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o o ThlS thesis concerns the ethnlc and_patlonalist
S e T : : e
i .-jidlmenslons\hf alternate theatre 1n Newfoundland More

A

'i;speclf1Ca1By, 1t deals w1th the stiategies by whlgh\elements -?ql

' 5\ ey B e ....‘.‘._

};f ;'of natlonallsm 4nd- ethn1c1ty (or ethnlc'ldentlty are-f'g\

"'Q 1ncorporated and transmitted v1a the medlum of theatre. '

Thg analys;s focuses on’: three ‘St. John Ch based

i

'Tfmﬁgf”ﬁffthegtre companles, namely, The@ﬁﬁmmers Troupe, Codco, and

Q'ffR151ng Tlde Theatre, and govers the tlme perlod from 1972 .
Iﬁ‘tO the present These groups have been among the most f’ o
.‘g

'ﬁ?~v1sible and actlve “conveyors;bof ethnlc and natlonallst

Kk

‘";zsentlmentsaln Newfoundland to ‘an | aud;ence that frequently

'includes a mainland 1n addltlon to a s;gnlflcant local

‘.Lcontingent. ' .lf't . ”ﬂl .Hf?;u'?,.t 'lgﬁ-ﬁ oo 7::'5N f:fffg{,xi_f

o . The development.of natlonallst theatre 1s examlned
' iw1th1n the context of the w1der "cultural renaissance

T . -.':'

2 . ¢ - - .

_'commenc1ng 1n the 1960's, ane‘whlch resulted 1n a renewal

to

~ t'id["fgnof empha51s on 1ndlgenous and tradltlonal forms of cultural

‘,
-¥

?,f'expre351on sué& as music, crafts and llterature. The.g;

N

:Nsoc1o economlc and cultural roots of both phenomena are

St sl e N T
1

'1nvestlgated/1n hlstorlc and contemporary terms‘ It is' o

cre

: Tficoncluded that natlonallst theatre evolved in. response and
) H A . l
L J”1n reactlon to\the percelved loss of cultural prlde and

'nﬂj 1dentity,“and the er051on of tradltlcnal values and forms"

o . L . . e s Lo S

. a. h ."‘..followz.ng Newfoundland s %Q.Lon w1th Canada J.n 1949 S
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w L j a type of artlstlc expr w:rtlcularly sulted to th%: \ o
e _‘,'.; .\ Do
A DA above form of J.nqulry Th’is is Jl\themire 50 . when the RS
N dra.matJ.c works themselves convey perspectl 3 and themes :

\ N 5
thJ..S J.S\demonstrated in both the

; -In N oundland theatre
- domlnant and\recurrlng themes found‘w1th1n ‘the plays of :_
the Mummers Troupe, Codco,_and Ra.sn.ng Tlde Theatre, and |
e m the stated motlvatlonsx nd: phllosoph;es of the actors L
o '."| ‘ g themselves. ," : ' . '
. ‘." - The J.dentlty expressed in na 1ona115t theatre 1s
\',_. ' descrlbed as an ethnlc one and natlon llsm 1s 1nterpreted
as a response to threatened 1dent1ty as’ well as a means by
o whlch to re—assert the ".sense. of peopléh od“ or “uru.queness
N that dlstlngun.shes Newfoundlandery from oth ¥ Cahadlans.
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_ g‘ _ Durlng the(1970[ s Newfoundland experienced what has
_'_been labeled by at: least one observer as a "cultural
?'renaa.ssance" (Gwyn 1976) ’ 'I‘he term re,t'ers to a. rather

,,.d&/erse profus:l_on of c ltural and soclal phenomena

‘,,THSZ;QULI RAL -RENAI(S_SANCE o

"51g'nalllng ‘a reneWed 1nterest in, and re-d:bscoxzery of many oy "

aspects of" the pé:ov1nce s cultural herltage.: ThlS "New o -
'~-§vCulture Movement" (Hou!se 1978) has 1te'-v1sible beglnnlngs, ; o
5.4'_1n the late 1960's - although 1ts roots extend back _" L
, cons:.derably further than thls - and cont:.nues vln'varlons' o
'forms A:o the present day under* the "dlrectlon of a. large | | g
, .and varled body of people, both natlve and non- nat:Lve g0 S
" 'I_.Newfoundland L. 'l‘he. "re-—d:.scovery" of and ,rg—emphas:xs on’ -
\‘.’nun}ﬁrous aspects of N’ewfoundland's' tradltlonal cultural B ¥
.__\,:#a:-:!, ';herltage an,d charactefr has been w:.dely adopted by all ‘_'
'ﬁ'. ' -',-"manner of 1nd1.v1duals'.',~‘ .from polltlclane to };;oets, from B ..
'.‘_academlcs to artlsts. ‘ | '_ o . _ L
' The renalssance '15 a complex and multJ. faceted L -
":tiphenomenon' and f1nds-express:.on as well 1n the act1V1tJ.es Lo ;
._-of scholars and the varn.ous J.ntellectual concerns they '
L ':}.represent.:. The Soc.lology and Anthroprology Departmengs, e S
,T "'.‘MemorJ.al UnlverSLty xtens:l.on Services,' and the- Department 7 ; @7
l\ ' .‘.of Folklore at Memorjal Un:.vers:.ty have all been actJ.ve. L ‘ ‘
" \. o engaged in. progects . nd research concerning the part:.cular -.".'

L TR .
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L 'jand tradltlonal napure of Newfoundland soclw sti . AT
. . AP espec:n.ally durlng the last decade._. " In acﬂltlon, thlS RS L
o - SaoE T grow:mg emphasis on Newfoundland' s culture and hlstory,,. RS
! (. ’K B A . i, s v
ST —,\Mtogether Wlth the rela&ed concer for the prov1nce s
: ST soc:Lal and economlc destlny J.n the facezof contemporary S .
B ; "_ - - developﬁents WJ.thJ.n t ese sectors, has resulted J.n an e B
R \\jb J.ncreas:mg awareness among J.tS people concernlng who they '
BT e )
Pl | axre and what dlrectlons they percelve for Newf dland 1n W
I o » .
; "'; . the future.. These 'concerns are reflected [J.n the currents _
e : ' R Lo \_' N
f o -"lnatlonallst rhetorlc of the prov:.nce s polltha.ans and 4

- vgeneral populace 1tse l f

',espec1ally promlnent 1n the prov:.rrcial

leaders, as well as J.n the separatlst and antlﬂ-confederate

- -sent:l.ments that appear to be shared by a- gr;\at

Ty of the .
Sentlments such as’ thes are

-
l

government Vs

-

negotlatlons Wlth Ottawa Over offshore o:.l and gas o
- -development and 1n the contlnulng debaté with Quebec

regardlng the 1ssue of hydro electrlc power J.n Labrador '—- .: SR

"Newfoundland flrst" attJ.tude has

e o - e e e

¥ S ._."-two examples where a

1 * 3.,\ o bedome 1ncreas;|.ngly popular Wlth respecb to the control‘,

; \. :ﬂ'.ahd ownershlp of . these ‘résources. -", I ' o ‘

’ ’ v ﬁ : The arts have prov:.ded perhaps the most” v1s:1.b1e!':

‘ ‘.'-showcase for the creatlon and dlsplay of 1nd1.genous R

e energles and talehts, and the llterature, musn.c, craftsl, ' i

. ', '-_i"_palntlng,' and theatre of the last decade or so have been .
' :'.\I,partlcularly :Lnfluenced by the resurgence of J.nterest in SRR
, :'--‘the prowlnce s past and the present reallties whlch mlrror
o W om0 B o : S
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'it‘.-. In fact, we have w:.tnessed a great "efflorescence“ i'n’.'

Y

the arts in Newf dland, 1n terms of both var:.ety and the PR

3 - L
./;' R number of . 1nd1v1duals 1nvolved ~in their creative as well as |\ S

Promotlonal..\aspects... [ LR ) , o a

A."pro-—Newfodndland“ attltude is ‘evident :Ln the

“;s - cornparatlvely recent popularlty of wr:.t:.ngs by, 1ocal authors,

poets and humourlsts such as. Harold Horwood Al Plttman, Ray"

- Guy, Ted Russell, Al Clouston, and even the "Nvele Joke ‘
IB.ook" series by Bob ‘Tu.lk.‘ The emergence of loca], B R
publishing'-com'panies gnch as Breakv'&raﬁer‘ Books and Jespe xrson R 3
Preés;;,bOth of'whd__cl:lh i;publi-.s'h a variet'y'of matetials from '. _ ' T 1-

b

school texts Tand novegls.to‘books of poetry and rec:npe _ - R

- | B S
cpa.lections,_ all havmg str\ong fOlklOrlC content and o _— _\ ) ﬁ
. character-—ls another 1nd1catlon of the popularlty and - S o
: demand for works of Newfoundland orlgln and - orientation . :
One of the major. areas whereJ.n tha.s -new ethn1c1ty": has |

'found express:.on is the visual: and perform:.ng arts, wh:Lch

‘-:anreas{-ngl,y \ave focused on the Newfoundland cultlural'

‘/ e e_xpe:ieﬁce as a §o{1rce .of in_'sep"i'i.*ation and creative
SR e'Xpres_s_._—ion.' Accox\'dingly we hav.e balintete Such as ‘sea a1;§d‘
landscape artist, Gerald Squlres,oand Dav:.d Blackwood i ) o ‘
(best known for hlS sern.es on- the hlstorlc seal hunt) and, |
rnuswal ‘groups such,l s Flggy Duff and the Wé”nderful Grand\ :_' ' oo

Band (who combine elemen of’ tradltlonal folk, and rock

- . - - 4 1} ] . . ' !
music in their repgrtolres); 11 of which™are dedicated to.

. the pr‘e‘servatliov( and ¢ontemporary depiction of_selected

. ) .o . . . . h N .
- . ylen) e e et
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o ). e o ’ : K . ) - .
' élemengs of the pro'vince's cultural herit‘age .through. theixr
. . . . 4 /'ﬂ

: dlfferent artlstlc medla. . The préliferatien of. folk . 5

"'festlvals, crafts falrs,, end theatrlcal festlvals through—
out Newfoundlahd durlng the last few years a1so attests to-
,the w&.despread renewal of 1nterest in the ~reg10n 's

, .
1ndlgenous cultural character and the popularlty of
act1V1tJ_es celebratlng that herltage. K

As dlverse as these var:x.ous/\express:.ons of the

']

cultﬁral rena:.ssance may be—-from the arts to pOllthS,

“ ,_’ o " —

.from nostalgla to natlonallst fervor——they are all

traceable—-to— the sa.me baslc roots aﬁ have in-fact ‘been .

o

' _1nsp1red by the"‘same processes of modernlzatlon,

' 1ndustr_1.a1.lzat10nl, and urbanlzatlon affectlng other :

_ fi;gglop'ing areas of ‘the world., This is espec1ally true for

"".Newfoundl'an'd since ethedergi?fon w:.th Cenada 1n.~1949, when
these. process'es were ixiitiated and aééelerated at extr'e:r.ne»ly-.
raﬁid‘ rates 'i'n .'_comparivSon to grevious soti_al .and_ economic
'developments. o ’ ) .-

In ma.ny.'reSpec.ts Nex&fouhdléhd is comﬁerable to

o

" t-hird 'world'" countrles in terms of its 1ong hlStOI'y of

. ‘l \
‘ domlnance and explo.ltatlon in the hands of 'a colonlal power.

EVen at present many aspects of its cultural and econom.Lc B

g 2

'\late contlnue to be overwhelmlngly controlled by nori—-\'
Lo
’ndlgenous sources._ The cultural renalssance fe'fl%t’s a '—.j‘

de51re on the part of many Newfoundlanders to p‘i‘eserve and

RS enhance a cultural :Ldent.rty and dlgnlty felt to be\oded

-
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\ . l and - threat by such outside forces - most sn_gnlf;cantly_.-,
S —‘J’

“
. 'in the form of mamland Canadlan and Amerlcan 1n.flue‘nces.

LS

) ~

) S
movements occurrlng in other parts ‘6f the world throughout

th,e 1ast century. Hence the Newfcundrand examp,le _1s T

~

: certalnly not a unique or :Lsolatef’d occurrence; nonethel'ess”

7

2

1ts spec:Lflc form and :Lnternal dynamlcs do reﬁlect a unlque

séf of c:chumstances Peculiar to. the prov1nce 's hlstorlcal

> and cultural character. : ) o s P
Desplte the many 1mportant polltlc'al and soc1al

changes that have[occurred s:.hce Newfoundland’s unJ.on Wl‘th

Canada however, 1t remalns clear that, :Ln strlctly economlc

terms, relatlvely l:Lttle has cghanged since 1949 Much-of
the province' st contemporary socio—economic status: contlnues .
to, be overwhelmlngly controlled and 1nfl\u%nced by the greater

North Amer:.can model. It is only falrly recently in fact,

" that pleas for more self determlnatlon J_H Newfoundland s L

D »

pOlltlcal and economlc spheres and for -more locally d1rected

&

development of ltS natural resources have been expressed in

. any w1despread or powerful manner . ThJ.s "dependency

syndrome"' - as Newfoundland S economic . r‘elat:.onshlp with »

,Ottawa has frequently been called - along w:Lth “the aSSoclated-

Y
'whoflesale adoptlon of - Mamland styles and values after

'Confederatlon, resulted fo-r many years in a decllne and

-

§ »stagnation in the more- locally relevant forms of economlc

“

_management aW growth .as Well as ln the more :Lndlgenous

In this way 1t mlrrors §1mllar ethnlp and cultural "reVJ.val" s

e el LT R T



rprocess, a partlcularly sensltlve comment has been made by .
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[ s ' forms of cultural:expresslon. Wlth reference to the 1atter oS
=5

' *j'local poet and wrlter Al Blttman regardlng hls personal

i

N _;.JF...Those were sad years [1 e., the 1940' i
o, PCand 1950's]._ -5ad: ‘because: 80.many: . Lol e
K A wNewfoundlanders had .'such" nggative OpinthSI;”*f:':'y o 7
=3 “of: themselves. They thought too oftencand. . ool

. .with too .much conviction. that they ‘were an,

'p}Lnferlor people exlleduby hlstory £ llve B A

j;lnferlor lives .0 ‘an: ugly rock: 1n°the ,é.“';'ﬁygji,-u,wjﬁﬂi”

7 Atlantic ocean.. They rejected their own‘,,u ST e
7,mu51c, thelr dances, théir speech °the1r .Jﬁ' B ,ﬂl

e ... oecceupations)- thelr customs, their hlstory RER S al
yafo i o0 7 and . thelr: herrtage.c It is’only"in- recent JTT,-: .

R . . years ‘that, the" trend has. reversed itaelf. :
e ‘Today, you ‘are. more llkely to encounter a
-, . .. young., Newfoundlander proclalmlng his. R S
A ”5f'ﬁf57§ﬁ;orlglns with arrogant assurance ‘than - you SRR S
Wit .0 .. U« rare to. encounter any:of ‘the apologeticy .o T e

g e D Mattltudes 8097 prevalent such a.short: tlm e L T

Ce St agoltuThe gospel -ih ‘Newfoundland: nowr ~

. ‘-the dospel: of pride and patrlotlsm.: Thls" N
N ‘;iftkls perhaps more: apparent, in. the arts thah'’ ?fﬁ;“-f-z“ o
N 'anywhere else... (1979 7) e e LT T e T

ot e e e
Tt oy o g 8 i i A ezl 3
.
-~
~
<

i;;?h- The renals;ance 1s not always percerved w1th Such v : L

w:fj reyerence or serlousness hOWeverj and the transtormatlon ;?"' }jh‘ ' f

_:‘11uded to,above does.contaln some rather conrc aspects- j 3

—steﬂming 1n large part froﬂ the many contradletaons and y- o f

:ne extremes lnherent 1n all such‘movements,_ Indeeé; 1t"ls L F-Tflkﬂ ¢
G

and sportlng proof of thelr f
\»:\ -

a‘as born-and—bred "b,aymen“2
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,;fto suggest the nature of the hange 1n attltudes and behav1or

'mhfon the part of many Newfoundlan:ers whlch resulted w1th the-‘ﬁf“

'WQ 1ndlgenous styles.v Whereas, just prlor to, and for a decade

';;Qfollowing Confederatlon 1t seemed that Newfoundlanders were':f[ :

brew1s" or drrhklng "Domlnlon Beer" for example.B, One of

_'...There»s been a v1olent sw1ng of the
i - pendul(m’ here from. abject grovelllng Eo
;2w oaggressive| strutting. .. A .frantic- search’™’
S0l was mounte ~for-any:rémaining-bits and . 000w T
w0 Yl wscraps-ofi 'Pure. Newfoundlandia! Fiddlers ... o /% il
.7 cand storytellers and primitive artlsts _ s T
. ~-and even plaln old salts -of the earth™ .'.ifﬁz' SR
..-were, declated national treasures...Young R
- professionals 'who!d been’ boarding~ schooled_if; ST e
U ;vfand unlversltled abroad suddenly lapsed RS
. ADbdck'into the Broadest anmd most .o oo el
S 1ncomprehen51ble of" outport accents- and o
-wore’ flshermen 'S \Bweaters' to. the best T’_Qﬁﬁjf”-:”
% urban cocktall pa'tles (1980 128) “}f;;i'“ jwf}

T L . ';v.”‘»
extreme expre551ons the move ent has fostered, and alsd ,ﬁxqﬂ

._‘_\

Trenewal of 1nterest and prlde An’ pre confederatlon and_J

S

-t
N

Y
. ‘

.fdolng thelr utmost to shed all traces Qf thelr centurles oldc’“: !

fherltage ln the rush to “catch up"'to and emulate the

:malnland 1deal of progress and SOphlStlcatlon, thlS trend R

‘-

has been 51gn1f1cantly lnterrupted by the grow1ng numbers
f o ; -




e

LNy

of the populatlon who have begun to doubt and questlon

openly the approprlateness of such a model for Newfoundlandiﬁf

of several progects 1nit1ated by the Provincxal'?

government after Confederatlon 1n an attempt to brlng

'economlc and soc1al Prosperity to Newfoundland beeame a -:
Jfavourlte target for those questloning the loglc of such
':“ attempts at modernizatlon——many of whlch are based on

o4

malnland models of deVelopment and took llttleeaCCOUnt’Of

‘ .. -/.

BT (cf Alexander 1974 Cannlng 1974)." perhaps the most..

. \', e

:élﬁ,j'x.jf,fuf 1nfamous of all these schemes was the ReSettlement PrOgram " o
! e .

(1ntroduced AR the 1950 S), thch resulted in the eventualw'ﬁ=
'ﬁﬁ?hf,'abandonment of over 500 outport communltles when the:;ff"

1nh§b1tants were relocated to’what wereAxermed urban' :

': centres 4 Thls endeaVor—-perhapsemore so than any other.!l

D1
.,JJ,._

51ngle undertaklng of the Smallwood admlnlstratlon--f}];f

fresulted 1n a con51derable amount of cr1t1c1sm and opp051t10n W

ST e R

from a great many pollt1c1ans, 5001al 501entlsts,'wr1ters and

‘e -'- 7 K
o= ot A

"'J_artlsts 1n later years“) Accordlng to Gwyn (1976), 1t.was

tj the needless destructlon of much of Newaundland’s heritage

-

through‘thls program, and the feellngs of "frustratlon,; ffﬁf;

““"loss"'and "betrayalu that resulted on the part of many

Newfoundlanders, that lead to the'occurrence of a cultural

prE'ﬂffj,:f renalssance ln thls prov1nce

Col renalssance, and the change 1nxatt1tudes 1t encouraged was S

alded 1n no shall part by the strong sense of reglonal

o ' o
”the hlstory, pecularltles, and spec1al needs of th;s reglon ug '

fﬂDoubtless the cultural _ﬁﬁ;jﬁﬁjf?

Y
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'Jﬁhave hlstorlcally shared for thEII prov1nce,,an 1dent1ty

_._:__...._ - ~._.V._._._,...-.._,_.

:fostered by geography and hlstory and one whlch appears--::ﬁ

: d-”;somewhat paradoxrcally——to be stronger today, thlrty yearSj:'w . _
Lo “after Confederatlon, than at any tlme in’: the past i e :
R In much of the Newfoundland response to-
S ‘gfederal prov1nc1al relatlons, ‘there 1s '
o ~an underlylng sense- of “we" andf"they :
SO ;o " While" appareéntly content, even eager,: to S s
e : ;submerge themselves in the’ greater entlty,r ST b
S ~,pfiCanada’ for the resulting economic: >
e .. benefits, there. ‘exists. srmultaneously a\' ¥
s : marked inability. on. the..part of. most. ; E
& Newfoundlanders to. pegcelve themselves as
L 1ntegra1 parts of . Cankda.in- .any- réal: -“,, :
L 'i emotlonal -sefise. . (O‘Brien 1979 284) e T :
-';f ' he cu&tural renalssance would seem to be the 5
) AN g ' .

s occurred in Newfoundland 51nce Confederatlon. Ite ;[,”'

.....

manlfestatlons are 11kew1se vanled however lt 1s my 337.“
"\," "! N '-...

'5; lntentlon to focus specrflcally on one 11m1ted aspect of the-

A v

phenomenon,-namely, local theatre.ﬂ The remalnder of thls.“:' ’

the51s lS concerned w1th Newfoundland theatre of the style S
| [ ) o, :;"_:’."I.".
K exempllfylng the cultural renalssance-l e.,' a pro—[f-;;9 L

Newfoundland or natlonallst ldeology, and a. commltment to

~u~

'd. that Wthh'ls 1nd1genous and/or unlque torNewfoundland as

IR PR (R - s
‘ v __..‘:-

! “1§ a source of dramatlc portrayal‘ The theatre companles i
"”{ﬂﬂ;fﬁﬁfrlf X fexamlned w1th1n thls context arethe Mummers Troupe" RERI ’ﬁ
:‘F._; R -.\ S X : B n.‘."_ .“.-
b3 (establlshed ln 1972), Codco (establlshed 1n 1973) ° > T

Ygf Rlslng Tlde Theatre Company (establlshed ‘in 1978){l
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.’profeSSional theatre in St.-John s- an occurrence that

",ﬂwas both a response to and a’ result of the renaissance,

”T,fkas well as in: many ways, a director and moulder Qf 1t.,ﬂfﬁ e

_":n.- -""'.."}“.
. R

" ’. Alternate.Théatre in §t. John's. v,

e

.“HTHaV1ng felt the economic benefits of”the
! 1ink with Canada for-a- ‘quarter’ ‘ofa
; }century, the. feeling 1s afoot that we
« have’ paid too’ heavy -al price culturally
W EQr Jour fulls bellies. That: feeling W1ll
'gs;‘g.probably have littlefeffect in ‘slowing
.o SRR “down .the" relentless purge-of the .~ . .
et el Fl.jprQVinoe towards the pleasures of:the .~
S *‘gNorth American way .of life;’ byt it +is!
..~ .57 Jinonetheless therée, . nibbling at: the < .
~;;i“;_ﬂ1.~;='»consc1ences of politicians, unsettling
R RN r;yﬁg.wa[s.writers ‘and artists, -and to some degree
B A ‘unnerv1ng the whole population.. I
I fj.;{(o Flaherty 1974 28) R

T P R e . L. . ) - S __.',._ ..

_.fIt is: cruc1al that we as. Newfoundhanders'
' | accept’ ourselves and our heritage;, ‘and:.. =7
“,, takevpride -in. these things before- we are-étf“" :
-0 o v swept Up.completely ih the. blaridness of
Srew e 0 e L@ 'North. American life.. The theatre must -
e LU T i Tl Ctake @ certain” respon31bility ‘in Ehis -
b T w'-l-%‘iz,u'respect-;— it has- to'if it wants to be
pﬁjTrelevant at alf—_(Member,.Mummers Troupe'.
T_EJuly 1980) : _ A R

i'

B
A

: One of the most Significant dimensions of the

L {other aspects of the artistic efflorescence in Newfoundland,
ST et y
:,rthis was also 1argely a phenomenon of urban, "middle class"

Jf'.'and sympathies for much of its creative 1mpetus. These

:i;fl;jfrﬂfiprofeSSional theatre companies in St John s._Like many "3f'

ﬁl‘origins, but one which drew heav1ly on rural inspirations \jﬁ

*.jf;{'\“{'nﬂ p :iSOCLUCultural reality of Newfoundland and the growth of/ :i_f_’

I cultural renaissance was the development of several ffff::ﬁk,f"' L
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i companles and the drama they produced mlrroned the concerns )
-;ﬂfor Newfoundland s herltage and dlstlnct culture that were '{
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laccentuated by the artlstlc-renalssance and the natﬁonalnst S
";t?or-"pro-Newfoundland" ldeology that accompanled lt They

ﬂhave relled strongly'oh the rural and tradﬁflonal character

: fls percelVed-as representlng the'

":‘ﬁthat aspects of the prov1nce s urban character are 1gnored
';'entrrely, as each of these'companles has dealt W1th, 1n

-'»varﬁ?us productlons, tOplCS and 51tuations found onlyﬂﬂn the

y?of thls prov1nce and lts people as thelr maln sources of

ou

~

Y

e

. ?n[’iﬂuﬁ',tV'ﬁf e
.inceLSjindiEegpus,;-H;_~"-

'ffoutport herltage. yt would be mlsleadlng to\assume however,,m} e

NI o
|.,I

"larger centres llke St. John s.. Even so, the empha315

L 1s lnvarlably on the 1ntrinsmc, older and "worklng class

Jf'or have a hlStorlC or special character of thelr own.5;f“'

'nlr thOSe whlch have been borrowed and adopted from ;gf?*q-

: fother Twentleth-century models elsewhere 1n the lndustrlal

_1slgn1f1cantly, 1t 1s the more obv1ously cosmopolltan aspects-* é"“
| : N

\ ;

a2 P T e

'"-nnature of the urban sectors 7 features that for the mpst ‘{:f?.Qﬁg-f”

S
R

H::part were ”transferred" or carrled from the outports anyway,

el

- .
1

: _\u‘

A"

"Qworld-w-of the provance s tOWns and 01t1es that are the .;ﬁﬁégj*"*'i
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‘Z'NveOUndland 'S herltage, and have succeeded 1n creatlng

| these last pornts especrally well"“;_?

W1th the establishment of the Mummers Troupe 1n

1972 we see for the flrst tlme ln Newfoundland a theatre

. .:.‘, g

company devoted excluslvely to the presentatlon of real

,A. ,.," \‘

eventS. characters and srtuatlons from the prov1nce s N

hlstory 1n a dramatlc ﬁormat., The repertorre of the

Mummers,tand later of Codco and,Rlslng Tlde as well, consrsts ‘ff'”"'

- -
‘5\.

almost entlrely of shows bullt around the history and ;ffif??

~
l

culture of Newfoundland These companies have been the fiﬂif'

flrSt to explore crrtlcally and ln depth many of the
largely 1gnored forgotten, or llttle known areas of

)

bo&h-hlghly entertalnlng and relevant dramas about them;ffi

[

Thls re; esents thelr most origlnal theatrlcal achlevement,zlj,i”y

these three companles reflect, 1n varlous ways, the e

ek L,‘

natlonallst mood of the cultural renalssance and are

.
.')‘

lntended to evoKe feelrnq& of prlde and a helghtened ZLJ f;'

apprec1atlon of the cultural herltage from the audlences
o )

P

“fpresent A looal rev1ew of ‘al RlSlng Tide playllllustrates ijl

v <
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‘ fav0ur1te targets of cr1t1c1sm and mockery 1n the plays of
“'r - -k RE . R - '_|.- o . Dot .. .
o K theSe companles. .;--Jg ;'“ﬂ,f; oL
‘ , Lt e R TN
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SLEL

The concept of theatre that Rlslng Tlde

ARV - us material that' is familiar and toplcal.“ sl

e R RERTI £ 0 ¥ -} somethlng we .can 1dent1fy with; andfg””“'
Lo "“in: that identification, see dur intrinsic. - -’

4; worth (The Newfoundland Herald Nov. 6, 1979)

e LT A }“ represents is-an extreme1y~1mportant b
iU oewe s Ut TS one,..because they are holding-a mirror: .

R e g.ry up to ourselves. . They. arevattempting to g
Coee ”juu',’fu]-j-_f reproduce -on stage, through the creative ~

o e T . : ,medium of the theatre, Newfoundland's

B L ~culture and herltage.- its past, present,

e ;a:;‘-g.'__'“f-u. ‘and’ future. - "This can.be’ very: effective, . Lo

L Ve e both in: lnformlng people in-an entértaining.:. v o0

" ‘Y ,-way and 'in motivating people to action. ”h- fMl'H'iﬁf;E'".“'
A AT AN | A group such as Rising Tide offers us- an A ' N
SR ~:,t;' ‘opportunity to see. ourselves, They -offer o o L.

s N

fzﬂyj;ff_'ﬁ f;g“some explanatory comments regardlng the natur‘

‘“ﬂ.giIJ;'fi; Before proceedlng further 1t 1s necessary to offer E

of "alternate-‘ﬁll.

L o -
[P SNEU

\f; ) ih§}theatre.,: My use of the term 1s due to two spe 1f1c ‘~_ . ﬂ
.“U;reasons Flrstly 1t 15 a label suggestlve of'a cl‘néélln 'h :?
.;; '{directlon and style from prev1ous theatrlcal develo ente Iﬂl g
‘h' ) ~l:'\....‘_in St John s and 1mplles an orlglnal and Lnnovatlve N ;
ﬁ s f'dnnmatic venture f Secondly, the expre5510n "alternate" |
; Lw;thln the coﬁte;t of the arts 1n partlcular——connotes a
'ﬂa klnd of act1v1ty whlch 1s perceived of as "rad1cal,~l |
;.ﬂ. 7":'?“polrt1cal"‘or evenl"leftlst"'ln 1ts orlentatlon. Wlth B
téi ' \;Z;Varylng degrees of appllcablllty; these terms descrlbe the
.é 'i-iffft;pe of theatre that T will Ee deallng w1th here .
”?- }g; -'l:{ti"-; . In the area of theatrlcal technlque or method thelﬁ
i; :f%f}'il?fMumners Troupé, Codco, and RlSlng Tlde have been 1nn0vatorsj
??ZS_,;ffjdff?jas well Due to thelr commltment to locally meanlngful -and ;
3 o oL v
{,;f':lffj: }f&lndlgenOus materlal, they have abstalned completely from'ﬁfb' '
: - ~.'yjthe common theatrlcal tradltlon of,exclu51vely performlng ,;]f
| « f: - : tai' s
! e : '.‘ T ' i,




A

concerned have performed scrlpted plays wrltten by

nihNewfoundland playwr1ghts,6 a. trend whlch reflects the

A . 2

“ch01ce ne0e551tated the development of collectlvelyﬁconeelved
o / . .

\ G S e
and wr1 ten dramas, whlch rely greatly on extensaVe fﬁéﬁarch,

1mprov1satlon, and the orlglnal contrlbutlons of all r&;f—ﬁ'

,v .,,

ve collaboratlon allows for numerous changes and

. r
S

'Urevi_,ons'ln any specrflc,play throughout both 1ts creatrve ”ﬁ}ffu

and perfﬂrmance stages., Because of these factors, the

productrons of one company are rarely performed by any other

o

- ©

theNMummers and RlSlng Tlde from other profe551ona1 theatre.:-“

companles over the years and earned them the reputation of

l..,

1

grow1ng avallablllty of gOOd local scrlpts aslmuch as

-u
-\ -

Even so,.the companles have contlnued to makerthelr own ﬁdf'

modiflcatlons 1n the scrlpted format 1n an effort tox enact

r, .4.

an origlnal productlon of the chosen play.} Furthermore, the
natUre of the drama 1tself has remalned essentlally V;f‘ \

unchanged from that of the collectlve format 1n terms of

Thls technlque has dlstlngUlShed groups llke Codco,j;fl

N collectlves.? Recently however, two of the'companles,¢"

.‘..44-,' P

" N < ! ,
' ' = ! : i . i RO : ;:
B A ! .. . U e AN
PR - . - . . . :.
r'—..." - - - ) T— 5 - :
. s '. :'., ; N » ", I. - N ’
. : g Tt BN ; .
N ) R . ’.' R P I e ’ ',‘.
: . ‘ PR o B . b [t
s R VR e 3
. " N i S } ‘ ;
; ST N = PR T '
39 . - i L . - B e
,.. B . i . 2| . L ‘- X P 0 - . P K L. ;
' ”“eSta'ilshed“ or scrlpted plays so popular w1th most other
R ¢ N ‘;',.. 1\ B N . -".
profes 1onal theatre companles here and elsewhere.Z Thls S
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' L elements Of SOng,,dance and theatre whlch are Eased largelyfff'.‘ifn.

P

: . x

. , .j

1l

!

ot

r g - - . e . . ‘ :

A o coﬁlectlvely, w1thout stra 1ng from thelr mandate to create R
A

plays'"whlch speak dlrectl o to a Newfoundland audlence.-‘h;};ﬂ*:

|
1
T really can' £ see us, dorng Shakespeare for S A }f:;A
-ghfexample ~ not,"in ‘any serious:way.at, leaSt.ﬂn' S e S e
T We: would ‘have to-a proach it satlrlcally or’ e
" infroddce a.local yersion to’ mike it more(.~j“'u.¢i e
r'meanlng ul to . thlsLaudlence. IThat was his’ N
i e Shakespeare l;lntent after all; ‘when -
. he wrote for his ‘atdience. dnd his time... i
T .7 There's" already.to much of thlS 'hlgh art'"
‘A]wp*crap around anyway‘ (Member Codco) 'av_'

‘. f}fThere s always a‘’c allénge in d01ng someone K
- -] else's [L&e. .a scrfpted] ‘work, : and I hope i S _
7 | welll contrnue to promote our -éwn: playwrlghts T
., in this way. But-I| feel confldent the -t . ot T s o
.~--'¢ollective. thing: w1ul be - carried on'for a ', uates Uy
.. long time yet. - I. mean, “there.you’are: really L Te e .
| a part of the. creat&ve process and there T e
P no:limit to’ the subﬁect material. you ean’, .t o ST e P
"+ "tackle; in d01ng an orlglnal play (Member,:.-> A '
'Q”Rlslng Tlde) e e . : B i
. .Another theatrlcal product" of the cultural ’;f¢;}’f;§?f51g3 f.ﬁﬁ
o F . . " EE e 4o
renllssance Whlch has not»beTn mentloned thus far, 1s the 1:
Qco“.any known as Shella ‘g Brﬁsh--a troupe comprlsed of '
fo mer members of the Newfo%ﬂdland @ravelllng Theatre - . ‘
Co pany and the mu51cal group Flggy Duff Although not f. j?
de lt w1th :Ln detall :Ln thJ.s ‘the51s, companles such as ,' S
ipeila s Brush reflect 1n many ways the natlonallst mood g ;
of the theatrlcal rev1val 1n thls prov1nce and are .
BONT .
1 expre551ons of ethnlclty ln thelr own rlght. Theatrlcally;f;m .
Shella's Brush 1s commltted to performlng plays comblnlng - o

L
: ¥
T
. - o
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’Jé; e S e T T - o
: Lon \'. - L PR - .'.,- S "—.'._rl.Gl,',_-.' , : o ; Do }
H > R . ’ \I
g (s .“ el PR . _ o S i
e : on the seasonal rltuals and folkrorlc tales of Newfoundland' o
1 ~‘i

i

‘5

PP J S

R _past (personal communlcatlon, Member) " Several of thelr "f53é

-Wf:and Jack Meets the Cat, both of wh1ch have been performed

'k:en the schdols.f One of thelr recent productlons was

‘m"‘when the colonlzatlon and explolta Lon of the prov1nce byfgfjf%t

R

0

',“_51gn1f1cant w1th respect to the expressron of ethnlc and

~":9more detalled account of each company and the features

yplays have been dlrected towards chlldren such as Jaxxmas

' Amerlcan commercmal 1nterests reaches extreme proportlons;f**'

qulte a departure from thelr usual repertOLre.:}'rfg*',nyﬁ }f

&

5

A Mldsummer s, nghtmare (loosely based on the Shakespearean .ﬂtrlj:;fﬁ

¢ '.,. R o e

orlgrnal of A Mldsummer nght s Dream) In thlS play the

Vo . 2

Ln the wake of the antlclpated 011 boom., Thls was perhaps ;: i
thelr most polltlcally 901nted productlon and represents v

»
~

-~

1

Codco anﬂ Rlslng Tlde theatre companies,“represents the most

t

v1smb1e and actLVe component\of the theatrlcal rev1Val 1n ;

\. & . .'.

Newfoundland.. These c0mpan1es have much 1n common:w1th one i_ﬂ'“ﬁ

another 1nasmuch as’ the alternate genre of 1oca1 theatre_ls

descrlbed However, they also exhlblt some very 1mportan ;';'
dlStantlve qualrtles as wellawhich are espec1ally

X

nationallst sentlments through the medlum of drama.j;A id’

y

P PR - N

'jfywhlch dlStlngulSh them follows 1n the next chapter '"f»frﬁh:flhy”"

- P ' 13
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Con51dered as a\;roup'however. the Mummers Tr upe,jﬁzjf:iﬁﬂf"




: '...."" -'° . ' Tl . et ".’ ’ ,
: ‘ . ".A'FOOTNOTES L
e oo 1. ovexton (1979) refers to this group of people as the "new
T N .. middle class" or the "new petit- bourge0151e" in’ hls o
.. ... 7 Marxist-oriented analys;s of- the class basis of. '
.~ %+ " neonationalism in Newfoundland. His.account however,:-' ;
RN neglects the important contribution and <role of-"outside:
o7 ™. agitators" (the so- called 'CFA' or. 'Come-from-Away' . Do
o #7.0 "\ element) who exercise a considerable influence on" the arts
o o R _fand partlcularly those adreas associated with indigenous
T and traditional forms. -Hence their 1nfluence too on the
T e ;;angrow§gg expre531on of nationalist and “"ethnic"" sentlments"
e ";'should*not\be underestlmated.- House (1978)- for example e
47T has net;‘e“d N o . : ‘ :.
'"It seens that only by becomlng aware =
v 'of the larger international- picture - ;
can one come to. apprecaate the fact o -
.7 --that Newfoundland has ‘a distinct -
; BN cultural heritage:...It'is no accident.
: then,. that what®I have called the new L
.. culture movement has had its main- R T R
. .. . impetus.from.Newfoundlandérs-who have T
; N .7 ttravelled extensively, have learned PR SR A
o '~ ¢ - about other societies and. cultures,- NI P B
e . ;and have returned to "dlscover", T A q

something’ unlque -and valuablée  in their - ' o St
‘own heritage. ‘In this they'have been =~ - = -, - S[
‘daided by "new" .Newfoundlanders, people ' . -7 I . T . -
< ... .+ .who have come here from .outside the . ' - IR '
N provlnce and have’ dlscovered a way of |
R T .+ 1ife that they appreciate and ‘hope to L BTN .
R ;fsee preserved " (p 211) O I
BRI o 2. "Bayman" S a local colloqulallsm whlch refers. to the-r , S o
... “inhabit#&nts of ‘the outports or bays of Newfoundland (the L
" rural:areas).: It has both positive and negatlve L .»".;
~ connotations depending on the context in which it.is i R} :

‘used.” . In the-sense employed- here ‘it denotes a-. "purer"
and‘"truer form-of- Newfoundlander--the familiar type .jﬁ'
“Sconjured up by images.of the ‘"hardy flshermen“'or the ’
"qﬁalnt rural folk" for example,»” ,.'” . oo

S 3. "Elsh and brew1s" is a. local dlsh made - from a. mlxture of o e

T fr;, salt. cod, ‘hard bread soaked in water:('brewis'), with’ or {'-}”.mﬁ T

a ) ‘ without; the addltlon of onions and fried salt pork _ e
S scrunchlons )% It is considered by~ many . urbanltes to'” .
be' the most. representatlve of all the province s,"ethnlc" B
fdlshes. = L S I P O I Tl .

P R R
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j,4}‘;For an - extended account

dsf! It is- generally acknowledged for example,_that mos~ - .
. inhabitants of St. John's can readily trace their origlns
- . or immediate ancestry to t?

ffto its" advertlslng and ‘pr
. has strong\a55001atlons wit "tradltlon"'and rural o
.w[Newfoundland\<g\'-; L ;' , e -1”;3'

' For a Similar commentary on the above see also, o' Flaherty
'(1974) o : _

and crlthue of the Resettlement
- ee Iverson, Noel and D. Ralph-.
fl”Matthews. Communities ln\Decllne. An. Examination of -

" Household Resettlement in Newfoundland. 'St. John's: -
- Mémorial Unlver51ty of Newfouridland, Institute of Social’
.- and Economic Research, 1968. Also Matthews, D. Ralph,

" There's no Better Place than Here\\\Soc1al Change' in .

. -'Three Newfoundland Communitles. Toronto+. _Peter’ Martin»ﬁ

Assoc1ates, l976 - o ~_" '

Program in’ Newfoundland

This- w0u1d ‘seem to\\

'bay. "
Thus: much of,

Lbe even truer for the.newe urban centres.
_ 'the character of the urban
" the rural. areas.

See for example, ‘Laba, (1978) in whlch '

. - he proposes: that much of the 1dent1ty ‘of the.'townie'

."{i.e., inhabitant of St.’
1~1dent1ty as a. 'bayman 'and that j N

R .underlylng the derlslve quallty of the", S 3j.;f
» . townie's folklore in-dealing with the- B

-~ "7 - .bayman, there is a covert but dec151ve C T

acknowledgement that the roots and - P
prédominant ‘character of Newfoundland -’ L
. . -society are based -in the rural,
SN outport culture.
,In November l98&7 for example, the Mummers Troupe performed
Al Plttmgn s West Moon. In December 1980 .Rising Tide L
performed Tom’ Cahill's As Loved. our Fathers, ‘fol Yowed in.

'f;January 1981 by Gordoh Pinsent’s John ahd. the Mlssus.ej;y;
B | T tas T
- ‘;f.;‘: ;
v o }” ’ s ‘
e AR . .
’ _— . .“‘ |
. . N N . ;,.
e Lot T
' . ’ _ L

tion. ‘through the local medla, ;

sector 'owes its ex1stence to-m'.:‘

John's) rests on the alternate:‘;
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' 5& . THE THEATRE COMPANIES f - :
' -.Background . J o
/_\ - ' . ) . s I "N N . T s ,”'.'..

. ,\.,_, T

. —

S seml—profe351onal theatrlcal groups based 1n St John s';. LR L
wand actlve prlmarlly in the 1950 s, and 60"5: Among '2 o 'Q?;-
‘.these were the St John s Players, The Memorlal Unlver31ty

B thtle Theatre Group, and the.London Theatre Fompany (a '~
. &

: L . o -

Lo Ci local ver81on of the London—based orlglnal which- was ‘ %ﬂ-
' T : , A
';organlzed in St John s by several former members of. that A S

.compahy) : For the most part the productlons of these hjﬁé':

”companles showed the p%rvaSLVe 1nfluence of ﬁ%ltlsh and

'gﬁ, O
-'ﬂ'Amerlcan styles in. theatre, w1th the prlmary emphaSLS on .-

[N .- . 'R 4

. establlshed scrlpted productlons of Shakespeare,.Broadway:j

) _ V,jfmusicals, Engllsh comedy and romantlc drama.;
.‘ i . . o o . L
oo o I One’ notable earller exceptlon to thls general trend

@ls to be found 1n the songs, poems and theatrlcal parodles

0 . .. of the late Johnny Burke (1851- 1930) ofﬁ"The Bard of

ST o “1‘P escott Street"- the tltle by Wthh he is most well—knOWn .ZZTJ".:f,

. "fl L ,_”l‘?ally. Burke galned consmderable 1ocal dlstlnctlon as'fimfiu
B ._t'e composer of such songs as "The Kelllgrews Solree“ .
and:"Trlnlty Cake,“ and publlshed dozens of. 51mllarl"' .
Léi;l i:'";y .,ballads and poems throughout h1s llfe, many of Whlch - '
L .Satlrlzéd the soc1a1 conventlons and events of ‘the day. -
PR o : - -
. S R S R

N Prlor to 1972 there. had been seVeral amateur and T j:‘,;,;wf
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He also-managed for.a short time, a small theatre house

whereln he produced several of his comic - operas . and plays,-

. v

. the best known of whlch was The Topsail Gelsha——a parody

. of a popular Brltlsh mu91ca1 of the tlme, The Gelsha.

"As communlty poet and soc1al commentator, Burke was

: 1970 Mercer 1974) Slgnlflcantly,'lt was the Mummers ' ;';:w7

s

unequaled 1n hls day both for hlS appeal to the common"

e *, S S ST \'f o

man and for hls prOflliC‘WFltlng abillty (cf ngglns _*if
Troupe that brought Burke‘once agaln tovpubllc awareness
when they created a play 1n 1977 based on the llfe and ::';;3?

tlmes of one of the c1ty s most colourful hlstorlc flgures.;“

N

- Thls play was surtably tltled The Bard of . Prescott_

Street.'

.~ P n\

Another theatre group\whlch was. founded in 1972--but '

"k"- )

,not 1ncorporated untll l975--and whlch has been sporadlcally

actlve 51nce that tlme, goes by the name of the" Newfoundland‘\
L . .

. Travelllng TheatreWCompany Thfs company was orlglnally

Aunder the directorshlp of DudleyvCoxr4}4ﬂﬂﬁ%rsa¢y—profe5501‘

T T

”and amateur actor, but has had a,transaentamembershlp over LR

"ithe years. " As its name suggests, thlS company was

b

' such non-theatr1ca1 settlngs as shopplng centres and streets_""

o -

pzrtlcularly orlented tOWards tourlng the prov1nce w1th its

oductions, and was also perhaps the flrst to experlment

,regularly with dlffereht styles 1n dramatlc expre551on

’and presentatlon, such as 1mprov1satlon and performlng 1n o

.,—‘_
'.\".-"- B T ._~._ N

N N ~ . -
- Y . L. . . LTy

a :1}.'
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- form- or ‘-301n other theatre companles ln the prov.xnce afterf_

o the orlglnal membersh:.p dlsbanded 'I'he J.nfluence of the

e ,and the Newfoundland Travelling Theatre.

- -Newfoundland performance forms and the product:.on of: new .

R g,

o _'indlgenous Newfoundland theatre materlal w2 B
- . i s : . . L .. o
- L N ae
* RN L ° ’ ;
ETIe . BT .

e

——— .

The Newfoundland Travelling Theatre had a quite ‘varied

. repertoire for the time, ranging.from performances of plays

by Bertolt Brecht and Neil :Sii-uo”n", to .onee ,wri:tten by local

A
playwr:.ghts such as Tom Cah111 and Michael Cook The
r.";.‘ f :

company deserves spec1al mentlon as well due to the fact

that many of the J.ndJ.v:Lduals assoc1ated w:.th lt went on to.

1

o

Newfoundland Travelllng Theatre on later theatrlcal

e

endeaVors was p01nted out to me by several :Lnformants and

V.

appears to have been qulte slgn:.ficant. - e

<o - L. . . . B TN

-‘My first :LnVOlvement w1th tohrlng 'and l
serious theatre was.with Dudley Cox.

o That was a, very 1mportant step. for me
as well as. for.a 'gredt many other aspir-
_ing actors at that time. . From that :
experience we galned the’ courage S s
B necessary to continue with theatre here
‘as” a’ lot of people seemed t /be very

supportive ‘of loc¢al dr and’ our :
.efforts to expa}. -(Member, Mummers _ '
Troupe) i ) .

-
¢ /.
//. -

IAl hough compan:.es suc

the Newfoﬁndland Travelllng

-

'I'heatre and the St. John s Players perlodn_cally performed
plays of spec1al local 1nterest and orlgln, it wdsn' t

_untll the formatlon of the Mummers that a theatre company

devoted ltSelf exclu51vely to "the exploratﬁon of tradltional

~
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¥ o .
. k _—The Mumnmers 'Troupe M
A S o
= , ’ The first‘ of th‘e alternate" theatre companles to f: :
{ : g

dlrectlon of Chrlstopher Brookes.._ Inltlall.y the company

. was’ organlzed as a COllECthe w1th a falrly stable
' membership,'

,.. o

Artlstlc DJ.rector)

B . . .u,.
-t L

.

S . Brookes, a well known local drrector/playwrlght and :

sometmes actor had returned to Newfoundland 1n 1971 after

: and servmg for a tlme as lecturer 1n dramatlc arts at

. . i
Slmon Fraser Un1Ver51ty ln BrJ.tlsh Columbla.

to these endeavors he had also worked with the Neptune

v

Theatre of Halifax as well as w.1th Toronto s Theatre

el
Y

theatre 1n th.‘l.S prov:.nce.:_i;; HlS orJ.gJ.nal lntent:\.OnS upon

3 returnlng to Newfoundland were far frOm theatrical,
h0wever- - . :: ‘.'_. . ' ' ‘ R -'_', - -....

L - : '

L. N T A T
R N

P

I was homes:.ck really.,

. to llve in -the, country,

s wanted On"ly" - : &
T ‘chickens, -

:Eigh. and raise . :
At that time I had no: :Lde_-_a(.- L

~form was the Mummers Troupe, establlshed 1n l972 under the

. studylng theatre at Mlchlgan and Yale in the Um.ted States o

In addltlon L

Passe Murallle, an experlence whlch was to prOVe espec:r.ally

‘ . 51gn1f1cant with respect to the lntroductlon of experlmental

but 1s now more accurately descr:.bed ast an Tee T
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'-.regardlng the potentlal of professmnal B R

o :.” theatre in this province,.nor'did I. .- I RV SIER 4

N ) © - ., ./quite know. how . to J,nt.egrate auy polltlcal ‘ R '
: leanlngs w:Lth theatre;. "I found it i Lo

J.mp0581ble--and st:l.ll do——to separate the '- ’
-two. L . . :
3 S B '.',Nonetheless, soon after settllng .Ln Newfoundland, he b J
‘ i contJ.nued‘ pursu:l.ng hJ.S theatrical 1nterests by perlodlcally}.j-“. o _'3

performing a Punch and Judx puppet show 1n St John s and

'-':__fof communlty developmentr and awareness—orlented progr

L in the more lsolated parts Qf the 131and 4 The approach, » SR

E o with its emphas:n.s on comblning aspects of the media and

‘,,.. ,.‘.1

the arts 1n commumty development efforts,_was to prove

= ""."espec1ally 1nfluent1al to B'rookes. ThlS experlence,

e

; S -comb:.ned w1th hJ.S personal encounter wn_th rural
Newfoundland s peoplea and problems whlle tOurJ.ng hms

,puppet showf_lln 1971,;_ helpec‘l to solldfy hlS grow:mg S

e e

",commitment to"develop a theatre company reflectlng én:d'-'-"'h "
: el - B A TSN S
-';,'relevant to the Newfoundiand experlence.'_ B

[T

S --".:, ’ I wanted tb create a theatre company
) P -_‘.__whe‘reln you could. ear*n a-living and- o

.- .one which. would also be a"vehlcle for R
S :",commumty and regional: develppment T B L
ove da1l, I -wanted ‘theatre -to be : T
.. ‘useful and:to appeal’ to.a “much. brgader ff-"'
g ;' ;éange QEF people than. ,1t tradlta.onally

-

id. . I’ never -had. much-use - for this -
art for art s sake", concept...,';-




L R T Wlth the establ:.shment of the Mummers Troupe, we R .
St ."a«lso have the beglnn:mgs of the flrst locally-«based, Lol

.full tlme profess}'onal theatre company J.n Newfoundland

'f and as well the flrst to look exclus.wely to .'LndJ.genous.' .
1ssues and concerns as sources for dramat:z.c expresslon. Tl
L - o . ' N .

‘;_Also c mmenc:.n' .w;.th thls deyelopment, we wltness theﬂ\

( . :'-'Mummers ph:.losophy, although fmanciar restrlctlons 1n _

. | '..~
_E"later years have made thlS 1ncreas.1ngly d:.ff:.cult. i 3_-‘

1..

"‘:.and J.mprova_satlon employed J.n the formatn.on of their
:-"'shows that marked the real turm.ng point that 1oca1

.A.\...theatre was to follow from that tlme onwards. ‘ Worklng
-'co,llectively and w1thout relxying on wrltten scrrpts
‘-.'_:-necessarily made 1mprov1satlon the ba51s of play

'“}.'_‘production by the Mummers Troupe and 1ater by the

'.';_-Morecver, lt was the technques of collectlve c.featlon
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The result was a kind of drama that actor\s and audlence

together could 1dent1fy WJ.th n'’: a profoundly persona)',l. way,

..-‘ .'l..

-s:.nce un.te often 1t was real persons and real '

“u

_,'_fs:Ltuatrons that became lncorporated J.nto a play s format--"‘""'

B LI

"_,;th:mgs whlch were famllJ.ar to the experience or knowledge

L '_:_:'of all Newfoundlanders . ." '

~

/7;

I thlnk a. Very lmportant style or
_method of ‘Creating. thedtre was: - .
-developed by - the Mummers “For: the
-‘flrst time we ‘were ‘doing our own -
.'.materlal and not juste fOllOWlng
i ‘soneone €lséts; ;8cript or: 1deas. .
“We:all had-an J.nput Artd. the ‘
- .Sshow. and ‘what - res(ﬂted ‘was-agii o b
“unique’ creat:.on, and perhaps our
'flnest ‘achigvement. in many ways.
(Former Member, Mummers) :

.

RN -z

: .*u.'

T n

Seldom were scrlpts wrltten down unt:Ll after a play s

'.".f'f_complei-_lon, J.f at all Thls 1oose, ' rather unstructured

“ : L '-'-.format was partlcularly appropr:.ate to the Mummers 'style
o of theatre as J.t allowed for contlnuous changes 1n each
Ll : g

productlon, dependent to a. largel degree on aud:.ence -

response to a performance..,.

' -.You changed your show, depending-""ojn. . '
‘ { so~ e

:fi‘:audlence react on is’ extremély 5
'1mportant ‘to' s Sometlmes people

'--._would ‘@ven 8 out at us while we. were

“performing;”
'stay behing
<t comments i or.
" just had .to-
"Mummers)

e

ThlS techm.qUe also made for a v:.rtually uni:.mlted cho:.ce

: :Ln subject materlal ‘aB"

and: often they would
after . a ‘show to make. -
offer suggestlons.- . You‘:a ST
deal Wlth that (Member, s

o

Gyl

'anythn.ng could be the bas:.s of:-'a '




Thé flrst progect of the'-M\‘immers Troupe—.—and

was a !iiew.val of the trad:.tlonal mummers Chr:Lstmas play,

: a' folk kirama hav:.ng J.tS orq.glns J.n Europe J.n the M:dele

Ages, and ‘a, custom that had been transmltted verbally

, of Newfoundlanders- of Engllsh

-’years 'and was perhaps destlned to be forgotten forever

'- \'n

had not the Mummers Troupe brought an updated vers:.on.of

J.t to th,e attent:.on of Newfoundlanders (urban:z.tes J.n

AN .\,’

partlcular) once more by performing the play at varlous

. v
PL [

house partles and nlghtclubs around the prov:l.nce durlng

the Chrlstmas of 1972. . The Mummers have contlnued the

.,»'-We wanted to do the mummers play
- “because, 1t‘s the only example of ...
';'}tradltlonal theatre we have in - .
‘-Newfoundland "1 felt it :meortant

RN To % show people that® Newfoundland -
o hlstory ‘was exc:.t:.ng .and entertalning
as. well? somethlng that’-could be .
- ‘,enjoyed by even:a contemporary

'y audience; and'not something to be
."shoved away -‘and forgotten in- thefﬁ

... museums .and archlves (Member, .
‘Mummers Troupe) :

-.5_, o

[

:anudentally the one‘from whlch the company got J.tS name—-.'f.",‘_" L

R ’.
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expressed above remalned ev:.dent 1n subsaquent Mummers‘
- o ‘

productlons.,, TheJ.r next play for example, called

Newfoundland nght or The Newfoundland Hlstory Show, was

b ,// S c created prlmarlly, .
,to present a plcture of our hJ.story :

, from-.thé’ common man's. point of: v1ew—-—-_’;_'-.-'

b -not the ‘academic''s-.or the historian's -

c.as! it had: prev1ously been 1nterpreted
We felt it :meortant that people. see

: -}themselves in a.different and--very- R

p031t1ve llght——through ‘the theatre—---";
.+ ‘and Aih that experience find & Sense’ .
- 6f. prideland: satisfaction, in- ‘them~ . @ .
- selves and- their. her:.tage... .The :-. >

.. pecple are; after all, the source and
. 1n5p1ratlon for ‘our. artlstlc creatlons,"
'theatre belongs to:them.' Therefore lt

> must’ reflect. their: 'reallty and be .. -

S relevant to them (Member,.Mummers

o .'I‘roupe) ST e TR

~. "explore 1nd1genous Newfoundland materlal through theatr:.cai

R means" and typlcally dealt Wlth llttle known or forgotten

aspects of the provmce s hlstory and the concerns and

problems faced by the smaﬁer commun:rtles around the 1sland -

ey

and :Ln Labrador. : In Buchans, a Mlnlng TOWI} for example, -

',‘-‘l ,,,,,

the Mummers explored the var:l.ous aspects of llfe 1n a

g

one lndustry town and the dlfflcultles 1nvolved when the

b
3

.",_'.' I'_.:fcompany concerned (ASARCO Mlnes) threatened to close down

e .1ts' operat:.ons 1n that communlty Another play, Gros Mourn, '

o
-

~~dea1t w1th the relocatlon of flshlng communltles and the

:,feellngs'ggthe residents,concerned when a new. natlonal
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park develCmeent ‘was 1n1t1ated on the prow.nce s west’lf" E

old&St John s, ~a,n area undergomg rap:.d change and

K commerciallzatlon a‘t. the hands of bJ.g bus:meSS. ,;.-.Dz'ing'

g
[

name (Leyton 1975) y

o

cOntroversy.,_' The Mummers‘:.'“.'/hey Club Seals, don't They?,

HESE 8t

: Wthh toured natlonally 1n 1978, offered a Newfoundland; ..-.

- ISRV

perspectlve on the seallng :Lssue, and was desa.gned to
counteract some of the negatJ.Ve propaganda almed at the e

pJ:ov1nce from abroad due to 1ts part:.c:.pat_].on 1n the

-, a

annual seal hunt off the north east coast of the 1sland.

\..

PN

--~In 1976 the Mummers Trcn’.lpe, under the aegis of the

-!‘ - . ,

organlzatlon dedlcated to the preservation and ‘ .

R

encouragement of the.arts 1n Newfoundland) purchased the

sup\port the bu11d1ng was converted to -.a theatr:.cal

~'{" :faclllty and base "camp" for the operatlons off._'_the Mummers

Troupe. The' LSPU ~Hall was or:.glnally bullt as',a Lm.lon

[N

'{ (LSPU) who

centre for the Longshoreman s Protectlve Unlon

coast.z East End Storx deplcted the character of llfe:,in‘ s

éorrcerned the fate of St.. Lawrence

Resource Foundat:.on‘ for the Arts (a non-*proflt, charl.table\"-'-'f:-.-~




' stiil maJ.ntaJ.n a. small admlnlstratlve offlce on’ the .,
premlses, but 51nce 1ts purchase by the Mummers the
:"bu:le;Lng has functmoned malnly as an alternate artlstlc- s

;_and communJ.ty centre._= In 1978 79 a debate arose 1n the'.,:-'_‘j"'. "

n-, N

,'"jartlst:lc community concerning the ownership and controlj:--"""' '

'.-"'of the” LSPU Hall and the rJ.ghts of other 1nd1v;1.duals and

N

".theatre groups to J.ts faclllt:Les and the resources of

-publlc membershlp, a new constltutlo

;""membershlp of approxlmat'ely two hundred and f:Lfty
L]

l

J.ndlv:n.duals representlng many aspects of the local ERTANS

communlty' g

The Mummers Troupe have smce set up permanent _'"'..,',,._.:' v

offlce space 1n another locatlon,‘whlle continulng to .

share rehearsal and performance prlvlleges at the LSPU S

Hall-"wn.th other performlng arts groups.g e

One of the Mummers Troupe 5! most recent product:.ons, L

Makln Tlme w:.th the Yanks, has si\gnalled somewhat of a’

o departure from earl,ier polltlcally—toned endeavors., Makln

.p v-\‘»"_
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Lo world war..

terms,,of audlence attendance, playlng to full houses for

\.

ThlS partlcular Play was very successful in

. }’ the duratJ.on of 1ts two-week run at the LSPU Hall and then

held over for tWO add.ltlonal nlghts at the l 40 'seat
St.

John s Arts and Culture Centre where both performances

sold out asxwell Local rev1ews of Makln

f .,;,

Tlme were

extremely faVourable-and reflected the enthus:.asm many

-

'." of the older members of the audlence 'felt for this

pf the Mummers Troupe 'was a rt;val of an earl:.er productlon,

41. .b

Stars :Ln the Sky Morn.mg,

a dramatJ.c portrayal of 1-4he l:LVes

: ‘, of women on Newfoundland s northwest coast. o

The foregolng represents only a part:fjl:‘ account of
: § oo s

.-1ts mcept:.on :Ln 1972 but serves to J.llhstrate the genre '»

RN

.-,',.;:-_oﬁ theatre they have chosen to pursue.,

(A more extens1ve

: ._:.'llS"t oﬁ‘ Mummers produc:tlons lS found 1n Appendlx A )

o
|~-- . ;-_ . e .‘ v

Codco e

In 1973, 'another Newfoundland based and J.nsPlred

.'-:;'theatre company was formed whlch was to_ closely resemble- .f"-.

the Mummers Troupe :Ln many respects, but th.ch also prove

a.tself unlque 1n certaln others-," Th:l.s company was known

as, Codco, and was created when a group of young

‘;'.the more thap tWenty PrOductlons of the Mummers Troupe since,'
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7 about Newfoundlanders and Newfoundland, as’ well as ‘sore-

e s S A lot OF. thEJ.r [1 e. ,.'hon- Newfoundlanders ]

o &, . ':"'_ 7 0f the 'hardy, "sed-sprayed “fishérfolk! .o

S . e "
e
. - .
AR "
"
[ N

o Newfoundlanders——m.th varlous degrees of acting experlence RECURTE AR

/( s . ;'_'.‘. \"

and tralnn.ng--were glven a three hundred dollar qrant from e

' Toronto s Theatre Basse Mura:.lle to "do a show about AN -:.-.'_‘,j.':"
.,4- . coo .\_ L : '\ L U, o R PO

- ’, Newfoundland " ,' : T S P S

Ll .-(. N -., . . - . .'I
R I I guess we hung around Theatre Passe ,
e oL murajlke’ so much, and (seemed, s0 eager
oer el Ttoi-gét dinto theatre, ~that eventually
SRt e Paud Thompson Tdirector of. TPM]. gave.: .’
netoo Do us- tle morneyrto- créaté- our awn-. show., :
T oThat's how Codco started (Member, >
’ '-','Codco) : O N

- L © ,':_;. '.‘ ',z:

'satlrlzedl some of the common malnland Canadlan stereotyp E

.,‘

“§

of the prov‘lnce s own depictlons of ltS peéple——partlcularly

. N A - L - \.._,'- .
: ln the medla and .Ln tourist promotlon. SRR

' C s -, . . . . B
IR R . o

'. j-1deas about us were really strange—- ";;-

.'-'.'. unbelievable-alniost, . And’ we.: certaJ.nly T 'i;
o werent helpmg much with-our own portrayals

el T j.,-';'Canada = Happy ‘Province' .for example.- So

TN e we thought ‘what ‘better way to-show up
Lol 7. 7 these images for.what: they  really" were——'

= -"‘.;rldlculous malnly—-than to. make fun of )

” " i them on stage? (Member, Codco) Lo

'HTCQd on a Stlck played '1n Toronto 1n December of 1973, s

: ‘creatlng quite a sensatlon 1n the theatrlcal c1rcles of
.that c:Lty and receiv:mg rave reviews ln the press as a

'-‘:_'reSult. 'I‘he company returned to Newfoundland 1n February‘

'4'“;'-1974 when an expanded vers;on of the show opened 1n the

. ¥ » 0, - r
B . ~.. ~ s T ' N “.:' . N . "‘ 1. .'.v i “r
R 1 S . f B .
RN . Loy . L. . . .
JURSUURE P _\\: .. . H S o -
. A . I .
.t N s e—— - e e e et e e LT L T L
[ -
H
0 ~ 3 ~
i S
’ ’ e . I



e e e e
. . e : Basement Theatre Of the Arts and c\xlture Centre J.n St. , John s._:lf"_'-" Dy
‘ S \ X. 'I‘his performance met w1th srm:..lar pos:.tlve ' response from
. I Lo 1oca1 theatre goers.gs : : - : .3"::”77- ':::_" AN
"' .»:"- : & The membershlp of Codco; unllke that of'the Mummers,":.' ‘\ o
remalned remarkably stable throughout the company 'S '.' ) "-'.,'-';
| product:we 11fe and cohs J.sted of seven a{ctor—members and & S
S general bus:LneSS manager.' All came from predomlnantl;!'::h g . : :
m:.ddle—class St, John s - bacquounds and ha'd knOWn ach: "f (’"
.',f.: .',:': other 1ong be’fore ‘the format:.on of Codco through varlous” SRR r
;'-' \}nvolvemehts 1n hJ_gh school-" drama, the Memorial Um.versu:y
_ Drama Stac1etj,. and Jp\roductlons of the Newfoundland S (
: - | Travelling ‘I‘heatre.- ", ’ e T B
o '),_‘.‘ ‘ It was 1n ‘the area of technlque ,.. or’ method of .
a ~,'l o productlon :/ﬂthat Codco most re sembled th‘e Mummers Troupe.: « AN
. DT ,I.,lke..the 'Mummers, . the crgeatlon of plays was done on. a N
i - | ' collectlme ba51s," although Codco had no flxed dlrect’or ’]’ R
_(i : L s L B . We wexe’ trklly a- collect:.ve--there T R o
: ] L , - uvv;aadno director or. writer as such. "
e . R e/d . Just: get together’ and. decide:.
R R S ST RS to.do "a shiow: and everyone would . "7 [T S
B . LR contrlbute hisideas and- skills. 1) e o LT e SO
e CRRET Cw. . The f:.nlshed product was really a TR
IR > conglomeration of sketches ‘we- air ..o e LT

developed in rehearsal- (Member, : e s

LA

* Codco) IR S :
- X Th "flnlshed product" was J.n 1tse1f qulte dlStlnct from ol e
. :'the more plot*orlented plays of the Mummers Troupe, \; Codco :
- S ;placed a, hlgh emphasis on the popular Sklt format and
) ’ cabaret—style of theatre in’ thelr productlons.' A typ:.cal
. ‘.,.._‘.'.-:.:\. _... ‘, B . 0 ,.‘-\ . N
I e shomﬁ cons:Lsted of a serles of sk:.ts—-sometlmes thematlcally
A - , .




L qu.‘Lte unrelated to one another.:,f S

L1ke other "collectn.ves, the members of Codco

Aegularly on thelr personal experlences of l-lvmg and

” . ¢

Thus theJ.r productlons were, 1n a very real sense, . more

“

on thé stage.;.. Perhaps the major dlstlnctl.on that can be

made between these two companles, however, lJ.es 1n the

Nl AR

general aJ.m or "'1n,tent" of thelr theatrlcal efforts..

described as overtly satlrlcal and humourous with almost

acc:.dental polltlcal undertones.l'.'The tltles of Codco s
A - '
L shows, for example, . lllustrate well the genre of theatre

£ a —,-‘

' _'»' ,'pursued by that company. . Laugh your Guts out w1th Total

;':'Strangers and Would you llke to Smell my Pocket Crumbs'>

"f"v:'frepresent two cases J.n p01nt Codco s style of theatre

‘,A;"has been cOmpared to EnglJ.sh farce and the ant:.cs of

o .troupes such as Second CJ.ty and Monty Python s Fl'yn.ng

”"',"CJ.rcus (e 'g. , Anderson 1976 8, Gwyn 1976 43) thelr,.

'productlons typlcallyz consn.st of carlcatures of

L -"Newfound land

growmg up 1n an. urban, Ig:::.sh Catholic domlnated envuonment.f

f attempt to deplot a much wn.der plcture of Newfoundland 1.'x.fe ‘vf-- o
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’ ‘apply to a large extent to all of Codco\s shoWs..

‘ -n
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» "k' ) )
these things rather than to.sugoest any real social or
! . ' political panaceas. | .. j
[ . o
3 We were irreverent and perhaps .
5 lrrelevant at the.same time. We
b g never intended to .be. political. or
I a ' to preach a ‘serious message--we
i ‘wanted’ to make people laugh.: When..
W ; we 'did make ‘a‘ statement, of some
ﬁ . v - sort, 5t was, rather. subtle and .
(O - ' obtuse®: Thé hHumorous, aspect was o
e J.‘always ‘the! most 1mpdrtant to us s - '
g . We should beable . to laugh at’ N T S P ET
3 “life dnd. &t ourselves—-there 8" '=(u1ip S N
e Yo, . enough seriousness in the world.,,ir* e '
i o (Member, Codco) . e .
lr& N a .a‘ .. O -.-_:' : , . “ . _‘—' . i;-‘. -
S5 ., A newspaper reviewVOf the time'supporteuthis self—analysieﬂﬂ
1%W_n whlch also recognlzlng the underlylng pollthal 1mpact of
K . Sl thelr theatnlcs. I -aﬁ;f_' . T
..al ¢ / © » -: L1 ,I ’ ' “, k - : N
N ‘ . . Please don'it ‘a¥sume that these -~ ¢ - .
. B -~ . + . folks (1fep .Codcojrare heavy- « L
i : : fhanded or preachy That. approach o o
?>\‘ . i is left: to pollt1c1ans and,: -y A
P ) _journallsts ‘After-ald, most’ . V- ttoot
f%% N I . ;human beings. would rather .open « .o
S oo~ . v \,thelr minds ‘tojchange through the
A SN 5 s medium of a funny story than.a - R S N
e A " boring. black and ‘white edmtorrpl R N
4 o, : . . apyday.- Ys simply more e S Co S
}g T T _”entertalnlng. Codco 5 humour_;s_,«-a--~——~ - .
; RS s "'hot always.’ polnted aﬁyway, e § i - Rt S
b o e - ,.“spmetlmes-ltb jus€ . pf rful nonsense L S
SR ST .-f‘or the sheeri Hallbu (Pu,lliam 1976 2) R e
R S o le - R
| :3f 2 - Wlth the exceptlon of one productlonp these descriptlons
&
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project and'the-further develdpment and commercialization s

e o

. {«—-’]}"” . T ,

. of the downtown area.

- Thisg is not_to_suggest'that Codco's blays~~even.at

.-
»

. ) - ] R .
their most seeminglyvirrelevant——lacked any sense of social s

commitment'or.fesponsibility,fhowever;x In fact, 1t?w0uld f'-“, -

'appear that the oh01ce of subject matter for thelr -} _;:“'.Fffj f.

-
ol

,\productlons was 1n many cases motlvated by a- strong
0y . .

)! T . H oL % SN

Jawareness of £h \soclal reallty and a deep\understandlng

'ﬂof its: many vagarles andﬁfLaasrf-Top1CS rangrng from’s5”5": oL
homosexuallty and rellglous,blgotry to the proverblai

A B - ‘e o . )'
"happlness“ of Newfoundlanders were all sources of dramatlc

N . I

1nsp1ratlon for the company Thus, whlle the tone of

Codco's theatrlcs was, overtly humourous and“benlgn,‘lts ;._.?" SN
) v 4 - ' ; .
funderlylng messages were often qulte p01nted attacks on
Y K - . "_ 1 A

some of the soc1a1 norms and stereotypes of 3001ety

in the theatre——as 1n other forms of art——satlre can be'f' '.' .f‘

° . ‘-( . . T

a, very effectlve means of expre531ng dlssatlsfactlon w1th

IS

the,soc1a1 order :and p01nt1ng out 1ts contradlctory and

'unjust qualltles.; Thusn whlle overtly "maklng fun",of the

Vv

"bayman"ﬂfor example, Codco were at the same trmecsubtly .
crltiC1zlng the'lgnorance and .mlsunderstandlng that
\ ,’ - . >

underlles the creatlon of’ snch stereotypes in- the flrstw'

L'ﬁ. .
N ' y ..

'place. Satlre wa§ by far thelr most powerful tool.,/ai/’

ere the Mummers Troupe, Codco galned w1dé

'recognltlom for thelr unlque theatrlcal style, successfully

tourlng natlonally thh several of thelr shows and 1n ¢ g~fv'l
- i Ty T e e . ’ ‘
S f e [ ' ) ; )
. . LY ;\ . "; { Yy - ” .
< ’ e Lo Vo . 2
. CE o {0 o N
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vadditiOn preparing two collections of sketches Whichdmere}.

produced by CBC television in Toronto in 1974 Codco

\galned somethlng of an. 1nternatlonal”reputatlon as well,
-t'o : when in 1975 they were: chosen along w1th the Neptune o R
l Theatre of Hallfax, to represent Canada at the American :
C”Blcentennlal Festlval 1n Phlladelphla, and rn11976 when ﬂ-i ,

':Q}{-} thhey performed at an 1nternational theatre festlval in; :;E‘f_dt"f"

) oo RN
s e i . ) M

?_fd;\?;}?‘3f-’ﬁEngland

riﬁé'b ;ﬁiuzf-ii'iﬁ' In total Codco,produced elght shows from 1973 toffrjw;ﬁ?“'

S

’~1976 when the company disbanded to allow ltS members theff}.;fy;”" A

. - N - .
Lo e s e e, oA L
oow . .-t . P

o opportunlty to pursue 1nd1v1dual 1nterests 1n the theatre

-and elsewhere. In 1979 the company regrouped to produce the _

ﬁ}n}'. ER - cabaret show~Wthe nggers-of:Bond Street/WNOBS whlch' :t ‘ N ch“-:gé}%A
enjoyed a successful run 1n St John s. Although Codco st111
‘ *QXlStS as a legal entlty, the members themselves have L;A[,i_i_\z-, f(f

become 1nvolved 1n a number of other prOJects s1nce that

““,tlme,vmany of whlch exhlblt a strong contlnulty with past

f;endeavors. Many of the characters and scenes created in 1. ‘
'"r' f?fifvarlous Codco plays have become popularlzed 1n seyeral : s o
| "f“recEnt local productlons of the CBC In 1978 79 the “Root 1"L ‘ .
) ;Cellar" serles‘featured characters created and performed - 3
"ur,olby two of Codco s former members, Greg Malone and Mary -{.
cﬂ,walsh The producer of that serles was Kev1n O Connell L .':;n T
"Iﬁiwho in. 1979 went On to produCe "Up at Ours", Whlch was alred-ﬂf?ff;' ﬁlﬁ
R ‘*:fnatlonally from September to January of 1980 81', ¢~"‘L @k E:f
j; ThlS show, whlch concerns the varlous residents and the u_h E
.? i§.x o
. : L ’ , 3
A - - : . St o, t %
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P'JJ;Grand Band, comblned w1th the comedlc antlcs of two of o

|
1
!
|-
|

everyday affairs: of a St. John's boarding housemon'grazil:

Square}'again features Mary Walsh as'one‘of‘the centfal'

_characters, along w1throther well known local actors--many?

w,

s formerly of. Codco and the Mummers Troupe as well. A thlrdJ
: serleé -"WGB——Wonderful Grand Band;" produced'by Jack

'?Kellum of the CBC, features theumu51ca1 talents of the e

~-,/.-

\-

'fk:be seen ln thlS serles whlch begah locah alrlng ln;

]

Sepgember 1980 and is. séheduled for an addltlonal season ln ﬂi¢:*;f'“

~'1981 82.' The WGB has toured natlonally as well and has a
ﬁ7'1arge and loyal local follow1ng through appearances 1n"
3:varlous nlght clubs and in the Arts and Culture Centres,

all of whlch draw capaclty croWdE 11

<

In addltion to” these endeavors in® local telev1s1on, _“:h

jseveral of the members of Codco have been 1nvolved in fllm }E:;i~?;JV

«.\

vfproductlons of the Newfoundland Independent Fllmmakers

: iCo op (NIFCO) The ma]or one of theSe has been an ong01ng

»prroductlon of" the full length feature ("Newfoundland' ' ﬁf.'aifnli

:"flrst eplc fllm"), entltled "The Adventures of Faustus
‘f?hBldgood "12

ﬂ"lead role, accompanled by a huge cast of actors of whlch

?fCodco members comprlse a 51gn1flcant portlon NIFCO has

'tffalso produced several shorter fllms featurlng Codc0

ThlS fllm features Codco's Andy Jones ln the S

: ‘“jfof the essence of Codco s popularlty and humorous style can \3f””':': o
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members such as "Do ly Cake" and "Cod Pleces, ~many of . 5?{ﬂ1>!3;=“"?f;1'
i whlch are qurte srmll r.in style and content to earller B 4;}7?
I3 v X e - _"
3 Codco stage producthons . ;-_ Y .

' 'ijead and Hardly Mlssed (May 1981) This was a humourous ;;,

. ~most orlglnal theatre companles.-wr-j:” ﬂjf;ﬁlff7:¢*h; 553'-.3

'~ﬁ~,Donna Butt and DaV1d Ross—-whlle the 1nd1v1dual actors forf;rii:'

“f}7productlons of the Mummers Troupe<51nce 301n1ng that companyﬁ'

311these other entertalnment—drlented actrvrtles{

'»-! -\

~M§They'have frequently appeared 1n plays of other companlesfbﬂfta-5{7”

- as well as 1n productlons of the ReSOurce Centre.for the

-{Arts at the LSPU Hali

:;collaborated on a collectlon of sketches entltled Barelx;

7and?sat1rlcal productlon whlch folIOWed the unque

ffstyle of theatre created by Codco one of Newfoundland'
‘Risinq:Tideﬂfheatre:'f;m

Lo

:leslng Tlde 15 presently headed by two artlstlc dlrectors"

‘;each show are hlred on a productlon by productlon basms.

'j]ln 1973 Although she had had llttle theatrlcal experlence'"

”f&prlor to thlS, she soon becameome«of the major fofces i

Desplte their rather extensrve 1nvolvement 1n

many COdCO-_-:;- S

! :'

13__,,Recent1y thre o

S B :./~--~

N
0

‘._,’\. B .'~,

pan °
0

..- - ~ ..,

Donna Butt had been involved w1th varlous
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D

7';own words, "My interests were always much more polltlcal
xrjthan theatrlcal. . She was responslble as well for much
'\fof the preparatory research necessary for the company s ‘, ﬁhf..: x

fﬁdetalled and accurate dramatlzatlons of 5001al and

-fTheatre of Montreal and the other Wlth Toronto s Theatre

"-fﬁPasse Murallle.f Wlth the formatlon of RlSlng Tlde Theatre,
K;fand wrltlng talents.g:';nﬂ“f?ftzf{i”

;'came to Newfohndland from Brltlsh Columbla 1n 1976>;.H

._f*haa been performlng Mlchael Cook s one—man show Qulller -ff'*ﬂ"fzﬂyrlﬁ;mﬂﬁ

'*at the tlme and was encouraged by that playwrlght to v1slt

-'thls pr0v1nce.=.Ross was 1mmed1ately 1mpressed by the

';iamountfand varlety of theatrlcal’actrwlty he w1tnessed 1n
'iﬁst. John 8 and deCLded to remaln there 1ndef1n1tely.h Slnce
zzthen he has been 1nvolved w1th many aspects of the 1ocal :
'H?jarts scene 1n addltlon to hlS part1c1patlon w1th the
.jftheatre.l He acted 1n several of the Mummers' productlons S

”fbefore forming R151ng Tlde wlth Donna Butt 1n 1978, and

, Z3e . . : :
. ,\‘ . PR .
‘fﬁhehindﬂthe Mummers‘ polltlcal style ‘of theatre.: In her .w'fii"-ﬂ3* :

- - ¢

I

.
r

RlSlng Tlde s: other artlstlc dlrector, qav1d Ross,
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I
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'on CBC Radlo s "Nvele Bulget" serles"*L

'f;Mummers Troupe, and the subsequent formatlon of ﬁlsing

ﬁﬁmlde, are many as well as varled, buﬁ essentlall% concern'

"x,*fthelr work.r To the casual obserVer, theatre companles such

“f.as the Mummers Troupé Codco and RlSlng Tlde,'may appear

'essentlally allke 1n terms of'%he klnd of LOCal—lnterest

ﬂ‘drama they Produce.m_Qn the part of the lnd,flduals ‘”~9
"Qgconcerned, howeVer, there are meortant and oftenlgegjfg

. iby whlch such companles dlstlngulsh themselves-

\

”'¥fﬁ The Ieasons glven for the breakup of the orlglnal

“' h' ¢
ersonallty confllcts among certaln

?‘1 S o . ca \.
..r,, .

( i } )
.

'and thelr f.;g}ff

”plays from one another._ Accordlng to one of my 1nformants-if§-Jj“ifuf;*?“

I left the Mummers because 1t was ' U ;
S SRl becomlng Harder and harder for us'- o - -
Lot g e oy work together as. a; unlfled group.;,,e_j S 3

. v st As, an actor; B felt. that: it wds” e T T TR
}mportant to bé. invélved in -as.. ;L BT RN S o
' many .divérse types of drama -as: : el

c ,,"_-:ﬂp0591ble._ The problem was, that
«. - " . . 7 Brookes was- more concerned With hls
L own -ideas. and ‘politics than with - -
. our, potential as actors. . We thought"
cdt better for all concerned if: we
Spllt and formed ouf own company .
ﬁwhere we_-could‘have mofe control: .
over, the. -things we wanted to pursue.
(Member, RlSlng‘Tlde) , : )




Another member of RlSlng Tlde descrlbed the sitnation{as_f

members of the Mummers Troupe, and as a means by Whlch

‘\

[PRORAN .'_T-,‘:"- e

';to an ant1c1pated audlence-"need" for ‘a. 1lghter form of

?gentertalnment 1n the theatre:'

'ffor change, R1§1ng Tlde has been the flrst of the thf'tre ‘

3"fcompan1es dealt w1th here to~depart from the strlctly'

. of Arthur Mlller

o;
.-‘ -/,‘

follows,
e wanted more varlety 1n the el T e
style and ‘dontent of our shows.' R T
seoie s - i ItisTimportant. to - bé soc;ally Yfg L T
T cand" polltlcally concerned~-thls RN N
:+ . 'is ds true ‘for the’ theatreas:in };."-rhﬂﬁ
.. anything" .else. in- 11fe——but you i
. must: be ;sensitive’ to your ... ©e
'}audlences' ‘needs-as well. Most“'
‘of. them expect, to- be able to" :
irelaxiand- laugh a.little. when.;
';they come . to.a; show anyway
.:?Therefore we [1 €., Risingl Tlde]
1:have tended to. keep the”comlc

"fproductlons.'.

'Accordlngly, RlSlng Tlde was formed both as a:$:;f'm

R
solutlon to the esaalatlng personal COnfllCtS among the

x -4 L

those dlssatlsfled w1th the Mummers genre of theatre

could experlment w1th dlfferent dramatlo styles and

“ ’~‘

methods.; Related to these two‘readons is, the lmpllcatlon_;

|
“fstaﬂid aboVe that:Rlslng Tlde was establlshed as a,response

.‘ _'u N \

'hy Interestlngly, and 1n keeplng w1th thls de51re

i

o

Newfoundland fare of the past few years to do a productlon{ll_ffﬂ

- . - J-.-r-.

A

'Sﬂggg_ggigg_ln Aprll 1981 The reasonﬁ

N
!

R . Cosroew k
v e an oo Cmpaa s n 1T At et et . L e 1 s
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S o ) R O R T .
et .‘.'-?*'ﬁgf;V"~:\'s- :."f j”'p, -«.”;-",“: ' S
u; L'ln terms of a de51re to "broaden the theatracal horlzons“
I ‘ of both actors and audlence.: :,1 -'.];{:1.;.' :‘L i
- ‘ L : nﬁ"3The tlme 1s rlght now- to attempt ’

some’ different kinlds of drama. =« ..
- Our audience is mich more ' ' <i:.

'*theatrloally aware them. they were," .
“isay five years ago. ~We feel -
_“demand for' more variety in. SR S

.;sub]ect and’in’ style., Hopefully f,.ﬂ-m con
‘we.can meet that challenge.nfw,__.“”h*“'f
% (Member, Rlslng Tlde) -

shows have'been based on scripted sources, three of them

jff.ﬁi Whlle the Mummers have been descrlbed as representlng

,_/.A-A-.-‘ .

ompanles,‘and Codco the most satlrlcal Rlslng Tlde Sj;”“:

o e1ther 1n any con51stent format whlch makes them rather

. ’ Ny

'0

3}, would malntaln that RlSlng Tade,'51nce 1ts 1nceptlon, has

¢ A

documentary theatre as developed by the Mummers 1n the .

v "I

: majorlty of thelr productlons, 1hclud1ng those based on

by local p1aYerghts deallng w1th local subject matter.;jf~Wff

3
RN - N e

the most polltlcally~ser10us of the prov1nce s, theatre"“;'h-§_ nhe

brand of drama falls sOmewhere between these two dlfferent——?53~r
o \>:_ﬂl
but not necessarlly opposlte—-extremes. At tlmes they havelff

htended towards both styles, Qyt thus far have not adopted Ef;?”” o

dlfflcult to "label“ 1n any accurate way Nonetheless,,IQu:QfIJi

followed pretty,much the pattern of soc1ally aWare and ;?TTrfxflb
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“This'was a partlcularly "tlmely" show whlch 001nc1ded B

TTVOther Productlons of the company have dealt w1th the
~L:(F11thy Rlch-and Easy) and the Quebec/Labrador boundary

‘ '”T-ildlspute (Somewhere Over the Border) Both of these

'%plays have addressed 1mportant polltlcal and soc1a1‘55

':jhearted look at Newfoundland's experlence of the mu51c

rffrelevancy. Slnce Lovedoll RlSlng Tlde has turned to a .

':5"ﬂCahlll s AsIovedOur Fathers and Gordon Plnsent s John

f}'and the Missus..i ;;'jlg¢fisi;j{j}f:“i:*”

_43 -

t

4

¢

',withjthe prov1ncla1 government s plans to ourtall the

'seryices of the rallway pendlngythe flndlngs of the

N

Sullivan CommlsSLOn in 1978 Daddy,'what s a TraJ.n’> _;~

'tOured successfully both .on the lsland and 1n Labrador §_;5'”

kY

';L?iand a. fllmed versfon of the play was alred natlonally on ;;jfﬁ.l“f

- .'r,
- Ra PRI

'CBC' I"Canadlan Express" serles,ln the summer of 1980

v

';fantlclpated results of the 011 boomian the prov1nce }ﬁ_'?ﬁtt“J

\.lssues from an essentlally humourous perspective.m One of R

R G-

}»Rlsing Tlde s shows,‘I was a Teenage Lovedoll represented ‘

.,‘ e

‘rqulte a departure from the1r prev1ous productlons up to

?ffthat POlnt-,\ThlS play took a nostalglc and very llght-z‘

D« .

';fand trends of the 60 s and 70 s,fand can best be descrlbed

:fi~ as pure comlc entertalnment wrth marglnal polltlcal

'V5§more serlous veln w1th thelr recent productlons of Tom

.....

/,.

«festrlctly Newfoundland—orlented format W1th productlons of

i ‘,. .'\

”Eitwo of Arthur Mlller s plays, The Prlce and The Cruc1ble

e

.\_..
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-_11n Aprll of 1981 and l982 respectlvely.j In July 1981 thepa“' '

. company created a’ sequel to the very popular Lovedoll s

ﬂffshow,_entltled T Was a Teenage Lovedoll Pait Two.= Thls‘”u

"play contlnued where the orlglnal productlon left off,-

wlth a comlc look at the)muslc and fads of the 80 s as

:@reflected 1n Newfoundland s youth '-In October 1981 Rlslng

v%f%Tlde produced the highly‘acclalmed x Wthh, as 1ts

P

thltle suggests, was a theatrlcal portrayal of Joseph

ﬁSmallwood and the great impact he'hadJon Newfoundland durlngi”Fif

.Tf;;hls tenure as premler of the'provlnce.'

.Thus Rlslng Tlde s

"-hproductlons have.exhlblted a w1der Varlety of subjects and w}

'-'styles than those of elther the Mummers Troupe or Codco.'._oﬂfV"E'

i

:gWe have conulnued to concentﬁate.
Lon - comlc and dramatlc portrayals _ .
... 0f local, historical 31tuat10ns.';~-"
ce o+ .a- You'have to be meaningful’ and « .- '
© o, .., ‘close. to the people ‘that. patronlze E RN
-0, v, . you..'At"the, same:time;: because’ we il :
_ - R 'fare artists, we have tobe able.. ..’
" ;::“,u1'1‘fto experlment and change dlrectlon;;, N R
S DT T Weed in corder to - .grow. I think a good .-~ o
: ,-wg-‘audlence expects thls of yOu.~ '
'J.‘ W(Member Rlslng Tlde) :

o §ome-cpmparisoﬁs“'f'ffﬂglfpzi'-/a:g'

L o .{kSomeone who dldn t llke us once LA

. ‘{3,§ﬁ:§,:;:f,called us’ "an anarchlst, agltprop,_-wi.{,f" o

‘:;'f‘LJL1n36ﬁf1p011tlcal warfare-type" theatre.é.;fﬁ

DR ’a;personally I. thought it . was a. gf Lol
oL ,.fperfect descrlptlon.i (Member,

LR fhiﬁ;}Mummers Troupe)

'ﬂﬂThere s a p01nt when pOll 1cs .
+" takesiover and’ art goes right!. out :
| the, wrndow...you have:;to: avoid -

,:preachlng to ‘your, audlence at all.s LT
;;ycpsts.. (Member, RlSlng Tlde Theatre)xgg{;fi'

R 11050 e e A i B Ve
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) .Crltlclsm 1s much ea51er to take
.- when you»re laughlng...(Member,
X . 3Codco) e T R
. . The Mummers Troupe, Codco, and Rlslng Tlde theatre f’”x :
i tI"'f'-‘.-'‘-';'_:;.'.-,.I’..'"'t,.,i.compam_es'. show ba51c s;milarltles 1n the subject matter oﬂ +,:}553f{*<§"r&
L, el e thelr plays and the dramatic technlques and methods:Z . SR
# v lemployed 1n creating them.. There are lmportant drfferences ‘
" . iw L

“'as wéil however-'one‘iooks for'these 1n the stated

.and1v1dual members, as well as 1n the actual'nature of the‘

ﬁﬂproductlons themselves” NThe plays of these three companlesﬁ

,’fhflncorporate a 81gn1f1cant range 1n the tone (or mood) and
B e v :
_ ‘*treatment afforded to the materlal chosen—-ranglng from theﬁ¢

'.;almost reverentlal glorrflcatlon of some of the Mummers' ﬂ;

'W"productlons, to the outrlght absurd;ty and.mockery of

,{certaln Codco sklts—wand are ev1dence of the versatlllty

Thasﬂexperlmented w1th varlous styles. In addltlon, the

"fMummers Troupe and RlSlng Tlde have changed 1n character f'.

i s

fg.:f}:fgljﬂ.and membershlp over the years, whlch makes 1t a challenglng

e s s e e i E

4task lndeed to draw cloSe*cut of deflnlte dlstinctlons

wbetWeen them.; FOr example,-I have descrlbed the'Mummers
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k o shows such as thelr annual Chrlstmas Play and the recent
' i : Makln"Tlme w1th the Yanks, (wh1ch ;nCLdently Was dlrected
,jf,f fi'“a by Mary Wa;sh, of Codco fame). leEWlSe Codco, desplte .
'fuﬂ*ﬁ¥§~:1 e thelr comlc orlented and often nonsen51cal approach have 3
h . N s W LT ' ‘d

.nﬂ,ﬁ,&f:?fﬁ,':undertaken some rather polltlcally 1ncllned prOJects and

-y

1ts productlons, from the earllestPDaddy,. hat s a Tra1n°

.'r| 4

(a,polltlcally toned play)'
i o 3

'to the more recent Lovedoll

N

Codco performances.: The actors themselves are well

;' B . . . e

e aware of the changes thelr companles have undergone, and‘

IR L;;'J;*' of the occas10nal 1ncon51stenctes between how they perce1

B

themselves (or What they would llke thelr companles to be),

theatre.: Thls amb1v11ence was frequently reflected ln

e

Fl'
D‘
.o
l_l
B I
Q.a
.-
)]
0
g
0
Lo
T
-0:
B

'Hmsure you should be polltlcalrfwhatever
;. .that. means——but thls is.an art form - "

‘aftertall“that We'aré pursuing here,” "
* You! Just- can't - label " it as one; type or
-wanother.- (Member, RlSlng TldE)

.-_'. - N . ' ..
T b . . .

”,:You must have somethlng valld to say

to" youn.audience; theéy . should be' . - .."
- splred in-: some;way.: ‘But” you must.g
le tertain: them as: well., ‘It's a/fine :

‘ Allne to balance between sometlmes~~~

(Member, Mummers Troupe) : Ve




I
.zy? ‘ : ? . ; HoWever, for purposes of conoarlson 1t 1s necessarf. '
,_?‘ lfi f:;%di:; to'sef'up some crlteria by.. Whlch to dlstlngulsh these %:Ezﬂf-:f‘
.;j; : . f]icompanles from One another,; I have done Fhls On the ba51sl “i;iff%h’
ié'! g ;}1‘0f the geng;gl klnd of dramath format adopted by each
hg’ | | The quotatlons at the beglnnlng of thlS sectlon areflnM;'ﬂ
5; ) *‘”-‘théﬁselves QUlte.reVeallng of the conCEPt or "vislon" Qf

et e i ek i -

-»recent product;_n of Al Plttman s, West Moon was one Whlch s

.‘) . . . ,.'_-.,. R

.ﬂcontalned some'rather strong and emotlonal attacks_on th

e

< : A .l. - . |\'.. |

and contemporary, 1n thlS respect they had been perhaps the

”.company has remalned commltted to the goal of creat;ng

o -
¢ .

greater publlc awareness and prlde ln thé Newfoundland
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. hlstorlcal or cbmmunlty proflle orlented ba51s

'sponsored the Mummers' naplonal tour of They ‘Club Seals

B

'have‘placed 'strong empha51s on research and documentatlon '

(through wrltten ‘and oral sources) for the accuracy of . ‘
thelr dramas and because of thlS created unlque ‘ ”
1nterpretatlons of lattle known, or‘forgotten aspects\of

the prov1nce 5 hlstory : Many of thelr plays have a-

Of the three com%anles in question, the Mummers

Troupe have been perhaps the most "proselytlzlng"_ln that

several of thelr product ons have almed at spreddlng a-

spec1f1; message or 1deo oglcal p051tlon to a w1der' B
) audlence. In 1976 they toured the country w1th The Prlce
~Of FlSh a play sponsored by Oxfam whlch deplcted the

'"thlrd world" character Jf Newfoundland w1th respect to

the rest of Canada. ,In L978 the prov1n01al government.

0

@on t They? as part of an effort to. prov1de a Newfoundland

_ perspectlve on the seal hunt and to counteract the ;'

L

negatlve propaganda surroundlng the hUﬁt controversy

(cf. Lamson 1979:9) L a

- . * - ot

/.
In conclu51on,~1t can generally be sald that a.

‘ 51gn1f1cant “moral lesson"'quallty underlles the majorlty,;f

\ L e

+ of Mummers productlons, and that they have shown the

greatest adherence to the phllosophy of "relevance“ to o

the soc1al\\ontext that 1nsp1red them.. For these reasons, frlfo
- the Mummers Troupe have sometlmes been crltlclzed for ‘.

“belng "too serlous,';"too polltlcal" and even "too romantlc"

sl AR ' . - . E et " - . ! : . ~ o

o




(A

e et b g

Lae2

\

in their portrayals of indigenous characters and’ situations

on the stage:l._5 In any event, the Mummers, more'than-any'
other group,lhave inspired interest and growth. in
profe551onal theatre in this province, and the precedents

. set. by them 1n creatlng a dlstlnctly Newfoundland "school"

of theatre have, and.w1ll contlnue to-have, ‘a permanent

ﬂ 1mpact on the nature and quallty of drama produced here.J:

° v

' Codco has been the most consrstent—-ln terms of "{~'_?%-f.

style and«personnel--df the three companles, nonetheless_V

P

the nature of thelr theatrrcs 1s somewhat dlfflcult tof
convey in prlnt; One has to experlence ‘a Codco

'nctlve quallty of

productidn to fully understand the dis:

the drama they represent.

1le comparlsons.to the“
English come
approprlate, they are SO: only 1n terms of style, reVeallng

llttle of the hlghly local flavour of much of Codco s

e ,

productlons.. What made-thls company unlque was .their

ablllty to create entertalnlng theatrlcal productlons out
'.Of the common and famlliar around us. Codco built whole jrr

Sklts out. of the seemlngly tr1v1al and unlmportant, and in- .

'.d01ng so created some very VlVld and.accurate portrayals '

fof Newfoundland and Newfoandlanders that audlences“

-

related to .in a very personal way Abo e all, 1t‘was o

.

:Codco s ablllty to dlscover the vutall and humour of

A .
ordlnary thlngs, along w1th thelr penc ant for satlrlzlng

o

Monty Python's Flying Circus are . /(é-
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":plays are certalnly not lacklng 1n polltlcal or socral

. Catholic Church, the Media and the Arts were particularly

1 groups Of the three companles, they were——and stlll are .

Tit, seems—-the one most commlttedsto'"maklng people laugh

7focus, they were able to tackle subject matter that was

often of .a hlghly sensrtlve of controver51al nature, whlle- s

N * ' right now. It is neither subtle .

-~ ; S ; T T T T S R T B T R A U S L e R T T T - £y |~

e . : N v

favourlte targets), that set them apart from other theatre

a .

‘at themselves and soc1ety" (Memb r, Codco) Thelr

Vo

productrons reflect thlS alm,loften 901ng to ludlcrous

~ y

ﬂldxemes to achleve 1t, however as I noted earller Codco

‘_- ‘ R

Commentary entlrely \tBecause of thelr overtly humour0us

L -

at the same time- Subtly maklng ‘some . very cratlcal'or pOlnted SRR

'statements about "sich lssues, a strategy that prompted one ,"

rev1ewer to deSCrlbe them as,,'
' : . ‘\ . ‘ . ’ v "’ e "~.-I- '
" not SO muéh a SatlriCal troupe- as .
a’'demolition- team.: setting deadly
charges beneath the'foundatlons : . T P
of church, state and motherhood.’ e : S ST | M
;W.The-seven members of- Codcq. o o s
“deliver. the most distinetive:. S .
. humbur dvailable in this ‘country . s e

.;nor‘sophlstlcated stuff, " for thelr . . .
. material is’tdo black'and deadly = 0o Lo
' » .for such civility and finese. - .. o
. (John Fraser,The Globe. and Maili '
Toronto January 2§4 1976 )

Codco s ch01ce of subject matter, and the often.‘; S

'facetlous and 1rreverent manner 1n'wh1ch they treated 1t~~§:¢

ice. the troupe frequently used strong sexual 1magery,° :3
Uvernacular or "crude" expressrons, and "sacrilegrous"_: ~.k':.; RS i
' e R i

: language ln thelr plays——at tlmes made their productlons B




- the or:.glnal company in 1976

. 1nev1table assaults on senlllty, sackness, and death and

prey to criticism from theatre critics and the public in
general‘ b'ecause of their un-compromisi’hg 'th'eatrical style 16
Nevertheless, it was precrsely thJ.s unlque style that

accounted largely for the contlnulng popular:l.ty of Codco

'. over the years, a. popularlty eVldent both 1n thlS provmcelg .

' . and on the malnland where they performed many of thelr

. ) y o
P - 3 . . T Y . . ‘. o
. Y . P A 4 g

e Lo

G

. DoubtleSS the pressures J.nvolVed J.n produclng

et N
\‘ (R

consrstently orlglnal and humourous plays w:.th a strong

Y

’ local character contrlbuted largely to the breakup oﬁ

T .

0

several .of Codco s members remain q'uite-‘ac'tive' in local )
theatre.l7 The most recent stage productlon by three of

them was tltled Barelv Dead and Hardly MJ.SSed and 1ncluded

A

parodles of telev151on announcers, the news, and

commerc1als for femlnlne prOtectlon, along Wlth the .'

A

spoofs of the artlstlc communlty and 1ts crlt1cs.~ ,(")n'e;";

" segment of Barel{y Dead cons1sted of a. sl'}arp parody of .

Donna Butt (of RJ.smg Tlde Theatre) in a certaln sense o )

v,

thJ.,s partlcular Sklt satlrlzed the whole develoPment of

o

alternate theatre 1n Newfoundland, mocklng not only the
theatre groups concerned, but 1ts patrons and lnnovators

as well

Codco s unlque performance style and ablllty to make fn'm S

l r,,| I

of everythJ.ng and everyone, remalns as popular as ever. e

v

N SV

2 . : .

-._However_, as noted.-p;‘eV1ous_ly,

Judglng from the audlence responSe to thJ.s show, .
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i a The RlSlng Ta.de Theatre compa.ny has been the most S
exper.unental oﬁ the th?ree qroups, and for thlS reason is .
‘ even harder to label than- the Mummers or Codco, however it x
: ' 1s perhaps ln 1ts .v\ersatlllty that the unlqueness of ) 4' ;
RlBlng Tlde lles. -. As mentloned earl.ler J.n thlS thes:.s,
' Ra.s:u.ng Tlde was the f:.rst to produce scr:.pted plays on a
ff : relatJ.vely large scale,’and also the first to undertake : ‘ o
produ,ction of ‘a- non-Newfouridland based play (Ar(thur i
: ’ Miller s The Prlce)., : S:.nte the formatlon of t’he comlaany . . ) g
' 1n1978 they have produCed documentarles, 'I: "mus:.cals, and R
. one-man shows 1n a. manner cons:.stent Aw1th theJ.r des:.re to R
| pursue "as w:.de a .varJ.ety of forms as p0551ble" - (Member, |
RlSlng TJ.de) Less pol:.tlcally mcl:.ned. than the Mummers, &
- ' Ris.Lng Tide has typlcally treated the subject matter of .:::’:
) theJ.r plays An. a’ l.lghter, more humourous manner—-thdugh
' ) , not to the extent —of some of Oodco s farce.»_ Of the .
‘ - 1nformants J.ntervz.ewed the members of Rlsmg TJ.de expressea,:-:"_j : lr
é ». most consustently the need for a theatre group to prov:.de \
E S ' entertalnment and to antlclpate and be respons:.ve to o
.' 1 audlence expectatlons. - Slmllarly, they most often referred;'-:
.- § to the theatre in- terms “of. an art form above all else, as
'r IR opposed o "a means fyor maklng pollt:Lcal or soc:tal L
% statement " Thus,‘ 1t has been typlcal of Rls.lhg Tlde ‘ L -
h " thus far to create or produoe dramas reflect:,ng a mixture
s L of the subl:.me and the rrdlculous, the serJ.Ous and the ;
- - ~~ comlcal they make llttle attempt to elther morallze ' R
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'or make strong statements ln their plays in any overt A

3§ ~
L'l . i
({r - 53 - . ol
h _ - L

manner, although the-"message" 1s usually there., ltﬂ‘ e _
'mlght be sald that the genre of theatre adopted by Rlsing :, S
']“Tlde represents a "compromlse" between the styles of the
PN ‘ [
Mummers and Codco, or at least a balance between them.‘
' ,f'We prefer to hlghl;ght real-llfe .
.;.51tuatlons and events on the : N
,ﬁrelevant and’ entertalnlng NIf MERL:
_-'someone comes away from-a- per— U Ry i
' formance.. feeling 'he has learned a[_ P LI
.- about. or ‘understood: somethlng 3'~{=;f*,f L R
.. ~more’ than before--good. .. If. he N [ IR
fgzhas only ‘been'. entertained, thenﬁ” ' R
“.I don't think we have: falled ,‘_g;hh‘, s el
_ientlrely elther...(Member, RlSlng T I
.-;':‘T.‘!.de) o : ' R
FRR ‘
l , R 7 s vt '
R SN N o (R
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i : "E'QO?J.“NOTES L L
1. See:for example Soper (1949) For .an- account of the .
© .+ .~ history of amateur theatre in St John s’ see in O'Nell e _.“-"i
B f--f{'.';'(l9 o)) Pp. 21327027 f:- RN et
2, " This . quote appears on ‘an early prdgram card of a - L e N
" Mummers .play as’.well as on several. "advertlsements" for e e
- . ‘ther Resource Foundatlon for’ the.._Aits in an’ attémpt to. N o
: Ll attract publ:.cxty and flnanclal support for the (then) o
"'young company e , VL 5 : ;
e f""'I‘heatre Passe Murallle has a, 1ong standlng reputatlon , ‘;:
;,..as’ an experimental and. ‘innovative leader in'the- dramatlc -
"-_;.arts An thls country. LIt has been- called "the Grand daddy
- of. 1mprov1sational theatre in- Canada" “for" example. . Many
: .';-,,of the- 1nd1viduals dssociated. with Tocal theatre of - the
B R alternate genre ‘have’ had varylng degrees of_,.actlng
ROV '{experlence w1th Theatre Passe Mura:.lle in the past
D For . further lnformatlon see! publlcatlons of Memorial
. Lot ;"'Unlver51ty Extensmn Serv1ces, e.g.,. "ZI.‘he Extensmn )
:Service and its - use of Film and Vldeotape in Communlty
B Development" (n. d.), and: also, a. report o ‘the “Cinema”
_ " .. as Catalyst" Seminar (March 1972) both published by
. Mémorial:; Unlverslty“of"Newfoundland St.- John’s and
L .avaz.lable from Extens:.on Serv:.ces. : ',.‘:. "_ AR
U B TE - FU In readlng through the llmlted materlal avallable on S
Siw e e theatre in St iJohn! s—-"—con51st1ng mainly’ of; newspaper, and pon
T SRR - ,‘magaz:.ne reviews of specific 'plays.-and- blographlcal R
toee T 2 "isketches, Of . ‘the actors—-—I was:able to'distinguish’ over B R

S .twenty of -such’ terms.\ In add;\.tlon, my lnformants . :;.:_
cw .'”:-typlcally employed a variety. of. the same "in relating C
- .r . .. accounts.of .their’ personal lnvolvement Wlth, or oplnlons I
{'regardmg, the theatre.':'_-.. T L R P R AR
6. :‘For the most extenswe account of the custom of mumming
© ior: mummerlng) sée- Halpert: *H: and: Story, G.. (eds Yoo

SO - ‘Christmas Mummering in Newfoundland': 'Essdys in - AT o
R P E P “’Anthropology, .Folklore and History. . 1969, Unlver51ty IR

e om0 T Tof -Torontd .Press: . ‘Toronto.: For examples of Scrlpts for T

< .- - the traditional’ mummers play, see in above volume ,
AEEERREARRS- 186-207. v BRI N I N RN o

I 'For ‘a deta;\.led personal descrlption of the process of - !

S '-:-",,documentary drama and its- potentlal impact in reference‘ BT !_
e o w7 T ko GEos Mourn), - See’ Brookes, . _(1974) This' article also SPITI [
Je U, 0T expounds “the. author s.-vieys; regard:Lng "useful" theatre in' U
I.; . B T e ‘ :general- ; s, ~ . T oo - _.,!
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The 1n1t1al purchase of the LSPU Hall by the Mummers

;... Troupe and:its conversion to a theatrlcal facility has .
. . proven: a very" srgnlflcant step -in the development and -

encouragement of the- performlng arts in the ‘St. John s
area:” Since: its 1nceptlon ‘as' an artistic and. communlty.

-pcentre, the. LSPU Hall has malntalned——lndeed ‘capitalized.

"on~-a reputatioh offoaterlng ‘to artistic activity of the-

'}ualternate genre. The Hall’ contlnues to be the preferred

setting..for-the. majority .of tHe' performances of..all. three

. companyies discuissed in- this’ the51s.-sltuated in ‘the -
}jHerltage Conservatlon Area of Downtown St.: John's; the
-]bulldlng has,’ con31derable ‘cultural -aiid. hlstorlc value LT
< in;it's..own rlght. ‘Thus. it is well~ sulted to "the’ ‘genre: of o
ﬁvtheatre emerglng from the cultural renalssance.

. L
B RN .
v ok

f.For amples of Toronto revreWs see, The Toronto Star,:.‘fu

Decefiber: 10, l973,.November 5,1974 , .and January:23,1976:

" "The'.Globé. and., Mail, November.-16, 1974, January- 26, 1976

and October 7 ;19767 .and The Var51t October 15, 1976.~g

7.For local reviews see) "The ‘Evening Telegram_(St John s),! 5gii
: 'August 16, 1974 “March 17,1975, "and December 1, 1975: ' A
». The' Muse, October 4, 1574, and The Newfoundland Herald

,january 1 1975.,43¢'4 SEEISRE m.}-u'~~ //ﬁx. ,-ﬁﬁ-j

e
Y . . E

'.References to flsh and puns Bn the company s. name are

. .xampant--in ‘the, press réviews of the- early: and mld-A‘

y'seventles. For- example; "Fishing for Laughs,’ Crowd Takes
‘the,Bait." (Philadelphia -Daily-. News, .October'29 ,1975)% -

Al Dory Load of. Fishy Fun.W (The Toronto Star, November e

.(?) 1974 ) ;' ilﬁ." > O .n“'} PR ”x;',:.‘

LI [
7‘

. For addltlonal 1nfe¢matlon on-- the popularlty and success -

o

;The RCA frequently sponsors 1ts own” productrons in addltlon

c-tor those of  theatre, groups such as the’ ‘Muminers. Troupe,

' 'Codco, and ‘Riging:-Tide. Last year for example,_the RCA, ;'

[sponsored two pdeUCthnS featurlng tactors from these' as

. well as other—companles, namely "Loot (April. 1980), a’
,'ilocal adaptatlon of Jo& Orton's’ English comedy, ~and” R

- “Perras de Bacalhau- (August 1980), a collectlve creatlon cL

. directed by Mary Walsh: which explored dramatlcally some: L P
of the many facets of the Portuguese presence 1n St John s.,:ff;ﬁ

. sof the Wonderful Grand Band,. in national as well-ds local
'.terms see, Atlantlc In31ght (Apr11 1982),.pp« 20 24

—

See Mooreé, Davld.,,"FaustusdBldgood Stlll Hanglng on
. after Four Years'and a Quarter Mllllon Dollars."‘ SO

<. Showtime." Vol,.l: (1981) St John 8: Resource Centr? for
: "the Arts, P 11 Q . o SESNURNS N A o

o '._n A . g - ST "- (S
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much ‘debated . soc:Lal 1ssue., However, I would ma1nta:Ln that
" iWe! ve No~Match - ‘was a.Codco’ production in only a. l:Lmlted .
« sl and technical, sense, in.that it was: directed. by Mary:. : : f'~ '."1--'".'.; 3

" Walsh® (of that company), but’ included -a; cast’ composed of

v dramatic, effort ‘to date: . This production; based on.
- Elliott” Leyton s “THe. Myth of .Delinquency’ (Leyton 1979),

lof ‘6ther. companles as well, -'and‘not" the "reguiars" one q"

"__:however, -as Rls:mg Tide on the other hand have been "

',",\belng‘"lrrelevant" and "51lly"..., ;-‘; e AR ', . SR

:~~‘¢,30 1975 ) A ” T » o e "‘f.‘ -

PR N . B . -
R L L T T e ol St L] o
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[

I have prev1ously made note of Codco 8 What do you want
_to see the Harbour for? Moxe recently  (September 1981),
.the company has_ produced We 're no. Match. for No- One, a -
.play .which undoubtably represents thelr ‘most sericus.

entails a- portrayal ‘of’- juvenile. dellnguents, their.
families . and- the crlmes they comm:.t,.whlle at - the i same:;
ftlme offering some 1ns:Lght and. understandlng 1nto this

‘a Varlety of. actors who .had .appeared: in. the’ productlons

A.'-.'usually assoc1ates mth a Codco play

accused of ‘bBeing "not . politddal” enough" and Codco for

v .

"'Typlcal examples of thlS klnd of adverse commentary include- A
.* "an :irreverent,, almost sadrilegn.ous black: comedy:. .".:(The:
-.Muse . (St.. John s) ., - October 4,;1974), "oné of . theJ,r most :
:r1sque presentatlons. ... l:Lttle less. gross and“it. would
-have been a:more -éntertaining: ‘shiow,". "(Thé Newfoundland -
“Herald, - September 12,1979}, and ".'..sometlmes they . border
- on offens1veness..,_ (The Phlladelphla Inqulrer, October

It lS worth not.'l.ng that one of Codco 5", former members,..
'.:Robert Joy, has. since pursued a successful acting ‘career:

' Cinm the United: States performlng both on Broadway and in

Hollywood, where he. recently appeared J.n such mov1es as-

-_IRagtlme and AtIantlc Clty L R PR ,

e . Rk S . P
e VT ST D T SRR S
v e




e SR CHAPTER THREE

_"A RACE APART"l_ (ETHNIC IDENTITY IN NEWFOUNDLAND)

An ethnlc group may " be- deflned
-~ as -a group of 1nd1.v1duals ‘M"with.
"~ a.shared sense of peoplehood" '
' * - based on presumed shared.;

e e similarcphygical” characterlstlcs.
©... o .'Buch groups:may’.be: viewed by "
" their members. and/or outsu’iers SRR
" as “religiousy, racidal’ national, Teon
llnguistlc and/or geographlcal e
;»Thus what | .ethnic’ group’ members

" or: sense of peoplehood, wh:.ch
Y. répresents.a part- Of their = -
'-..collectlve experlence. ; I
(Dashefsky 1976 3)

There ex:LsL}; a popular and w1dely shared bellef 1n "_
the dla;tlnctlveness of Newfoundland and of the cha:cacter or
o "sem’l" of the Newfoundlander (Poole 1978) 'I‘he socmal

2 cultural, and even the psychologlcal unlqueness of the

C 'dnhabltants of thJ.s proance appears to be percelved and
accepted by all manner of people from polltlcans and

"'.performers, to callers on ﬂthe .'Local open-llne radlo shows ‘,' I

'

~and malnlanders' who tell 'Newfle Jokes. One does not
' -'_'have to survey very much of the llteratUre of or about

' _:":’Newfoundland and Newfoundlanders to be lmpreSSEd Wlth the

, &
~

prevalence of this notlon of dlst:.nctlveness.

.~‘~'\. '.\ .

.."sociocultural’ experience and/or S

‘have in 'common . is their. ethn:.c:.ty, el o
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y "' Here the traveller flnds hlmself
A * . % . .among a nevw race-of people--the
b S _ - hardy fisher folk, qualht in " ,
o o their manners, . hef\rlng theik own B

\'-Aways of . looklng "at thlngs, -
entlrely undf £ected. by~ the .

: L ‘.conventlonalltles and fashlons of
SO 7 .. the odutgide’ WOrld, prlmltlve in.
L w00 their.modes of. liVJ.ng, kindly and: .
ey Lo T T friendly: CTravellers will, find '.'~. o

Topae RS a7 00 - suchrarchaict people - ‘abundantly .
oL T e e i.'1nterest1ng and worthy of careful
t e study (Harvey 1897 147) S

'-"Thls hard and dangeroUs shore has

She s e el ls Tt found anywhere’ ."..'I‘hey ri. €y non— can
LT .;;ff.jNewfoundlanders tourists,. etel] |

ST s T o+ foundvin, the” J.sland a- strange, ‘-

gl - Lt . insular breed -of humans ‘whothad. -

S A T ..+ somehow . managed to “survive. there
‘for-almost half'a millennium and -

m T to) de’velop into a. people with . o -
“runique qualltles. : (Horwbod 1969 ",','-';: T

et o '81, 8) R

Vo

y al
POV SR

Slmrlar themes also appear ,rn much of the scholarly

- SwrAs et ovwma— e e o wt RENLEPPR

T . produced: oné of ‘the" toughest, most SRR ;
... c.CcOurageous, breeds of ‘mén, to.be T AT

T . "'.such sentlments are a standard J.ngredrent of the POpular Cs S

' ' f'_ 'llterature about the prov1nce a&d 1ts people (e g. , i
;.England 1924 Guy 1975,_1975, Gwyn 1968 Horwood 1965,_,.__-,:':__ :
? "'_-‘_'Moyles 1975 o Flaherty 1979, Perlin 1959, Smallwood 1973, B
§ ".fand Smlth 1952) ) g,s well as: be;.ng art J.ntegral J.deologlcal |

; % -focus of publlcatlons of the provrnc1al Department ofvl_""_

L e ,Tourlsm (cf 0verton 1979b) :’_

S T :‘".and research—orlented llterature of Newfound.hand.. C g
'- ~ - .,.:,Contemporary soc1al sc1ent:1_sts and phllosophers have .
o frequently commented on the partlcular\,character or spec:.al
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.-only geographic’ ‘but cultural as ~well SR =

LT e Y the Newfy--joke: is proof of:-that: ... WL i

EREUTPURT "_ L e Newfoundlanders, ‘over - the. centurles ' R
ST - ofoppression ‘and lucklessness, have )
L developed a deflnlte, ‘recognizable. .. - | AN
o "‘--:=j B cultural personal:.ty..' (\Iackson 1979 75 L

-

: t va . " .:-.F.d.’_"w‘ . ;
: =59 - :
. . . S : . /_"- .- I . . . . - R v
q\ - v ‘ .I'» * :‘ ’_' o ‘.. .o . ;" . Y ’ . i . \ ’ N ‘
N quallty of Newfoundland soc J_ety, culture and personallty y

or upon the preva:.llng bellef ln and commtment to that
‘ ideology of unqueness. S =
o LN
the 1solat.10n of Newfoundland A
s fa0111tated the development of a: - _', .
IR '. dlstinct:l.ve sty le'of, ‘life’ and: thus
RS -'an :|.dent:1_ty with Newfoundland.w C
' 'Ra01a1 .conscitusness. . exists” m .
‘Newfoundland*and; develops ‘the-
feeling in Newfoundlanders of. beJ.hq
_a "distinctive group ‘of people.. ce
’.'._(Calhcmn 1970 90 lOl)

,..-The dlstlnctiveness of a- soc1ety s
culture “is" a good 1nd1catlon of- a_,t,s, 5
v1abillty and-"social health;". . - :.%,
oo Do s wBccording s this: crlterion, BRI
Bl e Newfoundland has, had . in‘the past, L
-0 " :and continues to have' a un iqiies way ORI
S of llfe special to 1ts owu people.., e
R (House 1978:119) . T

N K - . .". ‘~, L P

[Newfoundland’ s remoteness is. nct e

Indeed, the success of the Anthropology and Soc:.ology

Departments, .the Instltute of Soc:Lal and Economlc Research,

the Folklore Department here at Memorial UnlverSLty

rests, at least 1n part, upon the\attractlon for soc:.al
sc:LentJ.sts and folklorlsts of a dlstlnctWe soclety
and culture. S - : ‘ kK

et g eyt et e A Tl T
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R
: ‘ . even llngulstically, Newfoundland 0ccup1es a dlstlnctlve
.‘l; . N ;|
! o pos:.t:.on 1n the Canadlan context-—-a pos:.t:.on J.n many wazs
‘ compdrable only to that occupled by the provmce of'-: '.

ot e o e g e im 1 Lo e

7 , "Quebeco:.s," is more of an ethnlc label...‘)f: It tran5cends

ooa - . kd . PR 3
L g et 3 1 iy
N N L
.
hY

At s me ey e me o o, .

NS N
e Y e e 4 e S

e

g Quebec (cf arburton 1976 101 108) In other parts of

Canada, the notlon of "ethn1c1ty" applles to certaln

>

to Nat_we peoples and those of 'dlfferent rellg.lous or"

. rac:.al orlglns, and so on; (eg Breton 1964 Brettell-

2"

1977- Brlggs 1971 E'llJ_ott 1979‘

_ Porter 1965 1975) Labels such as “Canadlan“'

“Albertan" are terms 1nd1cat,1ve not of ethnic:.ty, but of

cn.ta.zenshlp or regidn of blrth or res;dence. l:_'On the other

hand, ' the des:LgrLatmn "Newfoundlander“ lJ.ke the term

AP . LU v e“

.the :Lnternal d1Ver31tJ_esﬂ ot orlgin, dlalect, rellglon,

.

and the la.ke, merglng them 1nto a common and d:.stinct:l.ve

L . ’ identlflcatlon. . Thls appears to be so both 1n the

objectJ.Ve and subjectlve senses, J. e i

Newfoundlanders

. kD

SR 1',_- see themSelves as. unlque and separate from the rest °f

Canada,4_ and Danadlr"ns and other non-Newfoundlanders tend

t - . T BRI -~o
; ,f,,.- .

to perce:LVe the people of thJ_s provmce "as dlstlnct

Handelman (1977 187) dlstlngulshes"',»two contempbrany
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» and charact‘erlsthally emplqys concepts of ethn:c bo‘fndarlés,

.,_’- .

T SR S

™.
e

e s e Seaome iy
p

soc1et:|.es, and the soc:.etal factors such as cl ss, caste,

o

.Breton 1964- Cohen 1974" Goldenberg '1977 and-R '"rtef[r 1965)

i and on the' sa.tuata.onal SelECt.‘LQn of 1nterperson : ;
i characterl.stics that dlsplay ethnlc membershlp 4 v
S BRI | o "»-'.;;--»:'.... .

(Handelman,’ Op c:Lt).4, Representatlves of thJ.S__ appi'ba'c'h.'f".'__ ER

WL -

:anlude Berreman (1973), Dashefsky ‘1975' 197605 . EpStem

1
. K

e LT : i_:i (1978) ;i Handelman \(1977) , Isaacs, (1975) Moerman \(1965) ,-_. o

Nagata (1974) :;' and Salamone and Swanson (1979) .j. ‘ M

v

At one level Handelman "8 dJ.stJ.nct:Lon J.S a rather

'1( -0

i artlflcal one. It should not J.mply that 'all wrlters on .
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disciplines; for purposes of slmplification and clarity
most writers outline their'own particular theoretical
orlentatlon prior to thelr dlscu531on of the subject or
aspect thereof. Typlcally the approach followed falls
1nto one Qf the broad categorles deflned by Handelman--the
soc1al structual or the cogn1t1Ve. I -

If Newfoundlanders,ullke Quebe001s, have .an ethnlc- '

1dent1ty w1th1n Canada, 1t may also be observed that, 1n

y 1 ...«

B

9 are percelved as a denlgrated minorltz group.?a Thus thep

phenomenon of Newfoundland ethn1c1ty may be 1nterpreted

. _%,J\T.».&»vt s & b e A yaa (T A e

from the social- structural perspectlve as Well. ,There
are several factors whrch 1nd1cate the approprlateness of

this parallel Flrstly there are the obv1ous facts of

P

rNewfoundland = economlc dependence on the fedéral

government The reglon has the hlghest rate Qf

unemployment the hlghest cost of liv1ng, and the greatest

"-.

prOV1nc1al debt of any prov1nce in Canada. There -is the

factor of Newfoundland 8. soc1al, polltlcal and-even

geographlcal>“marglnallty" Wlthln the federal power

1
b
s
f .
4o
4

structure, ‘a p051t10n 1n manyrespects comparable to that
"k of a. colonmzed and polltlcally domlnated people, hav1ng

ST . ,r-
4 o '

. economlc destlny. ,Thls has begun to change,ln recent .

years, but the effects of centurles of "colonlzatlon"

nt

whs
»

[t

A T
i TG

VoL

some contexts at least Newfoundlanders, llke the Quebe001s,’a"

@5l* . elatlvely weak control over thelr own resourqes and f,sﬂ_ B

’FT‘ﬁE-TVf"ﬁI by and dependence upon vardous out51ders-—f1rstly 1n the 'Z} =

= T .
U S S A

3
[
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'throughout the second World har, the continuing exposure to

,~Confederation, and more recently,_the dominance of non-
.".Newfoundlanders6 in. the economic and soc1al sectors--has .

. had tremendous and far reaching effects on the present
-;status of the prov1nca and the perceptions of its peoplerlg?i
'The 01rcumstances of Newfoundlandjb*entry 1nto Canadafin ;“gﬂila!
,1949 are themselVes reminiscent of a iarge scale‘"migration"wéir

'_of a soc1ally and economxcally deprived population 1nto a o
”larger wealthier, political‘unit._'Therefere,.it lS .

~appropriate to maintain that Newfoundland and Newfoundlanders

-soc1al and economic status, but of a: stigmatized one as'

-attributes of a depriVed mlnority/ethnic category even

:and the various lelSlOnS of the federal and prOV1nOlal
"fgovernments--represent the central North American majority
.and ideﬁl The above are:- all attributes of the structural
idefinition of ethnlcxty outlined by Handelman (1977), but
‘7fhave 51gn1f1cant 1mpllcations for a cognitlve or subjective-

._perspective as Well Related t the cultural and political

O g ey

._.' 63 -

form of British exploitation and administration,. the -

combined American -and Canadian presence and influence

North American mainstream lifestyles and values follow1ng

N

o

[ .

Lk

» -~

occupy a minority posmtion Within Canada—-a p031tion

characterlzed by traits 1ndlcat1ve not only of marginal

well In addition, Newfoundlanders exhibit some of the

\

,L
Wlthln their own’ prOVince 1n that many of the maJor_

= S -

institutions of the SOCiety-—for example the media, univer51ty,f

‘

\(._.
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influenCes{'has,been;the suhsequent erosion and:deévaluation_c
. of indigerious styles and traditions in favour-of "importedﬂt“
ones, _Coterminious-with the-above factors isithe | :
'previousiy mentioned cultural, 1inguistic, .and historicai
ﬁ,,i -:A ' ) unlqueness of - Newfoundland; a unlqueness manlfested in
| the phenomenon of the “Newfle Joke and the stereotype of the .;.

'"Newf " and 1n the somewhat romantlc and obscure perceptlons . ?ﬁ,

h of the prOVlnce held&by other Canadlans and North Amerlcans.;
It 1s on the ba31s of a; wall~def1ned and shared

1dent1tx as Newfoundlanders that I descrlbe Newfoundlanders

as . an ethnlc group.; The "cOgn1t1Ve dlmen51on of ethnlclty"‘ 'iﬁfT}ff

e T I PR
LY

as outllned by Handelmaﬁg\as elaborated upon by Epsteln R
(1978) who malntalns that an essentlal aspect of any
. understandlng of ethnlc phenomena entalls a recognltlon of

i o the 1mportance of the we- theywdlstlnction that lles at the

Very bas;s of all group dlstlnctlons or boundarles._ He

o ow N

e,

refers to thlS dlStlnCthn as the fdual aspect of ethn1c1ty".llfi o ;ﬂ.y

(xl—xv) Follow1ng Epsteln, mlne lS a ubgective approach

B T

whlch p;aces prlmary emphasrs on the concept of ldentltz as-

the focus for an. 1nterpretatlon of ethnlclty. \Certalnly, _?:T{}f z
L and in retrospect to the preceedlng pages, such an approach o ?F:f,i.fh

would séﬁm partlcularly approprlate to the Newfoundland

experlence, espec1ally when We consider that a fundamental e

' ‘~awareness of Wus and "them“ pervades v1rtually all

N ,' n

aspects of the prov1nce s re%atlonshlp to the w1der
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“, wlth the Canadlan soc1ocultf

; “sA1973“ and Goffman 1963L.ﬂ

mlnorltles rn other areas—-the Black Power movemeht of jt;'

DRI AT RL AR+ L

speaklng.» Indeed this perceptlon seems to lle at the heart
of many Newfoundlanders' 1dent1ty as Newfoundlanders first,
and Canadians.a'somewhat dlséant second., 1t has already

' been establlshed that Newfoundlanders have a strong sense

& s,hould

also be noted that there ex1sts by nece551ty, a. strong sense

of 1dent1ty'(the "we" or u M 1n this scheme)

of “they" whlch has arlsen through contrast and comparlsonf'

In fact 1t may

:

al m;lieu..

be argued that the greater exposure, contact,‘and resultlng-}jﬁ"

e

polltlcal and economlc frlctlon between these tWO entltles'ﬂfh {f

N o

1n recent years, helps to explaln the ever strengthening

X \

sense of ethnic 1dent1ty ev1dent 1n thlS prov;nce——especrally

' N C.
R vl

durln& the last decade.
Now as dlfferences between cultures IR P
v .~ lessen, so can’ cultural self- ' ’
* '+ conseciousness heighten: This™ happens
) '_through emblematlc concentratlon on
one or anothe¥- cultural dlfference....;
" . Put another wdy, where -majority. ' .
- imstitutions reduce cultural
dlver51ty...m1nor1ty persons may

'there may be a renewal of ethnicrty.'

Varlous wrltersxhave observed that one means of
ZII R -

e

L'ffcoplng w1th a stlgmatlzed ldentlty or deprlved social s

n ; - .u\._~.‘

-.status, ls to selectlvely empha51ze certaln elements of

that identlty, whlle de—emphasrzlng otﬂ'ﬁs Ke.g. Berremanﬁ
‘) .

ThlS has been noted among ethnlc

BTSN

(Palne 1980 2) Dl RLCO T e
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,contemporary term%.

presentatlon in wh1ch many have

the1960's in the United States,

:emphasls on Native Indian rights

own country in recent years, are

w1despread phenomenon.

Y

A cruc1al dlmen51on of Ne
character lles ln 1ts 1nhab1tant

presentatlon

N . -v ‘--

SN i : SRR o . e
tradltlonally marked them.as dlfferent from the rest ofm

} $
Canada.~

1dentity flnd thelr most v151ble

spheres as the medla, the arts,

eCOnomlc and educational“@bncern

. land" 1deology manlfests itSelf

v .
» o
and' the increasing ,
both there ard in our

but two examples of this

wfoundland s ethnlc

s' own deplctlon and

of themselvés (Goffman 1959,11963)..

chosen to stress and

These;‘lementa of Newfoundland character and

expresslon 1n sUch

. r

polltlcs, 1ssues of
(where a

./

1n an empha51s on.
%

locally-dlrected and relevang/development and the

1mportance of Newfoundland content in the school

curriculum), and so forth.

-

vehlcles"./o§ "Newfoundlandlsm“

SR

spec1f1c concerns and blases of

" e

Ind1v1dua&&y, these-

.a':'

naturally reflect the

-

lndlviduals and dlfferent

1organlzatlons regardlng what each percelves as .ﬁﬁ*”a

representatlve of Newfoundland culture and character.-”

'fz

many segments of'the socxety to deflne and glve mean;ng

e

to the circumstance of being a’ Newﬁoundlander 1n

1 .r;

the present—day expre551ons and manlpulatlons of

”" Collectlvely however, we see an attempt by people from

It 1s'1n these spheres that one flnds

b

}"pro-Newfound-'

\\\\\

%
¥t

fo:)
£
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become‘lmbued with strong~ethn1c and nationalist overtones

ostensibly self mocklng attltude of many of thelr productlons,iu

, proclarmlng.thatb "we;re more ethnicgthan3theh§tereotypee—;i
_ﬂNétiOnalism.in'Newfonndland'
U meanlngs and deflnrtlons dependlng upon the context rn whlch

;u_ term\(e g., Hobsbaum l972 Shafer 1972 Smlth 1976, Snyder

i"ln conjunction w1th descrlptlons of the loyalty, patrlotlsm,_Zh]

'.7h and identity of Newfoundlanders (Calhoun 1970 Fowler 1979,

‘Newfoundland identity--an identity traditionally'fashidned '

:by the'particular historic, geographical,'and'eultdrél, I 'lih.;:-

heritage of this.province, and one which ‘has increasingly’

ln lts more recent expre531ons
The theatre——espec1ally thatexempllfledln the S
productlons of the Mummers Troupe, Codco,,and RlSlng Tlde——

has been perhaps the most “vocal“ and 1nfluent1al medlum "

I

for the contemporary expresslon of Newfoundland J.dentity.

Moreover,tlt 1s an ethnlo ldentlty whlch is belng expregsed

and,promoted 1n the repertorres of'these companles.i Even

PR, - [

Codco, wrth thelr parodles of Newfoundland themes and the

are not saylng "we re not” ethnlcs", rather they are’ i, ”“7“_'

L

can possibly express.‘ . - . 5 L s e

et T

.

lee "ethnlclty,ﬂ“"natlonallsm" evokes multlple
at rs used, and the perspaslon of the wrlter employlng the j“"'

1964 Symmons—Symonolew1cz l968- and W1rth 1936) ' In the“f

Newfoundland llterature "nationallsm"‘appears frequently
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B theatre of the type I have descrlbed lnfChapters One and

- cultural natlonallsm, and 1mplles as 1ts base,’a,senseuof

&,contrasts are made.; With respect to Newfoundland the most

7;1mmedxately 31gn1f1cant of such unlts would of course be

“has-been addressed elsewhere (Calhoun op. clt.,, Matthews

under“two main categories——polltlcal nationallsm and

.the Canadlan malnland, but by’exten51on we may also 1nc1ude Zf?

and'Matther 1973), and has ‘come, to”be~most%recently.'ﬂ

assoc1ated w1th the prov1nce g polltlcal and econdmlcle R 'Lf"f

p051t10n in relatlonshlp to Ottawa (c f., Plaskln 1979). fin‘tf‘ ﬁf':;‘ ”

The problem of orlglns, hlstorlcal cultural and otherW1se,l' - U R

S

Ob;;éit-,j and Overton 1979). My focus lles with- the

exEress10n of such feéllng, speclflcally w1th1n the;j@j;

i

" “ethnlc," "mllitary,
P n‘na )

such terms as “pol;tlcal

economic,',"terrltorlal" and Ipilngulstlc"——to mentlon but

.a few.B' However 1t lS generally concelved of and dlscussed‘tf

> K -y

natlon Or of "peoplehood Thls perceptlon 1s 1n turn '

based on such real and percelved cultural qualltles and .

dlstlnctlons as language or dralect, ode of 11v1ng, '

B

customs and traditlons, materlal culture,'and so forth

whlch comblne to dlstlngulsh that natlon or cultural entlty

- - ",

from all other soc1a1 unlts with" which COmparlson§°and

‘-. -~

the rest of North Amerlca or even the entire world. oI t"“
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:; ba51s of 1dent1tx

-ﬁ;"identlty or senSe of peoplehood Whlch sets Newfoundlanders‘--

'ﬁ.'may con31der ethn1c1ty to be the'

B S

component of thekduallstlc relatlonShlp between soclal

. 1ndependence or separatlon.

??1s at one level expre551ve of the dlstlnctlve and unlque A

e

':might be .said at this pointthatthis phenomenoﬁ has

"previously been_defined:under.the.term-"ethnicrty“fand.

indeed)“the7two'hawe much/ in common;both conceptually and
Yin practice“

an 1mportant dlstlnctlon is made.

apart from other Canadlans and North Amerlcans and»accounts

for the"Wemthey" dlchotomy dlscussed earller.J

._/

sentlment and lts expreSSLOn 1n 5001al llfe.
thls loglc, i w111 deflne natlonallsm as the
aspect of this relatlonshlp,~
a530c1ated w1th 5001al con501ousness and polltlcal rhetorlc

concerning such 1s$ues as economlc progress and autonomy;slgi

cultural lntegrlty,

character of Newfoundland, 1t 1s more importantly

: economlc and soc1al'status,

in soCial life.

)

H0wever r

‘in this context

I have deflned ethnLCLty 1n Newfoundland on: the

a

]

r‘.,

v ,,.‘.

o

;

more spec1flcally,

a sharedl dlstlnct

o

.

. -
“passive" or "glven"

"o

and 1n some cases, polltlcal

and.moreover,

Follow1nq

"expressrve

3
51nce lt is more closely

expre951ve of the dlscrepanc1es and lnequalltles in-

._..

fallure to_catch up w1th and emulate the malnland Whlch

-1s con51stent1y portrayed and-percelved by many as

4

Thus we ';.f

I

Therefore, whlle natlonallsm

the sense of ,f' Yy

Lnferlorlty ‘0% marglnallty-that grew out of the province's "fffﬁ“

i
.
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"superior.“ A useinl deflnltlon of this type of’ natlonallsm

is provided by Plamenatz (1973 23~ 24)

et

v

...natlonallsm...ls the des1re to :
. preserve or enhance a, peoplé’s '
' - national ‘of: cultural-idéntity
" o when that’ identity is. threatened, -

: or the desirre to transform or :
“.even create it whére.it is felt

to be 1nadequate or. lacklng. -,q',--

I Follow1ng Plamenatz then, I am adoptlng the perspectlve
'-.*}@u-.. E .
that natlonallsm emerges as a.. signlfmcant soclal force when'.

¢',-, . Ty

polltrcal economlc andf50c1al forces (see also Symmons—"
v SymonoleW1cz 1968 45) The need-to preserve or re-deflne-
that culture, and 1ts assoc1ated ldentlty, becones of
paramOunt 1mportance." This klnd of "reac@&ve natfonallsm
.*-1. :ls only p0551ble. where there exlsts a strong and w1dely
| -.shared sense of cultural ddstlnctlveness on the part of

~

those expre351ng 1t.9‘ In Newfoundland, thls perceptlon
Q:;g; . ”ij“f and eco_omlc 1ncon51stenc1es that dlsy{hgplsh the prov1nce

S from otheﬁ areas of Canada.‘ The perceptlon therefore does

‘0

L ,.—-——"”_—___/—_
.g;not resE solely -on some abstract notlons of unlqueneSS and

patrlotlé‘prlde, 1t lS one fashloned dlrectly from the

'”rf Confederaglon has been the dr&eot consequence of the' -

”those Newfoundlanders who would oppose such nostalglc'

of Separatfness lS greatly enhanced by the very real soc1al”*

oo e R /111&:-;;._ M
reallzatlon‘that much of the cultural loss following .3-fik\i.'lr'”"'

materlal galn resultlng frOm unlon w1¢h Canada. Even for L?;J*ﬁw B




longings in favor-of creating.a modern,-cosmopblitian

Lo . society, there is the underlylng reallzatlon that Newfoundland

‘1
Vo
:'S.,
W
e

Y ) "has not managed, desplte years of trylng, to. "measure up"

'and a certaln resentment ex1sts because of thls fact. -+ Both
’ reallzatlons f1nd expre551on in act1v1t1es as. dlverse as.

f‘theatre and songwrltlng, to the speeches of our politlcal

’ 1eader51 ko a publlc debate at the LSPU Ha,ll where the ER

'fpartlclpants addressed the questlon,.ﬂShould Newfoundlana
¥ 10 g

”i'e've}Confederatlon?“

o

"situatlons where comparlsons and contrasts betwgen one.V

'~soc1ety and another (or others)~make possxble an’ awareneSs

_.-)

-cf such soc1al and economlc dlver51ty.' ThlS awareness

o . v
a’ . -

,assumes speclar 51gn1f1cance when the socrety 1n questlon,_:“'
- l ’
shares the same fundamental 1deals and perceptlons of

o

S SN L A S .

L progress w1th that w1th Wthh ;t compares lts own'7“
. . St e . o

: ﬁachlevements, fallures, and potentlalltles (Plamenatz,_‘

N

.

. E clt )., Agaln, thls has certalnly been the case of

Lo

zNewfoundland v1s—a—v1s the rest of Canada.f“

R _4;_ 4,._..-_ _‘ :_..

Natmonalism, as- dlstlnct'from mere’ n'g'iﬂ?fj
nitional’ conSCLOusness, arlses when R
peoples are aware not only of :

:change, and share some 1dea of i;l-hf“,fn

".compare: theix own: achlevements and. .t

" capacities. w1th those of. others.fw._f; A
"(Ibld., 24) Vol LT

. to the upper Canadlan model of prosperlty and SOphlStlcathn, ]

In thls sense then, natlonallst sentlments arlse 1n ﬁmiut

- progress’ which moves:them to' - - 7 . en e T
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It is important to note that nationaiism,,asfan
”,ideologicalgposition; a socialhmovement, and an egpressige"
. . vehicle for social dissatisfaction, entaiis~a3certarn,“
. basic ambiva;ence in its'ﬂadoptionh-or nroclamation by a
society or group'withinhthatfsociety On the one hand,
‘the members of a partlcular soc1ety feel frustrated at

'

thelr perceaved fallure to compete successfully and op an

':equal scale w1th the "superlor" SOClEty, Whlch the former

v P

aspires to 1m1tate and become more 11ke as tlme passes. y{"}“:3§FW'W”

On the other hand,

the "1nferior" soclety, 1n assertlng

must also 1n the same process re]ect certaln of the ~b'4

e . - K l,-.

T out51de ways and values whlch 1t sees as hav1ng been

P
\‘,.

P forcefully or unfalrly meosed upon 1tself.. The basrc» S

\

contradlctlon lies: 1h the fact that 1t is- qulte often ::"

-

these same values and hablts that Were adopted in" the

1n1t1al effort to catch up w1th the domlnant 5001ety 1n ‘”:_fhf?

K

b the flrSt placet;iThus the clalm to a dlstlnctlve 1dent1ty5'
%;and the de51re to be recognized as a unlque and v1able ’ ;:,fﬁ"

'cultural unlt qulte often flnds 1tself~1n confllct w1th

4

the de51re to progress w1th1n the larger pOlltlcal and

economlc context. A.related phenomenon lS the alternate'é

rejectlng/acceptlng of ancestral or tradltlonal values_,.

'y B
/ '

by the soc1ety str1V1ng to enhaqce 1ts cultural 1ntegr1ty

Thls occurs as’ those elements are varlously percelved__'fi -

\ e

_— ‘by dlfferent 1nd1v1duals——as both obstacles to cultural
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i

S and economlc progress and thlngs to be cherlshed and
ot

o @

i

.preserved forever because they are also 1nd1cators of ';,

cultural dlstlnctlveness (cf., Geertz 1973, 234 54, 255 77,

-

‘Plamenatz 1973, ey, =
In Newfoundland thls cpnflrct is. partlcularly

4v151ble w1th regards to the 1ssue oﬂ downtOWn "development""

"'versus preservatlon"'ln St John s.: A- contlnugus debate

'Lexlsts between dlssentlng groups~of 1nd1v1dualsnwhose

_zconceptlons of progress and valued 1dent1ty rest on qulteh S

,,... Y . ..(-1. .,x

' @dlvergent orlenuatlons., L1kew1sey'w1th respect to local

:J.| RS

ftheatre there are ﬁany—-both dlrectly and 1n

5

431nV°1ved"Wh0 strongly oPpose the genre of theatre"fff:

';descrlbed here as alternate,imaintalnlng that more

‘“4appropriate theatrlcal pursults exlst w1thin the sphere
fwof establlshed and 1nternatlonally recognized drama.. They

;reject what they percelve as the parochlal artlstlc acth1ty

i ifexempllfled by groups such as The Mummers Troupe, Codco,‘ ‘h
fiiand R1s1ng Tlde,-fetfuiflﬁwﬁ??tﬁﬁa:;ﬁ{;:"fj'"" ' .
:J}'{“tlﬁiﬁ The- ghestlon/that confronts us heré is that, glven ?_ﬂﬁ
’ J‘thls aspect of Cholce ln the selectlon and.manlpulatlon of-'f

'fﬂ“approprlate" natlonallst or ethnlc symbols‘by such groups‘i*;”‘

--‘. .

::iwhat lS the nature of the symbols chOSen, and what factors

'\', 1 .

'??(cf‘“Balne 1980) The factors 1nvolved 1n the selectlon}of

‘i,come 1nto play 1n the selectlon of "representatlve“ symbols 3"
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ey 'j as well as through -an examlnatlon of the sallent features

o LT

of the plays themselves.' The follow1ng sectlon deals more_‘y’lff

dlrectly w1th the speclflc strategles 1nvolved 1n the

p R A I Tt s bt vt s (LT
Rt . . - o
4

tranSmlss;on and manlpulatlon of ethnlc and nationallst‘ )

sentiments in the theatre.;» "1“7J 'Ifif ;-ffur

Bt

Strategles }: f

é:f : Peacock 1968,'and Turner 1967, 1974) [ It 15 generally o

o g 'adknowledge& for® example that,. . ’

P 'v"]fl fﬁpfﬁﬂﬂiﬂf : Although perfoxmed and appreclated\

R ST e 1{ jf for: the sake of: enjoyment, aesthetlc

IRy AN ' action may convey meanin gs and motl—wj.J* “

2 3 -rvations ‘that. have’ inportant: soc1a11,- -

L ST E ' ;consequences.(Mannlng 1973b 19) . y

f}i‘ : In thlS context aesthetlc act;on" 1ncludes the'whole range‘”' g

o g AT W el e
—37 S of act1v1t1es commonly‘a55001ated w1th mus;c dance, theatre,;h,ﬁu“:

lmportantllmplicatlons of thls~relatlonsh1p 1s the way 1n f
J- m\, whlch group or cultural dentlty 1s 1nfluenced, managed, and

perpetuated thrOUgh such actlon. In hls research among the

'

i — . B s “"".“




»'transmltt;ng and relnforc1ng mechaniSm to the black Q\\/ﬁﬂ

457£‘~’A-;f:‘at whom 1t 1s dlrected.- He, malntalns that the nature of club =

S

'entertalnment-—thh ltS Strong empha51s on sympollc and

o :.‘_QJ."u"tonal"’referents to ﬁblacknéss"—-ls 1ntr1n51cally capable'

.- RES

ST ﬂ_ffgof conveying strong messages of rac1al cultural 1dent1ty

and prlde, 1n addltlon tosits more obvxous aesthetlc functlon _
T a . ': . .;a‘ . .'.: _.(” ‘;-'::'.._. f’

;(op. czt., p 149 182)”' In'thls same sense I have argued

"f;that 1ndlgenous theatre enhances ethnlc 1dent1ty 1n:i7”"”

QfMummers TrOupe.f Among the most prevalent'g% these.messages

.

?f:;_:f;are, as I have noted, those whlch can be 1nterpreted as

>haV1ng strong natlonallst and ethnxc overtbnes due to thElI QU

Lo {
" iemphasis on elements of Newfoundland culture and 1dentxty

hlngs.:n' .

--',

pOSltlve attitude diSplayed towards these

o . :
-1nature of art 1tself, f partxcularly that whlch 1s:generally

7}5percelved of as entertaanent.‘ Belng also a form of

oy R N . BN -'.’1

;that would be 1nappropriate or suspect in other contexts.lgf

.1. .
P

'fijuch 1s condoned under’the label Of'wart““because”ShCh
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‘77,str1ves to persuade and 1nvoke the sympathles of its,

- e
empirical reality; effectiVely"apart from the‘conventions}

and pragmatlcs of every ay soCaal actlon, and therefore not -

v

a. dlrect threat to it It is no wonder then that w1th1n the L e -

. sphere of . art we flnd a fertile rep051tory for the ferment:

] . ‘e

and expre551on of numerous pOllthal or 1deologlcal

~

9051t10ns, many of whlch oppose or chalmenge the establlshed

o

social order._ The analogy comparlng natlonallst theatre w1th

s

politlcal campalgnlng has frequently been made (e g., Hunt

1974 12) Conversely 1t 1s generally acknowledged that a ;

successful pollt1c1an qulte often dlsplays nany of the .:Ifoiﬁ

'*qualltles of a successful‘entertalner as well.' Natlonallst

drama, llke the polltlcal rallies 1t so often emulates,

audlences (Hunt: cp c1t ) However,,because theatre lS

above all, a medlum‘of entertalnment, the messages and symbols
:.‘_ T ,‘ K

1t contalns can effect an audlence ln arcovert, but

\

frequenﬁly qulte dynamlc way, and 1n a manner quLte dlstlnct Y

fnom that attempted through polltlcal or rellglous oratlon.:-ﬂ

e L Tl . Do "."‘ . "

- _If we wrden out plcture of the
S ”soclal :rple of symbols to 1nclude
. o:. . ... the subllmlnal ways .in’ Whlch
e w0 symbdls “influence behavlor (by AR v
sy dinducing empathy and 1m1tat10n)... Sl
i.we-gagily see ‘the social role of »*
. -art.) @ge'might’ even argue’ that'
- . rart works,a powerful 1nfluence
S on schety Precisely. because its 4
_.“zmodes .:of "influence are. undercover’
I » By-being unsuspected, artistic PR
.'flnfluences might'be more powerful 1[&
' jthan the: rellglous onces that. %”, a
. ',,.everybody is.aware,’ Qf tand" therefore
'4on‘guard agalnst) (Peacock 1968 244)
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-' Theatre goers come to a play expecting to be dlverted not

= J.nstructed or persuaded

S vfactors and d:.recfbrs cOncerned to antic:Lpate and meet thls, .

e need., ThlS expectatrsn has 1mportant ramJ.flcations for the T
atkdlence as 'well, who because they are "unprepared for an

- Ldeold J.cal messa e,", may 1n eff.ect be, "more receptlve to
g1 9 .

- 77

ry

Regardles-s of how -“politial"' a theaty
Aﬁ
strive or claim to be, a.nd however low a prlorlty it may

company mlght

place on "mere entertalnment"' 1ts popular appeal and

contlnulng success for any extended period of t1me depends

greatly upon 1ts ab111ty to prov1de amusemé‘: to 1ts patrons

(a faétor we’l’l recognlzed by most Of: my 1nformants)

-

<

; thenefore it 18 :anumbent on the L

:

<

one than an a dlence SUCh as a rellglous congregatlon [or

spectators.— a't a_polltlcal rally] th.ch expects a message

and 1s therefre -re’ady .__tol'questlon and crltlclze lt".

. ot

(Mannlng 1973 _,:'13,-)1'. _ Thus 1f7 theatre w1shes to conv1nce, t

must do so by be:.ng entertalnlng.-',‘_" o ."..':\‘ ‘ ‘_
SN Aldln{ :Ln the communlcatlve pr0ceSS bf‘ ent\e,ptalnment

D

1s “the - lmmedlacy and J.ntlmacy of the theatr:.cal

performance,' a- feature remarked ‘on by several of my

:Ln fo rm!m‘ts 7

o . e '_,: ,..n.

s,

In’ the case of lJ.ve Eheatre there s’
-a much 'stronger: ‘connection: between . .- - . - T
. ‘-audlence and perfo(rmer.. ;I mean; I T
“'can "go to .a ‘'show and .if’ I+ don . DT e
. like ity I ‘can’. always boo or - throw '
. -rotten tomatoes, or’ somethlng. _
-can: react: J.mmedlately .and qu:.te
_effectlvely Ani a personal way: to
.a situation,’on’a one-to—one bans
. with the actors. ~>That s. why we often g
g ',-get a ~lot. of: reac‘tm.on—-pos:.t:.ve and:r .
'negatlve--from andienpés during. and
~ '-.after.the, performance of: a play.--
- (Mémber, Mummer's 'I‘roupe) S '




'events and characters are portrayed in a very lmmedlate and

u.more "real" to the audlence present thus‘ensurlng an = - BTN

.jldentlflcatlon w1th them.

" ﬁ; The successful communlcatlon of a poltlcal or satirlcal
'fmessage through the theatre ls assured 1f emEathx exlsts, or . g,f:h
RECE created, between the audl

“fvery least, the success of any play (1nsofar as rt provides'

Ef'presented Wlthout thlS £und ﬂg}tal alllance, a play'would

J'*-have falled 1ts most ba51c puiposer

A Y\ —
3 pE
Y - 78 _— ' P . ; N
) S W '

Through the’ medium, of live theatre, both past and contemporary ... ' ‘A;-j

-
{

dlrectly observable way, hence these thlngs may also appear "l

. -

: ?People llke to sée somethlng of
‘~.themselves ‘on’ the\stage,' Live’ 'u”"
-theatre has’ the' inique ability
o ef prrnlng to llfe the hrstory q
- .-ahd’ culture of.arégion in'a ‘way
" very . ‘different’from.-thHat - achieved B L e e
',jthrough ‘other., medla.z ‘There, 'g-an :A»-j;ﬁr P
e real) closaness,;_ "feedbadk“ ";“.;.t,'ﬁzfp-;f‘iﬂ‘*f s
e between® audlence and performer . ' RN : ' o
© .. %< that yow.just- can“t dupllcate :

S e lsewhere.' (Membery 31ng Tlde ] R _;if-wg;- )
f'y;“;Theatre} , R r-: ,’tﬁe;;élrz-::th,f3

nce”and the perﬁormers..'lt the t ¥f~i"‘

thereby preventlng

, _n
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;;gBroaaway plays for example.

f:ﬁallustrated by Peacock ln hlS study of the unlque dramatlc

'Tide,
_Newfound an context,

.their pla s are

1551tuatlons famlllar tof”

f;a very dlfferent order than that of Shakespearean or';

(e

o

is in fact orlented towards relevance in, the

(as I have prevaously noted) lﬁdeed}

"ch less radlcal/leftlst or, 1ntellectual : i A{iff

exerclses than they re entertalnlng v1gnettes of pensons and l," ',K;f”

local audlence.i In addltlon,

,\,

'\"

< o..

1 4
The above p01nts are well

forms ("Ludruk") found in Java,ﬂwhereln he notes that-f9'"

-_Jl - - "u P . '-.,"..,

o fﬁ?]...a performance 5 content varles
Lt .lessitto  support’ polltlcal factions’
. with which the perfoiming, troupe.is:
‘;afflllated thén to match .the: sentx—g
'ments ‘and soc1al experlence of the:-
-spectators at ‘Hand .. .Since Ludruk
: ‘participant’ themselves cheate’ -
'1Ludruk, one would ' exPect that" they
would 'find " it ea51er 'to empathlZe
with Ludruk. than" Af 1t wereérav R
‘canned medium: ‘nadé’ and- marketed by'l-
aliens.iPeacock-lQGB 241) RS :
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with the dramat:.c symbols and messages presented )
context’ Mannlng has noted; - T

-

T . " The. mood oﬁ comedy would also , o .
s . seem to increase thé appeal ‘of,- ’
: RN "'.'the rac1al-cultural‘ symbols. Ceoil

by maklng' expresswns of. rac1al o
.. idéntification; Seéem" like fun, - .
,f',l-:laughter can replace trepidatlon
- .and . thereby ease the- encounter .
w1.th rracial- cultural aware ess.

P (Mannlng 1973a 162) ;

Newfoundland 1dent1ty (or' ethn1c1ty) 1n the theatre,

especmlly when that express:.on 1s conveyed :Ln sat:.re and

S

humour. ; ThlS observatlon"ls partlcularly appropriate to

eyt
-, )

the productlons of Codco, where comedy often constltuted

then.r prlmary pollt:.cal "tool" due to 1ts abil;ty to break

\). L /‘r'.

negatlve feellngs and a Stlgma \upon 1t (e g.,'. outport llfe,
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(Halifax Life, October .20, 1976) Gomments-such as these

are suggestive of the company s 1mpact on- mainland audience

»

Tl o perceptions of Newfoundland, which in turn}greatly influence

L JE:A Newfoundlanders perceptions of themselves.. Comedy si

1,

'ﬂ:: acknowledged 1n the following observation, 4;'§i3?1

R Satire'causes us- £o" questlon .
Y f_ ..and . criticize the accepteéd norms:
DI of. society.-\I thinh ‘people '

respond best. to. -humou: which _ ]
causes - them- to- thlnk W1thout \n."m B e

o necessarily being aware . they are’ .
R Co ‘d01ng go...When you are. laughing IR
“ o..: 0 77T you, tend -t@ be’ more : ‘receptive to - : ‘

e oo ', ‘new 1deas and: messages than if
ST . SRR _'you, dre- sitting there. straight-: : .

' ' ; " faced and’ serious. Through ..',"_ o
laughter we also’ learn to accept . T
ourselves because ‘we. seée ‘the . ;. . e
genuine humour' in life. .This’, : - S
s something we all share.,ga;i_ﬁ ey

-
»

-( . \_\,

A perspective not considered to thlS pOlnt, but one

ot

'f'which has spec1al relevance to this discussion of strategles,

’v" <

: entails an, application of Cohen 8 model of "myth management"

as 1t relates~to the "pﬁrsuit of valued 1dent1ty" (Cohen 1975)

rr~His study and analysis of the strategies of political'

_e means by

legitimacyvin "Focaltown,f Newfoundland, concer.s:'

- B R

whlch members of oppOSLng“political factors (1 e., parties)‘

group for their ablllty to “turn the Newfie Joke Around" . :-w"f

o ';‘._‘ ' (Mem.ber, COdCO) st ; ,

ety e ey e <

|
!
.
,
;

Hﬂéf‘ potential fOr enhanCing the appeal and 1mpact of drama 15'5 _f}iffsgm“T




.'l

',"f manage}hent w:.th th.ch he deals. One he def:.nes as the "”,:V’ " ' .
strategy of "cultural substltutloh" whlch, ,' . UV e
- ._\ . . ,.declares the 1rrelevance of the

N

orlented towards quite pragamtlc ends. However 1n hlS’ N

concluslonS' Cohen makes the mterésting suggestlon that the

of 1dent1ty" (cf Goffman 1959, 1963,) Moreover,
( ‘ . .
) ed w:Lth polltics as an _"ublqultious dlmensmn

RN ,,:'.‘ .
> . AN J. s

lmpllcatlons for my contentlon that a valued 1dent1ty 1s'. :
W5 ‘ N ’. o - ::. EICRE
sought and manxfested through local- theatre-—which 18

pOlltlcal insofar as :I.t 1s nat,lonallstlc.ﬂ ,The‘strgtegies

SR TI PR .

1nvolved are in’ many ways ak:m tc one of the forms of myth

past and. the need to replace Lt by-.-
Structures- and Values'drawn. from s
*‘modern socleties elsewhere (p 15)

e ..rootlng the present‘ :Ln the past
' and, in"go doirg,);legitimating the’
.. présént by ihvesting it with'thé: - .
- 7-valyes:y which :have bécomé- sacra}.ized

~'oon T <byitheir very’ hlstorlcal or PO
" ‘ tradltlonal nature (p.-15).
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It is thls second style w:Lth whlch I am concerned here

-

Ty e P e T

Theatre groups such as Codco, the Mummers Troupe and- Rlsmg

Tlde are engaged :Ln myth management 1nsofar as an effort'-" ;

,1,

__' made (COHSCJ.OUS and unconsc1ous) te valldate and 1eg1t1mms_

% pvih sy e AT 2w
Lo <3 .
.

e theatr1cal 1mages and 1nterpretatlons of Newfoundland by bas:.ng

R LN ,_n Y

these images heav1ly on myths of cultural extension.___";. The-
: . portralts of Newfoundland hlstory and culture,' as presented
.'" '{

alued identlty and 1ts subsequent transmlss:Lon on the

SR s'tage J.S rooted 1n a systematlc adherence to :Lndlgenous and

ﬁl EARI R R e e
et e SR oy (bt o0 = e e AN P

and directlon rests solelyon any form of bllnd ﬂdherence“_l‘fo“

) tradltn.onal forms, and the myths, themes and lmages
assoc1ated w1th them . The contemporary eXpres,sion given to :
Newfoundland J.dentlty and ethnlclty 1n the theatre reflects
’ o this comm:Ltment ; ) s ‘_'.:,' .

f ) '_j-i"?::.;"'However, some.cau.tlon is n-ecessary here. \ It would

Z = » be an overs:.mpl:.flcatz.on of the process of myth management L:m

% : ,' e -'_--/natz.onalls‘t theatre to sudg’est that "J,t's creat:.ve mpetus L e
£
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.'.‘-‘_ L .. AR TP |
por“trayals\ of Newfoun'dland 'y pa's't’,and contempo.rary 'c‘ulture.-.-‘__ R
) Many of the technlques and styles employed in local theatre
i : are bo?rowed ox- adapted from those characterlstlo of T '

( o theatre everywhere in the Western Industrlal world. ‘Also,

- ' ’, - many of the, 1deolognes woven 1nto the polltlcal message oﬁ '}:"

Thus ,'

BN N orJ.gJ.n and character,' 1ts preéentatlon and J.nterpretatlon- }
. often depends s:Lgn;Lf:Lcantly on such lntrOJected _-".l__:,“: IERLIET
nolL e e v

"cosmopolltanh‘ features as these. What is unlque about

W

¥ -.<-, s

the plays of these éompanles :.s the way 1n wh:Lch these

ﬂ the creatlon of an artlstlc genre wh:.ch J.s, J.n the flnal
: analys:Ls, dlStlnCtly Newfoundlands. , As House has suggested

i$. : YU e R K ‘e

. . - : i
,A " L
[ e g
L . ' - oaw

",'What dlstlngulsh'es these people as. L wﬂ
o -':-_an artistic: movement 1s ‘the: way' in. - S
".-wh;ch they have comblned modern,

rrrrr

; -‘culture) “with. le¢al icohtent. ‘and’”
'."J.Bsues. J ..In the proceSs [elemen,ts

..are ‘preserved  from. extmct:.on,. and, .
. are; relnwgorated'n.h ‘a new’ -form SRR
Such:'groups suggestithat’it is: - . 3,"'1
: -~'possib1e to-.beiboth dosmopolltian
“witand | distinctly Newfoundland::.:1
S think, is their: origJ.nal:Lty ._‘And ‘.
+it.may. alsc be thelr wider mesSage.
'-(House l978'"212'~ :

whlle the_':-".'." S

RURRTRNDE ', umversal and mdlgenQUS elements have been comblned m o

:Ln lookmg at the varlous agentsof the “new culture movement“
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e b0

S e .0 .styles of.myth management. . .called

Tnerefore the strategy adopted by natmnallst theatre :LS

’

MY

,-styles -and. J.deologies, of whlch myths oi cultural extension

compose an 1ntegral part..

o

Cohen further describes cultural extens:.on as an

"assertivehstrategy“ th.ch Seeks to deal with al stlgmatized

'

,

' theatre companies 1n thelr efforts to"‘g:.ve a new meaning '
[
'anﬂ dignity to the Newfoimdland cultural experience and the

e

,status of bemg a Newfoundlander" (Member, Rislng Tlde)

In conclud::.ng hlS comparison between the pursu:.ts of

e T TN BRI O Y ) .

R

IO .the pursults of legitimacy and
" ".of va.iued 1dent1ty are-alike 'in .~
other respects as well——them,retlcally

st T poth strategie activ:.ties.- “The, £wo- 7 - rah

2 .nULL.. 0 into’being by the trauma’ Of 'soclo—'—.,_-'-nv. N
P e eulturals change, ‘have their counter=:. .
. .-':'parts in “the: presentatlon of identities"
'f.whic:h have been’ thrown into" cr:.s:.s by
soc:.al clrcumstances. . (op._ c1t., A
p. 129) L o g Ty

not a smple one, but rather a combinatlon of many techniques, R

L7 and - substantively. - They.are firstly, 2 -4 a * s




- J.ts partrmpants and t!ritJ.cs."“ Th 9', 'ln the local c0ntext ‘
S one hears crlthues accus:.ng crou S such as Codco, The L '
_ " : Mummrs, and Rlsing Tide of “romantlc:‘_ ymanlslm ", ;" .
| B enha'nc.mg the Newfle stereogype"” or eveln "'mak’.tng; fun c‘:f us, l;_-',"-:l':‘-

the styl’e of the pr_oductlons of these groups, are

~ . -

assoc;.avted W1th 1t, there would not Iike’ly 'ha've been a -

response whlch sought to re-empha51ze that 1dentity ‘in _i:he .' N

compelllng and pervaswe way that lt dld o ‘.' ) ‘ "
In thJ.s sectlon I have desch_bed natlonallst th.eatre -
R X . R v

as a syxnbolic and strateglc phenomenon, and have dlscusSed

. .o

some of the J.mpllcatlons of thJ_é descrlptlon. It must be

phasuzed however, that theatre m a complex .anq, mllltl-‘ o

well--lts J.mpact is: often contra B

=

ln addltlon to the more favourably dJ.Sposed comments about

\

theJ.r productlons.. Thus even those who profess to dlsla.ke

N

In acknowledglng art (theatre) as a. powerful

1

commun_lcative and persuas.1ve force w1th1n somety~, it must
L EriE o i
also be understood that 1ts 1mpact«and role are qulte :



¢
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S s

' I ' _ :._'_- J.nfluent:l.al "outlets"\m- ‘the expre551on of Nevlafoundland o
% o 1dent1ty thus far.. IThat’audlences emphathme and :.dentlfy
o ' w1th the productlons of compames lJ.ke the Mummers Troupe,,t'

v - '

f T Codco, and RlSlng Tide 1s shown by the contlnued success

and patronage of these groups over the years (qulte often

the same pe'l le : orm th" eore of audience members at

3\
oy

ev1dent a180 1n the enthus:.asm w:Lth wh:.ch spectators respon

.‘-\

I

‘ ,,'..

to spec:.f:l.c performances. Stand:l.ng ovatlons were qulte
' 14'

N

e et ST T et s
A I Lo
o R Lalel e s

common n.n earller years, but p051tive reactlon continues .

all three compames, ,and J.n

' favourable resuews by Jxocal‘

d one that

1ts own rJ.ght,'
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T q American aud:Lence of prospectlve v1sn.tora to the :leand

ﬂ TR stereotypes, ‘and’ imply . d.lstmctlons ‘and. qualltles commonly

o K o T ._.. . SR .‘..l . i oo ool '.‘ Lo o ‘:“_.',' Lo - R o ‘ .. .‘., ,

ﬁ,» ,‘ *‘which: addresSed the “issue’, . "Should Newfound Land Leave.
S

- 'FOOTNOTES. .

."-l. The chapter heading ig a. slogan popularlzed by the

. publ:.catrons of the' provincial . Depar tment of Tourism
in attempting to depict the uniqueness -and or1glnallty
of Newfoundland and its-pedple to a.greater. North'

+

¢

Y

“.’2. There are mriumerable def:l_nltlons of "ethn.'l.c:l.ty“’ and
o "ethnlc group ‘in the- relevant soc:.ologlcal "and: .
2y anthropolOgJ.cal literature (sed: Isaj iw.1974).. To add to
.the . confusion, many -authors do -not deflne ‘the terms at BTN
- +all, implying them  to be sélf- explanatory concepts. U g Lo
“-"Ethiicity" and#ethnic group“., seem tO' be context—spec:l.flc',-. KA
terms-—1i.e,, their: meaning “variej with the. problem or - '
toplc ‘studied, and \ig highily’ subject. to'tlie personal S
L ¢ .interpretation of. the writery: dependlng on h:Ls/her \
1nterests and academic background‘ For my purposes I* ' g
‘ * have found this def:.nltlon by Dashefsky to be most
- approprlate. T

) R

' |3 L:Lkevuse, the vernaculer forms« of these terms, "Newfle
Tand "Frog" are ‘labels all the more sugge‘atlve of ethnic

v, .-y".- . e LT, __., . .oé T e

. Anvoked to. hlghllght dlfferences among people in. a. much
: more value-laden manner. TN e

‘ ‘_-',f4_i.', Thls percept:.on or . Sentlment of "separateness" ga:Lned o
; .particular--albeit- 1imited——"v1.sib111.ty" when a‘public - LI
debate was held at -tHe LSPU Hdll in the summer of ©1980 Pt

. Confederation?" This event was well’ attended and . ‘drey :

CT - enthuSLastlc and sometines : heated commentary fz:om P
-‘,‘_.-_'-,'(xl'- “'partlclpants as'well as. audlence present. It is- Lo
S '_ nteresting to-note. that this debate was'’ scheduled
: tlntent;tonally) .on. July "1-—Dpomiriion - Day—-'a Eederal -

“ ‘holiday- formally created :Ln celebratlon of the un:\.ty of

v

Canada- . o ~ .,_-. 3 Lo - 1‘ L ._,. . . \. - '._‘ - “. _"'. "~ ’:Er

“"'M,uch of the. llterature on - ethnlc groups and mmor:LtJ.es PRI
‘makes little distinction between: the two (e.g.,.Glass ,?' g I
. 21362, and:Glazer ‘and- Moynlhan 1963)., Generally speaklng "
however, .a mlnorlty" usually refers . to a "dlsadvantaged n’
~-group,. i.¢., .a_group hav:.ng Tesser. pol:.tq,cal and.’ economn.c
. power in. relatlon to'a more. powerful majorJ.ty, wh:.le -an®
1'"ethn1c group” ﬂﬁfers_ a culturally dlstinct entlty.\ The ;

& terms,yare not mutually exclus:we .h wever, as minor 1ties -
are very often etth.c groups and v‘1ce~versa. P

4 {
Tl_av-;v_,_l."rx:?r-‘?—a:_..._,_mm e L \
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. _ 6. - Non-Newfoundlanders--espec:.ally those J.ndlvo.duals havmg '
" 'considetable social and economic status--are frequently
or o -".referred to locally as YCFA's," an. abbrev1at10n of the, -
O W ‘descrlptlve ‘title ! comehfrom—away. '- The term is freely s
. R o appl:.eld ‘ howevex,; to -any non-<native’ who ‘has. chosen'or -
L . -~ 'beéen obllged to, settle Jdn Newfoundland--whether .
R NS 'a'temporarlly or permanently .In popular usage the label
- . - "has essentlally negative connotat ions; 1ts underlylng
i o S .Tmessage is; "you are’ not ori"'_ of. us."_."-.‘i L .
. 1 : 7. ‘“-I -am - well aware of course that lt‘. is lmposslble to A
A v disassociate’ entlrelyh any,consideration, of nationalist -
§ "-'.:phenomena from theéir Underly.mg sources ' Of: orJ.g:Lns. The
N 7% . distinction.I make is. one of emEhasis, ‘my, intent is to EEIRE
E ‘ " look at, nai;lonallsm from 'the perspedtivé of. its: soclal -.:aj [
b e -.fand cultural manifestations in local theatre. IR ., Lo
e : "'8.‘“"4In addltlon'anthropologlsts have frequently employed such
b » '\ .- 'terms ds "nativistit®: (Lintopn 1943), "revitalization® L A
< - - (Wallace 1956), -and “transformative! (Aberle 1966) in. .~ .
T RV “:’vreference “to- movement,s af ethnic résistance:or rev:.val e,
G . 0. amorig: groups .of native peoples; 'inhabitants_ of the Thlrd '
S ) K - . World, or Oceania for example Accordlng to-. Symmons ey
' ! . (1966, .19-68). arfd othiers (e.'g., Cohen 1961;: Keesmg 1946) 3

TR
g vy

pr:l_nutrve manlfestatlons"
in gener‘al, and’ by.implication s
'“‘jhlstorlcal, etlologlcal, and char cterlstlc features.

_I'.-;_In hlS dlSCUSSth of- 'Fourth worLd ethnic;.ty v Palne (1980) o
o, -,':.expresses very srmilavr sentlments regardlng the sources - . !
. .i0f what' he’terms: 'Yfeactive: ethnlcn.ty *.dmong the Lapps of. .
- Norway.
‘,.".‘J.dentlty, a reblrth, or énewed ‘sense Of -brotherhood * - i.”
. (Lfrateonity').,
""~the
“Zin regent !
with the:recent expressmns of ethnic .and natlonalrst T T S
.'...,sentlment 1n Newfoundland, '

; ,Due to :Lts strong emphan:.s ‘on experimental apd orlg:ng‘a;l"-:,," o

'enterprlses, ‘the LSPU- Hall has a quired” a reputation of . - . %
-}_catering to the more ."avant—gardve" .element. of : the local”™ " ,
. lartistic commun ity.
... the- ferment and - expressmn of such “radlcal" and

'su h movements. may. be ,considered. as varlants or. .. '
(Symmons 1968:37). Gf natlonal}sm
re many basic. o

o i

He defines these sQurces. as; a gense of stu.gmatn.zed :
- and’ the various. pressures result;}ng from
'Norwe 1én:|.zatlon' af the Lappish -population in- Norway .
ears, (p, -28:-29). - The parallels of his modél- : . -

are obv1ous. ’ R L
e

Thug it seéms a fitting. setting’ for

‘natlonallstlc sen'tlments. A . )
n 4 R St

L ‘ ’c. - i\--

:




“Thus 1t is acceptable for the characters of a

'Many of the 1deas expressed in these.pages’ have been
influenced by Manning's study of* black entertalnment in

- Bermuda . (Manning '1973a & b) and Peacodk's analysis. of the.

Ludruk Drama of Java (Peacock 1968) Both repreSEnt case
studies of pherfomena very similar in‘“character: and Co

_functlon to nationalist theatreée in Newfoundland, "and

both attempt to outline the relationship. between aesthetlc
actlon and the W1der soC1a1 mllleu Whlch surrounds 1t.

dco play'
to engage. in sacrlrellglousior overt sexual di

;gof government pollc1es and bureapcratlc decisions: through‘

'¥Chr1s Brookes Ffor: example' BTORRERA ¢
+ influenceéd by the experlmentaf theatre styles of: the: Unlted_jﬂﬂw~*
‘. -States’ that ‘were. promlnent in the:laté sixties" such ‘as v Tae e

- street:- and- guerrllla theatre.,

" the. speeches. ‘of their. characters. 'and’ the.iactdon Of ‘their: L
jﬂplays in a manner that. would be recelved qulte dlfferently N
joutslde of the theatre.; N : AR .

c

admlts to belng strongly

i
i,

Many' of--the’ actors. w1th all .~

. threé _companies’ have. given much’ ‘ctedit; to Toronto's:

Theatre Passe' Muraille for inducing them to adopt a: 51m11ar3

" styXe-in thelr presentatlon of theatre: in- Newfoundland.

In"addition the political flavour of many . local productlons
relects the quasitMarxlst and socialist oriented . =~ ..

- phllosophles of several of .the actors--a. commitment o

manifested: in the’ w1despread support of the NDP among the : S

- artistic communlty in general

‘LlOne actor suggested to me’ that the relatlve scarc1ty of
,standlng ovatlons in recent: ryears mlght be'due .to the-

" fact” ‘that’ audlences are now more. accustomed €0 the level
of theatrlcal excellence and. the professronal quality: of

local productlons, and .are thus much-more demanding and

, crltlcal ln thelr expectatlons and oplnlons of them._

W N
b L . .

[

ogue ' or
.- £0. make condemnlng remakke about *baymen ! or: ‘townles.,.g',,
: Likewise; the Mummers ‘are able to make scathlng critiques .. .
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,The'Actors

1dent1ty is a wldely accepted and doCumented phenomenon (see

expre551on of an ldentlty Wthh owes lts ultlmate exlstence

.and cultural factors.» However~—and hereln 11es the lmportant

dlfference——lt 15 one whlch has been more dlrectly influenced

f L.
oo ~.‘v’
. L .LE ot Lt i )}
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~ . .y
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v ¢ >
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The hrstorlcal exrstence of a. dlStlnCt Newfoundland

preceedlng Chapter) f That whlch 1s deflned and presented in

local theatre.represents, 1n some respects, but a contemporary

to certaln basrc and 1rrefutable geOgraphlcal historlcal,

folloWlng Confederatlon whlch resulted, among other thlngs,

1n the devaluatlon and stlgmatlzatlon of tradltlonal Nveoundland

Z combined with-a firery, lmaglna—ftfjiin; o

' \of natlonal drama,'so too” 1s wﬁ

ﬁ, of'the latest British’ Amerlcan_';

_1dent1ty, deserv1ng of ‘a’unigue

o

v and called lnto belng by c0mparat1vely recent forces ,-f "rffljtk“faHJ

" * " CHAPTER ‘FOUR

ACTORS, PLAYS AND THEMES -

But if-a rlch native;language,
“tidn" are. powerful® lngredlenas
an awareness—-consc1ous ol ol

subconsclous--of natlonal roots.”
(Hunt 1974 7) v :

companles, we dén 't believe‘,
in mouhting xreplied productions’

‘or. Canadian plays for-local " .
audlences._ We' belleve Newfound-;'
landers -and. Labradorlans to: be

"a unique‘people with a unlque o

theatre.(The Mummers Troupe 1979)
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' W oot : hl < " . .‘).‘*
] S ..,v, . ) ) - ,) L oL . .' me N L o -'
' R culture and the J.dentlty assoc:.ated w:.th it Thus \thls ;~;," Cal s
g newl/ articulated or "neo—nat:LOnalJ.st" identlty is. more of
1 i Rt react:Lon to stlmull whlch are percEJ.ved \as essent:La y
S - :

o o t ,N . S

-among them those who comprlse the theatre compan:Les to

thlS style of theatre attempts to "remedy"- 1ts negat:.vev.
.',‘-effects 1n some way as well

.'explore some of the aspects of alternate theatre usmg the’ ¥

e

¢

R S

'most clearly suggestlve of natlonallst orlentatlons.l'

.t

- UP antil. falrly recently alot of b ;. e

S " what- went .on here was congcernied. w1th ,
ol I -+ imitating.and: follow1ng the malnland T
-~ . while” Subsequently :Lgnorlng our own, r
T S Y. 7o downgrading it entirely..  One area. ""-».ﬁ:-' .
cwrogoo e e s 0 T felt we could attempt sSome changes ', L :
T Lo _' G was -in .the theatre——here ‘was certalnly /
T R T, place for a5 ‘to. -pursuie and: develop
S 7 - our own styles depJ.ctJ.ng ourselves.
weso et ele - 0% "and.our’ region in a way - that Only we’
T e '-.could.- There!'s §uch .an artificality: -
<o s U about thefjway in which Toronto or. |
LR - -Los Angéles portrays most regions;
vt e e Leven.:Michael [Cook''s - early plays had’
v .I'_ T T - dlstlnctlve "Toronto £ lavour". about o
o T T e 07 them. [The only way We .could hope to' R
b e Y overcome, this was in; looklng ‘more,
SRYL e e e glosely atroukselves,; using our ‘own’
S e "eyes and  experiences -in‘creating’

IRIRY ! S

[

-plays about-and for: ourselVes. - : |
(Member, Mummers Troupe) LT
That theatre was in many waYS a reactlon in the:same sense ~

X , ;negata.ve by certaln 1nd1v1.duaIs w:.thJ.n the populatlon, ) "‘_

I-,';I"_whlch I refer., Apart'»-from being a response to such stn.mul:., '

-personal observatlons of the J.nd:LVJ.dual actors involved., My RS

'.prlmary concern J.s, of course, _w1th those _'Ldeas and motJ.Ves o
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) ‘ ; L ‘company that Codco;was. «And: a' lot ofy

e e A f e e A,
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"a "reaction" of sorts-—by ‘that’ I mean.
. we. were. reactlng to. the ideas: ‘and - ster- .
ectypes-held. by many ‘non- Newfoundlanders
. - :as_well as.Newfoundlanders, about “this
. :prov1nce. ‘ Wer had all had-'various nega—:"‘
., tive experiences on the mainland. ..this
':":'very definitely - 1nf1uenced the type of

..+ .1t waslour’ own fault. ciI'm ‘referring .to:
;" ~things Like''the . 'Harry. Hibbs syndrome,‘
... thé. ‘tourist brochures-and:go".on. I v g
- f-guess we- got‘ fed. up ‘with: belng gortrayed
and. thoughtmf as qualnt, plc;turesque, :
" . ethnic types. /At that. time “(early-
..*,'-1970’5) ‘many. Nveounc’ilanders felt very

cultire’, ci)artly because they half—-bel:.eved

. wanted to show just ‘how rldlculous
~:'they really Were. , (Member, Codco_)
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From a- somewhat more '"pract:.cal" orlentatlon, "the-

"~"‘development of natlonallst drama can be seen as a re'

also ‘to. the need felt by many for a dlstlnctlvely

','.:"'Newfoundland style of drama, [smiply because none exlsted N
. ‘\- :

s

) “:.',of the feellngs of 1nferior1ty and threatened cultural

o

'-'-'.‘.-1dent1ty whlch were aggravated by the w1descale adoptlon of

',,."malnland styles and rattltudes 1n the two decades followmg

' '.7';' Confederatlon. . * %

o 1 Quess you could say that Codco was" “-‘?.;'-_.:";2"_ L

'1nsecune about themselves ‘and’ their” ~'-'

- . - _ ' B - > -A - B %
L ”“ 'A'Q-‘. = - .,. - ~~~~~ _‘._.,\\_,__g'—‘-'-. ‘.". "
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. : & Al :
that natJ.OnalJ.st sent:.ments frequently are, 1.s also ex@esSed}
glte well by a member of codco m the follow:mg paS§age' '

' .-those:Newfié jokes themsélves. We ' . -" . TR,

'However, even thls motlvatJ.on was rooted 1n a recognltlon L e
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"wrlters Were speaklng 1n reference to the Irlsh dramatlc

\\.\
, J
' i 'l'.* L .
+

To be truly representatlve of a
o reglon, theatre must:powtray the .
fgpff' people and - unique character of

happenlng here., - U until groups =~
:1like ourselves came along; - well,‘i”
= .you practlcally ‘had, to have an .
QTBQ .~ English:accent .to- gét into- any. ..
" i, .of ‘the;amateur companles...They,{'ff
;_.,“‘-were malnly into ‘Broadway" plays,fgg";n
'.*'ff, ‘musicals, ‘that kind of .stuff, ..
o .which. is k- toééwpolnt but'we - -
really needed develop our own " i
'-{style of drama., (Member, Rlslngﬂﬁ- G
Tlde)"" T o

-',,.-" L
Yool

I thlnk Newfoundlanders were really
s dne danger of . forgetting who, ‘they '
L weré. and. what, ‘their culture was all
.~about, -at- leagt ve were certalnly '
. 601ng everything. we could - to-'j‘“-‘
: "y_elrmlnate those thlngs that made -
_us’ unlque in the mad: rush to becOme
llke the rest of. Canada.‘ As-a -
result we: losta: lot of.’ our own

. sense of worth. .:One.of the. flnest X

,Jéaccompllshments of any’ theatre ) SRR
--,h.company would be to increase: a: . - St
.+ .people's’ awareness ‘and prigé ln a '

* «.themselves and their: hlstory : i ‘

'ﬂfffTiFgaL; think . groups>11ke ourselves’have h'j;;fﬁ"i;i,55“7;1~33’j'

“achieveéd this in many .respects -
"through +the ,creation of: distinctive:

“and orlglnal plays...We ‘have looked el |
Eg ourselves for 1nsp1ratlon and" o ’
£found, much' to be :proud of in the’ .
. process.- (Member Mummers Troupe) R ST

The preceeding statements by members fron1the three o

efl-theatre companles 1llustrate~well what Lee (1973) has referred

-

'”to as "the ultlmate crlterlon of natlonallty,"'namely,_Ha";._fﬁh~

ffsense of separate 1denm§:y"v(clted 1n Watson 1979 20) Both

N

. L
~-,movement of the turn of the century, however the parallels W1th/i'

.that reglon and’ that Just was&?t"ﬁ\gjff“i 3";:.f[-~“";
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the development of natlonallst theatre 1n Newfoundland are f .

) many<and obv1ous.?.' Moreover these passages 1llustrat€'that,
as regards 'tshe stated motlves and goals of the 1nd1v1guals

concern.ed, a conscmus and well artlculated desue exn.sted

f{.: on the:.r part to‘"prbegerve or enhance a: people s natlonal

PR

or cultural 1dent1ty, " thus ‘ar phllosophlcal bas1s for natlonallst
theatre 1s qulte ev1dent as Well (Plamenatz 1973 23 24) ;. AR

. J."

In the years :meediately folibow:Lng Confederation

Newfoundland trled very hard to progress materlally and

i

catch up w1th the rest of Canada, large scale schemes for

2z . ol

soc.lal and eoonomlc development were J.nJ.tlatedo by the

Smallwood dovernment to fac:.lltate thls desmre. The present

SRR generat:Lon appears to be the most crltlcal of those ch01oes

-
A A "

- wn.th Canada, and many of these CrlthlsmS have found
an e "

expressxon 1n the llterature mus:Lc, and theatre of

e ‘g.. .
[N

contemporary Newfound’land o Much of thJ.s ?ctlvity attempts

to re-:.nstate a. sense of confldence and prlde 1n a herltage

.4-, . 2

long assocxated w1th "backwardness"'or cultural

:.- 'j_"unsophlstlcatlon.!',_." These Sentlments are clearly ev1dent
ln the statements expressed above by the members of the

Mummers Troupe,.Codco and RlSlng Tlde.

For thOSe J.nvolved 1n local theatre, i the '~de;51re to "1.":
: . 5 : :

¥

preserve Newfoundland s d:.stlnct cultural identlty arose

from a. recognltion of the w1despread cultural 1oss assochated

made for the sake of progress followmg the provmce s un:.on . S

MU s s v e X1
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he twentleth "entury Slgnlflcantly, those&ndlvn,duals' L SRR

most actlve 1 natJ.onallst theatre Ve all een born 'a 'ter

Confederatlon and as such, have benefltéd many ways from }f :
the greater e;:onomlc and soc:.al prosperit/y ensured by that L

.. event. Thus lt seems that a certaln level of securlty, as:]_;.‘";"

well as the passage of time, are both requ:rs:.te to t e S

questiom.ng of such materlal progress/and the examln:n.?a" of.-t

the cultural losses accompanylng lt.' However, as: ther'.

LY

majorlty of these artlsts are of urban and middle cla

addltlon to post—Confederatlon-—orlgln, they are not A

themselves truly representat:.ve of that herltage w1th .hJ.Ch

they 1dent1fy, and from wh:.ch they draw thelr dramatlc ‘

. f lnsplratlon.' Consequently, ln oreatlng the1r theatrlc/ l )

l | N portrayals of New.fpundland and Newfoundlanders, -ﬁe members

-. l of the Mummers Troupe, Codco, and Rrsrng T1de have had to : ;
o : -'-:.,.'.' s1multaneously reach back 1nto Newfoundland's past . and 3

~ . : .
reach out anto areas not thelr own. Thus, what 1s presen‘} d.

on the stage ZLS, at ltS most ba51c level, a selective ’

o

lnterpretata.on of that reallty (1 e., the ‘reglon and 1ts

people) .'L’t endeavors to represent \ \,,:, L . :.\":T__; L -j"ff

Any art form yhlch lattempts, or claims to ,“speak for

o e R T P .
e e e e L iy T

the people and culture of a specrfJ.c reglon must draw mucthof_;-'.:*\

vz

1ts 1nsp1ratlon from the pecularltles and unlqu' qualltles/

) i:_ of that reg1on. '~- Its creatlve 1mpetus must refl"ct, _ and be[
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gffi'r'v*g“J f{-f truly dlstlnctlve.;*mhls ‘is as true the theatre s it. 1s m:?fr*%.;-ff

L R 'j_" -
O T for the vlsual, llterary, mu51ca£‘ and other perfdrmlng

ARSI f };q'jﬁn' arts._ Natlonallst theatre 1s 1ntr1n51cally paroihlala )
'“”ifli-;;:,ﬁ'fsf;Qﬂ'13},.“&”. = R ;.‘ S .-.': gL ',»'f*,;.r--,_;w
O ,{i;.;;ln tlmes gf .acute . natlonal con=" . R T T

e T ST sc10usne§5 the theéatre is the.. form .
RPN .‘;ﬁ,ﬁgH'ET ;ggfof llterature whlch makes. the- most'
Tt T T >, 077 direct “impact .on theqpeople, o
'“}becomlng at -times a means - for” ... - o
'v;vl}propaganda but ultlmately the means ;
'[fby ‘which :th