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Ao :"--: 3 ) Although :Lt 1s well known that western,f.olk Song -
' ) traditn_ons have been strongly J.nfluenced“by popular pr:l.nted Q
. 11terature, folkloﬁsqu have ‘pald rel.atu'/"ely 11ttle 'atteh- o L
R L tlon elther to the partlcular 11tera;:y forms mvo]:ved, ff‘ e
T Lﬁlﬁ traditlonal us‘es-of these .doc,umentm . /'- T
| L Snsis ,s‘ of a detal.led descrlptlve blbll"‘
ography of the major so rces of prlnted song m Newfound- ©
ERR
R 3 1nd1V1duals J.nvolved in the/publlcatlon of these songs. i Its
& ; ',_ - T B purpose 1s to brlng together some of the basm:‘data necessary-.' ’

T A ,to an understandLng of the dynamlcs of the pr;Lnted song tra—r ;-',':, -
S “%/ . '. dltlon 1n Newfoundland ;','."," - R ,' f.:: X R

R "&:» S 'I‘he bn.blmgra?hy 13 based malnly on research in the j- o

, ,.'_ major llbrarn_es and archlval fac111t1es 1n St John s.,-

- _' C —

, ,'/. st

“ - Matenals have been added from several pr:wate lJ.BrarLes,

lncludlng that of the compller. The blographles have also
*‘1 been researched J.n prlvate 11brar1es and archlves, as well« T : ) Ty _—'- .
Eowloo . as ln the course of fleldwork 1n and around St John s’ 1n R {

D ’ . . . . - . ‘ . '_
re T . . - L . ._-,,__\ - R PR

SR o the perlod from 1973 1978._-.;.-,

'/.-»"

- =

: As ar background to the blbl:.ographlcal and b:Logra- :

phlcal sketche.s, the major theoretlcal approaches to G L
Ce pri'nted song a::e revxewed 1n the Introductlon.._ Its.ls seen T

thag: Prlnt, once v1ewed as an 1ntru51on on the natural' T
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processes of oral transm1551on and varlatlon,/ has only ~ N S U

_‘-refently been w1dely accepted as a normal me ns of folk

;o

e .

2 'song transm:x.ssion. Folklorlsts who hav,e adOpted thlS v1ew o
R '..._.'._; wh1ch var1at10ns can be closely mea!ured‘lt : Recent studles g
\“ s T RO ‘ S rI .-,. L. ) l, I _~ '
Ce T of prlnted song have elther treated part:l.cular types of T
: St e ,,.'. Lo - , D Vo . . (g B C oo

popular pr}):t such as eradsn.des or sheet mus:Lc or else '_f K * .

they have focused on 1nd1v1dua1 so]ngs which have at one tlme Y

T e /

or another been CJ.rculated 1n prlnted form _‘I‘here have LR T Q

,‘ : been no stddles l.lCh as the present one, . Whlch examlnes a. : ';'
\‘ varlety of types of song llterature from a’ partlcular i AR /'I
™, oL S e p" R Il P et . - - . I' . " -

. geographlcal area. ':- L ] - S v L
\ _‘j .. The hlstory of .prlnted songs .1n Newfoundland from uv f_/

Lo ':'2.: - ,-';'.' ' the early nlneteenth century, down to the present,, as, well

.:!,‘ '.-.'. R .'“- '.i- ‘ r? ) . B 0 . '-':.l‘ L
f' o ' as the tradltlonguses of prlnted songs J.n Newfoundland, o
1 S

R _-', LR o) .‘,_‘_

are discussed m Chapter lI Slnce the establlshrdent of

the flrst’ 1ocal prlntlng famlltles 1n 1807 p&nt has /@i f

. s&-ved as one. of the chlef means by Wthh songs are c:.rcu—i"-'

N

PR FERe lated in Newfoundland ' As well, prlnted documents have o A

,’{ functmned as artlfact: w1th1n local mus1cal tradltlons _
, " /’ ' The bJ.ographJ.cal sketches and blbllographlcal desani’\ " '~."

. / . tlons occupy ﬁ‘hapters III and IV, respectlvely "j The twelve : ‘ L
; // s . blographles 1nclude'scholarly,and amateur[ folk song col-'_":
' ':1 " /,*' | lectors, ‘broadsntdel poets, publlshers, and recordlng artlsts, « d )

1n an attempt to prov1de J.nformatlon on the persons who have

{

R : most 1nfluenced the prlnted song tradltlm of Newfoundland En
o :;.- .l o [ \"‘ ¢ W A = o .': ’ - ‘: - _l.'
The 208 blbllographlcal entrles cover broadslde ballads, A




. opular songsters,i'sheet mus:.c, scholarly folk sbng col-‘

h

ectlons, and a host of mlscellaneous publlcatmns.,
'_v. X ; . »,"/ . 5
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CHAPTER I v

_INrRQDUcTIdn Co -;ﬂ**

e }' Every folk song scholar who has publlshed a fleld col—\

flection from Newfoundland has commented on the lnfluence of
o B -

,[the popular medla, 1ncludlng prlnt, on local folk song tradl—'”
Itlons _ To date, however, ‘there has been llttle detalled
lnsttlgatlon of prlnted ox wrltten medla in Newfoundland

folk song scholarshrp Nor has there been any concerted

attempt to assemble collections, of songbooks and related

publlcatlons.2 It is my lntentlon, in this the51s, to brlng
- i

s
g

together and examlne some of the ba51c data necessary to -an L

understandlng of the role of poPular prlnted llterature ln

'Newfoundland folk song tradltlons.- The the51s will. con51st'

" of fwo main sectlons: flrst, a. serles of blographlcal

‘a

sketches of the major authors, compllers, and publlshers of
pr;nted Newfoundland song;. and secpnd, a detalied desgrlg@lﬂé@i‘

. 1One exceﬁtlon is the grant glven by the’ Canadlan Folk
‘Music- Society. to two Memorlal University folklore graduate
students to research Newfoundland popular music. “Thes stu-~
-dents;. Mlchael Taft and Sheldon Posen, concentrated ‘mainly
on recorded popular music ahd musicians. See I._ Sheldon:

_ -Posen and Michagl Taft, "The Newfoundland Pépular Music -

-“PrOJECt," Canadran Folk MUSlC Journal l (1973),,17 23._

I3

The Memor1al Unlver51ty Folklore and Language :

~ Archive’ (MUNFLA)."has a small collection .of local songsters,
_most of which. were de9051tedfby Dr. Herbert Halpert the ~
Archlve 5 founder. o ~ : ‘

S




.- Er R

Wf7'they have had a- 51gn1flcant role to play 1n shaplng 10cal t&hj}'

ﬂ%llke datlng from the mld_nlneteenth century The c0nt1nu1ngff7"

"amarket for such publlcatlons would tend to lndlcate that o 'ﬁf“ifa;ﬁf
zftradltlons.. Although 1t lS not the purpose of thlS thesls
"blbllographlcal data necessary to such a. study
;mentloned/above. The ephemeral dature of some publlcations,,t,:
'espec1ally the early broadsldes and songsters, has meant
‘that much of thlS materlal 1s probably lost to us.. NeVerthe- &i;- Z{T‘ﬂ“
'H;less, the number of such 1tems llsted 1n the blbllography

,1ndlcates that we are deallng w1th a substantlal tradltlon jfl s

'.ltlons; It 1s 1mportant to study thlS materlal now before

_ of Newfoundland, in. preparatlon)

blbllography of the prlnted sources of N%wfoundland songs.3 3

Although there are, to date, only four major schol—~:

arly folk sOng coIlectlons from Newfoundland there has been

K v

a surprlslngly large output of popular and ephemeral song

- r

.11terature 1n broadSLdes, songsters, sheet mu51c and the j:; :
: o_. R N o

‘Q,'

L A

to assess thlS role\ln detall 1t does prov1de much of the

As I have noted elsewhere,4 there have been no H:" ‘”“

’.

attempts Ho make a complete llstlng of the popular materlals

¢ S
» d

of popular prlnted song and- not Just a. few, 1solated publlca-f;;'f'”'”

w!i;"""-"' ‘ - r IS N v o .

‘-moré.is lost.,';_ ff'.." R L u”'.'“ g
, L . g . | | : ' N

) . 3A song tltle and flrst—llne 1ndex to these publlca- A
-tlons is presently being prepared for, publlcatlon by the ,1;|:ij¢~“
Folklore Department of Memorlal Unlver51ty...l - R

. 4See A. Tltle and Flrst Line. Index SE Newfoundland L
Songs and Ballads -in Print (st. John's. Memorlal Un%VeISlty . ST f
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As a chlld grow1ng up 1n St John's, the capital

L c1ty of Newfoundland, I was flrst lntroduced to the folk

-,

.- o

;one had asked me to descrlbe Newfoundland songs I wouid

' ?of a~w1der varlety of tradltional Newfoundland songs,.ﬁ

4' =

song through the popular songbooks of Gerald S Doyle and

c .

7land, that was most famlllar to -me at the tlmé 'and 1f any~‘”;

'.'Hr

'.lf.hprobably have referred them to that book.s It was not untll f'.

'u..I began studylng folklore in UnlverSLty that I became aware 3

7

ff;through the “standard“ collectlons of Peacock, Leach,
:Karpeles and Greenleaf and Mansfleld u Although lntrlgued

\fby the rlchness and varlety of the Newfoundland folk song

LRV
©

trad1tlon as portrayed by these collectlons, I -was also “;“i;-f;*f

M

fjstruck w1th the reallsatlon that many of the songs that I

“Ezhad come to know -as,, standard“ Newfoundland folk songs Were

",.;not :.n these standard works on: the subject. ,"It bei/

Hc‘apparent that the academic folk song collectors ha

1

"fhfglooked to some extent the 1mportant smaller publlshed col-”

"jlectlons of Newfoundland songs.,; fx'f_f':f, -:'fiﬂ,':ﬁgj,,ﬁjﬂ:ff

[
-

In 1971, as part of an 1ntroductory folk song course

Y

5“at Memorlal Unlverslty, R researched.the llves of four com-'}h"

¢

'ipllers oF popular Newfoundland songbooks,'one of whom was

”f?Gerald S Doyle.v At the tlme, I was concerned W1th the

o 5Blograph1es of both Doyle and Blondahl are lncluded
"gln Chapter IIT of thlS thesms..‘v

over-

' 5.;the performances on. radlo and record of Omar Blondahl Itq&fphkﬂ,‘“:”f:

”'fﬁfwas Doyle s 1955 publlcatlon The Old Tlme Songs of Newfound- -”-CiZi;h '




5 _ngf“7;¢alueyof'the”songbooks as rep051tor1es of SOng, and in thelrz” i
' .compllers' status as amateur ﬂﬂk séng collectors It was ST
______ SR

‘u;71n the course of thlS w0rk that I flrst encountered the nameff:;,]tflh

~;”:Tfof John Burke (1851 1930), a prollfrc songwrlter and pub— {f:frylyi1

»'jﬁb'ngsﬁfL,lll;sher of broa651de ballads'and songsters. g7;*jfj

= " The,follow1ng year I began gradua work 1n folklo;e flwm 3
é: i: "i;ff;hbf Eand at the suggestlon of my thesrs adv1sor, Dr. NEll V-,".fn g
' ;”:?’v;fg;f,j<?Rosenberg, I undertook a lrfe study of Burke as my theSlS ?

- 'xtyipﬁfiﬂtoplc.: In the meantlme, I malntalned my general 1nterest \‘;f~?ﬂ

i~rn prlnted SOngbooks In 1974 whlle Stlll a graduate Stu_nuf.ﬁ;l“:?.

“:dent, I began to complle a tltle and flrst llne 1ndex of S

3<Vi;:ilﬁfilrﬁpubllshed Newfoundland songs, as one of a proposed,serles “ fi&“
'\:of publlcatlons to be 1ssued hy the Mémorlal Unlver51ty Folk—-

‘.lore and Language Archlve (hereafter MUNFLA) Work on the ’g:ff;,

,..1
o

: :f .,5;3&..3}1ndex began to draw my attentlon away from my the51s toplc.

'and I gradually lost 1nterest in my study of Burke.. Flnally, 'Q.fgf'

"Sﬂfilln 1977 on the adv1ce of the head bf the.Folklore Depart-’_.7~"

' ',Jment, Dr Kenneth S Goldsteln, and my adv1sor, Dr.,Rosen-f«'Aff“

'; .rberg, I aband neﬁ my or1g1nal thesrs toplc for the present"“,sz}
v Tt E . " L
i : T beg n my research usrng the blbllography Whlch I f;:;?"fifji.
‘ Ta;had comblled for the song lndex.; At an early stage it ;asﬂyljﬁlil;.ﬂ*
: - 3;dec1ded to 1 clude only the most lmportant publlcatlons, .f}E]fF)ZQTl“
; n:f?the maln co cern belng w1th prlmary sources such as broad-;.: e
‘ '1,:351des, popu ar song COlleCtlonS, scholarly collectlons anépﬁ§ﬁ¥5ifff{
.‘;Eother 51gn1f1cant grouplngs of song. Smaller 1tems, suoh . a
L e e L T e
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. ({s necessary to concentrate

":ﬂ'able to make use of mugh of the data’gathered ln f1eld work_:;ﬂi# iﬂl_ww

”-ffrlnvolved in the publlcatlon of Newfoundland songs. However,"
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2 Y,

' -as: brlef artlcles and 1nd1v1dual songs publlshed as separate
: 1tems 1n perlodlcals were dropped from the worklng llst lf"ff”:7f’f¢fo

Many'new publlcatlons Were added 1n the course of researoh
1 oo d '
S RN ‘ ' , u
. 1n llbrarles and archlves around St John s. Thus, even

L

_;q w1th the ellmlnatlon of several ltems from my Orlglnal

2 b';llography, the total number of 1tems llsted has more than

“

;T aoubled For the most part, exoept for a few 1tems from

. prlvate collectlons (1nclud1ng my own) all publicatlons

'a - coc
.

vz e B e

f*f llsted are avallable 1n publlc facrlltles.; It 1s p0551b1e "f
that further publlcatlons could h@ve been 1lsted through fvui'" f
fleld work w1th prmvate 1nd1v1duais and collectors.» Unfortu—;fﬁff-ff ?

o nately, tlme wd& not avallable Ebr thls, and 1t became"‘ff,.’-;;?b

efforts on publlc cdllectlons. ‘ﬁ"-

ReSearch for the blographlés\has slmllarly been':

SN

lmmlted to publlc fac1lit1es, althoughtln thls respect I was5k

,'\)

s ) ‘ - -‘:.. ::.,
rf for my orlglnal the31s toplc. Agaln, there 1s 11tt1e doubt *}”_;ji‘ip“' e

i that furtherwfleld research could have prov1ded me w1th more?“b;_f;fr

b

data for the blographles.u Nevertheless, the materlal that f\l‘i.?v'
*ﬁ_was avallable 1n the sources consulted has proved most help~”:fiﬂ;‘

"};ralg‘ BeCause of the llmlted tlme avallable for research

" e o »,'.-,,;_‘a=,'.‘n.'.5.:;'n.zv',:.~£d PRy §
gLt Taoe T,

f 1s not p0551ble to present blographles of every andlvidufl

,9

, enough 1nformatlon has been complled ta-show the 1mportance

7ﬁ of the 1nd1v1dual s role in song publrshlng IR ,::
' SO T ATTIRT A &’Q" ;
. ' - f o "’ g . ‘ - '-'y.:
', i - ~- - 1 ’ S b
S L = v LR -
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In the . past, folklorlsts have generally llmlted

..x'." . .
G - \

thelr concerntiath prlnted songs to two areas. Flrstly,

l

they have used prlnted song texts 1n annotatlng texts col—i:‘f

lected from tradltlonal 51ngers.l Such annotatlon Can:“-=

‘ﬁ";ﬁflfg 1nvolve merely l;stlng prlnted referenqes to songs,,or lt i
l ’"fif*can extend to detalled comparlsons of texts from varaous A
ct - ,. : R - :‘,-

i sources w1th a v1ew to poss;bly traC1ng the hlstory and/or

geographlcal dlstrlbutlon of a song Secondly,,folklorlsts"'

}ﬂj'g’i*}fr ;f“:fj have been COncerned W1th prlﬁted texts as a factor 1n folk

song transm1551on. As the follow;ng dls§h531on shows, there

3 . have been theoretlcal dlfferences among scholars as tq the;;" t
’.value and srgnlflcance of songs learned from prlnt as com—;“'“
‘Jﬂj 3 ';?Pared with those learned frdm oral sources.j‘”ffffi;flfﬁl;- .
‘hif, | Although folklorlsts have long been aware ; oﬁ the_
Lt}%?‘ :-;?;illnfluence of prlnted llterature on folk sohg tradltlons,.-r 5

f?:they have, untll recently,tended to vlew such 1nfluences as - }”fg.f”
fharmful. ThlS tendency has lts roots 1n the w;despreig o

)

'7l[ {';; 'isbellef that folk'song tradltlons are, Or should be, exclu—

LR

'*fSlvely oral, and that onlY songs SPread from 51nger to slnger |

ff;by word of mouth are true folk songs. As w1ll be seen, thlS v

1
- =)

o 1n51stence on an exclu51vely oral tradltion has at tlmes ledjj"'7”'
ffthcholars to reject songs knoWn to»have been learned from ;,'f,
] o .,A - -

2fpr1nt as not belng "folk : Where 1t has been accepted that

1-ﬁ“‘3;.ﬂf(trad1tlonal singers draw some of thelr materlals from ,fvtdf';f~(”'c¢
‘3i:j”f'pr1nted sources, there has been llttle 1nvestlgatlon of thev'
dynamlcs of thlS process.\-f"‘n. P
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. and SCOttlSh Popular Ballads, '1s the departure pornt for

L as harmful

©

Franc1s James Chlld whOSe magnum opus, The English

much of ¢w¥ntleth century folk sohg scholarshlp, was essen—.3

to say the~ieast.; On the ohe hand e Saw broad51de ballads

|

. practrce of &ewrltlng old tradltlonal ballads for the broad—‘

side press "¥erlously enfeebled" or "retrenched and marred"'"
.c’

'/2

the tradltlonal text.?' However, he Was also aware that ‘f ‘ff

broadsrdes wére, on another level, a part of the ballad
g

N J".u
tradltlonal balladry, 1n that the w1despread,a,,b;g

tradltlon.' "A broad51de may 1tse1f become tradltlon.ﬂ_ps L

\ Co]

s The key to Chlld s v1eW'on prlnted ballads lles 1n ﬂmg

Chlld was 1nterested 1n authentlc origlnal texts of the bal—:

lads he studled, and thus v1ewed change of any~sort a§A%\
t’garly

'“{ destructlve force. The‘best texts were those caugh

and "flxed 1n prlnt.ﬁgv Thls“vlew dld not, however, prevent

'a.‘

Chlld’from Seelng that ballads could be altered.as well ‘as: ;fV

/
preserved

D :\‘

N s

6Franc1s James Chlld, The Engllsh-and SCOttlsh

' f( Popular Ballads ?Boston, 1832 1898, rpt New York 1965)

Publloathons of the Modern Language Assoc1atlon of Amerlca,

. New Serleik:l4 4 (1906), ' po 755-:3,7'

‘.

hlS llterary approach to the subject.. As a 11terdry scﬁolar _gf'

prlnters, nor was he unaWare that prlnted texts, _

7Walter Morrls Hart, "Professor Chlld and the Ballad ",f'

Hart,l“Professor Chlld mep 766. ‘t““sfféolffﬂ E
‘?Hart,‘"Professor Chlld,""@A'770 Tl
- : Do MU A T L R - /,v_.-'_,,/\" .
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e e

"lad texts collected from tradltaonal 31ng§rs.

o B 0 {
A .

both old and new, could also\enter tradltlon.. ,;tb.,

: lng tradltlons.. Thus, the emphasrs 1n folk song scholarshlp e

) gradually shlfted from ballads as llterary phenOmena, to bal—fﬁ~ﬁ'ﬂ

_' ’ ..:'". ; " ’r !
Thls concehtratlon on songs from oral tradltlon

: resulted 1n a- deflnltlon of balladry that lncluded oral _j:f;fjl

v ' . ‘ ‘

- transmrssron:(1,e.y1rran3mlssron from srnger,to 31nger by

_‘\...

11Franc1s James Chlld "Ballad Poetry an Johnsonﬁs

f-‘gNew Unlversal Cyclopaedla (New York< 1875), p 367.}.,,~ e
. T - . e g { ’ _
e N . .. oL - . o % v'.,"‘.'._.-o V\

. : For a descrlptlon oj&th;s theoretlcal confilct, seef .
‘ chapters one and two.of D. ‘K. W1lgus, Anglo-Amerlcan gj,,r» e T
7 'Folksong Scholarshlp Slnce 1898 (New BrunSchk New Jersey,..°ﬂﬂ*-'"*"

-L___-1959) " r-.~,:. N e L

h ) The publlcatlon of Chlld s ballad collectron prec;pl- ':'f {
Itated a confllct among s?holars over the supposed orlglns R ﬁi
:.Lofi'olk ballads.f On: one-slde were. the'“communallsts :whoilizi ﬁ¥
';:”aré:ed that ballads @ﬁre the spontaneons creatlons ‘o ar_!ﬁ;*"ﬁlhxﬂ
"'q:"sln 1ng danclng throng On'the other sidelstood the fki;?; ;ﬁ
- ind1v1duallsts, who felt“that llke most art forms, ballads \ f':
:T:.were created by»talented 1nd1v1duals.]f.0 Although both srdes :
'clalmed Chlld as an ally,,@e was clearly an 1nd1viduallst-
who stated that ballhds were made by "a man and not a- i) kh\\o .
;people."}{dl | .' _ A SRR fq,f;-- ‘7.?§§;.1b
Chlld 5 collectlon/%:rnlshed much of the ev1dence:for l”:ijfj-i
'.the protagonlsts 1n the early years of this "ballad War;ﬁf%?bﬁt;ﬁl?f}
'but the’ texts presented by Chrld were soon supplemented by | . ‘..h
‘ a giowrng body of material collected from current oral SJng:, 3(

; . . a f
‘r,-‘/ '
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”~7f m15510n 1nvolved a certaln amount ofqvarlatlon, whlch couid 5=3}i,

'L;gt ThlS V1ew was summarlsed by G L. Kltteredge 1n 1904 ;“;lg;rjﬁilfflyo'd'

*{ Jerent v1ew. Textual varlatlon came to be Seen as the norm-

':,,ﬁ.;are ‘altered; - thé names of characters are varied;.

;ﬁqy_ﬁ;amount to a second act of- comp031tlon 1n whlch many S
'V,}:“;persons share 12 _Tga. S _,;«,. L RO

'4p54» o Quoted Ln Wllgus Anglo-American, pp 276‘
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51mply been one of the methods by Wthh old ballads were

preserved over lon% perlods of tlme,xnow became the slne guaf‘f
. < . \ :

KN

non of tradltlonal balladry Chlld was aware that oral trans—"ilﬁﬁ““

I . s
e ILAEYA

b al
PN

a.,,f'/.,; B

beubbserved sxmply by comparlng texts from dlfferent sources

Lol e A

To Chlld, however, textual varlatlon of any sort was con-:'

‘.
L%

.

tamlnatlon of the origlnal text.‘ Later scholars took;a dif- EJ“}‘

el

. o I

TR

a natural concomltant of the process of oral transm1951on..‘¢3g'!'j}'

P . / N . g .“,a'~"
Thus, oral transmxSSlon and textuéf‘varlatlon came to be seen

as essentlal characterlstlcs 1n the deflnltlon of folk songs._?f,:'“
R i e

i

4-’-.

~‘Old stanzas are- dropped and new ones are added* rhymes

.fportlons of. other ballads’ work thelr way in .:.-?rl
"' Taken. collectlvely these- processes of oral tradltlon

"ot

In thlS context prlnt.was seen as an aCCLdental and

R ) /Ie“\’-’

contamlnatlng 1nflqgnce on the essentlally “Ora folk SOng

tradltlon.j Gerould, ln hls book The Ballad of Tradltlonh:f,rh*zélh:if",uyl

4 N .,.:\ ‘a

¥

'ﬂ @rlglnally publlshed in- 1932), commented ‘on what he saw'as';f;ffphiif;“'ff,

the threefold 1nfluence of prlnt on folk 51nglng.¥3

T AT

- '.| : R f .

- ) AN A " s
A R AN

",',‘,.'4'2

gt 13Gordon H Gerould‘i‘he Ballad of Tradltlon“(New ;
York, 1932 rpt., 1957)7 p.'239 ff Coo ol s
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In the flrst place, accordlng to Gerould new songs

.'.‘.

N ’); . ’ SE . ‘.‘l B
~awfwh1ch were wrltten to the tunes of older tradltlonal ballads .

1;:

and C1rculated 1n prlnteg form tended to replace the Orlgl-}%:-ﬁr
. g_nal ballads ln.the tradltlonal repert01re. Thls was unde—'"

51:51rable, slnce in- Gerould s V1ew the newer ballads lacked

. B
,-.pi,,,

‘ﬁrthe'“dramatlc 1nten31ty“~of the older ones, not hav1ng been

s

S e I o _‘.

—l;"submltted t0uthe full operatlon of those processes Ti. e.;

- ’ ( :

"joral transm1351on and varlatlon] by whlch tradltlonal songs

a ‘fhave aH tlmes beCOme great poetry.

n, ;.

A secondveffect of prlnt 1s to produce an art1f1~3"
;-“chally.stablllsed text of a song, and to spread thls text
-*-fover a large geographlcal area-" |

The c1rculatlon ofﬁsongs in prlnted teth necessar ly
' ~dlslocated the normal course.- of" thlngs since it: spread
: .;'them widely .ih a fixed form. and indicated .the ‘melodies . by
““which: they should be accompanled .. In the place. of

”ui"the ‘slow". .progcess of dlssemlnatlon that had been' cus-=- .

. iz-The-rapld adoptlon of a- great number of pleces, both

f; tomary:from singer:to singer, '~ from. older folk to

:'f}younger, there came at a s1ng1e stroke a totally allen ‘ﬁ o
-u~{fprOCESS e There can be.no 'doubt whatever that +

oA pure,;radltlon of oral descent became:an 1m90551—*
© "bility as soon ‘as- the. purVeyors of broadsides had"
.'establlshed thelf trade ln-the 51xteenth century 15

.;in; Flnally, Gerould held that in addltlon to 1ts effects

Q.

”'on 1nd1v1dual songs, prlnt had a deleteribus effect on "the }1l‘7'

l,, . ,v!.:a‘ 3
art of the folksong as ‘a whole“

.-,

-' S,

lyrical and narrative, some ‘get ‘to’ old - tunes and-,

‘-‘?ﬂsome to. new),.. foxr the: mest part- completely devoid of

”;~beauty 1n f rm and substance could not have falled

. 14Gerould, Ballad of ;vradltron, p. 241 \
o 15Gerould, Ballad of Tradltlon, pp 241—242. ;?ﬂ{ N
o o i L S

Y

T
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R : 'ﬂﬂj,,:to lower the standards of taste that had been »’-*..:”‘..-: f”ﬁ“
R A developed The“wonder is- that: the' power ‘'of; musrcal ST e

e U T ana. poetlcal expression .among-tfe’ common/folk was f}\mf.ﬁiiffan;”
sl vrﬁﬁl"'ﬁ}‘not altogether. destroyed by this" assault N A
‘;;on the lntegrlty of tradltlon.l6 :

PR B AT S

et

Phllllps Barry, who called for=a more reallstl understand—

'ii Lng of prlnt as’'an lntegral part of tradltlon., As eaxly as .7g:f¢,'§“

RN ffvj~ﬂ7h 1914 Barry wrote that "'" he medla for the transm1551on of S e
. ".‘ b oo } ; _.‘ ?q oo -.._ ,D".. 'l ‘ e L

?39.'a ff“ folk—song are: twofold--flrst the folksfnger, second, the

o vf,]f T prlnted text as’ c1rculated by broadSLde, songster . and ’.{f7

: oy

*[l‘ ' newspapers.f”, In a later artlcle he wrote.ﬁ;;'7f: S

wa have been taught in the past to fear the.xnfluénce :
-'of print. ‘and .much - good. ‘textual’ materlal not: to speak
.- of “the ‘précious traditional music ‘Hasbeen' lost:, iéjy'-i

because a ballad mlght have been*“learned from prlnt " o

7f That scholars were w1lllng to regect so gs learned from
; prlnt was no exaggeratlon For 1nstance JMaud Karpeles, AR 'f
: whlle collectlﬁg'songs 1n Newfoundland ln 1929 and 1930,Went W~:”:-“ ol

a3 *
R .

\&_‘
to great palns to explarn to her 1nformants that she was

1ook1ng for “songs that had not been put 1nto books or that

R LI R

¢ : @
-;;hl'@‘// had no 'mu51c to them, Wthh to the folk means the prlnted

"19 "_’ . ,.\ \_‘::.'" "‘:. ,". .. .-_’-., ) 3 ... -
-’ IS alr. . P S Y i . ‘ P , B
P T o A N ..' , e ; .- ) -y ,
N ) {' . o - :
r ’.I_- ) .
é A 4

;éf';ﬂgfﬁh:.ffifff{{. 16Gerould Ballad of Tradltlon,_p 243"41;”?'2
S 17Ph1111ps Barry[ "The Transmrssron of FOlk-Songs “1” ) :
\ .Journal of Amerlcan Folkfore, 27 (1914), 59 - Tt

3 - o 18

PhllllRS Barry and Fanny Eckstorm Hardy"“What lS

. c*'Tradltlon?," Bulletln of the—FolksongaSoc1ety of the North- "‘T ﬂf\tf Lo
% ?{f) PRI 19Maud Karpeles, Foik Songs from,Newfoundland (London;khfﬁ f:f5
' . , 1971)" p' 18 K i,-_ ‘J":..i:.f'-;-::-;——;—'——;—“”“l_“".'—-‘"” Sl e ""JMM



‘ 12
It was Barry's contention that ballads did not have
to be transmitted ofally over long periods of time to be

'traditional. He sliggested that the rapid distribution of

ballads over a large geographlcal area in short periods of

time was as vaild a process of transm1351on as the long o~

v .
drawn-out process of oral transm;ssion,and variation. This "/

rapid'transmission;.which Barry labelled "tradition in
Asgace' (as contrasted w1th "tradltlon Ln tlme"), 20 was

naturglly alded by prlnt and other forms of mass.communica—

§
@

tion. Thus, ballad gr;nters, as well as ba;lad singers could

be considered "keepers of tradltlono"21

a

Neither did print significantly hinder the process of

.Qariation.ip.oral singing traditions:

. L7 . . 'Y

Print is, in fact, but an accident in the history /f

. a folk song. It may enter into a tradltlon at any .
time. But- the stabilised text may not be expected

to remain,statlcd—once passing into ‘tradition [i.e.,
oral circulation] it will undergo tHe samg_sort of

changes as the original text of a ballad.

Interestlngly, thlS conclu51on is supported by recent

. research involving the .application of psychological theorles

of'memorisat;on to folk song study. Preliminary work in

/

20Barry and Hardy, "What is Tradition?,” p. 84.
Tradition in time was Barry and Hardy S term for the longer
process of oral tradltlon. : . .

21Gerald R Alvey, "Phillips Barry and-* Anglo—Amerlcan 7
Folksong;Scholarshlp," ‘Journal of the Folklore [Institute, .
10 (1973 .

Alvey, “ﬁhillips Barry," 95.
- Q

" o ) -
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this area by Neil V. Reosenberg and Tim Rogers,23 indicates

-that memorisation process accounts for a large part(of the

variation that eccurs. This would indjcate that the actual
source of the text would have little ffect on the amount
of :{ariation'. - S . | .

) Barry's assessment of the~.effects of p'rint on:si'ng-

ing tradltlon varles llttle from the v:Lews of ‘the "p‘rint~as

'contam1nant” school represented by Gerould .Both sides .o

agree that prlnt has the effect of. §horten1ng- the process

of transmission.' There is agreement also that prir;t' has an
. _ . i
initial stabi';Lising effect on song texts, although Barry did

not feel that this effect was 'a iasting one. The major .dif-

ferente between Barry and Gerould J:,’S one of approach;'. Barry .
. . . J ' =Y
accepts print as a necesSary factor in a vital singing tra-
e 5
dition, and proposes that pr:l.nted texts ‘be collected and

\

studled along with oral ones. ToYassume from the outset

that print_is a harmful in_fluence i's to close the door on a

lot” of valuable materia,l.

This realistic aittitude towards print wa‘s a ref-le;:tion

.of the situation encountered by fleidworkers, who= like

Karpeles, found a great number of ballads whlch derlved
ultirnately from printed sources, in.th'eir \search for "the

ballad of tradition." . It was only hnatural that l‘tneories of

_ ballad tradition, transmission and variation should grow to

23Neil V. Rosenberg and Tim "Rogers; "Textn,all Varia-

tion and Folksong: A Psyehologica; Perspective," unpub-

lished paper, 1977. f
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include this material as being in some sense "of tradition.”
Although the assertions of }‘Barry and others have
served to make folklorists more tolerant of printed balladry, -
scholars have until recently favoured thex-study lo'f orally
transmitted folk songs over those learned f_rom' pri'ntéd

sources, G. Malcolm Laws is typical of m'a'ny scho'lars wh'en he

'states in hls Ameﬂrlcan Balladry from British Broad51des that

texts learned directly from print may not be tradltlonal,

. but such texts become tradltlonal when passed on by word- of*, '

24
mouth . ThlS 1n51stence on oréﬂ transm1551on creates

obv1ous technlcal dlfflcultles since it must then be dec:.ded
e
how many smgers have to’ pass on a song ‘to make it trad1~

tlonal, a questlon to wh1ch there is, as yet, no satls- '

°

!
factory answer. In-fact, the whole :Ldea of' studying prlnted

tradltlon versus oral tradltlon 1nvolves the researcher in

v .

an assumptlon that there is a qualltatlve dlfference between
r
the two
A rhuch moré realist"ic approach is that "offered hy

Barrxy: prlnt should be vrewed, as ‘a means’ 'by whlch songs are

communicated to smgers Panted documents thus parallel
-3

-the sung (or spoken) word as a.gents of «communication.  This

- K3

is not-to say that there is no real difference between- the

spoken'word and. .the printed page, As we shall see, the one

. ’ Y
major difference is that printed documents, because they

24G Malcolm Laws, Americah Balladry from BrltlSh
§rqa<§51d’es (Phlladelphla,_l957) P 58.

N

e’



are tangible objects, can functioo as artifacts of the
musical tradition in which they a.re found. It -is probably
/ this more than anything else which separates them from oral
forms of transmission. V"l '
in reoent years, folklore scholarshlp shlfted from

concern with texts per ‘se to an interest’ m functlonal T
aspects of folk trad1t10n25 and processes of cOmmun:Lcatlonp _""’
~and group ;nlteractlon_. In conjunctlon with thls change . -'.';

folklorists have .begun to chdnge their attltudes towards.
print as a factor im folk 'song traditions. For instance,'

Rainer Wehse, in' an arti'cle é‘ntitied "Broadside Ballad and

w26 -

.Folksong: Oral Tradition Versus therary Tradition, SpeaRS'j

of a "new trend in ballad scholarshlp," quot;mg as evz.dence

David C. Fowler s assumptlon that a glven ballad took the : I o

partlcular shape it has about the time it was wr:.tten down,-
,,27

+

Wehse S own co tention is that “sxngers W111 use all avall—

pnless»there is spec:.fl-c ev1dence to the contrary

able means to obtaJ.n a song- . prmted sources, handwr:.tten

texts, records, tapes and by, merely "llstem.ng to a song per- -

\_.'\\‘\

formance. ' What counts is the ea51est, 1n other words the\\

Q

RN
-,

25For a crltlcal review of funct10na1 approaches to -
folklore, see Elliot Oring, “"Three Functlons of Folklore:
Traditional -Functionalism as Explanation in: Folklorlstlcs "
'Journal of American Folklore, 89 (1976), 67 -80.

26Ralner Wehse, “Broad51de Ballad and Folksong-
Oral Tradition Versus therary Tradltlon," Folklore Forum,
8 (1975}, 324/2 334/12 S I

2~7Wehse', "Broadside Ballad and Folksong," '324_ S S




1le
!

fastest way to memorize an 1tem. -"rIn—his article, Wehse

——— v

—
—

\_~ . "
. makes statlstlcal comparz_sons between reported "oral" ST
varlants ‘of a group of’ humorous songs and broad51de versions
‘of the same/songs, and concludes that Just over, 70 per cent o
C e - O /
- of the b/:eoads:.de orlglnals are represented by d‘ral variants. E
'Wehse s statlstlcal ev1dence pOJ.nts to a- maxked 1nfluence :
of prlnted balladry on oral Slnglng tradltlons..--.\_ T A
SR Once 1t/as acceptéd that prlnt does not hlnder “the 4

L processes of varlatlon in folk tradltlon, 1t becomes pOs— '

. _~51ble to make use of prlnted texts as models agalnst whlch

E]

varlatlons can be measured Thus, for 1nstance Anne and

A

- Norm Cohen publlshed two - studles documentmg the 1nfluence

_ - CoE f "Tln Pan Alley" songs on‘ rolk mus:.c tradltn_ons 2-9 They

o found that * large body of. prlnted orng.nals has afforded a . .,
. i unlque opporgunn.ty to study prec:.sely the van.w tune .

o o ,-whlch have . occurred in, the folk sn.nglngetradltlons where\EBet'i-- T
Ry L a1 ‘ G T SRV
o c . : - ) . s . . T
ST T son s havelbeen encountered. - ‘. \\\
'I'._'_ L . . g ‘\\ ‘\\7_.‘\ ‘o, ol T .

\ ’ T T

hTh:Ls 15 not to say that scholars have totallykaban—

v‘doned the pr;e3ud1ce agalnst prlnted llterature in theJ.r .

- - 1 .‘U' .

A studles of oral tradltlon : A case in po:.nt 1s Dav1d Buchan s

T -recent hlstorlcal study of nghlanﬂ Scottlsh 51nglng _-, : o

O Wehse, "Broads:.de Ballad and’E(olksong,f' 324.‘ TR l

- ' 29Norm Cohen, ."Tln Pan Alley S Contr1but1on to Folk
D _‘Music, " Western Folklore, 29. (1970)-F 9-20; Anne and -Norm.
.% . .. " cohen, "Tuné Evolution as an Indicator of Traditional. ‘
W Musical Norms," 'Journal of Amer:.can Folklore, 86 (1973) y

\

S '3846. I
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' "‘_formulae and themes to bUlld the songs around a skeletal

I

torical c-hang'es.

'-'n"",ma](br change documented by Buchan 1s' the arrlva~ 7 ., «wa.de_\_

.“

spread llteracy, whlch accordlng to Buchan, was the ma1n~

E ,f"j:'cohtrlbutlng factor in- the decllne of the old oral srng:,ng

[

- - L

R I
"".‘ . - t.
v B REA

Buchan s concept of the oral 51ng1ng tradltlon J.S e

L

based malnly on Albert B Lord s earl:.er studles of- Yugo-

' ;-slav1an eplc smgers.?} In the tradltlon studled by Lord,

"compos1t.1.on and performance are essentlally the same process. .

T~

.

plot ou‘tl:me. ' 'I‘hus, there 15 no ballad text as such, s:ane
"'each performance produces 1ts own text The. whole 1dea of
-'a flxed text 1s v1ewed as a. 11terary conCept whlch 13

- : set

" _totally al:.en to the oral formulalc eplC tradltlon.;

on hlS attempt ~to apply concepts th.ch may J.ndeed work for‘

Sy

30

Davrd Buchan, The Ballad and the Folk (London,

2 1972)....:_\:-_.. IRy

C Albert ‘Lord, The Slnger of Tales (Cambrldge Mass.,,' B
-'":-1960). . e D ‘

. f. .
32For rev1ews of Buchan, see. Sandra Brown—Eminov,

I"The Ballad and: the Folk, by David. Buchan,“ Folklore Forum,

6 (1973) lO9 -1107.E.B. Lyle, "The Ballad and the Folk b

o e

17

this work Buchan -
R .

'_ ems were composed ln perfdtm-

o Crltlcs of Buchan s approac:h3 have focused maJ.nLy B




'in the Scots ballad tradltron lS genulne ev:Ldence of an

\ﬁra?s%ls.nes_,\st_:j\ﬂzas, plot srtuatlons, structures mora]_
"":‘-"avttltudes and tunes.,_.

35'"'the marks of an 1mprov:.satlonal oral S1nglng' tradltlon 1s

"~recent book Oral Poetry- w :

‘David Buchah‘,“ Folkl L oy (1973), 173 174- Wm. Hugh Jansen,

,.a'ppllqatron of . T.ord's models: to ‘the- Chi’ld ballads had- beén .

Yugosla_vian epic poetry to Scoftish 'ball'adr,y,fand.'o'n ,hi-'s

apparent assumptlon that the presence of formulalc elements e

: oral formulalc tradltlon of ballad compos1tlon. It lS well

knOWn,,for J.nstance, that llterate broadsrde cc>mposers make

w

,':f'_luse of what Edward D IVes calls "a large stock of common-

"33 To assume thai: these elements are -

an bbv:.ous mistake, ,just as 1t 1s to assume t'hat the pres-“'

ence of formulalc elements 1n the balla&e*studled by Buchanf'w-

v -
' f . s

.'1
L

CTE 1s also possrble to questlon Buchan s theory that-"

llteracy destroys oral poetry._ As Ruth Flnnegan states 1n her

K

Détailéd eviddce - tells Sthngly agaipst ,-}';,1; T enis -
general view.. In PraCtlce: ‘interaction-between oral-

+ and wrn.tten forms 'is extremely common, and the.idea - - R

- that the- use of wrrtmg automatlcally deals a death

\_.- <, ‘.' T

"The. Ballad arid” the, FOIK : by Dav:.d Buchan,"~Southern Folklore
Quarterly, .37 (1973), 134-136. . Prior to Buchan's study, -the:

suggested by Jamés H. Jones  in: "Commanplace and Memorrsatlon

'in the Oral Tradition.of the English’and Scottish” Popular B « '

Ballads,“. Journal of American.Folklore,- 74 (1961) , 9771120
Jones" appllcatlon was xebutted in the - followmg .1ssue’ by

 rAlbert B. Friedman,. in &n article' entitléd,The Formulalc';-".;-",._Z_'-.; L
" Improvisation- Theory of Ballad Tradltlon--a Counter-State—‘:-','- -

ment','_' Journal of AmerJ.can Folklore 74 (1961), ll3 115

33Edwax:d D Ives Larry Gorman, the Man who . Made jt‘he ’_ I

ongg'(sloommgton, Indlana, LIS s ) o

s I."f'f' T \ ; L. R - - PR
e R '-‘ < . T, et PR J S T I
- ) 3 . A - ', Lt 3 TN — Oy .o e . s . .
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'ls an mdlcatlon of oral/ provenance.r RO :"=__', AR




' ".re oﬁ the ccmtlnulng 1nf1uence of prlnt on folk

- .

. i, a’

: 34 - e

':cance and Soc:.al Context (Cambrldge, 1977) ’ p$ 160
‘35,

n__ Lo R . . \ : . Q_ .
e t;:. L - e e -

Marshall McLuhan, "Introduct:x.or{ " oin. H. v Innls, . L vt
. The Blas of Con’ﬁnun:n.cat:.on (Toronto 1951), _p. XJ.. AR e T

' #
- ' o C T
. ' PR
‘ blov;qto oral llterary forms has nothlng to SUpport R
," ’I‘hls conclusmn is supported- by the work of modern,l‘ :
,":.‘."_:coxmnunlcatlons tﬁeorlsts. , E‘or J:hstance, Marshall McLuhan,":":f'=l-»‘.:"
f'.T(whom Bneharl.'clalms was an 1nsp1ratlon for his own w0rk)
"-:speaks of the frultful 1nterplay between oral and wx::.tten::~ S ‘
% llteraturedw ) o 5
, As 1Qng as the oral culture was' not o';rerpowered* by
T .-'the technological extension ‘of the visual. power-inw -0t . ‘
"I, the alphabet there was'a very rlchqultural result . - 7,
" _j_from the :Lnterplay of oral and wrltten fornis . 35
., The longstandmg blas of folklore SCholarehlp agalnst
m prlntlas an agent of folk song transmlssxon has resulted
ma1nly from the rlgld appllcatlon of the crlterla of oral _

,_,a;« transmlssmn and concomltant varlat:n_on J.n deflnlng folk )
songs. The growxhg emphasm on’ fle?Ld collectlon ln the : :"
early twentleth century brought folklorlsts to an- awareness. : ;";_ v

." :"_, of the W1despread‘ use of prmted and manuscrlpt songs a@long |

:.'.',:""jllterate trad:l.t;\.onal s:.ngers In recent years an empha51s

.K'Ien funct:.onal aspects of folklore has led students to a more o
considered study of the role of prlnted materlals 1n oral

s:.nglng trad:L ons L o .'"‘*-_' : v M‘ f,_:;?;';- ,'" L
_ o It is J.ronlc that even as folklorlsts are be.clon'u'-ng.' ‘

Ruth . Flnnegan, Oral. Poetry,. Tts Nature, Slgnif:_— %
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recent 1nfluence of the ele tronlc medla (radlo, phonOgraph

1
s

LT

recordlngs, teleVlsmn. R pe. recordlng} Whlle 1t 1s R

3

plausmble to ~v1ew these forms as analagous to prlnted medla,

")._\

ROy and thus state, for example, f:hat phonog,raph recordlngs are o

a type of modern I:):r:oads:l.':ie,:;‘}6

‘, 1s at least one 1mportant dlfference betwe n prlnted and

recorded songs Whereas pnnted songs offer a person the o v
opportunlty to learn t/he text, and p0551bly the tune of a,

‘ , glven :Ltem, phonograph r'ecordlngs allow the smger to hear :

v

'and p0551bly emulate a glven performance style

As Flnneqan states, the electromc medla are a L~

i e . "O'

i

decidedly "ora:L" form Of” communlcation, e ',1 EREC

but not in. the sehse used 1n trad:.atlonal ballad
- scholarsh:z.p "The, pur:rst is. tempted to-try’ to- :
exclude. them from his study Of transmission, but\
‘this “is unreallstlc. .'In this century they form one n
: ,‘ of " the main means. of dlstrlbutlon of oral poetry and
“not: just in’ 1ndustr1al countr:res 37

AR

It lS also possxble to asSunie that electronlc medla, _

v o 1

3.8 a._i

3'GD K. Wllgus extends hlS usaqe of the term broad—

s:.de to include records as well as. song folios; and ‘a var%.:ety
of. prlnted llterature produced by the" modern popb.lar mu

: lndustry. . See hls Anglo—-Amerlcan Folk{song Scholarshlp p 259._"‘

37Flnne<§an, Oral POetryl p 168 169. i

a

3E"Not surpr1.51ngly, phonograph records are_ now be:.ng

v:.ewed as a: harmful influence on': _songs- and s:.xyglng tradltlons- e
ln rnuch the same way that broads.1des were once considered ar

J.t shou:ld be /noted that there y

‘1 N . \.:,.'
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,

prlnted balladry, such as the broads:.de p r se, have

. S : decllned 1n popularlty at the same tlme as recordlngs have

become more popular., It should be remembered however, '. .,'.,»': Lok

that the popular mus.lc 1ndustry has ;Lts own Jrlnted lltera—

ture, th_ch 1ncludes songbooks and follos,,musm magazmes . oo

(Wthh 1nclude“1yr1cs to current papular hlts), lnd1v1dua1

Loew

= songs issued as sheet mus:Lc, and so on. In addltJ.On to .

these, older forms such -as broads:.des and songsters cont:Lnue

to ‘be: publlshed more or less Lndependently of the popular
musrc-lndustry, albe:Lt in smaller nunbers than in former

- times. AS already noted, the 1dea of replacement of one

form of transmlssa.on w1th another 'goes agalnst modern com—

2

. Lo munlcatlons theory, and th:Ls applles as much to the growth s \

oo

of electronlc medla as 1t dld to the: earller spread of llter-

'. acy and la.terate culture"' "The rev1va1 of oral cgkture in ‘

. our” own electronlc age now exlsts .,1n a s:Lmllar fecund"rela— :

! e& R tmnshlp w:.th the Stlll powerful wrltten and V1sua1 culture ’39 S .'

. \.
ST Thus the medJ.a of transmlssmn of folksong, as dls—‘

A (. ) cerned by Phlll. s Barry, have now. been addedf ‘o and are T ."'.?:

SR ' threefold. ' the tr dlt:.onal smger, the prlnted (and/or "Q . ‘
’.':‘;. wrltten) text, and the electronlc medla. 40 . B ¥ “
S I . . i

. 2

4 -

: )

o destructlve force.l
‘ ‘Live Record:mg,‘ bt
Angeles, 19 69),

R -v,”' ”Mchmn

| 1o
See Bertrand H. Bronson, "Folksong,an o
hEl.S ThHe Ballad' as- Song (Berkeley and L s .r‘ - e
p. 202= 210.-; e T : oL AR

"Introductlon," p. xi.

K " o o IN

Cf. Flnn an, Oral Poetrx p. 169 : The expansion :" j;,".
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'studles of broads1de ballads and related forms,”

To date there have been relatlvely few studles of

prlnted songs and. these have takengbne of’ ﬂwo approaches.

ﬂjat a. partlcular form of prlnted song ahd 1ts partlcular .

'n

gf;a550c1at10n w1th a 51ng1ng tradltion. Leslle Shepard'

41

~type. 'A more eXte“ded-tYPe of - genérlc study 1s G Malcom‘”U

Laws Amerlcan Balladry from Brltlsh Broad51des, in whlchf

'ballads current in Amerlcan s1ng1ng tradltlons are tracedj

Ry

'.to'thelf orlglns in pophlar Brltlsh ballad prlnts. 4 .»g“

The second type of study has been the study of

indiyldual ballads 1n thelr varlous prlnted and Oral forms.
:~One such study, related to the portrayal of a pdktlcular '

”_ballad hero lS Amérlco Paredes Wlth hlS PlStOl in hlS'.'

43

. hoter omak-cri g

Hand Another whlch deals wrth a partlcular ballad and ,fﬁ

¢

s

_.the rapid growth of electronlc éommunlca ions med}a; has
' prompted -at least one scholar in recent years to su

gest
that -folklore will, as-time’ goes on, become more.and more

+allied to. the field of’ media. studles,ﬁand may becdme. over—
- shadowed by the larger field, " ‘See EQ Kahn, "Folklore: A~
" Sub-Discipline oftMedla Studies’ "l John Edwards Memorlal

*. Poundation Quarterly, (1970), 2- 5. -

~

41For-example, see Shepard 'S, The BroadSIde Ballad

CA Study in- Orlglns and’ Meanlng,(London. Herbert. JenklnsL

1962) ;. The Hlstory of Street'Literature (Detr01t. Slngrng
Tree, 1973) ) . : e

42Norm Cohen, "Tln Pan Alley s Contrlbutlon To Folk

'Mu51c ;-Norm and Anne Cohen,'"Tune Evolutlon as’ an Indi-
'jcator of Tradltlonal Muslcal Norms,“ 01ted above.

N

43Amérlco Paredes, W1th hls PlStOl 1n.hls Hand

HQmstih" UnlvefSLty of Texas Press, 1958). R e

W . L, LA . St R s YRR
I R : Y L . St N - .
. . . - @ oo .o . . P C . Y

‘ The flrst type of study lS the."generlc"'study, whlch looks.

and theh;ﬂg

"}Cohens' studles of "Tin Pan Alley"&songs,é? are of thlS ﬁ'5 L



"
23
o its -authoi" 1s Edwar‘d, D.“'I.vesu' Man and hlS Song ._o‘e' .
Scott and "The : . ._ .'~ 44
“ ’ To the best of my knowledge there have been no.
’ studles such as thls one, Wth‘h attempts to document ‘a’ :
o varlety of dlfferent types of prlnted song llterature relat-t-/'/".':',.. ;,' s
45

S ;s.-,'_-"' ,1ng to a partlcular geographlcal area. - Yet, a/s Taft has -

'shown inhis Reglonal D:Lscography of " Newfoundland and

’ Labrador reglonal studles of popular medla can be part"cu-"

larly useful :Ln showmg the medla s role 1n the develoﬁment

of local muSJ.c tracht:.ons.q-6

ﬁ : /

' In add.Ltlon, a study of thlS

' sort can prov1de much of the raw data for the types of

v

,. genera.c and 1ndiv1dual ballad studles descrlbed above., |

R4 . '

' e . One area that has been partlcularly neglected J.n o

’ 1o ’ ,_'studles of pr:l.nted songs is tq.e role of 1nd1v1duals as pub—'
SR e N llshers, composers and ed:l.tors.,_ Agaln, Ives has publlshed
a ' :"blographles of songwnters such as Joe Scott, and Leslle
N . ’ "Shepar:d has contrlbuted materlal on ballad prlnters m .
TR - A Henry Glassn.e, Edward . Ives, and John Foop o :lf LT
- ' R Szwed, FoIFsongs and’ their Maketrs’ (Bowling- Green, O.ha.of‘-#
; '-:,_Bowlmg Green Um.ver51ty Popular Press, rth ), pp. 69 l46
v Regional and natlonal blbllographles (have been . ,
: publlshed for Canada ;and Newfoundland). . ‘See Edith Fowke. ' " S
2 Jand Barbara Cass-Beggs, A, Reference List:on- Canadlan Folk o
_ '”Mus.lc'," Canadian Folk Misic Journal, 1- (1973) , 45~56;. 7 - e
: B,  Mercer,”A Supplementary Blbllography ‘on Newfoundland o
" Mu51c," Canadlan Folk Mus:.c Journal, 2 (1974) ' 52-56 BT i
i _ 46Taft, Dlscography of Newfoundland, pp.\,,xx-—x_.},uv. SR
: : | By
K ) b
'.f ¢ , g : ;“‘?l
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" "‘smce the

,__--'lows chapter 1T contalns a- brlef dlSCUSSlOI‘l of _'

N

\ !

'England.4_-7 Scholarly collectors and thelr work have been

'. dealt Wlth ln a number of hlStorleS of folk song scholar- ; R

/\

B ‘.{’Shlp, one of the best known belng Wllgus Anglo-—AmerJ_can

- ; Ballad Sch,olarsh:.p Slnce 1898. ,- It ls lmportant that the a

,-"';m0t1ves an' methods of these lndlva.duals are understood

“-_whether we-,are deallng w1th academlcs or broads:Lde poets,l :

y

ture of the prlnted songs and the manner of

L .»-‘thelr presentatlon are. a\ffected by such lndlvrdual consa.der— j.-_l':*,f o

‘ N ' \

atlons. Therefore, in addltwn to detalled blbllographlcal

f:'\descrlptlons, th:.s thesus contalns a serles of blographJ.cal

Y

,sketches of some of the more lmportant people lnvolved 1n

'the publlcatlon of Newfoundland songs . 5 . l"" .

g o
The arrangement of chapters 1n the
; o

-

_r,-.o—"?

' '_"jof NewfoundLand songs ln prlnted sources.,_ Chapter III con- ',;j ‘
' -3'.'-".519ts of blographles of the major compllers, P“bllShers'

_authors, and edJ.tors lnvolved ln [the publlshlng of Newfound-“-- '

- X land songs. ¥ The detalled descrlptlve blbllography of pub--~=

llshed sources for Newfoundland sotgs, th.ch forms the core '

. \_’

of th:.s theSlS, .LS found in. Chapter IV I;n Chapter V arq

.presented my conc:lusmns, 1n the form of an analy513 <}_f the R

' _'blbl:LographJ.cal en4tr1es. | Whlle most of the materlals co

t.

. ,..I,». ’ - .
RS R K ’

47Lesl:.e Shepard John PJ.tts, Ballad Prlnter of

i’ Seven Dials, _London, 1765 -1844, with.a short account Of. hls
i .. - Predecessors.in’ the Ballad and Chapbook Trade (London and
R .-Detr01t, , 1969) T e :

‘4.

'lsis is:as fol- vy T
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‘ CHAPTER II

PRINTED SONG IN NEWFOUNDLAND: TRADITIONAL

H »
T USES AND HISTORICAL DEVELOPMENT
Printed 1itefeture has been an important infldence

on the song traditions of Newfoundlaﬁd This is indicated

«

nby the large number of 10cally produced song collectlons,

‘as well as by . the frequent keports of externally-printed

spng'collectlgns being brought. to t;hellsland.l In order to

underﬁﬁand.completely how these printed songs are used
A) r g . [

within specific.musical.contexts, much detailed research on
. . ] ] R
individuals and their ‘use of printed materials would be

necessary 2 Im the .absence of such intensive studies, it

s Stlll ‘possible to- descrlbe some of ‘the uses of printed

&

songs and sony collebtlons in local s;nglng tradltlons.

sMost frequently when®scholars havd considéred the

role of print in fo%k'song, they have&been concerned with

lsee . 1.5. Pésen and Michael Taft, "The Newfoundland
Popular Music Project," Canadian Folk Music Journal, 1 .
(1973), 17-23; dlso, Herbert Halpert, "Preface," in Michael

Taft, A‘Regional Discography of Newfoundland and Labrador,

- v
Q -

1904-1972 (St. John's, 1975)., pp. iii-vi.

2For an exanple of such a study in relationship to
manuscript song collections, see Neil V...Rosenberg,
"Llstenlng, Reading and Singing: A New Brunswick Song-~
book," paper read at the Canadian Ethnology Sdc1ety annual
meeting, February, 1976.

N

-
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print as an agent of folk'song.transmission, as a source
from\whieh new songs are learned, and as a neans by which

old ones are re—circuletedf In addition, howener} songs

are collected and preserQed'by singers;..that is,'they“are
valued as artifacts This latter fnnctlon has been investi—
gated by Rdsenberg in relatlon to manuscrlpt song collectlons,

but beyond this there has been little lnvestlgatlon dlrect

study ef either prlnted or manuscrlpt songs as artlfacts 3

There is ample evidence that in Newfoundlgnd prlnted
éongs have served as sources fbr learning and transmitting>

x

new song texts. It has been noted that men returning from .
temporary work outside the island frequently brought back

sheet music’ and popular songsters.4 As well, there was a .
thriving local songwrltlng tradition, the proaucts of which

!

were often distributed_in printed form either as broadsides,

or throudh the editorial columns of local new5pap%rs, .Cbl-

legtions of sncn material in the form of songsters and song-
books have also beenhpublished. Clearlyﬂ such publications

were 1ntended to. put recent comp051tlons in the hands of

7

local sxngers. Most of the early songsters and broadsrdes

were llmlted in that they contalned no mu51cal notatlon,

and,cQuld thus only beuused as a source for_textual

Ikid., 14.. .

b-‘w.vJ

C. Pasen ‘and Taft; "The Newfoundland Popular Music
Progect," 21. : . o Sy

L s tT . -~ =y, . v
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materials.5 To a certain extent this was mitigated by the
fact that many songs were written to well-known tunes or to
traditional broadside meters, which allowed singers to set

them to-apprdpriate melodies. More recently, however, some

local dongbooks have begun to include musical hotation, thus

making the tunes more accessible, at least to musically

J ..
litetrate . people.

Aremn

: Sanbooks,.éheet mqsié( and individually printed

" broadsides haQe been use? in Newfouﬁdland as sources for
songs in group singing atlparties. This traditional_us& of
printed songslwas noted by Michael.Taft and Shelley Posen in

their study of.Newfqundland popular music:
Although "times" ("houseparties") with their tradi-
tional music and singing appear to have been in the
backgrounds of most informants . . . get-togethers
around a piano to listen or sind along to sheet .
‘music were not uncommon and sometimes seem to have 6
taken precedence over the more trgditional "times.”

Rosenbefg has noted that & similar function is served
. !\" -
by a manuscript collection in the singing traditions of a
New Brunswick family;7 Other scholars have also remarked on

4

the importance of manuscript collections in various singing
. .

. traditions,8 and in many.ways these collections are

5I owe this observation to Dr. Herbert Halpert.
®posen and Taft, "The Newfoundland Popular Music
Project," 21. B

7Rosenberg, "Listening, Reading and Sing{hg," 14,

8wilgus, in Anglo-American Folksong Scholarship (P.v79),
comments that "The discovery by Belden and others of the
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analogous to printed songs. An important distinctionelies
in the fact that such collections are created deliberately

. by singers with a view to their uses in specific;musical
contexts. ?rinted(songs, on the~other hand, thle'théy may
_be published with singers in mind are adapted hy singers;tq
thelr own purposes.-

The sav1ng of collectlons of prlnted songs indicates

- h '

N
that they ‘are valued as’ posse551ons apart from fHElr-use.as

~—
a source from whlch hew songs are learned.

A

In‘Newfoundland it was not uncommon for broadside

\~
publishers to sell.their products -in homemade frames ready

for hanging. 1In-a report in the Memorlal UqlverSLty of New—
foundland Folklore and Language Archlve (MUNFLA) an informant
recalls learning & song from a framed-broad91de in her o .

parents'’ kitchen.9 Similarly,‘lt was common practlce in : ;f

England to paste Broadsides on the walls of prlvate homes - _
, ‘ . T——
and public_houSes. Leslie Shepard_quotes Thomas Holcroft

T : . .

[N t

great prevalence of ballads in popular print and manuscript o k4
together with W. Roy MacKenzie's observations of the trans-- o
mission by ballad prints in Nova Scotia, points the way to. !
an investigation of the relationship between print and oral- A
tradition.” (Itallcs supplied) . See also Louise Pound's S STy
remarks on mahuscript collections in American Ballads and I
Songs (New York, 1922), p. xxxi. Rosenberq; in "Listening, o
Reading and Singing" (p. 5), netes that "Folk song collec-. ' :
tors in the United States have printed materials taken

from folk -song manuscrlpts datlng ‘as far back as the end

of the eighteenth century." = .

- . o -

9Memorial University of Newfoundland FolklocrXe and .
. Language. Archive (hereafter MUNFLA) .accession number 73-134y
i tape C.504. All later Archive tape citations’ follow this: .
order. ‘ : : N s
' » . PN . ' '
" . T .
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on the prevalence of this custom: - ot ~ LS

"Even ,the walls of cottages and little alehouses
would do something; for many of them had old English
. ballads .', . with lamentable tragedies - . . pasted
1on .them." : . - -

“ . In Newfoundland'as'elsewhere scrapbook collect;ons ‘.
™~ 4' :.' of broadsrde balladry,_as well as songs and poems cllpped

S frOm newspapers and magazlnes,are also saved.~ One collec-"

v,

tlon from the Harbour Grace areall glVES a. good 1nd1cat10n ‘

. of how such collectlons can functlon as artlfacts. he book

contalns a number of broadsxdes and Cllpped poems, ‘as well _1.'ﬂ“

\“‘\~L?\¥fés a varlety of news cllpplngs ranglng from local obltuary

——— . >
a -

’ notices to feature stories about Royal weddlngs. The scrap- K

‘book thus covers a broad range of 1nterests on the. part of

R *\\ — .
j its compiler(s) and its contents reflect an attempt to g ~
preserve a record of 51gn1f1cant soc1a1 and/or hlstorlcal
events., Thus, for 1nstance, news cllpplngs concernlng the -
' 2 . .
o 1898 "Greenland dlsaster are placed side-by- 51de w1th broad-
o 51de accounts of the event 1z . - = ) —.‘
‘ ~ Tl
Leslte\S ard The Hlstorg of Street L1terature
(Detr01t, 1973), p. 11 .
11 This scrapbook is 6n file in mlcrofllm -form. at ‘the, ] -
. Prov1nc1al Reference Library, St. John's, Hereafter it will & T
be referred to as. simply the Harbour Grace Scrapbook : .
)2

_ The Greenland dlsaster .occurred on March 21, 1898
Forty- eight *members of. the S.S. Greenland's crew died in

j? . ' a sudden snowstorm .t the seal hunt. H.M.. Mosdell; When
, Was That? (St. John's, 1923; rpt. St. John 8 Rcb;nson

‘Blackmore, 1974), p. 52. . y ‘ e

i . . 1 , S o o :/.3

. : . e o B ) - "‘-
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Printed songbooks are ‘also preserved by NEWfoundland ' _i
'singers. . This accounts to some extent for the large num-— ‘.

_bers of locally prlnted songsters and songbooks whlch are .

to be found in Newfoundland at the present tlme.; Such col- o s
lectlons are often referred to when portlons of text are

' forgotten,‘or when' correct“ texts are requlred For

D o . : Lo b . " el S

) exa@gre, when ELlsabeth Greenleaf and Grace Mansfleld were ',; a-“wz-:ﬂ-“
’ collectlng songs 1n Newfoundland 1n 1929, they recelved a

song from one. 1nformant who read the text as she sang from . &;3

»

her famlly B copy of the: Wehman Brothers Irlsh Song Book o s
13 ,

Number One. It is 51gn1f1cant -that throughout thelr pub—
llshed collectlop, Greenleaf and Mansfleld frequently refer

_to thls.and similar songstersrfor annotatlon to. thelr songs. S

3
il
s

v
iy
'

‘;*“f*-rr MacEdward Leach who collected ln Newfoundland in the 19505
T

EEE (N

M
and 19605 noted in hls—forewo d to the reprint of Greenleaf
’ I;l~,-_“_“__9

. .
: books.such as Wehmann Bros., and collectlons‘of broad51des,
N °
and that a number kept manuscrlpt collectlons of songs they

heard T A o o

h As the Harbour Grace Scrapbook shows, prlnted balla (s .

v\f '~ are often collected and saved for -their value as hlstorl 1

records'of 51gn1f1cant events. The followxng oral account

t .

T : o Lllustrates the use of a broad51de ballad in thlS context-

B \‘ﬂ\\\\\ ,
- : — ‘ »f” RS .
S R l3Ellsabeth Brlstol Greenleaf and Grace Yarrow Mans- -
N I fleld Ballads and Sea Songs of Newfoundland,iBoston, 1933; .

rpt Hatboro, Penn.. Folklore Assoc1ates, l968)““pkw171n.

*'.ﬂ'; o h o 14Greenleaf and Mansfleld, pa 111
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The next spring, his uncle, who was still skipper,
.got word from a man in Alexander Bay to see if they
would varry a load of round lumber to St. John's.
They were to' get half the value of the wood; and my
-.uncle thought thls was a good deal because they had
‘to go to .St. John's anyway to prck up supplles.
. They left for. Blexandexr -Bay ‘in May but they could

; i[only get].to within a'mile of the lumber becduse of .
» ‘ice. It ‘was. hard work row1ng agalnst the tide-and:

“they"only. had small skiffs so they'had. to make: qute”
a few trlps.‘ They 'finally got the wood loaded and

. returned.to Flat Island o prepare fon the trlp to

St. John's. i . o
.- "The day they left for 5t " Johin* s, the W1nd was
ﬁrom the east with tthk fog, but they -made Catallna

" -that evening. They' spent nine days in atalina . fog-. -~

- bound . . . . After. the ‘ninth day," tf w1nd .came .
from the north and they got underway. There were

" several other schooners leaving also, that: had
collected. during the nine days. :They had a fine
time and weré joined by other schooner[s] out of
Trinity and Conceptron Bays.. ‘

When they got to . i . the’ narrows, raght in by -

Chain Rock was was the biggest kind.of an 1ceberg h
There wasn't fuch .room to beat in, but there. was..some
room on the north side: They wére -one of the first to.

. try, and, by some stroke of luck made it; as well as ..~

four or five other boats. Then'one boat mls~stayed

" - and had to drop. aqchor.' There was no more room to ‘-

‘beat in and the rest had to anchor smack 1n the
] mlddle o6f the Narrows.

At that time there was. only one tug in St. John it

the "Ingram". , By dark that day she had all the .
schooners ‘towed thréugh the Narrows. The next day .
the boys were selling, for one cent a COpYy of a song
entitled "Fifty-seven Craft Tangled 1n the Narrows."
It went like thls .

‘The Ingram to the scene- dld go, .

Came in with hawser steamlng slow -

-And- fourteen ‘craft took in -dne tow:
Safe anchored in the lull _ . 2

“She got up steam, went out once more’

This time eleven reached the. shore.
. But yet there's twenty craft or more

And she must save every. hull.l5 . '

35

Narrows is. the entrance to St. John S harbour, Chaln Rock

.

ST _ , . e T ;
i B R e v e e V1 i G S0 P e i
Coa ” "o -

MUNFLA Questlonnalre Acce551on Q68 159, p. 3.~ The o

kL R



.sources.l6 However, ‘in thls partlcular naﬁratlve, the fact

'”awteller.r_f'g »p-:'! ?t‘u iﬁj - fk;

- associati

i-long mnemonic rhyme descrlblng nav1gatlonal hazards around

- 39 in the blbllography

33

The use of topical songs in narratives of this sort

«

}}s-notfuncommon, nor is-it limited to songs-from printed

. b

[N

'that the song was. in prlnt,'and sold in the streets for one _,"

"O

”cent a copy, lS an 1mportant detall.l.Thls suggests that the

' '7fact of the song s belng 1n prlnt is 1mportant to the story- I

.. ~

').

The source of a partlcular song often affects ltS use

l}by tradltlonal 51ngers., Composers, compllers, and publlshers
.all have their own interests, and these are. reflected in the
'materlals they produce and the audlences reached by thelr
“publlcatlons. These matters w1ll be discussed in more detall

vlater but a brief hlstorlcal surveyfof prlnted song in New—

,

foundland will help to 1dent1fy some of - the larger trends,

espec1ally 1n regard to locally prlnted materlals.

Perhaps the o est prlnted song w1th Newfoundland )

"W dham s Song i Thls song, sald to have

been'cbmpos “in’ l756 and named after its composer, is. a

¢
AN

A

.,

the coast of Newfoundland._ Gerald S. Doyle states that the

L

R

- is located just inside .the eéntrance. For a descriptlon of

the, broad51de mentioned- 1n thlS narratlve, -see entry No. '

3

K ‘lGSee Herbert Halpert, "The Cante-Fable ‘in Decay,
Southern Folklore Quarterly, 5 (194l),.191 =200;- and Edward

'D. Ives, Larry Gorman, thé Man who Made the. Songs (Bloomlngd'
ston,‘Ind;ana, '1964], Chapter 8, for commentary on. thlS'
'type of narrative. : : :

-

i
3
2l
s
r
«




-gbook form c1rca 1830 (No; 89),'and two songs written to'

“the concerns of out51ders with Newfoundland and to some

-printed formlln Newfoundland. Prlor tOl;hlS, however,

'popular'printed-songs werefimported to.the colony from

.1Murphy See Muarphy's Songs Sung ‘By 014 Time. Sealers of
- Many Years _Ago (St John S, 1925), P. 15.”1 '

song was "placed on record in the Admiralty's court in

17.

London after it was first composed." ‘It was generally

-regarded as an accurate'guide in. the coastwise navigation

of Newfoundland.P Desplte the alleged age of the song, local

prlntlngs of 1t did not appear untll around the turn of the -

-j'century It is entirely p0551ble, hOWever, that the song,- .

IO

whlch survxves in oral tradltion today, may have been c1r-' S

e

: .,culated in. broadSLde form around the tlme of 1ts comp031t10n..'

e » -

In the. early nlneteenth ‘century Newfoundland was the .

subject of a number of songs composed and publlshed else-"

@*>

where .The blbliography 1n chapter III llStS several

,examples,‘lncludlng "The,Newfoundlander s Plea for a Chrlstlan

Educatlon“ (1tem No. ll7], a Welsh song publlshed in chap—

celebrate the laylng of the: transatlantlc telegraph cable

f(Nos l7 & l4l) These songs, llke “Wadham s song,f reflect

. extent the economlc and soclal status of Newfoundland in

.-

world affalrs
It was@got untll the establlshment of local prlntlng

concerns, that locally composed songs became avallable 1n

A .

_ l7Gerald s. Doyle, The Old ~Time-. Songs and Poetry of -
Newfoundland (St. John's, 1927), p. 35. . Doyle's’ “statement”

is a repetition of an earlier note to: the 'song by James
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other centres: ' ' . ;

The music of the period was rich in sea songs v
as well ag love: lyrlcs, and whilst Dibbin's [sic]
s5éa songs, which weré s¢ popular .then in England
would appeal in a certain way to the ypung sea dogs
that in large numbers, and. ever new re ays, found
welcome hospltallty and wives at the hands of their
lady frlends in.gt. John s, we doubt’ not that ‘the -
love..lorn’ maldens of the, time found more expressron
. for their fancies in such.lovely ©ld melodies as: ,

"+ 7 "Drink Me [sic] Only With:thine éyes;" or ""Bid Me S

o Dlscourse,m. "Cherry Rlpe," or "Tell Me My Heart.™. C o

The instrumental music too of ‘the time was. dellght— o K

o ful, and the Minuettes and: Gavottes .of ‘Handel, : 4
Lo End Corelli. "and Bocherini, and the little .Sonatas ) -
’ ! ef Mozart and Haydn, doubtless formed the staple S 0
of many an evenlng s ‘entertainment. 13 : ‘

_ Printing faCllltleS were'first established in St. - o s
John s in the year 1807, by'John Ryan,. proprletor and pub- T e

llsher of The Royal Gazette and Newfoundland Advertlser,19

““*-thﬁ~£rrst newspaper ln Newfoundland. It carrled both foreign -<{

C——

and local news as,wellPas general\advertlslng and official - I .-

. government proclamatlons and statutory announcemen ~\Ihls
0 g \

'7paper, whlch later became simply the Royal Gazette and later T T

r

'.the.Newfoundland Gazette, continues today as the off1c1al . . ;gj
organ of the Newfoundland government. By 1832 the year in ' \w,;
which Responsrble Government was frrst establlshed in New-
foundland, the Gazette had.severaL rlvals 1n'St¢ John7s,

3each w1th 1ts own polltlcal and rellglous blas. in the years

that followed the press was to become a strong lnfluence

18Mosdell When Was That :146 T ) ;, . f:“

s ,IQE.J. Devereux, "Early Prlntrng 1n Newfoundland w o T

~ Dalhousie Revifew, 43, (1963), 57-66.

J.

~ .
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in local affairs, and especially in lacal polltios.go Out- .

side of St. John's, there were also papers, the most impor-

tant of whlch were The Harbour Grace Standard and the

Tw1lllngate SUn
- In addltlon to regular news and features, most early'

newspapers featured some sort of poetry column, usually

ﬁﬂdevoted to the llterary effu51ons of sueh promlnent nlne- .

LA

teenth century poets as Willlam Wordsworth or Mrs Hemans.21

Later in the nlneteenth .and early twentleth centurles

a9

local papers carrled -the syndlcated poems of Edgar A. Guest ,

.The precedent having been thus established, local poets were

Cow

encouraged to submit their own wrltlngs for: consaderatlon by'.'

newspaper edltors. Among the poems so published are to be’

found many. counterparts to the toplcal and satlrlcal broad ‘ﬁN\

side ballads produced 1n Brltaln and elsewhere in North

Amerlca " The follow1ng;verses,.for example, were;prlnted-

in the St. John's Morning Courier,-February 6,'1851,'and are

part of a’long satirical song abcut the officers and men of ;5

the local garrison.

= : B . . s

-

~—

203

ism, see Chapter IV, "Newspaper Politics, 1832 -1841," in
R.G. Moyles, "Complalnts is Many and Various, but the .0dd.
Divil Likes®It": Nineteenth Century Views of Newfoundland
(Toronto, 1975). L C ST

2ers. Hemans was the pen-name of Fe1101a Dorothea
Hemans, nee Browne (1793-1835). For a biographical note
on this popular nineteenth century ‘English- poetess, ‘seé
Mlchael R. Turner, Parlour Poetry, A Casquet of GemSv
(London and - Sydney, 1974}, p 156 :

F5rran‘account of thlS era in Newfoundland Journal-_.'
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A SONG . . I
‘ . Dedicated to the. folcers o T ' L .:.?ﬁl
: Of the Royal Artlllery and Newfoundland éompan1es=.3'u,=“ R

Slnce 51ng1ng s: the’ fashlon, a sOng I ll propose,- L R

.. And I'l1 give: it the votes of ‘the ayes and the npes* Tt
" Tis one,:ithat .you never have heard of. before ..~-' o A

l.Let S 51ng the Artlllery and Veteran Corps.i. R
PR R er e e,
_Chorus Then joln 1n “thé’ chorus ye offlcers all,‘ 5 L

+ -And stand: by you¥ colours. whatever' befallj. " R

~ ' It gives: ye, your ‘pay and:what - would. ye- haye more?, A A
: -Hurrah w1th three cheers for the veteran. corps' :,~,{“ e

Flrst here s. to the: colonel a dashlng fine fellow,."" S
“Hibétnia's ‘true son which he proves when.he's mellow; "' . & %
Through ‘the . world with- straight sense he unfllnchlngly goes, - A
In battle he s brave - deallng death- to: hlS foes.‘ L o
Chorus: Then jOln in %he chorus ye‘officers all,

And stand by your . colours . whatever ‘befall;

It gives you your pay and.what would  ye have more’ S RSO
Hlp, Hip, Hlp Hurrah‘ The.Artlllery Corps' L . o %l'q

‘ Then next,\w——t .of whom many say, R .
«They his company w1sh for,. yet wish hlm away,, ,
But still in'this contest he must not'-give o'er; . . N
.'Twas a rlght good exchange when he Jorned the corps T ¢

The subm1551on of poems and songs to local newspapers. . ?C“
iand maga21nes 1s an ong01ng tradltlon 1n Newfoundland At

.the present tlme, poetry can frequently be found 1n the cor- 4;1'.

5;respondence columns of the two. st. John 'S dallles, The Even -

. Ll &:%
ﬂlng Telegram, and The Dally News. The News also regularly _u’“f f,.,:”% )
"features a column of toplcal poetry, “Rhymes of the Tlmes,"u'~ %

]

d

'7by local author leh Colllns. a weekly entertalnment gu;de,;~"_

-‘Zentltled The Newfoundland Herald T V. Week features a 1ocal T»Fﬁ'v

poetry column, 1nv1t1ng submlsSLOns from lnterested readers.lj_!.~ﬂ.4

' Whlle the newspapers 1n Newfoundland were from the i

:fearlrest tlmes ‘a source of toplcal poems and ballads, there"i5J7T

"

”,1s c1rcumstant1al ev1dence for the ex1stence of a. trade 1n :il;;mfﬁg;g

+ . oL L. . .o - . R . . P o

.o '-_ > -
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ldcal broadside ballads gs early-as 1818. In that year John

,Rya N publlsher of the Gazette publlshed "An ODE Descrlptlve

'{of th' awful Catastrophe by Flre, ‘in, St John s Newfoundland

P

“on. the 7th of November, 1817 w2 Although no copy of the .

a.

- teenth century broads1de ballads, Such as an 1846 Irlsh broad—

' _fact a broad51de, and 1f so, one of the earllest publlshed 1n

A

'»,'Newfoundland Furt er ev1dence comes from a law passed in.

L wphlets and ephemera" from the presses of St John S. 'It'lS

foundland s hlstory any consrderable trade 1n broadsrdes, thls

\
law wh1ch requlred that coples of all local publlcatlons be

,'- . \- B

"?ode 1s_extant, 1ts t1tle resembles t1t1es of othen nane—-”fl,i'

3 publlshed in Dublln. It is certalnly i:

R ﬁw1thin the real of p0351b111ty, then, that Ryan s. ode was 1n:".
“1836 to control the Newfoundland prlntlng trade, and partlc—l
;ularly designed to ste "the flow of anonymous p011t1ca1 pam—”"

~l1kely that broad31des were ambng the %ephemera" at whlch thefj’

: ¢j law was spec1f1cally almed \‘If there was at thls tlme 1n New— =

\flled w1th the governor s offlce, elther curtalled thls trade

a or forced it underground, 51nce there 1s no. eV1dence of broad—'

' srdes havrng been flled wrth the governor

é- S

The earllest local broadsrde Wthh can be dated w1th

certalnty 1s a rellglous 1tem entltled “HYMM for Use in the ,ﬂ”.

-\" R .’- o o il z'.'.. R
- . Loy .

; 2"2

Devereux, “Early Prlntlng,' 65.".. T,_‘
23 v

24Devereux, “Early Prlntlng,? 63._.,‘="f -p;lﬁ”] - L
. , . R B . ' . -so '.‘v.l . ‘ o ”‘- '.'l;.,'-' e ‘;’
gt T T T e e

§ L O A A N ¢

- _ Composed by’ Jeremlah Cronan gDublln PﬁfBrereton,*.Q-?'a
yn;d;)a¥ Copy in the possessron of the author e s T

.'." “:n. o
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Cabhedral The FlrSt Sunday after Tr1n1ty,}lS76" (Flgure 1), -
;l;;fg{'_gﬁ Lf._Thls 1s one of only two rellglous broads1des from Newfound— ' . ‘
o ;.1and that I have been able to uncover, whldh makes.lt farrky'jh"tr?;g
1,51nterest1ng The second, a song wrltten by a: Salvatlon grdy“ ”1:%ﬂ~
) ',;:jofflcer (No. 198 1n the blbilography), appears to date from "L;??y‘._;.
- \_i:? _f “>the early twentleth century.;ﬁ Lf:ffﬁﬁl}”ff'fﬁgaflf' ?f:i';:TﬁV;i.;:;é;ﬁjﬂ;f
ff‘f-fj:::{*ﬁﬂffiﬁ.' It is hard to belleve that only one broad51de Mas gub- '»ﬁiﬁy;fﬁ
| cT J':llshed ln Newfoundland between 1818 and 1876 The 1836 1aw R . 5

ﬂ$'f-' Jﬂ_ujﬂ}'lmay have do&e somethlng to curtall euch publlshlng but 1t lS
':';Junllkely tJat it. put a. stqp to 1t entlrely.?‘Twentleth century '",f;f'jf?“

;fleld collectlons ﬁrom Newfoundland contaln some broad51de-}: :~;: PR R

«

NS 11ke 50“95 whlch date from thls perlod.u TWO, in partlcular, 'fj_;}:;h:
. 25 L - R

A

{ﬂf“The Murder of Dennls Summers“

Lol ~and "The Ordeal of Andrew,3i.fﬁ,;g§§1*=wn
{ZT;%F:e'tfci .Rose 6 both date from 1855 and were collected“from local i

{“51ngers in the 19505._ mhelr style, Whlch ls.falrly llterary,v;w;'

'f7suggests an orlgln 1n prlnt, and they may ln fact be examples 'f e T
. ,_8:- PR

com R L .
R
o

.\.‘_

',t.,of mldnnlneteenth centuryébroad51de ballads..Lf*'
a

Ll Whatever case m € made for the exlstenCe of a broad—‘ﬂu?-f=7ﬁ
E ?,;f7'vfwtﬁ{?:51de trade prlor o 1876, lt was not until later in the nine—;gf-ffan

.—,.._ o

:.jteenth and early'twentleth centuries that broad51des became'i?}f'“”~'"

i - ,,f"'iﬁi'an 1mportant,source of prlnted songs in’ Newfoundland One

T Y ' w

N B \3very\good reason for thlS may be the strength of the newspaper:ﬁ..;*

. :ﬁﬂf'ﬁ1£*':q,poetry tradltlon descrlbed earller. Certa1nly,~the ex15tence
e P TR T P --;--:.s»'-'

.a . . _

P ;VZJ:,fff'tvéz'h Kenneth Peacock, Songs of the Newfoundland Outports, B <
2 el 78 vols.t(Ottava,1965) ) p. 25T PR _ﬁ.h,g,v~j¢~ﬁﬂ% i

B 2 Tl DRE PR SN

"‘ ',." _.—‘-'- ' K .' ’,‘. : ) ,~ \ e , N ,: el ‘L ‘_ ‘
R L & L 26Peacdck Songs of the Newfoundland Outports, p 907' "
g SR PPN . e T i - o




Figure 1. Religious broadside, St. John'z, 1876 (95) .
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of such a tradition which required no more effort towards pub-
lishing 'than to submit the song to a newspaper editor, and

which gquaranteed a certain circulation of the song, would
o

leésen the demand for a local broadside trade. However,
although writers could thus be assured of the satisfaction of
seeing their works in print in the local rpapers, it is unlikély

that they were ever paid for their efforts. This factor may f\;)

3

. havezplaxid‘a part in the flourishing of broadside production
between 1890 and 1930 in St. John's, since the two most pro-

lific practitioners of the trade in this later period were

largely motivated by economic concerns.

In a survey of local songwriting in Newfoundland,

George M. Story called the period from 1850-1914 "the golden .

w27 ’ v

age of the St. John's Ballads and composed songs. A close

examination of the printed evidence, however, might lead one

.to.place the beginning of this "golden age" nearer 1890 and .

its end at about.l§30, for it is in this latter perieod that

the publication of locally-composed songs flourished. Song--
makers in this era were analogous to commercial craftsmen;28
in that they employed traditional skills {o produce a market- . f .

R . . .
able product. Their songs, sold in broadside form or in cheap
' - . A o - ‘ . i

27George M. Story, "The St. John's Ballad@ers,“lin-.

The Blasty Bough, ed. Clyde Rose (Portugal Cove: Breakwater

T

| Books, 1976), p. 163. .

28por a d%{cussioh of the concepts of ggraft" and .

]

"art,"” as used byRfolklorists see the section on "Material
Culture," Chapters 11-15 of Richard M. Dorson, ed. Folklore:
.and Folklife: An Entroduction (Chicago and London: Unilver-

.sity of Chicago Press, 1972). e

-
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popular songsters, had several uses: as entertainment, as -

records of significant events, or as an acceptable form of -

public criticism of individuals and institutions. Since song-
makers oﬁten agﬁ;d as community spokesm?n, the viability of
songmaking és é commercial craft depended 6n a small community
in ‘which individuals shared a number of common interests. As

will be seen, the trade in broadsides -and popular songsters in

St. John's began to' decline as the population of the city grew

to the point where individuals could no longer identify-with

other members of the community or with the community as a

- whole.

The publicatia; of songs in this period was largely-the

domain of two St. thn's_men, James Murphy (1868-1931), and

r

*

John Burke'(i85111930). Burke was born and raised in S8t.

John's, and sometime around 1890 began composing songs télhelp
supplement his family's income from a small grocery storel‘
at£écﬁéd to ﬁﬁeig home on Prescott StreeTt.29 .Burke'q appar-
ently’patural talent for rhyming and his ability to capture

in Qerse the current topicaiyinterests of his readership
assured him of a steady,;if meagre, income from,the sales of
his broadsides and songSteys.. Thus, even thquég the grocery
business failed (more from negleét than froﬁ any ofber cause)-
Burke was able to suppor;:himself and his faﬁi}g on the
profits from his writing and related activities for most of

Y

his seventy-nine year life.

.29A fuller account of Burke's life.is given later in

this thesis.

o ot oo g Ay Co o .

‘.
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' ing a lack of sufficient type to set the sheets properly
’ po]

43
James Murphy was a cabinet-maketr and later in life a
reporter for local newspapers. A solid family ma%, he was by
avocation an amateur historian and antiquarian, whose special-
interest was in old—time\sopgs. These he collected from out-
poft fishermen Qho visited St.:Johd's.on business, andL agcérdf/

ing to some reports, he made occasional fieldutrips'to outlyin#

_commhnities.“He~was also a songwriter although not ,nearly-so

cw

prolific as Burke. He published kis cdmpositidns»ih broadsides
as well as publishing songsters containing his own songs and
those he collected from others. , . C -

Burke and Murphy had their broadsides printed for them

" by local newspaper presses and by independent job printers.

According to some reports Burke had a small priptinq.press of
His own, which he used for broadsides around the turn of the
ceﬁtury. Many of the Broadsides in~the Harbour ‘Grace Scrap-
book appéar to have been set and printed by an amaééur, and
they are probably Burke's home-printed brpadsides. The typog-
raphy and spelling in these prints is poor, and frequently
puqctuation_ié used for sﬁ%cing at the ends of lines, indicat-
: )
(Figure 2). Broadsides from this period:rangeofrom 15 to 35
ceptimetérs in length and frém 10 to 20 centimeters in width.
Each contains one song, and with a"few egceptions the songs
are printed in single columﬁs'énd centred onlthg sheet.
Although some broadsides from thifiperiod featdre’decdrétive

1

borders arcund the text, illustrations are uncommon. However,
. _ AR AR

4




" Figure 2.

{Es. AIBLE ACCIDENT OS THE

TRAIN.

The Engineer Killed and Firemsn Byrno,
Badly In Jnred from tho Shock

i

| Attentxon all both great and smlll
. To thesé:sad lines I pen, .~ -
And Leara fearful accident, "~ - E

?‘.\‘

'T‘__

That happened. two poor men,
Whereinthe driver lost his life,
- While to his post, did atand,
And Byrne, the Fireman, m;nred

A lad from Newfoundland,

The train just left the Depot
 To day at half pastnine
Poor Glascoe, held the throtle,
As she shot oe'r theline,’
With two cars:and .a tender,
‘W hile shie the curve did round,
With many passcagers on board,
For differant places bound,

All hearts wete llghtm merry chal'..
...... Ag she flew oe'r the road, ........

. When pear Oak Farm sad to relate --'

~~amTha boiler did explode, ~+—.
. And shot up o'er a hundred yards
~+—the drivers body lay,.. cerecan
. In n large fiald close by ‘Oak Fnrm —_—

ceaeas Kllledonthetmmtoday e ianvee :

And near his side lay Fireman Byrnﬁ, :
lown from the caraswell,.. ...

. Uneoncious but yet alive —-‘........- :

o mo - Iumverly proad totell' ...... 000l

..+ . Yhe ecuplin madfromtbeoar... ol
» ElppOlOle - ‘{

—ace Aud well 3t
oo o if nOE tbocsu would topple duwn e
b Bom.lu’ ‘“t b.l.'l ‘o uﬂ.—.“‘

-

1898 (70)
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Broad51de, probably by John Burke,

44
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for a time around 1912, several sheets issued by Burke deal-

LN

ing with shipwrecks and sea di;?ters had engravings of ships o

on them. Two basic pictures ._;J:e' used, the first showing a

three;maisted square—-rigged sailimj ship,. and the second, . - e

show1ng a steamshlp in heavy seas (Figures 3 and 4,) -

Broads:.des, knoWn locally as "sllps" orx "dodgers ‘\
a ',were sold in. thé streets by chlldrerk‘!no received a ,coﬁm1s"§ion,
| as g:hey would for selllng newspapers. Ken Hall, of St. John's,
vho sold ballads for Burke :alfound 1906, When broadsidés sold . [
for.one cent each, explained the commission: system to me:

You cjot four cents a dozen, sellin's the .same price as

the papers. - The Telegram and the News was the same

. .. - A 'cent each they were and you'd get four cents

for sellin' a dozen.
Origihally,- c'hildren werg given fhe' broadsides to éell, and_
.were on their honour to freturn with the money. Howévex,' it
' ‘'was not un‘coxnmon for the chlldren to ‘abscond with their earn-
. ings, so it eventuall_y became necessary to introduce a sj/stem
of selling the broadsides to thve children at eight cents per
- doien,~aﬁd the children wo'uld then keep the four éents ,pi:ofit.
Jfrom the transa,c.tio'n'. , ‘ |

o Broadsides in this period were sel‘éom signed and never
bore printer's marks as was common ‘in .'Br‘itain. Burke composi-
tién's ‘h.caﬁ“,'frequent'ly I‘Se identified- by t,he-notatg‘.on "On sale a'tl-
70'Prescott Street [Bﬁrke!s addressl, St. John's." ‘A number :
of others whose sources are not pos:LtJ.vely Ldentlfled ma.y be A

attrlbuted o hlm on the ba51s of style. . Although, there is

N

Al

3 '39'I'r‘1£erview, July 19, 1973.
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» Figure 3.
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. Lmes_\/ijxtteg o the— _

“GRAGE"

X

A

£

AL

o,

EAL ol ve ol

4

‘e

20 Days Oul

, Bound, For S Jows, .,

»

Yo rf;vingl Sailor boya, attend

" And hearken unto ate, |

“And hear aboue the goodlghlp Grca
That's puw 3o long a¢ sea, .

Her crew: bave lads iron:

Newloundfand,

Thar friends do ook for dewr,

* In hopes at any mament

For to we this ship sppear.

She left about four months ago,
FurSe. John's she did vail,
And aiuse Mave et rough weather

wlirthe fury ot the gale ;

*, At en thisdleak and stormy oue,

That bappeni cvery year,
‘Thax Blls the hears with sarepw

.- Forthe onesthey love most dear. .

~ - >.—-.~' Rt
———

e _— e acy.
Her crew are fine ynung hardy iada -

Tuat foinzd the ship this year, * 3

Her Capudin's name fe 18 Fitrgerald, M
Belonying to Carbnnear, 3
A Bne experienced marines, !

That Newloundland can boas, -

Well used 20 wionny snd danger

' And the Salor'hdy's returm., <

Illustrated broadside, pos
Burke , 1909 (146).

- . By returming sirang and weil.*

On this witd and rupgad coast.

She's now a loag time on thir wyege,
And somyg months overdue,
That makes thew fnends feel antious
For the saléty-of 1he crew, 4
But aa shve is 1 strong buile ship,
No feac.it need anse <
With friends about the safery .
O! thosd hardy siior boys. - -
"She may be dfiven off to ed
When near this rock hound shore,
The Grace 'she e long voyages
" Ofa hundred days or niore,

And a0y day die may tecurn, . g4 '

- Ne liviog tanguc can telbp v+ .
Vhat time they may surprise us T 'r1

: D't worry, {tet ot moaan,
But pray to Him who cules tha saay,
Tn send your loved omes home ; .
‘For while there's life these's lnays hoje, <
And bravely trouble face,
And don'tyut get discpurayed [
For the safery of the Giade. o

Then pray ta. Him wno' cules the land,
The tenipest anil the wave,

To quasd the poar lone marmner, * 3
The Sadar'shic 1o save : .. .

\nd yome day we may hear good news

. Forloved oacy that we yaam,,m7 o

And cheer the ship's amval, =Y

: .
IR -2
et

e PR
. VLl e
AR ZURNL DPERT TR

s

Then Jon't lase heart but keep op brave, )

\\

sibly'by John
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FPigure 4.  1llustrated broadside by John Burke,
1912 (49).
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no hard eviden'ce there can be little douht that many of the

| remaining unidentified broadsides origix.ma'ted with Murphy, the
onl)( other. prolific'brbadside publig‘ﬂer in this period; this
applies espeqiflly to hroadsides dealing with the seal ‘minﬁ,:

: __N_al.faV'ourite 'topéc of,: Mﬁ;phi' s31 | Beyond the“éé', "£he ‘remainifg .
f;ﬁa'l',r;{;‘f'Bfoédsi'dgg_f'rc;m thls pér‘:iod ‘a,fe for the most p\ar:{;.

- unidentifiable. " . T e
Oiitside of st. thn':s there appéaz;s to. have'been little-

* broadside production except in Harbour Grace where some broad-

sides were issued.b_y ‘the presses of The Harbour Grace Standard.

During this period,. the Sﬁandar,dz?frequently carried poems by |
Andrew Kennedy, V"The.Pole,t of Bears Cove," a number Of whose

compositions éppear to have entered tradition. It is poss'ible
that broa _ideugjre also issued from the Standard offices on

a regular basis, but if this is the_case none have survived..

On'one ra{:her unusual occasion, the Standard reprinted a
broadside by Johh Bﬁrké conéerning the sinking of the 5.S.
Titanic in 1912. A note at the foot of t;he Standard printing
. indicates phat. the'z reissue was undertaken by spé’c,ial' arrange-
_ ment with Burke. From available evidence this type of
reprinting appear:.s'to have -been highly unusuai. |

In addition to!“ broadsides, many soﬁgstérs were issued
“in St. John's in the period from 1890-1930. Again, 'Burke'and

" Murphy were the main publishers involv,ed.- The songsters were

_part of -a general trade in cheap pamphlets on subjects

M urphy was knowh locally as "The Sealers' Poet."
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ranging from geology to religion, which dates back to the
earliest local presses, hut which generally seems to have
flourished during‘ the period under consideration. Pamphlets
of this period ranged in size from 10 to 20 ‘centimeters in
lle,igh;t by 9 to 12 centiinete’rs: in width. .Th.ey'c'_ontai'ned
either groups of §in'g1e sheets stapled together, or double = *
Sheets folded at'the middle and stapled-along the fold. They
.(seldom featured séwn or glued binding in signatures (i.e.,
groups of folded l_;;ves)_. This meant that the pamphlets were
limited to between twenty and one hundréd pages. |
Printing costs of these pamphlets ~were usually defrayed
by the sal-e of advertising space‘in the booklets, ahd adver-

tisements were commonly displayed in one of three ways: (1)

advertisements placed together on sev’eral.pages at the

e —— —— W

beginning and end of the pamphlet, as well as on the insides

a of ’;he covers; (i) advertisements interleaved with the text

* so that a page of text would be faced with a pa}ge' of advertis-
ing; (3) adver*%isements.placed at ranaom \thrlougi.iout the- pam-
phlet, often interrupting the text. Occasionally, a pamphlet _‘ ‘& -
would be heavily subsidised by a single sponsor. Such pam-
phlets would contain, in addition to the usual display adver-
tisements, banner advertising slogans in the margins at the

top or bottom of the page. Such was the case, for instance,

with J. "Paysbn K_insellé's Spme Superstitions and Traditions
3

et sy e s
. T A
AP P ,

2 which was supported by two comp_'anies -

of Newfoundland,

cde Tt

3 1c

14 JAY

32(st. John's: Union Publishing Co., 1919).

Tt Xy ey
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Johnson's Bakers and Confectioners who ran banner ads at the
3
bottom of each page; and the Standard Manufacturing Company

with banner ads at the tOp of each page. ' e

The oldest extant songster 1n thls format is a Burke

publlcatlon, The St John S AdvertlSer and Flsherman 8. Gulde,y-

‘A Racy thtle Song and Joke Book, publlshed in 1894,-§ ostenr ’

sibly for the beneflt-of outport flehermen doxng bu51neés'in'
St. John's, The‘emphas&s fhroughouflthe book was oh adVerfis;'
ing with much of the spaoe taken up by a‘fhirty-three stanza
song entitled "The Advertiser;s Howl," listing the name of
every advertiser in the book and describing the type of goods
and services available ‘from each. 'The voiume’of advertising
shows an awareness of the value of advertising in this type
of publication, a fact which became mo{e importaht in‘later

years. The remaining space in the songster is taken up with

songs and parodies by Burke, as well as several jokes and

anecdotes, a common feature of Burke songsters in later years.

Burke and Murphy produoed a large volumehof songsters

in this period, occasionally collaboratfng in joint ventures

such as the Duke of York Songster of 1901. In geheral,_how— _'
ever, their approaches -differed resultinglih two‘distinot
types of songster. Burke's collections con;aineozmainly cur-
rent local favourites, "all the lateéﬁ songe ofﬁthe Jay;?

Frequently, he published yeer-end'oompilations of his

: 33A religious songster ar hymn-sheet (No. 96. 1n'the

_ bibliography) actually pre-dates the Burke publication by -

fifteen years. 'However, unlike The St. John s Advert;ser,
thlS ‘was not a commerc1al songster._
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' 1nterspersed casually thr ughout the text

51"

best—selllng songs, and occasmnally he went beyond Newfound—' )

land and publlshed specral colle.ctlons of mternatlonally

popular stage and musu: hall hltS, such as Burke s Xmas Song--,-‘v

' ster for 1920 _ As Wlth the 1894 collectlon,,hls songsters

contalned 1arge numbers o advertlsements whrch were usually '

ERYE RN

RN

Murphy s colleetlons show more of a concern w1th old-

time songs,, and his ‘s‘ongsterst although .cheaply produced_and-

often containing popular and topical favo.urites (including his

own .compositifms) , 'usually concentrated on the 'older“song's ;
whlch he” collected from local srngers. Murphy also 1nc1uded
hrstorlcal notes detalllng the. signrfrcance of ‘the songs,_

/\/

their origlns and/or prmr prlntlng hlstory Murphy 5 approach

to advertlslng also dlffered from that of Burke. In hlS song- I

sters advertlsements were placed :on the front and back pages

Q

[ .
separate from the songs. Thus taken together, the songsters :

of Burke and Murphy demonstrate a dual aWareness of local

songs both as current popular hlts and ag J.tems of hJ.storJ.cal-

' and poss,rbly 11terary s:.gnlflcance. . Although they dlffered

of

1ﬁ thelr treatment of adVertJ.slng and extraneous materlal,

the ev‘1dence 1nd1cates that the major empha'rs for both wa.s

)
k)

lthe songs. The haphazard appearance of. Bur

\how that he was concerned w1th speedy productlon and more _' s

D

w1th content than w1th style. Murphy shows a more donmdered-.]
» approach and more emphasls on the general aesthetic appeal of"“

"'the flmshed product.,: 'I'he careful placmg of advertlsements o

’ .

at the back and front of the work wh:le :Lt may seem to be a

% N . - R .. ) -
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way ofchlghllghtlng therr lmportance, can also be seen as 'a
way of separatmg and emphasrsmg the sor;g's The pages of
- Iadvertlslng could even be peeled away from the ma1n text ’j
o leavrng the songs intact.-3.(?j,";li",. . f;'f- L

L e The approach to advertlsmg may seem to be a small o

p01nt but as w111 be seen later, 1t 1s one of the character- .

e . e
N . ‘bO

N -
1st1cs whlch separates songsters of thlS perlod from th05e ,

produoed in later year , when' -advertlsmg became more 1mpor'— .

tant, eventually becomJ.ng the Chlef motlvatlon for the publlca-

:.i tlon of many songsters.- I -
, - As noted above, pamphlets of all kinds were avallable
C L locally durlng tha.s perlod As one ‘:Lnformant noted such pub- -

11catlons offered a falrly easy way of maklng money in a, hurry

’ ! {
2W1th income from both advertn.smg and pamphlet sales, the

amounts to be made from a few hours labour could be Qulte

»

ST L substantlal Songsters §ln partlcular, requrred less effort
\than most pamphlets 31nce they seldom nece551tated the compos:.-

1on of new texts, and the subject matter had a demonstrated

ppeal Whlle songsters of a general nature could appear at

" any tlme, a favourJ.te practlce was the publlcat:ron of sdng—

\

\

N ~Day"._" - / o
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ERISN 34I/owe thJ.s observatlorr to Mack Swackhammer
' “-.c_l'scussmn of. advertlslng in popular sod'gsters see hlS "'The
- Sipging'of 0ld Newfoundland Ballads ‘and-a Cool ‘Glass .of- Goo

. - Bder go’Hand.in Hand':" Advertlslng ‘and the Devaluatlon of
P adltlon,“ unpubllshed paper 1978., oL B .-r,
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b oks to mark spec.ral occas:.ons, such as Royal v131ts, corona-

tions, and’ holldays 11ke Chrlstmas, Easter, and St Patrlck s .

ﬂ"



Newfoundlanders for a specml tour of the lsland, generated '
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Both Burke and Murphy publlshed songsters to mark the

B j i .'_‘ . -
holdlng of Old Home Week July fﬂa—August 4,, 1904 Thls was

a tourlst prompt,ton almed at attract:\.ng £ ""patrlate Newfound—

.

landers who had mlgrated 1n search of"_:j mplloyment .to the Unrted “ .'""‘-'" '

States.35 ""l‘he promotloh, whlch attracted s.Lx hundred ‘former ( ,

con51derable J.nterest in’ local hlstory and culture as eV1—

denced by the productlon of specxal ‘old Home Week songsters. ca

As we shall see thls development was paralleled on, a much e

. larger scale by the 1966 Come Home Year promotlon Wthh l:Lke

‘ !
. 1ts 1904 counterpart, generated a con81derable amount of mter-'

e
- .

est in and exposure of local culture»..

As wz.th broad51des, the ma:;brlty of songsters produced

An Newfoundland du?rlng thlS pe“r:bod came from St. John s where

I - l

srde of the cap:.tal, there. was agaln some output from The (

Harbour Grace Standard wh:l.ch publlshed at leaét two collec- R

tlons of pdetry by local poet Nlcholas Peddel of Mosqulto (now '

called Brlstol s Hope) ‘. Conceptlon Bay_. Peddel s work was

qurte popular 1n hls home area, and even reached as far .'.-“'-.f"'—-.'

36 HlS songsters, j.lke many of Burke s, were

' 35Mosde11 When Was That", p 93 v T

TS 36'l‘wo of Peddel's songs were COpled from the smg:.n% S
of Labrador residents. by an' Mmerican travellexr, Felix J. Koch.- \
“He included the*songs- with. a note on Peddel. in his’ book, A}_ . -
thtle Journey to the Northern WlldS (Chlcago, 1908) '

l A

A ‘-r,. e

S most of thes leand S prlntlng fa01l1t1es were located Out- \ K IRt

’ afleld as’ the Labrador coast, where he worked 1n the summer ';'.: IR
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compilation; of his most popular works. 1In style and format,
they resemble Murphy's, with advertising placed at the front
and back of the pamphlet, leaving the texts uninterrupted.

Songéiers and broadsides issued during the period 1890

to 1930 relied on current topical poems and songs for much

of their content. In St. John's, however, the conditions
which most favoured a strong commercial songwriting tradition

were beginning to break down. " The community was steadily -

growing in size during this period; during Burke's lifetime

the population nearly d'oubled.:"-'7 At the same time wvarious

- factors were contributing to a decline in the economic and

~
s

political stability which had hitherto ensured Newfoundland's

independence; no doubt these changes were felt strongly in

the capital city.38I One consequence of these changes was that

the sense of community in St. John's and the individual's

sense of identity within that com@gnity became less pronounced.

This decline in community identity directly affected the local

poets and songwriters, who acted as coﬁmunity spokesmen and\\

cri;ics}jg and who ths depended for their ‘audience on a

D

" 37E R. Seary, G.M. Story, and W.J. Kerwin, The Avalon 4
.Peninsula of Newfoundland, An Ethno-Linguistic Study-iOt;gwa:
1968), p. 45. ' ' -

38The dgvelopment of the Newfoundland economy in this
period is detailed in David Alexander, "Development and
Dependence in Newfoundland, 188011970," Acadien&is, 4 (1974)
3-31. - .

3950ngwriting as a socially—ammiioned form of public
¢riticism in Newfoundland is discussed in John F. Szwed,
Private Cultures and Public Imagery: Interpersonal Relatidns
in a Newfoundlandc?easant Society (St. John's, 1972), pp. 97-
98. : ) ¢

X
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community in which, as one informant pué it, "everybody knew
everybody": '
If you went down Water Street . . . I don't believe
you'd pass one person that you didn't know. Today
it's.reversed. You go down, you don't know a soul.
It was a smaller community and maybe that sort of
. . . poems went.over better.
DAs the sdnﬁgriting tradition in St. John's declined so too
did the publication of broadsides and songsters. From Johnny
Burke's. death in 1930 until 1960, local song publishing was

dominatéd by one man, Gerald S. Doyle. .

Unlike Burke, Murphy and 6thers who had pubiished

-

local songs before him, Doyle was neither a songwriter nor a
publisher; he was a businessman, a commission agent for patent s
medicines. The publication of songbooks and related ventures

s . - . . .
were for him a way of advertising his wares despite his gen-

Tady,

; :
uine interest in preserving the "old-time" songs of Newfound-

" ' land. " r

"The first edition of Doyle's The 0l1d-Time Songs and

Poetry of'Newfoundland, was pubiished in 1927; it contained
; . forty-one textsg, interspersed lfberally with advertisements T

- for Doyle's pharmaceuticals. Although the viability .of carry-

ing advértising in cheap songsters had already been demon-

strated, this marks the first attempt in Newfoundland to-
~associate the products of a single firm with the publishing
of songs: Doyle was probably influenced in this by the A.W.

Chase Drug. Company, whose products he distributed in

|

40

Dick Hairis, Interview, May 24, 1973.
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Newfoundland. Chase used a number of popular publicat}ons ) L'
to advertise his products} including recipe books, almanacs
and books on palmi.stry.41 Many of these publications we;e‘
sold in Newfoundland by Doyle, who was thus ablé to judgé ;//)f‘
their appeal.
The use of songsters as an advertising venture was
picked up in later years by other companies} particularly by ’R‘ . H
the Robin Hood Flour Mills, a mainland Canadian firm, and by }'l

42 n

the locally based Bennett Brewery. Uniike Doyle's firm,

these later companies have gone beyond'simply using their

songbooks to distribute advertising, and have sought to demon-
X

strate their products' natural association with “tradition”

as represented by the songs.43

Beyond his approach to advertising, the major impact
of Doyle's collections has resulted from their being regarded
as the only authorita£ive source for Newfoundland songs.

Following the first edition, Doyle published a second in 1940;

YN

4]‘.A.W.'Chase, Dr. Chase's Recipes, or Information for 5;

Everybody, 9th-ed. (Ann Arbor, Mich., 1862; rpt. 1973). This
book may still be purchased by mail from the Chase Company's
Montreal office. Doyle distributéed The Mystic Iprtune Teller
and Palmist for Chase in 1922; Dr. Chase's Almarlac is still
published annually and distributed free of charge by thez -
Gerald S. Doyle Company 1n Newfoundland.

42E J. Bonnell Assoc1ate$ a St John's advertising . é?
 firm published the collection Newfoundlanders Sing! edited
‘by popular folk singer Omar Blondahl, for the Robin Hood
Flour Mills in 1964. Bennett Brewery's Newfoundland Song Book g
is currently in its ninth edition (1977). by

43See Swackhammer, "'A Cool Glass of Beer'" for a
.description of the use of tradition in these publications.

'
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&
this time the song texts were given musical accompaniments
and the booklets printed on better quality paper. ~Subsequent
editions appeared in 1955 and7§966. In gach edition Doyle
wrote an introduction stressing the value of preserving the
songs as a part of Newfoundland's musical heritage and claim-
: . ing a large share of the credit fér this work. The bookiets - .l
‘ ) Jere distributed free of cﬂarge, wherever Doyle did bus;nessl‘

. and thus became immensely popular‘ali over Newfoundland and :

bl

Labrador. : ‘ T
. <
The popularity and widespread availability of Doyle's
collections meant that they were often consulted by persons
looking for old-time music. Subsequent editors and publish-

ers of local songs-have frequently done little ¢élse than td o

publish selections from the Doyle songbooks. Two well-known

Tl WY

examples of this are the popular Historic Newfoundland pam-
L]

phlets, publishéd by thefNewfoundland Government's Department
f .o0f Tourism, and*the Bennbtt‘Brewery song collectiongf the

first eight "editiong" of which consisted'siMply-of the same
P songs all taken from Doyle. One edjtor, Ronald Martin, who -

.

published collections of local song§?aﬁa poetry in the 1940s,
I ' ' o
was not content with taking songs from Doyle.and, in his

Poems of Action Sentiment and Reflection, reprinted verbatim

“r

the introduction from Doyle's 1927 songbook. As folk song

collector, Kenneth Peacock has remarked: ¢

It is stfange to think that Newfoundland's wide reputa-
‘tion as a treasure house of folk songs, though fully .
jusFified, is actually based on fifteen or twenty songs o

/
n -
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from these bookiets.44

Gerald S. Doyle's collections' thus represent in many ways a
departure from older patterns of song publishing. They intro—'ﬁ\
duced a new approachzto advertising, and while influencing

the popularity of Newfouqdland songs, they limited the number

of such songs available to the égnera; publié{ip print. 1In

addition, they also helped. popularizé an image of Newfound-

land music as "old-time," Prlor to their appearance local v

song publishing was strongly. assoc1ated w1th new songs' on

topics of current interest. Doyle's booklets by contrast
encouraged an association of song_puLlishing with the preserva-
tion of old songs, and to some exteﬁt fostering a révival of
partlf-forgotten traditions.

There were, howeﬁer, some prominent local songwriters
publishing new songs in St. J0hn's during }he 1940s and :1950s.
For instance, Ronald Ma;}iﬁ, mentioned above, published at

least three collections - -fnaigly -of patriotic war songs and

poems by local authors in-the 1940s. Like older songsters,

»M§rt1n s publications were financed partlally by "advertise-

PRI TR DR

ments for local business firms.
Local poet and novelist, Harry Carter, published three
slim volumes of his own songs and poemé“ Carter's songs}

like those published by Martin, were patrio;ic.pieces concern-

ing the Second World War. Carter'also m3de use of advertising

44genneth Peacock, "The Native Songs of Newfoundland,
ifh ‘the National Museum of Canada, Contributions to Anthro—
pology, 1960, Part II (Ottawa, 1963), 213. :

i

1
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to finance his pamphlets.

In contrast with|Martin and Carter, John Jones of
Pleasant Street, St. John's, was a holdover from the broad-
.side.ballad era. From the late 1930s thxough to the 1950s he
.produced a steadx stream of topical songs, which‘he had
printed on broadsides. The-éoggs were séld in the streets of

-~

'downtown St. John's by his own children, -and also at his

novelty store on Water Street. In addition, some of his songs

were éung on local radio broadcasts, and more were reprinted
pf Ré%ald Martin in his war-time anthologies of local songs
and poems. Unfo}tunately, his songs were not overly popular,
and alﬁhough his children managed to.earn their .pocket money
fgom selling them, Jones would have beeﬁ hard-pressed to €arn
a living by his writing, unlike his predecessor in the local
ballad trade, John Burke. o . |

An esbeci;ily significant figure in’ this period is
Art Scammell. A schoolteacher; born in Change Islands on’
the northeast coast of Newfoundland, Scammell was the com-
posef ofebne of the most popular Newf0undlan5 songs, "The
Squid Jiggin' Ground." This séng was extremely popular in
the 1940s, ﬁavihg been enfhusiastically backed by‘Doyle,‘who

not only published it 'in his book but-also, in 1943, put for-

. ward the money for Scammell to make a phonograph recording of-

his song. This recording was distributed privatély by Scém—

mell, who continued to make further recordingé of his songs

and publish collections of his writing in 1ater,j§ars.
N oo

. . . -
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Apart from his signif}cance as a composer and pub-
lisher, Scammell's special importance lies in the factlthat
his was the first commercialby produced recording of a New-
foundland song to have been made‘by a Newfoundland artist for

local audiences.45

Doyle also continued to produce private
recordings of Néwfoun@land songs,,thus-establishing a‘'link
bgtween éétablished prinfing éraditions and tﬁg emerging local

t:phonbgraph'reéord indﬁstry. . |

As the use of phonograph records to promote and circu-
late Newfoundland popﬁlar music expanded through the 1950s and.
into the 1960s and 1970s, this link was maintained by other
significant local performers.l For instance, in 1960, & St.
John'é singer.and recording artist, John White, privately
ﬁublished a collection of Johnny Burké songs. This book,
Subporfed by lbcai advertisers, and containing unaccompanied
song texts, was stroﬁglyAreminiscent of Burke's own ‘songsters.
Sqme”yeafs ldtet, in 1964, Omar Blondahl, a mainland-éaﬁadian,

‘Qhose'redqrdings of Newfoundland songs were highly successful

" on the:island,védited his personal collection of ﬁewfoundland~
songg'fpr publication.by the Robin Hood‘Flour Company, men-—
tioneg above. Two further collections editpd by popular .

local reébiding artists apéeared in 1974. The first of these-,mh

edited by singer—accordionist Ray Johnson and entitled The

. Newfoundland I Love, was published in Nova Scotia, and sold

4 ¢ ,
in. bookstores in St. John's. The second, edited by

- 45Taft, kegionél Discography of Newfoundlénd, p.~xiii.,

N
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.. received added impetus from theféanadian‘cengennial celebra- -

6l o

singer-guitarist Dick Nolan, was published as the ninth edi-
tion of the Bennett Brewery SOngbooks. This was the first of ?_
the Bennett songbooks to depart from ;he standard format of |
songs reprlnted from Doyle. o . ..

Nolan; Whitey and’thnQon‘are‘all meoftant figures in
a recent exPansibh ofﬂﬁewﬁennaland's cemmefblal populaxr music
industri{. Thiejperiod.qf;gfpwfh has”ppoéuced-a flood‘ef
prl&ate:and conmefcial'fecdrding'Qentdrés,’alllained.at.the'
local market. in lurn,'fhiﬁ is part of a general expanded
'interest in local’popular culture, which probably began in 1966,
Newfoundland's "Come Home Year." Like the 1904 "Old Home -
Week," Come Home' Year was a tourist promotion mounted by the Oy

Newfoundland government, and.aimed at expatriate Newfound-

landers. This promotion served to focus attention/on the v

. —— e

artistic and cultural life of Newfoundland, and especially on
elements of local culture such as;musie, which_were perceived -

as being in some way unique to the province. This movement

-

tions in 1967 ’followed.ln:l974 By theé celebrations marking

Newfoundland s twenty- flfth annlversary as a Canadlan province,

and the holdlng of the Canada Summer Games in St. John's in

'1977. The 1nterest in Newfoundland.generated by these events

has glven rise to what has been labelled the “Newfcult phenom-'

enon"-46 a sudden expan51qn of activity in Newfoundland.

. 'V - oo . . . LA

Ol 2l g b A3 A B R B e e

4GSandra Gwynn,'"The Newfcult Phenomenon, " Saturday .
nght, 91, No. 2 (1976), 38-46. o . L R
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Ky .
.

theatre; music, literature and the. visual arts, all with a

1}
£}

strong bias towards}what has been perceived as Newfoundland's

tradrglonal cul ure., _

. ' As 1mporta t as the‘last two ‘decades’ have been in
NN \ . ’
! ~ terms -of: awakenlng interest in Newﬁgunjiand at the local

‘level, the Newfcult phenomenon 1s also 51gn1f1cant in that, 1t

_1ndlcates a growxng concern w1th Newfoundland culture ‘on the
8
part of out51ders. Just as some early prlnted songs reIatlng

. Ato Newfoundland reflected an out51der 5. 1nterest in the colony,

.~

~

racent publications, whether locally produced or not,also tend
to reflect such 1nterests.
To date there have been only four intensive folk song
: COllectlng efforts in Newfoundland all of them the work of

. out51ders.‘ The firsg. collectors to come, to Newfoundland

&
) were Ellsabeth Brlstol Greenleaf and Grace Yarrow Mansfleld

o .

who publlshed Ballads and Sea Songs of Newfoundland “in 1933.

,i ' Th;s_booﬁ contalned 189 selectlons collectéﬁkdurlng fieldwork

i
.-

in l929.- Greenleaf and Mansfleld were followed by Maud

4
Karpeles who collected l9l texts and tunes in two separate-

fleld trlps 1n 1929 and 1930, Thlrty .of the songs from thlS
:collectlon were publlshed in: 1934 A subsequent publlcatlon'

contalnlng 150 sohgs from Karpeles"collectlon was. brought

out in l971 Karpeles publlcatlons and that of Greenleaf

" and Mansfleld reflect dlvergedt v1ews on folk ~song, theory

Whereas Gr(enleaf and Mansfleld were content to collect all

types of songs 1nclud1ng older Brltlsh ballads, local com—;y'
posltlons, broad51de ballads, and,musxc:hall;songs, Karpeles'.

l . A\ . - . . . -0 . N . 1
. , v
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Pl

was interested only ln the old British ballads surviving in
Newfoundland folk song tradition and concentrated exclusively
on these songs in her collecting. .

| . More recently the National Museum of Canada has spon-
sored two collectlons of Newfoundland song The first of
these, by Kenneth Peacock, consists of over seven hundred
‘1,songs collected;;n_several short v1sits to-the-lsland, between
1951 and 1961. - Just:over half of these were publighed in a

three=volune collection entitled Songs of the Newfoundland

Outports. The second National Museum collection,was under-
taken in 1960 by MacEdward Leach, and_covered‘the coastal fish~
ing settlements of Labrador, that portion of the Canadian
mainland which is administered by Newfoundland¢ Leach coi;
lected 138 song texts in.Labrador and these Were published in

1965 as Folk Ballads and Songs of the Lower Labrador Coast.

- The 51gn1f1can0e of ghese collectlons for local: tradl—

tlons'goes beyond their 51mply belng a record- of those trad1~

tions. Both Peacock,.and-Greenleaf exchanged songs with
lqenald'S..ﬁoyle,,and'Omar Blondahl also borrowed from these’
colleétions;' In addition, songs from Karpeles' collection,
;as'well as'from ﬁeacock's,'have been arranged,hyilocal
mu51c1an and composer Don Cook for "use: by Newfoundland choirs
,_and glee clubs. _‘Thus, to a llmlted extent materlals from

field collectlons of Newfoundland folk songs are rec1rculated

'among local 31ngers.

The 1nterest of outSLders 1n Newfoundland songs is by

o

no means conflned to recent years or to academlc scholarshlp.
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Throughout Newfoundland's history both as a British colony
and as a Canadian“orovinee,'there have been many accounts of
the island by travellers, adventurers, explorers, military
men, and-miesionaries,.all of whom have included details on
the cultural life of the reeideht population. Although songs
seldom play a maﬂor’part”in'thie literature, those agcounts
" ‘that do contain oneror‘two'song texts are of special interest,
sinée‘unlike moét academic collections, these accounts empha-
sise the contexts iﬁ which the songs are found. Only one
such account is ertensive enough to warrant inclusion in the.'-‘
preeent study. George Allan England's first hand study of
life at the Newfoundland seal hunt;ffirsthoablished.in 1922

as Vikings of the ICe, and recently reidsued (1971) as The °

Greatest Hunt in/the World. An entire chapter of this. fasci-

5. -

nating book is devoted to a descrlptlon of a 31ng1ng se551on

aboard the seallng ship, 1nc1ud1ng a number of ' local song
‘texts, as well as references to contemporary popular songsteré
published in St. John's. In.addition, song texts are'to,he -
_fognd elsewhere;throughout the booh.in‘approoriate contexts,
'sﬁoh as theAdescription on page 44iof the use of a'hauling
shanty in hoisting buckets of coal aboard ship, of .the Sah;'
bath hymn-51ng1ng descrlbed on page 72. The ralne‘of.such a
descrlptlon of songs in: context cannot be-bverempha91sed

fn one form or another, local prlnted sonZ§ ‘have been

avallable to Newfoundlanders 51nce the earllest ays of prlnt

'

-Over the years the amount and nature of avallable materlal



aried'considerably aCCording'to a number of factors. ;

For 1nstance, the presence of prollflc songwrtters W1th .
. ¢ -
aocess to prlntlng fac1llt1es roduced a large volume of

prlhted songs 1n the years 1890 and 1930 FolldW1ng

LA N '
thlS perlod soc1al and economlc changes brought about a a

decllne ln:prlnt-assoclated songwrltlng ln St John s. oNever—l ,'.:"f
theless, Gerald S .Doyle succeeded 1n rev1v1ng lnterest in . 'd ;;ffff
old- tlme songs through hlS song collectlons.- Although the

songs whlch reCelved most attentlon durlng thlS perlod were

I. . [}

those collected and publlshed by Doyle, hlS collectlons and

I I R Tk % T -.'; -
- s

related actxvxtles la1d the groundWQrk for later developments :

in local song publlshlng, and, in addltlon he was 1nstrumental — :

in establlshlng a local commercial recordlng 1ndustry.

e o
| * In more recent years events such as the Newfoundland _ o ;"'.\
\ o - . ey
R
Come Home Year tourlst promotlon, and\the 1974 Confederatlon T )

R

Annlversary celebratlons created a’ renewed lnterest ln all : f:f

JI aspects of Newfoundland culture. Thls has led to ‘a number of
o publlcatlons, largely almed at- tourlsts and audlences out51de "1; -

P

A of Newfoundland, but Wlth a certaln local appeal as- well Q}f

»

e 2R e A T 4 e ) T

‘w~, Collectlng trlps by academic folklorlsts haVe ylelded
substantial prlnted works on Newfoundland songs.- In,turn, B f,h

; materlals from these works have been used by Doyle and'others

Ll .,

N-{ﬁ'ﬁ' ‘in- popular collectlons. Thus, tradltlonal texts collected

: by folklorlsts have been rec1rculatedsamong 51ngers at the,,.

local level I R S

In.general then, the publlcatlon of songs elther
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P place if response to certain social trends. But a major
S facﬁor'has béen the involvement of certain ihdividuals, who .

PR have in many cases shaped the prlntlng tradltlons of thelr _

.tlmes. In the follow1ng chapter the llves of these people ;,‘5?-_: K

and thelr 1nvolvement ln prlnted Newfoundlahd songs W1ll be

er -
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AUTHOR? COMPILERSZAND PbBLISHERS QF NEWFOUNDLAND;SONGS

| A TWELVE BIOGRAPHIES‘ S

) .
@ r ,";-M." “.-‘" ‘ﬂi' T -;. R
5 ; LT Omar ErlCSSOH Blondahl 1923— ) ARCER A
; BE THe recent rev1val of NeWEOUndland folk song as a:

popular a t form can be traced to the w0rk of a few 1nd1— f:';

e . : V1duals w 10 flrst recognlsed the potentlal for such A com-

= merc1al development. The earllest of these were Gerald S.,

90y1e,)and Art Scammell who worked wrth Doyle to produce

fl st 1oca11y dlrected recording of a Newfoundland sohg 5; AR

“l popular consumptlon (see above, ‘pp. 59-60) Apart from
NN R
’”ell and Doyle, perhaps the greatest-51ngle lnfluence on.

i

3
|_|
T
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' JARYI lBx.ographlcal 1nformat10n on Blon ahl‘s llfe prlor “£o Tﬁffru'h
, / hlS arrlval in Newfoundland'ls drawn’ mal'ly from Jacket notes . .
Q to ‘his albums, eEPecially the’ follow1ng.‘ ‘The Great. Seal ;éfff‘\."v

lunt of Newfoundland' (Songs. of :the: Sealéns), Banff. RBS- 1173,.k*
/1959;. The 'Saga of Newfoundland in. Song, deo ‘RLP-5 1955.- :

N - “Other Information previously appeared in my unpubllshed :'ri?‘}i;fﬂ

N paper,  "The  Amateurs--James Murphy,” John Burke, Gerald-S.. ﬁff' SRS o "}
: . ‘Doyle :and Omar Blondahl; -and their work im: Newfoundland Folk-\\ o

; ';3 song,Collectlon" (Memor1a1 Unrversrty, 1970) Ly F R '
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< a

Blondahl began taking piano lessons, and at the age of eleven
switched td violin. He continued to study violin, as well
as singing’and music theory until he was twenty years old.

In 1941 he joined the army but was discharged for

-

2

medical reasons the following yeaf. ?ﬁfﬁis disdharge Blondahi
becéme,a radio announcer and worked)éor the next several
years at radio stations in western Canada. It was during

<« ',his time as a radio announcer that he first became inter%fted <
4 . in folk music, and began learning to play the guitar. After
ten years of radio wdrk; Blondahl left Canada for Hollywood, )
whére he spent two Ye?rs"singing in an orchestra and‘appear—

.f%g as a solo performer on television. Following his stay

in Hollywood, Blondahl spent the next three years tourind

.\> B .o " the United States, Canada/ and Mexico with- a travelling
hd . orchestra, before settliné down in Newfbundland. _
. St o Blondahl arrlved 1n Newfoundland in December of 1955
e ’,-. ) i and began wérking.at radio station VOCM,. Under the name-
. \ - ) J -

"Sagebrush Sam"“' he performed .country an est€rn music on
local radio. Before long, however, he became interested in
. . 4 .
,/ . ) Newfoundland folk songs and began including them in his

radié broadcasts. The songs caught on with local audiences,

“and éood Blondahl was performing Newfoundland songs exclu-

: *sively.
: .2 ' '
.. This was one of several stage namés., As a travelling
: mu51c1an Blondahl has appeared under the names, "Omar the
Mlnstrel " S&lm " *Big Eric," and "The Prodigal .Son."
' L} - L ’
.® . !

(3



‘ment . . . : ) - .

local performers brougﬁt to Rodeo by VOCM station manager,

""st, John's Entertainer Makes First Reeéard,” Daily News **

Taft s Discography, pp. 54+59. R

69

e}

It was also in_ 1955 that a Toronto record company,

Rodeo Records, began producing records of Newfoundlanders.

.VOCM was heavily involved in this venture supplying record-

ing facilities, and also acting in part as a talent agent

for Rodeo in Newfoundland.3 Blo;dahl was among the first
local-singers to record for ﬁodeo, and in 1955 he recorded.—
hls‘flrst long- playlng album of Newfoundland songs.4 Through
1967 he made a total of nine albums for Rodéo and its sub—

sidiary labels, ARC, Banff, and Melbourne. 5

Most of these
contalned Newfoundlahg songs

Blondahl soon .expanded his activities to include tele-

¥

vision and concert performances as well as radio and records.
. f\'
In his own words, "I worked for any party that would pay my
. 7 ! . .
price, for I had a home to maintain and I was ih entertain-

”6

3Well khown local sxnger John White wars among the

Joe Butler. His first recording made. for Rodeo in 1960 was
Irish Folk Songs, Rodeo RLP-85., He was accompanied.-on the
record by Wilf Doyle's Orchestra, who had previously been’
introduced to Rodec-hy Omar’ Blondahl. For further lnforma—
tion on White's association with VOCM and Rodeo Records see,

L FINTRR

‘a
L TR
-~ IFe

[st. John's), .27 February 1960, p. 10. londa 1's 1nfluence
on Wllf Doyle's-recordings is descrlbed in Michael Taft's :
Regional Dlscography of Newfoundland, p. xviii.

. '-}-
A e e

AR o g i bt et

4Omar Blondahdl, The Saga of Newfoundland in: Songs
Rodeo RLP-5. - g

SFor complete llstlngs of Blondahls recordings:seefl' o .f‘

6Omar Blondahl,.“Smallwood- 'He put Newfgundland on ¢ e .
-the Map," Eveninq.Telegram, St John s, 13. September 1974, , LR
P- 6. .. , oo . o o ARy
g g -
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Blondahl was also a collector of:local songs, and in

‘addition he wrote topical songs hodelled after the ones he

[

had errcountered in local tradition. He also wrote magazine

" articles about Newfoundland songs.7

’

by E.J. Bonnell associates, a local advertising agency, to

In'1964, he was éngageda
L

compile a book of:Neﬁfoundland songs, The result was New-

foundlanders Sing!, publiﬂﬁéd by Bonnell as an advertising

promotion for Robin Hood Flour Mills, Limited, of Montreal,
]

and,distributed thfoughout Newfoundland free oﬁ'charge.]

The book contained seventy—five traditional Newfound-
land songs, the bulk of which were from Blondahl's own col-*
lectlon. Others were taken from ptéviously published collec—
tions by Gerald S. Doyle and Greenleaf and Mahsfield, and |
from Kenneth Peacock's collection of Ne@foundlandfsongs at
tho-ﬁgtional Museum of Canada. As well there were two
original songs by Blondahl and an advertising SOng.promot—
ing the produéts of the Robln Hood flour company. : .

Although the pamphlet resembles Gerald S.'Doyle's

\\{mgmgfional songbooks in form -and content, *ﬁg;;bare in féct

~ Some 51gn1f1cant dlfferences " For 1nstance, advertising in

Blondahl‘s songbook is kept to a minimum. Apart from a two~;;s

page story about -the flour company and the song mentloned

-above, the only other mention’ of Roblp Hood 1s 1n ‘the, publl—:'

catlon_credlts.f Unlike the Doyle bqpks Blondahl s
. ] ’ . L

o 7. . - ' ' R T T
Omar .Blondahl; "Songs of Néwfoundland—?orts,". Cp T
Atlantic Advocate, 47 (August, 1957), 78~ 79. } R —

. . - . ’ N It
A a R S .
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collection is illustrated with line drawings, and its con-

tents are divided into rough subject groupihgs. Finally,

‘whéreas advertising in Doy’le's books was treated"as" unrelat-ed'

to the songs, the Robln Hood advertlsements sf-ress that

company'’ s assoc1atlon w:.th Newfoundland and the "tradltlonal“

uses of flour in 1oca1 recipes, .thus playing on "an assoc1at10n

between the product, flour, and the "tradition" which the

- songs represent, A eimilar att®mpt to associate roduct with . i
tradition also oecurs in the Néwfoundland son’gbdcﬁg published
by the7 local Bennett Brewing Company .- ln’represents a si.g-. (
Jqificant departure' from th.e advertJising p‘ract!ices'of, Doyle,
who although‘ he sought to as"sociate his name with the"&publi-
'; cation and promotlon o'f Newfoundland folk songs, n?ver |

. a;ttempted to- advertise hls products ‘as 1n any sense "tradl-

tional.' ' 3 g

As Taft has pomted out, Blondahl" 1.s unllke most of

et

’/‘ .

the no& Newfoundlanders who have recorded Newfoundland .o S R

songs. In the flISt place he was a reSJ.dent of Newfoundland

i

v .

for several yeare, and durlng his stay here marrled and

?
began to raise a family. ' In addltlon to- belng a performer

he was also a folk/song collector who demons’trated an

.1nterest in loc 1 tradltlons that went beyond hlS personal

LN R proflt—motlvaréed use of tradlta.onal gsong. HlS performances '

5o . . : . . . R - . .. "A, )

or .a- further dlscu551on of’ th:.s type "of advert:.s-"'=';" ’
Mack 5wackham.mer "'The Slnglng of Old Newfoundland




"tlonal mu51c rev1val. Many urban. Newfoundlanders, 1nclud1ng

- this wr:Lter, had their f:.rst taste of ’ Newfoundland songs from

-ing hlS 1mportance as a performer and publlclst of Newfound-

g '_,1_n. N_.ew,-found\]@nd_-.

<
.
-
v
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were dlrected primarily at Newfourdland audiences: and he
tried to further assomate hlmself with those audlences by
lmltatlng Newfoundland dialect in his s:.nglng At the

r

$
same time he dlffered in certain respects - from 1oca1 per—

formers. For ‘instance, unlike many Newfoundlandelrs -wh_o .were

recording around the same-tinle, Blondahl was.a l_ful],,—t:ime S

profession}l performer. His status as a professional may

have added to his appeal as & performer of local s'ongs.

Here was a"'prlo" who had come to Newfoundlanrd to learn about

and perform its music; presumably this was an indication

that local songs did indeed “Iha\_re' some 'commer.c'ia.} appeal.
Blondall's constant public 'exposure and his profes—

sional status meant 'I:hat he,; perhaps more th‘an any D"o'ther-

51ngle performer was .responsible for the Newfoundland tradi-

N

the performances and recordings of'Omar Blon/dahl 'Con51der-

*

| 'lland music, his ppbllshed col ect:.on of N' foundland songs.*..

p ,although not large, 1is s;LgnJ.flcant .as ev'dence of the con—

tJ.nuJ.ng 11nk between prmted sor@s and t, e{ electronlc medla
1
10° . I" T : .

- ' £ A ‘

- ?T'aft,: Discogra'phy, pﬂ.'xvi.i.J.?" ( '
' 1OFor some tlme after the- publlca fon of h:.s songbook o ) SO

,/

Blondabl contlnued to’ live ‘and work in _wfoundland When he -

left the province he moved to the U.5.A f;lwh € hé how lives’

o L in- Belllngham, _Washlngton. ILletter written o the Evenlng

»-ordalned mlnister ' See "Smallwood-‘ He Put Newfo#mdlané on ,;'
the _Map, " c1ted above.;- T e A U . .
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John Burke (1851-1930) | , i
( -

John Bu/rke' was born in(1851 the second son of Captain

.John~ BiJrke and his wife Sarah. Durlng his early chlldhood

the fam:.ly resided at number ten King's Road in- the east end

of the '‘city. His father was a respected citizen of St. . ‘
John's, and was especiai_ly well-known for his exploits in the

annual' Newfoundland ‘seal hunt. In 1865, however; Captain

Burke was drowned, along with his eldest son William, when

“just south of SEt. Johh's.ll The ship had been en routé from 5

[ haY) X
. their ship, the Nautilus, sank near Petkty Harbour Mot%n,
. e W
‘Sydney, Nova'Scotia, wi‘,t_h a 1oa.d of coal when it ran ag‘rourgd,

) in a segere storm. Captaln Burke, his son, and three other

crew. members were lost

. e e -

Followin thlS tragedy the Burke family moved to a
. house on Prescott gtreet, -where Mrs. Bufke with Johnny's
assistance ope’rated a grocery Store" the. ground- floox: . v

thei‘r' new. home'. The store prov;.ded a 11.ving for. the fémlly,

boer oy

v Whlch, by now, 1ncluded a- ‘thizrd son,.Alexander, and- a

v l

daughter, Annie. This was to remain- Burke s hpme untJ.J. hlS !

R FERRET Y

/ death in 1930. . The orng,nal house’ was des;:royed in ,1892, J.n
i dlSastrous fn.re whlch leveled nea:cl;( the entlre clvty of

f , St John s.l2 Thls event was probably the catalyst whlch

> B
. } . N . . N .. ‘.
Lo - \ - - _ PEERN Lo . A e ]

T llEvenJ.ng 'l'e gram [St John \s], 11 August 193b, p. .3-

'..' 1
o : , leor an’ account of thlS flre see R G Moyles, \Com—
., PRI plalnts ig’ Many and Varlous, pp 24 30 :




. Alexar?der was . &qulet, shy 1nd1v1dual He wae, however w,all
.

’ -.Hospltal fo;r Mehtal and NervousoDlseases. Thls left Johnny

~unbalanced, and spent long perlods of tlme in the local

. follovPing His brlef career as an auctloneer he tried h.‘LS hand

.manager c?oor to—door salesman, grocer, and .S0- forth.' "How;: '

74

sparked Burke's career as a songwrlter The earliest[extant

Burke compositions date from after the fire and it is

PN

éentirely 'possible that he began writing SQRYSs for,publicé-—w

.tion as 'a means of earnmg extra cash to ‘help relleve the

famlfy s losses ..

\J

From the timeé of’ the\f-lre untll 1904, Burke operate.
auction mart on phe premises. Sarah Burke died someti
around ‘the beainning 'o“f the present qentury. ' None of her
{fen had married, and they oontinued to live together 'i

s

the Prescott Street house. Annie, who 1s remembered as a

robust- kgxnd hearted woman, kept house for the two bro‘t}je%F

‘known as a crlcketeg and is’ Sald to have been a talented -

‘ .

violinilst. For some time he worked as a clerk in‘a local

businees firm. 'vLater in llfe, howev;er,, he beciﬂe mentally

La

w1th the bulk of respon51b111ty for the f'amlly 'S 1ncome, and : ')-"

at a number of temoorary occupatlons. plcture framer, theatre

.. p R

ev‘pr, hlé main source) of income was songwrltlng el

! 'I'-he ea.rllest publlshed Burke songs appeer m an 1&94 ;,

. songster,lentltled The St John'*s Adver):lser and Flshermen s }y

I3 —




Gul'de; A Racy Little .Séng and Joke' Book, whioh was avail- z
able at "The ‘P're'scott' Stree't Auction Mart,". at 'the ;p'rice‘ of -

i ‘ flfteen cents- Tt contaln a’ flfteen humorous toplcal songs D ‘r)
by Burke, as wellhas seve al Tocal. jokes and anecdotes. ) :7 =
Advertlsements for local bu51nesaés ‘were scattered through-

. out the t\ext. In addlt_ron, the bodk t_contaJ.n'ed a long _ : . -.r

- aong, the '"..Adver_tise,rfg Howl" which Llis d every _firm' adver- | | w

tised in the book, and the various goods a rice //\T
‘ ~able at each. As its title suggests the song \
I publlshed prima rlly for ‘the benef:.t of outport £1 hermen, 1\\

! v151t_1.ng St. J¢hn's on bus:l.ness N\ As will be Seen Bu ke pub- .

- lished many su h songsters in his llfe ;
Moé\t of Burke 's writing. was of a toplci\l nature and ’ e }:
many of hlS songs were flrst publlshed as broadSLdes. . | ) N.l
Although he later employed the; serVJ_ces 05 local prmtz.ng i ’_‘ ~." - :
' firms - for his broadsmes, his earllest son\gs..Were printed on o ‘ ,
_ a small Press, set up in hls home. A small cc}llectlon of - SQLJ-I_
‘o \t\oplcal broadsuies in: the Harbour Grace Scrapbook.J\are ' 1
- probably the only surv:Lv:L\ng é‘xamples of Burke s prmt ng.. -" Wv Ljr .
| Th@ typography and spelllng 1?: these broad51des J.S extren@ly N,-‘-‘;‘ o
. .- poor, upper and lower case letters are frequentl:y Juxtapoged : '
v L 'u; ‘the Same word punctuatlon 15 irregular, and a con;lmon‘ ‘ :
P ’ feature ‘ig the. use of punctuatlon 'm‘a\rlos-—usually ’dotted ‘ ‘
llnes and bra"t—:]hc\ets—-—as spacera at the end of 11nee. 'I‘he .
T e Thls scrapbook Cim ma.crofllm form J..S on flle at the
o i ProvrnQLal Reference L).brary, St John s. LU ON
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B

- latter is especially indicative of a Small—-scale operat_:ion‘, '
since it shows a lack of sufficient type to set the sheets '

pa:operly Certamly_ ~no professumal printer would have

' pru‘;d"cluceg such" 2 broadside.

To dlStrlb}lte the broad31des Burke employed young

T , : boys who sold the sheets :1.n the streets as they would the

" dally papers. They would walk through the streets or stand
on busy J.ntersectlons yelllng the title of the song and )
naming .th_e prloe (Whlch varied between one and five cents in

most cas_es). For theirpart the. boys received one third of
R “h ’
the total sales, and the rest went to Burke. Occasionally
. - b
Burke. would award prizes- to the boy who sold ‘the most COplES )

~ N -', of a gl»ven song. Thus when.Ken Hall, now a retz.red ba;:ber

li_vihg in St. Jehn's, sold thirteen dozen broadsides in one

L - ‘day, he not only' received"h'is' reg'ular ’commission but also a
- . ' _flshlng rod The follow1ng week - he repeated this perfo.rm—'

- ance and recelved a fJ{shJ,,ng basket in additlon to his mOney.l4 '
- Gy - o
- Other prlzes awarded by Burke 1nc1uded a -halfhton of coal,

N e boots, skates,, and two—dollar gold pleces., Burke also sold :

broadsldes at hlS house and occasmnally would market hlS 'x_"

b
i PR .

’ composxtlons in. crude homemade frames consrstlng of A plate Lo

ot

‘o of glass "W1th a cardboard backlng. The broad51de would be

placed between the card /and the glass and the w'h.ole assembly .

e e~
P

R would be botmd round the edge ,w:l.th cloth tape.‘ As 'm:Lght be s _"""

o . / R n
K . . . . . . . . . . '1” RN " . X

. T w L e L e N g ;

.';Q;E;-er:s;onalv 1nterv3;’ew wn’pth."_Kéz_i' : Ha’]_.:.'l_",,:~ J qu '.'1'(9',. l973.° '
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expected these ¥ost substantially more thén'unframe'(i sheets. ' 5.

The one example. I have s%en cost twenty cernts, according to

a penc1lled note in the bac:k.l‘5 ‘ o . .
As. noted above, Burkla abandoned his home prlntlng and r
_:‘, - ‘. had his broadsideX as well‘f'%e his songsters printed by local

newspaper presses, or by independent job printers, His press
t

could not handle more than one page at a time, and would
never have been able to accommodate his songsters, s.ome of
SN ) which contained as many as ninety .p_age‘s. The latter were

| -mainly'collectionls of Burke's most deular songs , esp;ecially
the humorous and satirical pleces. Often they were pub-
llshed around Christmas as reviews of his best songs from '
the precedlng year. - Holldays and spec1al events called for . ' - o }
the publication of specn_al souvenlr songsters such as the S

Irlsh Songster, publlshed for St. Patrlck S’ Day, 1922,°and

. . - the Duke of York Songster, whlch marked ar rbya\l\w.mt to the

colony in 1901 The latter was a ]Olnt publlcato,on /by Burke ®
? e | and hlS frlend and fellow—-songwrlter, James Murphy Although
,, % ' e most Burke songsters concentrated on hlS own works, he occa—-' '

--,"-,:-.-,"' L s:.onally o.ncluded the works of other promlnent local poets, '
AR 2 _"'_ : o / N

and at least ‘twice" he publlshed general collectlons of popular

e A

P

sentmental and parlour songs.', The latter publ:.catlons seem . »
i o~ L

S ',"gto have\ been the exceptlon rather than the rule 1n Burke s"

—— st ST e ': L Y °""_' ,\ ’ H',.,-."':,:'i
5 lsIn Me'mory 0E-25 - Newfoundland Heroes of- the Royal R
_ NaVal Reserve, Who _Went Down ‘in’ H M S Vaknor, In Defence of

the Emplre, January 3lst, 1915 St

“ ey
3!




.’comedy, The Geisha.

. H. Greenbank . S. Jones, and O Hall Th Gelsha. ' ff*”ﬂ_ﬁ:
A Story of a Tea House (London-* Hapwood and Crewe, 18965.3‘1_-"

advertisements in his books.

78

Songsters were expensive productions, and this

expense was defrayed to Bfﬁarge extent by the incluslon of

advertlslng in the booklets Advertisements were solicited

from local bu51ness firms, and were placed at random through--

out the text, wherever space would allow. Sometimes., as in .

his firsgt songster, Burke composed special advertising poems

ineluding the names of -all the companies who had placed
. ) )

v

5

An 1898 Burke broadside, "Loss of the Mastiff, Near
Funks, All Rescued," contains an interesting subscript which
advised purchasers to "Remember the Grapho hone Concert

'

tomorrow nlght in the Mechanisg [i.e., anics'’ ] Hall "

This: concert was one of Burke's ‘many. theatrlcal ventures.

As well as managlng two local theatres, around. 1904 16 he
personally wrote and produced dozens of variety shows,

mu51cal comedies, vaudev1lle revues, and‘plays, between 1900

and' 1922.. lee.hls comic songs, Burke s show5'Were ba51cally

- f

satires on local people and events., A few werefparodies of

'well—known.plays, such,as his 1909, production,of Topsail

.)
Geisha, ThlS was a parody of a well- known British mu81cal

"»aai

¥ " .
.

PR
e

. - . . " . ‘ - ) "_‘:,:‘_‘;_\- .-
lﬁmﬂAlpine's.Newfoundland Directory for 1904 (Halifax

and:-St., John's, 1904), lists Burke.as the »manager- of: the
Star and Premler Theatres. '-g e .

l7

1.

e
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Although hls plays were popular and by all accounts . ' i
well-—attended, he never made much money from them._ Thls_vze_s L dﬂ_lrl,

probably due to hJ.s poor manager:.al abllltxes, .as vutnessed 2"

by local theatre\, mandger; ‘Ron A. Young:

He never cared if he saw twenty people in the theatre (

instead of a full house. He was just as happy as if .

'twas a full house.. I used to say to him, "Well you ’ -

must be unhappy tonight. You only had about twenty -

people there." ‘“That's all right if I don't get 'em i
tonight, I'll get 'em tomorrow night," he said. o7

I'1l tell you . , . this much. About a third of his ° ‘5
- audience when he had a full house, got in for nothing. A B
. Just talked to him in the lobby, you know, Stand up BRI SO
—_ ) and talk to him by and by and in they walked. Right M R

o © in. .Yeah, they:pulled the wool over him there.18 , ’
Buike s only flnanc:Lal success: in the theatre came in 1922, _— !
. when a local 1nsuran’ce agent offered to manage a. show for U
- hlm. ' Although the _venture was successful J.t left Burke: dls—"'_-- :
\ ' -'lllus:Loned at’ the way his frlends had been “pullln' the wool .

" over him":
Well, its the only time -he ever got an hones
.when J.J. Lacey, the insurance -agent too X
. ment-of his show in the."Cotton's Patc He offered B
.. to . take over the management of it for mo fee &ndv: AT S
- -packed to .the- doors), and every seat.was actually pald S
for. 'And I.was glad of it. And he said o me=-""_"." ' . L0l
. - Johnny Burke said to-me in the lobby afterwards, he - "5 ¥ A
s ... . 0 said, "“Mr.. Young ," he said, "I-musta-been robbed an’ . - - -% .ol
AL A . awful 1ot on all my shows." I. saigd, "Why‘?" He' says, Lo
T coulda " -got over. a- thousand dollars, on that show R
says, "I’ never used to'.get more."n’ twenty f:.ve R A

N d‘ollars." Robbln' hlm rlght and 1eft 19 : |
18Personal 1nterv1ew with Ron A Young, June 19 T
S Ibld. QT,he_ p_;l‘.ay.' ‘wae Iqall,egi. _thton-,.'s--Patch._‘n- e i
s ’ “n ‘r - I:” "‘. M ) .,; “
] o Ly el o
:l\ - T PR - - -
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.-In his songwrltlng as 1n hlS ﬁlays Burke was best .

I o Icnown for. his sat:l.rical conunents on local eventfs. H‘ls most .
i o S vE —_

___ i ---popular comlc song, "The Kelllgrews_ Sorree“ was wrltten . " . N

' . j[, around 1900 and has appeared more often :Ln prlnt, than« any ".“, .\
| T other Nwaoundland song. Nevertheless, he- wrote a‘larg:e nmn— -
l' . : ‘~ ber of serlous journallstlc ballads, 1ong accounts of shlp—~ - h
( ; ‘ wrecks, drsagters., murders, wars, and the ’11ke, many of ‘
,w' . | whi'ch. survive ih oral traditlc;m. The-vmost conslstent féature '
of his wrltlng is J.ts concentratlon _on events of local impor—

’( « ‘ - tance', no ma‘tter how;mg.nor. .Even his descrlptlonl\ of major, PR

. | world eoentvs: are‘ prese.nted. 'from a,local v.lewpo‘lnt. For |
& ) ," ‘ . 1nstance hl.s SOngs ‘on the, Spanrsh—Amerlcan War of 1898 _' ' L
3\ “ ;.""" - .r” frequently concern the 1nvolvement‘of Newfoundlanders in. . .
/L .:J:.._."" ‘ : that campa:r'gn._‘ : o - ”'_ ..'-". . .' . : . -
;: } :" - o Although he cOntJ.nued to produce songs until h..'LS C .
: 'll o death in 1930 nBurke ' fort_unes decllned durlng the last ; " o

e e
I AL LT o

:»l nyears of hJ.S lJ.fe and he dred a virtual pauper. s’ funeral 4

iﬁ;’”‘,‘.'l' -' l"’ - , .

:j« S was pald for by h:.s wealthy cousm, :Slr Charles Hutto | = , _
;k o Alexander had dled some years prevrously, and 1t 15 not L e
LU known what became of Annle fol‘lown.ng Burke's*‘death oo

’n:_ " L . . »

b - . L
Although Barke was one of the“best known c1tlzens of /'--, :

- A .,_} L] S B S T
"'.'s, he had few really close frlends. To most peop{ ."'

s A
1 character, a well-known poet-—the "Bard of Prescott
R N O - R N
i Street," or smply a man ~who produced funny plays-. : H.’LS 5
».—, 2 ’ BOS : R . '-_




m a small leather case. In the summer he operated an open-',_

T

- knlck ~knacks, as well as the 1nev1table broad51des. ‘Hi§

-sters are Burke p.ubllcata.ons.' He was propably the only local

a substantlal portlon of hlS 11v1.ng from 1t.4 The decline 1n

e songwrlter who followed thlS trade as. a professmn and earned

wherer J.ndlv:.duals oould not 1dent1fy w1th thelr nelghbours,

. . P
R iy el (e 2 e
Seane o4l

\4’: . ‘l’ o ’ .: ‘ , ‘_‘. "K
e

* e
"
-

/

ke 1n a long black

be eeen on, the street, a famlllar f:.gu

\ v

coat and bowler hat, carryinq hlS songs;:e 5. and broad31des
)- »

Lo A

W + .

aJ.r stand on Water Street. Here ‘he sold chlna ornaments and E

IS -

frlendly outgomg ‘pature and re dy. w:.t ~were legendary, but°

-

-

1
beyond these llttle 1s known ab ut the man.

Burke .S publlshed output’ of songs 1s prodlglous ,;Of.\_

. .

208 entrles in thls blbllography, 49 broads:.des and 20 song—

. hl N
S

\ t '_" <

his' fortunes towards the end of)us 11fe resulted \f,rom j_“

role J.n the c ty was malnly that of a commentator, who ':.-,',_'-;..'_;,‘."

"o .

through hlS poems and plays expressed the feellngs of a whoé.

communlty : As the 01t‘y s populatlon expanded to(the pomt \’%”"f'-.‘
8RS e

- . . ‘. . . N
e N 4 b - . K
LA

such express::.ons lost theq;r relevance. The profeSsmnal

¢ v

J.ch Burke had f:.lled, became

role of commumty poet,

_.-




ot

_pendent bu51nessman., Tn 1919‘ at the age of twenty—seven, N e
'he became tHe Newfoundlmmhrepresentatlve for the Dr. A, W

’ Chase Med101ne Company, and began travelllng the 1sland‘by

brushes by 113 per cent A 1oca; newspaper commentlng on the

event,.noted that Doyle's “ablllty as a salesman and his -~ =

v

' . . L]
. - S .- _ o . ) Y, .

\

i
. VR ) '
Gerald Stanley Doyle (1892-1956)

A ¥

-

Gerald S. Doyle was born in King's Cove, Bonavista i
Bay, the son of Thomas and Margaret (Devine) Doyle.20 . ' N
Although hlS father was- a successful shlpowner and lumber

merchant, Doyle- chosé to leave hls home and beCOme an Jnde-

3

T

boat as a salesman for Chase. : o '{ < s .

In the years that followed Doyle expanded "his llne of
pharmaeeutlcals, becomlng the -local representatlve for such ;
popnlar remedles as E%yer ] "Asplrln," and Carter s “thtle
leer Pills.™ Eventually, he formed hlS own flrm, Gerald S
Doyle, Limited. Doyle belleved strongly in the value of X o
agzertising as .a means bf’sale:‘promotion, and made it his ’
policy aiwaye to'"inﬁest .. . a éﬁbstahtial oortidn of each
'year s proflts 1n adVertlslng.'Zl oyle's faith in advertis-..
ing pa1d off.. In 1927. he was presgnted w1th a gold watch

for havrng 1ncreased sales of “Pro-Phy—Lac—Tlc qggd tooth—

- - . . ) » © . ® K - C o,
20"Tr:.bute to the Late Gerald S. Doyle,” Evenlng Co D %;
Telegram [St. John' s], 26 July 1956, p. 5. . ' '

LY E Ve

: 21"Large Advertls1ng Contracts Placed w1th Local : -f:_:- o
Papers," Eyenlng Telegram [St John' s], 17 0cbobex 1945;
P. 3.

14

v U e et . . . . L e
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‘\
reputation as a hustler are well-known." 22 By 1947 Doyle's

¢

e

advertising budget had grown to the point where 'his was the ®

3

'1argest volume of advertising ever placed by' any firm at -
23 - : ' ¢ * “

.
H

_One time in Newfoundland
-’ Apparently not satlsfled that his’ advertlslng was , L

reachJ.ng a- large enough aud:.ence through the exnstlng medla, a o
Doyle began publlshlng hlS OWn newspaper, the Famlly F:Lre— PR I

side in .the,lQZQs. The FJ.reSJ.de was dJ.strJ.buted free -of -

. "
-

: charge, all over Newfoundland- wherever Doyle s products .: ..

-

_were sold' It carrled a éomb:.natlon of local news and soc:.al ;

announcements (contrlbuted by correspondents), as’ we].l as

-

artlcles on Newfoundland hlstory and folklore. _The Fir‘eside
. continued to le ish with gaps unti 1'°l958. - |
In 1932, Doyle adapted the Flre51de format of local
news and personal messages for use in'a nJ.ghtly radlo broad— S
cast.25 Reco_gn1z1ng» the ne_ed f‘.’,.r an ef-flc1ent ,_mea,ns of com- |
munication betwe'en ‘the i”so,latednrN,ewfoimdland outp_orts“, Doyle T

consulted 16cal radio broadcaster W.F. Galgay. Between . - IR

e
\

"them they devised a radio programme which combined news,

g

- weather repdrts, "and public service announcenient’s. 'Ijhiese',
R ‘ 9:‘*“ . ; 1 | .,
22“Sales Contest Won by Looal Dealer," DaJ.ly News
[St John' s], 8 January 1927, p. 8. . oot 4
23"Large Advertlslng Contracts. N -
I 4Ian McDona'ld, "Chronologlcal List of Newfoundland
Newspapers, " unpubllshed .paper, 1967. _ : . , :
23 co

- J.R. Thoms, “The Doyle News- ~A Newfoundland Instltu—
tion, " in The Book of Newfoundland, v°1. IV, ed. J.R.

Smallwood TSt John s, 1967), pp. 347-350. R
2 . I - ' . N




B -‘. ' Newfoundland i

’ .. land songs. As he travelled the 1sland on bus:LnesKor on‘4 ‘ '“_*': E

. o f@ 28"Tr1bute to- the Late Gerald S Doyle. - ,

_which ran contlndously from 1932 to 1866. The Bulletln soon

the :leand and Labrador.-

' it was probably from the Dev1nes that he J.nherlted hJ.s '

interest in local songs. Hls great—grandfather, who had

-'s:.nger, and’ his uncles, P J Y Maurlce, and John Dev:.ne, were

',hls annual vacatlon crl.uses aboard hls yacht, Miss

.ing the; sohgs he heard

_,
~eg.

_.Flresude. H;Ls pa,rent company, 'I'he A. W. Chase MedJ. "‘ne Company, N
‘John s], 16 October 1947, p..6. .07 . . oo 0Tl

' ,s:mgers for: the spec1al programme afe not :Ldenta.fled..

" . 84

along with three commercial breaks for Doyle's*pro'du_cts :

- became the ingredients of the nightly Doyl‘e- News Bﬁlietin‘, ‘ W

expanded to run tw1ce dallry, and in 1947, a specxal 1ate-- L

. . DN ! .

nlght editlon was, added to serve the northern reglons of
26 '

A spéc;Lal' feature of _th_e Bulletln, '-;I.-_." B

added 1n 1948, was tﬁe broadcastlng of "folk songs of old c

Doyle 5. mother had comie - from a musxcal famlly, and

~

o

come from Kerry, Ireland was wel\l-knowr\ as'a muslcla‘n and SR

popular songwriters and poets.z8

o

Small WOnder themi.hat

!
Doyle would have been ‘an enthu51ast1c collector of N fou.Ld— :

T

ewf ound— o -

-l I

3 Doyle had 1earned the value of advertlsmg, and had’

experlmehted w1th publ:.shlng hlS own newspaper, the F

- .126 "A Great Publlc Serv1ce,‘;‘ Evenmg Telegr

e

"Chrlstmas Treat. Folks{ongs of Old Newfo'undland n - .
Evemng Telegram [St. John‘'s], 28 December 1949, p..3.. The

6. R '. .. .




.C""for ;ree dlstrlbutloq through\ Doyle s putlets aro;md New- -

) Doyle s mtroduct:.on stressed that the songs Were all., s

%

L
g
i

.

i

.
.

S

S
]
.'-'

e e LS i

g ! v o e e ] e o e
s . L ’.. :
- \ » ° . e N v
B - . ' i -
\\ '*.' - . ' . ' S "~ 85 “Z\ :
. . . Coe .-

e

had for years been publlshlng 1ts own almanac” rec1pe books

and mlscellaneous pamphlets for edvertisrné purposes (see .
¥ s

abov)e, pp. 55-56) . Now Doyle found a way of combm:mg hlS

busmess and personal 1n€erests by" publlsha.ng songbooks.

Thé flrst Doyle song\\collectlon, entltled The Old )

foundland The seventy two page pamphlet contalned forty-.

--"_one song texts whlch were 1nter1eaved w1th advertlséments

ads at the tbp of each page beanng slogans such as "Be up

. FA{\

-'and" d01ng-—chew TRU-LAX A note to the re‘a}ier a{: the end

o -'(36 1n all) for Doyle s products.- As well theﬂ were banner '

of, the book pomted out that the advertlsements had made the"-

publlcatlon p0351b1e and expressed the des:.re that readers B

would "bear thlS in. mlnd" when in need of pharmaceutical

'

supplles. '

1ocal compos.ltlons and that thelr appeal 1ay in., thel\t\g\‘atlve o g '

charm- : . jrf;‘ . - T .
"~ All- these songs ‘are’ of the people and from the peOple )
of our. Island .Home, and a e redolemt of:. a happ y past, -, . -

and -breathe a spirit of ¢ -mlngled freedom, independ--

S ence,- and human’ sympathy that character‘lsed the good o
e old days of our forefathers -

Thls patno‘tlc and sentlmentad approach to local songs

became the hallmark of Doyle s songbooks. f .

"4’; C 29Geraild 8L Doyle, comp. , The Old TJ.me Songs and

Poetgy .of. Newfoundland (St John'-s, 1927)' p.

7'1‘1me Songs and Poetry of New oundland, was publlshed J.n 1927, -
a G




HRP

L dlstra.butlon,

Y

T

"The Folklore of Newfoundland.

"The FolkLore of Nevfoundland."_'. oo

’

/

Lot

/

as in the case of the flrst edltlon, were

/ P 30 New Edltlon of Old
AR Tlme Songs and Poetry to.be Published with Musuc."‘ venlnc__x
AR :Telegra.m [St John s], 8 November 1939, p.,, 4 : R

o : . - i . S NS

S U . , L e PR .' - ’

: T RN

N .. A . L oS Al A

e T ‘Where_ver: pos"s"i_t‘)leqeach song in l)oj}le's' co:I'lection}'was ’ ‘

'credit’ed to its author. - Notes to the songs descrlbe thelr ~‘ f?}

e ‘ofqggns and the.n: 91gn1f1cance A Iterms* of local h:.stox;y A o ";

. :Although soﬁe‘ltems' appear to h veteen taken from p:rinzed‘ E 3

."-’.'I'sources, the(l;ajorlty of the s ngs are from Doyl,e s per "Onal \ : '

'. L :,collectn.on.--_-\‘: ‘u S R B l v /Ly

Doyle -vs fJ.rst ;:ollectxon was extremely popular and he Q

dec:Lded to foklow 1ts‘sucdess w1th a secbnd edJ.tJ.on ‘

Ca.p.Beared m 19401' and cOntalned not only texts, bu e

‘had been constantl.y "on th lookout for additlonal SOngs cand e

-:-tunes, and :Ln travelllng aroup.d the country has. beex: ;.;‘_ ‘:"I'

~_able ‘to obtaJ.n many songs never before publlshed 30 He had 'L;: . -

] \secured the serv1ces of two local mus:rcrans,_SJ.r Charles .. ;A

and Robert MacLeod to a,ss,tst 1n settlng the songs R

' %to mus:.c. The tunes were then sent to be prlnted by "a well- | \
'known f:.rm of‘ muslc px;blxshers 1n New York. w3l ¢ The plates % ) f
were sh:.pped back ‘to Newfoundland and the books w’ére prJ.nted '{'i ' C; ‘b_. '

Z-‘_-'l-j%ln st. John s atlthe offlces of the Evenlng Telegram. Enough o %
coples were prlnted 80 that "af book w:rll be- av81lable to . f
every home in; the country. 32 Although th’e‘ p.rllmary means' o;:‘ \ §




Y

.‘. ’/‘
/ ' -
. 7/ ,
. ./‘ / { ‘
A = // . o . . . 4 .
thro?; Doyle s outlets around I\Tewfoundland,_coples
supplied by ma11 to schoo‘ls, /
estz/e Partres.. T _;;r o R
'l‘he elghty-page booklet contalned forty t
hree of /whlch were set to mus:.c. B '-‘;."
"*m the flI.‘St edltlon was a table of 'ontents. Although oy :
",_songs had be reprinted from the earller book, ¥ thJ.s w A ‘-'.3' _
L justlfled on the grounds that these vyre now Supplle / ‘_t“h;- ._ Lo
e '.".:-_'".-tun/es. , 'I'he 1ntroduct10n noted /that s;nce the publlla’_lon of .
- :-;/.--' '3',‘-thé flrst edltlon Doyle had obServed a rev:.val of : nterest e
s : VAT -

o | et
z old. songs, and 1t that h.'LS song book "the £Ax st of,ji‘ts‘_l L

llc‘lnd to be so W1dely dlstrlbuted"' was 1argely e pons:l,ble -
“for- thlS phenomenon._ Hls purpose 1n publlsh‘ y a second

o /.ledltlon was to keep"’those old songs al.we' '," gnaklng them ?

5 '/’:.aVa.llable to a youn?r generatxon of s:.ng X who would take :i,';',-'.“:' :
A :.the place of the "Oid Guard, whose vo:Lce _;' are no- longer ( i .
oo S AT TR T U Y PR ¢
AR a.,.- x In’ 1955, a year before hlS dea _' ; Doyle publlshed ar. //
: th:er edltlon of his songbook conta ng forty—seven songs, : ,
some of Whlch were prev1ously publ ] ed 1n rt‘he precedlng o /,I:' 5:./;
_l:"ediltl‘lons, the remalnder belng new addltlons. All selectlons / ’
SIS KT
‘ : "','m this edltlon,,eontalned muslcal notat_wn.é A final commem— -/"

) N orat.we edltlon was publlshed 1n 1966 and contained thJ.rty-

v ; s B four songs Wlth tunes, and thlrteen selectlons wrthout mu51c '_ )

; ) ’ under the headlng, “Poetry and Ballads. _ Aga.mr new songs ’ '

: ‘]-' ~ o . 3.‘?'Doyle,l 'The Old Tllme‘ Songs and/ J;Doet:.; of Nenrfouno- g ,_‘~ R
£ 1and (St. Joh“ns, 1940), P-. T e B i

P




h .,composed songs, Newfoundland's reﬁutation as a repos;Ltory of~

I3 r

Allowmg for reprints from one ed:l.tlon to another,

id

- ,'Do le s song collect:.ons contaln on1y nrnety songis. - The
4

ilmport’ant 1nfluence on 1ocal 51ng1ng tradltlons.- Not only

are they ;meortant 1n and of themselves, but they have alao

",;_‘been frequently consulted as authorltatJ.Ve collections of

'tlons of local mus:.c have often done :l‘ittle more than select

the most poptrlar of Doyle s songs and- reprlnt them verbatlm, L

: 'I‘hus, as Kenneth PeacOck noted 1n an artlcle on locally-‘;"

"-,.?..';tradltlonal song 1s 1argely based on the collect:l.ons of

'-Ge;ald-_—s; :_Doély.le,_,-__34 JJoyle ] adver’clslng methods have also

R P e N -'x- .

345

Kenneth Peacock “The Natlve Songs of Newfoundland,

-"1'

: ",'pology, 196"0, Part I (Ottawa, 1963) o B 213

o de dlstrlbution of.thls relativeT’y small number of songs ca

[

T A

_:Ln Tne Natmnal Museum ‘of .Canada; Contributions to Anthro-

'throughout Newfoundland has made Doyle s collect:,ons an T

f"‘ 2

local song. Anthologls‘ts and ed:Ltors of subsequent couec—' S

. P : — e
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business 1n Newfoundland (see abcve.‘..pp,“SS 55)
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H:Ls use of - songbooks as a

means of. advertlung has been copled biz other flrms d01ng

Thus he -
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K /ﬂeo Edward Fran015 Engllsh (1887 196 ‘ :'-,I: -

l, R ' .‘. . .,- AR

Leo Edward Francxs English was born in Job‘s Cove,

.

Bay de Verde ,Newfoundland 1n 1887 He rece1Ved hls early

schoollng 1n hlS home town, and subsequently attended St

,Bonaventure s“'ﬁ'ollege 1n St John s and Western Sta:e-

35"

Teachers' College z,n Mlchlgan On hl?jreturn tQ Newfoum’dk

N

VlSOI’ :m varlo
I

‘t 1n Placentla he me,t; and subsequently marrled Maryo Rose, . of.

locatlons\round the 1sland Whlle working r

.that commun:&:y ~o LT / '

o 7 n'._".'~,_ i . _... /

Engllsh’was a hlstorlan 1nterested prlmarlly 1n {\lew-

' foundlandJ and durlng hJ.S years as a teacher and superv1sor

e

\
he wrote Several SChOOl textbooks on that subject. : One of

land he sgent si(eral years ‘as a_teaeher and school super— ,
u

,\ . : '.- ':. -

these was wrltten :Ln collaboratlon %‘fth a young Journallst, B

Joseph R Smallwood,_who later bec&;ﬁe Newfoundland's flrS? 4

E prem:l,er, EN bea ne a Canadlan provmce in 1949 X Sma\l—»,“ ‘

gllsh 3

of hlstory. ' Therefore,' 1n 1950 when Smallwood was lookln

.....

\....

- " was an - obv ous chcuce. B R A '. ;

for a cura ‘or. to take over bhe Newfoundland museum EngllshEgg _

35"H
Telegram [St John s], 19 July 1971 P 50
136 '

¥

"‘w Smallwood and Engllsh Storles of Newfouﬂand (St. :

John s.; The Newioundland Gazette . d )- e > (‘»
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ﬁstorlan Leo Engllsh Dles at Age of 84,“ Ezéenl'ng

'e close frlends and shared a common love A
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' o R Engllsh accep%:ed the appomtment and afpter & BN.<

T ,.}i-'tou‘r of inland Canadlan museums tudy co ervatlon and :

o 'storage’Jtechnlques he returned t foundland\to beglw

.;;; ’, hls}museum work HJ.s 3ob woul\d not be an easy one.- Althbugh
--np) o | A0 wol

’ L . . ' P B T { . i .
N the myseum had ex:.sted smce |1 )B'J/', 1t had been dlsmantled by R
- ‘:‘ * l:-l' ) ' ""’4' - e \-' P ‘.‘ . ._,

the government :Ln 1934 to ma(ke room . for much—needed Offlce Q )

\ ‘;space,- Over the years the exhlb;l.ts had been,m/ved around' _

.:'; ',_:\‘1 " from one place to another and S‘Rme of them had been lost 1n |
i _ . .,-,’ I " ) .
the process.. Engllsh &yﬂ}aged{theéa k of reassembllng the

SURTEE "-.':museum, replacmg lost artlfacts and generally creatlng o;der ) s
SRR .- NS
L ‘out of the chaos left behlnd by the prev1ous adm;Lnlstratlon.37

L TN T

o

He proved equal to the’ challenge and cont:.nue’d as the Curator

:,'-'_'of the re b1111t museum unt11 h1\s__pé::1rement 1n 1960 v,-“': “‘

N o ¥

Partly as a hobby,.and partLy as an extensmn of hlS T

[
ke

'a"professlonal 1nterest 1n local hlstory, Engl:,sh made a llfe-"_ [

- ¢ : R .

o long study of Ne fou dland. folklore in. all 1ts manlfestatlons T

._.' 0 ‘ m o v N, e L
PN -ﬁncludlng dlal; ,: custom, bellef, le.gend, and foIk songs.

< o HlS 1nterest$),u.n the ‘latter began when he ‘was stJ.ll a. teen—f

) e '.'_ager.' HlSﬂl‘rSt folk songs were collected .from the crews of ,

Y’. £ : . . . h'ﬂ:.r } :',Egr o

i . ) sh;,ps v151t1ng St John gt - -~ . A
.o |

RRIRE - ) Hére are the first. lJ.nes of an; old sea’ song that we, L e
., A learned on. board a-'schoonexr. in the nineties of the L -
Loy -'last century. ' In those days long whiskers were: *: .

LML iy, T.apparently. the style;, ‘and fishermen in. their. thirties

— -

. i . Seemed.venerable . .patridrchs with: their - £lowing beards. " . L ' T
; When.' these 019 fellows: got m"port, in St. John s or'. — .
) . 'Harbour Gr thelr flrst v1s:.t was ‘to a grog shop
L v o L ‘ S . - .
- S 37“Hls Job. to Rebulld Museum," Atlantlc Guardlan, AR
el 7 ll (November, 1950), e T T T T )

x ; . : mm@ : °
\_:T _4’ :._Ji:.-k_'-'""" - LT ens 2R, TRt e w0 e AN m R e _v__ ESNSY n = ' ©




o " collect the folklore and folk songs he encountered.-

- Sargent came to Newfoundland to collect song

Ve . [ RN
) for a round of, good| JamaJ.ca rum. It was on one of P

L way into prlnt

Newfoundland folklore... Thus, for :mstance, u\ten Mq;garet
"foremost authority on Newfoundland folklore. o Ll SR _."‘J:' -

4_"-'.;', extenslve work on the subJect 15 a tourlst brochure complled ‘_ '

: .’-' tx,- Engllsh ’) ’"Old Sea SOIIgS, ..‘.,.3“.‘ . -'. " (~"~I - '.”‘ '14 '.'.'a'..:l-..-..

vgram &m (st. John's], 21 August: 95q, e 3i T T

Y
«

R A P

-~ the$e occasiops that weé -heard the ‘'song., - The wh:.sker e T
.".-'grOup were -down. in the cabq,n and. ong ellow .sang Y
o th:Ls song to entertaln the assembly ..' \_ :

-

Later in hlS tgavels around Newfoundland as a teacher '

s
ar@c:lvn servant, Engllsh never mlssed the opportunlty to .

g Stlll sungin. Newfoundland that,;a RN N
three centuries Hlddt lehst.* We have heard in ur. Lt
outports many’ o.lig songs that ha?e never found the:. N i

S VA

Eventually, Engllsh became well known as an expert 1n,

®

or ﬁe L . ,/'.,

ro
iy

Natlonal Museumd, one of the flrs: persons she contacted was.

|l40 SR ‘

I O P
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i Desplte hls well known collectlng act1v1t1es, and

has only a few folklore' publicatlons, to hls credlt. Apaé—_- ’ C

from a few brlef magazme artlcles :11 hlS best known and most

Y Lo
A,,‘._ -8,

~

38L E F Engllsh "Old Sea Songs, .'_ Ne'wfo'undland} s.t'bi-iés' "_.V.'

ok

and. Ballads (Wlnter/Sprmg, l9 ) R 2 . S

39

'.40“Records Folksongs p Newfoundland " E‘venlng Tele-— S

) 4]'In addltloa to "Old Sea Songs" c:.ted above, see
"Folklbre of Newfoundlahd u. Marltlme Advocate\rand Bugy i P
' Newfounaland T

uarterlx 55- 4 (December, 1956)/ 34-—35 R :..'_)- S
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o A 1n 19 55 for the Tourlst Development\:\)lv:.sn.on of the New- . \/ e
- - N B A — N ‘\ .v l‘_~ A . .l'.'
ﬁotmdland's Department of Economlc Development._ The first

ok

¥ R e i
m- ed:.t:.on of thls brochure Historlc Newfoundland, appeared as

‘ : <' a magaaine sized bookl_ej offset from.a 't;lrpesc'rlpt orlglnal.&.' o '-
It contamed articles on hlstory, 1odal Iegends dialect, L
proverbs, folk 5peech, weather 1ore folk me,w:cz,ne, . omens i
-'-.'." L and folk songs \>The e:l.ght SOng texts 1n this edltlon were\
taken from Engllsh's personal collectlon- and :.nclude well—l;'f.—-'ll
Q""f. known songs such as “"l‘he ﬂ(elllgrews Son‘ee_,“ along w1th R
lesser-known songs and sha’tles, Enghsh aléo. ‘!hrote a brlef L
. ‘commatary on the orirglns,of Newfoundland folk songs, as ) :
well as notes on thie'in _1v1dua1 song texts.. ‘. |
§ / E A rev1sed ezlt o | of Hlstorlc Newfoundland Was pub—' A
” -'-.'_" llshed by the gover _ent in- l957. ' Thls publlcatmn, whlch S -
)“‘ o '. served as the pa tern for all subsequent editl ns, contained
i\ _ much Athe same range of materlal, although the page s::.ze has
% ) "_ been redu and the type face mproved to preseht a, more
;\ : book. 'l‘he song content was changed 51g—-,“"".‘l"l
‘ | nJ.flca~ ly J.n the new ed1t1on. Engllsh's‘“ songs have been _ L
’ dropp d m favour of songs from the 1955 edltlon of - Gerald )
N , S ol'rle s songbook Later ed}tlons all contaln the same ) -
, 56 ectmn from Doyle $ book l;lthough thls ig’ 1nterest1ng )
: G , ' ~;.for what lt says of Doyle s reputatlon as an authorlty on
: "31.', , -folk song, 1t has meant that Engll h's personal collectlon ‘

whlch evidently contaiﬁled some lesser kmwn works has not . ; :.'I

e S

\recelved the pule.c exposure Wthh J.t perhaps merited I“IILS"”_‘.(-A'-'

v A . [
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) R songs may not have been as w1dely po.pular as thoee taken . i
T N ~ .

/ P from Doyle, but they would have added some varlety to/fthe

’ small body of songs which have been popularlsed through

s L Doyle s collection. B SR
N ":'”. oL : Y o RE -'--'.,' . ’.,)"_.‘
Lo o e T Hlstorlc Newfoundland was and J.S dlstrlbuted free of ,,

A T _:“'._.-'. [ |

g o o charge by the Newfoundland government The only general
L CO‘lléCthﬂ of Newfoundland folklore published ;or popu]_ar
, consumptlon, 1t has become as. well known and as w1de1y 'Qon— :

R Y _(
el su,lted for 1ts mater:n.al on local tradltlons s have the Doyle A

LA COllect:Lons for Newfoundland folk song-.: In the 19605 a copy

X _ of the book was glven to every school chrld 1n Newfoundland '
| and even today 1t 1s st111 consulted by elementary and hlgh * ‘;'
’ school students look:!.ng for 1nformat.1.on on. Newfoundland .folk— :\-."; '
. ;( - " lore . s \ > \ >
. o

. L. LO A . R BT - L B T ST .
A . . . N s C . .
e et ———y ] rag) I e i e ' o . N B . Lo o
o TN e A i i e e B PRI L. AN d e T e
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e ‘." :': Leo Engllsh retlred from the pub’llc serv1ce Z

ooks On

s

"Although he had planned 1n hls ret1rement to wrlte'

Loy

PRSP
\
.

; SRR He dled 1n an old people s home in St. John s 1n 1971.,
Although he was known as’ .an, authorlty on Newfoundland
- s folklo);e,' Leo Engllsh remalns somethlng of an ':‘:n:.gma. Appar- '~: o
; IR ently shy, he pule.shed l:n.ttle and seems to h' & kept very
A S ,
‘ R ,much to hlmself. Nevertheless‘ ' he authored o e of the best- L e
: \\f L g) :
" C e
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something of a standﬁkd textbook on the subject. It is to

behregretieﬁ that more ©of his apparently extensive'pergonal
collection of folklore has not appeared in printlt

i1

-
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Elisabeth Bristol Greenleaf

» ! L -e' A, - A
In 1920, a young student named Elisabeth Bristol

came from Vaésar<College in New York to work as a volunteer
oy
teacher under the ausplces of. Sir: Wllfred Grenfell's Royal

National MlSSlon for Deep Sea Flshermen. She was assxgned
e
to work 1n the small qommuglty.of Sally s Cove in north—-

western Newfdﬁnd&énd, aﬁd spént the sﬁﬁmér téachihg in the

-épe—;oom.missiOn school there. '
: (:)ne ﬁight on her fetur,n from evenin‘ﬁ‘sses, s.he was .

sitting down to supper in a local'ﬁomé, when "Uncle Dan
Endacott offered to sing me a song. I listened without :
particﬁlar interest, until it suddenly dawned on me that he : _&
was singing a real folk-ébng.ﬁ43 Tﬂis yfs:én important dis- . .5¢:j
coveéy.for khe youné-teacﬁer. She had heard of folk. songs ﬂ;iA
in'schoql éndhhad'even heard leéture—rec;talé by - such

. authorities as John A. Lopax, but she.haé never ekpected bto
hear them sung by one-of the'%oik."44'Realising the impor-

tance of what she was hearlng, she began to make a collectlon

Lt DSV B et dan Tt

N
+
o R CRX A

of local songs, palnstaklngly wrltlng down the words and
. 3
transcrlbing the tunes by:hand.' Although,she had had some

musical training, she still,found the ‘transdcribing a

. Sy
-~ L maep d
IS .

43Ellsabeth Brlstol Greenleaf, ed. ‘Ballads and Sea .
Songs of Newfoundlandf#Cambrldge, Méss., 1933; rpt. Hatboro,
Penn., 1968), P xx.

“4Greenleas, Ballads and Sea Songs, p. Xx. - ° o A@'
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difficult and demanding task. Her .informants were helpful,
often singing the same song over and over until she had -
completed her work. Still, she writes: "No pupils of mine

ever worked harder learning to write, than I to record ‘the,

tunes they sang.-"45

Ca

Uncle Dan Endacott who had glven her her flrst‘taste‘

of “real" folk 51nging ‘was’ an especlally valuable 1nformant,:'

y

'"Uncle\Dan had once known upwards of three hundred songs.m

Hls father . QZ. had also been a great singer 1n his youth nd 6
witg sych a prodigious singer for her pr1nc1pa1 1nformant it
is not surprising'that Bristol was able to fill all of her

. Lo -
leisure time with song collecting.. '
Inrthe fall of 1920'she returned to Vassar, exc1ted

by her dlscéverles and anxious to tell others of the rich

'store .of songs she‘had5found in Newfoundland. She first . -

"went to the President~of the College-and sang one of her

SOngs for him. He recommended her to pr. Martha Beckw1th

who was then teachlng folklore courSes at Vassar. President

McCrackeg. and’ Beckwath shared Bristol's enthu51asm and

encouraged her to continue her collection when she retgrned o &
to work for theEGrenfell Mission the folloqihg summer,.‘Ih'

4 .
the coulrse of her 'second season in Newfoundland she added

thirty songs to her collection.

3 .
.

——r

45Greenleaf‘,,Ball'ads'ahd Sea Songs, pP. XX.
4'6Greenl.ea}f,'Ballads and Sea Songs,p.-ixiii.- g
. : 2 - . . L |
N 2
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The following year,“Elisabetn Bristol married. and in _ \_ﬂ

. her own words, "school teaching and ballad collecting

retired to the background of my thoughts. she did not,

however, forget about her experlences in Newfoundland and'i‘, L e im

b
(4

‘the folk songs she had heard there. In 1929 the trustees

Cemw ~ of Vassar College offered her a grant to retdrn o' Newfound— R

s

o
St R TN
gl PR

land and make a systematlc collectlon of Newfoundland songs.

3.

Greenleaf eagerly accepted the grant but not trust—

‘ing her own, abilities as a transcriber she set about flndlng
L

a proberly tralned musician to accompany her. “she finally

"

engaged the . services of Grace Yarrow (later Mansfleld), a

-

fellow graduate of Vassar, to as51st her 1n her collectlng

S-S Y

Together the ‘two. women spent the summer of 1929 travelllng

. by boat, rall and road aroihd thevlsland of Newfoundland - -if::ﬁ

‘;collectlng songs. In all they gathered 185 song texts and - '.?

13
;
T
.i'_

‘tunes, and fourteen dance tunes. They collected anywhere
they could flnd the -SOngs. and under any condltlons.’ Some of
. their best materlal was collected aboard the boats whlch

P . T co- i,

. ' carrled them between communltles. e e _— B
On the1r return to the Unlted States, Greenleaf and

,{'- . o Mansfleld set about edltlng and preparlng thelr collectlon

v o

" for publlcatlon by Harvard UnlverSLty Press. To thelr own '

3 . 2

annotatlons were -added scholarly comments and references

S supplled by George Lyman Klttredge of Harvard. The. final

. . c ‘o
T ’ ) K - R o o .
\ . ) "'.p | S S . e : : , . . A .

e AT 4'7VG§ee'nlc=éa_f',.B,a—l"].a'ds and Sea Songs, pv ¥x. .- . S e
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R

.q . X L L, S ‘ - . - ) B oy




3

4
e
=

5.
o3
A
A
W,

i

at it

SE

99

. . ) : ! : : Y - -
result was the\Ballads ‘and Sea Songs of Newfoundland issued

by Harvard in 1933. . | _

This 1s a varled collection ranglng from Child bal—

: lads to nlneteenth century music hall songs. Although

”,

Greenleaf and Mansfleld were lnterested in older- tradltlonal

S .

'ballads, they were alsozaware that they were collectlng from

. Lpeople who-had thelr own 1ntere§ts, and apparently they trled :'”

,P::.to represent thls 1n thelr collectlon.. As Greenleaf p01nted;,ﬂ

'”out 1n her 1ntroduct10n..-=. S 'ji ’, . €*~'j _ﬁ ﬂ’f .

g and texts, and has much tQ say". about the quallty of the

*
I reallsed then ‘that - the‘precxous llterary quallty
. which we collectors seek in'ballads is’a very secondary
© thing to the folk who compase and sing thgm.to recall ’
to -mind the brave deeds of thelr "herces.

Greenleaf's 1ntroduct10n to the-collection cOntains

much fascinating material'on the singing styles, and tradi- '

:tlons encountered in Newfoundland7 -She was espec1ally

'lnterested-ln the music and the. 1nterrelatlonshrp of . tuneS',,

. music encountered and the. dlfflcultles of recordlng 1t

L

:exactly.qg Greenleaf 'S concern for the tunes led to. the pub—.

llcatlon of the’ tunes on the same page as the texts. Pre-

‘v1ously,'folk song collectors ‘had concentrated on, the textS'

T

'Zof the songs,,and tunes ‘were often relegated to an appendlx B

:;ln pubilshed folk song collectlons.

2=Act1v1t1es in’ 'Canada ‘and thelr Role in Canadlan Culture
‘Diss. Unlver51ty of . Pennsylvanla, 1975 P 34 ' .

‘50

Y N
LN
-

48

Greenleaf Ballads and Sea Songs, p. vil.

'49Green1eaf Ballads and Sea Songs, p. xxxiv.;' '

K 50Carole Henderson, "Many V01ces.' A Study of Folklore
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° ' The .introduttion is'also'interesting_for‘its detailed

. desdrlptlons of‘collectlng experlences. 'In a&htlon, each
~a -

R L song 1s supplled Wlth notes on- the anfogmants and the col— .5'1 ; 'Efﬁl-

fﬁl . 5 -'lectlng 51tuat10n, aB Well\as comparatlve annotat1on,
'Ef;*"lh' vli;'V*" Greenleaf also collected other folklorle materrals 1:f:t;1} Nfﬂli
jf- e whllé~ln Newfoundland,zand 1n her 1ntroductlon'ahe refers to flf.hfﬂl ‘ji
:ﬁxﬁ“;?fﬁﬁn ‘a number of areas of 1nterest such as dlalect custom, food- ;jfr 15"
s ;

”lff*'. ways, and superstltlon., Most of these remarks are glven 1n,"- T e

il ,' T the context of colleotlng experlences but she dld make : é

ystemat1c collectlons of rlddles and dialect ltems, and

Tater publlshed artlcles on both sub]ects.él o . ' 'f' :. - o

T ' Li*; N ‘As the.flrst scholarly fleld collectlon from.New—: T e
C, . S T
foundland her ‘book 1s remarkably complete in 1ts presenta- e L j &
4 e L - Do _/ K
; tlon of’ Newfoundland 5 51nglng tra41t10ns. Part of the L l
' = Lo L i ':
. credlt for thlS must be glven to, Beckw1th and Klttredge who Lo Ay
g L/ ?: were’ Greenleaf s mentors. Beyond thls, however, the_‘ ) g*,-( fi/%“,ﬁ
; collectlon is a testlmony to the energy and abllltles of f%%\ﬁ
Ellsabeth Greenleaf and Grace Mansfleld ::_p_ S L £
P ’ - - < . — _' . } B
.i.l .. ’-_, : “' - s o ’ ) E ~." R ——'. T . -. ‘.: . .: . S . .
: SlEllsabeth B. Greenleaf, “Newfoundland Words,“ PR
Amerlcan ‘Speech, -6 (1931), 306.-“R1dd1es of Newfoundland,.,,_
. The Marshall Rev1ew, l 3 (March IB38), 5# 20. S _
o T ‘ s .
“. ; - . L '_._\{’ . o ‘ : :‘
N . - B ERPSO g
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.>'." John Jones " {1904-1968)
féxﬂ T "i ~E, : John Jones was born 1n Upper Island Gove, Trlnlty

Bay rn 1904 . He Was educated 1n Upper Islandthve, and movedﬁ%ﬁ

f{?f,“fﬂli_;,i'ﬁk Aw1th hls famlly to St John s,~somet1me arounddl920. For a‘;fp;kﬂfﬁjﬁ
‘ng&'flylﬁléfl-fltlme he WOrked at The Ropewalk a 1OCQlJ4 and nettlng

ERERE R factory in. St John s. Around 1925 he 1eft hlS parents',f»ld:a'f'”
'Tfl:gﬁihil; home and moved to Water Street where he operated a small

3

“':frestaurant It was about=thls tlme'that he met and subse—;
J,f;' - ' 3 quently marr;ed a woman from Chapel Arm, Trlnlty Bay, one of7_
thousands of outport glrls who had come to St John's to 'go ,_5553

1n service"——that 1s, to work as a domestlc Servant - Jones S

and hlS wrfe moved 1nto a new house On Pleasant Street, and
‘l

John opened hlS flrst novelty store 1n the ground flpor of .
:~ that dwelllng. In 1934 the store was moVed to Water Street,“: .
where 1t is Stlll operated by one’ of Jones daughters, Mrs.-'t
R i: - f- Frances Sooley.: - “,;,.j'ﬁ "iu - ,".' L'.,f_lhi,,fiﬂ"': 'ifi:
' l Jones and'hls w1fe had elght chlldren-—seven glrls‘.
.and a boy.. A sol;d famlly man, he had few out51de frlends or. ,fnﬂ:l
"'intéreets.' “In’ fact, he resented the 1niru31on of out51ders,f'flfl*?

] .
lnto famlly matters, a feellng whlch caused some problems as e

v"l

:;' ':i'.; S hlS chlldren grew‘and began to develop thelr own’ frlendshlps.d

S 54, : _-_' Nevertheless, he passed thls feellng on, to hlS chlldreh who

Hé.% :f.';' -f N ) 32 The materLal An thlS brlef blography 15 based on a:g?'g_ﬁ“f.b
ST e personal interview with Jones daughter Mrs. Frances Sooley, R
November lO 1974 : S

e

o )
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iUones llved up to thlS reputatlon.. He often played practl—‘”

today are protective, and almost secretive about their
. L .
family llfe 5;1; . By

£ f, In Newfoundland, the people of Upper Island Cove have

f

.~;ﬁ-a reputatlon for w1t and’ humour, and they are: often descrlbed

as practlcal jokers, or made the heroes of trlckster tales.?

'ihcal Jokes on varlous members of hls famlly, a favourite

:'.trlck belng to blacken the face of someone who had fallen .

:asleep At Hallowe en partles he would make elaborate masks,

'icarefully dyelng the 1n51des black: 50 that the wearer ended

IS

"zup w1th a black face. Hls daughter sald thlS was a cause of

*con51derable amdBement, as-the cﬁﬁldren would all be laughlng

at each=other,nand at’ tsikeame time, notLreallslﬁg'therr‘own

;

.predleament.. o AN '] R _f e

Jones found another outlet for hlS w1t ln the wrltlng '

.:of satlrlcal poems. Whenever somethryg of note happened 1n

Tt

‘che house, such as an argument among the chlldren he would

'~fcompose a humorous ballad about the 1nc1dent These poems ‘

ﬁjwere carefully saved and at famlly gatherlngs such as blrth—

'5ffor two months in the local Army reserve was-theregfterj~

W

.ﬁffof hlS famllyr- Apparently, every detall of famlly life was

‘f,preserved 1n these poemb For lnstance, h;s son whonseryed\n'"

o’

53Mrs. Sooley mentloned in the course of my 1nterv1e;;> ';

that..she had. talked w1th other nmeimbers .of ‘the. family- abouf€

’thellnterview .and had- been . careidlly coached as .to what .she
‘ﬁshould or should not reveal,-about her father s llfe and '

5 .

AN

"ftday partles, they would be recrted by Jones, for the amusement

Ty
.
v
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referred to as "General" Jones in all of "John's poems.

These poems were strlctly prlvate——for use only

~

.‘w1th1n the family. They ‘are.still saved, and guarded from
; L

'prylng eyes,.by Jonesﬂ daughters;'“Nevertheless, Jones did

. not always conflne hlS wrltlng to famlly matters, and durlng

..the l9305 he began to publlsh broad31des of hlS own verses,
Y

'hfas a means: of supplementlng hls 1ncome from the novelty shop

.L;.u' Jones ‘was ‘a proud man--too proud even 1n the hardest

-'?ndays of the depressron to- accept government rellef. There—

. ’ 4
' fore he was always seeklng ways to. 1ncrease hlS 1ncome. For :

1nstance, at one, p01nt he”bouqht %grge quantltles of ribbon

.

'and elastic frOm .a bankrupt dry goods firm, He divided this |

up into smaller lots, "which his chlldren then peddled in the .~

~

streetsh_ Such measures worked on a temporary ba51s, but they

h
had a llmlted appeal. However, Jones found that by turnlng

his poetlcal talents to the composatlon of toplcal broad51desA

3 l’

and sentlmental verses, he was able to produce a meagre o

" income whlch would help support hlS famlly ) e ‘¢/

On Sunday mornlngs, when he was not at work, or when

he was - 51ck in bed Jones would occupy hls time wrltlng songs'

and Sentlmental verses The )songs would be sent to- the
-,offlces of the local Dally News, Where they were prlnted on

-newsprlnt sheets._ The sentlmental verses, 1nscr1bed "To. My

'yMother,“ "To My Dad " "o ‘a Dear Frlend " etc ,.were g1ven to

a local jobvprlnter,yMr; Powet'of George,Streetl Power =

.would makehoOlorful'éo.f 12 cm. greeting..cards. The ‘latter -
_ . . L .

5;\ o - i" ’
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would then be placed in homemade frames, consisting of a

© plate of glass, backed with cardboard and bound round the

edges with cloth tape. :
: §

Jones would send hlS chlldren out into 'the streets
}

W1th a supply\of cafés and songs to sell to passers by ’Theu

songs sold for, S1x cents a copy and the cards for. flfty cents. ‘

A fagourlte lopatlon for selllng the bfoad51des as well as.
the cards was at the tallway station,’ ‘where they w0u1d be
bought as souvenlrs by.v151tors(to,St. John's. Slmllarly,
the chlldren sold many broad31des at the out~of town bus
statlons on George Street, near their home. Beyond these,_
the béest: locations were in front. of busy stores on Water
Street ‘the main commer01al thoroughfare of St. John's.

Durlng ‘World WgerI “the framed oards would.be bought by

soldlers, as they were leav1ng for*battle. A soldierQWould

write the address of a loved one on the’ back of the ca%d,

whlch would then be packaged and malled for -him by Mrs. .~
Jonesg As Mrs. Sooley recalls,_thls was an espec1ally‘lucrar

‘

-

"tive'market."- T . Y

.

‘JonesHLbroadsides.were of"three'main fypes, FirstwA‘.
t

there were the- toplcal songs wh;ch could be elther satlrlcal

/

or serious, dependlng,on the subject. They»dealt-elther y'

w1th,spec1flc events, ‘such as shlpwrecks or flres, or w1th

¢

flctlonallsed 51tuatlons, SUCh as "A Mother s Prayer,';whlch

ls-about 5¢woman praying for her son who was away in- battle.’

In addltlon to toplcal songs, Jones wrote a number of general

H . : ‘ oy
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’ comic songs such as "If All In Our Town Got Drunk," and "Why

" Was I\Chained To A Wife?." A flnal category is that'of,non- B

t0p1cal sentlmental songs, such as "Home," which extols the-,‘

s
. v1rtues of home and famlly. It 1s 51gn1flcant, although "-y
. -
haig}y surprlslng, ln the 11ght of Jones' strong sense of R
‘.n- . ,\N."li
o : , N
H-“ famlly attachments, that/the last—n med. SOng was hlS personal |
e oo - S S N P ;ﬁ?“_-_
favourlte.:{-",, Lo IS "r.::,‘ _- '_ . _;~..-3':Ty:;_ AR Y
John Jones loved p0etry and one of hls favourlte ']d.'3_2~"
' \ R

pastlmes was to perform dramatlc recmtatlons for hls famlly.
. O . . , ] -~ -l.v

) He was not, however, a very q§51cal ma& and unllke-most

~

local topical songwrlters, he seldom composed w1th a partij) BH\\

. ular tune in mind. The onli/efaceptlons to thlS general rule \‘:'\
were when he Wrote songs fof his daughters to peffdrm bn f" > l'“

v,

/ag“\% . radio on “The Chlldren s’ Sav1ngs Hour," a. local talent show._"

o Although in the 19405 he wrote songs for. a popular local - ‘,L[
0 radlo 31nger, Blddy 0" Toole, these were set to mus{c by the ‘

‘S1nger herself At least two of hlS broadsrde comp051t10ns'“"~:*5?'

have passed 1nto oral 01rculat10n as squs, One, “Darn the y

~._

. Man ‘that I Can Get“ ‘js wrltten for B1ddy Qél‘oolg in the . ‘

19405,'and was collected in 1951 by MacEdward Leach from a ”E--.: jﬂ
54"

tradltlonal 51nger near St. John s. The other, “Dld YQu LT
.- \ . w {" . . . _;:_"'
Geét Your quuor Book?“/is well kn wn. hround thellsland, and - R

) :
has recently been recorded by po 'lar Newfoundland s1nger,

. Dick Nolag zs B
SRR " 541ne fratérials from thls colle _10' are on, file at : R
o : MUNFLA Acc ssion Nos. 78-54 and 78 -55. - X o FAN |

55chk Nolan, Lukey s Boat AR”éQS 810 oy Tl
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predecessor 1n the broad51de tr;d

.:'i'~i}4”'é;;/ always a S@dellne, a pleasurable pastlme which prov1ded some
FURR . e

-'7fﬁ'lextra anome for the gamlly and pocket money for the chlldren. EATTRET

1

i'fﬂe was not a well known songwrlter,iand the fact that large ‘:¥h.

N _}~_"..

';'“,-J”:;j:i:numbers of h1s broa631des are Stlll in the posse581on of hls

S~ ';JZ"_.Z‘ famlIy)suggests that they dld not sell extremely well "ff{:ff' :

Although hlS t0plcal songwrltlng 1s remlnlscent of

T

':;Burke s, the poor sales of hms sheetsr and the factnthat he-'Jg

o

-,

.‘was not a famlllar name among local songwrlters, suggest

that songwrltlng, as a commer01al aft 1n St John s, was

N s
PR ',no longer v1able by the tlme of hls arrival - «,;H
4 R ! LT EEEN O N ~ " . '_/ - fo) )
s HRE LY . ' ._ R - M // Yo
. L '-‘"..‘. ‘@ . R : ,.' o . - oo
e T ey RO e
{ ’ ’ . . e l_ L : ’ i ) - . E
. . T C - : N ‘ i
N .-/3. . ! T T . [N ‘- - AR °
. . ‘A o ' - - o [ .
f— ) ’ A N L ‘“ ’ . o 3 :
. ‘_ -.:,\J: . " - -» .
v . . & e v . : - Sa
’ . '."' : W ." .

. '. - Clhas . 'v,.,j‘ N - . . . . . o P R N K
s 560ne\9f Jones daughters, Mrs. Bramwell Lew1s, con—. i
ST tlnued to sell- hls framed broad51des and greetlng cards, .3'
follow1ng hls death ‘When'I. spoke to’ her 1n 1974, ‘she. sald
- that. she was dlscontlnulng the praetlce, as the cost of w" k
materlals for frami was too great gﬁ p- Sl
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B Maud‘Karbelesg(188541976)._
" o e . . . '.) [ ) . 3
A S 47--;~-:.' et e
R ;f fﬂ“,;g g The year 1929 Was'yn\important one. for Newfoundland f“TTJ;E
:.f{ 3l'g‘pJ.k song scholarshlp In that year»Elisabeth Greenleaf and

'fGrace Mansfleld conducted Newfoundla\d\s fLrst folk song

P m.COllECtlng expedltlon., The two Amerlcans Tre*foll wed by IR

N B L -’ . I ,... o R ‘ .

) f_&_fj'-f:jflone Engllsh collector Maud Karpeles, who ar_i”

LA ffﬂﬁ;ﬁfoundland in September of 1929 N ,f’;}jﬁ';;{ ;
U e U T 3 LTy

EH T . .a?-
O TR L Maud Karpeles was born 1n London in 18$

b e d.1909, she and her SlSter Helen (laUﬂ:Mrs. DouglastKen edy)
SR n riwere attendlng a\Shakespeagz festlval at Stratford-on—Avon,;?::g

R‘lf‘lwhen.they heard of a folh ;ong and dance competltlons whlch;.?id
jj&f}hi '?}7;:“ ;twere being held 1n Stratford at the same tlme as the testléjf&“

;%5;:_'_;~f.,_r7‘;ﬂvai; They v151ted the competltlons "out of cur1051t;kT)and_
'ended by staylng "the whole day, spellbound by what we ‘saw i,;.;ﬂ"
. C e P

{:
:;fﬁyf ,:.7?"'fq };and more partlcularly by what we heard The danelng was ';:fifil"

~

”'?jcrude, bUt the WUSlC, the I}kg\of Wthh we had not heard Ewi?’
- "'”bef°re' e“"hanted us: WBON LTl e T e

N
.:v‘\,_ “ee - - PPN - . . P o
[ .

Thls experlence was the beglnnlng of Karpeles llfe—‘”

“f?.f‘ long.career as a folk song scholar.ﬂ It was at the competl— fif_?
) --;T}..- tlons that she flrst met the great Engllsh colIéctor, Ce01l ”

' . . v
ro . - . . . . I . RN
A . - . D . . N N .
o ' [T

o “' . 57Maud Karpeles, Folk Songs From Newfoundland (London,j:”a";:”
A 1971), p. 13 S ; . Nt A N

R fux L 58 e “'-" N ”*”-um: S

‘ R "- mDr Maud Karpeles. Folk Musrc and ‘Dance- Rev1val“
[obltuary], The Tlmes [London], 10 October, 1976, p. 14

Maud Karpeles, Cec1l Sharp, HlS Llfe and Work
(Chlcago, 1967), p. 74n._,;.;:
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"1;Sharp, who was to-become her mentorJand gulde 1n the study
'::accompllshments, Sharp had been 1nstrumental in 1ntroddc1ng

"i"1909,_a Morrls Dance School.was eStabllshéd 1n Chelsea underh

; . :\‘- P . . .'.
_Helen “arpeles,.who lntended to learn the dances, and then

Q\' . . ) . 'f, "-.“
;,whloh they were Lﬂv ived.a hij'- ;:,jfgn{-:, Tﬁ_;:. o

u;"ally formed the Folk—Dance Club.
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-:::of folk song over the next flfteen years.' Among other *i:ﬂ;;ffm

o. Rl

-

e - SETL e
folk dance 1nstruct10n.to the Brltlsh,school systemj and 1n

x

5-. W ,.
4 .o‘n’

teach them to chlldren as:partofa nmre/ylon programme wrth

A ' . A ..'

S But w1th the very flrst step of the very flrst dance

ﬂ'- T knéw that thisiwas. something?whlch cancerned me Egv, ij”
»personally, ' Cecil Sharp who ‘wis always on the 100k- T

”-out ‘far likely disciples’; 1mmed1ate1y spotted ny.
. 8ister ‘and me-dnd . fanned our’ enthu51asm by hlS words
bf encouragement 60 Tj.,é e N SR

,Wlth Sharp as a- guyée, several members of the class

B

ngfbegan weekly practlces . the: Karpeles home and eventu'it'fﬁ?l'“"

After some practlce thé

‘oc1ety.' Among the foundlng

._,‘,u K @

Engllsh Folk Dance and

executlve of the Soc1ety were'Cec11 Sharp and Maud Karpeles.;
)', \ . \
From the beglnnlngs of- the soc1ety until Sharpls death in

1924 they contlnued to work in. close aSSOClatlon 1n the°col-
lGCtlon and preservatlgn of. Engllsh tradltlonal dance and PRRY

song.
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'In 1913 Sharp contracted neuritis in his right arm

61

and was unable to write.’~ Following this, Maud Karpeles
<0

became his private secretary, and for the ng#t fifteen years
~
served literally and flguratlvely as his “rlght arm," accom-

.« -

panying hlm in\all hls travels and assrstlng him lg his £olk’

. R .
B . A ©

song collectlng.
© From 1914 to 1918, while most of Europe was anOlVed

in World War I,-Sharp and Karpeles travelled in the Unrted

P -

States and Canada lecturing oh.English folk dance and sohg,

T —— 0 . .
and\gz;zﬁﬁ§regdtals. Part of this time was also deévoted to

a_special-project of Sharp's, theicollection of British folk
s50Nngs - 1n the southern Appalachian Mountalns. Sharp had susi
pected that the 1solated mountain communltles would be a

great treasure—house of traditional song,”and their collec-

tion,-phbliéhéd as "English Folk-Songs from the Southern

3
PN .

Agpalachians,Gzproved his’ assumptlon to be correct

k ‘While 1n Amerlca, Sharp/had also hoped to visit New-

—_—

foundland, _wheTe he expected to uncover yet another store of

.--traditional song, wHich would perhaps rival that found in

°

“

tﬁe,Appalachians. However, in 1918, with the end of the war

"1in Europe, Sharp, Who in any case lacked the funds for

further fleldwork chose to. returry to Epgland_to cohtlnue his

Folk song research therél"Sharp“didtnot_abandon his plans .’
" for a trip to Newfoundland, and after a series Sf delays
. g ) A . } : e

<

¢

61Karpeles, Cecil Sharp, p- 116.

RN T,

(New York Putnhm, 1923).
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" even though she came "as a complete stranger‘wn.thoutu.ntroduc—

110

. 0 . Ld

began to prepare for an expedition in 1\925.63”'These p[lan,s RS

’,

were abandoned following the death of ,Sharp in 1924.

kL

Flnally in 1929 Karpeles undertook the//roject alone.
o Arrlvmg 1n September, she spent the next seven weeks- oL
travellmg to 1solated flshlng communltles in Conceptxon,

Trlnlty, Bonav1sta, and Notre Dame Bays, on the. northeast ' .

coast of the 1sland 1ook1ng for old songs. The '?followmg
summer she returned to Newfoundland and v1sited settlements . _:ié ~

along - the south coast., Wherever she went she was welcomed,

M .
> -

>

tion. Everyone was delighted to meet 'that girl from Eng- s

Y¥and', .and to hear what the peopie 'at home' were doing. and

R Co- .- ° ,. , ;. s{
'thinking.“ed - ' / . . : E L

. " - . . L

Although she enc‘ountered nQ. problems in findir’xg sing- oo

ers, she dld have trouble an J.ndlcatlng exactly what songs

\

she was lodklng,'for. Co .
L. In Newfoundland as in. other parts of the’ worl‘d ' o ~
“singers do not distinguish between traditional and . G
‘composed songs’ .©. . , . In ordexr' -to conveéy what.I ' B S

‘. wanted, I used sometimes to ‘explain that I was looking ,
' fox- songs that had not been put into books; or that had S
‘no "music"-to them, which to the folk means the printed ' .

., air. I was ‘once caught out Dby this ruse: = singer,

comlng to the end of his repertory of composed popular

songs, all of which I had rejected on ‘the grounds that.

they were already in print, innocently remarked: “Well,

I can only think that some other lady must have com&, U '
alaeng Pbeforeq you and -got all the songs printed:off."

63

.- -

Karpeles, Folk Songs from Newfoundland pP-- 13.
64Karpeles, Folk - Songs from Newfoundland, P17

65

Karpeles, Folk Songsfvﬁrom Newfoundland pPP-. 17-518
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, Such d'ifficulties‘ notwithstanding, Karpeles noted 191

traditional songs during her stay in Newfoundland. . The

~ texts were recorded in shorthand notebooks’, and the tunes

in a two volume follo edltlon, by oxford Un1vers:.ty Pre

were Kept in séparate books. - Later the songd were written
out in longhand, after which a final typed copy was nade. %6

" Thirty songs from Karpeles' collectioh. were pub:lished

-

in

1934.° The collectlon, Folk Songs from Newfoundland con- )
tainec/i _planoforte accompaniments by Ralph Vaughan =,¥gv}_1.,li Sy

- Clive Carey, Hubert J. Foss, axid Michael Mullinar. .In the
. . . u .

m’-&,‘s-.-d.’.fﬂ~ -

1960s, a smaller ‘select'ion' of fifteen songs, with. apcpmpani—
ments by-Vaughan Williams was published, again by Oxfgrd.
T.he bulk of uKa\rpeles' col%qctanea fe-mained unpublishgd until
1971, when Faber and Faber publ-ished a collection o:f 150.
songs. Unlike the earlier editions; whi;:h presented texts
which had been edited'and a_daptea for singing, the p;eséht
collec‘i:ién, gives 1‘:he t_e;xts as M_agd Ke_zr-'peles collected them.
'I’her.e is;'a iéngthy,_ section at the end of" the book containing E
compa'rati've énnotaf:ion. The 'ne_e‘ds‘ of singers are. not

entirely forgotten and the -book coﬁtains an‘ appendix of

"Texts Adapted for Sinding."

-Although Karpeles had"beerrsomeiwhat disappointed in

Newfoundland as a réposjitory of. folk song, she was honej::he—

[ N

less struck. by the beauty and uniqueness of many of the '§ongs
she .had collected there. " One song in particular, "She's

=N . .

PUERY

66Karpeles fleld notebooks and dJ.arJ.es are now .in N
the posse551on of MUNFLA, Accessmn No. 78-5. . .
w
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a N
) Like The Swallow," remained her personal favourite. Of it )
. - she remarked: "My life would be worthwhile if collecting ‘ Q
. _#hat was all that I had done.“67. - ‘
. T After returnlng to England in \]}5330, Maud Karp'"eles :
c0nt1nued to study and collect folk mus:.c. ..She became K
) 'honorary secretary of the J}‘uflish Folk Dance and Song 8001ety
o -and in 1947, she founded the Internatlona]. Folk Musw Counc:.l, ‘
serv:.ng as ltS secretary for many years. In 1970 she travel_—"
RO "led to Newfoundland at the J.nv:.ta ion of Memorlal University ' . 1
to rece;we an honorary Doctor f Letters degree. Returning _ ‘. :
R . :
& again to England she remalned active in folk song research ’
- right up to her death in 1976. . : U .
.“ | I:. ”“I
3 ¢
%™ , ' ) ’.““"
R RERRNE
» 1
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R -, ' MacKEdward Leach (1892-1967) ' ' ".
MacEdward Leach was born in Brldgeport IlllhOls, in N .
- 189268and recelved his early educat:.on in his home state. S '

-«
_ After completlng hJ.S Bachelor and Master! s degrées in

Eng’lish at the Unlvers:.ty of IllanlS he spent 1920 - study- -

: 1ng and teach:.ng at Johns Hopklns Um.vers:.ty, before enter—

j :Lng a Ph, D programme at the, UnlverSJ.ty of Penpsylvanla
;wh/er-e.he also lectured in medi’eval llterature and folklore
frorn 1921 to 1967, Whlle ‘at the Um.veg;sxty of Pennsylvan:l.a
he wa‘.e' inst.rum‘ent‘al in, establlshlng a Graduate Department of..-
Folklore, and served as the chalrman of that department from
1962 unt11 ‘his ret:.rement. nghly respected as a- folklorlst,
he was., secreta:;q of the Amer:.can Folklore Soc1ety for twenty- .'

two years before beJ_ng elected pre51dent ‘in IL960.70 | |

. Leach first came to Newfoundland to collect folk - songs .

i’

in the summer of 1950, and returned the followmg year to con-'

tlnue hJ.s collectlon. He collected SlX hundred songs and

: '_ storles in the .two trlps, most of these came from communltles
. 4

on the eas_tern~ 'Avallon.‘Eeninsula, : neargs\; Jolhn S. 'Wh,lle most o ,

68"MacEdward Leach. 71, A Folkl()re Expert," New. York*
TJ.mes, 13 July - 1967, p. 37. \.

l916 and 191-7, respecti-vely.'

70MacEdward Leach, Liner Notes, Songs From the: Outports

of Newfoundland Folkways FE 4075 ‘1966, p. 8. . .

. . R . . .. . . . . -
N . s B I ' . . - .o A 14 co. . .
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of this material is as yet u.npublishe*d,?l #Welve songs and
‘one stofy from the coflection. were issued on a long-play
redord albumwln 1966 2 ’ ..f

e,

. Museum of Canada to collect songs 1n the 1SOlated flshlng

_tered by Newfoundland s.1nce tHe 51gn1ng of the Treaty of

v is in 1763., Newfoundland's claim to the terrltory was..

: challenged by Quebec in the 19205, and in 1927.a Privy
Coancil decxs:x.on reafflrmed Newfoundland 5 ownershlp of .

Labrador,. .As Leach po:.nted out ‘in hls 1ntroduct10n to Folk

Ballads and SOhgs of the Lower Labrador Coast thexre are

' several hlstorlc and cultural reasons . Whlch make,thls a -
-,

L0 logical decmlon- e .
oo ' o It ig flttlng that the eastern part of -the malnland
: S should belong to Newfoundland, smce-many of ‘the - | g
) settlers of coastal Labrador wete from. Newfoundland,
-and since the .Straits of ‘Belle .Isle, “the 'water that .
separates the -two areas, are very narrow, only 18 miles
at one point. Thé'result is that, from the very:
beginning, Coastal Labrador developed trade relatlons
with Newfoundland, as well as "religidus, educational
and welfare affiliations. ‘Through the years the 73
.Labradorlans have been or:.ented towards Newfoundland

I
Ve . DR

; coast of- Labr_ador.,.sWorkmg Wlth a tape recorder, he cqllected .
S - 7]‘The tapes and supportlng documentatlon from these

S ' collections dre on file at’ MUNFLA' (Accession Nos. '78-54, 78-"
o 55). where the textual ‘and’ musacal transcrlptlons are be:Lng

prepared for publlcatlon. Lo S '

. B J-#
, 72Leach, Songs from the Outp_orts of Newfoundland; ,

PRV 73/(ottawa,.1965), P 3 E B

" In 1960 Leach recelved a grant frorn the Natlonal '-'

communltles of coastaI Labrador._ Labrador has been adm:x.nls-’,'---'- e

) Leach v1.51ted seven commun:x.tles along the southwestern > o

e e R y 2

R N : .
2 e e .




[}

__/'/.

than just a collectlon of songs.' .

~one, and this concer

~'they actually sang as Nettl s transcrlptlon‘j showed. S

. appeared x Nettl had done them Eventually the museum gave:‘”

v 115
a total of 138 songs which Wwere p'ub-lishe_d in 1965 by-’the .

+

National Museum. The mus:.cal transcrlptlons for the collf

tlon ‘were made by Brumno Nettl, who also- wrote tune anal

. for the, book

E Leach's 1ntrod.uct1on shows a cons:.derable regard for R

| the context of hlS collectlon. It contalns detalled descrlp-'
.'»"'tlons of the economic and soc:.al .‘Llfe of the communltles, ‘asr,

. : -well as dlscuss:Lons of the actual s1ng1ng sessrons 1n which

the songs occurred Clearly, ,he was trylng to present a.

o rounded plcture of the smg:.ng trad:LtJ.ons of Labrador, rather

& - ' LY

rned that the plgture be an accurate'

for accuracy led -at. one po:.nt to a

, dlspute w:.th the Natlonal MuSeum. . Bruno Nettl had attempted

in ‘his transcrlptlons to repregent the tune as 1t was actually

-

'sung. »However, as the book was ‘being. prepared fqr publlcatlon

) .].t emerqed that Marlus Barbeau, the former head of the museum,

-

"l.wanted the tranScrlpt:Lons changed to "reflect what he, as a '
L "mu51c1an, thought the performers sheuld be 51ng1ng, and what__ :

"he belleved they thought they were singJ.ng, rather than what"_
V.

~ . '74

- to- w:Lthdv:aw the publ:n.catz.on unless the transcrlptlons

Pt NI

Lo

'i'n'., and the transcrlpts were 1ntact._,.. AR ,_

’. R ]

T4 '

—.m

KT

Im o

o Margaret Carole Henderson ,' “Many VOlCES“ A St&uiy of'""
_ .'Folklore Activities in ‘Canada. and. their’ Role' in"Canadial DL
. 'Cult'ureb,',' . D:I.SS. Unlversz.ty of: Pennsylvanla, 1975, p 250n-_. DR

A

"the heated debate that followed, L\'L actually threatened '. RO
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. . R . . . R . ) 'ﬂ" . ’?‘49' [ i ) BRI
™, c Leach was '_s,tvruclf: by the popularity ofw locally com- - - ) )

posed songs, and hoted that their importance seenied to be
in proportlon to the closeness of the communlty

L - S d Understandably :Ln a close communlty llke thlS one, R .
gl T . - it is the.local’ songs that are- the favourltes,._ Songs,_ .- - - e
CcE T 0 0 i7like MThe:Game Warden' ‘Song; " and 'taptain Shepherd DS
N P P and:the. local wreck 'Songs - such as "Marlposa ‘are . . o
< e ,",,llstened to over: and over:.. . They are crude in: m’etre, o
Vi S ~form,. a _g,.style, and. often;the tune is pedestrian and. =~ - o .
Dol -haltlng, .yet the llsteners J.mmed:Lately 1dent1fy with, _ .. . . .:;f.) :
;['-.,".:.‘ S _.’the song ~and "live in it When "it’is. over, thef: eVery e
e o oma.tted .detail must-be-brought”forth and reminisced .. . -~ . %

R PN S R The - talk .after such  a song is concrete and Co
_‘dramat:.c and more 1nterest1ng than %the song 1tse1f,

Lo wha.ch is. llkely to ‘be bare. generalltles 75 -

Another feature of the smglng tradltlon whlch 1nter-—

{?s

. ested Leach Was the status accorded 1nd1v1dual s:.ngers- -

One man in eacl'f v1llage is tacltly recognlsed
as- ‘the 'off101al' 51nger- he’ is selected because
e he is the best singer, and very often such a gift or
- 1nfluence is. heredltary ‘In almost every instance- it .
is the faxglly, not just. the 1nd1v1dual, whlch ‘has . + o . R
the songs in* keeping.. Weter Letto learned: hJ.s songs P ' T
"from his fathexr and his ‘grandfather, 'and hlS son has
_learned them as a matter of cqurse.75 R

Leach would probably l:Lked to have con@u’med workmg

1n Labrador. . Occasmnal references in his lntroductlon ‘to. '
p0851b1e areas of further mvestlgatlon, may be an . 1nd1catlon .
' -"._'that he dJ.d no{: feel the publlshed collectn.on to be fully Lo

representatlv& Certalnly he felt that L‘abrador had-much to : “:
\ el R L EE 1 e s ' Lo :.; e
A offer 1n terms of folk tradltlons.,. P e i
L T The great’ slgmflcance for folklorlsts of. thls

' reglon is the fact that here is a. culture c"loser to
'a pure folk culture than perha’ps any othen in North

Tyl T e .
UL e Leach, F°1k Songs and Ballads of the Lower Labrador
. Z .‘Coast (Ottawa, 1965).; PP 9FIOL T T e
; .76 ,e,ach, Labrador Coast, p 10 PG B L

¢

[ :




"‘ness Wthh lasted untll hlS death in 1967..'

America. There is for example, far more mbdification
of the folk culture of the Ozarks from the central
culture than there is her And the same is true *.
of the southern Alleghen'es and of the outports of
Newfoundland

*

Whatever plans Leach may have had-"for further work. - -

' ’ 1 n - . l . - ' ' .
- in Labrador are not known.' We do know that he was planning

.,

a fleld trlp to Newfoundland 1n the summer of 1966 78

Unfor—-

- tunately, these plans had to be abandoned because of an 1ll-

‘e_qllectlon remalns as the only .publi.shed record of Labrador

P N /
SOngS«c

descrlptlcm of s:Lnglng %radltlons in the area.

7'7Leach Lab rador - Coast

.78

Jourhal of ‘Amerlcan Folklore, 81 . (1 68), 108.- /

L P e e S e r s

Leach's Labrador g

‘As such it is all the more 1mportant for its detailed:

John Greenway,' et al. e’ cEdwarcI Leach, 1892-1967, "

ER
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James Muxphy (1868-1931)79

-
Although the first scholarly collection of Newf'ound-.
1and folk SOngS was that of Greenleaf and Mansfleld pub-
lished iny :.L‘L‘933 thelrs was by no means the. fn.rst)’fn.eld c‘bl— ‘
) _‘lectlon underta\ken in Newfoundland. . An amateur collector, C o
.Gerald 5. Doyle) flrst publlshed h.'LS 1nfluent1a1 collectlon L o
in l9_2,7,_pr~edat1ng Gree_nleaf and Ma.nsfle'ld by .slx years. g . . o
However, in. 1895, long béfor_e the advgnt of Doyle's song ' o

books, James ~Murph.§4's pioneer collection, The Songs and Bal-

a iads of Terra .Nov"a, was published in St. John's.

*

Murphy was born 'in Carbonear, Conception Bay, in 1868.

Hé was the son of Michael and Ellen (Day) Murphy At the ,f"J

-

.tlme Mlchael was a flsherman, but around 1870 he moved with -

hlS famlly to St John s where he worked "as a sailmaker w11:h‘
the f:.rm of J. and G. Dicks. Janes. Murphy recelved h1§(edu- '.
: _catlon from the Irish Chrlstlan Brothers in St. John ‘S, and
after leaVJ.ng‘\ school he was apprentlced o a local cablnet
.'ma}_(er'-_. l‘By 1890 he had establlshed his own cabinet makmg |
lo:usihe'ss in the family home, 328 Duckworth Street. - In 1892, )
the Murphy hquse, along with most of downtown St.\Joh.n's was ‘“’« } ; -

80

' destro'yed in @a disastrous fire. FO'llowing the fire, the

LN

?79Much f the 1nformatn.on for this account was suppl.led
by James Murplyy 's’' son Michael P. Murphy, in a personal inter-
V1ew at St Ohn's, June 22, 1976

_‘80}5‘0 an account of this flre, see R.G. Moyles, Com—
plaints is Many .and Various but the 0dd Divil Likes It |
(Toronto, 1 75), PP 24 29, T -
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Murphy's moved to Pennywell Road, where Michael di'edv in
1901, leaving James as:the head of the family.

By this time, Jamas @mrphy was marrled and had hlS S

own family to ralse Ev1dently he ‘took hls family responsr— o -~ :

m'bilit’ie’s .serio'usly.. On the day of- hlS marrlage he gave up

rinking ahd 'smoking, and accordlng to hlS son Mlchael he T

became a staunch temperance advocate from that day forward

Murphy soon abandon%i the cab'J.net maklng trade, and

‘after trylng his hand at var:.ous occupatlons he became a

newspaper repor-t-er. Between 1900 and 1910 he worked for

~several local papers, flﬁt as a court, reporter, and later ‘

as a polltlaﬁl columnist. . A° supporter of the People s Barty
under Sir E.P. Morrls, he wrote his’ polrtlcal columns under

the nom de plume of "A Morris Ma.n." Morrls was: dlec ed

N

.premler of Newfoundland in 1909, and shortly thefaaf,‘ter

Murphy left newspaper reportlng to work as a messenger and
later a clerk in the Department of Publlc Works. In-l916,

at the age of forty four, he ‘was forced to retire from the

v
; .

publa.c service. on account of ill health

Murphy was a talented wrlter and ofteg J_nterspersed

his reports of local: court prqceedlngs w:.th péns and jokes — e
/
such as the followrng: "Among the drun}_cs a-r‘re_sted last

L ‘.
night was a. re51dent of Howe Place ‘He di

.'t have the “how - )

Y

to flnd the placel."?l _.In addlt-lon, he some‘t'mes gave hl.S

Quoted by Michael P. Murphy in Pathwa 4 ""I‘,hrough' L

' esterday (St. John's 'I_’ow‘n: Crier Publishing CQ., 1976); -

150.

»




© - him, eJ.ther by local newspaper offh.ces or by :Lndepe;ndent ]Ob

prln'ters. Murphy s songs, llke those of Burke, were sol.d in. '

o v K ~ : ;

. & : rd . !
. N ' ' '} i
LI - . | N

. . -t ) : . Lo

b s . ) . . . - ' 3 PR
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reports of courit cases in  the form of humorous verses. * For CoL e
. ' R

. LI N ’
Lo ; © e

mstance, in "reporting a case in whlch a man was on trlal O A
. .. - e L " 'j",:

for beatlng hls W1fe, ( gave the w1fe s testlmony in verae. P 3

- P |
R sl ,"'1'.-,-'. =

the day you wed me : :.' _’fif S L a
- . When: you:fell: "in- love with.all me - charms._'_'__f‘ e P CE

f,\I.ook at me nowa

~
I e

'&Naked and Hungry you have.left’ me, - g2 - » ",' VT R
. Hlt me now w:Lth the ch:.ld m’ me arms. W e oo T ST

Murphy ,also found an outlet for his creatlv.lty 1n ) oo
E .".composmg toplcal ballads for broads,rde~ publ:.catlon.- He was A"’ A

T a long tJ.me fr;.end of promlnent St Uohn s broads:.de poet ' \

Il

'John BUrke (see above pp 73-81) There lS 11ttle doubt

! . E 1.
' that thJ.s aSsocn.atlon had an 1nfluence on hlS wrltJ.ng
; _ <
Unl;.ke Burke, Murphy neVer tried hls hand at prmt:.ng h:.s own i

ballads., Frqm .the outset he had hlS broad31des prrnted for

,\

AR
.the streets by young boys, who recelved a small comm15510n

; -as payment for theJ.r servrces.“ R o L ,' : ":~"
Although he was known to l'rave wrltten on: a.varlety
:of top1ca1 subjects, dependlng malnly On whatever the current

mterests of the local populace were, Murphy was most famous

S~

3
1‘
{
’&‘
) )
for his poems and songs about the afmual Newfoundlandi seal L DR
hun-t. Consequently, he was known 1ocally as "the sealers' oooe s E
. : 5
- poet. In 1916 the captams of the local seallng steamers x

: '.‘took up CY colLectJ.on and presented Murphy with a gold watch",',-._ .

in’ recogn:.tlon of hls wrltlngs on* the hunt.., CoLa

AL . . W £,

‘Murphy, Pathways, p--150.  .: " 0 o ol lan o T e T
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' : S 2 ‘In" a ,further ef fort to -publ.lsh‘ his songs' Murp)hy
: | ." ‘ collaborated w1th Burke in the publloat;Lon of SOngsters. Co -
' _ -'TThe flrst of these-]olnt publlqatl‘ons was’ The Duke of York : ,m '_
- l " . ._".Son_gster and ChrJ.-stmas Advertlser, publlshed ln 1901 to com-'é-t' \
N "'memorate a. state v151t tb Newfoundland by the Duke and o
Duchess of York (later Klng George V. and Queen Mary) Later :;,:
, in 1904 the two publlshed The Burke and Murphy Songster and R,
; . .. p The OldAHome Week Songster. In the flrst of these they pub-“
' “ _, ilshed thelr own composﬂ:mns, as well aS° those of other .
, . ' . . zlocal poets, 1nclqd1ng a‘few poems by the Roman- Cathollc
‘ .'. .. _"'.' S :Archblshop,,Mlchael *F. Howley Howley, ‘a cous:.n c5f Burke s, :

KR ‘ S ‘was not pleased at belng 1nc1uded 1n the volume, especlally

R _— the poems. He wrote Murphy, a 1etter 1n whlc."h he- ob]ected

L strenuously to hav:Lng hls verses

' whatI cons:Lder dr:Lvel and doggerrel._’"83

- w1thstand1ng, the book was well rece1Ved as were a11 of’

oy Bltke and Murphy s subse/éhent songsters, the last of whlch

-songs and ﬂor ma y years he made 1t hJ,s hablt to board ShlpS

ERE e L i,

ST c :u‘appeared in 1910 o P : .
. ' - ° CE ' - &t o ot ' :
L I . _’ Ijlurphy S J.nterest m local songs extended beyond hlS
N \ '_ : own’ co pos:.- ons._ He was an av1@ollector df Newfoundland

L :__.‘_'1n St John s harbour where he would seek out sn.ngers,.
amongst the shlps _‘ crews. He wOuld then copy down thelr‘ '
L el SN 83Murphy, Pa ways, p. 148

84Murphy,. Pathways p. 153

pladed ln ]uxtaposn.tlon to~-

. The Archblshop not—' b

a T _s:LnCe Burke and Murphy had. not asked his permlssmn to. prl-nt',

LY



.Sgngs for hlS col"lecta.on. As. already noted hlS The Song _— ',';:i?;;...;.,,_-?

122

~ - . .

[

Y

\'l

\

" the contents were reprlnted from the flrst edltlon Murphy

unable to- locate a copy - "of ““this .codllectiop’ for examlnatlon, v l."'
. - and my descnptlon 15 based on thqt Supplz,ed by Murphy.

"and Ballads .of Terra Nova publlshed J.n 1895 was the fJ.rst

‘ added some new songs Whlch he reportedly gathered ln collect-—

6

publlshed fleld collectJ.on of Newfoundla,nd sdngs . lee mdst

loca‘lly Qrodut:'ed, songsters, th.‘LS "thLCk pamphlet" contalned

!

song texts wfthout t‘unes. . The cost g’f 1ts publn.catlon was

defrayed by advert:.s:mg solicﬂ:ed from lpcal buslness flrms.?s;.ﬂ':f'

o

A sec\Ond edit:.on was publlshed dn 1904 Although most of

-~ ing trJ.ps to outport commugltl.es neaer St John s. . Wh:.le the L

. P - o
T e m e FRLLATEA N e 34 § by el

[

second edltlon -was only moderately well recelved at home, 1t

..b

————

was enthusmstlcally greeted m England, as - ev1denced in a ‘
revn.ew th.ch appeared 1n the now-defunct London Mornlrg POSt. R
" . - . =
- Mz, James Murphy of: St., John '8, Wwho mlght rhaps}_be. TR S
) °def1ned as’ the Edwin Waugh'of NewfoundlandPEJ;sited;."j D
'last’ yBar & number: of, the outharbours to.adi to his. == =7 oo oL
“.-collection of ! flshermen s--songs. ' It .appears . that the ST
. Irish.and West Country dlttles—-lt is with. good’ reason R
' that/Newfpundland is sometimes styled "the sea—glrt I P
. Devon"--aré very. popular there, having been handed IR SR
. ~down from- fa-ther ‘to son’, from the earllest days. of - o Uoo oL
. ‘settlement. - It can hardly be' said. that an 1ndn.genous A
‘_;mlnstreISy exists, and not:a, s:Lngle\ cit ‘of any- con® -l ) .
.<. siderable merit had yet ' ‘been produced in., Newfoundland.
" =-And “Newfoundland -hasalso a’ number of; ‘stirring. songs
'}‘whlch glve directions' for. taking a. boat' through pas—
"'sages w1th but l].ttle sea room,: and are. learnt by . R
o lllmterate mariners .. 'Wadham s ‘Song ', the best- known
of these coastJ.ng rhymes was wrltten 1n 1756. .86 :

v‘- ¥

v . .'-‘, ,/i

";.." L

85Murphy Pathways, Py lSl..u Unfortunately, I have 'been

e c_'.".'

Quoted by Murphy m, ways. P 151-._.': R e A

. !
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Murphy published several such collections, including

two devoted entirely to sealers’ songs;87 Until recently

these /were the only collections from this important occupa-

tional group.88 With characteristic concern for the historic

‘.

significance,of.his songs, Murphy'tried wherever possible to
supply notes on the origins,_and prior printing history of
'ﬁwﬁ R ' ' the items An hlS many collectlons. '

Although he had retlred from publlc serv1ce in 1916, %

v " R N R

AT Murphy contlnued to collect and - publlsh local songs until’

ol . N &

hlS death ln 1931.- An amateur hlstorlan, as well as a song
' collector, he aLso publlshed ‘several booklets on Newfound-
Cooh . land hxktory, and contlnuef to contrlbute articles to St.

John 5 neWSpapers. Although w1ﬁhout formal.tralnlng, he can

. L

be called Newfoundlanﬁ's flrst folklorist. His publishEd

i colIectLons whlch are lmportant ln thelr own rlght, are all

SR " the more,remarkable since they predate the first scholarly,
. » : : % i :
K Ig * ' - - 9 . ' : M B . -
Tk : ~°  works on Newfoundlapd ‘folklore by over thirty.years.
— - ) c . . . o ". i 4 .
. PR : . . . i L v
o ) ? 4 ¥ ’ . ¢ ' ® ‘ N ) .
G i X \3. . Y s [ . , o . ° "

' : _' . 87Mugphy s Sealers' Song Book ' (1904), Songs ‘Sung by
T Old Time Sealers of Many: Years Ago (1925) .o
e ~ . 88George Allan England, in The Greatest.Hunt in the
) World (Montreal, 11969; originally publlsheﬂ in_1924 as
_ » Vikings of the Iée), pp. 124-134, gives an account of a
! C ’51ng1ng session, aboard a seallng vessel, quoting several

;';: : -.song texts. . The only extensive publxcatlon of sealers'
,; S \ songs to . appear ‘since ‘Murphy's is Haulin' Rope and Gaff:
e o Songs and Poetry ©f the Newfoundland Seal Fishery, compiled
g "> - by Shannon Ryari and Larry Small (St. Jdohn's, 1978). Of the

A - one hundred songs. in' the 1atter-collectlon, twenty were

" - & 'taken from the collectidons of James Murphy. Several other
. » . sealers' songs,-publlshed by Murphy, wére reprinted by
- b ‘.Ryan and Small from other sources. . o

”l

i
®

‘
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{work of L.E.F. Emgllsh,whan she called "the Zgremost author-.

. -g¥am '[St. John s], 21 August 1950, b 3,

"
3
-

IS

‘f Kenheth Peacock (1922~ ) N ot

Y

The Natlonal MuSeum of’ Canada s COlleCtlonS of New-f

" - /

'foundland song are the work of three collectdrs. The flrst

.

of these was Margaret Sargent (McTaggart) “who made a prellml-

ary survey in 1950. AShe was followed by Kenneth Peacock,

»

who COvized the lsland of, Newfoundland "in several fleld

\

E tr1ps~fr m 1951—1961, and MacEdward-Leach who collected 1n

coastal Labrador fishing’ c0mmun1t1es in 1960.

In her prellmlnary survey Sargent made tape record-
!

ings of songs in several communities adjacent to St. John's,

L4
kY

and alsoivieited Branch in St. Mary's Bay, on the ‘southeast _°

~

coast of the island.?g During her trip she encountered local"

amateur collectors and was partlcularly 1mpressed w;th the"

5

ity On Newfoundland folklore.; The followint year the

museum sent Kenneth L. Peacock to continue thé collecting
which Sargent had;begun, St f N )

. . . . LY
- . . .

) ‘ 89Kenneé&lPeacock,,"N1ne Songs. from Newfoundland,
Journal of Aménrjican Folklore, 67 (1954), 123-126¢. “Branch
is Stlll regarded as’an important area for folk song

' research, -and collectlng work continues there today, largely

under the ausplces of the‘St John 's Folk Arts Counc1l

“Records Folksongs of Newfoundland," Evenlng Tele-

.’ ( I

R

,,,,,,

N
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°

Peacock was born in Toronto in 1922,91and was edu-
cated in music at the Toronto Conservatory of Music and~tbe
University of Toronto. uater'he studied philosophy and
Engllsh in, Montreal and Boston. Subsequently he moved to

Ottawa, where he met Marius Barbeau of tﬂé National Museum.

-

ThroughnBarbeau.-Peacoék_developed an,intereSt in folk music,

and~was.later asked to joih the collecting staff of the

. . ‘o
' . v

. 3

museum. S
.In his firét'summef in Newfoundland, Peacock\trav—:
elled in the southeastern area of the island, covering mgfh

of the same ground that Sargent hadlcovered, a year earlier.

Th 1952 he travélied’around the northeastern coast. After

a gap of several years, during which ‘time he worked on
building the National Museum's collection of Canadian Abo-

-

riginal music, Peacock returned to Newfoundland In 1958

.and 1959 he travelled to the west coast of the island and

the 1n1and farming communltles. In 1960 the southwestern

-

area was covered with special eémphasis on the French and

- Scottish Gaelic traditions in tHat area. A fihal "prebublica4

tion survey" was made in 1961 to caomplete the collectlon.g2

of appxox1mately seven hundred songs collected in 4

these expeditions, Just oyer four hundred have been publlshed <:;

°

o

iographical details from Alan Mills, ed., Favourite
Songs of NWewfoundland- (Scarborough Ont.: Berandol-Music S
Co., 1969) . . , , R

2 Kenneth Peadbck Songs of the Newfoundland Outports
{Ottawa: National Museum of Canada, 1965), pP. xx

-
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A preliminary ré?ort in the Journal of American Folkloré in

1954 contained nine songs,gBand a further twelve “native"
(i.e., locally composed) songs appeéared in a 1963 article
on Newfoundland songwriting tradltlons.w? Flnally, ln 1965,

a massxve three volume collectlon, The Songs of the Newfound-

“land’ Outports, was 1ssued by the Natlonel MUSeum ThlS pub— -

‘gllcatlon contalns 412 songs, w1th musrcal transcriptlons by

Peacock. Manx of these are glven in two or more varlant '

5forms; The aim of the publlcatlon was to produce a collec—

tion,that was.re resentative of ‘the tradltlonal,Newfoundland

.Irepertoire. T'us,ffor instance, since Peacoch. found that, o

local compositi ns occurred in his collectiOnginithe appra;i-
mate-ratio of four trad}tional to one native, this proportion
is carried out in -the book.95 ' '

’ ' ' ] Although in his'introddctlon Peacock claims that-thé
book is intended- to serve\as/h.source book for scholars, as
.well as for sindgers and general readers, he has kept hlS
'scholarly notes and commentary on the songs to a mlnlmum

Thls tends to. llmlt the value of the collectlon as a"

seholarly_resource,_ In the 1ntroductlonfhevannoundes his =~

-

93 ‘ ‘
Peacock "Nlne Songs from Newfoundland "
‘%enneth Peacock "The Natlve Songs of Newfoundland,
in The National Museum of Canada,; - ‘Contributions to Anthro-
S pology, 1960, Part. II (Ottaga. QgeenTsVPrlnter,419§3), PP
T 213 239, 7. ; ' ' o _ R

95See "The ‘Native Songs of Newfoundland“ also'seeﬂ

.fSongs of’ the Newfoundland Outports, pP: ®Xx. e T ;h;‘I

."'- .
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intention to produce a proper scholarly commenta¥y on the ¥

songs "at’ some time. in the future.‘"96 This commentary has '
yet to appear. ! ’
The value of Peacock's collection as a research tool

is further llmlted by hls edltlng of texts.. He rejects.the -“-.n :

"’ 1dea of phonetlc renderlng of the texts as. belng unreadable,

“and there ‘can. be no serlous quarrel w1th thlS, but the ma]or

-problem comes about 1n hls hav1ng actually .chanded words,.

o -where he feels there are problems 1n the 51ngers‘ rendltlons- B -
_(j/_,)f As for- the words themselves, I have reproduced
. them as the singer used them except where there were-
) ' obvious mistakes. PFor example I have changed a word .
like 'fly' to 'flee' so it will rhyme with 'me' in
the previous'line.97 e - C ' r\p}j :

Such changes 1mposed by Peacock to correct "obvious'

mistakes" in a 51nger S . performance of & song sound very llke

Barbeau's wanting te correct' the"mu51ca1 transcriptlons of,7

LeachfsiLgbrador collection (see abovev'p.llS) and 1t may; be’
that Peacock's editorial'praqtlces are'relateg;tO'his*early:‘

contact with Barbeau. Whatever the case, such minor revi-.

sions might eyen 'be acceptable given that Peacock was inter-

..:,.‘ ’ “.,- ‘ . B - .
: i i as well as those of scholars.

TS L

P

amrn

o

Fad¥ay -y
R e (oo
Nt

-

R

‘ested in the needs of singers,
Howevex , it at least one case he-has'gone'so far as to inter— S
polate an entlre stanza from a dlfferent text to- helghten '

the sexual symbollsm of a song ’ Thus, in hlS notes ‘to "She's

- B . B . .
. - : -

96Peacock Songs of the Newfoundland Outports, P. XX.

97Peacock, Songs of the Newfoundland Outports, P. xxiii;
) . :

d




‘Canadian song collectionsg, most

&
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Like the Swallow™ he tells us: PR
Verse 5 of variant A is taken from She Died in Love
to further heighten the symbolism of -the apron. The
apxron is often used as a symbol of -pregnancy, .though
in this case just its position is sufficient 'to con- "

vey the before- and—after attitude of the young man.38

In thls cdse we are deallng not only Wlth what is in- the

song .as Peacock collected 1t, but also W1th the symbollsm off
the song as Peacock lnterprets lt Symbolic 1nterpretatlons -

of thlS nature are one of Peacock s favourlte Subjects and

hls commentarles ‘on the songs constantly refer to the sym-

~bollsm ‘of the textSa

On the plus side, it should be noted that Peacock‘s-

collectlon is the largest s1ngle publlshed work on Newfoundw

land folk‘song., It contains much valuable materlal not

found in any.other éollections. Espec1ally 1mportant_1s the"

samplind\of Scottish-Gaelic and French songs.- To date'fhis
/

is the only publlshed collectlin to. 1ncluFe such materlals

¢

although thelr presence in New oundland ﬂad been noted by
: [
Greenleaf as early as 1933. 9 , .
Peacock s collectlon h 'S served as a source of songs

for a varlety of subsequent c llectlons, both scholarly and‘

popular. Local collector Gerald S. Doyle has publlshed_" .

- <

.matefial'from this collection in his 1955 and lQGGmsongbooksj'

- and Edith Fowke has reprinted sopgs .from Peacock in her

otably invthe 1973 Penguin
[N PL 2N !
5t — L

JEB

98

99Greenleaf and Mansfleld Ballads ‘and Sea Songs of"

Newfoundland (1933, rpt 1968), p4 xxxv.

peacock, Songs of the Newfdhndland Outports, P- 714.-'_
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Book of Canadian Folk Songs. Peacock further contributed {\\/ )
to the literature Of Newfoundland"folk song by'prepafin§~

planO accompanlments for a. Newfoundland song follo edited

“ by the popular Canadlan folk rev1val 51nger, Alan Mllls 100 L,

Peacock 1s also a 51nger and has performed songs “"
'from hlS Newfoundland collectlon on two phonograph albums, ' lm =

: although these Were not w1dely dlstrlbuted and do not appear j\ﬂf

-

r.fg - ' to have had any 51gn1f1cant effect on Newfoundland folk song

t;adltlons.lol e ,

i e e et
BNh TS IT

100Mllls, Favourlte Songs of Newfoundland (1969)

; \

k) . C The Columbla World lerary of Folk and Pr1m1t1ve .ol

. ' Music. Volume VIII:  Canadian Folk Songs. . Columbia SL-211;: . . oy
Kenneth Peacock ﬁongs and Ballads of Newfoundland FolkwayS"‘ L

. FG= 3505.‘ o T
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Nicholas Peddel (1837-1921)102

’ q

Nlcholas Peddel was born in 1837 in Mosqu1t0 (now

Brlstol g Hope) Conceptlon Bay The son of a flsherman,

he dleft: school at an early age to jOln hls father 1n the '

'5?:ﬂ'7"nl C Labrador flshery. At that tlme, a thrlving coastal flSheIY'}

3. —

- gg ﬁ, was carrled on “in the Labrador,f by Newfoundland crews. o F 5

. They stayed 1n Labrador for ‘the entlre summer, llVlng 1n i

i{_}'“_’ v temporary qgarters~on the coast,.apd_returnlng with their
‘cateh in the fall. - e - g
After working with his father for some-timef pquél r L

S became’Captaim Qf his-ownischooner. Every spririg he took . ' .,}y
L] / . " » I

hlS vessel to the seal hunt and on- hlS return to Mosqulto : 5

e

,outfltted the ship for the Labrador coastal flshery. Although

i‘ - - ' he was succe sful in the flshery, he eventually sold his

rudlmentary knowledge of first ald to - serve in thrs capac1ty

aboard local Shlpplng

103 : . . ‘
Peddel mirrled three tlmes and had a' total of ten - - ©

__pﬁildren. 'EVldently feellng ﬁhe need to work closer to home,

'JPZDetails of Nicholas Peddel's life in the following
, _ ‘account are ‘taken mainly from Sally Trainor's unpublished
e v | -manuscript, "Assighment on Nicholas Peddel," 1974, and. from
: a ‘telephone conversatioif with Peddel ‘s granddaughter.'
Dorothy RoWe, -St. John's, 8 November 1974 .

' 51ster.

Peddel's last w1fe Catherlgf was hlS flISt w1fe s -

Ly
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he left the Virginia Lake to become a miner in the:éoppég .

mines at Tilt Cove, and later in the slate mines on Randomwn\
; %
Island, Trinity Bay.
Peddel was a voracious reader. His favourite topghg//j
were Nenfoundland history and the fishery, and he.kept a

large llbrary of books on these subjects 'He also loved

mu51c and poetry, and hlS 1nterest in, these led to hlS song-

| .writing. At nlght he would sit at the kltchen ‘table scrlb-

bling out verses by~the 1lght of a kerosene lamp. If any of

'hlS family were in the room they were under strict orders to

remain absolutely 51lent "lest they break hlS concentration.

If anyone did speak Peddel would be unable to continue writ-

"ing. Often he'became angry.at such times and would tear .up

a . .
his unfinished poem and stalk out of ‘the room.

It would be;do;s or even weeks before a finished poem
was shown to ényone, even his family. During'this time
Peddel presumably went over his comp051tlon, polishing,
edltlng, and addlng materlal as necessary. Although not -
muslcally literate, ‘he considered himself a songwrlter, and
called his compositions songs rather ‘than poems. He would
often sing them himself to the tunes of well~known eongsr
and encgtréged his‘friends to do likewise.

His.eongs were written on those tqpios'thaf interested
him persenally. Many of them deal with aspects of'Newfoundf

land history. An interest in industrial development‘prompted

" him to write several poems promoting factory constructdon,

S Jacrad sewxhonts il e ey
. 1 .

'J\Q" .1 o o
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t— railway-building, and mining. He also wrote on political

subjects. Only occasienally did he write news balladry

about specif@c\events, although he. frequently drew his sub-

1

M . —
jects from neWsﬁépers.' A number of his songs were written
"at New Years. These usually contain a refrespective look at -
~ the year'justuended.and'a number of predictions for the

: comlng year. o , L : o o e
, F AR . . o i ) . ' V.

! 'In'i904'Peddei-assembled'a-colledtion of his writinés .
and publlshed a songster whlch he had prlnted at the’ Offlces Cor e

-~ -

< ' of The, Harbour Grace Standard, near his home. The venture . .

e cost him $60.00 even with the support of‘lbcal advertiéere.

The books were sold around his home community at ten cents
a copy, and Peddel even brbught copies to Labrader, where o A

* they were apparentiy'quite popular. An American travellerh

- qeee— 7T

‘Felix J. Koch included the téxts of two Peddel. songs in his

' i e Tk 104
account of a 'trip to . Labrador.

Koch said that the songs
had been sung by settlers in Labrador, and were wrltten by - . -
Nikolus Peddle, "the Bard of the Labrador.” Peddel’s songs-

have remained in oral circdlatién in Labrador, and one of

'them, “The Trinity Bay Tragedy," wq§'collected there in 1960
105

v -
a r

by MacEdward Leach.

Peddel manageﬁ to sell every copy of his l904‘co;ledf"'
' . : : - ' T
tion, and its success prompted a second edition which

' 104Fe11x J. Koch, A thtle Journey to the Northern Wles
(Chlcago, 1908). _ , W

‘ 105Leach Folk Ballads and Songs of the Lower Labrador
Cpast (Ottawa, 1965), p 186.
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appeared in 1908. A number of new songs, most of which had
"been composed'in the intervening four years, were added to
~ &

the new edition. As an introduction to the new collection,

Peddel wrote a discursiue history of the'Newfoundfand.fisher—.

ies,'thus emphasising his interest in local history, and the

' /

connectlons between thlS 1nterest and hlS songwrltlng. N
. -I

Ped el contlnued writlng songs until. th death 1n ':

' I92i;. Although his" wr1t1ng was malnly a, pastlme 1t had a

.purpose for hlm. beyond that of mere amusement. As he 1nd1—

R Y

cated 1n a 1909 letter -to the Newfoundland Hlstorlcal

Societyloﬁxawas interested_in,preserving a_record of the

- .

.Newfoundland-way of'iife, and especiall& in~pointing out the .
.;,oontrasts between the hard life of'Newfoundland.settlers-in }
the old'days,-and the reiatively easy existenoe of his cong
temporaries. A-He sought to do this through writing songs.r
Furthermore, by publlshlng hlS songs in cheap collectlons,

he hoped to make’ them avallable to’ Newfoundlanders every-
where. ) . - . . ,

B
S

In terms of printed songs Peddel is of spec1a1 lnter— .

est as an outport composer and publlsher. Very few of-the

published collectlons of Newfoundland songs were 1ssued

> ° 2

out51de of St. Johﬁ’s, and of these’ Peddel ' #»

earliest. Like other local papers, The Harbour Grace
Standard-frequently contdined songs submlttedlﬁor puhlioation

o
¢

106“Nlck Peddle [51c], Bard of Mosqulto,? The Evenlng .
Teiegram [St. Johns], 4" November 1974, p. 4. .

X -
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by  itf readers, and in 1912, they reprinted a Burke broad-
‘ l-. ‘ . . —' ’ .
side/which had earlier been issued in St. John's. It might
, be xéected 'therefore, that there wouid have-been more‘-
. 'songsters 1ssued from the presses of The Standard - Such A :
publlcatlons, however, have usually appeared the 1nstlga—,." .
. tlop of thelr compllers most of whom have also been song- ) -j;
= wri&ers. Apparently Peddel'was the only such person 1n the' " R
',g area w1th the 1nc11nat16n to preserve hlS sonqs in book >
' ‘form. R
& ¢ P :
. - t
i i
. g" .
, : ’ ' T ’ v
. ' = 7 . ' - . ~ ; ) ¥ ”
= ' o 3 . .\ g Nor pead.
r n l.\’ Ry .
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Axrthur' Reginald Scammel?l (1913-,)107

: q
A R * Scammell was born at. Change Islands, Notre Damej

Bay. He recelved hls early educatlon at Change Islands,:f“

"~-and ln l930 came to St John s to take a’ teacher tralning

. g e L.

f;tcourse at Memorlal Unlver51ty College. Graduatlng 1n 1931

he spent the next nlne years teachlng ln various commun1~“3

tles around Newfoundland. " In, , 1939 he. left Newfoundland to

'contlnue hlS studles at MCGlll Un1vers;ty in Montreal.“ He -

« .

gradhated from McGlllﬂln 1942 w1th a B A., and later dqu .

P ¢

o graduate work at the Unlversity of Vermont, recei%ing-an-
. M. A. 1n 1966 After hlS graduatron from McG111 he remalned

'1n Montreal teachlng Engllsh at varlous schools, and serv1ng

~

'fOr flve years as the head of the Engllsh Department at

'JMount Royal ngh School. - In. 1970 he retlred returned to.

Newfoundland, and now - re51des in St. John s. - o ﬂ o

As a young boy 1n Change Islands, Scammell had o

.fsongs and. poems whlch charaoterlsed putport 11fe.. At the

' age of flfteen he wrote what is. perhaps hlS best-known song,

EN &

_developed a taste for mu31c and poetry,,and he began to’ wrlte -

< wd

"The Squld JlQGln"Ground " The song came to- the attentlon: e

of . Gerald S. Doyle,'who\probahly.heard'of lt durlng h;g-‘f”:

._.-, PR

10'7}':'.J.ogra1;‘>h3.cal detalls are taken from Who S Who,- \'7

f?sllver Anmriversary. Edltlon, ed. James. R, - Thoms iSt ‘John's, .-
1974), p. 185.., Détails ‘on- Scammell's: recordlngs are from- ?

Michael Taft, A:Regional Dlscography of - Newfoundland and
Labrador, 1904-1972 (St John s, l975) .

o
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.. d»‘».' travels around the island. Whatever the. case, Doyleﬂpub— B
llshed "The Squld Jlggln' Ground" along w1th two other

scammell composrtlons,'“The Shobt1ng of the Bawks“ and “The.’

j;' f;' Slx Horse90wer Coakerfhin the 1940 editlon of hls Old “Tire..

i;i 4? A Songs and Poetry Of - Newfoundland<% Doyle also used the songsijlﬁﬂlgfﬁ
:?; | ‘on hlS radlo broadcasts.; In the meantlme, Scammell had leff o
SRR .Newfoundlanﬁ f;r‘ﬁhntreal.f.izihll;;;ﬁg {-%fxﬁf 7J;.»

E ' (f,“:; "The Squld Jlggln' Ground" had been nadg popular~ ‘{:,;ﬂ ;: f{ﬁ

R through Doyle’s-publlcatlons, and in 1943 Scammell, who
LT s
' - ‘ needed money fdr:hls educatlonf sought to capltallze on’ 1ts-

popular Y- With flnanclal backlng from Doyle, he produced . 17‘$f5
) a private recordlng of the ‘song. Scammell,_who also sang on ,‘*"' 5?;

° -

o selllng them ' directly to customers By these- means he sold :f ' ;“:

- I - 5 - C . : R P
L the\record"sent coples to stores-in Newfoundland .as well asg. : n.hi-\
: ’ . n. N CLe e

betwéen 15, 000 and 20 000 coples of the record.%?gﬂe decxded

) . to follow 1ts success w1th another recordlng and eventually e }H
i, -'made a'total of slr‘78 r. p m. recordlngslof hlS sonqs, all i .‘
. l;";‘-;: of. whlch he dlstrlbuted pr1Vate1YJﬁ9 In 1974' féllowing hls L:E.hiAhyl
Lo return tQ Newfghndland, hh/made one other recordlng, ‘a long- p-gii:;i‘,,
. ; Play albumzof songs and rec1tatlons, wh;ch was.released on BT

I._‘ L l. . A Lo ) "‘ . . _'.;.,., ' L
- the Audat label 110 - .;7'9 L ) .‘r” o e
. . ;! R e l- .
L \/ Y -
. Scammell had also publlshed "The Squld Jrggln Ground"

1n sheet musrc form and also dlstrlhuted thls h%mself _In.f”5

S PR '”"1"08 W T e et g

", ORI P Taft' p' IXJ‘J'J‘ L A T T el
. .-_“.'l‘ c . - ’ .. :‘..e . L R A - 3 5 .
. “"t:‘, & ) . ' 109Taft, .‘p xlll. . ':‘ o .Z‘ . " ';". <l o e o o ; .:_;,_ - "

5 Pff*;i“~’yvfff JloArt Scammell -My Newfoundland Audat, 477 9043, 1974
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; Montfeal, his* publications show- that he never forgot his
. ¢ .

Scammell served as a cvontributing editor and wrote a reqular

‘highlight a particular song, describing thg history of th

phonograph records to distrihute‘his songs. As Taft-points <

© 1957, when. it merged with a New Brunswick monthly, The

137

4
-

1940, at the urging of "some friends in Montreal," he pub—

Lo

-lished Songs of a Newfoundlander, a collection of twenty-
one soﬁés and stories. A second publication, Mirrored

Moments, appeared in 1943, It cbntained three songs and a
number-;f poems. Scammell's most recent book was My New- e

foundland,, published in 1966. It contained several stories

and:pqgms along with eight songs.
Although most of Scammell's ‘adult lifeawas'speht in
‘ P (\- -

¥

Newfoundland background. 1In 1944 he joined with several
other Newfoundlanders in Montreal to found the Atlantic
Gu;rdian}lla monthlyvmagazine for expatriate Newfoundlanders.

-

column on Newfoundland folk music. In each issue He would.

song or its relevance 4o Newfoundland life.

Ed

While Scammell's publications are of some interest in
terms of this study; they were not tremendously significant

in th% overall development of Newfound%gnd’s printed song e 7%
.~ L] . - o \ - - "“ - ;
traditions. What is interesting, however, is his use of

out, his 1943 recofding of "The SguidﬁJiggin' Ground" is

the very first recording of a Newfoundland singer to be. ) ’

-

WUlrpe Atlantic Guardian continued publishing until

.. ‘; e

Maritime Advocate’ and Busy East, to become ' The Atlantic
Advocate. - - ‘ ‘ i

o - ) v

*1
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-~ 0 a

produced for5consumptlon in Newfoundland 112 <
i Thus from the’ very beglnnlng, what Taft calls
4 "locally-directed, recordlngs in Newfoundland were llnked

‘' with prrnted Eongs Scammell s dec151on to record the song
{

was based on 1ts popularlty in Newfoundland which had been

establlshed through Doyle s printed collecblons. In addi-

tion, the recordlng would not have been 90551b1e without the

- ° =

N ;flnanc1al chklng of Dpyle. .Although not .all Qopular New-

found}and reqordlng artlst§ have had assoc1atlons with

-

N prlnted song traditions, there have been a.few who have. _

' Performers such as Omgr Blondahl, Dick Nolan, and John White
4 s
have’ all, published popular song collections, which demon-

vy : v l- . ]
strate' the connections between printed and electron;g media

LN -
in Newfbundlang(/ﬂl'n‘ .

:'Finally,'there~is another. way in which Scammell's

¢ v

reodrdinos have been linked'fo,popular prlnted sonés. Taf%

na§ noted‘the existence of a legend fhéf;ScammeIl at one

time sold hisﬂrecords,on ‘the etreet-fron:theltrunk of his :
; car, dn a mdnner'not(nnlike the way in whien'nroadsides_were

f . :
sold in .the street By Johnny..Burke. "As Taft pointsnouﬁym
’ . ' t . » 1 . ’ oot

C. kY L ’ - B v
even if «the story about Scammell is not true, it'does show

1

that -in the popuLar mind his prlvately dlstrlbuted records

. were perceived as belng in some way stllar to the broad-,

Sides.ll3 ' o . : . _ : . i

112Taf£; p. xiii. , : . S

113Taft, p. xxll._
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CHAPTER IV

. : ¢ :
BIBLIOGRAPHY OF MEWFOUNDLAND SONGS ' oo

\ L g o IN PRINTED SOURCES

" The-Scope of the'Bibliography -

This*Biblio@iaphy lists mainiy nOnoger i publlca—'

tlons whlch,_apart from academlc folksong collectlons, can

(

be termed primary prlnted,sources of Newfoundland songs. "’
That is, they are popular publications of songs for con-

sumption at the loc:} level.' The major physical types of
publication are as follows: ' ' L
A ' ° 0

o

Broadsides- Unfolded sheets of paper, printed on one . side )

.only. Broads1de ballads were sold in Newfoundland, p0551bly

as early as,lBlB. Within recent times, Newfoundland broad-

sides were sold through the streets by children, much.as
e

newspapers, are sold by street vendors'today.

’

‘ISoggsters: ‘Pocket-size pamphlets of not more than 100

[

.pages, containing SOng texts without acoompaniméntf‘ D.K. .

Wllgus, in Anglo Amerlcan Ballad Scholarshlp since l898,l

llmlts the term to nlneteenth century publlcatlons ‘but

1 (New Brunswick, N.J., 1959), p. 437. o o




publlshed them for advertlslng purposes, most earller song—'

. have been sold in mu51c stores, bookstores and at the —

‘ sold by the COmposer, and by street vendors.,~: o . ”g]*fji3,

140

almost all Newfoundland examples date from the twentieth

~ century. Newfoundland songsters generally carrieg advertis-

ing- for local firms which helped to defray the costs of
puhlication. Although later songsters and songbooks (8ee

below) were dlstrlbuted free of charge by companies who

'sters were -sold on the streets, llke broads;des..' -f"'f“V}:.

".
. L T o : Lo
Songbooks: My usage of this~termtcovers“publiéations which
resemble songsters in format( bﬁt which contain musical
notation: Many songbooks have been distributed free of
charge for advertising purposes. The,hest-knoyn examples

are the publlcations of Gerald S. Doyle. Other songbooks g ‘//}

souvenir counters in Newfoundland department stores. To the

best of my -knowledge- such publlcatlons have not been sold
in the streets.“ . ‘ .

v

Sheet music: Songs with staff notationf or instrumental e
b y '

'pleces, prlnted on large unbound folded sheets. fln.Newé*- B

foundland sheet musmc has been avallablecgmlnly from book

o

and mu91c stores.. Occa51onally, pleces have been prlvately

publlshed and dlstrlbuted by thelr composers through the JL‘

malls., In one-. unusual case a song that had been orlglnally

'sold in. the streets as a broad51de, was later set to mu51c :

and republlshed as sheet mu51c by 1ts composer.._It Was/ jf~

-
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Song folios: Bound collections Of songs in sheet music

form. Like sheet music for-individual songs, folios have

)
’

been distributed through bookstores and music stores, and
& T ) .
occasionally through{ the mails. :

Scholarly collectlons. P‘ublished field collectio’ns of _songs

noted Enom the performances of tradltlonal singers, by
tralned folklore researchers. ) These have usually been

available through bookstores, or by mall from the publlshers

[4
or publishers' agents.

Travellers' accounts: Descriptions of life in Newfoundland

lby various explorers, missionaries, military men and tourists
who heve visited Newfoundland for business or pleasure.
Occasionally s,uach' accounts have included song mat_:erials,

but I have found only one v‘vi'tﬁ enough song content to war-

rant inglusion in the bibliography.

InYgéneral I have avoided analytical articles about-

o /’/soﬁs although whefe’ these contain significant- numbers of

e T A - e

e

B

s

Rebvay e,

-

- T
<y

em&fft‘é‘red in

~

e blbl iography. Forxr

song texts, oxr groups of songs not normal

print they have been 1ncluded in

example, P. K. Dev:Lne s short r—t:Lcle on Newfoundland sea

2G~eorge Alan England The Greateaémt J_nhtk\World

(Montreal, 1969, originally p lished yﬁ1924 as Vikings of
the Ice). . /
. . L yd

It
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shanties3 has been entered since few publications deal with

work songs of this sort. The c,),nly”m'ajor category of éong

not included is that of indivi al songs published as

éeparate items 1in _n‘éwspapers magazines. In Newfoundland

the publication of songs in this form dates back to the
earliest dafs of local'journa;iém aroﬁnd_ the beginning 6f .
the h_ine'tie'enth_c‘entury (see above, pp'. ."35—37)' and its rolek.i‘n‘
disséminatiné songs has been’ similar tc; th.at of broadside
bal]:ads. ‘ INevertheléss, ‘the pre'paration ?f bibliographical;

entrives for each song so publishe.d would require years of

research. Hence, such songs have not been included in the

. ~
present work.

The earliest positively ~identifiea publicatiéﬁ listed
in the bibliogfaphy is afbroadside dated 1876 (item No. 94).

There is one earlier iteh (dated 1818) (the title of which,

as well as 1its publicatich as a topical piece shortly :fter

the evgnp to wvhich it refers, suggest thag it may have been a
broaaside ballad. However, this cannot be positively ascer-
tained since a copy was not available for examination.4 The

.cutoff date for the bibliographical entries is 1977, the

. year in which this thesis was undertaken. It should be

.
9

3P.K. Devine, "Sea Songs and Shanties," The_Chris«tmas'
Messeriger, 1 (1927), 27-30. ‘ - :

rhe ‘song or poem, entitled "An ODE, Descrigtive of
the awful Catastrophe by Fire, in St. John's Newfoundland~ |
on the 7th of November, 1917," was composed and published -
by local newspaper .publisher, John Ryan. .

e
"l‘
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noted, however, that Newfoundland soncjs continue to. be
issued in print, at the tPme of this writing.5 ‘The history
of Newfoundland songs in print was discussed in somé detail =

sin Chapter II. 1In general"_!. there have been three signifi-

. cant 'perivods' in - local ‘song pubiishing- 1890-1930, when |

" gommeroial broads:.de and songster publlcatlon flourlshed in-
St. John' s; 1930 -1960, durlng which tlme song publlshlng was
domlnated by St. John s bu51nessman, Gerald 5. Doyle--6 and
1960~ to the present, a peleod of c‘onmde_rablg cultur.fal,:and
-artistic a-cti\g-ity on all l'evels‘,. which comes abOt‘Jt..largel\y‘-\' .

, as a .res&a number of nationalistic and regional, cele~

‘ brations of a generally historical character.

- _@hjre re‘i’nainé one further area te be clarified in

-

delihéatilhg the scope of this study . That is my interpreta-

tan of the -term "Newfoundland songs." Basically the term

FOUS PR

__\_11,_1c1_udes all locally compos_ed song as well as those reported

" from the simjing of resident Newfoundlanders. These quali~-
_ , 3 .

fiers cover most of the publications entered in the bibli-

ography. I have, however, made exceptions such as extending-
- /

' : the designation "Newfoundland songs" to gover a grbup of -

songs collected by Canadian folklorist Edith Fowke, from
N . . :

5See, for example, Shannon Ryan and} Larry Small,
Haulin' Rope and Gaff, Songs and Poetry in the History of
the Newfoundland Seal Fishery {(St. John's: Breakwater Books,

1978) ; Herbert Cranfpord, Salute to Newfoundland: Néw Songs
and Ballads (St. John's: .Jesperson. Printing, Ltd., 1978).

>

S . - d 6Doyle s publlcatlons are listed in the blbllography,
o Items Nos. 107-107C., v
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hﬁat*ﬁrom their association with\Iacal‘@usical
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the Binging of Albert Simms, a former Newfoundlander, now
resident in Ontario.7 From Fowke's account of this singer
it is clear that his repertoire is rooted in his experience
as a Newfoundlander. At the same ‘time, it should be noted
thathLgmg;ESEig;?@'termed ap Chtario singer, iﬁ ene were
to copsider.only_his preseﬁt place of residence. In such

cases it becomes difficult to see where.the separation

4 s

- between ge?graphical regions lies. ‘Ultimaté1§ it is a ques-

tion of.ﬁprspective. ' A o

- 9

Similarly, it is perspective which defines songs
relating to Newfoundland but composed and'published else-

where as "Newfoﬁhdlend.songSu" Only a few such pieces have

been inclﬁded’in the bigiieggégPy. Their r ance ‘stems

aditions,

but rather from their association with Newfound and's

historical development. Thus, for instancef I have included

a song composed in‘Britain as an appeal for)funds to finance
8

,missionary w?rk in Newfoundland. It is the historical,

rather than the folkloristic significance of such pieces
Whiéh defines them as Newfoundland songs, for.§he purposes
of the blbllography.

Flnally, we must con51der songs composed elsewhere

but published in Newfoundland for popular consumption. _,

Traith Fowke,.ffaditional Singers and Songs from
Ontario (Hatboro, Penn.,-and Toronto, 19657) pp. 145-153.. -

8W H. Havergal, The Newfoundlander's" Plea for a
Chrlstlan Education (London, 1828)

......
N

SRS S Y

———— e
N £

*




P

145
John Burke, ' mentioned above, and his cousin Charles Hutton
were eéach, in their own way prominent flgures in Newfound-
land music. Hutton was a music educator, composer, and
orchestra leader, -as'well as the proprletor of a successful

music supply stpre in St. John's. Around the turn of theﬁ.

century _he-pﬁ'blis'hed two editions 6f his Newfoundland FOlJ.O

\

of Over Fifty Favourite Songs. With one or two exceptions,

PRy

the sc’mgs. in these folios were familiar classical and

»

parlour pieces, which had been cbmposed,outside of Newfound-
lard. Burke, who was best known as a songwriter and pub-
lisher of topical broadsides and songsters,. was also promi-
nent in local the:atrital circles as a_ producer of music;al
comedi‘es, vaudeville and mistrel shows, and satirical revues,'
mostly of his own composition. In 1920 he issued a Christmas

songster, which contained large numbers of popular stage and

music hall hits.

These, and similgr publications, are included here
. -r

as "Newfoundland" mainly because they were compiled and pub-

lished for Newfoundland audiences, by persons who were

"

uniquely aware of local tastes  and trends. This separatee?

them from other collIections such as the Wehman Bros. song-
sters, which were cbmpiled and published in New York, and

: #

copies of which vere brought to Newfoundland early in the -

present century.9 Whereas the latter collections were

’ r

°

 Herbert Halpert, “Preface," in Michael Taft, A
Regional Discography of Newfoundland and Labrador, p. iv. - -

] ' ) . | ~ '6_\”
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.
r

adapted to suit local needs, the\gutton and Burke compila-
tions, described above, were designéd specifical‘;ty for
local c,oﬁsﬁmptiori.. Thus they are Newfoﬁ"ndla}‘xd collections,

not by virtue of their content, but because of their place

L

of origin, théir expected'audiencé, and the unique under-=

standing of local tastes which their corﬁpilers' possessed.

x
kd

Forms‘; of Entries in the Bibliography

( In deciding fB%he format for the bﬁ’blioéraphicab

descriptions, I congulted manuals of descriptive bibli-
ography as well as véxrious published bibliographies. At the
suggestion'of Dr. Herbert Halpert, of Memo;:ial 'University’s
Folklore Department,_'I a4lso discussed the matter with bibli-
ographers and cataloguers at the University librarg. The
form decided upon is a re‘l;tively new one, known as "Int-:er-
nationai Stancliﬂar‘:_dlBi'bliographic Description, " or ‘ISBD.".
.Apart £rom its general aévantages as a format for

descriptive bibliography, ISBD possesses two major features

which make it attractive in a work of this.sort: (1) It is

designed as an internatiopal standard, allowing' for the

interpretation of bibliographical information across

lingquistic boundaries; (2) it is also ‘designed -to allow for

loISBD. rules were first set forth in International
Standard Bibliographic Hescription (London, 197l1). A more

‘detailed manual for the application of ISBD is provided in-

Anglo-American Cataloguing Rules, North American Text.
Chapter Six, Separately Published Monographs (Chicago, 1974).

10 Lt

,l
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conversion. into machine readable form.
Entries in the bibliography are arfa_hged alphabeti~
cally by the author's full name, where known, The authdr's

name is glven surname first, followed. by a. comma, the given

: ame(S) , ang the author S blrth and death dates. Foif

Sy

e‘xample:, ‘Burke, John (;851-19‘30). =The author's name forms
. ( . , L .

a heading, umder which comes the title and the rest of the .

- bibliographic ‘citation in the form prescéribed by the ISBD
' 2 - o -, * .

] s . 4 4
rules. . :
" Where thegau-tho;'; editor or ‘compiler of a work is

«

not khown-, thege_' is no heading. The work is then entered

\

alphdbetically by its title, disregarding initial articles.
. : ok

Entries- in the,fbibliography will be numbered, using arabic

numerals. Edi?fcsks‘ subsequent to the first edition of a

G i
work are given the s)ine\number as the first edition but are

.
denoted by capital letters (A, B, C, etc.) following the-
number.
Before preéenting an outline of the order of elements

+

in ISBD, a few definitions aJ:e.nec/essary’.'s

4
pey

Area = A major se‘dt:lion of the ISBD, such as "title

area, edition area," etc.

Title Proper = The chief distinguishing name of a

publication.

Parallel title = The title proper in another languagé. )

‘Other titles = Titles other than the title proper or

parallel titles, appearintj in the pub'lic":ajt*ion. '

13
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, Following the heading, in this case ‘the author's

. Aname,.en'tr“iés in the bibliography proceed according ‘to. the
_0. _ R .following ’outline ord'éf’of eleménts:ll O L
1. Tltle and statement of authorshlp area.
. l l Title %];’Opef .
’ 1. 2. Parallel tltles, otﬁer tltles and tltle 1nforma-
) o -\tlo,n. Lo S J
' Ty \ 1.3 Statemaat of autharship. ‘ ‘
- . ?\

2. Edition area . o . g

N 3
L]

2.1 Edition statement, ,
' b2.2 ’Siate’ment of authorship rel'ating~to~tﬁé/edit'io"n;
) ) o - o . » | ‘
3. Imprint area. ' . ' - L
{ T . 73.1 Pplace df pu.]:glication. X . - o

- 3.2 Name Qf'bublilsher..

3.3° Datef of publication. '

3.4 s Place "of printing.
poo © . .3.57. Name of printer. .

4, Collation area.

4l Number- of volumes and/or number-of pages. ;

4,1a. Format of statement for broadsides .

. ‘ 4.2° _IlluSi;ration_stat-/e"eé.' oo » oooph
..4.3- 51z | ' | E ' : ’ : R ‘ . ’»‘ .»."“h

. Size.

' 4.4 'AccqnipanYing mate‘l;'ia_l,s.'l' ) ?
1 This outline is adapted from that set forth :Ln “the
Internataonal Standard Blbllograph:.c Descrlptlons, PP 15 16
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5. Series Area. If ‘a Eubllcatlon occurs as one in a: pub—

llster s series, the serlegj tltle and the number of the

-

-'6 -Notes aréa. " Thy notes area contalns descrlptlve 1nforma—- '

n

blbllogra hy the notes sectlgn of the entrles is, of partlc-

ular importance since it is in this area that speuflcf

1

aspects of the publications can be' examined:in ‘detail.V

At the end Qf the notes, ar,ea,/{he,, sgurce of the copy

-exanined for the bibltiographical 'description is rioted,' or,

1f no extant copy has been located for, examlnat:l,on thJ.s is.

!J

stated and the source of the reference is documented If

the copy exammed 1s not an orlglnal,(but a photoreproductlon

“(on fllm or 1r1 photocopy form) this too is noted The photd— :

¢

, reproductlon is descr:.bed accordlng to ISBD- rules 1n a note

1mmed1ately preced:.ng the "C0py exammed" note. Occasmn— '

ally, a document (J_n most cases broadsuies) w1ll be descrlbed :_'

149

It can relate to any aspect of the phy51ca1

: the publlcatlon or 1ts contents. In the p%esent :

' as havmg been "photocopled with", another publlcatlon.' Thls _' '

means simply- that two separate publlcatlons ‘have been photo~- .

.oople,d 51de by 51de on- the same sheet or group of sheets.

m_

’ ‘the ISBD format, and are descrlbed here.

""(_a') Square brackets ([]) 1nd1cate J.nformatlon not .

. Ain the orng.nal publlcatlon but 1nterpolated by the

»~ 0

L o . . : . . : ’ 5 SL— s

Certaln punctuat:.on marks have spec:.al' functlons 01n i R
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bibliographer. - o ‘ . ’
e . _— .
A . (b) Except where separatlons are, cleprly marked
- by paragraphlng or 1ndentat10n- each area 1s sepa-rated from
n! L _
\the next by a pomt and a dash ( ) ‘Phe dash has a ,
space on elthe{‘ side. P T e o e .
L (e, The equals s:.gn ,,(r(':) is. used to separate parallel
" ' SR AT AL - . . ' PR S 4._ '._\ e
. tltles from the’ tltle propen. _-_‘,. o R IS T
.'"f”‘-'"'. " (d) The d1agona1 slash (/) is used to separate
- = . B '9 't
' ot
t1tles from the statement of authorshlp oL
. . o . ' - ® e E s ‘é‘
. . . k.
= In the 1mpr1nt area, lf the name of the pﬁbllsher lS I
: X
not knOWn, the abbrevmatlgn "9 Ii h (S:Lne nomlne) is glven I
1n‘ square brvackets" Aif the place', of .publidationils not. : -
'known, ‘the abbrev1at10n "s. l " (s:me 1oco) 1s' glven 1n . : '
‘ square brackets.. The place of prlntlng, and prlnters name L : -
are glven in- parentheses, and are not cons:.dered a substltute ) h ‘ —._.v:;‘:_
for publlshlng data. If ‘no date can be ass:.gned to the \ ' i o
- publlcatlon, an approx1mate date is glven, elther preceded S E
. 9 ) .. RN F
: by the word "circa", ‘or otherwxse mdlcated. For example, Y
"In the collatlon area, the size of books and artlcles
oL Jiis glven 1n cent‘a.meters and represents the he:.ght of the
S - . : .
e LT 'page. In the case of broadsides, both dimensmns are o
- . i o . .
llsted and should. be read “as helght by w1dth.e;
N _ . = N IJ ) '- ° \ - ', '
: ' Vi A
- :. - — . . E' o __



151

.

The following .4bbreviations are used in the bibli;

ography to refer to arc¢hives and libraries in whose col-

. MUNFLA

MUN/CNS

5 PANL

v\,.- 3

e vae apenr W

v

T g

[T O

, ..
r

v*’ﬁ'w- e

R
v

N
MUt
-

-,
B
-

.

lections material has been located for examination.

3

Memorial University of‘Newfoundlénd Folklore

and Language Archive, St. John's., X

-

u

Centre for Newfoundland Studies, Memorial

.
3

1 -

University Libranry, St. John's. - T

._.Provincial Archives of Newfoundland and

Labrador, St. John's. ,

I »
'
. '
N
o .
.
.
. A~
.
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.
¢ e T -
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1. Anglican Youhg People's Association. Avalon Local

* Council. fe . ' - . ‘ ;5?

Community song sheet / sponsored g; the Avalon | '

Local Councii7ﬁf the A.Y.P.A. :*,[s.l.§ s.n., 194-2]1 -
YSt.{John's Trade Printers and Publighérs,,Ltd.). .

Tow

[16] p.; 27 cm. . : .

e 'Qover title.. o ?

o=
B

" CONTENTS : National songs. =~ Old and New ' Favour-

—
Q . - “~

ites. -- Newfoundland Songs. -~ A.Y.P.A, songs. -

y : ot

[y t e .

_Only three texts are found in the Newfoundland sec-

s

'tibn ("The Kelligrews Soiree,” "The Ryans and the

g
Pittmans," "The Squid Jiggin' Ground"). Two more are

found under other.headingé. The first, "Newfouqdlénd”

is_included under National Songs; the second an

« - 3 . N .
untitled item to the tune of "Land of Hope and Gloxy,"
is found under A.Y.P.A. Songs. - '
. '] . ) . X
o This c