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ABSTRACT

" The purpose of my the51s is to reveal the
eplthalamlon, its tradltlons and conventlons, as a claSS1ca1
"genre rev1ved by the Engllsh poets of the Renalssance{ '
‘espec1a11y at the tlme of 1ts heyday in 1613.

Part I of the Introductlon deals W1th the or1g1ns
and background of nuptial poetry from the flrst songs of
Homer and He51od to ‘the Roman lyrlcal and rhetdrlcal ren-"

'dltloﬂérof Catullus and Claud;an.'qlhe emphasis on the A-
devotlonal eplthalamla, or Christian. element, ;s brought
'1nto the genre by the Church Fathers who stress the
g 1mportance of the 'Song of Songs and the '4Sth Psalm".
":The Neo- Latln and.contlnental poets 1m1tate the prlmary )
v c1a551ca1 models and offer poet1c panegyrlcs to their |
princes.” Flnally; the dicta of the rhetorlclans lay down
y 'the‘ground rules for the.thematlo conventlons and st;ncture
necessary  to create a.successfuliepithalah;or. ‘

Co o Part 11 of the Introduction is an account of the

,:t;. marrlage alllance of Princess Ellzabeth (arranged by herj'

father and his Counc1l) to Count Frederlck. “The'account e f

concerns itself with the glorlous celebration and actual
"ceremony of the noble unlon hlghllghted by the llterary.
:trlbutes of the poets and playwrlghts who pay homage.
Part 11T is a textual 1ntroductlon or brlef descrlpt-

ion of the seven texts’ of poens~I use, The texts of the



major poets ‘are edited already;:and I follow these-definr,AJ
-itive editions. 'The poetry-for the royal wedding by the
‘minor poets -is c0nta1ned except for Augustlne Taylor, in

an anthology of Engllsh Eplthalamles dnd I adopt these,

LA

' though theéy are not perfect texts, due torlack of extensive h
‘htextual-criticiSm upon’éizm. -~ = 1 N |
‘ Chapters II--VIII con51°u of the texts, a ccmmentary

'.on them, and an evaluatlon. Each author s blographlcal

- sketch 1nclude5»hls relatlonship; 1f any, w1th the Prlncess‘

and his other llterary works; the cr1t1cal evaluatlon

y =

attempts to p01nt to any 1nfluence the eplthalamlon under
\dlscu551on has on other examples of the genre. .The
commentary attempts to relate together the nuptlal poems
for the 1613 weddlng, and to show’ the llterary and phllo-'
soph1ca1 backgrounds of the cla551cal, medleval, and

.early seventeenth century eplthalamlon. -These’ background
X motlfs 1nc1ude the pagan and Chrlstlan rltuals, "the defi-

nlte usage of the Pantheon of gods to, compare the brlde--
~and groom tb, and aspects: of more 1mmed1ate concern, such
as social customs and state occasxons. The brlef evaLuatlon:L
of each poem gauges its effectlveness and 1ts appealh
Appendlx A is a short hlstory of the Valentlne

‘poem and 1ts relatlonshlp to the Hymeneal poem.

Appendix B is a chronologlcal llst of eplthaﬂbi?s’;

" from Spenser's in 1595-tq Jonson's last_oneqln 1632,
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" thousand Jgiriars ago. Hes:Lod (Bth century B.C.), J.n his

S ! CHAPTER I

.- INTRODUCTION .
I. THE L"ITERARY" AND PHILOSOPHICAL BACKGROUND.

& lpF THE ENGLISH EPITHALAMION

Q' 4{
-\:_}3

The eplthalamlum or nuptlal poem emerges as a

llterary form in the class:.cal llterature about three

w

'”poetz.c narratlve called The Shleld of . Heracles, is supposed

to have deplqted a weddlng celebratlon with songs on the =~ .. :

Shield itself. 1 ’Homer relates the story of Peleus and

. Thet:.s (W1th Apollo and hlS lyre—smglng for the:u: marrlage)

1n the XXIV book of ‘the Iliad. King Solomon writes of a
unlpn of a Hebrew bride and groom, before' their king in a

song (which lingnists now attribute to .a later date than -

Solomon s) : also, the '44th Psalm of the  Vulgate 1s‘ a

o

poetlcal celebratlon of a marrlage. These f;.rst ep:l.thalani;'.es'l
are for a union of nature, a we_dd:.ng o'f" nobles,~ and -a mysti-
cal unlon, respectlvely. o L - o '

The Hellenlstlc poets extend the scope. of the fJ.rst
nupt:l.al poems, and they come to J.nclude passages relatlng to

ea.ch part of the wedding ceremony from the process:.onal song

in the morning through the ritual song of union at the altar

&dding song., For example, Theocritus

lVlrgan.a Tufte, The Poetry of Marnage (Los Angeles-
Tlnnon—Brown Pubs., 1970), P 10.

-

S

Q . v : : - R
N B N : FEPFRPI S A4

Y g . -l

e



| acrey e

R \a\f

"a little coarse joking, th

(c. 310- -250 ‘B. C ). writes 'Eplthalamlum for Helen' (Idyll
XVIII) th.ch ftells of . twelve maidens Smglng béfore the
-, bridal. chamber of" Helen anE Menelaus at Sparta. Follow1ng

bridesmaids dance. before the

. : - /
bride and groom and congratulate the latter for winning

Helen,: the world's'paragon' of wvirtue and beauty. The poet e -

. honours a. particular' union and an alliance of Troy-and rSparta; -

' i)

' he calls on the deltles of marr:.age, Juno and Hymen, who are -

the symbols of nupt.lal um.ty in the anc1ent world.. . .‘ ) e

)

After Theocr:.tus, the next Greek wrlter to composé R

-eplthalamles is the playwrlght Arlstophanes (c. - 380 B.C. )

Arlstophanes_ nuptlal -poems appear in hlS two comedies =

" entitled The Birds and Peace. In The Birds, the ‘theme of - |

bi‘rd~ the latter ruling over the world better than the forxp'er;

. 2Theocritus, The Idylls. Trans. and ed. by C.S. . - -
Calverley. (London:- Geo. Be%f[ & Sons, 1926)-, p. 105 ff. L

the closing poem revolves around the union of a human-with a-

out of such a union harmony might reJ.gn on earth-

Now let all the wing-borne race follow the brldal
pa:n.r/glp to the . floor of Zeus and the marriage -
bed. J - : -

In the play, Peace, an ideal soc:.ety is attrlbuted to the

agrlcultural 11fe of the people as opposed to the warrlng or .

feuglal way of life. - At the enc_i of the. play, there 1s a

 wedding of the servant-character called Peace Opora to a \/

4 Ar:.stophanes, Thre B1rds, ed. W. Kerr, (Chandler BN
Pubs., San Franc1sco- 19655, p. 90. - ) '



»

' fariner Trygaeus. Prayers are recxted to the’ gods for good
harvests and" no wars dur:.ng the weddlng ceremony The groom

L4

1nv1tes the quests to eat their £ill: of "brldecakes .and
- fi.gs'f- which were thought to _be_ conduc'_ive ‘to fert_il ity;
fbllowing the feast, he ahd onr;a stesl off into t_he fields:‘
" to consummate the. mnon.4 A - “ o
Another Greek , author who preda es Arlstophanes is
-'Sappho (7th century B.C. ), but only-a few fragments of her
Ieplthalax_n:_ta remain. Her l'ovely lyrics.and intimate imagery
'centre around the bride who is compared'to a' sv;ee’t apple and
. a flower soon to be picked at the approprlate t1me by the
_groom, who is dep1cted as a slender saplmq._
~ Catullus, (c. 8¢ - c. 54 D.C. ) . who adhems to the g
Greek conventl/ons_ _close_ly,. imitates her.f_-' His 'Carmen LXI'
is a famous. epithalem'ium for the marria{ge of Manlius and .
Jun1a, Catullus composed three eplthalamles in toto and the

-

best of the lyrlcal classical nupt:.al poems is the flrst one.

The second one .is called 'Carmen LXII! or 'Marrlage versus
V:.rg:mlty the thlrd is 'Carmen LXIV' or 'The Legai Un:.on
of Peleus and Thetls, whose Weddlng is Bemg‘&ntrésted

»wn.th the Illlc:Lt Affalr of Theseus and Arladne';',wth’e th1rd

)

4I&J:‘ls’.toy_ahanes, Peace, ed. M. Platnauer, (Oxford: - -
964)’ po X. 7 . ¢

" Sp23. Gordon, "Hyménaiér Ben Jonson's Masque of

¢ Union," Journal 'of Warburg and Cortauld Instrtute (VII,
1945) Appendlx I, pP. 140. : ‘ . ’

. . . .
R . . . )
- . N ’ - : . . -
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is not ‘lyrical but an epylliongwhich describes the. attend=

t

..ance of the gods at the wedding, an:eyent mentioned in the B

| Iliad; it includes a rhetorical epithalaminm of fifty—nine

-

s

T,
ALY

4 - N !
" - . I

lines _sung by the”Parcae and devoted mainly to the off-.

sprlng of the marriage, namely Achllles.

Statlus (40- 96 A.D. ) wrltes a worthwhlle epithalamium

_called 'Eplthalamlum to Stella and Vlolentlllae" -His

u,paetry 1s epldelctlc and a panegyrlc of the noble couple ,

-

rather than a celebratlon of matrlmony. He does describe -

the wedd;ng fest1v1t1es and nake a- warm dwish for posterity.\
.sinee the‘newlyweds are his friendé'and the grooﬁ haﬁpens-.
to be a fellow-poet. . | | ‘h
' | Claudlan (c. 408:A. D ) wrote a weddlng song called

- 'An- Eplthalamlum for Ehperor Honorlus and Marla daughter=

H .

of Stlnscho' v He dep;cts the r1ch Roman - ceremony in detall
and he 1ncluded four fescennlne or rlbald verses to accompany
it. The functlon of these verses is. to cajole the newlyweds
and to frlghteh any evil splrlts away,6 the anc1ent w1tf

and humour enhance thls nuptlal panegyric.

= ¢

@pCatuilué, Claudlan, Statlus,andaafew other mlnor

- Latin ndets .apply the name eplthalamlum _to ‘the poetry,

i~
‘m‘ 4

'the term is of Greek or1g1n and means llterally "upon or at
_ the brldal chamber." - ig the early writers, 1t is just that,

g\/em to be sung at the door of the nup&:.al chamber to’ aJ.d

f
. : ;'
6Gary M. McCown, "The Eplthalamlum in the. Engllsh

Renaissance, " Diss. (Chapel Hill: North Carollna Unlver51ty,
1968) p. 100. ' ‘

. . - ’ o *
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. weddlng ritual w1th various parts. The wonder is that the

in the joy of the eouéies"lioit'loveractivity, and it

“carries the wish for'peaoe and posterity. The poets summon

both human and divine partioipants to bless the wedding, and

o v

the writer acts as master-of-ceremonies to conduct each

w,

.participant's part in the ceremony; the bride and groom and

their'fanzzzes~afe’extolled, the events of the day are out-’
lined from the morning procession to the marriage ceremony,

the feast, and the flnal call‘for the evening star to appear
anduthe guests to leave the newlywedé‘lo retire into- the°

i

—

bridal thdlamnus,

The eplthalamlum 111ustrates the many-51ded tastes of

the ancient pastoral lyricists. It 1s‘1dy1110 in settlng and
pastoral imagery, the emotion beino advanced throudh a.series

a *

of ;yric;units with each event inspired by a separate picture.
A ¥ . ‘ )

'There is unity of time, .action and place since the poem:deals

w1th only the wed@zng day The encyclopedic mass of erudition,

v

namely, the 1nclu51on of the Pantheon of gods, adds grandeur

to the elaborate descrlptlons of the nuptlal affair and the

©

51ng1ng quallty of the verse is upheld; fortunately, the

usual reFraln (Io,'Io, Hymen) ig included to add to the unlty
7 N - o

-and rhythm%" S .
‘Besides the poets,"the major - Greek and Roman rheto- -

rlclans help to establlsh the themes and structure of the

genre, too. Taking as models the poetry of Theocrltus and

4 Al
: > .-
’ \ . Al
[

,“'1Hymen waS the'aﬂcient god of uarrigges

o . . . . . . . . :
. i D - .
.o - : R ' .- . . R . -
. - . MRS 4 Y R

N . . . S
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Catullus and’ their kind, the rhetor1c1ans, such as,

. , Dlony51us ( 1 st centﬁry B.C. ) and Menander (d. 293 B.C.) ]
N " ‘?aj - "

-
-Set certaln conventions for all writers of weddlng compo-
, 3
R, sitions. '(The,philosophers, Plato in his Republic and S .

Christ in his Gospels mention the importance of the matri-
monial state in the social life of civilized man).8 These

prose orations and commentaries belong to the literature of

t

- the epithalamium in that many of them deal with the themes -
found in the poetry. Marriage versus virginity is one of”

the themes, and the poet Catullus .in 'Carmen LXIV! p051ts

4
R¥

‘thls theme. The dicta of the Roman rhétor1c1ans help to
g " ' preserve the theory of the epithalamium as a piece of

- 7. rhetoric, and many times the forT/becomes more important
< than. -the human union. However, the poets were wise to heed
“the recommendations of Menander and others who stress the

‘use of the mythological unions and to av01d a wooden rheto- ,
I"‘& '
rical form advocated by them at times. : T

The early Christian writers, mostly the Church Fathers,.

.

- enhance the reputation of the geﬁre and stress the important

lyrical ones, especially the Biblical:canticle ascribed to

-

8"Marrlage is a worthwhlle state and festivals of

;7 - sacrlflce and song should actcompany it." Plato, The Re ubllc,
ed. by J. Adam. (Cambrldge University Press, 1963}, pp.§91-§99.

Christ says in the Gospel of Mark, Chap. 10, v. 7-8:
"For this cause a man shall leave his father and mother, _
p and cleave to his wife, and the two shall become one flesh.'" s
Similar doctrines are found in Matthew, Chap. 5, v. 32; -
Luke, Chap. 16, v. 18; and St. Paul's epistles to the N
4 ‘Ephesians, Chap. 5, v. 31 Thessalonians, Chap. 4, v. 4; .

- S Corlnthlans, Chap. 7, v. 105, . . . "k .




| N4 - -
Solomon. St. Augustine 'in the City of God views the ‘Song )

. of Solomon' as a metaphorical poem of rejoicing over‘the'
myst1ca1 marriage of Christ and HlS Church- 1nc1denta11y,1n
the same work he comments that the 44th Psalm has a similar
allegorical message.9 ; |
Paolinas of Nola, in the 4th century, composes an
Va'cetic"ep}tﬁalamium for the ﬁarriaoe of Julian to Titia,.
In this poem, the sacred and the secular combiﬁe; for in:
stance, the displaced Venus is Christ, and the heathen

attendahts are replaced by Christian'personifications: Pax,

Pudor, and Pietas. Instead of Love animating the Chaos as

. Y

in pagan“mythoiogy, it is God himself who sanctions marriage

»

s e T

in the Creation of Eve. Christ replaces Hymen as spédaker
“and serves as pronoba, adorning the maiden with moral vit-
tues. 0 .Many later'epithalamists combine the secular and
the sacred,peffectively, becfése of the infiuence of the
Bible on them.

Early(in the Midale Ages; the genre becomes ‘a mixed .
 and varied species with' the Biblical influences equal to‘the'
pagan and fescehniﬁe elements. - Pagan deities and the pastoral
environment do not apoear so often’in the sacred.epithalamia
of the Christian poets who ?ra1se Christ and his Church or

. offer tribute to the Virgin Mary or some other saint. Ennod-

ius (b. 474) and Fortunatus (b. 430) use pagan gods, but

1bid., p. 73.

1O'I'ufte'} op.cit. p. 78.

1Y



™

A

g

the1r pastoral env1ronment is not the heavenly paradlse of
'Venus as in Stat1us or Claudlan (11 The settlngs NOW repro-
duce one on earth w1th mortal couples who marry w1th1n a e
Christian ritual. Instead of_fescennine revelry, there is
théﬂmusic of the psalms-and the bride is preised for her

intellectual as well as spiritual prowess, namely, her reading

w;and writing and knowledge of the Scriptﬁres. Her beauty is .
. 5
still important but the ability to dance and sing is not,
. . - - ' W

because the Church wishes to de-paganize the wedding cele- ‘me

brations. The pristine conventions and themes of the
s . of ’ B . '
nuptial poem are diluted; consequently, it becomes tedious = °

2 . . . . ’ ' : '.-.q.-;g)
and unimaginative. These same anonymous,monki/and poets, , o

E,

: however, preserve the ancient epithalamies which they con- ‘
sider too paganly senuous to use outright. The Christian -
scholars and ‘Neo-Latin poets of the Renaissance find-and
use the classical works, either through translatlons or
1mltat10ns, when composing thelr own trlbutes for a weddlng
Pf one of thelr prlncely rulers. ’ Iy

_ o For 1nstance,:mejor wr1ters lh ital?, Aﬁhosto‘

(1474-1533) and Joannks Pontanus (1426F1503) wrote several .
epithalamies to honour the nobility of their land. The
Duteh writers, Johennes Secuhaus (1511—1536)'and Erasmus

s(_l466-1536) compose nuptial works for worthy marriages. '

The. French poets of the Pléiade dutifully pay homage to

.

-

5>

adelheid Gdertnér. "Die Englishe Epithalamien

- Litteratur,"” Diss. (Coburg° A. Robteutscher, 1936), p. 7.

. . A 2 '. N /\

C % ’ -
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thelr monarchs in pastoral panegyrlcs of conjugal love.

Flnally, the leading ﬂoets and playwrlghts of England

'under the patronage of the monarchy and the npblllty!

write hundreds of epithalamies to promote the status quo’

and.glory of the islang. The.public literature serves as
a coneentration of the feelings of many Englishmen,

(Ttalian, French, Dutch, etc.) owing to'the political batrié‘

-otism prevalent in each country at the tlme, what is more

naturaf‘then that the writers mlght see in the glorification

of their rulers a seIV1ce whlch is Chrlstlan, humanlstlc,"

and,-politiéal"l2 ' © i ' T

Durlng the Renalssance, a perlod of 11terary patron—

v

7'age and f0ndness for spectacle, the eplthalamlon enjoys a

full reylval in Eqrope,‘and most of the rich weddlngs have

an epithalamion in honour of them. . It thrives under the

patronage of such nobles as the Borgia family in Italy,
Henry II of France, and James I of England, who engage the
beet poets to composexiraises to their families' nnptials,

— _ {
For the poets"of the Renaissance an elaborate

restatement of the principles of the Greek aﬂe Roman. wrlters

" is made by the Italian, Julius Caesar Scallger, in the
‘'section on "epithalimus" in his Poetices (seventh book)

published in 1561. Scaliger admires Catullus and other

L : .
12Renalssance ﬁngland, Roy Samson & Hallet Smith,

"(eds.). (New York: W.W. Norton and Company, 1942), Intro-

duction ppP- v1-V111.
.
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practitioners or theorists of nuptial pbetry."He writes in

' ship of marriage to nature, the doctrine of increase, and -

. - \ 10 S

‘

“one of the longest‘chapters in his book (Poetices, "Liber

I1II") on the ways to create an eplthalamlum Proper sub-

~a L4

jects for the openlng of’ the poem were the longing de51res

for the' nob;e groom and bride to be'wlth each other;‘the

*

~second part requires the ccuple to be praised; the third

" part needs a preﬁiction of good fortune; the fourth.part has -

to have gentle jests for the bride;’part five presents pro-’

'mises‘of offspring; and part six contains the exhortation

for all to sleep, except the br1da1 pa1r, that is. The
other customs at weddings, such as the hymn to- gymen, and

the comparisons of the couple to Fish, Trees, Birds, (which

‘4 . \

~ increase rapidly), need to be included if the union were

13 .

to be blessed and fertile. . o 4 , [ﬁﬁi”_

Scaliger's treatise, and the twocfollowing, are'the,
most-impdrtant documents which guide' the deVelopment'of' : \

the epithalamion as it started in England. The relation-

the view of marriage as a means for achieving immortality

‘are expressed also, about the same time as the Poetices

in the De Consribenais of Erasmus,14 which:is translated
and made avaiiabhatO-English readers in Wilson's Arte of: “
13

Tufte, E.c1t. p. 128.

-

14Erasmus tried an "Eplthalamlum to Peter Gilles," .

: who introduced Thomas More to Raphael Hytholoday, the
character - &R Utogla, while in England. The Utogla,

inc¢identally, contains passages on "choosing a spouse” - R

‘and on the "monagamous people” who only part by death or o

adultery of 1ntolerably bad behaviour.
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- of marrlage.

uses'the tradltlonal motlfs of thé ep1tha1am1on, yet .

Yo . '. T R R . . . .

*
. . . . PR
W, g . [ - .

‘-Rhetorike ,in '1553 On the authonty of these wrlters,

+

. Rlchard Puttenham in 1587 wrltes a ch"apter in his book,

: .The Arte of Engllsh Poes;le, wh,lch descrlbes the functJ.ons

."of the’ eplthalamlon and a recommendat:.on that the Engllsh

-',poets revive . J.t.ls‘ SJ.dney and Spenser take the adv1ce 1n‘
4

: the '1590's and make the gem:e an actual and popular poem.

\,.;' Sldney s 01d~ Arcadla in . 1590 conta:.ns the” flrst

;’formal eplthalamion in, Engllsh. In the Th:.rd Ecclogue, the

: Arcadlan shepherds and the strangen PhJ.AllSldes (Sidney)

.meet alone 1n the woo'ds without any memb’ers of the court,

s -

to celebrate the weddmg of Lalus or Thyys:Ls to Kala. Dicus,
iy

"'a shepherd, s:.ngs the lyrical” eplthalamxum of eleven

’stanzas, th.ch descrn.bes the. effects of Jealousy, the 1deal

. husband, soverelgnty in the home and sj‘ate, and a: defence

16 Spenser enhances the- genre Jmmensely 'in

a,

1595 w1th h15"‘Ep1thalam10n"~ it is a masterful work com-

_posed for his own marrlage to Ellzabeth Boyle m whlch he

t

4

) 'through the use of local 1magery and customs expresséd :

orlglna'lly,n it .appeals ‘to his contempo_rarles. .@onne .

. e LR H ¢
‘. ' L b - Lot
’ . 1Y ' - .

; S
™ - . >

A lSRlchard Puttenham, The Arte of Engllsh Poe51e,
1589'. (London. The Scholar Press, 1936), p. 42 ‘

16

&

. The, Poems of 'Sir Phlllgsmney Ed bg W. Rlngler. )

‘ (Oxford 1962), Introductlon, p. XXXV1s

171\ K. Hieatt, Short Time's Endless Monument' The ,

.:Smbollsm of Numbers in Edmund Spenser's 'Eplthalamlon'

(New York: Ken:.kat Press, 1960) - ‘/"
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.of a Marriage," in 1625, and so on;. the genre:advances~with

+ and what could be more appr:?riate than a nuptial panegyric?

.1'2

follows his example,°and injl596,‘he composes an.

)

_epithalamium for his cousin, Christopher Brooke, the poet,

who in turn wrote an "Epithalamium Applied tojthe Ceremonies:

G
most gf the poets, playwrlghts, and wrlters trying thelr
hand ae it. - ~ B /)

The time is rlpe for the eplthalamlum to blossom

(as ;t d1d in the 1590 s). Prlncess Ellzabeth marrles.

~ e e

. Count Frederlck’on February fourteeth 1n 1613, and thei

major and mlnor wrlte;s compose hundreds of them in honour
Y r

of j;mes g daughter’s weddinog, and in honour of the

ll‘

Jacohean alllance w1th the\\nlatlne favourlte at court.

' ~Th19 royal unlon prOV1des the proper ‘impetus for.the

poets to wrlte elaborate nuptial hymns, but there are

other reasons whlch cause the epithalamic llterature to
flourlsh at thls time. First of all, the Renaissance poets

wish to‘reV1ve the classical and Chrlstlan nupt1a1 poetry,

L because Erasmus had shown them how to use the eplthalamlum

as_a_platform for the promulgation of Christian humanistic N

ideas of matrimony, and Scaliger and other continentale

writérs, had laid down the structure and conventions before

_'then about how to compose a successful epithalamium;:'

Secondly, the nobility in the Jacobean court desired liter-

ary entertainments to celebrate'their arranged marriages,

A
- .

t L

. Pa— . . .
B . . ’ I ctT e, . P
EEF JEK BRI . v . H . ¥,
. 2 . . . T . - ) f



1

- 13

- - . - -——’./' | -.....ﬁxf@%&/" ' “ K | . )
Thirdly, “the King himself had written an epithalamion18
(aboﬁt 1590) and the rest of his family and his pouncil—

lors were literary-minded, or at least they realized that

<. -such literature could advertisge themselves and their

- -

.~ country; therefore, they’became patrons to the poets who
needed protections and some form of payment, if they‘nere .

to.continue to write.

1

“At f1rst, "belies-lettres“ was an avocation of the

Ilterary men; such as Sldney, Spenser, and Donne, who
" worked at other professions. - {n their mode of.thlnklnd,.
:‘nuptiai poetry served as a pastime'with the reward.of per=
SOnal satisfaction, foremost, Sldney s eplthalmlon for a
flctlonal weddlng of two characters in hls Arcadla,
3. Spenser s'Eplthalamlon'for ‘his own marrlage to Ellzabeth
_Boyle, and Donne's mock 'Eplthalmlon Made at Lincoln's
Inn' are exerc1ses in a new poetlc gerire 1n England._

The wrlters had in mlnd the fact that nuptlal poetry pro-

. -~

’ c1a1med the worth of “matrimony- and its place in soc1ety,
“but this purpose for thelr poetry was secondary.

. © With the introduction of the nuptial poem into the’
Stuart court; peréonal ethical emphasié"yielded-to ppblic.

and polltlcal tributes. The green'world of the Arcadia

or 'Eplthalamlon | was replaced by the gold court f111ed

‘ .
18"An Eplthalamlum for the Marquls of Huntlle s
Marrlage"- he was one of the powerful Scottish nobles .
.who ‘supp ed James's tltle to the throny.. (Tufte, ngh
Wedlock frhek Be Honored; p. 92). .5Lp: —

e

reybiaeasbieeds b ettt enias s
l \ . .
N .
.
.
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with flattering courtiers who wrote pleasing songs or

spectacles in the court masques, such as the ones written
Lot . '

K

- for.the momentoﬁs marriage of Princess Elizabeth to Count
"Frederlck. .,

The first ogg";s by Thomas Camplon, entltled 'The
Lord s Masque an performed on the nlght of the wedding;

it contains five short songs sung by the Lord at court about -
(
Hymenean rites. The second masque “(paid- for by His Majesty s

-

‘Sollc1tor—General, Franc1s Bacon) is George C apman H 1t /

1
1

endS’w1th an epithalamion. The th1rd one is appropriately

called "The Marrlage of Thames and Rhlne by Francis Beau-f

v

mont, who 1nc1udes several short songs about choos1ng

partners_ln.order to dance along with the royal pair.

- N M s

' Beaumont, Chapman, and Campion, worked in a different
genre but'many of the themes ahd conventions ih-their.masques;
compliment‘the epithalamic genre, especially when thei¥
entertainment describes the order wrought in the realm

" by marriage. The short songs put together can be consid-

ered as partial epithalamies_evem,bsiﬁoe they have ‘'many of

,

the characteristics. They draw on several traditions,

nanely the Sapphic-Catullian lyric, the slnglng match,

.....

...........

2y warygres
..........

........

the- rhetor1ca1 narratlve, and the sensuous fescennlne verse,

1

in order to wrlte wOrthwhlle nuptial m sque—epltha]mles.

wos? 3 /’"

e -~A11 of the p1ayWr1ghts or poetls who composed verses
~"for this wedding imitate the best'of the Renaissance - -

epithaiamies, and thereby theylaEhieve some suécess if not

o



too much orlglnallty, except in the .case of a poet of the

callbre of Donne notably Chapman, whose work is most
'*‘. _5.‘ orlglnal though he did not follow the 1yr1ca1 structure.

The mlnor.poets who, in many 1nstances, have never com—

posed an eplthalamlon before, such as Sir Henry Goodere,

N

Henry Peacham, and Augustlne Taylor, show skill in_their
‘~ epithalmies which are‘besicélly imitative. Peacham and
Taylor reveal,their comprehensive facts and fables.with *
) i . e

remarkable ebiiity for organization in their long poems.

' _‘Goodere is witty'jn his brief epithalamion. Besides beindﬁ

“"too long and too short, these poems are marred by the
. L ]

' verses 1nserted for personal aggrandlzement. However,

u\ v

the poets in each of their trlbutes to the royal weddlng

v

achieve a respectable degree of success 1n the genre.

-

. . s . ‘ ‘
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“and rellgious strength to the two predcminantl‘

ncbility favoured the match and the-man, buty Queen Anne

- . ‘;‘ C . 16 '

INTRODUCTION
'II. AN HISTORICAL ACCOUNT OF THE PRINCESS' WEDDING

a . )

"On February- 14, 1613, occurred one of the last and |

most splendid court weddings.of thé'English RenaiseanCen
: ¥

‘Elizabeth'/tne daughter of King James I,married Count

Frederick V of Bohemia, this wedding match was premedltated

by her father for two reasons: first, as in most royal

unlons, thlS one was calculated to give great politicaf

rotestant

c0untr1es’aqainst Cathollc Spain and France; second,,James

e

knew Count;Palatine was wealthy and the dowry he would '

require would not have to be large.19 ‘In May, 1612 the-

“”"Marriage Articles were 51gned %nd when Frederick and his
'agents came to’ England 1n October, the King was highly Coy

-pleased w1th his handsome future son-in—law.J\Elizabeth

was pleased also, because her 1ntended was of the - same age

(Sixteen),-well-mannered and educated. The Jacobean .

", aid not, 51nce she was secretly ‘an admlrer of - Cathollc1sm

" and entertained visions of her daughter marrying “into a

b

-Catholic court. Confronted w1th the propsect of Elizabethr

190 Harris Willson, King James VI & V. (New'¥ork£_
Henry Holt & Company, 1956), p. 282. y :




" of the nation.

<

£
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being bound for life to.the Lutheran prince, Anne mocked
her child with the name' "goodwife Palsérave,;\But Elizabeth

' replied,'"I would rather be Frederick's wife_than'the '

20

greatest Paplst Queen -in Chrlstendom.“ The whole'affair

became embr01led in the rellglous hopes and p011t1ca1 fears'

[

o " On_St. John's Day, ‘the couple,betrothed themseives . >j

in public at Whitehall,. They wore black gowns laced with

'gold and white, because Elizabeth's hrdther, Prince Henry, L

"had died in November. The King: and one of hls attendants,

T with the imperial palace ‘of” the:Caesars in Rome. .’,(

Slr Thomas Lake, who spoke in French for the sake of the S

1ntended groom, read the formal words of betrothal from

the Book of Common Prayer. "I, Frederlck, take thee, ‘ v

Ellbabeth, to be my lawful wedded W1fe, eﬁc. .The Arch-

bishop of: Canterbury and the-other_clergy present blessed

the coupie-'“May the God of Abraham, Isaac ‘and Jacoh,'bless

these Espousals, and make them prosperous to thesve Klngdoms

.21 )

and ta His Church," Prothalamies or betrothal verses-.'

were recited at this time, ;f:there were'any; these_were )

» L T;,;‘ - - .

O
20 p.v. Akrigg, Jacobean Pageant. (Cambridge:'_‘f/ -
Unlver51ty Press, 1962), p. 143 } o AR N

"Palsgrave" was a term for a mllliary chief in

. the German- court, and Palatine referred to one who possessed

royal privileges/under the.German emperors ‘palace equated °
. 21John Nlchols, The Prggresses of King James I. i ';f

' Vol. IT (New York: Burt Franklin, flrst publlshed in 1828;

neprlntlsso), p. 514 £f. =
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. 'similar to epithalamies 'but for different perrodsipf the
'marriage.22 - . _ g . : o oo g ; M

; . Lo : ) .‘F’y‘:"

AN : { ‘ The banns were read in January and February, in ® ¢

Tt

\

- - case anyone ob]ected to the union; no .one spoke against.. N
’ 1t naturally, ‘and even the Queen, persuaded by ﬁlngly glfts, - 'f

L
~3
"2

remalned ‘quiet. The Count, too, had been most generous to ' : ;f'

her and her family .on New Year's Day\wlth pfgsents of gold ';'
and jewels.' ‘During the rest of Janudry, preparations were N S
.Omade in earnest for thé gﬁand wedding. .On February 11, »
% flreworks (presented by the master gunners of the Klng)took

Pla%e for most of ,the c1ty populace to w1tness. On the

thlrteenth a navaladlsplay con51st1ng of sea-flghts took

Tl I
y ..

D . \' place on the Thames,'ln order to show he rest of’ Europe, ';

%
P | _’." '

. whlch was represented by her ambassad:isi/yhat mllltary

‘ ,;" .. f power. England had, just in case any of them trled acts of - %

. { ’ ) .
¢

. ’ aggress1on. A more deta1led descrlptlon of the,prev1ous

ATy
2

g

events called "Heaven's Ble551ng and Earth 's Joy .or. a .
o R . ~ . - ~’,’“"‘._

a

. .,

-
. 22For a short hlstory of—the prothalamlon as a
genre, See- Harold Berger's "Spenser's' Prothalamion: An
. Interpretation.” Essays in Cr1t1c1sm,lXV, Ooct. 1966,
. . ~N&. 2, and Dan S. Norton, "The Tradition of the Prothalamia'
WllSOD English Studies, (Princeton: 1940).- I have found '
only one prothalamion. This was a ballad called "England's
Comfort on a Joyfull Newe Songe of the Ladye Elizabeth
and Count Palatin& which two Princes were betrothed i
\ together in his Majesties Chapell,"- at Whitehall upon Lo
. St. John's Day Last, before his majesty.and diverse of TR
. - the Nobllity. (The text is not available but it was ‘ l -
o entered. in. the Stationer's Hall on January 14, a little 2
: more than.two weeks after the spousal and a month before: ' . .
"~ the marrlage) . ) o (- 4 o

4
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True Relation of the Supposed Sea Fight and" Fireworks"

. by John Taylor' w1ll be found in the last part of the

"Commentaries of Chapters II and “VII.
. - o - Egnally, on St. Valentine s Day;, thé actual wedding

'ceremony knnnnned.- His’ Majesty 1ed the wedding party 1n
‘:;proce551on23 all around/the palace (so that more pébple
_Could see them) and stopped 1n the Royal Chapel, and.
therein the Gentlemen of the Chapel sang Dr. -Bull's new -
harpsichord music,'an appropriate anthem; Then, Dr.
‘Qontague, the Dean of the Chapei: entered thé pulpit to
‘:preach on' the ;;rriage of Cana'in'Galilee (see St;\John;s
‘n. | Gospel 2. 1. ll)L buring the second anthem, the Bishop
‘,i, and Archbishop of Canterbury retired td the sacristy to
WNdon’their rich copes. Upon returning, “they proceeded to

“

. the communion table where James gave Elizabeth to
Frederick who, in a short time, had mastered sufficient
-EngliSh to accept her “formally. After the Archbishop's'

benedictionf ‘the principals returned from the tdbTe while

5)(\(

the ch01r 1ntoned another anthem composed by Dr. Bull.

Ver51d1es, prayers, and other anthems followed until the

=

Garter of the Arms advanced to .declare the style and .titles
N - of the newlyweds.~ Varlous iords brought wine and wé%ers

from the sanctuary, and- follow1ng the reception of com-‘

ToE b
- . : kv i
R : ",
o 23A picture of the wedding couple and proce551on
. follows on the next page; also an 111ustration of Princess

? Elizabeth alone follows that one.

-

v, . - ' f;.









“

Jmunion, the wedding party withdrew. Elizabeth was

their respective abodes, i ¥

22

escorted now by two married men into the new Banqueting

Hall where feasts and entertainments occurred for all
. _ 3
except the King and Queen who had slipped into their

{3

privateﬁchamberé immediately after the church ceréinony.z4

Noldoubt, éfdﬁhe closing ofﬁyhis reception, epithalamies
ﬁefg sung to the ﬁride and groom as they prepafed to
retire int6 the bridal chamber. Thisteﬁithalamiop or

song -to be sung for the "bedding of the bride" continued
into 'the night in;ordef to comfort the couple ané to dréwn
out the noises of:the iove-makérs. The song usually ended
in the morﬁing]when the gquests depgrted for some sleep;.

-

. . \
they waited. for the appearance of one of the newlyweds, .~£?
' ) - wi : _ o

and wished him or her posterity, and then hastened off to

=
. A —

The arts contributed a great deal to the magnificence
3 fr . N

~of-the marriége, There were several plays for Frederick

and the court at Christmas, and three nuptial masques at

)

the end of the Valentine union.” Hundreds of epithalmies
were cohposed-by'professional as well as amateur poets
for the state event. The King's Men produced Shakéspeare“s

Othello, The winter‘s.Tale, Much Ado About Nothing, Julius

Caesar, Henry IV, and The Tempest; the Princess' players

performed on the Saturday following the wedding; their

24They,were still in mourning for their son, Henry.
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" play was The Dutch Courtesag'-oy John Marston. The three -

masoues were by Dr. Campion, George~Chapman, and~Francis

'

Beaumont, and - they focused on the unlon.zs'~ All'in all\

e

, the llterary tributes lasted over a perlod of six months,

-

that ls‘rrom Frederick's arr1va1 in October, which- was
hailed.by verses, up to his departure with his'nride in
April. ’
On February 21, the King and the Palsgrave bestowed
..a royal banquet as thanks for the noble.participants‘in . :' CL
the'masques. A well-placed bet with Frederick and his |
followers at a Tilt by James {who won it) pald for the
banquet wggch marked the conclusion of the weddlna cele—
brations in England. In addition, there—were 51mliar ' e
welcome festivities awaiting the royal oouole on their |
arrivallinto Flushing and Heidelburg. l , 4

At home, -James and his advisers had to worry about

the payment‘ﬁ)f the union which amounted to approxmately

293,000.‘ A detalled account .of- the extreme: expenses as
. ' . b} '
f61lows: 2° : ‘ S
- » o St . ) )
< ’ ' ) zsAk.rigg r p. 147 - ’ . A_. . " ' '—, .
: 26 .

Nicholls, p. 622, for "The Expenses of the Lady T
Ellzabeth s Marriage" from the Abstract of His Majesty's
Revenue in the fourth part of the Narrative History of

King James, for.the First Fourteen Years.




" For the Palsgrave's diets at Essex house . . .E 6,000

For his diets at his Instalment into

the Garter e« < & * s & e s e s e e o . ¢,000
For diets at the solemnizatlon of the .

Marriage . . . + . . e o s e o o e o o 2,000
For lodgings for the Palsgrave s 'servants . . 830

~To Lord Hay to provide apparel for

" his daughter's upkeep'he paid by'allowing the nqble to

Elizabeth. . . . . . . . . . . ¢ . . ¢« . . . 6,252
More to Lord Hay for more necessaries andg; '
" to provide furnishing for-her Marriage .
Chamber . . . . . ¢ . ¢ ¢ ¢ ¢ 4 4 & o & « o 3,023~
To "the Lord Harington to provide apparel . . . 1,829
More to Him for jewels for Elizabeth .- . . . 3,914
To divese merchants for silks and other- stuff 995

"For charges for the "Lord's. Masque" ... . . .9 400

To the treasurer of the Navy for the Fight . . 4,800
For the Fireworks on_the Thames. ... . ... . . 2,880
To Sir E. Cecil for, her journey to ’

.Heidelberg . . . ¢ ¢« v v ¢ ¢ ¢ « « « o « e .. 2,000
To certain gentlemen to accompany her . . . . 800
To the customs and transportation costs. . . . -8,000
_For her transportation to Flushing . . . . . . 5,555

Total charge of the Princess',\. . E53,295

¥

‘Paid over to the Palsgrave's Agents

for her dowry e e e e e e e e e e e e . 240 000
The Klng took advantage of the custom wh1ch per—'
mitted him to call for a1d.from his subjects on the
marriage'bf-the oldest éaaghter, and hemraised:;ZO}OOO
this way. The monéy 1530,006) due  to Lofd Hafington for
coin his own brass farthings called’"harinéﬁons."27 “Phe

remainder of the expenses were paid for out of the sale of

royal jewels and’loans'from his friends. (probably theé T

" Howards and Carr). 'Obviously,'such rich displays cost:

27F C. Montague, The History of England, Vol. VII
(New York- Greenwood Publlshers, 1969) , p 63. -

R



‘court cpntinued to- make merry aE the sllghtest provocation'

) 1shed relgn in Scotland

_ N .. Lo .
) . . A
v . . .~

too much for the Publlc purse to bear:;one of the spec~:

tators at the weddlng, John’ Chamberlaln, complalned in a

_1etter tg Mrs. Alice Carleton, e . but this extreme .
. cost and riches makes us all poor.. 28~ Yet the Jacoﬁgzﬁ"
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o 28The Letters of John ‘Chamberlain. Ed.- by N.E.- Je
.McClure, Vol. I. (Phxladelphla- The Amerlcan Phllosophlcal .
Soclety, 1939), P- 425. - . . e :
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INTRODUCTION™ - - = * "

,III." GENERAL NOTES ON THE TEXTS
v I use the seventeenth-century texts for the follow-

"" o . . e o i )
- ing poems: . ‘ S oy o o

1. * ' John Donne st'Eplthalamlon or Marrlage Song on

.the Lady Ellzabeth and Count Palatine Being Marrled on St.

'\

Valentine s Day" Grlerson collated the early MSS.and
found the 1633 edition - superrér among the other ed1t1ons,

_though Helen Gardner thlnks some of Grlerson s textual

-

,de0151ons are no longer defens1ble. (See H.J.C. Grlerson,

- (ed.), The Poems of John Donne, vols. I & II, London. 1912Y.
2. George Chapman s 'A Hymn to Hymen'° his edy or
faVOurs the comblnatlon of the first edltlon publlshed by

L
George Eldin 1614, and a second edltlon‘by Frank Klngston

[

(no date). (See Phyllis Brooks Bartlett, (éd.), The Poems -

- of George Chapman, New York: 1962)._

3. Augustlne Taylor s 'An’ Eplthalamlum" the original: - ..~

-

edition pr;nted for Samuel Rand and Edward Market,in 1613. .

I‘copy it from, the STC Pilm 1118, part"237?2, and I change

only the typographicalldetalls difficnlt to reproduce;'

.sueh ae, the lonéls,“swash forms, | | -

The emendatlons which Grierson and’Bartlett make'
e

and write in- the footnotes of the text I do not 1nclude

because the reader can check the textual readlngs in the
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def1n1t1ve edltlons. I aim to present mostly the mean-
1ngs behlnd the verses,,and I 1nc1ude only the author s
explanatory 51de-notes w;th hlS basic text.

The other four texts of epithalamia are modernized
and these are the ones ‘I use. Flrst, the ?Eplthalamaa"'
of‘George Wither is edited from -a collation of the orig-
.inal edition imprinted for Ed&ard Merchant, 1612, and the
1622 edltlon called Juvenalla whlch was prlnted by T. S.

' ffpr John Budge;.there was a plrated edition prxnted by

John Beagle in 1620 and a 1633 edition by. Robert Abbot

" which contained major variations from the earlier onés. .

(See Frank Sidgwiek, (ed.), The Poetry of George Wither,
) < : -
Vol.I, London: 1902; republiéhed'by the Scholarly Press,

o M1ch1gan, 1970).. éecond the-'Nuptial Hymns' of Henry .
I ' - :
s Peacham ,are edlted partlally by R.H. Case and included in’

3hls Anthology of Engllsh Epithalamies in the Bodley Head

Anthologies, 1896; Case used the 1613 edition printed by
* T.S. who did the 1622 edition of Wither, incidentally..

Third, Thomas Heywqod'e 'A Marriage Triumph Solemnized in

" an Epithalamion', is edited by Case who used an edition \
. " | ‘ ‘ :
from the 1613frep;int by ‘the Percy Society. in 1842. Fourth, -

'~ Sir Henry Goodere's,'Epithalmion-on_the Princess' Mar-'

riage' is edited by Case again, and he adds that it is ’
" from an Add. MSs, 25,707 £. 37b.in the British Museunm.

T Thege moderniied'texts'by Case are bY no means
c_/ ' 4
'r*Tperfect, and a lot may be said for not reproduc1ng the .
TR
/:_ o . o ) . P :

-‘I . ' ‘e l‘
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original editions which he used, or editing them myself
more extensively. However, the scope of this thesis is

not to set out &hg‘ mést;‘definii:iveedition of the 1613

o epithalamia, but to comment on the most satisfactory text .
I chose from the ones available. - :
ot
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# CHAPTER II

i

©  BIOGRAPHICAL INTRODUCTION

.'An Epithalextion, or Marriaé'eISong .-'cm the_Laéy
Elizabeth, and Count Palatine Being Married on St. Valentine's
Day" was'the‘ seqond of three epithallamieé compoﬂsedl by John
Donne. In 1595, when he was a 'student‘,at Lincoln's Inn, he
. wrete 'A Marriage Song -for :31~Citizen—Friend', (p'robatbly
_Christépher Brooke, a ;'elati;re and "poet)'. (R.C. Balti. '._Jgh_n_
Donne, A Life. Oxford: 1970, Cheé. I, p. 54) ~ Several .months

.

- after h::.s second one, he paid poetlc homage to -the State

weddlng of James I s favourite, Robert Carr, .Earl of Somerset
qnd the divorgee, Frances Howard, Lady ESsex.

' ' of l the three, ‘ the Valentine e'pithalmion proved to be:
hlS best effort and most oft-quoted one, because the first one
was a mock-eplthalammn and the third dealt mostly with the
‘author"* s apologies. concerning his lack of attendanc;e at court.
The fact that the éoem was hastiiy written, only ten months
after the' valentine one, shows in its lack of feeling. (Dawid"

_ Novarr, - Donng's 'Ep;i;thalarx}ion Made at Lincoln's Inn', R.E.S. )

(VIII, 1956) pp. 25-0-263)_.. |

Donne had;literary felatione with the Princess:' first,
one of his patronesses, the Countess -of Bedfqrd and.“her p'a'rexit’s,
the Lof'd ana Lady Hax;x;ington, who educated Elizabeth may have
invited_ Donne to compdse a poetic tribute to their royalj
‘charge. He was not a close friend of the royal pdir, i)ut‘they

must hdve known his poetic powers and rhetoric, because in

&
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v 1619 he preached before them in. Heidelbtmg, and in, 1624,

he sent them his f.‘LI'St prlnted sermon and Devotions Upon A

:
.,

Emer.gent Occasions, to which. Ellzabeth repl:.ed in a courteo&s.

-
r

strain, though she and her family were in ex:.le _ - L
‘due to the defeat of the Bohemian army and Freder:’l:ck by - Duke

Maxmillan.of Bavaria. (See, Grierson's Comment;ary, p.92) .

5 i

.c‘
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EPITHALAMIONS,
o - :_ or:

MARRIAGE SONGS."

. A

31

.\ An Eplthalamlon, Oor Marlage Song on the Lady Ellzabeth,

.and Count Palatlne belng marrled on St, Valentines da

i . o ’ I.

' Halle Blshop Valentlne, whose day thlS is,

All the Aire is thy Diocis,

And all the chirping Chéristers
And other birds are thy Par1shloners,

Thou mirryest every’ ye€are :

"The Lirique Larke,and the grave whlsperlng Dove,
The Sparrow that neglects his life for love,
The household Bird, with the red stomacher,

Thou ‘mak'st -the black bird 'speed as. soone,
As doth the Goldfinch, sor the Halcyon;
The husband cocke 1ookes out, and -straight jis sped,
And meets his wife, which brings her. feather-bed,
This ‘day more cheerfully then eyer shinpe,
Thls day, which might enflame thnyelf old: Galentlne.

‘i D
)3: ¢ ’
T111 ‘now, Thou ‘warmd 'st w1th multlplylng loves
Two Farkes, two sparrowes, or two Doves, °
All that is nothing unto-this,- .
For' thou this day couplest. two. Phoenixes; e
Thou mak'st a Taper see

‘What the sunne never saw,. and what the'Arke

-

Ys

(Which was of foules, and beasts, the cage, and parks, Y

Did not contalne, one bed containes through Thee,
- Two Phoenixes, whosé joyned breasts

" Are unto one another mutuall nests, °

~Where motion kindles such fires, as shall glve

_‘Yong Phoermixes, and yet the old shall live.

Whose love and courage never shall decline,

But make the whole year through, thy day, O Valentlne.

1 »

_IIT.

Up then faire Phoenix .Bride, frustrate the Sumne,
Thy selfe from thine affection -
Takest warmth enough, and from thine eye :

‘All lesser birds will take their Jollitie. . .~

-

an
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" But oh, what ailes the Sunne, that here he stales,

- - Y .
| LI .
| Up, up, faire Brlde, and- ca11 <
Thy starres, from out their severall boxes, take
Thy Rubies,. Pearles, and Diamonds foftly, and make’
‘Thy selfe a constellation, of them All,

‘ And by their b1a21ng,51gn1fme,' .
That a Great Princess falls, 'but doth not dle, .
-~ Bee thou-a new starre, that to us portends
- 'Ends of much wonder; And be Thou those ends.

Sinc e #Bu dost this day in new &Yory shine,
May a;l men date Records,: from, this thy Valentine.
. *
~ ; IIII.
. . 9 . o
Come forth., come forth, and as one glorious flame
Meeting Another, growes the same, .- °
, S0 meet. thy Frederlcke, and so .~ 7 .,
To"an unseparable. union- growe, P -
5 Since .separation: % - '
Falls not on such things as. are 1nf1n1te,
No thlngs which are~but one, can dlsqnlte,
You'are twice insepatable, great, and one;
e-then to where the Bishop staie’,

To m&¥é you one, his -way, which divers—waigs

c Must be'. effected-ﬂand‘when all is past,

.And’ that you'are one,-by hearts and hands made fast,
You two have .one way left, your selves to' entwine,
°Be51des thls Bishops knot, or BlshOp Valentlne.

Rl
i

V.

PR

. . Longer to day, then other daies?
Staies he new light from these to get?
And . f1nd1ng here such,store, is loth to set?
. - And why doe.you two walke,
So slowly.pac'd in.this procession?
.Is all your care but to be look'd upon,
And_bgito'oth S spectacle, and talke?
‘The feast, With gluttonous delaies,
Is eaten, and too long their meat they praise,

The masquers cofle too late, and'I thinke, will stay,

Like Fairies, till the Coeck crow them away.
Alas, did not Antiquity assigne '
A night, as well as day, to thee, O Valent1ne°

-+ .

e VI l' '

They did, and night is come; and yet wee see. .
Formalities retarding thee. . '
' What meane these Ladies, which (as th&hgh

They were to take a clock in peeces,) goe
So. nlcely about the Brlde- ‘

0
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.A Bride, before a good nlght could be sald,
Should  vanish from her cloathes, 1nto her bed, .
-As.Soules from bodies steale, and“are not ‘'spy'd.
.. - But now she is lald- What though shee bee?
Yet there are more delayes, For, where .is he?.’

" He comes, and passes through Spheare after Spheare,
First her sheetes, then her Armes, then any where.
Let not thlS day, +hen, but this nlght be thine,
Thy day was but the eve to thls, O Vdlentine.

ool & VET. ’
Here lyes a shee Sunne, and a hee Moéne here,
. '~ She glées the best-light to his Spheare,
) - 0r each is both, ‘and all, 'and so®
They unto pne another nothlng owe,
End yet they doe, but are "L
So just.and rich in that coyne which they pay,

That neither would, nor needs forbeare, nor stay;.

 Neither desires to be spar'd, nor to spare,

‘ They -quickly pay their debt, and then
Take no acqulttances, but pay again; »
They pay, they give, they lend, and so let,fall
‘No such occasion to be liberall. )
More truth, more courage in these two. do shine,

@

Then all thy turtles have, and sparrows, Valentine.

“

vIiIz. - .
.And by this act of these two Phenlxes
‘Nature againe restored is,
For since these two are two no more
Ther's-.but one Phenix still,.as was before. .
Rest new at last, and wee
As Satyres-‘watch the Sunnes uprise, ‘will stay
Waltlng,'when your eyes ‘opened, let out day,
Onely desir'd, because your face wee see;
Othérs neare you shall whispering speake,
. And ‘wagers lay, at which side day will breake,
- And wimr by'observing, then, whose hand it is . -
‘'That opens- £first a curtaine, hers or his;
This ‘'will be tryed- to morrow after nine,
Till whlch_ggure, wee thy day enlarge, O Valentine.

o

. 8.0
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e ~ COMMENTARY = > ’

-~

Haile, Eishop~Valentine, whose day this.is:

. Donne displaces the pagan_god of Marriage,'

" Hymen, withgthe Christian saint} Valentine,-ﬁhose

holiday is the fourteenth of Febrnary,_the day on
which the royal wedding took place. ‘(Sée my Appendix
A, for a fuller discussion of Valentine)

. The author wrote three other occasional . poems

' whlch reveal his response to rellglous and publlc

events;‘namely, 'A Nocturnal Upon St. Lucie's Day';
'Upon the Annunciation and passion falling on the
Same Day', 1608; and .'Géod Friday, 1613. Riding -

Westward'.

v - , . - . . .

And all.. . . every yeare:

Donne states the custom 1mmed1ate1y that on

,February fourteenth the blrds start to choose ‘mates;

b4

v_‘

’ the list of songbirds whloh follow is a meoleval

poetic convention and Donne's usage may be compared

7

to CHaucer's assemblage of birds found in The Parlement
of Fowles, 11. 655 ff. (Other analogues for the bird

convention'are'noted_in J. Bennett's 'Interpretationh

of The Parlement of Fowles'. Oxford: 1957, p. 135 ff.}.

'The Lirique Larke, and the grave whispering Dove: ' -

The lark is associated with happy wedded love .

as well as the grave whigpering dove.' (See Charles

Swdhson, Provincial Names and Folklore of British Birds,

Y
A}
P
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' . London: 1885, p. 93 and p. 170).

1. 7.

1. 9.

o~

v, .
o

cf. "The merry lark her matins siné aloft;"

(séenser,‘The Epithafamion’, 1.80).

the sparrow:

‘The 'sparrow is often ealledxihezsensual‘son
of Vepus bymﬁhe poets, siﬁce it neglecé; itself for
‘love. Chaucer descrlbes his summoner s lustfulpess
in the following terms. "As hot he was and lecherous

as a sparrow." (Chaucer, The Canterbury Tales, Pro-

logue, 1.626).

.

household blrd-

»

g, This is the robin who 51gn1f1es domestlcatlon.

L] ¢

(See, Swamson, Ibid., p.lB).

°

5 . ‘ »

the blackbird: ' >

~

The blackbird has a reputatlon for success due

to its gold blll. (See Swanson, op. c1t. p. 7).

"cf. "The shrlll blackblrd and the thrush.f' (Wither,“:

Eplthalam;on II, 1. 143).

the Goldfinch: - . ) e o

" A brillianf bird which attracts-ﬂgny'mates

. - A . .t | L
with its colour.' Chaucer describes the apprenFice in

the 'Cook's Tale' with these words: "gaillard he. was

and goidfiﬁch in the.show.“'(The Canterburszales,jl.3).

L]

F\;‘
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1. 190. °the Halcyon:.

I The Halcyon (Greek name) or kingfisher is a
bird which attracts its mate by itspéxtraordinary
colour; its body movements can predict the changes

of the wind. . (Seé Swairson, op.cit., p. 104).

1. 18. For thou this day couplest two Phoenixes:

.o Donné.enlérges the bird imagery and compares
the newlyweds to the unique Phoenix, the.legendgry

~ pird of Arabia\that'poésessed tﬁe power to resuirect)
‘iéséiﬁ from its own ashes. The legend was popular
in tﬁe éarly s?venteenth%centu;y following the‘
publication of’ Robert Chester's Qhékéspeare's
“Phoenix And the Turfle“ inIISOIﬂ

"The Phoenix riddle has more wit
By us, we two being one, are it."

,(Donne;'The.Canonization,‘ 11. 23-24).

4

There'ﬁere earlier accounts of the bird's solitariness .
in Gower and Chaucer, and a later account by Robert Herrick. .

. . , Y
cf. (a) "The soleyn Phoenix of Arabia." ( Chaucer,

e k:\'The‘BOOR of the Duchess', 1.‘982).;,
. (b)"Com l;'fenix soulecine est au séjoin.f
kdeer, 'Ballade‘XXXV', 1; 8).Af: Y
(c) "The Phoenix nest, built up of odours in
~her“breast." (Herrick, 'An Epithalamie for
Sir Clipseby Crew', 1625, 1. 255.. |

. - - 1
R . !
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11.19-20. Thou makes . . . the Arke: . ' | SR

.The author uses the hyperbole here that the_
tiny taper in the bedroom of the joined Epoenikes
sees a mystery that the great sun never saw or the

Ark of Noah did not contain.

1. 27.-courage:
0.E.D. 1. The heart as the seat of feeling,

-

thoughf.

1.-'38. - That a+great Prlncess falls,- but doth not die:

This line .proves unconsc10usly premonltory in
the llght of the political exile suffered by Queen
Ellzabeth 1ater in her 11fe abroad

Ariosto has a similar sentlment.in'his'
'"Epifhalamion for the Third Marriége of Lucrezia
Borgxa," 1501, 1 75-ff.:‘

e erg ‘only it. remalned possible to keep you w1th us,
Most beautiful virgin," say the young.men -

. of Rome who lament the loss of their prlncess
b ~to Alphonsus of Ferrara. o

\ "1.'46,N growe: = - ' -

>

0.E.D. 2. grow on, ééin a peréoh's liking or

admiration. (For a fuller explanation of. this verb,
e . . faa

- see Griersonﬂs'dommehtéry, p. 93).

1. 49. 'Nor things which are but one, can disunite: -

- -:.— Donne refers to fhe Scholastic” doctrine that
eﬁ}y compbdnds_petween'ﬁhose elements there was eome

-
,



11.57-58.

!

.11.67-68.

Y B

"contrariety" éould be dissolved., N
cf. * "What ever dies, was not mixed equally,
If our two loves be one . . . . '
(Donne, 'The Good—Morrow', 11, 19-20). .
But oh,.. . -. other daies:

-In a light-hearted manner, Donne chides the

sun Which prevents the ceuple from entering the bridal

.chamber until 1t sets later in the day .

cf. "Must"to‘thy motlons;lovers seasons run’"
~‘(D_onne, ‘The'Sunne ﬁisingfi.l. 4) .
= These %ormer lines may also be‘a:refereneg to’
James I known as the sun-king, who retarded the wedding

activities by long. court ceremonies.

The masquers ." ... them away:

The author scolds the masquers who contlnue

i f,thelr revels well 1nto the nlght and retard the love-

11.78.

-maklng of the pair. - He compares- them to falrles who

will. not leave until sun<rise. (See K.A. Briggs,

:The Anatomy of Puck London- 1959 P. 127) Compare,’

for a descrlptlon of “the falrles' nlght act1v1t1es

-

Shakespeare's A Mldsummer-nght's Dream, Act V, sc. i,

1

11. 390-429).

Brlde not spied:

Donne adv15es the brlde of her duty, that 1s,

duickly and quletly hasten to bed to await her husband.,



¢

' -z,

cf. " "So, 'so, break off th:.s lamentmg kiss; . -
" Which sucks two souls, and vapors both away. K

. (Donne,. 'The,Exp;re’g__.‘:lon', 11 1- 2) . \

{

H

1. 81. .He come's ; and passes thrOugh s@e’are after spheare:

There. is a 'double entendre o here 51nce

'

the sheets and her arms make a c1rc1e to .cover h1m as

Yo

he * ca}resses her breasts and curvacecus body.

1 , -

11 85 '86. Here lyes . . . his sgh'ear'e-'

The author enlarges the sphere 1magery to .

'inciud_e t”he groom s.sphere (whlch no doubt has ‘'sexual
l'conn.otetivons’, 'es in 1. ‘81) . Here it refers to his".‘

_ dominion ,' and it 'is tied in with the me'taphor that they
-are two heavenly spheres, 'a shee sunne and a hee

T moone'. 'This compar:l.son, accord:.ng to Dr. Johnson in

his Life of Abraham Cowley .(,1791) was "confusion worse
: co'nfo'unded.," since the sun and'ﬂthe moon in oléssical{
' l!it;era'ture. were considered to- be male and femaie,{r}, )
respectively.' Perhaps, Donne broke with convention_;' in
order to ..el,evate England's princess .hi'gher than the -
German prlnce. - '
cf. ‘ (a) *So thy love may be my love s sphere."”
' (Donne, 'A1re and Angells', 1. " 25).
(b) "As half spheres make a globe by belng met." - :
S (Goodere, 'Eplthalammn at the Prmcess'

»’

.Marriage' ' l. 79).



11.88-96. .

1{ 100.

1. 104.

-

. A o _
~wou1d.proeiaim it in_a "reveille matin" at nine

. the newlyweds 1n the mornlng, because he was pre- '

They unto . -. . be liberall: . S

The use of commercial imagery to describe how

the bridal couple surrender themselves to-each other

fexemplifies a familiar.trope in the nuptial poem.

‘cf.j (a) "You which are angels, yet still br1ng ‘

- with you -’
Thousands of an4é1s on your marriage days."

(Donne, 'Eplthalmlon Made at Llncoln s Inn',

11 15—16). ‘ -
(b) "Thls is perfectlon s mint B B
‘ Where the pure pliant gold and stamp must -
join
And now must turn to useful 001n
And pleasure ‘which must take a soverelgn.
‘print.” .

lGoodere,"Ebi@halamion at the Princess's g

.”'fﬂa?riage'. 11. 67-70) . i REE

‘Nature againe restored is:

The author relterates hlS belief that out of - .
-such a royal union man is: renewed again. Falth ln

thé> bonds of matrimony as beneficialﬂto society was

.présented theologically in R. Field's The Church:

' The: Fifth Bodk; p. 471_ff;,;1606;:. R

As satgres watch the sunnes uprlse will stay:

Donne-and the other weddlng guests out of

et 4

A

morbld sexual cur1051ty walt to see if the marrlage“

.were consummated during the nlght,\lf it were, they .

L]

" o'clock. / The King, too, was. one of the first to greet

’

a3
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. .

occupied with sex. Accordiné to oqé.Jacobeén
biographer} héfvisited any newlyweds at;éouii'to~éee
.if they had a successful love encounter. (See D;H.

Wihléon, King James VI & I, New York: 1956,.p.~286). -y

The satyr -is a legendary- figure aho‘suppdsealyu-
was half-man and half-goat and it was reputed to be
& very lecherous."(See-Edwafd’Topsell, The History of

L4

Four Footed Beasts, I. . London: Printed by E. Cotes,

1658. Rep. by the Decapo Press, 1967, pp. 10-13):

An}illustfation.of a satyr {(from this bbok,.p. 12) is

below.

>
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"Critlcal Analysis.
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r

The Valentlne eplthalamlon holds many.surprlses.
for the reader of eplthalamles, but Donne is never one to
hold steadfast-to tradltlons. His form of Stanza pattern
with. a concludlng refrain to end each one ls in line with
the Latin epithalamists; the fourtéen—lihe'stanza with a

, . , . N

regular number of syllables in each verse is consistent.

The major theme of marriage which offers the most favour-

,able oppprtunltles for maxlmlzxng the pleasures and

‘~m1n1m121ng the pains of love are part of the tradltional

:
/

motifs in the genre. Where the surprises come 1n, is’ in
his blunt'advice to the newlyweds~that they mqst give
everything to each Other and that“they forget the spectacles
of eourt processions ahd get on with the business.of love.
Many of his bold conceits and discordant ima?es, such as'
the Phoenix and she-sun, are startling at flrst, but he

ties them together thréugh w1tty metaphors and later
detalled explications. ' )

Unlike many of the other eplthalamles for this

royal occasion, this one is full of humour in the follow-

“ing ways: he has old.Valentine feel the flames of love, him-

self; he. chides the sun and speetétorsrfor delaying the
love-making at night; he scolds the bridesmaids who fuss ;

over the removal of the bridal garments "asg though' they

.

were to take .a clock to pleces. (In hls Eplthalamlon

¢

. Made at Lincoln's Inn, he shows how the brlde prepares

-

[T
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herself alone, "Thy v1rg1ns glrdle no untle") Finally,

he says the most domlnant person 1n he nupt1a1 union- w1ll A

be the ohe who openslthé—eurtalh of the br1da1 room flrst,
and this guess is worth A wagérhsince i wii} probably stay
that'ﬁay forxthe rest of‘}heir married'life.

One of the best 1pd10ators ‘of the success: of this

1ngen10us eplth lamlon 1s to outline the influence 1t, and

his other nuptjial poems,‘exerted on hear contempdrary poems.

" Donne's influénce’is certainly evident in the Goodere

attempt, bedause much of the sexual imagery can be. traced

to Donne' first epithalamion. Later in the next decade,
_errlck uses the Donnlan concern W1th rltual and’

frank concern -for the proper beddlng of the bridal palr.

.-’ »

The whole. flve of Herrick's eplthalamies are original. and

L} .
lighthearted in the manner of Donne though théy belong to
the cla551ca1 John Suckllng s w1tty parody Jt a country

wedding in "Ballad Upon a Weddlng, 1630,"_rem1nd:one of

Donne's irony and humour and sometimes satire, (for instance,

" the 'frolique Patricians' or 'painted courtiers' in the.

ogening stanzafof his early epithalamion and the disciosute‘
about the Satyres in the last stenza of‘his 'Epithaiamion
or Marriage Song"'. Donne's joy in sensual pleasures of
happy love ererreflepted in Thomas Caréw's short nuptiai
poem entitled 'To My Cousin {(C.R.) Marrying My Lady gAlrﬁ;

z

1628.
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CHAPTER III

BIOGRAPHICAL INTRODUCTION

In 1613, George Wither composed 'Epithalamia' in

honour of the royal union; to these poems, he appended
seven epigrams, and number one is important since it deals
with the marriage as a political alliance as follows:

'Tis said in marriage above all the rest

The children of the King finds comfort least,

Because without respect of love or hate

They must, and oft, be ruled by state;

But if contented love, religion's care,

Equality in state, and years declare

A happy match, as I suppose no less,

Then rare and great Eliza's happiness.
In other astute observations about marriages in the epigrams,
the author treats such stories as the model husband, Orpheus,
who went through the "jaws of hell"™ to rescue his spouse,
fair Helen, who caused a war by her infidelity. In Epigram
Six, he mocks the outlandish Roman clergy who do not marry,
yet they have twenty women clandestinely. Some of these in-
sights appear in the nuptial poetry of the author, but not

with the same forceful degree.

Throughout the epithalamia there are frequent refer-

~ences to the author's being hated at court; this was owing

to his satiric references about the Bishop Chancellor, Lord

Ellesmere and one or two other officials he d4id not like at

court whom he epitomized as Avarice and Gluttony in Abuses

Stript and Whipt which was published in 1612. In the same

yvyear, he wrote elegies for his patron, Prince Henry (brother



' epirbghe"of the second one, Wither repeats his intentions -

. heading. -

‘- ‘t‘“ . . . _;/ . “ . . .
’ . ) I3 ' . . .. 45
to Elizabeth), and when she wed a few months later, he
composed the epithalamia for her. 1In reciprodation;‘she

became hls patron; he dedlcated his Psalms-of David,

. translated into Lyric Vérse to her in 1632. (See Frank

Sidgwick's Introduction to The Poetry of George Wither, . -

r————

Vol. I. London: 1902, “pp. xxiv-xxv)

Desplte his pow rful patron and the plea91ng verse,
he - offered at court th offended noblllty did not forget
end he recelved a prlson”term in 1612 and enother one‘for

another satiric work ent;tled The Shepherd's Huntlng in

-

1622- it was a self eulogy whick outllned hlS motto- Nec

i ¢

habeo, nec careo, nec curo.

The eplthalam a)are the same in the1r general aim,

‘that is, to efford vixgue her,deserved hohogr, and in“the

of bestowing poetic¢ service to the virtuops'prihces} The ' .

poems are distinct 'in form but not in content: however, I -

consider the first one to be an introductory one; and the-

'second to be the eplthalamlon proper, and I treat them

separately as the author entltled each one. w1th its own

e



it

. Bright northern star, and fair Minerva's peer,

‘My will is ever,_ never to offend
. These .that aré good; and what I here 1ntend-

~* Which I, perceiving, conjured up my Muse, . T L e

-And though. I meant to' break her rest no more,

1
S
a

\
LU TR

46.

‘ “.~- . EPITHALAMION I .~ _ S I
- . . ) (R L] ." -
Sweet lady of this day, Great Britain's dear, . .
Lo, thy poor vassal that was erst so rude™
With his most rustic Satyrs to ‘intrude, _ r/’;/,/
Once more like a poor sylvan now draws near, S ’
And in thy sacred presence dares appear., S ,
Oh, ‘let not that sweet bow; thy brow, be bent " s S FEe
To scare him with a shaft of discontent: T

One look w1thﬁanger, nay, thy gentlest:frown; ) .
Is twice enough to cast a greater down:-. - 1o .

Your worth compels me to. Por lately grleved
More than can be expressed or well believed ~ .
Minding for eéver to, abandon sport, B .o Ve
And :live exiled fro places of resort; ' L
Careless of all, ielding to.security, - - - .

e . . o8 .
~Thought to shut up my Muse in- d k obscufity: =~ ' - *4>*””T*7»fddf

And in content the bétter to repase,
A lonely: grove upon a ‘“htaln chese,
East from Caer Winn, mid : ;
Two springs where Britain's true Arcadia is. oA - . .
But ere I entered my -intended- course,® “»;M,,/»f’f”w’ o : '
Great Aeolus began to offer force. S S T

The boisterous king was grown so mad with rage,

That all the earth was. but his fury's stage; , .

Fire, air, earth, sea, were intermixed in one:; . -

Yet fire, through “water, earth and ‘air shone. L

-The sea, as if she m nt to whelm them under, . f‘ A/'

Beat on .the cliffs, ‘and raged more loud than thunder: 30

'And whilst the vales she with salt waves did fill, e

The air shower'd floods that drench'd our highest hill;

" _And the proud trees, that would no dd%y know, : - AR

Lay overturned, twenties in a row. ' .

Yea, every man for fear fell to devotion,: ‘m*;ﬂ__;,;——~r~“f'7’ﬂw '

Lest the whole isle should have been drench*d - a

in th'ocean. - > R A
The spirit whose good help I sometimes use, S I

I was then fain her.aid for to implore; - = . ' 40

_And by.her help indeed I came€ to knoy, .- = ‘ e
‘Why both the air and seas were troubled.so; - ~ . = - "

For having urged her that she would unfold : N R

 What qause she.kaew"tﬁﬁ§'ﬁuEh at last, she told. .= = ..




>
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“Where shall be knit that sacred Gordiap knot . SN

St

a2
Ve

o . 47
Of late, quoth she, there is by ‘powers d1V1ne .
A match concluded, 'twixt great Thame and. Rhlne,

Two famous rivers, equal Both to Nile:

, The~one, thé pride of Europe's greatest isle;

Th'other, disdaining to be closely pent, . ) ~

Washes a great.part of the Continent, ) . 50

Yet wWith -abundance doth the wants supply

Of the stlllJtﬂlrsthg sea that's- never dry.
And now these, being not alone endear'd
To- ml%hty Neptune and his watery herd, .
But also to the great and dreadful Jove A
With all his sacred companies above, o o

Bbth have "assented by their loves' in 1t1ng,

To grace with their own presence this’ uniting.

Jove called a‘summons, ‘to the world's great wonder, -

'Twas ‘that we heard of late, which we thought thunder. 60
A thousand legions he intends to send them,

b

" Of cherubins and angels to attend them:

And those strong winds that did such blustering keep

N

.Were but the Tritons sounding in the deep, ' v N

To ,warn-* -each river, petty stream, and spring .
Their aid unto their sovereign to bring.

The floods and showers that came so plenteous down,
And lay entrench'd in every field and town,

Were but retainers to the nobler sort

o

That owe their homage at the watery court: - 70

Or else the streams, not pleased with their own store,
To grace the Thames, their mistress, borrowed more; ,
Exacting from their nelghbourlng dales and hills, .,
But.by consent all, nought against their wills.

Yet now, since in thls stir are brought to ground

' Many fair buildings, many hundreds drown'd,

And daily .found of broken.ships great store,
That lie dismembered upon every shore, @
With divers other mischiefs known to all,

This is the cause that those gfeat harms befall. - 80

Whilst other things in readiness did make,

Hell's hateful hags from.out their prisons brake,
And ‘spiting at this hopeful match, began

To wreak their wrath on air, earth, sea, and man.
Some, having shapes of Romish shavelings got,

.Spew'd out their venom, and began to plot

Which way to thwart it; others made their way -
With much distraction thorough land and sea "
Extremely rag;ng. But almighty Jove

Perceives their hate and envy ‘from above; - 90,

He'll check their fury, and in irons ‘chain'd
Their liberty abus'd. shall be restrain'd:
He'll shut them up from,coming to molest
The merriments of HymenAg holy feast,.

Whlch in no age to cqme shall be forgot- - ,

.

& M * . "
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Which pOlle nor force shall ne'er untle,

But must continue to eternlty,

Whlch for the whole: world's good was foredecreed,
With hope expected long, now come indeed;

And of whose future ‘glory, worth, and merit,
Much I could speak with a prophetic spirit.

Thus: by my Muse's dear assistance finding :
The cause of this disturbance, with more mlndlng !
My country's welfare than my own content, :
And longing to behold this tale's event,

My lonely life I suddenly ‘forsook,
" And to the court again my journey took.
" Meanwhile T saw the furious winds were laid;

The
‘The
And

risings of the swelllng waters stay'd.. - -

winter 'gan to change in everything,

seem'd to borrow-mildness of thefspring.-

The violet and primrose fresh did grow,: -- .

And as in April trimm'd botgrggpsé and row.

The city, that I left in mo ing clad,

Drooping, as 1f"thwpu1d have still been sad,

I found deck'd up in. yobes so neat and trim,
Fair Iris would have look'd but stale and dim .
Tn her best colours, had she there appear d

The sorrows of the court I found well clear'd.
_Their woeful habits quite cast off, and tired '
.In such a glorious fashion, I admired.

All her chief peers and choicest beauties too,

In greater pomp than mortals use.to 4o,
Wait as.attendants. Juno's come to see,

- Because she hears that this solemnity =
. Exceeds fair Hippodamia's, where the strife
'Twixt her, Mlnerva, and lame Vulcan's wife
Did first arise,; and with her leads along
A noble, stately, and a mighty throng.

Q

. Venus, attended with her rarest features,

Sweet lovely-smiling and heart-moving creatures,

The very fairest jewels of her treasure,. '
Able to move the senseless stanes to pleasure,

0f all her sweetest saints hath robbed their shrines,
_And brlqgs them for the courtiers'® valentines.
Nor doth dame Pallas from these triumphs lurk:
Her noblest wits she freely sgts on work.

‘0f late she summoned them unto this place
. To do your masques and revels better grace.

- Here Mars himself, too, clad in armour bright,
Hath shown his . fury in a bloodless fight;
And both on land and water, sternly drest,
Acted his bloody stratagems in jest:
Which, to the people frighted by their error, .
With seeming wounds and.death did-add more terror;
. Besides, to'give the greater cause of wonder, N

P
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* Princes and monarchs at ‘his stirrup bow:

‘ y
Jove did vouchsafe a rattling peal of thunder:
Comets and meteors by the stars exhaled

Wére from the middle region lately called,
And to a place appointed made repair,:

To show their fiery friscols in the alf, Eﬁ
People innumerable do resort, § o

As if all Europe here would keep one court:

Yea, Hym in his saffron-coloured weed

To celeb$g$e his rites is full agreed.

All this I see: which seeing, makes me borrow

Some of their mirth awhile, and lay down sorrow.
And yet not this, but rather the delight

My heart doth take in the much-hoped sight -

0f these thy glories, long already due, Co : -
And this sweet comfort,_that my eyes do view

Thy happy bridegroom, Prince Count Palatine

' Now thy best friend and truest valentine;

Upon whose.brow my mind. doth read the story
0f mighty fame, and a true future glory.
Methinks I do foresee already how

I see him shine -in steel, the bloody fields
Already won, and how His proud foe yields.

God hath ordain'd him happihess great store,
And yet in nothlng is he happy more

Than 1n thy love, fair Princess; for, unless
Heaven, like. to man, be prone to fickleness,

Thy fortunes must be greater in effect

Than tlme makes show of, or men can expect.*
Yet notwathstandlng all those goods of fate,

Thy mind shall ever be.above thy state:

For, over and beside thy proper merlt,

Our last Eliza grants her noble  spirit

To be. redoubled on thee; and your names

Being both one shall give you. both one fames.
Oh, blessed thou and they to whom thou giv'st -
The leave to be attendants where thou liv'st: «
And hapless we that must of force let go . :

. The matchless treasure we esteem of so.

But yet we trust 'tis for our-good and thine, .
Or else thou shouldst not change thy Thame for Rhlne.
We hope that this will ‘the uniting prove

Of countries and of nations by yYour love,

And that .from out your blessed loins shall come
Another ‘terror to the whore of Rome, : i

And such h stout Achilles as shall'ma%q\

Her tottering walls and weak foundation“shake;
For Thetis~like thy fortunes do requlre

Thy issue should be greater than his sire.

But, gracious Princess, now since thus it fares,

{ And God so well for yqu and us prepares;

Since He hath deign'd such honours for to- do you, .
And showf Himself so favourable to you; .
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Since He hath changed your sorrows and your sadness
Into such great and unexpected gladness: ,
Oh, now remember you to be at leisure i
Sometime to think on.Him.amidst your ipleasure:.

Let not these glories of the world deceive you, . .

Nor her vain favours of yourself bereave you. ‘
Consider yet for all this jollity

Y' are mortal, and must feel mortality;- .
And that God can-in midst of all your joys ) .

. Quite dash this pomp, and fill you with annoys. 210
Triumphs are fit for princes, yet. we find ' '
They- ought not wholly to take up ‘the mind,

Nor yet to be let past as things .in wvain; :

For out of all things wit will knowledge gain,

Music may teach of difference in- degree, Do '
The best-tuned Common-weals will framed. be:

And that he moves and lives with greatest grace

That unto time and measure ties his pace.

Then let these things be emblems. to present

Your mind with a more lastlng true content. v 220 . -
When you behold the infinite resort,

The glory and the. splendour of the court,

What - wondrous favours God doth here bequeath you,

How many hundred thousands are beneath you,

And view with admiration your great bliss,

Then with yourself you may imagine this:

'*Tis but a blast or transitory shade,

~ Which 1n the turning of a hand may fade:

‘Honours'’, which you yourself ‘did -never win, \ . :
-And.might, had God been pleased, another's bin: . 230 .
- And think, if shadows]have such ma]esty,. ’ .
What. are the glorles f eternity!

Then by this image pf a flght on sea, -7
Wherein you heard the'thund'ring cannons play; o
And .saw flames breaking ‘from their murthering throats,
Which in true skirmish fling resistless shots, i <

e
L

Your wisdom may, and will, no doubt, begin T s

To cast what per11 a poor soldler s in: '

You will conceive his miseries ‘and cares, K .

.. How many dangers, deaths, and‘wounds he shares: - 240
Then, though the most pass't over and neglect them, . T
. That rhetoric- will move you to respect them. o>

. And if hereafter’ you should hap to see § _

~ Such mimic apes that courts' disgraces be - R T

. I mean such chamber-combatants, who never : oot

Wear other helmet than a hat of beaver, _ - '

Or ne'er board pinnace but in'silken sail,

And in the stead of boisterous shirts of mail ‘

© Go arm'd in cgmbric- - if that such a kite, S -

I say, should!scorn an eagle in your sight, . . 250

Your wisdom judge, by this experience, can, = ' -,

Which hath most worth, hermaphrodite or man. -

The night's strange - prospects, made to’ feed the eyes

X

’
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With artful fires mounted in.the skies,
- Graced with horrid claps of sulphury thunders,

" May make you mind th'Almighty's greater wonders.
Nor is.there anything but you.may thence

‘Reap inward gain, as well as please the sense.:

But pardon me, oh'fairest, that am bold

M¢ heart thus freely, plainly to.unfold

‘What though I know you knew all this before,

My love this shows, and that is something more.
Do not my honest service here dlsdaln,

I am a faithful though an humble swain. o C

I'm none of those that have the means or place
With shows of cost to do- your nuptials grace;
But, only master of mine’ own desire, .
Am hither come with others to admire.

I am not of those Heliconian w1ts,

Whose pleasing ‘strains the court's known humour flts,'

But a poor rural shepherd that for need

Can make sheep music on an oaten reed:

Yet for my love, I'l1l.this be bold to boast,

It is as much to you as, his that's: “most.

Which, since I no way else can now explaln,‘

If you'll in midst of all these glories ‘deign

To lend your ears unto”my Muse so long, RN
She shall declare it in a wedding song . :

51
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COMMENTARY
P \ " " “ ’
EPITHALAMION I

1. 1. Brlght Northern star, and fair Minerva's peer-

I _ Wither bestows heavenly attributes to the
' Prinoess, such as, radlance'Sane she is like Slrins,
the brightest star in the northern sky‘and_equai to
TiMinerva who sprang'fron the mind of oove and signified
.matronly skill and wisdom.
cf. (a) "Minerva, that of chaétity Hath care."

(Thomas Heywood, 'The Epithalamion from.a
. Marriage Triumph';;f{'l). Ly

\

(b) ". ... the other -

. Was he to whom Jove' s pregnant braln was mother.?ﬁ

(Quarles, Argalus and Parthenla, 1629, I1I, 1 16),

» :
1. .5.  With his most rustic Satyrs to intrude:

~r

The author portrays hlmself as a poor sylvan'

t e

. waiting to see the Prlncess, Just-as the satyrs were
- barred from the Paradlse of Venus and lurked in the’

V101n1ty waltlng for a gllmpse of the glory w1th1n.

’

{For further 1nformat&pn concernlng satyrs see Tufte,j
E.cit; P. 226 and my notes for Ty 104 of Donne s .

-

P 'Eplthalmlon' on this occa51on)

1. 7. Oh. let not that sweet bow, thy brow, be bent:

In this hlghly aillteratlve llne, the author agaln '

- .
- ol
« .

.- . e
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Q

' »'voices his humility and hopes that the bride-will not

9y ¥

frown‘on his work; there is a trope here, because
Cupid's bow is the eye brow.

fef., "Eyes-that bestow/FulI-quivers on loves Bow."

-

.(Richard.Crashaw,"Wishes to His (supposed)"Mis-

tresse', 1l. 58-59). ',

. My will is ever, never to offend: S C .

An obVioﬁs reference to his previous satiric?

d

‘ work where he stated hlS aim was to pralse virtue and

cast down villainy. (See my blographlcal 1ntroductlon

. to‘the*author).

11.21-22.

O

East from Caer. Winn « o = true Arcadla is:

Though I cannot 1dent1fy DlS, the general area
is in NorfoIk, and the author compareshlt ‘to Arcad1a e

in the Pelobonnese of Greece, a ‘place of natural beauty. ..f'

.~

. ‘Accordlng tDVV1rgll, “the’ ancient gods often lived

there w1th the mortals who worshlpped them, _especially .

Pan; In Sldney s The Countess of Pembroke s Arcagia,

o BAYk III, ong 'of the Thlrd.‘Eclogues, there is an -

" epithamium for the marrlage of the rustlcs, Thyr51s :

' _and Kala, one of the themes of thls nupt1a1 poem is

'the corruptlng influence of the court on a country wed— . _ u

ding. (See W. Rﬂ.DaV1s, Sidney's Arcadla, London- Yale

University: Press, 1965, p. 109) . - .: ; ' n ; N



1. 240

1.'54.

11.61-62.

54
Aeolus: . =y
In Greek myth, Aeolus controlled the winds from

a cavern On the 1sle of Aeollaf (see C.M. Gayley, The

Classic Myths. London: Blaisdell Pub.’ Co., 1893, p.

<

Fire, air, earth, sea, were intermixed in one:

It wés an extremely stormy winter, according to

the note bywSIdQW1ck (o E.c1t., p-. 199). "The four'

elements were comblneq in a tempest for two reasons:

flrst, the d1v1ne powers’ came to v1ew the nuptlal match

(l. 45), and second, the Cathollcs caused a fury w1th

L]

thelr opp051tlon to the union (1. 82).

: _ r L L
Neptune and his watery herd: . ‘ | '

- i [

Such-a line is an antlclpatlon of elghteenth

century poetic diction. (See A. Pope's Essay on Criti-

. ) v %
cism, 1711, ". . . a clown in regal purple dress'd," -
1% 11, in his passage on false eloquence) .:
cf, " (Neptune) -summons fenny subJects to new Bro1ls."

(Augustine Taylor, 'An-Eplthalamlum ; 1613 1. 130)

4

A thousand legions . . . to attend.them:-

The  angels, elong with the'pagen divinities

come and attenthhe'bride. (For further informatiom

N -

l about the angels, see my note to 1.136 of Heywood's

first epithalmion for this occasion).

t



11.82-85.

\ -

) l. 97.

1.115.

in Noﬁember, 1612.
. : it

. .55

Hell's hateful hags .. . . Romish shavelings got:

Wither as a Puritan poet is strongly anti-

_Catholic in these lines in which he names some of the

'hags' as the clergy with the tonsure, a custom of the

'Cathoi%g priests' orders. -

cf. "And keep encroaching hell in awé.“, (Henry
Peacham, 'Nuptial Hymns' in honour of this mar=- '

;iage, l. 169).

Where shall be knit that sacred Gordian knot:
Thé'indissolubility of marriage is similar to

the intricate knot tied by King Gordius which no one

could untie, and whoever should untie it according to

the Greek legend would gain the empire of Asia. Alex-

ander the Great supposedly cut it épart with his sword

and applied the legend to himself. (Sqe‘the_Oxford-

" Campanion to Classical Literature, Oxford: Clarendon

Press, 1937, p. 189).
cf. YThe séveral crowns a Gdfdian'knot was tied."

: "(Quarles, fArgalus.and ?artheniaf: III,_l. llp)..

-

Ediici: S ' o N -
| 0.E.D. 1. political sagacity; statec;aft. ‘
The ¢ity, that I left in mourning, clad:

. An obvious allusion to the fuhefgls of Prirnce.

" Henry, the Princess Elizabeth's brothef, who was_bhried

1 C : S T .
The opening: lines of Chapman's and o

4



1.118.

11,127-128.

1..134.

) ]:- 135.

1. 137.

o
.
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Peacham's nuptial\p'oems refer to this event.

Fair Iris: : w
The city is decorated With banners and bright
bunting for the wedding; even Iris, the goddess of the

rainbow, cannot compare to the colourful displays. .

cf. "Iris in her arched sphere.” (Heywooci, 'A Mar-

: riage"'I"J;iumph Solemnized in an Epithalmion', 1.13) .

Exceeds fair Hipgodamia"s' . . . lame Vulcan's wife:

Sldgw1ck has a full note on thlS lJ.ne (p. 200) p

' except he 1eaves out the fact that the wife of Vulcan in

conceit, compare Donne's "Mwicknam Garden', ll. 6-—18) .

the Iliad and Hes:.od:s Theogony is Agalia, the youngej
- of the Graces; it is only in the Odyssey that ‘Venus

is the wife of the fire god. (See Gayley, og.‘cit.

b. 26) .

senseless stones:

The inanimate becomes animate. (For a: s:.mllar

Courtier's valentines: ST

See my Appendix A. -

"Pallas:

She is called the goddess of the battle and of

-w:.sdom, she is associated w:n.th arts and crafts.

gv'ml Harvov (e ), The mfard compamon to Clasaical

I.:L'terqture, 1937, De 55)-e

N
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‘1. 140.

1. '152.

1. 1550

11.163-164.

1. 18s.

) 57

Todo”l-‘.'your_masques and revels bej_[ter grace:

Wither comments on the three masgues written

" for the wedding. (See my Introduction, pa‘rt IT,pe 23)e

‘friscols:

0.E.D. Analagous: to caracole or lively' movements,” -
such as in ‘a dance. (The'author, no doubt, :déscribes
. )

.

the firl:gaworks"' display) «

~
o

Yea, Hymen in his saffron-coloured weed:

Hymen in Catullus® 'Carljhen LXI' and in Jonson's
Hmenaéi, wears the orange robe, but'.Pe;;:ék}am. puts him
in a "veil of yellow." (See my note to Pc.e;’f-féha}ﬁ"s
'_Nuptiva'l‘ Hymns', 1. 97‘)-- :

Thy happy bridegroom . . . and truest .valentine:-

The author displaces Valentine with Frederick.’

Or else thou shouldst not change thy Thame for Rhine:

Wither probably borrows the river motif from

‘Camden's Brittan‘ia,. 1586, which had a Latin epithélamiumm

entitled ‘De Connubio Famis et Isis', or from Spenser's

~.'Epithalamiori Thamesis or Thames-Mergwajr Canto' in Bqdk_

-—

IV, Section xi of The Faerie Queene. -

.cf. ‘a}so the "Device" to -Francis Beahingnt's Masque

. for this’union which began: "Jupiter -and Juno wil-
.1ing to do honour to the marriage of the two famous
> rivers, Thamesis and Rhine SR

e - . :i-
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11.191-193. And that from . . . weak foundation shake:

The author bemg a staunch Engllsh Puritan
hopes that the walls of Roman Catholicism will come’
tumbllng down under the mlgh; of the issue frpm
this Protestaﬁt union, For the story.of Thetis-and

:her son, Achllles, see the notes on Catullus"

. ' 'Epithalamion for the Wedd:.ng of P/eleus and Thetls'

(Carmen LXIV) v by J.A.S. Mcpeek Catullus in Strange_

and Distant Britain, Cambridge: 1939, p. 354). e
. ¢ . .
ll 215= 216.'Mus:.c may teach oo o Wild-framed be:

The music of the spheres plays an J.mportant part
" in society' 's harmony maintains the author., .Q@’on.
- further informa_tio'n',' seé my -note to Goodere's
. )
'Epithalamion’, 1. 16}
1. 219. emblems- ]

O.E.D. n. a symbol, typical representatlon.

1.220ff. Your mind with a more lasting true content: o N

-In the next twelve lines; Wlther reminds the

v

royal couple that God gave them thls present tran51tory

glory and it is on1y~' a gllmpse of the glory of etern:._ty.

’

- - —

1. 244. .Such mlmlc napes that courts' dlsgraces be.

"

- The author refers satirically to the moral con-

"duct. of the pompous and lewd court;hers in the terms 5 1

i

of the Neoplatonists of the: Rehaissange/ who -viewed

;Ao



‘ . v ] . . . , ’-) .
the lbyver soul of man as "Commune cum brutis"; the
bi'u't_@e;akin to man ‘in appéarancé wag the ape, which

' became the symbol for everything’ subhuman and sinful.

:(See Ervin Pario.fsky,'Studies in Iconology. New York:

4

1962, p. 194).

[

o=

11.269~272..1 am not . . . an oaten reed: ‘ = fL T

Wither maintains that he is not a court ppet

who knows exactly what plea“ses,t;,he rulers, but rather ' -

‘a simple, rFustic sl'zepherd‘ who creates a“humble nuptial

. . §

. ,' song; in line 260 of his next epithalmion at the same v '

- time, he calls himself more than a shepherd and takes-

“on the rolg of Pan. .

! s

! ,. v ef. "Were I but seated 'ort that Muse's mountain."‘,_'

(Taylor, 'An Epithafpium', 1. 12).

-, T A $

W
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*

.. a p:@lude to his "wedding song“;whlch_beglns on l; 279. The

_is mostly rhetor1ca1 except for a few lyr1ca1 verses Wh1Ch‘.

60

,Crltlcal Analy91s of Eplthalmlon I: . S . Do

2 o
wlther s flrst epithalamion on thls occasxon Ais- really '

|opening,lines_of the prelhde sing the praises of the bride's .

.radiant beauty, but sbon after discourse$ about the author's

v w ] . . N . . \ . . . ..' .‘ ' L
plight as a court'poet banished to the country; it then de—- SRR

scrlbes the prellmlnary entertalnments and preparatlons sur-

,foundlng the nuptlal event in great deta11 but again the ' .:1r‘

author changes the tOplC 1nto a moral lesson dan the transltory e

~nature of'these things in.. God's world. Unllkezmost of the\ . ¢

B
]
"

-cher eplthafhles, God Hlmself makes anvappearance, along

’
with the usual pagan d1v1n1t1es, God and Jove are equated in -

;;l. 59-64 slgpe they summon ;eglons of angels_and Tritoris tc

i‘:ék‘ . . . . L A * ' 2 1.’
tﬁe\wedding. B ' L . - o , o

The central theme of the poem,xhowever, is the royal

T
-

. match which Wlther expresses flguratlvely as a union of the - Cen

.-'{’J

'two main - rlvers in the respectlve countrlés of the. brlde and.

'groom, namely Thames and Rhlne.- He contlnues the flgure 1n

his"second eplthahplon,,and enlarges it by including the-’
. " ) ) \ N ) - .
Tiber to stand, for'ﬁome tsee'my note td'l.'96 ff.). -

The poetlc narratlve ends in heroic couplets, and 1t“l

enhance'it. The characterSof the narrative. are the delt;es
who do not engage ‘in conversa;;hn hut pre51de over . the pre- A

paratlons and make the weddlng a mqmentous occa51on at whlch
. b=t

the poor shepherd (the poet) becoﬁ/s an actlve admlnsr by hls ;:“

- . -t 0

‘ . "~
L - LS
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-'"Pis a favour, and't may joy you.

- EpiTHALALZIoN T |

Valentlne, good-morrow to . thee,
Love and service®poth I owe thee,
And would wait upon thy R}easure,
But I cannot be at leisure; '
For®d owe . this day as debtor

© To a thousand times thy better.

" Hymen now will have effected
,What hath been so long expected:

Thame, tRy mistress,-now’unweddedy
Soon must with a prince be bedded.

-If thou'lt see her virgin ever,

Come and do it now or never.

‘Where art thbu, oh fair Aurora?

- Call in Ver and lady Flora:
And, you daughters of the. mornihg,
In your neat'st and feat'st adorning,

" Clear your foreheads and be sprightful
That this day may seem delightful.

All you' nymphs that use the mountains,
Or delight in groves and fountains: .
Shepherdesses, you that dally ’
Either upon hill or valley:

And you daughters of the bower,

) That acknowledge Vesta's power,

' Oh, you sleep £00 long; awake ye,

See how Time doth overtake yve. '
Hark, the lark is up and singeth,

And the house w1th echoes ringeth.
Precious hours, . why neglect ve,
Whllst affalrs thus expect ye?

Come away, upon my b1e551ng,

The bride-chambex lies to dre591ng-
Strow the. ways with leaves of roses,.
Some make garlands, some make posies:

-

That your mistress will employ- you,

Where's Sabrina with her daughters
That do sport about her waters,
.Those that w1th their locks of amber
Haunt the fruitful hills of Camber?
' We must have to fill the number

All the nymphs’ of Trent.and Humber..

ta

‘

.‘4.0 .
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“Fie, your haste. is .scarge suff1c1ng,.

For the bride's awake and rising.

-.Enter, beauties, .and aftend her,

All your helps and service lend her;
With your quaint'st and new 'st devices

. Trim your lady, fair Thamisis. -

" See, she's ready; with joys greet her;

Lads, go bid the bridegroom meet her;

.But from rash zpproach advise him,

4

Lest a too much joy surprise him:
None I e'er knew yet that dared
View an angel unprepared. -
Now unto the church she' hies her;
Envy bursts, if she espies her:

In ‘her gestures as she paces

Are united all the graces,

Which who sees.and hath his- senses
Loves in 'spite of all defences.

O most true majestic ‘creature!
Nobles, did you note her feature?
Felt you not an inward motion
Tempting love to yield devotion,
And as you.were e'en desiring ‘
Something check you for aspiring?

That's her virtue, which still tameth
Loose desires and bad thoughts blameth;

'For whilst others were unruly,

She observed Diana truly:
And hath by that means obtained
Gifts of her that none have gained.

Yon's the bridegroom, d'ye not spy h;m?
See how all the ladies eye him. o
Venus his perfection findeth, .

.And no more Adonis mindeth.

Much of him my ‘heart divineth,’

. On whose brow all virtue shineth.

. Two 'such creatures Nature wogld not

Let one place long keep - she' should not:
One she'll have, she cares not whether,
But our loves. can spare ‘her neither.
Therefore, ere we'll so be splted

They in one shall be unlted

Nature's self is well contented .
By that means to be prevented.
And behold they are retired,

So conjoin'd, as we desired;

Hand in hand not only fixed,
But thelr hearts are 1nterm1xed.

-
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" Happy they and we that see it,
For the ‘good of Europe @ it.
- And hear, heaven, my dev xlon, , .
Make this Rhine and Thame an ocean, ‘ o 1
That it may with might and wonder : '
Whelm the pride of Tiber under. .= . ' S

- Now yon hall .their persons shroudeth,
‘Whither all this people. crowdeth: , R
‘There they feasted are with plenty, : . ‘ o .
Sweet ambrosia is no dainty. ’ ' 100

Grooms quaff nectar;for there's meeter, . : - :

Yga, more costly wines and sweeter.

3 ¢ .

[ A
Young men all, for joy go ring ye, .
And your merriest carols sing ve. .
Here's of damsels many choices, t ., i
" Let them tuné their sweetest voices. T
Fet the Muses, too, to cheer them,
They can rav1sh all that hear- them.

" .Ladies, 'tis their hlghness pleasu;es_ . . : .
To behold you foot the measures; - 110
" Lovely gestures. addeth graces, oo ‘ N
To your bright and angel faces. . .
.. +Give your active minds the bridle: - '~ '
" Nothing worse than to be idle. & :

Worthies, your affairs forbear ye,
For the state awhile may spare ye:
Time was that you 1oved sporting -
Have you quite forgot your courting?
Joy~the heart of cares beguileth: Lo
Once a year Apollo smlleth.. p e ’ . © 120

FelloW‘shegherds, how I pray ycu

Can your. flocks at this time stay you?
Let us also hie .us thither, .

Let's lay all our wits together,

. And some pastoral invent' them

That may show the love we meant them.

I myself though meanest stated,

.. And in court now| almost hated, ‘ «

Will knit'up my Scourge, and venter . e - .
In the midst of them to enter;’ : .. 130

For I know ‘there's no disdaining
Where I look for entertaining.

o
NS

f,..
S
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See, methlnks the very season,
As if capable of reason, N
Hath lain by her native rlgour,
The ‘fair sunbeams have more ‘vigour;
They are Aeol's most endeared,
'For the air's still'd and cleared. .

'» Fawns and lambs and kids do play.,
In the honour of this day; ‘
The shrill. blackbird and the thrush"
Hops about in ewvery bush;
And among the tender twigs
Chant thelr sweet harmonlous Jlgs.

Yéa, and moved by thls example
They do make each grove a temple
Where their time the best. way u51ng"u
. ‘ They their summer loves are choosing. ,
Y . "~ And, unless/some churl do wrong them, T
There's not' an odd bird among them. :
e e e -n = ——Yat T heard as I was walking - R P Y
S Groves and hills by echoes talking; = C
B . Reeds unto the small brooks whistling,
Whilst they danced with pretty rushling.
Then for us to sleep 'twere pity,
.Since damb creatures.are so witty.

But oh, Titan, thou dost dally, -

.- Hie .thee to thy western valley:

" Let this night one hour borrow,
She shall pay't again to-morrow; .
And if thou'lt that. favour do them,
Send thy sister Phoebe to them.

b .- - But she's<coméC§e§§elf unasked,

: R . And brings gods and heroes masked.
C ‘ None yet saw or heard in story -

" Such:immortal mortal glory.

. . View not without preparation,
R Lést you faint in admiration;‘

‘ Say, my lords, and -Speak truth barely,
Moved they not exceedlng rarely?. ,. - ™
Did they not such praises merit ’

As if flesh had all been spirit? R

: . . .- True indeed,. yet-I must. tell them
L ‘ "There was one did far excel them, -
¢ . ’ i - ! ’ . ' - . ' o ¢

-140.
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But, alas! this is ill dealing, . _.1 -

Night unwares away is stealing:
Their delay the poor bed wrongeth

. That for bride with bridegroom longeth,

And above all other places. !
Must be blest -with their embraces.

~3Revellers, then now forbear’ye,

And unto your‘rests prepare -ye:
Let's awhile your absence borrow, -
Sleep to-night and dance to-morrow,
We could well allow your courting,
But “twill hinder better sportlng.

They are gone, "and. nlght all_}onely
Leaves the bride with bridegroom only.
Muse, now tell, for thou hast power

" 70 -fly through wall or tower,

What contentments their hearts cheereth,

* And how lovely she: appeareth.

- Blest in fortune, wit, and feature.

-And-yet’ do'not;“tell it no man, r

Rare conceits may so grow common:

Do. not to the vulgar show then,

'Tis enough that thou dost know them.~_'
Their ill hearts are but the centre, -
Where all misconceivings enter.

But ‘thou, Luna, that dost lightly
Haunt our downs and forests nightly;
Thou that favour'st generatlon,

"And art help to procreation;

See their issue thou so cherish,,
I may live*to see it flourlsh.A

-And you planets; in whose power

Doth consist .these lives of our,

You that teach us divinations, .

Help with all your constellations, .
How to frame in her a creature -

vLastly,foh, you angels, ward them,

Set your sacred spells to guard them;
Chase away such fears or terrors
As not being seem through errors; 'fﬁ(/

-Yea, let not a dréam's molesting »
. Make them start when they are resting,

\ . »e .
- . . T can
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But Thou' chlefly, most adored L _ .
'"That shouldst only be 1mplored- ’ ‘ o -
Thou to whom my meanlng tendeth, _ . RN
Whither e’er in show it bendeth; - - S5 220

+Let them rest to-night. from sorrow . '
And awake with joy to—morrow. G

.o

'Oh, to my request be heedful, :
Grant them that and all thlngs needful.
. Let not these my strains of folly
. Make true prayer be unholy; ‘ o
% . But if I have here offended, . .
'Help, forgive, and see’ it mended.. ' i

Deign me this; and if my Muse's . T
Hastywlssue she peruses,
P Make it unto her seem grateful,
. Though to "all the world else .hateful. - @
But howe'er yet, soul, persever
Thus to wish her good for ever. °

' Thus ends the day together w1th my song, ,
" Oh, may the Joys thereof continue long! :
Let heaven's just, dll-seeing, sacred power ,

"’ Favour this happy marriage day of your; : '

And bless you in your chaste embraces so,
We Britons may behold before you go : . 230
The hopeful issue we shall count so dear, .
And whom, unborn, his foes already fear.
Yea, I desire that all your sorrows may

- Never be more than they have been to-day. ‘
which hoping, for acceptance now I sue, .
And humbly .bid your grace and court adieu.
I saw the sight I came for, which I know
Was more than all the world beside could show
But if amongst Apollo's lays you c¢an

Be:pleased to lend a gentle ear to Pan, - : 250
or think your country shepherd loves as. dear .
As if he were .a courtier or a peer, . , L e

Then I, that else must to my cell of paln,
) Will. joyful turn unto my flock again, : :
~ And ‘there unto my fellow shepherds tell S B
" Why you are ‘lov'd, wherein ‘you do excel. ) :
And when we drive our flocks afield to graze them,
So chant your praises that it shall amaze them: °
And think that fate hath new recall'd from.death
Their still-lamented sweet Elizabeth. ) 260
‘For though they see the court but now and’ then,
B They know desert as well as greater men: ‘ )
And honoured fame in them doth live or die, S

. oA






1. 1.

Aot 1013 £E

' of spring.”

1. 16.

R COMMENTARY

° ©  EPITHALAMION II

Valeptine, 'good morrow to thee:

=)

Valentine, the Christian saint, replaces

Hymen, the pagan divinity, as the pafron of .marriage. .

. N
cf. ™"Haile, Bishop Valentine, whose day this is."

(Donne,"Epitbalamion or'Marriage Song for the

Princess' Marriage', 1. 1). -

Aurbraln .Roman myth was the goddess of'the

s

morning; Wlther.calls upon her in this, 'aubade phase.

R}

of -the  poem to start the weddlng day, he summons Lady
Spring and’ Flora to offlclate over the floral deco-

ratlons., For two other examples of the pastoral

aubade' see my note to the openlng lines of Thomas

ﬁeywood s epithalamion for thlS occa51on, and Herrlqk?s

-
. J—
v L .

'‘Cor inna's Goiﬁg aFMaying'.

0.E.D. (In M.E." a variant of.vere), the season

feat'st: - o

-

0.E.D. (obs.) fitting; suitable; proper.

- '

or

-~Where--art -thou oh fair- Aurora7-~ﬂ '“1“1-“““"‘-”“‘“j'”“”“'J“'*"’



70 (

The author alludes to'Elizabeth and her br1des~

1. 24, Vesta S power: a

maids being under the protection of Vesta; she was the
Roman goddess of the household, and a hearth or fire

was kept burnlng in her bower by the vestal v1rg1ns.

1. 31. Where's Sabrlna w1th her -daughters:

Wlther equates Sabrlna with the Severn in his
: 51de-note. Her daughters are the nymphs who along
) w1th those of the Trent and Humber rivers must come
and w1tness the wedding of Thamesis, a synecdoche for
Ellzabeth. .{cf. Milton's famous lyrical address to - -

\ .
Sabrina in.Comus, 1636, 1. 8%9-~ff).

1. 54. View an angel unprepared°

This metaphor is applled to: thg,brxde by the -
author, 1n°order to illustrate her dazzling appearance;
-',the religious belief stemﬁing from the Bible (Judges
6, 23), so,prevalent at the;tlme with the edition by
King James, nas that the angel like God was so radijgnt

that it could not be.looked upon by the naked'eye.

1. 72. Diana:
Diana, the daughter of Juplter, nd associated
. A with. the moon, and also v1rg1n-huntresses. (Thomas

t

Cooper, Thesaurus Linguae Romanae et Brlttaniae,'

Yy

London: 1565, Gg



"cf. "Whose train Diana's viréin-crew; all crowned,"”

} : L (Quarles, Argalus and Parthenla, III,

Eplthalamlon, 1. 19) B - - L e

! b . . !

1. 78. Adonis:
. Accordlng to Greek myth, Adonls, the "husband
" of Venus, had_to spend six months of each year with
Persephone who restored his " llfe, and yearly festlvals
‘were held in hlS honour, and he became synonomous w1th
Hymen in Blon s-'Eplt .aph to Adonls' He is treated .

at length in Shakespeare's epyllion, Venus and Adonié?

‘ e e e e o e e e e e ‘—_,___(,,____.___H

----- - “*ij“"”‘”“““1593““An illustratlon of Venus and AdOHlS palnted by

Titian is onlthe next page. .

3

L% )

il.9é—98. Make thie"ﬁhine “ e . of Tiber .under:
’ Wither uses the sfnecdqohes of the rivers to
._staod for the Protestant alliarice of %oheﬁia'and
Eddiand’which will o&ercomelRome}s influeﬁce in Europe.
He -has & Fote that Tiber runs by-Ro@e. o ‘
cf. "Of none sate‘Tiber en?ied."

‘(Peacham, ‘'Nuptial Hymns', 1. 133).

‘1; 102. ambrosia: o - | . L ._
O.E.D; In Greek myth the fabled fOOd of the

' gods and 1mmortals.

1. 122. Once a year Apollo smileth:

Wither has a side-note to thié'line,,:senhelz
f D s . )

L 2






A S o e 73
ih/anno*ridet:Apollo." (For further treatment oﬁ

Apollo, see my_notes-toﬂll. 3-4 of‘Heywood'st“Nﬁptial

3
.
1

Hymn") . . e
- . , '
11.131-136. Fellow shepherds, how . . . we meant. them:
. . : . v gpa
Wlther ag'master-of—ceremonles requests ‘his

] -

fellow poets “to composé similar pastoral odes 1n‘honour_

- of the day. . . I

. 1., 134. - stay: _ , o T y A
‘ " 0.E.D. i. The action of stopping, bringing to a *

stand or pause; a delayed set-back.

- e R °

n. -li.l37-l42;ll myself though s o e look for entertalnlngh

The author alludes to the: former satiric work
hi

Twhlch made h1m almost hated ,yet he endeavours once agaln "
-8
’ "

to exonerate hlmself at court by means of a pleasant‘

: poetlc entertalnment.

‘

1. 127. Reol: ,

‘#£ol is an abbreviation of Aeolus. (See my. note .

" to 1. 24 of the author ) flrst ep1thalmlon)

\ 1.'150."chur1:n

. ' 0.E.D. 4. a country man;- peasant, or rustic

-

&
A\

T S . boor. ‘ - ' 0 P T

11.161-166. Yet I heanﬂ'.‘. ; are so W1tty. S S \;3”,

Wlther 1ntro&uces the pathetlc fallacy into hls . o



- , . =
! ' . - P . 74
. o / ’, T : . \" R < . .
N qy pastoral rendltion \ The whole countrys1de comes a11ve
f1n honour of thls day. ' I ’ : —
. . o i ? . : [N
wittys
! "+ 0.E.D. B. Si gnlflcatlonq to have knowledge of~ .
to be" aware. .
1. 167. Titan: , - . P S S '
’ ' Titan is synonomous w1th Apollo> s P
_ N A R
o\ 1. 172, Phoebe: s
- N . . . . o
.. Phoebe is a personification.of.the moon.’
’ - : .' ' ' ’ . h
— BT ' S
. ‘1. 174. ‘And brings gods, and heroes masked: = '~ T UTTUTETTTTTOC
: B . ‘ ¢ . ’
S This. is a reference to the thiee masques: being

p:epared for the &eddingo (See my LntrodoctionL_Part‘

,/-‘II?'%.'IA;).'- B ‘
'.l.f204._irere conceits: : - . R 3
ey ‘ i ':The author posfés that only his que,ceh dieoero
'the heautyéand mysteries in tﬁe b@idalpchqmbere,
_7‘_‘ |  i...‘ S -~ ' " ,.:‘
_conceits:’ . o no TS
’ ;; 0.E.D.:To take 1nto mlnd, apprehend the formy :’.
s " a conceptlon ot notlon of (some objectlve fact). u Lo
11 213- 214 Seé their issue . . . see it flourlsh. : f K )
. Wither's wish was fulfllled At the Battie of
Naseby he and Prince Rupert were both present, though
' ) on oppos;te 51Qes. Even more sﬁriklng, as uncon501ous;f‘““
S Ce S ) - 7 : L O

N . >, v “ . 4 .
. ‘ 4 . - . o
™ *® Y - -
e . A . . . - - ‘ .. -
- ? -
- s . - - . e
" ) . N . « . s R
. . . . -
. " . . . . I



i ~preg\hecy is 1. 520. -(See'Sidgwick, oE.cit., p. 201).

11. 247 248, Let heaven's just all seelng, sacred power
o Fav0ur this happy marrlage day of your.

’

. ﬁﬁf 4here is a breakdown in the .end rhyme in these

P ]

“.lines. . o 3 s . 2

W

. ° N .
a ' .\ .:: : l“‘

, @

1. 260 'Be pleased to-lend a gentle ear ko Pédn:

G

° : ' The author requests the newlyweds to grant ‘him "

thought to be the son. of Demogogons. He is descrlbed

w1th'hornsﬂon his forehead llke sun - beams, a‘long S
beard, a re& face, and a star of Nebrls on his breast,

‘his nether parts are rougH with feet llke a goat Hé
[ . o R
'1s-%mag1ned always "laughing and'he is worshlpped

espec1ally”4\\Arcad1a. -{Cooper—~ E.cit. Nj verso) .

cf. “(a) "Pan-prlmumlcalamos cera cdonjuyingere plureé’

instituit." (Virgilé [EécologueﬁiI', kl;§2733).

(b) "Pan,'Eather Pan, the god of:sil Y heeé."
’ \

ksidney; 'a Marriége Song for Thyrsis and

3

‘ Kala, Arcadia, ITI Ecclogue,.l. 37).

L1, 270%5 Their still lamented _sweet ElMizabeth: - . “,%a !

".‘

W

The Prlncese s great-aunt is Stlll remembered.

g

(See my note to 1. 65 of the setond Nuptlal Hymn of

Heywood s). .

e . . ‘e

- - . ' . . . . '
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o . R e \\_ 75
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\
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\ N - .
]
.

fpreferment. Pan is called the shepherd god, and- he 1s‘



" the w1shes for posterlty and happlness 1n the future. -The

| 15 .
Q - ) . - )
R o < ‘ ' . .
Critical Analysis of Epithalamion II: ’
.t R . o ’ v . L
Wither's second epithalmion is. in- the pastoral tradi-

\g
thn, and he ;ntroduces many local places of the Engllsh

countryside as Spenser dld in his eplthalamles. In 1m1tatlon

of the latter master, W1ther also has many clusters of 1mages_ .
about the Trent, Humber, and Thames rivers, which abound in

river nymphs under Sabrlna s rule.

" The structure of -this eplthhlamlon proper is dlfferent

:‘from the 1ntroductory one, becauseithe flrst 244 11nes are 1n *
) 51x-11ned stanzas with a regu%ar end-rhyme. It is only in

-.the last 40 llnes which form,hls epilogue that there is no

stanza pattern and ‘an heroic couplet end‘rhyme. The whole a@b

nuptial poem 1nc1udes the’ usual motifs, that is,\ the descrip+

~

tlon of the brlde s beautles and the groom s prgwess, and

+

the advice to make haste or "carpe diem" (ll .10-12, and again.
in 11. 176-178), the invocation to the’ supernaturél powers
and the planetsyto watch over them,.the description'of the

hridal chamber and the,seCrets it will-soon contain (1. l80.ff.),.

-7 . ’ ¢

epllogue begins .with %he f1nal motif of happhness%to the palr,y"

yet soon after, ;he author compares himself to Pan who is not

b

truly a happy Pan-51nce he is no longer at court where he

-mlght offer better poetlc serv1ce.

Y0

There are many 1yr1cal pagsages in thlS f1nely crafted
: "
nuptlal poem. For example, 1. 149, "They thelr summer loves
are ch0051ng ¢ and the tender concern of 11. 215 -216, "Yea,

let not a dteam's molesting/Make them start when they are-

Y ﬂ\. -
restlnq‘" Wlther uses the pathetlc fallacy in 11 151 ff

1
cy T

N
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/. BfOGRAPHICAL INTRODUCTION . .
4 o : . >,
<I + - .

Henry Peacham was another minor poet’ who penned N

s

oo
"Nuptlal Hymns" for the royal weddlng. In 1606, he made-
his name 1n ‘the literary field with his pubLication of

¢ . . N ! s :
"Graphice" a practical treatise on -art issued in-later

editions as The Gentlemen's'Exercisé. He was -best known

for his work on heraldry 1n the book entltled The Com-

!

pleat Gentleman, 1622, from whlch Johnson drew all his

S . :

heraldic definitions for his Dictionary.

At publication times, Peacham dedicated his work

" to the mayor and'aldermen of London, especiallyisir John

Swinnerton, S}r Thomas Middleton, and Sir John Jolles; for
‘4he "Nuptial Hymns," he probably did the same since they
were organizers of certain entertainments on behalf of the

c1ty of London for the. Prlncess s marrlage. No doubt,

thsse hymnsdaere meant to be sung at a public banquet 1n

the presence of the bridal coyiple. ' -

\

The "Nuptlal Hymns“ are unlque in three respects-

-~

firstly, théy were prlnted together with hlS elegles‘ln e

memory of the late Prlnce Q;Bry; secondly, they were not.

»

called eplthalamles by. the author, who must’ have known the
> term since he was a Master of Arts, thlrdly,;they dealt
‘ . s .

more with the groom and his country ‘than any of'thejother

epithalamies, even though most of this information was in

~
: : . B
. . ] - .
. .
. v

.

»
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‘ the form of side-notes. There was also.a concluding piece
* ; _ in Latin in honour ‘of Fredeﬂ‘i.ckf which traces his relation-
L . ’ . to & . . R R )
g " ship to Roland and Charlemagne, but I did not include it
v ' T ’ . . - . . s °
. - g . C . " [4 » .« .
since the same information exists in- the end lines of the:
epithalamion itself and in the’author's. notes. Cou :
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HENRY PEACHAM"

. - NUPTIAL HYMNS | . i
+ ' In Hohoﬁr’of'the Marriaée - ' o

(Between Frederlck Count Palatine of the Rhlne, Co
oo and the Princess, Ellzabeth as before) ' ’ i

A : p A s
a AR

] . I. o N
. ""' . ' S~
" All fears are fled, and from our sphere
The late eclipse.is vanished quite:. =~

And now we entertain: the year
With Hymenaeus chaste delight:
Heaven, the first, ‘hath thrown away
Her weary weed of mourning hue,

And walts Eliza's wedding-day

In starry-spangled gown of blue.

r

- The huntress in her silver car L:« .
The woods again surveyeth now:’ S 10. 2 .
And that same bright Idalian star I .o

- Appears on Vesper's vailed brow: ~ : T

- Let Earth. put on her best array, . o B
 Late bathed in eye-distilled showers; ' o,
And meilt ye bitter frosts) ‘
That killed the forwérd'

is. . 20 -
~ Low vallles, let your plai '
“With painted carpets of the Sprlng
.. (Whereon Eliza's foot must tread)

And, everywhere your odours fllng.

Ly

Leave off those rlmy P
And on with your more
Forget, ye:silver-px
Your wonted rage;
Revive the shores
Phat lay in deepes

-



 With gentle murmur in each ear,

Tell Amphitrite,,when you meet,

Eliza, princess, is a bride:

" And bid her with the news go greet ‘ ,
The farthest shores at every tide; -

And as ye wash high tow'red walls, »

Command these royal nuptials

Be solemnlzedleverywhere. R | X

Let Thracian Boreas keep W1th1n,- o -
With eastern blasts that crops do kill, '
And Auster wetting to the skin; "
.Be.only Zephyr breathing still:
Warm Zephyr to perfume the.air,
And scatter down in silver showers -
" A thousand garlands for her hair, . :
Of blossom, branch, and. swe{;g;t flowers. -

¢ .
i

W1th rosemarine and verdant bay,

Be wall- and window clad in green; S . 5@

And sorrow on him who this day ™

In court a mourner shall be seen. . A _ //k

Let music shew hér best of. skill, & ) :
Disports beguile the irksome night, - . /
But take, my Muse, thy ruder quill, e
To paint awhile this xQyal sight: :
’ Proclaiming first, from Thames to Rhlne,‘ R
Eliza, Prlnceﬁs Palatlne. - . A

) II.

. »  Nymphs of .sea and land, awayl . .
This, Eliza's wedding-day, . ] o K 60
Help to dréss our gallant bride RN
With the treasures that ye hlde. L
Some bring flowegy coronets. T
Roses white,. and violets:

Doris gather from thy shore, -

Coral, chrystal, amber, store, . .
Which thy Queen-in bracelets tw1st

For hexr alabaster wrist,

Plat her tresses with your pearls.
Others from Pactolus stream, .-
Greet her with a diadem.
Search in every rocky mount.
.For the gems of most .account:

. Bring ye rubies for her hélr,
Emerdld green and chrlstothe

27 Bind- her neck more white than whlte.. , )

‘ - -—r; o § . .

While ve 51lver footed glrls, . o \\\ bt e
‘ 70

. 80
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\On her breast depending be. v

The onyx, ‘friend to chastity; :
.Také the rest without their place,
.In borders, sleeves, her shoes, or lace.
Nymphs of Niger offer plumes, .

Some your odours and perfumes. -
Diana's maids more white than mllk,
Fit a robe of finest silk:

Diana's maids who want to be

The honor of v1rg1n1ty.

Heavens have bestowed the1r grace,

, Her- chaste desires, and angel's . face. .

& : “. . T
, III. - - . .
e '
Uranias' son, who dwelt upon
The fert1le top of Hellcon,
‘Chaste marriage sovereign, and does lead
.The ¥irgin to her bridal bed.
Io Hymen Hymenaeus.

4

Wlth marjorem girts ‘thy brow, .
And take the veil of yellow, now:
Ye piney ‘torches with your light,

~.To golden day cbnyert the night.

Io Hymen HymenanS.

See ‘how the Cyprian Queen,
Elizd comes, as when (I ween), - e
On.Ida Hill the prize she had R
AlY¥otted by the Phrygian 1lad. '

. Io Hymen Hymenaeus. ; g )

As Asian myrtle‘fresh and fair, =~

- Which hamadriads with their care,

And duly tending by the floods,
Have taught to over- -look the woods.
Lo Hymen Hymenaeusa

¥

Behold how Vesper from the sky: . -

_ Consengs by his twinkling eye;:- ™.
_"And Cynthia stays her swans to see
”’The state of this Solemnigy...

N Io Hymen Hymenaeus.

A l\' .

t 81

80
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, * Called in Latin "flammeum," it was of a yellowish -
- colour and worn by the Roman virgins going to be

.- married, to conceal and hide their blushing and bashful- '
ness. Plutarch said thesg torches were of wax like ours; -

: Plautus .onBy oncq mentioned one of these waxen llghts, )
but for the most part, they were of pine or thorn‘tree,



+, Her love the queen of Cyprus had:

-

. As virgin vine

. She doth approach herbgridalrbed,

. For valour, -bounty, piety: Y

LN

We could not child or arent see,
Arnies, countries to d end,
Or shepherds hill herds to tend.

: Io. Hymen Hymenaeus. Y

Wedlock, were it notQQg: thee;

A
But Hymen call the'nymph away, ..
With torches llght\the children stay,
Whole sparks (see/how) ascend on hlgh
As: if /there wanteéd stars in sky.-
Io Hymez’Hymenaeus.i

o

er elm does wed,
His oak the ledf over-spread:
So chaste desires thou joined-in one€,
That disunited were unhdone. ‘

Io Hyren Hymenaeus. N
Butsee' her golden foot hath past
The doubled threshold, and.at last

Of none save Tiber enviyed: . N\

Io Hymen, Hymenae{:!
- chhste marriage-bed, he so gen tells . -

“shells,
lights),

The .stars, the ocean sand,.
That thlnks to number those

Io, Hymen, Hymenaeus!
With rlchest Tyrian purple spread,
Where her dear spouse is laid on b
Like young Ascanlus, or the lad

Io, Hymeh, Hymenaeus!
Young Frederick, of royal line,
Of Cassimires, who on.the Rhine,
To none are sgcond said to be

Io, Hymen, Hymenaeus!

Come. bride~-maid Vehus, and undo . . - ]
."Th' Hexrculean knot with fingers -two;. f

And take the girdle from her waist,

That virgins must forggo at last: . o

0 Jo Hymen, Hymenaeus"
B
4 , L {\ kd \
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- Scatter nuts without the door,
The married is a child no more; -
For whoso'ér a wife hath wed ‘
Hath other business in his head:

oo Io, Hymen, Hymenaeus! ‘

. Where, pass, ye many an happy nlght, N 160
Until Lucipa brings to light . ;

An hopeful prince, who may. restore, . .

In part, therloss we ad before:

- Lo, Hymen, Hymenaeus!

_.That ohe day we may live to see
A Frederick Henry on her knee;
Who mought to Europe give her law, .

» » Io, Hymen, Hymenaeus!

, Upon whose brow may envy read = - . 170
The reconcile of love and dread;
And in:whose rosy eek we see
His mother's graceful modesty:
.Io, Hymen, Hymenaeus!

But Muse of mine, we but molest,

I doubt, with ruder song their- rest:

The doors are shut, and lights ab

Extinct; then time thy flame wer,
- Io, ‘Hymen, Hymenaeus! '

.Th' Idalian boy no sooner with his fire , , 180
Had warmed the breast of honoured Casimire,, "

(That now he leaves the nymphs along hliis Rhine,
T'espouse Eliza with Saint Valentine),

‘But, smiling at the news, away he hied| V
.. To Cyprus where his mother did abide.
“There is.a mount within this sacred isfe, L
.Right opposite'against seven-headed N11e, .
. Another way affron'glng Pharos bright) . . :
That many a mile the seaman lends her [light: :
" Here dn a plajn, to mortal wight unkngwn, y . 190

Where neéver storm, or bitter blast had blown;
Or candid hoar-frost showed the crustﬂ/ earth; ..
But ever May of merriment anh mirth. | . e
And hedge the same environs all of ‘gold, '
Which -Mulciber for sweet emb acements fold

+

‘And keep_ encroaching Hell in awe: . v
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84
Where still the fields w1th velvet green are spread,
And blossoms paint the woods all white and red,
No .bird may perch her on the tender bow - ' 200
But. such for voice as°Venus shall allow. )
Thé trees themselves do fall in love with either,
As seems by kissing of their tops together;
And softly whispering; when some gentle gale
Chides from the mountain, throughout the shady vale.
Now from a rock within, two fountains fall,
One sweet, the other, bitter as the gall,

. Herein does Cupid often steep his darts,
. When he is disposed to sever loving hearts.

A thousand Amorets about do play ' C 210
(Born of the nymphs). these only wound, they® say,
.The common people, Venus' darling he, .
Aims at the gods, and awful majesty; A R
And many a power else" in this place is found, / o
As licence, ever hating to be bound,

-'Wrath, easily to be reconciled and tears,

Sly theft, and pleasure, pale, and jocund fears,
And over- head to flutter in the bows
WLth palnted wings, lies, pergurles, and vows.

. Hence Age is banished. Here is seen besides . . 220

a4

The” goddess court, where always she resides, C ‘
‘This Lemmins built of Gold and rarest gems, T
That like a mount guite hid with diadems -
It seems; where Art and cost with each contend,
For ‘which ‘thd eye; thé .frame should most commend.
Here Cupid down with weary wind did light,
And jocund comes in to his mother's sight.
With stateful gate; who from a burnished throne,
Embraces, with ambr051an_arms, her "son; . .
And thus begin%; the news my "lovely boy, : - 230
And cause of thy arrival, and this”? new joy: : ) ,
Has thgu again turned Love into a cow?
,Or wanton Daphne to a 1" bough? :
What” man or power ortal by thy dart o
Is; fallen to the g ound, at thus revived thou art*
"With many a nectar\kiss, mild Love replles,
nOur bow never bore away a greater prize:
Knows not the goddess by. the fertile Rhine,’ B
Young' Frederick born of imperial line. ' N .
' Descended from that bravel Roland slain, . i 240 .
.And .world's great worthyzvaliant Charlemagne. o
"This- hopeful impe is stricken .with our bow, '
We havé his arms, and three fo}d shield to show; - '~
-3franconias" Lyon, and this of. Bavier, -

EA.potent heir derived from Cassimirer L .o

Another> argent only, long they bore,.- . .
Till charged by Charles the lagx, late Emperor. .
\ , } ? | "?'-!) _J '
) oo L t



That as 6Arch-—Sewer, and 7IE:lect:o::, this oL
He bears, save honor, adding nought of his, o L
‘What®coast or country have not heard their Fame? o .250,

" Or who not loved their' ever honored.name? : :
Yet trembled at from fartherest 8Caspian- Sea,
-And Scythlan Tanius to the Danube.

Eliza's name, & know, is not.unknown

Unto my Queen’, the second unto none,

For beauty,.. shape of Body, every grace,

That may in earthly majesty take place;

That were not Venus daily seen of me, .

. I would have sworn this Princess had been she. T
Haste Cytherea, leave  thy natdve Land, . . 260
And join them quickly by the Marriage .band. '

The Queen her sdn removing firom her lap, i

- Her -hair of wirey gold tresses up. ' ’ .

Throws on her veil, and takes the glrdle chaste.
 Wherewith she quiets storms, - and every blast,:

Allays the swelling floods, and furious seas
Whereto full .speedily she takes her way; )

" And here arrived sends forth a Cupid fair,

Dressed like a sea-nymph, with a silver hair; .
To search the deep, 4and bring unté the shore . 270
Some Triton, able to ‘convey he r; - o ",

. Which _if he did perform with nm speed | - '
A golden bow and shafts should be his meed.

No sooner Love had dived into the Main,

- But an the surge appeared a wondrous train
0f Sea-gods, Tritons, Nymphs, who equal strove:
The foremost who should aid the Queen of Love;
First, Neptune, mounted on a graz as crowned

. . With roses, calmed the Ocean all)around; L
" +Palemon on a seal with’ hoary locksy - 280.
Begirt with Saphire form the neighbour, rocks, o,

An ugly whirlpool Nereus bestrides, . : :
With Trident falling off his lazy sides. -
Among . the Maids the Glaucis hindmost” lags o
Upon a porpoise br1dled with flags. . Ca

- Next Venus comes with'all her -beauteous, crew, - .
Whom Dolphins in a shelly chariot drew. . .
.No nymph was there but did some gift bestow, B
"That did in Amphritité's bosom grow: . . s

- Cymothoe brought a girdle passing fair* . - . - 290
Of silver, twisted with her chrystal halr, ) ~ .
' Young Spathale, a pearly carcanet, , 5
And Clotho. coral, good as she could get. s .
Fair Galatea -from the Persian shore; e
"Strange gems and flgwers,' some unknown before,_ o
Which to Eliza, as their loves they sent, Con .
(Herewith adorning Venus as she went) = I SR
' Whom when they had conducted to our Thame, | N
And viewed -the spacmus channel of - the same. A

L]



. With myrrh, and best Sabean frankinsense.

86

‘Admired our chalky cliffs, surveyed each pierre, - 300
Our fertile shores, our ships, and harbours here,

They back unto their boundless home. did hie; .

But in a cloud the -Queen ascends the sky, !

'And takes her way unto the Royal Hall,

Where down, she did .no sooner softly fall,

But clouds were fled that overcast the air,

And Phoebus threw about his golden hair:

Else snow-tressed January (seldom seen) - \',“: e, . .
‘Upon his brow had got a wreath of green." : .
Joy was in court, and jocund mirth possesses . 310 -

.The hearts of all;’ from greatest to the least,

. (Yet knew they not. thé cause) ‘the windows lay ]
Bestrewed with Prlmrose, violets,and bay. o
Now children look (quote she) you banish hence
Affairs of State, ambitious difference.

Complaints, and faction, melancholy fears,

All pars:.mony, sighs, and former tears.

Let rughts in royal banquett:mg ‘be spent,

Sweet music, masques and joyous merriment.

Now pleasure take her fill; bring Graces flowers: 320 '

With torches Hymen plant the lofty Towers;. ‘'
Twine, Concord double garlands, Cupids you’

Some gather branches from the myrtle. bough.

And gild. the roof'with waxen light dn high,

Tack (other) up with rich Arras busily; A -
..Some cast about sweet water, others cleanse-

.The curtains; others. fit about her bed, .

Or for her foot the floor with velvet sprejd/ , ; :
Which said, into the chamber of the bride, . < 330
Whd -lay to rest, she passed unsp’iid/ . :
And secretly 1nstruc/ts/heff// ow to .leve, ’

.Recounting evexry-pleasure she should prove:

And ur s/trfaﬁ:' each Creature's-born to be ‘

"Th Topagator of posterity. ,

""And now and then, she casted 1n between,. ~

© Their legend,’ that have faithful lovers been: I
She tells of Dido and Lucretia chaste, - - '
Camilla, Hero, Thisbe; and the rest, w0 .o
And many a book she had at fingers end, .. - 340 -
Which for her purpose often she can commend. o
Now as the mir bedan more and more to clear, ;
The goddess plainly did at last .appear. :
Whose burnished hair the goddly room did. gulld,_
. And with a sweet ambrosian ggor filled,’ _ : L
“That seeing now .Eliza's gooédly grace,. - o
Her dalnty fingers, and her fairest face: . ' . B
She, stood' amazed, and with a nectar kiss, , .
She bowed her 'self and boldly uttered this. =~ . %.

All happiness unto the Princess be, . .. . -~ 350




The pearl and mirror of great Britanny, .
For whose sake, I 'this adventure took;- - - -
And Paphos with my Cyprus sweet'f&rsook: S ' Cos
Drawn by the rumour of thy prlncelg name, - - ' : '
oL And pity of. the hopeful Frederick'§ flame, - g
~ ] . Though thou was not .a Princess by thy birth, . .7 .
L This face deserves the greatest King on' earth, e
What hand so fits a scepter, and what eye, L o
-Did ever spark w1th .sweeter majesty, C
Thy lips the roses, whitest neck excells - .- . " 360
The mountain snow and what is whiter eise. , -
. With equal temper how: the white and red, RN :
(Our -colors) are upon thy cheek ‘dispred, - R
‘The fingers of the morning: do 'not shine, B . - .
More 'pleasing then those beauteous ones: of. thlne, . e

»

e 1f Bacchus crowned his love with many 'a star, . P
" Why art thou yet .uncrowned fairer far? . ey ’
Oh virgin, worthy only not of Rhlne, ,///f’. ‘ & v ,
And that sweet soil, thy dCounty Palatlne, , B ,

(Where SMose, the Moene, -the : ah7and Nicer clear,
With Nectar run against-thy coming there)
But of a world, dué to those gifts of thine,
4 Whlgg/;hee”ﬁaie then all thy jewels shine,
__This-said about her ivory' neck ‘she hung,
I ~ The Nereid's. token which she brought along,
f;é*f’ff/‘ ' .. And with.a needle curled her lovely hair,
i, - ; Then gallant pearls be'stowed at ejther ear, .
" And over her head she thréw her Sindon veil, B
L That far a down (upborn by nymphs)*-did t#ail, ~ , .~ .
SRECI By this, without a thousand virdins stayed, '  , ~ ,380 -~ = _
..+ * 1o lead along to. chirch'the princely maid, . -
. ’Wlth heavenly sounds, {in fall of plenteous shgwers,
‘4 . Bmong. the crew, of all the sweetest flowers)® . o ‘
" That Cytharéa leaves.the virgin now,, ; - S .
.And thkes her’ 1eave~w1th this, or other %ow. . . '
, Live royal{palr,ln peace and’ sweetest:-love,. - , T
? - .With all aboundance blest"by heaven above, - :
‘A thousand kisses bind your hearts together, ~ .. ) o
, o Your arms ‘be weary with embracing: elther,v- : - .
. ‘ _And let me live to see between you .twaine, - , - 390 Y ’
o A Caesar born. as great as’ Charlemalne.. A .

e - .

A s . -~
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. the time of Otto the thlrd Emperour, about the year of

=]

() Peaé:ham's Notés'tmll. 240-248. . - . ~

23
~

1. A most vallant‘ﬁpldler and nephew to Charlemagne,

who with;his companion Oliver, was slaln us-h the Pyrenean'

Hills in Roncevaux valley or Rolandl valley, warrlng agalnstf

4 3

the Infldels.%JHls horn wherew1th he called hls %gldlers

i

. together, and h1$ smmd are yet to be seen at a vill age

L 1 sl
1n Xantogpe,”of whom, as &f the Emperour Charlemagne the

1

Palsgravq«ls llneally descended.r

'A'.‘-,V ﬁ a ' . \

2. Pepin, King of France, the father of Charolus Martellué,'

Q

begat Pepln “the father of Charlemagne, ancestor to Count

Frederlck I w111 most shortly publlsh the Pedlgree 1tself

. being tod long for thlg»place. L . )

[N . , o
. . » , . . : .

.- .2 . M . .'v .
3. Whose ancient arms was the lion, which the Hollanders

? ! . -
) bear, as descended from.the ancient Franci's The Roman

e ' ‘Y ’ ) '

~ Empire was_ d1v1ded into twORklngdoms, the one called '

Lombardlcum, the othqr Teutdnlccum, thls latter belng 1ndeed

<

Germany 1tself was agaln subd1v1ded and governed gure

_'Franconlco and Saxonlco'- that of Saxony stretched 1tself

“

L

- . - T

unto the Ba{tlc Sea, the other of Franconla contained

© ° er

'erther side about the_Rhlne, Suevia; Francgﬁja East, and -
R ’ [ -
all Bafraria. e Palatipate of the Rhine to make4§‘ R
fazia, _gh % -

dlfference between that of Saxony, had the’ beglnngng ins .

’

.'Grace, 985, -At what time the seyen Electors‘were ordaineq '

. at Quealfhgburgh.r A W o A ey
° ) . . " * e .7 . . .

! :
K >



(2) Peacham’s Notes to 11. 240-248. ~-. . . C -

A

‘4, Otto .the son of Lewis Duke of BaQafia,\qr'rather-

‘ Bofagia;.married:Aéhés, daughteruaﬁd heir of Heﬁry} Count
Palatine of tﬁe Rhine in the year 1215. (as says AV1cenna)
which was the first unltlng of these noble houées."Bavar;a
~was sometimes. a noblelkiggdom lying one part uppﬂ Hunggry;
tﬁe second upon the'Adriatic Sea, the third'uﬁoﬁ Franconia.
Out‘éf thls Famlly have\@_py worthy Emperors descended,-
in a manner by contlnual succession unto our. tlmes. The

- Coap of Arms of Bavarla/and Bqarla is St;ong.argent‘and

'azure, which had ‘the beginning (as is truly supposed) at
the same éz;e when CHrisus;.Duke of the Bay‘oé Bavarians, R el
took the capitol of Rome; whose soldiers had their catlocks ‘
wrought of the same manner‘and fopm, ﬁhich Virgil whose pen
wréfe nothing in vain, téstified.in the eighth booksof his N

QA?noﬁos, reporting they\yere suited Sagtkén virgatus; which ‘

kind (said Diodorus were 'interstincta, et coloribus ' = '

‘variegata interstellatam specimen'). .o ’

5. The third and middlemost born by the-Palatine:was only
white, till the term- of Charles the first, who bestqwé& the
. : L' . - .

Pall, or Mound, for the.chérge upon Frederick, the second

9

Count Palatiné; in regard,it is his office to deliver it
2 . .
into his hand at this Coronation. It is called in Greek

lN\?d (Cedrenus\\and he that bore it, "Adp55
(Glycas) and was usually borne by the Gracec1an Emperors.
Concerning the fable,,how the form of it was shown unto Pope

1

. Benedict in a dream,” I let it pass, as frivolous.




A

L . 790

(3) Peacham's Notes to 11, 240-248..

&’

N Howsoever, it pleases Boarm, Llfe of Republic, cap 9.

/fo"that the %Frman Prlnces 1n regard of there other
drgnltles at the Emperor s ooronatlon, whereof, said:
“RES lenteurs portent le qualities de ballets domestiques,
lcomme boutelllers, riscuters, efchantfoud de ll Emperour.".

The beglnnlng and use hereof is most honorable anﬂ anc1ent

',Nlcesphorus sald, that in time of Constantlne_the great, \

that the office of Arch/Sewer was assrgned to Roflcus,

a great prlnce hlS words be: (Greek for) "whosoever live

. to see the large privileges which have been granted e

Archidaforus I, let him read the Golden Bull of Charles

the fourth emperor."
. &

7. By which Bull the senior Electorship is also confirmed

to the Palatine, in theée words: (Latin for) "Long live

>

the imperial Arch/ er and ruler of the country between "

the Rhine a! eine;”. By the same.Bull, the Palatihe may

call the Emperor to his trial (but within the limits of '
his own court) he may'redeem and recall an& alienation
'maae‘annully by“the'Emperpr,'lands pawned Xr sold, ete.

One goes further, and affirms that if the Emperor rs con-
victed of‘any capitallcriﬁe, the Palatine'himself is to
cutt off his' head with'a golden axe, upon his shield but

my author worthily construeth that this is an idle and

ridiculousrjest.






[

'.(S)" Peacham's Notes to 11.’ 869~370..

" (a) Rivers that fall into the Rhine in the Palatinate.

g (bj They were“called comite, or'earls among the Romansg.f‘
fwho always foli/yed the Emperor in his Court, out of these
.number were elected the ch01cest and sent to govern sundry

‘C."h prov1nces,'as Comes, Afrlca, Tlngultls, Saxonlcus, etc. . J
.Besides there were others called Comlttes,,"Palatlnll qui
tracerent Palatlo,“ as it were v1ceroys-¢n the court of

' - ..theSe‘ Clorbarlus, Sl ert, and other Klngs of FraMCe-had,

whom they sent v1ceroys 1nto Austrefia and Burgundy, etc..

«(c) Palatine is a name ofloffice; derived not from the

4 :“ﬁalace in Trevir or from a castle called Diefaltz and jof -

I old "paite;_grevenflein" in the middle of the Rhine, but_
of the Emoe}or;s palace whereof they had_the charge and
d1sp051ng of the- affalrs of the same, and was lmmedlate
next to the Emperors. I deny not but there have béen many.
Palatlnes, as the Palatlne of Troyes, Bloses, Champalgne,

'-L; Hungary, Hapsburg, and Tubing:; but this is the greatest

oA B
3

‘and in a manner -who has worn out all the rest-of whose-’
family have been nine or ten famous Emperors, they are

lineally descend ; from Pepin King of France.

SR ‘ ' o o ' AN
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11.

'33.

41.

cf.

43.

5

-,

¢

* ' COMMENTARY

ay

2

' All.fears are

'« a 1s vanished quite:

‘Peachdm ‘alludes to the recent "eclipse"

93

(a -syno-

nym for death or Sorrow) which coricernsfithe death of |

yanished now with the impending

the same ‘sentiment in 1.

(Chapman,

~

Venus, the morning star, dwelt in Idalihm.

Q

"" Idalian star:

cf.
(Glaudian,
Maria', 14
_phltrlte'

H

'The ‘Epithalamium fof.anorius and

68) .

Prince Henry who died in Novembe

Y]
-

ing.

16 for Henry

'A Hymn to Hymewd

1..62).

thelr splendours for the noble union.

./__

"The Evening Star appéars above Idalium;ﬁ

T

12, yet it is

e
adir

He expresses

.

“Brlght Hymen s torches. drunk up Parcae s tears.

It,

‘and all of Nature,’ is invoked by the poet to unfold

- In Greek mythology, she was the goddess of the

sea and wae to Pose;don.

Boreas:

(See Gayley, E.c1t. p. 55).

Boreas is the north wind personified.

:Austei:
.Auster_'

.usually. .

4

the south

&

03

H

wind which brings rain-

Y]

"
o

¢

L4

T
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.m,lg 44. ZeEher” : ,.. s 1:
. Zephyrus is the'warm west w1nd

oy

1. 82, Nymphs of nger offer plumes-
The anlmals and creatures of Dlana, the virgin
Co rooo.
. - Goddess in far-off Asla Mlnor, must_glve their fur and

- .. feathers to adorn the bride.

. 1.-90., Urania's son:

~

Urania is assoc1ated w1th Hymen who llves w1th g k

him and the Muses on top Qf Mount, Hellcon., (See Gayley,

',:'og.cit p. 36).

e L .. GF. "Oh you who 1live on the Hellconlﬁn mountaln.

(Catullus, 'Carmen LxX1i', 1. 1).-

W

-1.112. And Cynthla stAys her swans. to see:’

Cynthla is’ synonomous with Venus and her blrds"

N

-,

draw her actoss the -sky and sea. qOmpare the use of
., 'swans in ot
‘Prothalamion‘ and - Heywood' "A Marrlage Trlumph

Solemnlzed in an Eplthalamlum' ~ (See my notes to 1. 9):

(3
et
)

l§t114-115 Wedlock were ‘it °. O nor parent see-

.These lines are the ba51c theme of the poem and

' Peacham w1se1y places them in’ a central - stanza.

.
. v
o

’ - "‘ ™ :‘ . ot 0 + .
11.125-126. As virgin vine her Elm does wed, .
' His Oak the leaf over—spread-

Just as,the swans are. a favourlte poetlc flgure,’

Y epithalamies, especially.Spenser's' .Aﬁf ‘.

o



N the vine and'tree is a carry-over from the classical ‘.,

"EheAnature image of coﬁparing the-bride and grooh'to B

r- - fescennine verses.

cf.

"As. the ‘clinging ivy, winding here and there,

Enmeshes the tree." . (Catdllus,_'Carmen LXI',

‘.

11

1

?

. '34-35) . T e

) '“/v Contained in l. 30 is the ribald conceit that the vir- R

gin bride clings to the groom in sexual intercourse,

«- but in marriage the author says such "joining in: one®

is chaste,

doubted Threshold- C

The’ author alludes to the superstltlous bellef

‘ that if the Br1de touched the threshold the w1tches

() ’ * : -

'charms whlch may lay underneath it mlght cause debate.

and lack of posterlty 1n‘the house.; (See,~Peacham s

| hrief side note to'l 130)..

41 cf.

f. of ‘Hymen,

1. 133.,0f none save Tiber enyled-

(a)

(b)

. . ..
' .
. ]

' "With good omen, lift your golden sllppers
"Lacross the threshold." (Catullus, '‘Carmen o
,'LXI' 11. 158 159)
"And llft your, golden feet 2
Above thé threshold hlgh . L
With prosperous augury. . . S . S
f(Jonson, "The . Eplthalamlon" in the. Masgue L e
1606, 11 46~ 48). - . ’ '_. o f

- [

Tt
]
3
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‘ Prof;estant match.

1. 142. Ascanius: .

"+ 1.°152. The Herculean knot with fingers two:

,.

1. _i55.~ ‘Scatter nuts without the door:

‘1. 161. Lucina:

-

<ty N
AR L VI
-

. - . B . ‘ ;'!,\" Y « i . . ‘
He was the son of King Afeas who wed the daughter
T e am AT ATt 249 4 ) ";Ql"a-

of King Latinus, Lavinia, and became the énc'estor of
the Atlas and the "gens'Julia." (Gayley, op.ci{:." ,
p. 528). .\ L A

. ) T . . . ' ‘ . [

1 N .
3

Peachan's note insum is that this girdle was

"
A

'dedicated't_o Diana by the Grecians in sign of fruit- -
fulness, and it was worn by the virgin until her wed-
. .ding night when the bridesmaid uhknit it with t;wb- '

S

fingers.

2 “Q

'The author again mékés a brief 'note that the -
'nuts.wle‘r'e' 1.:hr;>wn to the children and’weadj..ng 'éuesfs
, outsidé‘tl:xe bridal chamber door.:,in “token, according
,to Scaliger, of renouncing the delighi;s of childhood
" and under;t‘akiné the wgiéhty ¢harge of fiousehold affairs;.
.Another explanation of ghis éustom~i$ that the' |
gatl.le'ring and breaking of these nuts by the cr'n.'.lérel"l'

'will drown out_the sounds of. love-making within the
bridal suite. ) . o T L t

Lméf.;ina is an obscure Latin geddess of child-
birth and Light; she brings the child ot of the dark .



.97

wormb. . (See, Gayiey,‘og.cit.p. 61).

1.163-164.An h0pef\11 prince .. . . we had before:

The author hOpes the issue of the union may

;ii%,‘; ____ ro - restore the loss Of Prince ﬁ%nry to’ the royal family.

1. 180. The Idalidi boy-no-soduer With his fi¥e:: -

b ‘ . This - is a reference to Cupid, t‘:’he., son. of Venu.s..‘,

: 1 "183. T' espouse Eliza wuth Salxat Valentme- -
Frederlck becomes - Valentme 1n this dlsplacement

by Peacham. (For a fuller description of Valentine in

the 9pithalamion,-_ see my Appendix A) . B S

1. 195. Mulciber: , - - .

) .o . * 1
Mu_lc:.be_r is another name for Vulcanus.

1.°273. Meed: 1 . R

O:E.DY n." (Poetic) reward.

. n ! . . ’ o : A

, v : . \I R ) .
" 1. 276, Of Sea—gods, tritons, nymphs who equal strove:

‘ SO . o The author alludes to the offspring' of Greek'

gods of {:he sea, Neptune and Amp'hltrlte who brlng l

~ . l

gifts tot'l‘hames or. Ellza.

W

1. 285. flags:

O.E.D., .n. (archaic) rushes: water-shoots.

LA . ol

1. 338. Dido: %" o RN S
C 'Dido was the legendary founder of Carthage and

' daughte_r of a Tyrian ‘king who loved Aneas; but he



' : L - 7, . oo 98
6 . S
forsook her, ".and s_ﬁe; committed .suicide. (Ameid, I, 660).

Lucretia chaste:

ot

" Lucretia, accordlng to Roman legend, was raped

LR

by Sexrus so-she kllled egiself rather than shame her

'husband, Lucius Collatlng’é

(Oxford Companaw C1a551ca1 .

Literature, p. 247). k

v 1. 339, gamilla: Co (}f‘sw 2 IS
: , ., T : T o
Camilla was a ma1den warrior. of Diana's who

.aided Turnus in the war agalnst the Trojans:; she would

i} not wed out of love for Diana and virginity. Hneld, XI) ..'

‘a
Hero

L L]

’ P ‘ Hero was the beautiful. priestess of Aphrodite,
‘who drowned herself when her lover, Leander, drowned
o . ~ himself trying to swim the stormy Hellespont to reach -

" her.
- Thisbe: : i | S
Thisbe of Babylon loved nyamus so' much that she
kill'ed.herself' when_her lover mistakenly killed himself

for her. Tt

1. 360. Thy lips the roses, whitest neck excells:
. i _ s . : :
This is.a typical Renaissance description of

"vthe physical beéptie_s of the bride, whichrorigi‘nai:ed

with Petrach.

cf. "How the red roses flush up'1n her .cheeks
" And the pure snow with goodly vermillon - staln.

%,

we )

(Spenser, 'The Eplthalamlop', 11. 251—252) 1

[

L
et abed Al

R . ) . . N
" : . ) A



R

L] .
. l
’

1..-375. The Nereid's token which she br'ou(jhi: along:

'The nereids were the mermaids of -the sea-god
Nereus, who confronted the Argonauts énd, attra.c'ited

‘them by their beauty and charms. - -

1. 391. A Caesar born as great—as Chaflemagne: '

Peacham chauvinistically considers England to-

99

-

" be a:nother"Ro'mcf:; and the issue ftom this union, he hopes,

*

i ) -

- will make another 'Roman. Empil_:_e.'

.‘F

L



WVenus role at length, .and he contlnues the elaborate p1c-

.‘message of the. 1mportance of 'wedlock' The form:and re-

'.:characters who died for married or licit love, namely,

' Dido, Camille, Hero,‘Thisbe,'and'Lucretia.

| .5 100 ,
Crltlcal Analy51s' : ." : - 7,. B Lt \ R <§\,;

Peacham S . "Nupt1a1 Hymns" follow each other in close

"sequence of descrlptlon, sO I treat them as a collectlve L
'”whole. ‘In the 1ntroductory part, he calls upon Nature to .—é;.

‘grace the bride, and 1n parts two and three he describes-

tures af the brlde and ‘groom; flnally, in the last part

he praises the royal pa1r JOlned under Valentine' s patronage,
SN .

and . he pleads personally that 'his verses w1ll be recelved, .

'~ewarded,‘and‘remembered well, . , ' . Qr/qf\\;’a

It is evident'that'the author hnitated'catullﬁs and L

Claudlan, because the themes of the poem areEhumanistic

"and hlnge on. the p01nt that . noble marriages beneflt soc1ety

’ins central stanza, (ll 114 118), clearly exempllfles the

4

frain to Hymen are in the cla551cal tradltlon. . Peacham

omits.the fescennine verses and adds-several legendaryf.

[N

He 1ncludes many contemporary EVents, .such as the \dﬁB::

Cathollc dlsapp01ntment that Ellzabeth did not marry a

) Cathollc pringe, (see my note to l._133). Hls words againet

the Papists in 1. 166, "And keep encroaching hell in awe,” -J';

,areLfar‘from complimentary, but he got carried away in his

AH
chauv1nlst1q prophec1es that the 1ssue from the marrlage

1 ]

would form a new Emplre. He makes some very- 1nterest1ng '_}-- ,

;“. ‘ :- qj : ! ro . o i" - \_‘/2fi

3y
>~
.



e °

notes cdncerﬁiqg the iineage of the groom;  he,outlines;.

".the history of -the country of Bohemie in deteil,:hniike

the’&%her'epithaimists. (-' v

" The structure- of each nuptial hymn is dlfferent, ‘as

°follows. The 1ntroductory part con51sts of 58 lines in
seven stapzas, the flrst six contaln elght lines with

every. second verse rhymlng at the ekd the las® stanza -

1nc19des two extra verses’ whlch end in an her01c couplet.;

Pl

The second part which is only. 32 11nes follows no stanza )

. §
pattern- and ends 1n her01c couplets. The thlrd part

'ﬂ consists of 18 flve-llned stanzas and the last ilne of -

2

each 1s the cla551ca1 refraln, 'To Hymen Hymenaeus' The

fihal part whlch is the longesf~part end a sort of J'R

' h15tor1ca1 narratlve, is in heroic’éouplets.’ The dlfferent

structure and often 1rregu1ar stanza or qu rhyme suggests

'that the author 1m1tated the Catullian lyrlcs in one part

and the CIaudian_rhetorical epithe}pium in‘another.‘
i . . e A = o ‘)
&

o o lror

-
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-and The En\gilish Traxiel]g;:;

L 'CHAPTER V.
3

BIOGRAPHICAL INTRODUCTION:

< : o

Thomas Heywood ‘was a dramatlst who became one, of

"the Queen' s Players in or about 1600; hls patrons were Ehe' .
~Ear1 of.Southampton and’ the Barl of Worcester. He composed

‘. numerous plays about domestic drama. His best plays are,

A Woman Killed with Kindness, The Fair Maid of the West,

1

e
.

. ' b
C e In 1613, besides. the 'Eplthaihlon ‘ he éggte and
it
publlshed "Zn Apology for Actors.ﬁ The epithalamion or

"Marriage-Triumph“,is hothing but a catalogue‘of_nuptial

sentlmehts thrown together from an- unselectlve assortment

) of Neo—Latln eplthalamla. Heywood carrled the "1mttat10"'

precept tooafar, s;nce.durlng the Renaissance, it was per- ’
4 P Y ' 3

it ‘:"' - . . - . J ]
missable to imitate the masters or successful poetry of

.others;.howeter,'to oo so throughout a 753-1ined

- .

‘ epithalamioﬂ. in order to flatter the scholarly or literary

tastes of the court, was foolish and banal.

©

"Heywood divided his poetic tribute'to-the Princess
Q

1nto ‘The Eplthalmlon and 'A Nuptlal Hymnw,/bpth ‘1n memory

.
‘“t

- of the happy nuptlals\between the high anq;mlghty Prlnce

3y 4
Count Palatlne and the guost excellent Pru;gyess, the Lady

\%{.“ )
Elizabeth®. (For further 1nformat10n about" %he poems, see

Sy

Y

o Case's Introductlonr p. 31). . The two together make what he

termed, 'A Marriage Triumph' . and besides these elaborate

4
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104
THE EPITHALAMION

You fairest of your sexes, how shall we ' '
Style you that seem on earth to be d1v1ne, '
Unless the musical Apollo he,
- And she the fairest of the Muses nine? . . .
‘ NSF,Daphne turned into a laurel tree ' .
‘ So bright could be,- . .
So fair, sp free, e

2

Not Ariadne crowned so clear can shlne.-
Can Venus' yoked swans so white appear,
Or half so lovely, when you two embrace?
Are not his parts admired everywhere,
His sweet proportlons, feature, shape, and face?
Or, like her, Iris in her arched sphere, :
Or Hebe clear, )
To June near, :
** . To match this lady in her comely grace?’ - 16

Why should we these to Venus' doves compare, , -
Since in blancht whiteness they their plumes exceed?
_ Or to .the Alpine mountains, when they are
B Clothed in snow, since monstrous beasts they. breed?
Why should we to white marble pillars dare
Set two so fair,

; In all things. rare, ‘ 2//
Since, save disgrace, comp%risons nought breed? 4
Unto your selves;'your selves, then we must say,

We only may compare: heaven, sea, nor earth 5;45
Can parallel the virtues every way, : 3

Your names, your styles, your honours, and your blrth e,
On to the temple,,then why db we stay? .
‘Use, n6 delay, ) .
Losé n re day: ' ‘
By this blest union: add unto our mlrth. o 32

Charis that strews faerVenus' couch with flowers,’
Join with the other Graces to attend you; .

The Muses add their influence to your dowers; o
Angels and cherubs from all ills defend you,

"+ . The'gods into your laps rain plenteous showers;

All heavenly powers
. Add to your hours
: Heaven s graces, and Earth's glftS that may .
commend you. X . . . 40



~+In all hé; future throes be gently hard.

K : . ' As Heavens ,agree,

Minerva, that of chastity hath care,
And Juno, that of marriage takes regard,

" The happy fortunes of these two prepare, .

Ang let from them-no comforts -be debarred.
~Bless them with issue, dand a royal heir:
~Lucina fair . 4
Let oné so rare

'~ Prove thou, fair Fortune, ih thy bounties free; ,’

‘Be all the happiest seasons henceforth shown .
Temperate wand calm, and full of mirthful glee; Do
'All joys and comforts challenge as your own: '
What grace and good we can but W1Sh to be,

May you and she, .

Enjoy in your most happy prosperoﬁs crown! * a

h-: i

105 -

. 4“8

So shall the swains and nymphs ch01ce presents bring,

. With vearly offering to this sacred shrine;

v

So.shall.our annual .-festives praise the Spring,

In which two plants of such great hope comblne,

For ever this bright day eternlzlng
Timbrels shall rlng,
Whilst we still sing

0 Hymen! Hymén! be thou Stlll divine!

-

64 T
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' COMMENTARY R

Apollo . . . Muses‘ninea “ — ' q§ 5

I

M . .ithe'Musés nine ayxe all my daughters.

I am patron held of Nﬁmbers,ﬂRaptures} ahd

11, 3-4: musical
~cfi (a)
@ (b

(c)

sweet;Pogsie," Thomas Heywood, "Apollo

and Daphne,” "Pleasant Dialogues and

Drammas,"” 1637, reprinted in The Dramatic

Works, Vol. VI, New York: 1964, 201/2. V

Reproduced below is the frontispiece of

Heywood's Gunaikeion (1624) which clearly
4 . ’ .

shows Apollo presiding over the Muses. '

". .-. (Apollo) is considered the God of

music, physic, poetrnghd shboting by the

r, - o 2

4 » . N N v
pogts. (Cooper, op.cit. Sigg. A3‘_B4 ). ,

-

5. Not Daphne turned:-into a laurel tree:

cf. (a)

V%
LN

R 1 . .
Heywood “in his "Apollo and Daphne" story
\

" tells bf-tﬁe way the god chased Daphne, but

the latter -with the aid of Juno and Diana
(Apollo's twin) changed into a'lqureltﬁree

which Apollo and the other gods came to vener—{:’

. ate.

-(b)

PApoilo loves Daphne and longs to have her

-

. . - and therewithal aBout her breast did

,° grow a tender bark.” Ovid, Metamorphoses,






- . | e . 108

II, 594 £f. (trans. by Arthur Golding, London:

1567, Centaur Edition, 1961).

(c) "kpollg hﬁnted Daphne so/0Only that ehe‘might

laurel grow." (Andrew Marvell, 'The Garden',

©

T 11l 29-30)%. . B

1. 9.Can Venus's yoKed swans so white appear?

l-.

¢

-

'////_ld) A paihting’bg Pollaiuolo ‘and a sculpture by ‘Bernini

- of Daphne's metamorphosis follow on the next page.

1. 7.free: o o o ‘.

' 0.E.D. 3. spontaneous; willing.“

r IR

1. 8.Ariadne crowned: -

Arladne was the daughter of Klng Maxlmos of Crete,

she helped Theseus out of the Labyrinth and to klll the
M1notaur. He married her and she became queen of h1s

- kingdom. (See Homer, Iliad,.XI, 157 £ff.).

. . -+

Compare lines one to twenty in this poem whlch .
begln with “Venus s doves'. v . 7“ Heywood shows Venus
‘to -be the goddess of love who reigns over the blrds of
the air as well as the royal palr. He also uses a

&

'dlsplacement of Venus' trope;'

13. Iris in her arched sphere:

Shakespeafe in The Tempest, gIV,»l. 76'f£.),

- describes Juno' and Ceres sending (Iris) the rainbow
messenger on employment.g'

.
.
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1.

.l.

14.

15.

19

"Alpine mountains . . . monstrous beasts: S /

Or Hebe clear: - =~ . » e : .

o “Hebe_Wae the goddess of ydﬁth . « « and

"wife of Heracles.", (Cooper, og.cit., Sig.F4?).

The .author draws a parallel between the renowned:

god of youthfulness and the young sixteen year old -

.bride and groom.

To Juno near: . ‘ g RN

-

. (a) "0 Juno,'president of marriage, why with
thee comes Hymen to the weddlng?” (Ov1d l

Metamorphoses, trans. Golding, X, 895- 6).

_(B):“And thou great Juno, which with awful might
The laws of wedlock still dost patronize." ' L

(Spenser“s Epithalamion, 11. 390-1).

| (c) "Juno whose great powers protect €£he marriage -
bed." (Ben Jonson, xmenaei, 1. 89).

(d) "Weddlng is great Juno s crown." - Shakespeare,

As You lee It v, lV,‘l.-l47). (
. ’ :' Iv’.‘ R . ‘
. . ' . . e(r -

fL

P i - s . 1

L

Monstrous beast% may be the imaginary'fiction
of°the .poets who, accordlng to Thomas - Coryate,‘
Crudities,. 1611, p.75;(STC Film 1063, #5808) compared

the violent noises of .the melting Alpine snow rivers

in savoy to Cocytus's noise in hell.

comparisons- nought breed:

cf. (a) "comparisons are odious" (George Chapman,

Sir Gyies Geoscap, 1606, IV, ii. 1. 59).

- : ,
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(b) "Comparisons are odious." (John Donne,

4

*The COmparisqn,‘ 1.54).

1]

1. 28. Styles:

S—— . O.E.D., 26.\ "A person's characteristic

1e3rn1ng or manner, ‘ p- striking apééarance."

ywood does not llSt the many titles-of the couple,
eg}ept that in the title of the poem he refers to
the basic title Eﬁ\Prince and Princess. (See my - bt
.introduction‘to the’wedding for a list of titles by

Lemén from E.M: Tennison, op.cit., p.501).

1. 29. - Temple: ‘ : . : \ .
- ) «“The author refers to the grandiose ceremony
,1n approprlate cla551cal ‘terms. .-

cf. ". . . this brldegroom to the Temple brlng." - -

(Donne, ‘Eplthalamlon Made at Lincolnes Inn,* 1. 31).

bl ’ N . .
~1.30-31m; "Use no-delay,. - o . s

. Lose no more day." : _ AN
- oot i This Horatian "Carpe Diem" theme is another

—q—ff‘\z . ~ familiar mbeif in the epithalamic gente. ‘
' . o EE. (a) "No more be said, I may be, but, I am."

v:(Donne, }Epithalamion Made at ﬁineqlnes_lnn;‘
1955, 1. 83).

:(h) "But oh, what acts the sun, ‘that here e

~,

'i \ K : stays.f (Donne, ‘Eplthalamlon,‘ 1613, 1.57).



-

12

2

(c)  "To bed, to bed, kind Tur?ies,ﬂnow,j} . 2"
" ., Robert Herrick, ‘Nuptiall Saqng, oh'Si:

, Chipséby Crew', 1. fl). ' ‘ ' o

(d) "Why stay'st thou?" (Ch&pmah, ;Hymnxéo '

Hymen,"'l. 37). K

1. 33. "Charis, with the other Graces . . ."

. Charis was theé youngest of the Gracesiwho#e
qualities were a delight to gods and:men. (See Dlr.

~ * - N . ’ L8
Starnes and E. Talbert, Renaissance Dictionaries,

"

pp. 91-92).

cf. (a)-Jo.nson wrote a "Celebration of Charis in

°

-Ten Lyric ?ieces" and Spenser wrote "The

. . . .o
Teares of the Muses" which explain the

Al

' _individual functions of the Muses who were
. friends of the Graces.
1. 35. dowers:,

0.E.D., +2. epdowment; gift of nature, talent.

1. 36. Angels and cherubs . . ."

Heywood' invokes: the Chiigpian angelic order,
) =B L

instead of the pagan déities; in 1635, he published

3

a poem.entitled, "The Hierarchy of the Blessed

Angelé." often,’ however, he‘cbmbinesoclassicél and

pagan or modern and sacrgd.
‘cf. "Angells affect us oft, and worshipped be."

(Donne, "Aire and Angels," 1. 4).
. . »

+ M .- e ~ L
- g

»
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1. 45.

1. 46.

(See my'ﬁote to Peacham'sﬁNuptial'Hymni 1. 161) .

il
e

113 s

The gods unto your laps raln plenteous showers.

The author br1ng¥ in the myth of Danae who

\
was placed in prison by her ‘grandfather, King

& - .
Acrissius, who feared her child. Jupiter distilled -

Ll

thimself into a shower of gold and flooded the prison ]

* with. his love from which came a son, Perseus, who,

\'\'-

"according to propﬂécy, did éghse.the death of the

king. (Gayley, op.cit. p. 61) .

. . Minerva:

Minerva is identified with hhe’Greek gbddess,aiz).

' Athene, yet to the Romans she was the wise warlike

one. (Cayley, op.cit..p. 19) . : e 3

cf:’ "Bright NortMern star and fair Minerva's péei.ﬁ '
(Wither, "ﬁuptial Hymns for Princéss Elizabeth," -
1. 1). o | b

-~

Bless them with issue, and a royal heir: g &\

-The author includes the'usual wish for
posterity; the issue was Prinqe Rupert who served

royalty well in the Civil War. (See my'CommentaryI

"to Wither's second epithalamion, 11. 213-214).

" Lucina fair:

-Lucina was the Roman goddess of childbirth.:
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- 1. 56.

L1.59-60."

1.

64{

crde ' r’ )

Heywood alludes prOphetlcally tcrthe crown "

of - Bohemla which Ellzabeth ‘donned as Queen in 1629

-(See E.M. Tennison, Elizabethan -England, Vol. XII,

Warwick: 1958, p.501).

,So shall our annual festlves pralse the Spring

In which twoAglants of such great hope comblne-

In the c1a551ca1 epithalamla of Catullus and

.Claudlan, nature allegory and spring festivals were

common,.espec1a11¥ the comparlson_qf the bridal
. . ™ . :

couple to "intermingling plants apd flowers."

(Tufte, op.cit. p.147).

b

O Hymen, etc. . . .:

The ‘refrain to Hymen wag: a favourite of all

—
-

the epithalamists. (See notes on this refrain in

mxﬂeemmentary on Chapman;l.'3).
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(and brlde) in line twenty—one like two. whlte marble plllars

‘acknowledge, however,ﬂthe strong mlxture of pagan and -

3

l | [ -

’.Crltlcal Analysis of the First Eg;thalamlon.

R
Thqmas Heywood s eplthalamlum is pr1mar11y a

cgiiectlonvof Neo-Latin nuptial motlfs, sirice the author '

-]

. i ! : . . ' .
recreates the virtues of the classical déities and applies v

.&9

.them to the present princely couble. -He borrows lines

\

from Claudian's " pithalamium de Nuptiis de Honorius et

Maria" . (A.D. 398){ Claudian mentions Venus and the Graces

.who help the goddess dress her hair} Heywood, in line 7 ¢

thlrty four of the eplthalamlum, describes the: Graees

|° I

wa1t1ng upon the couple. prlosto s openlng stanza of the

'“Song for the Thlrd Marrlaﬁe of Lucrezia Borgla" (1501),

'presents Venus and Cupuk;aﬁ%endlng the brlde. The imagery

of whlteness to describe the bride 1s the same in line .

o R
k4

fourteen o{.Ariosto: "with lilies like snowflakes‘one touches

.ner.brow,"A and in line eighteen of Heywood's, "Since in .

.*Blancht whiteness they their élumes exceed?"” Or the groom

-~

which echoes the Song - of Solomon v. 15 (A.V.) and Spenser s

Faerie Queene, II. k- 28 the lines -are nearly 1dent1ca1

This first 1612 eplthalamlon of Heywood s bélongs )
to the Hell&nlstlc mode, since it. abounds w;th numerous

references to the classlcal gods and, myths. -One must

Chrlstlan imagery ‘often in thq*%ame stanza, for 1nstance,- X g
. . R » .

stanza V has Charis and Venus'hppearing dlong with  the e

2

Angels and Cherubs. There are Biblical images now and then

Wand -
.
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- v____-'__—J
e —— 0
.(3‘.
o e, - 5
- 3 “r . . 0
.
\

.
Ak



) ’ ‘
N -
FE
s
e -
\
.
M
s '
.
o Ce- N3
.. L
‘s
ot
- .
.
- s
. W ‘e
1 .
w
0 ©
o 4
L)
Q I3 .
' ' iy
\ v
. .
vk .
- L
h .
w, . o
. % W
.
&
B ‘ -
s
. » .
-
ot .
G » !
N f .
TR
s s
)
K4
. .
I'] » o
a
.
. .
“ A PR
- -’
. st &
- .
[ .
° ot N
: -» -
.
.
e
3 N
Sufe
o
° .
b
a ¢ s
CrE- Vo
. . .. v
.
3 . .
¢ e 3
“«
0" 0
.
~
« %
13

‘-rhYmes offer a varlatlon 1n that two of them are demeter

\ . Lol oo
',for the sake of helghtenlng the effect of the lasﬁ llne - ) AR

116
‘too, such as, 1n 11ne twenty-one""white marh;efpjilars"
'Most of"the

:wh1ch occurs 1n the,“Cantlcle of Cantlcles.

.

‘“1magery can be found in a prev1ous nupt1a1 work, and there

-are no orlglnal 11hes tg challenge the reader. In other ,?_h
wordsnﬁrt 1s a very stereotyped eplthalamlon, even in 1ts a 'f‘
form. '.:-, i*”;" SN .-g;j—‘:[ :..f . .é .:f ,f~{“w
The form is. elght-llned stanzas thh'the usuai éenta-

' § R .

meter meter ;and ababaaab. end rhyme.' The three last end - S “'M

. Lo . o

© .

whlch in other poems frequently contalned the refrain’ to

Hymen, but in thls one, there i's an austere rhythm from .
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g - A NUPTIAL HYMN - - T .

Now's the glad and cheerful day,
Phoebus ‘doth his beams display,
And,. the fair bride forth to lead,
Makes his torch their nuptial tead:
(0] thou Apollo bright!
Lend us thy cheerful light,
That, thy glorious 'orb of fire

‘We more - freely may

But when- seated in
‘Thou behold'st the
Envy not when thou

admire ] ' 1) s . \

thy pride . . T
lovely bride, ,

" Thy one eye by her

.Or cast aside thy gllsterlng rays,

. On earth,

| The fair bridegroom and the bride

dost find = : : .- .
two stfuck blind: - ’ '
Thou art eclipst this day C :

By a new Cynthia; ‘ - :
Who, though on earth she keep her sphere, e
Yet shines as fair,.as bright, as clear. Co.

If in clouds thou mask thy face,
Blushing at thy own disgrace;

‘When she once her eyes displays;
. We shall neglec¢t thee quite, . . :
Thy power, thy heat, thy light; L . T
Nor shall we miss thee being gone, ' =
Having two suns for thy one. : ) -
' seems, when I this couple see,
Thy sister I behold and thee, ‘ ' . ook
When you both were nursed long whlle :
By Laton' in Delos® 1sle-
- But the fair ‘sun and moon S
Were there de11Vereq,soon- , ' A
Just as I see these two graced o

i

so you in heaven were placed. ©32
Equally shine in the spheres, : = I "
In like beauty-hand_llke years. S '
No sinister fate betide™ : -

o never may black cloud
Two such bright lustres shroud. - N
From the world's eye, but still shine - -
Till fate make you both divine!

i -

—_—
°



.He a prlnce is, gravely young,
Cato's head, and Tully's tongue,
Zreus' shape, Ulysses' braln,
HAd he with these Nestor's relgn,

Enjoying.all the rest
* Of Heaven (that we request),
That they likewise would afford
To manage these a Hector's sword.

Had great Jove beheld this queen,
When Europa first %as seen,

O'er the seas he had not brought her,

" Nor Agenor lost his daughter:

Europe, that spacious ground,-
Through the world so renowned/

Had lost her style, and ere her death

It had been called Elizabeth.

. Had she then lived, Danae should

Have -died an Ancresse: showers of gold

. Had not rained down her to entrap;
All had been poured into your lap. .
Io had never been
The great Egyptian queen, .
But for a goddess after death
They had adored Elizabeth. -

Could a fairer saint be shrined,
Worthier to be divined?

You equal her in vVirtue's fame, -
From whom you received your .name,

BEngland's once shining star,

‘ Whose bright beams spread so far.
Who but did lament the death )
Of that good queen Elizabeth? ,

To none I better may compare

Your sweet gelf than one so rare:

Like graced you are from above,

You succeed her in her love.
As you enjoy her name, )
Likewise possess her fame; '

For that alone lives after death,

So shall the name Elizabeth. ‘

Whilst the flower de luyce we see

With our lions quartered be;

Thé white lion keep his place;

David's harp retain hisg grace;

- Whilst these united are,
‘Despite all foreign war,

Four great klngdomes after death

Shall memorize Elizabeth. )

7

a

48

56

64

72
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May that name be raised high,
. Nor .in the female. issue die:
A joyful and glad mother prove,
Protected by the powers above;

That from the royal line,
Which this day doth combine =
With a brave prince, no fate, no death
Extlngulsh may Elizabeth.

“May the branches spread so far,
. Famous both in peace and war,
That the Roman eagle may
‘Be instated some blest day,
- Despite of. Rome's proud brags,
" Within our English flags,
To revive you after death;
.That we may praise Elizabeth;

That - when ‘your high crest is borne
By the fair white unicorn,

The wild-man, the greyhound, and
.Fierce dragon, that supporters stand,
With lions red and white, . .

Whlch,w1th the harp unite;
Then the falconh, joined with these,
May the Roman eagle seize.

Y

. ‘All the nymphs straw sundry posies

Made of red, and of.white roses;

On her bed wait all the Graces: -

- Maids to them resign your places.
Oh! may their nuptial love -
In time a blest heir prove,

To make famous after death,

Frederick and-Elizabeth.

»
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1. 12.

'Thy one eye by her two struck blind:

- o COMMENTARY . 120

Now's the glad and cheerful q_y, etcr;//’— i )

o

As in so many of the love ‘and nuptial.poems of the

Renaissance, the aubade convention begins the poem- thls

consists primarily of a glad descr%ptlon of the sun

frlslng, 1n order to start the fest1v1t1es of the wedding -

day.

cf..(a)’"ﬁis golden beams upon the‘hiils dost spread,"
L (Spenser, "Epithalamion,” 1. 20). - -
”}b)~“Tﬁe sun beams in the east ate spread.“
b (Donne, "Epithalamion Made at Liacoln's Inn,"
| l1.-1.).
' e - .
Phoebus doth his beams display:

Heywood may be indebted to Spenser's pastorallsm

and celestlal hyperbole in thlS flattery of Ellzabeth,

since both poets compare the brlde to the radiant sun.

cf. "Like Phoebe, from her chamber of the. East,"

.(Spenser,,"Ep;thalmlon," 1. 114)

tead;

0.E.D.: variation of'Tede’ (obscure) a resinous

-piece of pine used as a torch.

)
. I

3%

(a) "Thy beams I could eclipse and cloud them with'
a w1nk. . (Donne, “The Sunne Rlslng,“ 1. II. ).
(b)-ﬁLeast her full Orb‘hls'31ght should dim."

(Cleveland "Upon Phyllis Walking in the Mornlng Before
the Sun-Rising," 1.. 41) .
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1. 14. :new CyntHia? I ". _ ‘ ‘

N N
The author places Princess Ellzabeth in the .

heavens by his reference to her becomlng a new moon.

i
4

‘1. 18. Blushing at thy own disgrace: -

cf. "The syn himself of her aware, .

In blushing clouds;conceals his head,*
(Marvell, "Upon Appelton House," 1l. 661-664). - ?
' ' ’ v

Thy. sister: o/

An obvious reference to the striking resemblance
.of the bride and groom who are as much alike as the

twihs, Apolloband Diana in their radiance.

-

©11.28-30. By Latonl . . . delivered soon: .
.o 1 . < ¥
Latona with, Juplter was the mother of the

sun (Apollo) and the moon (Diana); ‘she sought the
islands of the Aegean Sea to_cohceal her motherhood

from the wrath of Jupiter's wife, Hera or Juno. ' Delos

alone agreed to help her, but it became an unstable

island and Jupiter had to fasten it to the bottom.

(See, Gayley, oE.cit;; p.29).

"11.33-40. Equally shine in-the spheres . . . still shine:
' 2 ' Heywood in a baro ue mode makes the ‘couple
'_intokheavenly orbs and expresses the wish that their o '{

union always shine.
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cf. "Thou youngest virgin daughter of the skies." .
(Dryden, "To—the Pious Memory of the'Accompllshed

Mrs. Anne Kllllgrew "1, I.).

}. 42. Ccato's head:

Ceto, 234-149 B, C., the Censor and author of

De Agri Cultura opposed the lax’ moral of the Romans durlng

the reign of Caesar.
cf. "As the wise Cato." (Herrick, "The Welcome to

Sack," 1. 64). o ST

Ca

-
o
-t

1. 42. Tully's tongue:
. [ [V} 5,
Tullius Cicero (106 -43 B C.) was a Roman republlcan

-

and orator, par excellence.

1. 43. Nereus' shape:

In Greek legend, Nereus was a séa-deity witls the

power to assume various forms.

}f 43.?01yséeé' brain:
R b;ysses deysseus) wés the he}ofking on the isle

of Ithaca; he wes.renowned for his c?nning gained from

* travel. ' | S . \" : -

1. 44, Nestor's reigné'

. ' In Greek history, Nestor was the King of Pylos

who.in 0ld age led his subjects to the Trojan war; his
justice and eloquence were proverbial. .
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. Danae:

-'123

Heotor's. sword:

Another Greek démi-god and Tiojan warrior who
. , ‘ ) .

defended his father, Priam, .skillfully and bravely.

Euroga:

Europa, the daughter of King Aéenor of Phoenicia

. ' 1
was carried off by Jupiter who disguised himself in °

the form of a bull. - -
Y
s

'See my note on 1. 37 of Heywood's first‘péem

entitled 'The Epithagbion'.

cf. "Ye tower her up as Danae was." (Herrick,

!

. TEéithélamieﬁon'Sir Clipséby Crew, " 1. 1186).

Ios

2

Io was the daughtei* of King Inachus @f the ° i

-Argos. - She was loved by Zeus who changed her into

" a heifer so that Hera would not know; Juno found
9 z .

out and sent a gadfly to torment he;, and according
to Herodotus, Io was forced to flee and roam the
Ionian Sea and many lands until she reached the -

Nile and there Jupiter promised to avoid her if ..

Ly

Hera allowed her to be famous quéen. Io is

-

supposed to have been carried of f by Phoenician

merchants. who wished to make r&prisals for the

capture'of'Europa._(See, Gayley, op.cit. p. 67).
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1.65; saint be shrined:°

* Elizabeth, like her namesake,; Queen Elizabeth, CL

must be reyered»says the author.{ A.coytemporary "
' "historian maintains that Elizabeth (a Hebrew term.
"Elisheba" means consecrated to God) }eplaced the -

Blessed Mary for many converts from Catholicism into

the Anglican: faith. (See Joel Hurstfield, The Queen's

Wward_s, London: 1950, p. 145 £f.).

1. 66 divined: °
0.E.D., 6. to render divine; caponize.

‘cf. '"iiving on earth like Angel new divined." .
- ', (Spenser, "Daphnaida," 1. 214).
: “w S

‘1. 78. fame:

/ g;gﬂg.,-tﬁe condition, of being much talked
aboﬁt; reputation derived frém gfeat achievementé.
Aiso; a 6lassica1 form synonomous with for£une.
cf{""Fame and fortune be‘thy name;" (Bacon, “pf

Fame," 1626 Essay). | |

. 1. 8l. flower de luyce:

The fleur-de~lis has no real meéaning; it is =

simply a triple curved element of design which does.

-

' not represent a lily or iris. ' (See 'John Franklynj

Heraldry, New Jersey: 1968, p. 28). The symbols on

'

-



the Royal Arms of England ¢(illustrated on the next

“~n

‘-
PR

‘page) follow, and the author uses them to foretell

an age of unity for Pro%é&¢ant Eufope.

= 1. B2. lions gquartered: " ol -

The Arms have "gules" or three lions quartered

b
7 .

A . . _
‘passant-gardant in pale Or which are symbo;ic of  the

N/;”—ff\ King of the beasts. (Franklyn, oE.cit. p. 50).

1. 83. David's harp:

’

- - The stringed instrument i; the ensign of
.Ireldhd, because the Celts were known fof'glorifiqation.
of,éhysical_strength and singing of joyful musicy

) L o accompénied by a sﬁringeé harp. David in the’ 01d

Testamert was their: favourite hero. f(See.John Rimmer,

The -Irish Harp, Cork: Govt. Pubs., 1969, p. 15).

1. 88. memorize:

0O.E.D., 1. verb; to put on recqrd.

1. 98. Roman eagle:

-

Heywood calls for a unified Europe similar to
the Holy Roman. Empire; the eagle4rep}¢sents the Cath-

olic Empire of the Hapsburgs -begun in'Bohemia in 1526.

1. 105. “high crest: . , —

This is the crest of Scotland because James is
ruler of it, and he tried to have it join England h

4 . . .

o . '
3 _ : S e . :
, .
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, _ Plae V1
. THE ARMS OF SCOTLANDY .
(See’ Chaprer XIX) . .

Ture Rovar Arms as Usep N Scoruanp

J

II' 29=Td

By comparison with the frontispicee, it wili be scen thar in
this version of the royal amms precedincs is given to.the
Scottish components.  The Scottizh arms occupy the first an:d
fourth quarters of the shield, .those of Englind being placed

.in the second quarter. The crest of Scotlind is used.

Scottish wnicorn forms the dexter supportor, ard is crow
it maintains a bannar of St. Andreve, while the English

Tk:
ned ;
liva,

- on the sinister side, bears that of St. George. The shiddd s
encircled with the eollar and perdunt of the Crlir of 15

'Chistle,  Thidles (and in some. repiesencations roses

Qg

shanyrock also) spring {rom the ground on which the supporste: -

stand.

T Arvs or-ScorLaxnp - o
The shield bears the famous arms, Gold, = i 1izsepant
armied and langued azure, within a doble tressus fiory connn
gules.  The crest is the lion sejant affrontd ca 2 ooval or

-,
AT
o

-y

RIS

holding a sword and a sceptre.  The supporters nre valoes
with antique crowns about their acks and royal crovwns on
their heads, one buearing a banner of Szouind andd the other

of St.stadrew,  The coltir ard perdant of the Owdir o

M |
e
et ‘e . . .
Thistie surround the seicly, sod thisuzs grov from thz -;:Qx.uu
forming the compartment. The Stutiish Loval mouo apr e
above the crest, aad thgmote of e O ror the ‘Lhisi

Lelow the shiekl. .

«

.
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officially but Parliament di.d nc;t:_ grant..approval. | -
Thg" act of unit;n was pass_gg finally by ‘Parliament .
in 1707.
w'hite'unicorn:» ‘ .
Th'i's_ _fic.titious animal is usually drawn as
_’a "horsé with a -spiral h'orn. on its forehead; however,'
the figure is ‘in. faét_based on a goat with cloven -
hoofs, a beard,’ ana a feraldic lion's tail. 7
(f‘ranklyn, oE.éit., ‘p.62) . o
- e : -
wild man: : . -
i‘hié character is né more tﬁan a lion standiﬁg
‘on its haunches, yet with the ‘face of a man and bear-
ing a sword and sceptre. '(ipi_d_'.., pllO) .
)
grexhound.: _
The greyhou;ld 5elongs in 0ld armorial \béélri.ngs
to- sigr}'ify a sure ‘hunter, f;ut it does not appear on the
Roy'aliArmé.‘ : .
fierce dragon: ' o . | " -
A viper of §orts, often called a "wyvern"' in 2:""‘

-

o1d Engli'sh.‘\/ It has a s'naked.;_:t'o'ngue, membraneous

wings, scaled body, and spiked tail. St. George is.

1

pictured usually sfaying one. (Fpanklyn, p.64).,
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1. 111. the falcon:" S
- =y * . ) ; u?

The falcon.stood for the éermap monarchy, -
in-aviary‘_cx;lt; Heywood sees :_ghe'Gex‘:ma‘n and English
nations form a strong powe;: in ghe,'stru‘g;;le aglair‘;st .
Catho'lic“‘ Spa'in or France. c o

. A : ¢ e o . * \
1. 113. All the nymphs straw sundry posies:

The author sWitches the im’agé;y to the -

pastoral mode as in the beginning of the poem' from

Pl

l(th_‘ 'heévy classical and historical references. The . o
-7 . ."_L\‘.

3»55'"'5"4‘%. prisy y ¥

Greek term, ‘nymph' signifies a fresh-water goddess

' or bride. (Staifnes & Talbert, op.cit. p.163). =
. h " e

<
Nymphs here refer to the bridesmaids. - . j’«? S .
b - \ ’ ’r‘;:dﬁn“.’. ] .
. cf.. (a)"Bring, with you all the nymphs that you s

can hear." (Spenser, "Epithalhion,™ L. 37).
: - y

(b) "Nymphs of land ah}i sea away;" (Peacham,
"Nuptial Hymn§{" 1. 57). :

- . - o

¥

'L
Y

-~
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* Critical Analysis of 'A Nuptlal Hymn
Heywood's second "Nupt1al Hymn" from A Marrlage
% Triumph in honour oflthe wedding alliance betggen Count

Frederlck of Bohemla and Prlncess Ellzabeth of England .
is again an unseIectI;e‘aEE6fEﬁéﬁE—6f‘aﬁcient_—odaé§§§§_——’—

and noble figures of Roman. history with which"' he compares

the brlde and groom respectlvely. Ellzabeth becomes a

.

"new Cynthla" or moon and’® Frederick acqulres all of the .

attributes of famous Roman heroes. ‘ AR O

iy

The whole poem is full of chauvinistic references

q

to the glorles of England now that she is uniEEE‘With“---

another Protestant country agalnst "Romes proud brags",

a

the autﬁor hopes for another emnire comparable to the

Holy Roman Empire. He also hopes for an heir. ‘to further -

‘4 o
1

A*_%_“‘??mﬁanraﬁé—make_£Aans_Lhi§~noble union. S

It is'interesting to seé the autﬁbr“refer to - the
'good Queen Ellzabeth' and her fame which he bestows on
the Prlncess. He mentions allﬂigzt heraldic symbols ‘ R
of Great Brltaln in detail, ‘and he w1shes that in peace

' I[ 5
Or ‘'war England S banners agd Ellzabeth S name ‘be held

hlgh.- oL T °
24

f

% .
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'he also brlngs 1n démlsgod figures (Ulysses, Nestor) and

Crltlcal.Analy51s. (Cont d) ' ‘ \ '.: C R
This 1s thé second attempt by the author to ln]ect

¢

'new vigout into ‘the classmcal eplthalamlum. Heywood notv

' only deals with. the usﬁél Pantheon ‘of Greek gods, but

’

hlstorlcal Roman characters. (Cato and C1cero) In

11. 49 52 hewmentlons the three most beautiful’ women

° ' ¢

: ;of ant1qu1ty, namely Europa, ‘Danae, and Io, all of whom

_attracted Juplter who either transformed them or himself

- ' -

and-cgfrled them off.

- n
]

One critic says, "the epithalamion is an unselective
say . p . \ :

A ]

assortment drawn mainly from the Neo-Latin epithalamia,

- ' I} . .
apparently‘in an attempt to demonstrate the ‘autlor's

learnlng and’to flatter the sbholarly tastes of James I."

PRl -
-~

(See Tufte, The Poetry of Marrlage, p. 243) However,

-

one must remember that James and Kis court were a dlS-

cernlng audience and most of the eplthalamla were composed

¢

with other ‘classical. or Neo Latin epithalamia in mlnd.

¢ Ll. 5—7 are 1nterest1ng since they are’ the shortest of

the elght llned stanz;\Tn.order to lead into the important
c1051ng llnes. Another departure from the usual eplthalamlc
form of the early seventeenth—century is the absence of

a refraln throughout the entire poem; often the end

'rhyme, basedﬁon thg name Ellzabeth whldﬁ appeared in the

L “-'l rooas

‘seventh to the .thirteenth and the\last_stanza, becomes

mere doggerel verse. The repetition of the.Priﬁoess's

-

,






CHAPTER VI -

BIOGRAP'HICAL INTRODUCTION
: . ’ - ’ ) .
'George "‘Chapman offers a masque to which he appends v
an epithalamlon for the royal wedding; the two are distinct
pleces of llterary endeavour in a different genre, thus,

\

they must be discussedqseparateiy. A
The“epithalemion or "Hymn to Hymen for the Princei§'
Celebratlon "of the Most Royal Nuptlals of the Palsgrave and
his thrice’ gracious Princess Elizabeth" is a short eighty-
four‘llned poem (when compared to the other long eplthaﬁhles
for the occasion)' which follows the classic form of heroic
, doﬁplets rather than the usual stanzaic form. The beginning
ano tﬁe end lines are repetitious in sentiment and verse _
"but,they are not a refrain; the whole_nuptial work in torm:
and content challenges ‘the reader's imagination"and feelings.
Tﬁe‘opening and closing thouqhts concern thehselves wrth,a -
contemporary event namely the death of.Prince ﬁenry '
There are several 11nes, such as, line four' "Hymen
' Attoning of all taming bloods theﬁodds"; or line thlrty-five:j
"Golden sleeps/Will in their humours; never steep.ah eye,“
that are‘so obscure that it is impossible_to explain them
‘fu%ly. One editor of this epithalamion sa&s,x“Chapmap is
weli-nigh the obscurestﬂof poets." (Case, ‘2.01t.,p 83) "
The nuptial poem is probably unpollsheq,tlnce it
r

‘\dld appear as an appendage to the author s major conbrlbutlon

\:
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to ;He-mérriage. I treat it alone, beéausé\it has
sqfficient litﬁrafy:mefit to stand bj itsgif, uplike_tﬂe:
.éartial epithalamies in-the'other plays aﬁd'masques_of ihé‘
'l-period. -
: Tﬁis most ﬁrolific'autﬁor wréEe'ﬁwolather epiphalémies. )
* . - . .

His first one appeared in his continuation of Marlowe's

. Hero_and Leander, 155@: 'iﬁ was a short fifty-four line

1yrié entitled 'Epithalamion Terato;'. The second one "was.

- iﬁ the same year as"Thé\Hymn to Hymgn} for tée~marfiage
of the Earl of Somefséﬁ'aﬁd thé‘Countes; of-Essex; it was

. a long mythological narrative:apbﬁrently based on the

,;,épyilion of.?afullusf 'Carmen:LXIV' because Cﬁapﬁaﬁ's'

..'Andrqméda Liberata' concludgs with a 'Pgr?arum Ebithaiaﬁiop":
similar to thé'song of the Parcae-in ~C‘aﬂtl.ullus, And wﬂich g .*éQ;"

he also introduces into 'The Hymn to Hymen'.



A HYMNE TO HYMEN
'Sing, Sing a-Rapture to all Nuptiall eares,’
Bright Hymens’torches, drunke up Parcaes teares: f

Sweet Hymen; Hymen, Mightiest of Gods, ™
Attoning of all-taming blood the odds;

- Two into One, contracting; One to Two

D11at1ng, which no other God can doe

Mak'st sure, with change, and lett'st the married try,_:

Of Man and woman the Variety.

And as a flower, halfe scorcht .with daies long heate
Thirsts for refreshing, with nghts cooling sweate,
The wings of Zephire, fanning still her face,

No chere can ad to her heart-thirsty grace;

Yet weares she dainst those fires that make her fade,

.Her thicke hayrs proofe, all hyd,” in Mid-nights shade;

Her Helth, is all in dews; Hope, all in showres,
Whose want bewailde, she pines in all her powres:

‘So Loue-scorch't Vlrglnes, nourish quenchles fires;

The Fathers cares; the Mothers .kind de31res.

.Thelr Gould, and Garments, of the newest gquise,

Can nothing comfort their scorcht Phantasies, -

But,  taken ravish't up, in Hymens armes,

His circkle holds, for all their angulsh, charms:
Then, as a glad Graft, in the spring Sunne shines,
That all the helps, of Earth, and Heaven combines
In Her sweet grouth: Puts in the Morning on

Her cheerefull ayres; the Sunnes rich fires, at Noone;
At Even thé: sweete deaws, and at Night with starrs,
In all their vertuous influences shares;

So, in the Bridegroomes sweet embrace; the Brlde,
All varied Ioies tasts, in their naked pride:

To which the richest weedes; are weedes, to flowres;
Come Hymen then; come ‘close these Nupt1all howres$
With all yeares comforts. Come; each virgin keepes
Her odorous kisses for thee; Goulden sleepes

Will, in their humors, never steepe an eie,

Till thou invit'st them with thy _Harmony.

Why staiest thou? see each Virgin doth prepare
Embraces for thee; Her white brests laies bare

To tempt thy soft hand; let's such glances: flie

As make starres shoote, to imitate her eye.

" Puts Arts attires on, that put Natures doune:

Singes, Dances, sets on every foote a Crowne,
Sighes, in her song, and dances; kisseth Ayre -
Till Rites, and words past, thou in .deedes repaire;
The whole count Yo sings: Io the Ayre: -

Io, the.flouds; and fields: Io, most faire, -
Most sweet, most happy:Hymen; Come: away;

10

15

25

30

35

. 40 -

45



. e 135
With all: thy Comforts .come ; old’ Matrons pray, .
With young Maides Languours; Birds bill, build, and breed
To teach thee thy kinde, every flowre & weed 50

. Looks up ‘to gratula thy long'd for fruites; :

* ' Thrice glven, are firde, apd timely-granted suites:

w to be sowne,

vt

At all parts perfect, ust therefore loosej 55

And as the temnder Hy4cinth, that growes . - ( -
Where Phoebus jiost his golden beames bestowes, . )
Is propt with care; is water'd every howre; -
The sweet windes adding their encreasing powre,- 60
The scattered drops of Nights refreshing dew,
Hasting the full grace, of his glorious hew,
Which once disclosing, must be gatherd straight,
Or hew, and Odor both, will lose their height; : ~
So, of a Vlrglne, hlgh, and richly kept, . : ‘65.
, The grace and sweetnes full grdwne must be regp't,
Or, forth her spirits fly, in empty Ayre; , .
The soonexr fading; the more sweete and falre. P
Gentle, O Gentle Hymen, be not then Lo - .
" Cruell, °That kindest art to Maids, and Men; . 70
These two, one twin’ are, and their mutual bliss S e :
‘Not in thy beams, but in thy bosom is. : SR
- Nor can their hands fast; their heart's joys make sweet
heir hearts in Breasts are; and their Breasts must meet. )
, Let thére be peace, yet murmur; and that noise, 15
,  Beget of Peace ‘the Nuptiall battle's joys.
Let Peace grow cruel ‘and take wrake of all,
Hark,-Hark, oh now the twin murmur sounds;
‘Hymen is come. and all his heat abounds; . v
Shut all doors; None but Hymen's lights advance. ) 80
‘No sounds stir, let dumb Joy enjoy a trance... ‘
.8ing, sing a rapture-to.all Nuptiall ears.
Bright Hymen's torch drunk up Parcae's tears.

N
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" COMMENTARY o

Bright  Hymen's torches, .drunk up'Parcae's tears:

. This is a réference to the marriage festivities
and the conseqhént joy to the royal family wﬁb had -
been récent;y in a state of sorroy over the death of
Prince Henry, Elizabeth's favourite‘brother. (Seé

J.'Nichqls, The Progresses of King James I, Vol. VII,

N.Y.: 1960, p.565). Chapman may have consulted the
dictionary of Thomas Cooper which had the followin;

entry to describe the Parcae: "Ladies of destiny . . .

who spin out the thread of man's life. ees " (Sig.Nnv).

cfa_(a)‘Chapman's;“Pafcafum Epithalamion," (1613) in
the;Andfomeda Liberata' for the marriage of .
the Earl of Somersét and the Countess of
E;sex. |
(b).“As sooth the Parcae thﬁught him one." . (Ben
Q&onson, "Epitaph of'S.P. . . . "%he Epigrams,"

4

CXX, 1616, 1. 15.). )

Chapman pfobably derived his accoﬁnt of the
Pard;é from the poem of Catullus, ."Carmen LXIV"
wherein the ﬁarcée appeared and sang a'proﬁhetic

epithalamium about Achilles. KAn illustration of the

4

- Parcae is on the'follow;ng'page)."

~

Sweet Hymen, Hymen, Mightiest of Gods:

cf;_(a)foh,.Hymen,'Hyﬁenaeus. (Catullus, “Carmen

LXI," refrain).
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(b) "Hymen, Io Hymen, Hymen, ﬁ?ey do shout. "’

. L ) o
(Spenser, "Epithalamion,":1. (I). .

(c) "O Hymen, long their coupled joys maintain.”

(Sidney, Artadia, Third Eclogue,. refrain) .

(d) "'Tis Hymen .(who) peoples every town." . L

(Shakespeare, As You Like It, Act' V, sc. IV) 1.149.

~N

R (e) "Oh Hymen, Hymen call/This night is Hymen's
S . “ _ . :
v . . all.™ (Jonson, Hymeneai, refrain). .

" (f) "Wishing Hymen to afford/All  the pleasures

« « « " (Samuel Daniel, Hymen's Triumph,

Act II, sc. 5.) 1. 72. . o Cod .

Ll. 4-6. Attoning. . .-contracting . . . Dilating:

These verbs portray Hymen's powerful influence

g

. over matrimonial union, and.the_autbor.increased the
effect by usiﬁg capitals for many of his words of
iméqrtance.' - |

‘ Similar congefts occur in thé poem of his.con-
temborary:
"Who did the whole world's soul contract,

. and drove Into the glasses of your-eyes."

(Donne, “"The Canonization," 11. 40-41).

’

1. 8. The Variety:

Chapman call the individuals in the union to

ekplore the differences fully and‘complétely of man and

woman, and the variety of behaviour in. each.

!
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. 1. 11. Zephyr: - » o

" 1. 14. Her thick hayrs' proof

.+ 139

1. 9. ‘And as a flower, half scorcht with dates long heate: -

zephyr is a personification of, the mild west.

wind which nourishes life. (Starnes and Talbert, op.cit.

p.389).

cf. '"Sweet breathing Zephyrus did softly play."
(Spenser, "Prothalamion," 1.2.). SR ' {3”'

-

T '

A

"~ " A probable reference te the. custom of the ade

- ‘ This éxten@ed simile of the flower motif has a’

‘direct parallel in Catullus' "Carmen LXII," lines 63 ff.

Vor

‘that a virgin-bride wore her haif'long to the al;aﬂff
. \ . \*"
(Akrigg, op.cit. p.147). : . Co

~
. e
.~ ’

1. 18. The Father's cares;. the Mother's kind desires:

cf. "A third part is your father's/A third part is

your mother's." (Catullus, "Carmen LXII" the last’

. stanza, deals with the bride's virginity). -

T

‘1. 22. His Circle holds:

ol N ' .
The circle image is apppopriqfe to represent

Hymen's all powerful embrace and séxuglyty; it is a

fayourite'image of seventeenth century poets. (See

Marjorie Hope Nicolson, The Breaking of the Circle,

New-Jefsey: Princeton, 1950).

vt
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. cf.j(a) ". . . in his maid's circle." (Shakespeére,

‘Romeo and Juliet, Act II, sc.i. i,23).

- v(bL?“That which may the honoured stem/Circle.

~ N e .
‘ ‘with a diadem!"™ (Robert Herrick, "An Epithalamie
to Sir Thomas Southwell and His Lad&}'llQ 103-4) .

«

1. 23. Graft:
cf.”". . . a scion incorporate with the stock, bringing

sweet fruit." (Thomas Overbury, "A Good Wife").

~11;30;31. xthé&r naked Pride. . . weeds to flowers: - -

According to the author, the nakedness of "the
. couple is more pleasant in appearance than théir rich’
royal raiments, or at least, it should be jus; as the

"weeds to flowers" in his comparative terminology.

Weeds at this time were synonomous with clothes.

. -

(Shakespeare, A. Midsummer-Night's Dream, Act II,
. ‘ ‘4

(56.'.L25EhWeed wide enough to wrap a fairy in."
~- i et .

ccf. (a) . . . art\beét in Nakedness." (Donne,

. "Epithalamion Made at Lincolnes Inn," 1.78).1/
. i . /

(b) "Full Nakedness' All joys are due to thee."

(Donne, Elegy XIX: "To HisS Mistress Going to

Bed," 1.33).

0. . *

i. 35. humours:

O0.E.D. 4. humour. In ancient and medieval

"* physiology, one of the four chief fluids of the body .

(blobé phelgm, choler, and melancholy) which bx théirr

Yo
e
9
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relative proportions were supposed to determine a

t N ‘ L
person's physical and mental qualities.
- o ‘ B N

As make stars shoot, to imitate her:éye:

]

The author in a Platonic description of -the

virgin bride, reminiscent of the "Canticle" ‘and Petrach's

45.

"Rime Séarse" presents a sensual picture of her;'not)only

" her body, but her eyes are attractive with love glances.

.Puts Arts attires on,\thét puts Natures down:
, } .

' The virgins use every female blandishment and
act, such ,as song and dance, to lere a husband. -

‘ cf. "There'is an Art/Nature makes mean over that Art."

(Shakespeare, The Winter's Tale, Act IV, sc.4.

11.86-71) .

fen

The whole court sings; Io the Avyre: /

Chapman calls all the court, to clamor %n

. » . .-
~celebration - as well ‘as nature. to honour the union, as
- ¢ . L d

N

N : . -
'in ancient Greece when Io was the call to rally. (See

~Paul Maas, my introduction, prgu) - (See my illustration

of the wedding procession foyr pages hence),’l
) o
i ‘ , ©

1. 47. omatrons: ST i

© 49. With young Maideés langours; Birds-bill; build and breed:

o
"

' 0.E.D. n. married woman; woman managing domestic

affairs of a court. or institution.

-

.The doctrine of increase through matrimony is



l. 50.

1. 51.

11.57-59.

o

“congratulate." .

[\ ——
. co 142

depictéd'in the image of the_mating'birdsaﬂ St. Thomas

-Auqhinas in Summa Céntré'Gentiles,_(III; xxii, 6)

stated that the male bird by instinct étays.with the

. ' 3. v -
female "ad educationem foetus." Chaucer and Donne com-

- pared the. newlywéds to birds. (See my commentary to

.
e

‘Donne's 1613 Epithalamion.and A.W.J. Bennett's An  °
n - 3 AN

.Interpretation aof "The Parlementf of ‘the Fowles", Oxford:

1957, p.136). | \'

Kind: . . o S

, Y

0.E.D. n. (arphaié) species; nature in general.

2. Any behaviour or state- which is expecﬁed?of a person

or thing. (C.S. Lewis,'Studies in Words,' Cambridge:

.1967; .p.28).

[

gratulate: = ' ) ' ) o
e y ’ . ) ’ -
Chapman uses an original variation of 'the verb

-

’

.." ' .f . -

And as the tender Hyacinth ... . power: " -

The author pxoﬁ%bly uses the followiné entry

in C. Stephanus' Dictid@ rium, Histbricum, Géogrquicum,

Poeticum (1553) : = .
Hj?iﬁthus, puer tlaeus, eodem temporé a Zephyro

et Apolline adamaftus, Verum cum in Apollinis . . .
commugavit in florem sui nominis. (Starnes and
Talbert, op-.cit., pp.408-?).

richli‘képt:;::

Chapman again'emphasizes the doctrine of increase



11.

1.

" 75-6.

79'

-

.:. . " . ' . r143 “.

"in that the royal virgin must now give society
® ‘ - L

posterity_in return for the benefits it bestows on her. .
These two, dne.#WYn are; and'their'mutpall blisse: ;j -
- A reference_to the fact that .they were of the
same'age (sirteen);and young in appearance. (An
illuetration‘of,the royal pair is on o. 20 of my i
Introduotion). | ;
Let.there be Beaoe, yet murmur;. and-that noise, ‘_i_ :i-
Beget of peace, the Nuptiall battle‘s Jjoys. .. .. . -
Chapman alludes to the lovercombat themeﬂwhlch

may be found in early Neo-hatln eplthalamla:'f : _s; ' '
cf. "éoon for sott combat, he prepared L t} :

And gentler toils of amorous wars." i .

(John Secﬁhdus' "Epithelamium Basia,"‘153l, L h

11. 101-3). ~ . - -

“ Charles Stephenus' entry for-Hymen, refers to- ' ': ..

: the god of marrlage, born ‘in Attlca, who used to rescue | ~.l
V1rg1ns that were carrled,away by thleves, "the latt;r, . :
‘no doubt, encountered re51stance from faleles of the
Vrrglns and a ‘combat ensued before .and after their =~ ° ‘
capture. (Phyllls Bartlett ed.,nThe Poems of Georg; B N
jChaEmeh,,Oxfordz 1941, p. 474y, . o .

Hymen is-come, and all his heat abounds' ' o R

The author heightens the effect of Hymen s .

- arrival, and he brings.the heatvof love to the couple.’ I

- o . - e e

.y . . >
» &, .o

. P N f ' [ ]

. - . .

nat
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Critical Analysis:

¢

%. The "Hymn to Hymen" is original, although Chapman 3

. bérrows passages now and then from°Catullus'(the Parcae)

and Secundus (nuptiai battle.) The, entire poem is full of -
energetic lines and dynamic vigorous verb parts, suchias a
the failowing: ‘attoning®', 'dilating', 'to teach', 'to

. 4 s o

s 1J N
gratulate’, 'to be sown’, and so on.:; ' T

There are a few faults to be found in the nupt1al

P s e

poem, namely, certaln elllptlcal verses and an overuse bf

names. LL 42-44 are elllpt&eaM.and dlfflcult to follow

-~ ——

-

clearly..
_ 5ings, dance, set on every foot a crown,
Sighs®’ in her songs, and dances, kisseth.aire :
Till rites-.and words pass, thou in deeds repair. s

Who is-doing allnof these activities?' There~is an over- =

) abundance of reference to Hymen and his powers, rather . than

to the pr1nc1pal subjects of the poem, Ellzabeth and
. ‘
Frederick.
One might also cite the fact I mention in my foreword -

that the . form is most unconvéntional to the genre; it beionés

: more w1th the ep1c since there is no stanzalc pattern only a

lyr1ca1 rhythm, as 1n the other poetry for,the royal union.

It remlnds one of the-early eplthalamlon, entitled

-

" "Epithalamion Teratos" from Hero and Leander’ whereln

i -

. Chapman has a nuptlal passage with nght (Alc mane) as the

brlde and Day (Mya) as the groom, the nymph, Tera .tells the

o - 144
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N ' '~ CHAPTER VII "
BIOGRAPHICAL INTRODUCTION

”

The friend of Donne and the patron of Michael,
Drayton, Sir Hehfy Goodere, composed.an‘"Epithalamion for

. }
. the Princess's Marriage." Henry was the son of William

) Goodere of Monks, qear_Lutférworéh, the youngest brother of
_Si£ Henry Goodere 6f‘Polesworth, whose elder daughte¥ and’
co-heir, Frances, he married in 1593. Through her he
ducceéded to the Polesworth estates when her father died twd
'years later. He was knighted by Essex in Irelénd in 1599,°
and was one of the crowd of English suitors who sought the
favour of the King of the Scots in anticipation of his
succession  to the'hnglish throne. ﬁmfn James VI of Scotlang
.became Jameé-I of Great Britain,'Goodere appealed for
financial\help in order to maintain his "decayed'qstateﬁ: Ve'
learn from his correspondence with Donnerénh othérs that he
lived eitravagantly. James I answered hié.appeal for &id,
and he made Goodere o;e of the Gentlemen of His Majesty's
Privy Ch;mber, 1605. One of the requisites for a good
tourtier was dnﬂaéility fo produce a piecé of writing for '
the literary-m{ﬁded king; Goodégé tried his hand at several
poems, but he created nothing of’merit. vin,1613, he waxed
eloquent for the mafrigge of Priﬁcess Elizabeth with an
epithalamium which was full of lofty praises for the royal .

family. He resided part of the year at Whitehall and part

of the year at Polesworth, because in the 1610'5, he



" information on Henry Goodere.
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v

; eﬁtertained Donne_ and Johsoﬁ, at Polésworth,,and ih.1618,
he malntalned and re51ded ‘close to the King from his apart—

+
ment ‘at Whisghall. He dIEd in 1627

’
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EPITHALAMION of the PRINCESS' MARRIAGE -
by Sir H.G.

a8 '

Which of you Muses please .

To shew your cunning so, as to teach me oL

" To divide Love from Majesty, -

Where they do maké one body, as in these?
That, having laid aside

'That greatness which must. swell

'Great Chronicles which that shall tell,k
The lower titles, bridegroom and a bride,
May in this little volume yét reside;

And, leaving this day's triumph I may pralse ,
. This night, for which this month doth give away two days.

Since-in this happy nlght," .

The same sheets may unite and wrap you two,,

My sheets of paper think they do :

Something like ‘this if they your names.unite:

.Except an angel's hand - .

*May only dare to strick —_— <

Elizabeth and'Frederick ¢ '
On the spheres' nlne-strlng'd harp, whlch now doth stand -
_Tuned to their names, imposing a command -

_That I forbear that height: yet I may pralse

Thls nlght, for which this month doth give away two days.

O most mysterlous night,
Which, by the setting of a sun and mbon, :
Art clearer than a day at noon: - -
How art thou happy by their ‘sacred llght'
Or what night is like thee?
- For, though by nature thou
Art but a type of death, yet now
Th'art root of life and long posterity;
And honoured with such virginity
. As. that no other action so.could pralse o
This night, which to this montlf doth recompense two days.

But though this night dffords
Light enough many mysteries to-see,

+ They must, as they which make them, be

Naked, -and not apparelled in my words.
‘What shall my . Muse do then?,
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Like an old echonng wall, - e . ;
Some of those notes which“spheres let fall L 40
‘She may send back, that my imperfect pen ; "

May give some pieces of their praise to men,

. And, silence being disloyal, make them praise ,

This nlght, which to thls month doth recompense two days.

Lift up thy modest head, ‘ ‘ —

Great and fair bride; and as a well-taught soul °

Calls not for Deeth, nor doth controul

Death when he com&s, come you unto this bed.

Do not pursue nor fly, -

Enter, for when these sheets - 50 .
Open, the book of fate thee meets. . . C o
Study't awhilé alone. But instantly

Comes he that shall reveal it sensibly, - R

And spend, in telling you what your fate says, .
This night, which to this month supplles her two lost -days.

And you, brave{Palatlne,

That art the Destinies' great instrument,
For this important business sent.

Enter into possession of your mine.

Here you may fitly feign- - 60
These sheets to be a sea, ' L :
And you in it an argosy,

And she an island, whose discovery Spain

(Which seldom used to miss) hath sought in vain.
Here end thy voyage, then, and thereby praise :
‘Thls night, which to this month supplies her two lost days.
This is perfection's mlnt, ’
" Where the pure pliant gold and stamp must join,

And now must turn to useful coin,

And pleasure, which must take a soverelgn prlnt - 70
Here is no thought of shame; b f o
This is perfection's bath, SN :

Which all strength and all virtue hath; -

" This is perfection's sweet and sovereign balm.

Which can all wounds of stormy passions calm

This being this night's force, who will not praise

. This night, for which this year may spare a month of days.

Now like two half-spheres- set '

On a flat table, on these sheets they 1lie;
But grow a body perfectly, - 80
As half-spheres make a globe by belng met. -

Still may you happy be,

So @s you need not spend

So much as one wish to your end!

We'll wish and pray whilst yon enjoy, and we

What length of life you wish shall plainly see

By your now length'ning out by sweet delays

This night, fer whleh thlshyear may spare a month of days.

¢ L
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11.16-20.

v COMMENTARY 150

-

Muses please:
-

The author uses the invocation device to the
Muses. : ) “ t

cf. (a) "Ye learned .sisters . . ."
(Spenser, 'Epithalamion’, 1. 1).:

(b) "Under that Helicon my Muse should sing."

(TayYor, 'An Epithalamium',.l.‘ls).

cunning:
e _ :
O.E.D." 3. Knowledge of how to do a thing, (now

a literary archaicism); éxpert ability; skill; art-

fullness.

To divide Love . . . and a bride:

. ’ : g.
The poet uses the conceit that love humanizes

the majestic couple; he prefers this since he treats

their love in his poem. ., - L

sheets: R

Goodere makes a pun on the bed sheets and his

sheets of paper which both wrap and unite the coupie.

Except an angel's . . . imposing a cominand:

In the garly‘l7th century, the universe was -
thought to be made up of revolving concentric spheres,
each incorporating heavenly bodies. The spheres pro-  °

\ * - .
duced- music as they moved which thé'soul or infelligence.

perceived if harmonious with pature and not rendered

dull by the body.



ve

151

cf. (a) Shakespeare's Merchant of Venice, Act v,
sc. i. 11. 60-65).

(b) "In that aay's rude minstralsey, the sphéres,"

(Donne,'vaeh Alchemv:'l. 22).

(c) "To a new tune, and some more wiser ears
Conceived it was the music of the spheres."

(Quarles, Argalus and Parthenia, -Book III,.

'Epithalamion’, 11. 33-4). -
éor this iﬁaée in a religious context (Christ on the:
Créss). | o
) | "And tune all spheres atdoncé."<'

(Donne, 'GoodiFriaay, 1613, Riding Westward',

1. 22),

1:“24. Which by the setting of a sun and moon:

IS

The author compares the bride and groom to the

two 'largest heavenly lights and wheh.théy recline to-
getﬂe; iﬁ their conqual beds, they iight‘up all life
with' posterity. - ' '

cf. '"Here lyes a shee Sunne, and a hee Moone here.“

(Donne, "An Epithalmion, or Marriage Song, "

W 1..85). R . :

.0.E.D. 1. That by which something is

symbolized - or figured; a symbolf emblem.

»
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1. 37.. Naked: ' ’ ' '

The author says they must be naked to enjoy
_the full mysteries of‘love—m@king. (éor'similar
sentiments, see my notes to Chapman's"ﬂymn to Hymen,"

11, 30-31).

is . “
’

1. '40. Some of those notes which spheres -let fall:
For the 'music of the spheres' explanation, ’

. see my note to 1. 19 of this poem.

v - o

11.46-4B.Great and fair bride . . . unto this Bed: '

-

Goodere's references to the death of her
N virginity is a familiar motif in the nuptial genre,

but the death is gentle and‘the bride becomes a matron ()

from the experiencé.
cf. "This bed, only to virginity '
. A grave, but to a better state, a cradle."

(Donne, "Epithalamion Made at Lincoln's Inn,"

11. 77-78)- i - £

B

L}

11.50-51.Enter, for ﬁhen '« + « Fate thee meets:

. ' This passage is both literal and ﬁetaphorigalv

'bébaUSe the bride not only meets personified fate under
A ' . .
- the -sheets, but her real fate, in the person of Frederick.

1. 53. sensibly:

0.E.D. 1. berceptible by the senses; qware:,

" (arch.). o
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" 1. 57. That art the Destinies' great instrument:

. This metaphor is a continuation of i:he one”
in 1. 51, .since Frederick is Elizabeth's fate and P
future. (For. a-fuller description of the Fates,

see my notes to Chapman's "A Hymn to Hymen," i. 2).

l 59. mine:
’ " 0.E.D. n. a hole or excav?tiqﬁ from which.
rich minerals Iare.- extracﬁéd.
Goodere extends this image,_to mean that
. Elizabeth is an abundant source of sexual fulfillment
':for‘ the groom. )
cf. (a) "My mine of precious stones, my Empire."
(Donne,' 'Elegy XIX: To His Mistress Gqing
to Bed®, 1. 29). |
(b) "Some that have deeper digged' Iove's mine \
A than I.". (Donne, "Love's Alchemy,” 1.1).

“ (c) "But the rich mine, to the enquiring eye."

(Thomas Carew, "A Rapture," 1. 33):
“

11.60-65, Here you may . .. . and thereby praise:

The author uses the imagery of a sea journey
td describe the sexual act of consummation between
~  her, "the island," and him, "the argosy." )

&
cf. T. Carew's '.'A'Rapture_,." 11. 81-90)..

1. 63. Spain:

R.H. Case has a note to this verse, that there . . ..

'(”" —_.
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/. - . ot N
/he;d been talk of a proposal for Elizabeth on behalf
+ of the King of Spain.

(See Gardinier, History of
- England, '1602-42, Vol, II. p.153)

11.67-70. This is perfection's . .

. a sovereign print: o

The -author uses monetary and le'gal' imagery to

signify the sexual fulfi.llment of the royal couple.

cf.  (a) "So Just .and rich in th/t COJ.n th.ch they
- "pay." (Donne, "Epithalamion or Marrlage
Song," 1. 90).

-

shall ready s{:ill for mintage lie,

(b) "Exposed, I
And we will coin young Cupids.”

(T. Carew, "A Rapture," 1l. 34-5).

For a comparable sexual pun with commercial imagery. %o
-used: . : f )

(c) #"That where my hand is set, my seal shall
be."™ (Dohne,_ 'Elegy XIX: To His Mistress

Going to Bed', 1. 32)

a

B 1. 74.- This is perfection's sweet and sovereign balm:

Goodere dellghts 1n the fact that the bride

is now in the perfecthn of her womanhood,
cf. "“Tonight put on perfection, and a x.voma‘.r'x S name
| . (Donne, "'Epithélamion Made at Lincoln's Ir'm,.
B 1. ,‘72),

11.78-81. : Now like two

G-
. by beinimet'- ' '

The author uses the concelt of the hemlspheres
Lo s
A o T
TN,
3



an_d the
union’
cfE. (a)’

(bﬁ)
. (c)
5

.3 . ~ 155 = .
ty'ro' people becoming one globe through Jsexufal o
S . . | : e 1 e’ :
. . : - + ' . -
"So thy love may be my love's si)hgx‘.‘e.;_"'
(Donne, "Aire and Angells," ._1 .. 25) .- . o i !
"Where can we find two better hemispheres. "
(Donne, "The Good-Morrow," 1l: 17). VJ - .
"Let us roll all our strength, and all ' <.
Our sweetness, up into/one Ball." femr
. . ‘.né’ « . {Q_. .
(Andrew Marvell, "To His Coy Mistress," v
. . . . T
°11. 41-42). . | ;o
>, ' '7
{
.
¢ - . s
s _ '
° ’ .-:f{-’iﬁ_’_ ‘
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= Critical Anéleis: B ) : L, e S

The "Eplthalamlon of the Prlncess Marrlage"ty'axﬂere "‘

L r ] N ] 4

- is cne of the shortgst of the 1613 epithalamies, unless
\ o ) f ! ¢

. LIPS ~——

one treats Peachem's "Nuptial Hymns™ as four separate h

entities; the poem is only eighty-eight.lines. . Tt contains
“only eight eleven-lined stanzas and the last line of each

» one is a refrain. . : : ' C . .

<~ s . PR
3

It does not follow any of the classical or Neo-

. *
s, .

Latin epithalamies, but there is not enough'original con- L.
‘tent to make it an‘outstanaing nuptial poem. $hé'refrain

is VYeak and somewhat;unrythmical “\ | , o
I . The blggest fault in it is ltS use of the same w1t . ‘”

. . . . R .

and 1magery whlch Donne used in his first and 1613
‘-eplthalamlon, and R.H. -Case in his last’ note to the o,
S | eplthalamlon in hlS Engllsh Eplthalamles Anthology makes

.. the comment: "There- 1s an unavoldable and damaglng com-
, - ’ parlson w1th Donne.' For example, many of the "douhle
:.- : ‘ entendre" expressions are, definitely-: Donnlan, as well as
. the themes of “marrlage perfectlon." Astronomy ‘and ’f ) P
..geography supply many of the metaphy31cal conceits and .4_
images. throughout and Goodere does not, fuse them so well -
e together as Donne; the former experlences dlfflculty 1nx”
plaelng the bold 1mages 1nto a mean1ngfu1 passage. In
" o ” 1. 59- for 1nstance, he start w1tb 'mine’ but in the
follpw1ng eight lines, he introduces néw imagery of a sea

journey. . - : ' \ WL
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. ; CHAPTER VIII. ‘ K T
BIOGRAPHICAL INTRODUCTION ST e
- Augustlne Taylor, of whoni no blographlcal data'can
be found except that he wrote 'An Eplthalamlum' for «ahe
v . "”"‘ﬁi"’ vy
"Princess" marrlage whlch I prlnt from thé STC Filﬁ\illB,
~J‘\\ °

part 23722, and ‘Encomlastlcke Elegles and Divine Eplstles'
: 1n 1614 and 'Newes from Jerusalem and the Mlssale of the'

World' in 1632“ %See S.A. Alllbone s Critical chtlonargf‘.~

of Engllsh therature and Brltlsh and American Authors,‘ABQl).

‘a
“y

//d; His eplthalamlon and number ‘IX of hlS elegles are

.dedlcated to the Honourable Thomas Gerrard of Brlnne, Knlght.

o r

—.

BarOnet, and one’ of the Just1Ces in Lancaster.,_It is peculiar .

that he d1d not compose an elegy for Prlnce Henry_s death as’

R

. s0 many of the other eplthalamlsts did, since the funeral

-

and weddlng were so close together in tlme, and both events

were state occa51ons. .
'.\\/

The author's eplthalamlon is not outstanding, so he_

p0551b1y used Augustlne Taylor as a pseudonym and to keep
®

hlS anoﬁymlty at court secret until he felt 11terary success, :

A-whlch-he apparently never received since there is no state

record of his life. " . T e

" Le ) -

The tltle of the poem in questlon 1s- Eplthalamlon /
upon the Nuptlals / of“Frederlck, chlef Elector, Duke / of
' Bav1er and Arch-Sewer to / the Roman Emplre. / and Ellzabeth /

the only daughtet of -James / bykthe Grace of God, King' of .

-
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An EPithalaﬁium;

. Facile .est imperare volenti.

v " -
. . v . e

0 would to God I had the Sun-hatch't wing,
A quill so worth to tell of banguetting:
+ Mine is so partcht in cinders of my wants,
' -Desert craves Vowels, Art gives Consonants.
One sence is sleeping, and that sence is muffled,
.This sence is studying, that and all are.ruffled.
. Amazed, wakened, called, incomposed, . o
Moved, affected, gathered indisclosed . e
The perfect-blazon true fame shall support, ‘ :
+ Will- tell how farre my Art is heere too short: _ 10
Were I but seated on the Muses mountaine,
. To quaffe my quart of that ripe dropping fountalne, :
~ Where Tully‘once wonne that immortall praise, ‘ .
From that Parnassus fetcht his Romaine phrase: o
Under that Helicon my -Muse - -should-singy =7 7
" Not altogether praise of Englands King,
But in my notes Fames whispering breath should bleed
Deserving praises to his worthy seed. _ i
You now must thinke I felt my wit but poore, - . _
I’ napt an howre, and meant to write no,more.' . .20
Now apparitions, now good, and then bad,
I'le tell thee England of a dreame I .had.
‘Suppose I sate upon the Cliffes of Dover, .
‘(From flowery Kent) the Ocean to looke over. - ¢
When in a.morning old Aurora's hue
Had clad the heavens in theirjancient blew. . Do
Night went so fast, and day appear'd so plalne, ' . .
The eies diseased of the Northerne waine: - ©
Artipholax bluster'd in his muffled bed, .
Pale Lana to the Westerne confines fled; . 30
White teames of mist ran stealing downe the rivers,
‘Eclipsed mansions now were craz'd in shivers,
My greedy slumber shew'd my' €ies, me thowyght
Strange novelties that cheerefull day had brought.
The first I gaz'd at, seem'd a rocke of .stone, i
Which.Sea-gods (sometime) us'd to sit upon,
Incompast round with seas on every side,
‘Fram'd like a seat, cast by the surly tide;
Whereon the fairest Lady was 'repos'd, P
That ever Nature whilome had disclos'd,
Crown'd in all glory, made so fine and denty,
I saw one beauty, and in that-one plenty.
If -ever eye was summond to a feast, '
My eyes were feasted, and my feast was best-.

. €

’

. - R

Ve
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. I thought Marpessa in that princely Chaire

~ Had there repos'd her selfe to take’ the aire,
And sadly suited inua solemne cheere,sa _

' Did meane to stay her Lord and Lover there.
And Idas slow, in needy speed dispatching,.

"He yet .was absent,- and she yet was watching.

O how I curst him, (angry at delay) >
Hard-hearted man to.be so long away.
The day waxt elder, and the morne shew'd cleerer, .

The heavens pittifull, sent the Sunne to cheere her.
Phaebus appear'd, cloth'd in® his,fair'st array,

As if prepar'd to suite a glorlous day.

.. His radiant splendors scatter in the skyes,

"Her faire perfections sparkle in mine eyes. :
I was opinionate the world was done, A
I thought the Gods had sent another Sunne. . 60
Then it wds so, by venturing I came '

Some paces neerer to this princely.Dame.

When I percelv 'd she was a mortall creature, - *
Composed in the perfect'st mould of Nature,

And in her hand she held a little frame, - . ./

’ ,\\ o _; - 160

Wlth this device erected in her name. ’ L e

R T T 3

T . DELPHEBA,
A branch™in March, that dy'd to 11ve in Aprlll
- Motta. Mors emit vitam.

Life weeps for death, death crownes a new life blest;
Thus, friends weep most, to know their friends at rest.
In this faire 'creature seated thus alone,

..A thousand beauties were combin’d in one:

Her golden Tresses hang'd uncurl'd and ruffl'd,

In a rich Night-gowne she was sadly muffl'd.

O had I seene her suited in those rayes,

Which Courtly custome observes now-a-dayes,

I could have teld yeé neerer her great merlt,

But ignorance must now a.part inherit.- ,

Your thoughts must censur . she was more the falre,.

., (And being more,- I cannotzmore declare) - 80
"And fit to adde a glory to the sky, : '

‘A mate (indeed) for majesty to buy, . .

‘Crown'd with all graces, and to name in generarl,
One beauty matchlesse and in that one severall.

0 had you seene her, how'all beauties mov'd her,
You wold have prais'd her, if you had not lov'd her.
Thus long I view'd her, ravisht more and more,

I turnh'd my eyes to glance upon the shore,

Where I espy'd a stranger sadly standing, -
Wajting for shipping, as men'do for landing. . 90
Upon Delphebaes seat his eyes were gazing,

I saw a- scutchion by the sunnes bright blazing;
Telling ‘his name, and ever that was planted

LY

&

70
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A faire devise which no perfeétib# wanted. v
L . 'TORBINIUS.

A méle'confessér to a female Priest.

"Motto: o Palam, voluntate. °

Great men are often actors of oppression,
-And she's the cause that I must make confession:

His eies gaz'd at Delpheba as before, .
. '(So ship-wrackt sea-men.use to do at shore) . 100
- APflicted, ‘troubled, feared, and tormented, ' ’
Distemper'd, . blubber d, sad, and discontented}
.Complaining, sorrowing, wishing, nothing gaining;
Sighing, -bewailing, craving, not obtaining,- \

Seeking for passage to Delphebas resting,

Vowing, affecting, calling, and protesting, o

Unto the Powers, Divine he plants prefers,

He had but one life and that was hers.

To raile on Nature then he doth beginne, v

That the '(unkind) ordain'd him not to swimme:. . - 110
To breake his pa551ons>ghaebus look't more- cheerely, C
'And -smil'd ‘as if hee lov'd a lover deerely, . ‘ '

And ‘halfe resolv'd to let Torbinius passe,

From him to her, he showes a bridge of glasse:

Composd in all parts pleasant to behold,

Fram'd by Divine Art, wonders manifold,

Appear'd to gaze on, yet it seem'd so brittle,

The passage dangerous and the safety little;
-But love so forward in hlS owne attempts,

And mixes sowre harmes with fraile sweet contents, 120
Determines now, as men for women would do, '
To win his love, or try what verturing could do;

Enters the brldge with this rash resolution, '

To die for love, confirmes the old conc1u51on,

And his boil'd humour in thissort doth cherish,
. To™ pass the brldge, or in the midst to perlsh
And being distant from~the sandie side,
Some measur'd paces, Neptune sends the tide,
And summons fenny subjects to new broyles, _
Collecting surges to maintaine. new spoyles. - 130
The hoverlng windes tumbl'd. from Ealus wombe,
And. in the Ocean gan to digge their Tombe.
The Titan Esterne gates, perculliz'd, pale,
Er'st calmes, now stormes, for gusts a bitter gale.
Nereus ,warn'd the Sea-gods to these warres,
. And rul’'d as Generall in these upstart Jarres.
Torbinius being on the bridge of glasse,’
Look't downe and saw.th'impatient billowes passe,
and with his dul cares, hatd the deafe winds mible,
And with his dim eyes saw the surges tumble. 140

DR .

.
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One wave d1d caper,. and that blllow wonder'd,-.

" This surge was angry, and that tempest thunderjﬂ,
: Asplrlng, threatning degth, or future ill,

Shaping, presenting accidents to kill.
A hurrying mist comes sudden stealing in,

Nor he, nor she, saw neither her nor him:

'In this strange temper passionately dlstracted
Torbinius now a sowre part sadly acted;’

And all his griefes sprung, as it seem'd to meh

From the sicke confines. of perplexitie. :
A thicke-lin'd mist continu'd ‘tweene them two,
(Love wrapt in.wrinkles knowes no worke to do.)
Thus Fortune makes, & thus mad Fortune marres,
Love is still Souldier at such civill warres.

- Sighing, lamenting, these bad broyles to be 1ﬁ, ”

That he should dye, and not his Lady see him,
When onely for her sake hee ventured thus,

" (Love sees no dangers that seeme timorus.)
Then to himselfe (I thought) hee did reply,
,And said; How lucklesse and accurst am I, ,
Cover'd with fortunes foule dissembling fame,
To dye for her that knowes not who I am?

Oh might I dye my Ladies face.before,

I would say Fortune were a noble Whore,

In her faire fight to end Torbinius date,

'O then my death were not.unfortunate, .
Then she might justly say; here ended he,

. That liv'd, and-lov'd, and dy'd to honor me:

But Gods, & Seas, & W1nds, contemne my plaints,
And their harsh Language trippes on Consonants:
Then thus resolv'd,  succeed what ill can prove,
And if I dye, I dye for her»I love.

I left him thus, ,and turn'd my greedy eyes
Upon the rocke where -fair Delpheba lyes,

Who now in blacke appkar'd to me all cover'd,
About the which.sad Melancholy hover'd.

Then to Delpheba there (me thought) resorted,
Nymphes and Sea-gods, by their love transported,

To comnfort her .that seem'd so much lamenting,
And know the sad cause of her discontenting.
To whom_ she answer'd, I have lost a friend,
‘Which w1nged Fame can nere too much commend.

O would to God I could Ollmpus raise,

And there set Trophles to his endlesse praise:
And for his death, I chose.this place to mone,
The teares are truest that are shed alone. )
A dying life weepes for a living death,

A tale dnseemely-for a true . friends breath.
And .as Tt is, it may be something better,
Fortune's a strumpet, and she is my debter,.
Promlslng best, when she perform*®d the worst:
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Things that found harshlifst, I have had those first. . o
The Gods and Nymphs began to tune their throtes,- T
To keepe a consort with her’ cheerelesse notes. .- N

"In this Diapason deepg, sad harmonie, . g -

Dull sences strive far sorrowes victory,

Chimes iterating on this. blacke-mouth'd dlnnev

I then perceiv'd Torblnlus commlng in,

Seeing Delpheba in such pa551ons suited, ,

In mourning weeds such ill cheere prosecuted, : 200

Attires himselfe in sorrowes for her sake,

The Counter-tennor of her part to take.

Unto the fair'st my service I commend,

Tis onely thou my love did apprehend,

All dangers past compared: to this prize,

Seemes like a darke way ‘to’a Paradize. ) -
And on all dangers what's he would .not ventef,‘
Those all being past, might to thy presence enter?
And am T happy to becomne thus neere thee? '
And art thou kind? or can my coming. cheere thee? 2O .
I'le weare what thou wears, what thou loves Ile keep

I'le laugh whé thou smiles, wh& thou sighes Ile weep,

What most shall -grieve thee, .it-shal most tormét me,

What-bmest - shal please thee, that shal best contet me.

If Natures pride be but so-kinde as faire, ,

All stormes are.past, I do not care for Care. . ‘

I love thee now.when sad laments 1ncrease, : i
To have thy love when passions turne to peace.’

Expecting Sommer when cold March is past, '

I'le wait ten months to have a May at last. 220
Il'e reape no Harvest but where thou hast sowne,

My love in thy love shall exceed thy owne.

And but in thee, no hope, no hap, no health,

And but in thee no will, no wish, no wealth.

For what thou mournes, I waile, thy part I take;

Now blessed be all women for thy sake. :

In thee ‘I love, in thee I onely live,

*Tis I that begges, and it is thou can give.

Nor do I crave thee more then may beseeme thee,’

Thou art my best hap, and" I most esteeme thee..,. 230
Make me a servant at thy sacred shrine;

This life is that 1life, let that.life be mine.

What good, what ill, what life, what all to" thee,

That good, that ill, that 1life, that all to me.

Comforts attend thee, all good hap befriend thee,

Duties commend thee, wished power defend thee.

Make me thy. servant, smile on my request,

Delphebaes Scholler I am now profest >

At Lunaes full the skyes seeme in their state, C
At Princes birthes the edrth lookes, fortunate, - 240
The one decayes when in her chiefest prlme,

.The other dyes when in his hopeful'st time.
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My teares are falllng for a friend that lov'd me, .
He's dead, he's gone,; & thus his death hath mov'd. me
His death is 1v1ng ‘and my life is dying, '
My life is ing, and his death is flying.

My losse, hi galne- his wealth my wo comprlz'd,

Are two contrdries strangely exerciz'd. '

My plaints and teares, and sorrowes, still augmented,
Complaining, blubber'd, lasting more tormented. 250
Much pitty'd cheerenesse, much lamented neernesse,
Unharbor'd, fearelesse, unfrequented neerenesse,
Desolate, dlstressed frustrate, un-respected,
Incommitate, oppressed, compliecate, neglected:

And of all these ills there is but one mother,

Pale Death, leaves our life this gift, and no other..
The earth and Mortals must submit their Powers, v

. To serve a Will above this will of ours.

- Of what earth can do.I may justly vaunt,. s
What heavens will ‘haveé I must needly grant. 260
0 death, o death, thy spoiles I cannot mend, ’
" Yet I'le performe the duty of a friend: :

Some friends live yet, 'tis you appeares to me

Will ‘be associate in my misery.

——You;—you, -Torbinius, for your great desert,

Shall have the best place in my conquer'd heart.

My love, shall your love pay with wisht reward,

And with Delpheba be in best regard:

Expecting sorrowes will be sooner past, °

And joy (though long) yet will be here at last: . 270
‘The skies look cheerly, that e‘'re-while lok't strangly,
The seas are smiling that but now were -angry,
I thinke the Gods (together) have decreed .
To change our muffled melancholy weed,

And for our late lamented Funerals,

Now to erect contented Nuptials;,

In pledge of love I greete thee with a klsse,
.I .owe thee more, suppose, by giving this.-

"Now let me crave you to decide this thought

. And be not partiall; which of these two ought 280,

To be lamented more? her teares are ‘'sowne,
For her frlends harvest that pale death hath mowne:
. His teares are spent for her calamities,
That seemes a mother of sad miseries.: -
She weepes for lim that never can do better,
Hee weepes for her that yet is natures debter:
‘Then rightly scan'd- if- judgement rightly do,
~.'Twill say her teares, no wise worke takes them too:
Whether she weepe for friend sake, or her.owne, -
'Tis yet a question, and it is not knowne, h 290
If for her owne sake (I must needs be plaine) ’ ’
" Shee thought by his life to reape future galne,
This wailing no man rlghtly caﬁ commend,

O'.
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For thus she proves a very unkin
If the lament for his sake, wise men salth,
Shee showes th'imbecillity of her faith.
And by that weakeness ‘it appears to me

Bhee thinkes her selfe in better care then he.

She ought not t'weepe ‘that he hath run so fast, -
But at her slow pace’'that must go at last. :
But now (me-thinkes) Delphebas wondrous w1se,
To makée a Summer of her Winter. eies, .
All friendly duties are discharged duly,

01ld Natures .love is paid by wisedome truly.
The Sun, and Alre, & hovering Winds do mutter,

Conceiving more joy, then dumbe sence can utter:

The Sea-gods whisper jump in all oplnlons,
To order peace through their until'd Dominions,

"And tooke their leave, all Tempests now are gone,

Torbinius and Delpheba now alone.
They joyned hands and then (me thought) did passe
Backe to the shore where great attending was, -

.And being landed dangers all bereft ‘them,
"My dreame was ended and in joy I 1eft them.

" Ex aspectls nascitur amor.

When Lordly Phoebus left his Esterne Ile,
And with his splendor' that Titanian smile, .
Came like a Prlnce from th'orientall gate,

.80 richly suted in his robes of State.

The Cheerelesse earth shooke off her dewy tresses;
And from darke curtaines now her shades digresses. = °
. T lookt' about me, Dover was not neere mee,

That 'now contents me, which but then-did feare me.
I then.perceiv'd 'twas on the bancke of Thames;

. That I retain'd th'invention of my dreames:

And as the 'pleasant River fast did glide,
With pratling murmur by the. Kentish side,

I laid me downe neere to a Willow roote,

Whose branches farre had over-growne the foote; '
The searching Sunne not in a day obtain' d,

To see the stocke whereby she was maintain'd.
'Twas publicke knowne a fairer tree then this,

‘Ne're nelghbour d neere the bankes of Thamesis.

I there repos'd upon this dewy brimme,
And, as I thought, the Tide came-'stealing in.

. Thames that e're whlle gaz'd upon Phoebus prime,
.Turn'd now againe to watch for his decline.

Night went, day came,-all joyes on tiptoes shiver,

A Snow wh1te Swanne came playing up the. River:

Ruffling his plumes and in such joy did ‘swimme,
You would have sworne the Tide much favor'd him.

"His so faire breast dinned the furrowing Isis,

Who Salth he saw a wortlrier bird than this is?
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. Now, in the end,

Both Kent and Essex gathér'd neére to see,

Where -the first landing of this Swanne might bee-‘

Faire Middle-sex pul'd downe her maske and Fan, -
To see the Tide bring in this stranger Swan.
0 how it jo¥'d me to heare musicke greet him

. In severall tunes, and other Swannes did meete him;
Their Princely salutations sure were such,

As London never saw of mirth so much. _
ere this fair Swan.took landing,
Let none decide bjt those of understanding.

~ Quisque pote rebus succurrere, nemo diebus.

When thou (gf At Prince) from Rhenus native clime
(Richer then agus, faire as Florentine,)
Pul'd up thy s, clad thy ratling Salles,

- The wind, thy vvdge, and the Tide prevailes,

To bring thee to our Easterne tumbling Thames,
The Ocean's message to dreat Britaines IAMES'

+ And may that howre in happy times to come

Be cal'd thy landing in Elizium:

Happy thy-birth, more fortunate thy life,
Prosperous thy voyage, vertuous thy wife: -
Vertue, Virginity, Honour, Natures pride,

Thou art her Husband, and Shee is thy Bride,

And consecrated shall that day be thought:

The howré and Isis that thee hither. brought,
Shall be erected in great Fames Register,

And thy reward is prov'd a Princes Sister.

 Fame cannot chuse but impe her plnlon‘d wing,

And in loud Musicke for thy welcome sing:
Feast thee, attend thee, and in more esteeme
Then Cleopatra the Egiptian Queen

Feasted Marke Anthony, nor can th&% say,
Thou came in Autumne, it-'was rather May;
Onely crosses of lamented Funerals

Chanc't in the Frontiers of thy Nuptials. *

.0 worthy FREDERIKE, it was Lordly done,

That thou thy selfe in person hither come.

It shewes thy minde is. Noble, and indeed,
Sprung - from the aire where true Eagles breed.
Eagles in Cages[ are but Kings in Towers,
And but enjoy the name of Princely powers.
Kings are earths Gods, and Gods liv'd not at home,
But had a mind in forralne Climes to rome.
'Tis register'd not many Ages since, . '
Solon of Athens was to choose a Prince:

Belng demanded how he meant to know,

A man well worthy of a Crowne (or no)

- Answer'd: If this choice be to me assig'nd,
.Il'e choose a Prince, and onely by the minde:
- If inward Noble, I heard wise men tell, -

)
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Hee's worth a Crowne, and 'twill seeme pa551ng wel
-+ By this I noted, how thou truly merits

The perect beautie that thou now inherits,

And sure she thinkes thee a right worthy Prlnce,

That would thy travels (for her sake) convince.

If all that travel'd might enjoy like store,

The lame would run that scarce could go before. .

Who would not travell, and to them owe duties,

When each eye finds perfections in their beauties?

Live long, great Prince, and be thy chosen prlze

A faire terrestriall happy Paradize.

In time, hereafter, - yet remember. Thame,

. How once she welcom'd a yong Prince of Rhene.

Amicos novos parans, ne cbliviscaris veterum.
Virtus in se habet omnia bona.

" Faire Princesse, vertuous; what to good belongs
Thou art the mother to, Applause so throngs,

T'attend on thee, and 'mongst the rest-my part,” ~

It is thy merites makes my love and Art, -
Uprear d on tlptoes, and yet would aspire
To give thee what is due, and my desdire,
Tels but thy name, and it is all I can,
"Those do no more, that professe what I am:
Nor can, nor neede, for all remembreth
That thou are .onely that Elizabeth,
Which forraine Ecchoes in loud notes doth ring,
To be the daughter of great Britaines King.
Nor is it I that labours in thy praise,
I know thy name's thy Trumpet, and can raise
Itselfe to th'height of honour; why I write
'To tell my duty, and this Epithite, :
Is stuft full of Affection: what if poore?
The gifts are great when givers have no more:
And should.indeed be thought our Alexander, *
Macedo's sonne: the Eastérne great Commander,
- Was nam'd in-:Cottages by th'low'st degree;
Then of a Miller: o good God said hee,
‘There's not a Miller now but knowes my name,
,Meanlng indeed Report addes life to Fame;
Fame's like the Sunne, and not disdaines to view
Both Courts and Cottages, neither doth rue
0f their great courtesies marke well each feate,
And great men proud, makes them unseemely great.
A woman silent,.great by birth before, :
So richly drest, Fame shapeth more and more.
.Eliza. England truly boasts of thee
To be the Treasurer of each Treasurie,
That ever grac't a woman: must we leave thee?
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Thei'l know each other by their native Swans.
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Il'e now trust Fortune; for t did not deceive me.

I ever thought so faire a flower as this, R
Should grace some other place then Thamesis. . , - 440
And yet faire Princesse, vertuous I meane,

‘Remember Thames when thou art set on Rhene.

How gladly thunder'd . the lowd Epithets,
Professed peales,‘all to her Nuptiall Rites?

Did she not summon gazers to th Revels,

And what was knotty, with her tide she levels:,

‘Dis-gorged Canons fire in severall shapes, ° -

Enemies suffer when true Chrlstianﬁ scapes.
Meteors i'th aire, she did her owne selfe choake,
All London thought Thames wold dissolve to smoke, 450
And all the Revels this fair Flgud did make,
Worthy Eliza, was but for thy sake. :
When thou -wast married, she by chance heard tell,
And did but this because she loves thee well.

At thy depart, shee'l follow thee and weepe,

And’ then shee'l turne thy worthy stocke to seeke,
And finding them, shee'l leave her sobblng moane,
Onely shee'l each day see where thou hast gone.
Well may she boast she was of able power,

'To grace faire Rhenu with an English_ flowera«~wJL—;WM~“;’\460

And when these two meet in great Oceans,

So by this marriage, Eccho understands,

'"Twill make acquainted both the Seas and Lands.

A happy time, a good world may it be, :

After yong Frederike came to match with thee

O noted howre, blest be the God above, ™

Thou but leaves England to enjoy thy love;

And for they ‘absence Britaine in amends : .
Hath gained great store of true Christian friends. 470
Live, live, faire Princesse, may thy seede, thy fame,

In cinders, -ashes keepe ,alive thy name.

Faelicitas est voluptas, quam‘gbnltudo-nulla sequitur.
-C#eator per creaturas coghoscendué.

Heu, some will say when they have lost .a friend

And make his funerall, e're they see his end;

A number now are buried in conceit ,

When they'r (indeed) not sicke, yet teares will wait.

There is a death in .absence some suppose,

Who thinkes there is? for I am -none’ of those.‘ Co )

Is England loth to loose so faire a creature ~

A$ art thy selfe Eliza? J, Dame Nature. ' 480

‘Cast thee not in her mould of best perfection,

Ever to live a Virgin, heavens direction
. .
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‘Smil'd at thy birth and meant to makea mother,

‘That when thou dies thou may -lea such another.

. Virginity dies a Traitoy, her‘ii%se551ons

Like Traitors Earldomes maké. such large dlgres510ns
They leave no. Heires at all, by this I soe’

A virgine cannot leave posterity.

As thou art honour'd. for a Virgins life. -

Thou still shalt live, because a happy wife.

I heard it said, the first time Nestor smil'd,
Was when he sdw a woman great with’ child;

" And being asked why he smil'd (and blest her,)
Said he, the next age will, remember Nestor. -

And thou faire Princesse in the age to come,

Shall live by Fame when Natures- life hath done: °

And death hath truely paid her Fame to time

Shall build their blazons to the seed of thine.

o
1

v

Fama velox est, crescitgeundo
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l'~To'the'Réader.

Love, like leave’, looke at other ripe inveritions:
And see how farremine differs from the rest:

‘My dull conceite conceives some apprehensions, 2
These are ‘indifferent, those are of the best.’
Their's good, mine worser, good may worser smother,
The best appeares best, when 'tis by the worst:
How can that be? yes; set by either other, '

b3

And that which lookes best men will choose that first. -

Mine's poorely suted, yet my Patrons name's s
So seated in the fore-head of my Verse, '
'Twill move the Reader to be slow from palnes,
And iterate that which I do rehearse:
And whén thou finds my Poems barely drest,
Smile to thy selfe (and say) he did his best.

Augustine T