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Coventry Patmore's lqng goems The— Angel - in the -
B Bouse"snd The Victories of Love form two perts of_an Lo
- . epic on marriage thst portrsys lovers who demonstrate !
) marital :success.;and disappointment in. relst}vely
unexceptional circumstancee. : hile ' Angel ‘and '. ‘lé
.//¢ The Victories. ofé/n attract_ criticel. attention \for . i
. Patmore’ s' conservetiem in - metteq “of courtship and \\“\\;u
s \ R R o : SRS
. ‘marxdage; the poems" show unsuspected complexity and ‘ '
depth of ,meanidg, in their..structore. This study

»

addresses Petﬁorefsl uge of a structure ot thesis;

antithgeie. and s}sthesis. ecquired from his. reading of
Coleridge Eﬁa;“ﬁegel.{ "The quua,_ cahtos;‘ preluees.”'.j . ;é
idylle. and verse-lettersi 'dhd' sjntacticel. ﬁéﬁ%ic;;;ﬁ~ i .
and phonemic patterns of The Angel epd The Victoriee - i 1*3
advance the structural movement of the poema torougslarfg‘; éi
‘dislectic of~ the thesis~ of successful. merrisge,l the'"'i" f%
antithesis of failed marriage, end the synthesie of the )
cohtinuel growth of love ini.the family., Pstnore. ‘1‘_ K
reinforces his’ dialectic .wtth subjle métr’&aI endi . 7?
syntscticel effects in ,the lyrics of ge,/{ige , ‘
with broad tonal changes throughout the verse-letters ) ":'fé
E '...‘ N ’ {*‘ xi; S .;g
~ . IR /! . .i?
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. Lo . 4
’ thesi& of wmale, .the antithesis of female, and their .
" success  of Felix and

. 1a; the

N "fj'unity “in marriage;
Honoria s marriage in The Angel. the 1nitia1 failure of

Prederickmand Jane 8 marrkage 1n The* Victories, and the
The .
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T . ;. E
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ot - i ultimate matital succesa enjoyed by both <couples.
A . 3
:-»“‘;: - - , * ‘
25 . ' dialectic of thesis* antithesis and eynthesis, central RIS
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P - - - ~. - INTRODUCTION : . .
Sy g A the age of 'tventf-f.ou_r. * Coventry Patmore e
* ) . ' ‘ g
o ' : C TP
- - e announced his ambition to ompose the - major poetic
N o statement of hts :!ay. ! "He tlJinks of wtiting a poem to
‘| T —‘B'e the poem of\the -age," an-acquaintanee notes* in 18&7 , ~
AR ~ ‘. S "but half doubt: t_}‘is_pwn poJer-s. 1 tell him that the - :
}: '-' . : v o poein, of ,_the‘ . 4age. we expect .Lrom hie pen .and that, it »
- ‘,"‘A; Loa seems to e, ;he' has quite genius .enough to wyite TR £
.Patmpte's-' longest -\end ' mpet amb_iLt'i'ous ‘works, The. Angel oy .";_s‘
_ _ ~ S ‘. \ . ' ‘ - ‘
.f‘ e in the House and The Victgges of Love, form two parts
' ‘ of an epic of marrfed lovL which, like ‘Tennyson's ,5‘
- The Idylls of the K:l g,_ Browntng's The ~Ring and
' ' the B-ook, Edward Bulwer-Lytt:on s King Arthut.‘ and
L ' William .Horriﬁ 'The Earthly Paradise, represents an’ . »
¢ . experiment with a way of\ pszenting an inclusive topic - 4
N ' Y, ‘\')},4
: N 7ompr€hensive1y in veree.‘ P tmore s epic. begins with a . j
e T \ o
T . fllefense of his choiée of the theme of- marriage' ‘ early ’
-. /l . 7’-' X . . ,
) : in' Book I of xhe.Ange the wife of the poet-narrator i
o asks 1f “the subject of the; poem is "the Life */ Of.
ANy Arthur, o‘t,.qe.rus'alem's Fall."\.z His ‘reply 1s that the
n P ’ . 'a' — ' ' .. “‘." . . ‘ -
i usual subjects . fi:om ‘classical .mytholog.y; Arthurian. ‘
L -
; legend, and rel-i.g:lon -are uns iteble 1n theae times. and .
that the worthiest tbpic ia ar‘riage'. "ehe yove that ' i
) \. . . ' - | - ‘- . - . . o :}:
. . i g
: o R¥ Lot N ' <
o \- . f . \ 1 i - " ’,f.‘,‘ﬂ
.ﬁ\i' o] L et ‘..:1 E R A T PR ALY e Ve e i J"d‘;\t"‘;‘ r)‘.“',"‘;_‘f
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[
) | ,/ A~grows from one to all.“al Like Patmore, . the 'narrator
x: ',/ wishes to write “the poeng‘of the age , and, b}l' naning
\ "‘ ,'tradit'ic;nsl epic subjects and rejecting them. fin favor
K T of marriage, he declares his- subject sﬁproprii;te for .'
the epic form, . \____ | . - | | i —
:, ~/ ) -1t is with 'good’ renson thag_’_?_atmdlre\’sets[’ his vork .
!f 'a’o’art from ‘that of his contemp‘or‘arie‘s..j cheriVic_t‘orian.‘
g \’ . (I . narrative ".poems diffe‘r inarkedly from 'J'."ne fAngel and
;" : ’rhe Victories in the:l.r portrayal of love rel )tionshipe.
‘ | |\ Tennyson's The Idylla of.‘ tne‘ King_,-' and .’ Ho'rris
,{ s -‘___ - The De;fense. of ‘Gueneve‘re : examinethe ~1oye of 'the'
T .trusted knight ILancelot .‘fof King A'rthur's "wiée B
- ‘ \:__ Gu:never-e, while'Browning '8 The RinLand the Book sths'
, _,. ' ' ;.the love . between ,;he . young -.P.on_lpilia. snd' her
: ~ C . priest-confessor Caponsaechi Lance.lot and Guenevere's_.
' \ adulterous relationship in. Morris" poem and Caponsacchi
) . \ and'v Pompilia s dooned i ‘love ."in -Browning s "zork.
\ demonstrste types - of relationshios lthat are not
“ \ sanctioned by church or 2~ciety. out which rely on a
4‘ _.\ (.\-de‘:f‘e‘nse_ of rne:tolicable passion. _ Felix a:nd }Hon'oris's'
1\ . ' . o ~ dourtship’ and marringe _in The ".An"gel.\ 'are' ‘suodtn' in
“ E 'com'pa'ri.‘.son; the -iove'rs brlng many. of ‘their ,d'iffi‘cu]:ti..es
“ | f or:\ the'ms_elv__e_s_, ) and ‘none of .their problems_ _have.___,tt‘xe'
i o i, intensi:y or drama o'f‘. those 'faced by Horrils'. ahd
, t Bro\ining 8 lovers. ‘Closer' to\ the. hopeless and poignant
‘ . ' __, , love .qean in the works of Patmore's contemporaries is'_
f' } - Frederick""é yearning for Honoria in The Victories. :
sy *_'i"_-,':-b-* '~lL«:‘};‘:‘}‘.)‘{;f.%i-_ﬁ;“:_-..',:.;“‘_;h \\ o ,; o f,;_;,x et ,.ia R EDIEIN ' ‘\ . :-
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Frederick's unreéiprocated passion and unﬂ;ppy-mairiage

to Jane compléte Patmore's narrative by examining the

. . . ‘ e ' , ﬁ o

‘-.darker gs{de of marriage.
- Even-dineteentKC;éncury epics which enplﬁy aubaecc
 ; - matter from conteumporary 1life, such as. those by

= . -c;rlyle. Hardy, and Whicméh, pfovidé littfzggroupd for

cpmpariaon with The Angal and The Victoties.' Carlyie's

T

: 1.
' ._ prase hiatory of Th€‘?rench Revolution pxaﬁineg the

B -1
1)

French ,political and aocial upheaval of- the late

“

Eigh%eénth ' Centufy, and

——

P .The Dynaste deala with the Ndpoleonic' Wars of the early’:

L ——

Nineteeqqh ’ Ceqtury. ‘Thelr’.

]
—

limited domestic /compass ~ of The Angel and

- ' " The Victories. Walt Whitman's Leavés of Grass is set

in-coﬂtedporary Am
’ /

from the drawing Ffooms and rose gardens of "Patmore's

>

works. The eriod detail and liﬁitedh hcope of

>
R The Angel and/The Victories have led critics to charge

R " the poems with narrownéhs'anﬁlinsigniﬁicaan. Far from

being the/poems of the age.lkatmorg's eplc of marriaae

-_— has bee -Ehérougﬁly ‘discredited by modern ‘eritics and °

readeys ‘vﬁo cbnaider . thé' 'Victorian domceticity

-—— s

: 4
_por ayed in the poema to be 1rrelevant in the 1light of

- -
" ——

+ .,- ' chénging Nalueq and tastes.- ‘ -,

AT T
LRI

A
t

.Patmoré!a two works acclaiming marriei\love vere

. . : — e
. ! 3 N s
. . M . .
- Lo vt * .
) * v . )
. -l

'ior; ol
»
-

‘-1
b ,Q_J- ‘f}‘ 3

Y| ;:4 et L6 3 (‘vv Rl

A
EAAC RS JE
. : R g.
e -.
e . '

Thomas Bardy'a . draga

broad historical and

icg, Yyet port;aya~a different world,
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“{, 3. S published in four parts beétween 1854 ahd 1862. the

i N firs't two parts, The Bet:rothals . (18.5'4)' "and '
‘", I‘ a _ The Esgoueals (1856). form Books 'I and II of The Angel '
”l ~ in the ‘House, while Faithful for Ever (1860) and
."" The Victories of .Love (1862) are ga'-t‘he‘red 'un'der the‘ ‘ :
' - lette.r' ,tit-le, The Victories of. Love.{.v Although they T
. . ' ‘were widely read during th middle decades ‘of ‘thej . y

t ':;'ré;’: oo Nineteenth Century, ’I‘he Angel and The Victories lost
J .

f their audience in. . he next three decades ‘and are
a){ i ¢ . . o * '«..
} ol virtually unread today. Various i:ea.sons Kave been . L
i ' .suggested for the decline dn popularity of the poems.

: , .
B

Te WM, o 0
T LA e

: ':f" ! | John Ruskin.w(rites in a. ~letter . to. Patmoreo that ‘the - -’
‘ ‘11?"« 'poet 8 remarriage after the death of his first wife .and C T

- i : ;fE ‘ ‘ his' conversion to Ro\man Catholicism mig‘n\; ..havel o
1, “is‘t i‘ ; é’/lienated rendere who had p-rzeviously c‘o\nsidered him An S
2t ’}g;l‘ 1}" ";:3 -ypholder of the trad_i_tional virtues of - marriage and the ’

family.s. Bas.il Chempneys, Patmore 8 ﬁirst biographer,- T ¢

C e

!

§

z,"’y’l ‘L . ‘ ’ - - .. [ ' °
e ; I" ;.. believes that interest in the poems ' on marniage

‘r’ oo _subsided-when Swinburn end the decadént poets hegenoto’ A .
"0-\‘3_ : S . - .‘ » . . H ] e -
iu'i" ture . ' aud:l.ence.6 In  a-.- J.ess . synpathetic K
,'l_,-,_‘\; .

. / ! " (¥
IR estﬂhaticm. Richard Garnett claims that Patmore .8 lack RN

T of sophistication .Led to the decline of his poetry.‘. He © "
£t . S
: ,"».-'.‘;(F'. holds that Patm:% -had no appreciation of the "sublime o 'f‘l,:-

v
3 4 = O_ ‘ oy

L Poea T
¢§ - 4n 'Other ‘men' 8 wcrk or the ridiculous in his own'."a o
]

»;,.- “Although. ge.tumre, risks the -losa ,of ° ‘same. dignity by " ’!

. ' , . Vo
AR (AR ..departing from the' epic - subjscts chosen ,by his "
. } \ . .- A o ‘ - .
A to contenporeries. some of the reason for ;the gresent ORI
el CER T ) X . . ® 4
e i v st » . . . 4 N \ N A P [} ' ,
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R negledt of The Angel and The v1ct:oriea résts with', N
. " ) criticeowho -deal only vith Patmore 5 thene of mar.r:lg.od ' et ,:
_.‘r.“ . Alove and overlook the poseibiliﬁy of analysio on ot:lI\er. |
) - - fronr‘s‘. .Form :Lo almos: eorirely ignored in t:healfirorr ‘a _:
.}_\ N -' . one ‘h‘undred- .yeer-e 'ofJ\e/ri,t-icism ‘of .The Angel end‘% '
CT | e 'rhe v1ccoriea.=, B . - I L ,:”"A‘ \
: ¢ The early reviewers of he. ‘Angel not’ ‘1':5 f°“‘ ) ) "
g " . only to ;oinc out the different;es(betweeﬁ"vhat t'hey .‘_' 1 w"
SN _ . identi"fy as the tvo structu-r:l parts of the’ poem, rhe ..;
o ©onl ‘ ’ preludes andf rhe idylls.? George B’rimley noﬁe ‘the ' '
vo '.; ’ . ' . d/ifferences . becween. "reflective ,agc:lﬁ_u na‘rﬂrative _
‘-.." ) ‘ * elements and“reacte unfavorably to the s'truc,,ture;gz ‘He B
?,,':i, S ! .s-tates Eﬁet Patmore adopt:s qhe mosr awkward& plpn thg,t:
r,l\ ' . ihe bra:l.t of poet ever conce‘ived“ anrl rhac “ehe- wricer . "
\;' tis resoIVed not toalose aoy, of his fine :hings, vﬂebher ) -
B he can find an appropria;e p.lac‘e for, t.hem oT- not."lo" ";,.". w
: . . . ' - S, P AR A
. , Like l_3r1m1e-ya‘- _Aub,re)' -d,.e.“'Vere makes _a._distxinction' ' :
. . _betwee'n ‘n.a‘rréti.v'e- gnd reflectiv‘e' . el'eu’ed:to. 1;1 his ' b | J
L . accoLnt of The Angel in t:he Ed.inb\n:&h"ﬂeview. . ( THe .
> I8 o ‘h‘s\:ruc:ure- of; fhe.(‘poem div.ides iCBelf 1nto» Evo cla‘seo ""-')' U %
;a:"?." }_.." ’ of compositions. the B former ent,i.t:led Prelqudes ';nd,..' K .
v - ‘consisting of‘mediration on life’ and “-h‘“‘:ter' t:t""-" . —:'
‘ :’ ’ :' latter of ‘a series of descripti% 1;:|.ct:ure|3.'j"1 -Hhil,o’ -
‘r Lt | de Vere _:li_enrifies the preludes and lidy'lls as the only .‘:' *:
’ : e:ruc;ral par:s of 'rhe Angel wor'!.'h’y of note. Br'imley L .*
» it ufing the .f-orm‘u of '.;he poem confueing J rather : than . | f
J (' ' ) -i'_li'ugio_a-ting._.‘ b . 7'.‘., v \ . .: . ‘




R ?é' , . . A T
: 2 : @ first ~cyitics ofs The fAngel concgntrate on
f ‘ f'“‘heme by supporting -Patmore's didsctic purpose of
: C praising married love or by dismissing -The Angel A8 @

- series of trivial domestic scenes.‘ Hilliem Barnqs .

i . ‘?;;7 Co -teviews The.%!gel in Freser s Eagazinewsnd recommends_'
‘ ’. .‘;-.i.f "Hr. Petmdre s poetry, as-it is a teacher of refinement;'~’.
, "Hm; ',;h“ - in that vhich too readily becomes. coarse1'-12 The
Lo . '"f o Dorset poet and clergymen-goes on to sey that TheiAngel . -

., . ” . ._would make a’ good vedding gift to a bridegroom from . .
2‘:q,t<‘ ifl” - \his frtendst13 '.A writet in the Quarterly Rﬁgiew R
& . ;;“f}f.:_ maintains that Patmore tries to "persuade us that Ea%relﬁ .

': - ‘ i.;is;gresll.;oetry ni"te‘a-—cnpsi .éosegays, lglov;s._snd'_ n

2;;' éf‘.:“ : 'pap-boats."ya' More often"than' not, ' the theme, of =~ .7 .

?Ngvitw .T‘. | . Qmertied“love end‘;the accompenying} period_,detail" of .

?'1 = 'Ahix ~,-fhe Angel'ere considered nnsuitablelfor“poetry;

".“ . .:"3-h:' : Z.From the evidence of their letters. even Patmore';

: S ,':“i ‘literary friends were unimpressed by the structure ot : ]
-ﬂ- i:{; The‘ Anfel. e Thomas Carlyle writes to .Pstmore"that. v .

‘.‘- . ‘"The Betrothal" gm; a'ﬁ"cheery, .suﬂ%hiny,_ oleasant' Cf'

‘k'.'nf voiume," but he, }ishes that-his friend would turn his ‘

. atteﬂtion to- nonfiction. which he calls "the rougH‘
[N . . - -

field of Fact "15, Carlvle writes of - The Angel that\the

', f""delineadion of the thing is- managed with * great. _art,

thriﬁt and success."16 ' Tenwyson miidly criticizes T
R o _ '
. The Angsl in s letter to Patmore. "There are passages
.. ‘ g D ‘ .
T qut smoothing here and there‘ s%fh as: 'Her powver . =
. fﬂﬂ.makes not defeats but . pacts, a line ‘that seems,to'me'_ S
.o M \ - — . v . '. , '-‘ ) . . R ' ¢
., F) ' " Ty LRI N . 3 ‘. . R“ -‘ - '- \ - \ Ca ’-
~ « ey | e’ ., . o : :
. '.'_',._,-: ,.. ) ' ’ L .:— . . ; '~%
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-avoid offence.

hammered ﬁo "out of old nail-heads."%7' Although

- . . ) /
Tennyson, Carlyle, -and less eminent friends of Patmore .

are reserved or upenthoiiastic,about other® aspécts of ~

the poem; they take 1little noticé of the structure of

The Angel, and make impressionistic comments phrased to

\

) /
In @ié‘correspondence with Patmore between 1883

and 1888, &erard Manley Hopkins makes detailed.

suggestions for.the improvement of -The Angel. Hopkins
- . ' .

-

confides to Robef; Bridges that 'Potmore's greateat

’ ‘. - . Y ~N. .
faults'. are "bad rhymes; ‘continued obscurity; and, the.

-‘ -

most serious, a certoin'f:igidity'whed; as qften, the,

feeling does not ﬁlosh"and fuse the 1language.”

Nevgrtheless, he praises Pdtmore's "insight" and finds

an- exquisiteness, farfbtéhegnef/" which reoultolftOm

.particularly - concerned . that misunders Cof

the obscurity and overéomes the "frigidity.'19

Hopk}ns
§crupulously makes suggestions £or the improvement of

The Angel but. does not mention its fotm.

Yar

L ) . .
Eatmo;e'd work might scandalize non-Cathol'c_readegg,

¢

'and he objects most 'strongly to Patmor /o//ﬁ?e of

-

vahity as. a posit!ve charaoterisfic' o
Hopkins considets Patmore g iLsight into the married

life to take ptecedence over-s:ructural iﬁtributes of

The Angel. Lionel Johnson approaches The Angel from a °

more overtly - moralistic viewpoint than ' Hopkins.

_ Johnson writes that “Patmore 8 creed can never’ be

R

Grgmis -

2

P
I

)

i

-
e f . K
Ui B0 TR WA N

.
:_v' SR NN
Rk TY- R

vy i,
7 wfm



-

Pk

g

g
£

-

IR A [
fon, B et St 2 B
. . \

A
e s 4

s
e

B

Aty i
R

Ry

>
.
i
-
H

overlooked in the coqoj.derat:ion of his poems, even of’

v

those "preceeding his conversion to Cacholiciam '21

Patmore is sometimea xamined with other Catholic
poeta. eepecfally Alice Meynell andxrancis ’l‘homp‘gon.22
.The use of Cgcholiciam as a critical starting-point,

' -
- however, uanally precludes any consideration of the

s
:

BC_'ELI_I;_C_turE. ' e
- :

‘Barly critics are also, silent .on t:h'e‘."fo»z'_m.of

The Victories, Richard Garnett condemna ‘Patnore‘ for

needleds’ de,tail,.‘and writes in‘.'Macm‘illan"'s Magazine

that the 'eubj'ect:‘ of the 'poem‘i's ""not* so much inherent

ini_ its structure as auperinduc\ed by his didactic

‘a‘pirit-, his determinat;o.n 'to exhaust the significance

L}

of his: theme, instead of oonfining _'himse1f~ t'o its
. . , rJ .

poetic " aspects as Mr. ‘Tennyson would have clor:ua.“23

D. G. Rossetti, a friend of Patmore .from the éarly days

of the Pre-Raphaeliro Brothér'“hood, feels that Patmore.

4

~. ‘
. ~
v

its sequel, The Victories. He f'acetioualy claims that

Pat:more planned to make his’ poem on marriage longer -

)

than t:he Divine COmedy.24 Ruskin '1s nmore favorable

than Roiaet.:t:i 1n,_\b{§,rema,rka‘ about The Victories and

he poem against an attack in The Critic: “The

v . -

~ defends

;)'oem 12\7 to the best of my percéption and belief, a
. , ' . PR

. singularly perfect piece of art; containing, as all
. - .

~good art does, many very curious short-comings.’

~
N

i expands The Angel unnecessarily with the pnblication of |

AR
Vagit
| B
1ra %y



. verse-letters and octosyllabic céupleta and writes that

- The Angel, Burdett atate‘s the generally held view that

e .
(to appeagance), and places of rest, or of de.ad colour;

udd

or of dintended harshness."> ‘Ruskin is alone 4n his

—

praise of The Victories; wvhile most critics consider
- = .

. the poem to be superfluous to The Angel and its .

structure clumsy and irrelevant, Ruskin consistently

upholds its‘ artistic value,

-

The critical neglept of structure {in The Ange and

The Victories continues with few exceptions in I:he‘

¢ . .

first book-length atudiea of.- Patmore and hia work In'

the two volume Memoira an\l Correspondence of Coventry

Patmo.re..-Basil C_hampneys insists. that the.poet did ngot

- follow 4dny'\ literary: precedent in -arr.{ving at the

'stn‘:cture of the poems on marr:l'e'd love. Champneys

notes the change - of. the form of The Victories to-'

"Patmore always maintained to me that the latter half
of the poem was superior to the former, an opinion to /

which .f,ew of his admirers will bexlikel"y to assent."26

In his GCovéntry Patmore, Edmund Gosse notes. the -
structural complexity of The Angel but elaborates only

on the "lyrical psychology" of the preludes and "the

R - i
philosophical interest of the poem."27 In The Idea of o

Coventry Patmore, Osbert. Burdett offers Patmore's

' ' S - K : oL e . 3
“philosopliy of 1love" as a key to his thought 1in _ f:i

. the form of ‘The Victories has "no intrinsic merit, .It’ R

18 disjoinced. is apt to confuse the reader,-and from o
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the romances of Smollett to the present day is

428

uninviting in 1tse1£ Frede.tick "Page's Patmore:
3 '———_‘l"

A Study 1n Poetry examines The Angel gs a novel in
* 5

©
verse, and concludes l;hat the’ use of alternate
| narracivé and 1yrical sections 1is unique in English

-.\ v.vefse.29 Many of the early studies, mention the baaic

atruc:ural att:ibutes of ¢he poems oh marriage but

. concentga?t:e “ on ‘"matters - "of ’ b.iography.
= A : ; .7 . ‘ R C
. Ed}tard-James Oliver (lemon'etrates "this biographilcal - * .

style of .criticiém.iﬁ\;his Coventry Patmore when he

notes that "The _Angel shows *both the man and his | - '

. - H - . . Ot S
n30 In such’ criticism Patmore's poetry is an

v

thought.
’ ) aspect of his life, and a study of st‘_r:ucture does not
serve to illumiftate his biography. . B A

During the 1950 s and 1960 s critics begin to see

~ the ‘hidden complexicy in the' Bstructure of Patmore's

‘poems. “ John Heach Stubbs praises The Angel's 'form:" ]

"The Eorm helps.“ he writes, “for these comparatively

)

simple. alternate-rhymed octosyllabics carry the reader‘ o

along, like the: couplets of Chauc\er or Crabbpe, without : R
.. C :
. effort, over t:he homelier passages of n*artative, or

-~

rise to a- lyric intensity as the \occasion demands “'"31.-'. -

Ha:io Pra\z' finds Patmore to‘ be more closely related to

Donne and \..t'he Metaphysicals than o .the  poetic

movements of his own day. " He sees |an argumentative . 5;2

r,;-:

element 1n\Tha Angal and . "out~of-thelway - images that i

9

call tormind certain aeventeenth centur 1

‘o ..H;
'n,'f:?.

. - - ] AN x‘\-;
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poet's philosophical background

‘in the poems on marriaée.

B e » - . 3
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‘o

Geof frey and Kathlsfn Tillotson refuee PraZz's claim and

suggest . that Qétmore ‘18 closer to Coleridge ' and.

Tepnyson than to Donne.33 Indan appreciative esagb‘qn

\

Patmore, .John Holloway maintains that the " 'p'oe‘t.:'s B

"thought rekulerlf entered the fibre of his -language

-, . A ‘
and grew 1into a concrete embodiment of itself."3“

- ]

‘Holloway 1is among the first twentieth-ceetury eritics

‘)-

-tb recognize a vital réfaﬂ;onahip between Patmore 8

{hought and poetic fqrm. T SR ' RE

—_— ]

The most comprehenaive study of Patmore 8. thought'

and poetry is John Covie Reid 8 The Hind and Art of

’

Coventry Patmore, yhich traces Patmore's affinitieq to.

that- the poet develops an eclectic philosophy 6h;ch ie

.closest to Coieridge's thogght:35 'Reiﬁ acknowleﬂges

. the 1importance of a S&alectic of thesis, antithesis,

aed synthesis in Patmore's thought, but he :does not

examine its pfesénee in the poetry. hﬁe~holds,that the,

];

form of The Angel ‘and The Victories was jcargfully

chosen by the poet and that "the distinctio between

h | . T .
" Hegel, SwedeéEbrg, Emerson, and Coleridge and concludes

preludes and 1dy115 is not as clear -cut as is often.

n36

assumed.' _ Mind and Art is an invaluahle g ide to the

’

~

e

b
A
%
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Jinﬁpiration of the whole.

\W'the poems “on marriage.

A . ' ' ’ - L

37

-Book I of ihe Angel. Cadbury's analysis: of the

"Love at Large" 1lyric establishes “the complex /

syntac&ical pattern of _Jhe Angel and ‘suggests the

necessity of a wider study of structure in Patmore's

work,’ Patricia Ball affirmsslkhe_ significance of

The Angel's form when ahe'asserts that Patmore sets

down his ideaé about life and 1o¥e in "the structure as

~we11Vas';he matter ano_éone‘of his poem:"Prelgdes and -

'ébisodes blend togothef in a ‘harmony which 1s the ‘_f

"3& She recognizes thao the .

form deveIops asl,tﬁe relationship becween Felix and
' Honoria pgogresaeé. Mq;y Anthony Weinig also detects-a

bink. betﬁeen thought* and - form in The Angelf - She

v\
111ustrates the subclety of a three part development 1n

‘\ . /
‘a lyrie " of Book I "that brings. thé narrator from

'1gnorance "to knoiledge.39 "The i//oie by Cadbury,
/f

‘Ball, and Heinig make. essential’advances in the s;udy

5
of fstructure 1n The Angel, but do not deal with
. '.‘ - A . ). N rd

The Victdties or thﬁ’8OVerﬁin8:ﬂialecfical structure of

. s ‘ * -
T To answer the need for a more complete analysis of

\\ C"

"Uform in Patyore s long-poems,.chis study will examine .

both The Angel and The Victories. Chapter I will ohoﬁp?

that’ the form Patmore "chose for The .Angel 'and

The. Victorios originates in Coleridge's idea ‘of the

imagtnation as a force that unites opposites.. From his";

reading of Coletidge: and to a lesser degree‘of Hegei,
' S

- .
O L ‘. i SRR W P o . . e
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Patmore Lesrﬁﬁ_to use what Hillis Miller calls "the,

romaatic dialectic of movement through stages to. attain

S a goéIJ“4° Such movement in ‘the poems. on marriage is

Y

i "tﬁrough_ the stages of ~ chesis. sstichesis. - anqﬂ

a . synthesis, or from the narrator 8 praise for the high

]

—— ’ value of marriage, to his examples of how marriage has

- A L4

. Seen cheapened '{:ltsociety :hrough a 1sck of ‘mutual

& v . L — /

 '-§. el - ‘the‘_fulleat“.success of’ marriage ;s‘.the fsmilf.

x. < chapcers ,II 'an@ 'III of‘Kthis study will addfess

~— . T specifically the form of The Angel and The Victoriss.,

—
LS :

¥ - . -

1dyils, and &ersé-lefters. and how they conform ‘to the
o . [

.oovemegt of ;Qé”poeﬁ through thesis, sncirhesis. .and
T= " syanthesis. . Part. II-—will ..outlime - disleccical_

progression of the metrical and syntactich srructure
of each poeﬁ;‘ }stmorg sees marriage as the %jﬁrhesis
', 1 R - “‘ L - ¢
o

\

' g—

subject of marrisge spprogriately 1n4pootic gtruc:uros

that proéress through tho opposites of mprrisgo nade

3’

|

t

1

‘ 0

\ . successful through mutual respect - and qarriags
( cheapened by lack of respect. ~When these oﬁposifas
| . B

»

.. ¢ love 1in .the ramily. the struccures of The Angel snd.

. TFe . Victories reflect the movement - in thdught.ac evsry

. — o
e’ > ' R

point. = o ' o

IR e . — T e

s . . 3 . .
o, . s . . v .
ey . : _— o ) 3
.. - . . . , L.
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respect becwesn spouses. @nd finally to his supporc for,

ot structoral :elements; the: books. oanCos,' oreludes..:

: . of the opposfﬁes of male and female, and he tteaés thej

coms_togetﬁer in the syhrheais of'concinuslly'growing_

: P IR A T R ST SR
Y LTI NIV Rt

Part I iofi each =chapter’ vill examine rhe larger a



DA ) R o U “'Z" SER T, ORI I e e e T e
..‘:.ﬁ.‘,,.y._..f:)" L‘- TeoHM ’.‘_ : “ - ; . s y
;x’ ._-- - . z
R B N £ . —
5 ‘ S :
::, ° . S N I — S
- CHAPTER 1 |
[ ] .',; . ' '
] N m'rmz BAC}(GRGUND OF PATMORE'S DIALECTIC o _
: . __ The : study of structure ih " The. Angel .epd.' . B
~ The Victoriea neceasitatee an examination of’ ’Patmg_:_e s ST
Y : 'idea of poetic form and axn analyais of the baeis for
f o . his use - of ’a"“dialectical ptogression through thesis.
1 ¢ "-.,""antitl"leeia," and synthesie in hfs poem.s .om matriage:'
T ..:Patmore s’ idea ofvi' form and - his "concepti_o‘n“" of
o .dialectical -progression will be .‘examined th'r_o'ug'h' a . .
tdiscussion ot the p.o.e.t-s 2 general; 'comnepts‘ ,on 'p'oe'tic'-‘ .
form, his debt to Coleridg’e‘"s id‘e'.a‘of' form,‘ and his
-4 | elaboration of Coleriage s - concep“f:" “of ,the unity ;:f, _‘
i p‘olarici;es,—- l;hile Patmore enferges as a eupportem‘-of‘. |
. ttaditional met}'ics end dictipn, his identification qf‘- - e
] the two formal parts o“f a ’poem'e.s manner end matte; is
g;: |~ e -’c.lece;:tively- s-imple.l ‘In" "praq't_:_i,c_e.r_ P:atl':—nc;.re ‘n'adhe"res' 'to‘ - o
o Céleridge s, idea of. organic - form, —believing,' wi".th.' ’\
:¥ . a_ c°1eridge, im._-.the .po‘_w\et}’.of'. "t_hev' imaginatioh .tof.f ‘.
r?. ) . synthesize disparate phe.o- ena. | ‘rhis syntheais.;‘ |
‘J . in Hhieh Coleridge 8 polarit'i\es-ﬂbe’éome Patmore s thesis /
,4 | and antithesis. forms the basis of. the dialectic that
h ’ ; strueturee The Angel and fl‘he Victoriea. .Patmxote ‘
L . '1'41 e e
TR N e g S K ety e R
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‘ 15 .
' respon'a to Coleridge's dialectical 'thil_xking. " and : ‘
develops a ‘d-ialectic "of  gen er: the maeculine is T *ﬂ
thes:l.‘s-, the feminine is ant:l.t:h s:l.a,/ind t:heir _union is '
s~ynthesis. Patmm formulat: .on of. the dialectic of
gender as the union of male and female demonstrates the <
.appropridteness - of - his : provision of . dialectical ‘ d

s ‘ * | . ‘ L

structures- for poems that dedl with the union of men. e
. ‘. N . . , '
and women in marriage.

Patmore'e' belief c”hat.""et:ruc'turge .and thoughc g
warrant ‘the careful attention of the poet ds bornp oul: ) :
_‘by Richard Garnett:, a. cont:empora y who lists form among ‘ :’,:;
'I{atmore s wmain 'c,r:lt:ical preoclcupations: o E_— S

: - L . R T
All t:he faults to'which a young wrirer ia 4
most prone found. in hix‘n a severe censor and
an unanswerable ,,antagonist:. " The :
'éubgrd‘ination "of,__parts,'; ‘to .the. whole, the i
necebéity of every pai‘t of a <c_omp,osition" '

. ‘being in- keeping with. \all the others, the - E
- equal 1mport:ance of forq and matger, absolute
truth- -r'o nat:ure,__ sobr:l.ety in eimile and
, "metaphor, ‘the wiedom of maint‘&ining a Teserve
. -of . power--these .~ and kindred maxims were . - R
enforced“with an emphasi\s most saluoary toa * - 3
young hearer just: beginning to vrice in the IR

3 ' ‘ heyday of -the apasmodic school.l ' . . SRR

. . ‘e . 3 ~ - ) ’

Of the s:l.x generfl rules for succesaful composicion

~Garnett.“ t:hree, are- struc:ural

*.) . - '_. . K .:

considerations th\t deal with t:he poem as an organic

. .
4 wr s
+ Sem ‘i
i
-.'*‘
» ot . A
\ — « '3
B . -,
L) L] ¥
. . R
- | 2 t
N . ¢ PR VRV W
f . e
[ C o ¥ " ’
L s s A N
L A -
b4 ~ _n :




SRS Ul N e PP R Ly TSR T T R Gy
Rard o ! , . ;"' """ v -‘;'- .".".«
,\._‘ o ! = . . i 1y :T:.
%, [ C - e 16 ;
‘..' ' ' / N o ' ¢
£ i . ) o .
LR ' , '_.’wholle’. Patmore believes that no word or line should—H®
.._‘ J . e
, ’ - out of -place and thac no jarring rhythm should detract
-, from the unity of the whole. Sobriety ,9f diction and

| evenness of metre sunmarize Garnett's view of Patmore's

prejcription for success. -'P'il~tmore ~advocates a

measured, stric:ly controlled poet:ry in which form is

e - M v
‘ 9

as important as contenc.

.

P'a.'émo;_e_'a ‘method . of writing poetry 'beats‘ out

L A 'Garnett 8 view o£ him as a believer in the tradicional '

| conetrainta of mecre and language.™ Pacmore writes that L A
’ - f .

Ln
. -—

o T poecry, contrary to’ che uaual nocion, ig almost the - Tl

‘-‘l‘~.>:> . /‘ ’ :

. / /'-' ' ounly speciea of wricing which cannot be" done when one .
f

S // - 18 out of one' 8 aenses.!'z .Wricingwpoe‘cry enta:l.lg:
/. " " careful plann‘lﬁg' and pteparatory reading, during which

{/- —— “» ! Lo— - .. . . ‘.-_.“_

. " the poet gains .some idea. of. the manner and matter of '

L _ /‘ the‘poem.~ Such\plannlng does not. exclude"'inaplration,

.

,:: e : - however, and only afcer the poet has been 1nspired and -

' eonceived a. plan can compoaic\ion begin. .. While
o L , -
F : B preparin.g his last poems, .the Odee,' Pat;more writes: "L

have got a- grea: deal of insight. into my future work K

e s Even che great pam:--the form--flnehed upon me as I was- _ -

T ‘ | wnlking in cixe_. garden Vly'e'aterdu'y ‘morning, ."as I‘ vas 2
oo ' B thinkin'g of sometbi-' .qu'it:e diffle'rent:.f-i In The Angel.‘

Patnore :I.a no lesa aolicltoue about form. Champneys

ettt L
RN TSR
LA

";A'." !‘.J EEE
@

apcculacu on the origin of the etructurq of The Angel ' L

and upholds che poem's integrity- of form and feel:lng‘-

o . Ve -— i

when hc says that "Patmore s schene was formed
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. :I.ndepen‘dent:‘ly and arose spontaneously to meat . the

. 'y - : -
) exigencies of his deqign."k " Despite the' confysion
: : . - ! . b

caused by his use of the terms “scheme" and "design," -
Champneys' remark throws some liéht ‘on t,ha" composition :

. of T‘h‘e Angel”"‘..'rhe outward form of The Angel. which

e~ e

s et
- Champneys cal&i‘;“acheme, grows on the thought and
, ,feel:l.ng, which he identifies as Patmore g “design.".

% L ’ .
s When Champneys insists that the form gf The Angel anose

-~ ] -

independently. he‘ supports the view that the etructure
,Qf the poem haa no literary precedent, and that Patwmore -

Coe employs a structu(e auited to the. thought and feelinb

'h.e wishes to express.

o . . “ . PR, .
3
1 R \

T Champneys' judgein'ent on the structure of the poems __
“on marriage’ is in keeping with Patmore's eriticism of
/_ ' poetic form im his epsays' and ~correspondence. ¥ His

comments on form show a well-;deve_loped theory expressed -

—

‘with .-unwavering conviction. - While speaking of '

Robert Btovning's poetry, . Patmore exaggerates the

importance of fornm: "A p\g\em must have, no} merply

- vorthy contents, ‘but "a beau'tifulleﬁjferior. Indeed, the R B

——

external in poetry is of more ¢ naequencé than: the

: . {nternal."® More often however, Patuore stresses ‘.th‘ef

O ; - impor"tanc’e of appropriate form b}_'. -ddggesting _tha: the
D ‘ exte‘tn'ai ‘_ and  the. internal shou‘ld - be. complecely S
L integre_ted". ; © He idencifies. . the Dptdec' . poet
. " «-Willdiam Ba:;nes as a ';classjl.c'." to ahow the importance ’ 3

Barnes attachea to the unity of the two agpects of a
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ex<isteace" _recognized .
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poem: "He 'never seems to have written except ‘under- the
sense of,a sub ject thet makes 4its own form, and}{

féelings which forn their own wvords~--that ie to say, he

is alwaysd. classic in. both form and .subet'ence.“6—

Patmore uses the word "claseic"7in his essays as a:
!

P2

__sritfcal term to demote general exceIlence in form:

"Every work‘«o'f art whiéh -has unity of _‘J,,deab and

completenese of finieh is -7'

eesaye ehov that he :Le guided by an - ideal of poetic

cleseical '

form - which\hes 1_9 praeticalw,illuscx‘etion.i.n ‘the

;'l‘. v

Acorreapondence of thought and ‘metre in he Angel and

——— [

¥

The Victorfes. He uaes;verious terms to make a

.

distinction between hthé structure and thought Sof &
[ v N . s

vork, but '\‘\- manner and° mattesx, the external and the
I ' ’ ) 4 i
inte-r,nal, form and substance must always be un:!.ted.

In his Essay ‘on Engldish Metrical La Patmore

o

elaborates on his familiar dieti«nctidn between the forrx

passionate language that carries the thought. s Ear.iy in

the eeeey, he °quotes definitions of metre by Bacon, -

Wordsworth ., and’ Coleridge. aud though ‘he accepts /their

v
V' '

ideas, he adds sonieth:f.ng of his own: . ¥metre sho&d not

B

- 4

onlkexiet: as t:he becoming germent of poetic peesion,
T

‘a‘ '

but, - furthermore. it: ehoulJ cont;.nually ,meke“" idts
: . LI o ’
n8 * The metre ahould suit ‘the

v . *
‘ ¢

"thought‘ and' be eaaily distinguisﬂable from‘ 'pzfoge; ,

' —_—

Accotdins “to Pa.:more. t'he best' poema est:ebl:lra.h a

Patmo”re s

B N LT [
B . * : .
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’ !
. \ o
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of poetry 'f.n‘ rite metrical arrangementu *and : thé\/“
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# "modulus' or "set matre" which should always. be ’clearly- - 7

~ . evicleut;.9 ) Oncé "the modulus 1s entabliuhed, t:he Bast R

- . .

e "™ poets manipulate the pattern -and are ;ble to'ﬂdepdfc

from it according to the exigencies ef'emotionﬂ.__;lt\w'

’

t:hia vay, the poéc-has fr.:ee'dom of 'emdt:l.onal expr"ese;lon

whilc maincaining a recognizable -metrical pattern. 'l;heb

LT slight variations ofn the modulus facilitat:e unit;y of T T

o , ] LR AN

s . ' matter and manner by affotding the poet some freedom‘

0. ) —
. B .
“ NS oo

= wichin necessary metrical copstraints. T A

e
e &

c L T Pat:more 8 definicion- of . the~ icfeel poet._ ;vhi‘ch PR

taftes 1nto acAcount the depa‘::ure £rom and retutn to the Y

«

.modu-A].ps. helps exﬁlain h:ts reasona for adhering t:o t:he

s’imp,:le " - "metrical pat:t;erns - of - The Angel '31,1(! T

s e &2 . S o= . ' © ) Ca, R
Sy *+  The Victortes: Coe TS
’ o Q . . .

A . . . . . ' - A
o » . o
° — v,

L}
N Ce— * C « s

- The best. poet is .ot he whose verses are t'he’ L i
. g ' moa: easily scanned. and vhose phraseology‘is L

a - *  the commdnest in its ma‘terials and thg most
o s -+ i)' direect im its arrangemaut- but rather he
't:n' ' - (\)_ .'.vﬁose laaguage, iy combines the greatest. .
o R imaginative accuracy: with the most elaborate
and sensible’ metr:lcal organization,:and vho. .-f.’,

L

- " S in his verse, preserves everyvhete zha 11vtng

o - ‘ . . ' 'senee 'of metre . not so much by’ uuvaryins .

B RS - ' obedience . to,. as',by innpumerable - smdll R
& ) ' . . v ) / ﬂ . . " LY '_,I ....-_
e : ." departures from’, 1its modulus: lvO o ;' O

. . . . .
f . . B

- . . B K .
i . . . -

. v - -' ' e n [

7 - T "'rhe octosyl{abic quatrains of The Angel. che coupleti

of 'rhe Victoriea, and the. iambic phyl:*hm of both poens e

£t o5 Lo

G T ST

£ %" oo pr’ovide t:‘he ?)et: metrical patceyn .from which Patmore
e. M v . . . N
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g:h,,, N : "_océasionailj} departs; | By varying the metre ‘and the
i ' . .:. syntax, -Patnore exoresses emotion within the fai*ly
L . L. B rigid metrical aErangement of the noems on marriage.

L v & -

fid'. ', l o To preserve the modulus, however, is more \important

- -

. : - t’than to express unrestrained. passion.
-':.'. B . - - R ”,, : .. 1 \
' ‘ ) . The. _Essay on English Metricalquaw outlines the

techniques which Patmore uses to Vary the established

-

netricaI pattern of The Angel arid The Victories. The

.5.regu1ar positioning of the "ictus.' or stress, creates

rhythm. but the'stress may be altered for different

ey . ) "'""\

netrical effect. ‘replaced by a “pause. or omitted

D)

:sltogathere Other acceﬁtable-effects are "caesura, or .

the pause in the middle of a-]dne{ 'catalexis the

BTUUR ]
trnneation of line' and ."brachyeatalexis, 'the
addition of a syllable at "the end of a ﬁine of verse.

[ « ! ot

Patnore, identifies’ these'\techniques. together ith

e, . -

g rhyne and alliteration. ‘as "real and pqwerful metrioal

adjuncts" ‘enployed-lbg‘.qqécs"to vary their work '1§f

- . ) . '1 .:- . '. &::
'-accordance. withd'eﬁbtionill ‘Patmore uses them. in
Ths Angel and The Victories to prevent: mdnotbny and tJ'=
: -4
enphasize the enotional changes his characters undergo.

‘ 4'

Patmore suggests thmt, while metrical techniques
.P’ s . 3
providsﬂone nethod of expressing emotional change. ths

> -~ N -

variabion of sentence length and construetion provide ° .

‘e - *

Gl oL Sueh_varisty nust be inesssantly inspired by,
g S and exprsss ve of..ever-vasfing emotion. "

.-\‘: Ll ‘-




- ' Every alteration of the position of ' the
- grammatical pause, every deviation ffon the
strict and dull iambic rhythm, must be either

A -
sense or nonsense. Such change is as real a

. ‘ ' mode Oof' expressing emotion as  words

themselves are of . expressing cHought.lz

.
« - 11

. ’< 1 ..
Patmore's acceptance of cbe technique by which poets
s . .
vary the position of the '"gremmatical pause" for
[4 N - (\

:

emot‘?nal effect suggeste the great extent to. which he

- LY

‘emplo?s the practice of. syntactical variation in his

-
-,

~c & -

0 . . o

it /
* for the often complex sentence atruccuree he-employs in

v

he d§;§~.h Variety of eyntectieal ,structures to
diversify the "strict and.dull iambic rhythm," and to

- - 1

. suppiy the metrical nabgerno.wixh. added and hidden

¢’ 4
13

depthe_ c e

s . .

At.'tpe end eg-_tne _Eseaz. (Patno;e. €eetates the
‘ necessity for a strong eontrebiing “rhy thm ~bhac' is

- varied aecording to the emotion expressed by the poet.

i

In his eonclueione. Patmore is cloee to Coleridge. whon

.

s ‘he quotee ac che beginning of the Essaz His eitation

of Coleridge's definicion of metre as "the balance
f te
a;ruck betbeen our pasaione and’ epontaneoue efforte to

' ! 13
hold then in eheck“

= advocec?“in theftasaz of .a balance between. .

1

syntaccicaﬁgvariation in, The Eesaz co be juetification‘

Tﬁe\Angel and The Vietoties. dn the poems on marriage

. *ie remarkably like his" qwn'

own_ work. We; may take Patmore s enthusiaem for

[ . N
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"erer-varying emotion" and "dull 1:;b1c rhythm" (p.48).
?r' Lo Toat'Patmpre's conclusions; echo éoler;dge's definition
‘?x‘ ) .. . of metre 1is no ooincidence..for Patmore and Colerdidge
agree on many other points of poetic theory as well.
Coleridge proves to be'esoen;ial to Patmore's idea

[ 8 " ¥

of poocic foro and. although Patmore read Emerson,
. - ' Swedenborg, and Hegel, the ideas thac appean to " be

, adapted from thep are probably Coleridgean. or filtered
i 14

-

< heart™!? and writes ‘that .he has been “going through

) COIeridge 8 poems. agaip, with a view to keeping up

-fhgs] 1dea'of'sryle, The older poet's concepts of

orgaﬁic and mechanical form and the fpowerﬂ of the

imagination to reconcile polarities are especially
: ‘ , ) ,

important to Patmore, who adapts -theh for the dialectic

- . /of thesis, antithezsis, and ‘synthesis which structures

-

the poems on marriage. - <

: ‘ Pacmoré“s belief rha: a poem has two strocrural

?, Lot aspecta. form and..oontent. vhich play differént but-'

emphasia on organic form, or form vhich arises from the
ifx - ", , thought of a poem} The ﬁomaqtio poet holds that "there

.- 1s a differonce between form as- proceeding, and:shape

L. " a8 auporinduced;-—the latter is.either the death or the

ﬁg' S 1mprisonnant of the thing --the former is ice -

w0 . '

Y
- .
.

o

' ' ‘ through Coleridgg 8 mind.- Patmore claims to have

learned ‘Coleridge's Aids to Reflection "almost by

. o . equally.important roles in poetry, reflects Coleridge s

re




self-witnessing and self-effected sphere of agency."l7

Pa;ﬁore (because” of his deparation df the matter and

the manner of a poem)

appears to have only a pattial

irreversible conviction Coleridge 8 idea that outward

4

form should.arise from the content of a poen.

Patmore's"

»
The Angel

<

,asgured

and- The

use _

Victories

of the

indebtedness to Coleridge,
N

dialectic

demonstrates’

>~

.in

-

_hie

especially to the Romantic

! ohe‘

‘imposolblo,

poet's- idea of the imagination as unitive and vital.

unaeratapding ‘of organic form, He nevertheless
believes that form érows from the thoughtr—ond
feelfng--a ‘belief 1llustrated by his assertion toat
sonnet;writihg 18 "not worth the cand_le"18 and oy his
conteﬁtion that "wit and feeling, the epigrammatié and

" the lyrical are absolutely 1ncapable of moving in the
Yoighty ahacklesviof‘“This metre."lg 'DeSpite his
.familiarioy 'q}th‘ successful ’aonnet-wriferh5 Patmore -
objec;o to~.the sonnet form' and 'adopts "as -an

Coleridge describes secondary imagioation “in
Chaoter 13 of"Biographia L}tevmria as that which
"dissolves, diffuses; "dissipates, in ,order 'to
te;create; or. ﬁ“where this ptocess" ia“ “tinde;eo

idealize and to unify.

Patmore offers

- a

succoaaful marriage with

n20°

-

the oppositea of failed marriage and —

’,

tho

In the. poems on marringe,

impLied

5

idea that they

might be unifiod if couplos respected one another

yet - still .at all events it struggles tof

.
A
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~ Coléridge’'s sgcondar#. unitive imagination.
\ '

~a 'thesis and

- vy ¥ ~4. . PR LI ESY LEZ ] ™ s T’
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more. Later in phe poéms, when he presents children as

real symbols of marital.unityh,he Bringa togethér the

opﬁosiths of successful and failed marriage in his
T : } .
praise for the procreative ability of

the married

couple. Patmore's attempts, "to idealize and uqifyh are

shown in the lives of his main characters, Felix and

- . >

Honorie and Frederick and Jane, who -learn té love,

stumble and grow -apart -at ¢imes,

~

lasting‘unipy{upggugh.theirnchildren. By echoing the.

emotional drkaﬁ . of the main

f
progressive, three~part structure.enhanced .by metre and

-

syntax, ?acﬁbre demopstrated

e
~

Patmore's ﬁnderstandiqg of the unitive powéfg}bf

Y -~ - -

the poetic 1mag&nation.pofhcq to the reconciliation of

an antithesis that he 'actempts in :he
ﬂ N .

-and finally attain
characters in . a”

the-ﬂ.éperatioﬁ of -

.'},'.-~ 174

poems on marriage. Coieridge‘ﬁtitqs in Chapter 14 of

Biq}gaphia‘hiteraria that the ideal poet “g;ffusea\a

tone, and }pirit of unity, that blends, and kqs‘it

N
>were) fuses, ‘each 1into each, by that: synthetic and

magical’ power, to which we have

n2l

exclusively
appropriated the name, of imaginatfén. gacpore'y

& .
idea of the imagination is-not substantially different

: ‘:tom'Coleridge'a. Patmore writes that

[ 4
[
L

.y
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‘imagination ‘as revealing 1t'self in "the*‘halance or
reconcilement of 'oﬁbo'sit‘e ok discordant qualitiea

With the idea of the imagination "as a ayntheaizing ' ‘0?

. he unitaa manner and matter, or .form and content. b

" i ls;. —\'5. .t ‘_;.‘

' i ’ 2 5 ' ::
‘At all times . . . the gLeater English_poets ./7?
have -seen nature in-2 far nobler way--namely. / é
that which discovers and reveals an _ 5

imaginative unify of human e:preasion in “the -
multitude of external objects. The synthetic : i
eye which is the highest and—rxarest faculty

" of the artist is alﬁoqN: one and the eame

thing . with. what is called poetic imaginationa K
22

1=

and is the source of all artistic beauty.

- . . - PRt |
- B .

Patuqte ‘cleazly knows Coleridge's idea of . the

‘-.’j'

-
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power. Patmore is not far from - identifying as thésia'

and antithesis the polarities to be linked by the poet.-

-

Patmore uses the Coleridgean principle of polarity.

in a ¥ariety"oi contexts. " In the essay "A Spanish

Novelette," Ire employs the principle when he. speaka _of

"the‘éomplete ayntheaia of gravity of matter and gaiety --°

of manner which'.is' the‘.gifttering crown of art.f?a' .

Here. he unites tyo'oppostia, gravity and gaiety and
matter and manner,, which also figure' in ‘d(é

2

. - . i )
construction of The Angel and The ¥ictories. He-linka

wy h humor. deapite the urgency of their situation. and

-
= Y

)
gravitycand galety by treating the lovers in The Angel Lo 3ﬁ
7

a . "

esenting'the structure of the poem and the growth of B
ns * . ' t ! : o

lyve between its characters through the stages of - R
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theai>; antithesis, and.ayntheais. In The Angel and

The Victoriess the matter is the-growth of love and the

manner or ‘structure 1is the dialectical progression of
. T N

the poen. o ' _ ) wja

&

The wunity of polarities is seldom _expressed
explicitly in Coletidge"in 'terms of a development
througﬁ thesis,.antitheafa. and synthesis, and Patmore

is much more blatant 1n his use of the dialectic than —

- "o

Coleridge. - Coleridge formulates the idea of, the

-reconciliation of poﬁarities in accordance vith his
knowledge of Kant. Eegel. and other German philoaophets

who reflect and shape his - way of 'looking at the '

_— ” N . e

'qor;d.zs " But’ Coletidge does nqt entirely espouse the ol
dialectlc he finds’ in-them. Thomas McFarland-notes

that "Qoleridge 8 comm:ltment to;. diale"ctical movement,
though implied. is more tentative than that of'=

n26

ﬁegel., Nevertheless, (as Patmore asserts in' aie'

'

essay on 'Hagel, a strong affinity links Coleridge to

 the German philosopher'\ "Coleridge's philokophical

- - —

standpoint was, aa is well known,'_entiiely Hegelian.“
and he can  scarcely be acquitted "of some want of

candour. in not acknovledging the fact * of .his
| w? | '

~

’ - * . [} )
indebtedness more fully than, he did. Patmore's

" belief that 001eridqe'oweq mueh to Hegel ib_absbciated <
with :hia more blatant use jof‘ the dialectic‘ The -

-4

movamont o£, The Angol ‘and The Victordes through the .

atagaamof thesgg, antitheaia, and aynthesia 1d

" s B
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. .
. deliberate and derives - from Patmore's reading of :
" Coleridge, reinforced by a study of Hegel.
< "
In one of the few instamﬁee where Coleridge- uses &
the dialectic of thesis, ancithesie. and eynchesis. he . v
speaks of 'theh relationship of the persons ‘of the - 5
Trieity in Table Talk: - : - - é
! * "j
TR o =
.. ; -God, the absolute Will or Identity = Prothesis p
The Father = Thesis. The Son"= Anr,i-t—heei‘e‘/ "
- The Spirit = Synchesis.28 T ] L ﬁ
P O ST '
Peemore cohcurs Qith this view of the \Triniry "but o i
- — . B N L ,‘;;::‘.
expands it by auggeeting that che relationahip between " ST
male and.female.in merriege cd%forme to the union of - ;_, 3
‘the . members of the Trinity: \'God is’ the great :
prototype and . source of sex: the Father being the T {
~— original masculine intellect, the Word its feminine
« .'_. o r'—— - L.
reflection, ‘consciousness, or 'glory,' while the Holy
Spirit is defined to be"the embrace, or eynthesie:“29 R
Patmore goes even further than this when he suggests ?
that everything in the world eonforma ﬁro thesis, g
‘antithesis, and synthesis. He finds the. commonest. o
expression of the dialectic .in gender: ' "t ' ;:7£
s . N ) M . ! ’ )
L . Nothing whatever exists im a single entity,
S but An w.virtue of - its being thesis, %
antirhesis.\gnd synthesis, and in humenity
* and natural life this takes the form of\eex. !
. ‘the masculine, the feminine and the neuter,’ o f
» ' . I i v.‘;i'
‘ . . B . . \ ‘ s
PSR ST e g e s e W
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~ ‘ : or .third. forgoti:en sex spoken of by Plat:oi, -
which 1s aot t:h"e absén_ce of sex, but 1its
) fulfillment and pover.
; ' o . Patmore .gei‘r/tv.e/s h/is _all-.enco'mpassing dialectic, 1n;
/ part, from 'Co'le;idge'a use of polarities. in'.Patmore's
. literary and social "c:{':l_.ticism. as 1in 'l:‘hev Angel and
a' Thé Victories, the at:fge.s of thesis?'antichgaiq. and:.
i’ - .. s-ypt_l;esi.s may',be-i«.ientifie.d at .r:he. cqht?re. of the 'po‘et-':a
: . thought. o | | |
’ In. his litera;y'“c_ri.tfcisin,.v Patmere groups ‘pog;t:a
S '-ac.qo'r'd:!.n_g | to, their masculine-..or femiﬁing 'attribut'e.s..
T In, those .p;'éta. like ,Shqk'éspzér,e,' .v}rli:)“ are n;or:.'é_~
AN " Whmasculine," the ':lnte‘ll;:: [;.redomina"tes."w‘hil'e paséion.'.
) ' beauty, and Ssveetness evolve from t_-h‘e operation of .the
;lntej.lect.al Other poets, \like Keats, are.-"justly
n descr-il?ed Adfemﬁa}_ne (not nec.-esaaril.y effemina.te.); and
r P . the'y';ate aepa‘r;ted from the first class by a distanc;
J ' . ( .As gregt’_‘as that which separates a truly manly man from
a - truly ";omanly woma:;."sz‘ Pat:more', considers the -
\ ' ‘ ope.rat:ion of the intellect to -be éecoﬁ;'da'ry'in“l(\eats;
the appreci.at’:lon of bea.ut:y "Fj}" itself, x.\o matter ho_w'
deeply i:helpoet feels'bééuty. is . ,:l.nsu.fficient for the
j A o . pt.o;lucti'on of t:lhe'-best p‘i:e,try.. The hig.he‘si_:',;oetty uses
‘53._'4‘_’ . ' ‘mas.culine intellect and feminine aen‘sib;Llity and s.hape8'~
&\ . R Ich-en 1nto.,a syuthesis. Yet the .masf‘ulitie‘ musc.."
l- ‘: : domiﬁaté:—’ Patmore speaks of t‘hevma's:cul‘:Lne nature of‘
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e . ' _ poetic expression in his essdy “Emotional Axt":
- - . "Poetry in common with, but above all- the artsl..'is the.
| ) " mind of man," he contends, "the rationail soul, 'uainé -
. éqe female or ;ensitive sou}. as iés‘ accidental .or -.f
I " \. 'jomplementary means | of '.expreéaion.';33 Potmore's v .
- application of thesis, antithesis, and syntheéi.s‘ to -
gendg{' provides '_him with a ready metaphor ‘for any T

situation. ‘ -

- - . . oy
.

Though Patmore generally qpplies the dialectic to

’ <’ ‘.

H e gend_er., he also uses ,it in a variety of other ways.

: : B:_ie essay "'rhe Point of . Reat in Art" elabofates .om Lo

[T

Co / ' T Coleridge's 'stat_ement that "All harmony ia: founded .on a | ,
L ' | \Eglaticinl to. resi:--on' relative res‘t.'_'“ Patmore . |
) ] describes the, point of rest as ‘a neceasary midpoint -
| between oolarities. a4 8till center and a harmoniziug.

focus. }In painting, such 'poinrs of rest are objects ‘t:o‘

N . "~ 'which the eye continua,lly‘rerdrns for repose; in draoa; .
. . . they a.rer characters, like Qha‘kespeare's Horatio.— .who ‘\, }
B | ﬂstanda "between rhe opposite excesses of the characters l
iy /y N of Hamlet and Laertee""35 in poetry. t:hey are seen in
" - // .J S the occasional repetition of a.line; in the human body‘b-__ ] :
/ o ) they are repr,esente‘d by tﬁe navel..’(whic-h‘ is the neutral , ‘_'f"
. . : poinr that:_':cr'ea.tes“ har_monyu.‘ Every” kind.,of .artie’tic :é
. 'creat:io_n; al'c‘c'o‘rding .t:oj Patmore, involves .-the balance .‘
' oetween masculine and feminine, intella/‘ét and o “
Iy _‘ . e ;ensibilit):. manner. and matter, .infinity a{d boundary. . ,:g
A ‘,-real‘ani‘; ;deal". | SR A /// . . Lo

e - T
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Patmore's politics and social criticism also have °*

tﬁe.dialectic"of gender at their center. J}Me believes
~ -

that hé'cri;s for -female suffrage are the result of .

the lods of ptouor leadershfp~ of women by men . who

—

themselves have too muqH'of the feminine element. He

sees encroaching~oemooracy"in the second half of the

Ninqteenth»Century as ‘the dominance'hf the femininh_

4

element, a belief which manifests iteelf sometimes in

——

. his belligerent expression of unpopular vievs. Patmore“

-

refers to. Hhiof own.j.essays ' iu Reli&io Poetae as

"insolently unpopu{:;,ﬂ?ﬁ and Champneya observes that

 Just as patliament vas relaxin the marriage bond by
. ) . . - . \ Fa
_the-divoqgé~livvf/52:;:::-:::_:i;empting.to assure its

o LD C .37 .. .
permanence through his poetry. ‘ >

While Patmore's opinions oftén demonstrute _the

~

presence of the dialettic in his thought. The Angel and'

The Victories ptovide the most subtle example of his

use of the ﬁialectical imovement from thesis and
antitheois to synthesis. ‘%atmOtE'breseuto'pplaritieo
in- -the - ideal of married love 'and the eiampio of

foilod marriage, in the poetry about _married love which

' he advocates  and the poetry about unmarmsfed love which

——

was written in past tine’s, in ‘the joys of a quiet home

"

and tho faverish activity of the city. in the man who

Sy

1va1uoo his wife for what she ig” and the mau vho loses

Pl ..——-

-reopoct for his wifo simply because he has her. Such

)

e

_ pola:ities are uuitod and superaeded by the poeme"-
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synthesgis of the continual growth of 1love 1in  th S

e
family. As Parts I and II of thé next chap59{// -

demonstrate, dialectical progression Becoqes/f’the
. . , g _

]

central structural device in the books.._éﬁngps. ’
preludés, and 1dylls of The Angel. T, - \ -
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- CHAPTER 1I
. .
- -

PART I: THE LARGER STRUCTURAL DIVISIONS OF - .
g THE ANGEL IN THE HOUSE . , .

— @ - . ° ‘-

fhe Angel in the House ‘has three distinct

structurdl'lewels. The poem is divided‘into two bboks,

'twenty-four cantos; which include preludes and idylla, ;'°T

-two prologuea. an& ‘one epiloguef' The narrative end

- .‘\‘, .

‘thematic devqlopment from Book I.to Book II froh'the

——
- i Fi

'first prologue to the epilogue. and the variations in

+

tone.emong theee‘elements create the 'first stroctura1°
level of Patmore's plan and will be- examined in Part I..
The netre dnd syntax of the poeﬁ form ‘the second

. » }
structural level. Subordinate ¢lauses furnish detail, -
y . ' R

" and rhythm. rhyme, enjambement, caesure and other

¢

matrical -technidﬁes. reinforce the thought. All ‘dre

easential to Patmore 3 plan and will be examined in*

‘ - . .q’ K ’

Part II of this chaptur. The progreasion from thesis

~ .

to" antithesis and  to° uynthesis is ‘the fupdamental T
rgenizational patternrof the poem and forms the third oW,

“uctural level. The movement of the poem through the

4
- - ]

stages of a dialectic is reflected in’ _the - growth of

-
- v .

love between the two main characters and in the change ®

: ~ . .9
“from book to book and canto to canto. .
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‘ The largest séru;curalgelﬂnenes of The Angei are uJ: '?é
:% P its two—books, "?he Betrothal" and "The “ﬁxbousalsi : .
The | growth of love berveen Felix Vaughan a)and
Honoria Churchill provides the main rheme of the ‘poem: ®
Book "I takes them from thelr fdrstgmeertng to their :};
'ffu becrothal, whil¥e Book II takes them,from betrorhal to iVi
v‘ c . marriage.’ Two . strands " of narrative proceed\ B
simulraneously--rhe story of ?onng.Felfx and Honoria in ":‘;lﬂ
the twelve ﬁpntos;qf eécﬁebook. and of~§nfolder FeLixi;,'fl i

"and Homoria im  the tvo"prolégues 'and’ the’ Epilogue.'? SR

0 -

AT Even as the lovers move sceadily—roward the succespful-; . :f
;; . - marriage which concludes The Angel, thqﬁnarracorr byf:g~} o
L, constestly‘ reminding rhe--reader of ‘the folly of' N
disrespect, keeps the- antithesie‘of failed marriage in.‘ ‘
the foreground in boch bo;ks. :* - -

. 0 .~ ° * R . )
The first prologue introduces: the reader to rhe

. .

.aspiring poet- Felix: Vaughnn.' To .celebraté Hio eighth

o
.

R o wedding enn;§ersary, Felix proppses to write a poen in. . .. f
LI 4 braise of his wife and ‘the love \she inspiree. %he )

decision to write rhe poem has not been easy becauae,. co e

the times and his desire to depart £rom the,tradi;iOn S

.:?-’of love poeiry“conspire againsr him, Nevertheleas,'he'

decidee to writ:e of his vife and her "3ove, that. grows - ' .
— . 1) ' £ )

from ome to all" (p. 62). In his choice of Che’ rhene of ‘

‘married love, he is rejecring a long tradicion in which

‘< o Perrarch and Danre wrore. His awareness chat m‘ hae;ﬂll

been ‘born "Yate in cime makee his.taak of praioing




S T

. :narri}sge- one of ,ép.eci"al nrgenc‘y‘._‘ "In these .last days,’ T
R L ' . . S . L S
t,he '.drégs of time" "(p.62), his: cf\oice of the theme of - .

narried love sssumes more importance than the arbitrary - T

choice of a topic that might win him fame and becomes a

. thesis of the joys end propriety of married. love.’
' . In thd preludes of Cantq i, Patmore gives a strong

'dff' the fo,rees that oppose I-'elix 8. 't

I

sense: heme of

"n.ar'rijed, love. The nerrstor. desp,it/e his fau‘?s. ‘has

. . . o -
- N} = i

A L

R . never devalued ._loir:e; he believes that married loxe .
° . . * ! N '_ ! X ° . Sy L.‘u .
fay . L . . \ o * 1

.can inspire t,lie,highest"po'et'-ry(::i‘_) R T P
oo o e o S

'y . -_. .-"’ :* ‘.,', - . - ,' :. ) l‘. . ..
.. . “ o . . . et ..-
. I've- blush'd for love 8- abode, the heart; - "' . .0
. ’5 4 N T i DR “"‘» -
E o But have - not disbelieved in lova, N R
ap— ’ e — - e . .
Nor\ unto love, 'sole morral thing Lo

he @

Of 'v/orth immortal. done the wrong ’ N\
bR - To. count it with the rest that sing, S _ . ’

. : _ Unwofthy of a serious song. (p 64) *

The married love in_"troduced 44 the ProJ.jogue is unknown .

to yy. even 'those vho are married. The ,narrator"‘

e implores others to praise, vith him,_the unsung joys of- ' .

narriage, and he, warns them. not to follow the worlg ,
he

vay but ' passion 8. high prerogative" (p 65) After. t L '

Y- . .
"dnitial prsise. for 1love,. warnings ~against ‘the .

" A S :
cheapening of married love become increasingly common

in the: early cantos. : In the first prelude of Canto ii",'

«~ . for example, the narrator speaks of.-nerrie_d love as 7. IR

paranonnt human experience whieh is also a moralrﬁbod:
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Our lifted iires at last shall touch
That happy goal to which they move;
Until we £ind, as darkness rolls

Away, and evil nists dissolve,

] The nuptial contrasts are the poles o / .
o " On which the‘heavenly spheres revolve. (p.72\\' b
’ ' . N \.‘ * [y 1\ \ .
o ‘ . N

Married love dispels darkness ‘in a society which does -

Y

.not value love. The darkness that the mnarrator warns ‘e
_against here, when se: beside che other warnﬁ.b ’ takes
on: the force of an antithesis to the love presented in-- )
the fi?st prologue.; The antithesis is concinually in - ._E%
— the background of the ?ﬂfgtol. and orposes tha idealc ' :;
¥ advgfated by the nagrator. .- .. - "? ' o
VoL The second~prologue rerurns'a‘year later ta Felix
. ’add‘Honorfaaod chqir ninth weddingiasniversary. Fe;ix v‘“
‘praises his wife and ‘r'eca'n‘a the joys of their life -
; . together.' Waile bu; Walking;‘they come.to a beech“:rée .4 f;
., vhere Felix carved ﬁonoria's name'.before they yers%% ‘
married: "It grows there with the growing bark, / And .
. in\gis heart it grows the. sane".(p.13§). Tpe married '
. lovers loqk back to thair;' ginnings‘toﬁerhpr and £ind \ ' :
~ love \still ‘:groéipg., felix' restates | the ﬂirst‘i ‘ j
T {'\\;,Qrologue's Q:sis ;f the importance df married love., r,.z;
. . burhwith an additional slement.* He is about to begin L ',é
; * : T tha second part of his story wﬁsn.he is interruptsd b?‘ " 5%%
; v "the lovsﬂb :th% Children. Their more crdve‘”’ J‘.?if

participa;ion in this prolpgue shows Honoria s 'love not . }P
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only growing in Felix's heart but .also moving out to

y
the children, to whom '"she's Venus" (p.138).

. am -

7

\]

/ ' 'that it 1s now time to preserve married 1~ovl~e‘
g agg;:esivély. In the second prelude of Canto 1, Felix

tells of a dream in which he saw three kites 'fly-ing;

one, febreaenting Plato‘,"fle.w for a while, then: _fell;
: ' another, ' repreaenting Anacreon. would not fly at allj

= ‘ but 1Vaughan s kite "flew for hours .(p.142).. As the
i e . e

.’é'eco:lxd book moves towards the Epilogue, tradiltionai

o o Felixs praiae of marriage. The rejection of the‘

'wor/ld's attitude towards marriage is seen in‘this

advice: A
[ '
Let love make home a gracious dourt;
7 . There let the world's rude, hasty ways -
4 DRI ' T 'Be fashion'd to a loftier port, o
\ ' .- And 'learn . to bow and stand at gazé. (p.154)
Ty : v 4 ' ’ e C
P " The ideal of a world in which married couples are .
. . : ' s b
f'/ %dmired does not entirely overshadow the antithesis of
failed margriage:
.. .
, ’ 7 .- The gulf o'erlept, the loger wed, ' ®
Sty . . . \ : : ) .-
Pt o 1t happens oft, (let truth be told)"
£ " ’ ' : . The halo leaves the sacred head, - __
: e ) L Respect grows lax, and vorship cold. (p'.1'9(5‘) )
G : ‘ Lo -
SO Ry HEI

Book }II begins with a call to arms, which' suggests

love poecry, vhich values romantic love, iB teplaced by .

o H . . s .
Lore il 12 'l'-'-h“ e Y PEPRETERY I e

b
&Y



"your's. 'this

-

The honor and respect due the wife should remain

undininished over .time, 41f only because a man should

regpect what he cannot tofally possess. The ant::!._thea'isT

”,

- of failed marriage remains as a contrast to ‘the thesis

-

of happy marri-age until the end of the poem.
Wicth the Epilogue, however, .a f:alm descends.

There is no need to remind the reader of the’ darknese

that surrounds the lovers, because they create their

- own J.‘:I.’gixl:. The Epilogue opens with a comparison of

love to a fire which burns yvigorously at first, giving

off ‘great’ amounts of gmoke:. but which _provides its

]

_intensest heat and brightness only after it has burned

for some time., The lc;ve:of Felix .‘and “Hono.ria is

» .

‘maturer now, confident in its stability and assured of

icts continued‘ -growth. Felix ‘calml-y rejects romantic

love when he notes tha‘t" in the greaengtime it would.be
& ] .

strangé to meet a Laura or a Catherine, who once moved

Petrarch and Camoens. In the domestic calm of the
] ' ' . . .

Vaughan household, romantic love has been replaced by

the. love that ':'grovs from omne :to all": (p.62). ‘.The

proof of ‘this co‘n_ﬁinuglly ﬁrowing love is give‘n' vhen'

1)

the married lovers meet an old college friend of .F“e‘l-i‘x,l

while wflking with/ their cr;hililrgn-. The man touches the

cheek of one of the children, ana ‘aska Honori‘a.. "1s he

handsone boy 2" -
. 4 ’ . o« -

happiness at the compiime;nt: shows that her love has '

/ x « . o
moved out to the children. The love proposed as a

(p.'ZOB) . .. Honoria's

R DR N
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thesis in the "first prologue: ‘hae’ been shown to

4
-

supersede all others; it reaches its final height, its
oo . synthesis, in the nurturing of children. Married love

- ’ and 1its expreaeion in :he family are the goals toward

- -
] S

vhich Jalix and Honoria move .

>

A . simple chronological progression is marked from

.
“

the . presentation of .the thesis in the first prologue,

) AT

vt

to. the )ancitheeis in the cantos, -and to'the synthesie

.\'1 . - et o
T . N o

c in the Epilogue. Felix and Honoria celebra‘te their -
".‘,," ' I eighth weddingr annivereary in the first prologue, their

’ - . ninth in the aecond. and their tenth in the Epilogue.

But t:here 18 mo defi.nit:e chrgnéogy to help structure

' " the story of the growth of/love between the young Pelix

and Honorie.L They seem {o meet, coutt, and marry .in. e
single spring. . Fel_ik/ vis’its’l .Sarum Close,’ Bonoria'e'—‘
A ‘ ", hone, ‘ earﬂ spring, ; vhen ‘the' vind “"toss'd the

?ilec s icented plumes®” (p.66), and the date of t:he

. [ .
. AL

weddi.ng.-is set as July. Yet betw,eem.spring and the
July wedding, Homoria s'pends a month in London.
Apparently, not much time 15 left for the evente that

_t‘ra,nepire in the ‘ca tos.' Only in The Victories does

the reader £ind ,thﬁlt two years pese between the Joveds"

first m'eeti‘mg' and'.'tl_leir marriage. Although a precise

c'hronologi'cal " advance

is not oresent.in The A'ngel‘, - (

Patmore \cnrefully traces the gfowth.of love betveen

[}
!

"Felix and Honoria, “As they grow in ' love, there "is -

movement towards t'he,s'y'nqh'esis of the }amily.

. ' '
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Each canto has‘ preludes and 41dylls, 4dnd both -

1

advance the story of the:growth of love by allowing

3

. variation in the matter and manner. of poetic’

expression. ;The preludes are more vatierﬁrhetorieal.
and_ §nonic. They use . more comalex syptactical
structures, treat the subject ‘of love more generally.
and -their language 1s elevated. Lines are. often

prefaced by "Lo" or "Nay," which impart solemnity to

what’ folfﬁﬁs.” The narrator uses vorda like aweet."'

"gweetness," Ptender, ‘and "blissful" to -describe

married love; but he>uses blunter language ioﬂﬁescribe_

‘those who~ devalue marriage,, ",the“suarm /] Of 'vretehed
things which know not love" (p.7§). The narra@or asks

them: "I1s aature in thee too spirit‘.ss. / Ignoble,

impotent; and dead; / To prize. her love and -

the preludes helps .Patnore_ clearly delineate the

) ; ] . .
difference betweéh‘ the thesia bf*hsuccessful mai:fed

LY

love aéd the antitheais of failed marriage. ) "o

The idylls. on the other hand,4enploy an easier

© tone, direct, simple language. and traditional sentence

'.actiona that most posts consider : beneath their

1;pounda’for half the year" '(p. 87).

.

structure with fewer subordinate clauaea. The idylls

=y

convey the narrative of The Angel and deacribe ;\2 yday'

fI, my own steward,, took my rent, / Three, hundred

treat ‘the lovers' situation with a humor tha;srescG;s

loveliness?" (p.l112). This E?ﬁtrast in the language of"

But:the idylls'alsou

-

LY

e -
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%A ‘ ' E such,gpfail frowridiculousness. .Héinié refers to the
| Eﬂ hqhor— as "sly, often -'overlookgd Put" typically
\Patmorean."! _When it works, it aliowé-tbe-reader to

v laugp atjtﬁe copcgtns 6f the charact;rs and manifests a

-7 o diataﬁce. b;tv?gm .authqr' and " subject that indicates

, ‘considerable ‘control. -Ip“ the ‘v;riqtipp betwveen qtﬁe
;*':f ”7'.lighter tr;a;ﬁ;nt of"the,éfoqch of love in the 1idylls
i? and thgﬂmﬁré_éqlemngﬁnélysisﬁzi the-ﬁreludés{ fa;moré
%; 'acéompliehés'tw; thiﬁgs: ﬁe c%nveys narrﬁtivelmovgmeig/
%ﬁ : Ve towards ghaléyﬂthedis‘Bf the continual SrOVth';;.iﬁﬁF;
é&i ’ | in 'th;‘ f}miiy. and"phiiosophiggl ,mo§éﬁeqt éowardsﬁ
g{? _ T synthesis ﬁhrquh the polarities of sgcéeasfql marrlage.
i ‘q; ' ‘and &evaiucd marriage. ', U » ' .
éz - N . The ;b?giqnings of Félix and’ Hono;iq's‘ love in

= . . . . b "4
-Cantos 11 and iii ‘of*Book I show the function of idylls
"+ and prelﬁdea”in_The Angel. In‘the_}dylls of Canto i1,
~Felix - spends some time "with Mary and Mildred, Dean

e Chhrchill's two - other daughters, and' for a time

L - remipisces about his past loves. " In-"the end Felix
* «finds Honoria more attractive ‘than all his former
f; - o loves. Although he had been a casual eagiﬁat@r éf the
5 " various charms of the Churchill daughters, and women in
3 . general, his attentidn is now focused on*ﬂonofia:
.1" 4 . . . # - - - . ' ".\
: , c t | : \
] AR - - - - ST
y e S And yet when as tbday, ‘her smile N
T ' Was prettiest, I.could not but note
ERONS . . T Honoria,. less ;&mlred the while, ,
o o "'--Has'loveliqf._:hough;frdm love remote.: (p.76).
‘ \ ' . C ;ﬂ#
"‘ y “‘ . .,\‘-
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- Even though "he has received no hint vhether his love -

”
LY
\ P
s e e

N~ will be feciprocat.ed, ‘he 4s attracted to Honoria. His ,’.‘w‘ ‘E
‘:-"‘ ' initia‘I regl!.zat:lon of Honoria's, pr;et.t_:ine'ss‘ 'is'/_/ ) f
© o _. sufficient for him to be drawn towards her. ST *

I The first of the foﬁr preludes of Canto {14 .
':'/ : .desszibé a _man's paseic;n, and his necessa.ry humility '
' ' befori a woman who has the power to accépc or reject
'. .'h:'l.m. The fquowing'gvo preludes varn.of the dangers of - ci
_such a state of passion and the - necessity of 4
o o ma-invtainin"g--‘&-rc;.gpe'ctful' &iecan‘ce between the lovers. (
. This respect is br;)kqn down by the low -.pr:':l.c:ei women "
i ~ often ask for che::!.r love: . _",)l_ow haa- s'l;e' cl’\ea,pen"“d-

| pagadise'.‘.'/ How given for naughf her priceless gifc"

’ -S_g.79). A woman offera t‘xer lovk dind virginity and the ,"{
.- . ‘man pays, lov\e andv.respect._ E"o::',.his part, the ma:'\'.
s,hzdlld keep .his passion :l.n'che‘ck &pgl the woman should |

‘realize h;ar worth. . The final prelude ‘a;a'aarca the

primar\y' place -love holci.s among al]i,v'_i:_i;tuéq.‘ as’ ;he -

) . highest human attainment. - By his pr‘a‘;.“;e"ofzan ideal of ,

re.sg‘ec.c.ful lové:‘and i\is denigratign .of a’xl‘ordinary 0% ;

) o i)rofaneD love. Patmore éets the stié'n;:lai'd_by which Felix /h

” and. Honoria are to be judged. . ” T

; ) | o . While the preludes of Canto 111 trw ‘universal

| questions of male and female relations, the idyl‘ls turn :

r to the particular case of Felix and Eonoria. After a 4£1

Lo ‘ . week away fron the daanery, Felix’rcturns to find that - f
‘ . " he has a rival for Honoria 8 love :I.n ﬁer cousin P ‘{1

Py R AN T . ' lﬂ.\, § \,btma,‘ " '~ LS ,".' o el g g
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. 3 .
b . M f ' '_
A ST . Fredoﬁick Graham. Felix is jealous and critical of
oo Frederick, but soon £finds that his jealousy 1is
ﬁl o ‘unwarranted wheﬁ Honoria coolly bids _ her cousin ;
T . W - —
'i. farewvell: -~ ' ’ »
' ’ |
?: - : ' H!ﬂﬁiﬁde in her yet struck [its germs?
g 7 1 watch'd.  Her farewellkahow'd'me plain . e
EARN . N
= , She loved on the majestic Zerma N
: ‘ ~ That she should not be loved agaig; {p.80) 15&
S T L *“\
e - _— | . 7 '. . q . f o "
o o Though' he no longer has reason to be “jealous, Fellx nmow - ¥ .
o ) - \ &
e T doubta his. own ability to win Eonoria.’ In the final '
.\‘.‘g—_:u ) :
?%7 ) idxll Felix dreams that he is a knight battling others
if \ . for Houoria s hand. - His fears,. which assume
%f . frightenidg}‘ though comie, proportions‘.in.;his dream,'
g show Patmotre's ability to treat'Felix's:aituetionAw#th
+ . . . '
_?f- humor and'tendernesa. -Felix and Bonoria are closer at
.
fr the end of Canto 1ii because she rejecta Frederick.
. -
% f ) The idylls .of the previoua canto “and .the preludes and
- iy
B ‘idylls of this one develop the theme of the growth of
P . love and ‘emphasize the ,proper respect and- humiltty
. [ . ‘ 5 . .
) N needed id lbve'a'early ajphea. The—idylls prove the
R ideals preaonted in Ehe preludes to be practically
'ﬁf'.‘ R attainable in the lives of Felix and Eonoria.
i' o w’w..'rl;e, transition from one canto to the next
”im_t,"~4—~ — inva:iebly narks some progreaa towards the final unity
v — in'nar:iage. Neverthelesa, progress is made only with
i BT L _ ottort and suffc:ins on the- patt of " the" lovera. Weindig
49 ot . . \ .
" > Bue : ' Y CERAN . ‘
vy &4 i - [
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' L S ' : ~ i
summarizes .the -story of The Angel as "the serene i
. ) _\. -
courtship of the dedn's daughter by Felix Va'gghan. a\j‘
. ) ’ . T &
young squire with no special difficulties ‘either of
. . _tempe;ament' or of circumstance, and its _culminati,oﬁ in L
“ .
their wedding and early life togetheg."z —But to -~ -
- - . emphasize the serenity of thedir court:ship :Ls to ignbre' ) :~
t:he diffieulties on wh /each canco turns. Among the B .- 5
obstacles " to unity arg, some traditionally found ‘in' ]
) . : LA
S " comic ‘and tragic 11tkrature. the rival suitor T By
o ‘Book 1 and Honoria 8 disapproving Auqt: in ‘Book II are . v

ca 'traditional ébstacles  to Yove. " 'Most of  the
N [ . - . -

‘., difficulties take pla‘r.::e in .t:he‘ minds _‘of Felix and ‘
| Honoria,. hovever, ;uid are ng.. less notable. Ball»
identifies much of the action in‘. "rhé Angel as
’-“_ . -"ésychslogical explorqtion."3 The: 'fe'ars and j‘oy.s of
the lovers, though often repr:'e\sen;ezi by vague feg‘rs an{'ci'
bad . dreams, ' rather than by ‘real _'even;s. .rt.am,ain

“important to the progress of their love. . The

ifn‘aginings ’indicate 'growth or potential and .actual

- ' hazards thac could 1nterfere‘ith the growth of love.‘ P R
.The use of psychological reali\ty to indicate

’ poasible obstacles to unity is illuatrated .in Canto ix o  :§5
- ’ o.f Book I. Honoria goea for a month l:o Lon:l-.an, leaving B :
; ‘,.' . . Pelix to _-_,expetifnce. a loss \intepsified _by - i,nmginad: : ‘u ~
’ - fears. .Be"' fgels .tt'mc Honor,ia" is now" h};.. yet h,‘c ' o *;
: S J | wonders 1f she ,Will be chanvge‘d by London and d'esp,i_a‘c - a ‘
L .o i theig 'coun:ry“i‘ays"w'h\‘en she returns: : : | - . :

' Co ‘ C o

‘: ,: st , A ‘:‘; ' ot i, ifét;'l{~-."'*.i-’,,z.ﬁ. SLA ’t"; iy e
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.“'.-‘ . ' L ' ’
! e My thoughts on ill surmises fed;
) " The harmful influence of the place
AL She went to £1l11'd my soul with dread. °
: She, ixing with the peOple there, ¢
o ‘ ‘Might come back alter'd, having caught -
s ) The foolisgh, fashionable air _
. . Of knowing”all, and feeling naught. (pp.l114~115) _ ..
“Felix can~find aqlace only'b;,returnin‘g to S,a:um' Close
. to” reeall' intimatei' detaila of hig; tin;e there witli .
Hon,oria. Bi"acut:ely felt sense of losa in the idylls f
v \ .
ot . ia anticipated in the preludea of. t:he aame canco in’che- .
1 ' exanple of an unappraciar.ive_ husband‘; "Endow the fool v
* ' vitn sun 'and' moon /‘Being. his;, he hclda them :ean an-d .
30 ‘ ) - ' \ . .
¥ low" (p 113) . In this presentation of.the antithesis
g of degraded m‘arriage. Felix's love is thrdwn "into
Y N N
:‘ - T .rel.iaf. Becauae he valuea Honoria 8 love, his feeling
* L of. loss iagnade -all. cha more intenae. and he 1is
= : ‘ ;
e . genuinely grievad by the poaaibility of permanent loas.
e Y, I‘\ R _]‘r Although Pat:more poru'aya the growing relationahip
: _ o
. YA betvaen Feldix and ‘Honoria mainly from Falix 8 point of
T view, (he also 4xamines Honoria 8 feelings in detail.
"';'-‘.:‘.. ‘ ' , wd . ., . B . . 4
_3" In the, ‘fin_a]: ‘canto df,Book 1, Honoria accepts Felix's
«",‘ T '.nrcpoaal. but'ia' "Like a ‘pet favn by huntera hurt", | -
= ! . . ’
v S whila he f.eela "Aa 1§ puccess dtself .had failad" .
i L (p 137).,'_ Patnore creates a strong anciclimax at the
B, e '
FAE end R 24 Book I t:o enphasiza r‘he need for continued .
s o , ] h .
' e gtowth and d:o indicate " the aariouanaaa with _which R
o - : “ BRI
2 Honoria approachaa tha daciqion to marry. dthe preludes b
n'wul * v ! , . B ! . .,j;:.\
::;\e':‘( " - - ' ‘é]
o »1’ ¢ N ! K oy
TR I LD T LS i o
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« of the finalﬁanto focus on the problems of the woman

in love and cohvey, by implitation, Honoria's oyn state

e

--  of mind:

She ‘?ea-riea with an 11l unknown;

™ In- sleep she sobs and seems to: float?
A water-lily. all alone .
‘ within a 1onely castle—moats
And as the full-moon. spectral, lies
' . ' Within the crescent's gleaming arms,

The pregent ql{ows her_‘heeciless eyes
A future dim vith.vague alarms. (p.l131)

Despite  Honoria's doubts, matched in " intensity by

Pelix's own., and ‘the anticlimactic’ oposal, the lovers

are drawn closer by  the realization thatz .- new,
_responsibilities await thém and other difficulel L lie
ahead. ' i / ' i p--=

. "
4 .-

While the gemeral concerns about the future, and
¢

- =
s The,

et

the need for assurances of fidélity. are not peculiar’

PO . }

to Felix a.nd Eonoria. the lovers share them, ats least

‘A . .

to. some ext-eqt:. Even after the betrothal, whaen 'their,

life together 1is a]{.‘l but assured, Felix and Honoria

nust still overcome difficulties. The first of these

e - LI . .
ig in Canto.1 of Book II,’ u:l::n Felix mdst deal with

‘Honoria's mneed to preserve her integrity:

)
. , _ Lo
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And, victh a faint, indignant flash,

B T

—

r .

N,

5: . Aund fainter suile, she gave  her hana¥
Q -, . But not her eyes, then sate apart,
i As 1f to make me understand \
;: The 'ho.nbur of hér Vanqu.ia‘hed heart. (p.145)
3 ‘_ ) Instead of showing him a new fam:l.liariity. brought about .
T; | by her agreement to_ marry, she is at:Lll wary of him,
;, careful that he does not posgess ha ) enti‘tely. fFe'lix
‘ : allaya her concerns. by drawing humbl 'to*h;\ar'siile' and
} showing t:hat his t‘e‘spect‘ for her 1d undiminished 1
\ the second b ok, as in the first," the 1,ox.rers encounte
" ’ ‘obstacles, in each cénjto Lthd'\t"speéd rt' en para'dox:lca],)ly,
™ towards unityl. \ “ ! - o \
'The’ f“ijr::l' prelult‘ie of Canto. i’i\. continues tt
. describe the thoughts of the voman.’ Htr anxiety thay
R " she has not chosen her mate well indicatea a hesitation
T _ to love without reser.ve' | N ! .
A (G - S
/ e . Is he indeed Wer choice? She fears -

Her Yes was rashly.said add shase,
Remo-r_\‘s?e‘. and ineffectual tears
h LT . Revolt from his conceded claig. (p.l47)

L]
. 4 .
. ' ~ .
’

‘ ./She overcomes the ‘a\&g)rots -only when she realizes that
&“'- ) . ’ . * . R . . ~ - ,
- " the man 18 loyal to her. The idylls of the same canto
. . . n- -’ . - . .
N deal with a potentially divisive .crisis faced by Felix
K - and. an,o)ria.'!"When Honoria's Aunt objects/to their )
L . O C e T
’ . ' . ) LY _ . .
Lo . |
N‘”"tﬂiz ; . ! r. . ;‘.' . e ¥ "E ) .
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e ' Lemphasis on the need for love to- tdntinue to grow 1'9"

,'. N l.ll_._"_.;v 'e\:;"';,f.@.t?:f’..‘:-‘3‘, :;“-.;:_._.~.“

-of the wedding.

‘towards, the

’ E'oming * marriage by clainming that z.-:.i": ka's™ .no

prospects, Honmoria tasks TFelix, a8 ‘a test of 'hi‘;'

loyalty, with the duty of proving that. her Aunt's

claims are untrue. Felix befriends the Aunt, thus

——

overcoming the difficulty,; and. the .cduplej is brought

even closer.- At the: end of .the canto, they are

—

1]

- - L 4(" . 2 -.
confident enough of edch other to set July  as the date.
< 8 £ > . N

: . : wo
o - Iy . .

The .wedding in \Canto' xi, like the Wetrothal thaf

ended -Book‘“I, is g_:‘l’ven' little space. , The ofinax’ —

i R SR

expected with the 'espousal is in facl: as muted as . t-hat
A s'.

of the betrothal, and again., t:he anticlimax :lnpacrta a

N .
feeling that the stoxy must continue. The .prelndes of

. . 1 ’
the final canto show the reason for Pacmore's chb:l.ce of

an . anticlinactic wedding:- Felix uuat:‘ continue t.0- W00

—

lionorial even though he has won her, and by continuing

. .

to woo, he assures that love will comdtinue go IOV,
\ , y )

Patmore .remarks .fh a jourmal entpy that the purpfose‘s of .

marrisge - are the begetting ‘of "children. security ’ from \Qf

- .

.-temptation. and the cultivation of mucual loye." né His

borne out in The Ang'el vhen, after the initial unicty of

-

‘marriage “l% been__ attained, Fellx add Honoria move.

y’nthesis'of. the continued gr‘o‘;th of . love

in the family.> o

a

»

’

-

-
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. LY : ' o
‘ - : - A
X ‘Wée may assess the effectiveness Of the larger
.o s structural parts of The Angel by L.cernining whether'“" oL F
5 / ’ “ . i

Pacnof& hi@ successfully done what he set out to .do.

-:3 o . Bis purpose, as outlined in the first prologue, is to
- show the- growth of love, not for a.mistress, bui for a e

wife aga, though marriage 13 rejected by other poets

C oy

S . and cﬁé world. he accomplishes 1: with the example of
. . v -
an ennoblihg love in’ the lives of Felix and Honoria.‘

.3aj . The: booka, ca%tos, preludes, . and idylla aIl pley

1ntegral roles 1n presenting the\growth of love. ‘These o '

L ' najor sec;iona exhibit uovement 'in ,the lives of che ) }t:

S . <

1ovars' towards theit 3oa1 'ofihsuccessful marriase.‘

L

Neverthelésa. nei!.&t the poem nor the, gtowth .0f - the

lovera 1s_complete.unc11 the syn:hesis-of family in cbe
o o Epilogue.t To \reinforce'.tf; moveﬁent of the.“poemv’

‘thtough the d ctic sé!n in chgéJarger scructurea.

Patuq‘e cons stently uses. certaig syntactical ﬁnd

;;r;-, o pctrical techni fhese less obvioua aspects, of the :

- - '
.
Ad o -

= e L Tu N, lxructufu,‘ whi;h lend depth to The Anga;,“;will be .-

- : ‘ - discusled in Pari II of :his chapter. , - R ' O
[ - . ‘ - . i ' . v.. N ‘,.' . ",.. R
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- | T~ CHABTER II
- x 4 ¢ .
. . ™, ' | | o
PART I1: THE METRICAL AND SYNTACTICAL
v ) . STRUCTURE OF THE ANGEL IN THE HOUSE _
. “ o N . o '
) ‘ _ Petmore' was more than 'comnbnly'k‘nowledgeable abovt:
' ,metricel technique at a time when experimentation with
vy L}
- Q@ L raditional ‘metrics was commp Hia Eeeay on Englieh.

, Metrical Law 18 a careful consideretion of the laws

—

p P ) governing poétic composition'and though it haa been

\ ‘ ' criticized for being .too generel. shows evidence of

. .

wide’ reeding in the metrical theories of his dey.1 " The
- Cn - ’
v ! proof of Patmore's knowledge is 'found in his poe’tq.y.

T " but critics have been slow to recognize _the metrical

3 | . ‘ aubtlety of.'rh\ ngel in the House. Bdmund Goase finds
| . The Angel to be 'é'ﬁgenﬂha end far more subtle then the
| cesuel»reeder su’spects nl 'Go_sse‘refera only to the
larger atructurel elemente. ho’wever. and. he doea not

\ ' ' A exemine the minute metrical and: syntacqical technique.

' . .

Few critiecs - realize that the exper‘tiae ehown on’ the

—~

¢ - lerger etructurel- level is also evident in the syntax

- .

AP and metre.

. " Patmore's. criticism -of the poeta of his _own dqy:

shows that he“v&e* attentive to the metrical pattern of

’
a

-y

FLTE T
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verse. In a review of,Tennyson;g‘The Princess, Patmorgm

notes _jhc poem's unrecognized metrical ingenuity:
r . '
"Another means of suggestion which 1is scarcely less

frequently employed in high - poetry, aithough its

employment 18 less generally felt afd 1is seldom
. - " &« -

distinctlys recognized by critics, consists in the

choice. of words, the letters of which convey subtle
;reséﬁoianccs of sound to the matter expreésed;"3
: ’ .

goca on to conparc che metrical skill of The Princess
¢

to chat-found in Coleridge's "Criatabcl.",and in his

Y

iogractcfistic. h}perbol;c.manner. concludes that such
,metricci-and phonemic effects must be-Yolly’plao;ed by
the - author, for to belidve that these could arise
‘withouc -an "idtelligible cause, were ' scarcely less
stupid. thar ochcisn."k .the smaller struccural’effects
of‘ The Angel sﬁow to; cuthorial_ avareness of the
possibilities of, o::re.:,.ﬁithin a. s}mple metrical
pattern he.uscs rh;thm; ;hyme. enjanbcment, cacsura.
‘ and complex syntactical paccerna to unite;%hought and

.\._

'jorn in The Angel. 3,_ -

In a friendly letter of advice written co Patmore

CL N\
afcc the publication of his~ firsc book of poetry.
Edwnrd Bulwer-Lytton gently chides the young poet for
;

hic‘necrical l;mglicicy and h;s'inclusionrqf peripheral

I 4
do:nils.s
bcginning of hia carear and reached a8 head wich the

9 '

Such cr1c1cisn haunted Patmore fr n the



Y Ty
' ‘ - sl "
' . i o . ’ Vi
‘ /:ublication of -The Angel. When critics praised the o
’ _ irregular pattern of the Odes, implying that they were .
. M ———— . ‘

better than The: Angel and The Victories in their”

irregularity, Patmore responded, "I travel the same
ground at the same 1level, though I have imgensely

{
gained in reputation with these ninnies by mounting "a
6 ) .

_ \ , 'mail phaeton'."
Y -

simplicity of his form and defends his use .of ‘the

Patmore 1is aware of 6 the apparent .

s

~octosyllabic quatrain by-;'clgiming that it has . "k

unappreciated ‘power.

¥

In éhe_ obening‘ prologue of The Angél, Patmore

varigéﬁthb qbﬂirolling iambic. rhythm to guard‘agaihsc

monotony and to match the metre to the thought:
‘ : \

.

. -

5. ' . !' ~z
'Mine i8 no® horse with wings to gain
'"The region of the spheral chime,

'He does but drag a rumbling wainm, , -

“Cheen'b by the couﬁled bells of rhyme;
'And if atjfame'g\Bewitching note

> ) "My homely Pegasus pricks an ear,
. . !The world's cart-collar hugs his throat, :
. I' S N 'And he's too sage’to kick or rear.' (p.61) ’ :
. \ %

Three strong accents in the; first “éour syllables "
. * b

T establish a rising ‘fhythmd which then aetéles into ) 5

2 S

.iambs. The ilambic rhythm persists until the anapaest, o

X [y . . . . . R . ' . |.,w
] \ "of the spheral,” in line two, creates a brie!'risingr . -ij

: : J }
rhythm to suggest heavenward flight. The th1r§‘11n¢

. . ) N
uses iambs again_to reinforce the image of a lumbering i_*fﬁi
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The fourth line begins wich'a dactyl,

"Cheer'd;"

the .‘,‘r

the iambs of the fifth mainta#h.

"line”

<.
Yy
’

extra accented -

last brief -

.the basic rhythm; in the sixth, an
syl}abfe strengthens the chiming "p's;" and
Beven's - dactyl in "cart-collar" gives a

interruption befoze tﬂe iambs of the final line c%eate

a steady rocking rhythm.

and anaphests create a quick counterpoint to the steaoyv

iambic rhythm.

A

Patmore s emphatic dactyla

hidden quicknese and strangth that g"Ls in opposition .
to the slow iambs _and counters the thought of the
plece, 'which insists on Patmore's ."ﬁomely. Peggsus."

The changea in rhy:hm impart a sense of

L}ko a dray ~§6roe, Patmore's technique has ﬁidden
strengths. * l .- - -
.P&tmore ;lrengthano the simplé‘métrical'$at§ern of ““
The Angel and recreates in metre .the dialectic of
thesis, antithesis, apd4 synthesis ,thot info;os 'Fhe ,

larger structure.

s In

the

third iyri? of

sense of progression towards a goal:

: ..Bt'dr ,)'-.'x';ll.'.’

¢

v

\

'Hot;tareless of the gift of sonjg;
'Bor out of love with noble fare,

'I, meditating much and long
'"What I‘ohouldloing. how win a name,

'Comsidering well what theme unsung,
'What reason worth the cost of rhynme,

'Romnino to 1ooso the poot s :ongue
'I1gth"‘ last days, the dregs of time, .-

1.3

the first

‘ptologue, Hi‘varies the oyntgcilcal pattern to impart a
¥}

-
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"Learn that To me though born sé late,
'There does, beyond desert, befall
'(May my great fo:tuns-make\ﬁe great!)
~ 'The first of themes sung last of all.’
= 'In green and undiscovered ground,
' 'Yet, near where many'othera sing, .
'I have the very well-head found,
'WheLce gushes the Pierian Spting.‘ (p.62)

- l \ -

\ -

In the previous two parts of the prologue, the sentence.

v , aE ~ o

: Structure closely follows the metrital'patt€rn and -the

;

¢

’ here, pue aubject and one main verb\\ystain a series of

'subordinate structures that develop the thought of the
. -

lyric.. The subject of the 1ytic, "I," .is preceded by

two prefarory diaclaimers which ' form the ofirst
. - . :

== ‘ ;k'
. uauti length of each aentence is one quatrain. But-,

) subordinate structures of the sentence. Immediately .

following the subject in line three is the second

"subordinate structure. The third follows 1n "1ine £ive

and ends at lina eigbt. ‘These three'structures inform

the reader that the ‘narrator does not treat his poztic
’ o

" -

‘gift 118h:2?( or use it solely to seek - fame.*fbutu

considers: arefully what topic 1is wétthy of hisuzzetic.

gift. ° The atruct res \:196 convey the narrator's
D

- discovery of & top which he identifies in 1line

twelve as "The first of themes, sung last. of all.” The

. —
o ot

- . . N B . \ .
verb  "learn" in line nine is separated from its subject
. " . ‘ " - 3 . X -
by four ‘subordinate clauaes and i{s itself ‘separated‘

'from the object.l"The first of themos," by two more

! ) ) .
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subordinate structures, In its s&8implest form, the
eent;nce;would be onl} the subject, verb, and object: é
. I--learn-~themes. Wl;h the subordinate élauséa. ?
. however.ithe Ben;ence beéomee a cbmplicated_structure -
tﬂ’t’imgarts information about.the narrator;s_cﬁaracter o
and his‘m;titftion for writigs a poenm on marxriage. /. T
Such.an extensive use of subordinat"e struct}xlxres.
g 4 . . v : R . ' i
- may be viewed unsympathetically as circuglocution 9: ‘ﬁlv 3
" unwarranted '"obsé;ri:y." the cﬁarse .hof@ins levelled ‘ .~'é
': agaiﬁst:Patmore.7 But the use of su%yrdﬁngcidﬁ aerveq:L‘ ﬁ‘ ﬁ%
" a d;fini;e purposeé. ?atggre uses “giabora;ibn,“ which ‘ |
WilliaﬁiE..Bakeg dqfiﬁeg,as an increase in the number
Bf'gyn:acticglistructﬁrea in poetry, Eo create movement o _
thrgugh ‘~;tages'-'£o;ar5;‘ a 3oa1;8 The ?narra;or 13
contemplates the possible topics for his. pbiﬁﬁ “and Lot
;learns vha"t'%'he wil]: write dboui:. As t‘:he'.narr'ato'r' works ‘-
s v .h}sl;w;y tovards ;ertainpy; ‘the rédder ex;er1;n6e83 L
?. i ,f. Félix'e progreﬁs ﬁtop.igndrance t;'knowig&ge. ‘In tﬁé
i} , final,quafﬁain of tﬁe'iyrié,_the‘know1edge.3§ined is ;
%? - more qugiffqéllj called “tﬁe vé&y'well-head . :';-/- o "é
) whenceigushep:the Pié;;:r Spring."' Thei:amé 6£ the )
h"' o d:laco';'ez;y; is *no't: ;aid P;1;0j be "lo.:—."'-e'funlcil the next
?iig)" - o lyrtg. gafnope buﬁgeéts pr&Fresgﬁby giyipg a a;fies“of E
N * revelations. . .  | Lt Y oL ,‘,“t 3
g ' o=+ The movement of the p@cmj‘ihfoggh"sfggga 'in ‘the ' "%
. X p ‘ : SR

Lyrica“‘of. The Angel__is; tecognized'qby two areéent

. . .
A . . . . . . , . - .},
ot cnitics, Weinig and Cadbury.- Weinig describes the |- &
A - . . - . — . '
< N ) . o . . a4 ’ . . :7‘-
S _ . K
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;::;F<;;;&1 of Canto i,-Book I, as a subtle patterning

of sense imagé% which shows symmetry by means of a

three part structute.gl

»
-

lines !irror each other, while the middle six lines

The first and the last three

show . the "versatili;y: of the win 0 Heinig ﬁo:ices'

"the 'And' plus verb" structure of the middle .section

but does ‘not show that ~the 1lyric moves through.

. progressive stages of, gfouth~ rather than static and

: v . - ’ i
: symmetrical pairs: ) . o \\\\\; -

. B -
Once more I came to Satum Close, . "+

" With joy, half memory. half-désire,
. * And breathed the suanny wind that rose
And blew the shadova ofer. the Spire.
And toss'd the lilac s scented plumes,
‘ And sway d the chestnut's thousand cones,
And fill d my noattila with pérfumes.

o ‘ And shaped :he clouds in waifs and zones,

And wafted down the serious strain
of Sarum bells, when true to cime.‘
1 reach'd the Dean' 8, with heart and brain

That trembled to the trembling chime. (3'66)

A . N . v

.o

© In the first two lines, Pafhofe emphaeizeé the partial.

-

kn;wladge of the narrator 5! hqing'-:he’ terms "half

memory"” and "half desire.": Throughout ‘the nexd eight

-

,'l;ﬁes. hg'fconve;s progresa throﬁgh elaboration byf

——

conjuﬁction "And." " Then, in. - the _fihal"cwo'-linoi;

Patmore -imparts a sense of -unity and completeness by .

Co linkingf a se:iéa~ of presenc tense verhs :a(ccr. czgfv‘

", .
; By e™

'

‘w‘“‘“ -

RN By

-—

-
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- .the lyric.

A

allowing the narrator finally to regch the deanery and ..

to feel that his whole “"brain" and Thoart.“ not merely

half. have been touched.

, The metrical pattern of thia,shoft7iy:£c. though
not elaborate, contriiutébcyijffééé movement in the
thought. The dominant.ﬁgﬂli p'!tetg is interrupted’ 1n

the second line by an additional syllable and tvo extra

accents provided by dactyls. ‘The dactyls chapge.the

rising iambic rhythm ‘to "a -falling rhyahm. giving™ a

wistful turn to a line’ already alowed by the,repetition 2

of "half" and the use of caasuraa/ after "joy and'

The jetkiness here is further emphasized by

:wo 1ines. The caesuras in

"momory.;
eﬁjambemenq in :ha,next
Iines teo‘and eleven pfovide4a‘pause for breath'af;er

. \ ‘ ’ .
the enjambemént of the previous lines and create an

, L] ’

-intef;aption .0of the flow to .signal the. conclpsioo pf‘

L]

. f' . ' : ’
- . ,
. L R . o .

An analyais of another lyric from The Angel Shows

o

'even more atrikingly the movement :hrough stages that

. ayntactical.

.. at Larso.",ho finds tha: thera are. two parts chi!!

'exportly beaf:oot the Cﬁdught;

.

1h£orms every atruciural level of the poen. In "The

Strucrure of Féeling 1n a Poem by Parmore'

1

Heter,

Phonolosyn Form," Cadbury examines che lyric MLove at

Large" in E—Bto 144 of Book I. On the basis of hia

nettical, " and _phonemic study,"Cadpury

=

concludea ~chat: the, ;ecﬁnical aﬁpecca of the .lyric

In the syng:x ' "Love

pivoé ]

.
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P ' ..
: . ,
on.a semi-colon between the third and fourth quatrains.

. * ’ .
., . f
— . . » 1

He notes that "the feeling of the first part is

overturned, not added to, by the second;" a tension is

created 1in this way between the feeling and 'chq

. ' 11

syntax. The feeling of the first part opaosaa.bhat
: ) .y )
. . of the second, while the syntax suggests a parallel

structure. In-.tae first par" of the iyrig. the

. ' narrator compares himself when he 1is not-in the company

of woyen; to an ice-bound -ship. .’Then he .aaaaf§31

-

. - w{thouf carrying, jﬁa'aimilé furthar,A that he‘ i8 not

v . 1like that ship whe 'he is ‘in the ptesehae'of womeai In
 the aacoﬂ& part of the lyfic, he picks up the simile
- “ = v ) . -,

again, reversing it this time to a ship freed from ice,

to show how .he .feels when women are near. ~The lyric

—

» moves from an image of confinemenc to one of~freedom in

3
order to. convey a similar movement within the narrator.

— !

- . Cadbury admits thdt the syntactical atru*ture of
. 4 o - .
the pilece, with its accumulation of "ands," would not
Y be avidence of 1peaial skill were it not fir certain
e - L 12 '

less visible structural attributes. By maaipulating

’ riaing.and'falling rhythms, by;intarsﬁefsing aPapaeata.
-‘dactyla,'and trochees with iamb's,’\Patmore coordihates

T . the feeling with the metre. In  the fifat‘part of the

-

- v lyric, iamhs repreaent dullness, uhila the . ri8ing

4

I rhythma interaperaed among them represant,unaué/aasﬁul

»
-

attampta to " break avay from dullneaa. In the second

part, dactyla and Crochaes begin to break the

. ~

Lo N a0y P IRYUR T, Ut | M, PUP
- B ; A S L T e
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. of the trocheee at the ‘end of the lytic have a bursting

'y R t
. .

quality, as of newly won freedom.

. On the phoneztic level, Cadbury tindJ evidence of

nléb

Patmore's '"regl.-®genius. The - smallest phonetic

elements are coordinated with -the matrical and

—

syntactical effects to give an 1mpreeeion of movement.

2 . . N >

o ‘ ! :
: '"lfke the, saquence of metrical variati ehow a

. A ) .
. . an_ ongoing feeling. ‘a change from flatneas to

invelvdnent--in short,  a. rever%el which demonstrates
the narrator's .feeling."}s
1dent1£;ee:‘in. the “phonetice 1is from low-tonality
vowels, like the long "o an;”'u.v to high-tonality

voveia; like the long "i" and "e," This movement

compines with’alliteration and alternatLon of terminal

rhymes to suggest that the narthtor has changed in the

Lo o copree of the lywtc. >

Cadbury finds the minute

;'37' . technical'efﬁecte oﬁ.hLove at Large" to be 1htr1cetely
- . . : ' ' N
‘ coordinated with thé larger effect of the feeling .and

o * thought: both convey movement.

Yo : . . .
L - .
r, . R ’ . . !

prdgreee'ﬁresented in the larger structural‘diVisiéne
aq‘v": A of The Angel. "Love at Large".progrbeeea thrpukh a
gJ:.f dialectic 'in the e}?e way ‘that the larger e&ruccural

AL 4 _elenence move from :hesia to antitheeis end to

preponderance of iemhe.la‘ The emphatic initial accents.

e Cedbury arguea thqt the "vowele.«of the rhyme-words,

-.( ' prograasion rather than a recurrence. &nd sw’ihdicate'

e . The movement within 1ndividth,1yriee mirrors the’

vt 8

The,~chenge that Cadbury,”

T

Pt
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0 .
synthesis. The basic -sentence of the lyric, without
its subordinate parts, convews the thesiﬁ: "Whene'er T
come where ladiee are . . . Then jis .my sadness
baniahed far" (p 72)- The first serieg of subordinate

fclausee form the antithesis and describe the vay the

nerratonnfeels vhen quies\are not near: "like a ship!
8 .

frost-Bound" (p.72). The synqhesis occuré in the

description of the way the narrater feels when ladies
are near: "like that ship if the ice-field splits?

(p.72). .The laat pert of the iyrfc synthesizes uhat

~

has gone before because 1t transforms the’Thesie and

——

the .ancithesis‘ ‘rather than rejecting them. The

Ty
freed from 1ice.

narrator is. still like a ship, but now he i1s a Ghie

The dialectic lanhe Angel operates by sugéestihg
that marriage $egins a transformation of couples which

the nurtdring of ‘children compleE:;, The thesis, the

Q

-

mutual respect which.cause%‘marriageé"fo‘feil. In the

Epilogué; the narra:orfs‘ warnings against failed

e

marriage are changed into his praiae for love's highese

exprension in the raising of children 1n a family.
Proéig‘t}on through the stages of the dialectic in the

lives of Patmore 8 charactera andr in the metre and
syntax is che eeq:ral s:ruceuring device in The Angeru

‘ t

growth- of love in marriage. is-dbpos) chro‘ghout-the\
poem by the narrator's warnings 'eﬁai  t lack of

.

.
S |
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. Chapter III will show that Patmore's second -poem on
s 1 .
. ) e [N
. ! marriage, The Victories of Love, 18 equally dependent e
- . LY
on movement through, t:he‘ stages of thesis, antithesis, *° -
s - D ‘
‘ and synthesis. - - . - .
. / - S ] —-
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, CHAPTER 111
4: PART I: THE ER STRUCTURAL T
A\ DIVISIONS OF T TORIES OF LOVE -

&

’

.'rhe Victories of ove, °‘like The Angel in shé

House, 1is "'dfvﬂided' into ,..two books. Each book .is

composed .of short vergse~-letters, whi}n/a final’ section

~

of short 'piece's, called the "Hedding,‘?‘é:xi:mon." functioqns -

as a conclusion. to” the poem. The Victories diff_e;:a

from The Angel 2 1es ,metrical pattern of octosyllabic

coﬁpletq}'. the syntactical pattern is véried; ‘and, like

The Aage‘l; the poem moves through a thesis of i'dez,,l, , e f
married love, an antithesis o;,(gailed marriage, amd a o
“ 'y

a R ©

synthesis of the continual .gr;o,wth_' of ._‘love. in the.
family. The presence of the "dj‘\alc‘actic vithin ,the,
‘Yarger- structural divisions of bo‘blks and ’verse--let.terg,
wiil:l be ..e,x'amined firse. " The narretive and' thematic.

_dev'el'op'ne*nt from. Book I to Book II ana from letter to

‘letter and the co:reapohdence of narrative and theme t¥®
9, .

the at‘ages of the dialectic will ‘be s:udtd.mext.

Fini}.ly. the v&‘:’i’a,:ioha in ;?ne among the 'lec,t‘ers‘vill

- . . : . iy .
' be examined®to determine how tone furthers the movement

‘ .

. from- thesis; to antit‘i\ep'is. "and -:o‘ayn.tl‘ul'il. The-

‘neére and s'ynti‘u, whicﬁ contribute to the 1nprclp‘£o‘n'ot‘:,

¥ B “ - . IR

» - ’
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' . .. #ovement created by the larger .atructuta'l divisions, ‘.

- . W11 be treated in detail in'ljn"t' 11 'of=th,19'¢/chapcér. ' -

T The v:lcto-ries"preaent‘s a’varia;ion on the f:hem‘e -of

) - ) narried love found in The Angel. Ehile The- Angel shows
e ) R couple vho arve . convinced -"of their auitability for .

. mpedch other vnd vl;ose lowe : ‘continues to grow desp:l,te' .

difficx&ltiea. _’ Victoriea presents two people vho are .-

,'_ . : not idegll/y suited. and: who “must struggIE_ agatnst .
T insurmountable o‘ddj. THe “Harrative “of The Victories |
‘-» - N * . " . -.; ‘- ' ‘C I A.

P -\" - returns: to Frederick Gi'ahan}. _the suitor: rejected by

Eonoria Churchill carLy in The Angg, . Book I'-takes

R-udcr:lck «from the hope that he: might v:ln Eonoria, ;9

’ rhiu d:l.acovery that she has darried Felix Vaughan,ﬁd

then to his own_ marriage to Jaqe and the inauspicious

Jbeginhings of their life together. Book I1 opens. ﬁith o
v, Y )
,Iann s‘.'atatenent that two of their children have died, -
» .- Frederick and Jape-are united by their ' ad“?e’ps.i’ty,. but .
. i . . ) | -— - . -

\ they .have yet to 'atﬁiin' the perfection of t’he.con-ti:’&ual
‘: ., grovt)x of 1love.® By .the t:,ifmq Jane herself. ‘d‘:t'es. )

“° R hmﬂever, the couple has effected a happy mﬂ\p fnd the
‘;J X . ¢ continued growttj of their -love is :-?'suted *hen their
h ’ . daugh#r mai‘rres the go; of Felix 'hnd Eonoria.. T_he, '
u:‘ . ) B pocn moves: - fion the thesis of the happy relationahip ’
£ \" o " .'-.“', . _ Frederick .hgpcs “for vith.,noqo:ia'L to tha an;itheaiall;f ,
{5'; . . | "hil 2."?‘,‘{ hopes 'a.nd hig na;::iage to 'Jabnev. a:d .-£1.na;§?~'~; |
i{’ I to (the l‘ynlh.liil, of a happy maujiaseﬂ that triumphs over ‘
‘ . . ;a'qdvpr_qi'ty' and-aven death, ) .
v ® P - - . :

3 .% ’ “’= ; \ ) ‘ |
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. , _ .Book I opene with a letter from}:ek‘iek‘ to his j

’,- ) ‘ o mother. Frederick—agsure“her that he i,.ps in love :tith; , '

‘ ) Honoria and tells her of a fomer love “to show that he ’ ‘J\
’ has eome experience in mattera of the heart." Bvu{ this i

N L ' ‘eatly in the poen, thglidea of ouecesafu} ma’rt;iage is "A
< .""‘ .' seen in Frederick's- deelarati'on of 1ove for oooria.;'
- ,. .Fre’derick orai-seo Honorie .reveres her, and wants, for

. TR .her sake, t‘.o make up throjgh ardent study t'he Knowledge ‘
ot h‘ejlacks because he went to sea 8o young.™ Frederiick is" ‘ k

atubbornly deternined tg narry “her, but: his mpther ‘does *
. S
not greet his intentions with' .enthueium.,~ In the,"

,,.-c‘ 'second let:ter of Book I, a:he ‘writes . *to him of her i

]

SNt Sl Tewe TR
B AR )

"~ - conce:"as abont his love for «a girl above h:l.m in T
0 t - . . . - ’\‘1
v -a R . N . ‘ . . \ . :3:
¢ '+ " | Jlearning and social status: ' ‘ \ 23
R L S l Co L
. 1.saw, and trembled for the &by ‘ o
: ’ o 'Hhen you should see her beluty.' gay . . A
DT ‘ . " ARd pure as apple-blooms. that show ‘, «
'_%.' ° . Outeide a blush and ins,ide snow, * : _ ..—
' ., Her n1§h.—a_‘d"t’__m8 €legance - é
! i
- i _ " of ordered life as free as chance. - . 3
. . " Ah, haste from her bewicehing aide, ‘ ,.f'.%
A R N " No friehd for you. far leu a bridel (p 217) L ~'
i' & . _‘Pred_erfck igneres Mrs. Gt“bham',e*euggee‘t,ioo thag Honoria *
C ’ ' v . - o - ,‘;5
' ) © may. be _ outwa::dly friendly but: 1nwerd1y cold e *
I ¥ ‘ ‘
C ey - - reelizea that h% lovea Eonoria as }Iu wvould "ldve a -
$ . . R - \ ' - o
L T ter" p 219). ’hnMontinuu to hopo for . the A
‘h—’ C ‘ . [.‘,
v A inpooo@le. He nuﬂ: t:ry to wiin 'ﬁer beeo,uu yithout her SR
A S X ' s S L
NN Y SR A
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theie .13. cnly the prospect of "the i:rc'pondcran: world,
/ lSct sharp with swot‘ds"'_ (p.219). .Fredl_critck! makes one
lact visit t:o' Sarum élosc.‘ Honoric'c serene . home,
bcforo lccving to join his shlp, against his mother's
wighes, and without much chance of success, &c hopes
chat ﬁonoricﬁ 111 give bim a sign that she loves M,u_t.
While felix'

-

largely unsdbstantiated by reality, Frederick's dreams

prcscnt the idea of a happy marriage. he i; not deatincd"
- -
~to’'share with Bon,oria. .
14 - LI

‘In the fifth letter, Pathore begins to relate

£
v

Frederick's plunge towards the antithesis of devalued
marriage. Frederick tells 'I\ia mother of ‘ﬂo.ﬁo,ria"a’cc:ol

farcvc;l and of her acténcion to- ano:her cuitor,

&

. 3
Pclix Vaughan. Al;hougk Frcdcrick's love for Honoria

\

ed by thc rejection, he. is# throvn into

13 undininiuh
. . Y

dccpair by the loas of thc girl and the prospect of two

years “at sea.- 'r,o concolc him, Mrs. Grahan réminds

‘n_a.-

Frcdcrick that young girls are: changeable.- that ‘he haa.

* 4
loved twice and may. love again. that his 1love for
: - L I
Honoria may soon wane, and that she would be unsuitcd

R .to 11;\ vith a ‘seaman anyway. But- Frederick’ refuaes t8

*be contortcd. ;cjcccs his. mothc ‘s p,lame of Honoria.

b

:sa" (p 230). He is

R
and uphol'hic love's "perfact\
unablc- to, sees ‘_bcyo.nd 11!. '}:h .Honoria and is

coctinul}ly. hx‘dught up against "t c{.fact,. 'twixt her

dreams in The Angel conjure up fcara

\

»
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a}nd me / There's mnaught, and ‘half' a world of sgea"
"(p.232). Two years away from Honoria scarcely dim his

- 1ov_a. betause e continues to hope chat he mighti\iin-

\ her one day. )
Despite the evidence that he  has been rejected,

Frederick constructs an elaborite relationship\vith

f
Honoria in his dreams, one of which * he describes ¢to his

¢ mother 1n the ninth letter of Boo)s/l' !

+ Is music in the music heard, . - !
And all things seem but partgeto be '
0f one, persistent harmony.
By which I'n nadd divinely bb}‘&-
f The secret, vhich sye knows, 1is told,
: " And, laughing “with i{ lofty blias '
0f innocent accord, WMe kiss' (PP 234-35)

¥

Prederdick's dream of "‘persiat:ent"‘harmony" with. Honoria

o " 48 the thesis of The Victories. His wish for an ideal.

| marriase with ﬂonoria sustains him during hia abuncc‘

at sea but is finally u,nfulfilled when hée learns :hat:

o " .she. has ved reu’x\n‘l{:ﬂn. . . . -
e 'rhe ller.t:er in which Ptederick relabes hia dtea.ns‘
. ! - of- harmony also tella that he learns 'Felix and Honpria

/

have married. Despite' hia-disappoincmnt, he does J‘lot‘
i M n i . N Fl .

' P4
' entirely -abandon his hope to win Honoria; he is
,concnrned for. Honor:l.a 8 well- being now &nd !ondou 1!

. L ’ T '  hor husband. ﬂl treat hcr w.ll. ' ?rcderick bcmoanlichc
;:'-, ' ‘ “ ) } ., . ' ‘. ) )

; . T
- + o e -, . £ o
RETTEN . . T - - - o dae ot
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fact that his pure love is 1lldicit .now that Honoria is

married: "What world 1s this that I am 4n, / h_eré'

chance. turns sanctity to sin" (p.239). Only when the

newlyweds, by coincid®nce, board his ship is Frederick K

Y L]

convinced that Honoria has found a loving husband:
. .
R . , B . \_“ /-
All's v'ell; for I have seen arise ) <™
That reflex sweetness of her eyes
In his, and watch'd his breath defer
Humbly 4its bated 1ife to her, ¢
His wife. y Llove, she's sg’fe in his

Devotion! tht ask'd I but this? (p.241)

.
.

‘ Q)t‘(ow Frederick'ayﬁdons the hope of vinning Honoria and

of ever having a marriage as perfect as he expected
vith he:. Fel.ix and Honor?n' reappear throughour. . -
l* .

The Victories as remindera of what marriage can ideally

- marrying Jane .

.too late, however, to prevent him -frqm'mart'yi'ng Jane,

'bo.' The follbwing letters: describe what marriage -

] shoul'd not be. as Frederick ‘seals- his misfortune by

4

v ) ’ ' ’

Fr.dcrick'a mother warns him againat marrying too
¢

quickly after  his loss of Honoria. In the evlevgnth“

lottet ot Book I she’ wticea.A "Wed not one woman. oh, *

. my child, / Becauu another has not amiled!" (p. 263),\

She - vorriea that: lu may iarry the. next woman Wwho

'nttractl hisiatt}dtiﬂn and argues s&gainst-marrying a

¥ "

honcly or aocially"i"nfarfor } man. Her letters arrive ¢
ally ! sy, Her e, |

-

Sur oL e
P T o
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: writes, "look'd as 4f she pitied me" (p. 248).,

~e

?..

.

,sbme'élse with m&re ddLight"

67

. Y

the dauéhter qf. the ship's chaplain, ‘who, Frederick
- , . a

Frederick has dlcided ro ask little of. his wife and

vows to,"Renounce all partiality./ 0f passion" (p.249).

. His reCoileccggn of the passion he felt for Honoria 1is

[

sufficirqt to.'nake .uﬁ for its abserce in his own
marri}.h‘ge. As a result of rs loss of, Honoria, the
worla seems atolid. dark and 'F\ " ,{(p.250); bi}
marriase to Jane is a poor compromise in an 1mperfocc

world. .From 1ts oucaet, the, 1on of Frederick and

Jane cannor cqual that of Felix add Honoria. Frederick

V

remarka: MI love this woman, bu%t I might / Have ldvei

(9.255).‘ His marriage 1is

built on Yow expectations <and falters from the

bbginning. -
3 € . : i
A letter = from® Lady Clitheroe, for?erly

-

Mildred Churchill, rp . her., sister Mary. confirms
Frederick's -poor choidh of ‘A mate. . Lady élttherbe
gossips about Fredarick's plain wife and herf low birth

and pities Frederick. Mildred, the highrspiritad and

. ¥ . R
humprous' girl of The Angel. is preaentei? in

4

The Victories as a patronizing .and. mercer.ry ‘wife, §ho*

lecturae the'gentlar. unmarriad Mary on nux t%bmad;gc
i

men: ""The mgst imiﬁftant step by far [ 1s finding{what
their cof%ura are . . . V The indolenc droop o! a blue

» ”’

shawl, I‘Qr gray silk's fluctuating £a11. | Covers the‘F

hulticude'of‘sirs /. In me" (p.256). Patnbre,pair&e an-
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S\ _
unflattering picture of Lady Clitheroe; throughout

!

The v1ctor1¢e. ,ehe r'euaine a braeh and petty goeeip.

' _ By comparieon, Jane 48 an (\ractive -character. Naive

euceeeefuI

4 oppertunity;

and plain. she is motivated oq,&y by a desire. to please

comnunicece little becauee he will not accept her for

what ‘she. ie. Thedir marriage, isgj the entitheeie to the

one Fnederick had hoped for with Eonoria. . T
'rhe problems. of. Frederick and Jane are eo large

end pereietent thec chey are alﬁosc\ineoluhle. 'I.n

-
contrasc. fthe merriase of relix and Honoria :Ls ideally

I‘n the l;:elfth letterp Felix takes the

opportunity‘ afforded by a ehort eeparation from Honoria
to declere Mis love fol her, writing that every change
in their. lives bringe not strife b,ut
ew degr\ee

/ Of, nuptiele in a (p 256) .

Their heppineeet juxtepd’eed with - the difficulciee of

- s

‘\_Prederick end Jane, emphelizee the differencee .between

. the

PERATL NN

Y 4

couplel.‘ ‘Ihe marriege of Felix -.and Honoria

?rederick. and ehe cannot understand his continued:-
eLoofneee.' She edmite her 1nferior1ty and writes: 1“1
know he knows I'm pla.in. - and emall, / Stupid, and
13norant.‘ and all" (p.257). .she 'and'\ Frederick

repreeente the ideal of merr:l.ed love, while t:he ‘'union

-

of Prcderick end Jane repreeente the antithesis of
uneucq”etul marriage. . *
%

s
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} ‘e . When they\ settle into a eetiefeqtofi domesgtic

P routine, Frederick end Jane seem to- set eeide chei%

difficultiee. The chirteench letter of Booh I ie eet

L
¢

. ehortly after' r}eir eighch wedding annivereery when

.i :"' s Frederick, Jene and the threwa ehildren spend a day in'

"1is idyllic: he naps and dreams of his‘chirdhood;‘;:;

- -

AN ‘knits and watchee the children. Everytﬁing eeeme to be

,__.

T ' - fine until eéorm cloude blow over and rain begins to

5. - . s ” , ,

fall. Their day is not completely ruined, but 1t hee

been tarnished. The cloude represent their probleme"'

?€~' LT \‘; . although there 1is some peecequunexpecced difficultiee'

eriee to disturh ic.- One euch diecurbence. recounged

o

.in the: final letter of Book I, occure when’ Jane's
S %

. eecepte money e%at 'ils part jf an inheritance 1e£t co

PN,

) {riﬁonorie." Jane writes later
!

":.‘
-
1

v ' anl eye. / With people bortr and bred so high /- Ae Fred

and-Hre. Vaughen end you, l It's hard co.gueee what's

L4
3
I
L
i
3

: \ o

1 . - N . . . . - ' oo

- T " thesis of- perfect: love Frederick had dreamed' of

EA : earlier. At the end of ‘Book I of The Viccoriee.

"”

. o

S i Prederick and Jane. are,ecill unreconciledr
RN Y - . .. . . o

\ghe country gear where Frederick wvas born. The scepe -

naivecy gets_ her into trouble with her husbgnd when—ehe‘

o .Fraderick's mother"xhl.*

o had, I fo&ndx done very wromg. / Anger ‘was 1in hie voice_

r;ght to do; /" And he won't ‘teach  mel" (p;z73),;
ltrederick and Jane cnntinue. ‘to 'encounter “tha

%k j ‘ . difficulties' vhich comprise the enticheeie to the

L 4 oy
N -
\ A

f

.- v

bt
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, In the, first letter of Book 1II, :Iane'writea that

P tvo of the children have died~ and that she and

. . . 'Ffedc‘tick.have been drawn closer by the loss: -

"'\ o ‘ "First Baby kx\t to‘heaven, you know, . -
. ’ }nd five weeks after, Grace went, to%

& . Then he became more talkative,

\ ' And, stooping to my heart, would give

PR : , Signs of his love, which pleased me more

Than -alll the proofs he gave before. (?.'275) - —}———’«7

i gm— ' .. ) ‘; - ’
P ' ¥ '
. . o ] _

3 TR ‘ Jane makes’ 'progreos in’ her. aseoci‘at’ion with. Her

- SN huabdnd'a acquaintancee. and Lady CIitheroe reluctantly ~

A

(;. " ~ w N
2

oy

= admits. that Jane" ie not without charm, Still, Jane'
"’i, - < cannot eepire to the perfection of Honoria and.maily e
"a ‘ - & _points to the difference between' her end, her huabend 8
=

acquaintanﬂceo in the third letter of Book II:: e
‘x . 0 k FI an so proud o‘f Fr‘e’de-rick.' B o f‘
LR - Y . He's sorhigh-bred and lordly-like e R
W . , T/ With Mrs. Vaughan! He's not quite so / . _ ,
o ' . ' ) At home vith me; but that, you know, ’ : 1

§ o . can't expett. or wish., 'Twould hurt,

“r v ‘ . <\1And seem to mock at my. desert. I(p.283)~. ‘ ST ,
e . , . - . g .

# . For Fredei'ick.' Honoria 4s still the ideal wife and

;}’ ' . o perfect vonen. Hq'ettrib'utee'Jane'e 'new-found charm in
. . "part to her : aeeociation with Honori{ en;l pr'a'ieei'
B ) asit

3 — .’HOnotie s beeuty. her : loyelty to her ueband. and~-i1'et

Fe C, X R
R inportant contribution to the Vaughan home. .A visit''to
vt L, e . .
Lot R ’\ . h - s . .
'."~ " g 2 . - - . meﬂ
. by ] - - . 4 ¢
— } . v
t, Coh b ol W * - ’ -
Yol . . A . - v . ' -
o A e e TR ’ e T R T -
voeTEd o z N 3 G et TR . e Ve TR Lt g
Kbl T - " -by 4RI Ry *dug .-3}-:'\':1 hsu‘;llv‘l
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S | o m
v the Vaughan's prompts hfm s write° "Threunny charnm u
: about this hone / Ha‘kes all to shine who thither cote.
\ ] My c;wn deaf Jane has caught its grace, / :\nd. :
. . honou;"d, honours too the place" (p.284). ~ By
oo ) suggesting t:hat* Jane has caught 's;m: of‘ aneria'd ’
'~""'b reflecced light.‘Pacmpre shows that: Jane and PFrederick !;
o -:', . .are- making prpgreaa towards the syntheaia of & happy' -, ”J -
¢ - married life attained by Felix and Honoria. I
T bedterick and Jasels  miveiags shows the same T
' acteng:h of . Felih and "ﬁhn'orie's m‘é'rriage 'o'nly ;’after(\\ :
’ . Jane falls gravely ill.l‘ As she lies' dying, Frqderick » :
oo - prays and wonders whether deal:h will mean the death of ' ‘.
E - | love: - "To die / Is 4t‘love 8 di.sincegrity;:‘he a_eks e ‘
- / o | (p,.290).: . Jane ‘owfe‘r_."heata hie,. p';:ayera "'hn'd;'.-finq.a. ‘them
- _ S proof that He- loves’ her':. "0Oh, 'Met;.her.",'-ahe" writes,
\—1 . "‘_"now my('last doubt's gonel ! _er_ii_ke'a' me more than, )
s /{ o . Mrs. Vaughan; /- And death, which ca'k'ee'me from his
K ‘""" etde, / shows me, in very deed, hii ‘bridel™ (p.291). x
| . In a-,eeries of l'e‘ct‘ers that Jane ‘writes zoi_ ’Ftedervick
' ‘ while she f.e on h'er de-acthb:d. she’ trieq to"wease hae
,:,’ L v 7 fear that chey will not be— together in’ hqaven. Here \
‘. | ’ Jane departs from her'. eharact?ristic sinplicity*:o&cteal :.:
, | +with the.clluest::l.on-.of .marriage in heaven. In otder cO' d
*E‘l | ’\ pte’se’ntn the e:;t:lnued growth of lov_ea %n a iargely'
; K.. : ,«Imheppy-marriage. Patmore must ahow that Preaetick d ' 1
ﬂ;{", " Jane vill be unitdd af:er the:lr l:Lfe on earth, 5{:10 -
- : 4 ‘ . sideeceps t:he problem poeed by Chriat 8 otatemen; chac "
; . -;:,_:..'g»:‘sf:.__ ,‘ \ '—es-’lh” ~1.. w m*\‘ 5:: N ‘.'}.;‘;“" e '3(;?‘ o *; "'."
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/;arria'g'é“.’of John 'ann'gnlly ,conclgo;les.'rh‘e Victories g,nd

_ASe'rmon." is del:l.v‘ered by, the aged Dean Churchill at

T v gdy e e ,{\

I 7 - \" roe n s 1 . - ety e Y Y "\ N 3 K

N B .ot H - . . ' .

l.. - : . hd
* % ) . . . .

- z.n ’ . )

. A N . . .
' ~ - .
4 : 72 “«

N ] . .

-

“

men and women will not marry in 'neaven by as‘a.erting
that the “speech t~o' the "scqffing Snducee /| 1s not In
point: .to you and me;‘ / For how could Ch"i%ﬂve ta~ught
such clods- / That~Caeaa,r'e things are also G:d's?"

(p.294). She 1is etill'—practioal.

— r J . ‘
instructs Frederick on how to deal with the grief that

-

. A
after’ ahe is gone. Before dying she reminds him that

he nmy yet enjoy vicarious -unity with Honoria .since
their son John ilaa been courting Honoria's daughter

Emily. Jane 13 remarkahly unaelfish vhen she writes,

"Thus .‘ in your children.. you will ‘wed!™ (p.300). The

%

expresses: the cont:inued 'g"rowth" of love 1in the fa'ﬁﬁly.

The unity of the children :I.s ‘an extension of the nnity

.

14

enjoyed by their parents.

+" . The final. section of The Victoriee. "The Wedding

the . wedding of John ﬁng Em:l.ly.

annwﬁrs o nany- quesﬁ'ions _ 1in’ maxriage and ' in  the
-

* 4

fnnily. .‘ "And fathonm wellbthe depthe of life / In loves

of Huaband and of Hife. / chi1d, Hother, Pnt:her° simple

keyo /"ro what cold fnit:h ealls uystaries" (p. 323) In
‘olovon oho:t parl:a. the "Hedd:l.ng Sernon" numnarizes “the

'_.nnjor. then.s of The_ V:lctoriea and The ‘Angel. The

\'urmon onﬁhaaiua the :I.mportancr'of unity becween a man

nnd a wonnn 1n marriag nnd l:lho »n_end..f.ox_' the con;igngl-

howvever, and’

‘The Dean’ finds t:he'-

X hE ety
S

her ‘death will bring and how to raise \the children

e

.

ke

’ffa
.

+
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e
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- growth of ‘. lowe. Marriage l.aynthasius "dl'lpar;t‘ T,

elements, uniting male with .fenﬁle.-'se,_l_f-ueking wﬂith

¢

o aelf—ucrif:liice (p.323)..‘ and God's laws vith feturae's 4

L] . - '

laws (p.326). To .counter his 1ist of the : unifyiné

-‘ - . ‘l‘ i s ' . ’

. powers of marriagé, the Dean vatrns hgainst things that / ‘
dnterfere with unity: -over-familiz;rity (p.330), doubts -

about the .suitability of a partner (p.328), and

. _ ’ .
uxoriouaness (p.331). A11 these things which pte'venr..

——

good ma’rt’iase are its antithesia. H&ny of the lessons S

- of The Ange and The Victories are tepaated 1n this

- sermon. The Dean reminda the young couple that :here

nr

.is gain from ahared affliction (p.331) » ‘cha: s alchough —

"the purpqse of -marriage and 1;8 atrengch is - childr_en._"

-

i~ love itself is i't:he noblest offsbring" (p 331),‘ In the

M -

"Wedding Setmon." Patmore summare&zea what nia.kea a good

marriase and what makes an unsuccessful one 9nd

- concludes bY réasserting. the thesia. antithesis. an’&

L

aynthesis t:ha: acructure ‘rhe Angel and The v1ctor1ea., .

The two Books ‘of The Viccoriea show respcctively

the early and later'stages of t.hg grow:h f. love
. between Fi:edarick' an'd Jhn.e. and each lar.tar :Lllusttnteu .

'.some facet: of their daveloping relationahip. Pat:non
‘. 'attempca mou than an outlinelof Fregetlick a‘nd Jano s ‘ :
.victoriee and predicanants-' ha makas genatal.,:w.orldly
.'conmonu on nale and fcmale relations “in thc letters of o
- ,Lady c11theroe, tteacs the s:ltuation ot an-~unmat~tﬁd

wonan 1n che lotteu o£ Hary Churchill. and' gives wiu.
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« _ ,,,_ S, . aphqfii:ic advice ahot_;f.\ narria'ge in the '1etter‘a- of

fl - ' : Fr;&erick's mother., Each letter and cha;acte; pr,e'a'ent.g

a . some aqpect‘of the diafectical struc‘:.ure. '

_'__“ O . ] : -‘rh; . letters, excﬁ;ngéd beﬁm'a‘en Pgéderick :-aéd"
c o Mrs ., Craham early in Book 1 of The Viétories establish

i . _fo‘t ;_ tl;e reader’ the. thesis of dn ideal ;arria‘ge.

/ Pre‘derick's letters speak of an ideal but ima}inary

} v - : union with Honorin. vhile hd.a mo:het 8 letters form a

v J

? : o Th‘** v‘ictoﬁ-eﬂ besins with ,Frederick' atatemenr’". .
', S “ﬁothe,r. 1 anila at: yoy\r alarmfl v _‘_(p 311)(. Hh 13 fu;],l

_-," .".'j. _'t;f youthful exuberance ‘48" he recouncs Seenes ﬁrom ‘h':l:a' i

' o , boyhood and fitsc, ],ove.‘.,‘,' Butmore“”port:aya him"as 8-

. r' warmiy hu.manfc'haract:e.r': -:: -a boy .f\ ?;e;eri'ck throvs‘ h'i;s- *

. ;‘ :4 ,"."'cap ut ; butterfly Cp 212), ahd when 1n ‘love for the"

first time he runs ove: che lnwns" aing:l.ng "I 1ove her.
’ ' love her!"‘(p 214). : The firat’. letur .recalla some “of

- ‘ the distant joya __f childhood and shoﬁa a Hordswot:hian""

" d n ' » v

I 1nf1uonce 1n :I.l:s aimplicity. Predericl‘:'s childhood and -
. iﬁs aimple joys in a- rural settingipoint up. by way yf

;. ‘4—, ? cont:flut.’ Hanoria a poiae énd rqfinnnent. Ftedarick' ::.;
g\r "'\-" upbriﬁging appeara t:o be (111 prcpaution for che cask.

of vooing HOnoria.,.'."Th tonc - of Frederick' .first'

lc:tora is uay and hopcful° he. hu the optinism of.
youth and il nved 'by the girl to vhou he :I.a attrac;ed.
G- ; . .,':.'f“ ":.‘.. .;’:. . 0.\ ’:I. . : D , . e -

l-’,l.,% - _“.' T o conatan:w)ning nga:lnst t:he folly df a bad marriage. -
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R : - Frederick's third letter to his mother shows a A
, Iy . ‘ N - e
: L e ..; : : a . ' . - ) . ,/ ° (--‘15
" ., significant change in tone. While the quio’ul letter . ..
7 . ’ . . . [
- - ' : : ¢
v ' - i A d ® .
‘ speaks of "voices .blythe" and "the hiuing" ‘scy‘the"_" <

0 ".‘;“
’ ‘ " PR ) - ‘,",w.'

. 4 :
r ~ (p.218), .this one- begins (,"Y'onder the sombre \:Jesul‘ . oni

SR ' -riides / Where my obscure condition hides" r 19) . 4s o
, , Frederick's t}ne at sea approaches; his hope‘lf winning_ = g
) ~ - Honoria fjes. He preparea to “go to Sarum, c10ae one .-'ﬂ l 4

more time and,’ once there, finds that Pelix Vaughan bu »

o won 'Héndria‘s ‘ favors A"Bop,e begtriles | No more l‘n.y,. Loy

R RO 2 Y
S hearc.» dear - Mother. He, © By, jqalous lookil"'
’ - & ‘ . o .
R grhonour'd me" (p 224) . thinka about vhat' he *.°
e I Q0 - ’ e
\ mighc ‘have said to - Bonoria buc only dcpatts h:on hu- D

o B

vt

SN
LW

PR T sadt‘aned and 1one1w he - surrendera hfs clain ﬁor e 2
‘ove and his aspirations to hcr a:acua. S ,, . '

.~ — , 0'- A . e . T . X
. . : a - ‘. ] .
¥ . . . . ' ' , A
> <, N ' . -~ N 4 A N
AN 9 TN .

0‘/ ) ‘Religion, duty, books, work, friends,

°
MRS

L ¥

"l‘i.s 3ood advice, but ;here At ends. ~ a -
VoL - F I'n sick ‘for vhat these have not got.,~ .- SRS

I - SR R sgnd no more books. they help ne. pot. (15_.,23,1) .
Y v . , . . R L
T ) ! . - ¢ . 4 . v T ( : e 2

Su "An 1mportant ‘aspect of Patmore' s presentntion of ‘the *

: ) \
L . ‘ antithesia to ideal marriasJ is the tone of bit:erneu

Y ¢ . [N " K 4“;3..
:“‘\%,J b and resignation which Predetick's 1atteu aasunc.- . - Lo '
L | ‘ i The bgrcdcm of Frdﬁerick' tvo -years _at séa 1".’ DU | ‘
e . teflectcd 1n the vords he uses to ﬁqscribe his round of = . .Y

. . "i . b . .n . ,. ‘ - > ‘..: . !‘-;j;i
- dutiu' "ltale." "tlnt. . "tedioua“" "burden. ,u)d e B
e o » o . A
" . “ "doubly*darken d" {p. 233). L Becnuu he”™ hlt noc ht-td ‘of . .
N ,.ﬂonoria . murriaac.*rrl_dcrick'n boredou u sonl:i.nu ) i
oot . e v s L s . S
?»'2 - . . ,"
o . ¢ ‘\ e ', wnd




. | C T 76 .

—

- a

il ’ - > e
o : ‘ - Thc vocabulary suggtsts his intermittent stimes

R j ‘Eopefulnoss. wvhen he recalls HPnoria's "bfillggnt
- . i Sl ' :

. ’
. mildness,” Shenre music, and
¥ o oo e _
- "harmony" (pp 234 35) The news that Honoria has wed,

feels "“pleasure" and-

ﬁovcvcr.' causes F:ede:ick's hopn, to'

‘pisslon to 1aave himf-a. change',sign%lled by
He explains his.

increasing biterness of his letters,

subsequent larriag'e'L" to Jane in terms of reason, cuot:

he 1is willing to pay any eprice fo: ascape
T ]

(p 243)- /fThe

pafsion;

’"Fron lonely. .stupid, silent” grief"

-y -

.ubdnod langunge' and the" biﬁtér tone’ show that

. . , . : e

N * ' FPraderick controls his pgsa%ona and has resolved not to

Ly J . i ) ¢ i . ...
“ . " exercise 5?.! again. - oo ] .o

Y, A ebaﬁgq~ln the sombreness of Frederick's letters

’ ", cones ‘wicth the birth of hia

‘He ;cfera to
. - %
- v :bc baby as the "11tt1e vight* and says that ‘the birth

¢ ' T

"lufoIld [hil] hoart" with’ lovc for Jane (p 260).

Eirlt child..

In
. .a 10::.: that dqncrib;a an oueing made shottly after,
‘. ?r.dorick tnpd Jane' \oigh:h wcdding anniv‘raary. he
Q."~ . speaks of ‘the "glory of* the "af!ﬁil" (p "268)_"and
, ‘,* :». claims to have
i,- * C (b;26§). ¥i;‘fonl of Fraharidk'; letters 1is nﬁdnmorc
. "digcct‘ana £r£ond1y, since chlldre;-and domestic life

Lo ‘ »
¥ - X e

. have. restored some of the,joy he 'lost when Honoria
R ‘:‘." . ““ ' \

tegained "the holy power of

-

v.‘ . . . ° ) " ~ [ .
married Eolig.

PR T o *ﬂonoria‘yithouc fcdkinshﬁhtflonging-to‘Ec with her:. "I

M +
‘ .~ v [
) - . .y

¥
. ‘u.cvod by the’ slinm hope/\that he mlght yet win het. .
of

eJ%eide "and all

the: P

seeing"

In Book II Frederick is able to praise .
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confegs / I.love her tham or yore né leanxj But she )

L

' . ‘aldne ‘was lov® of old; / \Yow love is twain, nay
- : -+ manifold" '(p.286). *Finally reconctled to the loss of D

4», . oo Honotia. I’rederick writes a last” letteps to \\cr and LT

» »""f‘

expreases h:la hope 1n an aft&tlih. when he 'will be.

ta , e
% N { v
. L

. o Frederiok's letters show a tonal changd from joy"

S N united with Jane. _-' -

AN ‘\o bittcrness~ ‘and to an assur[; happine;t’ ‘The .

. . happiness he feela at the end of the poem is differents

L ) [ —

g' S from the Eoy oﬂ{the first. letters of 'Bodk I. It is
;\ . more settled and -has elements of the firat unalloyed
passion nixed with the ttials of his life, cﬁo dcbpdir .

- S

. and the: sorrow of hnvlng lost Jape and Eonoria. The

pul

gtovtb.of Frederick's lov‘ ndy+be traced<:hrough the
- ?onal changes in hia letters; 1t‘;3ves from a thcsis‘of -
\ ___D

pgaaion for Honoria, to the antichesis of his rejection

O . by her aﬁﬂi@is Tirst years of marriage with Jane. to

.Z,' i ,.thc aynchesia of ‘a pcaceful love forgcd by\the triali -

' pf pcrlonal 10.:..'. ) :

g The lleters of the" other. characters in | et
ﬁ1 o ' Eh ' . LR [ 1 .

< The Victories also -’ show tonn{ variation. Othar e
\ - ’ ’..j

lettears -define Prederick’'s joy, deepair, and lasting

3

happincsi. or 111&.:&&:.',0:. aspect of marriage vhich . s

Patmore wishes'to illﬁninato. Thc‘ochcr gparacc;fo are
, .f e nainly "fint.“ and the tonc of their letters vnrins'

' S “11::1. in the courlc of The Nictorics. Hto.-crahau'
‘ol ’ i ' } . i ]
. - 1.cterq¢i¢c nolcnn. cvcn grim, Hard and realistic, she

. # ‘ . . . BV N ‘ - /‘.‘2
§ I e ' ’ . . =
v T Ce ' ' L \\ LT :




oo

”

1 .

apeak- as_an oracle who looks inte Prederick's future
‘and sees chc conscquanced of his lovq for Bonoria nnd
narriago‘ to Jane. 3p§ uses lengthy. ‘metaphors’ and

£ar£etched similes ‘to- make her point..

.7 ’ L]
No blame to bea&tjl Let's complain
of the'heaét, which can so ;11 sustain
Delight. Our griefs declare our fall,
- But how.much more our .joys! They pall
chh plucking. and celestial nirch

R Can find ‘no footing on'the oarth, .

\ More than the bi;d of paradise, -
Which only. lives the while .it fliek.'-(p.227) -
L S

,

Hrsw Graham speaks with the voice of experience and .

2
¥

;;looﬁa into the fu:ure':otdippénae wisdom. Because her K
- [ - e " B . !

role of sage allows hir more'(;eedon o ’expreasién than

.

’ ) ’ . ' wr * -
is -granted. to ‘the other characters,/ her letters are

Aanohgdtho'mqg; syntactically conb;’ of The Victories.
¢The coée‘of Jaép*i letters reflectibbevild.rnent“
.and conf‘uliqn injtially, th;n visdom bort'xi of severa.
tfill. In h°ih£1t't lattcr ahe ranarka "I'ﬁ érown so

dull und dond with feat - / Tha: Yea and No. vhcn he is

1’ near, / Is all I havo to lay“ (p 257). .As tinc panlcn',' f‘ fﬂu

" she E’concn note aocially conpetont and’ 13 more adapt;
at,siving advice than asking fur it. Oébhcr deathbod
she tells Ptcdciick. "And. should it ever cross your

'nind /‘hat. now ltnd thcn. you were unkind._/ Yi\u, \

nevar, never veYe at alll /. Romnnbcr thatl" (p.295).



2

.'heeu e-conlpi'tor:le]. vhia’er 1n Lady Clitheroe s:

5

Her startling and complete revereel 1|_ni;roree by the

and complexity ' of »thought"inﬁ\\sr

¥

change in tone -
e
letters.

y ~ ~ - e

Lady Clitheroe' s legtere Are the most lively and

J”

of eny\r 'rhe Viccoriea. ‘She he)e a more

viaw of

unserious

temele

/

charee;ere.

precgical and male and

~

~megcenary

relatiana than any of the othe; Her

sophistication and humor provide a- tontraat to the

-

simplicity or seriousness of the other female

characters. Patmore gives her the role of an elder,
. - . ’ .
[experienced vo who  adviges her younger and more

sensitive eiegngepout.men: ﬂTheir nature seems to be

./ To enjoy theneelve%qgj deputy, / For seeking tlieir

own benefit, / Deer, what ¢ mese: they make of 1t!"

{p.256). In this exenple, Patnore vses a. feminine

rhyme and an unexpect;r”Thyne between a phreee and .a

single word for skilJful comic ef!ect. ..the reader

le;tere to Mary.

4

es vhen she 1netructiﬁkery on Eke choice of colorl in a

verdrdbe. "Your huebend Love. .might vince / ?t ezure.

and be vild ec lle:e" (p.256).

s excleuetory. as 1f Petnpte is inviting the readar to

. R P
see how outrageous ehe 10. g

’I

The lectars

eontreot the r&le 1on|hip of Frederick and Jene. wht”ﬁ\

1s the foeue'5! The. Victories. Hhen Richerd G’rne::

She telle lecre:e behiud men e becke.

The tone of her letters.

£ Pelix Veushen to Honoria define by

Lriedeh
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_ tpe.final love  between Frederick and Jans,

criticizes Patmore for * "trotting out" Honoria in

Tho'Victoni;a. hc takes -a dim view of chq poet’b

1attcnpt to cupply a clean‘contrast to the marriage of

Fyxederick and Jane,l The concrasm betwetn succeesful
- . . "

o andqhnsuéccaeful narfiige brovided by the intrbdpctiona

> .

'ofﬁx and.ﬂoébria in m victories 1s essqutial to
ok B TR . '
t

th
: "

Jreaderick and‘Janeﬂs marriage 13'£h€ antithesis of the
* N

+ »

marital success enjoyed by Felix and Honoria. Felix

“ —

speaks of "new-discover'd joy" after twapty yeaés af

L)

‘"marriage and notes that joy is mot foynd "in dancing

blood™ (p.312). The lecters of Felix provide a stark

‘contrast to*thezinitial marital strife of ?rederick and‘

Jane., But thiy finglly show. chat the peace Folix and

Eonoria hav. loq(fenjoyed {s not much diffirenc from
\
LA

/\ﬁa.(r

The tone of the "Hcdding Scrnon." deliv‘ted by

Dean Churchill at tKe marriage of Frederick and Jane's

» v

son John to Felix' and  Honoria's daughter -Eniiy. is

(’ . »

elevated’ and didactic. The Dean gives Patmor:&}final

lcaﬁqsent on the 1nporcnnci of married 1lov The

4

thontg of The Angel and The Victorizg are restated. am

the Dean 1npa{:s the wvisdom of his many years. Likn?

the Epilogue of The Angel, the "chdiﬁg,Sntnon" uges
the metaphors of light and darkness to poimt out the

differencas betwaen good and bad parriagil:

ructure and meaning of the poem. The failufe-of

e N ot
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¥ . . L.
ilett_er‘ t_o‘%etter shows a2 movement towards the eyniuie

. Glorious fo
~But worldly

/ 'Extend theire

y" False as the

P

lisht is the earlieot love;
8, in the rays thereof,

eﬁove, every one

m ge which.the sun

- At noon or ave d arfsor. protracts

. . _ A perilous lamp t{) light men's acts. ‘(p. 33?

!
1 -
{

ﬁWor{diy thinge" are oppoeed t‘~narr1a5e'end are cast

in darkness and ehadow r'Harri:d

&

love, though different

from the brilliance JE first love. is portrayed by‘f‘

-

light and the ‘eun. / The "Wedding Sétmdn"» shows the
polarities unitqﬁ_inbmikriage; gsuch as "eelf-eoeking"

& = ) ', .
and. "self-sacrifice," and the Ypolarities of good and

bad marriage. It assergts the eyntheeie oQ love that

endures bdyond death and is rooted in the fenily.

The larger etructurel divieionp ‘'of The Vicforiee

effe!‘ively present the development of the poem through

“\\heeie. antithdeio. end eyntheeie. The veree-lettere

allow the reeder‘to hear six different yoiqee. each of

.whicb 11}nminetee an aspect  of successful ,or failed

marriege. The mogeuent from Book.I'to Book II and from

of uerriase"end the . femily. Th}"tonel changel .in

L 4
5: Fred;rick' letter‘ 111uetre:e " the movement towerdo

X
eynthesie in hip che}ge from Joy to deepair and then to .

letting happiness. The ' "Wedding Sermon" acts a# an

epilogue or‘eunnery\iﬁf/iich Pqtnorq asserts his belie!

in merriado. vhich is a eymbol !or all 11!4 beceuee it

X
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unifies and ljnthOBAQCO polarities. Part II of this . .°#
: X 3 , :

chapter will examine Patmore's use of ﬁelaritie;fand . o

"their . lynﬁhhcis in ‘the metre and  syntax of the :, =
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PART 'II: TEE nég{cn AND SYNTACTICAL ' TN :.
STRUCTURE OF T VICTORIES OF LOVB
s A I o 3
r"1"119_ metric‘al and . qyncactical' }i s‘tructnre of
The Victories is* aurprisingly ccmplex./ Patmore uses 4
]rhtm. rh;;ne. ,njambenent:, caeaura. and’ iyntactical :
elaboration’ to. signal narrativc movcment. , thematic
- devel ment, _TaBd character ~change. ~ Fredei:flck";s o
‘ e{nod‘o‘n\:;l chgn'g;a from jo'_y"-,t:o despair and finally to
lhating. l;.appineu’n"{:'paar. ’:I.n netri.cal». n:;d_.' ;yngac;'icql\ ) *
| .cha‘“s“.' :hroﬁgi\dutt | his ) letters. ' Saée's JER
clvur.:a'cstc'r-rev:rsilv £~ronl .mi_'gnvoraﬁce 3 and confusion .. to | o
. biadén appeaﬁ:s in the smaller uruct'ural‘f'u‘t'u.z;_es o.f | .
! _‘hér iottera. and ﬁrn. éraham. Lady Clitherce, a'nd the ' “
v.be}a{n' demonstrate th.eir characters in "t_:h_c -E:l/q\:n" | ,
"rmetrical ua:d aynl:accical patterns of their letters. . *
?Patmore employs ar variety of gramn:atical patterAnc ::o 'SE;
-convay :hg’- movggon: of the main ch.ar.jact:or. “Fr.cdcri,(:k,‘ "ki
' £rom=h1'a ’lltoplcs for .a happy marriage to an‘orj;t.., cB his. 'r‘;;f.}i‘
unhappy narriag. to’ Jane. ai\'d~ ‘chon‘ to’ ch‘o c'onginu;ll b
\ i grov:h of love which ho gains at grnt cou. P‘Aclnon';- : "
’I“"’ argangemcnt of metre g,nd syncax mirsors the® O‘I'Cll.jlll‘ ) . 'y
. . ; ot . & A
- : gy ‘ PR
) . - X ‘ ‘ . Y
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3 - _ -
. ] ‘. noveucnt of The Victories thtough the stagea of thesis.
h« ‘tithesia, and synthesis. o . .
¥ * : ’ N )
o BEEE o Optosyllabic couplets and an innbic rhythm are the K
‘ - most obvions ch?tacteristics of the metrical form of
‘.J’-' .‘ .o L o ﬂ ¥ .
N ‘rhe vgtories. The couplet\f and :I.ambs are what Patmote
C calls the "modulus" from which he makes "innumeraole e
L . small departures" for’ variety of. éffeot. ! ‘;Patnorn“'b N
@ost common departures from the modulus aré variations
, " o . 1 the position of the stress.' By such variatién, We
~ . , createg rising or anapaestic rhythms which convey
. ’ 't e ' . . )
ny » Frode;ick' mounting excitement, and falling _or,
= = ) doctyllic ‘chythms wh:l.ch convey his disappointment and
s+ . "7 geaf. . -Cassura snd .anjanbcnen_t allow Patnore the* '
. . - ' . . ’ ' o ' A ) .
— - ‘freedom,. within tight metrical- conbtrainta.~ to make
j:&\, - .. brief - emphatic ot-a'tonenta or agoothly -flowing ' ‘
T . pronouncenont. on narriaso to comnun:l.cate effectivcly
Lo - Ce g
£ s ‘3\ chnracters nxcitenont or calm. '% 3 .
T . Patmora's use of metre in tbi_ following section *‘
S , : Mn the first letter of Book I assists the development
Lo o © . of theme and i}ho-_pteuntntion of character: '
& .. . A R #*
L T L o Ono mornink when it f.luohod my thought S
; l,-v .t -, ' - That. vhlt in me such wonder wrought ot R )
{ o “ ‘ * Was. cnll'd -in men and women, love," k4 ¢
e L 38 CLt And oick with vanity thcrnof. ./ o 4
Yo IR T nying loyd, 'I Iove her,' told - e
f}‘" w0 e BRI My secret to mysel! behold Lo . d \
oo e e y o . a
R T S A crieis :l.n: my: nyntaryl - A, &
' . M ! . _“‘ -4 i R . " . .
o , ,',’ L Por. luddonly. I: seem'd to bo ' '
LLwN TN i “ D -m N
' “” ’:::-,, ‘.‘* ') foo .: " i )o . ‘ .“:‘ ‘. 2 , n ‘..' ' N ‘l‘ \ iv . 1 ‘ » ; 1“2
ot "ei;“:;. - :{. ‘ - b A ‘ * ) ";":-‘ r? ". - ”"r "’-‘; 'a-!li ‘.Lg Nt t h'?&! n Lie "";‘\:“
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u’ugroping. By . the £fifth line, however, .tha honvior

P ,l; H g § l ":',i. B T G L AR U T i - :t: a - e
) v ." - - ff\igﬁ
.85 -
* Whirl'd round. and bound with showers of threadl N L
‘As’ whed'-the furioue ‘spider sheds . o ‘3
) Capttvity upon the fly ._ . . o ' ’ R
- 'To still his buzzing till he d1e° BRI
"W  oOnly, with ‘e, the bonds that flew. , S o
‘ Enfolding, thrill'd me- through and t:hrough ‘ ,‘
) : “w1:h bliss beyond ought heavao’can'have, g;
- . . And pride to dream mystlf her slave. (pp. 213 214) ’i%
9 ‘ . . - b R %
. . : : . F
This verse-paragraph, from a letter.of Frederick to His . _ ' ‘
mother, movés through" three at:ages:. Predetick realizes e
. ) con - e . T o
that he 41s in ”"lov'g. then feels trapped by his S
"attraction, and finally learns that the bonds of love '*
" ., ! h - - ‘. ) N ’ . ' "
"enfold and thrill the 1lover rather than entrap him. .« .
_Its movement i’esembleo sthe prégress seen 1in parts of ’ \:
The Angel and eldiﬁhera-in‘The Victories, from thesis i?
to antithesis and sydthesis. In this case, love is the . %
'thaois. entrapment is the antithesis. ind-?rederick’s. - j?
realization that lovo ‘merely onbraceo him is syntheeio. C
A movement from light caosural_pauseo to heavy ones :
:broughout ‘the vorse-paragraph ‘suggests hﬁo poem's ugﬁg
progressio(n thro\tche stages’ of a dialoctic. " The ¥
commas 1n tho first lines signal ligh: caeoural paulen. . ]
¥ ™

.which create ‘a halting movemant, as 1! the apaaker 1.
cauu:urcomoﬂ in- qmiwceooion.' until, the floiv is . \
{:ong‘la:aly severed at :ho comma and oxclamation nork in

"told / Hy secret to myocl!. bchold / A crisis in ny

ystq‘ryl" ow thu: Frndorick tulizu he .is in lovu. - i‘a

N ' * ) P 2 (.;.‘
- . . - : A

‘-‘I “‘.) \ cde j~'. - '. ‘ e . .o,-:,‘ -‘U“ 3‘_,-
P PRV ILI NI S LA * -
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" .the -

- dipthongs in. round.

~ dambic pattern,

enslaving but

*'convcy his movcncnt fron a partial to ‘a mor

' .unito In- the verse-paragraph quoted above: .the first .iﬂ\ki l

'~thou3ht.

86

" he faces the crisis of having to deal with startling

.,nev . knowledge. . Tﬁ%;ﬁehv; caesural pdhpqs in lines six
to’

: N
1n:errupting'

and <Ereate' an°~emphatiq "béhdld.f‘

seven suggest nE

Frederick's rovelation. Wiéﬁoﬁt ﬁhg'

1anb}c patcern, Patmore has suggested anturning point,

aﬁd a falling-off grom a -climax. *=Ftederickf

uneaiinesq at beng bound 1s echoed in a disturbance in
Saluie _ e .

of the: next " five lines. _Tw6

-

iambic rhythm

consecutive accents in "Whirl'd - round" and a rush of .

syllablea in anptivity“ convey the dread. he: feels. -
These breaks in -the rhythm and the ominous—sounding

‘"bound," and showers reflegt

‘/- )
. 7l
the fuiy- of captivity and degrh which “‘e-thoughc/_,/
The final five lines return to the fhgulag// e

shows.
. . . /
when Prederick fidds that love 1s fot _ T

_thrilling and bliaaful. The -smooth

ianbl. which are Juxtaposed with the upheavsl in the f

S a s Tased

thought and metre of the previous lines. shov hig worry

about impriuonnent'to be false.

-

"Thc ifnca:*of,?r‘dcrick;c'first.let:er also helps

3 gcomy}etcl

knowlcdgo of love. There are three nain—sydtacgical

"ends wfth an  exclamation mark, .ﬁh;‘-ucéond “with a : LR
: lcni—colon. ind the' third with a full-utop. Patmore. - '@
' y | . v
. clcarl.y 4intends the three to be: pu‘tglof the same ' ° ';

rhc first and ogcond sections ar 1inked by ,5;!~ -
P . ‘ - oo . “a = .
\ . : . ) N . ( .. . ' , h »

* . T
. 'v\‘
: -
. - 4
- O I .
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’ couplht.,h;vn;hfgh-bqn

lowv-tonality vowels to high-g

;ﬁa-fhyg.l.' vith the e

the bbordinﬁtidg conjunccibn "Fox," and the second and

third sections are unittd by the - conjuﬁction "Ohly;“

LY

..Each of the three. -syntactical uni;s §emonpcr;t§s a

basic gramnatical atfheturi of subjéct. verb. and'-;

object, buc Pacmori}filltﬂngpoat of the dotail about"

'y .
Frederick's firat love by uaing subordinate structures,

- A ]

The fifat ayntaccical unit, for examgle.'excends four

linea before the aubject we occurd in line fiva. The

A

this  syntactichlly elaboraté ‘structure-allows him to

give extra; ‘Anformation about the begiﬁnings. of

Frederick's fa th in love that will make his rejection-
by Honoria seem . especially disappotnting.‘ Patmore
 presents Freaéﬁ}ckfs character in this early letter in

.a ”thred—paré syntactical sgructhre which, 1like ;ﬁJA
- “ ‘ .

metre, progreséés tpfough~the tages of a dialectic.
The dp tern of vowel souynds in .the same

verse-paragraph . qu:‘ 'Frederfck' . first- lottcr

reinforces his progress throush the scagom of thefls{

antithesis. and aynthesia. As 1n the "Love at Largc"
- . , [ , . :

lyric of Thd "An‘cl. ,there 1is a oovement ' here from
», T Ly T “ T
2

-

eh@-thynqz of‘lthc; lir;t

iof—tonhlity ‘vowel ' sound

l1the 1remaining
S ¢ = i

licf ones. The’

lets all have,

verb "told" aﬂpears at the end of line five, and ihe'

*

cconﬁﬁ:laot“‘

object "myself" appears in-line six. Patmore's use ff. '

M -
AT LT -
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R
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I:'l,. ." R .’, h.'-' - o, ‘.. . - '.," I:"‘,.. '] :'-','/' i ““! B '. , ’ .o"- .,,"..t‘—;u ', ! '.‘ f
{".19 . ° : -,—',';;." e, .'.-a'.‘ . s ;’".. v ? o : St X : o )
I PR -0
S o clpociaily nociceablé in lines aeVen td ten, vhere :he;
XY TR .
v -.-'.‘ \ ., - . -
: high-tonality. long "e"'aound 1n “mystery.“‘"suddenly.‘;.“
","‘ . '. - v

’4

- “'i?;)ji 3?;nd ,"gp 1: replaced by chp dipthongs. in f round. v;g

: Yy
‘"boﬂnd." and "showeru.-~ These low-:onaliﬂy aounda are

T
7 N LI -

-

5 h. " '1nnediace1y £ollow{h by ‘the long "1""1n y:'

-%u;‘... u~fﬂ;"¥:”f17 ".and "die " ‘ag’ Fredethk movﬁapgg};klf toward;:;

i : B '?f:‘fﬁhj realizat that rove' isf*ennobling.ﬂ. Patmore

{i "i ::f:' ..'igfggg!;éé{e;;dge's "Cristabel“ £nr 1;a.§;;”ofxvovela ;:
éi . :‘¥:fvh&dh:~“€;§v§y subtle rasemblances of sound .ﬁb\ ;ﬁg  ‘

% N o ..|Inatt;£’f.expres;}i,"3, ,;AQ;T;?“ this inﬂtance Vféém;

§- . .‘The Vic;ories. he usa}.Lsg&Bv subgae 'resembhqnqea .:o:A';
- .1ndic te Frederick 8 change £ron joy. to fear. and thenal .

o . ' c° 1‘ :1“8 h‘PPinnas. “".Iit7-,;t.f'u.

L4

Patnore 8 use qﬁ syntactical elaborat%gn to lend

A R JOUN
IR

P

va:&yty ,co‘”the' ‘metrical xpattgnn sonetimas strains

. -~ ' grgmnatical propriety. " In the . £011.51ng ' linos"

) Frederick gontrasts. the 1life he. leads .at sea to.his
) _lifiﬂgt’ﬁonc'and préllntq:a.bloak~picture of his sea

< . N . . r ‘l \Av, ' ‘ - " -
PT. o duties: N ' L e v
- . ""‘\ ; . . . . . . - . ,‘ -.‘ . "1

) t‘:' . xk‘\\\ )“ ’ _, ’ s | I dt.‘d. \ o

' . ‘fs scrango. the' . 1ife I long havc led,
T ',; s And as, vhen firet I vent to uchool. .
K + . And found the horror of a rulc. y
¥ " . Hhichkonly a.k.d to:be obcyu ra ’

. . ‘ ' I 11? and wcpt Bt dawn afraid. ,
i oL . . ,And thoughc. vi:h bursting heart, of ono \S

?f:f.' ST L& . T " Whoe j from her 11::1. vayward lon..,\' B
S, LI S . o
r ) , et ] . Required obodionzrﬁxrut ‘bP'Qj?$ V
\'4 ' ¢ . ' . Q . } * L
'." \ . ! Ii, . 1
I‘ ) \ - .1- ' ‘ H "‘ LY ‘ ) .
- "3‘- - - k i / '\ i .
& M - . |
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- Obedience stiil .t‘cg;r‘d'.'d' love,

g So chgnse I thet enchanting place. oo ‘ ! ‘
K ’ Tl}p abode -of 1nnoennce and grach P O
- . © And Batty without reproof, : . © - ‘_-"‘..." -g
’ . 'Por the black gin-deck}s louring roo!. vo) L
. . . .Blind «fid'tmevitable lav - oo T oo
o ! ) Which nakes light~dut1u burdena. ave . _,..,,'
— Hhich.isfno: reverence, laughters gaimd oL ,
7 :. At “cost of ‘purities profaned, R o»
S LT And vhatsoever most. dsy stir L /
. ‘ Remorgeful passicn tovards. her ; e ”
y . Whom to behold 1is to depau » R
( . From 111 dofect of ch and h.arc. (pp 220-221) SIRTE
T These liq\es forn a linglc untence 1n vhich Pred.rick s
'.' a i ;! 0 Nal e ",
loo‘u to the past thur to ch. future. Hé reflects’ on . .
t:ho ucurity otferod'by. his mother and 'hOI; and on-k s - “‘:_'.
» unhappinen vh.n he" vas uparated from ﬁhcu at lcho 1. ol |
« 4 : T
/ . L
" . He conplroa' thia ftut uparatitm :o his dull 11 e nt . }
. ses, vhich \(1112 be' nade ‘aven less boanblc b.cm e he \“:
' . - - - :
.vill b.‘upara: d, trol ﬂonorj.c. ‘hc Iubjoct. vu'b. fﬁd“
. ‘ objocl: are givdnﬁ:ho firot linol. \rhilo th. rost ot .
" . thc,unt.ncc 1. .constructed vith cﬂ'u;u nnd-phrun ;
' ) that elaborate’ thc baoie unconce. Althoug.h Pu-oro T ,,
S L L,
. cl.lboution is unul.l’.y conpuiblc with- ;h. ‘cules o! SR A
- Lo ST
; | . -gullu:. he \okirto the ru.u in - thts h\l.lIDCC KL SR
: cohttu: 11!- vith nouoﬂl ':o Tife . without. "hcr lod 3 Y
s -" . ,'.'.:.
' \:111 luin:ain the -od..lui of oﬂooylllblc cowhu. P ';"}
V! .} N R
C { Thé’ lO.t common’ lnbordtnftc uruc:nrc hepou uses hcn A
L) * "; ‘ ~’. B 3 .- - o (~;= £ v ',";:
. ¢ . J‘. . .‘“ " :\/ n. .",_' u ' % ““.
. . .o R P O
SRR SN R RECPER
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B L S RN
SRR t RS
< e O B - . -°
" - v ) - . T - - .
- '“,5 Do is the "Ahd"'olus verb:forﬁ, from vﬁicﬁ‘he~digreeses'
}(u ' o ; further;\ Some confuaion is cadaed by the - digreesiog
i The thought begun :I.n line t.-h-tee "And as. wheq firat,
}f_ }_ ‘ I went to.achoai." continuea "I lay ana wept. of dawn
A - afra:&" in 1{ne-six. ‘and this leada to’ fsobchangerll
“'-" ‘.-iﬂ'\ﬁg” that enchantteg pla¢e" in dline eleven. 'Butﬂthe sehse
: ;’: .xt o is dietupted because thea"enchanting place.f_eecoédipg
:3; ' a‘ S0 ko its "posit;on.,u:efets to " sehool,.:‘while : Patmore
U § I .1ntends' it "to;‘ ﬁeap ; Frederick's ‘home. Patmor:

. . sacrifices. clarity' to express movemedt, from’ jay * to

h &
\. J s . N ) * : R . -
- BOTTOW. : '

L . : The elaborate syntax leads- to some ambiguit):. . .
a | thOughlit penmita fteedom to move throqéh the stages of
Coe N chesis¢' antithesia. ~and synthesia bithin a simple-
e :_ \met.ricla.l forma't:~ .' _. '— _'_J..._ o . | ‘4 N
f;; 1' _ 1 ) . 'Apart 'frdh hie use of syntactical elagoratio?.
+ : Patmore often conveys thematic move\\’r‘(t an.d‘. ehatecter
\\\;</ . change in The Victotiea by straightiorvard statémept

\\\~\\\;f\\\\ enlivened\by Caesura. enjaobemenc, and alliteration.
S \“ ~ ) | - ! , ' e _ ’ "'
— . \ . . But sometimes, (how shall I demyl) ~°
T\ N There falls, with her thue fondly by,
o Dejection, and 4 chilling shade. “
- o "4\ Remember'd’ pleasures, as they fade, Co
. , Salute me, and coloasal grow,{ ~
¥ - | Like‘foot-printa ii the thawing snow.s:;j-
' ;:ﬁeel oppteas'd beyond my force

With foolish envy and remorse. (p.253) Lo~




¢ ot f “C.'{: B0 e Tt TR . '\b BANEN g A ‘; /oy
; e AR AN g
\ ki . Se— « -, ~ LT
‘\j\ : ' et _ 0:‘.‘
< T . .91 <k
N ) 4
'] X L. ] .. . . )
- . <+ Patmore uses caesura throughout, enjambement in% the =~ - °©
s ’ ‘finalxtwonlinés. and allfteration on the letter "£" to .
B ' ot A e . . ) C :
QTST\\\ _ \provide variety\f‘nd; continuitf‘ -*He\thlgo makes = - '
feo e T~ . - ) ’ oL . “
gl T r\‘ concessions to facilitate the rhyme' he, reverses the . = ~
% ' - nornal word order’ in coIoseal grow and eubstitutes\T;: :%
Q. ~ . N ' the word "force for'" tTength" or poher"obeéapse/it
,," . - . v—;"’- v A \\ , - -
xhymes with remorse., For: Patmore,vthe retention of -
o5 . \4-"_ - N : ‘ s 7 - . - -
=\ - the modglus’ﬂarrante such concessions, The effort to"_-*~e&
R . retain the ~.modulus "resuits in ‘anotheér = of the =
N . characteristics  of . .The Victories; the frequent . . ,
_— : o . . = - . 5
¥ N . grammatical .pauses that are part .of even the most
- a \ * . .. . - 1a
¢ syntactically complex sections ET\EPe poem. The great .
) - " number.of commae. eemi-colons. coloEE; enq full-stope 3 ‘ :
/e f makes the noeﬁ’ more helting, though\\::\\creetes an . !ﬂ”
) . A d , — . ~. i
e ) > c | \\‘ LAY Ve
", effect closer to the convergsational tone expected inm an !
Ly . e _"\ . ~ - - . -
: .— ~— exchange of -letters between familiers. Akthodgh.the\*\\
' ~  nany ' grammatical pauses may lend c{edence to —the T
Lo _ epistolary form, they give The Victories a etylistic
) , ' rqughness that critics sometimes ascriﬁ@ to Retmore s Cow
T . L - t ) N
L : lack of.skill. The halting movement. however, is more .
LS ' LT N . - A . -.-—!
’ T o« liﬁely ‘the. result ‘of Patmore's attempts to make the
L . o main theme and dts expression throﬁgh thé stages -of “a f_ ¢
dialectic £it within the ‘narrow ‘confines . of
.. ' ' o K . - 1 ' -
L octosyllepic couplets. v, - R :
B : . N '- '\ ~ . “ v : ' , ' L— ’. ’ 0
gj‘ R - 'As VFrederick moved towards the synthesis of ~ R
ST e, — o
Mo B fﬁsting love with _Jane, the syntax subtly chsng%n to © . v
s . . o e
§§u; S mirror the change in tone. The letters he, writes S . N
l\ . ‘ ’ \ ' ‘ . . r'w
: X ) . - M
R S PO SRy R .
* - -3-‘\‘ “jli‘x{’ st é\._,'"\-é !.‘ \}' whora N N _‘l“ 2 A »':x- 1w :1&‘; ;‘




deo FITENE g R T e ' TP T
. . . ¢ . )
. \
[ h
* -— } ' . - ’ e 92
. | . .
. ) i ..‘- i ‘ . .' . ] ) -
- . shortly after marrying. Jane are Ffull of curt, factual

¥ ! . LI

an—

W peseiou1 the lqnguege Aitself. is paesionlese' ‘ "nght

..—-

;‘ ltfe. for me, 18 lifeathat wends / By lqwly waya to

: , o o lofty ends. / Iqwell perceive. at - length, thet haete /
N N N y

~e _when . Frederick has grown ,to love‘Jane. the lettera have

o LT fewer 'ceesures  and ‘more enjambement.‘e Her¥ oe
9 )

speculates on what aweits lovere in heaven. "And\who_~

can’ tell whet 8 yet in store / There? but that earthly

-] ¢ P “
w;hings heve more -/ Of -all rhat ‘makes their ‘inmost

., . _ bliss,,/ And”lifeje an imeggrstill of this,. / But haply

- . . . —_—

‘such a glorious_ one / As 1s tlie -tainbow of the suh?"'

°

(p. 305). . Frederick's last lettere flow more smoothly

¢ - »,

echoes- the chln he has attained.

., 'The Victoriesg, 1is a "final = illustration - of 7 the
i ] .

-

] [

-~

i~

. . ,
o _ "Hedding Sermon con:aine some of the deneear len ge
- . . ) .

) - af uhe poem, since the. pedn summarizes the theme of

marriage’ "treated through%u The Angel . and

The Viqtories. In these lines, the‘Dean emphesizes the

. o
$. -

oppoeite natures of mele end fenale- and their neheeeery
& ] . \

0 : . unity in merriage: B . T ™

. ' . f .
) * N O . '
= hd . . » . \ a
L, . . . - \ B
R . oo B SRS B T sy
§ - . P . . . - : o
Vet & . B s e M : N . (Y P . - - .
S _— N L, ° i S3 gt yew . e e . IR .
C e ) LI A R . . R S AT T .
P W L LT N e . s T ‘2,000

explanatiods'of vhy he makried. Because he reﬁouncee‘

\\ T'ward heeVen iteelf is only waste" (p 251) Later;

- ’ . ~ than his earlier oneg; their 3yntex is less choppy and'
The "Vedding. Sermon," which concludes
surprising complexity which Patmore manages vithin the

simpie octosyllabic co@plets.'ﬂThe,reader imegines~rheA'

N - . o ' -
.stooped Dean speeking slowly and methodically. The

;_,i“.: :
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n / . \?/ . 3
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g.’:\ ' / - N e 93 ) . ! - %
;‘3‘ s ) ' \ e % . ‘ * ‘*\“., . s E
% - : fhe Wife's creeted.ﬂcfd the Bride, . - f~i
i T B That chance one of. her strange, oﬁeet sex - e
;V:-. : ) S He to his glad life\did aniEx,-“*,'— SR o Né
?3;' v . e Grows’ more and more, by day and night, , ™~ ',f';_fg
2 — L ‘The oné in\the whole vorld opposite ' : ' é o
- ' . of him. and in her nature a11 - . SRR
. o o vk, : <\ - 3
- - , So suited and reciprocal a T t
. v To his especial form of sense, . Vo . U
cy \ \Affection. and- intelligence. (pp—331r3BZ) ' L A
- ‘ " [ . T, ) . ) - ? - , .' . : \\l\ . ’ ' "’-_.‘- ,:'\.;
'S -~ ' | | ' S R
] - The woman is the opposfte of the - man, yet in mar‘riage —/ 5
‘.‘ . :." ', - i y »
the ‘two become one. By uoing variations of ‘the basic . (’
- - - {ambic’ 'foot, elaborate | syntactical,_ o.tructures,\'» and o
- . ' \ ‘:.
s : intricate phonemic patterns, Patmore mirrors changes in o ‘
. R . ~theme. characte} ~and tome in the structure of- 'the’
) e ooem. . The metre and éyntax show #¥rederick's \chal !
R from the joy of first love, to ‘the disappointu;ent of. ' I
l o marriage, ' and to the 1lasting happineos.’ }\'e, finally '
) " reaches with Jane. Tn The Victories, as in The Ang'el..‘:r
_ o, the p'rogreas:i:on of 1‘:/h_e' larger structire ﬁhrough the '
' \\ ' stages of tﬁesis,' antithesis, and synthesis 41s =~ ..
f" K N ' . ‘ ‘ '] . 5 RV
- reflected 'by a ‘similar movement in the metre and .. -
- ' . ’ . . - L S
P ! . . I
_syntax. - Y ' L
! A
Lol
. , * .
AN ‘ . : , )

(4
. AN . . ,—
/ Tl
1 O
R
. L4 3
» ' . N v " -“
\ < s
. \ . v og A
v . . ’
~u fa- 5T gt N ady T g .-;—.' N t‘) A




GBS Ty A e T ’»:y ’ TS T T T TR TR R L e e T e ri"r*'f ’L.‘l ST, P
o b Tt T, . A . o R e
Jleratn L o _“___4_ \ S i PR ) - . e ] _~A . : ; : Do e ,'f“'q"',‘r:""“'l"f"
- - . . ' '
'-\ N - . . ¢ -~ v : : * - . "y

. e - CONCLUSION: =~ -

!
o
T

L ' - . P . . e ‘ ' o

o a o ‘ 'ihe sttunturesf“of The Angel in_the House and

:.l‘a
=

. ‘ .The Victories of Love demonstrate Patgg;& 8 deliberate

. - . . "

g SRRt i-choice of a form that is significant to his theme of S
P , ) - 3 !
: : msrriage. While the; vork of Coleridge and Hegel

R P L o A T

-1 v -
i s
-

-ptovtde him with precedents ‘for the use ‘ofh the

i

- Jffdieleoticu Patmore shows unmistekable originality in’

. his equation of thesis.'antitheais, end'synthesis
. "f male,_female.,end theit union in uarriagea His habit 'Al ’.,ﬁ
' kf * of categoriqing opposites in politica; arti society{ L
‘j “: . and human ‘relations in~ ter;s~ of gendet.'cannot“ bé’“‘ t'ii
-j f dismissed as eocedttic. for his conoeption of the unity ‘; ' ;
‘ : ‘ . : _of polarjties 16 ‘a carefully considered way of - viewingi o ug
. ‘ he world *To emphasize the necessity of the unity off' B
"-__" C . the\polarities of male and female, Patmore states tha:i} o
. ,‘Yl .ﬂo f<{, “The nuptiel contrasts ere the 'poles’ ‘/ "On, which'the “.L;~‘.
o o e ‘heavenly. spheres; revolve" '(p;Tz).' Martiege.’is ‘of ;
. Xi/f ‘ supteme _importance in itself. and, - uhen used » a . - f&é
! S . metepﬁor for the unity of oppositea. provides the theme '
nl‘ Tand’ the dielectical structute"o}_.fh ,Angei ano'.
f o TheuVictoties.; . : | . _ “ B
. S In The Aniel the transition from Book‘Ifto Book IT * E ;?
‘h | and from canto to ceuto &eoends on the_pfogress'of the ‘ ;
/. ' . N o ' \ ‘
£ ~ N TR _ _
v L | Lot A
S e e LT e o T M’ 5y ey s
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‘main’ charactere through’ the ;}agee of » growth ‘which:

coincide with the etagee of a dialectic' each of the'

larger etructmral divisions illuminates the thesis of

3

-ancceeaful married lgve, the antitheeis of failed

.
\

marriage. .or the ayntheeia‘of thefcontinual growthibf:
love in the family. Patmore B purpoee in The Angel is
"to ehow the right nature--or rather the wrong nature,

.and’ through that themright-fof love for'a woman.' nl ea:.
" Pelix and Honoria'illnetrate~thelright vay'to love in

,theiq ;virtually unchecked ' movement' .towards. the:

Aayntheeie of‘married love in the family, Patmore offers

conetant warnings againet the dangers of disrespect and’

g

diaccn:teax_taixemindwtheireaden_ni_the antitheais of

unsucceeaful marriage. The development of Felix—and

1 -

}Honoria 8 relationahip parallele The Angel' a structure
f’

1o - .

in ita progreaa thrOugh the etagee of a dialectic.

In ° its %mphaaia on _the. elemente_ that are

- M \

antithetical to marriage, The Victoriee provides a foil”

to 'the7 marital ‘success 'portrayed in . The Angel.

< -

Fredeq@;k and Jane eventually attain the ideal of the

continuedkgrowth of love in the family, but. not before

theif’etrugglee become the central "dssue’ of the poem”

5 . -

Their marriage. heroically eustained throughout eevere

trial. is as wbrthy of commemoration in an epic ‘a8 the

i

romantic and £leeting lovea normally exalted in poetry.

+

~Frederick and Jane 8 final unity proves married love to

o

be a aa!eguerd againet mortality, and The Victoriea..
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. '\\F’{more s. final statement on_ marriage. 18 therefd&d? L
; more daninﬂ than. The Angel in its concluaiona. . The v)°£
- ' second part Gf Patmore's ‘epic .is not\auperfluous,\but:. -
I3 .extends the poet's view of marriage whilé it maintains s
. ) o -] - . ' l'. N
e 'the relevant dialectical form. ‘ R q‘ .
%‘ .'.Q The Angel and The Victorf 8 exhibit. a- struc ural’ B
ﬁ 'complexity in keeping with Pacmore 8 plan for a poem on E
TR . L] . o ;L i | . "-
T merriage- in'lthe' epic tradirion.- -The syntacti\al Vv R
& - : ' B Vol
. elaboration, phonemic parterna, and tonél Variation. \ ;;ﬂﬁ
: T, ‘ o b
which convey . progreee chrough the .stages‘ of a Coow
. . - h . ) " r.
. dialectic, combine with the larger structural elementa )
-to move' the poems’ ‘forward. Harried love, which 4is "the V'
N ) : (=] . .'. ) N .. ‘I
’ angel ia the. house" and - the love chet gives victory \
- ' . Bd ' s .
over adversity; ehengea the lives of 'the couples . - *
* - T —\—’_ ' N * : N . - .~ . : - ,‘
.portrayed in the poems on marriage. Felix and Honoriay
} and Frederick and Jane, move closer to the ideal of R
‘ married vaecim the family, and their progress, or lhckh o ,f
‘ of it, 1is reinforced by ‘the movement of :he scructure ‘ ;
- " through the stages of xheaia} antithesis, and g
% R ‘ g . . ' . ' N . .
‘synthesis. Petmoreﬂs~choice of a dialectical structure )
B r ' - . ' / x
for The Angel and The Victories contributes essentially | ;
E ) to the ‘meaning ofWhis poemh on married love, .which «- ‘_ i -
) celebrate and emphaaizw the importance of contemporary'~ o
3 " marriage. " . . o R
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,8eparately. \

5‘,Champneya, I, 176-7f; i
% Chanmpneys, I, 177,
el Richard Gatnett, in the Dictionary of National
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*and Art of Coventry Patmore (London.' Routledge and o
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a 1 Rev. of "'The Angel in the House'. By °
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p0243' ’ *+ ' i ) \ . !
) 22 | 3 .. : o
, : Among the studies of Patmore as a Catholic .
- writer, see Benjamin Franci§ Mﬂsser. Ffanciscan Poets
(New York: Hacmillan..l933). p.157.
i \ .
: ' s 23 Richard Garnett. "Pletry, Prose and . .
s . Mr. Pa:more." Macmillan 8 Mdgazine. 3 (December 1860), 3
‘I ‘. 1250 _f . . . \\l. - . . <
- | 26" g ‘ ; '
_ ampneysg, I, 16§. . -
' 25/Champneya. II, 281. L

. -27
L ] l . 2
" and S;%u
. . 28

(London,
| /30
. (New Yor

31
and

Champneya,.l. 176.

Edmund Gosae. Covent

r

Patmore (London:.

ghton.‘l905). p-93.

Osber: Burde:t. The

Frederick ‘Page, Pa: ore:

\Idea of coveﬁ:r

T
o

A Study 1n Poetry

1933; rpt.

Edward James Oliver,
k: Sheed and Ward,

JohnABqach-S;ubbs;

New Yorj‘

E

Archon.'1970). p 81.

£§%§2251322222££ >
9 P.60.

‘Spottiswoode,

e Darklingg?lain (London°
1950)- P 133.\'

. P 5 . \
Eer o Y e . I M
gy b 0
R ..t/:_u R X DT AN

' - .
Patmore;

o |
bl gl e

Hoddet.

R

. -




e » ...""::::‘ , SNES ':/1. '_;'\ ""_’,_",?:.‘—A,)”‘" ';.T ToLaT “ ¥ )
. '/_ . cos .
woe / ’ W 99
{é;: . —_— S -
3 | g T R
& ! . Mario Praz, The Hero- in Eclipse in Victorian
rh [ Fiction (Lordon: Oxford Univereity Press, 1956); P. 413.7
;~if~f=' FJ,; S 33 Geoffray and Kathleéh Tillotaon. Hid-Victorian
%o . / ' -Studies (London. Athlone, 1965), p 29%, '/,-
e / - - 34 John Holloway, “Patmore, Donne and the 'Wit. of

s //' : - ‘Love'," in his The Charted. | Mirroxr (London:- 'outlgdge
o - and Kegan Paul. 1960), p 57. - ' '

| .
P, S 35_ hn Cowie Reig) Tha Hind ‘and Att of 00ven

: .f Patmore ondon: Routledge and Kegan Paul, 1957), p 59.

i . .

I 36 Reid, pp. 256-57. S

%ff o \‘. - 37 Willian Cadbury. "The Structure of .eeling 1n a

E . .*'7:‘ : Poen by ‘Patmore:. Meter, Phonology, Form." Victorian‘ g

f ~38 Pa%ricia Ball The Heart '8 Events (London°

Voo Athlone, 1976) ,p4493 . T . L ‘

— . 39, s Patmore (f ~

R * Mary Anthony Weinig, €Coventry Patmore_(Boston:,

A Twayne. 1981), pp 70- 71.‘

. .
[ B . [

1':,' \ é - ®
o 40 J. Billis Miller, Poets of'Kéality. Six
Lo T, R - Iwventieth-Century Writers (Gambridge, Mass.: - Belknap.
.‘ . _ s . 1965): P+9.. .. . .. . .
i ’ A_ C
. . \. ) . ) o \ - .
3 \ . . N Chapter I
. b . . : - ) . Do ’ .
g . A ! Champneys, I, 108. - : S e
N . Co , - | : .
’ ! »2 Champneya. I, 2527 - .. \
L " , ; champneys. I, 253. . .
b : ? Champnejs. I. 162.-
L 5 v 5 ChanpneYa. II, 97- - R Ce e
w o .6 Coventry Patnore "ETTian Barngs," in
& v P ncipla in Arc: Religio Poetae and Other Easays
Eooa T (London: .Duckworth, 1913). p.112, T
(l’{ ‘ I DS .
%;. j 7 CGviEEry _Patmore, "Coleridge," in Courage in -
B " Politics and Other Essays:-- 1885-1896._(1921; rpt. ..
5 ‘. Freeport, New York: Books for’ Librariee, 1968), X 88.
:;_‘ L] | . ' ‘ - ¢ .
Y ! o 8 Coventry Patnore, Easay on English Hetrical
. | Law: A Critical Edition With- a Commentar
T ; Mary Augustine Roth -(Washington: Catholic University
o ; of Anor*cn Press, .1961), p.8. ' R : g
) . R o oy ‘
A EREI & BRI s EL L i "‘.:"::"';"' ! ““;*’ T a e, (.«"w'v'-.“:'l?,: B '.:'." "'*_‘:‘.;“ ‘...r;"- "*.f’\(._’-:l:. TN

T
EL

-~



s R S St ey & tf W ik R SO YRR S SR A T el

’ hy * V4 —- Ten

it CRC o o,
Ay . . : ‘ 2
. s . L - v r
e \ o K ‘ .. - - c/ : . 100 "
-\ - - ~ : I : !
weom . ) ' . st ' / ; st : ;3
- . 9 , : - / K Coes -
i « / - . o s
. .' Essay, p.60. v , st T o
) . . : . y . . ) :
l ‘ ) 10 ) . e /. e - :
i . "Essay, p.l10.- @ / . < e "

'_: o | - 11 888 . p.3l. ' ; L o :;n‘
T ) 12, Easaz, p.48. L -
;l T | . : . /-E_s_a-a_z’ p 8. “'—n 4 ‘ o /

}h Reid, p. 50. Also,’cha;pgz;a.‘l v105-07.
/‘ ’ . .

P

. e ~'.' 1;
15 Champneys -11, 48, o R L
Sy ' 16 | R et
cro ' SR, Champneya, 11, 98. B // T
ce _ : o ¢ Y e
g oo ) 17 Samuel Taylor COIerigée, Lectures on’ . - N
» | R Shakegpeare, Etc. (London- M. Dent & Somns, 1907), T e
. o - p.319, ' i, ‘ - i

s

s -

‘Chéﬁpg}ys, I, 113,

¢ ’ K ’ ’ A . -, -

A .19 Champneys, II, 192, ¢ '
— 20 ' dea “hia ’ -
Samuel Taylor Qoleridge, Biographia Literaria oy

X Vol. I, ed.’ James Engell and Walter Jackson Bate,
S . The Collected Works of Samuel Taylor Coleridge (London
' Routledge. and Kegaj/faul 1983), P. 304,

21

Coleridge, Biog;aphia, II 16. ' | v

22

Qhampney , II, 102. o : rd

ge, Biog;aphia{ II, 16.

. Coler2? .
J:' ' S ‘ 24 Patm e;:"A Spanish Novelecte." in Principle in
) AIC. p 156. ‘ ' : - a '..‘
e . ." 25 Gofdon McKenzie, Organic Unity "in Coleridgg " : W
oL ' (Betkele% University of California Press, 1939), .
" N J' p 36. LN !‘ ' ) . “ { '
v . . ' .' ' : . * 'lv .

thomaa McFarland, "A Complex Dialogue:
Coler dge 8 Doctrine of Polarity and Its Buropean
Contéxts,” in Walter B, Crawford, ed., Readin

. . Colé}idge. Approaches and Applications (Ithaca:
i - »Cotnell University Preas, 1979), p.64.

———n

N . .
(3 =2 . R "o
e . : 7 Patmore, "Hegaly" in Courage in Politics, - - R
‘"x“ — P-106. . .~ o ’ xl : v ' Y
K - 28 ¢ . N L . F
o Samuel Taylor Coleridge, The Table.Talk and g
- Omniana, :ed. T. Ashe (London: Bell, '1909), p.51, : RIS
;{. ) _ . L. . ) l- 1 L . \ ‘-l:v‘*
S g o | 5
ﬂ: - - . A Y ; ‘ . . . \ ‘ . “ﬂ,
(SN , . . . . ; . L : . B b

' . ‘ ” ’ — . It ‘ . \l‘ Y '."‘:

N (;. - / B ‘4-<'4..,.‘ . LN I a ) R RO '\.";1 ‘-" e ’, ' . - . '\ voor ) "' <, '_, ~'.‘, ';‘:;"'m

e i T L e Y S e el e el iy e T e g T s e



. AR M iy ,,...,,,»,.J'.., e
LORSES et R B\
Tt

LR NI P k-1
NS T.a 0 s
-t

. RN g :

'_":‘.‘:'i. T KRS AT l ' .‘- .// ':‘. , ' . ) . ) I
ZJ._, . " ) . i . . o Lo :
o a4 29 Patmore, "Mrs. Meynell," in Principle ‘in Art, - .
s ; poll9. ' g N - . E
' : 30° SR = «
Q. V Champneys, II, 9. . . - .

j? Q- - .31 Patmore, “Keate.' 1n Princigle.-p 61 - ’

B B . 32, Patmbre, "Keats, opp 61-62, - "‘- o .
- 1 N .

% ' -, ) . C ;3 Patmore, "Emot{onal Art, in Princigle, p 20. ' T .

s S ST _ . T :

ra a P - 3 Patmore. "The Point of . Rest in Art,W 1n .

o Princigle, p.10. . . ‘ _
’ 35 N ) L R . n. - ' e N : - ' i fo.e

I f ' Patmore, "The  Point of Rest in Art," p.l2. ,
g ? -i :36 champneys, I, 332.. - - . L e
S " e ' w . . . . N

L) 3? Chaﬁpnejé{ f.‘35.“ e T ". o -
; e

p ] . - , | ' .
S Chapter IT . ' - . : ' e
4 - # ' L]
- . - PN
R . Part I ‘ : o .
/ . @ s, » . . - ) )

'weini‘g’ p-6‘8. A 4:_ . ' ‘ . T - o '.
Veinig, p.67.- . o S
Ball, p.167. . . - - =

. B /‘ . ! N ’ ~ : ‘ N
Champneys, II, 133. o - T :

h - ' - ) R N

. ‘. . - ’ —— ' f T

N ngnlff ;I , P ' w y
Part II - - B o T
‘ 'x/ l ’ s ! 1 ) 4 . * :a

Patmore. Essaz p.8. *. S e o

. /’ ,. . , N , . s N

. Gosse, P 81.-‘ . s R . TR

.

2 -
3. Champn?yé, I, 106. . A G . xl°a' T . T e
AR Cel . , ,

— N N ° — "._-,
' Chgmpneyé;.l,'107. -}: S T e
3 Champneys, I, 55 56. ‘” R Sroon s k:d
; 6 —G&tﬁpnoys. 1, 161., o L CT ey ST
' v » N . ’ ’ * e M '.~ . \ -t
At DR ) ~ ) S i
S 4! 7 CIAude Collee: Abbott. ed., The Lettqrs of - .S e
i .o . Gerard Manley Hopkins.to Robert Brid; eu’TIbndon. L '
oy o Oxford University ‘Press,. 1955), p. 82. s greof -
[a:;’-. . ( ¢ ‘.,-———" T (S L o y * hh
- " T a ' O v . ' N | R
RN . | ' R " co
i e BT e s NV
C "t “ ‘; W i{;'&: ! > ‘:" ""1‘%‘.";:;:: R J 6y A e ' l“ Thy Tee F o0t iAo 3¢ W «;‘D‘« o




o ] §
™ - - e
[N -
.
-
. . s
A f
4 . 3 L]
Cad a8
<
N 0
i
S
- +
- Ay L}
. 'Y ‘. ‘. @
e & » .
B . @
a . . N
po ] . .
- o e 0" »
-~ e . °
. . L
. -
.. . 9 o
.
- . L] N FEY
. A . “ »
’ M '
. . .
® ’ .
] [
0 . —n oy t
£ ° " [ -
PO ) 5
. s »
.
e L N
voe
f s
S o
s
e i o e
Y o o .
. L]
H -? N ° .
- ]
. .
..
. rd ‘

R © 129,

. Ve [
. "
2, “ .
B f
$os [ + B ! o
2 . L »
A D 7 B
.o .
L b - B
43 .
D 2 4 -
22
LA ot ¢
v - \ . )
v 3
3 a A . . o ¥
- ¢ e 'Y
. . v M
Je T v . R
s ~ .. . o
- B PR
<§ T . A 2
. o »
a
[ Y A - .
-
' -~ .
. « o
. \
N ° 2o =
. e . .
o, .
2 - . 4
L ° B 2 3
L e ’a .
Yle ' 1 LN
CLIE S . :R.- 4
M . LA
;- R f G‘J%\
" ‘v [ R o Y.
v _——— .
¥ 00 . ?
[ " N i
B L .
o . '
e
et
S .
L d . *
f .
s R -
e .
'
8, LY .
v ot ’
g ¢
e y v - f
Tos oy
[P ©
e '
S A
T » .
' 3 0 . M
% v
v ¢
.
AE e °
R .
. . ' -~
% -
a
o ‘,,._—a-‘ - '
'y .
.'y L »
LE .
PRI .
T A vt . ' )
| o - -
vogt v eeen? 4 AL LY W
R DA AR S0

[ N

- 8

-.10

11
12
13
1

15

William E.

weinig. p 70- *

”Weinig, p 7Y, .

qubury. pP. 241.'

"

: L Baker.
Lo S 1870-1930 (Berkeley:, .
A o - 1968), p.18:

e,

ngbury, P- 242u

.

Cadbury, '245.

Cadbu{z, p 246.

. 16—~

1

,'Chgmpneys,_l.

Cadbury, p 247.

e
. . .

)

Syntai ih'igﬁifshNPbgtt§§ﬂ

Part I.

- 7. . chaptef ITI’

4

Y

LN}
R .
R .
3
.
.
' .
. .
.
’
.
.
i .
»
.
.
-
i
- S
.
' .
N

Richard Garnetc, “ﬁ%etry, Proae and

r

‘
.

s Patmjte.'E z p 60.“

e

S

./§¥,.

Part 11

Cadbury.ﬁp 246. R

oo

.‘Champneyq.~11.

106.

m—

159.

- ®
‘
‘e
B
* . -~
- .
°
-
.
N
¥ ' .
- L] .
. .
. . . A\
4 0 *
o . .
. > e
. - K
) 1
"
.
“
[t N
. . ;/f
. h
LY » .
s
Vo R .
\ X ! u
' . P )
e . | s
. « cr
AR e AR e )
ate it g VL Vo
o

. Conclusion,

b,

i

[ .
A
.
-
’
t
. L
V.
a
.

Univerai;y!of California Pream

Mr. Patmore," Macmillan's H;gazine,.S (Decembér 1860).

-
' E
c e
- -
. M
4

.
‘5
.
3 .’
. .
S —
’ - .
. "
.
’
o
. »
.
. o
. L
. “
o
L N .
. .
.
y
.
24 I T
teT Ty oy -
R T

e

- [

b

R PORPPERPRT . (LRI

)
i .
[
° .
!, ! YR
! >
= %
.‘ .
+ o
. ., Tl
. - . .
: PR
-® %
K4 . .
VT [pe—— . -’
[ Y LS
. ° "
S o
- .

' '

- .
. 7
)
. - —
t .
L
-
a
"

-
[ o
. l‘!
“
/ "
R
Te
-t .
v~ .
L . v




- P A, e
Ty PR LY

L dime TRt TR o e n Y e e ’ E e
B .ig'f"a i‘,\‘ . ‘ — S * ‘
ek , ; : ,
L T - :
' 5’.’ : .~ [} . N ‘
"_..A-:: i v -» ] .
.-;' . ‘-' _:.:é;k» B " - - » " » L ‘
. . “ ‘:,“Q“ s !
e v ' b o ','BiBLIOQRARHY‘-‘ , N
4I . _ e N .:.‘ .. n ~ ." . . i ] , K . . . .
— [T ; *43 .c"f. . " ;fiﬁﬁgy $6urée§, . . T (
'ﬁqp- : Champneys. Basii ed. Hemdira.andTCorrea ondence of g5\
: ‘ _,"” Coventry Patmore. 2 .vols. 'London: George Bi’&
e ",ﬂn}V and Sons, 19g0. - . & , . ' N
C ." . c ’ ’T. a‘ s . . P N
Pige, Predc&ick, ed.a 'The' Poéms of oventry -Pdtmore.
¥ . London.: Oxford Univensity Prgss, 1949,
B oo ~patmore,. 00ventry. COuragg in Polities and Other v
o “'- - Egsays 1885r1896. London, 1921; rpt. Ftesport,’
- : New: York. * Books for Libraries Presa. 1968, -
”Fi hore’, COVentry. Essay on English Metrical Law.'
A -+ .+ A Critical Bdition With a Commentary by )
. " . Mary Augustine Roth. Washington: Cathollic :
< .. % . University of America Press, 1961. T
,’,'}'Pqtméfe, 00ven£ry.-“Princ1hle in. Art: Religio Poetae’
c and Other Essays. London: -Duckworth, 1313. ,
\"' L . '."' < ".,_-\ ' e,
s _i"" o8 Works Consulted ™ - . -
. . “‘ ° ... ~ . . . . e . . « .~ ‘ R .
> | - Abbotc, .Claude” Colleer, ed. ' The Letters' of. :
_— - " "¢ Gerard Manley Hopkins to Robert Bridges.q London:
- "‘:"' ‘~' . ' "Oxford Univprs:l.ty Press, 1955. P N
" ; Abbott, CIaude Colléer, &d. The Further -Letters of
, ‘Gerard Hanley Hopkins. - London: Oxford. University
nr o Presa. 1956, " "
ot Qltick, Richnrd D..'ed. ‘Rober® Browning: The Ring and’
C L ' the Book. 'New Haven and London: Yale University_
.- ' thsa. 1971. L
A ‘-f“‘Thc Angol 1n ‘the House" By Coventry Pacmore. R
oLt VL ~2nd ed. 2 Vols.: 'London'" 1837." . Rév. of ‘
A R £ » The An @l in ‘the Hous Edinburgh Review, 107,
2 B “No' 2i7‘13gnuaty 1858; 121-133 . ,
e . o . o - ¢ ‘. o . Lo o .
. ’ s.‘ ! ) i r—. - ' —: N
t i 3 - o e v 4 ."-‘ Lo 103 * )
;j R s . X o ; ~ . o
R * e DAV AR o " P, 8 = s
S *”h S ot f P‘ L N e Vb o T e TR e Chsd



. B B St s e . . v - BN L, - - - e ) e ¢, Bt
' . N . " . ? o . . . ‘ " -
. . . . R +J) . . 3 Fy=

]

+

A . Baker, William E. Syntax in English Poetry:- 1870-1930.
- Berkeley: Univeraity of California Press, 1968.

3

Ball, Patricia. The Heart's Events' " The Victorian
Poetry of Relationshipe. London. Athlone, 1976. v,

:__“ . E . Braybrook, Patrick. Some Victorian and Georgian -7
: Catholice. London: _Burns, Oates and Washbourne, .
1932, ) PN ‘ .

Erimlej. George. "Covéntry Patmore'!s 'The Angel .in fthe’
House'.". 1In his Essays. Ed. William George Clark.
» - London: Routledge, 1882, '183-213., . .

Bulwer—ﬂytron;'Lord Edvard. King Arthurl' Rev. ed.
,New York: Harper Brothers, 1871.. ’

- : qude;r. Osbert. The Idea of Coventry Patmore..
S - London: Oxford University Press, 1921.

Cadbury, William. "The Structure of Feeling in a Poem
_ . by Patmore: Meter, Phonology, Form." Victorian
Poetry, 4 (1966), 237-249, :

. '\\ Carlyle, Thomae. The French Revolution. Vols..I and o
. 11 of Thomas Carlyle's Collected Works. London: \
. Chapman- and Hall 1885. ’

Al N '
Coleridge, Samuel Taylor. Biographia Literaria. -
Vols. I and II of The Collected Works of --
Samuel Taylor Coleridge, Ed. James Engell and :
" .Walter Jackson Bate. Londons Routledge .and: .\
Kegan Paul, 1983. \ T

———t
.

°

‘ - - - Coleridge, Samuel Taylor. The Table Talk and Omniana; \
. ~ Ed. T. Aehe. London: George Bell and _Sons, 1909.

. Coleridge, Samuel Taflor. Lectures on/Shakeepeare Etc.
' London. J. M. Dent, 1907. : .

Faverty, Frederick E. The Victorian Poet‘. A Guide to
Research. Cambridge, Mass,.: Harvard University
C . Preae. 1968. o .

Gardner. William Henry. "The Achievement of'c°ventry
" Patmore." The Month, “VII-€1952), 220-230,

. Gardner, William Henry. :"The Statue of Coventry ' .
Patmore." 'The ﬁonch CCVI (1958), 205-219.. S
B - - . . ~ *
. - Gaiiett. Richard,. "Poetry. Prooe aqd Mr.'Patncfe e
: . Rev. of The Victories of Love. 'Macmillan's . ,
qt Magazine, 3 (Decomber 1860). 122 131. [

T T S S I IS0 N
PSR TN ' T T T N iR R




- . " 2 ° ~ . '!v
+ r t .

§ Garnett, Richard. "Patmore, Coventry Kersey Dighton.
™~ . . In the Dictionary of National Biography,

' A . " Vol. XXII.” Ed. Sidney Lee. London: Smith,

N i ' . Elder, 1909, 1122, s C -

Ny \ ] ) A .
. L . . ' —_—
' ' Gosse, Bdmund, Coventry Patmore. Lonidon: Hodder and
! Stoughtop, 19350 LI - t )

Hardy, Thomas. The Dynasts:* An Epic Drama. “hondon:
\ Macmillan, 1978. . \ .

4 .

-f Cn ﬁeath Stubbé. John. - The Darkling Plainh. London. Eyre'
SO o and- sﬁocciswoode, 1950. "~ B

<

’Hegel, Georg Wilhelm Fritdrich. The Philosophy of .
“ Hegel. Ed. Carl J. Friedrich. New York: Modern o

Library, 1954,

Holloway, John.\ “Patmore, Donne and the 'Wit of ]
Love'." 1In his The Charted Mirror. Londna. B .
Routledge and Kegan Paul, 1960, 53- 6{ .

*  Johnson, Lionel., "“Coventry Patmore's Genius." In his
Post'Liminjium: Essays and Critical Papers. .
Ed. Thomas Whitemore. London: Elkin Matthews, '
1911,  238-245. .

Lourie, Margaret A. .William Morris: The Defense of

. Guenevere and Other Poems. Number 2 of the .

. ' +" - 'Garland English Texts. New York: Garland
Publishing, 1981. o

o

. . 'McFarland.-Thomaa. YA Compléx Dialogue: Coléridge 8
RS . - Doctrine of Polarity and Its European Contexts.

- . In Reading. Coleridge: Approaches and
' Applications. . Ed. Walter B. Crawford.  Ithaca:

; * ‘t Pl ' Cornell University Press. 1979. .

McKenzie, Gordon. Organic Unity in Coleridge. - .
Co- Berkeley: University of California Press, 1939.
: N . -~ Lo e
. Miller, J. Hillis. Polts of Reality: Six \
" Twentieth~Century Writers. Cambridge, Mass:
Belknap, 1965. ’ ‘ ‘

.Hoirié. William. The Earthly Paradise. London:

-

h;“ ' ‘ Reeves 2ad urner, 1890, N i s
Lo ' Husﬁer. Benjamin Francis. Franciscan Poets. Ne:\;brk: L

3 A - Macmillan, 1933,
?; . Oliver, Edward James. Coventry Patmore. New York: ,
¥ - ‘ 1 Sheed and Ward, 1956, .- ‘
. - v b -/
Chedt e ' ":r 0 ’,;' - “’ : " 1 ot v “iol



.

%“';,, 5 I e Foar { ' ~ e ) R = 4. ) .':v‘; W g e e s T
- . - 106

‘ > '

- . " .
' - - Omond, T. S. English Metrists. Oxford: The Clarendon
Press, 1921. ) B
e "Patmore's Poems." Rev. of The Angel in the House.
B Fraser's Magazine, 68, No. 403 (July, 1863),
4‘ / 1 3 0 134-0- ’

Pollard, Arthur, ed. The thtorians.- Vol. '6 of The
History of Literature in the English Lang age.

,/"\’

Praz,

.- . Reld,

~
~
Ny~

: Sain?sbury.

,."The State of English Poetrya"
‘No. 269 (July 1873),

London.

Hario.

Barrie and Jenkina. 1970,

"The Epic of the Even&day."
The Hero in Eclipse in Victoriam Fictionm.

e

Oxford University Press,

John”
Patmore.

Cowie.
London

George.

1956,

413-443.

The Mind and: Art bf'Conentry

Routledge and Kegan Paul,

Historical Manual of English

In his

London:

Tennyson, Lord Alfred.

Tennyson”

Poems and Plays.

Hacmillan.

1910, .

Quarterly- Review.

12-25.

The I&ylle

of the King.

University Press,* 1953,

Tillotson. Geoffrey and Kathleen.

S tudiea v
——

Twayne,

London:

Weinig, Mary Anthony.

1981.

London:

L.ondon:

kY

1957.

135,

In-
Oxford

Mid- Victbrian'

Athlone,*l957. -

Coventry Patmore.

Boston:

Leaves of Grass and Selected Prose. -

. . Whitman, Walt.
' ' New York: Modern Library

Ed. John Kouwenhoven.

Press,

“1950.

A

-~

R
N ".'\{' AREAR R

——















