s cold,

g

1 S o _studious spe mens.. In order to make a valid assessné:nt of Aken-

; e side k: impo tance as an eighteenth centyry lyrist,/ ne must try to -
see his odes in their proper context as lyric poem/s in a\}G;e_when

o . ‘this ki‘d- of poetry was held in low estimation. ‘Akenside 8 lyric

. ’ ,\\ i | -, - o verse, especially his short,L intimate odes, represents his’ urge to

'exp'lu re the "fair poetic .region of his own mind.- In "their subjec— -

- . I". t '. ti -ity, therefore, many of Akenside s odes are noteworthy specimens.

| \ . lyric poetry in the Age of Reason. ~The personal note in the

) odes ref\lects those' conce-rns which affected Akens'ide las a man, .but

'mo.re\importantly, it -is symbolic of the st.rugglel whicbh-‘all lyrdc

. .o . .
;poet's experienced at th':_l.sntime. The_inability to find renewed

lyric inspiration is a theme which recurs in many of Akenside's

odes.. And his treatment of many different themes reflects his - ' L b

[}

.striving to attain unencumbered lyric expression. This concern
may especially be. seen in an ode like "To.the-Muse," in which

-Akenside expresses his wish to experience Miltonic vision. - I‘f

'Akenside:.s odes .are often seen' as cold’,' studidus- specimens of "that

,'.'form, it is not becaus? his subjects did not affect him deeply.
Cop g

" Akenside s difficulty with the ode is & symptom of the inspirational

L&
‘ N

! . . . ood s

ra . . .. oy . L
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. diffi_culties experienced by all writers in the period who aspired
' _to-a truly lyrical poetic style. Nevertheless, in his use .vo_f the -

. lesser ode as an instrument for the treatment of his. own personal ,

'
W4

anxieties and. poetic difficulties, Akeuside may be seen to have

L)

: exerted some influence on his contemporaries. . In fact, echoes of

Akenside s lyric verse in the poetry of Wordsworth Coleridge, .

e Shelley, and especially Keats, bespeak his signific.gnce as .an

i

eighteenth—century lyrist. : . . R .

K

While WordsWorth and, Coleridge recognized Akenside as a lyric

I

- poet of .some importa.nce it was the didactic quality in his work

R that they reg-arded as most valuable. . For while the sensual appeal
- ofJ Akenside ] poetry may leave much to be desired, he could teach '

the young Romantic poets a great deal concerning the relationship

Ve

between. beauty and truth. Throughout Akenside s Pleasures 2

Imagination may be found many ideas which are usually considered
\

to be baaic tenets of the Romantic philosophy.' Astute literary

theorists like Wordsworth and Coleridge were quick to recognize <L

= the mauy,implications of Akenside s theory of aesthetica. ' Aken—

_side's deistic concept Gf the natural sublime as an extension of
the divine creative power may be seen .as an inportant forerunnere )
? ) : L R

of.Wordswort,h's'_' theory  regarding the mystical' significe‘mce, of

' majes"ti'c nétural spectacles. And the many ‘echoes of Akenside to ~

' be found throughout The Prelude and The Excursion Buggest that i

Wordsworth q debt to the earlier poet is considerable. Akenside's

speculation on imngination and’ fanhy is another aspect of his\ poem ‘

.9

84



_ pow?r. Coleridge ‘8 well-known tb/eory of imagination and fancy,

~ Al

~

’ which had a significant influence on the Romantic poets' theories. :
_Akenside s 1dea that imagination is the ‘faculty by whi’ch man

‘perc'eived the divine 1n nature is."on'e ‘which'both Wordsworth and.

i

'Coleridge adopted in their poetry. Furtheérmore, Akenside's account -
of the'primar.y and secondary pleasures of -imagination ia.nticipates-

.Col'eridge'S' "primary' and "secondary roles of the imaginative

d

therefore, has a close forerumner in an eighteenth—century poem.

!

’ Many ideas which are basic to the very philosophy underlying the -

_-poetry of WOrdsworth and Coleridge may be found in The Pleasures -

of Imagination. For this _Teason, Akenside s poem can reveal a

,disappointing. There is much truth in this assessment of his

_ great deal about the eighteenth—lcentury ‘origins . of nany e‘ssential-' '

. principles’ bf«Romarrt%‘cism.' Indeed,. the hopes foxr English poetry

manif.est in 'The Pleasures of Imagindtion were. omly to be fully

. 4 [
realized in.the work of the great Roma.ntic poets.

4

It has often been observed that as a poet who \;\alled for the

A

return of imagination to English poetry, Akenside 8 own “verse is

poetry, and yet his Pleasures of Imagination, in the copiousness

- of its imagery, is evidence of the fecundity of Akenside's imagi— :

nation. Akenside certainly seems 'to have been capable of writing

'the kind of poetry that the. theory in his Pleasures of Imagination _

.prescribes, but‘_’l;e chose to keep his fancy in check, This point :

is noted by _George Saintsbury when he s,tat_es that "it is(a question

g
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,.,whe-th'e‘r" Akenside' wahts much to have "tumed hisg- statue into 1ife.-'

[ 4

. The poetic task which Akenside set for himself may help to explain

3 »

. -
A i - .

'.'., -A O . L L .
; endeavour, Akenside‘declares S .9
o ﬁﬂp - S ' ] Me though in life s sequestered ‘vale .
~ - " The Almighty Sire ordeined to Jdwell,
: i ’ N, .- Remote from glory's toilsome ways,
, L And the: great scenes of public praise;
: Yet*let me still with grateful pride-
. Remember how my infant frame
=« He tempered .with prophetic [flame,
e And early ‘musig to my tongue supplied
Do e P
et T - "l‘das then my future fate he weighed,
, L "~ .. ., ,And, this be thy concern, he ‘'said, ’
N oy . At once with Passion'skeen alarms, /. -
e “ . 7.+ And Beauty's pleasurable charms,
S U _ And sacred Truth's eternal light,
C .. o f. . - To move the various mind of Man;
S S "I.‘i'll, under one unblemished plan, -  .°
. S o His Reason, Fancy, and his Heart unite._ )
. _iThese "lines reflect Akenside 8 belief thet man is not a pure_l"y . / o
- . - ,'.'l . .Y ] ) ) ‘ ) ) .
rational being; but that he.also has an’ emotional side to' his Ty,
N nature. ForvAkenside," as alreddy noted, man's moral -judgment and
, : his aQathetic taste are really inseparable, since both of these ‘
propensities are shaped and controlled by the same God-given power,
. '\ .
imagination.- Akenside 8 concern throughout his poetry, therefore,
:‘13_-" X _is to reconcile his own deistic beliefs with the powerful influ- o
1 T 5George Saintsbury, A Short History of English Literature Y
c 0 (London' Macmillan -and, Coﬁ:pany, 1925), p..579. ' .
1 - I. I'
L . . ‘( .
. " -
] 7
o ’ , e , ! :
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o S~ .. - the obvious discrepancy between his poetic theory and prectice. s
"l‘his CONCern is hinted at many times throughobt Akenside 8 poetry, )
g LT . and quite explicitly restated in his blank verse "Inscription IX. )

| Expressing the belief_ that he had been selected for a noble poetic
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- -ence which the rationalists philosophy was exerting on the fiterary o L :
,:.: ST S N\
: 'doctrine of his’ ag‘e.‘ Akeneide 8 poetry frequently betrays a - / R

I 'struggle for supremacy between these two strong 'influences on his L

. I

' o s poetic art.l The: spirit which is the very essence of Romantic . - "
_ 5poetry 1s. evident at times in Akenside 8 work but his imaginatiron' \ .
‘( S is usually encumbered by his inability to break away completely "“‘ A
‘; ) g from the literary convent'fons' of the neo—Classical Age._. From the . SERE \f!:-
N I ' o : 5 . :
N

i R R 'point of view of his poetic accomplishment, therefore Akenside . el R P

i ) .,
: ) . can only be classified as a minor poet and yet his role as a
:.,j""""'f B - precursor of the English Romantic movement must certainly be seen . ’
t S . T o P ~ . »

S [ as aignificant. . For in his attempt ‘to reconcile neo—Classical-:

'.,. ration 'ism with deistic enthusiaam, Akenside qontributed 1n a very

fundamental way to, the eighteenth—century movement to reinstete , o ER

- ‘ﬂ? -'L' o imagination as an essential quality to English poetry. Ly - ' : '-"'._

»
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