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ABSTRACT

Themes of refuge pervade the poetry of English poet,
John Clare (1793-1864). Several of those themes can be
examined by considering a wide range of Clare's poetry in
which he is preoccupied with motifs of security, shelter,
and retreat from the cares and disappointments of society,
seeking instead his private world of ptact!ul.cnntunplatiun
and vision.

Clare's emphasis on a visionary Eden can be
considered as a theme of refuge in his poetry; the poet
takes the Garden symbcl of biblical and Romantic tradition
and adapts it to his own particular system. In his Eden
poems, Clare can turn away from the miseries of his deprived
life and envision a place of constant, timeless beauty,
spiritual presence, innocence, glory, and natural freshness.
Motifs of spring and childhood are frequent in this context
as Clare returns often in his imagination to that perfect
setting before the axe of enclosure chopped down most of
the trees, and the adult state of reason ended the child's
world of wonder and fantasy. Also relative to the Eden
refuge in Clare's poetry is the way he celebrates all
Sabbath moments, however brief, as heavenly breaks from

sweaty labour, the curse of man's Fall.



Clare's companion in this Paradise is Mary, his ideal,
spiritual lady; from his childhood sweetheart, Mary Joyce,
she developed, over the years, into the poet's perfect
Platonic wife, his symbol of timeless beauty, his muse, his
guardian angel, his benign goddess, and into a number of
various other special female figures. In Mary's divine
company, Clare feels safe from the toils of life; without
her, however, he feels doomed with all the rank and file of
fallen humanity, destined for anxiety, sorrow, depression
and the nightmare of hell.

There are a number of other retreat themes in
Clare's poetry: sheltered nooks in a pleasant, natural
landscape away from the din of labour, comfortable shades
that enclose the poet in an atmosphere conducive to
imagination's pleasures, the bird's nest secure in the
protection of nature's bosom away from insensitive man, and
the domestic retreat, the snug, tidy nest of a cottage where
the poet can still feel nature's influence as he reads or
dreams in peace far away from the noisy world. In this
latter aspect, Clare sometimes echoes the poetry of William
Cowper who also celebrates the bliss of the simple, cottage
retreat.

In all his modes of refuge and retreat, in his
exercise of imaginative wvision, Clare is intimate with all
the positive entities of the natural world. Eden and Mary

can continually bloom for him again as long as he keeps his



heart and imagination true to his recreation of those
confined, special places in the sheltered landscape of
Helpstone, his blessed childhood home.
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John élare (1‘793-18 64)\‘ ‘l‘hroughout his’ poems concelved—' aﬁa-*}'
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retreat abound. From the cruel realltles of°hls llfe, Can
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;apart from a practrcal labour bound w rld that faz.ls 'to
,see any connect:x.on between 1maglna,tlo and reallty

a, tlmeless, VLs:Lonary anchorage where a chlld can stJ.ll be';‘

London, 1—35 P
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".1'a type of Romantlc hero 1n hlS quest f r ,a perfect landscape

He seeks

P

houghmhe sometlmes dlsplays scorn f r soc1ety s ; !
instltutlonalrzed Chrn.st:.anlty and b lrttles the value of °,
! \ ! Ty ' LH ) YR "‘ FE o :,', ,
,‘.the parson 8 Sunday sermons,‘ Clare ‘nows hlS Blble.,. He J.S\ RN
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garden, a state of perfectlon, prlm ‘mnocence, bl:.ss, ."
wonder, b\eauty, and closeness to D'vmlty. He is also aware '
. of the poetic tradltlon of Eden, f x he often compares hlS
own Paradlse wrth "those Eden‘s by he poets sung.';?v In h:.s
}VJ.SZLOI'I of the Garden ‘as some 1deal representatlon of pure .
landscape,' poetry, and J.nnocent, L ],tl:C_O‘nS.C-lOIUS ‘,’c‘:onumhlin_l:'c_:atg.gn_ “ '}‘
ﬂm:th‘ nature, Clare J.S s:.m:.lar to hevRomant:Lc w:::.ter;whoi
E often see '1n Eden the epltome of" numberoffeaturestha

The Poems of John c1are
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appeal tO thelr Romantl: temperaments- the unlque Adam,,the L .‘;
lﬂleldual unllke anybo y, els . man as a blessed chald not ;

‘;i:(tormented by the reason of a more mature world,y and manx | M‘“n ‘
: '. ..':experlencmg a- communlon wrth a. spirltual beJ..ng and . : TR
:.',l‘éart1c1pat1.ng fully 1n a lmfe outsule the llmltatlon of :1 S
"‘mere sexuallty.._ T;e fresh vﬁvonders of——nature, the utopJ.an u\: " . e o
sk , settrng, the 1801a,t10n from crowded, hunian’ soc:.ety, the By
l ‘ harmon Of GOd. 'man, and the natural elements, the non—-‘“' .
.é“ . - 7 "- p.r}a" ‘tJ.c state, past glory, creatlon out oNf darkness and
’ - . ~,‘ chao : are all elements of interest to the Romantrc. ' In
i b ‘ ‘Edenlthey see man unlcluttered by class and raC1al |
: Iy d dist:.nct:.ons, soc1a1 rules, the demeanlng facts of 1abour, *.'f
; 1 ie’és‘c’mm"‘g bhllosoPhleSr and alL the other bllghts that MRS
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” fonowed? Fa114 j; -
: ther - blle.cal mot1.fs such as the v131ons of the N
proph ts, the Splrlt of Chrlst who is. the Second Adam,ts‘ ‘ >

i
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angel:.c and other d;.vme frgures, pOWer fall ng from Heaven,-a~
rapture heaven on earth, msp:.ratlon, and w1de notlons of

S T ’ chrlstlamty out51de of any church context are all related

e

L B to the refuge and sanctuary of Clare s Eden. Wlth h1s

F .}'..,- N 1 1 s

1'. J.maglnatlon the poet cﬁ always real:.ze a victory of sp:.r:x.t )

o over matter because anyt:.me he falls to flnd the Garden J.n I
. hlS J.mmedlate landscape he can always create it and:cause




‘.

TN

-

s N gL

Ve &

L T
. » e
. [ .
= N4t -
bim
;
t % -
o 2 e
e ;v; -
I t
. . 1

e S

B

¢ . . T o & ¢ d . . . b
. : R . g ., & ey ; W g . to PR . L .
§ > s s - EL L

Eden to: flower Tor hlm agaln.‘.He shares thls power wlth the

Creator 1h Genes;s who brrnge llght, llfe, color”'shape and“

‘o ] A

structure out of the dark y01d ' *u”»f”””“
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The themes of refuge 1n Clare s poetry may be
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con51dered under the toplcs of “Eden" "Mary" and "Other
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\Retreats" whlch are all related by thelr motifs of shelter :;Q};Ji;;”.t:' :
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°f Eden6 int Clare s poetry.; The poet regards thls Prlme T?“t'n

:J landscape as a radlant retreat af 1nnoqence and freshness ‘nj

¥, :

‘-outsxde the stifllng 11mits of the adult world w1th 1ts

cares and sorrows.5 The poet's 1dea1 haven wrth 1ts :€§¥f !
T, o AR ER
cbnnotatlons of a natural, unsp01led settlng 1s akln to the

atmosphere'of"each new sprlng tpat offers the sen51tIYe

{ o
person‘a gene51s of hope and rénewal. Clare often writes e 18

., R B L R

about the glowxng prgpise of sprlng 1n the nev;val of the P T R |

flowers when “the tlme of the 51ng1ng df blrds 15 come'"71:i‘?"};i$5”'\

° . . R
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LY 6The theme/é;/hden in, Clare s poetry is" br efly :tigitzi:ay Do

- . mentip ned by J. Middleton Murry and- Harold «Bloom .im'l . 1. o .7
] Storey's -Criticism (pp. 332 .ahd 431). “E. 'Robinson .. ' .. .
® A G. -summerfield see Eden -as part of a‘"consc1ous patte . e wET o E
in'Clare's poetry in their’ Introductlon -to Clare: Seiected Poems ' . .-
' dnd Rrose, Londen (1966),1970, p.- 18. Mar§ Storey's The MR- T
1. Poetry of John Clare: A Critical Introductlon‘(Londo .. 1974,p, .
= » . pp; 13-14 and*98-106) briefly.considers. Clare's them of L g
' Eden., For a fuller study of this theme. see Janet: Todd," .”ﬂ;"ﬁfo\\-"'
. In Adam's Garden,. Florida, 1973, although thls study dedls*~{ o
e with only Clare‘s pre asylum poetry. . " ; R PR N
W . 7 i 0 . 5 .o '_ ..' 'r- N TR ,":
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' seeks"the refuge of hrg eternal spring'where Paradisevstlll ‘.’;--gl,u

uchlldren Wthh lndrcate how Clare v1ews the 1n1t1al years o
i %3~'\human llfe'as'a blessed exlstence close to" ‘hature- in- a i.;ﬁﬁf

h‘genuine poetlc atmosphene..'He”cons1ders 1t traglc&that all =n:’
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ThOUgh;.ln\despazr, he sometlmes.nlews the harsh facts.of\ g
hi% lrfe lnnterms of*wrnter s blight and"ﬁtorm,whe often” 1?'17.:g3*:“f;;
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blooms and a: new creatlon is always p0551b1e for hlm,\ 'ﬁ?.
-Relatlve'to thls v151onary'sett1ng are the’ many poems about jﬁ' L
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n grow away from'the brllllant sphere of-wonder,.;
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fantas& and pure maglc and become locked 1n the rlgld
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b undsvof adult maturlty, flxed 1n the chalns of labour and

...‘,,' i

-,.,"v“'..s ..') ;

ghlng.u,
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‘Clare regards h
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Arthur Symons

i al

rlteé that c1are s-"feelzng towandsthlngs was

always that of,é’chlld and ‘a8 'Ry \llved so he wrote, by -
recollectlon.ia'fclare seehs comfort and stabllitylinmthe

- eatate) .
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the poet even as mateflal things"alter and fada,
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' settlng,'a Paradlse that has sxnce been rulned by the
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meIC1less axe of man and hls 1nsen51t1ve government, all 1n

‘y

the name of progress" ’ Even the presence of Nature herself

P »

;‘seems to mourn w1th the depressed poet when heirecalksAthe

'

1ush,glory of the orlglnal beautlful earth Hls grlef,

: however, does not entlrely subdue or overp0wer h1m because

\_ L]

a hreath of Eden can Stlll fan h15_v15age t&ough theo/

.4‘ -_ By A

R way he joyfully ant1c1pates any Sabbath break from the

routlne of stolld toxl and 1abour, he celebrates, 1n hlS

j

that were lost.when Adam falled 1n Eden and thus doombd
- 2 g

manklnd to a burdensome'llfe ofibread—w1nn1ng as a slave of

R

brows.. In hlS keen dlslxke for such obtuse, non-poetlchu'

“flabour,‘clare hopefully looks toward the rlchness of every
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plough 51lently at rest 1n the tranqu‘l fleldS.~' ﬁisl~, .
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CE T nooks and groves. As the sounds of to;l fade across the S
CEL fg contours of the land the poet sees-‘ h

dLscardea tool on 1ts 51de 1n the gras and flowers seems top".‘“

“. 0N !'
be a symbol of labour s cea51ng. now work'ls over and 1t

2 ~

E 1w
Ve . v

reposes as a pleasant seat for some playlng chlldren or a
45 i .\r' '

N

sport;ve object 1n a,landscape of complete freedom., Clare

Al
. ‘,_‘

v1ews such Sabbath moments as generous portlons of a. greater,-:

-»'

" Bs. hls'"splrltual.companlon,,l0 she appears as a symbol of,~

j \
she remalns an

"‘t . 1 " ] \ Nis*
- 'element of refuge 1n Clare s poetry,=1n fact, she 1S\the:;; ;

-

RN A vy cove s cpseaon
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r}h‘v" : essentlal attrlbutes of, : . v

iii‘ : '[4 work .guadlng splrlts' o lead’hlm 1nto the paths of I .“;lﬂlgﬁhu.gfg

1;i ju"uii?le excellence and other"lgures of dellght such as dream ?';f;ﬁ?iisz‘fﬂ“:i;
?itz” - maldens, an‘ ls, ethe:eal charmers, and protectuve goddesses.;ﬁfh;-l ifg
S 0 | c1ar: often sees Mary w1th1n\the ple‘asaﬂt forms of [\ SRR

3 R . ) N e L R
i E L nature r'nd hlm and even,speaks to ‘her through the gentlelf""’}f~;~, }ﬁj
- ' _i:f" d‘elements in hlS solltary moments;( He lS more comfortable'ff}\hﬂltﬁf;q: gk
iﬁ 3ff hjfd. talklng to the trees,ithe noddlng flowers, the\partlng . TQ
: o ‘E" grasses,‘the pa551ng clouds, than to any wonen in the flesh

.
-,

T e e, e aey 5 T v eI R S

For Clare, true IOVe 1s equ ted w1th undlsturbed, placld

thlngs far removed from the commonplace lusts of man.'@Hek;ff
11
L]

St
.-;f(

,f sometlmes sees Nature herself as hlS gu1d1ng "mlstress

and,she too has the beautlful shape and splrlt of 1deal‘Mary..-f<

Indeed, the poet 5 OWn phrase,: Self—creatlng Joy" 12 can~-1 “i'
.. 'ffﬂlj aP§1Y equ&lly to hlS v151ons of both Mary and mlstress Nature e
B “*.7;.‘1 who ‘one day would be hlS w1dow" 13 As Clare«assocrates Mary ;_

- . ’

§ - w1th dlstlnctlve spots ln hls local terraln, her fond 1mage
'never really leaves hlS mlnd he can always hear her soothlngh'*“”’
A T o N sl . S L
L v01ce 1n.the fragrant cell of- an arbor where a soft breeze e
§i ) 2y g
L3} VL tlps dew from.the shallow cups of the leaves 1nto the leanlng
j;; o -f. grass blades and the glmstenlng flower petals. Sometlmes ﬁ. - Iy
%_. i . L R ‘. ST R g ':“ xbj. AT ) " . ,E)' -'._ .y J_\ -.

*77:f=:}f;f¢-5':‘1t llJ Mlddleton Murry, “J M Murry,‘An Enthu31ast1c A A b
A L LRI Vlew Crltlclsm, p. 336 A N ﬁ-.guz;v-}n T S

\' : A Sk b BN ) ./,)-:J o

~ '120n51gned Rev1ew, T1mes therary Su&\\Ement, Aprilwm, ﬁ;f”
1956h No..2826, Cr1t1c1sm, p.:420 L T B% e,
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her v01ce whlspers in the largo of tw111ght around an old

v' .

spot where they 1ast mllked

mossy brldge, or at the blessej

the cow together.' He feels he benlgn presence also in 'i

\ that sheltered place where they hid together on one occa51on

whlle the raln tapped on the roof of leaves above them. -

l4,1s always 1n ev1dence across

-Thls' W1fe of hls 1magination

: the bountlful landscape and the poet senses her not only ln

the w1de and promlqent features of the land s contours but

. .
i

even 1n the hldden, mlnlature cells bepeath the dellcate Q fc;

laths of the flower stalks and the lowly weeds.; Because of

her blessed reveallng presenc Clare can feel the breath of

L-.
Paradlse in what most geoplg regard as empty, common places

e

'5;*}}*5 Though ‘Mary 1s often seen as a comfortlng element

of sanctuary and refuge throughout Clare s work there ‘are’”

e T 1.-

:_ﬁ ';"fJ d few poems. whlch 1nd1cate the great sense of overpowerlng

-

loss that strlkes the poet when he. realizes she 1s not by ﬁﬂl

h'hls sade.. In these negatlve moments he progresses thrOugh

“”a terrible dream or: nlghtmare, sxnklng 1nto hell and certaln'

ﬁdamnation.\ When,she who represents love, beauty,.lnnocence,l

x'\ .“l.

nature 1s taken from hlS 51de, he 1s left 1n C

L ;'f ¢4 and benlgn N
I M

v

* &

r

”21 the great masses of common manklnd.

B

“'*” ‘l‘ chaos and darkness w1th all1-the doomed V1ct1ms of the Fall,

wlthout her, Clare

. 1

1o
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3 % . Feb. 1867 Cr1tic1sm, p. 284.;
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“ a breeze from bloomlng Eden.

~,p051t1ve,\poetlc v1srons of Mary and Eden 1n many of hls

feelsl%hat he is lost and lacks the power to rlse above the o

\'\N “ ’

dull ranks of 1gnorance and conformlty. Alone wrthout hls
H % .

sp1r1tua1 gurde he feels the foul, Stlnklng breath of hell'

A

flend on hlS sweatlng face 1nstead of the peerless caress of

’

E Bereft of Mary and Nature ‘he

sh1Vers 1n an aSSemb y- of lost souls who are poles apart

s

from any blessed p1r1t of 1nsp1ratlon and creatlonu But

-

often,

oy

for Clare,. uch horrld 1mages are submerged by I,‘: T

poems._u‘ _ ,,‘i.,' I ij ‘.=: g ‘

Chapter Three conslders various, other motlfs of
2

,,“

fasc1nat10n wlth all lonely places away from soc:.etyw .15” f"

these qu1et spots the poet feels at home w1th the w11d J'kﬁi

creatures and env1es thelr placrd sheltered llves' he

,,.admlres the solltary hermlt's nest deep[rn the bosom of

"_ called'"thelcmg-lmage"15

”‘ thlngs.

: nature s bounty, akin to all the w11d hldden ‘and sheltered“”'

places secure 1n the pleasant shadows of l1v1ng and grow1ng
i
Though the sun wrth its 11fe-giv1ng ray s has’ been

"of hla poetry, Clare a o

the ‘sun grows brrqhter.‘ He celebrates those r freshlng

B

5 Uns1gned Artrcle, Tlmes therary s pplement,.¢'}~ "y
1trclsm, p. 420 - ; . ; . g

refuge and retreat in Clare s work, for example, hlS ~:ff*“ff
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'lare.- In. these nooks he feels that the ZPlrlt of nature
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wrth those dellcate cells of stlcks;%
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dlscarded 1tems shaped 1n a clrcle of
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harm of man s n01sy,,1nsen51t1ve world.
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nests, the blrd-watchlng Clare feels profound poetlc

Wt
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thoughts that transcend mere words, he senses‘a sﬁlrrlng awe

,‘ N s . sy

and myStery 1n the comfortlng and evocatlve atmosphere of

5, 5 &

the creatures' Smele homes.
s \.' ,»" 5 N, [ o o
"*’m‘Ll”;f“f,rf Another related theme of retreat 1s the poet'

& L Coae . B bl oy

s pr s i 4 TR N

¥, et longlng for & snug nest of hls own 1n aicosy cottage, or
Tffi~“f some coﬂmodlous nook with walls agalnst an outslde world

K :

In hls v1sions he sees clearly hls domestlc refuge far fromif'

pr;ﬁf the bustle of the world, and 1nv1ncib1e 1n any b1t1ng gales}
S of w1nter.‘ Clare resembles W1111am Cowper ln thlS | b e

g: appreclatlon of domestlc bllss. He admlres Cowper s poetry

: . .
e 2 R Vs [

; -1n pralse of sample beautles 1n the green outdoors as well
\ - - ...4 R s T
?f" i 1l KLJ' as home comforts by the genlal hearth where the solltary
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llf&' here'he can repQSe ln a warm atmosphere and

poet can read and partlclpate fully 1n a rlch,|contemplat1ve ﬂlﬁfA
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Q w1nd that slams agalnst t" cdttage walls.f For Clare, hlS‘:'

R S :i . :world where a tree, for e am le,,sometlmes becomes the
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“fgsurface o% the untarnlsh’d floor.v From hls doorstep he

Uifjan1tes blrds to nest 4 the securlty of hls roof and shar

I A

» » Hy @

’ " e ‘ﬁ.f;hls cosy haven where mzé w111 not bother them.

emes. of Eden,4w1th 1ts symbol of the:“

‘ :ﬁf The p051t1ve 7

,4'5Garden and other conzectlng blbllcal elements,,and v151onery

“”fﬁMary are complement by-numerous other motlfs of refuge 1n

o

4

"”ﬂCIare s poetry. : quest for an 1nt1mate asylmn blessed

‘by nature pervadeS\both hls early and later work In thlS

a

:regard, Clare 13 1ke the Romantlcs who demonstrate, 1n

N -
el thelr wrltlngs, an 1nterest 1n experlences akln to hls

'themes of sanctuary It 1s an anustlce to Clare to see .;f.

.- i %

o h1m as a mere descrlptlve poet w1th no scheme or system :37

4 oo, i

.;fevldent in’ hls work.: He does 1ndeed use the myth of Eden,,;‘
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John Clare recalls hlS past

The Shegﬂgrd's Cale

z / - N N # ' .

chlldhood securlty on pleasurable w1nter evenlngs W1th1n

1,

s o
v it SIS
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t

';ff} as the elders to\d‘ghost storles and falry taleé.‘ He fondly

yes, frxed to the?fanC1 ul_shapes the’fare;théew up across

. ;thexdlm wallsn

: In thls atmosphere of :phantl;\maglc"
‘I-\.“‘. 1 i

hour was 1ne,itab1y approachlng. Clare recalls how f{?‘}‘

.2"reluctantly he and‘the other chlldren would cllmb to thelr

,,x

“waltlng beds 1n the loft to dream of hauntlng shapes through

L

‘long W1nter s nlght as the frost hardened outSLde 1n the

1A “J'nuary._A Cottage Evenzng" the\ s& peem %n fjf‘

cottage walls that. were 1llum1nated by a glowlng flreplace ffﬂ

"!,,‘J'

ZJFhét_fg

‘ John Clare' The Shegherd‘s Calendar, E. Roblnson‘
:ummerfleld eds., London (1964),gL973; pp 10 21.

L.Selected POetry and Prose of Colerldge,
. Aodern lerary, New. York 1951, p. 6.
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yawnlng ﬂarkness ahd wralth llke snow—drlfts leaned agalnstgﬁgg?.ﬁ;a ."h§
' the cottage walls.: Clare 15 faSC1nated by thls Edenlc stage f]*}‘ .
=R . :

» . ~.---‘.,:-

- 1n hlS llfe beforel"reason cee -took away chlldhood' ‘f":ff_af

v1510ns. ; He also‘remembers that the véﬁerable clock t at ‘i fﬂf

T

used to dlsturb them lnto an awareness of the pass;ng of

B b '. 27
“/,’

tlme was lod;ted "behlnd the plcture pasted screene of

“ - : : .

Adam and Eve, who had nbt yet succumbed to the temptatlon.of

*4%]

-

"11fe s fatgl a§p1e tree. k The symbol of man s perfect

R

‘ l

the lelne "Rock“ of an 1nf1n1te Chrlst”
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. dlsheartening uncertalntle of llfe, Clare can f1nd ;
" untroubled‘reSLdence Wlthl ‘the scope of hls\own creat1Ve
; " | powers where wonder and ) aglnatlon always prevall over L ' Ly
;{§"‘nif“=:;jéu the harsh realltles oﬁ tle e#ternal world 'ilf‘.'wdih ¥5}.:1‘ o ‘
.?f\ "‘ ' ' X Clare places hls own chz%dhood V1lla;e:w1th1n ‘the ‘
E}g’ E context of Ed n 1n one f hls earllest poems,‘"Helpstone“ o
Jjé ( 3 7), 1n which he 7Pv151ons the small obscure hamlet of jS.ﬁ‘*.
:?p ."';‘: boyhood as an unblemls?ed spot of "wanton plenty"zln “those S
3 ’“{' e golden days" of 1llum1nated "klngcups and "dalsles" and of =

5, : faIl other beautlful grow1ng thlngs Wthh “t01l not"5 aiff?;”"' e
- bountlfulJatmosphere of easeful provxdence.lehls radlant ' ’
fmhfﬂ* spectacle of 1maglnatlon contrasﬁs sharply w1th the actual 'djiﬁplfff h

. n az
ap ey m ] Helpston*ln whlch the poet wrltes ‘""mean v1llage" llftlng

'k}'f'iij ""1ts lowly head":’an "unknown" place "where useless Lgnorance.;j:f f”5»[\'

3 ‘ '*‘z;slumbers l;fe away “‘ In thls rude, unschooled\settlng Clare hl;h; o :¥f$
:ﬁ h;ﬁhw'. sees hlmself as the ﬁlow‘qenlus" endeavourlng o’ rlse "above‘\ '5 :
i¢ el the vulgar and the valn“ through the soverelgnty of the "iﬁ:_‘j~f‘;
gz ‘ "f, poetrc 1maglnatlon.f The poem srconclu51onulllustrates hls' ‘{lfi”
& ‘Jf’ lﬁfl %aath in. the authent1c1ty of hlS vrsron. ;‘S“f ;;:;":"” Cin s

/ :_..;l;ini;} Oh, happy Eden of those golden ‘years ;hﬂ‘fi hflf?;~ff;:if:f.fz:w,

g _.jc3“i-_.Wh1ch memory cheérishes, and’ use eéndears, |« G .0
TR ‘Thou. deat, beloved spotl may. 1t be thine . ' o
Y .m,:ifj"To add a'comfort ‘to my:. life's decllnep "5 g, "0
T 'waWhen ‘this .vain world and I have nearly .done, et A
. And Time" s, q;aln'd glass has 1little . left to run° ‘“”;'W7‘:“‘= - ‘
'ﬂWhen a11 the hopes, that charm'd me . once, are o er,, ng];”I}w:“ﬂ‘”“f
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L To warm my soul’ in ecstasy no more, B TR P I
. . By'disappointments prov'd a foolish cheat,-' L <-*gx
’ . 'Each ending bitter, and beglnnlng sweet, Coagae e T j1v
.. When:weary -age the grave,'a rescue, seeks, , S ’
'+ And prinfs its imade on my wrinkled ‘¢heeks—- .- |
. Those charms of youth, that'1 agaln may - see,

3 ﬁt : Mdy-it'be mine to meet my end in'thee; . - oo .
» ... 'And,-as reward for all my troubles past, R R
4 Flnd one hope true--to d1e at home ‘at-last!- .. .0 .~ fE oyt

.
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?le,i”ffz~ _l Clare hopes that, away from all the worrles of aglng, Valn

Léjfff; L}-Jf:' endeavours, the passxng of tlme,qruxned hopes,."the grave |
S ~ln.“ and other dlsconragements;“the landscape of "hope" mlght B
: . stlll~be w1th‘h1m at the end of l;fe. He ant1c1pates thatw
iyg. 1n hls tlmeless v1510n ot Paradlse,rthe worlds of youth and' T
t]‘ '!f,,faid age w;ll éoalesce lntoﬂa blessed~ex1stehce that lS bgth‘. s
< -home.and heaveng; HlS w1sh “to dle‘atkhonehat last"‘ls not
ﬁt'.fg”nﬁrz: a de51re to;return to a conmonplaee ﬁelpstauawhere 1ahourlng .IH'

men do not dnderstand the sensltlve artlst.' Clare s hope 15
that the Chlld and the qld man shall be one 1n that glorlous

day when his v151onary world 1s the‘Only reality and he has.-»ﬁ

'.ﬁ'f 7iff ceased 11v1ng mn a toxlsome,.lmperfect condltlon.t For the

. . : -,,.(,

“'Ij', poet,.true home LS far from any mean" v111age of man, that‘ﬁ?c'#
. 1s why he feels that 1t 1s very 1mportant for peOple to thi'
w'”-i p051tlve1y and*to attune thelr mlnds to happy thoughts and R o3
' feellngs 1f genulne."perfectlon" 1s to be "ever w1th us.?étf'
f o Clare never lets hls mlnd stray far from the bllssful moments };g'
_ o NI P R TS T S ;
. ORI ' RIRTES T R s )

e 6The Prose "Of ¢ John Clare .J W. and A. leble, eds.,zf-
London, 1951. PP. 224 225.h Hereafte: c1ted as Prose.:, S
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of hls'bhlldhood whenta sen51t1ve SOul was awake ing to the ,:
prlmal joys of nature s b § .
] Clare 's Eden is frequently assoc;ated thh hls e Ry
~f1rst roots and hlS 1nLt1al responses to natur 1 objects 1n i N :
. 3 ¥ iy R S ‘-.u'l"é .
) hlS locallty.i In thls reSpect hls Paradlse d ffers from 'é-fg o ;~\ﬁ
K . : those of wrlters such as Rousseau wlth h;s pe fect haven on _' _ & i
i . e :
S the Isle of St Peger ,and Herman Melvxlle w'th hlS chlldren

o ' W'_{?£icOf nature on the 1sland of Typee.?  Clare\s

. « . i s ‘

e

?:EJ ;: ..":’"if“;onoers.: Thus.hls Eden;cilanoscape does.'

L o . & =3 L I 4 .0 e & o ‘

f}é' | L stlmulatlon of actual travel to unsp01led exotlc”shores.
ﬂgg,;; g In thls aspect Clare as akln ta a &r1£ér such as Thoreau

;ﬁ; who sees an evocatlve connectlon betwee the.olear waters of
R ] § - . 3. r

of Eaen.9 In hlS v1s;ons of an unspoa ed‘Eden, Clare does

v:share w1th all these Romantlcsp-howeVe':

KIS ',u

qualltles, for example, an appreclat n of nature s "
; . 'c . . Ce § »._;','-
1n5p1ratlonal qual F es, lsolatlon fr m the n01se and “
¥ A . el i R Wy, s @ i * I
e ]
. ‘~‘,>. *1‘7 ' " v t ',\‘ I3 i - T w‘ 4
e piis 51r'Gav1n De Beer, Jean-Ja ques Rousseau and Hls

wOrldh London,(1972 p. 71._
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f”.bustle of the world, confldence 1n the truth of the _
e - a
o 1nd1v1dua1 s own V151on, and an 1deal unlty akln to the

)
o
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u'ﬂsplendours of man 5 past.. The unlque perceptlon of the'.: —

11¥‘h515*z_,-?zllpoet transports hlm beyond the bounds of mundane ex1stence'¥fl‘ '~3;

%%E? U '3to the v151onar} realms of 1nf1n1te wonder and 1mag1natlon.,l fi'ﬂ{ﬂ_f gi

% 'Lf;f‘ﬁfh (j Secure in hrs flelds of Paradlse, Clare re301ces 1n the5 ‘i{; N ‘léx

‘{j}hfijjiﬂfﬁff;:osplrltualnbllss of- 1mag1natlon s reallty. ﬁt.;;i:f{;:ﬁp,‘” “ ’ .',i;

iﬂ?iaéf%cﬁlﬂi;tfﬁx??l A number of Clare 's early poems show the YOung Poet" } r

LT S ap resollectlng "the days gone hy" as 1? ‘he hlmself were ‘[fg'f':'\ . :
actually an aged person.‘ Hls long.autoblographlcal poem | b

lq'"The Vllbage ifﬁ’;lfﬂJ,‘pﬂ}

KN the contours of\the desolate land he flnds hlmself "mournlng "f“T‘;,”;i
L :ﬂ;’;“f{\“” to scenes that made hxm no reply“ and reallzin that hls h
fjn-;:*i'ff“‘ v01ce lS the only one that laments the pa551ng of the earth s f}}f‘ )

1nnocent beautles. Assurlng hlmself however,.that such 'ﬂjﬁit37l39?iw A"

beautyrdlll never die because hls memory w1ll retaxn’“strong “'72j2;.4

.“ B

o
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e et s D

/lﬁ“ :- accents" of the green s past glory; and because he wrll'make

.
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S I oo Clare and a number of the Romantlcs were 1nfluenced‘
I LTI by "The Mlnstrgx" of. James Beattie '(1735- 1803) Claré's - R
D . Lubin‘is the s ‘type of Ffiqgure as Béattie's Edwin. . Se€i . . = tu il
John-and Afin ‘Tibble,. John Clare: His Llfe and Poetry, Ldndon,"l s
1956 p._84 * (Hereaftér .cited as Life.) ' For a full.discussion : '~
2 of Beattle s influerice on the Romantic. poets, see- E. H. Klng,ff"ffa'
“JamesuBeattle s 'The . Mlnstrel' and. The Romantlc Poets"‘" -

/Aberdeen’ Unlver51ty Review, Vol XLVI,,B No.QlSS Spring,ﬂm,
1976, pp. 273 287 N o R
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(AL ‘}.1t llwe agalh 1n hlS poetry, he ls st111 beset by doubts and £
Hji': i ffT._ji fears as he Ontemplates hls poetlc future.\ Lubln wonders Beg ’1J
O A N ' : = ) ot Lis 5 Teop W e % L
oo N % : e . o .-9'»‘ I F
;.%m _“1f there w111 be 3oys ahead for h1m or only the grlm prospect o f:
R .' . . 0 ',. Coyt . . ‘ e PR -

AR TUNEENERVIR iOf "'Whelmlng paln" (I, 162).. On OCCa51on5011ke thls rt
gy o T T e R ; -

1"seems that the world or external reallty ls too much wrth fn{fi": ‘3?;

|"-,4-, ,. LR TIN

ll

.:’li}_‘.‘. . .‘
i‘_ - J\ 4 i o , y & l‘
L ' "Clare and consequently, 1t d;mlnlshes the energy of hlS Lf‘ el L
:“fEdenlc vlslon.,he LS thelmelancholy sWaln depressed by the e .
SR NS S A g ; I S
before hlm 'llke a Chrlstlan N X

-or one who cannot ff‘;ilf

‘}2 he has no

before-the collectrve~onslaughts of hlS fellow men.f}?

Another poem whlch 1llustrates the poet s despalr\of fﬂ"! L §

.» nise LI

”‘the . W03 ld and 1ts retardatlon of the v151onary process 15"u.?;g'*ui"}: %

e ,‘.'-

AR . % 2

'“:"Natlve Scenes"5+1 123) In thls early sonnet.“

‘as 1n “fhe "ﬁf

S

N Vlllage Mlnstrel": the poet also speaks 1n a v01ce that

;ﬁ ' seenm well beyond‘hls years,-he,ls overpowered by the gr1m
. Goethe.,;SeemReader.rp-.405,

.' W il

":'A,m",:.v e

See- "Introductlon,
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* o "tomehts'.him'; In a moment of self‘.—plty he starts to vo:.ce '
. hlS a;;ony, he feels marked by the- "h-and of a sadlstlc "fate“ i
that has d,oomed hJ.m to a ‘state of abject alrenatlon. Now- "
.' | he sees ’the lahd' before h:.m just as- depressed Lub:m had s ‘
through m:.sty "sw:.mmmg eyes"' that are flooded by :unages of i '.
: "vanlsh'd pleasures" and "past bllSS"' for the Edem.c v1ew
‘ " 1s out of focus for h1m. The sad melanoholy Romantre .
‘-?_}; 7 ) figure i ,however, 1s not really prevalent ;wa.thln Clare s \
piE . B - ot o : il

N T TSR PYT. PV

.z,.’n. K

.";v.

i Am" (11 523) When Clare ‘died” 6n Enday,. May“

B
»

50th, 1864- 1n the Northampton A3ylum, hlS body was sent back
rrj. ! 1 ,‘._’:(ﬂ_‘-,.‘.
But "none of the fam:.ly from Northborough 15

—came to look at the dead."\f Such a commum.ty of mdlﬁferent, A:,".- l

'tov He 1pston

:"; pllgrlm.:
o apart from the facts of hlS

- ‘x\.. -

It 1s J.g hls poetry,\

.

' unfortunate l:l.fe ;

that Clare often rlses abOVe the level of

a He records hlS res:.gnat:.on to desPa'.tr'm the mov1ng poem,° 5 haget i, Bapde
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"JOYS Of YOUth" '(I: 278) 3 for example, shows him draw:Lng-.-_ S
_'.- aesthetlc pleasure from the very pa:.n of gar:.ef 1tself when
: he 1s 1nv 1ved w:.th the del:.ghtful dlversz.on that eman_ates L R,
&, from a del:. erate' "cult:.vat:.on of the mJ.nd % “enjoyed onlY“ - B e .
by the few."',]'5 He shapes an .xarta.stlc'order from hls LR ,
" s e 3 . ‘-'\ BN T
emotlonal chaos of affectl.ohate "recollectlons" as he s - o in ™
' O . . e .'.' e ',.‘. _,,' T o o
celebrates the bliss’ "of youtlf 8 w:.ld track"'*glvmg thé e, fmag OB
i /summer‘: andscape a dreamy; thereal qual:.ty J.h ‘a__fus‘lon of o
J i iy __;. -‘. i 3 “ e A Inlon ,it. ._ '..\.’:“_.
water, eadow and sky, Clare sees,.tools of labour on‘ Mthe -’
\ sweepmgurack";' hacome fanclful‘«forms of sheep or woo.l'-" el

. .fC‘l’dgflé,;

o

w:.te This lends a gentle

S .,. An
" ‘0 A W 1’_' i "‘

hole, Ihc.wveve]r, the‘

Ty
o e WF b

-1elsure-fllleo,:. engaglng climate--tl‘rat dlspels the routlne,

: y chore-fllled pace. of' a’ erk'::;g. day. Cla,re lS rfort'ﬁn”a.te" to '
ik ,fA.ee.]..':such profound.eosra'sir L

'.;’gqch .'s‘:m;ple' ljoys* ;*. ""Because ofﬂhl;s rchh fanérfﬁl‘ 1r.1‘s:|.g“ht1”"'.
.:.'--‘he conver.:t_:s w_hat co‘tlld otherw;se &30 abje : of ‘1o

_‘,'7 1hto. -a‘crea.i':'l:o.xxl \o.f.:genulne, ab:.ding pl'easure. . ‘a..‘ ‘
' & "Q'-" : Clare ‘asserts «rhe same 'tj(pe of‘amagl‘harrve"'oon'érol-—-.f-;.
1h "Childlsh Recolleo;:ions"' (I“ 238'.-“240) where '-1n1t1.all;
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-"ple‘asur’es' ’gon'e"hﬂ.' ‘But he soon converts hlS pain into .' S A

&

pleasure when he en‘\n.sions an Edenic world where - the 2 \ -

thistles Lq’uaking in the w1.nd"' i"the rushes nodding o er. the V
green and other 51mple,' natural objects convey a truly .“ ”
f "express:.ve language" to the young poet as erdsworth' (

¢ "presences of nature" do J.n “The Prelude" . Under the k

1nfluence of nature s faithful "vo:.ce, Clare has a v1s:.on of

# ’
- ‘- . Ri

Paradise aga:Ln he even feels that he 1s actually J.n the

x P

1andscape of benign 1llum1nation before external ,reality
: -' 3 1ntervenes and’ reminds him that he is no longer a Chlld" g “ P

/..

U , And everything shines round me Just as then, e
."';z'%; L 2. Mole hillsy and trees, -and- bushes speckling wild,-
That freshens all: those pastimes . up agen --=~ ' A 1

: ' oh, ng.EVOUS' day that chang'd me’ from a Chlld' s by S TR

Clare does not, however, s:.nk 1nto gr:Lef w1th "the sharp

v

reaN.izat:.on of hJ.S own mortality.. Instead he celebrates

that Joyot:(s hope that memory and 1mag:|.nation keep alive for gy

- . FLA ‘

h:Lm w1th thelr prov:.sion of genu1ne refuge,'."snug cots to 4

' cheer despair" though "fate" mbck from a‘ "distance" and calls }

the poet's VJ.SldnS "castles 1n the aJ.r" Ignoring this T

’ ‘, mockmg v01ce ~t{at sounds also like a non-poetic, pragmatic

t 3 - B FP member of socn.ety\Clare employs two definite images of
~ refuge J.n the conc tus:.on of his poem°.”~‘-" ‘ ;

1 Life ‘owns: no ]oy 50 pleasant as the past, ; ./ s S

AR LRI PR U .That™ banish'd pleasure, wrapt +in memory}s womb.
R e It leaves a- flaVOur ‘sweet. .to’ every taste,
Lo D Like the sweet substance of the honeycomb

N
P




R T T SRS P T
‘_ g N It is: '51.gn‘ f c'ant‘ :th the c ntext of "Ch:leJ.sh
; ‘_‘ Regollectlons"‘that the "womb“‘anci t .e"‘honeycomb" both
- i". : f1 . assocmted.:;‘n' nature w1th secur:.ty and protect:.on,”could . o
h ."-_. also be - regarded .as sheltereé caves of érowth, and these are ..
f ": a.lsol telatlve to.glare s Garden s:ane 1.t could be sa:.d that ‘ "
:i ;' :~ h:l.s fond me;norles fr.ednently erow -into ample vis:.ons ofj : '
,: 1 dellght uthat sh;eld the' poet frOm'the erosmns of thei.‘hars“h' )
% ’ "“f.'. t i ;facts ‘of., the external world ' :.The poet otten.seeks the A 'I-‘:‘
'é :‘; _4' san'c-t;ar;r of hmemo-ry“ s wo;nh; , from th:.s cavlty whioh 1'5' _ne\;er'
f o ' ';mto the realms of llght. wi'xere'
.f :,f.,}-..-'::.._;.uthere“a:':e never any of the cold ‘ml..sts'feared by young‘i.nt.tn

,, W g . 1n "'I‘he Vlllage Mmstrel" -' Clare assocn.ates the poet:.c

¥ kS
b, -., 5 |‘~ 7 .
o ., o ’:‘\'v ‘ . . '

process that elevates him above the dull rout:me of v:.llage

El "; tollv.v:u.th an‘:ettort tokards q.llum:matlon or ‘a Strlllggle' .nmto‘
: pR 1gk " (I.'“vx).‘.‘ The truly creative .poet must keepu '_ <
k r‘et‘n‘rnj.ng’ to- the radlant so].ace of his.. imag;.nat:.on tol Sé'
A strenqt!;éned by ."the Joy of elevated thoughts“‘ :

o

R SRR AR 5 g Tl ke

: %y ‘.:.“ . / v “ ‘n‘ e, q,! LI . .:‘__... - W .'a,‘,,' ™
25 . :- "a sense subl:.me.," of a. presence “whose dwell:l.ng is the 11ght.-,
u\ ‘.,- _ LR "‘. . : r :_, - .‘
n - of settmg suns.
B e T b
LY ,'
gy
. i _-"'.'.I

:

"a 1anguage that .is ever gre_en" w:.th 1ts "power" %

R
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"varled llghts“- he feels that poetry becomes\lts own llght ;;:}gf;?:f e

.,"_,

nof self creatlng joy“ "The Yellow-Hammer s Nest“ (II, , :&g;:;
220—221) the realm of light and “nature s poesy“ exrsts T? IR ? ;::f
around the area of the blrdis home where the‘creature herself ~ i.;”;ihgég
~\:‘i‘.“mcst poet—llkehk the landscape of Eden ;tseif; hefcre‘ e i
'llakreason caused the Fall was one of pure 1nsp1rat10n and V~,ﬁ&yii:iF;ij.if

poetry before “the meddllng 1nte11ect 1mpeded the p0551b111ty

u: a'shlnlng settlng, and he clalms 1n one of hls ldtef¢ppems,~n,¢ -
<> ', . = '\7."\. <g :

V}poems 1n the flelds/ And on

ly wrote them down.“ The same fﬂ;"

Edenlc qualztles of llght, undeleed nature, and pure poetry
are also blended 1n poema such as.“Tb Poesy" (I 234), and

L . S
= .Lv, R

the later,ANorthborough sonnet, ”Pleasures of Poesy" (II

18

assoc1ated w1th llght through the Splrlt of Chrlst who 15P'31..7;'“

'h@the Second Adam.'mAnd the whole myth of GeneSLS 1s based on::

:Zm“the lxght of creatzon that brought form out of the darknessf

Goa

ﬁjand chaos.;g‘ The Garden whlch the Romantlc poets celebrate T

S 'IBSee.‘
2y 12 #35-36

Tsaiah. 49 s, 60 20 Matthew 5..14 16, John
i Acts 13 47 I Corlnthlans 4 5 oo AP, T e

' Genes-i-SI. ~:.",'",<l :
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.".;13 consequently J. bn.f.nio.t:j,;.f:_'s, 3.‘o'f",
f':lrst ll‘ght,., the dawn of man, the "gldv;"ZO‘

. re e

of nature s

£ 52 . . 5 .t o N ;
\, . i h., , v ‘-- iix %
: H

chJ.I.dren, the shlnmg freshness of»- grass, flowers, ,trees and

. * . ~'.\. b

2 o4

waters" and the season of

n_"' “ g o s .

x 4
neW' begmn:.ng, enother .geneSJ.s fer the poet we:.ghed down by

. 5 \« 8 i 8 .

the..chJ.ll of harsh w‘ ‘ter., Clare

’.‘i' el ,'— o

.
iy

"'watchi g for--the J‘.m.tlalf s:.gns of*

O

‘alsd’ —assoclates ‘the new’ hope.,

- that“ Thoreau2 L

+

the Garden of" Eden, an

."—r,,s p ‘ . : il 7 ‘, i
' wOrdsworth mourns‘ for-."what_' an. . has’ made of man when“ he,.':."_
f.:- o E v ' 3.': R O i 5

.I.::_ senses_ "Nature s holy plan" J.n f'the"fp'ri'me' landscape of "I.mes

qu.tten In

s
%Fd g

. .

oo .
P ,~.~-|-"'.-

.
., ‘e - -

poems are found :m, when he had_ res:.gned

. ._ % * s ,..~ R _"’
. . € v‘ ool » LA

himsel.. to the deep w:.ntry reality of his fa.ilure as a poet

vy oa s ey x .. ‘
! ',_—3"&‘\'-..

3 "The Wmter..s..Sprlng"';,_for example, wnttenum the Northempton

Asylum sometme between ..1842§'and 1864, - a true indicat:.on

n
. veo
. I 4

' g

P ".".."*‘sh?'t‘-.‘ '

sl e .

lare nas faith Yo

"'s‘nrlngtme eternally unjade‘d'for h

2

s 4.4
% .V_t"-.:} h
5; e




'I‘he w1nter comes, . P walk alon.”-" g R DN AN ‘L‘ il
ant no blrds to- s:.ng, ' T S T L L el ’

st in Whlte. s
I 1ove to - see, the ftempest come

And love‘ its piefcing. llé

V,-g,-The dazzled eyes /that love to cl:.ng\
';O'er snow-whlte eadows see the sprlng.,u o
. - g [ ‘ : (II,: 517).1

\

,:'feel peacefully se'c'ure 1n ohe t1me1ess, benevolent season

& .4" ‘”‘ "m

.“upon ,any object of external msp\irat'lon.. 'I‘hJ.s poem J.S a

s - “t

; ‘?.{f_good example of the Romant.:.c s v1smnary reallty't'\hat

‘u \.,._‘ -. s

tr:mmphs over the mater;!.al world ‘such poems represent the

AR .

-"creatlon of art' 51" refuge out of‘ a; sense of melancholy and,’-‘- f :

";lonellness.‘ 'I‘he 1nuned1ate storm cannot blot out the

B

','-";.-perpetual glow of spnng because thq poet has‘ kept hJ.s




o &, '.“ ' .. . r-" ' ." ik \'..
..-.'T;.;_»....:..;:-{,,.c.i.;-; a5 e %
L " , e S % i . .o
. . YT 'r o . \ . ' T 4
o e s o o < ! . . ! ol t s
..'_ a L 4 \ :-2~8.
’ F i " = ' .
‘ " "All the knowledge. I possess everyone else can acqulre, bu't.'.. R N
A ; . 5 Y

0 my heart 1s all my own.,-22-' Thls state{nent and Clare s poem B

% . . v i %
" Lo

P are both confldent utterances by Romantlc wr1ters who have i

L e Y :‘J.n common the trarts orf "acute emot:Lonal sens:.bllrty, wh:Lch L
: % R . ..‘~ N7 . . RS ’ "

";.ralses them above thelr less sens:.tlve brothers, and an

2 L N L awareness of not 'beIongJ.ng to the exlstlng SOClal order.-"23 R

; EVen as the snow drl'fts out51de the hospltal walls Clare lS 7‘ SRRt '-;.‘r'
ek i S Ce 4“-‘ ‘ 3
i
: '\.: - . b ‘. ":J \)
® . T /:"’. g . 2

where th_. soothlng,‘ melodlous blrds‘ songs are neVer

-:.pra:L'seAt‘;he‘ crowning prom:.se °f SPI‘-'Lng with 1ts connotatlons o \ ‘ :‘..:

X ;a‘f genesrs, seed, bud, blrth, nat1v1tyA,vdawn,‘ 'nornmg. and SRSV
1:he alpha of mnocence. , Poems; such as ““The Early DaJ.sy"~:".“'.' \
Amn2me) et R aiesatidnd 0| P cier i o

24

: 1nnocence" (II v

and "Yolmg Lambs" 309) v also akln to

‘ ?;'-'::". A 24IE: S. Whlttlesey, Symbols and Legends J.n Western

Art, New York 1972,“p. . 77 R
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untroubled rest/ 'I‘hat poets oft'

5 vuth'

N . f N .
. 5 g - ol T 58 v " . adietn s
L 7 e ! N RN LA R R 1
2 o . ] -~ [ S et s K 72 G oty e
: R . E : . T
v - " > - £ e . apar b e Lo ‘gl
2 5 . i s )
i , 59 3
. , S
. f Bk
h f L
. 3 : .
. o . .
[ % 8 - , %
g
i .
) {
. | 2 x
s 1 & T .
A d
E 3 . [ ‘ A 5
. . T o~ - LR e , RISEEEE B

Christ-symbols and blameless lnnocence, . are further examples ! E

of Clare s commemoratlon of “brlght days“ J.n h:Ls own spec1al

o s

l-andscape. There lS always a’ trlumphant 51mp11c1ty m such

Py ue . - =

sprmg poems, they assert, even 1n thelr humJ.lJ.ty,

al v1ctory o T A
of llght over darkness as the poet seeks hls Garden of 8 sweet"_," C
have sung!" (II, 525) S

In a, number of hls ertlngs Clare deals dlrectly ; S

o

R

the theme of chlldren and thelr place J.n hls Eden:.c

he equates;'the stage o ' earll ..cha.ldhoor; ‘Wlth l;aradlse hefo're‘—‘;(.,
; the Fall and the adult' "knowledge of the world.. mth 'lts‘:.:; o
A sdbs’equent empha51s on reas_on over feellng and the ", ""-,,~:.~_i'._. ) ,_‘_f
";\.‘:"- J.maglnatn.on. Later :m hls essay Clare attr}butes”to llfe s ‘ ‘
a: earllest moments those qua11t1e§ that const:l.tute .poetry, ;
) .":.:»"": --]':eal slm{ale ‘soul-mr)vmg poetry wlaughte;: ahd JoyA ;)f pOetry & ¢
: not its PhllOSC"Pl;YA-‘ 26 In mank:md"s 1n1tial ParadJ.se there '
‘ ot was no,’place 'for phllosophy" .ﬁng:xl_ npn 1gnored hJ.s Créator s o
s ' 27 B

warnlng and ate from

"the .' itree o-f knowledge thus ceasmg

-
. Genesis "'21: Q
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g nature of poetry, he :.s more comfortah}e 'w1th the s:,mple, '
: ' wonderful chlld's v e\w of the world \as a verltable Adam : “ ;.
"2 %
- thls prlme sphe e he 1s not bothered by flssues of rlght and ‘
& g not look
fi: SEEy a chlld,ff:::fgr

\the soul .‘! : - 3"' z;.‘ “ »; ,ﬁ' ": Jo g
w Co ° { - '4’ ! BRI X ' E ’ to. ‘.. . U ~|—' '_‘.;-.n

A poem th.ch expresses po:.gnantly Clare s heavy

sense of loss at h:|.s growmg mto the adult world far from .
the Chlld' gi/i /ltless ex1stence 1s "The Sleep of Sp:cJ.ng" N B
. P . b .

(II, 525 52() ,1 another of h:Ls Northampton Asylum poems, ",-5;

Pondennq the trJ.als of hJ.s past la.fe, the poet strlves for; :
.“ d / T .' SV
meanlng 1n 1t all he searches for a pattern to counteract R

' ’ iy * - = -."<-4 ., '.'L :

" _', the engulf.mq chaos he feels all around hlm. _ He questlons\

e

wh.ether he mll ever agam eXperlence that Parad:.se encased~i:,:__-"~~'- .

. . .
or AT A " 5, 3 S A A

: | I somewhere 1n .-5weet naj.ure ’&?arb ’of verdant 'greenu In the p o
e L B Ibld.,; wze
P : 29?1‘053,." p; 45
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L present he sees only a" "prlson" that "'njures healt " h
Lo When he looks back to boyhood he env:.srons a’ dream'-‘llke P by .
SR exlstenoe .of "endearmg llberty" and SOOn the reallty of the i A

, ' hosp;.tal walls fades away and he longs for that eternal home

? o Iwhere there ‘is Z blessed harmony of man- and beast and the . :
? : - mmaculate chJ.ld is.- safe in the armis of hls mother Just as’

% s the“y:mlng b:l.rd J.s tucked into the safeguard of 1ts parent'

oF ‘ G T ) N

P
. 4

.. ‘: ' 'n
‘x

5 “The heart asléep

\,n.‘-:??‘;,l!‘

baby sleeps 1 and other,,creatures part:.c:.pate in nature s

great “untroubledares Mot Adam and Eve were blessed in a

l'. .v

/

-
o . -

dream-—llke state analogous"to bllssful slumber before "'the

eyes of them both were opene :.i‘O w:.th the Fall- after v{hich _' T g

o5 et ’ o , |_ by S

the::.r "happy dreams" were ov £ and Adam was glven the =
command~"to till the grotmd from whence he was: taken.'f31 -é'.:‘."-

In the dream world before the Fall, Cla"ree feels there were v, 8 = ;";“ "

e i oy and

. g

‘rio sharp H:Lstmct::.ons made between to:l.l and play

.-:.,, . S ,)!

sorrow, and weed and flower.~ For the blessed Chlld "even~

.1«'
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® : there, even ‘the lowly wee and thlstle ‘not. yet symb8ls 61@7’ . -
e L, . ~the- Fall 3,_2,,were "more sw et than garden flowers" ‘ He', TR
TieE ) concludes the poem ln a ood of sad longlng as. he wonders 1f ',1' "
1 . , %
t he will ever experlence that consecrated slumber agaln and -
, live «J.n a settlng wher the brlqht days are on?\unbroken o R
'.z » 1.
1 . ' L i
et ;thread of "happy dréam.x ;= ‘ ’ ﬁf . o3
ke e As well as th se :
R St ; : - E
e . ‘:_such as "Chlldlsh Re _ . ; :
{ } F :Scenes"’(I, 123) - an f'Joys of Youth" ' (I, 278) B all deplct '
':,' ) >' :.‘;‘.-‘ .
ool wEw W the undeflled Chlld who' 1s gulded by hlS heart and who seems

‘,.to be the person be t"su:l.ted to observe nature. . In hJ.s

|‘ l-.

spec1al regard for chlldren, Clare '1s like ~many of the

l' . EORGE

A _'e»l'Romantlcs, ) for example, _ the Amerlcan phllosopher, Emerson-':'" -

;who wrltes‘ "The lover of nature 1s he whose 1nward and

FENR T

by ¥ i
e

outward senses are strll truly adjusted to each other, who

-"has retalned the Splrlt of J.nfancy even J.nto the era of
' 33
LD

'7'~'-.-}manhood Blal!ce also 1s qulte serlous about the vo.Lces -

e s ., ot

of hls spec1a1 chlldren :|.n poems such as""I:he thtle Black

"‘ Boy" ‘ "Infant Joy" "'Laughmg Song" “Sprlng“ R Cradle ‘ Eaee
(. . -a.'.-..,..-‘

.\\’ “, .

Song and others. ¥ In all hJ.s "So"gs of Innocence" Blake

descrlbes the Eden of pr:l.me chlldhood w1th 1ts perfect

exlstence of unlty and what Clar/e would probably call a

G
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. condltlon of "self-creatlng joy" (II,, fore experlence 1
. . L e CIE. A R

and*the Falﬂgf Wordsworth,,ln hlS “Intlmatlons Ode“;'clalms f&frih;;g_:f

'I
._.._ i '-.," '

o A
» 4T

- e r * .. v F

that ”Heaven lles about us rn our lnfancy " Clare s poems
,.‘“l . P o i ,‘ . L B Tt L s,.‘ LT y -

N f'about'lrttle chlldren sugport such a clalm. ;’;'.‘,‘lj:f-yif;.é;ﬁ u;f: ﬂ{i{
. x e Sometrhes Clare coh51ders the theme~of the traglcf;.“hu}'ﬁeg, ﬁ
f;"ﬁ“:fi'.~chrld who dles An babyhood and 1s therefore taken "beforeaib:an'f‘
ijg{jﬁﬂ_n”fﬂf” 1ts tlme“ The poet eees no sorrow ln thls'hecause‘he 1e‘xfn:l,f .

2 The dalsles 1nto view, e iat ) L i
’ .The ‘ashes of 'an’ .ihfant’ sleep, s b g h .
277 Whose soul § as smiling. ‘too;. {N' b
'“Ah' doubly happy, doubly’ blest : K
. "(Had. I 'so -happy beenl), . ni 3 . ;
lRegall‘d to'heaven s eternal rest : - 3
: Ere 1t ‘knew. how to srn. CoL i E
Thrlce happy 1nfant"great the bllSS T E
Alone{reserv d for -thee; A;t v g % .
Such J0y]' twas my sad. fate to mxss, £
.*‘ And . thy ‘good- luck o, see,l-”w SR A
For oh! :vhen-all. must rise agaln, o '"~“r

" And. ‘seritence ‘then shall have, P
‘What c;ow s q;ll w1sh w1th me, .in: valn,izu
el They-d flry'd an 1nfagt's grave. ' TR
J ; .-’ -a e VA“,.H~ (I 78 79) '

j hfant has retalned.all of lts 1n1tral 1nnocenc

- '.~_\‘ '.

g ,‘, e

!and,nature\blessee the transformatxon‘lnto,fashes" becauee a-

.x
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of earth smll_jat tﬁe pa551gg world -and also m1rror the AQ::' oy

Ny 2. . soul_of the Chlld Clare r@jorces that the baby 1s ﬂ'“,j;::f};ﬂ R

ke e

]

“@ecala/d to heaven s eternal rest" before the bllght of any

kﬁéwle ge has spoaled 1ts Edenlc repose.L-Thls 1nfant remlnds

e

R IR
R ettt L o -y
- Yo i Lew
‘
"
f
o

¥ lfﬁ, :; oné of wOrdsworth's ch11d who cdmes 1nto the world from thei _
i "1 . home*of éed,tshlnlng, ahdl“tralllngfclouds of glory"rln 1ts~'3ifm.n - ;5
-é " | wake. Clare ls happy that hlS dead ch&ld w1ll nevef 'TQSA:“ qu:' | .ﬁ
@. ’ :‘ i experlence what Wordsworth calls the 01051ng "shades of thelfﬁl}fpl' ¥
?;u prlsen hoese ’” fllalﬁﬁrlﬁf;;;iﬁ?éﬁiifgra;.?iﬁf;fifllid;iifmx,f;ﬂ;iﬁ
: ’ﬂthey reckqn all tlme 1n terms of | -t

fv..

et -'..

blessed sphere the Chlld cannot become a Vlctlm of bhe Fall,;digflfilf

«

conSequently lt can escape the “sentence“ of a comlng Day of
2N \ e

Y »

Judgement -fA number of Chrlstlan motlhs are used 1n thls
o o B . R b . . \

\peem w1th

afterllfe




T | f; Clare malntalns the same envxable attitnde toward ;Q';j

C = 'the dead chlld in hls later peetry,-for example, his asylum ;#?7 iyti{ﬁ
;E‘Q”Q~ ; poem:'"Graves of Infants“ (II 466),_labels the'gravee aslﬁ_:: ;£; ?;:ij:;
DJ';' e ﬂ‘l"steps of angels“} and celebrates once’ agaln the trlumph cf‘ ..;g{?”:.;
.é'. ““lJ. f 1e‘the 1nnocent spl;it over elay.v\mhese bables who aren“earth s‘l.l"h" EL
% - brlghest gems of lnnocence" are smlled on by the sunehlne as: f%f:'iggl'iq
:€_~. h‘ﬁ”':if they paas away, they requlre naQ church serv1ces; “no prafers"‘.i]l'f ; -hf
ﬁg%i;ijL.l}'a;fnor-"beads"l‘for mature herself exéteaseexthelr\elnlgiig;lff . TS
%‘ ';. ' ;fcondltlon.: ThlS peem has echoes of the:earlf-aTo an Infant‘
:3 e Slstet" (I, 516),:a sennetkwrltten at-Helpstone sometlme

a.,,_,

®
i s

left to “years of sorrow.*. Thus, 1n a letter to hls

i Eng publisher,‘John TaYlor,‘on June 9, 1821 Clare referred to;ﬁzs
; ' thls poem as “To An Infant Slster\In Heaven.pdg

(I:

423 424), for example, he tr1es_to v1sua11ze

andaAnne leble,
‘IHereafter c1ted as Letters )

The Letters of John Clare,<J W.~
1951, Bor 118.
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"-s:.de and\was almost as blessed as those creatures who are the
73'3:“v'”permanent re31dents of Paradlse. He has a 1ove1y v s on of -
[ ‘. . .e‘.' - 1 L3

q}her reachlng out to "catch at each ob]ect“ of natural wonder. ’5

fﬁ'ﬂfHe recalls holdlng the small hand whlch 1s his llnk w1th the ;fi':_,f

iU

maglc world of wonder.ﬂ But sad reallty soon severs thls

4 % -
connectlon and the Chlld leaves h1m to flnd experlences on

e e
' L

her own.i Dlsaster now beckons to her 1n a death trap by f.#ﬁj5q5;~f3;‘

‘n- & T _.‘, & .‘/

ey .'.' Yhe “deepest waters her 51ck bed 1s foreshadowed clare’JfHQAEL,‘Q}t

ls mournful that she has to suffer so much she 1s not

‘e

She 1s not as fortuna'bs as t:hef one 1n "The Dy:.ng chlldn'

Y

; ;,_.'4 b' ~. “.'A.:':n:.-l_,.-. ' daY.

.......

(II, 467) who J.s esteemed by nature and who exp:.res w;th the’."“',.

fﬁ?tb leaves and flowers when the gentle summer does to sleep.a

- a'-‘ .'-,“

often, when hlS own children were 51ck, Clare

._(‘:

comforted h;mself w1th the thought of a chlld's 1nnocent “Jlgf?"

"

; s e

dlsregard for the pa551ng of tlme, he remlnded h1mse1f about

' ”f.‘-'the young chlld's advantage over an adult whomsuffers 1n the,

-".'.,H"present wh1le dread:.ng the future..-. Thus, he comnents on

<

v
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% ﬂ“ fasc;natlon w1th states of bllssfhl lgnorance, sleep, and
5:‘ the Romantlcs' refuge of death.sz Because the baby has no}fi:
knowledge of mutablllty and death,;rtybears lts.slehness ’t%i
thh‘no fuss or dread, 1nlfact, 1t oannot dlstlngulsh between

4 Tryd to walk out & coud not have read nothlng
thls week-my ‘mind almost overwelghts me- with its %
. '»upbraldlngs & miseries my. children:very ill nlght
RSN 3 morning w1th a: fever makes me dlsconsolate & yet
.., how happy .must be the. .death of ‘a.child it bears:. . Bl
. o its sufferlng with an Lnnocent patlence that maketh a
../ .~ ... man’ashamed & with it the future is. nothlng but’ 'j; V”-”
‘ - returning to'sleep. with the: thoughts no- doubt of ‘ ‘
‘waklng to be. w1th its’ playthlngs aga1n35 " : i-.”,

o ‘”“xinf These poems and such excerpts all 1nd1cate Clare s}{;f*‘_

KIS

sleep and,death.t There 15 no dread of any future damnatlon

the poet is- often 1mmersed 1n the grlef of seelng the .

. “weakllng flower fast fadlng 1n the’bud“' 8 he can flnd = ‘
refuge 1n hlS VLSionary world where the Chlld 1s always e
present desplte the‘winter reallty of the external world '

”f}369rose, p. lOB:fltgi L
'vfgffﬁ\fn*figf f37See“

'.v, E : 0 e AT, '38
PETOE o e L U
: - DAt N .
‘

. :;‘P;‘ro's'e' ,’ ‘Q i 1'“5‘l,f
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Clare advocates the v151on of the Chlld that Chrlst

always 1nd1cated when he told men to become as llttle

chlldren 1f they W1shed to galn eternal”llfe, 1n hlS teachlngs ’

2 e - Y

Jesus stressed that the way to salvatlon 1is. through the thlngs

of the splrlt 39 Goethe remlnds hlS réaders of thlS same ?l':

i

attltude of "the Great Teacher of manklnd“ towards the

“models“ of llttle chlldren.40 CIare contemplates hls own
’ ‘>sa1vatlon in- hlS own Garden, a t1me1ess'covert somewhere 1n'
the wllds of nature s bounty, where the trugﬁthlld 1s never
: ln want.“ Clare hlmself longs to be such a favoured chridhlnzzi”‘ﬁ'

Yoo
o

hls early sonnet,:"The Happlness of Ignorance‘ (I, 520)-‘-5i¥

s {,n Ere I had ‘known' the world and understood i[f
- f' How many. follies w1sdom names its own,’

T \ Drstlngulshed thlngs ‘evil from things good;:
S b .‘A _The .dread of sin and death--ere I had known o
FLE Vi Knowledge, the root of evil--had- I been - "» " >i..c .

8 ~Left in some’ lone place where the world 1s w11d,,5;'
e " And trace of troubling:man was never seen,.’’ ' i [ . wn
. .. - .. Brought up by Nature-as her favourite child, .. .. .
B : As born for naught ‘but- joy where all re301ce, L R (P L E
. . Emparadised in-ignorance of sin,. . . ST e e e
A Where Nature tries with never chiding volce, I I I R,
.. ... Like tender nurse, -our careless. smiles: to win=-"l .. 7T

' The future; drearniless, beautiful would be,_ e P T AT
The present, foretaste of eternlty. 5 e e o D

Ix

! :)gh.ff{fﬂdggf;f; 51 In thls poem Clare agaln demonstrates hlS
enthu31asm for the bllssful, solltary spots of nature s

chlldren as well as hlS dread of man s commonplace world ":Tf

w1th lts "knowledge" and pragmatlc phllosophy. ,He}we}comes;“nff;},”'

A




Ty :the protectlve mantle‘of unenllghtenment that 1s akln to.;;;f,‘ghgf:A S
’ . ‘those other barrlereaof sleep, dream, and benlgn death that . hﬁhf' :
¥ “f:close out "the dread" of routlne llfe.: Hls w1sh to have been TQKL .
'(;dk ?!fﬂw;i"emparadised ‘in? ignorance of 51n" is an obv1ous‘a11usion to ': o :.
'; ¢iEdenubefore the Fall\ The poet here desares ; codpletely ua:ff-e5ﬁi?‘7? ;
f:pa351ve state Ln a verdant refuge.‘ Such pa551v1t§”was‘a 1::%i:f;::i

3?personal relatlonshlp‘ Clare, 1n hls framework,'env131:i”

4and even watchlng hls face’"llkehten er: durse" trylng "t ,w

1‘. q - il

1fw1n“




(I 163*167), he is so 1nsp1red by the dream-llke, "w1tch1ng“ﬁ"'(

'scene before h1m that he forgets the realltres of hls llfe “~f'

f'of labour on earth‘w1th hls shoeless feet and ragged

PRI

f&gﬁhé///rather he sees hlmself back 1n the days of “the

_///oalsy s earliest prlme.A; S1m11ar v151onary settings are
descrlbed 1d'“Ch11dlsh Recolle&taons“ )I, 238 240) and
.."The Wlld-Flower Nosegay“ {I 225 227) In the latter, the

S
B

f@;sleep and dream motlfs recur aga1n as the poet regards thef‘

a"x ..v'_..
adult stage of 11fe as an,awakenlng "from a v191on sweet"*»'

'Zﬁﬁ'wlth a thlrsty 1ong1ng to be a chlld once more and “dream ¢

-“‘. ’ ‘I-

-:iﬂ of chlldhood, all-the glee/ Of lLfe s flrst falry‘{nffncy.~wg

¥ . 5

In thls v151on, he forgets all4"care and strlfe" and the

/

LR . et .
EEE

'“dull fields and woods" of hlS 1mmed1ate surroundlngs.\

l

:

SN %

15 the'way he views the pre-enclosure 1and Of'hlﬁ natlve

area as a. bountlful Parad;se.;

He‘often recalls the aesthetlc ﬁ;ff'f
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Helpstone as they]ex1sted before government authorlty

enclosed tHem-and thereby shut out the country lek:WhO'

been freely u31ng them for centurles.gz: That act of

’v“\

Parlrament 1n 1809, whlle Clare was str}l a- teEnager, ma
the end orvthe free, acce551ble green where the shepherd
could let hrs flocks grare and the humble cottager could
gather flrewood and hunt small game for hls table... Wlth

grow1ng populatlons ln the cltles now\demandlng more food

N n b . R
the 1n3ur 'a flelds, ye ‘oncé’ were,gay,
When,nature 'S, hand dlsplay'd .

Long vaving rows’ of willows' grey,

‘and : clumps of- hawthorn shade,' A
L But NowW, alasl your hawthorn bowers
-,g,‘Vﬂkj&.v' ALl desolate we see, ;',‘"f L ;
Gl The sporlers'_axe ‘their shade devours
AR S And cuts down eVery tree.g : :

au

B g Xan
e i . 1

#3

e
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W:.th a "definlte pol:.t:.cal stand"4.3_ characterlstlc of many

- 1 '

Romantics,.clare attacks the "spoilers" of the common man s

.
. - B
B e T L . 1 .

freedom s < He ".f‘eels that the‘r'e‘;v‘as' a perfect, w1ld order. 1n L
those areas‘v;here kverythlng was arranged' by "nature‘s hand:' ;
before _the comJ.ng of the government’s axe.-.‘-x.
5 In 'subsequ’ent stanzas, clare alludes to the "flowery

pastures plough'd" and‘ the sanctuary{of "whole woods" that

are gone where 1nsens:.t1ve man has even, altered the - %

.« Feu . LA . . aw,
ot bW R .,,, ., .-_- .<,.' s % o 13 S

the poet retreats:to_a vlsion of Eden again' rrd‘its spec:.al Y

'l‘hough He draws ) "-;:. ._',"'

the spo:.lédvland before hlm keeps

1nforminc_; h-im that Eden can.ne;re.]':‘ be’ whole aéa.ln “for *_-_‘: N
f"‘"\E’nql’os}Jre has spoiled‘all ":44 i i ,A
_‘: A4 “The" splrlts o.f the hepial landsoape. keep ln‘fo;ming ‘ S 7 g i
\ ‘Clare of ﬂthe speoial place he-on.ce.had befTe enclosure §
\h .'“_." ‘ I. raped.‘ his 1and.:.. In- "The Lamen atlons of. Round Oakuwaters“ ‘ ‘r,
_': \ '(. 70-.74') ," fo:r e;:axnple, . the 's.trea{n' has 'be.en strlb.ped “rih;ced"
' i - ' along 1ts \panks..‘:. Thl;S) the noet has”a‘ v:.s:.on .J'.n‘v;vhz.cxh. the _‘5',‘:;."':

“genlus of ‘the bro

9]:" mournfully tells hJ.m of the uncommon

HaSndug  ©

e

S

s iy

LR N
i By e o
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R St

and ”ralls“ symbols of materlallstlc posse391on,

Lf"seqhester'd nature"; Clare la"

,-“unavalllng woes" as he rememb

LTI

took the shade away.. Now CIare feels that nature s s lrlt K

laments wlth h1m at the slght of all the restrictlv'

N

b3

_nekedness“*across*a\land where 1ron ploughs have

'1nclosure" has w1ped &0 ke v el

glorious haven from the earth"‘~ grlef goes deeper than q'f

5 e

language can express, mournlng o"er the damage done to“

s

ls hls sorrows as

..

., b -

symbol of toil after the !all, has turned under”all the
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;'"unbounded freedom enclosed by only the “01rc11ng sky“ Lo

Here all the peﬁsonlfled beautles of Eden are “banlshed"

from the Garden as Adam and Eve were exlled from orlglnal e D g'f:iv

I Paradlse.4$. eowe t‘l— - ;" ;”_‘: i{v\. "7;~:;.'_ . ST

| Other poems that'protest the curSe of enclosure_. | . :

‘ “are‘"The Lament of Swordy Well" (I 420 422), and “A Favourlte=§‘~_~s: ﬁ

Tﬁ 'i: Nook Destroyed“pl' 531) 'in whlch the poet sees the homglesslljtfjti»;»i

‘ ‘ creatures being banlshed from the Edenlc landscape because é;iffhf*'”:ﬁﬁ
:; R of the sln of man s hungry greed Clare calls the creatures Mf:&;ﬁ':‘~
1:2‘1 ‘ ‘.“poor outcast refugees of: mother earth [who are] forced ‘ 'yiftiﬁfitﬁ(t
5;{g;;-; : from the wllds':r NhyIVLle.invaslons of encroachlng men:L '-i 1J‘- :

:gﬁwfﬁ“ﬂ He expresses the same‘moods of frustratlon, anger, concern,w/,;v;f o

‘~ﬂﬁf{_:f;f and plty 1n other poems such as,kl ound Oak Sprlng“ (‘ 536), lu}¢~§

BRI '.
|. .

' ‘m=:f'"The Fallen Elm"‘(II 18 20) and “Langley Bush“ (II 1010

IR Vf'ﬂ”ﬁ b In 1832 Clare moved WLth hls famlly to Northborough46
e “'./"*‘ # ." . \ < Yo V . i 5 .
”f‘;€§'f where he wrote “The Fl;ttlng", a mov1ng poem whlch 1nd1cate5'_{

- B ’,,.

that the geographlcal Shlft from Helpstone only 1nten51f1ed %
. hlS v151ons of an Edenlc home ln the pre—enclosure days of 1="";{
i e : AP LI : C s \

green"' careless ex1stence- ;'L‘f}fii"

S——
gy

e PO L




I ve - 1eft my cwn old home - of homes,
Green. fields. and every pleasant place
‘The . summer like a stranger comes, -
. I pause' and hardly know her - face.
iI miss the hazel's happy ‘green,:
The bluebell ‘s, quiet. hanglng blooms, |.
'Where' envy's Sneer-was never seen,
Where starlng mallce never comes, -

'What Clare really mlsses 1s not the 5b01e

v

llage of Helpstre where there was certa”

v 3

»‘nd "starlng mallce“, but the qulet secur

e . v

”ffnooks in: the countrysmde surroundlng the

k] \

ol 8 _'..l‘, 'r‘,'_ ’I

‘;,related to hlS spec;al hldlng places wher

4

FEmRe )

'ﬂ:‘ e B ‘.4- N :l ‘4'KII,,

Siep gy

"tsettlng o# Northborough though pleasant "bl'd:mu51c

3]

hietis

. '. . "_ _.. » .
| . S Tl
St o . S 2l 5 3 .
‘-.’-GT” - o R ST oL e 10
s s 5 an CITR N N B ~ el Y.L Bos w3 & -
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'or earth begun
rst his smlles to woo:
' .r', . (III 54)

% e T

In "these llttle fl'wers" Clare sees:the ev1dence of tlmeless' C T

ﬂAnd when’ hls~love
They. were the. f

*

_ because they “ne'er seem to dle..: Thelr same brlght glory “. -
. . 47 . ;

1n the tlme oﬁ "Abel“ and the flrstllngs

'“Qﬁ‘of hlS llttl flock" befor ,Ca;n and the "heeq&ess scorn“ L

b s AN

ﬂof enclosu;e s axe.ﬁ To the poet they are'flttlng examples fw{tqt”

ﬂlnflnlte fthlng of

'u -l'\ L.

uhthat “they always must be w1th us - cr ‘:,.J

N t s s

: They are always w1th Clare, for 1n thelr prlme,;bs

'J

S . R e

They w111 always, 1n

Clare concludes the poem, however, by taklng a ;Jkiﬁfjﬁiyff;_d

e " ;,\a_ : o8 s

'closer look at Northborough as hls v131on fades, he 15 now

*vdetermlned to draw whatever comfort he can from the beautles ;;ﬁ”‘“
: W i IR <
: of thlS allen scenery because he belleves that, though
! L “v i
'5“enclosure has rulned all the old sPQES of 1nnocent glory,

I @ %
g W ralfa ..r N

f"nature can st111 make amends.\ Now he feels such a close
B v T\\ ‘\:. "
affectlon for even the lowly weed and “everylthlng"

that ]ffg'*

7/ Seer Genesis 4.0




ey s

s & “ ‘s H por .'\

enclosure d1d across the whole country51de sHe hopes that

nature will always be able -to renew what man has so thought-j.h

.‘ Fe '\ e e il '.- et E

lessly destroyedr ;Clére hopes,that here 1n Nonthbqrough“

s
'~. Vg L ¢ ¢

s

[N . V.
. N
:?. !"\ U
Y. - e
[

et e
-

5

or he has no refuge"at all‘lfahe cannot

S

can Stlll be’seen,..

W £

i & e o
"»u“ LR c-. .-" -., ' -,
{

feel that somewhere "st111 th .grass eterhal sprlngs

’, . ' , sane

_A flne examp e of Clare‘

M P AR

f Eden c V1510n ove;“timefz

LI ..,\
,», -~ v

b

There is a breath--1ndeed thére ige=v

-OfEden left-=I"feel it nQw---.- us 5
.--rOf somethlng morée- than‘EErthly bllss, 4
"+ . That. falls and ‘cheers. my " sullén\b ow,“

- gaze: ‘abeut upon’the. trees, . .. %
e ‘I v1ew the sweep . of distant hllls, .
']“f More h;gh ‘than - sources such ‘as’ these

f'~ Comes Joy .that" :in myheart dlstlls,,_,
I v1ew the: sky—-away despalr! : ‘
giu: There falls the Joy, "tis only there.

LA x:
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fﬂ?";fﬁlf:f f{ ke'some Splrlt falllng frbm heaven,@? the power of Eden "jtgi.':""

"UZSweeps away'arl mundane ”despa;r”: and w1th the‘"breath"

'”-..‘ Paradlse‘on'hls face, the poet sees the brook flow1ng , ;Mtgf

rr". oL e e, e

fresh and cﬂ&an_agaln., The “power lelne" electrlfles .the ' e B, Vg

settlng all around hlm as Clare welcomes ”Joy s own ;,;C

3 |rapture 3 'ee;‘ B : Ly f”
. ‘I felt from all the world away S tu.gf:ﬁaaﬁ'”

Bl old! affectlons and esteems --El*?;m e
Whrle on . the short brown - “sward. 1 lay,; - i T ATy
And joys'. as somethlng more: than dreams,‘ LR

I viéwed the trees .and bushes near, il
" And dlstance tlll At grew to grey .

,~'% power divine seéem ad: everywhere .

.-L_And joy's own rapfture’ where I laynl‘”

" The 'furze. clumps in.their golden flowers

Made Edas 1n these golden hours. -

.‘__
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inf;nlte power. N f, 1;’,‘.
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freedom

:

I

labour.,

oLt

Slnce Clare often uses words such as:"dlvine“

l - .
'

“blessed“ 1n alludlng to hlS Garden“

L

1t 1s 1n keepmg w1th

thls pattern that he 1s 1ntr1gued by varlous forms qf the

Sabbath as a break from the soul-kllllng drudgery of common

For h1m, any perlod of t1me away from phy51ca1 work

and 1elsure before the Pall“f

\\ % S ‘.,

e

\

R

;?Hiifif;;fk'»spread through the long, dull routlne of v111age t01l.

\‘

however brlef that break may be,hls akln to man s orlglnal

.ix.gi‘i:ﬂ;f~;a11, as thls spec;al day prOV1des more free tlme than any f:

“. \

For Clare, Sunday seems the most appeallng pause of

ot L W
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' - S . "‘n " .n v 1153 TR . e o ) .”’:-
AL blessed and sanctlfled .. by God.~- Now the labourer can. e
v :‘-pau‘Se and admlre s;mele thJ.ngs 'of beauty, he can truly feel."}_- o
:near "the fount of nature whence all causes flow.'_" n'th:.s';f” ?
‘ ‘ o - Ll e : N ™ .

¥ 'A-Edenlc at_mosphere he needg no "phllOSOphlc reasonmg. an 2

\ ! .
i ' The "weary thresher" also partakes ‘of- the Sabbath s Lo
E "1'.tbl°=—'851n95- S el
:' : . e T A sxx-day s prlsoner, l:.fe '8 support to earn e
CE 't ... 7 [ From'dusty cobwebs and the murky barn, .’ " BN R T bt
;« -5 The ‘weary.. thresher meets the rest that's glven, LS AN RS p
R .0+’ And thankful soothes him-in-the boon of heaven; .. 0
. § TR ';But happler stJ.ll in; Sabbath-walks he feels, =~ -~ 7. 1 :
SO Lt L ith T lové's: sweet pledges ‘poddYing at his heels,

¥
ra

:xz-‘ g . ‘ o In, fr\htless chases aftex:bird and bee; - . D N
, 5,{ . */ -And, . éager ¢gathering every flower they.: pass . S T
S S .. Of 'yéllow lambtoe and the totter-grass, ' .- e P
S 4!5, . Oft. wh:unper round him dlsappon.ntment's sigh.
e .w), . At sight of blossom"that's'in ‘bloom" too high, ) N
Ooge T S n _ And- tw:.tch shis sleeve. with all. their coax:.ng powers T P
T - A .. To urge hlS hand to reach the temptlng flowers. PR
N Il .s "Sabbath—walks" enta:.l all the paradlslal elements of B

restfu‘l repose, refuge, love, innocence, natural hanudny, and

from the cares and re5ponsib111t1es of labourlng for hlS

\, o ’.., e d

bread he becornes a ch:le aga:.n, free 1n hlS enjoyment of,:-f‘?' G

d;;opt 1n 1abour s rugged way.'f.“'

.,.,: v ke ,,,v:
g E

a0

Genes:.s 2 3

jowil - That oft’divert him with ‘théir childish glee "0yt

' freedom. Here t.he thresher is: closer to the world of .

ch;.ldren and all thelr blameless,'_,"coax:.ng powers"- away L o

Eden sf, aportlon.:' Clare concludes the poem w1th thanks to : E
» th "Lord of Sabbaths" for all the benevolent "lelsure ‘;3
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A s:.m:.lar cOnnectJ.on between the Sabbath and Eden AR

- restrlctlon J.S "Rustlc Flshlng“

. equates formal rel:.g:.on w:.th v:.llage labour by calling the

i can be seen in "Sunday

clalm" on a’ man who relaxes :Ln "le.ss, from labour freed

'»:Ln the sun are out51de the web of tOll 'S care, mdeed,’.“no

'J.n “heavenly la.ght"

(I 188 190) where""labour has no

> - -

'T‘.

Another poem lmklng labour w:.th conf1nement and
Vs

- (._IV"' 213 215) where the poet.‘ TS f

)
“

' r,church serv;ce the‘ "hard emplOy" of drudgery for the boy ;

who wants to lbe free""to seek the brook o In"'Insects“'
W 5 ' .

(II' 17), the happy, free "loiterers"" the playful 1nsec‘E[s -

- A AR .

k1n they hear/to labour s drudgery" -as. they exlst :Ln one =

contmuous Sabbath They are llke the chlldren of "Pastoral

/
,r., -

Fanc1es" (II, 15 16) . in- the atmosphere of a "hJ.gher Joy"-f‘""

r.«

they play on the green w:.th the sky glowmg all around them

The' poet w1shes thls Sabbath tlme s \ '
d1d not have to be 1nterrupted thongh he is aware of the"‘-"»"._“":‘_:‘ B

sad truth found 1n Blake s "'rhe Echoxng Green ,' he wishes <

1t was p0531ble "to make the whole year round one Sabbath—': e T : e :

Wt . " : e . . . _' o ST .» .

daY-.': .. .{ w0 F B L, LAt Pl s e eI Y

. ‘:', . . 5 :, o P . : v .‘ e ., ,‘.:‘,, % " " o P . ,\, ‘“’.'.. ;
Clare J.S Joyful at any s:.gn of rest, lelsure, play, SR A o

and labour s-ceaSJ.ng 1n the coun-trysxde- '

-~

In one of his many,.li..'f‘.'fﬁi" "

b:er poems "The Yellow Wagtall's Nest" (II, 223 224), he ‘_ R

regoxces at the \51ght of a "broken plough" a sym.bol of

man s release from the dusty drllls of toil-




R T , " . N [ o
{.:?iqry : . A brohen plough as 1elsure‘slparther iay,. L. _’ : ST
IR ', ‘A pleasant bench dmorg. the grass and flowers-: @ """ . . .. v
o -+ .Fox  merry wéeders in-their ‘dinner hours,"', R L e S
:ifg. ]ﬂZFrom fallow fields releaSed and hot- turm01l,“A:P15;
oL e -~;It'nestled llke a thought, forgot by :toil, .- ‘, R T
) A - RTINS A
;&% . He‘ls happy now that the 1ron tool of. enclosure has been .': _;Hi'i' E
l;ié: transformed 1nto an 1nstrument of lelsure and relaratlonej' | .b,;ﬂ .'f
if%S; ﬁ He ‘even- sees a-Sabbath.aura around the plpugh 1n w1nt§r of vt Fha
ni%; , ‘,\ - The- Shepherd s Calendar54 where he is moved at’ the speotacle- .f‘ W
}g:" ‘e ‘”“.of'the 1nan1mate uten511 of 1abour enjoylng “its frozen ey :%;.
,"g; 3 sabbath now.f-nﬁ-;j"ff_l".rjh szﬁjfﬂ. bk'v..:" e o
@I . 5l?” Clare often aSSOC1ates the rest of evenxno at the }??t E
1_;‘ end of 1abour £ day wrth a Sabbath break; Evep when he'fv*‘ : {
?'g' speaks favourably of hls own labour 1n the flelds,‘lt ls | N ;
.;%; o because he antlclpates blessed rellef from sweaty toxl‘when ;f
‘: .~the sun goes down.- Another of hls Northborough poems,;f;jf. :
f{ ,»i-tjlj;;”'i-“Labour S Lexsure 5loo£s forward to a contemplatlve break
| L‘N’?[; so" essentlal ko the poet s epxrltual llfe-V' "Qzlq?; )

"Oh, ‘for the feelrngs and the careless health
*~That . found me-. to;lxng in the fields, the: joy . ’ o8
. AT I . I.felt at eve with not a wish for wealth, .,.;35'7 |
¢ .. ' ... .- . _When, labour done and :in the hedge put by . ) -
. . . .. My delving spade, I homeward used .to hie:.
. ... 77 {+With thoughts of . ‘books I'often read by. stealth
‘ ~'. . :~ . .Beneath: the blackthorn clumps at- dlnner—hour, o T S
AR - urded my weary feet with eager speed. - 00
“. . To hasten lome where -winter fire did’ shower e
$ Har e ol w w g Scant llght, now ‘felt- as .beautiful indeed
o ,‘N'~,Where bending o'er my knees ‘I used to read ,';
¥ L Fg A FT Wlth earnest heed all books that had the power

e . : o * 5 - . <‘:‘.-_.
e 5 e Pl . . . ‘ or

' : séﬁobinsonﬁahdﬁ§ummErﬁ£eld}ToglmCit};?éllﬁﬁ'
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. -_;,',..m.,‘x.,..".;r...\_,,\_LJ‘:’J,
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To g:l.ve me Joy J.n most delxc:.ous ways h ',I T g o KO REe e,

; And rest my\- splrJ.ts after weary days.' Dl ‘ .'.- ¢ -_.'"
‘After t_:he:‘compam.o'n of th_e piough, the "delvxng spade': has g '

: been dropped,"’:'the poe£ ie free to‘hea‘d ho'me to con!.f.ort‘, frol’n -..‘:'. -_'..":. \ «‘
Northborough he":env:.s;\.ons' thJ.s Sabha;h -spell so fuil of eas/e* -'.. e ,
and tim‘e" to.partic1pa\t"e‘ ’i.n“the "del_un;: : s" 38 sof 3 : 3 :.-‘..{'.":‘_ 4 1
n.mag "h'atlon.‘ The sa;ne theme 1s usec'i"' o -.: ot -
that '~;Labels ‘_the. “p]v.acm evena.ng hour as ,"the t-:ruce of t01l"f.".7 ”

: ] ‘i‘he onJ.y part of the day”that mai.:iche\s the Sabbe‘th ' ,-_.,'. :
atxr;osphere of -,eve‘ﬁ'mg,. acco:lhhg to".CIa}E'e 1.s the early ":3 il

TS
oY -‘4 “.

L3

He lauds the sweet peace " m "Rural Mornmé.

LI T
3 . -

peace of morn"il.ngls:‘e.arly- hot:'lrs‘._: in. such"[':'la'ﬁzses ,'.“evej‘:'ir:{:h':.ng ;
' ;'se.en.\‘s to rest:l.n A i.;a.trad}s'e of f:r’eshnessﬂ,.before the w:im‘d " :;.;‘.: - .
‘h‘,lowst ahé ;:hang;.es'::‘he: ecehe'h?ck ." J.nto a. conuhoh 'sprn.ng ,-' i ..'.-: '
' morh:mg. “in: h ';Autoblography" y so;ne‘of Cl’a.re' s happ:.est‘.

out bﬁfore the sun" AR N | a

...,,;.'Ir{ _'A‘Pleasent"Place (I,'"535) ’
.*"on.t;he road to the

F AR Tt L o
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5 3 a place that mcludes so many charac!tea:lstlcs of hls'

‘ ‘To healthy spots and ‘the unbroken land

o ,..In thls Paradlse one can see the features of pre-en X osure f

b by e

< x

VJ.s:Lonary Eden' o

\Now ‘surmer, comes, .and" I with staff in hand c
" wWill hiefne’ -to the. sabbath of her joys, - ’ '

' Of woodland hentage, unknown to n01se
And toil, save many.a playful band .

" Of dancmg insects, that well- understand &
~The swéets ‘of life, ‘and with 'attundd voice - - .-
= Smg in 'sweet concert to-. the, pleasant May..

,,..."There ‘by“a. llttle bush I'11- listening’ rest. A R
.+ To hear the nlghtlngale a.lover!s lay . * .~ A T
- Chauint to his mate, who builds.her. careless nest : oy, W
" Qf: oaken leaves on -thorn-stumps mossed and grey . et
Feellng, with' them, I too am Jtxruly blest e T A
By maklng sabbaths of each common day ERL TR T

& ’ L

v

',.;:-Helpstone .Ln the "unbroken land" where the poet :Ls favoured

by nature and m truly blest" 1n her refuge. Here all 11v1ng

S

thlngs are 1n harmony and the world is’ a playful" place of

[

chlldhood 1nnocence.f: Thls .15 the Sabbath cell far from the

s “n01se and thl" of the commonplace world WLth hls v1sionp o

v

the poet rests ‘in. the assurance that he can create ) \

. v 1 * " Y

",sabbaths of each common day R ‘.f T P A T ey

‘i"'_" et . Ak.‘:,"'-‘ I'r.".":\'*
The Edem.c, Sunday-at.mosphere motlf 1s scattered ‘

w.Ldely throughout Clarie‘s poetry, for exa.mple,. in. early works
o .
such as “Sabbath Walks" (I, , 279) v where the work:mg creatures,

o

o : By
2 the bee,,splder, and ant are engaged J.n labour that J..S “free" "-

Jw:.th bount:qul t1me for "curlous pausmg : they\ are blessed

a

to worle at a pace insplred "'by careful nature. Another

33

1Y

T

‘lgil’é ‘F‘;‘y&‘xf‘"wﬁzﬁ' ,“'




S R

e sunshlne s outdoor hollday Later poems such as "Round

-',Oak and Eastwell" (II, {297) and "Footpaths" (II 322) ; also-‘ .

-_extol the viftues of the Sabbath break when the curse of

3

to:.l 1s absent from the Garden.

. L L » s B .

g :‘.".-. For John Clare, as w:Lth other Romaqr'xt’lc wr:.ters, r ol
"‘.A-“the pnmacy of 'the lmaglnat:t.on“s?f is a, major element 1n hJ.S o=

In hls adaptlon of the blbllcal\ myth of Eden and

' .poetry.




EEY X

"ths refuge here on earth. ; Wlthln th:.s covert he J.mplles

that 1t 13 poss:.ble for a person to f::.nd hJ.s own personal

5 Eden :m hlS own t.une 1f he can honestly say "I know the

'_feellngs of my heart, and I know men. I am not made l;Lke any
Py . - AN

"of those I have seen. I venture to belleve that I am not made .'

“;"'11ke any of those who are 1n exlstence. '?9 Such a person

i . £ .. l -
w111 not have to waJ.t for some far-off‘ future le.ss 1n the

o

'

o

R

it

Sz

Pyt

o

e

.

SR o Jacques'Rousseau, ConfesSmns, quoted m'
"Reader, p r85. : . o i
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. GHAPTER TWO . - N
. #g ‘»v ..‘ X
PO L )
u . Lt % - o b ® L GfEe - 5
, CMARY, - ., e e
: oL Ce T ST o -"\:,‘- . . ¥
. . o, s T

P .»Mary, a flgure who appears frequently m CIare s- AL
A“.(' ’."“..J"

poetry, is intlmately related to hls recurrlng themes of

v,

Edenlc refuge. : In one of his -asyd.um poems , “'I‘he Fall of the

Year"' (II, 410 411)""-'~for example, she 15 llnked w:.th' the "

the prototype ‘o c1are s' J.deal

‘ ”’I.Mary Joyce,
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hedgerow, watch:.ng for mbth bu;d .and flower ;';':l'i-ln ‘his. )

"A.utoblography“ Clare tells of" the slngular place she . E : i ‘ v

‘ i . 3 . ,~"Q:
nd B ,‘/.—o\lpled 1n hlS affectlons rlght from thelr earllest moments‘,;l, SR E
. ‘ egethar when theY were’ both happy and blessedly ObllVlOU.S L '
Dok to the adult world of toxl and care- o ' g R |
- ’ o N

i - I was a lover very early An . llfe my flrst Do T

W e e attachment " being a“schoolboy. affectlon was for Mary :
.7 ¢ . . who cost-me more ballads .than sighs.'& was belovd G ST

with.a’ romantn.c or 'Platonic’ sort of - feellng Af T, -

- ,;coud but gaze,on her face oxr fancy a-smile.on her‘ W Ee T ;

»'j-countenance it,was sufficient I went away’ sat:.sfyd R S

... ~-we pldyed with ‘each other but; named nothing of love RO

... yet T .fancyd. her’ eyes told me her :affections - we' IR Tl i e
T :walked together as school-*companlons in ‘Yeisure ' . T -

hours but our talk was of play & our actions:the’ '.‘, LT LI
* wanton nonsense of. ch:.ldren, yet young as my. heart ,' FEE 7 i,

" was it .woud turn chill when I. touchd her hand. &. Bar g Teed
" tremble & I fancyd her feelings were ‘the same for I U
. .38 I gazed" earnestly in her. face: a tear ‘would hang IR

»in her sm:.llng eye & -she would turn to w;.pe 1t away "j;‘- PR .
her heart was as tender as a bJ.rds2 - _- i e F L a e

R "i’a:—, e Ny

In the Edenlc worl@ of play" and the ch:.ld" "leJ.sure hours" :

the boy Clare 11ved 1n the glory of Mary's Smlle- he was

] contented that she reflected hlS own unspoken love that ' '-.. _':; 4

embraced also all the llv:mg thlngs :Ln thelr 1nnocent retreat.

. When he actually "touchd her hand" he was affectedlm the ;::4

.“
4 R

manner of the fa:.thful courtly 1over who sighed and trembled ' o

s

and regarded h.'rs m.xstress w1th deep veneratlon.‘_ Thls was -:‘_{ ) '..- "

L e

the beglnnlnq of Clare s fellglon of love._




a- :

-

"'l_""le‘.'.“mlght one day renew ‘the acqualntance & dlselose

“playfubfalry" shapes and "wrtchmg" 1nfluences., In her

: ". secure 1n Clare 's. WOrld of "dream" 1n that v151onary land--.

scape where beauty abldes constant and unsp01led by the ‘J,"A:,_"'f“ -

A Gllnton farmer s daughter, Mary Joyce\ grew up

k\" ! . R

%

and moved away from young Clare s 511ent worshlp of her-.\
from her VlEWpOlnt as an adultt as Clare records, she saw
‘the poet m a drfferent llght- U -; PRI i, _'_

& i
e

K .. but. when she grew to womanhood she\ felt. her
-station above mihe- . at least .I felt .that dhe
.thought SO for . her. parents were farmers, é farmers«
~had- great pretentlons ‘to lsometh:mg then: so ‘my’ o
passmn coold w1th m reason & contented s:1.tself

R

. . smotherd. pass:Lon .she ‘was a‘beautiful girl. &-.as.t
"-:dream never awoke 1nto reallty ‘het! beauty was /
: i;lalways frésh'in my: memory - she- 1s still: unmarr;IZ
't "I cannot. forget her. lltg.le playful falr_y form 3
w1tch1ng smile even ' Now: )

he relates her affectlons to the heart of a. lJ.ttle b:er as

,|

the epltome of tenderness.. He assoc1ates her also w1th the oo

.~\ e T S

chlld's world of pure 1mag1nat10n w:Lth 1ts fantasy of L Rl TRE

‘r\r"

the worlds of fa:.ry tale, wonder, maglc, play, and all thelr L

related mot:.fs are represented Mar{ remalns fresh and %

B : TP

\..» % »

a [ PR
ugly facts of llfe, She resxdes there as hJ.s tlmeless

v - s e B 3 ‘, " A u
s ! "

playmate, hls stay agalnst lonelmess, mutab:.llty and death

He remams'falthful to the,EdenJ.c V:LSlOn of herrprlme




e, companlonshlp even though the 1oss of flckle, socially-— B
consc10us Mary Joyce contlnued to cause h1m much paln and

dlsappomtment. But 1n hls poetry,_she would contlnue to be,

: hlS Blessed .VJ.rgJ.n. w,," '.:_'. ga ® A b7 e e, RS g

Ry In July,.184“_

P

_Clare dec:.ded to escape from the L
asylum atﬂﬂlgh Beech Eppmg, where he had been a patlent o, : R

4' for four years. Alone,' w.'Lth thoughts of hJ.s home fa.elds

- a “shed or hovel" but somebody took hex: away from hlm.""lhAs

D ‘o
\

he awoke he thought that he heard somébody utter her name J.n .

e »'.

then aarkness..but when he mvestxgated furthex,‘ "nobody wé‘s

arnved at Northborough, _"Mary was n_,pt there" and peopleui




. hex’ mySelf about a twelve- mogth ago alive-and weli
" and'as: young as ever --- so here I am. ho eless at L
-"home: ghd half gratlfled to feel that I can be happy R

ianywh

: _' , 3 . , s . ' ' N
. ,-.’ ) - ,__'..;—.,..h‘-e_,. u Vil Ly PO R , — e\f._ - o - ,._.m-'wn-nr—mv !
! : . s ' Ls. § 8
IR / S g o
F ~*. 5 "" P
"‘7 4 X I i ' \ . [ cl
3 & = .
’ E'; . . A : ! : . o BT ) B . o / ' :I_.‘.’I )
£ D NI . LN T
\‘P.--‘. ™ T e I took no - notlde of the blarney hav1ng seen’ : - A
?
5

LI S f LAY £ o

;: ::3? . ;.'wl ThOUgh he trles to assure hlmself that the lovel
? playmate af hlS chlldhood, pre-enclosure Eoen must. st111 be.vl ;‘V.; ..
: actually'"allve and well and as young as eve;"; he concludes ' '"v'.%'z?
; the account of hlS Jdurney on a’ negatlve note as stern :v 5;?;_; ,‘:ﬂi
;é e reallty confronts hlm' there was “no.Mary“‘ln Northboroug 15“;5.1 y:\;
iiiﬁf f”éﬁf?‘q:' andmhe faced the/fact that she and her famlly were "nothﬁggkh_?. ;ﬁ ' {
' tto}hlm, thOUQh “she herseif was once the dearest of all "T:};f:ttliin N
{ He would never,lln fact, be able to go.home agaln to thelr Vj;ngt:; N

Platonlc days in the bllssful, Helpstone'f/elds.: Clare, ,:1fﬂ{iﬁ-;:;fé

;‘l'however,'could not accept the'prospect of such nothlngness Ty ﬁhi: .t
'1n hlS llfe so, four days later, July 27 1841, he wrote ;{ "
thlS letter to Mary{,ﬁthl-ﬁ,zﬁij‘if f?’j?Y-Lj;t itnﬂ”‘LE?;Lf f" ;
My’ Dear Wife PR I N f-".~“1t'j‘;f:;;1wli§‘1?f

_”A" I, have wrltten an- account of my journey ort:- . . I il
.’rather escape. from Essex for ypur. amusement &- hope .TTf.fLJ“ £
it may divert your. leisure hours =-- I would -have " TJT A
7. - told you before now that I got. here. to Northborough TR ey
" last Friday night but not belng able to-see you or . ,N”‘;?‘ Lo
... hear where you were I soen began to feel homeless at. Tl
‘ -home & shall bye & ‘bye feel nearly hopeless but not LA LT T

-~ .s0.lonely ‘as I did'in-Essex” for-here I can see a0 e Bl

. 'Glinton Church & feeling that Mary is safe if no§ - ‘.. .» .07 .

.K].happy ‘I am gratlf ed ' Though my homeis; nq‘home to! '4 glw_. ML

© *'me my hopes-are qot entirely -hopeless while even the L '

.,memory 0of Mary lives so near me God bless you my ; N

Yoo .., déar Mary and glue my lové to your dear beautlfull ' ' o
By 0 0 g ‘famlly & to your Mother ---&, belleve me ‘as I ever . &

Ok L A _have been & ever;shall be Sl LI .:.;g*~.\“ p ¥,

v o o e SR 5y s W My’ dearest Mary LT ‘”Jm*.»;{;,

s boe Ty 3@5 . tn*‘_"w".ﬂ, S, T Your: affectlonate\Husband S
L R R IS B ".;f‘* John Clare-5; S




In h1s refusal to forget Mary, the poet agaln asserts the

positlve refuge of\h;s v1sronary world against hlS sense of 4" ;

n

feellng "homeless at home“' The letter stresses that

i .o

things are "not entlrely hopeless“;as long as'"even the “

~-. .‘

~memory of Mary lgves"'wlthvn hlm Wlth her as the w1fe of

hlS v181on Clare can always regaln,lln hlS Sabbath moments,ffu
« RAUIIRRRS EPTRr
portlons of Edenlc glory.; e can Stlll experlence what

¢_A " X

fcalls "splendour 1n thef??,

Clare s bellef 1n the

.'.|~‘ )

'“"reallty of Mary does

that looksﬁg%rough death.‘.“‘

Mary,Joyce who feltffabove“ hlS peasant ”statlon“- though he[

,‘“j,calls Mary Joyce "the flrSt creator of my warm passxons"6

ﬂg she was frnally lost 1w a multltude of other Marys 77&’

A




.'\.

flgure akln to the 1nsp1ratlon of beauty, love and pure ' g;y*,

:”"the muse of every song I wrlte"-r'g:f}vﬂ’ E, fﬂff'}i

}Qf?* That form Fiom boyhood loved" and Stlll loved on

Joyce could never assume above the race of women, an

pp 217 218
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poetry, hls celebratlon of the Garden cannot be dlvorced from

¢ . ] . »*

hls pralse of her t;meless lovellness., Though he does not

l
B name her 1n all of h1s love poems, what the paraggz of Mary

[

a

represents Stlll appears 1n the forms of spec1a1 maldens of

elegance and beauty, muses, charmers, d1v1ne flgures llke

L

guardlan angels, goddesses, enchantresses, and varlous, benlgn
: splrlts of nature. ‘In "Chlld Harold"~ for example, a boem

from hlS late mental asylum perlod when Clare sometlmes fg!"'"'

s \ G .~\'~: 4

thought that he hlmself was Byron,% the poet calls hls Marv

B
“ - .

A

;. That voice --- that look ---‘that. face’ _of "one: dellght
- Loves register: ﬁm:yeans months, weeks —- time past aniqxne

, Her looks was. ne'er: forgot out of sight
. ==~ Mary the muse of every song I wrlte,' C e ALY E e
'~Thy cherished memory never - le ves my own ' . . ST SRR

Though cares, chlll winter' doth my manhood bllght ,f_}fv‘~?tf:’

, And freeze like Niobe my \thoughts to stone -—Io-
' Our llves are- two --=.oum end angd a1m 1s one. 1:.

.

‘:*Her “form"f so relatlve to the\lnnocent freshness of

chlldhood 1s a tlmeless frgure out51de the curse of 51n w1th

RTINS R ;
1ts subsequent mortallty. Hers 1s a shap/)the actual Mary

v : . R o — ;- N

meaculate vxrgln above even the Vlrgln Mary who, though

y

.'.

10Rob:.nson and"Summerfleld, ed ;

'

[

e
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ﬂﬁ?i'"blessed",,was Stlll "among women.“11

Wlth Mary s presence
L'.-:'if't'close to h1m Clare feels secure against “cares Chlll wrpter" Lo s @
and the "bllght“d%f “manhood“ : Though Mary Joyce, the u*' ﬂj't S ¥

farmer s daughter, has gone hFr separate way, the sp1r1t of
W fi:" Platonlc Mary, the tenderxchlld of nature, the elptome of

flrst love, remalns w1th hlm

1n a true and meanlngful

- a ‘marrlage, he can address her always, assertlng p051trvely '
: . R that’"our end and a1m 1s one. : 2“ 7"',[f;' ’f :f' - z%‘f :‘
L, ;.lfﬁh,‘f“Q : Slnce the - orlglnal Eve of Cene51s experlenced a close
:g; .relatlonshlp thh her Creator, 1t :is, flttlng in, Clare s

g

poetry that hlS Eve, Mary, 1s also near the sp1r1t of d1v1ne

: "

e . Ve

”'}jﬂ,'* lnfluence.f Indeed for Clare, Mary herself.as often the f ”Hf{“iyl

T

e o ' e
e

g R

-,

o

L jiff;vf; epltome of a power of 1lght and energy not. unllke that of
the divinlty found in the Chrlstlan, blbllcal tradltlon. TIn-
“To an Early COWSllp"‘(I, 244),‘for example, the poet sees fh"

her in - assoc1atlon w1th the llfe force of the sun as her

r""eyes llke any suns" have the power to warm all the fraglle i*
’ ‘flowers,‘ An Clare s Garden she 1s the SOurce, refuge_J and
”33 protectlon of all the grow1ng thlngs and the poet even .
:lﬂ :i';:f. w1shes that he hlmself had the. llfe of a "cowsllp bud“ séf;

. ? L ; O
L that he could be near her statrOn so d1v1ne" and-l;veginf_f‘“*

;f‘f-lhfyﬁf Platonlc glory in the. safety of her bosom.:”
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e ' Her benevolent Splrlt assumes a greater 1nten81ty 1n

a later poem, "Wlth Garments Flow1ng" (II, 269 271), where , o . ;).

-

lher appearance and "volce lelne"'seems to over-power the.
‘poet, a: md&tal not SUltEd for ga21ng dlrectly at the Dlvine ' A- -

fvlsage. She 1s akln wlth the "rapture glowlng" around a

P R S an s o BB L g

: e '.spe01a1 “bush“ where thelr flrst meetlng took place.',The' j;; %
A f' ’:whole area 1s charged w1th her Splrlt each year when sprlng o
* 1pulses in the landscape and the poet Joyfully antlcrpates A:Vi~f‘:?t;j;j
: j:her return.f He walts in an atmosphere of Easter for the "_‘”~ iit.}
. {'«u'ﬁf,v151on of her comlng,x“down the lane w1th garments floWLng“°1b:" |

f;f} ,I?i . The looks to her resurrectlon in- the awakenlng earth. Her'“

:,;XnQV{ splrlt is celebrated also 1n the autumn poem,"Mary" (ii'f' ,;“
li,\f?;"397 398), where, though the blossoms are gone from the
f] ) 'flandscape and the wlde spectacle 1s bleak, Clare ls confldent’ \
}: x that Mary llves w1th1n his. heart, as 1ove is an eternal :
T ]J'flower. : She‘becomes, as Chrlst 1s to-the Chrlstlan, a;iiff :

".promlse of 1nf1n1te llfe. R SR Lo
S “Just; as- the summer keeps the flower LT TN
jf,.'lp‘dfhg»;,; ‘Which spring concealed in- hoods. of gold, f ’ L e
a ¥ . 7 .Or-unripe harvest met the shower. A
“. . . -And made earth's ‘blessings manlfold- T
L ~Just so my Mary lives for me,. S A
S .A silent thought for months and years- St A
. The world may -live in revelry,. : R SRR
- Her name my lonely. ‘quiet cheers; ' o DT Ty
C _ And cheer it will, whate'er may be, ,4ff'g7 B L VI
SR Whlle Mary llves in bloom for me. . P R T T
e . ~ . (II, 93;,—"-,.‘,, Lt e
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1th Mary the poet can shun the common "world" nd 1ts h::“

’ M

"revelry" because she "llves in bloom" as long as somethlng

i

' Stlll grows 1n nature.‘ It 1s 51gn1f1cant that Clare usesz

B L
5 Y
Yoo ' s ! ; ; ‘E“
". Bl " 5 I

the word "bloom" to equate his sweetheart wlth nature(s 'j,f =

R Lo Vo prlme lovellness 1n the same way that he uses thls word to

:?« Q:,f"x .;-;'1nd1cate Eden s flowerlng ln poems such as "Helpstone" (I, 5) .
J? SR Qand "The Flrttlng (II,.ZSS)» She is the poet's tlmeless : ) .
;ij. sav1our who:walks in his Garden--sh -; { 1::' | ;
g y for years, months, weeks, tlme past and gone" '; :ﬁi 'é
.;i ’5” A poem whlch 111ustrates very well ;r v ?
?%ﬂ ”;iifﬁ'?ﬁ “timeless' benevolence, for Clare, is the asy um’ poem,\ ‘ | S j
;%ﬁ : ‘ ""Love for Everythlng" (II 492 493) o R ’. * j
? ‘**7:{;ff“.I would not’ pull a weed away 'g;{gzgt j_jjd-;.i;ﬁjf*:fljjﬁi”"§ .

Where she stcoped down. to see;. j'f~'§'”fﬁ';,,f*{"éf.fﬂ‘.i; :‘-gTQ

oo v, ' 7w L would not’ pull a: burch: of may- TR wry ,,g:.g‘ﬂ, )
e e Where :she admired the tree. _*"'*-.J",”SQ*. ' 5
- 1 . ’Like any child, her quiet mind - TIPS L g '
.“. . .. Had love for everything, o BEARTT R S T S P R
; "~ . The dangerous or the reptlle klnd, o ar CE Tnen A ‘_fﬁf-mf:'“ﬁj
*, - 'she nevex feared a stlng. T I ) AT
S T f'”.Upon a- worm ‘I .would' not tread, : ,Vf~-:%{5ff a2

2" . *. .. "Nor-even crush the snake, .. .- ‘~f~}',ij”ﬁ S ng =
. e T e o Fox shies wouhékstroke its spotted head S e A S
vl W ety Bnd ‘leave it in the. brake. . -j gt B outet e L s
. ; ‘I would mot wrong the meanest thlng L W SR

B g .- That she had. deigned .to touch,: N I ‘.:wﬁ.n:j";}
Z T 'uTo every ‘flower my eyes would cllng, N oEa B GE  wTet  Ra e s
§ - " LI loved her smlles so much T L T IR Y
1. a8 T d'love for. all‘she looked' upon C e

©w .. And- love for'all she did, st g,

¢ : “The roads looked love: where she .had. gone S E :
B ‘ ., . As stranger 'S . paths ne'er did. \
¢ “.wis7 I saw her by the river sedge A :
£ - . .. vx " In.green gown.floating gay; .- Bt T b g
Lol w7l The: may-bloom winnowed from the hedge NI O T T R ' ,
T EENEY S UL it T And whltened all the way..m § netn T )

xd ] Yt & . :
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'Fall 1 She is the supreme female who loves "everythlng" iﬁfff"

Paradlse hefore any of the "le klnd" was assoc1ated
w1th man s temptatlon and 51n, she 1s gentle w1th.all the
creatures of- the,bountlful earth in an atmosphere of the ‘
“qulet mlnd“-away from the adult emphasls on phllosophy and

reason.{ The poet 1s marrled to this’ tender Splrlt as he too

" loves everythlng ‘in the 1nnocent settlng, even the’ lowest

[

'-,"The Exile" (II,-387), the "forest-quéi‘ Nature" stands 1n s

reptlle and -the’ crawllng worm. It is 51gn1f1cant that the . .

worm,'snake, and weed, all symbols of man s Fall and

mortalxty,,are also components of the poet S Garden, the
refuoe where Mary s "smlles“ﬁare shlnlng in “every flower"
Agaln,las in "Wlth Garments(éiowang“ (II, 269-271), she is-
the very green llfe of ‘all that grows as the poet Sees her

splendld gown in the verdant reflectlons on the stream, and

’ traces of love on, all those paths “where she had gone.“ :

Mary is the benlgn splrlt of grow1ng thlngs 1n poems'

“} such as “Love and the Flowers (II, 493), another of the-

asylum poems in which, desplte the reallty of prlson walls

around hlm, the poet experlences a- landscape of fresh air-

.

; - ¥
and-freedom. In hlS "fancy warm as love he can see Mary s

'assurlng form regardless of any’ external settlng.' In “Mary"""

(II, 498) the "Splrlt of her" whlspers "stores of sweet

V151ons“ ‘to the poet; and though "Mary is, absent" in’

[y

v ey b A
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{} her place as‘a. flttlng substltute to 1nsplre the poet.- 'l | n“ff; 2
;; f Though Clare seems, llke many of the Romantlcs, to create . ' ‘
f; more than one goddess, ‘And " experaenCes v151ons of a number.
j{ of beautlful female apparltlonsrl? they all have the
;g ' . maglcal, charmlng, 1nsplratlonal qualltles of 1deal Mary. ﬁ | ;
T . .
¢$ t‘ "" \ They 1nvar1ably offer h1m llnks thh a. hlgher plane of | \
f%ﬁn' \ - R exlstence, a better world far abova the t01ls and sorrows of .‘.“ :Tf.;
1%;: g r.a\dull, ordlnary, clock—watchlng llfe'j'::‘:;‘"f"llf”* ;;:H - ;.;v.‘é
E' £ x:i: W Occa51onally the Splrltual force of Mary 1s so L LI ;;
.%u ‘ ‘f\lntense that Clare is: struck dOWn or almost blinded.. Such ”;
'? 4-‘4? 1nc1dents use connotatlons of blbllcal flgures who were ?
é:‘ ﬂ? rendered powerless by the brllllance of the Almlghty or the».: ]
. falllng of power from heaven for example, Saul s experlence ‘fi{'fﬁ5*
o on the Damascus road 13 14 “Flrst Love“ (II 504), l'lfi j};ﬁLffq

g - ‘1.“ example Clare cannot stare dlrectly 1nto the potent force
" of love bloomlng on Mary s face. Here he is almost slaln A".:.f: gl;

‘ ﬁf;;f?f o by the spirit as ‘he loses his 51ght and{the landscape ls _' .”i:
wonderfully transformed all around him, w1th the settlng -:A';.{lf

“ﬁ appearlng llke "mldnxght at noonday."' As he standS'ln ther5~‘\.flfw;
energY of her glorlouB presence he reallzes that his’ heart ;; ilTjkiS;'

. W1ll always be Mary s; it will never be able to ‘return to j L

'rf..lh‘ gih 1ts old “dwelllng place agaln." A s;mllar electrlc . ;~ ’
R 1ZSee- "The Fountain" (I, 88-89), "Solitude" (x, 190- %
* : l98),'"To the Rural Muse". (I, 240-241), "To -the Rural Muse" S .
(I 449 454), and “The Backward Sprlng" (II, 86~ 87). S Y ‘
. ,.‘ .;"‘,‘ 5 - } l3ACtS 9 1-9 ,\ ‘ 1‘:"- - ' v .— " . ).', "
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‘ﬁatmosphere is found in "On VlSltlng a Favourlte Place" (IIM§?7._:5‘,a*

_'f*i'259-261) where power falls from the'heavens and changes the.lllfﬁ

" ~

. '
A

ﬁ,area 1nto a special, visionary place for the poet ;
' One of Clare s last‘poems,'"Secret Love" (II, 513),ff

<T%2;\Sdescr1bes hls'"love" as a- v1sage ‘so’ glorlous that he dares f

not “gaze upon her,ithls countenance is- llke the sun or the :

'—:bllndlng flame of an Almlghty not meant to be seen dlrectlyiwﬁ‘w‘

'-by any mortal eye. The 11ght of Mary aSSUmes no human formj‘.

:at all 1n these llnes, but the poet ls shaken by the charge.p

“*of her Splrlt w1th1n the summer retreat 1n "the greenest “ffyz}-vﬂ‘?

N dells":away from the skept1ca1 world of labouring man.‘ Aﬁ"fﬂhnaf"

Wy T A\, i

"U;fxshe cannot be separated from thls deep recess of w1ld

:isplendour, the “secret" of her ex1 ence rests w1th the poet,.

'.he cannot tell others in 51mp1e terms of1this hlgh—souled ’!1; tfg{;.

a:force 1n his lee. He does not want to proclalm hls refuge A
"QFto the whole world so her s;gnlflcance to ‘him remalns -
"""secret as. the w1ld bee's song "j‘-f" 1-5lfnlra'if7f:;_”ff3f} T

E TR 4 I~HID my love ‘when- young tlll I : N wie w2 F T g v
"ﬁ,;.f'Couldn t bear the’ bu221ng of a fly, C L E, e .ﬁ_'“«,}lg'vpf~
“"I hid' my love to my despite - - S S
Til) 'I could not bear to look: at " llght-n
.- I dare- not gaze upon ‘her face g

g ©But left her memory in: each place; . .+

a .‘Where'er I -saw a wild flower. lie ,f'u.:(f.fifj%gg‘lfi dﬂ?j[ﬂ
: .I klssfd and bade my love good-bye. .;:.  1“'j ,;\‘35.»3):.“14¢':.

Tt igﬂ:'I met her .in the greenest dells, I A QI’,qgfﬁﬁffffwamQ‘

-,. Where’ dewdrops pearl the wood bluebells,

1\Thexlost breeze kissed her brlght blue eye; flpf, ;aj‘tfff f”nn‘f‘h

- The bee kissed and went singing by, , . [ R
A’sunbeam found -a:passage there, " . N T

.. As secret -as the wild bee's song .~ - - LN
";She lay there all the summer long. s

“. '« _. - - A-.gold’chain round her neck so falr, DA A T 1S A




' ) [ Iy . o _
‘ g . : £
o . . p . &, ‘.
. Y, B i ! i -
# © e & i et I
e . 3 s - :
s ! - .
= W " +
% - ) 5
e v i
o ‘ . -
e . ’
¢ . .
b '
: . 8 1 F P
N . : ¥ '
\ . . :
- 1
TR 1 K
z Wi
....... -
C ] f
; g B '
¢ i o ¢
.
AR S,
. o '
A % . . ve

- ._hnvﬁn‘;h';h]I hid my love din fleld and town uﬁniv I T A
© e on S yTill e'en . the bréeze would Xnock me down; -~ - 00T

' . "“The bees' seemed singing’ ballads o er,,“ i;y”ﬁi~4.'j1:;';:h;':i?ﬁ~
: "“The .£1y's bass turned a lion's roar;. -’ L T T B
W ¥ -And.even silence found a.tongue, - ”_;g AP, ‘

' To haunt me 'all the summer -long; . ... .' . . . SR
- 'The riddle nature could not.prove. - - . .= T oL T Tl
-Was nothlng else but. secret love.,f BT e d' f-'3;5~47

Nﬁ Clare s hidden lady causes nature to be attuned‘to

i

“///Tffﬂ the hlghest pltch for hLm so that even "the bu221ng of a fly"'

1s magnlfled 1nto "a lion s roar.f As for Blake 1p hls poem, '

«

s

3"The Fly" the cOmmon house-fly 1s vested w1th spec1al Afflf”

g

.\ 3 .“ al . 3 ) i ‘.,. ’

SJ.gnlflcance for C.hare WhO, 1n hlS grow:.ng-up, -_regardeo

< e
i) ) .

N

ek Boxs

14 somewhat :f”

f ; When the fly buzzes, the poet feelsi

swat of a human hand

i 3y 0

F:.smfﬁfq‘.EC as 1f an attendant splrlt speaks to hlm, perhaps 1t even

f _"~;i"s ﬂ'speaks of Mary 1n a v01ce that makés the poet uneasy. ‘”F;;“j“g'afi”ﬁ

Because the bee, the breeze, the sunbeam, and other

afE ] wiEe B entltles of nature have a11 touched the.retreat of hls

i . - “
] ] - «
i . . N

’13- g, LB “love", they are spec;al components of the Vleonary settlng.g

: - : Y
4 fﬁ‘\' Clare trembles 1n the 1ntensrty of Mary,i power~ he who 1s e

f o blessed by a. goddess 15 also weakened sOmewhat by the
i : . brilllancy of her—magnificent splrit" The boet(

T

Prose;’
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ﬁ;i:, - g More often, however, Clare regards Mary as the
b bl,hmanlfestatlon of lOVellneSS that is’ the most ornate of {
-nature s wonders. In‘"Her I Love“ (I Qd), for example, ‘

:ther "superlor charms" are more beautrful than nature 8. ‘
‘.flnest-art- she 1s‘“sweeter far" than the flowers, many of
rfﬁj g'whom w1ll fall to the gardener ‘s scythe.i In Clare s Garden,‘

| .:.she who will bloom forever always ensures h1m of "A WOrld

l,ﬂ _f:“for Love"'(II, 76),,a place of "paradlse“ far from thel"rude

:;world".of “much ado and care.W She who is not sulted for

Fl

o

constant companlon where summer is "eVer green“- R

¥ ?g1: ."Ard there to-shut the doar dloné on singing wind and rain == -
Pt Ear,farannw fram all the world, more: ruketmnarauxorwnnd PR

Than-ﬂms to love. anilavevnﬂ1thee tha:hemnndedeluﬁm' . "Hn
3 T . Than- Hmm;to 1live and love with thee the summer day and night: -
R j.-:.' " The Earth itself, where thou}adSt:rest,\«nud.sureursmlkato see -

3

a;ﬁ: '1'In thls lsolated, safe retreat, 1n relatlon to the motlfs of

‘Love and Mary, there are connotatlons of llfe s prlmetnoments

R

ﬁ.'~n.,:;w R of 1pnocence as: Eden lS restored to earth agaln, Paradlse lS

.ol . i . X
- p . 5 - oo ot

B J =
v

., U ) ERAEE . .,' o8 . \‘. ) .'j" L ". ) -‘.' T W e ,v.\'_ . o . ', ) ’. \ :.\
t S ' ,_k\_-'..abides. Sk e R . T oo
3

i

24"enthuS1ast1c about a perfect "world for Love“-~1n those

et e ﬂfu~i”1n a "rude world“ he becomes very bltter about all women,lfi

:Jpllfe ln ‘man' s work-avday world re51des wlth "Love"-:hernrngﬂ:.”'
Ani'ﬂrre ‘to seekaacnt unknmw1tr>any care and pahu ol f,'.}‘fiif'

: Oh, who:xuﬂd.wush a awxﬂxz'hane,cr'better.naﬂ:to flnd? g't"fﬁ.-?:ﬂ

Haxelfgrowﬁﬂencxneemﬁdn,[xssem:oflxweiuﬂ ﬂne ,'.-f.‘n'"'

% SR f-j,ff‘ regalned, for Clare, xn the nook where hls "beaut1fu1 dellght"‘f'”

”:L'fog"“;f.7”‘ 0ccasronally, in: moods of depression, Clare 1s not -Qf -
R T T “f ‘

ﬁﬂ fnﬁuﬂlfifj;{‘perlods he feels that Mary is lost from hlm. Feellng alone if'

.:f}.:“':3=lfff;fand llfe 1n general in a. world subjected to the Fall. _Inﬁ;gfjfu
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poems such as "Ballad" (11 76-77),,conCIud1ng each stahza .';'an;',?jix
‘on ‘a farewell tO Mary, and "Ballad“ (II. 79 80). asklng wherlefli”.Vl ﬁﬁ

she has gone and scornlng "woman s cold perverted.W111" hls'l_ffilff :

- ”

keen sense of loss predOmlnates.- Tth mood orevalls also 1n

Flrst Love s Recollectlons“°(II, 83 85), cohcludlng w1th an.‘ .lff.f

+

1mage of dylng buds that w111 never become flowers.i He trles-fff{f:f“'g?

\l“

to rlse above hlS melancholy 1n “Song" (I, 258), and 1s

-

skeptlcally brlsk 1n blddlng “false Mary adleu" now that

-.others have "defll'd" the_ sweets" of her 11ps and taken

,..

_iaway her 1nnocence.,_W1th bltter memorles of Mary Joyce,..-*'h

'.).

lﬁ, Clare mourns the fact that he and she are fio 1onger children..‘fh

ol .2
o 2 St

myrie Sty

P o A o s m TR

-t

-~

P .“‘,v A‘r

Strangers have 1nvaded hls Edenlc "cell" and the adult

stage of llfe 1s fully upon the chlldren of Paradlse. ,NoyA

he blds "all'that was uary farewell.

-~
13

4 7};&3.;l- Fortunately for Clare, however, tlmeless, ideal

. -

Mary can Btlll ralse hlm above such depne551on. She Stlll

1nsp1nes hlm to keep hlS heaft/crue to the world of
lmagrnatlon and Vleon.” Though he mlght not see 1t 1n thls j‘?iﬂ

,4;
;. x

way, Clare s, task as a poet seems to have a Wordsworthian
guallty, plac1ng the “beautlfgl dellght" that was and ls

Mary,‘lnto the order and pattern of h{; created Eden, an ™

N
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:iﬁ"blgfh of;, shanny lass" gan . still enhance the worlﬁ despite ‘if :

f"{;worklng in sultry hay-fields and blushing at the talk of

:Village Minstrel":

l:charms of a pretty girl "without admiring“ them.

”;riJohn Taylor-would not publish the first version of the "July"

}-chapter because of its vivid description of buxom girls _iiﬁfhlf ﬁ?.;}:5

. '1usty young men.

f‘of these "maidens"*

W T

"'sneeringnﬂ~

'f'realizatioh of what the Jads are_sayinq-;

a spirit that could hardly be tefmed Platonic.
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.woman-"a full bosom, slender waist, or well-turned ankle,'in ff

e 3

He often admires the phy31cal attributes of an attractive “xyﬁ_tf-ii,‘

Lubin

for example,'"could not pass" the phys;cal ﬁ:jj i;;#

)

"The

f~5.“w’ w e
i He lS N '.~': £, = ,i .

'Z'grateful that the "swelling bosom"

.the "downcast eye and 'l}li.'.';'lﬁ

,',

I’i:theﬂ“failings"*and the “fall“hof woman.“ Though such sexual i f? .
}beauties are far Séiaﬁ the station of'ideal Mary, Qlare o ;1
:%Stlll se s them as part of:an attractive picture “,”qi;?'iif E.:~ :

“:T?nature R glass”.?‘Clare also uses a number of sexual ‘t“. ?
”iallu31ons 1n The Shepherd's Calendar, 1n fact; hns Dublisher. , :

. 3 S 5 g TS

wie

1s_.Clare seems to enjoy the rustic charms *ﬂf "ﬁ'vfi':

descendants of the Fall who have to face

R T i,

,the sweaty fields of‘labour~day after day-and “drag the rake

the'“clowns rude Jokes and

" -\..-:.‘

behind"vwhile putting upkyith

“These girls are not like innocent Mary, they

21" :

1isten to the "smutty song and story

and blush 1n the.:~“ffn"f

The poet even uses’:"

B




fshare the flelds w1th hlm, there are no such "smutt u
..‘1nv1tes her to the 1dy111b banks of Broomsgrove, -a w1ld, e

@f only thlng wantlng here“ to make the scene “shlne

2 T SUN B
" i Tt . y
e -7 Lo + 5

Prin, den

MOXV ¥

Vthat those glrls are shaplng as they plle them up “swelledi“j

.—‘\

,bellylng round" , By contrast, when Clare 1nv1tes Mary to

'

flmpllcatlons at all.‘ in "Song"'(I, 257), for example, he-;t['”

.

beautlful place where she can be hlS "falry"- shezas “the‘ &

. Y. - ‘x'f - 4"‘A.,}-\._
The woodblne may. "fiauntle. here,ij-f“jf il
. In.blossoms so - fine," . " vl v a0
The wild roses mantling near -: Wt

Y ~In blushes may. shine;. - - v’ ’”"ﬂf

“.}'” ”Mary gueen of. each, blossom.. proves, frﬁ;:f”“”'

‘She's-‘the. blossom love,, :
She s’ the all that my bosom" loves 5
~1"Mong the sweets of Broomsgrove.<..f
; L (I. 257)

‘fo;f','him':: s
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spirit of nhature, not mere‘sexual pleasures:.“LoVe lives ‘

with nature, not with lust"; those who seek ‘real love will:'
"find‘hér'in the.flowers". \The poet flnds hlS Mary in the-’
“, o ' o g

atmosphere "wherepnature'cllngs"_ a place of "flrst love' s

In thls settlng ‘he flnds a beautlful ‘ruth "that _"[ - g

@

face". |

As long as he can ﬂseek nature ‘in the

; 2 £ ’ '
' . .

"fields"-whereﬁiove in its~truest sSense abides,'he will

" neVer be bereft of hope and comfort

'solftude.” In "The. Progress of. Rhyme“
| N

" his.

5 to thlngs of

PR
V. [ .
He feels communlcatlon

Al

w1th Mary whenever he addresses various: personlfacatlons of

w1ld nature and tells,hms love -to thé leaves,“the flowers,: ' SR 8

(.' v

the grass, and the .summer breeze, 1n hls moments of outdoor‘

(I,.433 442), Claﬁ

senses her presence so strongly in his Garden thqt he‘fears ,'ff-

.

t n-'"pull the blossoms" lestuhe should damage some part of ‘; PR "}{

% ' o [ :
heﬁ.l All that Mary represents can be reallzed by the poet 1n

"cheer 1n after t01ls" those lelsure poments given over

- N
o

1maglnatlon wher hard labour 1s over. ' '-\j e

Clare
natural objects 1n “Love"

o

also shows his communlcatlon w1th Mary through C wraa
(II, 77- 78) where the "'dol of h1$‘

mu51ng mlnd“.cannot be approached 1n any bold, aggre351ve

i

- manner; the love he feels for her 1s a "gentle love" akln tO‘

the atmosphere ‘of a "t1m1d dream" It ;s an affectlon "for R
\ . w7 t"
whlch nOowords are found" and is/related to no,“darlng blrd“ C

Ne.

but the "llttle tlmid Wren" seeklng refuge "from the 51qht

< O

ﬂ;gf.men.u

. ° ".

Here Clare can tell Mary s name "to every flbwer. }ffﬁlh

L] "‘ . # 5 ;4.‘
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L N
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‘her phy51ca11y
- the- rain and the flowers.‘L
3 1 hls love.

love.and poetlc inspiration.

~"4moments together- for example, the "bush" in

ﬁagaln;
.‘lS linked w1th a: spot the poet w1ll always remember~
" it as a plaCe where every flower, tree, and blade of grass
lflls~whrsper1ng of her.
';:;the poet: klsses the bnsh where he ‘once - “saw her crop a’ rose"
len ‘the Sabbath stlllness of early morhlng.

"that "small green place" coveredoby an oak ia retreat where

"'“all her love" can be told He also seeks her in "The Lost
~ On '(II, 502), 1n the "shady grove", the "silent stream" '
- R f - o . .
g, wl r

SN 165ee also: "Early’ Love" m, 501-502)"ahd-"L_éT
‘ Shepherd s Song" (r1, \ A T e

N -
_.......-—.l-«- S YA e it e imtis s 4 nrwmtn mhd e g am ¥ e B e, Saaiea L < e S s

e
H

.

He feels unable to tell hls love to Mary lf he should meet

her in the flesh ',In "I Pass By In Sllence“ (II,+507), he'. hy

-sees her face Ln "a w1ld flower" and talks “to the blrds“ and g

"the zephyr-llke breezes"

but he feels lost when he 1s near j
He must retreat to, the bosom of nature and
talk to her thrOugh hlS dlalogue w1th the blrds, the w1nd,ppf

"The Shy Lover“ (II 374) shows

' the same type of qentle. tlmld, unsoc1able approach toward

Several other poems 6 deal w;th Mary 5 quet Q

presence 1n the ben1gn landscape 1ndlcat1ng a splrlt of true

4\.

Clare often relates hls Mary to a deflnlte 1ocal

spot, a small nook of refuge where they once sharednspeclal
& . i-
-“Song“ (1, 259)

S X

where they met ‘once and. to whlch she w1ll be returnlng

n "How Can I Forget?" (II, 510 511), Mary .S farewell

he sees .

)

v

In. "Where sné Told Her . Love" (11, 491),

A )

~He traces her to

*

mee g G

o bt Attt

weee,




- . h
.“w % . . 5 3 il g 4 B .
R e T e otV ——a e w4 B e s e R S Tt [ .\ 2 S i i 52 adn ety

8 ks S e sty o i SRR

g .
k A

S . e T
A °
. -

'ﬂn \or “a happy spot" palnted 1n "his Pthoughts"" In “To Mary" j A |

: .(II 497), Clare feels that the very unlverse w1ll not let

":hlm forget her,'as every place in nature whlspers ':, j g

) “pleasant tales"_of her. ':3'«“

.

fh.,".‘ It\ls 51gn1f1cant that so many of Clare s poems about o
. Mary were fondly composed wzthln the walls-of Northampton Ef

B T Eea S Sk betel meat o L o 2

Asylum.; Stlll looklng back to the flelds of home and

x“chlldhood, the lonely poet retalns her .in thls v1510nary

e om0 L

+ ' - 'landscape where 1nnocence relgns,'enclosure has not occurred

e

.fand labour s din 1s never heard He 1nv1tes her back there,

]

~.f..: ’;' S 1n.TThe Inv1tat10nd'(II, 480), to that spot where they can ' . 'j{

-"be happy again” 1n "walklng the meadows“ of Paradlse.~ He ; .\’ '

pmare L

in e WA e NS

glVes her -a s;mllar 1nv1tatlon to his Garden 1n “The Lover s

Invatatlon“ (II 481) where the poet asks Mary to walk with

L e,

‘. h1m ln\the Sabbath settlng at the "dewy close o' day“ where
. ‘dh . !

the dove of peace is securg in its sleep "ampng the 1vy" a_;'

LR Car )
o e

.plant w1th assocratlons of tlmelessness and 1mmorta11ty

‘“because’ it is always green.“%j He cries. out for her to

‘ f /f' .deave the dull world of labour,'the;"qottage of toil" and
M ,""join,himvin‘his'“snpg‘place" in the heart of a benign,
o 3 natural aetting. ° | B
e . o Whlle thy footfall llghtly prest tramples by the skylark's nest,

T - "And the cockle's streaky eyes mark the smug place where it lles,
. S ,.hhry ;mt'uurwoﬂ<away,amd wancattknw clomacr day R
o B o Wruxmetolussand kwe-ﬂmﬁ PR S e

iy . i ; .
% ¥ 2 3 " \. 3 . B W Iz

Gy v C

ST | Lo - |
:,':(‘ o 7whlttlese¥, w‘, p. 164 ]

|
Ny e . o
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There's smetlu.ngmthetme sosweet, when loversn.nthe evenmgmeet,
The air so still, the sky so mild, like slurbers of the cradled child,
The moon looks over fields of love, among the 1vy sleeps the dove: -

.
n PEAT T S g P AW Y 2t s
h

’Ibseetheelstolovethee. . . ' 1
a0 1' . SO ‘came, myMary,‘m.ivsthel'mrtofee,lth‘eevening"s"soothingpower»,'. o ; )
! T ., The ladybird has sought repose on golden pillows in, the rose,. o
Y I T " . The white moth's round thehawttnrnbush, on :Ltsblueeggs sits the thrush:

R TR I AndI'll ever after love thee.
L . . s . . . . \
Labour has no place in thlS merging of theWorlds of'

« oy

/ R child-like innocence and true love;’ to:.l has no sway in thls

0

< e .

clockless world- of “lovers“ and. peaceful "slumbers of the

° <
. - 7 . “,
e a3 At S e B

) cradled ch11d"' their whole settlng 1s pervaded by 1mages of

securlty and protectlon. Th:Ls same ‘type of Ejd’enlc settmg is .

L o -

.
SI NI PN
. .

\dep:.cted' also_:.n anothexr asylum poem,."I'll Meet _'I‘hee on the x

S ] (iieather"‘ (11, 495) . where 'tWo. lovers»‘can meet in bliesful ;

.:'.-'-‘.“ i ; o . A ' _sol:.tude "when all the’ place .‘LS qu:.et and 1abour gone‘away" ;.

in ‘the Sabbath atmosphere of even:l.ng Though he addresses

a "Bqnny Jane"A':Ln thlS poem, _ and is us:.ng a Scottlsh stattlng _ .
‘remlnlscent of Robert Burns, Clare still invokes the splnt

e

. of Mary in an unspmled sef<t/xng away from man. Though her ; - S

.name appears dlrectly in the tJ.tles of at 1east ten of |

g- s _ Clare s asylum poems (1842-1864), she is’ found 1n many more
§ . - g i
i

where lovers meet m a Paradlse outside the soc:.al world.

There_‘x.s one poem in Clare s work that proyldes-a : ) ‘
‘ L) ' o i ) . ‘ e
) - .sharp contrast to, and a departure fr + the ideal Mary; in ’

.r

X St e -

Y

Lo, this. early poem, "-My h;ary" (I, 94-9 ),‘Cla‘re"'pokee fun at

“T_,
o -
DR 4

" _"his beloved. ‘a ‘parody of W‘illiaml Cowper's poem of the: same

in fact, it uses

-y

S ‘tltle, thls work. hardly flatters h:Ls lad

R 'language that "off nded. the taste of 5_ e of Clare's
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xpatr"ons" (I, -94) ' He offers Mary a blunt and earthy trlbute,
seemg her as a."rough" farm maid’ nearly as "thlck" as she. N
is “tall"- she is "fat", "snly ’ and clumsy", waddllng

"like a duck" across the .yard in her "hum}rum 11fe" of hard

- labour’ -Thg.s J.gnorant do_lt of a girl, thisi"low kJ_.ndred o

- Mary, as he ‘turns her rejectlcm of, him into banter. or
.y + M . h ] 5 & . R =4 . .

‘Mary. . R

stump of Eve", is at an opposite pole from the Eve of
Genesi'é‘,-,the Romantics' spiritual ladies, apgd c1ar'e‘,s ideal

v

Clare'$ poking -fun at his barnyard g‘ir'l' gives.the

.poem a rollicking humour not .the least of which,resul'ts'. from
L N Qs - . 3 i = .

his demeaning .of himself in the poem as well with the idea-

that she is good enough for him no matter what the rest of

the world thinks. Clare can be heard laughing in these E

v a

lines in an uncharacteristic, devil-may-care tone:

And though thy nosé hooks down too much,
And prophesies thy chin to touch,

I'm not so nice to look at such, ~
‘ . ; : T ‘ My Mary.‘ :

No, no; about “thy nose and chm, )
. Its hooking out, or bendlng in, - . ¢
*. I .never heed or care a pln, L. ) : .
) My Mary. o e

Aqd though thy - skin is 'brown and rough
.And form'd by nature hard ‘and tough, . :
All suiteth me! so0 that's enough, P S
L . My Mary. LY '
(I 97)

Perhaps there is more of the real Mary Joyce, the Glinton

f

farmer s daughter,_ in th:.s poem than the perfect :Lnnocent '

S el

7 T il RPN .
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perhaps 1t is an attempt by Clare to counteract "his 5

18.

tendency to sentlmentallze“ for he could", on occas:Lon, be

skept:.cal of any sentlmental llterature, for example, on

" iw S , Wednesday, 23 March 1825, he records in his journal

Rec1evd a parcel from Holbeach . w1th a Letter & " :
the Scientific Receptacle from J. Savage --- they g \
" ~have ilnserted my poems & have been lavish w1th ’ .
o randmg every corner w:.th 'J. Clares' '--- g I B I
L ..How absurd are the serious meant images or attempts S ‘ ]
-5 . .+ .. at fine writing i% these young writers one of ‘them % F N
;" S concludes a theme on a dead schoolmaster ‘with a - L ’6' A
E . .. -very pathetic & sublime wish as he fancys perhaps - :
[ e ... .'wishing that the tear he leaves. on his grave may
o grow up a. marble monument to his memory' =---This
is the first crop of tears I have ever heard of
sown w:.th an 1ntent10n to grow™

[ERES. L O S

Clare may have parodled Cowper s "My Mary" to poke fun at all

Yo mm ,‘

) llterature‘ that is- created as a "monument" to "tears" . or S

5 -

i L probably he is )oklngly saying that what Mary méans to h1m

: L { %,
trahscends any obv:.ous sexual beauty. In any case, Clare

appears to enjoy thlS exercise 1n rhyming, . and perhaps, Just. T
! .
thls once, he' cannot res:.st smearmg barnyard mud - on the N

\‘. " ; \rmer s daughter who felt so super:.or ‘to hJ.m and h:.s f‘amily.

N She is truly the Mary of a fallen Eden, a glrl of sweaty
¥ t011 w1th "hogs i "grease and muck" and "all ‘catch Jobs“;

' she cheats on her employer and engages in other mean

I

actlvn.ties. She resembles, in name only, Clare' s v1s:.onary

ha mistress who 1s worlds away from thls place of labour "where.

.":-'.-_-‘u;«ﬁ-q,“ -
d

-y

+ i o f ‘e

' ' T lBPauL Schwaber, Stays Against Confusmn- The "Poems
. of John Clare, unpublished Ph D.. dissertation; Cofumfﬁ u.,
"New York, 1966, p., 27, . ‘.

A At'
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§ g noises ‘riever"cease‘." '.
. Without his visionary'-Mary', .C.laif:’e.‘ca_n visualize
5 only‘ the conseq'uences.'of‘the Fall for hgm:-he se"e;- hell -land .
: v'damnation in his ’future;" There are ~a f%w occasmns in hls‘.
: o work when the awful real:.ty of separatlon from Mary seems to

r - oo domlnate the poet and crowd his m;nd with the very opposa.te ' : _‘ -
,t' of Eden - the hell, chaos and utter darkness ‘of fallen man.

:‘ . ".r In the pOem, "The nghtmare" (l, 404- 408), for example, o
? wntten after Clare s readlng\.qf Thomas DeQuincey s ’ :1'
o aJ Confessn.ons of an Engllsh Oplum-—Eater (T, 108), t}\e poet is ; ‘

' ' left in utter chaos, a place of -ugly £iends and Jdost ,

A tormented human souls. Here 1s an 1nd1cat10n of whah. a

5 -

G ARE AA

i
; 8 s - life. w:.thout Mary' really means for him. "It opens ‘with the
> . C e uncer_taln_poet groping h'_:.s way across a strange, unear.th'ly g

T , _-"l'andscape '"like eternity"'- he wanders to a place where

S '_; ' ' large crowds of people are gatherlng in "one spot" As he '
watches the multitudes, he is confused and seems to recogn:.zeﬁ

) ';'some of them for only -a moment as they seem to be valnly

.

’J" TR ...’ \' trylng to re-llve their past llves .again. Then, though he

!;" - does'not‘.reCOgni;ze her at first; 'Mary,’appears ‘a"s one with \
5 '.'Ifacte'div'ine'f' 'and "floy}ing robes'; t‘o\‘lead' hi.m ‘to the- |

: S ¥ .-‘"mansion"' where the rest of the throng seem to be going. ! -

:,“ YR “Upon: recogn:.zn.ng her, Clare calls her_ hls “all companlon, . 1 '
~ ;' / . fr:.end, and guide"; she leads hlm away from the common. ‘*" 5
i ,\ S 'de'stin{'of mankind and soothes ‘his fears about the future s




e
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’ ' © - soeon to be revealed in the great hall of souls.. In the midst :
of thls great mystery,. rising mu51c, and ‘the "hummlng of a j_
PR . ,“,mighty crowd" she comforts him as her divinity becomes more
[} $ . g 2 ! N Coe . '.
Rk ' apparent with each anxious moment : :
\“i . h",3;>p.- ~ Fears grew w1th1n me, and I faln had tried. ;
S , ~ To' search the purpose of my ‘angel gulde. :
v s sa Anxiety turned on her quiet face, L oo
T j: : And recollections would (old) memories trace, ‘ L ‘ EER I
R . ."" As one I'd witnessed once or else the same, S T S
. T EE T 'The looks of one. I had not power to namej IR
: She seemed at first as living beauty seems, R »
3 o Then changed more lovely -in the shade of dreamé , S - _ )
g s ; Then faded dim, cqnfused, and. hurrylng by . LT e Z'h' ik §
Ea “ By s ow 7 lee memory waning 1nto vacancy .’ T AR &
e | | o (I. 206) A R Jr
s | 4 . Just as she seems close to the poet, she fades agaln""j . ]
é; * %, S 1nto the chaotlc din, 1eav1ng h1m "glddy, reellng, SLnklng“
-/g L By B -
T . into the darkness. Soon, however,-she returns to hls 51de
A . T
i? . L offerlng mercy' s plea" for hlS salvatlon in that gap between
L. - 'hell and llfe sﬂeternxtv. 7 When ‘she wltﬁdraws from hlm ‘ ". f ‘ _
A ., again, a helllsh creature stands in her place.. Without Mary}.
«  the "foul flend" of hell waits to drag him. away w1th all the
‘ masses of fallen man, _away from' the prlme glory and "mu91c :‘
.. ’ r ’ T oA ' ¢ .o . ,A . .
§° of the'past“-' ¢ g . ¢ E. S8 Co '
v LI - y ) S
<« i _'Twas Mary's v01ce that hung.ln her farewell. S
3-1 " © . : ' The gound that moment, .on. my. ‘memory fell-- o i
¥ Lo -~ A sound that held the music of the past; . |
2o e s But- -she was blest- and -I' alone was’ cast} PR P
T L My dangers dimmed the glory of her eyes' L T
€ e ..‘And turned’.her’ smiling and her hopes to Sths.. A
S e : Y S N SRR
. ¢ v
;« " Before he awakens from hlS nightmare, the poet is
:f' ij : ‘ presented Wlth a scene as" terrible as any viewed by
T " Coleridge 's marlner, he stares at the doom of a fallen world,,
B - ‘ , N ‘ ‘ ¥ . »
) P i u,. N '
v ‘ ; R
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' dark hell."

. demons erupt from the fumes: of hell

N

..'by his s:.de, Clare sees hmself in "unlversa‘l death"~ and _

T

T
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83

a sphere of death and suffer:.ng w1thout the posxtlve vis1on -

of Eden:n.c Mary.

P

himself in the fiend' s power,

3

20

cause, no Chr:.sb-llke intercessor

She is Clare S sauour, his “med:.ator between God and men"

5 the poet s stay agalnst all that is ant1 Edenlc and- "death' 'f

doomsday J.magery as the elements raqe, graves o

v 4

_The same atmosphere of doom is portra'yed also in

: Agaln, wi

Just before he awakens the poet flnds

with no Mary-to plead his -

"offering' mercy's plea.”

21

LR

.the poem, ""l‘he Dream“ (I, 399 403), whlch aboudds w1th - ,‘ h _

) up and’ -
€ )

) Mary

before thlS dream ends, he feeis all the "terrors of the

-

damned o

Wwith all the doomed masses he crles. out for mercy |

‘as many of nature's beauties are destroyed all'around him.

PENT o

‘Like ""l‘he' 'Ancient- Mariner“, who .'LS happy to return to his

glad to héar "the cock crow", and he blesses ‘"the sound"

The sp:.r),t of Mary and all that 'she represents for

. e

own country after hlS voyage through nlghtmare, Clare is

22

' -A.CIare can be - seen also in hJ.s prose work, "The Dream" 43
T ._g" SR LR o . .
z . 5 S . R
, 20, 2 em b g e
“See: Hebrews 7:25, Romans B:26.
P . E . ‘ ‘. .@
211 'flmothy 2: 5. ~ A e, ‘ %
i B . 5 . ' : 2 5 -_:“Q o A 5
: ""‘ i S;Lm.larity *also poux‘ted out by Schwaber, QE',lciE;,'p'. 92
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R 'the shape of a soul stlrrq.ng beauty She appears to h1m,

B R -‘exlstence.

" ‘. - qomes to hls side. w1th her "whlte garments beautlfully o

SRS YT

W TN L e s ant s va 2 S e g
p d

Al
= §FA

In thls essay he . refers to her as h:.s' "Guardlan .spirlt in

‘
SRR SO T

.:he wrrtes, ."wn.th the very same countanance J.n whzch she '
appeared many years ago & in which she has smce appeared at

imtervals & moved my. 1deas into exstacy -1 cannot doubt her

N s St~ ST 7

1 ‘ ‘
In the mldst of a: great crowd she comes: to Clare as B

€ ‘ \i CET - X
a beautiful woman, her eyes speaklng "more beauty than earth ) i

mherrts. .J&He recognlzes her as that "good genius" who took o \ '

g

hlm, when he was- Just ‘a Chlld away from the 1nsens:x.tive
crowds, and showed h1m a v1saon of a bookstore where h.‘LS own
A works were displayed._ Years 1ater she returns 1.n a dream

w1th a settlng llke that of "The nghtmare" “a _' "all the

people 1n “the v1llage" are walkmg past Clare to be “called

\
3

to judgment. He follows them, "feel:.ng great depressmns &
rather uneasrness of m:md" as they enter a 1arge church.g. . .
' In51de there is tremblrng and the " loud hummmg as of the
undertoi’i‘es of an organ._ Frlghtened the poet tries to find
refuge in hlS “reccolectlons of home" as the beautlful lady ,

dlsordered" ) She leads h1m towards a "l:l.ght" where "the

fa.nal .dec:Lsion:of man s act:.ons in llfe" is being made. She s

stays by his' s:.de as his name ls called and utters someth:.ng ‘

A‘l of his future happmess. ‘Now clare knows that all is "right“-

as she leads him out “aga:m 1nto the open alr.. He states

N ¥ = £

. -. . Bl ﬁ\* 0
- HEAENRAERE

e



: ' t,hat“he can - reallty of h:.s -own.
g . divix'.lit'y"_;'.. When he writes about her 1¥: g:l.ve"s hlm cOmfort -
2 ‘ R 2 and.'ass.q:;ance..,thls. creétiﬂ.on 'J:n his poetry s.e'rv"és tlc‘: b 5 E .
5} .' ' .' B "pJ';:olong @he Happineés"‘ of the miona;:},;;:perlénée.-,‘.:._-_: :
JEden‘ for him she' is wha‘t ghelley called his" ﬁmilyx an :
I "'Epn.psych.id:;on" "Ydui;h ; v“lsn.of;i:.ll'l‘us made pe;.‘feét;; I Métf . ﬂ
] 'ig Eﬁe' 1ight of c1are 5 world ami the 1nsp:|.ratlon that -ln.ve's“ . “.
z} ' ’\" " m h:.s falthf‘}?l! heért. i 'I‘l;nm;gh‘x thls: l;ght son'xet.:lmes blinds
i G _‘ o8 S the poet;., it Eiways sh:.nes“along h:.s path "to lead the. vAvay‘. :
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“ . CHAPTER THREE ' TS R
s O’I}H}ER' RETBEATS PRI
4 2 7 .. , ‘A»‘ o . L " . : ."‘ . B 3 8 - - B
- i o2 o . ! * ‘ T : "A.f.
, g 5 E : Even when he J.s not dealn.ng expressly mth the themes - i O
ity LI L of Bden and Mary and thelr V1s.1.onary asylum, John Clare s

poetry Stlll exm.b:.ts a fascinat:.on w:.th all retreats away

&
‘. " P from the world of. man._ Hls early poem, "Fragment" (I" 242),.

M L offers a deflnlte statement ‘on - h:Ls philosophy of the dream AR I

\ ;‘ .' " ': “' " refuge. - \ L ,"‘ ‘.V\'l,' ' e " ) ““" l . : :" ) ' . r‘ : f ""
: N T e How eager doth’ he eddy round T T T - B g7
i . : Sl ~To seek, h1°s peace.and rest, D U T A T e L 5
i ’ And blest to know where peace’ ig found " 2
g2 ..-Drops happy in his- nest ;
. Ah, pleasure S but J.n valn dlsplay d 3 R
; -+ 'My lot to dJ.scommode,- . -

* "3 . Where hope but ‘checkers of the sha.de o, T ,

oL To show my gloomy road, e A -"-_ g ! T ‘

: ' ' L4 ¢ . tyg B g, S '- R L ‘,.' i Lo E _

‘ Alas, to me no home belongs ' DI gy e e 1

oo © ' " But what my dreams. create; - . T A D

. %= . . < vain.cudkoo-like; I sing my songs,, IR oo ! T T
: i And leave: the rest to fate. "7 S T i j

As he watches a. bird settle mto the haven of J.ts nest, ﬂ:he ; >

0 C b LN B

-

Ju mrs LA SqrimAsity
*
.
i

. ‘:_ poet env:Les this creature which is "blestAo know where oy e n

—ty S \ L ST,

peace 1s found" ; in contrast to: hlmself who,,at thlS mo;nent,

féels homeless and bereft of "p@asure“ ‘ In a bout of self-* -

& ‘e

.‘
i

Co " pl.ty, Clare asserta that hJ.s real home Ls not an actual

place on earth but a creat:.on of his maglnatlon.n He never

oo g 2y ..-faJ.ls. however, to. be’ moved and 1nsp "red by hJ.s close Lo o TES g Y
: : N o
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i observat;\.on and contemplatlon of s:.mple creatures sec;ure /
! tin the protectlve hosom of nature. In these qulet, - \ ‘
(T g . '.". F " solxtary moments the poet often maglnes a- r;e-ll of - ‘ -'\‘ i .
1 AN o sanctuary for. hamself a8 he wanders dut J.nto th'e. flelds ~:anda
i B .,'-“: ; woods to search out places where‘even the smallest and most

del:.cate llvi-ng th:l.ngs are safe from man. These are the

A i .

) - _' S \ _same. settlngs that hlS 4‘dreams create" for Eden and Mary s

e A ‘-; speclal blooma.ng. these are the.,contours of the poet s
S TR real hOme. T T "_.'f' 3o ’r‘ L '."II_A
" e . A ( = © T * "' ’."‘. ' # —'.' . “"\; ‘~.°. '
L f ) (AN S / . -'- = Y
\‘ : o The 1mage of the sheltered nook is a recurrzl..ng J'

P v

, : motlf J.n Clare s poetry’ ' In these coverts enclosed by- the

bounty of w1ld nature,‘all heaut:.ful andl fra'g:l.le ‘th:mg‘s are
L ey . sw s.afe’from‘ the dangers of man' hs soc:Lety., ‘The poet seeks such
Q .-" b ia hayen lnH:'Cowper Green" (I, 174 180)- where ‘he hunself :|.s

g ™

the "world-shunnmg pllgrln'g" who f1nds hJ.s nest in an

-‘f atmosphere of benhvolent splrltuallty 1n "some sacred

‘ 1onely spot u In such p]:ace‘s‘, Clare J.maglnes, i"hermlts“ :
o A:?‘ may have kept pleasant cottages deep 1n mossy seclusion
L ‘mlles away from any- "worldly care. Wy Here the bles'sed -- A_ K
‘  § . i hermt l:.ves on pure' "herbs" 'and other na‘tural foods that
;, : ® u have no connectlon at all with "the‘ lpﬂlague of worldly men. "
?r‘ ‘ ' H:Ls home 13 ".woodrenc1rcled" 1n a peaceful settmg that\ o
3 T " shuts out’ "the dm or' labour" and "the' sp\)orl\lng axe. The §
i Lo P I poem, "Solltude"' (I, 190-198), also has many allusions to
, a | -‘ o a.- safe spot away from the world,' "from labour free" the

' L s
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e s i T L e
% ; : | poet_follows the sheep paths 1nto an area where the "mole"'v N o
_i E ;4 : "hldes llﬁthe heagt of the ,"crumbll'ng. h:.ll" and where the
‘ i , _tlmld mouse bullds her nest from "the dead weed" Though - ' ', - :
1 l:{f:;_the threat of man :Ls represented here by "t‘he plough' ‘ ;:. i i'
‘ ,,- "':unfeellng share" ' the retreat is domz.nant because the lark ‘ e 5% i
«: : gof—oeace, bu:.lds J.ts nESt in- the shelter of “the b].g clod"' ' -'
"I':.*thrown up - by/man s p,].ough Nearby, creatures“such as "the ‘ f 3'
o _..;.‘-" -bBlack: snall" and- a‘écha:.n of other an1ma1 forms. seek thf_a 1
.. . j'l R A simllar empha31s on a whole chaln of retreats rs h )
: § ‘: Ll found 1 '_"'Rust:Lc Flshrng“- (:I, 213 215) as the poet watches

4 v . ~,r ,..-:! ¥ G . .

. ﬁ“ Whére hang:.ng thorns, the roots Jrash'd bare appear, R
+. " Thdt shield the.moor-hen' 5" nest_from--year-- :
. ‘While. crowd:.ng ‘osiers. mlnglmg ‘wild. among S
Prove snug asylums to:her brood when - young,

. WHo, when- surpris'd- by. foes. approacfung neaxn,::
& . P)l‘u'nge K neath xhe weeplng bouqhs and. dlsapp ar.-
T B (1,213) .

1

Ea;en the bﬁys who seek thls river for a Sund»ay 's. fJ.shJ.nq

flnd thelr own Sabbath refuge from the "terrors" ‘of man 8. . g 1
2 b i ./H Ui v i 2 : %
or\gam.zed relxglon,\by thxs rlver they are; safe from any BRI
.{:threats “that the parson brlngs“- now they move wn:h nature - T
I e :

i & Lo
pace 1n _nooks "half hJ.d in meadow-sweet ‘and keck 8 hlgh LAar

.

a . Ca

> flowers. . Away from parlsh obhgat:.ons, they are free to

g + oo 110

AT, e
ﬁ& Il%#;l’ %.&



dden 1n the‘tall weeds; the'

rlver ls ik

b

t'/

N ,

thelr own safe retreat. After flshlng "15 spot for‘mos' “~_

¢

fzaway. As evenlng falls the flSh now "lunge from nlght ln
Y Y . EE

el ff,n-" L sheltérlng flag-retreat. ; The boYs, on thelrfway homeward,

B ST T ey ~ E N ﬂf
R o “"eontlnue_to dlsturb other creatures' nests,-they turn-up

- \ %, . o )

stones 1n shallow water "where gudgeons hlde"-and mlnnows“‘

T ~ \_( - Y ,\ \- .

swlm hy "a rude oak‘brldge‘iﬂ'

ihalf hlﬂ 1n rustllng reeds

; ﬁ}_and scramblrng grass.t Clareels concerned about these

O 5t :‘;--' .‘l'

'1n"rusaons 1nto the.nests of the’w11d creatures-

: é :‘,outdoor freedom, he hopes that what these ch1ldren are\d01ngl

;: ’ canialways be iabelled “harmless treaclery. 'L'}EZ:;;ﬂl}ingu;f\"'
}fv ﬂ,;'iSQi: There are numerous other.oxehs 1h wh}ch éiare glvesf;Qf”'3T
@f‘ f strongtempha51s to the 1dea offthe irié,;sheltered retreat.’ ‘
%tc;ggba;f.f:fau fr:"The 6id Wallow“.(I 524),(for ex mple “an anelent E

g‘{/. R ' dwelllng place" protect; the poet from'the naln so- L .

} completely that he feels as 1f\he ls comfortabie lp hlsiij;k?tﬁ

: L cottage readlng a book As he stares out from thls

¢ (I - B o=

2N At Sh R

e i shelter, 11v1ng thlngs "1n all thelr sunny llverles appear
ﬁ§< 5 | scenery beautlfuI 1

% i ; - & ST
i Py : 5 Y

:'; "l‘ ' !




numbered dyes Here the poet can fbrget\ about the ;

’ -.'."clalm" % "troublous care" far off somewhere 1n the work-

% M a—day worldkf\mds such a. retreat also in Wanderlngs\.\‘ 3 f

- R \4l ‘ . ~.: ’ .': '1".'. 4\,\, .. ' _— ‘:\\\. ) :
K ' In June" (I, 341 348) ' 1n a spot—'~"shut out from day" by the - 0 I8
’ E . / ,‘ ‘ ‘ \~‘i‘.~~
leaves and 1vy 1n & nook where there 1s ‘no “tumult" or oo {
= X ' L,
alarm“ and "health br\eathes in every w:.nd In th:.s ettt ity Y
“ I‘ it \\ . * \ o N ' vy, ® - 1
arrowest. bound" the poet can peacefully en e in hJ.s .
W T ] ‘\\_ v o - - %
~f pleasures of contemplataon a\nd read new worlds of wonder in-

L o
Ve s \close-up V1ew of "th:.ngs smaJ,l as dust" as Blake dié(\ \ "
SE L e A when he saw na world in ias graJ.n of sand Clare lets hlS e

TN, \ . -‘\‘l '

: mlnd Voyage 1nto the spheres of fantasy, suggested by the

r‘"'different shapes 1n leaves ~1 and soon IOSes h:upself :Lnto,

_de11c1ous\*“mus1ng dreams.

=

shelter from the rain' thls tlme the

l

» '...~

an ' B . 15 édfe "underneath the sw th'!- a "b:.rd'boy" 1s ‘p'e lﬁg

l ' '- /"from Out of the corn" where he :Ls hJ.dJ.ng', and the n

{ " : , } "laughmg SkY lS a‘ qreat roof of sanctuary above\the‘ whole

; ‘ ,4 happy ‘scene.‘ : o ) ~". "',! | g i

‘ﬁgf """' . W Clare reallzes that the ord:.nary world of man does "
i ol not underatand theb‘Poet s love of freedom and sol:.tude. : ‘.."‘::,5

.
\’v.

He knows that the world w:.ll* never recogplze the frlends e

. . oy *h; \I L
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S ; !
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.




—

external, , "ll.tn.es, theytlaugh at the young man who 1s so

strange 1n\ hls fanatlcql des:re for sol:.tude. In "The e
. Fate ‘of Gen].us" (I, 497 500) i Clare even 1maglnes what the
: '-‘ﬁ‘v‘lKople of hlS v1llage w1ll* sav about him after he is d'ead
He fanc1es that they w:.ll all note how he used to keep to

_-,:hlmSelf' "away from thelr' "normal" soclety, how he sought

refuge"'neath lone bushes dropt about the freld" UOr under\ '

grass, 1eaves, flowers, butterfl:.es, and all entlties of

e -benlgn natu.re. These laboure}:s of the village xg:.ll say

i

1 5 I

' '~:“1what he really lS',_:

-

:.'by Clare J.n hlS sonnet, _"Sudden Shé’wer" ff'}Sl? 518) ,'wheh
" ST et \
‘.-he :an:l.tes 5 compamon to seek w1th h1m a refuge prov1ded

.
or’

% by benevolent nature° )!

Black grows the southern sky, betokenlng raln, a0
'-And _humming hive-bees -homeward. hurry by: - -
They feel ‘the change- so let' us shun the graln, ,
. And -take the.broad road whlle our feet are dry. -
Ay, there some d'ropples moistened on my face, . .'-
.. And ‘pattered on my hat ——'tls comlng nigh! -
Let s look-‘about, and find a shelter:x.ng pla "
The 11ttle things around 11ke you and N

EY

"'peaceful hedges that would shelter yleld. He 1mag:|.nes . e

"»they w;.ll say "he d fancy frlends ln everyth:.ng he found,“ B N

’ ; fthat he was %razy in. hlS lazy ldleness spent 1n haunts far

‘ ,"v‘from'thelr cu1t1\fated flelds théy w1ll never see hlm for.

_-:"-"They w111 never be able to respond “Fo the .1nv1tat1on 1ssued

y e O
LR AT | SR

- ¥ %
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one‘ "too warm for th:.s unfeelmq earth A N




me e 'But never mn.nd th:.s ivy, for an hour, R M NSRS ERFIERY Tt
A Raln ‘ag 1t may, will Keep us: dryly ‘heres "o il 00 Lod
T That l:Lttle wren knows . well his shelterlng bc)wer,,.-j § TR N
r L Nor leaves hlS dry house~though we come . SO near..., T i TS
. . ‘A _ : " ‘,‘ : B :,*!A ’.' DN N S
‘i‘ v 'f. In fhlS shelter of "the l-1ttle thlngs“ man need ;
-, 4 ";,-‘3 never feel hmself to be an- J.ntruder because here he can -; 3 %y ;rﬁ;f
feel close to the sp1r1t of 1nf1n1te nature and forget about ; e % .

' ~_ ‘ x'} :-“H . A :.,:..‘ ...'.\.',“
N T

-uthe dark sky outs1de.- In thi?'*sheltermg\place" he shares SRR

- . [ .

hlS precmus solltude w1th the‘ "1itt1e wren‘“ all man has f]?n sy © b g

B A ] -
-
-
-

S ¥ to do lS follow the exam}le of - such creatur’es becausa "they i

) . o f_

feel the change"~1n atmosphere and know what dlrectl\on to

Y SNSRI P v e e

.y take. Dur;.ng these few moments of shelter, the poet can s o 3
‘ i e}cperlénce aga:Ln h:Ls Eden:.c break, to hlm,‘-'lt 'J:S not&? matter 2 '
i of merely keep:.ng dr:y1 for he‘draws aesthe.‘ i‘c ;.pleasure from

:Ls battered by the w1nd and ra:Ln_ ;

It 1s easy to See Clare, |

.
.....

\outdoors as ‘A p\‘B@: of sunilght.i’:‘

~.

‘ suah as Andrew Young stress Clare s love\of the' -sun, 1t

lAndrew Young, 'l‘he' Poet and the Uhndscape, - ‘.‘I, ‘
delphla, ’1963 pp.,' 176-181 4 = |
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~':1nten51t:’3'r‘,"the poet loves to feel the comforting shadows

L4 > -

W

writes of those shady retreats away from harsh sun i

'-.' e ...".

'I'he Shepherd’s Calendar,, in the"'July" chapter there ‘are"

= LT .,

some fine descriptions of a, midsummer day in the Helpstone

& .

'countrysztde. 5 The sun pervades t.he atmosphere as. the breeze

rog . SRy e o i ,' . .«l_“ -,

d1es and the air seems "oven-heated" H not a. breath -moves =

» .~ . . *
v 0 sa e ot

\\over the landscape to stir even the "spiders threads"~ only

‘~’,“”_ »..- -“ "
ETN i

the "restless heat" seems to be mov:mg as-: it "swims

g 2'
n

[

i.--'-'Soon .al'l llVlng things start searching for __:I

‘.': "‘

_,-.- g ®

The p:.gs, forve ample,

et

< .-.,
-u ,-, X

"" “linnets seek the tw:l.gqs that lye/ Close ‘to the brook to

: - ! ..'4-',-. 5 " '."4"14

. wash their feathers and cool themselves before"they head

Gy .
’.v',

. \‘
The sweat:mg
1

L i = % :
shadows near the edge of the brook.~ Wh,en theirS noon /bre,ak
i ., '..!' F L . . ||\ 4 “/ N %

comes the boys helad for their“*retreats rn"‘green lanes

t-.’ e

where *they' feel that they have: a pleasant‘"-halﬁ,holiday.. |

. O
,l-

et Later 4 in the 'twilight X .all creatutes ‘are, comfortable
- b \n

'. 2 “
': ', T o "‘ & i ’ = { "

anti‘ pa.ta.on o:E night s deepest shade.

< ¥ L




‘ -wanderlng dreams" ’.. All the people are away work:.ng J.n the
"“:‘ch:.‘ld wlshes he aould be one of the 1nsects who can hzde -';";:' S

!
calls hlm bac§ and warns hlm to stay close-by,,.soon the 3“
i

'\"' T e .-av'

\In' “August"3
s
v111age Ls.qulet as if aIl .'LS locked 1n a spell of' "wood (

i

of 'I‘he Shepherrd's Calendar, the empty

N, . il R

.A'n
', M

~f1e1ds. Out there J.n the swea:tﬁng 1andscape of t01.1 a

' ’ o o i BN

: "J,n the grass from the days burnlng eye._._- But hlS mother

A .
4 " f,-- . SO

W " 2
) ,V‘Chlld w:.shes the,,"rushes"\ could "h1de hJ_m £rom her 51ght. LT

i"As man lntrudes a.nto d;he homes of the w:.ld cireatures and T

the sw1s-h1ng scythes mow dbwn the flelds, "turnlnq swaths

.“,\‘ v

to w1ther :Ln the sun" : partridg{&nd mice are frightened 9 % §

1,

out from the securlty of thelr comfortable sbrades. As the ‘

hot,,sun strlkes 1nto the nests of the exposed crea‘ture‘s, . ~.-_;~'

man fol‘lows SUlt as ﬁbys rush ln to klll the helpless baby

P ,rA Y,

m:Lceo' Later 1n the afternoon, the 1abourers seek the1r ‘::Swn

e

retreatg 1n "the coolest shadows” where they drlnk thelr

Harvest Mornlng“’ (Iy

| {le and look forward to the deeper shades of nlght\:. Clare,‘ E ) N
( lnua\knumber ovf p(;*»ems,4 celebrates such shady retreats that .
3 draw all men and beasts away from the b}:}ing;ve suns of‘ i
blabour. _‘ o ,~;: ' ' Wt
oA Open 'places are, J.n' fact, ”n‘eVer as appeallng to..., | o
Clare as the shadowy retrea‘ts.'i" "ln Hllly qud" ‘ (I, f‘269.) - W

3Ib1d., pp. ,95 103..;;-»

* See also- "Noon"' (I 14),
56). ¢




, flelds.- In hJ.s leafy asylum he cim sta‘te that "the.

g . h
ot _’ k; He

- sunbeams Sc:arce molest me" as he comfortably studles the-'j COTTL

ref ge, m "A Copse 1n wlnter" for :mstance,.he % ites:

e From dead, grass tufts and matted moss once m

The poet 1s' 1nsp1red b{the "shelterlng sha,de%afforded by
'--i:even the w:Lnter trees- because they harbour the earhest
-.i"su;ns of summer grthh, while ont Ln,‘ the open oapaces the

'~:'harsh real:L;y Of w:.nter domn.nates all ) In such shades, ’

ter ,,,n

"leafy shadows danc ng on the grougd Even in -w1nt?er

Kl . 1" RY

\ese Lea

's are gone, Clare stlll looks to .a shady

,l

&

S, 1, Tl A

Shades,. .llll I }ove you better than 1the pl i
‘For:here I find the. earliest. flower thy

Whlle on the bare blea bank do yet. re

' Olg‘i’ winter's: traces, {ttle ‘heaps’ o@jsnow.

Beneath your ‘ashenh rdots, prlmroses grow

Sweet ‘béds-of viclets dare again be”seen
In their: deep purple erde, and ‘qay dlsplay d,, AV
. .The. crow-floWers, creeplng from: the" nal?ed ,gre n, - N
Add early,,beaut ‘es to your. shelter:.ng SW s ‘,‘-- \

AN
L
n

% ".-- 4"

_Clare feels tllat the eternal prom:.se of @pring J.S prqtected
'H:,in a spec1al reserve, an atmosphere of 11fe that alwa\tys

i ’;:trlumphs OVer death. I o '. .g.; ot

: :open spac,gs a’s Lnferlor to nature s, covered spots the f eys

a" '.1 4,

“,» .1‘.:.

' N e

: ':}. n "The Fen" (II 361) - Clare also regards the

! \ -' - : - . u,

v .,,'. EX ‘ n.‘

1

as"'lonely lodgeg scattered mJ. es away"' have thelr;doors -




men What a contrast Clare flnds 1n nthe setting of wi
-"..‘ - ‘-,v‘.h \ e , I.," , _--,;v

"Wande,rmgs 1.n June" ’.(I, 341—348) where he senses no uneasy

‘ ’/ '.~'.‘". ‘.' ’...
fear .1n a retz;eat secure 1n "darksome woodlands" :Ln the gy, e

ok bosom of summer s "darker bowers" Here he can peacefully 5 '-_ Te
contemplate all the myrlad 11fe exast:mg 1n shades that

L . fanet 3 i vy
' "rear" various flowés, e "many shades"- of colour ) ]
'he’ poet-.\ can'-'drlf 1nto hlS v:.s:Lonary world agaa.n as he & g ..‘~.~":':'I‘
“ .._». , . . !" .. ,' \g: e . .‘.“ . = ‘8,
. .-feels "Nature s wondFrous mystery" and sees fancxful, L

Ii ‘ .\

-"d:,fﬁerent shapes J.n
shadows in "Pastme J.n Summer" ,-(‘ 365) where'he nqtes how

leaves. ."".-‘ He feels the same dellghtful

retreat with lJ.fe'/ and natural beauty,v“the 1vy that hangs

“ : . I.'.

over anc1ent rulns becomes "dear" to hlm. In the open:.ng 0f_-

'( 263), h.e fJ.rst VJ.ews the dark growth w1th 53‘_:::".; ‘.-":?.

,' and moves away from 1}t.-‘ But_ soon, however,
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N r/sldes 1n hlB shad‘.
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e the poet s com nJ.on. In such coverts Clare J.deht.lfles
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/ (I, 215 218) in’ the woodland,s of’.'.swi‘aét”
. ! 1 i . o .
hermlt nature".,where he v:.ews plants that never 'Esee the

" "". . - : i T
v : RO '
B - BT P

r-‘ar Clare, health and a, spec:Lal klnd of llght“'

retreats... In "To Health"' (I, 30 31),

for,I example, he f:.nds—ﬂthe woodland shade" where health 1s

kS

hlmself w1th hldden fl\ewers llke the v:Lolet, "that lOne

\
"

.o
1

awell}r in the pathless‘shade" l ' "To the Vlolet" (I, 37—38)

n s-hadoys, the poet sees

g\ e e

-'Vlolet 'nurtured- '1t cou d be related to hJ.B v:l.s;xonary
x.‘- f oML B 3
Edem.c 1andscape, as the bl' om:mg /[lower J.S also l1nked

', ; T / -__, - v
To sprlng return, w:.th
- Of. flow rets cloth'

.ploys the mﬁtlfs of l:.fe, gro‘,,th"?itj

?

of the shade :.n "Ballads"
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" showers" that drlve hlm to thew 1eafy shelters where all

::' "mouldermg trunk 1s nearly rotten through

T ‘\ i . [

AN of these exclu31ve places, as he does wn-.h hJ.S v:l.sa:ons of

sunshn.ne and he reallzes "No spnless place 1s foﬁr;d‘ too . ‘
:guean/ Spring s blﬁshlng' ge;t{s\ to ,year. ' élare belleVes that .
“hope 11ves green" : ("Shadows"' I, 529) ‘in many‘places that ,

people usually regard as desoxlate.. he ].oves those sudden '

thmgs, even a ed among

"a host of flowers", have an aura SO &

v B .

of Edem.c 1&6?‘1 ness. E

The shades are_ peopled for hlm, :

w1th the etegr: : 3 splrlt of nature and the benevaolent souls” J
of her myrlad lﬁvn.ng thlngs., In the woodland shadows, the;j'f'.'»

t1n1est&2i lements of 11fe Speak to the poet as well as the
4 3

1arger f.orces such as sun, wlnd, and ra1n.—:

8

~,

lee thev Creator ey 1 ;

J.n Genesls, tht poet draws llght and lJ.fe out.‘of the

L

(I 236) where the bush becomes "the shepherd's sacrted shade""_'?v W

and the poet :LS uneasy that :Lt may soon be gone as Lts

v | 0 . ‘;.A'.‘ I wt

In' o Bushy

Close (II, 62)(}1e lS aware that "memory rgakes dJ.Vme"'

'sweet woodland shadows. ".

all hn.s retreats of:.-. Desplte all

,1‘.~

hlS troubles, Clare can stJ.ll malntan.n the spirttual realJ.ty"{._

4

atlon he cel@rates t:.meless beauty, he can say. "I dream SRR
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e e AN e W

BB o '.‘,'-.' the arrlval of man transforms the spot 1nto

: , ~. . . ‘ b-ll ' ] ‘l
. i e 22 o : i : \ .' s B bl - st - :‘."" - s ‘, v ".V'I : "‘ ‘:.T' ! l 99“‘
LRGN of l‘lapplness and call J.t mlne. : The fox; the nlght:.ngale, '

")

and all other creatures of the shadowv haven have nothlng

to fear from thls man who, throughout hJ.s l:.fe,'\"crept full <

many hours awa}[" J.nto the déep, co,nsecrated bosom ofv nature

Myst:.c lndeed, et
i For isles that oceans make ' g
Are 'scarcely’ more sécure:for: blrds to bulld
Than thls flag—~h1dden lake. R

K - for ‘”lts own who can lJ.ve unlnterrupted,a,a.n a settmgq.,where
¢ .fj','-i'\,f:"'securlty pervades..;, Varlous blrds ‘who f:‘lee from "man s PRUBDER
'_,.].'-‘;'.dreaded 51ght" also build thelr shelters"here on the) :

“ ;\'_»,"stagnant floods“ and “are frlghtened not " It 1s man and e ' ‘," :" ,

I~,"h:|.s rude lntrusz.ons that brlng chaoe 1nto these naturaL

"‘,. [
i . w \ ~‘. W :

sanctuarles, lri "The Wryneck 5 Nest" (I
‘ O B . 5 ;

a Serpent s

'1':'.“nest‘ . 'I'he.wryneck strlkes fear -J.nto the heart of foqﬁsh

‘ "_“people who are mf:ent on "plundermg" ~her nest. -

‘ - where he always felt that hls "boylsh heart was’ 11v1ng :""f
: . :' Perhaps the most frequent 1mage of refuge 1n _‘f;."‘:- ’
' Clare s poetry is the blrd's nest the perrect 1ittle .cell: .fit 0
'of pr::.vacy away from the da.ngers of man.:._ The poet flnds a o .
. creatdre llke the an./pe (I‘, 377 379) very appeallng because,f“‘v-"‘
though 1t lJ.ves 1n swamps "where fear encam’ps" ,f ‘it is st111 :;' ;-j_';
safe J.n J.ts mystlc nest" 'on ground where no man can put K
) \hls foot-;' | : -

524) ’ ‘for example, ' .

In the'gfgﬁﬁAf‘““~
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The wryneck's curious eggs,’as white as: snow, R , R i
While squinting in the hollow tree, espy. . . . - IS TY
S ‘The sitting bird -looks*up with jetty eye, . . T L
' ,And waves’ her head: in terror. to and- fro,” . .= .. . L . AL
Speckled and. ve:.ned w:.th various shades .of brown, R R
° And then a hisgsing “noise assails the clown..” '~ .7 Lo
o . Qurckly, with, hasty terror in his. breast,.. ',° - P
. From the tree's knotty trunk he sluthers ‘dovh,. s 1
S, . - And) thlnks the strange blrd guards a serpent s nest. ’

‘. 0‘1 iz

A keen and accurate observer of nature, _Clare

mi'r of "the clown" the moth, x blrd”becomes a- serpent, so Lt
fie runs away. from the tree in terrc/r. e R e ey
- ’;u-" 'I'hat summer l;lrd its oft—repeated note TR - SR I
' Chirps from- ‘the dotterel -ash; . and: .in the hole T A
*'I‘he greén woodpecker made .in. years. remote, .. . ( . ' ,
! It makes its"nest.__When’ peeplng idlers stroll

_Jn anxious. plunderlng ‘moods, ‘they by and by - . .- RPN E

Lo, .\,.’

The 31gn1.f1cant fact here 1s that the serpent res.1des J.n

man s .uréglnatlon. The creature was harmless J.n guardlng
i,,., I . ..,\ 4.

'h'e'r curlous eggs as whlte as snow before man toolf on A
- / b X . \. . : .~ ::
"anxlous plunde, .1ig moods” and made her h,ms._.~

1n:|.t1ator/of dlscord in the sonnet, "‘Summer" (II‘~-126) v .

tha.t concludes w:.th 3:¥ partrldg'\]belﬂg flushed from 1ts

shelier ‘B@ the " schoolboy" I;Iere also - the woodman.‘ s«\are"
destroys the sha\de, and "barkmen" r:.p tl;e cove/rlng from

the fallen trees. . 'I‘hough the swea‘tlng “haymaker" and hlls
hoys seek ‘theJ.r ‘own rellef 1n t.he shady grove, they are not
as concerned about the ru:.ned blrd's nest as Clare seems to

e

_be.
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a.lways gJ.ves good SpeCJ.flc descrlption of the birds.i‘:

, . ‘. i

that he dlscovers on hJ.s rambles. Often,. however, these : B
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R ﬁ I ':"'bo"er'ns- 'eontei:n--ﬁore"theh"’deséri’pti'o‘n, as the poet. s close—up
J : -3 " ® ,; s A 4,..
B T . v1ew emphas:q,zes az; ‘a{.:mosphere ‘of perfect peace and solltude,

Y ="r ! . W
¥

. A a poetic world akln to the . v1s:.onary settJ.ng of Eden and , Ag ¥

H ¥,

» . Mary In\{';[‘_he nghtingale. s- Nest"r (II 213 216) r for‘

‘{ r ) example, the poet 1siamazed‘w.t’hat thxs creature,.so oﬁten-
gf L " . romant\lcally assoc1ated w;.th poetry and spi%ittiai presence; . ,
é . l - should have 1ts -nest r-lght-.out in 'the open, an obvl.oosK
g' N \, . pﬂ.ece="'where rude boy;'h%\rer thJ.nk to look. Perh/aps theee
‘* . ;u , hoys are- l‘.Lke many people who fa:.l to .S’ee what c1are kr,;ows. :
’ ’: ‘ ' :.:;d‘,»"; poetry res~1de's J,‘n. the 'coxmhon‘ th:r.ngs ar;nhnd them.g " . The p@t.. f ;

' . is joyful that the m.g‘ht:l.ngal)e S.. sola..tudle 1s not d:bsturbed

by man; fm -herv"home o‘f 1ove" the bird 1s akm to somethlng

. )

area of her nest,= sp he lS conterit to leave ttge pure poetry
3 oot -\_ ’ / AR

- uns*ald and resuda.ng 1n that shelte!: where "'all ‘seericd as.g_;"‘;”‘""

,/A Y e ' ‘“ "_ “

hldden as ’a thought unborn‘?/ In th:Ls sacred sett:l,ng, Clare g :' n

4 ."v“calls the b1rd one‘ of "solltude s d:.sc:.ples" "with her ’ ' .‘
: "cur:.ous‘ eg s“ further protected by the "old pr;clcly thorn
' | : ' ";‘1. I bush : In E-context that .'LS Blakean, the thorn, so often
' ) :“,: 5 l;nked w1th the Fall r;ow becomes a: guar.:dlan' of th:..sl , -
- ’-‘.-" : dlscn.ple secure °ln hgr Eden "Stlll hnknoyr} to wrong.t ‘ U i ¢
’ ‘ﬂ M In "K:Lnng.shers" (II, 226 227)‘Clare Ls“amazed t'hat }
- 3f’_ the‘ blrd can "make a. hole"_‘.m the rlverbank "aslvell ae._

*' "~1J

ever d1d the mole"' \and froni th:,s\mud.
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T.,;“splendlé" feathers,,‘ "plumage" eVen flner than the T L :f?.3-='1_3f7
'. B 4 . . " ’. R L I S
: peacock s. At least half of the poem 1s devoted to the _,f."{ LA I
o nest deep 1n the hole‘and "turhed at the last w1th sudden R N
Y L - " o : ! '“ “.-. «' -"-.I 1 'I.‘ ~"
bend"eso that the knlves of boys w1ll never: reach 1n51de.h,;1\}v N
N : ":. - ~\ ‘{’:. ,

¢¢gj Clare lS happyato observe such natural orotectlon for the pEL e R

& .;ﬁ"~}_, lnnocent‘hirds, as;he is also in’ "The Redcap" (II 231) o B
gt LTS wherg he sples ‘a nest‘"hld ln a bunch oi lllac flowers. -'i;V'VT;ﬂ:f o
Aknzflf; Seeking refuge from the”raln, he makes thlS pleasant Qf;f;gﬂfiff."‘ 3

et fwA;. dlscovery'and devotes twelve of the poem's 51xteen l;nes

~ H o

tq‘a coﬁ51derat1bn of the nest 1tse1f The same dellghtful

‘

type of'retreat 1s found by the poet also 1n "The Wlllow

fa‘hOISev—roofed dver by}the flow1ng blades of wheat. h re 1nh

B

By j{;;)i promlse of new lafe and “the wheat surround

~~"_..“~ B PR
bower “miu3:34~ﬁ f:u$ﬂ3u23‘f‘-V~ .\

pR UL Y

'f s;ﬁdi"The Moor Hen 'S, Nest“ (II, 233) deplcts a refuge';exﬁ:

'thé/;oats of an old tree,‘a nest {hung just to touch thehvﬁ;fﬁ;“

. .

“, stream“fso that the youn? bzrds can leaVe for water when

'! N ‘
e . ,1.

.‘, \\'< '..-(.--(

the threat that comes but "tannot‘reach thelr homes.-' Iq,

.'J"The Red Blrd" (II 244) the poet enV1es all such nests

.-

where 1nnocence Stlll nelgns 1n bllssful asylums that man
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2 R ’h llttle slender blrd of reddlsh brown oL e e et R
.o LTt v U With frequent haste pops in and out the reeds, g = ot R

- A f, "And ‘on the river freqUent flutters down R R e g

B2 O © e if "Ag if.for- food; .and so securely feeds . . -h o oW T U

L :", ‘Her: lltg} “brood, that in their ambush needs I R T Y i
. ... .. r.. . Her.freduent Journeys, <hid in ‘thickest’ shade

e T, : ‘e -'Where danger ‘nevexr” finds a path! tod throw’ 4 ot

2 oeo . v oA fear on gomfort's nest, securely.made - v . U el Lo o

e I I, oo Ing woods o reeds round which the waters flow; ~. .= " e s }§;
N S . save" by a Jllted stone . .that - -boys ‘will. throw; - . - Rr SR

o T 0 5 passing .rustle of the fisher's boat. e T '

e A T f,|: It is the reed- blrd, prlzed for‘pleasant note.”, .o

EIE L A ¢~ ‘Bh; happy sohgster, m&h can ‘seldom. share SR o ‘
‘ : ""':,[A epot so hldden from the haunts of care. ‘ﬁfgﬂ

4
ic - £ I e v N Ve 2

A e * ot P PN i . L S,
hy " i By . E ]

Unllke man 1n hls clock-watchlng soc1ety of t011, the ? fffﬁ‘

i

1nnocent creature en;oys the "thlckest shade" in a home

o - L '.v.._ a " | ) R I e 4
Lt . : & B " ..

'f 1mmune to "the haunts of care.” It 1s ob11V1ous to even

:pt-ls not‘surprls ng that the blrd's nest'lsea
f“ qnent 1mage 1n th; poetry of John Clare,.for he sought,.
b o " / ir . ’ "
Q;j;gjf‘ throughout hlS lrﬁéa hlS own' Edenlc nést away from the n01s¥
S .: . 04 . {

world of lnsen51tlve man and hlS sweaty labour. ;ﬂll of hls S

Lo “l

B . ““:‘“ ‘e v )
w, -"':‘,g~blrd poems(f;t 1nto the framewbrk of retreat and refuge

. mot;fs found throughout hls wrltlngs.- To the sensrtlve

" LRI 3 e he . B
- + . « -’ 7 i -
e B S LN .. s e

¥ o'.""-ﬂfl'« Clare, the‘plrd-e nesg 1s & klndred aspect of Eden s cell

x

the Chlld s haven 1n its cradle or ltS mother s arms,.
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AR N * prlmary joys - where he never feels out51de the unzty of o (e o S
e ] thlngs that are Lnflnltely benign and beautiful Though 'e ' .”}'-'

® a3 - &8 .

’ < 7y, 3 ; ! ..;. "
o v “.1 . i 7 ~ \ ‘. . -
.} 3 ) plfles hls own mlsfortunate state 1n llfe, Cla e can seek y

%f - T the comforts of hls v1s nary world, hlS own ne & of ) N e y
Bl w ® e B 2 5 N o WA |

it g, creatlve energy and 1mag1nat laway from those masses of g o o e

1 P . v
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v 2 peoolefwho are satlsfled‘to exist only in’ a pragmat;c,,\_“.{ffﬂ,f__. 1 o
D% N " . . e - S o ? oy 2N ‘. N v _‘,: A “1.
:é E -3rexternal world w1th no real sense ‘of wonder or poetic W R
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L. 'ontalns a sectlontentxtled "Poems About 31:45"‘(:1,

,H'f.f:ul’ﬁ'together because most of them belong to i serles of.roudh

i-;.;5;ﬁ4:3j drafts wrltten ln a separate notebook 1825- 0h (IIﬁ 213),;:
Q;“lﬁisz:f* thlrtydfive contain Clare s observatlons aboututhe nest.f,y“'
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, t : i
g .7 Ho fresh the ‘air, the blrds ow’ busy now.

" In-every walk'if I .but peep I/ find ° 2 1f“¢-_; T A |
. . Nests newly made: or flnlshed‘all an 11ned e A e T
~fﬂ7‘W1th ‘hair .and thistlé down, gnd in fhe: bough .&_&f‘ AR N
: P.( Of little hawthorn, huddled Qp in green,:; e L Lo e
;..The ‘leaves still’ thlckenlng as the springgets age,v‘,g LY. AR
" The plnk‘s,\quiet round and snug’ and closely 1a1d,‘u=f'~;;v~ o lii

-And 'linnet's of materials loose and rough T AL ~$\.
And Stlll hedge—sparrow, moping. in the ‘shade’’ \." PO T T

. - Near . the ‘hedge= bottom, weaves of hdmely stuff, b RN g

", .Dead grass and mosses . green, an hermltage, IR ,2,;:>*“ .

;" . For:secrecy and, shelter rlghtly made,,_::‘*-“} V:;“'f'f{' - g

“;fi And'beautiful it is to.walk beside -~ . 0T et :

' The lanes and hedges where thelr -homes ; ablde.;jﬁ,f‘ Rt o

o Ee L ey T (11,7247} St

o ,A~ . X, Ve "- “ _:. . l‘. g2 "‘

In hls observatlons'about the blr&s homes 1n the securlty ‘
of a pure and wholgggme'atmosphere, Clare 1s truly at home

' in hlS own ”hermltage" of "secrecy and shelter“ where he _

: harmon‘“"love, and benevolent sanctuary.? Hls walk in "lanes

P H S
P v . . ,r‘

) f'and hedges where the1r homes abxde“ must tru1y make Edeni7

n -~:. CI

bloom‘for hlm agaln.f In many poems7 such -as thls Clare_
.‘I.'» §

‘“3 1dent1f1es hrmself w1th those creatures who are threatened ,5f::y{f

5 - i A I
T " 4 .,1.:”\

4{??1 by man as soc1ety moves further away from a 11fe close to ”f;'-%fj¥<

"
PR

.."., s .v “H
.:- ’_‘ oow g '.' . oty &/
g o
, . . .

7'T~"‘,zSee. Blrds Nest Poems by John Clare, A leble, \JLJ‘: :
ediy Northumberland,: 1973 * {This recent,slim ‘collection . . 0l .
~.of Clare's bird:poetry" contalns twenty poems,\nlneteén of felos

f* wthh are here publlshed for the frrst time ).T\\
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\comfort 1n.the contemplatlon of natrre 5 1nfin1te.wonders- “ﬂ*#kugj.l“ :
.',:.. ‘.' .r o nai & J.A..l.:.‘ p «"‘ ," Tyt

& v et + "‘ ',.,

ft the least of whlch 1s the myst;c, yet natural,,asylum

" of. the bard’ xnest ‘For hlm, hls poetry becomes a klnd of

. \ '. " =z ._._.‘ .:-"' ”v i
: ne t 1n itself,_a 51mple structured.creatlon enclosing and

preserv1ng hls spec1a1 thoughts, emotxons, 1deas, and

.n & 4 e va

:f' truéhsf from the erodlng rea11ty of trme and mutabillty

eI 1';T311_'37f:ff'9* Another aspect of the‘tetreat theme in Clare s Jﬁ.
A, '~r" %grﬂi enjoys the pleasures of lmaglnatzoh\ In‘-th:L~ 1ove of the":f; R
. o : 3 " .,_: % :..uv 5 ”, 1"'”\ .' : 1 ] 5 ; ..;: ;

is slmilar to‘thewpoet, Willlam

W
. L G
x, .“ a Mg

L .
oy et . I 2

tLes ofanature‘ nlthe

iy

cottage nestled'away from the bustle of 11fe;

'-. n'.’

.

however, that such satisfying, domestlc peace was more

RS s ‘ el .rw'~.. .
i
4t b5 .

actually realiz"d 1n Cowper s life than in,Clare s. Clare f' ;f-'lf ;

4':'

.
R a8,
V Sl |

“1* faced chronlc po“
0.".. \‘ T

Cowpe: had moredprlvady and phy51ca1

.
R s

} comfortsg'

. vv."

DN S
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P

"

provxded for hlm."
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o ® Cowper, the poet of the f:.elds el . VR -t"""--.,.' L |

f."?"" b Syl A .' ) iy o
f;",fr--wv-" l_'-, e ) .“ e ':': _.‘ - H . ur j ‘.. “".' rE
b by ol e B bl B g pua® .
i : X « . v y Se '. i ol N § . * l.;". v
3 ‘: * .,:-. : et " : “‘-|"_ ". “‘ d . l'v ':7. . : “- . :!- s
4 5 “." _:..n.:..". e ' N .“ . “‘;' ::| " .‘i. L # i oy 'I;: ¥ ¥ e .- ..' ;5' ', % ;
Cw T ko, g ™ 7_“", Clare adm:.red the poetry of Cowper and- entloned v
(L5 Sl gl e sk T L - Lo
A h1m as one \of hls favourlte poetsﬁ\ In fact, .he dlsplays
a’-" ] * 'i‘. ". ..‘ B .' ) ‘_‘.‘ " ’
e, gk almost a rel:.gious reverence for the earl;.er poet 1n one of
BT o, L ':' hls Northampton Asylum poems, ,,"_Cowper“-" ' ,",' N ‘.._ ,k‘ '.l‘,.é.l"' S
4

TN VDGR, A & e b o 1
o
P
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o e " o "

, R I T R ‘Who found: .the muse on, comnion ground;— -"_\;“. P --i_: ,
- R é’_ The homésteads .'that .each cottage shields . -i,'}- A L sy
v P BE o ~He loved — and madel them class:.c ground.~ E AL g

" He sang so mus:.caﬂy tr €, . L e L Tl
CIC LT E en now. they- share’ the ‘pgople's ‘talk -
ST i £ D . Who'.love: the poet Cowpe! too. s s

N "I..

. . Vo S g | o
e Who has not ‘read, the 'Wlnter Storm, PR
b And does. not- feel ,;the fallmg snow K
','And woodman keepmg ‘noses warm Lt
W.lth pipes wherever forests g;row?
b j';',,"'.l‘he 'WJ.nter Walk' and 'Summer 5. Noon' mem,
YL We meet” together by ‘the. f,1re o5yl 5': e
¥ And think, the walks ‘are o'er, too soon .
ol When books are read and we -ret:.re. * ,"

1 K

.n-

s - '.g,

1Who f}avels Q' er those sweet fa.elds now 7
i _ And ‘brings. not Cowper, to: his- mind? -, -_-. v
B:.:rds s:.ng his - name - :Ln every bough,

' Nature repeats 1t -in the wmd. )
And every place the poet trod -'

S < And . .every . place the: poet sung
g Are hke ‘the . Holy' Land of God, * .-

R T T AT In every mouth, .on every tongue.- g s ':'

WL B A R (O M A SRS Y (II, 423~424)" ey gl
g;. o o It' J.S sad to read theSe ~1‘1nes and thJ.nk of John Clare !wa.thln ‘ 2
.:5.\‘ l'," ..,-‘ : '.'.‘ '\.. FEEL i "~:A.. ’ "”‘ & PR KH] :' \: v i ‘ ':
Sle g% L, B the walls of a ment“al hospital payinq tribute'*to a gie d :

- - . Goo& "
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s o K v @ < = = 5 T .
1 e (LY " P 0y F & %
= 5 " .
- Ty ‘ L
o 8

Ve

s

Fiatsas et LT

C 7 TR

l‘..,. p ::- really 11ke to suffer fr‘om me&ancholy, .loneliness,"‘

.«,: 25 e o Tfellow poet who, ’ from e per:.enoe, also knew what it w '
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'Cx“madn'ss" Clare and COWper deal W1th a’ngmber,of 51m11ar

e . . . % s ; ,.___ o 3y

ae "
k ‘

as :n owper S| “Retlrement" although Cowper seems to ask.

;s A o

ZPJ-';"»; for atuore soc1al llfe.w1th a. few frlends around hlS

o - I_... Ag -\ R :

o,

nature nd haV, a ﬂken dlsllke ES anyth1ng-art1f1c1al.;

_{'f:_'g-""‘There i Aa’ strong theme of protest xn the work of each

CowPer,,however, makes:more SpGlelC allusr&gs td’God than'

¥ L \
: ‘_9
f

n, O

r.,

i 1 L [t
hlS retreat to nature away from the annoylng demands of:rJQ

. o
:‘, o n i

labour, Clare sets up a sxmrlar dlchotomy between town and

‘.

country. “‘f“ﬂgfﬂf,}ﬂf

Both Clare and Cowper 1ook o the past as.a more

\

Edenlc, V1rtdous, and 31mpler tlme. Cowper s "The Gardenh

;:‘. : - _ . -,

for example, stresses the eternal truths of nature and sees

o S "

the poet himself as the:"str1cken deer"9

who 15 s% depressed

u‘

and weary 1n man' s 1nsen51t1ve soc1ety that He retlres to a"

( Lol l' n’ 'W : '.’-

llfe of re11glous contemplation whlch iL llnPed closely w1t

ST 9Brlan Splller, ed., Cowper-’Verse and Letters.
Cambrldge- Harvard Unlver51ty Press, 1968, p. 44& 5L
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doqmatlcally ChrlStlaﬁ than Cowper sl also Celebrates the LZ:J‘-...“
nn;.vxrtues of a‘rellglous, medxtatlve, peacefﬁl contemplatJOR f}ﬁ7n"53fpiﬁi
yuth. nature -as; the gu'ldlngvsplrrt. ; "The Garden" further
showsACowper praxsxng famaly lrfe.and domestlo happlnesS"_l:i-;qfl;J’:}
and comfort Ln a manner that élare‘laterlemulates in hls;;ﬁj“f'di.:;z5 iﬁ
celébratlon of the tranqull domestlc retreat..fhjug'£uftif:_gd$§ﬁ I
}'ﬁ ££ hls‘Poeﬁ. "COWPer" ;Clare rs enthusrastlc 1n o :

i

o

hlS pralse of one who loved the same thlngs he does now' 'y
l R

“the flelds“ ““the.rural walk", 51nglng blrds, the v01ces‘32_*”

(Of nature'

\
R

o
Y .".'.

Clare s poem alsofempha51zes'the domestlc retreat, the snug,

,:4',,‘

;ﬂ cosy cottage where books can be read 1n comfort by the

solace of the flreplace.n In this warmth the poet dellghts

n)

1n experrencrng w1ntér v1carlously.mindeed the flre seems 57ﬁ}"3;ﬁ

to fuse the poles of heat and cold and hlS 1mag1naJion f;f;i?l
'?nlly_employed_rn“one_fancifulL_glgzat_41q§§§§9§u}3§5§§“;;;.‘. :
'{ut‘ ‘shrelds“ of the cottage walls.,_ﬁffhﬁllj}tj:h‘:" ‘, i‘i

‘ “. -c1are extols the compact domestic retreat in l ?ﬁ;';ir
‘ "January. A Cottage Evening"'gjzfn' SIS *E;' ;{’: ‘?h.. o

oy The shutter closd the lamp allght W e e v M B TR
B .f g,‘.The ‘faggot chopt 'and blazing' brlght AT R DI E A
© . ¥ The shepherd from his’ labour free -’ \\- LT P e
v, 'Dancing his ‘children on. .his knee ‘";f.*'_’;Jo R e
“Or :toasting sloe boughs ' sputterlngfrlpe FIESRNLY e Y

. Of.'smoaking-glad -his’ puthering pxpe L e e g
GG %o While<underneath ) his masters seat itoto ULt T et h o
'?:hfgf‘;The tired dog’ liés in slumbers, gweet il a0 e T g

K u",Startled and.- whlmperlng in‘his, sleep ST e - B

r Cha51ng stlll the straylng sheep ey
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% f'.ﬁ”f;F'The cat rolld' round in. Vacant chalr PR T S A A
Ce,e ot < ' Or leaping: chmlderns knees to" lqar AL B T R
Moo Vst . Jor purringion the warmer-hearth .—ff~,f$f.u-4ff T el
S ‘Vné_,'JSweet chorus to' the' crickets mirth L
S L e 70 s The redcap hanging over - head "u~,‘ %k, e PR L
Cp T .Y LiiIn cage Of wiré is’perchig P S S T M -
ey " .. .+ 8lumbering- in‘hls,paln;ed feathers li"ﬁ:; BT TR

".Unconsciocus of ‘the’ outdoor. weathers L !

. And thlngs wi out the cottage walls:. ‘1

Meet comfort as-the eve ing falls[ ] . “f W
In these llnes 0 frbm the second chapter bf The Shepherd' R

Calendar, both,man and anxmal are comfortable 1w an r

anchorage of domghtlc peace,‘"the shepherd from hlsulabour
: B - e

free"’now has t1me to play wrth hls ch1ldren whyle the ffﬁjgf'JV"‘i“

i -

.‘ﬁﬁ anlmals slumber "unconsclous of the outdoor weathers“ or

' T
3 any threat 1n the ho,ld beyoni the refuge of the cottage

v

. }walls.. This harmon of man and'creature behand clésed

'f;gvgﬂ;: kept far bff ln the dlstance.. Cowper.celebr tes thlS klnd

.

S g *‘~'93"“' : R RIS P
,;;t;a’ ;,gﬂium of retreat 1n “The Task” when he gleefully a tn01pates fiuj ‘“e:::?\;s;+

P

e

—

""fnvi-,ﬂ~- welcomes “peaceful evenlng ln“

, “f “”L? of "the crowd".is bé%ﬁiyﬁaudible.hi} 2 l

A'Trs pleasant through the loop-holes of retreat
FTg peep "at aych a world 7 To-see the" ‘stix h:gﬁf

AN Yt oo

§ - ‘5;;14E.' .Of- the-gredt. Babel ‘and’ not feel ‘the ctowd: e o
B R Lo To hear tha—roar she sends through a11 her gates,,
53‘ ; aime, 0 RQbinSOn«and Summerfleld, eds.,1
‘I_I". / & 'n'
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%“Januarg for examp%p,'he 1s v1v1dly aware of the cruel

(yfrost and the pre551ng ch1

4.‘

;ficottage wails.}

3

An earller poem'"Evenlng Fastlme" (I,'517

ﬂshows the‘poet happyjthat»"the cares of llfe"'can be left

&

S ] 5
"} mentlons Gowper, w1th Thomson and Bloomfleld

\.

.‘.

Vg readlng materlal 1n such a cosy settlng.

"”f‘"the muse g vo;ce to:entertaln him, Clare ls further[

"».1,
41

¥ 1

7 l
"thelr artless talk" so far from t

' Nt

1\\fhat 1s locked out by the warm
T

,(.'"

as approp rate

thh fead1ng.and

‘:r

"‘englched.ln the Edenlc atmosphere of innocent chlldren and

he adult world of "sturdy ¥

12

Ibld., p.‘468

1(

R Aol ity ol ‘L;uﬁwﬁﬂﬁm
- T Ve e
x 'D .3 ‘. ) & \‘ ... . B 4
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T I A U RN S ' A j
§ At a safe distance, where the dylng soundl2 i A I ;
' Falls a. soft murmur on th' unlnjured ear.:u" RS
\ - Cowper re301ces that somethlng of Eden Stlll surv1ves Uf Y j,j
-t‘ln thxs world as he addresses "domestlc happlness"\as the ‘d:.ﬂ? 1
'-“only bllSS of Paradl"[uthat has survxved the fall.‘;3;'. o ;“i .
™ ‘ ' ‘-'\‘ ':‘ o /-
‘Clare also appreciates thlS bliss even more when he Hf hE
L Ty BN
| contemplates the manylmlserles of the outslde world nk“ f‘,. L
’ ; ; e o i : §:
3 A i /:_. ) ‘
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g B K -~ supremely unc mfortable y both poets, from a dlstance, : i
1. ' R % : i ! A % o '. ,Jl ¥ ';1““' ¥ ,- & "y
e see such cottages as ideal nests for the meditat:.ve £ RN R
¥ T VI T B S i L muR e - i R 0 L ERE ¢
s : Each poet is’ a Romant:.c J.n lus ins:l.stence on a v1s:|.onary spot -

a .
¥ ta e " ___- ..|. . IRy .
" E

E ]
.
N
.
L)
»v"
.
.

t & . tha‘t.transcends tpel harsher, pract:.gal facts of exlstence’. 'i- el ey
\3 e e e Trhls. ‘13 why, throughout h:l.s llfe, Clare acknowleclges the ’ X {3
k‘i' i % % lnfluertce’of Ct;wper 'On hlS pbétry.l?’ ar_1c1 ".‘from the gloom o% .
’\! " | . h;.sn cell J.n Northampto‘l? flles on the Qings of 1maglnatlon
I E . “ o !cn .ardent pralse of "Cowper“ (II, 423_42’4) and a11 th:l.ngs..;
T e ol romabraned T 1

% S "" A“',.'"T‘he Woocl;éutter 's: N1ght SOng" (I\, .41-42).. J_s also a ;-

;., w celebratlon of’ Clare s vialon of the*-d‘gmesfi‘_:';:e“re't;;:eat..;

% ‘ “Though the wood:eatter. “‘E';ké; Sle‘asare‘-'n; h;s";v'er;.‘, in ;:l;:e"'

* ft?res_t- v‘vhere the "lltt:l'e' b:.rcls'r szng, he als dernl.v'e.s

pleasure from :Lmag f r'fg ﬁthe.‘domestic. cot that aw ta_.;-h;m;'at

o o,
5ot JEan

of the daya [ LTI .
o o ) "All da.y 1ong T 10ve the oaks : - T
: oy But, . atv n1ghts, yon little’ cq; i, B e L e
o -,rwhere I.see the\ch.unney smokes, S
SRR LF by far the prettiest spot....,;_’_ T NTI
W fe and ch:.ldren all are ‘there, ‘.z,f:‘ i ]

To.revive with' pleasant LJooks, ;. o, wLi L U
- 'Bable ready set;.and chaim, " .*' 7. Tep L oab s ¥

%Y S \.Supper hang:.ng on the hooks.
'~‘.,: 50bn as eVer I get :Ln, B pogs g il

L . When my .faggot down'I fllng,, A <
: ‘Little’ prattlers they beg:.n e
g e [ Tea.s'ing me. to talk and s1ng. ‘: Tt

Vet

.‘. LI
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fﬁf ,l.‘_ﬂ '_,’ ﬁ"=We1come, &ed and roundy sun,';‘h o lj f i f. = 7, ff;",' ‘~“fj

ﬂgb’ a0 o Dropplng lowly in_ the vest; . C .u'~l L |
'¢f -, .Now my hard.day's work is done, . -~ - SRR C A
o o ' I t as happy as the bbst o L

'fJoyful are the thoughts of home, 3

Now I'm reddy for my chalr,, T E . . 'g_.w~,..1$
SO,,tlll morrow-morning's,come; -. - SR ST T A

leemamern g

}f”.\* L Blll and mlttens, lle ye there.p*.' T T L T
;@c-g S e A f:Q" Thls poem compares w1th “The WOodman" (e"203)'where.r '.; : .jsf

"the 1abourer drowns his care“ Ain hlS evenlngAcottage Wlt%:
g_hrs w1fe and chlldren and”"ffers prayers of thanks to God \\ |
N oK L | z.7\ﬁ‘t" :

‘QJ for the domestlc nook where "heaven exlsts on earth.‘,j?The o o P

s
v

Cottager (I, 384 387) deplcts a- contented man in: hls QPme

'12.1n a “sheltered valley" where he feels safe from"the ”strlfe“*Uﬁx“-}gfu‘ﬁ

i

”‘}landscape where care“ never'enters'"to steal a 51ngle Joy"-~1~l ‘

uu'
4 S

1nnocent Joys of "a child at'playq?g Clare asks for hls own

domestlc retreat 1n hls*"Address/To Plenty“'iI,x45 52) but

A

He'ls dlsapp01nted however }that "want and poverty“‘keep

[ \ - ’ s 5 e
such a, shelter away from hrm . He realrzes that he can dgeam e L o

.....
. s -
W

of "one snuq room“ ("The Poet's Wlsh“ I 58), a: place he

o

'.3; calls "a 11ttle>garret‘warm and hlgh".as 1f‘he were .;ﬂ

he can "read and study" as he pleases never becomes a

't reality He is left to seek hlS V151onary refuge.4¢7”'
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Y Away from the reallty of the present Clare can- focus L .',fjfﬁ

L on a small spot 1n hls past the v1510nary settlng in a. ‘ :
‘f?: - chlmney corner of ChlldhOOd "Here 1n poems such as "To My .
Cottage- (I, 128), the poet sees’ hlmself happy and llstenlng . | g

e " to the w1nd's v01ces in the chlmney whrle hlS mother splns/ e i

"her' whlrrlng 3pool“ ThlS scene compares w1th a sectlon in

W

\ﬁ"', LT ‘““The Vlllage Mlnstrel" (I, 134) where the poet 1s cqsy 1n

-y St ;
;QE oy ‘ “the‘long dark nlght“ by a flre that fllckers “tales of.

.falry land“ on the warm cottage walls._ A number of poemslérﬁgya*livhl

‘,such as "A Flre51de Sketch“ (II 288 292), answer the questaon,,

% ln“"'

It 1s by the cottage flre Wlth a good jiﬂf

&1"Where 1s comfort?“g

Te

Clare s domestlc retreat lS often llnked w1th some LA
: atural object that offers hlm companlonshlp just out31dea i._pa"
‘the walls and an assurlng sense'of presence out there ‘in- the ;}"fA‘P

Q\w1nd and darkness. HlS VlSlon of a spec1a1 { ee by the ?fy"fﬁ""

"mhe

¢ LT

l;fcottage, for example, dlspels fear and depre551on. Z
(II 19 20) Clare remembers that the sound of ‘@‘,$T;‘~

R Fallen Elm“

"Tdthe old trée murmurlng in the chlmney top used to comfort

Si) .‘l a: " a
" _. . . . - % N Lt & g
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& H \ i 3

(1 357 365),;.#'f§'fa"»';

Wlnter" (I 272) "Wznter“
(IT;, 89),.“Snowstorm (I)"

L e . lGSeeuﬁ
'"Home Happlness"

e 1‘?1"Happiness of Evenlnq"f(II 327). and “The Wlnter s’ Come"'ﬁjl',,a- s, &
L, Al6). ARy L |
N
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' 'We felt thy k1nd protection l1ke .a frlend i .< ' .;7
‘and edged .our chairs up closer to the fire, ' . '

’
Ay
/
—
L
wm
:"""—-ﬁ-ﬂ-ffﬂwh;-iﬂﬁ-r‘-*%iﬂ—é—ﬁw.;f o -u"“ PO

ﬁ%; o Co _:Enjoylng comfort that was never penned. c A o g
P - . L STV L. o (II, 19) : e LT - ‘
5. But- enclosure came and took away the. poet' "friénd"‘and- . n
I * . o
: ! h;s comfortlng v01ce, that "language by Whlch hearts are . ' ]

R ' oL stlrred.~ %or Clare, howeverl thl

/ltree will always speak to

L P hlm 1n hlS lmaginatlon as’"the s test anthem autumn ever
e made'" - S : B . ;"-_ ; S A

1 ”Pastoral Eanc1es“ (II, 15‘16)u the tree bEComes L

Pl . i s

'
P

S the poet s cottage when he seeks a retreat “from noontlde"

P '.-~ B .

el L he searches for “a hollow oak“'”: "the hut of shepherd swaln,&-.”fhﬁ

“a
ol «

'%gfaf w1th rushes llned""and here he flnds "llfe s gentlest joys

”

ey

lost moment of Eden can.be“"as 1f 'twere found agen-

¢ . ¢ .,.‘

: - } R A
o Blddtng_a long farewelh to every trouble,_:g;ﬂﬂg-"
i+, .. The! envy and the . tate of evil<men; - N ¢ S I N
T “Feellng cares lessen, - happlness-redouble, T, Se o BFRL b g

N '~35f:'ﬁu. - - And ;all.I lost:as if 'twere:.found: agen._fh“:, DI SR T
S e . Vain life unseen; the .past: alone ¥nown then:” 0 ot e
e "+ No worldly lntercourse my mlnd should ha @, e I Z_‘gﬁ

e .t L. 'To. lute mé backward o its crowded : den,_‘“b:_;w};:”“
- e Here would I 11ve ‘and. d\e, and only .crave = ’

R AR ‘;;,The home I chose might also be my ‘grave/ .

LT (T, 16)

K

. : & g vE A / o a
7 .xThe‘sonnet,,"Early Mornlng" (II, 321) 15 a 51m11ar example of

- g ~ li

.',gff ;“fthe merglng of the domestlc and the w1ld retreat, the,ﬁottage,llizif'”

. . .
H . "r

-',,"mdden llke a nest"

surrounded‘by the tlny homes of

T

'.;,':.tf ?:&.ucreatures such as the lark:
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‘ w Clare always extends an 1nv1tatlon to the w1ld q_;A. S0uy Bt % ore
' \“' L M N * - s, 2 . . ) PURRCERS S
" % cr' tures to share hls domestlc retreat w1th hlm. In "On ‘s

v f{ ',,h' Seelng Two Swallows Late 1n October (11)“ (II 241 242), ‘f_;ﬁf:.‘e‘f - %ﬁ

fgﬁ :*f for example, he W1shes the’b}tds could "flﬁd a dwelllng". . a )
~'«”‘j7fAfiJ~ above hls f1replace. When the swallows "brave the chllly ',n-m:“'" "':

lr\lj.hlﬁ'zalr"land the "skles grbw dull w1th winter s heavy ralns : P'..rf;mfff

- Yk B u % el P

R Clare remlnds:the 1nnOCent creatures that hlS old chlmney ,5'";‘f,";5
Ty : > -5 _ L
and "ruSSet thatcﬂ" Stlll offers them a. shelter-

\ '.:' 1.\';

I w1sh ye well to f1nd a. dwelllng here,~“‘:
For in. the un5001a1 weather yen would fllng
Gleanlngs of’ comfort through the " w1nter-W1de,.~;’n
Tw1tter1ng ‘as" wont:abdve: ‘the” old flre51de,¢,,:_i'
And cheat the surly wznter lnto sprlng.,:,, e B

(“

. ,.""~

’ﬁv warns.the blrd to keep away from all houses "where the

bow 5 ';

iﬂpeasant makes use of a gun.“3 Clare 1nv1tes the blrd to
i L o _,“ ‘ .

v i ”x

: 3*25 passage for the robln lnto ‘a benlgn and safe refuge. .
The haven ‘of a.small cottage away from soclety'is'ﬂjfsliﬁf}f
;Tusgﬁtf%'”f;i,all the other prryate settlngs of the poetlc 1ma91natlon,,.

the blessed shade,-the mystlc nest,

the nook'where the volces i
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T throughout hlS unforttmate life; for example, hé often SR LA Fa
SN ¥ - . ,.- o : . . B ", € MR e g .
;'..:;,...-.-.‘ _.‘ o . ) :. ? ,: ..,,_' B . ' § o ','
(% R 5 EgE lamem:ed hls .-1oss of ‘childhood happmess and .the. bount:.fu’l .:. N
i - o,
$ o scenery of the commons around his, natLVe, v111ag_e where he "
—""'used to:walk w1th' h:.s ﬁlrst"l:ov'e' Marquoyce,,.the g1rl wh 24
Y w o yiute & “" .‘- _'_,.v' -.'.' . % % o - " .
, left h:.m -and -'eventually married somebody else"- _' lie somet:.mes. '.3’
"‘:;‘5" reg}étted his haV1ng" to‘ toil’ for long hourp of mahual ;
" W i et x~", "1 o h Sa e n v k]
the f:.elds..to supeort his growing -_fami.ly o
heooming,a successful ‘poet dxsappear,. after ;
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Rural L;Lfe and-—Scener publlshed. :
n t‘j..;r‘e Helpston, famlly and fr:.ends whe .

A"z‘*pend the last twentv yea,rs of hJ.s 'llfe 1n the mental as i

I .
R A..« .

o

".t

at Northampton .

however, Gla.re could turn to the refuge of his visionaz:y
L worl&_.‘ o Throughout hlS\ 11fe, 'in"f»oetry"'that‘--often echoed

L ,' |-._'..

from wh:.ch"all men grow away.‘he sought hlS visionary Garden"

: et
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'I‘hough he used the Garden symbol B blle.cal ;

e

Chrlstlan and Romantzc tradltlon‘ Clare adapted J.t to hls

own poet;Lc v:.sn.on, hls was Stlll an essentlally un:.que vo:n.ce

‘chlldhood, ‘Mary, and so many
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A a creature of w:le nature than a: t0111ng v1llage labourer-
J' 8 ;With hls plants and piras and “Baak - and flelds _ o T s . ]
‘ 'he was _among, his. own: peoplée. .. The splkedr, R AT
N thlstle, ‘the flretall, the hare, the whlte— R N
oo v s % w10 nosed  and the grand-father bee ‘were his’ friends. | o A

©
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o - Yet he hardly humanlzed them; hé: seems rather to. |
r. . Chaverlived on the. same levél of existence as ™ .’ 3
i theyy and to have known them as they know eaqh PR SR S
f .'other. T L a L ee d g, S Yo g ad ‘, N ke

b a @ [ B v f R

Clare 'of ten

e

as W K. Rlchmond wrltes,

: 3’ Undoubtedly,

"auffered from a host of repressz.ons l:l.ke a, llnnet J.n a
"4

‘e,

Black melancholy was eatlng hlS heart away

s ‘

u'_t". L : ‘_ g

P b
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L e

'When he was | shut out by" destlny and the hand‘of

- man._from his own world, he lived. within the |,
: ,,_memory of #t.... though ‘he was an outcast from ;‘.; He o
hlS world, he Was la to 1t5 i gty

“0|' LT ¢

O 5 e

As long as Clare re.;na:.ned loyal to hJ.s peacef_g refuge awav

from man. and cil.ose to. the hene\rolent 1nf1uence of natpre,

v

-

he could aiways make Eden bldom for him agaln."; HlS rellglon

v

of “total 1mmersion.§';1,nto hJ.s vast "pool of memorzes and

g LT Sty

-
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-»'-‘:of refuge :1.n Clare s poetry 1s f:‘he often-anthologlzed

=T f_e%capes from the conflnmg reality of hospJ.vtal walls and

o ‘ - Hidden. from: the’ buzz:mg “fly, .
' Whlle ‘green grass. beneaé,h/lyne 1ies™

£ "'-"Wh:l.le grassy forests quake surpr:.se, -

.~ When the parting rain drives by

beJ.ng totally engulfed by doubts, troubles, slckness L

4

".v.'vpoverty, and all the rest that constltuted the dark chaos

of faIlen man.. In the refuge of hJ.s 1maga.1.nat10n Clare

could truly be called "a poe,t m defeatx entlrely ,' \

':.undefeated 8 ’ "'5 . - ‘- : ;'.,;' P
<y A poem whlch best 1llustrates many of the motlfs

g .

l

A

dIn the cowsla.p plps I 11e

Pearled with dew l:Lke shes' ' eYes,,ﬂ‘ &
Here\I 1ie, a clOCk—a-clay, G RN
Wa1t1 g for the tme of day. " .;‘ e 1o -

© ;And the wild. wind 'sobs and’ -sighs,
- "My .gold home. rocks -as like to fall
S0 onvitse plllar green.and tall; " .

, '-',_-'Clock—a—clay keeps warm ‘and; dry. e

“Day-’ by day and nJ.ght by nlght
..All ‘the week I hl\ge rom_ sight,
In.the cowslip-pips’1 lie, .-
°In rain and dew still warm and dry,;:' £
Day ‘and .night,’ and Right and day;,. . 0
Red black-spotted clock-a-clay.-._;..', et

sensat10ns"7 of Edem.c nature prevented the poet from ' ,';;

-Y"

"Clock-—a—Clay" (II, 447 448)- : In thls asylum poem, Clare ,"
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My home shakes in: w:.nd and showers, i e BRI e Sl

' _Pale green p:.llar topped with flowers, RN ", Pl fa Ty e PR o

“op s Bend:.ng -at the w11d wlnd's breath.- i e L A A O

T oh “ ri11. I touch the grass beneath; R B A ST S

' -Hére I.live, -lone. clock-a-clay, e T L
Watchlng for the t1me of day._. ; , ":_.'"} % .a Ta' 4 :. 3o

.

IR A Here the poet speaks from the pdlnt of view of the tJ.ny, ; |
51\\ P e '.' "hJ.dden" creature, the ladybug or ladyblrd 4 v‘hth 1ts ‘,l ;
5{: ! TR empha51s on secrecy and sechrrty, and the :Lmage of "the r
g ' , . buzz.mg fly" , thlS poem rem‘lnds one of "Secret Love" (II~ o e :
; 513), Clare '8 strong, evocatl.ve sense of Mary s splrlt 1n i o
: .;' : i the ben;.gn heartf of nature s bount:.ful and secljuded places
Edeh, the sense of a sheltered home :Ln nature s bosom,i{ the ) ~ "
:green, Verdant lushness of shady "forests" before the co,m;ng -
og enclosure 8" axe—, thei Sabbath atmosphere of le:Lsure away F i

3 p from the drudgery of toll and lahour are all here. 7

g e 1 .- S The dellcate, protected nest rocks as the wind LR I

blows and the raln parts the grass, 1.t shakes 1.n w1nd and : L
Th:Ls home" L '

hovVever, does not fall or breakn‘ there 1s flrmness and

., «

showers" and bends to touch the earth.‘.

: strength here represrented in the .unage of the "plllar"
AAl. \
S ',Clare s world of v1sz.onary refuge restsJ on the p:l.llar of
- ;’:_'.-’:: i nature, and 1t transcends the shallow world of mer T

\

o " L " ; descrlptz.bn or plcture pamtlng Th:.s plllar supports the‘ R Rk

ey e LA -
Gt ot ,‘ ’.r
y oo H N
' !
1




, '. -"Ej.{,poet's refuge of "gold"‘ a \t'vorid ‘of" romantJ.c fanta ,y and o g

,‘ ‘.’ ‘ wonder that presents ‘ 1tse1f to. the poet's close-up \uew,‘ \;;lj-.
. s s ‘ 1t is a realm\ of maglc and thlld lJ.ke J.maglnatron w1th 1ts M . :
g o ) -‘glowmg landscane pezarled w1th dew 11ke fJ.shes' eyes.t_
e\ ‘ o The tmeless ~elements of Clare s specral world are R v
% y , : neatly deplcted throughout thls poem as there ig no. ‘ {
i;q . ‘.__.;_‘ J'gordlnary tlme—plece or clqck mentloned, the ladybug,' o

%“ ey o g P "'lv;altlxllg" ‘and watc‘hlngnfor the tlme of da{" - :I.s an alluss.on:l:
: _' B to the chlldren s game of telllng the hour by the number of' :

E’ taps .1t takes to makg thlS ‘bug fly off a person s hand

3“ W."".,Clare lumself used to play thls game when he was a Chlldl
%‘: o .,’:Ias he mentlons“ 1n the sonnet "Sabbath Walks" (I, 279) ‘ :
sy ‘i . Such a guileless tJ.me "scﬂ:heme of chlldhood games, ~wonder, |

':f.‘ g 1nnocent pleasures,-‘outdoor fun, and the like 1s out51de ‘
'the bare statz.stlcs Qf calen.dar tlme, .\and mo’fe akln Wlth IO / r \

, a ‘;"‘all that Clare s Eden represents. E‘or the ooet, .hls‘ S ‘
' . ,, 1nf1n1te paradlse rssmes e’en in; the world of \"co'wsll:lp ,' ‘ p

5 and,‘ :m su,ch a world theré 1s* no tlck:mg of ‘aﬁn} BTN

. ' A :, The "lone clock-a—clay 1s an appropz: ate symbol B i

“
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retreat of the poet's cottage. In thlS sphei:‘e Q_f/fancy the

i

poet wa:.ts obllvmus} of v:Lllage clocks. He walts for a'

AT ‘

llttle chlld to ask the most s:.gnlflcant questlons.

LT

‘ \

h—ls owh poetlc 1dent1ty. 'I‘hough he echoes varlous other

e

poets when he talks about Eden 5 tlmeless beauty, nature s

.,

@benlgn retreats, sp:.r:.tual love, and other features of 'hls

u v

:“'-',; lmaglnatlve S}alltude, Clare- presents h].s own unlque,

3
I ot ,'

persona]: V'.'LS].OI)..

.,«‘

; 1mag1nat:Lon that transcends the world of surface reallty.

hE ¥ ae ' . "

lee them, Clare reallzes that, 1n“ solltude, a person can

best enjoy the pleasures of the 1mag1nat:|.on and>v1ew that‘;‘

In thls respect, he resembles e:.ghteenth—".":'~

In all hJ.S retreats, Clare 1s attemptlng to def’lne

A







'blbliography 1.s d1v1.ded nto. three .’

i -‘ | S v .,
--ed:.tions of h:l.s- poems, prose and letters.,
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o Nadks

;hronolog:.cal ly 0

i
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arranged

% .
Books —':mcludmg full—-length "‘v.‘rorks of b'lography..‘

cr:.tlcism, background'“ theses"- relevant worksu of dther

e ":." Th:.s Sectlon.is
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