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. ' ABSTRACT 
. J'If ... .. 

The . purpose of my thesis. is. to reveal' the ·· 

e:pithalamio'n, it's' t~aditions ·a.-nd conventions, as a .class~cal . . . 

· genre revive~ ~Y the English po~ts· . of the Reiiiii~sance, 

especially. ~t· the time of . its heyday in 1613. 

Part I of the Introduc':tion deals w~ t~ the origit:ls 

and background. of nuptial p_o~try .from the first son(Js of 

Home.r a_nd Hesiod to ·the Roman· lyrical ~md · rhet·or;ical .r~n

ditiortff of Catullus and Claud,ian~ N··~h~ emphasi_s · on the . 

devotional ep-ithalamia, or Christian .element, . ~s brought 
' ' ' 

~nto the ·genre by ' the Church Fathers who stres~ the 

importance of the · I Song of So.ngs 1 ari~ the 1 45th .Psalm 1 • . . . . : . 

The Neo-Latin and ·~ontinental poets imitate the primary 
. - . . . ' ' 

classical mod~ls and offer ·poetic panegyrics ·to their 
' . ' 

' ' 

... 

,, . 

I .. 

princes. £1 • Finally,· th~ - dicta · of the rhetoric,ians · l~y down· 
. I • . , 

' . 
·.the- ground rules· for the thematic conventions and structure· 

' . . 

necessa'ry : to create. a successful ·epithal.nJt: .... <JL. ,, 
i 

Part II· of the Introduction is an ·account of the .. . 
marria_ge alliance o~ P-rincess Elizabeth (arranged· by her . 
# 

father an<:l his Council) to Count Frederick~- "The· acco~nt 

concerns itself with .the. glorious celebration and actua~ 
. ' . . . .... . . . ' ~ . 4·~ ,.. . ·. 

' ce.rern~ny: of the noble uni9n high'ligh_te~ ' by the. li t;e~_ary-:· 
' .tributes of the poets and playwrights who pay ho~age. 

I 

-' Part. I ·II ... is a · text~al introduct-ion or brief -de~cript..; 
- . . . . 

ion of · the seven·· texts · of poems· I use·. The texts of the ' 

.. 
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major po~~s 'are edited a .lready; . and I follow these ·defin_- . 

itive editions. ·The poetry : for the royal wedding by the 
' . ' 

. ' . 
. minor poets ·is contained, ·except for Augustine. Taylor,· in 

' . 

an an~hology C?f. Engtish Epi thalamies . and I adopt ~hese I 

though they are not per~t ~exts, ~~e to lack of · extensive 

textual criticism upo~them. ,. 
. . 

. Chapt'ers li--viii OOI'.si<.>t. of the texts, a · commentary 
. 0 • . ' · ' ,---. • 

. ' . . . . 

on them, and an . evaluation.· Each authpr~s biographic~l . 
• ' I ' 

ske:tch includes his relationship~ if any 1 with· the Prince.ss 
• • 0 ' • ' • 

&nd his other literary works~ t~e critical evaluation 
t • .; 

attempts to point ~0 any influence th~ 'epit~alamion und~r 

. :~discu~sion .. ha·~ on other· examples of t}:ie genre. The 

commentary att.ernpts to ·.;relate together the nuptie1l poems 

for·. ~he 1613 wedding 1 an?. to show· the literary.· ·and philo

sophical backgrounds of the classl.ca·l, medieval, and 
• , • • fl •• • •• • • • •• 

' _..,./. 

early .seventeenth century epith~l~mioh • . . ·- These · backgr~und' 
·. ll. . .. . 

m~ti.fs includ·e th~ pagan· and 9hristian ritu~ls, ' the· def'i-

nit~ usage of t,he· Pantheon of . gpd~·- to .• co.mpare · the,hri~e .. 

and groom tb, anq aspects· of more immediate · conc~rn, -such ·~ · · ·.· . ' ,.. . ·. . . 
' .. ' .. '· 

as social customs and state .occasion's . .' The brief eval!uation ·· _ __...... 

of each po~m ga.uges ~ts ·effectiveness and its a{l?eal .•. . ,. 
Appendix A is' a short history_ of· the Valentine. 

. I " - . . . 
poem and J,ts . relationship to,. the Hymeneal poem. 

Appendix B .is. a ·c.hr~nol~~i~a.l · l~;;t .of. eplt~a·~4_~-~ .~· 
from Spen_ser' s in 159~ ·to Jonson's la.st one in ·'163'2.. ., 

' . ' . . . . ' 
\}• . ' · 

' . 

·. 
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CHAPTER I · 
; : .:. 

: 
·INTRODUCTION 

-· 
. . 

I. . THE LI.TERARY· AND PHILOSOPHICAL BACKGROUND . 
• . J • . . . .. 

(~K~F : THE ENGLISH EPITHALAMION · . . : ... . ' . . 
r '~i/1 • - · . ·· .. · . 
\'dl~))\ ' • ' ' I ' . .-

The epithalamium or ~uptiiH poem ·emerges _as a 

literary. form in the clas·sical literature· about .three · . 
. .• ~\y . . ' . . . . . . ' .. . . ... :_ . : . 

· thousand "i~ars ago·.· · ·:1Iesiod, (8th. century B.C •. ) , in his · . . . 
. ' ' . • • "" • • • " "' • ' ' ' ~ • ' , I • 

:(. :·~ ·"" · · · · · · · : ' · · · ·poetic narrative . called The Shield of . Heracles, is .enipp'9s~d 

. . . 

~ ~0 have depigted a ·wedding celebration . with songs on the. 

Shield itself. 1 llomer relates the stqry of Peleus and 

The. tis (with Apollo and hi.s lyre-singing for th~ir ."marriage) 

··~-
i.~ the XXIV book of the Iliad. King Solomon writ~s of ·a · 

union of a Hebr~w bride · and groom. before thei_r king in a 

song (which ling~i.sts ~ow attri~ute to .a· "later date than . 
. . 

Solomon's).; also, tha '44'th Psa1m'. of ~he · jYulgate is a 

. 

; 6 · poetical celebr~tion of a marriage. These first epi thalamies · 

. ' 

. '. 
a:r:e' for. ·a union ~~ nature'· a w~_dding o'f nobles,, and ·a mysti

cal . union, respectively. 
. . ' ' 

The Hellenistic poets ext~nd the scope. of the .first 

nup_tial ·. po~ms ,· and they com~ to ·include passages relating . to 
.... ' . ....... ; ' . ~ ../' . ( . . 

ea.ch part of the wedding ce~emony frOJII the processional song 

in the morning through the ritual s~ng of u~ion at the altar 
'ci " 

. of song. . For example, Theocritus 

. -~ir.cjiriia Tufte, The Poetry of Ma·rriage . (Los Angeles: 
·Tinnon-Brown" PU~s., 1970), p. · , lO~ · ~ 



• ,· II ..... , , I 

· (c.- 3~0-250 :~.C.) . writes 'Epithala~ium for Helen' : (Idyll .. · . . . 
. - 2 - . . , .. ... , . . -. . , 

XVIIt) which tellS ·of . twely:~. ~~idens ·si11ging before -the . 
• ~ • # • • • ' 

. . .. . , . ... ~ .. l:>:ridal.. -chamb~t' of·. ~~·ien an~ Men.elaus -at Sp.arta • . . Follc:;wing 

. . . -a ·little coar~e joking, thb brid~smaid~ dance . befo~e· ·th_~ · 

r ' •• 

. .. .. . 

, . 

~~ ........ . i 

,," 

- : . I -
_bride and groom and congratulate 'the latter_ for W'inning 

. . . 
Helen1 the_ world's · p~ragon of virtue and beauty. The ,poet. ..,.,.. 
• • • 0 • • 

.. honours a _ particular union and an· alliance _of· Troy -and ,Sparta; 
. . .' I . . 

he ca~ls on the deities of marriage, Juno a·nd Hymen, who are 
F I :. 

the symbols of nuptial unity- in the ancient ~orld • . 
. -· 

After Theo~ritus, the _riext Greek write:s;- to compos~·-· 

· epi tha lamie s is the playwright Aristophane s (c. · 3 8 0 B. C • ) • 
' ' . 

Aristophanes .' nuptial_. poems appear in his two comedies 

entitled The Birds and .Peace. In The Blrds, the _theme of 
• ~ • • f 

~he closing?.m r~volve~ __ around the union of~ human -- with_'_a ··.· 

bird; the latter ruling_over the· world better than the former; . . . 

out of such a union harmony might re_ign on earth: 

Now let all the wing-borne race follow the bridal 
pair/fp to .the . floor of -Zeus .and the· ma~riage · . 
bed. · . _ 

In the· 'play, . Peace, an· ideal society is attributed ~to : the 
..--

agricultural . life of the people as opposed to the warring or 

feu?al way of li~e. - At .the. en~ of tl)e. play, t~er~ is a 

wedding of t:he servant-character_ called Peace Opora to a 

2Theoc~i tus, The Idylls. Trans; and ed . . bY C. S. - · 
·calver1ey:.. (London:·:- .:Geo. Bell & Sons, 1926)-, p. ·-105 ff • 

. ' ' - . 
II 3Aristophanes, The Birds, ed. w • . Kerr, . (Chandler 

Pubs., San Francisco: . ~96S), p. 90-. · ·· 

. ~ . ' 

.. 
• a r . . ' 

·-

. . . . : I 

I · · : 

~, • • I 
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•·' ' .. · 

. . .. 
farme;- Trygaeus. Praye~s are recited to· th~ · gods for good . 

harvests and · no w~rs during the weddi1ng ce1;em~ny. . The _groom .·. 
. , . . . . . . ~ 

i~vites ·the guests ·to eat their fi~l · of "bridecakes .and 
. I 

fi.gs" ~hich ·were .thought ·. to be . conduc~ve ·to fertility; 

following the feast; he a~d Opora steal off fnto t):le field!:! . 
! 4 .. 

to consummate the .. union. . \ ·, · 

AnOther Greek .author 'who predates . Ar~S:~·ophanes is . 

. · s~pph~· ( ~th .century B.c.) , ~ut only -a ["fe~ . fra~ments _o~ her ·: · 

epithalamia remain. Her lovely ~yrics . and intimate imagery 
~ 1· 

· centre around the bride · who is compared to a · .swe.et appte · and : 
. . ' ~ 

a flower soon to be picked at the aJ.?prqpria te t.ime by the 
.. · 

. ·groom, who is depicted as . a slender. sapling • . -
.. 

Ca tullus-, (c. ·84 - c. 54 · D.c. ) • who adhe.res to the 
AI-.. , • " 

Greek' conventi~ns closely, imitates her. 5 His- 'Carmen DX'I 1 
· 

/ . . . 

is a famous : epi thalam.ium for the marriage of Manlius and . 

Junia; Catullus composed · .thr~e epithal~mi~s · in toto and th'e 

best of · th-e -lyrical classical m.ipti'a.l poems. i~ the first ·one· .. 

The second one .·is ~alled ;.Carmen LXII' o·r . 'Marriage versus 
. . . ' . . . "'- . 

Virginity' ; the· third is I c.armen LXIV I <;>r I The .Lega..t Union 

of Peleu·s and Thetis, whose Wedding · is· Being~nt~.~sted · • . ( t 
I t • · ._ o 

1 

,f'j 

with the Illicit Affair of Theseus and Ariadne'; ·.~tn'~ · third . • J • 

., '-.. . 4Aristophanes ; · Peace·, ed
1

~ ~. · PiatJ}~uer, (Oxford: 

.0964~ . _ ~- ·~· ./ . . . . . 

. D:"J. Gordon, "Hymenaei: Ben Jonson 1 s Mc;lsque of . -

' '' 

c.s Union," Journal ·of Warb.urg and <::ortauld Institute (VII, 
1945) Appendix . I, p. ,140. 

1) .·· . 

,• 

•' . ' 

.. 

. I 
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is· no't ·lyrical but an epyllion: which describes the . atte·nd..;. 

. ance of. the gods at the wedding, an·. event mentioned in the 
' ' • • • .. J • • " • ' • 

Iliad; it in.cludes .a rhetorical epithalami~ of fifty-nin~ 
" . 

lines sung by the .. ·Parcae arid devoted mainly to . the off- . . . ' . ' 

J 

sPring of the marriage, namely Achiiles. ,, 
. ___-:

Statius (40-96 A.D.) ~ites a worthwhi)..e epithalamium ~ _ 
. . 

cal ;Led .' Epi thalamiu~ to· Stella a~d Violentillae' ; . H'is -
;. poetry is epid~i~tic a.nd a panegy~ic of the noble couple· . 

1; 

rather than · a . celebration of matrimony. He does describe . 
I ' 

; 

the w~dding festivit1es and ~ake a· warm~wish for posterity . . . . . ~ 

since the newlyweds a_re his friends and the groom happens 

to be a fellow-poet. . . 
·· Claudian (c.· 408 :A.D\ ) wrote .a,wedding song cal-led 

,/ . ·- ~ 

'An 'Epithalamium -'for E~perox: Honorius and Maria, da~ghte_r ~: 
l 

of Stilli.cho •·. He dep~cts the rich Roman · ceremony in detail 
\ ' , . 

and he included· four fescennine or ribald verses to accompany_ 

it·. The function of these verses is . to cajole the new~}rweds 
• ' ' I ' ' o ' o 

and to frighteft any evil spirits away: 6 the ancient wit 

.. 
•· 

. ·.-· and humour ·enhance this nuptial panegyric. 

.· 

' /1 
4i9'Catullus I C~audian, Statius I~ .. a few . ot~er minor 

Latin po'ets _apply "t;b.~ name ·•epithalamiUm' to the poetry; 
. . ~ . . . ~~~· ,. . . . . . ... . . " . . . . 

· the · term is of Greek origin and means literally· ."upon or at 
I I .a. . I .... 

;the bridal ~hamber~" ·. ~ t.~e early writers,. it is ju~t that, 

~ · b~m ' to be sung at the . do~r of tre:nup1Li'a~ c?.ainb~r to ' ~id 
' ' I ; 

! • .' 

6Gary M. · McCown, ·"The Epi.ttia·lamium in the. EnglisJl . .. 
Renaissance.," Diss. '(Cha·pel Hill: North Carolina . UJ?.iVe ·rsity, 
1968) ·p.lOO. .. 

. •. o 

'' 

. t" : ., 
i . -

I ~· \' . ( 

" ' ' . 
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ln the joy of the couples' licit love~activ~ty, and it 
c, 

. . ~ . 

• carries the wish for · peace and posterity. The poets summon 

both human and divine participants to bless the· wedding, and . . . 
0 • • 

the writer acts , as _master-of-ceremonies to conduct each 

' .. participant IS part in the Ceremony; the bride ~nd grOOm and 

their - ~arn~extolled, the even~s of the day are out- · 

li-n~d from the morning procession to the marriage ceremony, 
. , 

the feast, and the fin~f call for the evening star to appear 

and>v the guests· to ..,.leave the -ri~·w;~~ds~o retire "into · the 
II 

brid;:tl thaL.1.mus. 

The epithalamium illustrates the many-~ide~ tastes of 

the· ancient pastoral ly-rici~ts. 
• 0 

It is ~dyllio in setting and 

pastoral image~y, the emot'ion ~eing advanced th1:oucjh. ~ . set-ries 

~ · of ~y~ic . un~ts with ' each event inspired by a separate picture. 
_; .. . . 

. · ·There is unity of time, .action and place since the poem deals 

• I 0 

~ with only the wed0fng day. . The encyc lope die ma.ss of erudition, . 
. ......... 

nam~ly, ~he inclus~o~ of the PantheoQ of gods, adds gran?eur 

to the elaborate descriptions of the nuptial affair and the . . . . 

~edding ritual with various p~rts. The wonder is that the 

~ singing quality of the verse is upheld;. fortunately, the o 
p 

' 
usual refrain . (Io, · Io '- HymenY · is l.ncluded to a<;ld to. the unity 

·and rhythmit7 .' •:;~- / .,. 

' Besides the poets, . the major -Greek and Roman rheto

ricians·-help to· establish the theme's and structure o·f the 

• _v1_g~nr~_ , too. Taking as mq4els "the po,etry of Theocritus and 

\ .. 
. "' -. ~ 

\ .' .' 

. ' 
, • I 

' ' 

... 

_;,. . .... 

' -· . . ' 
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Catullus and'their kind, the rhetoricians, such as, 

Dionys·;!.us ( 1st C:en-e~ry B.c.·) and Menander (d. 293 B.C.) 
.~:_ ..J ' 4 ;. r · .. 

"7 ; .1' ~ 

· set certain conventions for all writers of wedding compo-
. 1 

sition~. · (+he ,philosophers, Plato in his Reeubli? and 
. . 

Ghrist in h~s Gospels mention the importance of .the matri-

_moni~l s·t;~te in -the social life of civilized man). S These 

prose-orations and commentaries belong to the literature of 
' 

the epithalamium in that many of them deal with the themes . . 

found in the po,etry. Marriage versus virgi'ni ty is one of" 

the themes, and the poet Catullus .in 'Carm~n LXIV' posits 
' . 

>this· theme. The dicta of the Roman rli~toricians help to 
- ."/ ·· 

preserve the theory of the epitha~amium· as a piece · of 
.. 

rhetoric, a~d m~ny times· _the fa/becomes more important 

than -the human union. However, the poets were wise to heed 

the recommendations of Menander and others who stress the . ~ 

. ! 

. use of '=.he mythological unions ·and to avoid a wooden rheto·
i·~~ 

rica! form ~dvo~ated by them at time~. ----
The early Christian writers, mo~tly the Church Fatlre rs, 

' · enhance the reputa.tion of tl:ie genre arid stress the important 

lyrical ones, especially the Biblica l ·canticle ascribed 1to 

. . 
8"Marriage is a worthwhile state and festivals of . 

· sacrifice and· song should acc.ompany, it." Plato, ThEJ Re~ublic , 
ed. by J. Adam. (Ca~bridge University Press, 1963), pp. 94-299. 

Christ says in the Gospel of Mark, Chap. 10, ·v. 7-8~ 
"For this cause a man shall leave his father and ~other, 

0 and .cleave to his wife, and the two shall becom·e one flesh. / ' 
-Similar doctrines are found in Matthew, Chap. 5, v. 32; ~ 
Luke~ : chap. 16,_ v. 18; and St. Paul's ep i stles to the 

-~si'an.l3 ~ Chap: 5, v. · 31; Thessalonians, Chap. 4 i. v •. 4; 
Corintbi~n~, Chap. 7, · v. 105. A· . - \:.. .:.;. 

.. 

.· 
'· . I 

.. 
I. 

.. . 
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S.olomon. St. Augustine ·in the City of God views the 'So~g 

of Solomon' as a metaphorical poem .of rejoicing over· the 

mystical marriage of Christ and His Church; inci~entally,in 

the same work he comments that the 44th Psalm has a similar 
~ . . 

allegorical message. 9 

Paulinas of Nola, in the 4th century, composes an 

1 .. atc;,~~c· ·ep~thal~ium for the marriage of Julian to Titia. 

In th1s poem, the s~cred and the secular combine; for in~ 

stance, the di"splaced Venus is Christ, and the .heathen 

attendai}t~ are replaced by Christian ·personifications: Pax, 

Pudor~ and Pietas. instead ·of Love animat~ng the Chaos as 
\ , .. 

in pagan -mythology, it is God himself who sanctions mar~iage 
' .. .. 

in the Creation of Eve. Christ; replaces liyme_n as speaker 

· and serves as pronuba, adorning the maiden with moral vir-
10 . tues. . . M~ny later' ep~ thalamists combi'ne the secular and 

th~ sacred,ceffectively, bec~use of the ~nfiuence of the 

Bible on them. 
. . 

Early in the Middle Ages, the genre becomes ·a mixed 
( ' 

' and varied species with· the Bib~ical influences equal to 'th~ 

pagan and fescerinine elements. · Pa9an deities and the ·pastoral 

environment do not appear so often in the sacred epithalamia 

of the Christian poet~- who ~raise- Chri'st and hi~ Church or 

offer tribute to the Virgin Mary or some other saint. Ennod-

ius (b. 474) and Fortunatus (b. 430) use pagan gods, but 

9 . 
Ibid. I - p .. 73. 

10 .. 
Tufte, op • cit • p ~ 7 8 • 

., 
... , ·, \ 

! ~ 

I 
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'their pastbral environment is not the heaven,ly paradise of 
.-

11 Venus as in Statius or Claudian~ The settings .now repro-

duce one on earth with mortal couples. who marry within a 

Christian ritual ·. Instead of fescennine revelry, there is 

th~ music of the psalms-and the brid~ is praised for her 

intellectual as well as spiritual prowess, namely, her. reading 

·"41 and writing and knowledge of the Scriptur~s. Her beauty i ·s 
Q 

still important but the ability to dance and sing is not, 

because -the Church wishes to de-paganize the ~edding cele

brations. The pristine. conventions and themes of the 
. 4 

nuptial poem are diluted; consequently, it becomes tedious 

and unimaginative. These same anonymou~ - ~9nks/and po~ts, 

however, preserve the a~cient_ epithal~mies which they con-
. ' 

sider too paganly senu6us to use outright. The Christian 
' 

scholars and·Neo-Latin poets of the Renaissance find · and 

use t4e classical works, either through translations or 

imitations, when composing their -?wn tributes for a wedding 

of one of th~ir princely rulers.·· 
. . ~ . .6 (~Q 

For instance,: major writers in Italy, Ar1osto 
' . 

(1474-1533) and Joannes Pontanus (1426-1503) wrote .several 
. . 

ep~thalamies to honour fflhe nobility of their l and. The 

Dutch writers, · Johannes Sectindus (1511-1536) and Erasmus 
... ' . 

(1466-1536) compose ·nuptia1 works for worthy marriages~' 
, "4 I 

'l'he . French poets of the Pleiade dutifully pay homage to 
·'rt '~ 

11 .. . . . 
Adelheid Gaertner. "Die Englishe 'Epitha1amien 

. L:i._tteratur," Diss. -~Coburg: A. Robteutrscher~ 19-36), p. 7. 

. .. ~ 

. ' 

.... . 

·-

··.\. :· ' 
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' .. ~ . 
'thedr monarchs in· pa.storal 

Finally, th~ ~ea~ing .~~~~s 
panegyrics of conjugal -' lov~. 

. . :" . 
and playwrights of Engla~d, · 

· under the patronage of the monarchy and the nobility~ 

·write hundreds of epithalamies to promote the ;status quo · 
. . 

and ; glory of the islanc~. The .publ_ic literature serves as 

a concentr.ation of. the· feelings of many Englishmen, 

(Italian, French, Dutch, etc.) owing to 'the political patr~..: 

·otism yrevalent in each country ,at the time: what .is more . 

n~~ura~ then that t~e wrfters might see in the ' glorification 

of tbeir .rul~rs a service which is Christian, hum~nistic, .. · 

and .poli~i~al?12 

During the Renaissance, a period of literary patron-
. .• 

age and f~ndness for spectacle_, the epithalamion enjoys a 
' ' •I 

fuil revival in E~rope, and ' most ?f the rich weddings have 

an epithalamion in honour of them. · It thrives under the 

patronage of s~ch nbbles . as the Borgia family in Italy, 

Henry II .of France, and· James I of England, who engage the 
·.:.. 

best poets to compose .praises tq their f~ilies' nuptials. . . 
.. ---- . - . ( 

For the poets·· of the RenaJ.ssance an elaborate 

, :·. "' . restatement .of the principles of the. 'Greek a\: Roman _. write~s 
. . J.t: is made by the Italian, Julius Caesar Scaliger, in the 

! -

section on "epithaljmus" in his Poetices (seventh book) 

published in 156i. Scaliger admires Catullu~ and other 

\. . 
12Renaissance ·~ngland, Roy Samson & Hallet Smith,. 

{eds.). (New York: w.w. Norton and Company, 1942), Intr9-
duction pp. vi-viii. 

' ... 
' ., 

. , 
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' prac~i tio~ers· or the-orists of nuptial po~~ry. ··He w_~.i t~s· in 

· one· of the lo~gest · chapt·ers in his book (Poetices, "·Liber 

III") ·on · the ways to create an epithalamium. Proper sub-
. .. . . 

jec~s for the opening of.' th~ poem were the longing desires 

for-the\ noble groom and bride to be· with each oth~r: the 

second · part requi'res the couple to be pr.aised; the th.ird 
. 

part needs a preO.ict_ion of good fortune: the fourth .par·t .has 

to haye gentle· je.sts for the .bride; part five p~esel'l:ts pro

mises · of off:;pring; _anq part six contains the exhor~atio~ 

for all to sieep, except the bridal pair, that is. The . . 
other customs at weddings, ~uch as: the _hyron to · ~ymen, and 

th~ comparisons of -the couple to Fish, Trees, Birds, (which 

increase rapidly), need to be included if .the uni;1 ' w_ er_e . 

• '1 ··· 13 . -to be Hlessed and fert~ e. 

Scaliger' s treatise, and the two . following·, are the 

most · impo~tant documents which guide· the development ·of 
- ·. 

the epithalamion as i~ started in 'England. The relation-

ship of marr~age to nature, the doctrine of inciease, and 

the view of · marriage as a means for achieving immor.tali.ty 

'are expressed also, about the scime time as the Poetices 

in the De Consribendis of Erasmus, 14 which is translated-, 

' 

. .;lf\.' - ' :r. . ..... ,·, . 

.. 
and ritade av.aiiable to . E~lish readers in Wilson's Arte of · "'· 

I • ,,. 

' ' 

' 
. , 13Tufte, op.ci·t~ p. 128 • 

14EI"asmus tried an "Epithalamium. to Peter Gilles," 
who introduced Thomas More to Raphael Hytholoday, the 
character -~ Utopia, while in England. The Utopia, 
incidentally, contai_ns passages on "choosing a spouse" 

·and on the "monagamous people" who only part by death or 
adultery of intolerably · bad behaviour. · · 

•. 

-
'· ' 

0 

~ . . ""' . ·.· 
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. ' ' . · :R~etorike ,in · .155·~. on the :a~:thor~'t7Y~ _of thes~· writers·, .. 
. . . . . . . . . . ' . . ~ . .. ' . . ,· 
; Richard , Puttenharn in ·1597 wri~es a Chapt~r in his bOok, 

, • $ .: t . , I • • ' I 1 • , • ~ , 

. ·Th~ Arte 'of English ·Poes.ie; wh..ich .describes the functions 
,, 

' : . . ' "" 

( . ' 
t :·::of the· ~.epi tha1amlo~ an~ a recommendati6n that the ·English 

. ··. · 1s · · .. 
·.poets revive it. · . Sid:ney ahd SJ?enser.: take t~e advice in 1 

· .the '159Q I 9 and 'make t~e. ,g·eru:e an 'aCtU_a~l and popular poem • 

. . ... . · 

'' ' ' : 
. I Sidney's .Old- Arc~dia in . 1590' c~;mtains the: first . ~ . . . . 

' . 

" :, ' 
. , :_ .. : 'fprnial eP,itp~1amion ·. i~ . Englf~h .. 'ln -the, Thlrd Ecclogu~, the 

• • ' ~ • • " • ,• I f 

~ / . . 

~ . . . .. ' ... 

' •. 

' . · . . 

, ', 
. ,•' 

. · ': ~rqadian · shepherds . arid ·~the strange~ -.~n~li~ides 
' ", I I ,_ • ' I ' ' 

. rnee~ alo~e in the ~wodds _:~dthout a~y· ~emb'ers' of 

(Sidney)' 

the court, 
,_ . -- ' • . . 

·to ce.lebrate the weddin~r of Laltls or Thjysis to·· Kala. Dic~s, 
' : ' ' ·. . . ' . (- ' 

·.- ·.·. ···a·· shep~erd, sing,s the _lyr:i.ca(· epithalami~ ~f eleven 
• , • • • ' ,. · • r • .. 

' :· .s.tanza~·, \'lhich des~rib~s the ;effects .of jeaiousy, the·. ideal 
. · : . • . ' ! • . 

~ . ' : '. , . . ' 
.· ' ·. hus'b~pd; .so~e~eig~t.y -~~ the' ~orne a~d sja~e:·~ and a ·def~nc~· · . . . . . I ' ' • 

.~ ., . . . . 16 ' . ; .· ' ' . 
·of marr 1ag~ •. · Spenser·. enhance~ the ' genre unmensely l.n 

. . ' . . . - . ' .. 
• .!- ~ 1 .., • , I • u , 

. . . i 

. . . , 

' . .. - . 

' .. 

. . 

' ' 

.. : · ' 

... 

~' · : .. rsgs·:wtth · his" "Epl.thalamion'i: .it is a masterful work'. com-
• • • ' . • lo • 

' . . 
· · · · . . ,. posed for h;i.s own marriage to . Elizabeth Boy~e in wh_ic.h he 

' • • • • .. ~·~ • ' . • ' • • • • • • • • l\ { • • 

· · · . · .. uses·:-t:he · .. tradi_ti.o·n~l · ~otifs of_ ~he epithalain~~~, yet ~ 
'; 

' ' 

.'' • t ' '1 I . " ' : • ' ' • ' • ' I J • ' ~· : 

. tl)t:ough ' the use _of local imagery ,an4, customs ,'expres.sed 

I . • • • 

ori-g·ina-ll}r', 1'7 it ~~ppea'ls ' to · his coniempotaries . . idonne 
f ' • • ' . . 

lSRichard ~uttenharn, The Arte o~ . English . Poesie, 
1589··. (L.ondon: The Scholar Press 1 1936~, p. 42. : . . · 

. · , ' 

. ,· '16The. Poems of · Sir Philip Sidne-x. Ed'. ~):'· . ~. -Ri ngler. • . 
(Oxford: 19Q2), ~ntroduction, p. xxxvi; . ' ' 

.' 17A.~ • . Hiea~t, Short Tirn~'s Endie.ss Monument: The . · 
. . : Symbolism of 'Numbers in Edmund. Spenser's 'Epithalamion 1 • 

'· . ·. (New· York: Kenikat Press, 1960). / ' . . 
' , : ,..,. I ' ' ' • ' ' \1 ' • ., • t • ~ r 

. . ' . 

.. - ,• 
·~ . 

' ' 

,~ .. 
\ . 

·" ·. 

I I 
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follows his ~xample, oand in :1596, ,he composes an . 

_epithalamium for his cousi~, Christopher Brooke~ the poet, 

who in turn wrote .an "Epithalamium AppliE!d to_· the c_~remonies.. 

. _. ·;of a Marri.age," in 1625, and so on: . the genre :advances· .wi:th . ~ . 1 · . -· ' 
most ~f the poets, _playwrights, and writers .trying their ,. 

") ..... . 

hand a:€'· .it. /) 
The t irne is ripe fo; the epi.thalarnium to bl~ssom 

(as .it . .---~id in the 1~9-0's): Princess Elizabe~h marries 

· .c9£~t Frederick,'_~-~- Fe~ruary fourteenl;-h, ~n 1~13, and -th~~·._ .. --· . 
,~ "' .. . . . . 

~~jqr ~nd minpr w~~~~~ c~mpose hu~dreds o~ them· in honour 
U ·-~ • . "=' J,,. 

of ~ti\es-! ~· . d:i~ght~fi s weddina, and in honour of the 
.· . . .. ~... .... . . ' 

Jac~ti~a\1 . c~;U.tance w~th tite-~l.atine favourite at ·court. 
a 

· T.hi s roya~ union provides th~ proper ·impetus for. the 
,•' 

• 
' · poets to .wl.ite e.laborate nuptial hymns, but there · are 

~ ... 
··other reasons which cause the. epitha~amic litera-ture to 

flouri&h at this time. First of all, the Renaissance poe~s 
--.. • • 0 ' 

wish to ~evive'the classical and Christian· nuptial poetry, 
< 

l;>ecause Erasmus had shown them how to use ·the ep'i thalami urn 

as a _platform for ' the promulgation of Christian bumanistic 
.. 

ideas of matrimony, and Scaliger and other continental 

writers, had laid down ' the structure and conventions before 
r ~ 

them about how to compose a successful epithalamium~ 
. . 

Secondly, the nobility in the Jacobean court desired liter-

ary ~nt~rtainments · to celebrate their arranged marriages, 
' . ' 

' ; . ; f . 1 : . • • • 
... : .. , 

• . ' I '; ' - , • 

' :: • ' 

•, 

. ·' 

,. 

/ 
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' ' 
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King himself had written an epithalamion18 

13 
,, 

Thirdly, -thi! 
0 

(about 1590) and ~~e .rest of his family and his pouncil

lors were lfterary-minded; . or at. least they realized that 

-d. .~~ such literature could advertise themselves and · their -.-. 
. ~; c:ountry; the~efore, they" became patrons to the ' poets who 

·needed protections and some foi::m of payment, if they . were " 
" .. . 

to .c9~inue to write . 

' At first, "belies-lettres" was an avocation of the . . 

l!i terary qten; such . as Sidney, Sp~nser, and Donn·e f who 

worked at other professions~ ·· In their mode of . thinking, 

.nupt:i.ai P~.etry se.rved as a pas~ime ·with the rewa:d o:f per-: 

" sonc~l satisfa'c.t.ion, foremo~t; _Sidney's epi'tha~m_i~ri'" for a 

fictional wedding. of two characters in his Arcadia, 
. ~ 

Spemser' 's 'Ep'ithalamion' for ' his own marriage to Elizabeth 

Boyle, and Donne's mo~k 'Epithalmion Ma~e at Lincoln's 
. . 

. Inn', are exe~cises in a new poetic genre in ~ngland. 
A " • , ' 

The wr1ters had in mind the fact that nuptial poetry pro-
. ' 

. claimed .the worth of matrimony ·and its place in socie~y, 
. , 

.· btit this purpose for their poetry . was secondary. 
. ..... 

w·i th the introduction of the nuptial poem into the · 

stuart court, personal ethical empha.sis 'yielded to p~blic . 
. ..... . 

. and politica~ tr1butes. The green world of the Arcadia 

or 'Epithalamio.n ',was replac~d b:y- the gold court filled 

18 . . . ' . ' 

,!;, 

• 
,, 

.. . 

. . . ~'An Epithalamium for the .M~rq-qis o~ Huntlie 's 
.Marr1age"'; he was one of the powerful.: Scott1sh nobles . _ ,· 

. w~o ·supp ed James's titl~ . to ~he :tttron~· ·~ (~ufte, High . . 
Wedlock he Be Honored; p . 92). ~k ............ ........................... ; ...... : ........... : ........ : ... : ........... . 

. - ' ... ·. 

·. ·_ ·.' 
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w1.~: flattering courtiers Who · wrote ' pleitsing 

14 

songs or 
\ ' ' ' . - . 

spectacles in the court ~asques, such as the ones written 
I • 

for.the momentous marriage of Princess Elizabeth to Count 

Fr.ederick. · ..... 
The fi:r:s't. O~s by Thomas Campion, entitled 'The 

Lord's Masque' an~ormed on the night .of the wedding; 

.~ it contains five ~h:rt songs sung by the Lord at court about 

Hymenean rites. The second 
( 

maique · cpaid · fo~ by His ~ajesty's 
. I 

Solicitor-General, Francis Bacon) is Geo~ge ci;~pman ' ·s; -i 1: .' / 

ends · with an ~pithalamion. The third one is appropriately 
• I , ~ 

called "The Marriage of Thames and. Rhine•• by Francis Beau- I 

... . 
mont, who includes ·several short songs about choosing 

partners . in . order to dance along with the royal pair·. 
- . 

I 

· Beaumont, Chapman, an·d Campion, worked in a different 

genre but ·many 
' I 

compliment the . . 

entertainment 

by marriage. 

of the themes and conventions in -their .masques. 

e~it~alarnic genre, especi~lly ~hen thei~ . ·. . 

describes the order wrought in the realm 

The _short songs put toge~her can be consid-
. 

ered- as par.tial epithalamies . even., .sin.ce they have 'many of 

the characteristics. They draw on several traditions_, 

namely the Sapphic-Catullian lyric, the .. ~inging rnatc'h, . 

c.., 

' • • • • ' ' • I ,, ,.., ._ ,,#t#1'' lolt ; tl•''"" ' ''<;lololtlt'•o•\ • olo•• " ' ' ' ' ' ' ' ' ' 

the· rhetorical narrative, and t.h~ .. sensuou~ .. ·fe'scennine verse, · · 
' ' I . - ,,,., , , ,o•••' ' "''''''' ' ' ' \ 

i,n order . to wr:lte·"w·o'rthwhile nuptial (sque-epithalfsni~s .·-· . 

~ ...... ... : ... : ....... ·l(ll .. ·~; .. ·~h'l playi<rights 'or po,e~ who composed verS;; ... 
.... ,;:·_ 

........ ·········· for this wedding imitate the b,est of the Renaissance · .. 
, ... ·· 

··········" epithalamieS 1 and thereby they a'chieVe SOme SUCCeSS if not 

t? , 

. - _____ ,..,..- .:;• 
-·- -: 
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.tc:>o·· ~uch · origi:n~.l~ty, exc~pt in the_ .. ca~; of a poet· of the · 
'I 

calibre of D~nne I nota~ly Chapman I whose work is most· 

origi.n~l, though he did. not foll·o~ the lyrical str~cture. 
The minor . poets who, in .jnany instances,. have never com-. . . . . . 

· posed '· an epithalami~n. before,, sue~ as Sir He.nry Gooqe~eJ . . . . 
Henry Peacham, and Augustine Taylor, show skill in '..'their 

' . 

··. epithalmi'e~ which are -basically imitative. ·-Peacham and 

Taylor reveaf. their comprehensive facts and fables . with ~ 
. ' . . .. -.~ 

remarkable ability for organization in their long poems. 
' ' ' 

·Goode:x;-e is witty· in hi.~ . brief epithalami on. Besides being .' · 

....... tpo long arid too short, th~se poems are' mar'red by the 
• 

~erses inserted fcir ' personal aggrandizemen~. Ho~ever~ 
'll' 

the poets in each of their .tributes to the royal wedding 

achieve a respectable' degree of su~cess in the genre. 

. ~ ' } 

·,. 
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INTRODUCTION 

· . 
II. AN HISTORICAL ACCOUNT QF THE PRINCESS' WEDDING 

· · On February-·14, 1613, occurred one of the last and 

mo.st ~plend-i'd court weddings .of the -English Renai's~an·ce •. 
-- . "' - . . - - ' · Elizabeth, the· daug.h~er ·of King James I 1 married Count 

.' 

Frederick v ' of Bohemia; this wedding match was prem~ditated 
"' r ~ ; '3 ' • • I ' 

by .l~~r father· for two reasons: first, as in most ·royal - . . 

' • 

I , 

.... .... 

unions, this one was .calcul.a ted to . ~ive g~ea.~¢,Y.?.:J.·i t;:i'cai' . '· . 

and religious strength to the two p:re.?9mi-rH:intii)rotestant 
,. ,. 

countries;·a~ainst Cathol~_c;, Spai'n .. ~nd France; . second,,~, ~ames ·. 
• ' J<o ' L 

k~ew, Co~nt,Pala!:in~"w~~ wealthy and the dowry he would · 
I '. I ~ '.. • • • 

, ,•' • • I ' 19 " ; . 
requ_~re"\\fo~ld not have to be large. · In May, 1612 ·, ~he · 

,. , . 
• • 1 · 1 · 

.... ·······: Marr"iage A~ticle.s were signed,· 'l,nd when Frederick and his 

· agents· came . to · Engl'and i.n October, the~ King wils hi~hly . 

·pleased ·with his handsome futu.re son-in..:.law~ "'\iizabeth . 

was pleased also, because her intended was of the ·same age 

(sixteen), . well-mannered ·and educated. The Jacobean , , 

. nobility favoured the match . and_ the- man, bu~ Quee~ Anne 

. did not, since -she was secretly -an admirer of -Catholicism 

· and entertained visions -of her daughter marrying~into a 

· Cathol~c court. ~onfronted w~th the propsect Qf Elizabeth;_ 
' . 

19o. Harris Willson,- King James VI & v. (New' York : 
Htmry Holt ·& Company, .1956), p. 2~2. 

. ~ .. 
, . ' 

..,. • ::..-: - - ' r 

: ' 

I , 

. . . .. 
I ' . 

' · . .. 

. ' 

.. . 
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being bound for, life to .th.e Lutheran piinc~, -~-~ne 'mock_ed 

her child with the _name · "goodwif~ Palsgrave, ~ut E~izabeth. 
replied, ·nr would rather be Frederick's wife . tnan ·the 

_greatest Papist Queen ·in Ch:r;istend~m· . "20 The whole affair 

be~ame embroiled in the religious hopes and political fears 

' . \.;;. of· the nat1.on. 
~-

On.s~ John's Day; the couple. betrothed themselves 

in . publi~ -~.~ W,hitehall. , They wore black gown~ · l~ced with 
.. 

(' ~· ' 

·\ 
.· ,-/ 

' ' . . 

... . gold and white, · because Elizabeth's bro.ther, Prince Henry, ·-
had dieq in November. 

~ -
The King · and one of his a·~tendants I 

Sir Thomas Lake, who spoke in French for the sake.of the - ,... 
' . 

~ ,. • • • • • Q • • • • • • 

1.ntended g:r;oom, read the . .formal: words of _be_t~othal from 
. .. ~ . 

. 'the Book of Common Pra~er: "I·, Frederick,. take thee, 

~li~abeth, to:~~ my lawful wedde.d . wife~ e~~·" .Th~ .Arch:

bishop- ofc C~nterbury and. the· oth_er _clergy present blessed 
. .:, . 

the couple: . "M.ay the · God. of ,Apraham, Isaac ·and Jacob, bless 
' 

tffise .Espousals, anq make them prospero~s to the~ Kingdoms . . 

~ and to His ~burch~;, 21 Prothalamies or betrothal . verses 
.~ . I . 

were recited at this time, if ·there were any; thes.e were · ,. \ ' . . . 
~;,.. . ......r 

~ ···.,r 
. . 

. 20 ' G.P.V. Akrigg, Jacobean Pageant. (Cambridge: · 
Univ~rsity Press, 1962); 'p. 143. 

- / "' 

: 
~ 

· • - 11 Pal~~rave" was a_ .ter~ for a ·mili ~a~y ch~ef . in ·-·· 
the .German- court,, .and Palatine referred· to: one who poasessed 
royal privileges' under the ~German emperors' . palace equ~ted --.... 
with the imperial palace ·of· the ·caesars in Rome~ 

" 4 ' • ~ 

. 21 . . ·. . . 

/ 

l .• 

· Jo_hn Nichols, The Progre sses of Kirig JJ.ames I. ... 
Vol. II (New York: Burt Franklin, first published in 1828; 
ne,~in~l960) ; p. 514 ' ff. 

,• .. . . · 

,, ., . 

. ' 

........... ·· 
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· similar to epit.halamies ··but for different period~L,o.f the. 
' ' 

.. . 22 
•• 

·marrJ.age. 
i 

• t \ ' • • 

1"., ~. 
~~~.jf"r. 

The banns were read in January· and February; in 
·: . . 

case anyoiJ,e objected to~ tl)e union; no . one ~poke against· .. 
I .. , , • • " • ' 

i 't n~~~rally, ·~md eve~ . the Queem, " .~rsuaded · ~Y .. ~ingly' glf~s, 
~emained"quiet. The Co~nt, too, had been most generous to 

/ " l:ier and heX: f~mily.on _ N~w Year's -Day")i"t:-h presents of gold 

and j ewe is: .. Dur.ing the rest. of _Janu6ry I p:.;~par.a _tions were 

made. i~ e"arnett for th~ g~and wedding. .on February .11, 
' . I 

fireworks (presented by the master gunners pf the King) took 
. I 

pl ·a~e for most of ,the ~:d.ty· ·populace to .w~tness : On the · 

'L. 

thirteenth, a naval, ~¢lisplay co·nsisting · of sea-figl}ts too~ , . .,., __ 

plac~ on .the Thames-\ 'in ' Order to show jhe . r<;Si of Europ~, - ·::' 

which . ~a.s repres~nted by' her ambassado/.hat _ mil~~ary 

power.· England bad, just in case ~ny of them tried acts . of' 
I 

• .. 
a~gress~on. A more detail~d description of tn~previous 

events ·called "Heaven's. Blessing and Earth • s joy -or . a . 
o ·· . . .· 

.. . j • 

·; 22For a short· history of-, ~he ·proth~lamion ~as a 
genre, see: Haro.ld . Berger's "Spenser' s1j. Prothalamion: ~ 
Interpretation." . Essays in Criticism, -~, Oct. 1966 , . 

~-- No . . 2 , and Dan s ... Norton, 'The Tradition of the Prothalamia ' 
Wilson English· stu'dies, . (~.rinceton: 1940) • · I' hav(! found . 
only one prothalamion~ This was a bail ad called "Engl_and 's 

, 

;. ' - . 
I 
}"'-r .. . 

.. 

.• 

Comfort on a Joyfull Newe Songe of the Ladye Blizabeth 
and Count Palatin~ which two Princes were betrothed . 
together in his Majesties Chapell," · at Whitehall upon 
St. John's Day La~t, before his majesty _and diverse of 

-~~- -

the Nobility. (The~text is not ~vailabJe but it was 
entered , in . the Stationer's ·Hall on Janu~ry 14, a · little . 
more than . two weeks after tne spousal and a month before:~. ' , · · 
the marriage) • · • . ,-. · · : . .. 

1 

. .. 
,\ .. 

.;··, 
. .. 

. ...... 
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True Relation of 'the Supposed Sea -Fight ai1d\·Fi~eworks 11 
•• . . ' - .-

by Johri Taylor' wi.ll· be found in the last· p~rt ' of the 
~ . - . p 

· 'Commentaries of Cha·pters II and -VII. . . . . . "' . _ll'~t:taily, on St. · Valen:t'ine is Day, the actuaJ wedding 
. ,. . . 

~ererpony l~btllled. _ His · Majesty · led the wedding party in· 
l . 1 • • : • . . . (" . 

. ·. ~roce~sion23 all aro~nd the p~lace (so that more pebple 

' .could . see them) and ·stopped in the Royal Chapel, and. 
':. .. 

the~ein the Gen~lernen of the Chapel sang Dr. ·Bull's new-
r 

harpsichord music, an appropriate <in them. Tl;len, Dr. 
"' 

· · l1on.tague, the Dean of the Chapel\ entered the pulpit to 
' .. 
I __.;f, 

' I ' 
:preach on· the marriage of Cana ·in Gali:lee ( s~e St· • . ~ohn 's 

Gqspel 2. -1.. 11) ~ During the second anthem, . the Bishop 

· , · and Archbishop of Canterbu+y retired t~ the sacristy to 
.. ,· 

.---..don .·'t.heir rich. cope~~ Upon returning, they proceeded to , . ' 

· . 
. . the communion' table where JaJ!leS gave Elizabeth to 

· ·: Ft;,ederick who, in a short: t~me, had· maste:ced sufficient 

· English to accept he.r ·:formally. · ·After the Archbi_9,-l}op' s · 

:.? .· ~ bene~:i,ctionl 'the __ principals . ·returne~ ;r~rn :the . taole ~hile 
·z.-... the choir intoned another anthem composed by Dr. Bull. 

• I • ? • 

Versidles, ·prayers-, and other anthems fol~owed until the 
. l . - . • ' • t 

Gartet of the Arms advahced ~~.declare ,the_ style ~nd".. titles 

·. of the newlyweds. · Variou.s . '"'lords .·brought wine i:!-nd wfte~s 
, 

~rom the sanc~uary, and· following othe .reception of com-
,, • -- ' n ' --

•• 

23 . . • . 
A .picture . of the weqdii?-gv c-oupl~ and procession 

follows on the next page; als.o an illus.tration of Princess 
Elizabeth alone fO:l_:lows. that one . 

.... 

I e ' ' 
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-p~ ate I 
In 1613 Lo11don celebrated the 
marriage of the King's daughter 
(the gracious Princess Eli::abeTh) to 
the younger Frederik V, Elector 
Palatine, later to be King of 
Bohemia. During the period of 
fesitivity The Tempest 1ws 
performed at court. Below: tht' 
bride and groom and the marriage 
procession which II 'Otmd through the 

70 

20 

streets of London. Opposite: a 
sermon in St. Paul's Cathedral in 
the rear 1616 (the same year 
ShaA.e.~peare died). The Carhedrai 
was destroyed in the Great fire o( 
1666, and this paintmg gi1•es ll\ a 
good idea of~~ hat it looked like 
in the time of James /. The artisT lw., 
ingeniously tried to show the inside 
and the outside in one pic/lire. 
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-princess Elizabeth, froL a painting in a pri vete 
collection. (E . M. Te.nlison, El.izab~Engl~: 
Jacobe~.n~J#iloe;ue • ar~n.ck, 1 ,951:$) • .-
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.rnunion1 the wedding party withdrew·. Elizabeth was 

' 
escorted now by two· married m·en into the new Banqueting 

Hall where feasts and entertainment·s· occurred for all 
1 . ' . 

, except the K~ng and Queen ~ho had slipped into their 

I 
rA, 

private'·".~ll.~n~rs immedi~tely after the church ce~~ony. 24 
I • 

' 
No doupt, at·~he closing of this reception, epitha~amies 

were sung to the bride and groom as they prepared to 

reti.re into the bridal chamber .• This'- epi thalarnion or 

song .to be sung for the "bed.ding. of the bride" continued 

into'the night in order to comfort· the couple and to drown 

' 
out the noises of.the love-makers. The song usuaily ended 

in the morning · ,when the guests departed for some sleeP,: 

they waited.· .for the appearance of one of the newlyweds 1 

•. &d 
and wished him or her pqsterity, and then hastened off to 

.... 
their respective abodes, 

The arts contributed a great deal to .the magnificence 
f 

of - the ·marriage. There were several plays for Fr,ederick 

and the court at ·christmas, and three nuptial masques at 
•J .. ~ 

the end of the Valentine union.· Hundreds of epitha~ies 

we're composed· by professionc:tl as well ~s amateur poet~. 

for the state event. The King's Men produced Shakespeare':s 

Othello, The Winter's .Tale, Much · Ado About Nothing, Julius· 

Caesar, ·Henry IV 1 and The Tempest; the Princes~' players 

performed on. the Saturday following the wedding; their 
o, 

2 4Th~Y. we.re still in mourning for their son, Henry. 
,/ 

\, 

. t 



.-

· ·· pl~y was The Du.tch Cou~tesan ·by John Marston. The · three 

masques were by Dr. Campion, G~orge'· Chapman, and ·Francis . . 
0 t ' d th f d th · 25 · 11 · 11."-.,.ueaumon , an - ey ocuse. on e. unJ.on. A · J.n a , . ' ' 

the literary tributes la'sted ·over a period of six months, 

that is ·from Frederick's arrivai in October, which·was 
.. 

hailed by verses, up to his departure with his bride in 

April. 

On February 21_, the King and the Palsgraye bestowed 

. a royal: banquet as thanks for the noble participants in 
- ' I 

the masques. A well-placed bet with Frederick and his 

followers at a Til~ by James (who won it) paid for the 

'banquet w~ch - marked the conqlusion of the weddin~~ -~-ele

brations in -England. In addition, there- were simi~kr 
welcome festivities awaiting the ~oya1 couple on their 

arrival i~to Flushing and Heid~lburg. -t 

At home, .James and his· advisers· had to worry about 

the_ payment i:>f. the !Inic_>n which· amounted .to approximately 
II 

~93,000.· A detailed ~ccount .df the extreme · expenses as 
'\ ' 

follows: 26 

\. 

·. 

. 25 ' . AkrJ.gg, p. 14 7. 

. ~ 6Nicholls, p·. 622, for "The .Expenses · of the L·ady 
. Elizabeth's. Marriage" 'from the Abstract ' of His Majesty's 

Revenue in the fourth p~rt of the -Narrative History of' 
King James, for. the First .Fouxteen Years. 

. ' 

.,. 

.. 

" 

' ·-
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For the Palsgrave's diets at Essex house .• !; 6,000 
· For his diets at his Instalment into 

the Garter • • • • • • • • • . . , • • • • •. 
For diets at the solemnization .of the 

Marriage . " . . . · . . . . . . . . . . . . 
For lodging~ for the E~lsgrave's'servants 
To Lord Hay · to provide. apparel for 

Elizabeth. . . . . . . . . . . . . . . . . . 
More to Lord Hay for more necessaries and; 
· to provide furnishing for , her Marriage 

chantber . . . . . . . . . . . . . . . . . . 
To~the Lord Harington to provide apparel 
More to nim for jewels for Elizabeth • · •.•. 
To divese merchants for silks and otner ·stuff. 

·For chargei for the "Lo~d's . Masque" ., ••.. ~ 
To the treasurer of the Navy for the Fight • • 

• r for the F1reworks on _ the Thames. • . . • • . • _ • • 
To Sir E. Cecil for ber journei to 
_ Heidelberg • • · . · : · • ~. ·. . • . • . . • 
To ce~tain gentl~men to a.ccompany her • • • • 
To the customs and transportation costs. • . -: 
For her trimsporta:tion to . Flu~hing . . . • • . 

Total charg-e of the Princess •.. 

·Paid .over to the Palsgrave's Agent~ 

4
1
,000 

2,000 
830 ' 

6,252 

3,023 
1·, 829 
3, 914 

'99? 
400 

4,800 
2;880 

2·,·ooo 
BOO 

-8' 000 
5,555 

for he_li dowry •• . ..• . · ._ . ...•••.. 1;40,.000 

"' · The King took adv~nt~ge of the custom which per~ 
• • ('i 

mitted him to call for aid: from his subjects on the 

marriage 6£ -the 6ldest daughter, and he raised ~2~,000 

this way. The ]nOney Js30,000) due . to Lord Harington for 

his dau9hter's upkeep · he paid by· allowing the noble to 

~oin his own br.ass ,far~hings ca~led ,·"haringtons ~ "27 \~lle 

' . 

.. 
remainder of the expenses were paid ~or o~t of the sale of 

royal jewels and loans· from his friends. (probably the 

Howards -and Carr}. Obviously,' such rich displays cost· 

27 . . 
F.C. Montague, The History of England, Vol. VI_I ~ .-

(New Y.ork: Greenwood P~l{sh~rs, 1969) , · p. 63. 
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' . ·'· . , . . .. ~ 
I '\ ~ • • ' 

·. too much for . the Public .purse to bear:..t on:e . of' ~fie ·spe·c:... · 
~ 'I I - ... t 

'· . 

tators at the wedding, John· ·Chamberlain, -complai~eci :. i~ a 
' .. . ... . ' . 

letter to. Mrs. Alice Carlet-on, "~ .: . · •. but thi~. extr~me 

·2a : , .. (X' 

· cost and riches makes us al~ ·.poor.~·· Yet the ya.cobean .. 
' ~ I • ' 

'court c~mtinued to· make merry at: the slighte·st p:r:_ovoca.tion --------

sinqe James and Anne i .ntended. to ·make up ·for their impQv 
.. ·'. 

ished re.ig'n in Scotland. · 

... . ' 
' 

·. . ' 
~-r · . . 

', 
. . . i ,' 
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. . . . · 2 ~The Letters . of .John .·chamberlain: ;d. .. ~Y: N.E -: ·, · .. :_· .. > . 
. . McClure,· Vpl. I . (Ph1ladelph1a: The Amer1.can Ph1losoph1.cal 

· Spcie ty , . -1939) ,· p. 425. .,, 
' ' I ~ .. 
'• · .· .:,; 
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. '·· 
. ·. INTRODUCTION .. 

: .. j,' ."· ·. ... 
· · A · · ;- "I~I •. . GEN~~ NOTES ON ~E · TEXTS 

. ., 

• . .- . 

I use the sev~n~eenth.century texts for · the follow-
I 

· . · · ing ~oems: . I . \ 
) 

~ .. . . ~~ " . 
: ' · . ' 1.'· '" · John ri~n~e' s . 'Epi thai ami on or Marriage Song on 

. . 
_the ·Lady Elizabeth and Count Palatine Being. Married on St • 

. \ -· 

J .•. 

I , • 

. ~ ·' 

. . •., 
·-

.. . . . . ~ 

. . , 

. ' . 

, ':" · . 
. ,1! : 

• 'I • 
~·'" . .. 

- ~ . 

. ·. 
...... . . 

·:_ ,. . ~ .. 

, · . 

'· . 
Valet:ltine' s Day'; Grierson collated the ea~ly MSS. and· 

~ - 0 

fo:u~d. the 1~33 edition •SUperiJr among th.e .other e.ditions, 

though Helen Gardner thinks some of Grierson's textual 
. ' ~ . . ·: '' ' . 
de.cision~ · are no longer defensible. (See H.J .c. Grierson, 

(ed.), The Poems of John Donne, Vols. I & ii, London_: 19_1}-.)f. 

2. · George Chapman's 1 A HYmn .to "H~e~ 1 ; . hls e~ · , . 
• •J • , _ 

favour~ the ·combination of the first edition published by 
. it . . 

•• George Eld · iJ,) · 1614 , ,and a · .second edition by Frank Kingston . ., 
' 

(no date).. (See' Phyll{s· Brooks Bartlett, ·(ed.) , The Poems 

· of George Chapman, New York:_ 1962) ~ _ . . ·. 

.3 • Augustine ';I'aylor _'s ~An - . Epith~lamium': the ori ginal · 
. . 

~di tio'n pr_inted for Samue'l Rand and Edw,ard Mark~t . in 1613 • 
• 

I ' copy it from . :the STC P·ilrn ·1118, part · ·237~2, and I change 

only .the typographical details difficult to reproduce., 

such as, the long .. s,' swash forms, 
_, 

The emendat_ions which Grierson and. Bartle_tt make· 
- "~ . 

and write '.in .- the footnotes oi; the text, I · do . noi;: incluc:le 

' . 

because the reader can che'ck the textual readings in th~ . . 

' .. 

' . 
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de£ initi ve editions· • . I a ·im to present mos..tly the mean-

ings b~hind the verses,, an~ I include o~ly tqe author's 

explanatory'sid~-notes with his. basic text. 
. . 

The other four texts pf· epithalamia are . modernized, 
I ' 1 ' "" • ,. • ~ 

arid 'these pre the ones ' I use. First, "t:!le ~'Epithalamia" 

of· George Wither is edi~ed from ·a collation 'of the orig-
. 

inal edition imprinted for Edward Merchant, 1612, and the 

1622 edition called Juvenalia whic;:h wa·s printed by ·T.s. . . 

· .. ff?r John Budge'; .'there was a pirated edition printed by 

. John Beagle . in '1620 and a 1633 edition by. Robert Abbot 

which contained major variations from the earlier ones. . . 
. ' 

- '· ( Se_e Frank S~dgwi'ck, ( ed.) , The Poetry of George Wither, .. 
Vol.I, London: 1902; republished by the Scholarly Press, 

. . 

Michigan, .1970). Second, the 'Nuptial Hymns .' of Henry 
. . . . -

Peacham "are edi~ed partially by R.H. ca·se and included in 
. . 

··_his Anthology of English Epithalamies in the Bodley Head 
., 

Anthologies, 189.6; Case used the 1613 edition prin~ed by 
. . 

T. s .· who did the 1622 _edition of Wither, incidentally •. 

Third, Thomas· Heyw~od ··s 'A ~arric:--ge Tri?mph Solemnized in . ;" . 

an Epitha;L.amion···,· is 'ed~ted by Case who used an edition t 
~~ . 

. . 

·. from the 1613· 'reprint by ·the Percy· Society. in 1842. Fqu,r.th, . . ' . 

Sir Henry Good ere's . 'Epi thalmion on. the Princes's' Mar- · 
. . 

riage' is edited by Case again, and he adds that it is · . . 
from an Add.· MSS, 25, 707' f. 37b . 'in the British Museum. · 

: ' ... -

~ . . 
modernized ' texts by Case are by no means 

' · .. 
.. 

a lot may· be sp.id for not reprod~cing· the . 

""' 
,, I 

. . 

-. 
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~ 

original editions which he used, or editing them myself. ('..__ 

more extensively. However, the ·scope o~ this thesis is 
~ . . 

not ·to set out ~he most · definitive -edition of the 1613 
. . ' ~ . . 

epithalamia, but -to comm~nt on the most' satfsfactory t 'ext 

I chose from the · ones available. 

. / -=t 

..... . ' . 

.. :- .... -:- - , 
,~ .:·:~ -·-· · 
' ' ' 

. . · 

\ 

., 

' : 

.. 

. . 

'• 

... .. 

'· 

, . 
' . 

. : 

· / 

' .. 

. : . 



. -

• r • 
. .. -:;; 

-~ CHAPTER I I 

BIOGRAPHICAL IN'rR()DtJCTION 

'An Epithalamion, or Marriage Song on tpe . Lady . 
.! 

Ell.zabeth, and .count P~latine B~ing Married on St. Vale'n'tine' s 
~ . 

Day' was the seqond of three epithalamies composed by John 

Donne. In 1595, when he was a student at Lincoln's Inn, he 

. wrote 'A Ma.rriage Song ·for a · Citizen-Friend', (probab~y 

Christopher Brooke, a relative and poet)~ (R.C. Bald. John 
• r 

Donne, A Life. Oxford: 1970~ Chap. I, p. "34)." Several .months 
. . 

after his second one, he paid poetic· homage to ·the · State 

weddi.ng of James I' s favourite, Robert Carr, .Earl of Somerset 

' and the divor_siee, · Frances · Howard, Lady Essex. 

Of the three, the Valentine epithalmion prqved · to be · 

his best effort and most oft-quoted one, beca_use the first one . ' 
. ,. 

was a mock-epithalamion and the third dealt. mostly with the 
0 . . 

author's' apologies c~ncerning his lack · o~ attendance at court. 

The fact~ tha.t . the poem wa's hastily written, only ten months . . 
' . 
after the Valentine one, shows in its, lac):c of feeling. (Daltid . 

Novarr_, · Donn~·~ 'Epithalamion Mad'e at Lincoln's Inn', R.E.S. 

(VIII; 1956) pp. 250-263)_. 

Donne had · literary relations with .the Princess: ftrst, 
' . . 

. ' 

one ,of . his ~a~rOJ1esses~ the C6unte!?s --:of Bedfqrd and. h7r parents, 

the Lord and Lady Harrington, who educa~ed Elizabeth may have '. 
invited . Donn.e to compose a poetic tribute. to their x-oya.l, f' 

cbarge. He was not a clos·e fri·end of the royal p a i _r ·, hut ·they 

must have · know~ his poetic powers and rhetor ic, because in · 

r/1 . 
I 

.. 

·~ " 
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·r 1619, he preached before them in . Heidelbt118CJ, and. in . 1624, 

he sent _them his first_ printed ~ermon a ·nd Devotions Upon ' f' , . 
. . ' ' . . ... . 

Erner.gent Occasions, . to whlch . Elizabeth ·replied in .a courteods 

strain, . . though ·she · and her famiiy were in exile 

·due to the defe_at: of the Bohemian army and Frederick by · Duke 

Maxmillan . of Bavaria. (See, Grierson's Commentary, ·P· 92) • 
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. 
EPITHALAMIONS, 

I \, er· 

lliARRIAGE SONGS. ; . ·. ,. " 

.· \An Epithalamion, Or tft~~iage ~ong on .the Lady Elizabeth, 
· ' . and Count Palatine being ma·rried o'n St. Valentines day, 

0. 

. I • 

0 "-

Haile Bishop Val~ntine, whqse day this is, 
All .the Aj.re is thy Dio~~s , . .- · 
And all the. ~hirping Cho~isters 

And other birds .are thy Parishioners, 
. Thou mar~yest . every" yeare 

··The Lirique .Larke,and the grave whispering ·oove, 
T.he Sparrow that neglepts his life for love; 
The household Bird, with the -red stomacher, 

Thou ·mciik' st ·the alack bird ·speed as . soone, 
~s doth the Goldfinch,· "''r the Halcyon·:· 
The husband cocke lookes out·, and ·straight · J_s sped, 
And meets his wife, which brings her . feather-bed~ 
This "~ay more che~rfully. then e\{er shi9e, · 
·Thi9 ?ay, w.hich rni~ht enflC!-me tsh$-.Self, Old· 't}alentin'e. 

I . .. • . 

\ · II. 
i . ·t . 

. Till :ndw, Thou ·warmd'st with multiplying loves 
· Two i"arkk·s, · two saarrowes, or two Doves, 

All that is not.hing unto . this, · 
For· thou this day couplest. two. Phoenixes; 

- Thou mak 'st . a '!'a per see . 
· what the sunne· never saw, . and what .the' Arke 

(Wh.ich· was ·of foules, and bea~ts, the . cage, and park·, ) 
Did not containe, one bed containes through Thee, 

· . Two Phoenixes, whose joyned breasts 
Are unto one another mutual! ne.sts, · · . 

10 . 

20 

... 

· .. Where motion kindles such fires, ·as shall give 
. :Yong Phoenixes, and yet the old: shall live~ 

Whose l ove and courage never shall decline, 

0 • 

.. 

But make the .whole year through, thy ~ay, 0 Valentine. 
. .... . J 

IIi. 
0 • 

Up then f 'aire Phoenix .Br ide, frustrate the Sunne, · 
. Thy selfe from thine affection 30 

'rakest warmth enough, .and from· thine ey e 
·~11 lesser birds. will take their Jollitie. 

. . ,. 

.· 

, 0 0 

" , C-. 
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Up, up, faire Bride, ~nd · call,. • , 
Thy starres, ·from out their sever all boxes 1 :ta·k~ . 
Thy. Rubies, . Pearle!=~, and Diamonds foftlr, · and make 

·~hy selfe a constellation, of them ~11, 
· And by their blazing, signifi-.e, · 

That a G~eat Princ~ss falls, 'but doth not die; 
· Bee thou ·a new starr.e 1 that to us portends 
·Ends of much wonder; And be Thou those ends. 
Sin c e ~u dost. this day in new· ~ory s\)ine, 
May all men date Reco.;rds, I from .. this thy Valentine • 

• 1.; ' ~ 

IIII. 
. . ' 

·Come forth:, come 'fqrth, and as one glorious .·flame 
Meeting Another, growe·s the same, .· :· · 

. ~.so. meet . thy Frede.~icke, ·and so .. ...- ·' 
To an unseparable : un1ori · growe. .· . . 

"\. Since -separation · a , ;.,:_ ••• • • • • • • • • 

Fa ls nQt on su~h things as . are. infinite, , 
No : things }'lhich a rEi, .. ·· but· one, can disWti t'e, 

,. 

J. , 

40 
, .. . · 

-. 
I ' 

· ·so · -. .. You·:~. are 'twice insep_a'i:able, great, and one~ · 
. 'doe : the·n to wher,e the Bishop staiel=l·1; ' ~------: 

____ ... -....- -~ • • t; • 

To )n~ou ol'le, _ hi~ .w.~y...!.-~r a1~S 
Must be·. e££ected;- ·~nd-wuen . all 1s past, 

.. And- that y.ou 'are one, r b:Y' hearts and hands made fast, 
· You two have .. one way· le~t·, your selves to'el)twine, 

·-

o Besides this .. Bishops knot, o~ Bishop Valentine. 

v. 
----~ · 

But· oh, what ailes· the Sunne, that here he staies, 
. , Longer to ·day·, then other da'ies? · 

Staies ~~ new ligh~ from these to get? 
And . finding here.such.store, is loth to set? 

. And why doe· ,you two walke, 
So slowly _'pac 'd in . this 'procession? 

. Is all your care but to be look'd upon, 
And . b~ ·.to· oth..(¥'S spectacle, and talke? . 

· The feast, 'W.ith gl.uttonous delaiel;l, 
Is · eaten, and too long their meat they praise, 
The masquers coifl.e too late~ add' I thinke, .wfl;l stay, 
Like Fairies, -till the ·Cock .crow- them away. 
Alas, did not Antiquity assigne 
A night~ as well .as~ d~y , · to. thee~ Q ·Valentine? 

< . ' .i • 

.·· VI. 

They did, and night is come; and yet wee see . 
Formali t ·ies retarding thee. 

· What meane these Ladies,· which (as th6\t9h . -·.' 
They were to take a clock in peeces,) goe 

_, So . . nicely about the Bride: 

. 
. ' 
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.. ,, 
f 

, A Bride, before· a good nf~ht could be_ s'aid, 
Sl;l9uld vanish from her cloathes ,· ~nto her bed, . 

. . As'. Soules from bodies steale, and· are not 'spy • d . 
. , :, But now she is ).aid.; What .though shee bee? . 
Y:e~ there .are more delayes, For, where .is he? .. · . 
He comes, and passes ~hrough Spheare after ·spheare, · 
F i·rst her shee·tes, t.hen her Ar.mes, then any where . . 
Let ~ot this day, ~hen, but this night be thine, 
Thy day wAs but ~he eve to this, b V~lentine . 

.. ~. ,.J .. ' ' 

.; ·~·:;.:- -.vii. 
' ' . . 

Here lyes a shee sunne, and a hee'Moone here, 
She· gi'*es' the best-light to his Spheare·, 

· Or ~ach is bo~h, ·arid all, ·and so~ 
They unto one another nothing ·owe, 

. And yet they doe I but are .. . - ., 
So just . and ~ich in that coyne which they pay, 
That neither would, nor ne~ds forbeare, nor stay; 

' Nei th~r desires to be spar' a, nor to 'sp~r~; . · 
: They ·quickly pay ' their debt, and then ., 

Take no ~cquittances, but pay again; . 
They pay·, they give, t ·hey lend, and so let, fall 

·No such occasion to be liberal~. . 
More· truth, more courage in these tw_o . do shine, 
Then all . thy turtles haye, and sparrows, Valentine. · 

VIII . 

. And by this act of these two Phenixes 
_ Nat~re 'againe restored is, 
For since these two are two no more 

Ther's·.but on~ Phenix still~ - as ~as ' ~efore. 
~.. Rest ne~ at. last, and wee 
-As satyres .lwatc}1 the Sunnes uprise, ·will stay 
Waiting, · when your eyes 'opened, let out day, 
Onely d~sir'd, because your face wee see; 

Others neare you shall whispering speake; 
And 'wag'~s l~y, at which· side day will breake, 

· And wirr by' observing, then, whose hand it .i-s 
'Tfiat opens· first a curtaine, hers or his; 
This ··will be tryed· to ~orrow after nine, 
Till which. !~oure, wee thy day e~large,' 0 Vale nti ne. 

~. ; ~ ... . . . . . 
u< 
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COMMENTARY. .._ 

L. ~ 1. Haile, Bishop Valentine, whose day this. is: 

. . 
11.' ":3-:-5,. 

. . . 

Donne displaces the p·agan gcid of Marr'iage, 
. . . 

Hymen, w~th,the Christian saint, Valentine, .whose 

holiday is the fourteenth of Februar!f, the day on . - . 

~hich the royal wedding took place. . _(Se~ my Appendix 

A~ for ~ fuller. discussion of Valen~ine) • 

The author'. wrote three other occasional . poems 

which reveal his response to ~eligious and public 

events: · namely, 'A N?ctbrnal Upo~ St. Lucie~s D~y'r 

-· " 'Upon the AnnUJ?.C~atlon . and Passio'n falling on the 

Same Day', .1608; and 'G6'od Friday, 1613. Riding . 

Westward'. 

·And all - • • • every yeare: 
. -

Donne states the custom immediately that on 
-

.Fe~ruary fourteenth ·, the birds. start to choos.e ·mates: 
~ •J ,. 

the list _of· songbirds whi~h follow is a medieval 

poetic conventio~ and Donne's usage m~y be compared 
.J' 

to Cnaucer' s assemblage "of birds found in The Patlement 

of Fowles, .. 11.-' 6 55 .ff. ( o·ther analogues for the bird 

convention ·are noted .in J. Bennett's 'Interpretation 

of The Parlement of .Fowles'. Oxford: 1957, p. 135 ff.~. 

J.. 6. · The Lirique Larke, and the grave whispering Dove: · 

The lark is associated with happy wedded love 

as well as the grave whispering dove . · (See Charles 

Swalnson, Provincial Names and Folklore of British Birds, 

I 
.. , ,.· 

I . 

"' 1, . 
1· 
·~ ~ t ., 
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. - London: 1885, p. 93 and p. 170). 

cf. ·~Th~ merry lark her- rna tins si-ng aloft~ " 
· ' . 

(~penser, ~The Epitha!amion~ i.so). 
' ·' 

the s12arrow: 

The- ·sparrow is often called.·the sensual ·son 
' ... • • 
/' 

of Venus by the poets, since it neglect;.s itself for 

love. Chaucer describes his surnmon~r 1 s lustfulpess 

in the following terms: "As h9t he was· and lecherous 

as a sparrow." (Chaucer, The Canterbury Tales, l?rO-

logue, 1. 626) • 

1. 8. hbu~ehold biid: 
' . ' 

,:\,~, This is the robin who signifies domestication. 

(See, Swatnson, Ibid. ·, p·.1a) . 

-
1. 9. the biackbird: 

-...._. 

The blackbird has a reputation for success due 

to its g<?'ld bil.l. (-S~e Swanson, op.cit._ p. 7). 

cf. "The shrill blackbird a~~ the thrush." · (Wither r ·. : 
.o!- . ' 

'Epithalam~on II
1

, 1. 143) ·. 

1. 10.· the Goldfinch: 

· A brilliant bird which attracts. m~ny ·mates 
• ! 

with its colqur. · Chaucer describes the apprentice {n 
' I • 

the I Cook's Tale I with these words: _"gail~ard -he. w.as 
. . 

and goldfinch in the. show." (The CanterburyrTales, 1.3). 

_, '\ ' .. 

." 
' .. 
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1. 10. ' the Ha,lcyon: . 

The Ha1cyon (Gree~ name) or king~isher is a 
bird which attracts its mate by its ·'ext.rao.rdinary 

colour; its ·body movements can predict the changes 1 

of the wind. : (See Swairson, op.cit., p. 104). 

1. 1~. For ·thou this day couplest two Phoenixes: 
> 

Donne enlarges the bird imagery and compares 

the newlyweds to the unique Phoenix, the .1egendary 
. ' 

pird of Arapia · that· possessed the power to resurrect 

' · itself from its own ashes: The legend was popular 

in the early s'~venteenth'-century following the 
' . 

publication· of' Robert Ches'ter • s Shakespeare • s 
. . 

"Phoenix and the Turtie" in l601 J . I 

"The Phoenix riddle has ·more ~it 
By us, we two being one·, are it." 

. (Donne,'' The. Canonization, • lL 23-24) ,. 

There ·were earlier accounts of the bird's solitariness . 
. . -

in Gower and Chaucer, aro. a later a<XX>Unt by Robert Herrick. . ~ ,, . 

cf. {a) ''rhe . soleyn Phoenix of Arabia." (Chaucer, 

k .· 'The Book of the Ouches!?.', 1. 982) . . · 

(b) "Com la· fenix soulecine est au s~join." 

(Gower, 'Ba11ade XXXV', 1. 8). · -. 
.,. 

. , . 
(c)"The Phoenix _nest, ·built up of odours in 

her breast." (Herrick," 'An Epitha1amie for . 
Sir Cl,ipseby. Crew' ·, 1625, 1'. 25). 

. . ~ 
- -

- J , 
I 

\ 

•, ' 
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·. 
J1.·1.9-20. ·Thou makes • • • the Arke: 

~The author uses the hyperbole here. that the 

tiny taper· in _ th~ bedroo~ of the joined ~poenixes 

sees a mystery that the great sun never saw or the 

Ark of Noah did not contain. 

1. 27. - courage: 
, . . 

0. E'. D • ..: 1. 'The heart· ·aS the seat of fe~lin(J, 

thought. 

.. 
1. · ·38. · That a great Princess falls, · but doth not die: 

37 

·. 

This line.proves ·u~cpnsciously premonitory in 

the · l{gh~ o~ the political exile suffered by Queen 

Elizabeth later in her life abroad. 

Ariosto has a similar sentiment in his · 

·"Epithalamion for the Third Marriage of Lucrezia 

Borgia," 16'01, 1. 75 ff.: 

"If only i.t . rem.~ined possible to ke~p .you with us, 
. Most beautiful virgin," say the' young .men · 

of Rome who lament the l ·oss of their princess . . 
I . to Alphonsu~ of Ferrara. 

·, 

· 1. 46 , · growe: 

O.E.D. 2. grow _on, gain a perso·n•s liking·- o:r 

admiration. (Fo~ a fuller explanation of . thi.'s verb', 
. . \ . ~ 

see Grierson's ·commentary, p. 93). 

. ,. 
1. 49. 'Nor things Wh i ch are but one; can 'disunite: 

, . . . 
Donne refers .to the Scholastic·· doctrine that 

- . 
I . 

O_I},~Y compbunds _ p e tween· wbose elements the r e was some 

. ., .\ 
"' 

' 



'. ' 

·. 

~contrariety" ~ould be dissolved~ 

cf •· ·· "What ever dies 1 was not mi?Ced equal;Ly; · 
· If om: two loves be one • • • • " 

(Donne, 1 The Good-Morrow' 1 11. 19-20). 

~ . . 

·3.8 

, 
' 

11.57-58. ~B~u~t~o~h~,~·-·~~~-~·~o~t~h~e~r~-~d~a~i~e~s: 

· -In a light~hearted manner, Donne chides the 

sun which prevents the couple from entering the' bridal 
' . 

. chamber until it sets ~later. in the day. 
~ . . ( .., . .. . 

. ·-
. cf. "Must to thy motions . lovers' seasons run?" .. -:. . 

(Donne, ~The Sunne Rising'~· 1. l). 
; / .... 

-~ These former lines ma~a1so be ·a . referenc~ to' 

Jame~ I known as the sun-king, who retarded the wedding 

activities by long. court ceremonies • 

. 11.67-68. The masquers ·•·· •.• them away: 

lL 78. 

The author scolds the masquers who continue 
' 

:. their reve1s'··well into the night ·and re~ard the love-

·making of the pair. · He compares - them to fairies who 

~ill . not leave .u~ti1 sun~rise~ (See K.A. Briggs, 

.. The Anatomy of Puck, London: 1959, p. 127). Compare,. , ... 

for . a description of -the fairies' night ac.tiv·i tie~ .-
Shakespeare's A Midsummer-Night's Dream, Act · y, sc. i ~ · 

11.· 390-429) • . 

Bride not spied: 

Donne advises the bride of her .duty, t~at is, 
' ' ' ·. 

quickly and quietly hasten .. to bed to a~ait her husband.. ·, -

{ 



' 

. JJA . . . ~ . 

.. · . 

:· .. 

. t . • 

·. 
• 'o 

I t ' 

r . 

: . ,/ . 

•• 0 

. ! ' . . ~ . 

. ·' 

' 0 

.. , 

. "· : . P· . 

• I . " . 

,· 

39 

cf. -· "So, ·' so, b .reak: off this - i~e!nting kiss' _ 
. ... Whl.qh sucks two SO,U.l~, and VaP.ors : bot~ away." . 

. .· - . . ~ 

'coonne,, 'The_.Expi;r~~ion', 1_~·- 1':"'2)'"~ · y .· 
·. 

:· 1. a.l. . He come·s ~ . and passes through spheare after· sphe~re.: 
' I 

· here since 

the sheets and her 'arms 'make- a circle to .cover him .as . 
'• . 

he 'care.sses her . br~as.ts and curvaceous bqdy • 

.I ... a 11. B?.-'.86. H_._e-:-r_e_·_.l_..y_e_s_. ___ ,_. _. _h_i_s_s_.p_h_.e_a_r_·e_: 

,' 

The authol:' en,la~ges · the spher~ imac::rery to _. 
I , . • 

· inciu~e -~e'groom's . sphere (which no doubt has ·sexual 

'co-nn:otati9ns, as in 1. · ~1). Here it refers to his · 

. dominion, and it ·is tied in with the metaphor that they 

·are two heavenly spheres, 'a shee sunne and a hee 

· _. moone' • .'This comparison, according to Dr. Johnson in 
I 

I 

his Life of Abraham Cowley _(,1791) was "confusion worse 
. . 

confo_unded," ·since the sun and · the moon in classical · 

literature were considered tO· be male and female, iJ 
'rl 

respectiv~ly. Perhaps, Donne broke with conventio~, in 

orde~ to . el~vate En9land's princess hig~er than the · 

German prince. 

cf. (a) "So thy ;love 'may be my love 's· sphere." 

(Donne, 'Aire andAngells', 1. . 25). 

(b) "As. half spheres make· a globe by being met." 
? • .• ' • 

r . . 

(Goodere; 'Epithalamion at the Princess' 
~. 

Marriage • , 1. 79) • 

. ' 

., 

. ··-;. ' 

' 
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11~88-96 • . ~T~h~ey~u~n~t~o~·~·~·~b~e~l~i=b~e=r=a=l~l: .... 

.-

The use of commercial. image~ to describe how 

the bridal couple surrender themselves t:o ·each ·other 

.· exemplifies a familiar tt;~pe in the nupt:ial poem. 

· cf .' (a) "You which at;e angels, yet still bripg 
with you · . 

Thousands of an~els on .your marriage da¥~•" 
. . 

(Donne, ·~pithalmion· Made at· Lincoln's Inn', 
, I 

11. 15-16.) • 
'1 • - r. . 

(b) .... T~is ·is perfection's _mint ,. 
Where the pure pliant go~d - and stamp. must 
· j ·oin · . . 

And now must turn to useful coin , 
And pleasure -which must· take a · sovereign . 

·prin·t." . · · . . . . . .. 
·(Goodere, 'Epifhalamion at 1;:he Princess's · 

Ma~riage', 11. 67-70). · 

1 ~ 100. ·Nature againe ·restored is: 

1. 104. 

The authgr reiterates· his b~lief that out· of 

: such a royal union man is : renewed again. Faith i .n . . . 

thEP·bonds of. matrimon}' as beneficial .. to 'soci.ety was 

,presented theologically ·i~ R. Field's The Church: 

The: Fifth Bodk i p. 4 Ti .ff ·., . ,1606 ~ .. 

As satyres watch the sunnes uprise will stay: 
' . 

Donne und the other wedding guests out of 

. · .. 

.. 

morbid sexual ·curiosity ·wait to see i'f the marr.iage- - - --· · '.··· .. . . . . 
. . 

-were consummated during the night; . if ·it were, they · 
~ ·~ 

. I . . . . 

. . ~o.uld_.pro;t~i~ .it ·"i~.a . "reveil~e matin." ~t nine 

·· · o'clock. / The King, too, was . one of the first· to gre~t . . ' 
~ .. the newlyweds in the ~orning, . because · he was ~re-

~ 

• 0 
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occupied with sex. 
.. 

According to one Jacobean 

biographer', h~ ~visite~ .any newlyw~ds ~t _:cou~· to ·see 

.. if they had a successful love encounter. (See O.H. · . 

WilJlson, King James VI&. I, New York: 1956, p. · 286). 

Th.e satyr· is a legendary· figure ~ho· su~p~~edly . . 

was half-rnan· and half-goat and it was reputed to be 
. . 

" very lecherous. · '(See ·Edward · Tapsell, The History of 

' ' 

-r -. 
·I · ·. ~ ·'Pl c··te III 

!• . 

I 

l 
I 
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·I 
I 
I 

! • I 

I 

I ~ 
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j 
I I , 
: 
I 

I 

! 

'· .. . 

. a . ~ 

Four Footed B·easts, I • . ~ndon: Printed by E. ·. Cotes, 

1658. Rep. by the Dec~po Press, 1967, pp. 10-13)~ 
. ' . 

An .. illustration .of a satyr ·(from _this book, . p. 12) is 

below. 

I " 

.' 
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Critical Analysis: 

The Valentine epithalamion holds many surprises· .. 

for the reader of epithalamies'; but Donne ~s never o·ne to 

hold steadfast• to tradi_tions. His form of Stanza pattern 

with. a concluding refrain to end each one is in line with 

the Latin epithalamists; the fourteen-line· stanza with a 
' ' . 

re~ular number _of-syllables in each verse is consistent. 

The major theme of marriage which of-fers the most favour-

. able opportunities ~or. 'maximizing. the pleasures ~nd 

· ·minimiz-ing· the pains of ·love are part ·of the tradi tion~l 
I 

. . . I 

motifs in the genre. Where ;t:.he surprises come in ,' is· in 
. . 

his blunt advice .to the ~ewlyweds· that they must give 
. ' 

everything to each other and that they forge't the sp~ctacles 
. . 

of c_ourt p_rocessions arid get on with the business of love. 

Many of his bold conceits and discordant im~~s, such as 

the Phoenix and she-sun, are startling at f~rst~ but he 
. . ~~ -~-

. ~ . ·, . -
ties them together thr6ugh witty metaphors a~d later --
~etailed explications. 

' • . ·. 
Unlike many of' the other epithalamies for this 

royal occasion, this one is ful.l of humour in the follow~ 

.· ing w~ys: he has old.Valentine feel the flames at · loye.him

self; he. chides the sun and spe<?_tators ."'for delaying the 

love-ma~ing at. night; he sco~ds the bridesmaids · who fuss ~ _, 

~ver the removal of . the bridal garm~nts "as though· t~ey . 
were to take .a clock to pieces. II . (In his 1Epithalarnion 

! ·. 

Made at Lincoln's 
, 

Inn, he shows how the bride prepares .. 

' 

; 

y 

1 
. 1 
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. ...... 

herseif alone, "Thy virgins · gi-rdle . . 
he says the most dominant Rerson in 

-'."~ . 
I • • 

be the one who opens th~-eurtain of 

and this gues.s is ~orth a wager since 

43 

Finally, · 

nuptial union~will 

bridal room first, 

wiii pfobably stay 
' 

that way for the rest of,their married ·life. 
• .'it' . 

~ ~t • 
One of t~e bes~ ~~~1cators · ~f the success of this 

i . 
ingehious ·epith lamion is to outline the influence it, and 

· ~is oth~~ ~pt"al ~oe~s,'exerted on •ear con~pdrary poems. 

Donne's 1nflu nce ~91S certainly ·evident in the Goodere 

attempt, be ause much· of the sexual im~gery· can be·. ·traced 

to Donne' first epithalamia~. Later in the next decade, • 

Rober errick uses the Dohnian concern with ritual and· 
. / ·. . . 

fr~nk ' concern .for the proper bedding of . the bridal pair. 
,/ ' 

· /" The whole . flve of Herrick's ~pithalamies >a~e original . a~~ 
/ . ' 

. • ~ lighthearted in . the manner of. Donn~ ~j~ugh . th~Y bel~ng to 

/ ' . the classical. John Suckling's witty ··J?_a_rody o~"' a country 

' ' .. ... '~ 

.. 
wedding in "Ballad Upon a Wedding, 1630," remindsone' of 

Donne's irony 'and humour and sometimes satire, (for instance, 

the 'froliqu~ Patricians' or 'painted courtiers' in the. 

opening stanza· of his early epithalamion and the disclosure 

about the Satyres in the last stanza of his 'Epithalamion •· 

or Mar~iage Song'. Do11ne's joy in sensual pleasures of 

happy love are. refle~ted in Thomas Carew's short nuptial 

poem entitled 'To My ·cousin ·(C.R.) Marrying My Lady (A.),.', 

1628. 

,. . 

.,. 
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CHAPTER III 

BIOGRAPHICAL INTRODUCTION 

In 1613, George Wither composed 'Epithalamia' in 

honour of the royal union; to these poems, he appended 

seven epigrams, and number one is important since it deals 

with the marriage as a political alliance as follows: 

'Tis said in marriage above all the rest 
The children of the King finds comfort least, 
Because without respect of love or hate 
They must ) and -oft, be ruled by state; 
But if contented love, religion's care, 
Equality in state, and years declare -
A happy match, as I suppose no less, 
~hen rare and great Eliza's happiness. 

In other astute observations about marriages in the epigrams, 

the author treats such stories as the model husband, Orpheus, 

who went through the "jaws of hell" to rescue his spouse, 

fair Helen, who caused a war by her infidelity. In Epigram 

Six, he mocks the outlandish Roman clergy who do not marry, 

yet they have twenty women clandestinely. Some of these in

sights appear in the nuptial poetry of the author, but not 

with the same forceful degree. 

Throughout the epithalamia there are frequent refer-

ences to the author's being hated at court; this was owing 

to his satiric references about the Bishop Chancellor, Lord 

Ellesmere and one or two other officials he did not like at 

court whom he epitomized asAvarice and Gluttony in Abuses 

st·ript and Whipt which was published in 1612. In the same 

year, he wrote elegies for his patron, Prince Henry (brother 



. \ 

0 • • 

• 

. . ' 

', 

·. 

•, 

to Elizabeth), and when she wed a few months ~ater, he 

cqmposed th~ epi tJ:lalamia for her. In reciproc'ation ~ she 

became his ·patroni he dedicated his .Psalms. of David, 

translated - into Lyric Verse to her in 1632 • . (See Frank 

S.idgwic.kis · Introduction -Fo The Poetry of George Wither, 
.. -

vo'!. I. -London: 1902, pp_. xxiv-.~xv). 
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Despite· his pow\rful - .p~tron _ a~d the pleasing verse. 

he · offe;~d ·at court, th~ ~ffended no·b~lit~ - did not for'get 

~nd he received a prison .. ):erm in: 1612 and apother one · for 
0 

another satiric work entitled The Shepherd's Hunting in 

1~22: . . it ~as -a self -eulogy whick outlined his motto: Nee 

habeo, nee careo, nee curo. 
• 0 • 

The epithalarnta)are the- same in th~ir g~neral aim, 

'tha·t ~s, to ~~for~. v~ue her .~es~~v~d honolJ.r; and in"'the 

epiYogu~- of the second one, Wither repeats hi~ intentions 
' . .. 

of best9wing poetiC service to the virtuous· princes. The ' 

poems are di$tinct ' in ~orm but not in .cpntent: however' - t . . 

. consider the first one to ·be . an introduc.tory one i and the · 

sec6nd to b'e· the epfth.alarnion proper, and I ·· treat them 
' ' # 

separately .. as the auth~~· e.ntit_l.ed, ~ach, one. w~th its own 

. he_~ ding • . ; 

, .. 
... .. ··· ··~ . -- .' ' 

: ... . 

... ·. 
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,_ .. ;_ . EPitHALAMION I 

Brigh~ ~orthern star, and fair ~inerVa's pe~r}l 
Sweet lady of this day, G~eat Britain's dear, . 
Lo, thy ·poor vassal tbat was erst so rude ·' 
With his most rustic Satyrs to ·intrude, · 
,Once more like a poor sylvan .. now draws near, 
Anfl in · thy sa~red presence dares appear. 
Oh, ·let not that sweet .bow; tliy brow, be bent' 
To scare him \iith a shaft · of.discontent: · - .. : 
One look wi'th ~ anger,. nay, thy gentlest·: frown, 
Is twice enough to cast ·a greater down ~·-. 

·My will is ever,_: never to .offend . · 
. These .that are good; and what I · here intend: 

Yotir worth compels me· to~ .Por· lately grieved 
~ore than c~n be expressed or w~ll . believed. " 
MindiJ:lg for ever tQi abandon .. sport, ~--::· 
And ~ live exiled fro~ plac~s of resort; 
Careless of all, I j:ielding to .... security, - _ 

. Th~u~ht · to shut up my Muse in ·p~k obscur1ty: · 
·And 1n . conten:t the batter to rep~se, . · 

\ '· ,, 

.} 
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' .r---' .. ·. 
... 

......... . . 
A lonely· grov:e upon a ~tg,in cfiose · . · . ~~ ~tf.-.: . . .· -.... 
East from Caer. Win~, mid , l.X rle and '!?is, ~("{ o·~ 
Two springs where Bri ~ai:n' s 'f~!J.e . _Arcadia is. ~·--: - . . . '· 
But ere I entere9, my ·l.ntende4 . course, b . •• ___:-------· • •· · ~ 
Great Aeolus beqan to·· offer· force. ___ .... :-: - .:~ · ·· · -~ 
Th,e boisterous king was grown so mad wi th ' rage, , ·· .. . . 
That all ·the earth was. but his fury's stage; 
Fire, air, ear~h, sea, were intermixed ln one: 
Yet fire, thro~gh "\~later, earth and ·air shone. 

· The sea,. a~ if she m~nt to whelm tJ:lem under, 
Beat on· .the cliffs, ·and raged. more loud: than thunder: .30 
And whilst the vales she with salt waves did fill, · ' o 

·. ' The air shower I d . floods that drench' dlf. our highes't hill; . 
· . And the proud trees, that woul:d no duty. know, . 

Lay overturned·, .twenties in a row ..• 
~ea, every man for fear fell to devotion, · 

. Lest the who+e ·isle should·: have been .dt:encti-'-d-
in th 'ocean. ' 

. t~ 

· Which I, perceiving, conjured ·up my .Muse, · . ~<'.;. 
The spirit whose good help I sometimes use, 

·And though. I meant to· break· her rest no more;· :· 
I was then fain her . aid for to implore; · . ·. 

. ~nd by~ her help ind~ed I came to knOl:f. . . 
·Why both the air and seas . were· troubled.: .so;-
F9r having · urged her t~_would unfold · 
Wbat she.~w,-tnus much at last. she told. 

. -:. ·- .11' 
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·f. 'Of l~'te, q~oth s-he, th~re is by_ -powers· diviJ1-e 
A match concluded, ' .twixt great Thame and .. Rhine; 
Two famous rivers, equal both to Nile: -

. The·:·a.ne, the pride of Europe's greatest isle; 
Th'other, disdaining ~o be closely pent, . 
Washe~ a great -part of the Continent, 
Yet ~1th ·abu~dance doth the wants supply · 
Of the ~~~llJt~irst~g sea that's - never dry. 
And now these, being not alone endear'd . 
To · mighty Neptune a~d _his watery herd, '. 
But also to t~e great and dreadfui Jove 
With all his sacred companies above, ' · .J 

Bbth have ·assented by- their loves' invi tj.ng, 
- ., To grace with their own presence this ·uniting. - · · 
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Jove called a· summons, ·to the world •·s great wonder,'· 
'Twas ~hat we heard of late, which. we though~ thunder. 60 
A thousand legions he intends to ·senp them, 

-Of cherubins and ange'ls to attend them: -
And ~hose str~~ winds that did such blustering keep 
.Were but the Tritons sounding in the deep, 
To, warn ·each river, petty stream·, and spring , 
Their aid unto 'their sovereign to bring. · 

0 

'"' "' 

The floods and shower~ that · carne so plenteous do~n, 
And lay· entrench'd in every field and town, · 
W.ere but retainers" to the nobler sort . -
That owe their homage at the watery .. court: - 70 ; . 
Or else the s·trearns, not pleased with their 9wn store, 
To grace the Thames, their mistress, borrowed more; 
Exacting' from their neighbo,u~i'ng dales and hills·, . . 
But \ by consen~ all, ·n_ought against · their wills._ 
Yet now, since in this stir are .brought to ground · 

, Many fair· buildings, many hundreds drown'd, 
And daily .found of broken -ships great store,-
That lie dismeffibered upo~ every shore, . _ 
With divers other mischiefs known to all,~ 
This is 'the cause that- those {freat harms befall.· 
Whi·lst other things in readiness did make, 
Heil' s hateful hags from -out their prisons brake,·_ 
And•spiting at this hopeful match, began 
To wreak their wrath on air, .earth, sea, and man. 
Some, having shapes of Romish shavelings got, 

~ · ··, Spew'.d out their v~nom, and began ~o plot 
· Which way to thwart it;- others made their way 

With mu9h distraction tho!ough la.nd arid sea ·· 
Extremely rag~g~ But almighty Jove 
<p·ercei'ves "their hate and envy ' from abpve; 
He'll check their fury, and in irons chain~d 
Their 'liberty abu~'d- shall be restrain'd: 
He'll shut · them up from 0 coming to molest 
The· merrime.nts of Hyrne~ holy fea~t, : 

·· Where ihall be knit that sacred Gordiap knot 
Which in no age to ·carne· shall be forgot; · .-

-, 

80 
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Which policy nor· force shall ne'er u~tie,_ 
But must continue to et.ernity: 

' . 

. . 
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Whiqh for the whole- world's good was foredecreed, 
Wi tb ·hope expected long, now come indeed: ·. 100 

, And of. whose future "glory, worth, and merit, 
Much I could $peak with a prophetic spirit • 
. Thus.· by 'my Muse 1 s. dear assistance findi.ng· -·· . 

The caus~ of this disturb~nce, with more minding 
My country's welfare than my own content, 
And longing to ' ~ehold .this tale's event, 
My lonely life I sudd~nly 'forsook, 
And to the court again my j.purney took. 

Meanwhile l saw the fqrious winds were ~aid; 
The risings of the .swelling waters stay.'d • .. . . 
-Th,e wint-er I gan to change i~ everything, _ .. 
And se·ern' d to borrow·--mildness . of the-r· spring. 
The violet and primrose fresh .. did g.row, : -- . 
And· as in .Ap~il trimm 1 ~ both c~~e and ro~. 
The·city~ that I left 1n mourning clad, 
Drooping, as if 'l:t...:wQul<!.--haVe still been sad, 
I found deck 'd up in_.r&es so neat and trim, 
Fair Iris would have look'd but stale and dim 
I·n her best" c:ol·ours, had she there appear'q. 
The sorrows of the court I found ' well clear'd. 
Their woeful habits quite cast off, and tired · 
~In such a glorious fashion, I _admired. · 
All her chief peers and choicest beauties too, 
In greater po~p · tha~ mortals use . to ~9, o 

Wait as.attendants. Juno's come to see, 
Because .she hears that this solemnity . 
Excee~s fair Hippodamia's, where the strife 
'Twixt her, Minerva, and lame Vulcan's wife 
Did fir?t arise·; and with her leads along 
A noble, stately, and a mighty ' throng. 
Venus, attende~ with her ~arest features, 
Sweet lovely-smiling and heart-moving creatures, 
The very fairest jewels of .her treasure, . 
Able to move the senseless stones· to pleasure, 
Of alr' her sweetest sain.ts hath robbed their shrines; 

. And bri~s them for the courtiers' yalentines. 
Nor doth dame Pa~las from ~hese triumphs lurk; 
Her noblest wits she freely s~ts on work. · 

·.of. late' she ~urnmoned them unto this place 
To do your masques :and revels better grace. 
Here Mars himself, too, clad in armour bright, 
Ha.th shown his . fury in ·a ploodless fight; 'I) 

And both on land and water, sternly drest, 
Acted his bloody stratagems in-jest: ~ 
Which, to the people frighte·a by their error, .. 
With seeming wounds · and·deatp did · add more terror; 
Besides, to•9ive th.e greater catJ.se of wonder, 
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Jove did vouchsafe a rattling peal of thunder: 
Comets and meteors by the stars ex·haled 
Were from the middle region lately. called, 
And to a place appointed made repair, · . 
To show their fiery friscols in the air, I· 
Pe.ople innumerable· do resort, ·! · 
·As if all Europe here would keep one court: 
Yea·, Hym~. in his saffron-coloured weed· 
To celebr.~te his rites is full agreed:· 
All this 'r see: · which seeing, makes tne borrow 
Some of their mirth awhile, and lay d0wn sorrow . . 
And yet not this, but rather the delight 
My heart doth take in the much-hop~d sight & 

Of these thy glories, long already due; \ 
And this sweet comfort, t~at my ·eyes do view 
Thy happy ~iridegroorn, Prince Count Palatine 
Now thy best friend and trues·t valentine;· 
Upon whose .brow my rnirid. doth read the story 
Of mighty fame, and a true future glory.· 
Methinks I do foresee a'lready how . -
Princes and monarchs at. ·his stirrup bow: · 
I see him shine -in steel, the bloody fields 
Already won, and how his proud foe yielqs.: 
God hat!l ordain '.d him happiness great store, 
Ana yet .in nothing .is he happy more 
Than in thy love, fair Princess; for, unless 
Heaven~ like . to man, be prone to fickleness, 
Thy fortune.s must be· greater in effect 
Than time lf\qkes show of, or men can expect. ·4 

Yet notwithstanding all those goods of fate, 
Thy mind'shall ever _be·above .thy st~t~: 
F~r, over and beside .thy proper merit, 
Our last E~iza grants her noble · spirit 
To be. redoubled on thee; and your names 
Being both one shall give you . both one fames. 
Oh, blessed thou · and they to whom thou giv'st 
The le'ave to be atten,dants where thou. liv' st: ~ 
And hapless we that must of force let ·go 
The matchless treasure we esteem of so. · . 
But yet we trust 'tis for our · good and thine, .. 
Or else thQu shouldst riot change thy Thame for Rhine. 
We hope that thls will 'the uniting prove 
Of countries and of .nations ·by your Yoye, 
And .that .from out your blessed loins shall come 
Another ·terror to the whore of Rome~ ~· 
And such~ stout Achilles as shall ·rna · 
Her tottering walls and weak foundation shake; 
For Thetis-lik~ thy fortunes do require 
Thy issue should be greater than his sire. 
Bu~, gracious Prince~s, now since tnus it fares, 

t And God so well for y,QU and -qs prepares; 
Since He(ath deign'd such .honours for to· do you, 
And show Himself so favourable to you; . 

\ ·. . . . 
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Since ?e hath c~anged your sorrows and your sadness 
Into such great and unexpected gladness;; 
Oh, now re~ember you to'be at leisure 
Sometime t.o think on . Him.aJnidst your 1lpleasure:. 
Let not the~e' glories of the world deceive you, 
Nor her vain favours .of yours~lf bereave you. 
Consider yet for all this jollity . 
Y' are 'mortal, and must feel mortality;· 
And that God can· in midst of all your joys 

. Quite dash this pomp; and fill. you with annoys. 
Triumphs are fit for princes, yet .. we find .. 
They- ought not wholly to take up ·the· mind, 
Nor· yet to be let past as things .in vain; 
For out of all things w+ t will knowledge gain,. 
Music may teach of difference in· degree, ' 
The best-tuned Common-weals will framed. be: 
And ·.that he moves arid live~ with g+eatest gr~ce 
That unto time· and measure ties his pace. . 
Then l~t these things be emblems . to present 
Your mind with a more lasting true content.' 
When you -beho.ld the infinite · resort, 
The glory and ' the . splendour of the court, 

. ' 

Wllft: wondrous favours God doth here beque~th you, 
How many hundred ·thousands are beneath you, · 
And view with admirat~on your great· bliss, 
Then with yourself you may imagine this: · 
'Tis but a blast or fra~sitory shade, 
Which in the turning of a hand may fade: 
·Honours', which you yourself ·did · never wifl, 
· And_ mi,.ght, had God· been pleased, another's bin: 
· And think, if shadows~have such majesty, 

What . are the glorfe:S f eternity! · · • · 
Then by this image f a fight on sea, 

Wherein you heard the thund'ring cannons play; 
And . saw flames breaking ·from their murtl\eJ;ing throats; 
Which in true skirmish fling r~sistless shots, · · 1 

' . Your wisdom may, and will, no doubt I begin __ _ J 

To cast what peril. a poor so~dier 's in: 
You will conceive his miseries and cares, 

.. How many dangers, deaths,· and 'wounds he shares: 

, . 

· Then, though the most pas·s't over and· neglect them, 
· That rhetoric· wifl move you to ,respect them. -'·"' 
. And if hereafter" you should hap to see 

Such mimic apes that courts' disgraces be ~ 
: I mean such chamber-combatants, who never 
Wear other helmet than a .hat of beaver, 
Or ne'er- board pinnace but ~n · silken .sail, 
And in· the stead of· boisterous shirts of mail 
Go arrn'd in c~bric·- if that such a ·kite, 
I say, . should .lscorn an eagle in your sight, 
Your wisdom judge, by this experience, can, , 
Which hath. most worth, hermaphr~dite or man. . 
The nigh~'s stran9e ·prospects, ·made to ' fe~d the eyes 
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With ·artful fires mounted in .the skies,· 
Graqed.with horrid claps of -sulphury thunders, 
May make you mind th'Almighty's greater wonders. 
Nor is-there anything but you.may thence 

·Reap inward gain, as well as please the sense. · 
But pardon me"' oh'fairest, that am bold 
M~ heart thus · freely, plainly to .unfold 
'What thougl) I know you knew all thi's before, 
My love this shows, and that .is something more. 
po not my honest ser~ice h~re disdain, · 
I am ~- fai~hful though an humble swain; 
~·m none of those that have the means or place 
With shows of cost to do· your nup'tials grace; 
But, only master of mine'. own desire, 
Am hither come ·with O-thers to aarnire·. 
I am not of those Heli'conian wits I . 

• whose pleasing ·strains the court's knoWn humour 
Bu~ a po6~_ ru~al shepherd, that for n~ed 
Can make sheep music on an oaten reed: . 
Yet for my love, I'll .. this be bold· .. to boas·t, 
It is as much to yot1 as : his -that' s~·most. 
Which, since I no way else can now explain, . 
If you'll. _in midst pf all thes~ glories ·aeign 
To lend your ears untocmy _Muse so long, · . 
She sha~l declare it in ·a wedding song_.-
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COMMENTARY 

\ . " 

EPITHA~AMION I 

1.· 1. ~ Bright Northern star, and fair Minerva's peer: 

Wither -bestows heavenly attribu~es to the 

~iincess, s~eh as, radiance · ~ince she is li~e ~iri~s, 

tp~ · brightest .star. in the northe.rn sky· and . equal to 
.. 

·. ".Minerva who sprang from the minq of Jove and signified 

.matronly skill and wisdom. 
. . . 

c£.· (a) "Minerva, that of chastity liath care." 

(Thomas Heywood, 'The Epithal.amion from . a 

. . Marriage Triumph', :1.· 1). . / 

-: (b) ". • . . the · other 
' 

• J 

Was he to whom Jove's pregna~t brain was· mother." .,. 
•. 

· . (Quarles 1 Arga1us and Parthenia, 1629, III,, 1.16) ., 

~ 

1. ·5. · With his most· rustic Satyrs to intrude: 

. r 

' .TQe author p9rtrays himself as · a . poor sylvan 

waiting ·to see the 'Princess~ just ·aS the satyrs w~re 

barred from the Paradise· of Venus and lurked in the ' 
. . . ~ 
vicinity wait.ing- for a glimpse of the glory within. 

·(For further · in.forma t!,pn concerning satyr's see Tufte 1 .' 

' r. "· ,""' ' • '• ; ...,. _ • ' ' l • .,; 

op.cit·. p. 226 and my notes f .or ·~~- .~04 of Dorine•s· . . 
'Epithalrnion' on this occasion). 

- ...,, 
r~ 7. ' Oh, · let not that 'sweet bow I . thy brow; .be bent: 

. 
In this highly ~1literative line, the author again 

. . 
~ 

-- . . 

.. ' 

. .. 

,. 
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· · -'~oices- his humility and hopes that .the bride·.will not 

• ~ frown .on his work; there is a trope h'ere, because 

cupid's bow is ·the eye .brow • 
. •. . ' . . 

·cf • . "Eyes that bestow/Full· quivers on, loves· ·Bow." 

.(Richarc,i . crashaw, 'Wishes. to His (supposed) 'Mis

tressef, 11. 58-59). . .. 

· · . 1. 11. My will is ev(j7ri never to offend: 

11.21-22. 

-. 

An obvio.us . reference to his previous satir 1c : 
I ' 

work, where he st.ated his aim was "to praise virtue 'and 

cast down vi~lainy. 

to the·· author) • 

.(See my biogr~phical_ .introduction : · 
' ' ... 

East from caer - Wi~n true Arcadia is: 

: · Though I ca'nn_ot 1deritify. · ~is, · the general area 

i;s in NOJ;"folk, and the author compares it · to Ar.cadia .· 

in the Pelaponnese 9f Greece, ·a :place ~f natural beauty. 

·According to .Virgil, ' the ancient gods often . lived . . 
. . . 

there .with the mortals who worshipped them, especially 
•. 

Pan.· In. S~dney 1 s The· Countess .of Pembroke • s Arcac;l•ia, 

Bo\>~ I I I , on~ ·of th~ Th,ird E c logues '· · there is an 

· epithamium for the marri~ge · · of the rustics, Thyrsis. . . ' 

. . . 
. and Kala; one of 'the themes of this nuptial poem is 

·the . corruptil)g · influ'ence . of the c~urt on a country ~e·4-

ding. · (See: W.R~~,.oa~is~ · sidney's .Arcadia, London: .Ya·le 
t . 
· University: Press, 1965, p. 109). 

,.. 

. . 

. . 
'. ·: 

. ' . . .... ' 
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-t·· 24. · Aeol1,1s: 

.1. 27. 

In Greek myth, Aeolus controlled the winds from ,.. , -a cavern on · the isle of Aeoliaf< (see C.M. Gayley, The 
. . ' ( -, . 

Classic Myths, London: Blaisdell Pub~· Co., 189 3, p. 3iY •. 

Fir'e, 'air, earth-, sea, were intermixed in ·one: 

It was an extremely stormy winter, according to .•. 
the note by,,. ~idg'Wick (op.cit., p.·. 199) . The fou'r · 

• • . . . 0 

elements wer~- .~ombi~eq in: a ~empest for two reasons: 
.. . . ' 

first, the divine powers · came to view the nuptial match 

( 1 ~ 45f, and •se.cond, the Catho~i~s caused a fury with 

their ·opposition to the union (1.82) • 

.. r: 

L ·. 54~ Neptune and .·his watery herd: _ . 
I • r , 

· Such ·a line is an anticipation o~ eighteenth 

' ~e_ntury poetic diction. (See A. Pope's Essay on Criti-. . 
"" 

1.. 

cism, 17ll,_ .... · .•• ·a clown . in regal purple _dre~s 'd," 

1 ~ 111 in his passa~e on false eloqu~nce). · 

cf. '.'(Neptune) : suniinons fenny subjects to ·:r:tew Broils.·" 

(Augustine T~ylor, 'An -Epithalamium'; 1613 7 l.L30). 

11.61~62. A thousand legions to attend .them: 

The · angels, along with the pagan divinities . .. ~ . 

come and attend . the 'bride. (For further informatiop 

' 
about the angels,· see my note to 1. 36 of Heywood's 

first epit,hal~ion for this ·~ccasion) .-

. . .-. ~-

. ~ .· 

. ' 

• 

.. 
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11.82-8.5. Hell's hateful hags.~ Romish shavelings got: 

·-· 

Wi:ther as a Puritan poet is strongly ' anti

:catholic in these lines in which he names some of the 

.'n._ags' as the clergy with the tonsure, . a custom of the 
' . 

catnolic priests' orders . . 
. . ._f' ' 

cf. "And keep encroaching hell in awe." (Henry 

Peacham, 'Nuptial Hymns' in honour of this .mar-

riage, 1. 169). 

Where shall be knit tha·t sacred Gordian knot: 

The indissolubility ?f marriage is similar to 
~ 

the intricate knot tied_ by King· Gordius which no one 

could untie, and whoever · should untie it ac~ord;ing to 

' 
the Greek legend "?Ould gain: . :the empire of Asia: Alex.-:-

.. 

ander the Great supposedl_Y cut it apart wi;th his sword ,._.. 

and app1ied the legend to himself. (Sf7e the Ox.ford . 
., 

·Companion to Classical · Literature, Oxford: Clarendon 

Pr~ss, 1937, p. 189). 
.. 

cf. "The several croWns a Gordian . knot was . tied·. II 

(Quarles~ 'Argalus . and Parthenia~, III, 1. 119). 
' · 

1. 97. policy: 

Q.E.D. · 1~ . politic~l sagaci~y; statecraft. 

~ ~ .-;-

1.115. ·. The cl.ty, that I left i .ri'· mourning, clad: 
. ' ' 

.' . An o:Pvious allusion to the funerals o~ · Pririce . 

· Henry, · the Princess Eli ~abeth 's brothet, who was buried 
~ . . . III 

in November, 1612. The opening: 'lines of Chapman's and 

I 

I , 

. ~ . ... 
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Peacham's nuptia~ poems refer to this event. 
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1.118. Fair - Iris: . ~· 

·'?. -· .·• ·-
The city is decorated. wf~h banners and bright 

bunting for the' w~dding; even Iris, the goddess . o~ the 

rainbow, cannot cc;>inpare _to the colourful displays . .. 

cf. "Iris in her arched sphere." (Heywood, 'A Mar-

riage T~iumph Solemnized in an Epithalmion', '1.13) ~ 

11. i27-l28. Exceeds fair Hippodamia.' s · • lame Vulcan's wife: · 

Sidgwick has a full note on this line (p_. 200), 

exc.ept . he leaves out the fact that the wife of · Vulcan in 

the Iliad and Hesiod!s Theogony is Agalia, the young?t 

of the Graces; it · is only in the Odyssey t:h~t··. :venu~ · 
I 

·is the wife of the fire god._ (See .Gayley, op.ci t. 

p. 26) • 

1. :134. senseless stones: v · . . 
The inanimate beco~es animate . ' (For a ·similar 

·. conceit, compare Donne's '~icknam' Garden', 11. 16-19). ·'' ·· 

· 1. 135. Courtier's ·valentines: 

See my ·Appendix A • 

~. 137 • . Pallas: 

.. . 

She is called the goddess of the· battle and of · 

. wisd~m; she .is. 'associated with' arts a 'nd crafts. 
' . . . . . . \ . 

• ! . (.Paul, He.:MrP,f (~ •• ), ~he~rd Co~~!!!.Q!!_.j~·:gp.sf!.:t~~ 
I· ·\ • . 

. \ ' 
!!:i.teratu.r~' I937, 'P• 55) .• 

·',.}. ' 

' ., 
·J~ .. ~ 

.. 
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Wither comments· on the written 

· for the wedding. (See 
. 

part II>-P.• 23) • 

. · 1. 152. ·friscols: 

O.E.D. Analagous · to caracole or lively· movements, _-· 

such as in ·a dance. (The · author, no doubt, ·describes 
\ 

the fi~eworks" display):· 

1. 155. · Yea,_ Hymen in his saffron-coloured weed: 

Hymen in Ca tullus ' 'Carmen LXI' and in Jonson's • l . 

Hymenaei, wears the orange rob'e, but· Pea'e\Iam puts him 
' ... .. _ . 

. i . - ' . 
in a "veil of yellow." (See my note to Peacham's 

'Nuptia'l Hymns', ·1.· 97) .• 

. 
11.163-164. Thy happy bridegroom·. 

._ . 
• and truest .valentine: · 

· . The authqr displaces Valentine with Fredericft. · 
"'·· 

1. · 188. Or else thou shouldst not change thy Thame for Rhine: 

Wither probably borrows the river mo:tif from 

· Camden's Bri ttania, . 1586, which had a Latil) e~ithalamium., 

entitled 'De C~nilUbio Fands et Isis', or from Spe nser's 
. . 

· 'Epithalamion Thamesis qr t.I'hames-Medway Canto' in Bqok . . 
, · . . ' . . . ,ti~~· . . . 

IV,_ Section xi of . The Faerie Queene. ·.- . ) 

cf •· -~so the "Device" to ~ Francis Beaumont's Masque . . ~ ~ . . ... 

for this -~ union which began: "Jupiter and Juno wil-

. ling to do· hoqour to · the marriage of the two famous . 

) rivez::s·, Thamesis and Rhine ·• II . . . . 

,. 

. . 
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11.191-193. And that from . weak foundation· shake: 

: , 

The author being a staunch English Puritan 

hopes. that the walls of Roman Cathc;>licism will come· 

tunm1ing down under the rrright of the issue from 
<""' 

this Protestant union. For the story .of Thetis ·and 

· her son, Achilles, see the notes on Catullus' ... . . 
' 'Epithalamion _for the Wedqing of Pf.leus a?d Thetis' 

(Carmen LXIV), by J .. A.S. Mcpeek, Catullus in- Strange 
. . 

and Distant Britain, Cambridge: 1939, p. 354). 
) · 
/ . \ . 

·11.215..;216. Music may teach • · • •. w~lit-framed be: 

The music of the spheres p1ays.an important part 
.. 

in ~ociety ''s harmony maintains the author. .~or:. 

further information~ · see my· note to Goodere' s 

'Epithalamion' , 1. 16·) •. 

. 1. 219. emblems: 

o.E.D. n. a ·synibol, _typical rep~esentation.' 

1. 220ff. Your mind with a more lasting true content;: 
•, . 

· In the next twe-lve li_nes·, Wither reminds .the 

royal couple that God gave the~ this present transitory• 
. . ' 

glory and it is only · a glimpse of the glory of eternitr . . . 

1. 244 ·. .such mimic ·apes that courts' disgraces. be: 

·~ . The author refers satiricp.1ly to the moral con-

. du.ct . of the pompous -~nd 'ie~d co':l;rt;iers . in tne· t~tms n 
bf the Neoplatonist~_ of the· Rehai.ssa~g~~~who -viewed . 

. . . . 

.. : . ... 

. ' 
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.. 59 

. ....) 
t ·he lower soul of man as "Commune cum brutis": the 

• • - 0 • 

brut~~akin to .man 'in ap~earance was the ape, which 
' ""' 

became the symbot for everythi~g:.subhuman and s~-~ful .. l 
: (See ·Ervin Pariofsky, Studies in Iconology .. New York: 

(/ 

1962, ' p. 194). 

.. 
11.269-272 • . r am not ••• an oaten reed: 

------------------~------~--

._j 

- I 

'I 

. . . 

.( :.·· 
. . 

Wither maintains -that- he is . not a court p,Pet 

who kriows exactly ' what plea"ses . the rulers, but rather ·· 
' - . I 

·a. simple'l rustic s~epherd who cr~ates a" humble nuptial 

song; in line 260 of his next epithalmion at ,the sam~ 

'time, he. calls himself ·more than a shepherd and takes · 

· on the role of Pan. 
, 

cf. ~~~~re I but s.eated ·o~ that M~se' s mountain." . 

, ... 

(Taylor, 'An Epitha~ium.' . ~ 1. 12) , .. . 

I 
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·; 
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60 .. 
. critical An.alysis o.f .Epithalmion I: 

0 

Wit~r' s first epithalamion on this ~ccas.ion Js ·really 
. . 

. . a p:relude •to his ·"weiiding song" . which begins on 1. 279. \he 
' - . . . . I . . . 

· opening .lines of . . . . the prel~d~ si~g t .he praises of' the bride's 
.. . . . 

,. radiant beauty, )Jut: sbon afte.~ dis~o~rses about. the author's 
I • .. ' ' 

plight a~ a court ·poet · bani.~hed to the country; it then de·- · 

~scribes the preliminary entert-ainments and preparations sur-
, I ' ' . . - . . . 

founqing the. nuptial event in· great detail, but again the · •· 
. • ' . . . . ' . . ~ ~ 

au tho~ changes the . ~opic ~~to a :· moral - les~~n . on 'th~ transitory-·· 

' 
Unlik~ ·<most of the .. . . ' . n~ture. of · these .thiJ1gs in ... God's world. 

t• " J • r 

· o.tlrer epi.tha:Qnies, God Himself · makes 
\ p . . , . . 

• 
an~ appearancef .along 

with the usual pagan divinities: God and Jove are equated in . . 
. . . 
_11. 59-64 si~e they summpn ~egions of ang_els _ arid Tritons to .. · . · 
~ \' . 

t.h~ · .wedding. ..; 
. ' 

The central them~ of the poem~· /howevet: ·, is the royal · · 
• ' ~ :... ~ J It. 

. . ' 

·-
l . 

. match which Wither expr~sse·s figuratively. as a urlion of th~ · ~·· 

. ' . 

· .. . 

. - f , . 

· two main -rivers in the r~spect.ive .countri~s of the -bride and · . 

groom, namely Thames· and Rh.ine. · He .continues' the figure .in 
' '., \~?. • • • 

h'is', second epi thalpion, ·. and e~larges it by including th~ . 
' '"• I • l l ' ,.. '-.-.....,; -

Tiber ·to st,an9: ~~r Rome (:~ee. _'my no~e . t:o ·1. ·96, ,~f ~ }. 

The· ~oetic narrati~~ ends in heroic cou.pl~·ts, and it 

is mostly rhetori~al, 'except ... for a few ~yric.~l ver·~es which 

enhance · it. The ·charact·ettof the narrative. are the dei~e·s

.;ho do not en~ age ~n ~o~vers~n lfut pr~ideqver the pr~~ . 

parations and make the ~edding. a momentc;nis· occ~sion at .which, 
: ~· · . .,._ . 

th~. poor sheph~rd . (the po_~t}. become;· an ~cti v;;~adm:i:.~er . . by ni.s 
' '. - . ~ ·~,· ·. '\.--"' 

r/~ ' ~·. • • ' ,. I 

... .. ' . . . . -~ . · .. . 

.. . . -. .. 
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-the··.'author'cint~r-. . . . . 
:. . .. .. ' 
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- EPITHALAMION II 

ValentiiJ."e, gooq..:'rnqrrow to . thee, 
Love and se,rvic~both.I owe ~h~e, 
Arid wou-ld wait upon thy · F\leasure; 
But I cannot be at leisure; · . 
For~~ owe .this day as debtor 
To a · thousand times thy better. 

. r 

Hymen now will have ··effected 
,Wryat hath . been so long expected: 

~· . Thaine, · tl\y mistress, . now' unwedded·, 
Soon must wi~h a pr±nce be bedded. 

··If thou'lt s~e her virgin ever, 
Corne· and do it now or never. 

·where art thbu, oh fair . Aurora? 
· Call in Ver and lady Flora: 

· · And,. you daughters of the. mornihg, 
·:· In your n~af~s~ and jeaf'st ~dorriing, 

Clear your foreheads and ' be sprightful· 
Tha~ this day may seem delightful. 

' 
- .,.T .: ' 

All you ' nyrnphs that use the mountpins, 
or· del·ight ln groves and fountains: . 
Sh~pherdesses, y0~ ~hat dally 
Eitper upon hill or valley: 

" And · you 'daughters of the· bower, 
· That acknowle~ge Vesta's power, . 
· Oh, lyou sleep too long; awake ye, 

See how Time doth overtake ye. 
Hark, the lark is up and singeth, 
And the hous~ with echoes ringeth. 
Precious hours, . why .· neglect ye, 
Wpilst affairs thus expect ye? 

. '; .. ' . 

· Come away, "upon my blessing; 
The bride-chambel;'· . lies to dressing: 
Strow :the ways with -leaves of ·roses 1. 

Soine make garland's 1 some make posie·s: 
· 'Tis a favour, and't may joy you. · c 
That your mistress will emp~oy . you 1 

Where's Sabrina with her daughters 
That do sport about her waters, 

. Those that witp their locks of amber 
Ha~nt the fruitful hills of Camber? 

· We must hqV-e to fill the number · 
All 'th:e nymphs · of Trent . and Humber •. 

/ .. 
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"'Fie, "your haste. is .scar<(_e sufficing, 
_Fpr the brid~-., s awake ~n~ :p.s1ng. 

:· -Entex- ·, beauties 1 .and attend her 1 

All yo~r helps and service lend -her; 
With your .quaint'st and new'st devices 
Trim yo~r lady, fair Th~misis. 

See,: she's ready; ~ith joys greet her; 
Lads, go bid the ·bridegroom meet her; 

.But fro~ : rash ~pproach. advise him, 
Lest a too much joy surprise him: 
None .I e'er knew yet that dared 
View an angel unprepared. ~ 

' Now unto the church she· hies her; 
Envy bursts, ·. if she espies her: 
In ·her gestures as she p~c~s 
Are united all tqe graces, 

~ whrcp who sees.and hath his · senses 
Loves . in ·spite of all defences. 

0 most true rnajestic ·creature! 
Nobles, did you note her feature? 
Felt you not an inwa~d motion 
Tempting love.to yield devotion, 
And as you - ~ere e'en desiring 
Something check you for aspirin~? 

That's her ·virtu·e, which still tameth 
Loose desires and bad thoughts blameth; 
'For whilst others were ' unruly, 
She observed Diana ·tr)Jly: · 
And ha~h by that me~ns obtained . 
G'r~ts of her that none have ga1ined. · 

Yo~'s the bridegroom, d'ye not spy him? 
See how all the· ladies eye hi~. 
Venus his perfection findeth, 

. An·d no mor:e A4onis mindeth. 
Much of him my ·heart divineth, ·· 
On whose brow all viitue shlneth. 

< 

. . , 

. Two · ~uch creatures Nature . wo~,ld not 
Let· one place long keep - she should not: 
One she'll have~ she cares not whether, 
~ut . 0ur loves . can spare her neither. 
Therefor'e, ere we' 11 so be spited~ 
They in one shall be united. • 

Nature's self is well .contented · . 
By that means to be prevented. · 
And behold they are retired, 

• So conjoin'd, as we desired; 
Hand in hand not'only.fix~d( · 
But .their hear:ts are 1nterm1xed·. 
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··Happy they and we that see it, 
For the ·good of Europe b/i it·. 

· And hear, ·heaven, my de~'D~_ion, . 
·Ma,ke this ·Rhine and Thame an ocean,· 
That it may with might and wonder 
Whelm the pride of Tiber under. 

. 
Now· yon hall .their persons shroudeth, 

.. 'whither all this people . crowdeth: 
• • 0 

·There they feasted ~re with plenty, 
Sweet ambrosia is no dainty•. · 
Grooms quaff, nectar; for there's· meeter·, . . 
Y¥a, more costly · win~s and sweeter. 

.. 
· . . ( ¥oung men a'll, for j,oy go ring ye, . 1 

And your merriest carols sing ye • . 
Here·• s of damsels many choices, 
Let them tune their sweetest voi~es. 
Fet the Muses, too, to cheer them; 
~?ey can r~visb all that hea~ · them. 

·Ladi~s, 'tis their highness' pleasu~e~ 
To behold you foot the .measures; 

· Lqv~ly gestures, addeth graces, 
To your bright and angel fa9es. 

.Give your active minds the bridle: 
Nothing worse· than t6 be idle .• 

,Worthies, your affairs 'forbear ye, 
For the state awhile may spare ye: 
Time was .that you ~oved sporting -
Haye you quite f~~got your courting? 
JoJ~the heart of cares beguileth: 
Once· a year Apollo smileth • . 

' 
Fellqw"sh~p)l.erds, how I pray -you ; 
Can 'you;r . flocks at this time stay you? 
Let us also hie _us thither, 
L.et' ~ lay all our wits together, 

. And some pastoral i:rlv~qt'· them 
That may show the love we meant them • ...____., 

I myself though meanest stated, 
·And in court nowl almost· hated, · 
Will knit ' up .my Scourge, and venter · 
In the· midst of them to enter;· 
!for I know ·~here's no dfsdaining 
Where I look fo.r entertaining. 

.. ' ,. ' 
·. 
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See, methi~ks the very ·season, 
. A~ if capable of r~ason, · . 
Ha~h lain by her native rigour, 
The ·fair sunbeams have ' more·vigo~r; 
They are Aeol's most endeared, _ 

·For the air's still~d and cleared. 

· ·Fawns . and lambs .and kids do play, 
In the honour of this day; 
~he shrill -blackbitd and the thrush ·. 
Hops about 1n every bush; 
And among the tender twigs . 
Ghant their sweet harmqnious )igs. 

Yea, and moved ·py this -example 
They do ·make each grove a temple 
Where their time the best. way using#,.· 
They their summer loves are choosing. ' · 
And, unlessr some churl do wrong them, 
There's not an ~dd bird among them. 
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·--·--Ye.t I heard as I was walking _ --·. : · · -=- - -. -- -' -,r·-· -----~ . .. .. · -

Groves and hills by echoes talking; · . 
Re'eds unto' .the small brooks ·whistling, 
Whilst they danced with pretty rushling •·. 
Then for us to sleep 'twere pity, 

. Since dUmb creatures .,are so witty. 

But oh,- Titan, thou dost dally~ · 
Hie- -thee to thy western valley: 
Let this night one hour borrow, 
She shal~ pay't again to-morrow; . 
And if thou '.lt that. favour do them, 
Send thy s_iste~~ _P~oebe to them. 

. " . ', ' .. _ 

But she's _come h self unasked, 
·And brings gods a heroes -masked. 
None yet saw or heard in story· 

· Such .- immortal mortal glory. 
View not without preparation, 
Lest. you faint 'in . admiration·. · 
~ . . 

Say, my lords, ~rid · Sp!=!a~ t ruth bare~y ,· 
Moved they ·not exceeding rar ely? - · i 

Did they not· such praises _merit 
~s if fle sh had -all ~een ~~irit1 

, , - True indeed, . ye t -· I must .. tell them 
' There was ·one did far .excel them. 

,. 

t 
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But, . alas! this is ill dealing, 
Night unwares away is st~aling: 1 
Their delay the poor bec;l wrongeth 
T~at for bride with bridegroom longeth, 
And ·above all other places . -
Must be blest-with their embraces. 
. . ' 

,·' Revel~ers, then now forbear _3e, 
And unto yoQr'rests prepare ·ye: 
Let's awhile your absence borrow·, ,, 
Sleep to-night and dance to-morrow .• 
We could well allow your courting, 
But •·twill . hinder better sport'ing. 

. ' -

They are gon·e, and . night all j.o~ely . 
Leaves the bride with bridegroom only. 
Muse, _now tell,,... for thou· hast .power 
To ·fly ~hrough wall or tower, · . 
What contentments their hearts cheereth, 
And how lovely· she · appeareth. 

' 

-· 
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------ ----;----··"--- ~----- -· --·-·-------- - . -
--- -·- - -----And -yet ' do ·not; · tell it---n·a·--man~ -

' ' 

·Rare conceits ·may. so grow common: 
bo. not to the vulgar sho'w them, .. 
'Tis enough that thou dost know them. 
Their ill hearts are ·but the centr~, 
Where . all rnisconcei vings .enter·. 

But thou, Luna, tnat dost lightly 
Haunt our downs and fore-sts nightly; 
Thou that favour'st generation, 

· And. art help . to procreation; 
~e~ their issue thou so cherish , 
t may live~to see it flourish. 

·And you planet~?~, il\ whos·e power . 
Doth consist . these lives o·f our, 
You that teach,us divinations, 
Help with all your constellations, ~ 
How to frame in ·her a creature 
Bl~st in fortune, wit, and fe~ture. 

. La~tly., .oh, you ang,els, ward them, 
Set your sacred . spel~s to guard the m; 
Chase away such fe ars or terrors 
As not · being seem .thr ough e rrors; 

:Y~a, l e t not a drearii ' s molesti:qg '!-

. Make them start .whe n the y a r e resting. 

r ' ' . 
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.. But Thou~. chiefly., most adored, 
'That shouldst only be implored; 
Thou to whom my meaning tendeth, 
Whither e 'er in show it · bendeth; '1:~ 22.0 

.· 

. . \ . 

• Let them rest to-night . from sorrow. 
And · ·awake with joy to-morrow. 

. - J. -

'6h, t<;> my request be hee~ful, 
Grant th~m that and all things .needful. 
Let :o.ot these my strains>of folly 
Makei true pr.ayer be unholy; · 
But i.f I .have her~ 9ffended,. 
Help_, forg;ive, and .see · it mended •. 

Deign· me this: and · if my Muse • s 
Hasty~ ~ssue she peruses:, 
Make it unto her .seem grateful~ 
Though_ to · all the world else .ha:teful. 
But howe'er yet, soul, persever 

2 
. ; 

I 

' . 
. I.· . Thus to wish h~.r good ·for ever.. . . . . ~ . 

- -·-- - . - . . . ·---- --· . -·-- --- ---·--------.,-.. - :..:.-~---t-·1-:- -:-
•• Ow .... . --

·. Thus .. ends· the . day together w.i th .my song, 
· . . Oh, may the joys thereof contin'ue long 1 

Let heaven 1 s· .just, all-s~eing t sacred power 
Favour this· ~appy marriage day of your; 
And bless you in your. chaste embra~es so, 
We ·Britons .may behold before you go 
The· hopeful is~ue we shall count so dear, 
And whom, unborn, his foes already fear • 
. Yea, · I desire that all your sorrows may 
Never be more than they have been .to-day. . 
Which hoping,' . for ·acceptance now I sue~ .. 
And humbly .bid your grace.and ' court· adieu. 
I saw the sight I came for, which I know 
Was ·more than all the world beside could show 
But if amongst Apollo 1 s lays' you Cat) 
·a ·e ·pleased to ·lend a- gentle ear to · Pan, 
Qr I think your co.untry shepherd loves as, dear 
As if he · were .a courtier or a pe·er, . 
Then I, that else must · to my cell of pa~_n, 
Will . joyful turn unto my flock again, 
And -~there unto my f~llow shepherds tell 
Nhy_ you are 'lqv'd., wherein ·}~ou de, exceL . . 
And when we drive: our flocks afield to graze them,· 
Sp chant your praises that it shall amaze them: · 
And think that fate· hath new xecall 1 d from . death · 
Their sttll~lamented · sweet Elizabeth. · 

· ~or though they see the court but now and ' then, 
They know desert as well as greater men: 
·And honour~d fame· in them doth live or die, 

,._ 
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As' ~eli as :i:-n , the mouth _. of majesty~-. 
But· ·ta-king granted what· I here entreat; 
At heav~n ·for you my. devotions beati . 
And though I fear fate will not. suffer me 

··: To do you 'service where your fortunes be, .· 
· .. Howe'.er -rriy skill. hath yet despised seem'd, 

'And my unripen'd ~it been mi~-esteem'd, 
Wh~~ all .this costly show away shall flit, 

. ~-And . not one live that doth remember it, 
If envy's trouble let not to perseve~, . 
I I 11 ~ ind a means ' to make it K.rn-m for ever. 
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COMMENTARY . ' • 

0 EPITHALAMION I I 

vateptine ,- ·good morrow -to thee: 

· ~· 
~alentine, ·the Christian sqint, replaces 

Hymen, the pagan. divinity, as the patron of .marriage • .. 
cf. i'Haile, Bishop Valentine, wh<;>se ·day this is." 

(Donne,· 'Epit~alamion or 'Marriag~ Spng for the 

Princess' Marriage', 1. 1)~ 

-- -· ... ·---·· --'- -- - ~i ~ -13 --ff·.·. ···Where- -art ·thou oh f'air · Auror'a? :-· r ~ - - - · -· · 

. . . . 

Au~ora in ,Roman myth_ was the goddess of~ the 

~orn~ng; Wither . c~lls upon her in t -his. 'aubade • phase -
, \ . 

of: ·the· poem. to star~ ~he w~dding. day;_ h~ sununo~s Lady 

Spring and . F~ora to officiate· over the :floral oeco- · 

ratio~s. ~ For two other examples of the 'pas~ora} 

aubade'- see my note. to the Qpening linep of Thomas 
- . 

~eywood 's epithalamion· for this occasion,· and Her;ick ! s . 

'Cor inna' s Go.ing a-M~ying'. 

1. 14. ver: 

-= . 

O.E.ri. (In M~ E. · a vari~nt of.vere~, t~e ~easori 
. . ·.• , 

of spr1.ng. 
. t 

,, : 

i. 16.- feat'st: 

... 0 ~ E . D. ( obs. ) . f i ttin_g; sui tabl~; · proper_ • 

'. 

• * ' ,, 

I . 

b • 

0 . ' 



--

~ . .. 
---

1. .24. Vesta·• s power: 

The _author alludes to·Elizabeth and her - brides~ 
J 

maids being under the protection of vesta; she was · the 

Roman goddess' of the household, and a hearth or fire 
I 

was' kept burning in her bower by the vestal virgins~ 

1. 31. Where's Sabrina with her .daughters: ·. 

Wither equates Sabrina with the Severn in his 

side-note. Her daughters are the nymphs who along 

with those of the Trent and Humber rivers must come 

and witness th'e weddft.ng of Thames is, . a ·synecdoche fo! 

___ E_l~z_abetl). ·. (cf •. Mil ton's famous ·],yrica_l address to 

.1. ' 54. 

\ . . 

Sabrina in .Comus, 1636, 1. S~ff.) • . 

View an angel unprepared: 

This metaphor is applied to·th! bri?e by t~e · 

author, in ·order to illustrate -her dazzling appearan~e; 

the religious belief s~emming from the Bible (Judges 
- . 

' 6 ," 23), so. prevalent at th~~-~t-¥ne with the edition by 

King James, was that the angel like God was so rad~~t 

that it could not be . looked upon by the naked · ~ye. ' 

1. 72. Diana: 

Diana;· the daughter ·of Jupiter, and associated 
.. ' 

wi tli -the moon, ·an<i·· also virgin-huntresses. (Thomas 
' ' 

Cooper, Thesimru s Linguae Romana·e et Bri ttaniae, 
) 

. v 
London: 1565, G8 ). 

.. 



.. 

l 
· cf. · "Whose train Diana's .virgin-crew·, all crowned." 

· .·(Quarles, Argalus and Parthenia, III., . 

Epithalamion, 1. · 19) • . 
.. . 

1.. 78. Adonis: 

A~cording to Greek myth, Aqonis, the·husband 
. . 

of Venus, had.to spend ~ix months of each year with 

71 

Pers~phone who -restored his ·life, and yearly . festivals 

were held in his h~nour, and he becam~ synonomous with 

Hymen i"n Bien 's· 1Epit . . ap~ to Adonls 1 • He is treated 

"'-... at length in ShakesP-eare's epyllion, Venus and Adonis, 
~ - - ---.- --·'·- ----

-~ ---- ·_ --1593: - An ·-rilustra£ion· ·ar- \ienus-;rid- 1\d.';ni~ ·.--pai~t~-~by 

. . "' 
11.96-98. 

. . ~ ~ 

, ,, ~~· 

. , . 

. " . . 
Titian is on the next page • . 

Make th.;i.s. 'Rhine of Tiber .under: 

Wither uses the synecdq~hes oj the rivers to 

stand for the Protestant alliarlce of Bohemia and . ( . 

Eng·land" which will overcome :'Rome Is influence in Europe. 
.., 0 

He · has a ·''fi'ote thqt Tiber runs by -Ro':l'e. 
-

cf. "Of none save Tiber enyied." . 

· (Peacham~ 'Nuptial Hymns 1 ; 1. 133,) • 

· 1~ ·102.. ambrosia: 

O.E.D• In Greek myth the·fabl~d food of the 

gods and immortals. 

1. "122. Once a year Apollo srnileth: 

.·. 

\. 

. . 

Wither has a side-note to this line, . "senRel · 
~ 

....... 
- "'·"·· .. . . ' ' ...... .. . . 

• I> . .. 
·, 

.,. , ,· ... 

. -

·....-



plate IV 

• 'US AND ADONIS by Titian (cq. 1477-1576), Washington, D.C., 
tJ4/ Gallery of Art, Widener Collection. Reproduced by permission 
National Gallery of Art. 
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Apoll9, s .. ee m¥ . note_s ·to 11. 3-4 of · Heywood' s~ "AJupt~al 

Hymn") .· 
. ,. ' . 

~ 

11;131-136.. Fellow shepherds, how. . we meant ·th~rn: 
. ' , '""(M 

~.. Wither a'!f master-of-ceremonies requests ·his · 

fellow poets to c~mpose similar pastpral odes in ·honour 
· . . v 

of the day. ( . 

. ' . 
1., 134 • · . . stay: __ , 

O.E.D. i. The action pf stopping, bringing .to a ' 

stand or · pause; a delayed· set-back. 
- 0 ~ -- - .- --

- __ _ ._ __ ------------ - - .... ... . ------·- ... - . --- ,.--·- . --
· li.l.37--142 ~ I myself though . • • look for ~-nter.t~irtfng: . 

I . 

The author a_lludes to the · former satiric work 
~ . . . ~ 

:which made .hill\ . _~lmost' h~ted ,yet .he endeavours once a'gain 

to exonerate himself at court by means of a plea~ant 
. . 
poetic entertai~ent. 

1. 1.17 .· Aeol: 
·-· . . 

· ,IEol is an abbreviation of Aeolus. (See my . ~ote 

to .1. 24 of the .author's first epith~lmion). · 

1. ·150. · churl: . 
·' 

O.E.D. 4. a c·ountry man; - pe~s~nt, or rustic · 

boor. 

11.161-166. Yet I hea~ • · • : are so witty: 

·wither intr()~uce.s the pa~~etic 

.· ... . 
·" ,• 

" 
t . 

• 
~ \· 

. . 
• 

fallacy into his 

• 

··. 

-. 

.. 

J·.· . 
'• 
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. '" ' . . ' 
pas~oral renditipn.' .The ~hal~ countrys~de comes alive 

: in h6nou~ of this day. 

I • 

witty:· 

O.E ·.p. B. Sign.i:fica.~io.nc; to hay~ knowledge _ of; . , 

._'to be·· aware. 
.~ 

'·' 

Titan: . . , 
t> 

' . . . 

Phoebe: 
, · 

I .. ' ~ 

Phoebe is. a personification . of .the moon. 
0 • • 0 '. 

~ -

.... · 

-· 

_ ... J' .. 

-1::~r?-.r.-:;G1d. _biTngs· g·~as 'a.nd- heroes: mask~d=-·· -·:· ·-· ·-- -- -~ .- .... ----.--.·- ---"--- ..---:- --- ...:._· __ -
• ' • f • 

This. is a referen.ce to t 'he thfee masque·s . b~ing . '" . . ,. .· 
pr:.epared for the weddin~ (See my I_ntroduction,_. Part 

, · II~ - ~ ·I4) • 

. l. .204. 'rare conceits:· ' . 
·. 

S}" 
· The author pos~ts that only his Muse .can discern 

• 
the b_eauty~ and mysteries in the bripal·. · chambe~ .-.. . ' . . v 

-~· 

conceits:· , . . 
\ ""' . 

O.E.D. :To take into· _mind, q.ppreheJ1d the form;:'~.._- · ' .. 
a conception dt' not_ion of (some _obje~·tive fact) . . \-' 

· 11.213~il4 .. Se~ their issue see it flourish: . . ' 

. . . \. 
Wither's . wish was fulfil.led .• At the Ba tt1-e of 

. ~ · 
Naseby he and Pt.ince Rupert .wer~ -both present, thoug~ 

I I , 

on opposite sides. · _Ev~.n more sf.riking, as unconscious 
~ ·_,.: ~· · .: 

• •• :. ·- 0 

' ·: -:,'1) 

• . • <7 

"! ' ,. 
. . .. ~ . 
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" . . . \ 
. Pr~hecy _.is - ~· 52_0~ .· . .(See ·sidgwick, op_.,t., p. ' 201). · 

11 .. 247-248.Let h·eaven's 'ust, all seein ·, sacred ower 
~. 

-~ 

· ' Favour th.l.s appy marr.J:age ay of your •
7 

• • • 

".. · · ~here: is a b~~q.kdown,.- in the . end rhyme in th~~e 
·. lines. 

... 
' I .. ' . 

' 

. . 
r 

-. 

' 1. 260. Be pleased to·lend a gentle ear ~o :J?il.n: 

.' 

·-

G 

The aut~or requests the newlyweds to grant ·him ·: · 
~ 4 ~ . 

-'prefer.merit.· Pan is called .the shepherd god, and .' h~ is · 
- f ' . 

thought to be the son . of Demogogons. He· is descr~bed . . 

with· hornsf on his forehead like sun · be~ms, i long 
J 

beard; a rea face, an'd a star of Nebris on his breast; 

. his nether parts are rough' with fe_~t like a· goa:t. He 
. . ..• " ~ u' · ( 

.. i~ ·imagined always 'laughing and ·he · ~s worshipp~d .-. 

es~ecially~ Ar_cadia. ---CCooper ,-·op_:_cit. Nj verso) . . 

cf. " (a) "Pan .~rim~ c c~lam(;s _c'era cO'~jt:~ere plufes:· 

~nsti~uit. '' (Virgil~. ':Eccologue - ~I', J-.1~ .3?·.-33) .\. 

(b) 11 Pan, -~~tqer Pan, th~ god o~: sil~herp~" · . . 
(Sidney_; 'A Marriage ~ong for Thyrsis and 

Kala, Arcadia, II~ Ecclogue, . 1. 37). 
\...·' 

1. ~i~~- Their still lamented sweet E!'izabeth: 
• II' 

,., 

. ' 

The · Prince~s's great-aunt -is still remembered. 
. . i • •• . . 

. (S.ee my note to 1. 65~ of .. the se'Cond Nuptial Hymn· of 
. 6 . • 
''HeY\iood's). 
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· Critical Analysis of Epithalamion II: 
. t . 1. 

Wither'.s second epithalmi0n is: in · :f:he pastoral tradi..:. 

tion, ~~d he in~roduces many l~cal place;~~£ the Egglish 

countryside as Spenser did in his epi thalarni.es. In imi tati.on 

of i=:he latter master, Wither also has many clusters of imag'es . 

abqut the Tre~t, Humber, and Thames rivers, which abound in 
• 

river nymphs under · s~brina's rule. 
. . . -~ 

.· The structure of -this epith~lamion proper 

• from the intr~ductory one, b~c~use ~he first 244 

is different 

lines~ are in 

six:....lined' stanzas with ,a regu~ar end'- rhyrne. It is only in 

-_.the last ' 40 lines which fo~ hi's epil9gue that there. is ~o 

~tanza pattern and an h.eroic couplet end . rhyme.') The whole . ,_;~) 

nuptial poem i~cludes the·usual motif~: that is~ the descript 
~ . 

tion of the bride's beaut.ies and the groo~'s pfwess _, and 

the advice to make haste or "carpe diem" (il.· . l0-12, -and . .. again. . \ 

. t{. . 
in 11. ·176-178) .' the· invocation ~o the · supernatural powers 

and the planets to watch over them, the description -of the 

bridal chamber and ~he . s~b~~ts !t will · ~oon cont~in (1. iso .ff.), ·. 
. . 

the ~ishes - for posterity' and happiness in the future. ·The 
..... ? • \ • • - ~ . . / · ·: • . • 

epilogue begins .with lh~ .fi~al motif of happ~ness ' to ~he pair, 
~ J : II. 

~ 

yet soon after, j,:he author compares himself to ~an .who is not 

~ru1y a happy Pan·:. since he is no longer at court where he 

-might offer better poetic service. 
' •' ··• • <' 

There ar·e many lyrical paS'sages ~in 
l . . 

this finQly crafted 
.. ... -.1 ' 

..,# .' 
nuptial poem. For example, . 1. 149, "They their summer :Loves 

.. . ~- , . . 

are choosing,~· and the tender concern of 11. 215-216, ."Yea-, 
. ' . ~ . . ) . .. . . . 

,let ~o~ a dteam's molesting/Make them start wh~n they are· 
(..) -. . 

resj:ing·,. 11 Wither us~1s the pathe-tic fallacy in ll:. ~51 ff. 
. I 

-: · . 

. , 
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CHAPTER IV ~ . 

. BfOGRAP~ICAL I~DUCTION 
Hemry Peacham was another minor poet· who penne.d " 

If "'l- ~ . . . . · .. 
11Nuptial Hymns 11 for the royal wedding. , In lJ6 0 6, he mad~· 

his name in ·the literary field with his publ':i.cation of 
I 

. ' 11 Graphice .. a practical treatise bn · ~rt issued in-later 

editions as T~e Gentlemep•s·Exercis~. He w~s : best known 

for his work on heraldry· in the .. :book entitled, The Com-
. . - '· . 

pleat Gentleman, 1622, from which Johnson .drew· all his 

heraldic d.efinitions for his Dictionary. ,' 

At ptibl~catfon times, Peacham dedicated his work 

to the mayor and "aldermen of ~ondon, especially· Sir John 

Swinnerton, Sir Thom~s Middleton; and Sir John Jolles; for 
. . ' . . . 

·the "Nuptial Hymns I" he probably di.d the. same since they 

were organizers of certain entertainments on behalf of the · . . 

city pf .London for the. ,Princess's marriage. No ~oubt, 

"t~~e hymns.re me_ant to .be . sung at a public banqu·et in 

~he pre~ence of the bridal co~ple. · 
- . 

The "Nuptial Hymns" are un~que . in three respects: 

firstly, they we:r;e ~rinted togetl:J.er -~ith-·his~·-e. l:.egie·s--in-.. ·-.... -.·; 

memory of the la t :e P~inc~ . H~ry; secondly, th.ey were. no't . 

called epi th~larn .ie's b·y . the . author, who ~ust ' have known th~ 
~ ·' . 

:- term since he w~s a· Master of Arts; thirdly , ._they dealt ' '. 
more with th~ groom and his country 'tl:J.'ln any of the . _otb~r 

epithalamies, eve\n · though most .':of ·this· information ~·a·s in 

. . ·) .. 

. ·' ; . 
' . .. .. 

' 
·.· 
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the form of .side-notes. There was ·also .a concluding pi.e9e 

in· Latin. in · honour ·'~f Frederlck · which ... traces h~~ .re{atiori-
9 ·:.r. .. . .. 

ship .to Ro.la~d and <:;harlernagl'!_e, but I . did not include· .it 

since .the· .. ~·arne in;,~~~tio~ . exl:st,.s in · t:he . end .lines· or the' o 
II , ' 

epithalamiOn it'self and . in ' the "'aUthor IS·, noteS. 
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HENRY PEACHAM ' 
I , 

NUPTIAL HYMNS 

\ ' ' • 

In Honour of the Marriage 

(Between F~ederick, Coun't . Palatine of the Rh.ine, . 
and t~e Princ~ss . Elizabeth~ as befo~e) 

# I. 

.All fears ' are fled, and from our sphe~e 
The·· late eclipse .. is vanished quite: . 
And now we entertain· the year ' 
With Hymenaeus chaste delight: 
Heaven, the first, ·hath . thrown away 
Her weary weed of mourning hue, 
And waits Eliza's . wedding-day 
. In_ starry.:.sp.angled gown of bl.ue. 

· The huntress in her silv~r car 
The WOaPS again surveyeth now: · 
And tha~ same bright Idalian star· 

L 
·. Appears on Vesper's vailed brow: · , 
· Let Earth. put on her best ·array, 
· Late bathed in eye-di.stilled showers; 

10 . 

I 
' And melt ye bitter frosts\· 

That killed the forward· pe . -.. 

Ye highest hills ' that ha 
And.arm you~"heads wrth 
Be gardens for the Paphi 
The lci"lly, violet·, or de is. 
Low v~llies, ·let your · plai'h-e,-n-rs-~ ead 

. With painted carpe~s of the Spring 
. (Whereon Eliza's foot must tread) 
· AJ_ld . everywhere your odour's fling. 

, . ., 
And tallest trees, with tende~tst wig~, ' 
Whbm winter's storm . hath trippe are ·, 
Leave _off thqse rimy p 
And on wi'th your more eemly ha~r. '· 
Forget~ ye ~ silver-p ed flood~, · · ~ 
Your . wonted rage; ·d with your. sound : , 
Revive the shor'es nd snady woods .· .. 
'.Phat lay in deepes ·•sorrow drowned. · 
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. Tell Amphitrite, . when you meet, 
Eliza, princess, is a ·bride: 
And bi~ her with the news go greet 
The farthest shores at every tide: 
And as ye wash high tow '.red walls 1 
With gentle murmur in each .ear, 

. · command these royal nuptials 
Be solemnized·(everywJ1?re. ... . , ... · .... 

.. ~ . 

"' , 

Let Thracfan ·Boreas· keep within; . 
With eastern ~~asts that. crops do kill, 
And .Auster Wl=.t~ing to the skin; 
.Be"only ZephY,r qreathing still: 
Warm Zephyr to perfume the. -air, 
And scatter 'doWn· in silver showers · . 
A thousand g~rlands for he·r ....;-~~r, . -
o.f. blos~om, pran~h~ and. swe~~.:_ ·flo'!"er~_. · . 
. ' 
With rosemar'ine 'and verdant bay, · 
Be wall- and w'indow clad in green; 
And sorrow on him who this day - . 
In court a mourner shall be seen. 
Let .. music · shew her best of. skill, .,... 
Disports beguile the irksome night, · 
But take, my Muse, ~~y rude,r .quill, . 
T.o. paint awhile this ~al sight.: · 
· Proclaiming first., from Tharne.s to· ~ine, 

Eliza, Prince~ Palatine. . . t 

l.~ 

., 

; 

II. 

. Nymphs of .sea an~ land, a~a~! 
This, Eliza's wedding-day, . 
Help to dress our. gallant bride 
With . the ·.treasures · t~?t ye hide . . 
Some bring flowe1y coronets. · 
Rpses white,. and violets: . 
Doris · gather from thy shore, 
Coral, chrystal ,· ahtber, · store, . 
't-z.hich thy Queen · in bracelets twist, . 
For her· ala.baster J~rist, · · 
While ye silver-footed girls, . 
Plat her ' tresses with your pearls. 
Others froin Pactolus st_Fea!ll, .. : 
Greet her with a d~adem. 
Search ,i:J;l . every ro9ky mount. . . 

. For the gems of most .accoun~:. 
~ring ye rubies for her h~ir, 
Emerci.il.d green and christo],ite 
Bind- her· neck more, wh7'.te t:P,.an white"' · 
. . . . . . .;-rj if , 
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·'On. her breast depending be-
. _The onyx, ''f_rienq to chastity; 
. ,,Take the re·st without their place, 
.. In borde~s, sleeves,· her shoes, or lace. 
Nymphs of Niger off'e'r plumes, _ 
Some ypur odours and perfumes. ·. 
Diana's maids ~ore white than milk, 
Fit a robe of finest silk: 
piana' s maids who want· to be 
The honor of virginity. _ 

Heave.ns have he stowed their . grace, 
Her· cnaste desi~es, and angel's . face. 

'" 

III. 

( 

does lead 

Se~ ·how th~ CyQrian Queen,_ . 
Elizd comes, as when (I ween) 
on .ida hill,. -the 'prize she ·had 
Al!otted by the P_hrygian lag. • 

.:; +q. Hym~n Hymenaeus. 1 

0 • 

•.l'. 

As Asian myrtle fresh and ·fair, 
~hich h9:madriads with their care, 
And duly tending by the floods, 
Have · taught · to over-look the woods~ 
· · I_o Hymen Hymenaeus. · 

I . ~ . . . . 

a . ... • 

·,. 

, al 

80 
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90 
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.. 

. 110· Behold how -Vesper from the sky · 
. Conse¥s - ~Y ~i_s· . twinkling ~Y£7-: 0 If>.. •• 

. · And :Cynth1a stays her swans to see' 
. ;· , The stat~ of this Solemni..bx.--
. : · · • Io Hymen· Hymenae~s. 

of 
* Called in tati~ II fr'ainm'eum, II it was of a yellowish . 

· colour and worn byfh'e Roman virgins going to be 
·. -· married, to conceaf and hid~ their ~lushing ' apd bashfl_ll- ' 

ness. · Plutarch said thes'ti · torches were ~,of wax ·like ours; · 
: P.lautus , on~ onc~ · men~ioned one of th7se wa~en lig~ts, . 
.but . for the most part, they were c;>f pl.!'}e or thorn tree.~ 
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Wedlock, were it not •:~· r thee~ 
We could not child or arent se_e, 
Arnies, countries to d~ end, · 
·or shephe-rds hi-ll herds 'to tend: 

Io. Hymen Hymenaeus. . () 
, I 

But.Hymen call the/ nymph _ away~ 
With torches light''·the children stay, 
Whole sparks (se~ho~) a~cend on high, 
As · if , t;here want¢.d stax-s in sky.·· 

\ 
\ .. 

· Io HyrneiHymenaeus. 

. As virg.ln vine ;her elm a6es we~ .i . 
~is oak the leaf o_ver-spread: 

'So chaste dest· es thou joined - in· on~, 
That disunite were undone. · · 

. . Io Hy en Hymenaeus. · ~ 
. ' 

But see!. her golden foot 'hath past 
The ·doubled threshold, and .at last 

. She doth approaeh her~ridal.-bed, 
· Of none save Tiber en~d: , 

· . ·. Io Hymen, Hymen~\us! · 

-.. - I .. 

cJJ.ste marr~age-be~l; he s~h~r tell~ 
The.stars, th~ ocean sand, . ~f~ shells, 
'l:llat thinks to number those d lights~
Wherewith tl)o~ ·· short'nest ' long st nights: 

Io', Hymen~ Hymenaeus t· 

With richest -Tyrian purple spread, 
Where her dear spouse- is 'laid on b --Like yo·u·ng As9anius, ' or the lad 
~er love the queen of Cyprus had: 
· - · Io, Hyme!n, Hymenaeus! ·· 

:You~g- Fre-de rick, of royal line, 
Of cassimires, who on-the Rhine . 
To none are s~c6nd said ·to be 

~-

. For _valour, -bounty, piety: ' . ' 

Iq~- Hymen, Hymen~eus! 
' I 

·"r . .' . ' 
· • Come. bride-maid Venu'S, and undo 

.. 

. ·Th' ·He rculea n ·knot wi th fingers ·two; . 
And take the girdle from her waist, . 
That virgins must · for~go at l?st: r

' ', • 

'\ · Io Hyme n, Hyme~aeus! . . 
:' &' •• 

•' 
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Scatter nuts without the door, 
The married is a ch:j.ld no more; 
For whoso'er a wife hath wed 
Hath other business in his head: 

Io, Hymen, Hymenaeus! 

Where, pa~s .ye .many an happy night; 
Unt~l Luci?~ brings to light " 
An ~opeful 'J?.rince, who ~ay. restore, 
In · par.t,l th~·tloss we "'had before: 

:. Io, Hymen, Hymenaeus ! · · 
• ( \ • • • p 

. , That one day we may liv~ to see 
A Freder~c:ic Henry on her knee: -· 
WhC? mought ·to Europe . give ·her law, 
·And keep encroaching Hell in awe: 

' /' . 
~ · ·· · · · } Io, Hymen, Hymenaeus! 

I 

- . Qpon whose brow may en.vy read · 
The reconcile df love and dread: 
And in: .whose rosy ~eek· we see . 
His mothe'r' .s gracel'ul modesty: · 

.· Iq , Hymen, Hymenaeus! · 

But Muse o~ mine, W'"e but· ~olest, 
I doubt, · with ruder song their · rest: 
The doors are shut, and . lights abma--~ 
Extinct; then t:i,me thy flame 

_Io, .Hymen, Hyrnenaeus 1 

- ... .. 

. Th' . Idalian boy no sooner ·with his fire . 
Had warmed the breast · of honoured Casimire,, 
(That nqw he · leaves the nymphs ·along. h ' s Rhine, 
T 'espouse Eliza with Saint Valentine), , 
·But, smiling at the news, away he hied . · 

. To Cyprus where his mo:th_er did ab,ide. 
·· ·T-here is. a ,Jnount within this sacred is e, 
.. R:i:ghf dpposite · against seven-headed ·Nile,. 
. . Ano.ther way af;fronting Pharos bright~-. · · · 

That many a mile the seaman lends. · her light:· 
· Here dn a pla~n! to rn~r:tal wight unkn wn,· · 

Where never storm, .or bitte:( blast had blown; 
. ·· . Or candid hoa·r-frost showed ·f:he ·crusty earth; . . 

But ever f1ay of merriment anti miJ;th. 1 • · · .. 

•'I 

And hedge the same en'firons (all of ; gold, " 

" \ 
Which ·Mulciber for sweet embracements fold. 
And wanton dalliance, to · the Cyprian · ~name.; 
(Tis · ~aid} and since she has possess~d the sam~. 
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Wh~re still the fields with velvet green- are spread, _ 
And blossoms paint the woods al1 white and red, 
No .bird may perch her op the tender . bow 
But. such· for voice asovenus shall allow. 
The trees themselves do fall in love with either, 
As seems by kissing of ·their tops together; 
And softly - whispering; when so~e gentle gale · 
Chides from the mountain, throughoutathe shady vale. 
Now from a roc~ within, two fountains fall; 
One ~w~et, the other, bitter as the gall, 

J:-· Herein does cupid often steep his darts;
When he'is disposed to sever loving hearts. 
A thousand Amorets about do play 
{Born of the nymphs) . these only wound, thef say, 

~The common people, Venus' darling he, 
Aims at the gods~ and awful majesty; 
And ·'many a power else" in this place is found_, 
As licence, ever hating to be bound, 

. ·wrath, easily to· be reconciled and tears, 
Sly theft, and pleasure, -pale, and· jocund fears; 
And over-head to fl'utter in the bows 
with painted wings, lies, perjuries, and vows. 

·. H~nce A~e is ~anished. Here ~s seen besides 
· The'- goddess court, where always she resides, 

·This Lemmins built of Gold. and rarest gems, 
That like a mount quite hid with diadems 
It seems; where Art and cost with. each contend, 
For ·which ·thE/ eye; th'G! .frame should mos_t commend. 
Here Cupid d6wn with weary wind ·did light, 
And jocund comes in to his mother Is sight. . 
With sta.teful gat~; . . who from a burnished throne, · 
Embraces,. with arnbrosian arms, her ·son; 
And thus begin'ils; t~ news .my ·lovely boy, 
And cause of thy arrlval, and this~ new joy: 
Has thQu again turned Love .into a cow? 

. · · . Or wanton Daphne to a 1" bough? · · · · 
· What-· man or power i orta1 by thy dart . . . , 1 

Is: fallen to the g o~nd, at thus r~vived thou art? 
· With _many a nectar k · , mild ·Love r-eJ?lies, 
"~ Our bow never· bore away a greater prize: 

· . Knows not the goddess by. the fertile Rhine, · 
• Young · Frederick born of imperial line·. 

· Descended from that' -bravel Roland slain,, 
· .Arid .world's great worthy2valiant Charlemagne. 

· This·bopeful impe· is stricken Qwith ou~ bow, 
'· ·We have 'his arms, and three .fo!d shield to show; 

_3:Fran.conias' Lyon, · and this of_: .. Bav_ier, 
:,A . potent heir 'de~ived ·from Cass~mi~e :· 
AnotherS ar9\ent only, long they bore,.· 
Till· charged ·by Charles the las.t, late Emperor. 
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That as Arch-Sewer, and · Elector, . this 
He bears, save honor ·, adding nought of his. 

' What Qcoast or country have not heard their Fame? ·· · 
· Or who not· loved their'· ever honored . name? ·· 

Yet trembled at fro_m fartherest Bcas.pian ' Sea, 
· And Scythian Tan ius to the Danube. 
Eliza's name7 i ~now, is not . unknown 
Unto my Queen1~ the secona unto· none, · 
For . beauty,_ shape of Body, every grace, 
That inay in earthly majesty take place: 
Tha.t · wer~ no:t V~n~s . dai.lY .. seen of me, . 

. I would have sworn this Princess had been she. 
Haste Cytherea, leave . thy natJ.ve Lal}p, 
And join them quickly by _the Marriage .band.· · 
The Queen her sdn remov-ing from her lap, . 

0 

· Her ·hair of wirey goid tresses up. 
Throws on her· veil, and takes the. girdle chaste. 
Wherewith she ' quiets storms, · and eve·ry blast, . 
Allays the swelling floods·, a ·nd furio~s seas 
Whereto full .speedily she takes h~r way; · 
And here . arrived sends forth a Cupid fair, 
Dressed like a sea-nymph, with a silver hair: 
To . search the deep,· <S~nd bring unto the shore 
Some Triton, ~ble . to ·convey he~~er: · 
Which. if he did perform with nilt\~ speed . · 
A golden bow and shafts should be his meed • . 
No soone·r Love had dived into the Main, 
But O.n the surge appeared .a wondrous train 
Of Sea-gods, ·Tritons, Nymphs, who equal strove· 
The foremost who should aid the Queen of Love;
First, Neptune, mounted on a gra~~as crowned 

. With roses, calmed the Ocean all around; 
· · Palemon on a seal with · hoary loc ~ 

Begirt ·with Saphire form the neighbour . rocks; 
.An ugly whirlpool Nereus bestrides, ·. 
w'ith Trident· falling off . his ·lazy side~. · 
·Among . the Maids .the Glauc.is' hindmost""' lags 
Upon a porpoise bridled with flags. . ' ': ~ 

· Next Venus comes with' all her ·beauteous. crew, 
.' Whom Dolphins in a shelly chariot drew. ' " . 

. No nymph wa~ there but did some gift bestow, 
' That did in Amphritit~'s bosom grow: 

· Cymo'thoe brought a g'irdle passing fair ·· . 
Of silver, twisted witll her chrystal hair; 

• Young Spat~ale, .a pearly carca.net, . . · . . 
And Clotho. cor,;ll, good as she could get. 
Fair Galatea ·from tim Persian shore; 

a. · ·Strange gems ·and flqwers ,' some unknown before·, 
Which to Eliza~ as their loves they sent, , · . . 
(Herewith ador'ni:ng · Venus as she ·went) 

· : · Whom· when th~y had conduc'ted to our .Tharne,_. . 
·. And viewed -the spacious· channel. of . the · same, ' 
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'Admired ou·r chaiky .cliff~, · surveyed ~ach pierre, 
Our fertile shores, our ships,, and harbours · here, 
They b-cfck unto their boundless home.. dl.d h.ie ~ 
But in a cloud the ·Queen ascends the sky, r 

· And takes her way ·unto the Rdyal Hall 1 

Where '_.down, she did .no soon..er softly fall, 
But clouds were· fled that overcast ·the air, 
And Phoebus threw about his golden hair: 
Else ~now-tressed' January (seldom seen) - "'-1~ -. 

·Upon his b'row had got a wreath of green. · 
Joy was i11 court,- anq. jocund mirth possess~?s 

. The hearts of all, ' fr!?rn,. greatest· to ·the least, 
(Yet ·knew they not . ther· cause) ·the windows lay 
Bestrewed with Primrose', violets,and bay.· 
Now children look (quote she) you. banish hence 
-?\ffairs of St~te, ·ambitious difference. 
Complaints, and faction, melancholy fears, 
A~~ parsimony 1 sighs., and fonner tears. 
Let nights in ~oyal banquet~ing ·be spent, 
Sweet music, masques and joy_ous mer.riment. 
Now plea·sure take her fill; bring Graces flowers; 
With torche~ H:Ymen_ plant the lofty Towers; . 1 

Twine, Concord . double garlands, Cupids you · . 
~orne gather branches from the myrtle . bough. 
And gild . the roof 'with waxen light dn high, 
Tack (other) up with rich Arras busily;- '- -

. Some cast about sweet water, others cleanse " 
. ·With myrrh, · and best Sab"ean fraiJ.kinsen·se. 
: r:r:he curtains; other~: fit about ·her -~ed, 1 •• 

.Or for her foot the floor with velvet· spr~ad-:-:
Which said, into· the chamber of~briire, t, 

' Who -lay to rest, she passed U:nsp~ed ' 
And s~cretly instructs...-hefl1ow tc) .lGVe, . 

. Recounting eve~y~p~sure she should prove: 
. And urg~~tlfcit_ each .Crea ~ure Is. born to ' . be. ' 

T,he--pi:opagator of poster~ ty. · 
, - -~And now and then, she .c;asted fn· betwe~n,. 

Their legend, , that ·have faithful lovers. be.en: 
She tells of Dido and Lucretia chaste, 
Camilla, _ ·Hero, . Thisb~; and the res·t, 
Ahd many ·a book she had at fingers end, 
Which ,f.or her purpose· often s})e can commend~ 
.Now as the tflir began more 'and more to clear, . . 
The goddess plainly did ~t -last -~ppear. . ·. :; 
Whose ournished hair t .he goddly room did, guild, : 

.. And with a sweet ambrosian 99or filled, · . · · 
·That· seeing now .Eliza 1 s go_oc!lly grac~,·. . . ., 
Her dainty finger·s, and her fairest face: 
She. stood ' amazed, and w~ th_ a nect-ar kiss , , : · 
She bowed her 'self a_nd boldly uttered · th.is. 
All happines·s unto th~ Princess be_, . . . 
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The pearl and mirror of great · Britanny; 
For whose sake, I ·this adventure took: 
And Paphos with _my· Cyprtrs sw.eet··forsook: 
Drawn.by t~e r~our of thy pri~cely nam~, 
And p1ty of_ the. ·hopefu~ Freder1ck'!:; flame,· 
Though thou was not .. a Princess by thy birth, __ 
This face .deserves the greatest King on· earth, 
What hand so f-its a· scepter, a'nd what eye, · · ~ 

. Did ever spark with .sweeter majes·ty I ·. 

Thy lips t;l)e roses, · whitest neck excells. · · · 
The mountain snow and what is whiter eise . 
With equal temper hOW · the white and- .red, - - : .. 
(Our -colors} az:e· upon. thy· cheek •dispred, · · 

· ';rpe ffngers of the morning: do·· not shine, . t>· : 

.. ' . , 
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More 'pleasing then those _beauteous ones · of. thine, 
If Bacch\1s crowned his love w,i th many, ·a ·star, · ·. 

,. Why art thou yet .uncrowned 'fafrer fa,r? . _______ ::...------. 
Oh virgin, worthy qnly no:t of Rhine I ' ______--: · - -

And that sweet; soil, thy acounty bpala~ . • ..... 
(Where cM'ose, the Moene, ·th~ah-;-a:Ild Nicer clear., . ·

1
· .370 · 

With .Ne.ctar r':in ·ag~~ns~-tny coming there~ . · ,. · 
But of a world, due -t ·o those · gifts of thine, · ·. · \ 

1 Which thee.-fiiOre then a.ll thy jewels shine, r 
' --~T-hr~~id about he.r · :i-vory· neck '"she h~ng, ·_ .. l 

, ·,: __:.:.--___-• ·. The Nereid's. t0ken which she br.ought along, 
~ . . . At:id with .. a needle ,~urled her iovely hai.r, . . . • ·I ... •.•. 

- i' Then gallant pearls bestowed at e:j..~her ear, ~ 

' l: 

. . I 

. And over· her, head she thr~w her Sindon veil, 
, _That .far a d_own (upborn by nymphs) ~ did · trail, · 

By this, without a tP,ousand .virgi ns s'taye(l, · · 
, · · · · To .;I.ead along to_ cl\urch · ti:te princely

7
· maid, 

, . ·w.i,th: heavenly so·unds, ,(in .fall of plenteous s1ers, 
• • '1-- . Among. the crew, of all the. sweetest flowers) P • , 

Th~t Cytha·r~a leave's . . the virgin now,. · · · . 
· -And t~kes ·her' leave- with this, 9r pther 'Vow. I 

Live royal . pair . in pea.ce an·d' .sweetest·· love, . 
: Wi_th . a-ll abou~d·ance blest"' by heaven abqve, · 
· A thousand kisses bind your hearts. together, 
Yo~ur .. arrns b e weary with eml;>ra~ing · eit~er~ , · 
And let me live to see· between you ~twaine, 

·.: A Caesar -born- as great a$··charlem.aine • . .. 
,, 

... . 
' ' 

; . 
" . . 
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a a: 
0 

. ' 
\ I • • 

·1. A most valiant soldier and nephew to Charlema.gne, 
;,/ 

wh~ with; his companion· Oliver., w~s · ~l~in ·~Poi\ -th~ Pyrenean 
, < • I • 

';II • • -

. I , . ' 
·: ·- ~·. Hills in ~oncevaux valley or Roland.i y~lley, warring ag_ainst: 

J. 

.. 

'• 
( • • u . ' J 

. th~ Infidels. :~a~.~ hor'n whe.r~wi t~ ;he called his ~ldie_rs 
I ...,; • . : ' "!- • 

. _ together .anq h~~. $Word · are yet tq be seen at a v:ilJ· age _ 
l I. . . 

' t. 'J• J • • ..... 

.. 'in Xantpg}le, \'of whom~ as '6£ the· E,~per"ou_r Charlemagne ·~he · . ' 

·_ • ~: Palsgr.av~) .. is lineally descended. 
.... 

.... 

-- ·' 
' :. \,, tJ 

.· . . . ' ' . . ' . ' . . 
Pe~in, King of France, the _tather of Charolus Martellus, - 2. 

begat Pepin · the father of Ch~·rl'~ma9ne, ancestor to Count . ' · 

.Frederick: I will most shortly publish the Pedigree itself,-
,! .. • 

. ; . I . 

e being to~ ~ong for thi~ place~ 
'" 

• j 

't , 

3. Whose ..,ancient arms was the lion, which the Hollartders 
•, 

<;> ' " 

- be~r ,._ ~s descended ·frot . the ~ncient _Franq?.:: The Roma.n . :. 
~ . ' · ·~ · . ' ' . , . 
Empire· was _ divided into t~~kingdorns, t~e : one c~ll~d ·. 

-' . 
,. 

. ' ~· ~ - . . ' 
Lomp~rdicurn ;- the oth~r Teu~chiiccum; · this . latter being " ~ndeed . - . 

•' ' • · ,'It ~ ' o( ' • I • • 

~ Germany' i~self, was again·.~s·u,bdiv:Lded ana governed ~.jUl;e 
• • ' , , p• 

•• .. ·'\.~ • • ',:/ • "-..._,./ Ci ~ • 

Francohic~ and Saxonico'; that of Sa~9ny stretched itself . · · 
• 'I , ' , ' • It . ...... ' 

unt? the Ba~ tic .sea, t _he ?~her of Franconi'a contained ' · · 
. ~ . . 

. e~ther ~ide .a~~ut t~e. Rhi~e! s).i~v~a,o F~anc?\iC) East, a~d., ' 

alt Ba(arii~_;.----Yhe P~latii}ate ·o:f th~ , R_~ine to make (a · . .,-.: _. ·. · 

diffe'rence betweE!!n t:~at of Sa~.o)'ly, l}aP, the · be~.·in~ng .. i~ " 
. . . . .. . . . ( . 

the time of Ot:to "the third·'Emperour ,_ about the year of 
. ' . . ~ . . . ' . .. . , . . •• c. 

. Gnace, 985 .. -At what time the seven El~ctors· were orda.ineg 
. . .. . "If • • • · 

- at Quedl~ngburgb •. 1 
I. 

I 

• 1!- - • ·, 
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(2) Peach~m~s Notes to 11. 240-248. 

·4. Otto ~the son of Lewis Duke of Bavaria, or rathe·r . ' . ' . - . 
. . . 

Bora~ia, married·. Agnes, daughter. .an·d heir. of Henry·, Count 
. . 

89 

P~latine of the Rhine in the year 1215 ~ . (a~ says Avicenna) 

which ~as the ·first uniting of the~e noble hou~es·. • Bavar i:a 
·~ 

was sometimes. a noble .kingdom lying one .part upon· Hungary, . . . . 
-. the second upon the Adriatic Sea, the_ third· upo~ Franconia • 

. Out of this Family have\matJy worthy Emperors descended, . . ' 
f ' . 

in· a mariner by c 'ont·inual success ion unto our . times. . . . The 
:. . 

Coat of A:rtns of Bavaria and Boaria is Strong. argent and ' ·· 

azure, which ·had ·the beginning (as is truly suppo~ed) at 
_.;-

the same time when Chris us I "Duke of the Bay ,of. Bavari ans, 

took the capitol of Rome, whose soldiers had their catlock s 

wrought of the . same manner and fo~m, which Virgil whos~ pen 
. . 

wr?te nothing in vain, testifi_ed in the eigl}th bo~LDf his 

Aenonos, reporting they were suited s~_,tA.in virgatus ; which 
' . . \ 

kind (said Diodorus were 'interstincta, et coloribus 
• ' I • 

•variegata interstellatam specimen') . 

5 •· The third and rniddle-~ost born by the - Palati~e ·was only 
. 

white, till the term,. of Charles the first, who best<?wed_ the 

Pall, · 9r Mound, for the charge upon Frederick, · the ~econd 

Count P~latine, in ·regard,it is his office to deliver it 
4 • • 

into his hand at this Coronation. It is called in Greek 

~~\ ,c ·(ce~renus~~nd he _ that bore it, JA.-A c:pt--s 
. ' · . . 

(Glycas) and was usually borne by the Gracecian Emperors . 

\ -

Concerning the fabl'e, . how the· form of it was shown 

Benedict in a dream,"'' I let it pass, as frivolous. 

unto Pope) 

• 

. ' 

-, . 



' 
" 

...... . 

I ' 

'" i, 

90 . 

. . 

(3) · Peacham's ~otes to 11. 240-248. 
.-It' ' -· 

6. Howsoever 1 it pleases· ~oa:r;rn 1 Life q.f Republic, cap .. 9. 

~rt11at tJ:le ~erm,an Pr~nc~s in :·.~egard ·of. there other. 

dignities at ~he Emperor's cor~nation, whereof, said: 

"RES. lenteu~s porten.t le qua.lities de ballets domestiques, 

cornme boutelliers; riscuters I efchantfoud de il Ernp'erqu~. II 

The beginning and .use · hereof is most honorable antl ancient 

.Nicesphorus said, that in time of Constantine .:the great, 
. . . -. \ 

that the office of Arch/Sewer was assigned to Roficus·, 

a great princ~'his words be: (Greek for) "whosoever live 

. to' _see the large privileges which have been granted · '·) 

Archidaforus I, let him read the Golden Bult of Charles 

th~ .fourth emperor." 

7. By which Bull the senior Electorship is also confirmed 
-

to the Palatine, in these words: (Latin for) "Long live 

the impe:r;ial er and ru-ler of the country between 

the By the game .Bull, the Palatine may 
I 

call the Empero~ to his trial (but within the li.mits ot" 
. . 

his own cour~) he ~ay redeem and recall any alienation . 

made .annully by 'th~ Emper,or, ·lands pa~ned ~r sold, etc. 

One· goes further, and affirms that if . the Emperor is con

victed of any capital crime, the Palatine hirnsel! is to 

cutt off his1 head with ·a gol_den axe,· upon his shield but 

my author worthily construeth that this is an. ~dle and 
~·. ,. f . ' 

ridiculous jest. 

'•' 

' 

. . 
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8. 
·' ' . 

•• • <II '. • • • • '. ' ' .' ' • • •• -~ •• 

From · hence had the.Turks. their :fir~t: p!ig1nal.Danube is . · .. 
y:. a ' , · • ,'& ' • • • I \ • ' .. ' ' • 

· ~n. a man~er ~he .bo~nds of the Ottoman grnpire, upon the · . . . . . . . . . . . . ... 
' · West~ whereon Stand~. tbe famous Viennq in Au~trip, ·so . . 

. ' 

. ... 

I '\ . ' 

· :: · ·~ •.valiantly 'defe.ndeq _by F'hi:tlip .Count Pa-i_at.ine. ~ga~n~t ~- : · ~ · .: · 

. ' Soli~an in the time o'f ~~rles the f.ir~t, whete:f •weha:Ve • 

· · · alrea¢iy -$poken •· .• ·· ' · 
. ' . . . . -. 

, ·.· '• . 
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· .cs"> · Peacham~s· Notes to .11. : B69-370 • . 

. (a) R.:Ivers · that 'fali into · the Rhi.ne in the Palatinate.: 
' . . 

. . . -
(b) They were ~alled comi ts, or earls amon,g 'the Romans ! 

,who ~lway~ . f~~~ed the E~peror in his Court~ out.of these 

number were elected the choicest, and s·ent to govern s.undry 

province~;· a:S Comes·; - Afri.ca, .· Til).guftis,. Sax~nicus· , et~. 
. . •, 

. ' 

. Besides there · were others called Comittes, . "P.alatin~i cjui 

trac~.~ent ~alatio~" as ~t were viceroys -in the court of . . . . 
. th~~e, ~:~orbarius, s~,~~t, a~d :other Kings -~f.•Fr~~ce- h~d, 
whom .'they sent viceroys into Austrefia and Burgundy, etc •. · 

' 

... (c) Palatin~ is a name o.f office, derived not from the 
' . 

-~ Palace in Trev~r or from a castle called Diefal tz ~of· · · 

old "paite.z .grevenflein" in· the middle of the Rhine, but. 

. '" . of the Emperor' s palace . wher.eof they had . the charge and 
' 

' disposing of the · affairs of the same, and was tmmediate 

· n~xt to the ·Emperors. I deny not but there have b~en m9ny . 

'Palatines·, as the Palatine of Troyes, Bloses, Ch~p~igne, 
. ' . f.~l < 

Hungary, ·H~psburg, and Tu,bi~g; but t.his is the greatest .. 
· and in a manner -who has ¥Orn out all the ~est: of whos~- · 

, ' 

f~ily have been nine ~r ten famous Emperors, they are 

lineally descend from Pepin Ril')g of France,. 

·'· 

' ... 

. . 

,.. 
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··. COMMENTARY .. 
L • . l=2. ~ All fear~ are· ·· ~is vanished quite: 

"1. 11. 

' • , 

<)' 

I •• . .. 

' ·Peach'ain '·alludes to the r~cent ''eclipse" (a ·sy~o- , 
. . 

nym Jor death or . sorrow) which concer~s\the death of .. . 
j . - ' 

Prince Henry who died in November-rnl2, yet 

vanished now with the irnpendi~g- wJddi~g. He 

it is 

expresses . ., 
' ' 

the same ·sentirnemt· in 1 ~ 16 for Henry. 

cf. 
. . . . . . .,..- . 

"Bright Hymen's t9rches . drunk up Parcae's te~rs~" · 

(Chapm~n, 'A Hy.mn to Hyinen'., 1 • . 62) •· · · 

'· ' 
...... 

.Idalian star~· 
. 
' '' · 

' 
Venus, the morning star, dwelt in Idalium. 

:and . all or' Nature, . is ·invok_ed by the poet to unfold 
, ' . . 

their splendours for the npble union. 

cf. "~he · Everling Star appears above Idalium .. ". 

(Claud ian', 'The ·E:pi thalami urn fo~ .H~_nori~s and · 

It, 

Maria.', . 1..~ 68). · 
" ' 

' 

" 1. 33. Amphitrite: 

·. In Gr.eek· mythology·, !?he was ·the · godde~s of the · · ... 
sea and wife . tq Pose}.don(. (See Gayley, op.cit. p. 55). 

1. 41. Boreas: · 

Boreas is the north wind per~onified. 

I 

1. 43. ·Auster: 
• r.: 'Q 

. Auster is the south wind whi<=:h brings rain :~ 
. \" 

. usually._ 

' ' 

. ·.., 
. . 

' 6 

...... 
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d ,1. 44. zephyr~. 

. z·~phyrus is- the warm west wind .. 

.1. 62. Nymphs of Niger .offer .glurnes: 

. ( 

'I'he ·animals and creatures of: Diana, · the v.irgin . . . 
/' 

Goddess in far-off Asia Minor; must giv~ their fur and 

feathers to a9orn the bride. 

, . 

. 1. ·90 ·. Urania's son: 

Urania is ass·opiated .wit~ Hymen who lives with 

him and th.e Muses .on t?p' Qf .Mount; Heiicon... . (S'ee · Gayley; 

· op. cit. p. 3 6) • 

·cf·. "Oh you. who· ·live on the H~liconirnrnountain.:" 

(Catullus; • car~en LXI', 1. 1) • · 
,,, 

. 1.112. And Cynthia stays her swans. to see: 

i ·. 
!· •.. ~ 

' . <' 

Cynthia i~( syno~on)_ous with venus and he_r .birds 

of ·draw her a~foss tl)e ··sky and sea. Comp~~e1 the use 

·swans . in ot~;- ~pi thala~i~s, _espec~ally . Sp~nser ' 's · 

'Prothalamion' and . Heywood's · -'A Marriage Tri_~ph 

Solemnized in an Epithalamium', (See my notes to 1.· 9) ~ 

. ' 
1~·- ~~4-1~5: ~~~lock were ·i .t ' . ~ · -· . nor parent ·S•ee: 

> r:rhese lines are th~ basi'c theme of 'the ·p9em and 
' 1 

Peacham wisely. places them ·i .n ·a central · stanza .• 

. . 
. . . ~ 

11.125-126 . . As virgin vine her Elm do~s wed, . 
His Oak the leaf over-spread: ' ) 

. . 
Just as ,the swan~ are_ a favo.urite'.poetic figure, . 

. . 

. , . 

'II 

' . 

.. 

,. 

'I 
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' ·. 

··the nature ~age --~f compa;-i~g the · brid~e and groom to 
. . 

the ·vine and · tree is a carry-_over .from the' classical ·., . 
. . 

fescennine verses. · · \ 

cf.. "As - t:~e ''clinging ivy, winding here _an·d ~he~e-~ 

Enmeshes th_e tree. 11 ~Catullus, 1 Carmen LXI', 
• 

' 11. '34-35} . 

- . '. ( 
.. 

. .. . 
Contained in 1. 30 is the ribald conceft that the vir-

gin bride clings to :the groom in sexual intercours~,

but in .marr-iage the author says su.ch "joinin~ ir:'· ~ne•i 

is chaste. 

doubted Thresh~ld: 

~- _The . auth~r· a_lludes to the supe~stitio~s beli.ef 

that if the Bride touched th~ thresh.old the witches • 
t ~ I 

. ·~ ' . 
·cha-rms _which may lay ·urid'e.:tneath it might cause debate , 

. ' . ' .I . 

.. . f 

and lack of poster'ity in· the house. '·. (See, . Peacham 1 s 
• 

brief side note to · 1. 130} • . 

cf. (a) ' "With good o~ert, lift .your golden slippers 
,. 

. , ; , . . ~ 
across the threshold." ·.JCatullus, 'Carmen 

' .. 
· : Lxr··, 11. · 158-159} • 

(b) . "And lift you~ golden. feet 
Above the threshold ·h_igh 
With prosperous augury." · · 

.· (Jonson; "Th.e -Epithalamion" in the . Masque 

of ·Hymen, 1606, 11. 46-48) _-

1. 133. Of none save Tiber ~gyied: 
( ~:t - .. 

The ' · eFi"!'{b~r o~ which i;_me stan~s is used . 

·.·~~o s.igni:fY ent 'of/ the Papists tQ the 
I • .. ' ~· r • 

_, 
. . . t ·. .-

' ' 

.. 
• 

... 
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. . . ' 
~rotestant match. 

1. ·142. Ascariius: . . . 
......... ,, ..... 4..., 4..., 4 • • 

. · . ~ ·· ·~ ·~··~ ·~ .. ·~ · · He was the son of K~ng AH~~s who we·d th.e daughter · 
. .";~-.,. 

.. ~· 

. .. ................... .., .. .. ;."'.. ' . 
• • .... 1' .. ..., .. ..... 4 ... ~· .. ......... 4 .. ~ ............. ~ 

of King Latinus, Lavinia, and 
~ .. -.. "'- . . 

became .th~ ancestor of 

the Atlas and the "gen~ Julia." (Ga_Yley, op.cit.- . 

p. - 528). . • ' ... 
1. · 152. The Herculean knot with fingers. two: ' ' 

Pe?chani' s note in sum is that this girdle . was .r 

dedicated· to ·oiana by the Grecians in sign_ of .fruit-, · 

fulriess, and ·it was worn by ·the virgin un:til . . her w~d-
.. 

_ding night when the bridesmaid unknit it with two . 

fingers. 

1. 155~ Scatter nuts without the door: . · . 

·. 'The author agairi mak~s a brief note that the · 

nuts wer·e ·thrown t~· the children and ' wedd~ng ·guests 

outside the bridal chamber door . in ·token, ac'~rdi~g. 

to Scaliger, of r~no~ncing the delights of childhood 
' ' 

' .' 

.. 
and unde;-t'aking the weighty cltarge of household affairs. 

.Another explanation of ' this custom · is that the . . 
' . 

gathe.ring and l:treaking of these nuts by the children 
•, 

· will drown out, the sounds of . .love-making within the . . ' 

,• 

bridal suite; 
, ' 

·i . . 161. Lucina: 

Lli~Jnq is an obscure La'tin c:t~ddes~. of child-
.. . 

birth and 1-i:ght: she ·brings the child out of the .dark 
• / f , 

.... . ·• 

.... 

. . 
~ . . . 

,, 

•.• 
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.. 
. . 
w.omb . . (See, Gayl~y, op.cit. p. 61) .• 

'1.163-1_64 .An hopefJ1 . prince we ·had before: 

u,, ,~' ' ' ' '-•o ' "' ········ 

The autho·r hopes the issue Qf · the union ~_ay 
. . . 

restore the loss of Prince ~nry to ' .the royal family. 

.......... - ~ 
1. 180. Th·~· ··igai1aii .. hoy· · ·no - ·so0Q~h his f:t"re: · 

- . . .... ...... , . .. ........... , ...................... ,. 

97 '· 

This · is a referen'?e to Cupid, t .he... son. of Venu.s. · _ 

1. · 183. T ' .e-spous·e Eliza W\i,th Saill)t Valentine: 

Freder.ick becomes .· Valentine·. in this displacement 

by Peacham. (F?r a fu1ierdescription of Valentine in 
. . 
the ?Pithalamion, ·. see my -Appendix A). · 

. ,. 
1. 195. Mulciber: 

. , 

.. 
·Mulciber is another name for Vulcanus . 

. 1. 273. · Meed: 

o ~ E1· o~, n •·• ( Poe.tic) re~'!.rd. 
U Jt . c O 

·--\.. ! ' 

1·. 276." Of · Saa-gods~ tritons, nymphs who equal strove: 
. ~ 

I , 

The author alludes. to the offsprin<;{ of Greek 
' 

I 

gods of the. se~, Neptune' and 
. . i. . . . 

gifts to \ Thame~ or. Eliza." · 

Amphitrite, ~ho bt:ing 

1. 2 85. flags: 
.-

O.E.D., . n. ' (archai'c) rushes: water-shoots. 

L 338. Dido: 

·Dido 
. '\ 

daught~r r 
' 

) . 

was the legendary founder of Carthage and 

a ·Tyr'ian ·king who loved Aneas ·, but he 

.. 

.-

.. 
. C' 
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1. 339 • 

.. : .. ... 
-:1 98 

' 

forsook her, >and sit"e c~mmitted . suici'de. (Mleid, I, 660) • 

., . Lucretia chaste: 

-Lucretia, ~ccord_ing t~ Roman . legend, was raped 
. J . • . 

by _Sextus so sh~ killed ,-h~self ra'ther than shame her , 
t''-' · 
~J' ' 

·_husband, -~~cius Collatiri\J~;, - (Oxford CompanptClassical'. -

Literature, p. 247). 

camilla: ·" q \t .' · 
~ ... y- . . . 
·~t\i I 

Camilla was a maiden warrior. of Diana's who 
b 

.aided Turnus in the war against the Trojans; she would 

.. 

not wed out of love for Diana and virginity. (lftlei.d, · XI_}· .• _;· 

. ' ~ 

.... 
Hero: 

.. 
~ero was th~ beautiful. priestess of Aphrodite, 

-who dr_owned herselrf when her lover, Lean~er-, drowned 

himself tr_'(ing- to swim the stormy Hellespont to reach 

her. 

· Tliisbe : ·' 

Thisbe of Babylon loved Pyramus so· much that she 
. . 

killed herself when her ·layer mistakenly killed himself 

·1. 36o.· Thy lips the roses, whitest neck exce1ls: 
.. . ./ . 

This is . a typical :Renaissance description of 

· the physical bea~tie~ of the bride, which. originated 

with Petrach. 

cf. "How the red roses flush up in her -cheeks ' , · 
·And ~he pure snow with goodly vermilion ·stain. 11 • 

. ,' . 
(Spenser, 'The Epithalamion 1 , 11. 251-2?2). · . l 

' \ 

T 

. .. 
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. ·1.. ·375. The Nereid's token wh~ch she br·ought a;l.ong:_ 

. The ·n~r~ids were the merm~ids of . the ~e_~·-c;JOd. 

Nereus, who co?fron:ted the Argonauts and attracted 
. . 

them by their beauty an~ charms'. 

1. 391. A Caesar born as gre~ Cha1.'lernagne: · · 

'Peacham chauvinistically considers Engla~d .to · ' · ~: · . . . .. . . .. .... 

b~ · a·nother ·Rome and the issue from this. union, he · ~opes~ 
'• 

. w~ll make ano~~er ' Roman·. Empir_e • 
.. : 

, , 

·,· 

. .. 

. ·. 

. ·. 

J, • ' 

' , 

, . 

.. 

.-

.· 

.. . 

,_ 
. . ... r 
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. . . 
Criti~al Analysis: 

Peacham's _. 11Nuptial .. Hymns" follo.w each ather in close 
, . .· . . ~ ~ . . . . . . 
~ ~eq~ence of descripti"on, so I treat them as a collective . . . . 

· ··.-whale. · ·rll the· introductory _part, he qalls u~an Nature.·t ·q ___., 

gl;'ace tne bride, and in. pa_rts two ill)-d. three .. he describes- · . 

.. Venus• role at length, .and _he continues the elaborate p_ic-

~- tures _.:.;f the bride and ·groom1 fi~ally, . in th~ last part 
, I - . 

he praises .the royal pair joined unqer Valentine's . pat~onage, 
\. . . 

. . . 
. and . he p~e~~s p~rsonally that· his verses will be received, 

. . . 

. ~warded, · and· rem~rnbered well. · - ~ • ? . • "{, . •• • 

,, 

It is evident . that the author· imitated · Ca.tullus ana 

Cla.udian,- be~ause · the themes ?f the poem are'.humapistic 

and bing~ on ' the pc;int . that .noble· marriages be.nefi~ society_ . 

. His central stanza, ( 11. 114-118) , clearly exemplifies the-· . . . .. -- . . 
.: I . . 

•message . of the · impOrtance of 'wedlock'. The form ·andre-

frain to Hym_en ar~ · in the classical tradition. , Peach.am 
. . . . ( . 

omits . the f .escennine verses i;tnd adds. several legendary .. 

. characters who died for married or licit love, namely_, 
. . 

Dido, Camille, Hero,_ Thisbe, Qnd· Lucretia. 

. .. 

' ' 

He . includes many contemporary events, . such as the_ 'diJ :, _: 
... 

C~tholic.disappointment that Elizabeth did not marry a 

Cathali~ prinfi,e, (see my note tp·l •. 133). His words against 

th.e Papists in 1. 166, · "And ~eep encroaching hell in awe_," 

·.· .. ~ . are ' fa~· fr~~ ~mplimen~~ry, bl_lt he go:t carried away in his 

c_ha_uvinist·i~ proph7~.i~s·_ that _ t "he_ iss~~ _fr~om_ the marr~a9~ 

would form a new Empire. · He makes some v ry -interesting . . , . -. ' 

. . .. ~ . . · . 
<J 

. \ . . . '1 ;· 
__r 

.. 
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o notes concerrii~g the lineage of t~e groo~; he ~outlines ; _ 
., . 

-.. :the history· of .the ~ountry of Bohemia: 
• ~ •• . tl 

- -
in detail 1 _. U~like 

t -he· o"ther ·epithalmists. ,-
' • • • • f • • /- . ( 

The structure-of each nuptial hymn is different, ·as 

o_ follows: Th~ intr<?ductory part co~ists· of 58 line's ·in· 

· seven stapzas; th~ . , . . first six contain eight lines wi~h 
. . . \ 
r_~yming at: the end;." . ,, 

. every.second verse 
I . ' 

the 1·as1! stanza . -
'P ~. i~cl~es two extra. yerses·'·which end in an heroic' couplet. J 

The ·second part which is o'nly . 32 lines follows no s~a.nza 
o I I~ f f t • • ' , 

pattern · and ~nds .l.n hero1.c couplets. The thl.rd ·part. 
• I 

consists of . lB five-lined stanzas and the last 1ine of · ' 
• • • r 

each is the class-ical refr~~~, 'Io Hymen Hymenaeus' -. The,., 

fihal ·part which is the longest' ·part ~n~f a sort of' ,/ 

hi-storical riaq:ativeo, is .i(l heroia· c_ouplets; .. The different 
~ . . 

s~~-ucture an~ ·often . i~reg~lar s:jlnza or ~d: ~h~e suggest~ 

'tha.t 'the ~uthor i~itated-- the Catull}.an 'ryrics. in ·one"part :· 

and the Claudian . rhetoric-al ~pi tl:l~Jftium . in an~th~r· . 
1111 • • .. • 
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,· · cHAPTER V. 

BIOGRAPHICAL INTRODUCTION· 

Thomas Heywood ·was a .drarnatist ·whg became one, of .·. 
1/ ' • 

the Q~een,' s ·Players in or about 1600; his patrons· wer~ the · 

.. Ea~l :~f. Southampton and · the Earl of Worcester. He compo~ed 

numerq~s plays ~bout domestic drama. His bes~ plays are, 
~ 

. ~ Woman Killed with Kindnes~, The Fair Maid of the West, 

' and The Eng·lish Travelle.J'. 
_f , ' ' . • -. ~ • 0 

In 1613, besides . the 'Epitha~~on', he wr~te an9 
i l 

·published "A"'n Apology for Actors." .. The epithalamion or 

"Marriage ·Triu~ph" is ·nothing but a ~atalo9u·e· of· nuptial 

sentimehts thrown together from' an · urtseiecbive ass~rtment 

o~ Neo-Latin epi:thalamia. Heywood carr~ed the "im6tatio" 

precept too~ . far I since .during the .Renaissance, it was per- . 
r • • ""' .. '1, , • • \, • • 4 • ) 

•' .. . . . . . ._) 
m1s.sabl;e to 1m1tate the masters· or successful poetry of . ~ 

. oth-~r.s; . howe~e~, · to do so throughout· a 753-lined , . 

epit~alamion' , in order eo flatter the scholarly o.r literary 

taste·s of the court, was foolish and banal. 

"Heywood di vid~d his poetic trib~te · t<;>-. the Pr·ince~s 
' ' ' . . ~ 
int.o 'The Epi thal"mion' and 'A Nuptial Hyit!P,y.bct'tt • in memol:y 

~2_~~'(i~~. . . 
Q. of the happy nup~ials, betwe~n the high a~~,-;nJghty Prince 

. . . . \'~ / . , . 
cou.-nt Palatine and the~f'ost excellent Pril).~~:s~, the Lady 

. . ..'" ~ -~ 1 
: "( ' r--

E1iiabeth' . (For further inform·ation about·:.\:he poems, see 
· ... ~·~~! ·• 

Case's Introduction,. p. _31) . . The two 'togethe'r n:.ake what he . · 

termed, 'A ~arriage Triumph' . .. and besides these ~lab·o~-
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' ' ' 

Pleasant 
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short·"inarriag_~ .poems: which 
, .. ~ . ~ -· 

o'ialogs "·and· Dram~s, ·. (Lo.~~oh~ 1637); · . 

.-' .. two of them ... are _.acrostics · on ·· the ·riame ·'of. 
. - ~ 

the ·bride. . . 
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THE EPITHALAMION ·. 

You fairest of your sexes, how shall .we 
Style you that seem on- earth to be divine, 
Unless the musical Apollo he, 
And she the fairest of the Muses nine? 

. N~ .Daphne turned into a laurel tree 
... J · So bright could be, · 

\ '" so fair, S!l free~ 

1 
Not Ariadne crowned so clear can shirie . . 

.Can Venui' yoked swans so white appear, 
Or _half so lovely, when you two embrace? 
Are not his parts· admired everywhere, 
His sweet proportions, feature, shape, and 
Or, like her, Iris in her arched sphere, 

Or Hebe clear, 
To Juno ne3r, 

'· 

.. 
8 

face? 

' ~ . To rnatch this iady. !n her comely grace?' 16 

Why should ·we ~hese to Venus' doves compare, . 
Since in blancht whiteness they their plumes · exceed? 
Or to .. the. Alpine mountains, when they are . 
Clothed in snow, since .monstrous beasts they. bree.d? 
Why should we to white marble pillars dare 
.· S~t two so fair, · 

104 

_ In al~ things. rr-re, · / 
Since, save disgra~e, comp\risons n~ught breed? 24 

Unto your selves~ your selves, then we must say, 
·We only may compare: he'!ven, ~e~, nor earth~·~ 
Can parallrel the virtues eve~y way, · '-..'!,." } ,1 A .. 

Your . names,· your styles, your honours, and your birth. 7' 

On to the temple! 1 •. then why db we stay? 
·Use .. ~- ?elay, 
Lose n~re day: 

By this .blest uniqn -add- unto ' our mirth. 32 

.charis that strews fair.,.Venus • couch with flo~ers, · 
J:oin with. the other Graces to attend you; .• 
The Muses add their influence to your dowers~ 
Angels and cherubs from· all ills defend you,· . 
The ·gods into your laps rain plenteous showers; 

All hea.venly powers 
Add to your hours 

Heaven's graces, and Earth's gifts that may 
commend you. 40 

, . 

.... 

l ' . ) . 
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Minerva, _that of chastity hath ·care, . 
An_d Jtino;·-. that of marriage takes regard, 
.The happy fortunes of these two prepare, 
Anq.. let .. from them.-no comforts -be debarred. 

,Bless them with issue, and a royal heir: 
· · Lucina fair 

Let one so rare 
- ~~n all her futur~· t~roe~_be gently hard. 

'· Prove thou, fair Fortune, in thy bounties free; 
· B.e all the happiest seasons henceforth shown . 
Temperate ~nd calm, and full of mirthful glee; 
'All joys and 'comforts challenge as your own~ 
What. grace and good we can but wish to be, 

· ., May you and she, 
As Heavens ,agre'e·, __ 

Enjoy in your most . happy prosperous c ·rownl 4!'c 

. -~· ~ ~ 

10~ 

"48 

' . . .. . 

56 
. . ~ . 

So shall the swains and nymphs choice presents bring, 

I . 

With yearly offe~ing to this sacred shrine: 
So . shall . our annual -festives praise the Spring, 
In which two plants of such great· hope combine, 
For ever this bright day eternizing. 

Timbrels sha'll ring, 
Whilst we still. sing 

o H.ym~n! Hymen! be thou· still divine!: 

' . ~ . 

... 

. _t( 
. ·~. . . 

.. 
·"· · { 

··~ . 
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COMMENTARY 

. 11~ 3-4: musical. Apollo ••. Muses .ninel 

' • 

' cf ~ (a) .". • • · the· Muses nine a:1;e all my daughters. 
' ' 

. I am patron held of Numbers, Raptures, ahd 
' 

sweet·· Poesie." Thomas Heywo?d, "Apollo 

and Daphne," '"Pleasant Dialogues and 

Drammas," . l637, reprinted in The Dramatic · 
J • 

Works, . Vol·. yr, New York: 1964, 2 91/2. IJ 

· .. _(b) .Reproduced below is the frontispiece of 
. . 

Heywood's Gunaikeion · '(1624) whiqh clearly 
.f . 

shows Apollo presiding over the Muses. 
•: , 

('c) ". • • (Apollo) is considered the God of 

music, phy~i,c, poetry ·.~rid shooting by the 

poets." 

~ 

v r .· 
(Cooper, op.cit. Sigg. A3 ,-a4 ). 

1. 5. . Not' ·Daphne turned•into a laurel tree: 

. : 

:::;; ' .. 

.. 

if, 

. \ 
(a) Heywood ·•in his "Apollo and Dapiine" story 

' ' . · tells of. the way the god cha~ed Daphne, but 
,. 

the latter -with the aid of Juno and Diana 

(Apollo's twin) changed· into a laurel tree 

which ·.Apollo and the other god:s came to vener-l 

a:te • 

. (b) ."Apollo loves Daphne and longs to have her 

,· · . ••• and ·therewithal about her breast did 

/ grow a tender bark." Ovid, Metamorphoses, 

. . ( - " . 

I . 
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Title page of l'uvatKdov, with Apollo and the Nine Muses. 
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II, 594 f~. ltrans. by Arthur Golding! · London: 
. 

1567; Centaur Edition·, .1961) .~. 

(c) "Apoll9 hunted Daphne· s .o/Only that she might 

- laurel grow." · (Andrew Marvell, 'The Garden', 

. 11. 29-30)· • 

A painting .by Pollaiuolo ·and a sculp~ure by ·Bernini 

of Daphne's ~etamorpqosis follow on the next page . 

' . 

I ' 

o.E.D. 3. spontaneous·; willing . .. 
·.~ 

1 ~ ·~.Ariadne crowned:_ ,. 
Ariadne was the daughter of King Maxirnos of Crete; 

she helped Theseus out o~ the Labyrinth and to kill the 

Minotaur. He married her and · she became queen of his 

kingdom. (See Homer, Iliad, . XI, 157. ff.). 

1. 9.Can Venus's yoked swans so .white appear? .. 
Compare . l~nes one to · twenty in this poem which . ·' :· . 

_b~gin with "Venus' s doves II Heywood shows yenus . . . . 
'to -be the goddess of love who rei gns ·over the birds of 

the air as well as the royal pair~ He also uses a · 
·- I t 

'displac~rnent of Venus' trope.-

1. · 13. Iris in her arched ·sphe·re: 

. I 

Shakespeare in The ·Tempest, (IV, -1. 76 'ff.), 

describes Juno · and· C~res sending "(Iris). the· ra-inbow· 

messenger on _employment. :· ·· 

\ · 

.. 

. . .. 

. , _ 



f!OLLO AND DAPHNE by Antonio Pollaiuolo (1429-98) or a follower, 
on, National Gallery. Reproduced by courtesy of the Trustees, National 

"' · ry, London. 

-· ,' ,·.-. . ,-

APOLLO AND DAPHNE by G. L. Bernini (1598-1680), Rome, 
Borglzese Gallery. Reproduced by permission of the Borghese 
Gallery. 
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1. 14. Or Iiebe' clear: · · ' . 
. ~o. · 

"Hebe was the g~ddess of ydtlth • • • ·and 

wi:fe of Heracles." (Cooper, op.cit., Sig.F4~). . . 

The .author draws ··a parallel between the renowned · 

god of youthfulness and the young sixteen year old · - · 
· bride and groom. 

I 

1. 15. To Juno near: . I 

-. 
(a) "O Juno, . president of marriage, why with 

. ~~ 

thee com~s Hymeri to the wedding? II'' ·covi.~, \ 

Metamorphoses, trans. Go~ding, X, 8~5-6) • 
. ' 

(b) ·. "And thou great Juno, which with awful might 
Th.e laws of ~edlt;>ck still dost patro~ize ~" 

(Spenser-• s Epithalamion, 11. 390-1) • . ' 

(c) "Juno whose great powers protect fhe marriage . 

bed. ·~ . (Ben . Jonso.n, Hymenae i, 1. 8 9) • 
. ' . 

(d) "Wedding is. great Juno's crown." - · shakesp~ar.e, · . . . 
As You Like It~ v, · iv, · 1. ·147) • . 

. . • r 

. . 
1. 19· • . Alpine· mountains • . . • monstrous beasts: 

"'~ ~-

1 • . 24. 

. Mons'trous ~ea~ may be the imaginary . ~ iction 

""' ' ofothe -poets w~o, according to Thomas · Corya~e, 

Crudities, . l6ll, p.75;(STC Film 1063, #5808) compared 

the viole nt l)Oises of .the . melting Alpine snow 'rivers 
. 

ill Savoy to Cocytus Is noise in hell ; 
....... ~ . 

_comparisons · nough~ breed: 

cf. (a) "comparisons are odious" (George Chapman ~ 

Sir Gyle s Gooscap, 1606, IV, ii. 1. 59) . 

''·. 
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1. 28. · ·Styles: 

I -

' I 

I 
(~) "qprnparisons· are odious." (John Donne, 

'The_ Comparison,' 1.54). 

' O.E.D., 26.\ "A person's characteristiq 

1 . \ t 'k' ~ " eJrn1ng or _ ~an~er, efp. s r1 1ng appearance. 

y-wood does not list\the ·many titles- o'f the couple·_, · 

e~$ept t~at in the title of the poem he refers to 
<, 

the basic title o'f" Prince anq Princess. (See my 

introduction to the wedding for a · list of titles by 

Lem6n fro~ E~M~ Tennison, op.cit., p.SOl). 

1. 2 9. · Temple:· 

--
1The auth~r refers to the grandiose ceremony 

in appropriate -classical terms. ' .. 

. . 
c{. ". • . this bridegroom to the Temple. bring." 

' -

111 

(Donne, 6Epitha'iarnion Made at··Lincolnes Inn, • 1.31), • ... ; ... .:- .. 

- 1. 30-31 .. ..__ "Use no-- delay,_ 
· I 

.· 

Lose no more day. " 

This Horatian "C~rpe Diem" theme is anotHer 

familiar motif in the epithalamic gen~e. 

cf. (a) "No more be said, I may be, but; I-am." 

.- (Donne, -~Epithalamion Made at Lin~q1nes. Inn;' 

1955, 1.83). 

(I!) "But oh, what acts the ~un, that here--f 
stays." (Donne; ~~pitha~am.io~,-' 1613, 1.57). 

·- · ----. .... __.-~- .... 

\ 

., 
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. . 

(c) "To bed, to bed, kind Turtles, _now, · •. . .. . " 
Robert Herrick, 'Nuptial~ SQng,. on Sir 

Chipseby Crew', 1. 71). 
.., , . 

(d) "Why .stay'st thou?" (Chapman, "Hymn ·to 
., 

Hymen," 1. 37) • · 

1. 33~ "Chari.s, .with the other Graces " . . . . 
~haris was the .youngest of the Grace~- whose 

qualities were a delight to goqs and·m~n. (See D.T. 
~. . ~ 

Starnes and E. Talbert, Rena1ssance Dictionaries, 

pp. 91-92) . 

cf. (a) ·Jo .nson wrote· a "Celebration of Charis in 

.. 

JTen Lyric Pieces" and Spenser wrote "The 
• ·• , '. 11 

Teares of the Muses~ which explain the 

. individual f~nctions of the Muses who were 

· ·friends of the. G~aces • 

. 1. 35. dowers: 
_.......;.........;.. ' 

1. 36. 

O.E.D., •2. ~pdowment; . gift of nature, talent. 

Angels and cherubs • II . . . 
Heywood · i9vokes• the Cl1i:'istian angelic order, 

. \ . - ·. . 
instead of the pagan deities; .in 1635, ~e published 

a · po~:. e~titled, "The Hierarchy · of the Blessed 

Angels." Often, howeve~, he. combines . classical and . 

pag~n or · modern and sacr~d. 

· cf. 

·' 

"Angells affect us oft, and worshipped be." 

(Don~e, "Ai're and AJ:tgels," 1. 4). 

"' 

,... .... . -
, .. 

-.. 

.. 

)• 
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' 
1. 37. ·The gods unto your laps rain plenteous showers: 

9 
The author bring/ .in .the myth''.of Danae who 

" was placed in prison by· her 'grandfathe'r, King 
& 

~crissius, w~o feared her . child. Jupiter distilled 
-i-·> 
~0· 

~ 

himself into a shower of gold and flooded the prison 

· with -his love from which came a son, Perseus, · who, 
... ,. . .. 

"according to prop~ecy, did ca~se the death of the 
. 

king. '(Gayley, op.cit. p. 61). 

1. 41. Minerva: 

Minerva is identified with the' Gree~ 

· . At~ene, -yet to the Romans she was the wise 

one. (Gayley, op.cit • . P· 19). 
. . 

gOddess,~ ..• 
warlike 

cf: · "Bright Nor,tlfern star and fair Minerva's p'eer .• " 

(Wither, "Nuptial Hymns for Princess Elizabeth," 

1. 1) • 

1. 45. Bless them with ~ssue, and a royaL heir: 

-The author 'includes the usual wish for 

posterity; the issue was Prfnce Rupert who served 

royalty well in the Civil War. (See my · Comrnentary . . . ,. 
to Wither's second epithalamion, 11. 213-214). 

1. 46. Lucina fair: 

.Lucina was the Roman goddess of childbirth.· 
ti , I 

· (See my no:t~ to Peacham • s ,Nuptial Hymn.$ 1. 161) • 

•• 
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. 1. 56. crown: 

~· ' . 

' ; 
I , 

'. 

Heywood alludes prophetically tcfithe crown 
./ 

114 

of · Bohemt·a wh-ich Elizabeth 'donned as Queen in-
8
1.62 9. 

- (S-~e E.M. Tennison, Elizabethan - Eng~and, Vol. XII, 

WarWicK:: 1958, p •. 5Ql) . -· 

LL 59-60. · . So shall our annual feftives praise the Spring 
In which· ,two plants of such great hope combine: 

' ' 

-

·~ ·. 

t . ' 

, ,.. . .I~ t:.he classi~a~ . ?ithalamia_ of Catullus .and 

.Claudian, nature allegory and spring festivals were 

common, . especially the comparison of the -bridal 
• • . f • • 

~ ... , 

co';lp~e ~o "intermingling pla~ts ·~pd flowers. '1 

(Tufte, op~cit. p.l47). 

1. 64; 0 Hymen, etc. . .. 
. ~ 

'rhe 'refrain to Hymen ~aJi; a favou·:J;":t::te· of ali . 
. ,. -~ -.... - . 

the ep)._t~alami.sts. (See ·notes o~- th.i,s refrain in 

my_comrn~ntary on Chapman~l. 3). 

·. ., , 
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Critical Analysis o.f the First Epithalamion.: 
. . ·, 

· Th~as Heywood's epit~al~~um is primarily ;a 

collection ·of Neo-Latin nuptial motifs, since the author 
I . ' 

recreates the virtues ·of the cla~sical deities ·and applies ~~ 

. them to the present princely couple. H~ borrows lines ... 

from E:laudian' ~pitha!amium de -Nqptiis de Honof ius et 

Maria" . (~.o .. 3~8) I Claudian men~io~s yenus. and. the Graces . 

'I} e. 

. . . 

.who help the goddess dress her hair. Heywood, · in line · /- (. · 

thirty-four of the epithal~ium, ·~escribes . th~ ' Grade~ 
,• ' . 

I 0 . ... . ~ 

waiting upon the couple. ·Ariosto' s opening stanza of the 
. I . • ' 

. · "Son·g · for the Thir.d ·M~~-~ia~~- _of .Lucrezia· l3orgia" (1501), 
• 

· presents Venus and ·cupids a-ending , the bride. The imagery 

of whiteness to describe the bride is the same in line , .. 
~ourtee,n o\ A~io~to: "~i~h l~lies l~~e ~nowfl~kes ·one ~ouch~s 

• . l)er .brow," and in lin~ eighteen of H~ywo?d 's, "Si~c~ in .' 

-· ·Blancht whiteness they their plumes exceed?" ·or- the groom 
' . . . 

0 

(and bride) in .line twenty-one like two . "wh'ite m~rbl~ pillars". 
. . . . 

,. . -~ 

·· which echoes the s ·on§:Of Solomon, V. 15 .(A.V.) ana Spe~ser.'s, 
. . . 

Faerie Queene, II. ~ 28: .th~ lines ·are · nearly identical, · .. 
, 

This fir-~t 1612 epith~lamion of· Heyw90d 's b~longs . . ··"'' ' . 
- . ~ 

I o 

to th~ Hell4nistic mode, since it .abounds with numerous · 
. . . 

references to the classical gods and. myths: - one must . {'" . . . . 
. -~ ' ~ '• 

, acknowledge, however, _:.the str~ng mixture of pag-an and · 
. <~ - .. 

.. 0 · , • , 

Christian imagery. 'often· in thEf ~;ame stanza; for instance,. · 
. . ' ::: :· .· ~ ! ' 

stanza v· has Charis and _venus "appearing cHong with- the 
, . a 

Angels arid Cherubs. There are Biblical images now and then . ~ . ~ . 
-~-.,/ 

---~------...... . . .... 
• ~ I . 

~ . 

:· .-

.. 
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I "'• 

·- too, such . ~s, '•in 'line twenty-one, ... white. marble )>i.llars" 
I , , 1° o , • ~ ' , • , • , .... ,. '• -

•• • • '. • • • • • • • 0 , • 9 ·:!.: ' . . . . ' . . ... . 

· : whiCh .occurs ·'·in the ~"Canticle' of canticles." - 'Most of -the 
\ •• I • ' • • • ' , • . . . 

• • • • • • ' ' • b • " 

· · · iinage,ry·· can. be found in a previous ·.nuptial . work, a~d there 

.. . . '·are i>b ~i::i~i.nii~ ,iin~~ fg 6h~llenge the reaqer; . In othiii; . 

-~,do :Words" ~t· :is a ·very ·'s.tereo~yp~d <epithai~~~~-n > ·~ve~· in' l .'ts . 
•• , • ·':'~ . t • ' J • p • • 

fonn. 
~ · 

J ' 
. . 

. . . 

·,-

, I • ~ 

'.fhe foi::m ~s .eigh·t..:iinea ~~anzas ~ft~' -the usual pei:lta-

' . · . 

·-

' • . 

p .. 

...... . , 
mete! ~~t~r :and ababaaab . erid .. rhyme. The three last end .. 

- ' ', ' ', .. '' ' , · .• \ ' • ' .,. ,; . • .. - I ', Q, • • ' - . h. . . . ., . . 
· · rh¥roes offer a variation 1n· that two of them -are demeter 

' ', ~. ~ • • " ' ' ~ I 

. . . . ·.. ; ·. . \ ' . 
. for the sake . of he:i,.ghten1ng th.e ef ~ect of the last . line 

! " . . 

' . 
. . , ., 'which ·in other poems frequent~y contained the refrain ' to 

I . ' 

' . 

H}rrnen, - ~ut . in this one, there.· is an austere ~fiythm from 
-\ ' ' 

begin.nirrg to ~nd .. 
~ 

., . ,.., 
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:. · .. 
' . . .... ~· 
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·· A NUPTIAL HYMN 
' · , ' 

Now's the glad and qheerful day, 
Phoebus 'doth his beams di~~l~y, 
And,, the fair bride forth to leaq, 
Makes _his torch their, nuptial tead :· 

,. 0 thou .Apollo bright! 
Lend us thy cheerful light, 

That. thy glorious'orb of fire 
'We more -freely may admire. . ' .. - ' 

' 
But when · seated in thy ·Pride _ 
Thou behold_' 's t the l 'ove ly · bride, 
Envy rrot when thou dost find · : 

· Thy one eye by per two st~uck · blind: 
· 'Thou art eclipst this day 

By a new Cynthia; 

.. I 

, . 

: 'J .U. 

-.. ~· . . ' -:.._ Who, though on earth she keep her sphere, 
Yet shines as fair,.as bright, as clear. 

Q -~, _., 

, ' ,' 1 If _ _in cloudS thou mask thy face, 
'! . Blushing at thy . own . d.iJsgrace; 

:.., "'I • ' oo ~_.' • .

.~ .;._,..,..,_ . 

r~ -Or c~st aside thy glistering rays, 
·when she once her e~es displays; 

··: We sh~ll neglect thee quite, . . · 
Thy p'ower, thy heat, thy light; 

Nor shall 'we miss thee being gone, 
Having two suns ·for thy one. 

'T seems, when_ I . this couple see, 
Thy' sister·. I behold and tbe.e, · 
When you both were nursed long wh"ile 
·ay Laton' in U.elos' isle: , __ · 
· But the fair·sun and moon 

Were there delivered soon; 

---
Just as I .see these two graced. .a. 

On eart.h_, so you 'in heaven were p~(aced. · 

Equally-shine in the spheres, . · 
In like b~auty,-and JJ:ke years. 
No si~ister fate betide-

. The fair bridegroom and the bride 
I • . ,_-- - · - I . 0 never may . black cloud . . 

. . 
.! 

Two such bright lus tre s shro.ud . 
From the world's eye, but still shine 
Till fate make you both divine! 

... 

.. . . . 
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. He a pr.ince is, gravel:y ~oung, 
catp's head, and Tully's tongue, 
N~reus' shape, Ulysses' brain: 
H6d he with these-Nestor's reigq, .. 

Enjoying-all the rest · 
Of Heaven (that we request) , 

That they likewise would afford 
To ma'nage these a Hector's s~ord. 

Had great Jove beheld this queen, 
When Europa first ~as seen, 
O'er the seas he had not brought .her, 
Nor Agenor · lost his daughter: 

Europe, that spacious ground, 
Through ~he world so renowned: 

Had lost her style, and ere her death 
_It had ~een called Elizabeth. · 

. Had she then lived, Danae should 
Have·died an Ancresse: showers of gold 

· Had not rained down her to entrap: · 
All had b~en poured into your lap •. 

Io had never been 
The great Egypt fan queen, . 

But for a gopdess after death 
Tney had ado~ed Elizabeth. ·. -

Could a fairer saint be shrined, 
11. Worthier to be divined? 

You equal her . ii:l virtue Is '.f .ame. . 
FrOI:Tt ·Whom you received your ·~name, 

England's once shining star, 
· Whose bright peams spread 'so far. 

'-- . Who but did lament the death 
Of that good queen Elizabeth? 

To none I better may 9ompare 
Your sweet ~elf than one so rare: 
Like graced you are from above, 
'You suc·ceed he'r~ fn · her love.~ . ·· 

As you .en-joy her name, ) 
Likewise possess her fame; 

For that alone lives after death, 
So shall the name Elizabeth.· 

Whilst the flower d~ lyyce . we see ! 
With our lions quartered be; . 
The white lion keep his place; 
David's harp retain his grace; 
- Whilst these united clre, ·. 

nespite all fo~eign . war·, . . 
Four great kingdomes a~te~ death 
Shall memori;e Elizabeth. · 

\ I . 
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, · ' 

May that ·name be ra~sed high, 
Nor .in the female - issue die: 
A jay·ful and glad mother prove, 
Protected by the powers above·: 

That· from the royal line, 
Which this day doth combine · · 

l .-

w~th a brave ·prince, no fate, no death 
~xtinguish ciay Elizabeth. _ 

.. May the bran!=hes spread so far, 
. Famous both in peace and war, 

That the Roman eagle may 
-Be instated some bles~ day, 

.. Despite of-.' Rome' s- proud brags, 
' Within our English flags, 

To . revive· you · after death: 
.That we may praise Elizabeth~ 

That "when 'your high_ c.rest is borne 
~Y the fair -white unicorn, 
The wild-mari, the greyhound, and 

. Fierce dragon, that supporters stand, 
W.ith lions red and whit,e, . , · 
Which .with the harp unite; 

Then 'the falcoh, joined with these, 
May the Roman eagle seize. 

'All the nymphs straw sundry posies 
Made of red, and of~ white roses·: 
On her ,be.d wait all the Graces: 
Maids to them r.esign your places:. 

Oh! may their ·nuptial lo~e, · 
In time a blest heir prove, 

To make famous after death, 
Frederick and·~l~zab~th. 
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r COMMENTARY 

L. 1. Now' s the glad and cheerful day, etc.,..:~ 

As in so many of. the love and nuptial poems of the 

Renaissance, the aubade convention begins the poem: thls. 

consists primarily of . a. glad descr~tion _of the sun 
/ 

··rising, in order to start the festivities of the W'edding · 

day. 

cf. (a) "His gol~en beams upon the .hills dost spread," 

·(Spenser, "~pithalamion," -i. 20). 

(b) "The sun beams in the east are spre~d. "· 

6 (Donne, 11 Epithalamion Made at Lincoln 's Inn, " 

l. · I.). 

. .:1111 . ... 
1. 2. Phoebus doth his beams display: 

.. .. 

He~ood may be indebted to Spenser's pastoralism 
. ~ 

and celestial · hyperbole in this flattery of Elizabeth, · 
. . '\ ~ 

o sinc_e both poets compare the bride to the radiant sun. 

. ~ 
cf. "L1ke Phoebe, from _her chamber of the . East, 11 

, (Spenser, . "Ep~~halrniori," 1. 114) . .. 
,..,~ ... 
' ' f . '\ 

"'\ . 1. 4. tead: 
-~ . . .. ..... a 

O.E.D.: variation of
1
Tede· (obscure) a resin.ou.s 

· piece of pine- used as a torch. 

1. i2. Thy one eye by her two struck biind: .. 
··) . 

cf. (a) "Thy beams I . could eclipse and cloud ' them wi:th 

a wink." , (Donne, ."The Sunne Rising," 1. II.). 

{b) · "~e?St he r full _Orb' his ·sight should dim." 

(Cleveland, "Upon Phyllis Wa lking in the Morning Before 

the Sun . .:.Rising, 11 1 .. 41). 

"'· . .. 

. -t 
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. " . ... 
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1. 14 • . new CyntHia: 

1. 18 •·. 

. . \ 

The autnor . places . Princess Elizabeth in the ·· .. 
-

heavens· by his reference to her becoming a new moon. 

' ., - . 
Blushing at.thy own disgrace: · 

~ ~ .· 

cf. "The·stln himself of her aware, . . . . . 
1 • 

In blushing clouds\t concea.ls his head." 

(Marv~il, "Upon Appel 'f7on House," 11. 661-6-64) ~ · ~ 

. l.j£/ Th~.· ~ister: 
~ · ·' · An obvious 

I 
I 

I 

11..28-30. 

' 

reference to the striking resemblance 

·of the bride and groom who are as ·much alike as the 
-~ 

twins, Apollo and Diana in their radiance. 

By Latonl delivered soon: 
-f · 

Latona with_ Jupiter was the mother of the 

sun (Apollo) and the mo.on (piana); ·she sought the 
. -

islands of the . ~egean Sea to conceal her motherhood 

from the wrath of Jupitel::' s wife, Hera or ·Juno. · Delos 

alone agreed to help her, but it became an un~table 

island. and Jupiter -had to fasten it to .the bottom. 

(See~ Gayley, op.cit.~ p.29). 

· 11 ~ 3 3-4-0 • .E=--~;.;...;;..;.;.-...;;s;..;;h.;;..i...;.n.;..e;._..1...;. n_-_t...;h_e...;...;s ..... · ,__;,~~--'---· _s_t_i_l_l_s_h_i_n_e: 

' ./ 

. into \heav_enly_ ~rbs and 

union a~~ays shine. 

. · 

makes the 'couple 

esses the wish that their 

. . 

... 

\ 

/ 
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cf. "Thou younges_t _virgin daughter of' the skies." 

(Dryden, ':To- 'the Piou~ Memory of the •Accomplished 

Mrs. Anne Killigrew,n ·1. I.).· 

1. 42. Cato's head:. 

Cato, 234-149 B.C., the Censor and author of 

122• 

De Agri Cultura opposed:_ the lax moral of the Romans during 

the reign of Caesar. 

cf. "As the wise ~a to." (Herrick, "The Welcome to 
' \ 

Sack," · 1. · 64) • 

•. 

; 
',· 

... !r,. 
' 1. 42. Tully's · tongue~ 

I 8 ' . & . 
. Tullius cicero (106-43 B.C.) was ~ Rqman republican 

and orator, par excellence. 

1.· 43. Nereus' shape: 

In Greek legend,, Nereus was a sea-deity wi thr the 

power to assume various forms• • 
. . .. . 

1; 43. ~ Uly~ses' brain: 
.·• 

Ulysses (Odysseus)' was the hero":'king on the. isle 
.. 

of Ithaca; .. he was renowned for his cunning ga·ined from· 

trave;I.. 

1. 44. Nestor's reign: 

In .Greek history, .Nestor was the King of Pylos 

wh? . in · old age led . his subjects to the Troj~n war; his · 

justice and eloquence were proverbial. 
. J 

.. •· 
. . 

.·. 

.. 

. ' 
- ' 

... 

. . 
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1. 48. Hec;,tor•s."sword: 

~other Greek demi-god and Trojan warrior who 

defended his fa_ther, Priam, .skillfully and bravely. 

1. 50. Europa: 

Europa, the daughter of King Agenor of Pho~nicia 
< 

I I 
was carried ' off b'y Jupiter who disguised himself in · 

the· form of a bull. · 

1. 57 • . ·oanae: \ 

~, . 

·See my note· on 1. 3 7 of Heywood'. s first· poem 

entitled 'The Epitha~ion'. 

-cf .• · "Ye tower h~r up as Danae was." (Herrick, ., 
. ' 

'~Epithalamia on Sir Clipseby Crew,·" 1. 116~ •. 

1. 61. Io: 

Io was the daught~f' of King Inachus· cPf the · •o 

· Argos • . she was loved by Zeus who changed her into 

a ~eifer S9 that Hera would not know; Juno found 
) . 

out and sent a gadfly to torment her, and according 

to Herodotus, Io was forced to flee· and roam the 

Ioriii:m Sea and many lands until she reached the ·· 

-~ Nile and there Jupite.r promised to avoid her if , 

Hera allowed her. to be famous queen. Io is 

supposed t _o have been carried off by Phoenician 

merchants .. WhO W=i:Sh~d ·to. make reprisals for th~ 

capture of Europa._ (See, Gayl~y, op4cit. p. 67}. 

: .. 
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1. 65. saint be sh:tiped: .. 

~ Elizabeth, like her· namesake; Que~n Elizabeth, 

must be revered says the author. A . contemporary 
• • . I 

. . 

.· historian maintains that Elizabeth (a Hebrew term. 
. ' - ' 

"Elisheba" m~~ms consecrated to. God) replaced tqe 

Blessed Mary for many converts from Catholicism into 

the Anglican · faith. (See Joel Hurstfield·, The Queen's 

Ward-s, London: 19.50, p. 145 ff.) • 

1. 66.- divined-: 

0. E. D. , 6. to render divine; canonize. 

'cf. · "Living on earth like A~gel _new _divined." 

(Spenser, "Daphnaida," 1. 214) • 

"' 
1. 78. fame: 

. 
' 

•. 

I O.E.D., · the condition "of being much talked 

' about; reputation derived from great achievements. 

Also; a classical f om synonq,rnous with fortune. . 

cf. -"Fame and ~ortune be thy name.·" (Bac~n, "Of 

Fam~," 1626 Essay). 

1~ 81. flower de luyce: 

The fleur-de~lis has no reai meaning~ it is 

simply a triple curved element of design which does , 
' 

not represent· a lily or iris. · (See ~ John Franklyn~ 

He raldry, New Jerse y: 196B, p.· 28). The symbols on 

•· 

·~' 
1 

'\ 

' ; 

.. . 
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1. 82. 

'the...,..Royal Arms of England ~illustrated on the next 
, . .., ),. . . ' .. 

'page) follow, and the·' author uses them to for~tell 
(',__.., . . 

.a~ a~e ~of u~i ty for Protee&tant Europe. 
. \ 

lions quartered: 

125 ._ 

The Arms have "gules" or three lions quartered 
~ ~ . 

·passant-gardant in pale Or whic~ are symbolic of· the 

King o£ the beasts. 
. 

(Franklyn, op.cit. p. 50). 

~ 
~. 83~ David's harp: 

_ The stringed instrument is the ensign of 

Irela'nd, because the Celts were known for glorifi~ation . 

of .physical strength and singing of joyful musicu . ' 

accompanied by a stringed harp. David in the~ Old 
• I 

'restame:dt was their · favourite hero. · (See John Rimmer, 

The ·.Irish Harp, Cork: Govt. Pubs. 1 19691 p. 15). 

1. 88. memorize: 

O.E. D., 1. verb; . to put on record. 

l. ·ga.. Roman eagle: 

H~ywood calls for a unified Europe ' simila~ to 
.. 

the Holy Roman . Empire.; the eagle repr~sents the Cath-
. ' 

olic Empire of the Hapsburgs ·begun in ' Bohemia in 1Si6. 

1. 105._ ·· high ·crest: 

This is the crest of Scotland because James is 

ruler of it 1 and he. tried to have it join England ~ 

... 
... ·. ~~~ 
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Tl l E. ,\1tMS Of . SCOT! .. \!'~·:) 
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Trm RoYAL AR~Is .~s Us~:::n IN .scun ... wn · · . 
By comtxtrho·n with th;; -frontispi~.:cl!, it wili be sc:cn th-:it in 

this version of the royal • arms pcccJ.:n;;.; is given "to . t~1 :: 
Scottish components. T he Scotti~h :mns occupy the f:rs~ an:J 
fourt,!-1 qu:uters of the shidt\, .tho-se of Engl:rnJ b:-:i~g pf.;tc,·cl 

. in the second quarter. The crdt of ScotLnrl i5 used. Tl:.: 
Scottish unicorn forms the dexter support..:r, .:.nJ is crow:1cd; 
it maintains a bannCM of St. Andrcv. ,,,l:i!,; lhc E nfdish liun, 

- on the sini:aer si_de, i.Je:us th:J.t o f St. G \.:t"H_t!-=· T hl! ~hi.:!d i_: · 
encirckcl with the coll.lr :~.ncl per.,Lnt o( the ·.or,Lr <;t ti:• .. 
'fbisrlc. ThiStles (anti in so:.11c_ rt.:pl:.:S·~m·:lt ion~· r,}-~c.o :<:~,! 
shamrock also) spri r.g ft:•)m the f,l·our.J un \';i1ic-h tb: ~urr-urtl.!:
sland . 

Till'. AllMS OF ' SCOTLf.~l.) 
The shield bears the: f:-.mous :ums, Co!d, :; lh.o; 1.::.:1:· ;1:1 _-:·/-j 

·anmd autllangmd fiZIII'l, within a doJIU~ _lrus:lf ~ jk'J .- •. ~ . •ll. · ~;/ -,_./ 
gules. The crc$t is the lion sejmt affrGnt·~ U1 :1, ··.-::.ll . c: ..-:.:n, 
holding a swonl ancl:1. sceptre. The ~llPl'orc::rs :, :·.: u:t: -~·r:·. ; 
with antiqne crowns :lbuut tht:ir I:·cd~s ~nJ ·roy::! cn)\·; n:; .o:: 
their hc:;lds, one· b:.::uing :\.b:tnnc:: , :f S.:u!:t!':.l :1:1•i rb.: o : h:.:;
bf s~. ~\iiclre,,·,· The· co!~ , :.- :t'::.J ''·::· (~.<!1 : of tb ;. 0 rd ~.- 0~th : 
Thi~:tlc surroun~! the ~i:idt!, :-:r.d tl~isu:~ gr.:.>\·: ftu:-:: ti·,.:: ·;r,\1!!. :1 
fa nnin<> the COI\11);Htm::nr. T il.: s~·uu ;:l: ,:;•;.11 n' <..:ao !i""" (· .. l · · 

."';J ., ' • - • ; "" I t' ~ • • :,Love tb..: crdt, ::~d thy.no~t o u:- , ... •. 0:·. · ; or tl!'' l l:l: .. ;: 
!Je:!• •W tht: shidd. 

·~ - . 
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officially but Parliament did not grant. approvtl. · 
.... ~. 

The· act 'of union was pass~a finally by_ ·P.arliarnent . 

in 1707. 

1~ 106. white un-icorn: 

1. 107. 

This fictitious animal is _usually _ drawn as 

a borse with a -spiral horn on its forehead~ however, 
- . . 

the figure is in factbased on a goat with cloven 

hoofs, a · beard, · a~d a . heraldic lion's tail. · 

(Franklyn, op.cit., ·p.62) • 

wild man: 
I 

This character is no more than a lion standing 

on .its haunches, yet with the face of a man and bear-

ing a sword and sceptre. _(Ibid., p~lO). 

1. 107. greyhound: 

The greyhound belongs in old armorial bearings 

' 
to signify a . sure 'hunter, .but it does . not appear on the 

Royal Arms. 

1. 10 8. fierce dragon: 

A_ viper of sorts, often called a "wyvern" in 
" . . . 
Old English.""' It has a snaked }ongue, mernbraneous 

·wings·, sca.led bod~,. and spiked tail.. St. George is . 

pictured usually slaying one. (Franklyn , p.64} ., 

-.. 

\ 

&. 
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The falcon . stood for the 9.erman m,ona~<:=hY, -:· 

in .aviary cult; Heywood sees the · German and English"' 
• • - :· t • 

I ' , 

nations ·form a strong power in ~he .. struggle agairyst 
... 

Catholic · Spain or France. 

:- · 
All the' nymphs straw sundry posies: 

The. author switches the imagery to the 

pastoral mode as in the b·eginning of the poem · from· 
.C:' \. 

··.ttre 'he.;vy classical .and historical references • . The · 

. Greek term, ' ~ymph' signifies a fresn-water goddess 

,, . 

., . 
. ,_\ _. 

J'~#ll~,~~' l"'S)~9-a ) ;_.,rJ 

. or bride. {Sta;r:nes & Talbert, op.cit. P•l 63). p·~J' 
•. .r"' 

N}rmphs he.re refer to the bride~maids. · -- :Q .• -ff · 
.. ' 7 ~;:P"~_, ..... _ 

cf • .' 
~ 

.(a) .'iBring., with you all the nymph's that r,ou 
· can hear." (Spenser, "Epithal)lion, • L. · 37}. 

(b) "Nymphs of land and sea away." 
"N~ptial Hymn~" .1:-:- 57>'. 

... 
~ · 

-. . . 

_. 

. ... 

.. ) 

(Peacham, 
. , 

,; 

·. 

. , 
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11 C' 

Critical Anal sis of. 'A Nu n'; 
- I 

~eywood 's second "NuP,tial ,Hymn" from A Marriage 
0 

~Triumph in honour of~he wedding a~liance bet~en Count' . . . ' . . " . 

Frederick of Bohemia and Prinpe5s Elizabeth of England 
~ ·! 0 

;.~ :.· 

is . again ah unselective ass.ortffien:r:: 

and noble figure: of Roman. history 

of ancient ·goddesses 

with which · he _compares 
" .. 

the bri'de and groom resp~9tiv~ly. Elizabeth becomes a 

"new Cynthia" or moon and~· Frederick acqu·ires all of the .. , 
.. ,.-

attributes of famous Roman heroes. 
. ~- · 

The whGle poem is -~f\111 of chauvinistic refererice·s· 
0 I 

I • --- • ' 

to ~he glories of ~ngland now that she is unll:ed with 
. . 

another · Protestant country against '"Rornes proud brags"; .. 
. ;\l 

the author hopes for another empire comparable to the . . ~ ·.• .. ('.. .. . . 

Holy Roman Empire. He als'o hopes for an heir. ''to further .. ·-· 
seiJlent and-maJ:ce famous this noble unio~ _·_ 

It is · int~rest~ng to s~e th~ author refer to -the 
•• 0 _,. • 

'good 'Queen Elizabeth • and he_t: fam-e which he bestows on 
- --~ \.- . 

the Princess • . He mentions ~~l "'.Jf~~sym_t>ol~ . 

of Great ·Britain in detail, and he wishe~ that in .peace 
[f 

~r·war England's banners ~pd ~lizabeth's name be held 

high. 

. 'i. 0 

·.· :·· 

~---------~---- -- -- -
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' 
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•' · 

Critic a~ An,alysis: (Cont·• d)-. 
" . 

This is the . secqnd attempt by the author 'to inject . 

new vigou~ into the classical epithaia~iurn. Heywood not ' 
0 • 

. only .deals ~ith . the us~a.l P~ntheon ·of Gr~ek -gods, QUt 

·he also bring.s i,l'l· <iemi-;;g~d f.igures (Uly~ses , · Nestor} and · " 
- • I • • ' ~ 

. () ~ 

histori~aJ Roman characters . (Cato and Cicero). In 

11. 49-52, . he~mentions the th~ee mo~t beautiful;women 
.. , • g 0 ' 

of: ant~qui ty, .. ncu_nE!ly Europa, ·Danae 1 and .. Io 1 all of whom 
.. · 

.attracted Jupiter who eithe~ tran~formed . . them or hi~self 
' 

and·carried them off. 
0 

--- One critic says, "the epithaf_amion is an ~nselec1!.ive 

assortment drawn mainly ,from ·the Neo-Latin ~pithaiami~, 
) . . 

~pparenely·in an ·?ttempt to demonstrate the ·autHor's 

learning an<f 'to .flatter tpe s!z:holarly tastes of .James I.'' 
('o .. • ~ ..... , 

(Se~ Tuf_te·,. 'The Poetry of Marriage, p. 243). However, 

one must remember that James and his court .were a. dis-
, . · .. 

cerning audience and most of the epithalamia were c~mposed 

wi~h other ·classical-or Neo~Latin epithalamia in mind. 

..: 

( 
Ll. s~7 are interesting since they are' tpe shortest of 

the eight-lin~d .stanz~ ord,er to lead into the importartt 
. "" 

closing lines. Another.departu~e from ~he usual e~ithalamic 
I 

. . 
form of the early sevent~enth-ceri.tury -is t.he ·:~bsence . 'of 

·'. 
a refrain ·throughout the entil;'e poem; of.t .en the end· -

. . . 

· rh~e, . based)~n tht? name. Elizapeth ~whicl:f,_, 'a,ppeared i,n the 
. L . . . t'\ . '-

:.S~VEmth to the .thirteenth and the,-.. last "stanza, becomes 

mere doggere~ verse. The ·repetition of the. Prin~ess's 

. I I 
. ' . 

·. 

J 
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CHAPTER VI 

BIOGRAPHICAL INTRO.DUCTION 
, . 

Gem;g~ ·'Chaprn&n offers a masque to which he app~nds . ' 

an epi thalarnion for the royal wedding; the two are distinct 

pieces of literary endeavour in a different genre, thus, 
\ 

.they must be discussed ' separa te"ly. . 

The o epi thal~mion or "HYlJln to Hymen for the Princely · 

Celebration"' of the Most Royal Nuptial.s of · the Palsgrave and 

his thrice' gracious Princess Elizabeth" is a she-rt eig~ty

fou·r ' li~ed poem' (when compared to the other · long e~itha~mies 
for the occasion) · which follows the classic form of heroic · 

' • "~ . I 

. \, 

couplets rather th~n the usual stanzaic form. The beginning 
" .. 

~nd t~e end lines are repetitious in. sentiment and verse 

but. they are not a refrain; the whqle .nupti~l work in form . 

and content challenges "the reader ~.~ imagination and feelings. 
, . 

The 'opening and closing thoughts concern themselves with . a 
I 

contemporary event, .nam.ely ·the death of Prince Henry. · 
.. . . . . ' 

There are several lines, such as, line fqur: "Hymen 
~~-

~ 

At toning of all taming bloods the odds"; or line thirty-five: . · 

'~Golden sleeps/Will in their hum9urs; never steep an eye," 

that are so obscure that ·it is impossible to explain them 
' 

.. " ' . 
. f ully. One editor of this epithalamion says~ "Chapman is . 
well-nigh the obscurest•of poets." (Case, op.cit. ,p.83) • 

. The riuptial poem is probably unpolishe d_ ~ince it 
· r 

\ did appear as an appendage to ~he author's major conbribu;ion 

" 
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.to ~he·marriage. I treat it alone, because,it has 

sufficient lit~rary merit to stand hi itself, unlik~ the . 

. partial epithalamies in ·the other plays and masques of thl 

· · · peri.od. 
·- · This most prolific author wrote two other epi~halamies • 

.1' • 
His .first one · appeared in his continuation of Marlowe's · 

Hero .. and Le.ander, 1598; · it was a short ~ifty-four line 

lyric entitled 'Epi~nalamion Teratos'. The second one ·was . 

in the same year as 'The· Hymn to Hymen' for the .marriage 
. ' 

of the Earl of Somerset a~d the ·countess of. Essex; it was ... 
a long mythological narrative :appa+ently based on the 

. . - / epyilion of .. ~atullus .' I carmel) .L~IV I because Chapmari. s 
. . 

'Andromeda Liberata' concludes with a ~Parcarurn Epithalamia~" 
. \ 

. '' 

similar to the 'song of the Parcae ·in c.atullus, and which 

he a·lso introduces into • The Hymn to Hymen' • 

- . ~ . 

.. ~ 

- -. . 

. '· 

\ ' 

-
I . 
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A JIYMNE TO HYMEN 
r " 

·sing, Sing a•·. Rapture to all .Nuptiall eares;· 
Bright Hymen~ .torches, drunke up Parcaes teares: 
Sweet Hymen; · Hymen, . Mightiest of Gods, "' 
Attoning of all-taming blood the odds; 

-..., . 

Two into· ·one, contracting; one to Two 5· 
Dilating; which no other God can doe 
Mak 'st ;sure, with change, and lett. I st the .married try, 
Of Man and woman the Variety. 
And as 'a flower, halfe scorcht .. w1t:h daies l,.ong heate 
Thirsts for refreshing,. with Nights cooling sweate, 10 
The wings of Zephire, fanning ' still ·her face, 
No chere can ad to her heart-thirsty ~race; 
Yet .weares she qainst those fir~s that make her fade·, 

. H'er thicke hayrs proofe, . all hyd ,- in .Mid-nights shade; 
Her Helth, is all in dews; .Hope, all in showres, 15 
Whose want bewailde, 'she pine~ - in all her powres: 
·so Loue-scorch't Virgines, nour~sh quenchles (ires; 
The Fathers cares; 'the Mothers.kind desire~ • 

. Their Gould, and Garments, of the newest guise, .. 
Can ' nothing comfort their scorcht ~hantasies, · . . ·20 
But, · taken ravish 't up·, in 1Iymf:tns armes, 
H'is circkle· holds,· for all their anguish, charms: 
~hen, as a glad Graft, in the ~pring Sun~e shines, 
That all the helps, of Earth, and Heaven combines 
In Her sweet grouth: Puts in the ~orning ,on 25 
Her cheerefull ayres; the. Sunnes rich· fires, at Noo~e; 
At Even the: sweete deaws, ·and at Night with starrs, 
In all their vertuous influen'ces shares; 
So, in the Bridegroomes sweet embrace; the Bride, 
All varied Ioies tasts, in therr naked prideL 30 
To which th~ richest weedes; are weedes, to flowres; 
Come Hymen then; come'close these Nuptiall howre~ 
With all yeares' comforts. Come; each virgin keepes . . ' 
Her odorous kisses for thee; Goulden sleepes 
Will, in their humors, never steepe an eie, 35 · 
Till thou invit'st them with thy_Harmony. 
Why staiest thou? see each Virg.in do.th prepare 
Embraces for thee; · Her ·white· brests laies bare 
To tempt thy soft hand; let • s _such glances · flie 
As make starres shoote, to imitate her eye. · 40 
Puts A~ts attires on, that 'put· Natures doune: 
Singes, Dances, s~ts on every foote a · crowne, 
Sighes, in her song, and dances·; kisseth Ayre · · . 
Till Rites, a qd words past, thou in .deedes .repaire; 
The whole cou~t Io sings: Io the Ayre: 45 
Io, the . flouds; anq fields: Io, ~ost f~ire, 
Most · sweet, 11\0St happy: Hymen; Come: away; . . 



.. · 

.... 

-· 

1. 135 
: l - . 

With ~ll ··thy Comforts .come: old · Matrons pray, 
With young Maides Languoursi Birds bill, bu~ld, and breed 
To teach thee thy kinde, every flowre _&. weed 
Looks up ·to gratula thy long'd for fruites; · 
Thrice given, are f d timely-gra~ted suites: 
There is ·a seed b w to be sowne, 

·' In whose fruit Eartll sh 1 see her glories shown 'n, · 
At. all parts perfec~~ an ust therefore loose/ 
No· minutes t e; fro mes use all fruite flo~es~ 
An'd as the te er Hy 9iqth, that growes . · · ( · 
Where Phoebus ost ·s golden ·beames bestowes, . 
Is propt ·with ca ; is water'd every howre; 
The · sweet windes adding their encreasing powre, · 
The scattered drops of Nights refreshing dew, 
Hasting the full' gtace, of his glorious hew, 
Which once disclosing, ·must be gath~rd ~traight, 
Or hew, and Odor both, will lose their height: · 
So, of a Virgine{ high, and richly kept, 
The grace and sweetries full growne must be re~·, t, 
Or, forth her spirits fly, in empty. Ayre: . 
T_he soo.ner fading: the more sweete and fa ire. 
Gentle, o Gentle Hymen, be not then 
cruel!, ~hat kindest art to Maids, and Meni 
These two, one twin · are, .and their .mutual bliss ~ r~, . 
-Not in thy beams, but in thy bosom is. .. · · · ··:· -

~Nor can their. hands .fast; . thei~ heart Is joys make sweet: : 
. ~heir hearts in Breasts are: and their Breasts must meet; 

Let there be peace, yet murmur~ and that noise, 
I . 

·· -~ 

Beget of Peace ··the Nuptiall. battle's joys . 
Let Peace grow cruel and take wrake of all, 
Hark, · Hark·, oh now the twin murmur sounds; 
·Hymen is come. and all his heat abounds; 
Shut all doors; None but Hymen's lights advance. 
'No sounds· stir, let dumb Joy enjoy a trance • . _ · 
. Sing, ~ing a rapture -to .all Nuptial! ears. · 
Bright Hr.men's torch . drunk up Parcae's te~rs. 

~ 

.. / 

·ss 

60 

'65 . 

' 7.5 

' 
80 

. I 
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L. 2. Bright· Hymen's torches, .drunk up Parcae's tears: 

, This is a reference to the ·marriage festivities 
\· 

and the consequ-ent j-oy to the royal family who had · 

been recently in a state of sorrow ov~r the death of 

Prince Henry, Elizabeth's favourite brother. (See 

J. Nich~ls, The Progresses of King James I, Vol. VII, 

N.Y.: ~960, p.565) : Chapman may have consulted the 
'l 

di~tionary of Thomas Cooper which had the following 

entry to describe the Parcae: "Ladies of destiny •· . • . . 
who spin out the thread of man's life •••• II 

cf.. (a) Chapman's : "Parcarum Epithal,amion," (l613) in 

the'Andromeda Libe~ata' for the marriage of 

the Earl of Somerset and the Counte~s of 

Essex. 
. . 

(b) "As sooth the Parcae thought him one·." · (Ben 
• 

~Jonson, "Epitaph of · S. P. 

cxx, 1616, 1. 15.). 

• "The Epigrams 7 " 

Chapman probably derived his account of the 
' . 

Parcae from the poem of c~tullus, ·. "Carme_n LXIV" 

' 
wh~rein the Parcae appeared and sang ~- prophetic 

epithalamium about Achilles. (An illustration of the 

· Parcae is on the · following 'page) • ' 

~. 3! Sweet Hymen, Hymen, Mightiest of Gods: 

cf ~ _ (a) :·oh, Hymen, ·Hyritenaeus. (Catullus, 

LXI," refrain) • 

.. 

"cai:men 
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(b) "Hymen, Io Hymen, Hymen, they do shout."· 
. . \ ·- . 

(Sgenser,. "Epithalamion, " 1"lr~· (I). 
. 

(c) "0 Hymen, ~<?ng their coupled joy~s maintain." 

(Sidney, Ar'cadia, Third Eclo_gue,. refrain). 

(d) "'Tis . Hymen . (who) peoples every town." . 

(Shakespeare·, As You Like 'It, Act· V, sc. IV) 1.149. 

(e) "Oh Hymen, Hy,men call/This night is Hymen's 
~ 

11 all. _". (Jonson, Hxmeneai, ref):ain)._ 

· (f) "Wishing Hymen · to afford/All· tpe pleasures 

" (Samuel Danie+, Hymen's Triumph, 

Act II, ~c. 5~)_' -~. 72. 

Ll. 4~6. Attoning •••. contracting~ •• Dilating: 

These verbs portray Hyrne~·~ powerful influence 
e;;0 ' ' 

over ~atrimonial union, and _ the .author increased the 

eff~ct by using capitals fo~ many of his words of 

importance. · 
•' 

Similar conceits occur in the poem of his con-

t _emporary: 

"Who did the whole. world's soul contract, 

and drove Into the glasses of your ·eyes." 

(Donne, "The Canoni_zation ·," 11. 40~41} •. 
, 

l~ ~- The Variety: 

Chapman call the individuals in the union to 

explore the diff~rences : fully and ~Completely. of· rnari an·d 

woman, a~d the variety of behaviour in- each. 

.. 
' . 

• 
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1. 9~ ·And as a flower, half scorcht with da~s long heate:· 

This extended simile of the flow~r motif ~.has a · 

•• ' direct parallel in Catullus' i•carrnen LXII: lines 63 ff. 

I. 11. Zephyr: 

· I 

Zephyr is a personification of , the mild we·st . 

wind which nourishes life. (Starnes and Talbert, op.cit. 

p.389). 

cf. ·"sweet brea·thing Zephyrus did softly play." 

(Spenser~ "Prothaia~ion," 1 . 2.). I • < .. .. 
. . . ' I ,• 

I . , 

1. · 14. Her thick hayrs · proo~ 

A probable reference ta ;fhe .. custo~ o f . the a~e 
' 

that a virgin-bride wore her hair · long to the .al~~ 
(Akrigg, op.cit. p.l47). 

--
I. 18. The Father's cares; . the Mother's kind desires: 

cf. 

.. · - ·, 

' "'A third part is your father's/A third part is 

your mother's." (Catullus, '.'Carmen LX,II" t!le .last 

' stanza, deals with the bride's virgini~y). 

· I. 22. His Circle holds: 
Cll, 

The circle · image is appropriate to represent . -
Hymen's all powerful emb~ace and sexu~+ity; it is a 1

1 
' . 

' . 
fayourite image of seventeenth century poets. (See 

Marjorie Hope Nicolson, The Breaking of t he Circle, 

' New Jers~y: Princeton, 1950). 

-' 

L 
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cf. ·· (a) " ••• 
. I 

in his maid's circle." '(Shakespeare, 
. -

Romeo and ·Juliet, Act II, sc.i. 1 _.23). 

· (b)_,7• 
11That which may ~-the honoured stem/Circle . 

- ~ ----- .,...._, ... - . ' 
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'with a diadem!" (Robe~t Herrick~ "An Epith~larnie 
-, . ' 
- II . . ~ . • . 

to Sir Thomas Southwell and His Lady, 11. 103-4). 

1. 2 3. Graft: 

cf. · " • a scion incorporate with the stock, bringing 

. · sweet fruit." (T-homas Overbury·, "A Good Wife"). 

·11. 30.:.31. -the"ir naked Pride. • weeds to flowers: 

• 

According to the author, the · nakedness of?the 
. 

couple is ·more pleasant in appearance th~n their rich· 

royal - raiments; or at least, it should be just as the 

"weeds to flowers" in his- comparative termi'nology. 

Weeds at this time w~re synonomous with clothes • 

(Shakespeare, A. 1-iidsununer-Night 's Dream, Act II, 
". 

(_~~. i, LZ.f8J"weed wide enou~h to wrap a fai~y in.·~ 
cf. (a) ••• art .. best in Nakedness." (Donne, 

I 
) "Epithalamion Made at Lincolnes Inn," 1. 78). , 

I 

I 
(b) "Full ~akedness' All joys are due to thee." 

. 
(Donne,· El~gy XIX: "To His Mistress Going to 

Bed," 1.33). 

1. 35. humours: 

. O.E.D •. 4. humour. rn ancient and medieval 

physiology, one of the four chief fluids of .. the body . 

(blo64 phelgm, choler, and melancholy) ·which b~ _their 



-· .;_ 

' \.. 

J.. 39 .• 

0 

re~ative proportions were supposed to determine a 

person's physical and-mental qualities. 
~ -

;.. 
As make stars shoot, to imitate her eye: 

-
The author in a Platonic description of. ·the 

141. 

virgin- bride, ~erniniscent of the "Cariticle" ' arid Petrach's 
- ·····---------··------.:.-... -

t . 
"Rime Sparse" presents a sensual picture of her~ not only 

• • j 

her body, but her eyes ~re attractive with love glances. 

1. 41 • . Puts Arts attires on,, that puts Natures down: 
I 

1. 45. 

The virg-ins use every fem.ale blandishm~nt and 

act, such,as song and dance, to lare a husband. 

cf. · "There · is ari ~rt/Nat~re makes mean :over that . Art." . . 

(Sh_a~e-Speare, The Winter's Tale, Act IV, sc.4. 

11.86-71) . 

The whole court sin~s,~ Io the Ayre: 

Chapman calls all the court .. to clamor in 
I 

celebration- as•well "as nature. to honour the union, as 
' ,., 

·in ancient Greece- when Io was .the call to rally. 

Paul Maas, my introduction, p.'. 'tj.) -
. ·' / 

of the wedding procession fotp( pages 

.P. 

(See my illustration 

hence) ~ 'I . .. 
l ,. 

l I'~~J~-:··;t 
,., •' 

•' 

1. 47. ~atrons: .. ~ 
i 

/ 
- ..... .... ,. } .. 

l _t 

· o'.E.D. 
. •' 

n. ~rried woman; woman m,anaging domestic 

affairs of a court· or institution. 

1.· 49. With young Maides langours; Birds ·b;i.ll; build and breed: 

-The doctrine of increase through matrimony is 

.. ~ ... 
-:· 
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depicted· in the image of the mating ·birds-. - St. Thomas 
' . . ' 

-A- ~uinas in Summa Contra ·Gentiles, . (_III; xxii, 6) 
. . 

stated that tne _male bird by instinct stays wit~ the ,._ 
female "ad' educat"ionem foetus. 11 Chaucer and Donne com-

·pared .the . newlyw~ds to birds. (See my commentary to 

Donne's 1613 Epithalamion-an~ A.W.J. · ~ennett'~ ~ 

. Inter retation of "The Parlemen of "the Fowles 11
, Oxfo.rd: 

1957, p.l36). 

1. 50. Klnd: 
': .. 

O.E.D. n. (ar~haib) species; riature in general. 
- . . 

2. Any behaviour or state-whach is expected ·of a person 
I• • • 

or thing. · (C. s. Lewis, Studies in Words, Cambridge: 

- 1967~ .. p.28). 

_, ; 

I 
1. 51. gratulate: 

~ "\J 

cha_pman uses an original variation pf .-the verb 
- . 

'.'congratulate." . ._, 
11.57-59. And as the tender HyacintQ . .•• power: 

···"'""""" "' T~e author p~obably uses the following entry 
. 

l.n c. ·stephanus' Dicti Historicurn, Geo hicurn, 
~----~~--~------------~------~-----

Poeticum (1553): 
A . . . 

Hy~inthus, puer ~ eus, eodern tempore a ZephyrQ 
et Apolline a·damJtfus, Verwn cwn in Apollinis • • • 
co~ua&vit in fiorem sui. nominis. (Starnes and 
Talbert, op,cit., ~p.408-~). 

. --
1. 65. richly" kept·: : ·< • 

Chapman again empha.~izes the doctr"ine of fncr7ase 

'· 
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11. 75-6. 
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' in that the royal virgin must ~ow give society .. 
I 

posterity in return for the benefits it bestow& on her. 

These two, One twyn are' and their mutuall blisse: _ : } 

A reference _to th~ fact that ,they were of ~he 

same age {sixteen)· and young in appearance. {An 

• illus~ration pf ,the royal -pair is on p. 20 of my 

Introduction) • 

Let• there be peace, yet murmur; .. and " that noise, 
Beget of peace, the Nuptial! battle's joys. . . '··---.. 

. ... 

~ - • r -~~ 

Chapman alludes to the love,..coinbat theme . wli'irih . . ~ . . . . \ 
' r • 

I' ' • ~ ... 
may be found in early Neo-Latin epithalamia~ ~ 

cf. 
'·· 

"Soon for soft combat, h~. prepared 
And gentler toils of amorous wars." 

' .. 

{John Secundus' "Epithalamiwn Basia," 1531, · 

11. '101-2) • 

. ., 

. . . 

Charles Stephanus' entry fqr -Hymen, refers to · 

•. 

. . 
the god of marriage·, borl} ·in At;tica, · who ·used to r~~cue 

,.,. .... 
Virgins that we.re. carried:rway by t~~ev_es: ·the latter, 

. I . 

·no doubt, e.ncou'ntered resistance from families of the 
. . . . - . ' \ 

, . 
yi..rgi.ns c:tnd a 'combat ensu~d before .and after their 

0 

captur~. '. (Phyllis :Bartlett ed., The Poems .of George 

·chapman,. Oxford: 1941, p. 474)~. 

1·: 79. HYmen · is--come, _and all his heat abounds: 
. 

The _autQor h~ightens the .effect of Hymen's 
. . . 

.. arrival, and he brings ,the hea~of love to 
< .... fr 

the couple •. · 

-· ~ • 
' .. 1 ·. ·. 

I'• a 

·- "" 

' ' . . .., 

--

,. 
'' 

.----
-·---

I 
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1. 80. Hymen's lights: 

A probable reference to the torch Hymen 

supposedly carried whenever he appeared in procession 

at a wedding. (See, Jonson's Hymenaei masque of 1606 

and the masque for the marriage of Sir Henry Unton 

in 1580, illustrated below). 

Plate IX 

, IV II II I (•Ill l) i - I I I :·II , !'I \ I I I I l 

• 
A drawing o:f the masque for the marriage o f Sir Henr y Un ton 
(c . !580) 

I S 
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Crlti~al Analysis: 
~ 

'~ . The "H~n 'to Hymen" is original, although Chapman 

b~rrows . pas~ages now a~d t~~n from· Catullus. (the P~rca~) 

and ' Secundus (nuptial battle·.-'> The1_emtire poem :l.s . full of 

~nerget.iC .,lineS . and dynamic Vigor.OUS verb parts 1 SUCh ·. as 
·, . ''" . . . . ... 

the fqllowing: ~atto~ing', 'dilating', 'to teach', 'to 
/ " ~ . 

( • < 

gratula~e', ·~o be sown'·, and so on. 

There are a few faults to be found in the nuptial 
1 ' . t;1 • • . ... · fl.'f -

poem, namefy ,_ ce·rtain elliptical verses and an overuse .b.f 
''· 

" 

.. . . . . ' . 
LL. 42--44 are ellipt_~:~Ed_.,.d~ff~cul_t_ to follo~ --\ .;' names. 

> 

clearly: . 

Sings, darice, set on ·every ~cot 
Sigh~' in her songs, an~ danc~s; 
Till rites ·.and words pass, · thou 

. ' 

a crown, 
kisset'& . aire 
in deeds repair~ . · 

. , 

Who is ·doing all of these activities? . There ·is a_9._, over-. 
. 

j' 
t' 

abundance of reference to ,Hymen and his p~w~rs, . rathei . than 

to th_e principal subjects of. the poem, . Eli-~~b-~th and 

.f;reder:i:ck. 

. .. 

One ~ight also cite ~th~ ' fact I mention in my ·for~word · 
. . 

that the .form is most unconventional to the genre; it belongs 
. . 

more with the epic since there.· is no stanzaic_ 'pa~tern onJ.y . a 

lyrical rhy·thrn, ·as in the q~her po·e:try for,the royal union.· 
.. .,., 

· ~t reminds one .of the· early epithalamion, entitled 
.. 

"Epi thalami.o·n T.era tos" from Hero and Leander'' wherein 

- · Chapman has· a nuptial passage. with Night (Ale .mane) as the 

. ·br~de and ·oay (Mya) as the groom; t~e nYli!ph, Tero. .tellS the 
' ·' 

) .· . .. . . . . 

' . 

I 

' 

0 

. . 
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CHAPTER VII 
,_ 

BIOGRAPH-ICAL INTRODUCTION -, 

The friend of Donne and the patrqri of Michae)u 
~ .. J 

. 
Drayton, Sir Henry Goodere, composed an "Epithalamion for 

J ; 

the ~;-incess 's ~~rri~ge .. '1 Henry was the son of William 

Gooder~ of. Monks, ~ear _ Lutterworth, the younge~t brother of 
' 

_Sir Henry Goodere of Polesworth, whose elder daughte± and · 
_. , 

co-heir, Frances, he married in 1593. Through her he 

~ucceeded to the Polesworth es~ates when-her father dieo twd 

years later. He was knighted by Essex in !~eland in 1599, 

and was one of the crowd of English suitors who sought the 

favour of the King of the Scots _ in~nt~cipation of ·his 

success ,ion . to the English throne. When James VI of Scotland 
' . 

became James ·I 'of Great Britain, ·Goodere appealed for 
\ . . 

financial help in order to maintain his "decayed es-tate": we . . 
. . 

learn from his correspondence with Donner ana others that he • 
lived extravagantly. James I ~nswered his .appeal for aid, 

and he made Goodere one of the Gentlemen of His Majesty's 

P'rivy Chamber, 1605. One of the · requisites for a good 
• f 

courtier was an abili~y to produce a piece of writing _for 
,. 

the literary-minded king;_ Gooder: tried 'his hand a.t .severa..l 
\, 

poems, but he created nothing of 1'merit. In , 1613, he waxed 
~ 

eloquent for the marri~ge of Princess Elizabeth with an . . . 
' · epithalamtum which was full o:£ lofty praises for the royal 

. 
family. He. res.ided 'part of the year at Whitehall and part 

of the _year at Polesworth, because in the 1610's, he 

' .._ ... 

.. 
t 

i ' 

0 ' 

tl 
....... 
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-. e~tertained Donne. arid Jonson, at ~o·lesworth,. and in. 16'18, 

he.maintained and resided· close to the Kinq from his apart-- . ,; ·, . ' +' 
men~·at W~i~~a11. He died . in 1627 • 

. · . . -
' ,• ' I ' 
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+ . . . " ' . ' 
... ·a.. H • . Newdig~te, · Mr ~ Drayton and His · Circle ·~. Oxf ord: · .. : 

.. Sliakespeare Head Press, l96.L pp. BO· ·ff. · for bi ographic;al 
information on Henry Goodere · . 
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EPITHALAMION of the PRINCESS' MARRIAGE 

·by Sir H.·G. 

Which: of you Muses please 
To shew your cunning so, as to teach ' me 
To divide Love ·from Majesty, ' 
Whe~e they do make one body, · as in these? 
That, having l~id aside . · 

· ':!?hat greatness ~hich must. swell 
· Great Chronicles which that shall te·ll; . 

. . . I ' • 

The lower titles, bridegroom and a bride, 

+48 

May in this little volume yet reside; 
-And, · leaving this day's triumph .! may prai se 10 
. This night, for which this month doth give away two days • 

Since·- in this happy night, · · . 
The same shee~s :may unite and wrap you two, , 
My sheets of. paper think they do 
Sof!lething like ·this if they _ y~ur names .unite-: 

: Except an angel's hand . 
· May only dare -to strick ~. · 
Eliz~b~th ~nd ' Frederick , . .. 
On ~he spheres' nine~string'd harp, wh~ch now doth stand · 
Tuned to their pames, imposing· a command . 20 

· .That I ~orbear that height: yet I may pr·aise 
This niglj't,_ .for which this month 4oth give away ·two days. 

0 most mysterious night, 
Which, by the setting of a sun and ~bon, 
Art clearer than a day at noon: 
How art thou happy by their 's~cred light! · · 
·or what night is li.ke theeT 

· For, though by nature thou 
Art but a type of de.at)l, yet now. . 
Th-'art root of lif.e and long· posterity~ 30 
And honoured with such virginity 
As . that no other a ction so .could praise 
This night, which to this m6nt~ -doth recompense two days. . . ,. ~ . 

But though this 'night affords 
Light enough many mysteries to - see, 
They must, as they which make them, be 
Nqked, -and not apparelled in my .words. 

· What. s hall my .Muse .do th~n?,. 

· ., '· 
·; ·· '-! -, 

Q 

,:.,_~y . ' \ -

-. 
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Like an old echo:bng wali I . - ~::-
Some of those notes which '-spheres let fall 40 
·sh.e may send bac"k 1 that my imperfect pen ~ 
May give some pieces of their praif?e to men, 

- . And, silence being disloyal, make them praise . 
This night, which to this month doth recompense two days. 

Lift up thy modest head, ~ 
Great and fair bride; and as a well-taught soul 0 

Calls not for · Dea.th, · nor doth controul 
Death when he cotri·~·s, come you unto this bed. 
Do not p~rsue nor ,fly' · · ·' ' 
Enter, for when these sheets 50 . 
Open, the book of fate thee meets. 
study't awhile ~lone ~ But instantly 
comes he that shall reveal it sensibly, ·. 
And spend, in telling you what your fate says, 
This night, which to this month supplies her -two lost -days. 

And you, bra vet. Palatine, 
That art the Destinies' great instrument, 
For this impo~tant business sent: 
Enter into possession of your mine. 
Here you· may . fitly feign· . 60 
These sheets to be a sea, 
And you in it an argosy, . 
And she an island; whose discovery Spain 
(Which seldom used to ~iss) hath . sought in vain. 
Here· end thy voyage, then, and thereby praise 

· This night, which to this month supplies her two lost days. 

This is perfection's mint, 
Where the pure pliant gold and stamp must join, 
And now must turn to useful coin, 
And pleasure, which must take a sovere'ign print. 
Here is no thought of shame: · "' .. ~ · f 
This is perfection's bath, · ..... 
Which all strength and all virtue hath; 

· This ·is perfection's sweet and sovereign balm. 
Which can all wounds of stormy passions calm 
This being this night's force, who will not praise 
This night, for ·which thfs year . may sp~re a ·month of 
Now like two half-spheres- set 
On a flat -table, on these sheets 'they lie; 

70 .. 

days. 

But grow a body perfectly, · 80 
As half-spheres make a globe by hein~ met. 
Still may you happy . be, 
So Jl.S yo~ need -not spend 
So much as one wish to yo_ur end! 

.•. We' 11 wish and· pray whilst you enjoy, and we 
What length of life you wish shall ' plainly see 
By yo~r now length' ning out by sweet delays -
This night, for which this~_year may spare a month of days. 
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L. 1. Muses please: 
" 

The author uses the invocation device to the 

Muses. ' ) 

cf. (a) "Ye learned .sisters . II 

(Spenser, • Epi thal?Jnion'; 1. 1) . · 

(b) "Under . that Helicbn my Muse should sing." 

(Tay!or, 'An Epithalamium•, 1. 15). 

· 1. 2 • cunning: 
• 

O.E.o.· 3. ·Knowledge of how· to do a thing, (now 

a literary ~rchaic~sm)j ~xpert ability; skill; art

fullnes~. 

11 . . J-8. To divide Love ... and a · bride: 
{, 

The poe.t uses the conceit . that love humanizes 

the majestic couple: he prefers this since he treats 

their love in his poem. 

1. 13. sheets: 

Goodere makes a pun on the bed sh'eets and his 

sheets of paper which both wrap and unite the couple. 

.. 
,11.16-20. Exce~t an angel's . . . 

t 
imposing a command: _,., -

In the early 17th century, the universe was · 

thought to . be made up of revolving ~oncentric spheres, 

each incorporating heavenly bodies. The ·spheres pro-
. . . 

duced-rnusic as th~y moved whi~h the so~l or intelligence 

perceived if harmonious witn na~u~e and not rendered 

dull by the bo~y. 

.,, 

.. 
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cf. (a) Shakesp~are's Me~cbant of Venice~ Act v, 

sc. i. 11. 60-65) .; . . ' . . 

151 

(b) "In that day's rude rnin:stralsey, the spheres." 

. ' . . . 
(Donne, Love's Alchernv, .1. 22). 

(c) "To a new tune, and some more .wiser ears 
·. Conceived it was the music of the . spheres. 11 

(Qu~rles, Ar~alus and Parthenia, ·Book III . 
: . . 

'Epi thaUunion' , 11. 33-4 > • · 
... 

For this image in a religious context (Christ on the . 

Cross}. 
J 

"And tune all sphere.s at once."'· · 

(Donne·, 'Good· Friday, 1613, Riding Westward'., 

1. 22). 

1. 24. Which·by the setting of a sun and moon: 

The author compares the bride and groom to the 

two ·largest heavenly lights and when they reciine to-
,, . 

gether in their conj~gal beds, they light up all life 

~ith· ~osterity~ 

cf. ."Here lyes a she~ Sunne, and a hee Moone here. 11 

(Donne, ·"An Bpithalmion, or Marriage So~g, 11 

1 • . 85) • 

type: 

.O.E.D. 1. That by wbich something is 

• 
symbolized · orJ fig~red; a symbol, emblem. 

I . 

' ' 1- • 

' 
ll 

" -. . ,._ 

" 
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1. 37. · Naked: 

The author says they must be naked to enjoy 

the full mysteries of · love-making. 
. . . 

(For similar 

sen~iments, see my notes to Chapman's ''Hymn to Hymen," 

11. ·30-31). 
.. .·' 

1. '40.. Some of those notes which spheres -let fall: 

. 

For the 'music of the spheres' explanation, ' · 

see my note to 1. 19· of this poem. 
·-.~ 

11.46-4B.Great and fair bride .. . . unto this bed: 

Goodere's references to the death of her 

.virginity is a familiar motif in tne nuptial genre, 

but the death is gentle and the brid~ becomes a matron ) 

from the experience. 

cf. "Th~s bed, only to virginity 
A .. grave, but. to a better. state, a cradle." 

(Donne, "Epithalamion Made at Lincoln's Inn,'' 

11. 77-78) ·• 

11. so- 51. Enter I for when ~ . . . ·fate thee meets: . ~ 

This passage. is . both literal and metaphori~al _ 
I 

· becaus·e the }?ride not only meets personified fate under 

_the ·sheets, . but her real fate·, in the person of Frederick. 

1. 53. sensibly: 

0. E. D. 1. perceptib1~ by th~ senses: aware ·. . 

(arch.) • 

· ( 
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~ 1. 57. That art the · Destinies' great instrument: 

.. : 

· This metaphor is a continuation of t);,le one · 

:in L 51! . . since Frederfck is Elizabeth's .fate and 

future. (For- a · fuller description of the Fates, 

see· my· notes to Chapman's "A Hymn to 'Hymen," i. 2). 

1. 59. i:nine: 

0. E. D. n. a hole or excavation from which . 
. ' 

rich mj.nerals are extracted. 

Goodere extends this image .. to mean that 

Elizabeth is an abundant source of . sexual fulfillment 

·.for the· groom. 

cf. (a) "My mine of precious stones, my Empire." 

(Donne 1 '.Elegy XIX: To His Mist~ess Gqing 

to Bed'. , 1. , 29) . 

(b) "Some that. have deeper d~gged· _Love's mine 

than I." (Donne, "Love's· Alcherny," 1. 1). 

(c) "But the rich mine,. to the enquiring eye." 

(Thomas Carew, 11
]\ Rapture," 1. 33) ~ -, 

11.60-65. Here you may • • . . and thereby praise·: 

The author uses the imagery of a sea journey 

tO describe the sexual· act of consummation between ·) 

tier, "the island," and . him, "the argosy." 
$' 

I 

(cf. T. Carew's "A Raptur~," 11. 81-90} .• 

1. 6 3. Spain: 

R.H: ca·se has· a note to this verse, that th~re 
' • 

• • l • 

'• 
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: /had b~en talk of a .proposal for Elizabeth on behalf 

of the King of Spain. (See Gardinier, History of 

England, ·1602-4·2,' Vol. II. p.l53). 

11.67-70. This is perfect~on' s . • • a sovereign p;:in t: 
' 

The · au t;por uses monetary a~d legal image·ry to 

signify the sexual fulfillment of the royal coup1:-e. 

·ct. (a). "So ~ ust .and. rich in thf c_oin , w~ich they 

·pay." (Donne, "Ep'ithalamion or Marriage 

Song," 1. 90). 

{b) "Exposed, shall ready still for mintage lie, 
And we will coin y~mng Cupiqs ... · · 

(T. Carew, "A Rapture, " 11. 34-S) • 

For a comparable .sexual . pun with commercial ·imagery . 

.... used: 

.(c) ~1'That wh.ere my hand is· set, my .seal shali 

be." (Donne,_ 'E'legy X.IX: To His Mistress 

Go:lng to Bed', 1. 32) • 

~. 74. · This is perfec.tion' s sweet and sovereigh balm: 
. , ·'~-

Goodere delights in the fact th.at the -bride_ · 

is now in the perfection of her womanhood. · 

C f 0 II 'l'onigllt pUt On perf ectiOfl, and a ' WOma.ri IS name o II 

, {Donne, ·"Epithalamion Made at Lincoln's Inn;" . 

1· •· 72) • 

c ... 
.11. 78-81. 'Now like two • by being met: 

,The ~uthor uses the conceit o~ the' hemispheres 
I' .: " ., ' . 
~ ·~ · ~,- ~- . 

' .!' -~- • . 
- ·.\ . ......-..·· ··.· l . 

·' 

> 
·-· 
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and the two people becoming one g'lobe through ,sexual . ~- -.r . ~ 

cf. 

D 

. . . 
. .. 

~· 

; 

. ·. ~;_( · .. 

I I' • 

0 

~ 

· (a) · "So thy love may be my l:ove 's ~phe.i~ •. : .. · 
' • Q t •• 

. . . 

(b) 

,. 

_,· ,, 

,,·. 

.. 
(f?onne, . "Aire . and Angells , ." .1 •.. . 2?) ·~ .· . 

' .. 
"Where can we find two better hem.ispheres. !t 

(Donne, "The Good-Morrow," L 17). __j 

"Let us roll· all . our st.,-r_ength, and all 
Our swe~tness, up· intofone Ball." . ~~ ... r _.4 

(Andrew Marvell;. "To Fii..S Coy Mistress,~· · 

~11. 41-42) . 
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Critical Analysis: 
• I 

., 1 . .. -:. ~ 

..... · .. ' .----- . 

' 
. .. . .,~ -

,. --------- ~ . - . 
Th.e . "Epithalamion of the 'Princes's' Marri.age'~ cy Goodere. 

I . ~ 

.. i s , o ~ _e o ~. . the· shortj{s t of the ~ 613 epi t:tialamies, unles~ 
one treats ~eacham' s "N~ptial Hymns" as four separate 

.. 
·- ,. ~ 

entities~ the poem is only eighil>y-eight . lin~s. · It contal~s 
I • • 

only eig})t eleyen-lineO. stanzas and the last line of each · ~ . 
~ one is · .a refrain. .. 

' <' 

It does not fol,low any_ o'f t;he classical or Neo-

Latin epithalamie~, but there ~s not enough ·original con-
·. 

' tent to make it an out·sta~ding nuptial po.em. :;tthe refrain 
. 

is ~~ak and somewhat· ~nrythmical. 
f I ,. The bigg_est fault in it is its use of the same wit 

and .~magery which Donne used in h~s f{rst . and 1613 
l . ' 

.eplth~lamlon· , and R.H. -Case· in ·his last' note to. the 
I' • 

epithalamion in .his English' Epithal~mies_ Anthology· mak~s .., . 

•. the COilUllent: "There. is an unavoidable and damaging com-
' ' -

parison with ·Donne. 't For example, many of the "douqle 
t • 

entendre" expressions ar~ .. definitely: Donnian, as we_ll as 

the themes of "marriage perf~ction." Astronomy and 

.. .geography supply many .o~ ~he metaphys~cal conc~its and 
.• - . -

\ . . I , ~ . 

irn~ges . tqroughou~ and G~pdere does not fuse them so well ' 

together a~ ~anne: the former experien~es difficulty in 

plaeing the bold images into a meaningful passage ... · In 
t ' v1 ·' 

1 .• . 59•, for . ins:tance, he s~ar wit~ .. 'mine' but in 'the 

f ·oll,.owing eight lines, he introduces ne'w imagery of a sea 

journey. H.~ • 

. . ". 

. : 

. . 

{ 
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CliAP'mR VII I_ . .. 

-· .~ 

BIOGRAPHICAL INTRODUCTION . ,, 
. , 

Aug'\}stin~ Taylor, of whom no bio.graphica~ data ·can 
~ . . . ~ . 

be found, except th·at· he wrote 'An Epithalamium• .for:.41.he 
' . ' . . ' . ·. . . ' ........ ~~· . . 

· ·Princess'· marriage which I prl.nt from th~ STC Fii:ili-:-l.J.18, 
;,, . 

- ~ : , 

,' ' ' o : ' o • r ' .. 0 • -:.,.. ' ' ..,..;.,-- ·---...___ 0 

p'a.rt 2'3?22·, and· 'Enco~iast.i.cke El~gies and· Divine Epistles.~---
.. . • • • • • • t , ~ • 

;.. fllr ' • , '$: ,· ~ • o • I 

in 1614, and ''NeWE\S from Jerusalem and the Missaie of" the · 
: • • .. ,y;· • • . b • 

Wori'd •. :ih 163~-~s ·f~~j·s .A . . Allibon~ • ~ ·c~itical: Di~ti.onary .· 
• I ' • " . . . . . . -·- . 
of Engti~ Literature and British and American Authors,~891) • 

. T :""His epi~·halami:on and number ·IX_ of his elegies are 

. dedl!=a ted to · th~ Honourable Thoma's Gerrard of Brinne, Kt;light . 

Baf.onet , .. and' one· of ·the Justices in Lanc~_ster ._ _ It is pe~uliar . 
- - --· - .· • --· · - --~- - • ~ •• · · --·--·- ----- - -- - --- - - - • - 4 --: 

that he did not c?mpose an elegy fo_~ Prince Henry~~ deat~-. as· , 
t1 • • ,. 

so many uf . the other e'pithalamists did, since the fuhe_ral 
- . 

u·• and wedding were so close. together in time, and~- both events 
' 

wert? state occasions. : · . ...._ .. · 
. ' .:!· ·.·. 
. ,. ·: The author's epitha~amion· is not outstanding,so he 

possibly -used Augustine Taylor as a pseudonym and to keep 
~ 

• his .~nol'i'ymity at court secret until he f_elt . 11tei;ary_ sucqess, 

. · which ··he appatently never rdceiv~d since there is rio state 
0 •. • 

record of his life. · • <· 

/;' 

., .. : . · . ...; . 
The title of tfie P.oem in · quest~on is .. : . Epithc:tla:tnion I 

. . .. .. ., .. . ... . . ·. . ·. 

upon · th~ · Nupti~als I 9f~rederick, chief Elector_ ~- Duke. I of . . . 
~'.o~ · Bavier and Arc.h-Sewe~ to I the . Roman Empire. 1 And Eliza:Oeth I "· 

/ 

··- the only- daughte~ . of ·~ames I by_ the Grace of G.~.d ,-· K~ng · of ~ 

.. 

,. 

. . . 
J .. -- • -- --

.' 11 ' 

re~.t a·ritain·, France · and Ir~land, Defender 6f . the Faith./ ~-. .. 
.. l 

. ' 
. ... . • . 

' 

./· 
. 

' .fl 
'. · 



I , 

. · 

,.·' . 

o-; , 

·, , . . 

IJ1Io'' .. 

r· 

. 
' 

··' 

--

~ . ' 

.. ' 

•· •. ~ . ; 

.. :. J - ' -~-

' .. "'• 

. ' ·. .-
; l 158 • . 

' p . ... . ·, . . 
• • • • ' ~ • ' ~ • • 1 ~ ' <;:1 

.'&c-•. I W:ritten ·by ·Augustine .. Taylor . ... :Iliis po·em~ .'datur, ·qui ... ·. 
• • • • • • .... l • .. • • _. • ~~. ' • •• , ~· • • ~ • ' • : . ' • • ' . • • 

sem,Per ~at, n~ :: · ama~ur· •. ~· 1 -London· I Printed for ·.samuel · \ ~ 
I . .. ·. . - .- . ·- --. .. 

Ri:md~ ' and:are·;·to · be 
• • :. ' • • • • t • • ' :_ 

soi~ .by Ed~~:t'd _ ·M.a_rket~ 
, • .. . .... f - -

it:l J?~ul' s ··.~hurchyard; 
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An E.pit:halamium_· · 

. . . 
. · F~cile .eso imperare volenti. 

\ , ·;. · ...... 

o 'Would to God ~ had the SUri-hatch' t wing, 
A quill so ~orth to tell of banque,tting: .. 
Mine is so partcht in cinders of my warits, 
·Desert crave's Vowels, Art gives Consonants • 
One sence-is sleeping, and that sence is muffled, 

·.This sence is studying, ·that and all are-ruffled • 
. ~azedr wakened, called, incomposed, . 
. Moved, affected, gathered, :i,ndisclosed .... 

The perfect -blazon true fame shall support, 
· Will tell how farre my Art is heere too short: 

Were i but seated on the Muses mountaine, 
~ To quaf~e my_ quart of that ripe dropping fountaine, 
'-., Where Tully ·once wonne that immortall praise, · 

• • ¢'- • • • • 

From that Parnassus fetcht hJ.s Roma1ne phrase: 

159 

10 

Undez: !:ha:t;. H_elicon my .Muse -shou-ld- sing-;---:·--. -.-. --~ 
·- Not altogether praise of Eng lands King, · · 

But in my notes Fames whispering breath ·should bleed, 
Deserving praises to his worthy seed. . . 
You now must think~ ·.I felt my wit but poore ., . 
I ~ napt ~n howre, · and meant to write no, more. ' 
Now apparitions, now good, and then bad, 
I 'le tell thee England of a dreame I .had •. 

·suppose ~ sate upon the Cliffes of Dover~ 
' (From flowery Kent) the Ocean to ~ooke over. 
When in a~ morning old Aurora's hue 
Had clad the heavens in their(:i ancient blew. 
Night went so fast, and day appear'd so plaine , 
The eies diseased of ·the Northerne waine: 
Arti~holax bluster! d in his ·muffled bed, 
Pale Lana to .the· Westerne coh~ines fled;. 
White tearnes of mist ran stealing downe the · rive~s, 
'Eclipsed mansions now were craz'd in shivers, 
My greedy. slumber shew'd my· eies,· me_ tho~~ht 
Strange novelties that cheerefull qay bad brought. 
The first · I gaz'd ~t, seem'd a rocke of ·.stone, 
Which .S~a-gods (sometime) us'd to sit upon, 
Incompast round with seas on every side, 
·Fram'd like a· s~at, cast by the surly . tide; 
Whereon the fairest Lady was ·repos'd , 
That ever Nature whilo~~ · had disclos'd, 
Crown'd. in all glory, made sb .fine and denty, 
I saw one beau~y I and in that . one plent y. . . 
If -ever eye wa·s sumrnond to a feast, 
My eyes were· feasted, and ·my feast was best: . 

. . 
. . 

' . 

.. ... . . 

. 20 

30 

. . 

. .. . .... 



' 

' · 

. - _ .. ·- .. . .. 

.,.... 

.I ( 

.\ 160 
1 

I thought. Marpessa . in that princely Chaire 
Had there repos! d her selfe to take· t~e aire, · 
A~d sadly _sui ted in~ a ~olemne cheerer·{{* 
D1d rneane to stay her Lord and Lover there. 
And Ida.s slow, ,in needy speed dispatching' · 

· He yet . was. absent,· and she yet was watchin·g. 
0 how I curst him, (angry at delay) 
Hard-hearted man to, be ·SO long away. 

.. 

The day waxt elder, and the rnorne shew'd cleerer, . 
The heavens pj.t1;.ifull, s~n:t the Sunne to cheere her •. 
Phaeb~s appear'd, .cloth'd i~ his 1fair'st array, 
.As if prepar'd to suite a glorious day. 
His radiant salendors scatter in ' the skyes, 

· Her faire perfections sparkle in mine eyes. 
I was opinionate the world was done, 
I thought)the Gods had sent another Sunne. 
Then i .t w<\s so, by venturing I carne' . 
Some paces neerer to thls princely,Dame. 
When I perceiv'd she was a mortal! creature, 

• Cornpo~ed in the perfect'st mould o~ Nature, 
And in her hand she held a little frame, 
with .this device erected in. her· name. · · .. 

DELPHEBA . 
I 

A branch··in March, that dy'd to live in Aprill~ 

Mottq. Mars emit vitam. 

.. 

. / 

50 I 

60 

Life weeps _for death, death. crownes a new life blest; 
Thus, friepds weep most, to know'the~r friends at rest. 
In this faire ·creature seated thus alone, 

. . A thousand beauties were cornbin 1 d in.one: 
He~ . golden Tresses hang'd uncuil'd and ruffl'd, 
In a rich Night-gowne she was sadly rnuffl'd. 
o had I seene he~ suited in those rayes, 
Which Cq~rt'ry custorne observes now-a-dayes, 
I qould have teld yee neerer her great merit, 
But ignorance must now ~,part inherit. · · , .. 
Your thoughts must censurj, she was ;more the faire, 
(And being· more·,.· I 'cannot more declare). · · ·ao 
And fit. to adde a glory t the sky, · · 

.A mqte (indeed) for majesty to buy? 
·crown'd with all. graces, and to name in generarl, 
One. beauty matchlesse anQ in that .one several!. -
o· had you seene her, how 1 all beaut'ies mov'd her, 
You wold have prais'd her, if you had not lov'd her. ~ 
Thus long I view'd her,ravisht ~ore and more, 
I turn'd my eyes to glance upon the shore, · 
Where I espy'd a strange~· sadly standing, 
Wa~ting for shipping, as. rnen·do for landing. 90 
Upon Delph~baes seat his eyes were gazing, 
I saw a · scutchion by the sunnes bright bla~ing( 
Telling 'his name, · and .. ever that was planted 

·"' 

. . 

. .. 
70 



. • 

. ' 161,1 

A faire devise;which no perfection wanted. · v 

I • •' TORBINIUS. 

A male•confessor to a female Priest. 

·Motto · Palam, voluntate. . 
Great men are often actors of oppression, . 
-And . ·she's the cause that I must make confessioj): 
Hfs eies gaz'~ at Delpheba as be£ore; 

. · (So ship.-wrac~t sea-men .. use to do at shore) 
· Afflicted, ·troubled, feared, and tormented, 

Disternper'd, .blubber'd, · sad, and discontented·, 
.Complaining, s9rrowing, wishing, nothing gaining, 
Sighing, ·bewailing, craving·, not obtaining, · 
Seeking for passage to Delphebas resting, 
Vowing, .affecting, calling, and protesting, 
Unto the Power~, Divine he plants prefers, 
He ·had but one · life and that· was hers. · 
To raile on Nature then. he doth beginne, · · 

100 

.\ 

That the ·(unkind) orda~n 'd him not to swimme: . . . . 110 . . , ,;· · 
~o breake his passi01·~s -~-~a~p'l,ls .. H>ok'.t more-- cheerely, · ------ ---- --- - -· 
J\nd ·smil 'd ·as if ne·e lov'd a lover deerely, . · 
And ·halfe resolv'd to let Torbinius passe, 
From him to her, he showes a bridge of glasse: 
composd in all parts pleasapt to behold, 
Fram'd by Divine Art, wonders manifold, 
Appear'd to gaze on, yet it s¢em'd so brittle, 
The passa,ge dangerous and .tl:le safety little; 

-But love so forward in his owne attempts, 
And mixes sowre harmes w·i th fraile sweet contents, 
Deter~ines now,- as men for women would do, · 
To win his lov~, or ·try what .venturing could do; 
Enters the bridge with ·this rash resolu~ion, · 
To die for love, confirmes e old concly·sio,n, 
And his boil'd humour in this ort doth cherish, 
To' pass the bridge,· OIY ii) .the m · st to perish: 
And being distant fro~e sandie side, · 
Som~ rneasur'd paces, Neptune sends the tide,· 
And ' summons fenny subjects to new broyles, 
Collec~ing surges t0 maintaine- new spoyles. 
The hovering win~es tumbl'd -from Eolus wombe, 
And . in the ocean gan to digge their Tombe. · 
The Titan Esterne gates, perculliz'd, pale, 
Er'st calmes, now storrnes, for gusts a bitter gale. 
Nerczus rwarn 'd- the Sea-gods to these warres; . 
And rul'd as General! in these upstart jarres. 
Torbinius being tin ~he bridge 6£ ~iasse, \ 
Look't downe and ' saw . th'impati~nt billowes passe, 
And with his dul cares, ha td the de afe 'winds muble, 
And with !1i-s dim e yes saw the surges tumbl~. 

( 

.. 
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Ope lflave did caper,. and that bilJow wonder'd·,. ·.. . · 
- ·. This surge was angry, anq 'that tempest thunder,u,. 
; Aspiring, threatning de~th; or future .ill, 

Shaping, pres.enting_ accidents to kill. 
A hurrying mist comes sudden stealing in, 
Nor he~ .nor .she, ·saw neither her ·nor him: 
·In this strange temper passionately distracted, 
Torbinius now a sowre part sadly acted~ '. . 
And 'all his griefes sprung, as it seem~d to me, 
From _ the sicke confines . of perplexitie. 
A thicke-1 in 'd mist cont inu 'd· 'tweene them two, 
(Love wrapt in .wrinkles knowes no worke to do.)' 
Thus Fortune makes, & thus mad Fo+tune marres, 
Love is still ' Souldier at . such civill warres. 

· Sighing, lamenting, these. bad broyles to be iri,, 
.That he should dye, and not his Lady see him,·· 
When one1y for her sake. hee ' ventured thus, 
(Love sees no dangers that seeme tirnorus.) 
Then 'to himselfe . (I · thought) hee did reply, 

, And said; How lucklesse arid accurst 'am I, , 
Cover'd with for~unes · foule dissembling fame, 
To dye for . her_ that knowes not· who · -I am? 
Oh might I dye my Ladies face.before, 
I would say Fortune were a noble Whore, 
In her faire fignt to end Torbi'nius_ date, 
·o then my death were not . unfortunate, · ' 
Then she· might justly say; here ended he, 
That liv'd, and ·lov'd, and dy'd .to honor me: 
But Gods, · &· 'seas, & Wind's, conternne my plaints, 
And their harsh Language trippes on Consonants: 
Then thus resolv'd, · succeed what ill can prove, 
And ' if I dye, I dye for her i·I love. 
I left him thus-, ..,and turn' d my greedy ,eyes 
Upon the rocke where ·fair Delpheba lyes, 
Who now in blacke app~ar'd to me all cover'd, 
About the which.s~d Melancholy hoVer 1 d . . 
. Then to ·n.elpheba there (me thought) resorted, 
Nymphes and Sea-gods, by their love transported, 
To comfort her -that seern 1 d so much lamenting, 
And know the sad cause of her ,discontenting. 
To· whom . she answer'd, I have lost a friend, 

"Which winged Fame can nere too much commend.· 
0 would to God ~ could Olimpus raise, 
And there set Trophies to his -endlesse praise: 
And for his death, I chose . this place to mone, 
The teares are truest that are shed alone. 
A dying life weepes for a living"' death, 
A tale qnseemely -for a ~rue - friends breath. 
And .as ~tis, it may be something better, 
Fortune's a strumpet, and she ;is my debter,. 
Promising best, when she perfor:m 'd the worst: 

·' · 
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Things that 'found harsh!~ -~ ·st, I have had those first. 
The Gods and Nymphs began to tune their throtes, · 
To keepe a consort with her . cheerelesse notes. 

·-In this Diapason deep.f! ·, sad harmonie; . · 
Dull sences strive for sorrowes victory, . 
Chimes iterating on this . blacke-mouth 1 d dinne;- '::· 
I · then pe_rceiv • d Torbinius comming in, -
Seeing De1pheba in such passions suited, 
In mour~ing weeds such ill. cheere prosecuted, 200 
Attires himselfe in sorrowes for ~her sake, 
The Counter-tenner of her part to t~ke. 
Unto the fai~'st my service I commend, 
Tis ·onely thbu my lov~ did apprehend, 
All dangers pa$t compared· to this_ prize, 
Seemes like a darke way -- to 

1 
a Faradize. 

And on all danqers what's he would . not ventet, 
Those ·all b'ei~q past, might to thy presence enter? 
And am I happy to becomne thus neere thee? 
And art thou kind? or can my coming. cheere ' thee? ~0 
I 'le ~eare what thou w'ears, what thou loves ,Ile keep ' 
I 1 le laugh whe thou smiles, whe thou sighes Ile weep, 
What most shall ·grie~e .. thee, -it--shal most tormet me, 

I> What---best· shal· ptease thee, that shal· best contet me. 
If Natures pride be but so -kinde as faire, 
All ·storrnes are.past, I do not care for Care. 
I love thee now.when sad laments increase,' 
To have thy love when passions· turne ' to -peace. 
Expect-ing Sommer when cold March is past, 
I'le wait ten months to have .a May at last. 220 
Il'e reape no Harvest but where thou hast sowne, · 
My love in thy love shall exc-eed thy owne. 
And b'ut in · thee, no hope·, no hap, no health, 
And but in thee no will, no wish, no wealth. 
For what thou mournes, I waile; thy part I "Cake; 
Nbw blessed be all women for thy sake . . 
In thee -I love, in thee I onely live, 
'Tis I that begges, and it is : thou can give. 
Nor do I crave thee more · then may beseeme_ thee, ·.· 
Thou art my 'best hap, and· I most esteeme thee. . 430 
Ma'ke me a servant at thy sacred shrine; 

-· This life is that ·life, let that . life be mine. 
What good, what ill; what l ·ife', what all to · thee, 
That good, that ill, that life, that all to me. 

· Comforts attend thee, all good hap b.efriend thee, 
Duties commend thee, - wished power ·~efend thee. 
Make me _thy . servant, smile on my re-quest, · . ' 
Delphebaes Scholler 'r am now pr-pfest. 
At Lunaes full - the skyes seeme :j.n .their sta_te, ·' 
At Princes birthes the earth lookes,fortunate, 240 ...... 
The one decayes when in her chiefest. prime, · · 
;The other dyes when in ·his hopeful 1 st time. 

._ 
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My teares are falling f9r a friend that lov'd me~ 
He's dead, he's gone, & thus his death hath ·mov'd . me· 
His death· is iving-· al)d my life is dying, 
My · life is ee 'ng, and his death is flying. 
My losse, hi gaine: his wealth my wo compriz'd, 
Are two contraries strangely exe·rciz 'd. . · ,. 
My plaints a'nd -teares, and sor~owes' still augmented I 
Complaining, blubber'd, . lasting more tormented. 
Much pitty'd cheerenesse, much lamented rleernesse, 
Unharboi'd, fearelesse, unfrequented neerenesse, 
Desolate; distr~ssed, . frustrate, un-respected, 
Iocommitate, oppressed, complieate, neglected: 
And of all these ills there · is but one mother, 
Pale Death, leaves . our life this gi~t, and no ·other •• 
The earth and Mortals must submit their Powers, 
To serve a Will above this will of ·ours. 
Of what earth can do -I may-justly vaunt,. 
What heavens will ·have I must needly grant. 
·a ~eath, o death, thy spoiles I cannot mend, 

· Yet' I' le performe the duty of a friend: 
So,me friends live yet, ·'tis you appeares to . me 
Will ·be associate· in my misery. . 

250 

260 

___ :._ ____ ______ - ----You,- you-,--Torbinius, for your great desert, 

r 

Shall have the best place in my conquer'd heart: 
My love, shall your love pay with wisht reward~ 
And with Delpheba be in. best regard: 
Expecting sorrowes will -be sooner_ past, 
And joy (though long) y_et will be here at last: 270 

' The skies look cheerly, that e're-while lok't strangly, 
'rhe seas are smiling that but now were ·angry,. 
I thinke the Gods (together) have decreed· 
To change our muffled melancholy weep, 
And for our laie lamented Funerals, . 
Now to erect contented Nuptials;, 
In pledge pf ~dve I ~reete thee with a kisse, 

. I . o~e thee more, suppos~ by giving this. · 
· Now let me crave you to' decide this tbo~ght 
·And be not. pa.rtiall; which of these two ought 
To be lamented more? her teares are ·sowne, 
Foi her friends harvest that pale death hath mowne: 

. His teares ai-e spent -for her calamities, 
That seemes a mother of sad miseries. · 

u She weepes for hiffi that· never can · do better, 
Hee weepes for her that yet is natures debter: 

·Then .rightly scan'd- i~'judgement ~igbtl~ do, 
·- -'Twill. say her teares, no wise worke takes them too: 

Whether she weepe for friend. sake, or her uowne, 
'Tis yet a question, and it is not knowne, 
If for her owne sake (I must needs be plaine) 

. She~ thought by his life to reap·e future gaine; 
This wailing no man rightly can commend, 

' '! 
~· . 
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For thus she very unkin 
If the lament for his sake, · wise~ men sa'th, 
Shee showes th!imbecill~ty of her faith. 
And by that weakeness ··it appears .to me 
Shee thinkes her selfe in :better care then he. 
·she ought ·not t •·weepe · tl:lat· he hath run so fast, 
But at 'her .slow' pace' th.at must go at last. · 
But now (me-thinkes) Delphebas wondrous wise, 0& 
To make a Sununer of. ·her Winter . eies, · 
All friendly duties are discharged duly, 
Old Natures .love ·is paid by wisedorne truly. 
The Sun, and Aire; & hovering Winds do mutter, 
.c·~nceiving more joy, then dumbe sence can utter: 
The Sea-gods whisper jump in all opinions, 
To order pea9e through their until'd Dominions, 

'And· tooke their leave, all Tempests now are gone, 
Torbinius and Delpheba now alone. 
They joyned hands and .then Cn:te thought) did pas·se 
Backe to the shore where great attending was, 

.And being landed dangers all bereft ·them, 
·' My dre~me was ended and in joy I left them. 

· Ex aspectis llascitur amor. 

When Lordly Pho~bus left his Estern~ · Ile, 
And with his .splendor' tha~ Titanian smile, 
Came like a Prince from th 1 orientall gate, 

.· So richly suted in his robes of State. 
The Cheerelesse earth · shooke off her dewy tresses; 
And from darke curtaines now her shades digresses. 
·J' lookt · about me; ·Dover was not neere mee, 
Tnat ' now qontents me, which but then · did feare me. 
I . then .. perceiv 1·d 'twas o.n the bancke of Thames; 
That I retain'd th 1 invention· of my areames: 
And as the ·pleasant River fast did glide, 
With pratling murmur by the . . Kentish side, 
I laid me downe neere to a Willow roote, 

·whose branches farre had over-growne t~e foote; 
The searching Sunne not in a day obtai~'d, 
To see the stocke whereby she was maintain 1 d. · 
'Twas 'publicke knowne a fairer tree then this, 

·Ne're neighbour'd neere the bankes of Thamesis. 
I there repos'd' upon this dewy' brimme, · 
And, as I thought, the Tide carne ·stealing in • 

. Thames that e ' .re while gaz I d upon Phoebus prime, 
.Turn' d now againe to watch fo'r his decline·. 
Night went, day carne, · all joyes on tiptoes shiver, 

· A snow white Swanne carne playing up the.River: 
Ruffling his plumes and in .such joy did ·swimme, 
You would have sworne the Tide much favor'd him. 

· His so faire breast dinned trie furrowi~g Isis, 
Who ·saith he· saw a ·.,wortlrier bird than this is? 
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Both Kent and E-ssex gather' d neere to see, 
Where ·t~e first lan~ing of this Swanne ~ight bee: 
Fa ire Middle-sex pul 'd downe her· rnaske and Fan, . 
To · see the Tide bring in this stranger. swan. 
0 how it joy'd me to heare musicke greet him 

.. In sever all tunes, and other Swannes did meete him; 
fheir Princely saJutations sure were such, 
As London never saw of mirth so much • 

. Now, in the end, ere this fair Swan .took landing, 
Let none decide b t those of understanding. 

Quisque pote r~bus succurrere, nemo diebus. 
When .thou (gr at Prince) from Rhenus native clime 
(Richer then agus, faire as Florentine,) . 
Pul'd . up thy si s, clad thy ratling Sailes, 
The wind, thy ge, and the Tide Rrevailes, 
To bring thee to our Easterne tumbling 'Thames, 
The Ocean's message to great Britaines lAMES: 
And m~y that _howre in · happy t .imes tp come 
Be cal'd thy landing in · Elizium: _ 
Happy thy -birth, more fortunate thy life, 
P-rosperous thy voyage, vertuous thy wife: 
Vertue_, Virginity, Honour, Natures pride, 
Thou art her Husband, and Shee is thy Bride, 
And consecrated shall that·day be thought: 
The howre and Isis that thee hither - brought, 
Shall be erected in great Fames Register, 
And thy reward is prov'd a Princes Sister. 
Fame cannot ' chuse but impe her pinion~d wing1 
And in loud Musicke for 'thy welcome ·sing: • 
Feast thee, attend thee, and in more esteerne 
Then Cleopatra the Egiptian Queen~ · 
Feasted Marke Anthony, nor can th~say, 
Thou carne in Autumne, it-·wa,s rather May; 
Onely crosses of lamented Funerals 
Chane' t in the Fron-tiers of thy Nuptials. \ 

· 0 worthy FREDERIKE, it was Lordly done, 
That thou thy selfe fn person hither come. 
It shewes· thy rninde is . Noble, and irideed, 
Sprung -from the aire where true Eagles breed. 
Eagles in Cages,· al)e but Kings in Towers, . 
And but enjoy the name of Princely powers. 
Kings are earths Gods, and Gods liv'd not at hom~ , 
But had a mind in forr.aine Climes to rome. 
''l'is register'd not_ "inany Ages since-, .' 
Solon of Athens was to choose a Prince: 
Being demanded how he meant to know, 
A marl well worthy <?f a Crowne (or no-} 
Answer'd: If this choice be to me assig'nd, 

. Il'e choose a Prince, and onely by the minde: 
If inward Noble, I heard wise men tell, · • ~ 
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Hee's worth a Crowne, and 'twill seeme passing wel 
By this I noted, how thou truly .merits 
.The pevfect beautie that.thou now inherits, 
And sure she thinkes thee a right worthy Prince, 
Jhat would thy travels (for her ·sake) convince. 
If all that travel'd might enjoy like store, 
The lame would run that scarce could go before •. .' 
Who ~ould . not travell, and to them owe duties, 
When each eye finds pe~fections in their beauties? 
Live long, great Prince, and be thy chosen prize 
A faire terrestrial! happy Paradize: 
In tim~ herea·f.ter, ·yet remember . Thame, . 
How once she welcom 'd a yong Prince of. Rhene. 

Arnicas novos parans, ne obliViscaris veterum. 

Virtus in se habet omnia bona. 
'· 

Faire ·princesse, vertuous; what to good belongs 
Thou art the mother to, Applause ~o throngs, 
T 'attend on thee, and 'mongst the rest-·my part-;- -- ---· 
It is thy merites makes my love and Art.; · 
Uprear'd on tiptoes, and yet would aspire 

r:' 
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To give ~hee what is due, and my desire, 410 
Tels but thy name, and it is all I can, 

.· Tho'se do no more, that professe what I am: 
Nor can, nor neede, . for all rernembreth 
That thou are .onely that Elizabeth, 
Which forraine Ecchoes in loud notes doth ring, 
To be the daughter of gre·at Britaines King. 
Nor is it I that labours in thy praise, 
I know· thy name's thy r~umpet, and can raise 
Itselfe to th'height of honour; why I write 

· To tell my duty, and this Epithite, 420 
Is stuft full of Affection: what if poore? 
The gifts are great·when givers have no more: 
And should.indeed be thought our Alexander,· 
Macedo's sonne: the Easterne ' great Commander, 

· Was nam' d in ·Cottages by th 'low' st degr.ee; · 
~hen o~ a Miller: o good God- said hee, · 

·There's not a Miller now but knowes my name'· 
.) Meaning indeed' Report ad des life to Fame: 
f Fame's like the· Sunne, and not disdaines to ' view 
r~oth Courts and Cottages, · neither doth rue 430 

Of their great courte~ies marke well each feate, 
And gre~t men proud; makes them unseemely great. 
A woman silent, . great by birth before, 
So richly drest, Fame shapeth more and more . 

. Eli'za. England truly boasts of thee 
To be the Treasurer of· each Treasurie, 
That ever grac't a woman: must we leave thee? 

1 
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Il'e now trust Fortune; for't did not deceive me. 
I ever thought so fa ire a flower as this, ,, 
Should grace some other place then Thamesis. . 440 
And yet fair-e Princesse, vertuous I meane, 
_Remember Thames when thou art set on Rhene. 
How gladly thunder'd.;.th_.e lowd E~thets, 
P~ofessed _ peales, .all~to her Nup iall ~ites? 
,Did she. not summon gazers to th Revels, · 
And what was knotty, with her f . ~e she levels: . 

' Dis-gorged Canons fire in peverall shapes, · 
Enemies suffer when true Chr ist,~an~ scapes. · 
Meteors i' th a ire, she did her o'wne se lfe choake, 
All London thought Thames wcrld dissolve to smoke, 450 
And all the Revels this fair · Fl~ud did make, 
Wortl:ly Eliza, was but for thy- sake. 
When thou -wa~t.married; she b1 chance heard tell, 
And tlid but this because she loves thee well. 
At thy depart, she~~l follow thee and weepe, 
And'then shee'l turne thy worthy stocke to seeke, 
And .finding them', shee' 1 leave her sobbing moane, 
Onely shee'l e~ch day see where thou hast gone. 
Well -may she boast she was of able power, 

·To grace faire Rhenu.w.ii;h an E·ngJJ~')_l) __ :flow·er...-- ---~-- ·--- ---- ·_ -- -46o 
And when these two mee---:t::Ti1-great Oceans, · · 
Thei'l know each other by their native Swans. 
So by this marriageo, Eccho understands, 
'Twill make acqua~nted both the Seas and Lands. 
A happy time,a good world may it be, r 

After yang Frederike came to match with t~ee 
0 noted' howre, blest be th~ God above, -A 

Thou but leaves England to enjoy thy love; 
And for they absence · Britaine in amends 
Hath gained great store of true Christian -friends. 470 
Live, live, faire Princesse, may thy seede, thy fame,· 
In cinders, ·ashes keepe ,alive :thy name. 

Faelicitas est volupt_as, quam R:ftnitudo -nulla sequitur. 

-Creator per cr~aturas coghoscendus. 

Heu, some will say when they. have lost .a friend 
And rna~e his funerall, e're they see . his end; 
A number now are buried in conceit . 

• When they'r (indeed) not ·sicke, ~et teares will wait. 
There is a death in .absence some suppose, 
Who thinkes there is? for I am -noneo of those: 
Is England loth to loo~e so faire a creature · 
~s art thy selfe Eliza~ o, Dame Nature . 

·Cast thee ·not in her ·mould of best perfection, 
Ever to live a Virgin, heavens direction 

~ 

·~ 
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·smil'd at thy birth and meant to rna a mother, 
·That when thou dies thou may -~la such another • 
. Virginity dies a Traitot, her pGJ sessions · 
Like Traitors Ea:r;ldol!les make . sue ~arge digressi~ri.s . 
~hey le.ave · no . Hea.res at all, By · th~s I. soe'. ·· 
A virgine cannot l~av.e poste.rity. 
As thou art honour 'd. for a Virgins life. · 
Thou still shalt live, because a happy wife. 
I heard · it said, the first time Ne~tor s~il'd, 
Was when he saw a woman great with child; 

. . And being asked why he srnil 'd (and blest her,) 
Said he, the , next ag~ will,.remember Nestor. 
And thou faire Princesse ·in the age to come, 
Shall l'ive by Fame ·wh·en Natures' life hath done: c 

And death hath truely paid her'Farne to time 
Shall 'build their blazotis to t~e seed of thine. . . , 

\ 

Fama velox est, crescitgeundo 

-
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· To the ·Reader. 

Love, like leav~, locke at other ripe inventions: 
And see how farie mine differs from the rest: 
·My dull conceite· conceives some apprehensions, " 
These are ·indifferent, · those are of the best . .. 
Their's good, mine worser, · good may worser· smother, 
.The best appeares best-, wh~n 'tis by the worst: · . 
How can that be? yes; set by either other, 
And that which lookes best men will choose that. first·. 
M'ine' s poorely suted, yet· my Patrons :f!an\e 's 
So seated in the fore-head of my_ Verse, . 
'Twill move the Reader to be slow from paines, 
And iterate that which I do rehearse: · 

And when thou finds my Poems barely drest, 
Smile to thy selfe (and say.) he did his best. 

I -~ . 

Augustine Taylor.· 
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COMMENTARY 

0. would to God . I had the Sun-hatch It 0 wing': 
·' 

The - opening lin~ suggests .. the epi'c mo-de 'with 

the invocation to ·.a. highe-~r. power;· Taylor is· saying 
J • 4 •• 

that pe ·lacks the.apparatus for ·an epic so·he settles 

f ·or an ·epyllion. 

so worth: '· 

The·O.E.D. does not contain thi9 adverb;so 

worthy is· the .p_rope_r grammatical construction. 
• • ' I > ' 

. . . 
Desert craves vowels, Art craves consonants:· 

' • 0 • 

-· -~------,n-eau"""tliof-ex-pre·s·ses--1lrs-co-ncernthat · he ·use tne· · 
• 'o o · . ( 1' • • . • 

~ct . . 9oml1in~tion of ~ords. a.~d ~~tful so·u~ds ~~- orde.r 

to create something ".deserving of reward or desert, . . . . 
·. 

~· ; he mentions deser~ again in 1. 265. . ' . 

' · 

·. 

1. 10.- blazon: 

-· •. , ; {\ • Q • • 

· O.E.D. Descript~on or, record,- espe·cially of·. 
. . . 

virtues. .It reappe~rs. in ,' the !ast ,line of th~· ·epith_alp'i_um. -_. 
, .. 

I 

11.11-lS. Were I but • Muse should ·sing: . .. . 

Tayl0r's: highly allite~~tiy~ lines . refe~ to· the· 
~ . · I~ 

home of the Muses, and· his · "'lish that he might. be like. . . . . ... . ~ 

Mar.cus Tullius c"ice~o ~ho -~a_·~· . re~owned for . hi.s . eloquent 

rhetor~c which he learned from Ap~llo and the Muses ori 
--- --· ,. 

Mt. Helicon and Mt. Parnassu~. ~· 

't< . . ' . . ·' 
cf .. the ·opel)ing . li·nes ?f Heywood ' ·s 'Marr-iage ,..Triumph . · · 

' .... -.. -

·. 
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.... ·~ . 

. . 
s'ofemniz.ed in· an Epith~1mion I •·.-

.... 

-.. 
~ 

,• 

~ .' ·. .. .1. ~?0:: .. Fa~e·' s whi~perin<j. breath! 
. !' J .. . . . ~ I 

The.author' p~so~ifies, fame and again he' apolo~ 
. ' . 

"gizes .. for causing i .t not to ~ecei~e f1;111 · .. attentio~ . due . · 

·' 
to his lack of po&tic_'-;kill. ' .. 

.' 

.. ~ c 1. 25·. ·Aurora: · 

·. ,t 

. ·· .... 

'• 

' '• t 

... ..... 
c; • •• 

... 

.· . . , ... 
,•, 

' . ' .J. .. : ., . . . 

. . . . 

' . 
\ , 

Aurora is t~e . qr~.ek · goddess of"' dawn; many of ·the ·· \ 
" . 

. ' f 
epithalamia . beg in_ wit~ the 'a~ bad~' .or song to dawn. 

' ·. 

cf. "Where. art' t,hou C?hf fair Aurora?" <Wither, .· 
'Epith~lmion II 1 ,11 .. 13 ff.) ~ ·I 

\ -

·1, 28. Northern waine: 
. ' . 

o · . • The. group . .o~ ·bright stars . in the Great ·Be~r 
. ~ .. . constellation • 

. :· 1. . .2'9. Artipholax: " . ·. ~· 

·' 0 

. ' . . ' 

·gt. · . r . _eannot find this nafue in any classi~al.:O~f!'i-J .. " 

e~ce book. It ~s. 'probably ·a coinage by the auth~J: to 

• • 
depic~ the m~rnirtg·dew or· wind . . ·· .(\ 

.· . .. . , 
1. -31 • . te.arn'e s : 

.~ .. 
• 

-' I 

· • o .'E."". o. · A variation of 'teems 1 
, ·carcha_ic) ; 

. J . 

. "abundq.nt; overflow. 
~, 

.. 
,• 

' ' 
. .. 

. .1/ 3{ •. ;. Ecli?s'ed mansions now we1!le cr~z I d. in sh'i vers: 
\ · . . ' . 

,''• 

. :- The authpr alludes to ·the ~iver mists. and '•:_,c_hills" · . 
• - 4 y I ·. · . . · • . · ( . 
which .appe:ar7d to• 'c<Jver the: : o~_jects with -: S:ma11 cracks . 

, • , ' . : . ·Aif/ . • . , . 
as in (g1~ze oi;· .. pottery)~ · . . ·- O.E.D. · ·· 

' ! 

.· 

. \ "'•~ · ~ 
'':1~ • • 

' 
. ' . 

· .. · ... ~ 
' \ 

' 0 

), . 
' l .. ; • 

J l\ .. .. ~ ' 

; 

·' 
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~.- · · 
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' • 
1. · 3 5 • somet!me: , · · 

I . . 

O.E~D.· (archaic) formerly;' 'at .some) time. 
. ' ' ~ 1; :. "' 

In lifte 39, · he . uses. 'whi~ome' which· .. <means nearly the 

same as sometime • 

.. 1.. 40 .• denty: 

· ·A"n obvious misprint or misspelling ·of · dainty • 

. The O:E.D. d~ . not . ii~t · : d~~ty a's a vari~tion; the 
• 0 ' ;;, o ~\ •· ' I 

closest is 1 delnty 1 • · 

1. 4-~. Marpessa' ~ .· • ~ 
Marpe~s~\in G~~ll.k, l~geDd was the fair-ankled , 

daughter of the .river-god, E~enus~ Idas, the mightie 

of the ·bnffiortals carried her off· in a . winged chariot 

. ~. 
~ · ·g~~n 'to hi~ by Poseidon: Apollo pursued her at the 

. 'K 

. - . « 
· same time, and Idas prepared to fight him, but .Marpessa 

.chose the immortal as··. her lover. 
; .. r, .· , 

. -r (See Gaylsy, op.cit~ 

p • . ;t-15). 

0 

1·.' . 47.- to stay: 
' ' 

: ..J).'E.p( .. (~hiefly literal now)~ Stop; check. 
' . 

' ll 

'(cf· . .Wither j. ~ · similar ·use intl. 123 of . his sec9nd 
• ' l ~ ,' I 

f·' ·· ... epithalmion ... l61.3) •. 

· . 1 . 56 ·. to. suite : 

., .. . 
o O.E.D. (<;>bs. or arch-). . ' . .. 

sellf . ir . . . 
- . 

' .• 

~ -

. ~ 
'o ... 

... '· 

To attire or udress one- · 
·" 

' : ... 

. ,., ... 

·. 

.. 

.-

' . 
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1. 58. opinionate: ... .. 

'\ 
·~ ,,, 

. I 

.. 
173, 

This word ',QJm only b.e/used with the predicate 
• 0 

in modern usage. 

~ 

~t:. 68. A branch in-March, that dt'd .to live in Aprill: . · 

" ) . 
, 

The .author us~s a colloquia.! idiom· to des~ribe • 
' 

•• 

. ' 

his female ·character who dies and is reborn. All brides · 
. . 
must die in an allegori~al sen~e, in o~~er to live the 

. . 
·fuller life as a spouse . . The .months of Spring are 

symbolic ~n this context. 
., 

cf. "This ~ed - is only to virginity · 
A Grave, but to a better state . a .cradle.".· 

. . 
·.; ty~nne~ 'Epi~ha~~ion Made . -~t Lincoln's Inn', 

·. 

·, 

11. 77-78). . ~, 

1. 68a. Mar's emit vitam. -Death emits l:lfe . 
..,. -.. 

1. · 69. death cr·owns: 

.. 

1. 90 • . 

1. . 92. 

.. . ~ .. 

· Taylor alludes to the ressurectjon be!ief of 

Christians. 

cf. "The ends crown. our works, })ut Thou,. crown our ends·." 
I 

{Donne, 'La Carona' of The Divine Poems, 1. 9) ~ ,. • [ 

landing: l~v 
I'· 

O.E.D. The action ·of -·com~ng ·to l iind or ·putting ' . . . . 

ashore .• This line may als~)hold sexu~l connotations. . .. 
.. 

scutchion: 

·O.E.d. · Escutcheon: plate for a ~ na~e or inscrip-

tion. 
f '. 

' . 
i 

•,f 

.· 

' . 
) .

. : 

" . .. . 

~ .. 

'L 

·-~ .'!" •. 

. . 

. . . ,_ 

.; . 

A 

. . . 

. ~ 
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l. 95. ·A ·male confessor to a female .pr,iest: ·. 

.\ . 
. . 

· The author m~kes the lovers equal _and ~illing 

'to offer sacrifice of themselves to .each other; this 

is a~ example of the religio~s imagery P~trach uses 

in Sonnet 69 of his C~nzoniere and Shakespeare used 

in Romeo and Juliet, (I, v., 11. 95-112). Also, 

cf. . "The priest comes on his knees to embowel· her." . . . 

(Donne, 'Epithalamion ·.Made at Lincol·n•s Inn', 

1·. B 8 }"' •. I. 

1..95a. Palam·,· voll.intate. -To speak of orie•s own accord in · 

, public •.. 
•' .... 

\ 

The last two words seem to be a misprint for 

•plaints prefers'. (O.E.O. ~A form Gf proffeq~>. 

1.124. To die for love,· confirms :the old conclusion: 

No doubt, the conclus.ipn is tha.t love is blind . ~ 

. ' 
~ 

.· 

• 
which, in·this case of To~binius, may be taken liteFally 

o> •• p ' . . , . 
.. ~ ~ . 

·since he ~~w the sea-:-water as a bridge of glass~ bver 
t) ....... ' 0 • • • • ' -

which ~e. ~ust cross to reach Delpheb~ . 

1~2_5~ · boil'd . ~umour: 

. O.E.D. Stat~ 

. . 
of mind; mood :.(pass~o.nate)/incli-

nati6n; {~ this line, Torbiniu a hot ·passion 

fat ·,his . iove. 
~ 

· . ~ 

af. . ~the~t (bridesmaids) 
\ . . 

(Chapman,· 1 A ~ymn -

'\ - · to Hymen 1 
, : 1 • 3 5} • · 

-~ 

- . 
0 

f• • • ~ ~ 

.. .... . 
'. 

' .. 
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1. 129. fenny ·subje~s: 
. 1 

\ _. 
· 175 

"' p.E.D. Of the nature of or characterized ~y 

fen; boggy; muddy. -A probable allusion 'to the belief 

during the 17th ·cerit~ry that cer~ain ~ish, like the 
. ~ 

gian~ whale or squid, we\e monsters of the deep. (For 

further information on these monsters, see Peacham, 

'Nuptial Hym~s', 11. 279-284). 
~-

1. 1~3. perculliz'd: . '• 

' . ' o.E. o. To clo'se with a s'trong, heavy grating 

pointed at one ~nd; a form of "portcullis and' colare" .. 

·which in Latin me.an•s· to strail). or· filter. 
J . 

1. l35. Nereus: 

See -~Y note to 1. 43 ~f Heywqod' s - s-~o-n<{. · 

ep~ thatmion f·or\thi~ wedding. 

1. 139. mtible: 
0 
t 

. The printer place.?- a . dash over . this word to 
.. 

signify that the 'm' was · le.ft out; the word is · mumble . . . .. . . . n 
• " . ~ ~ l."l 

to rhyme· with the' end'word of the next line, tumble. 
[1 . 

Inolines 212-214, hea_·:~ d.ll ·:21J :,l:cvt:..:.te1 ~·.ncl ·::::;·(ts p·r;-;.ld ed 
. ' 

with the 'n' ' ·since ·he left -it o~t of wh~, tormet, .. 
· and conte-t. 

... " 
1./ 154 : Love i ·s .still Sould,ier, · at such 

Love combat .appears i~ many lov~ . a . . 
' -p~ems. The 'locus c:lassicus' was .. -Ovid' s 

\ 

'Elegy IX'. 
't' 

'• . 

. . 

.. 
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1. 182. Winged Fame: 

Fame is personified .and appears again il'l 1. 372 ,. and · 

496, and in an epilogue which -I ~hose to omit si.nce » 
it is repetitious. (See - the illustration of Fame· on 

the l')ext page). · \ 

1. 183. · o would to God I co~ld Olirnpus raise: 

1. 1~. 

De1pheba ·wishes, that she might visit the legend-

ary home of the Greek gods, . _in order .to sp.t:isfy her 

sympathy for ·Torbinifis: 
')<.. ~ __./ 

. " 
•' . ' 

cf. "Hence .wilt thou lift up Olympus?" (Julius Caesar, 

III, i, 1. 75). 

harshli'st: ·~ -
O.E.D. Somewhat harsh for harshist, which is 

~ . I . 

the closest form to this superlative. 
) 

' 
' 

' ~1. '195. Diapason: · 

- . 
/. 

0 :E. D. A 4reek term .. meaning 'through all the 

notes of the musical scale'. (cf. Dryden's 'A Song 

fo"r st-~ becilia's ·Da·y·, 1687' ~ tll. 14-15). 
' . 

~ 
. .. ~ 

1 . . 202. Counter-tennor: --------· 
O.E.D. 

. \ 

A parb nigHer in pitch than the tenor . .\, 

sung· by. a male voiGe,. an alto • . 
•', 

This vojce was ,much-
. . - ~ 

.J 

favopred.~~r English song at· t~~s ~bne . . 

i 

ll.2llff. I' le wear what· tho.J weare·s ,_ what ' thou loves I le . keep: ·. 
J. . . ' • 

This pa,ssage is in . the '_ .. her~ic quest;t m<?df. 
J7 I 

~ • t· ' . 

·-

., ·• ). 
'\ •, .. 

. ' 

., 
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43· Fama Chiara . From Ripa's Iconologia, 1618. 

.A dr:::vdng by }'r . .ncesco di An"LoLLio , 
l!'loreuce , (.c . 1420) . 
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. L 216-, All storms· are past: 

• 

-
. / ' 

-;~-1. 219~ 220. 

· The winter of 1612'-3 was •ve~y se~e~ 
· pier ~~s destroy~d· (See Sidgwick, op:c-it. 

Interestingly, the setting :thor the author's . " . . f. ~ 

.Dover. 
~ 

Ex·12ectin9: ~Sommer when Ma:z: at ·last: 
·x· "" I 

lover Torbinius will unite with his 
..} 

· . 
and Dover 

p. 199) '. 

tale is 

when the 

season is ·ripe; the sea sol). imagery is s ign~f icant because · 

during the rnontli of May the people', especi~ly young 
t ' ~ 'I 

lovers, danced around the may-pole. (For ·further · 
' I 

'information, see Robert: . Herrick.' s 'Corinna's Going a 

M:aying' in J;Iesper ides~ 16 4 8) •. · 

. - ./ 
'1. 726. Now .blessed be all women for thy sake:." 

.. 
/ 

, 
,This phrase is somewhat blasphemous since ~t 

. 
comes directly from The Bible (Luke I, 42)J it is 

.lj ' 

I · 0 r~ser;ved for the Mother of Jesus. Quarles"" in Argal\us 

: f ·, 
· .. terms. 

1. 231. sacred shrine: 
~ 

See my previ~us note to 1. 97 on the use of 
I • I 

religious imagery. 

./ 

/

: . ~(; . . 11.2.40- 242. At Princes Birth . hi~ h0eyfui' st time; . 

1 
',l'he untimely death of _.h~.' hero, Torbinius·, is. 

app'lied to the ·'de.ath of Prince Henry, w~o was·· bu.ried 
- . 

' I . 

"' , .. I> 

~ , . 1 _.. · ' \, 

; 

'. 
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-~ 

.--- in Nc:>vember, i61_2 ; . Taylo.r refers to the event aga'in 

I' in· 11.· 275 ·and 1 ·. 375. 

. . 

1. 302. To make a · summer o.f her Winter eies: 
- s,'l .. 

The a.uthor uses the season imagery aga~n. ( S,ee 

my previou~ note to 1'. 219) . 
... , 

1. 314a. Ex aspectis nas·citur amor. ·Love is born ;rom appearances. 
li 

1. 316. Tit anian smile: 

. The ·· god o~f the heavens . shows his pleasure • 

cf. "Once a year Apollo· smileth." (Wither, 

'Epithalmio~Ir', 1. 398). 

1. : 320 .• · digresses: 
... 

O.E.D. To go aside · or depart . tz:om ·the course or 
,Of' 

~track; to deviate from the subject. in discourse. " .. . .. 
River: 

0 

igure ·in the 

Renaissance to · describe a noble lover. (For similar 

· __ parallels{ seemy note· to ~1. 9 ff. of Heywood's 1613 

· first epithalmion and.for an earlier version, 11. '3.7 ff • 
. ' 

of Sp~nser'~ 'Prothalamion', 1596). 

1. 34L Isis: ) . 

Isis is th~ river ne·ar Oxford. . . 
' . 

-~ ~ ~ '1f'p 1. 343; •· Both Ke nt and Essex: 
., ,p 

, . . . \ 
The ·author . names some of the ribbili ty who appar..:-

. . . 
..... 

' .. ). J 
' , { 

'j. 

. I 

't 
. · ,-··~% .. · _,. 

·• . 
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oently welcomed Frederick on his ~~~~val in England; 

·(he was to stay at Essex House); Lady Middlesex. did 

180 

also accordoing. to 1. 345 ... (See Nicholls, op.c.it. p. 465). 
• • ~ l.. ( 

~· 352a. Quisque potest rebus succurrere, nemo die bus. Though 

everyone is· busy, they .. cnn · <to nothing~ --:·o.ins~ the 
r ns f-;ln g of. ·the day - ti\n e~ · . 

1. 3.54. Richer than Tagus, fair as Florentine~ 

Taylor compares t~e Rhine to Spain a,nd F lorel)ce 

where muc_h beauty .and we·alth lay. · The side note. 'in 

Latin means Frederick bears all these r.iches in time . 

~to . Elizab_eth. a' · . 

1. 360. Elizium: . ' 

I ' . .. 
~ ' . ' ... ,, 

. ·' ' 

Also known as the Island of the Blest in Greek 
~ 

legend: it was the heaven. of the immort'al her~es who · 

died for Greece. Taylor is being chauvinistic here 
• .. f • 

and he may in ten~ a . pu~ · on'tne name of · the bride. 
-.. 

• • \ Q • I 

1_. · 372 •• \Fame cann'ot choose but imp her pin :Lon' d wing·:, 

Imp in . the O.E.D. meahs 'to ingraft feathens 
' tt o "- "" ' I 

· in a wing to 'sp,eed up' flight' .· Taylor feels · Fred~rick 's 

· ' fame wi11 fly_ quickly·. 
'· 

{See . my note to 1. !' 182 of . this 
'. . (l - . 

J~pi thalrnion) • 
• It 

' · 

Q 

1. ·. 380. tru'e Eagle~ - b'reed: 

The· bird tirna<i'ery .. is extended anq the eagle is 
. ~ 

' . 
; . i ' 

. ' . I 
most appropriate since 'it is t-n~·. king of the bi~ds' and 

r 
& 

. ; . ' l 

\ 
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. 
a symbol of Frederick·' s Hapsburg House~ 

. . 
cf. "That the Roman eagle ·may /Be instated sprne day. 11 

(Heywood, 'An Epitha~ion, --i,, 11. 99-100). 
0' 

, r, 4~ ' 
11.383-385. Kings are earths· god~ 1~ • climes to roam: 

An obvious refere~c~ to the. c;livine right of 
. . 

Kings and to the ancient gods and heroes who travelled 

the known world, eg·. "Apoilo or Ulysses. 

; 
1. 386. Solon: 

.~solon (c·. 638-:-558 B.C.) legislato;r and 

· reformer of the constitution i .n Athens so that every-

one received fair justice·. There is a life of him in 

Plutarch. (See Oxford Companion to Classical Liter-,,, 

ature, p. 400) 

· 1. 397. store: 

O.E.D~ 
) 

Something precious; a tre.ture. (obs.). 

the projects of · unbridl:ed sto4e;. 11 cf. "I know 

(George Herbert, 'The Pearl', 1. ' 26). 
I 

1. 3 9 8. The lame would ·run that scarce cduld go before: . . 

·. This is an echo from · a passage of The Bible, 

(Matthew, 9., ·.v _. ,/n . 

11.403-404. In time hereafter • Prince of Rhene·: 

The synecdoche is used for England and possibly 

. • . I _.. 
t, j;--.... ,: 

joins Boh~mia • s main . rive r, Rhine . .. 
·.. ... ,• 

f. \ . 
/. 

''· 

\~,.1 . ... :_, 
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1. 404a. ,Arnicos novos parans, ne obliviscaris veterum. Yon make 

.new friends, yet I do not forg.et· the old. 

1. 404b. Virtus in se habet omnia bona. Vir·Lufhas all 

- goodness in herself. 

1. 423. Alexander: 

. · Alexander. the· Great set up the vast empire 

·· which b_rought Greek culture to ·Europe; according tc;, . 
' 

the author, Elizabeth will do the saine and her fame 

will be as well- known as Alexander 1 s. 
... 

1. 4 3 3. A woman silent, great by birth be fore: 

The traditio11 that a woma~ 1 ~ - greatest virtue 

was silence may. have been learned by the author in 

Sophocles 1 Antigone ·a -nd Electra, o·r· St. Paul's letters 

to the I . Cor in thia.ns, '14, 3 4 "ff. , and · I Timotpy, 2 ~-

11 ff. (For a. · conte_mporar~ reference see Jonson's 

._~ , volpone, III, ii; 11. 107-109}. 

1. 4 4 8. Enemies suffer wh~n true christians , s~apes: 

A r~ference to the mock s·ea-battle presented 

•for the nuptial entertai.t:mtent: seventeen Turkish g~l-

leys defeated a Venetian man-of-war and a Spanish 

fleet, but finally-_iifteen _pinnaces of the King .'s 
l: 0 . . 

Navy, afte~ i:l long struggle, beat the Turks. (See 

Niqho1is, op.cit.· pp. 527-531): .f' 
(cf. Wither.'s account of the sea-fight-· in his fitts't 

~pithai)nion, 1. 141 ff.) . 

, 

" -. ' 
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1. 470. true Ch.ristian friends: 

' i.e. Protestants •. . . 
/) 

j ,., 

1. 472. In ciriders, a'shes. keeE alive th:i name: 
, .. 

0 T'aylor calls ·his poem nothi"ng but 'a flanieless 

combustible matter', yet he hopes it will bel£? bring 

' 
honour to ''Elizabeth. +n 1. 3, he refers to the 

'cinders i ' 
' . ·-

'd I , ' ~ . . . 

1. 472a. Felicitas 

of hi~ poetic 
·.J 

~st voluptas, quam E!nitudo nulla sequ~tur. . , . ' 
Happiness is a · delight, rtll~ _ch ! ep cn,~s n~ t · on :J. s ur:f_ci t 

1_. 472b •. · Creator 'per ere a turas, 'cocjnosc'endus. 

to ~ known through his · 'creatur~s. 

.. 

L 473. Heu: ·'' 
A Latin exclamation meaning alqs. 

. " .. 
1 . 475. A number are buried in conceit:~ · f) 

, , The a~thor 'phiiosoph_'i~e·~; ~t SQ~e persons at 
, ,. ~ 

court are guilty of ig-noring others·, ·and ev'en Eliza- . . ·. v ' . , . . . 
,beth may b e relega~e~ to .the rea~m . of the qea d .in 

:.L the ir minds; ye t he will never d.o -t:his to her, e~en 
I 

' ' after she !~aves , fpr he·r . husban.d' s land f.·n. Bobemia. ·1 

. .. 
• I -.. ' 

1. 484. That whi:m -thou d ies thou may leave such anot h e r:· .. 

~·e common idea that the.' virg.in· d i es but l i ve!? . 
in a better . state of mothe r .hood is appl-ied ·to the 

PrAn 'c ess . '(See my not e · to 1·. 66) ·• 
. ' 
' 

l. 

" · , 

' • 
..... 

-·, . 
' 

' .. 

, . 
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•' 
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·• 
' 

, . , . . 1. · 486. digressions: 

I) ' 

. ""· . 

... 

" The same' connotation as in . f. 320 I but .this . ' 
. .. 

time · it refers to the f~c'ets 6£ virginity )Jefore and 
-~ . . 

'after rnarria'g'e;. 
' ' 

~ _.·J , 1. 494. Nestor: "' 
-

Th~ author refers to t'he poster'ity from the 
~ 

.union ' through Nestor, , lest he be ac::cused of i~pro-. 
• 0 

· pjety .' (For further informat_iori about Nestor, see -4. ' mi note t<;> ~ 1. 44 of Heywood '·"s . sec&nd epi tha\mion·· for 
( . ' . . 
this wedding). .. .f ·: :. · 

,, 
1. '49-8 , . Shal~ build their-·· blazons to the seed of thine: 

Taylor utters a propl;lecy that the children. 
' • • · ' . ' ~ I, 

• : I ' 

· from this,: n?I:>le ~arr_iage· will be renq_wned, ,a_lso for 
·.-

t~eir great virtues. 

~ I 
1.498a • . Fama vei.ox est, ·crescit eundo • Pp.blic · honour'' and. fame . . .- . 

· is swiftly • 

.) 

.. 

... 

' .. 
\ ..... ,. ~ ·"' .. ~ 

. ..... ! I 

... 

' .. 
' . 
I . -. 

. . J 

~ . : . . ... 
apP.lied ·to. the pon~oura~le. 

-
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The author's final request ~To the Reader' is· not .. . . .. 
~ c. . . 

part ·· ?:f. 'the epitha]Jni'um, but a · few conunents on it: are n~ces-
J 

.s ·ary because it reiterates the fact that he· is only a p.j.rt;_ 

time poet and his poem is not as good · as the major poe~~ '· 

1. 1. inventions: 

0. E. D. Devi§e; origina 1 _ ·. fabricati.on ~0T 9. 
. ·,.. 

-
.- ·story, etc. This word is called 'devise' in 1. 67 

arid in 1. 94. · 'device'.·· ;· 
r . 

I . . 

~1.- 9-10. Mine's. poorly suted • • -. of my Verse: 

Taylo::,....emphasizes the panegyric ·nature of · 

this poem composed for· his patton; Thomas Ger~ard; · 
. . ' . 

there may b~ a pun on his · being ~amed Tailor and the 
.. ... (l . 

clotnes image 'poorly suted',and -in the next four . . . .. ., 
· lirieS 1 I barely dreSt I y seat\S to SUpport. thiS ,aSSullptiOn~ 

)) ' . 

:1. 12. rehearse: 

O.E.D.· . To recite; recount; give a list of •. . , 
I • . 

.. ·' 

... . 
.• 

::· .. 

............. "" 

. . 

' 0 ·.· . . -

· ~ 

'I ' 

' · 
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The so-called ~pi thal_amium ·.of ' Taylor is more of 

186 

• ' 0 

an epyllion, especially -in t _he first 315 lines, which is a 

descriptive narra~iv~ about two fictitious character~, 

Delpheba and Torbinius. 
8 

The struc:ture and. form and ~ven 
~"-

the first part of the story where D~lpheba .-is out on the 

rock in ~he sea, remi~ds one 9f Catullus' 'Carmen LIV' . 
. . 

~here Peleus fallsiri vlove wit~ Thetis, the sea-nymph 
• 0 

• 0 

who rises from the waves. _In this narrative, -the a'L!thor 

uses direct speech of the characters; in 1. 160ft., 

Torbinius utters a complaint that· he dies for his love, 

yet she does not know it, a~d in f. 180 f£.1 D~lpheba s-~ys . . ~- ~-

she · realizes. that she. lost her lo~er· whom · she ~ill now rno\}rn, 

and again _Torbinius appears and ppeaks (1. 200 ff.), in 
. . 

order, ~o . comfort her ~n . her so~row. A drama unfolds in 
. . 

this alle~6rical dream-narrative, which·may. have a parallel 

i-n Marlowe's and Chapman's Hero and Leander, since both 

h~roes drowned in the sea · -tl:ying to reach bheir lady love~. . . 

The second ,Part of· _the poem is mor~t an e~ithal~mium, 
I 

and it deal~ directly with the actual people to be married. 

;· . It presents an 'elaporate picture of Frederick who comes in 

the form of a s~an to es~ouse th~ virtuous Princess .Eliza

beth. They w~d ~idst much boisterous ~uptial entertain

ments and · .their fame increases. 
. . f" • ~ 

. While th~ tri~icism~ of lack. of . Jnit~ may be leveiled . . 
at this nuptial poem~ there is an indication the author tried 

/ 
···'\-· 

0 . 

" 
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to connept .tl_le two hapEenings. ·for example, the. setting 
. . 4 . . ' 

·for both narratives, ·imagined and real, is O.n the water, 

and in· the lives 'of both. lad.ies · ~the.re is a death and much 

mour~ing; at.'~,' fame and for~un~· . a're the main prota~onists ·· • 

· afi'ecti:ng t e . lives of the ~~ouple_s who' ev~~tually •achi~y~ 
union. 

·' 
The end rhyme · is heroic couplet as in ariy . mini~ture · . . . . ,. . 

epic t ' and often the poet .stretches or goes to pains to 
. \ 

maintain it, as- in 1~. 145~'i4G ~hich end with 'in-' and \ . 
him', or ·11. 155-516 which do\ the same . There ' is much 

\ ' 
·" 

. :. d<?ggerel vez:7e to be• fou~d in such a long poem, and .· one 

· ·notable example is the part, about Funerals .and Nuptials, 
I 

(11. 269-275). Taylo~ uses Latin .mottos which he fnter~ 
. ' . . 
~..-· . 

sper~es throughout his t~xt . 1.n orqer to in~roduce a new 

· 'event or observation. The epilogue which is a sort of an 
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ep~stle to the reader' .does not add to the unity of the poem 

'-.and ·it . is in poor taste for the author to express hi s. per- · 

sonal wants in what is basically ~ panegyrical epithalamium. 

The author i~ , fond o_f pe~iphrasis, . and excessively 

. flowery language appears often; for example, 1. · 318 . ff . ,' 

whi<;:h ' b~g~ns with ."the ~h~erl¢ss earth. shook off her dewy 

tresses," and ends ~ith "the s~arching sun not in a day 

ob~ained/To ~ee the stock whex;eby she was maintained." 

Pathetic fallacy comes in· here and in other J?assage_s of the , 
poem. There a~e several felicitous phrases, such as; "the 

., I ' • 

' sicke confines of perplexitie," (1. 150), and "Delpheba~ . 
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The Clarendon Pres_s, tUH'1-- .··Yr *"'~---------

Oxford: 

Hutchinsori, ... ,Lucy~ Carr, C.T.: Cou1s6n, · J ·. (eds.).·. Oxford ··: 
· Illustrated. Dictionary. · Th? · pniversity Pre.ss, 

1962: . ., ' 

Schmitz, . A. (Rev.). Latin Dicti'o.nary i~ T; o· Parts • . LOndon 
.· and -Ed·inbUrgh: . W·. ana R. C~a!llbe·r~r l939·. 

... . .. . . 
Swain.son, C. ·(Rev.}. The Provincial Name·s and Fo'lklore of. 

B·ritish Birds. London: . Published for th'e ·English Dialect' 
·socie'ty by_ ;Trubner and co •. ,· iaas. 
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. i 
Vale.ntini~s (St·. Valentine) was a holy -priest in 

Rome .. who, with Marius antl his family, assisted the pther 

m$lrtyrs_ in .the persecution under Claudius · II, or· Goth, 
- ' . 
(c. 240-280 A.D.) • He was apprehended and sent by the ·· 

. J 
. ' 

Emperor to tl_le Prefect of Rome . who, · on finding all his 
. ' 

'• pr<?mises to renounce · hi~· _faith i-net'fec.tua~-' cq~anded h:i:-~ '• 

to be beaten with'· Clubs, and afterwards behea®d; t]llS was 
·' cr:- • .. ~ 

ex~cute~1on ~ebruary 14, poss~bly in the year 270. Pope 

~ulius I, (337-352 A.D~), is said to have buil~ a church 

neat:,. Ponte· Mole t.'? his ·memor'y, which name' transfe~red 1;:6 

" the gate there, namely, Port_~ Valenti, now called Portal 

·,1 . 

. ' 
del Popolo~ o Th~ gre~t~st pai;t qf. his ·relics are now in the 

~ a 
. . ' 

Church of St. Praxeqes in - ~orne: 

Accqrdi'ng to general belief, both -a pri:esj:. '. and a, · . . . . . . . ~ .. . 
· Bishop who can be id~ntifi~d as· :a-· Bishop df ' T~rn~ (a small 

. ... 
town close to Rome), were martyred in the same way· and on 

the."same day; however, later eviden~ fnaicated that· the 

Bis~op wa~ killed_ {~· 273 A·.~.~ owing to such confusion, ...._ 
··' ., . . . . . I ., 

. - ~t·. Valentipe h;s be,~r. ~ro~pe~ from .t~~ offi~~a~ .. Roma~ 
C~Qr~h . calendar of saints. · · Q . 

' . ~egend' ha~ it that . befo're ",his execution, . tl)_e priest: 

I). 

• • . i 
• . I· " 

I 

- . ' -· 

•. . . . . ~ . . ~ . ' . . . \. . : 
formed· a _ ~rfe:ndship fi~th. · ~~e- b_liJ;t~ _dau:~t.er: . . ~( h_is jailor, .· .g 

.......... ______ :, · · . ~--~ c~- ,'.1 , .:-.. .; 
~Alb~·n Butler; :The Li~es . of --t;he Saint~ •.. Ed • . by H. . · .• 

Thurston, · S.J. and ' D. Attwat~r, . Vo,l. I •. ·(N~w York: ·1956-) , ~ 
p. 333. · ·,, ~ -0: • 

: 
·' 
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Ast~ri~s, whose sight he was able to restore, and on the 

.. 

eve of. Iris death h_e wro-t::e a farewell message to her and ... 

signed ~itt "From your Valentine." The connection with the 

lovers ' so -populali in recent centuries derives not from the 
' . 

pagan Roman festival.of the Lupercalia (the ·term applies 
.!J 

to: the . 'sacrifices offered to Pan) which was celebrated on 

. ·February _15, ~but with the continuance of the memory of 

Valent~ine as a lover of people '9Y. St-e Julills I and the 

·monks of the. dark ages who kept a remembrance of his m~r- '~ 
- . 

tyrdom and the medieval poets who made his life and' iove 
~ • • •;.> /., 

known in ~their poet~·y • . A festival or Cour Amoureuse . . .... .. . 

first met .after .. the St. Valentine • s Day Mass in 1400 in 
' . . 

~aris. The ·Cour hatl over six hundred members compri~d 

·. mostly · of lords·. and. J...adies a~d l~arne4. ciergy, and an elab-
. -

·ora_t:e ?harter ·.:frJ" the King. 
r , ' 

Love" who wa~ - a p ofessional 

0 -

·It was rule~ _b'y ·a ,;Prince of 

poet, . and who kept- musicians 

and gallants who could compose _a ~c,mg for . joyous recreation 

and a contest where · l.ove-po~ms were presented before the .. , .. 
~ ·o " . ~ ;/' • . 

ladies who judged ·.them and -awarded a golden crown and chap-
' . 

J:et for the best poem.2 Similar: i'nstitutions existed ii} 
0 ri '-. • 

England which ~ere not· ~o highly organized, such'-.as, th~ 
.~ t v • -' - • \ ' 

. Spring fair held for .ten days"" in .Faversham, · Kent, known /-s 

· ~~~St. Val~hti~e's Fair. 3 ~ 

' 0 

· · 2Geoffre y ·Chaucer, Th~ Parlement of Foulys. Ed. by. 
D.S. Brewer. (London: ~·Nelson & Sons, Ltd. 1960), pp.4-6 • • 

• . l • . 

3w.c. Hazlitt, F~iths and Eolklores of the British· 
Isles, Vol. II~ (~ew ~ark : Benjamin Bloom Pubs., 1905) , P.• 610 .• . . 
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da~ days on whi'Ch, in The popularity of ~e 
I " ' • • , • 

former t~mes, men and women chose ·love partners i~ no small 
' 

measure owes a ~ebt to ~he numerous Valent~ne poems by thr 

m~jor English writers from the 14th to the 17th centuries. 

The ways each ff the writers ex~ess~d the custom · fol~ow • . . 
~ , . 

Chaucer writes probably the first:Valentine poem 
Cf . . . ·v . 

and gives a charming descr~~tion of - ~t. Valentine's con-;-,. ,, 
nection . with birds who 

1 
~ike people 

1 
chose thefr · ~ates.: _ 

·. For this wa-s on seynt Valentynys day, ., 

Whan ~very bryd cornyth ~ere to chese h~ make 

\ 4 ' As they were w~nvd Alwey fron yer to yeere, 
Seynt Valentyn s oay, to stondy~ -theere .. 

" 
(The Parlernent of Foulys, 1383, _11. "309-322). In the same 

\. 
~ -

poem,· th~ author tells how it is thro~gh his authority _;the_ 

birds ch6'se ~ate.s on tqis day (11. . 386-39-0), •ahd he describes,!.. .,., , . . ·. 
~ . 

·the sai~t's power . over ' Winter in 11. 683-686. Another poem 

~ - ·~ _of Chaucer · is a V~lentin~ poem, namel/, rcomplaint of .l1ar$' 
' . . ' ~ . 

... 

,_ 

: !"he're~n a· bird calls to human lovers "for th~ worship' of 
-

th~s -high feste" . (1. 22); and one that· was thought_ to be 

his' the . '. Complaynt' d 'Amours I contains sinHlar sentiments: 
~ ~ 

. This cornp1eynte on seint Valentyri~~ day, 
Whan every foughel chesen shal his make, 

·To hir, whos I am hool, and shal alwa~, 
·.-This woful ~ong and this compleynte t-- make .•. 

(An anonymous author, 'Complaynt d'Arnouis', 11~ 8S-88). 

John Gower's French poems, 'Ballades XXXIV and XXXV' 
0 

in praise o~ Saint Valentine, mention that the choosing ' of . 
• 

one's Valentine is connected with the-rnating_of the birds. 
\ 
.~ .. , . • 

\. 

\ 

( 

J • 
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I'quote from the second one: ~ 

Saint Valentin plue qe null Emperour 
Aci parlement et convcacion . 
Des toutz oiseals, qui vienont asson jour, 
·U la compaigne prent son compaig~on. . , .. . 
. ' . - , ' 

(Ballade XXXV, 11. 1-4). 
I 

-... , 

No dou~, John ·Lydgate had the· valentine poems 

of. the p~ev~ous authors in mind ~~h~n in a poem he -wrote 

Queen Cathertne in 1440, he makes the statement that the 

choosing of one's Valentine· has become a religious cu~.tom. ·4 
• I 

to 

Charles d'Orleans and George Tubervil~e, and other · 16th and 
& 

17th · century writers, make ref.eJ:'ences to. st •. Valentine, and 
~ . 

\ "" . ., . ) 

the most well-known are those by ··Shakespeare· an'd Donne which . . ~ , . .. 

p 

are worth quoting to see how closely t.hey fol•low ·the medieval · 

p·o~ts. 

.. ' 
Ophelia sings the following Valentine song: : . f 

Tomorrow ~sSt. Valentineis · oay, · 
All in _the morning betime}·· 

· .And I a maid at your window, 
To .be your Valentipe. . '· 

• J .. ~; 

.. 

• ~ , .. f;,, t' I I 

A new belief is added to the custom in this passage, (Hamlet, . . 

IV, v. 48~52), since the human valentine: is the first one 

the maiden sees at her window on this day. The<us, i~~ 

Midsumrner Night's Dream mentions only the usual custom ~hat 
'; . ...... , .. 

the birds mate on · this day. 

Good morrow, friends; St. Valentine •·s is past 
Begin t~ese wood-bi:rds. but to couple -now?. 

{IV, i, 11. 143~144). 

'4 . . 
Frank Staff, The Valentine

1 
and ·its Or~gins. (London: 

-1969). p. 122 ff. 
• -~ ! 

\, 
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Donne, in his 'first 1613 epitha~ion, _ re~laces the 
. ~ 

tratlitlonal patron of marriage, Hymen, with . the- Christian· -

saint of lovers, Valentine, and .he uses his name through

out hj,~- poem -in the .refrain: for .example: 

B~si~es this Bishop knot, or Bishop Valeriti~e. 

t~~pithalamion or· MarriaQe Song on the Lady Elizabeth 

· Being Married on St. Valent'ne's Day•, 1. 56). 

We may compare his ·assembly o birds under ·Valentine's rule 
• 

-
to choose a mate at this yea_r (actu~lly the on).y . 

. activity the ·birds ·do at this time is to migrate home,and 
. • ? • 

their mating takes plape· later in the Spring and ear+y Summer) 

to Chaucer's Parlement of Foulys. 

Wither begins his second epithalamion of 1613 with 

the ad~ress to Villenti~nd . J'J lh c J:j J·C; t poem he refers 

to the actu?1 poems or cards rs 'courtier s • valentines' 

( 1. 13 5) • Peacham in part fou·~ of 'his '~uptia1 Hymns' in 

honor of the noble marriage in 1613 makes th~ groom, Frederick, 

'saint Valentine. 

· Another ·epithalamist, Drayton, co~poses a valentine 
' . . - . - 5 

poerr . and he models it . on _the second ode by Rons.pr?-. The 
' -

t~o fq119wing lines are the_ important ones~ 
~ 

· Each .. bird doth ohose a Make 
This day's. St. Valentine's ~ 

.('To ·His Va1~~ine•, 11. 13:..14) . 

. 5 . ' • 
Staff , ·pp • 14 -15 . · 
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~~e~r-ic~ who w~~te ~i~e __ epithalam~~._s · e1t~tl~s . o~e 
poem of 'his collection,· Hesp~rides, which is published in 

_,164_8, _ .. :I'o Hl:s .:Val~ntin~, on St. · Valentine's Day'. He 

mentions . the birds· _and couples, and then interjects ·the 
. . 

·following personal note: .. . . 
But by their flight I never· can ·-divine 

,whe'h '· r __ shall couple -with my ·valentine. 

(11.. 3-4). 
\ 

There are · many refer~nces i~ _·prose . to . choosing · one • s 
L ' 

' . 

I . • 

. yalentine on February 14, and the -t:hree excerpts which follow · ·· .. 
' }"') 

are worthy of mention s 'ince one is the first valentine 

eptst_le and the .other ' tw~ are by major prose writers of 
• ~ I • ~ 

the early 17th century, ~ho, incidentally, compose~ epitha_~ 

mies in their literary · caree~s. 
', 

0 I 'n. 1477; Dame·-Eluabeth. Brews writes to ~er ·cousin, 

John Paston, · expres~ing the h~pe· that he might marry'~ her 

daughter, Margery:. . . i 

· ... . . · .Friday is saint Valentl.ne' s Day, and every_ 
bird chooses -him a mate. · 

Robert Burt,on tells,. of the 'hol~day for lo'vers • .. in 

The Anatomy of~Melanchdly~ 162i: 

0 • • 

L • 

. 
Tomorrow _is St. Valentine~ s . day, .let • s 
keep it ·a holiday for~ Cupid~s sake, fq~. 
that great God Loves sake, for Hymen' s -
sake, and celebrate Venus~- vigil with our 
ancestors for company together, singing 
as they did • . · 

· (t,ove Melancholy', · Third ·Partition, . sec. 2). . . \ . ~ 

.. - ' 

·.' 

. . . . 
· · Ben Jonson has -vi~ar Hugh r elate ':lbout ~rawing · l o:ts. 

. '(- I 

for one.' s va lent ine , i n order . to marry .the one . ch~sen: 
1 ' 4 ° o t • 

•'. 

' ' ·; ·"'~ 

·' . 

. . 

I 

. ' 
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Last night, Mrs • . ~udrey 'rur~: did draw ·. . 
him . (John Clay of Kilborn) . for her.., Valentine 
which chance it has .so ·taken her .Father and Mother 
(Because themselves drew so,. on Valentine '·s eve 

2Q3 

. \ 

.. 
· was thirty years), as they wirl~ - have· her married today • . 

' 
I 

· · . · In the present day ' and :ag~, the ·.courtly custom as 
(I If' • • 

it ·.was .'practised by the.· aforementioned· courtier or upper 

class 'writers, is not . a festiv~l· ~here the best poems are 

judged by the ladies, but instead. it .is a folk · or lower 

~-i~~c~a·s~on ·.at·· w~ich time there ·is an exchange of - lbvely 

or ludicrous ve~se ·printed' commercial'i~ on red cards 
.. 

usual fY, in the sh~pe fof a heart·. 
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\ 
·TITLE OR DESeRIPTION 

. 1'. ·Epl;-th~ ,.rn~on · ·. 

Epithala~ion Made . ~t tincoln's - inn 
.. . 

Protha~?mion ' 

· ·· _Epitha1a~ipm . Terato.s (J!ero an;l learner) 
'Iii ' I ., 

.A Bri~a1 So~g (Pa~ient Grissel . 
, Act V; -sc • i i) .. · . -

.s6ng:(As You~Like It, Act v, 
.sc. ~v., 112) . . . ~ . . 

.Epithalamion (Hymen~e_i) · · 

~qngs _in the Masque for . the Upion 
of ·Lord· Hayes . and L.~ennye's · 
daugh t~r · · . · \ . 

Songs jn Lo~d rt~d~ington ·Masque 

sor;y . . . 

Song 'in The Tempest, Act 'IV, 
sc ~. i;i, ·110 .. . 

songs :.(The 'M~id' s ·Tragedy Act I, 
sc ·.'D.r~, ..J.. 24b · ff.) • 

Nupti~l ~ont.r (A Pi,1g.rirn's ~ Solace' ) 

An Epithalamion, or· Marriage· Song 

Epi t~a1am~a · 
. . 

Nupt~al Hymn · 

'A. Marr.fage -Trium.ph :· Solemnized 
- . _in 1 an Epi tha1am'ion 

_1:Jymn to Hymen 

E:p:i. thalamion · 

· · . ~pi thaiarnion . 
. • -· -

. / 
Songs (~he Lord's _Masque) , 

songs (Marriage of . Th~es _and ~in~) 

~ 

·, .. ~ . . . 
·" ... - ' ·' 

.,• 

' .. . 
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TIME 

.. ' ~ :: ,.. 1613 

Dec. 16'13 ... .. 
Dec •. 1613 

Dec. 1613 

-iDee~ 1613" 

... . 

\ : 

1614 

1615 

.).615 
~ 

.1620 

1621 

1620's 

.. 1625 

1625 

., 1625 

. 1625 . 

1625 

. ". . } . 
~625• 

'· 1628 
... 

162'9 

1629 

AUTHOR 

Oxford Wi-t;:~· · 

·Donne 
I 

Johson 

Campion 

Chqpman 

Daniel 

Braithwaite 
~· 

Herrick 

. . J~ Beaumont 

.Burton 
\ 

'Rutter 

Herrick · . 

'J. B~umont 

-Brooke 

Sylvestea 
. " 

Ox'ford Poets ... 
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TITLE OR DESCR.IPTION 

230 epithalamia, mostly in Latin 
but -some in. Greek, Italian, 
and Hebrew · · 

Ecclogue 6r Epithalamion • 

Song (The .Irish Masque) 

Songs (A Masque) 

.. Parcarum Epithalamium 

Songs (H~en's Triumph) 

In. and Out (Strappo for the 
... Devil) · 

Epithalamion to Sir Thomas · 
· ·. · Southwell . r 

Epit·h~l~ion .to · Mylord' Bucki~~h~m ·· 
Epithalamion (Atiatomy of 
_ Melanch_oly, III) 

Song (The Shepherd~s Holiday) · 
' . , 

_ A Nuptial Sohg for Sir Clipseby 
· ·crew 

. . 
" I 

Epithalamion for Charle·s I .. 
·An Epitha~amion Applied · to the 

Ceremonies of Marriage . 

Epithalamion 

129 Latfn ~nd several Greek~ 
Hebrew and French epithalam~a 

C~brid,ge ·'Poets · i Latin and ~ - Greek epitha.~mi~ 

' May 

Quarles 

. . . t . 
/.t' 

.Poem, to my ··,cousin, c.~- - rnarryi_ng 
-L.A. .-

Epithalamion (Argensis) 

A~ Epithal1nion t6 th~ Bridegroom 
'(Ar·galus & Parthenia·, II~} · . 

·-

f . 

·, 

... . 
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TITLE OR DESCRIPTION 

' : 
( . . A Ballad·, · Upon a Wedding 

. Proihalamion' · (The M~s~s Eli~~~· · -
·. I 
. I 

\. 

. I 

I 
• • I' 

... 'i 
·-; 

. \I~I N~phal~). .· ·. 

· A Song · Celebt'a ting the Nuptials 
• • Hierome Weston • 

Lady Fiances Stuart . ' 
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