
CENTRE FOR NEWFOUNDLAND STUDIES 

TOTAL OF 10 PAGES ONLY 
MAY BE XEROXED 

(Without Author's Permission) 





,f 
I 

7 :· . 

( :~ 
\ \ . 

f f I --

•I' 

... 

NOV 8 ,986 
-1. 

I ,. • ·. 





,. ~:.- ' 

· .. "(' 

.. 

.:.·. 

:-.• .. ' . ·. 

:.,·· 

... 

.. . ~ ... . . 
, ~ .• 

' 
! .. 

. : 
~ 

' 

. . ... \ 

.. .. r 

,'"~ ..... : 

. · 

. ,. 
,. 

.... ,. 

·.·'"~ .. ' ' 
. . b 'l . ' ·. r 

! . " 

., 
. . . ... .. 

,, . 

· . . • 
. · . 

..... . . . 
' 

(c) 

• 

. · .. 

'· . 
.. . .. . .,., .. 

·.THE MISBEGO'rl'EN DANC~R: 

·•"lHB IMAGE OP. ftB DANCE. IN 

THE l>OBTRY OF DoROTHY LIVESAY. ... 

• • .1 

'•• II 

by 

.. ;. 

: ' . 

· .. 

'• 

/, 

·Valerie Evelyn- S::ooabs; B. A~, B. Ed~ 
. . . ( ' . . ·. 

\ .. 
... 

• ~I 

A thesis sut.itted in· partial. 
fulfillaent of the. requirements 

£or the ~egree of Maate~ _.of A~t:s 

Deparbllent of Bngl.i-sh' Language 
· · · and. Literature · t.· 

Mt!1110rial Unive~sity of Newfoundland . 
. -

... 

~ ­

' r 

·, .. 
, .. 

\ . 
~ ' u 

-.· 

. ·~~ . 

. ~ .... ;,.' .. -':...,: . 

• 
,,· 

.. 

. ~~ 

... 

. ; . · . .. .. · .... : 
'F 

. ~ . ::. . ,,., •• i 
I 
j• 
t 

FEBROARr i985.~ 
._ . 

! ·. 
' ' t 
'· I ··;. • ~ J • 

.. St. Joh.n' s 
:. ·"': 

\ . 

.• ' . •, 
' '; .... •, • I 

• . 
.... ..,.. --~.-------...:..--......-.-..... ------.,.........,.,... ............ "'!'."li'Q'?44,_,,,.."'""'"""*-"''·:-"--.. 

• I ' •· • . ': • • I• I • ~ : 

I • 

., 
' 

. .... -

... . . 

, .,. 
H~\i,foundiand~ 

... ~ 

. ,, ' 

;·, . .. · 

I 
I· 

... 

·I 

# •• 

.• ' 

.••. 

• .. · \ 

. . 

l' 
·i. 

·, ' , . 

·.,,. , .. 

. 
; 

.,:. ·1 
1 . .. · ~ . 
I 

j• 
. -~ · . 

·. 'i ' 
, .. ~ ·:. 

, . . , 
·. :·}.: ... 

... .. ' 
I' 

' 1 

; . 

. . 
I: 
! .. . 

·i 

j·· 
I 

1 . 



.. . 

'i 
~· 

' '· 

·. 

.i 
. . . ·. 

I 
I 

·i ,. 

' .. , 

~··-

.. , ,-

··. 

~· 

' • .... , ... ' 

. . 

·. / 

... 

· -:" 
•. 

If .. . ,.., . 

·. 

.. 

. ·· .. 
'!' ' 

·. 

a 

.. 

.. 

. .. 

' 

• • ... 

·;· 

,, 

~ .. 

... 

J 

... 

... 

...... 

-. 
· " 

' 

I 
. I 

'·. 
1a ,-. 

. .. . 

.,. . 
'I 

.. 

.· . 
:' 

. ' 

•. 

·, ·· \. .. . 

. .. ~ ,. 

• 

t. .;.· 

.. . 

; 

. . 

.• . 

. · 

... 

. 
~: 

'. 
•f .. 

.•. 1 .•. . . 
.. 

. -.· 

... . ... ... 

· . 

··~t 

·. 

..,. 

• 

.. 
·.· ..• 

... . •. 

. .. 

.. 

... . .... 

.. 
' .· 

. to move with the· dancer . ... I ..... ~ ... 
0 • • • l • • 

stampfng within -•" · 

(CP, ·349) 

•' . 

·.· 

·. 

. . 

... ·.~ ... 
~~· .... .. ,. 

\ . 

~ . . 
I 

/• 
I 

.· 
Jt 
... \ ! 

.. 

... 
I 

I 
f . 

. 
... 

·. 

. /.. 

• .. 
:· · ... . ·.'. ~ .. . .. 

~ . ,·-;or: ----~ ' · ·''.'+!'*" 
0': ~ :: • • •• !'. ·. ~ : . WijUt%444 . 

:;: . ., . ~. · .. 
: •• 1 •• •••• .,.... • , . • ,:· 

• .. .. -· . . .~ . 
,. 

' I 

'i 
•,' . -
i ,. 

! 

.. 
' .' 

· . 

•. 

,. 
... .. ! 

:I 

.·. · 

., . 

.: ~~ - .. 
'I 

' 

·. 
I • 
! • 

I ' 

.· 

. •' 

I' 
·! 

.· 

I • ' 

. ·! "' 

.. 
I ,· . 

I 
I .... . .. 

: . · \• 

' ·. 
. . 

·' . 

' h . 
I t· : 
• v I .,f. ; 

.· . ' 

•' 

. . ·· .· 

\ 

... ,, ' 
·, 

:. 

. \ 

.~·· ". 

.· 

· . 

' · 

·· : 

·' 

•. 

.. I . ., 

.., 
•I 

, I 
'· 

. ' 

.... . :· .. 

. .. 

., 

. ... 
·i 

-.1 
-~L •: 

i -· 

~· .I 
· ' 

I, 

i ,. 

t 
··r·· :0, _ o .., :I 

' . : . .. ' . . ,.. . ..,.· 
~I • !•' . \ ' .. :. 

. • 

.. .. ; 
•'. . .. : 

· .. ..• 

•'' 

I 
'·, 
1". 

.. ,. ~ ... 
! .. 
' 

. · : 

. ·~ · 

'· 

. 
' 



. •. 

. I 

·I· 
'I 

t. 
·I.' . I 
·t 

.I 
. ! 

... 
~· ,. 

,_~ 

. ' -···· 

" i· 

. ~-

.. 

.·. ,, 

·, . 

... 
'.' 

' .. 

. ·' 

. . 

. . .:~ 

'·t' .. ,.· 

•··. 
",· 

. ' -~·'. 
.,-

• I 

'- ••• 1,,. ~. w • ., . - I •. . .• ~ . .. . . • I . ,J- • • .. 

... . } .·. 
... . \ -

•, 

• ··" '• 

. . 
' ... ·~ 

. · . (....: . 

.. ' . I 

··: .. . 
.. : 

•• . ,.J 
\ 

' • •' , .. ' 
I 

' 

··' 
1 

•. 
\ ~ ' I 

' i . ' 

I . '· . . ~ .. 

... 
. . . 

. ·\ . , "' -~ 

,• 

·' 

l 1 ' ) , ~ 

. ~~BDd\IB~ ·· . . 

' .... 

. ' :-

• : ' 

. r · 
- ~· :· 

. • I • 

. ' •, 1. •·· . .. l 
·,·- . ' ~~- : . •.. .:·i.: ~ .: 

. \ .. · ~ ... ,• ~ '~.i ' ... .. •.· ' 
' ·- "' . . ••: · .. : ,''lz . 

: . :~. -·.. . .. ·.· <· ·.···: ; ..r :. 
,.,. ' .... _ . . · ; ' ( . 

:.:1 

{ .. ( . .· .......... 
·" ... . 

•\ 

. · .. 

. .... : 
- .! •. ~ . . .;.· 

I· 

' ... ' .. '. l. :J 
0 1 . ·;. ~ . - ·_~· : ; ... r 

:. .• J . 
. :.·· . . . ···. ;: . 

• • • ' •• ~: ~ • . \.. }lt ' 
M: O ,; ·-•• 
. "'& .. .. ' . t 
- .- .. ~·· ·.· ~ · :-•..(.:.. 

'·It . . ,. 
• . ), ._._. r , . --: 

l, . ·. .. 
. .. -. .. . 

~ ~ . . 
j ... .. ) · . 

~--i : . 
•, .. , _;: .... · . ' i . .. 

.. · -~ t·h~nk .. ·m~ -~·upe.~-~~-a~~ _in_· ~bseiltla_· o·~ .. Te~~Y:_.~~1ie.:_ / ·- : -~-· -:<:L . 
~or h l s !"He~ Cf .. a~ci: lcillc;r"?,!~ta nc•\~~ J1fC0, du~ in~ • t~e: ~~ i ~ln~: · , ; ·._.- ;· .. • :· J.: · 

. of( t~is· . th.e's~s.~ Al·~o, __ J _ ~in~er~·~Y: '·~·ha~~ . . Mr_•. Ron~_ld ~-a~la.ce_ .. .. 1 

. W/hos.~. ~~el?.a~~f en.~OQ~~~~-~~~~~~ Were.·'ln_valu~~·le. I<~~ gr~~~·~uf.· .,. -: .·'j· .. .-~ . 
to Memorial' University d~. Newfoundland _fo_r· the 9e~erO.us-_ · I 
if in~~ i,al '~up~~t which 'en\~led .:,• \;; ~om':le tO· thi'B. t~e !' i~. ' ,. . . . · · · · · !. 
I th~~k Mrs. Cathy Murphy-, w~o t~ped ~he _manu.s'crl~t: · . I .. ;_extend .. ·,:··.": . .-., \_. ;·. 
·speci~l th~nks 'to· my fci~ily, '·a~d in ~articular, ·;t:o ni~ -son:· .. 1 

. ~ . .. ·. · 
r;r~~o whose very exis~ence i.s ireason· for ~song al\~ danc:e", 

'I • :. 

even t~~ugh· t~uunqsic between. us may some~imes ·.w~n. . 
-~ . . ~-:: . " . . . '; ... ;. .. ' ~ . . . . . 

. ... ... 

. ., ·. ·• 
'·i .. 

~ .. · 
,. 

. , ... , 

. ~-: 
cr. 

...... 

'· 

1 : .. 

\ 
! ... . ' ·: 

•'1· ' ' . .. . ~ 

\. ': 

-i .. 
.' 

.. . 
": '~< . 

. { 

·' 

. .. 
· ' 

. 
~ ---:-···· .. 

1 

. \·. .· ... · 

·. 

.• 

I. 

. ! 

. ·. : .. :: 

. ' 

'• 

... 

---.-\t~":--.-.. -.-.-. ~/_~-:r--~., .. ,.~~:~ ..... ~'/.':;··: ':··. I::~,;;·~·;,,·;~::?:t:.• :."~t~~~-~.~. :~·y·· :. >:· . .'. 
: • • "" • • •, , • • • ~ .,,.:_ ~ : 'IJI. ' • ' , • "' • , ' '. , • 1 , ' o. 0 , I ; ~ " 



.::• 

,., .. 
~ .· 

•' 

·i 

•' . . . 

... . 
,. 
' 

.. : . 

.. 

• 1, : 
I •, . : .. ..... 

. . -·' . 
.. . 

"" ···.-: 

.· 

t.· ........ 

I 

': 

I .. 
.' · .. · 

.... · 
:. 

.. .. 
. '. 

'" .. · .. -~. . . 

: 

.· 

.. 

·' 

·'· 

- .·· 

.. 
•' { 

: . 
• # 

··., · . 

. · 
,'l' 
· ' 

. .. 

. ··· . . 

··, 
· .... 

{ 
. ·'CoNCLUSION 

.. ' ... 
:.. 

· . .'• . ·.·. 
•-...r •• 

·' 

. 'ti . ·."' .-
! . .. .. 

... 

• ' . 

. .. ~ ... .· . 
,~ 

~ . 
'·· · 

·. 

'.. -~ 
' . . 

... .. 

·. ·. 

... ,:, _, ... .. . ~ : .. . .... . ... . . ,. 

· . 

·.· .. . •.: . ..... 
•'. , ... 

.. :;. 
.· .... r 

. ... 
~-

.: 
I I 0 ;·~: ... 

,. 

.. 

' . . 
·· ·'' 

. . - ... 
'rABLB 0~ ~ll'lBN'l"S ···' . " 

..... 
't ·. ' ., .· 0 • • 

' '"''•"; .• .. , 
. •. . ~· ~ ... . ;• ' ' •... '. 

r , ... •• ..... 
0 • • ,. 

.· 
·: .. , 

. ~ 
'.{ ·.:. 

'\:· .:, 
·. .· 

: ·. : . . .. 

. · •' 

, •. 

' • 

. . \ , 
. . ' 

·' .. . . 

'• \' , .. .. , . 
• ' 

.... 

... 

· .. .. _~-133 .. . . ,. 
• i ' . 

l 

. .. 

.... 

o ~#I I 
. ,. 
'• 

j 
• • • .• .A\ ... .. ,.,, . ,~ 

... 

. . 

,-

I 

I 
',j 

•j 

.i'. 
I 

l 
I· 
.I .. 
:1 

. ·I .:· . 

... , .. . , •: 
: • ... 

,• 

.· 

;• .. . 

I ; • 

,, t.' •• 

. .. . .. 

.. 

I, 
! • 

:· 
~ . ' 

· . . SIBLIOGRAPHY· ... . ·.· ·: .... · .·· .. , 
.· "' 

· .. .· . .. ~ 
.. 

•, 

.·· .. -. . .. 
... _ ..... :·:·.·' ~ • • I' 

, ' •. ·. ! ······: ~ ... , ,., .. 

. ; 

',I 
0 

., ' I l ! '• 

' ' o f;i • f I 

... 
•' · ,, 

• 4.· -· 
. . . ... .. 

·,· 

' I 

I '• 

·. 
·.· 

: .. : .. 
0 . ·' . ·' ,•,(, 

. , .. " 
' · 

..... 

·' 

; , 

· .. , . 

~.: . . > .. . . ~ 
. , ,· . .. ~. 
tl .... ~·~ ~ 

: "' --:· 

'.• .. . 
. .. . ; 

,·· .... 

. ., .. 
. .. 
' •. . ! 
I 

t •"' ... 

'. 

.. . 

. ~ ... · . 

, . 

.. . . 

: 

. '··· .. 
', 

. . . 

•• ·~ l' 

: : . ~ . _It:.. 
. . 

-----.- .-;--.. --:----...------. . 
., .. 
.. .· 

.• 
,• 

· . 
... 

. . . . 
~ ; I . 

. .:·:-.·.: ........ 
... ·~ . 

;• 

:-.. ,. .. _ 

•· 

........ 
' 't , , 

• .. ,, 



ABBRBVI ATIOR ~!Y 

This table of abbreviations is constructed in an 

effort to make the footnoting throughout the thesis as simple 

and unobtrusive as poss i b l e . The majority of the poems 

analyzed are contained in Collected Poems, and only in the 

final chapter of the thesis is there extensive reference 

made to Livesay's two recent volumes of poetry, Ice Age 

(1975) and The Phases of Love (1983). Any untitled poem 

dealt with in this study is referred to by its first line 

placed in quotation marks. Such poems occur only 1n The 

Phases of Love (1983), for which there is no pagination. 

CGF The Colour of God's Face. Vancouver: 

CP 

!A 

PL 

Onitarian Church , 1964 

Collected Poems : The Two Seaons. Toronto: 
McGraw-Hill Ryerson Limited, 1972. 

Ice Age . 
Limited, 

Erin, Ontario: 
1975 . 

Press Porcepic 

The Phases of Love . Toronto: The Coach 
Rouse Press, 1983. 
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ABSTRACT 

Behind much of Dorothy Livesay's poetry, the reader 

can clearly detect the rhythms and motions of the dance. 

Exhibiting her concern with man's inability to always articulate 

or share his sorrows and joys through the medium of language, 

Livesay employs the dance motif as an alternate, perhaps 

even a more reliable form of human expression. Th us the 

rhythms of the dance are often used to convey those human 

emotions which may ordinarily seem incommunicable. The 

repetition of the dance motif throughout her work reflects 

the psychological dimensions of recurring and constantly 

evolving themes. It reflects her search for wholeness, 

as well as the celebration of man's communion with the natural 

world around him. In its association with circular images, 

it reaffirms ~ivesay's optimism and faith in mankind . The 

poet's belief in the inherent goodness of man is the basis 

of her use of song and dance elements in her poetry. Livesay's 

attitude towards, and her affinity with the cyclic world 

of nature provides her with the impetus to celebrate through 

the rhythms of the dance . 

For Livesay, the dance becomes an effective way 

to project and objectify, for the reader, the inner tensions 

and the complexities of life which the poet experiences . 

iv 
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I the ·group. into. rhYathmiC·, mu~cular rR9Vements which can ·be 
. , - . 

-~~~cuted.,_··.a·s in' the. (:hor~i .dance, s~mul taneously by- .. all:··· 

, . . 

1 

. .. 
•. ' 

•.· 'Ih. 't,he. ~ong _dps:umentar'y,' ~oa:y .and 'Night". with i.ts p·an.tomimic i 
• _., • • , • f '. • •• • .. • .. • t"'. •• 

·:· .. factory _s.~eoe., .. the: sp~·e-cfdess' eloqu~ric~ of ·'Posture and ges.ture 

become~ more iJllportant· tha·n words or -incH-Vidual actic;ms •. 
.. . .. . . . . . ;· .... - . . . " . ' . . . 

.. ,;. Th'e c~horal dance . 'thus ·e~pr~sses · a . sense of fraternl ty or 
.... • ' • • • • ' t .J ' .. ' • •• • I , ' , .. • ' ' ' . ', :.. • ' ·" 

. . 
~ 

.. 
• . 

. t:.: 

. . 

, , br.otherhood·, wh·i.c'h' .. is reaff.irmed' through. the· sol'iqari ty 
to., 'o '• • ' ' ' ' \ • '" o • o ~ : ' I • " ' • • • ...... ·"' '. •' • o "- 'l t • I • : I " o : • ' 

-. ·. ·. · . > ... ; ,, - .of -the gro.up. Unlike the _,personae of .. the imag ist:ic .. ly'ric's 
~-__ .. _ -~ ,_ ... - ... · •• J .•••• • ..... " .. :··· ...... -_~ 

. ·.·' .. · ; .. of .the .-I9'2o.•s;. t(he individucil does· not feel ·alieriated.or -

. ··~·.':. · . ·. ,: _. _a.lone r' for. ~~.e~e\ ~S ·'CO~fo.rt -~~~ :· r~ass'\i~~nce . f~-. b~tng;-~~r·t 
. . . . . ·. .. '· . .. - .. .. ' . . ' 

.. " 
.. 

.. •• • • • • • .., • f ~ i 

~ .. - .. .' -:_..·· ···-.. :· oJ a larg~r who~e • . ·. The sh~ring of conf'l i~ts arad tenslotl's . ' -.. · 
.... . . . .. . · .. .' · -·.:, r.ea·ff i·;.m~.' arl~ ,qeep~os. ·~he bonds among ~ind ividuais,. The 

:to .. ;· ~ . • .,. • • • : rhythms -of- ~he· dance· also :·provide. a ~athart.ic ~u~c~i.on, 
i' 

~ •• ~ ; : ··.. #' .. • •• • ; •• • 
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· ·.for,. th.e co~muna~- rapture of the · r?hythin·s renews and strengtt)ens . 

..,. 4, ,\ ,. I 

~ · .. ~·the ·g·roup. - .. ,, . -.:.~ .. ' 
•I • ' • • 

·. ·;rn · Li.ve·s·ay·; the "dance al-sor emphas.izes man' s· p.rimitive · . 
•. . • - ., • \ ' I • • t •. ,. • 

t - • • • • • • • 

·•. 

. •• . >, .instinct·. to' d~nce. in 'ce!'el:;lr~tipn of: t.he many' !lalfo'wed' occa-sions 
\ • ~·..... o / • I o • • I \ • • • t ' ' ' • ~ I 

. . ~ .. - .-thr~l:tgh~ut. ~1s' 'l i'fe ·~-·.birth;. d~~th, initiat;..io~ •. marria·g~ ~- : : . . . . ~-
. ,~ . . ' , . i .,~ ., . ~ • . . ' . : ' ~ • . . ' ... . . • . . . . . . •, .. \ ~ .. . .. war,, et~~ Be~ ides· p~oviding· .an~: avenue. fot"' es~ape ·_and. _fqr ; 

.:•flights of fanc;y·, t·he. da'nce t>ecoines ·r~~te~t!·ritati~~ of 'ttie · . : .. ~ 
' .. • - , J • ... • • ' -: • .. • '"' . • • - •• • •• • • 

... 
.. 

'. poet Is' hE!'ed ~ t:o celel:)r.~te ,·all' ·the. joys'· .. imd pa,int~· of..· U~r'ing '· ~- .. .. . ' . :.-- . . .. 
• '• \' : .. • - ' '• • • • • . , • .,_ • • I .. t • o • . ,· o : \ • • I .O• I o • • • ' •' 

.. 'which she experi.en'ce$3. ~n marri·ag~ an·d m'otherhoo~ ·during . . ·. 
.. ' . . ' . . . : '. . . ' . " t. ~ . ., . . . ' . ·. . . . • • • .,.. ~ ., .. , ••. _r . ·• ... ~ • • : 

. the· : 1950.' s. ·Exp~r:imenti'J1~·wi t~ l_o~get: 'lyrical seq_uen~es· · . . , .; · .... ·. . . 

' ~nd ·~r-~ ~6mp1~·~ ~~t.tf:r:n_~· f·. ~h:~~~ll!- ~~a ~~~hYm'~·~" it;~~~~~~. ~-~te.~ci'~ .. ·:· .: ··: ·. ~_·.' :·~ _·._': 
·the -image ·of the d~noe t:6·.e bra-ce· the~e-s." of. -great~'f . · · •·. / ·· · : · . . :- , ·.:· : 

·t,~~hi~·t:ie~tic;>~ aha.:· ~~mp'l~~it,~·:: T~~:ough -~he r~~~h~·s '·dre~ai:·~ .' :. · ·~.:· · .. · --. · '· • 
•, . . • •· \ \' ~ ' : .... •!. ; • ., • • r • . , • • ' :i! '.,. ; • :. " .. \ • , ~ . . 
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by sound patterns and by, the j.uxtaposition of opposing. images, / .· 

. 
·she creates multiple tension~ within a single lyric. 

.. 
Stili . . _,_ . 

conce~ned wit~ her sear~h for personal··expri~sion :and ideryti t:y, 

she n~ sees herself as connecting~te~nally ~ith the 
• • : • ;- • • • • • •• i • • • .. · .. 

·of those around her'-- h.usband, .par~nts, children·, friends--'-. · .. _ '· . . ., . 
and ancestors. Confined by· tier . r~latio'nshipf;l with ··other.s,.:· ·. 

~~ • ' • • • • # • • • • . .. ' : • :-

the d~ncer now moves in a more restr;"icted spher~.. Images. 
.. _ ,. . . -. ~ . ..· 

!• of concealment and c.ont inemerit abound in the poetry of .this:,·.' .. 
. : ' i .. 

~e~i.od·, ·.as cori~e~tio~ and t'radit~onl im~se . ~'der on fh~ ... 
! • . •• ••. I . . . 

s-p~~ker's lif~: She, is· torn betwee'n the · de.sh:-e to· transcend 

( . 

.. 
this world and the 'cohstr~ints of the needs and wishes of , 

: 

others. 
. .... 

' ·.· ,In the lyrics of the 1960's the dane~ becomes more 
~ ,. . .... 

p~rsonal and erotic, rather-than social or·communai. Funct~oning 
.. . "" . . ... 

. \ ' . ... . . ,·• 

as a medi'"um of courtship, it often ·reflects the oyertly, . 
,:: . . . . ... ' . , . . • . ' .. f ; .... :·: ... ~ .~ 

·sexual attract~on between · the aging. ·femal-e· perS,ona ~nd her 
•• • • f •• • • · ,. • •• • • •• • • - :. \ 

youn.ger male lover. Livesay~.s use -o.f more explicit subjec·t. :. I . , . . . . . . .· .. -
~tter ,requ~res he.r .to us.e a more ca.nd:id . and; dire~·t ~an~u,a<J:~·- ·', ·.~ 
• . • # • ..; . . • '. ., : ,· ' .. .. • • •• 

·. 

j . 

. ;·Fi~-~l.ly freed f~~m t:e· g~ilt and .i1s~c~~i·ti~~s , ·0f h~,: -~ar~ ~er .. ·. ; ~·~··.· .. ·~-. 
~~ years,. he~e the ·persona displays a w1.lllngoess· to·. take r.1sks .. ··· .. . • 

· ~-in expliH:ing the eroti~·.·~nd·~ sens·u~··( ~s~ect~.'of. ~oma~tiriod: :- · .. <:·· . .. 
". 

,; D \ • • ;.•' ' I • ' l , , ~ • '" :~: '• • 

-.. _.. Th~ ·'d~nc~· be.6omes ,..rep~e~·entative of' the m~l·~•s ·:abii.ity to,· ·. :·:·:·· ·-.. ~ .. ~\~·:. · 

·. 

: ' .- . ' ,· 

· .-'-:tran~-f~r~.:.~he a.g~nq" fema~e speaker into ~··younq . girl··~·~:a_.i.n .. - , · ": 
• •· • :. ". · '•t ( . r l, •• ~ • • ..,. • •• ·1 ... ... , -. 'r ' • 

· ·, · . .-.: Th·e private nature of the female. persona·4 s .. quest for .. identJty ... · ... : 
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: .. · ·: . ~· .. ·~ : ~ . ·i'~ ,· re fleeted in the'!·poeti:i'·s increa'si ~9 U,se of drea~s ;and-:,. ' . . . 
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... the& possibility of escape, as well as with the prQ~ess of 

'·:. 

. 
In Livesay·i s ~ast two voiume·a of ppetry., Ice Age 

(l9.7!:b and The -Phases of Love (1'983.), the dan·cer and the 
.~ . - .. . . 

·.d~nc~ beco~~ q~ as the··£e'niate ' persona finally fi•rids·'the 
. . ... . ~ 

. ~·· . (" ·• . 
treedoiTI ttja~ ··she ~-·has sought . . for sb long. · Like One· who has . 

... . ' 

'. 'lo.•, I 

. . ·. 
. made a long· ·.and arduous · j"ourney·~ :the dancer eme1:ge.s in a · 

' . . . . 

.· 

~ainbo,., of· colour and light. · ·.r.J;"om the .,ftsi!ons Qreated by 
' • • • ' r, • . ~ ·' . . . 
exper~.ence, 'sh~ has attained wisdom· and maturity. ·.:Now the. · 
.... . . . . . . ,. . 
dance takes "on ~'a.::.s'acred or holy quality as in the '"poem, . . . . ... · 
•The _s~ep Beyon·c1• .: . Before the .·speaker can attai~ OJ1~ness, 
. . . ' . . . . :·.-,:'~ . . 
she must. cea-se trying ·to possess her male. lover, . .-nd,. instead, 

' • ... ~ -~ .. 1':. 

join ·him· .in a har~onious and joyful dance o~ love. With 

elegance and grace, Liv~say has moved from the awkward~; · . "' . i . . . ... 
c11:1msy steps of · the "misb.e<Jott~n·.: . f.CP, ·26~) 1.dance~ ~o those 

.. · " · "' . : . - . .. · .. · 
of . one- who is' ini tune with thf7 . . rhythms ~·of the universe, 

·and at peac~ wit~ ~rse.lf • ' . 
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CHAPTER I 
' . · .. . . 

. . .. 
':- ~ . 

"You did not se~ me :~an·c ing.. , ... 
·.No· · .~ · · · ·: .. 

·'·· 

' ,. 

. ' 

~ . 

/ ' ! . • . . ·. 

. ~ . 

. : 

. •· . ' . 

.· 
.. 

.• 

.. . 

•, 

' .• 

_ .. : .. 

I·'.d~~. n~t· da~ce. for .eyes to, see·" •. ':·· :... :\ ~ . / 

\'. 
i 

.. 

,, 

... 

'. 

~ ·: ,, . ,, 

. ; 

. . ~· ··. 

' 
In the 

... ·. ~ • . (~, ~9) 
~ :· .. . :; . 

... .. . . . ~ ... 
·. I ~ • 

• I ._· 

1920,•s wh~n .Livesay·· -~egl 'n·~'· to write._.:~n t~!:_.-·,. ·. 

im~gi:st mode, she use·s·~ the d.~bce mot~~-- to ~~pr~ss he~ 9elief 

in man'~.kinship-with natur~ and the intrinsic worth of ·: 

.the· individual •. In :Gr'een:. - ~ltcher: 6'9. 8) and ·signp~-~t · (:19:3·~ ;: .. , 
• . • ·# 

Live~ay ·most ~esembles,. the imagist poe_t-s : H. D. (Hi:lc1a riool i_~tle) · ·· 
. . . .. .. . I . 

.. ....... 

. and Elinor Wyl·i,e.· . The! imaqist writers who emerged during · 
. . . . . . . . ~ . . . :\. 

.. ·,the ~~ly 1900 • s were inf~ue.nced by Ez_~a:· Pounc:J ':~ ~a-~ife~'t~~- ·· 

.~ Li~~ ~o~~ey, We're dedicated to .. fr~eing , pci~try frOm/h~ 
' ·- tyrann~ of ·coiwentional·· form.l: Imagism ·was essen~ tally · 

ill • ,. • • • : ._ - ;. ...:,.. • • .... . ••• ··-·- : ' • : · • • .: • '. ~ -- • . : 

· .. ~a· -~eactJ.to~ to·· tile paet~y of. ;the Roma11·tica.na· _Viotor_ian . er~~ 
.. • .. • • : • • • .. • • • • f • \ • • :... • • • •• ·: . • 

in England and America~;':· The imagists.' so.urces of. inspf~~tion. 
•) 

.· 

·' 
; . 

were. thE! ancient 'class:-ical Greek and.'Roma~ poe.ts '· the Japanese', , 
r . . •: . ' '1 • . ' • . \. . . ••• ., . • •• . '~: 

·' 

· .. ·Chinese and H.ebrew· poats 1 
1 a:s -:~ell as'' the ·mode.rri Fren'ch· writeJ:"B· -- ,. . .. . ... . .· . : :' 

. : ;' 

.·. 

,.. 
> 

-" 

·' .-. 

.'· 

a•• I '=-

In·:~~v~sa};''~ e~~liest pc)~ms',~ one ~an _ detect' •. vet-y · ·~" 

strong element.s· of itiagist poetry, ~uch,as a hardness of 

·' 
.. ·}·Glenn· Hughes, Ima~ism and .. the I-magist · (New 'Yo:rkz 

'l!he Humani.ti~s Press~ -1960 , p. 6. ' 
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ou.tlin.e~ ·cl·arity of image·, fr~edom fr~m metre~- brevity, 
...,: ., ·.. .. to - • • • _·· .. .. 4 •• • • • • • • • 

' . 

. · '11 .. · . ·'· · . . ... 
•' ... 

·, . 
• t ... 

:' . 

a~d ' sugges't.iveness,i·~ :!~·:a~ ~nte~view· with_ Doug Beardsley. 

~.nd ~Ro~eniary. Suliiva'n,. L'i~esa'y ·. says that her mother,. FI6r~nce· ' . 

.. . -. -~~,:;;. ~andal Liv~~a;, -~h~ "'1~~- ·a· ~oet~· -~ould ~u-~s~r).~~-~to: tne·~:~e.flca~' :~ - .- · . 
. .• : . '· . . ·. ,· . . ~ . . ; 

' ·~· .li-ter:ar:y" magazine-$ ·of the . t;.ime 
. .. -. . .· . . ' . .. . . . "'·. 
· 9 i r t:: 

1 
: · ~ ._ .: . · .· . 

: .. .. ·. . _,._ 
a# • / 

~· We ··hal tnese. ai'!· ·the·.· tim~· .in'. the house . ... ~hat was · . 
·· · ·' l)ow ~ · ~t:~IJI the'·. -be_g.inn'iitg: ,· ... _l ·_was. infl.u~p~~d ._by ,i:inag-l~m· 

. . .and :.by Amy ·Lewe~l_,_ ~~~~·D.~"- ,_~ W-il·~i~~a,· Poun.d ••• • ,~nybow 
. -:'.; . .''.,it "~ta3· s ~h~ whole· Im~gis_t Movem·ent :that .starte~ .m~ ·. · ·· . · · .~ 

· . ·· off. . . · ··· ·. · · ' · .... .. . . .· 
'".. ..... . .. . . 

" .. . . . . . . . . .· ·. . ' ; .•. . . ·. . . , 
In£l~~nc·ed. 'al~ost ~n~lrely ·by .th~ Am~rlc~n poets, even _ though 

l •; .-'~,· ..... '• . • ·· : . '\ .. . . . l ·• -~ ; . . 

-- she,:_,"'as .readi.ng _the modern Br!tis~ writers; . Livesa~in~ 
. . • . . .' • •• . . . • . •. - . . .• : ' ri , . . . . . • •• . •• ·, . • . . • 

.. · . . ··:: ... to ·tis~ ·fr~e -v~rse· f6r·m·s_ .. in ·.her~ e~rlie~t coll~cti~i; ·Gr.ee~ ~. 
\ •• • ~· . :· ·. . : • . . -.. , . • . •. .. . • • ', . • • t I • . . 

Pitcher (l928).~ ManY, o.·~ _Livesay_~s- · poef!!S could:be term~d · . 

. . . ' 
. . ·._ .... 

. • .. '\ . . . . . . .· 
. ·.· . ... 

• • 0 

0 .. t 
' ·"· ·. 
. · . 

... . . . 
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·• ' 

.. · ... 
. . , 

. ' .. . , . . . ; : . : - . . . :~ ·. -·-: .. ·. ; : ' . -.. ' : . . .. . . . . . . ' ~. .. 

·· - · · . , imagi,stic __ l~r:ic~·~. tt_ut: .t:h~y are fa!= ~~pm e·xact ~epiicas. o.f.·_ ·. - ~· .. 
: ~ . , .. :· . . . ' . . 
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the .. work .bf.': h~r ... American contempor~ries.~ - · L·iv~say .. use.s ::the , . . 
.. -. . . . . . . . . ' . ··:·: ~ : . - ' : \ . . ' .. ' . . . .· . . ;.·. . . . . ~ 

.·· {l'rin'cipl'es of ~mac} ism. t_o- explore. ·new (orms .. an~ :poeti'~ t·ecnnique.s 
.... ... . ~ . .. . . . . - . . . . . . . . . . .. . . . ,: ' 

whi·ch better· -s~it: .. her owil poet~c-:sensibtlity. •. :In the . s.am~ ... ' 
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-.The mali c;:t.tq:d Is prO<Jress toward ad~l thopl is ... ~~:. _-· . . ·- . \ 
growth toward· roth ;sel(~~ssertlon ._and se-lf-a.rt"icu).ation '. -. . ~-

' . · .... '" .. lit) iinPlles .a deVeiop~ent of · the· PQWers _o:f_ "' · -
·;· ;_ sp~ech. ·sut __ t)1e girJ ~ila, mus·t -learn the ·.ar·ts 

·· · ' ._.~ ... of s ilene~: e i't.her:.:as herself :a· silent . image:~ •• ; . 
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' • • - _ , • '. t .• .. ·.' ... •• • .·j . 
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p-a_tterns" breakln~:· ·Th~ tul·ips 'op .. ·th~ .. otner hand have never 
... .. :· 

·be~n re.st_dc:te_d· t:?i. ~at~e~~-s. ~-r . spa_ce: 
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. . . .... ;. _There .. ~is lno' gainsaying · . .-., -.. · · -· ~- :. · · . . 
'llhe w-ill":Jof the tulips, . . . - . . . . ·. ·· -.. 

.. -.For the Wind· blOlo!lS· the . .;red ·one~.- .the white· o·l1~s-, fh~ . -.. _--'·<· -~ ;·~~ 
. · yello~,-= · .. _ . .. _- · · · :- · ... _ .. - .. · - ··. - ·-:.·· ,,.:-. .- . 

. - : An.d :·neve'r a one ·. . .· ,. j . · .. · --~ - . . . : .. .. ·.:--:-:- .,_:· :~.-·· 
_. \ -,. Split-ters :out. (CP., '\) ~ .•· · ·· .;. .. . · ·:-~·: _. ~:.: ,:·~·: 
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. ~prfn9 , the . :scarret !lnd -~usset" (CP, ,4) . tuli-ps· da~e t_o _: .. 
' . "; • - ' , . ... :· . .. .. .. ---:-:. ._ . . ~. . ' . . 
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.-... . .... . ,..; ~ l : . : . • . • - . . 
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:: =.:: . ::· .. ·. ·>.: ·: .'·f~~·~·q,om._; of' .. t.h'e1 ~ tul ~ps f~. s~.en· · in. ,oppo.sition to the. shapes' , . . 
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The. a_g~_-c;>l_d pr~.d-t}.ce .·of · dancif}g · ~s a ritual of 
•.. • . • • . • ·• .... • • . • .... · · - ~ -~ . :. . . . • .. ' ~ . • • • ••. . . . . . . •• • • \ t C' 

:. :~;· ;.·_'_:.- . .- .·· . . : ~-'- · : ~~~~b_r·~t-~Qh .. i~.- ~)._'s~ ~i~!)~.i~c:t ·t.t;ro~gh the ... title of the po·e~. 
·>_{-·_· .. :. ·_. ··_. -~· .:·. ··=>· !~~~th~~--~~irie.i/:·t:~~o;~~~>~~-~lcs .·~n · E~glish lit~rature, . ·.>.\..· ... ::.-·:~: .. ·_--::-':.~·.-.. ::~. ··.; : __ ~:-. :,:·::: .. ~.·:.-: .. :·._:_·.··.:.· ... · .. : . .' . . ' . . 

·· ·:-: .:: .·:·.·'· · -: _::.~-P:~·~f:'.9 .. ~.i~~/:~~,~~~;r~~;'~~~.~;~~:(t:~r:i .:.~f· r~g~~rat~~n, is .a theme · 
,: • .: ... : .. :-:· .: • ~ :. • :. • : . '• . .. . I' - ••• { • 6 . • • . .... ':. • • ,. : • .. • • 

.. :·•::· ... ',·:~ ~-which.-.occdr:s··.oft.~li'~-·~· - i'n ; her ' use of flower and gar:den imagery 
:·_.·~ ~·-. : < .. :··r.-.. :;~~J .. ~-: .. 1 ··~.~ .:~- ··.·~~: .. :.· - ~~.-~ · .. -.~.;· :·.: . ::;·~::·.~ · .'.: . . ··(~ .· .. : : · q • • 

.'·-:.."·-:· .. . · · ... :: . -:···._···.=;·-:.:a~·-w.e.l-t ::~s·:~ .. £!Lher re~~-reryc.e ··ta.-a ·. ~fantasy" c;>r dream state,- . 
__ ..... · : .. -~ •• _ ___ :. -.:.·.;·~-.. -. -~_·· .-·.~ ···~'· . · . · . ..... • ... · ·::· .-·.-··:·.-~: •• -~· •• '! .. ' : ·"-·· ·, • • • 

.. . ·:·, -::.- .... ·:'<.~tv~s-ciy 'evc>J{E;s·:··~he:. ti.'inetess.n~s .. s .:o~. ~h'e~·.d~ce •. fantasy al~o· 
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... W.i th .·i~t's::-~niins ana·.· .. caprie~~-~- .a fan·t:a·sy.· ,involves the idea· 
. \; '·:·-::: • • • • ' • I o '\ o',. • ' 
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, .. · r,. .•. · ··: .·-:: ~.··:··::.o.t',~rr~~-~l~Jl<l.~~· ~~~l~f ~pd·:·t.he mad ·longi:ngs of the. soul. 

. · 

..... < ..... ::·;, .. :; __ ·.~_-::~:_ .. ·:.:._··.·.~-~ ~~.---~-~-:·.:::~·.:.11-_::_ ... : -~ .. : ,:::-< ~-· ~-·.;:.> < ....... '•· -. .~ ·. ·.. :., .. 
- .· 1>~: ·:."'' .... ·.'' :· .. ·<. :; . . •,' .. '' •·· 

'· 
. . ' .. • .~.:- · ._>-: __ : .. \/'' .. .'..... . .... : . ... 

' • • • • • .. : t .-: .. : •. 4 - .. • .. .·_:It-. . . . !. ' ~. • • .. . . . . . ... • .... · ' .. · ~ . .- . . . . ·~ .. . . . . . . . 
...... · · .:- · ·. ·.·_ -:.· -i: ! : . .}::.!,:~.:,.,·_.:· ! :-- .~-~-:-.. · ·~ ~ c;.\-· 'Y .......... ... ·-• , •t, . I ,I .. ·.. r -.. :· ... 

I ,' o 0 

"'' .. 
... 

. . . .. ... 

.. . . · .. 

· . . 

" . 

.•. 

' 

St. ' ••• 

. ~. 

... 

_, ... . 

.• 

, .. 

.•- .·· .. ::. _, 

.I 
I 

.., .. 
-. .:.! ... 

. .. . 



I .. 

f' 

. . .: '· ... 
... 

• I .. 

.. 
., ~ . ' . .. : 

. ,. ' • .. ' ' '• . 
.. ·. ...: · .. : . 
.. · .·-·· 

... ' -~·. 
: .. ;· : ~ . . ; · .. · : . 

. . "1 . · _ ·.: .. . ~- . . 
, I r· ,. ~. . •. .· ... t •• : • • .. • t . . . . · . 

•• ~-··.'~ :. - • • . • • .• • •• :- • ' "' • • •• • , • : -~ • ·~tj • • • .. • .. ·~ . 
-~ .. -: . ' ... · .,· ·. 

• 'I' .: 

-. ' ~. 

t• 
·' 

18 
•' 

·· • ,; ·. ~ ~: '·~ ·:.The tui ips ·are_' refer.red . t;.o' a·s c;iancing' :".harl?ts 11 
• 

. ·">'. ·_~- ; · .... :~- ~ ·:: .. · ··:· (-c~ ,·:-s=}~ _.~!h6 in.dck. ~~~ .swa·~ :.-~ugg-~s~-i·v~ly ·in the :~ihd -•. · · When. . . . ~ · · '·. 

.. _.:,_~~ :.' ~./ .. · . ufe'~ q·a~c.~. ~-~· - t~~. tul i:P.s·.- de·f~a t~·- ~he ~ind • s · ·~brc"e, -it "s~:~ms .• 
. . · .. ·. .. ' .--=-> !' • •. '; ·. . .. · . . • · '· ::: ~ .:. .. •· ':. :' . - . . ·. ~· .··- : . •. . · . . . : :.. . 

. . · .. a supr~me·:c·elebrat'ion _of se.xual fulfillmei?h ~!!'h~: jqy..'oC ., ;.:., ···• 
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· ·. pnys,!c.al-.iove -which th~ ."c;l~i.mken haJ:'lats" find' 'iii "each ' . 
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·oth~r.''f a-rme_" . ( cp·, :s),. ~s .. more_':satis_f'rin9 than . t~e ;spi:it:._ual 
., • • • • '._: ( 1 : * '11-. • • • ~ • • • : • • ' • t ( • 

:love as soc iat~d w.t ~h ; th~. chasti ~Y <?'f -the ."virginal·. carrdles" 
. . . .. . :i '·.· ·._·· . . . . . · .. 

(.CP, ·5) Wh~ch ·.flicke~tr and then go ·out~ · ... _,. 
.. .. . ".. ; -:. . ' .. ' . 
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-,. ·. · · ' _t;ne. d1ct:~ tes -df ·l;l~r qwn. free"":: rang 1ng 1mag 1nat-1on • . . The .- l1nes . 
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i: lyric w~~~h.cc;ln~v_eys .. the· ~xubera·~ce' 'and_-intensity'··of'·. the .:· : . . 

f • • : ·. · ~ •• • r :. · . "~ , ~. · ' ~ -:-.: , ·. " · : ·· · _-: · ·. . :. ·. ·. · · ·· --\ " • , , · :_ · . _. · · ~ · : . . . ·-:: ~~nJ.~~ .· A:-s~r-~e.nd_~~;.ng. t'~- the _ ._rhyth~s. o·~ .tlie .. w~d-.a_nq t_o_ · · . 'S · ·,·· 

• "I •, • ...t, 'T.._ ' . • ,. • ~ ' • ,· • • • • •• • tl • • • • 

· ., -tl:le:fnt.l~nc- :o.f the· poein':has ~freed 't;he -speaker from he~ .own· .. 

· · · .. : . .- · __ :_ · -~,~-~~~~~,;~~-~~~~ :· ~~-~:~~gh_ the··~t~~~~t . .-of· t~~ :~d~nce"J.= .. ~~-el ·unobs.~.ive:~ . : .:~ ~ 
-~~..::•. :··. ·. ::·' . .. · •• '·.· ~ ... · -- · ·. ~ . .. ·. --~· .: :· ·~ .. : ... . :t>:. ,; :r, 

.-.. · · . :: ·sp_~il~er 'whb .... a~_pears in _so 'many: .. of·~.t-h·e. e.'\lrl'i' · lYt;i~;: .~~s:'be~.n :.-· 
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:·' th.e, .landscape ·o;f. "tl:}e grey· garden". ~-i'th _its suggestia·n. of 
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. · which 'combine -tne .'qpposing. elernent,s q.f .' te~ro'r: and 'b~nevolenc'e: .. · · · · 
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.. Like. the 'Furies,. ·toe: tul.ips' a're·. represent~tiv.e d-f man ''s 
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n~~d·.~fo·~ bal~nce and 'co~proritise;.· 'l!he ,'d'arnce of m;rt:al 'existence 
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''cannot b~··based 'solely ·a~. rigid. patter~s dr contr'qlle,d. • .... 
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~· • ,. '. .. .. \ - f , ~ t •• ~ • 

'·'.:movements. Allowances have .to.be m~d~ .for-tha't wilp~r.and .· ....... . ., ,. , . .. .. .. 
\.: mo·r.e,· cre~~ive. ·aspect· o·f. ii,fe --:-. tha~ whi'ch stems frQm,' spont~~ei t~ · ·: ~· .· 

·~· .. . .... ' 
and imp'uise • 
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" ' . ' :\ ' :• . . ·. . . .. · . :·In ."The· I~vin·cible", ,-th~ dance whl.ch- is 'meiely' implied 
' ;•• ,' o o o l>f o " ' ' ~ • : o o ', • "" • ' •.. • o "', • o o • I :\ 
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by. the: poet' s· .word choice is on~e ··ag·ai'ri closely associated, ,. '· 
. ~- .. ·- ~ . . !., ·'. .. ~ • ·, • - • . . , -· . •. ... . . '-· . :·- ·.~·· {~ .. -

'- wi t.l'i'' the : whirl in9 movements. of ):he. 'wi'nd. ·'!'he :speaker .l~st~ns. 
• .. • ,,. ! ... • • .. 

• · l . ~ . 

~9r the · ."st~~ng,e rh.~.t~~s / ~isi!lg: ~~d falling~ ·c.cP, 7,l ,.. .• " 
, .. I ~-).· • . ~ •• • ·. · ·,:,, .. ,·:.. ... , ,:, I~·· ·, ' : • ·•• .. , ' •. • ~·,.\. ; ·~.. '.: 

, mal<ing Sl!~Y .the l'eafy· b-ranche~ of ·the .gra.c_ef~l elm trees.- _:. - .. ~ 
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-.. , · · . A th.o'ugh alone · in the ·dar-,mess ~f ·the ·garden:,. th~ spe·a~er .. ) :. ·:. _ .. _ ·· 
o : ' '( I ,: o, ' \ ,; 1 I 

~recognizes, i_n .. th~ i~domi~~ble . ~~i~!t of t'he tr'ees,. her 

.:.: .. own. inner, ~~re·n~t~. a~d d~t~rm~~at~0~
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·=· "sf~~n~~r ·a-~d 'b~lde~ ·. . .. " . .. ·' . 
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are ··~l.ms I .Tha'i-t bl.lnded. me.fi". (CP, 7)·~ .: Once again' the .. 'speaker 
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.-'in C•la~~-~on, ·Ontar1o··where as a· young' girl.she would dance· ··. 
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.. . ·willowy bir~h' trees. · Accustomed. to .the. unrestr.ainedi. motions. 

, . . . ,. ::: . ·'. of · ~~~ -~ in<(a.rd ~.;, own ~bod ( s. r:; ~-~ tbniS.I·l ~ se ~,;,<.d :a }"'..j'i d ~til~ '' 
··.: • ._,. ·• · ~' • '·task t~ ~a~t~r ;'tb f~~m)ll af<j. teChn>~ai 'dane~ ~.t.eps :;;~ic~. -~ 
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· · · ·r. ·r.~membe'r .viv~c:Hy. the Agoniep: •of _q dancing.~cla~·s 
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.u.niversity'Y,hei:ll t:_egi~~e:t'~d ec:>i' ~ co,urse i'n· Da~croze . 
F{u~'ythmi..cs .. ;Ev~l') ._at .tha.t,·· the t.echni~a,l .knowle~g~ , _: 
required se·~!t'ed formidable ••. ·.-. -~os'tly • I .-,t~ma iped 

. _a. ~all flower. ·y·li!t: h6w';-I l.ong~d and''longeq. ~o. danc:e 
all-night·~-·.\' I flew· ~rbunq •.the ,room ·in· my'··o-w.n.. ·. 

·.way ~),.one.~~-. ,:; : · · ··' • · - ~ 
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;'tn··order 'to achlev~· free ~~p-ression ."and· SQJne> measure'. 
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Of p~rsonal·~ happiness., it •Seemed. nece.s.~ary that' tne1 spe.ak~r . 
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. -,-- dimce aione •. '~-n -~wr~-i t~~; · .shi .le~ve ~- t·h~ int.if!la te ~em~r.a·~~-. ~ . . 
of he'r. l~·~~~r-'s' ~rms, even while- s~e. is implori,ng him to~ 
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know -"Th'~· aching sorrow o~ dead !eaves I Frozen by t_h,e ~o'o; .. 
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~ (CPf 8). Tne a:Iii.ision· in· the· t"itle.·-of. the poem to· the , 

. ---- ... r • . - .. . . . ... '·; ·: . , • . .. . . I . 
·· J:ra.ns ience and 'imp'e}:man~nqe of human loye einpliasl: zes •the . l 

. hig.hl'y. illusory ;na·ture <of the ~ance. as: .a fo~m of p~-~so~al '\ 
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.. ~x·p~essi~n:· dk~· the changi.ng ~f th~ 'seasons ·or the pha~e.s ·. - ',.; 

·· of the·• moon, the speaker will be held by a diffeJ;ent partner: 
>I • ' .. ~ • ~ • .. • • ' ' 

· ~. · . · shE{ wi l,l.dan~~ ·wi-th ttie ghost of· a forqotten lover: o~pendin~ ._ 
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.o~ . .' tbe. rhythmi~ movemen~s -'of. the: b'ody, the_ dance may evoke i 
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·'various ~~od1:i 'or·~·convey ·a iimi tless range of emo.tio,ns or 
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~he si'mJ?.J;e ·a~t of le,avin~. t~e 'ci,r~le ·Qf· her .. lover~~· e~bl:.ace· ; : . 

. 'into. a .~acily' final ·ex·i.~ •. '-Havi,n9 de-cided' tp ieav~, . sh.e st~ps. 
' .. 

. ' 

'. 
and thus · i·mplici:tly 'ha_lts. ~he d~n.ce-. · 
. . . .. ' . - . . 

I o I ' I ' - I • ' ' t • I o 

the ·_speaker'rs longing• fp~· ,.fl,ight 
. • 

outside o~· the C'~rcle, 

:In~·Th~;Gulls'! 
.r 

.. . , ' 

':·.from the -cares of., 'the -world and 'her · ~eed for' soli·tude ·. ~:t=e~ , . 
r .' • ·"' • ' • • . , •. . . ' , '" 

• • • • ' ( I " • ' :. '.'• ' • ' •, .-

'expressed by· the·gl-idiFtg.movemen~s· of ·the gulis_ and by th~~ _
1 

'· - .• ... • . , 
• -f' • • ,, • • • • .. ... 

... ·speaker's own medita-tive dan·ce at .the water'.s .edge~ •.. ~mt>r_aCing;' 
. . . \ -

·· ~the rhythms o.f 'th.e. wate;- and the lll.Otior:'':of t,be gu!}s• wings . .-
·: ... , . ., . . . . . 

.. _ag~inst the g"rey .s~y, f:he_·speake-r longs to' be •l?os.en~d, 
·. ., .. . ~ ... ' 

,• . . . . 
~ fr.~e".' ·(.CP, .~4) ~, ~o b.ecome ,one \.t.i ~~ ... tJ1e eleme~ts :Of .. ~~ter 

, \ '- 0 o' • ; ~ '" I • • -. • • , "f 

.. . .~nd :a~~· The :t~nsion -wh~ph 1:p~ ·speaker feels i~ conveye~ . 
• :" I ._ " - • ·~ • ' . ~, ' • I • o • • • ',. • ' T' ' . ">:. · . ·· ·;by .these linef(: ... ;· .. :::. · ·· ~.: 
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~hen~ as now, I seemed.jto be alo~e . 
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· · ·'Swayed .ils the_ s'craggly b-irches ;were, by wind·, . 
: .-. .. ·.My·b9dy no ~ong_~r mine, but so~~th.ing loose,ned,. free, .r. 

.· ·· ., Ye-t bound f r.ever to f:he rock, . . BJ- . 
-:·:,. Pos_ses~ep f rever by··.the· wind •.. (CP, ,14) 
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.... · .. _ Live~ay'_ s -:f~equen.t u~e of• the ~~ssi_v_e_ voice~ 1.~ the ·open:i·ng . . ... 
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,~n~a o£ .this p~em. suggest:~·the·. speaker•s .$e~se 9f .pow~rre.ssne,Ss 
·' . • .. . • I .. 

• ·~nd_ ·h~r' h~sitatio~: .~n assert,ing herself • . 9?~-~rvin~ ~the · 
"' l' o, ~ ,• : : • o " o' • I 

smoo.th ;SWeep ·of the~ bir'as·•. airy l;>~llet and the motiqn of· ~-
.''": . . :· .... . .'':"'" ' ... 

,.'' ':i::he waV.e's,·'she imagf'~J~ her~elf leapi~g up and j'oinitlg.them 
~4 ' • - • • ' ,. • • # ... • ,. • • 

. : . ~ .. . .. .. 
·.io th'eir dance, .follo~inllJ. ·"the motion . o·t. w'ater and· sky~ · 
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>.Of quli~· wings" (CP ;· 14). ·. AgcHri·. the speake~ 'ye~rnsi· 'for 
• - ' I • #0 ' .. .. ' , 

the solita~.y 'dance;~ her realm· of priy~te . : .; 

now,,· I se'eme~ to 'be• al'one • · ( CP, . l4) •. : · .. ( -' . 
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. _-··Pt~_rcing a~d ·.an_9~:i~~ed~!' '(CP, l~l··s~ggles'~~-· ~h~t the poet, 
•• • ••• t • • • ' 

re~o-9niz~s. in. th~it '-cr.ies 'the ragoni Eing al-on'(mess of t.he 
• \ • '4 • : ' ., 

in~l.:vidual, 'the. essential•al ienation of· 'the ;S'peaker·; "·that" 
• • • • • ·... ... • • ":. .. • . • r • ... • , • , • • • 

·~rey ~.all c;>'f .roc~" (_CP, :14~· wh~~ch sh~ must c;onfr.on~. ~o~h ., ~ 

Wit~_.in :and I witnout herself', u :itiJl'!at.ely,', each person pat'ticipcJ.te~ 
• I 

• , • I •\ ... • I 

ip her own priva_t,e dance of sokr9w. 
... , 

The reader wonders 
• ~ • ''to : : ' •• , '_.,; : · • .. .. • ... • • 

, , ~hat' .. cir;c~msta:nce~. o_~ . 5-orrow .~as led th~ speaker: ba_ck to 
\. ...• ... : ::·· . - - . , .. ' . 

-
I • 

this .t:t tiny· is'land" (CP.., 14) 6f the" soul. to med ftate and 
I -• .: '_'•' : 

-' • o. I • ' .: 

see'k. sola~e-wit.h .the'· ~iftd, .. the waves .and the scream~ng 9l\ll_ s~ 

Of~en .when W'9rds • f~il·· to ·~omm_unicate t.he comple~ity 

;~f: the :tl.!l~a~_·ci·uemlJili'Livel~ay' t~·rns. t~-'~the dance.:~~ a_;.~ea·~s 
of .p:~s~naJ.·-.e~pres•sio:. .:J?e~h~·ps. ~h J::~·u~h. th~··~hy~·hms ~a!fd ~' 
rn~~~-o·~- ~~f. the h'au.nting da~ce at·· tl\e _w~ter ~ ~! ~ci9e t~e ·.sp.eaker ' 

-~~~ .. ~or1~ey. her ~~rise of 'aliena1:ion,. · ... y~t. al_so her .-~~-p~~ ~or 
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communion ~ith ·natu~~ .. · H~r ·plungi~g· ·"away ·from the w'i.nd /. 

.{,Out '!ith. t;oh~- 'l'l~ls~th:r~"ugh:th~ ~~~11\, ~hu'ndO~.:~g -~~ter~':- · , · .~ .. 
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.' · stil-i· remain's .. alon~.: Conte~~·¢d ,. ~~~- gul~s per.form tt1e ~r 

~t·~.rna·i··_ p~~t9m:~~~ ·of -.~i~h~·:· i~~ . ~h~ .·.l .. i~itle~s -~~\~~-c~ ·. ·p~·t.'(~~en::·: ·_: · 
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.water: and 'sky~. Unlike ·th'e'.sp~aker who is· "bo.uod· . ~or~_ver 
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toi..the rac-k, ·,j POSS('tSSed fore~.er : by the wind" (CP, 14), 
• ' ~ . ' . . !_, 

_<~ • t ' I • · • ... . 

···.t;.h~y .ar:e ,free of ~he restrictions of ~pace wh'ich ·.:confine 
' . .. . . 

·' 
• . 

the speaker. 
• • 0 

Un~lile to soar, _she (:hooses, as an a1te.rnative · 

• to flight~ a~-bap,tisni .. ~h'r'!.ugh' submet-s(on· ~~ the se'a·!. 
.·.·· . ·.' . ' • .. ·' . . 

• .. 
•',, • 
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. · · .- It 11 is .not the visual images that the speaker ... . . . '. - .in 
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·..~. · 
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' ·,. .. ·~hi~- po~~ -.i_s attuned· ·to. Ins'tead. ·~he r::eacts ·insti:ncti vely 
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to--the rhyt:tim& of ~_the· ·wor1a ar9 und 11er:. .. ; · . · - 1 

• . I · : •: ' • I I • 1 ... 

. All 'the~"e ·I saw .with ~my eyes closed · 
- ' And so leaped up,. and danced 
' Arid follo~ed the niofion of_water and sky; .. 

. ; . 
•· .- :.:. . 

- ·. 
- · Of gul:l • s··. wings, and: cried out i.n an,swe):' ... -

,:· .·As -.tne_ voices. o,f gulls. rose_and. "ffr~<fJ ech~eq; (CR·, i4), -':.' . .. 
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w~ich .domina_te pet' .~rk ... I~~, "Persqnalities". 

....... 
\ - .. 
· restraint is ·fore.ver before Livesay, a~~ ~t ~.s.·,reflecte'd . __:....- . 
-~ .... · , , 

in the dbuble images 
0• 1 • , I 

·.Live~ay is clearly a.todds with fhese ·duaii:t{e·s··and·unable ' 
. . . . . . • . : . . . . . .. . . . . . . j; .' .' : 

., ~ · to rec,onc.i:le 'th·e f'P~?sing ~~pects o~ .her owr:' rat!:'re~ There 
• . '-....;..;..' •· ' • •• . :1 . ' 

'il;l 'tirs·t an'd foremost the·;"lovely whit?.ling girl" ' (CP, 20) 
~ , ' - -!. . ! ' -

01ll.Y" obta~h m~men~ary ,glimpses· 9f t~a~~ .~·ighly elus~~e ~da~nc7r 
• · , • • ' ,. 4 .... : • •.\ --~ \ 

who seeijt~s always to be j·~s_-t ·-~~~ad of her,. d isappe·a~'i~CJ ~ . 
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··: · .. ; ~el:l ~s ot.h'e~ ... :pq~~s o'f socfal .'commitment' such ·.a.'s. t6e elegy- •·· . . 
• • • • • : • .. • : ' • • f - •• ·.' • : . ~' ••• ' · ~ ' - .. • • • • • , ••• 

· · ".Lo~c<i'". -and th~ - ·sh6rt nar~~?ti:vt;· ""ln 'Gt:~en Sol~·r.iul}'s" .. · .J:n · 
• • • o '•" I f • • ' : o ~ f I ; ' ' • : 0 o o • o \. .II • ~ :; t ' • • ' 

. · ·· he.r article·. '1 T.he ,Documentary. Poell!: · .; ·,canad'iaf1 · Genre", . L-ivesay· ... 
.. • :" • • .. ~ . •. • • • .. •• ' : • ~ • • • 0 •• •• • • • •• : : •• • • 

. sug:gests. that:. th.e_· key .:~hara~t~iis.tic o:f. 'the~ do(::u~entary 
•• a... '.... • • • , . -

· · · poem: :1.~. "~·; c~ns~ious :at tempt· to create .-a d·talecti.-c between" 
• o • o t 4. \ .. ~ • o o o o • t I " 

· ·. .· .·· · tl;l~ ·ob;iecti~e ·facts- ·and·· the· subj.eot ive. feeling~ of · the· poet". 2. · . 
.. • ; • c , :· ~- ' • •• . •• " : • • .. .: • • , • • • • ' , • •· , . y. • • • : ,. • ' - ,' , • • ' , • ' ' 

,' , '.· 'i:·~e·· · n!S.~·l t.·. is' 'poetry ·wl:l'ich 'i.s ?f.teri ;ron ic ' · · .. a.nd . a.lwa·ys . 
: • • •• • • ' • (.'\ • • : • • • • • • • • .. ~ • •• • • • ~ • • ... • • • • • • • • • J - • • 

personaL· I~ ·i.s · "'based· on topic.al: data _but ·-he-ld .toget_h~r· 
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· · . pur'i·ng, the 1'930~.s, Li~esay' __ s work di~play_s · ar'! ·'!rgen.t. 
~ . • ... ..'! • 

'·nee_tl · to ··turr:t a~af.-froni the c;;ontempl~_tions· · ·o~ nature and ' 
......... • .I. • ' • .. , - .. .' • • . . ' • • , . , •• 

:i~s relationship t.o the. indivi~·ualr and to ··focus on the 

. ~ . ' -·. 

.. 

'· .. 

·. 

:. ,~ 

.' 

. . . 
: .,.conce'r'ns _Qf.' a ·society.ca!-lgh~· in .t.he grip .of. a _ .. ':l0~~d depression. · 1 • 

.. ,' · 

I .... , "' •' r _'f• ' • P • ,• ,' • · : < ' .- ' .JIJ, f'"'" •, • 

· ·: :. .-· . ,. · '!!hi~ is an·· ·ideaH·scic ti.Jll'e for Doro'thy Livesay. thth . ~igh 
•• • • ,. ' • ,f • ' • . • I . ' J • 

.. - .. " -·. .- .. 
... .... . : .·· .... · . .. 

~- i. 
.~t·r· 

, hopes~ ~or·' th_e:. p_romise. of . "_a b~ave new· .. world"., sh;~ fui'n~. ~ 
~ .. . . i • . • • 

to. the ·writing. of proletarian verse, or poetry ·aed i_ca ~ed ' 
• rl. • • • • • , . • • 

·: . ·:·. 
.... .. . , ... ,. ~ 

· · ,. tp' th~.-- _cciu~es of,-·the . -wor.klnq class. · Influenced 'b;· ·.the ·mode~n 

·.: · . · ,-\~:.: ··:··· -~~~t~~;~·.·P~~ts~-.<especi~~i:y c. Day L~wJ.'S a~d- w.~·· Aud.en;- she 

~turns to wrfting poetry whlGh, ~.he .hopes, w.ill change· th~.: 
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·' 

.. 
!.· . ~ •• f ' ~ • • • . 

. . ·.:. 
" · 

. :·· ; ·. ~orld·~ · !·n .Rigllt 'f.land· Le.ft Hand, Livesay ,spe'aks <3f ~ne impact .. . ·' :, .. ·. 
. . . 

~h it.h ·, tpese :Ri.94e·rn .... En<J..li,~h poets had --upon l:ler: . i · ,' ... 
·'' 

. ~ .. f :.., ~ 
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What w.as my ·astorrlshm~nt and unbe'lief . to find .. sam~· '· 
s.lirn volumes of. English poe.try -- revolutionary . · . 
poetry· bu.t full Qf. . lyricism .. and person.al p~ssiohl- ·:- . 
C. Day,.._Lewis firs-.t, then Spepder,· 't!hen AudeA aml 

•· MacNeice. There was ,nothing(' like it in America ·' .· 
. or Canada, but it wAs- a movem-ent;. that tollowed· exact)y 
.: where I had l~ft off., with my··Pa_ris .thesis -- it 
· tl)rew Eliot aside a.nQ proclaimed a brave n~w . worla. ·4 

o ' • ' I ' · · • • ~ ' I' e ' 
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... ": • . . 
' <r • o I 

' '.. . . 
The: political stanc~· which Livesciy takes· ir:t 

r • ; 

the J.·.930' S i·s . . · -~ . · 
'· . · I. . . . . ' .. ~ .. · ... 

suggested by her', comments i'~. Right -Hand Left l:iand on 'her ·· . ·. · . 
.. I • .. • . , \', •• \, . .... 

c;::hoic.e of a n~w po~t:tc form. Wheri' Lou.is Kon, a Russ ian . .· ., 
•. ' . . . .... . •"' ·. ~ . .. . 

' ' 
miS$iOn'l' accUsed h~r o'f writing· '·; who~ame· ~o Canad~ _ on a pea6e 

~rop~~and~, she xeacied~in thi~~~anner: 
.. .. . -. 

,; ' .. 

:. ,. ,. -J ·' 
'B·u.t·llly '.poem. Nick ~ynchpk-· (e_~ti.t.led· "1:he Immig~ant": 
in Collec.t-ed Poems)- tis _not just ··propagan~.aiY.-· ·could ·· ' · . •. 
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,.. •' .. . .• 

.. 4Iii V~s'ay, Right, H.;tnd·'Le ft. H·and~·_,p. 153. ., . 
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1 Louis Kon be bourgeois rev is iorii;st{ I~ that what· 
1 · he was?. ·I ·t-old him· r ··aid not want to.·,.write lyric 
\ poetry anymore·. All ··that· was' finished. My ·:guide 

was .Lenin.S ·. , · _. . . ·· . · 
•' 

.. 

..~, ·•" 

. 3'4. 

.' . : . 

·''Th'is shift from_..-a· r~ther ·pu'ivate to a more pub:t ic 
;; . ' ' ·'-. . 

po~t'iq expres~-io'n i'S re·fiected' in her use. bf t~pe 'dance mo'ti f ~ ,. ' __ . , . ' . . ' ·• . 
·FrOil\. 'the restrictiv~, cla~~trbpholsic 'space a{ such po~m~· ·· .· .· .. . . ' . . . ' . . . l 
~s· 11 The Invirrcible~ . in ·-t~e· 1920's, the speaker now moves . . 

.. ~,.' . .. ·'l ·' '-.. .= 

into d v~ster la~d~cape and encompas;es-a wid~r vtsiod. · . . . .. ~ . . 
.. 
·1 

- .. . . . ·- ; : . ' . ~· ... : . . . , . ~ - ': .. 
~o longer .confi~ed_ t6 quiet country gardens · or farm hou~es, . . ,. . ' ~ 

· ·t.h-e .dancer_ is: fq_~nd in factories, ·:-, C'i ties~ fore igh ·cou_qti:'ies 
• '• Jl ,o ~ ;• • ' • ' ' • • .~ :'i ' • • o ' • .. • 't 0 · . ... fll. o • 0 , '\ I 'f • ·~ 

~·and on mounta"in •tops .. ;. However;: ·the ,enlarge}Tient of the . dance-· 
,·· '.:- ~ - :,.... ~· " ... ·- ; .,.... . .. . ,; ' """ . 

space' only emphashes. the" irrsig'nificanee of the- .individu.al 

danc~J;-.: ~A~ - ~he ;,~J?ea~e;-~i.~·~~oJee.n.:C,±ty:,,' inti~ate~: · ~W.hen 
. - .. . .. - ~ :~ . . . 

~; 'r 1~~-k ~t the: .Rdyal ,.Y<?~k f." I ~rn -·.a· shadow u_nder a co·ld wall" 
. .- ·:. . . \ r'' I r . "" . '.~-·.I ,, 

( CP / 85). .· .. ' ... ,. 
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As- the l930-' s come to a. ·clo~e:, J;.i vesay' s· ·work~:be.Comes 
- ,··· • .: J;, .. - • " 

~ -~:- ,·. ~- ..... , .":.... ~~- · · - . . ..._, .. ; 
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~es~ propa~andist rheto&ic and more ~ sophlsticated bl~nd~ 
·,·· . . \'.. . ... 

.· 

. o~ :1~:~-~c _~nd narr~tive :~~~m~~-~· BQ usi-ng_ va~it· s· ·.imag~ gatter-~s ... 

- · .. within a· g~ven poem, often in j'ux .. t-apo-sition, s·he ·obtains, .. 
• ' '•, ' I • o, • , I • • oJ o • • ., •' "•: 

• .;- 0 .-, I ,' • I , _. l '" ' ' , ' •,\ 

.multiple·, tensi'ons which give: .the documentary oem ·a ··certain . ... . .·. .. 
. ( ·~ 

t·a~tness·. . Both-.in~ivid~al.-· rh'yth~s and c.ombiriatidns ·of rhyttims 
.... J ~ • ~ ~ • \ 

.. 

.· 
f\"' '· .bec~me m~re ~bmple .. x •. :as Li~~s~~ .. -c~~b~nes several·;.l:yri~·~ t;o . . ~ · . 

' ' I 
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\ ' ' ~ 0 

I i 0 0 
' • ~"'\, 

0 

•, " 

form ?- :_seq~enc~ ·a~ ·suite of -poem-s. F·ram the 'dece~tiye~y· ., 
. i 

. -:: : .simpie song.s of 'the."eari'ier phase, the' .. dancer no~? begins 
, • • .. • ., ";' '. ... . • t • .. .. • • 

. -..... 
' I 

. . • . t. : . .. 
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' ·. 

.• 

. . · ·~?.Ibid· . · ,· p. 101. 
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~~ move• ~- t;~• 1rhy';nms ,&fa rapi:~-~Y g•rgin!J :~orld: i~. ·~. ' .. " . 
po~t •'s continuous .search .. :.tor unr-estricted .forms which :'coul:d ·. ' .. 

, • ~ • • • • - 0 ' • • ... • • • • :' ' . • 

- . ' ·J"' 

. encompass the'se .change's is· .reflected . in ·her' use o'f mus'i~ial ·~ ' . . : 
' ~, • • • • ·;,; ~ #' • • • • - • • .. • 

·, . 

and.· dance tel\,JIIS wh.ich' she expand's ,.in .her' "sorigs·. o.f exp_er'ience~ ~ 6 
1 ll •: 0 . , ' '· • , , •,_ • ~- 0 ., • 

0 o; 
0 

I ' I 

I • o • .. • 

'. ·.· .. . Her e,?Cper irnents W'i th ·rhyme a.nd : poet.ic forti) ?-re· .ref~~~ted .. 
.. . ... ,\ . \ . . . •. ' ,- . . . . . :1 .. 

in •the wo·r-d~· she uses within· the' titles of the .'poems. 'such · .. .. ·· 

· · 't.~~~· ~~· •.i.~p~ovi~:~.io~.; .•vari~t~~nS:.' •suite_" !' :_.~r~n~e~, . . 
"·lullatiy"., "fantasia"·, and'· "pr.~fude" •. The . iyric~l pa.tterns . 
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. . . 
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···· · 
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"· . ·' .. \,. ·,. ' • I ~j"'] ' , ,.. o 

vary 'from ~th'e Jazz.y. rhythms of· popular -dance tun~s ·of ,th'e " 
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p~~(q~ t~ the rhythms.of Negro s~i~ituals ~nd th~ ciecharii~ai, 
. I . ~ .. I ' •• ~ .. • • :.. • • • • • ; - • • • • • • ~ I 

·' irnper.sona.l movements o.f ttt~ · f'n9.ustriai... ,worl8~· · · The ·unique 
.: . . . . 

· ' 

. b:lend of. these. d~ff·e·rent; forms andr·· ttie c.o~.tras'ts tiet~een .· . 
... -· . . ~: . - •. . ~: . . . 

.' . . ·. ,· ' 

··'. 

"" t .. • ''fo' o 0 ; ;., I 0.' \ o> ' - • I • ' .. "! 

them· produce a.ri: energetic an~ ' exci t:i:ng . poe·t·ry ttl at the ' cqmrnon .: ' 
I, ' • • : • o · ', • ~ •• • • , • I '" o , . • ' • 

m(ln, rather· tban only- the egoce·n~ric inqivi.dual; :ca~· r~ia'te · . . 
' · t:. ··.It. d~e~. -n~t· rely'_-~~-- t~e· ~.f.ten~i~es -~mblgu~us-· ~-ll~i~ns '·' · ··. :·.· . ... . , 

' . . .. ' ' .. . 
.. '.. ~ ' 

e~plt>ye~ .l??' her··Bri~i~h ·~ontemporar~~-5~ 7 but c9~bines her ·· .. ,:· ·.· ·. 

• }" -~. ·~riva,te_,apq:··pqblic · CO~·CeJ;'~~· to. produce'; a·· ·di~ec~.'and , Ve·~-y .. ' · 
~-,.. . · .. ; ~ ~ .. ~ ~ : .. ~ .·... ~ / ·"... '/"' .. . .~ .. .. .... . ····: · . " .... 

-. . . ' 

I -ho,nest' ~-~~trY;t . I~ ex;lo'lf~ng, ~~wr· for~s .a_n~ met~.rs, . . f:.ive~a·y 1
.: . · : ;_• •• 

seek.s., partic~l~r.lY·:.i_n ~ssociat·i n:·w"itn: ·t~e ,dance ·im~g.ery,_ ···. ~ .· 

tQ" continue. to h~l-p. l.ib~r~te the ).a~~u,age~ t~~- ~ontent 'ana·· 
.. ~ •''.. ""' ' ' o 1 • • ' • ' ' • ' ' , • .., I 

• •' " -: . ,.. • t ' •""' ···ffl'"' .· 
. ~ ·, . 

• 4 • • 

· · 6siake·, roe.ti~al.w6rks,·':I>#~- ~l~·~os. · :.·. · ;· · · . ~ · · , . 
~ . . . 

'f, f, ' I .I 

',· ., 1Mo.nroe. ·.~· •. ·Spear.s, ed•q 'Aud~~: ( ,A./Col],.;ctioh of· C~riti<:al .: . 
.. ~ssays. {-Ne"f J~rse~: ''Pr~ntice-fi.:Hl Inc~, 1964). " In Jiis : . .. · 
·:.~ss~y · "A~den's Imager_y:, . . Cle~.nth BrQ<?ks s';lgg~sts ~ha~ th'e .. ·· _ 
~ambivalence .and 9bscur1ty wh1ch·ch~racter1zea mu~h of.Auden•s · 

•,1 

work m~de ')lim .esse·ntfa.l:ly ·a· far 'bet t~t' poet .. t,han his . . '. J , :~' 
. ; . · 'cont·~l)lpor~~fr::.s,t.·wh6 ·cop-i.ed··:hi-s ·y~~ -;·o_f.·o.Q~C'ur~:· re·~·er;en~es.' \ . ·· .~ . . . 
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i~· the ~rti~le· ·."~he ~ol ish~d- · .·· · 
_· • ~ • • • " •• .. : • • '... • ' , . ... ... r-

Poetic' "te~hnique~. ·9t: P_r,a-tt _a;n~- .. Ki~ i.n." 1 Liyesay·:say·~ ~ · ' · 
. , ~. .. • . • I • I • . : • , • • .,. •• 

' J • .. •• • •.• 

. -. ::.the.: form of. ·'poe~ry \.n ,can~da: ;. 
\. 

Lens: 

,. 

' In re_t~.o~,P~ct!, ,the iang!Jage .·o:~ o''ur Po.s~.:.~onf~deratior. . . . , . 
I?Oe-~~ 1s ·s.1ngula~ly 'c<;>nven~1onal and·:dull • -: ~. lt_l .. ·. 

· thes~ pgets .ther::e is .Jno sense. of· being ~seiz~d" :· .· ·: · :·, 
by ; language, in .the :J~yceiO:n . w_ay.; ,By·_ ~920- it wal? · ·. . -' 
cleat: .there: was a ·criy~ng nee·tr to 1 iber'ate .th'e · lang.uag'e ' 
of' po~_tt:y ~n· ca·~ada; ;. a'nd. an: .. ecilia.~ly 'ui:g·en't .. ne~·d:· \ : : '. : . . 
'to turn from the: con~e~platiOl) of ~atur~ 'to. conceJril. '·" : ·:. _·, . · 
~c:>r the human condition_.~ · ... · = .,~ __ :_ . ~·-~ ·: •• '-:,-~ ··=,.: .. .. : .. · .. __ .'.: ·' .. , ~ ~-· 
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.· ., . 

·. 
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. · . .. 

I , ' .... ., .: .. ,'" ' 

' 'I • ·• ·, . • · ·~ "' " ' ••• • • .. ' • <•, ! : , . . . , ., ·' "'\.-. 1: . ;~ 
Live-say also hopes. to edu.c'ate he-r· read.er~ . -to toe .. · ·· 

o • : I • ' • • ~ '• • ' 'o• o t o f :· ' I • · , f o • "' ' ; ol '.. I o , ' ,.. 

·r:~alit.ies .. of~~h·e·,wo~ld in. ·wti.i-cti' .th,e_y: ~!~e-. anp ~abor •.. ~~~~ 

~- .. . ... 

t • 

·. 
• # - • - • :..· • ll. . . -t • • • • • ·, . • ~ • .. \ • • • ..... . 

. the pex;:sona · ~n '"he. poet·ry of, this ·p~-riod s·hifts- .'fr.om'· . . .: · .. 
•' I o • o f ,. o t I • • • ' ~· '• '_. , • It ' • • \ ' / 

· .pre<;lo~i)"ic}ntly fem.alEi to . ~ted~minant.iy"_mc;tle~· ."The 'personal-.,.' , · ·· 
• - !. • "' •• • • .. •• \ • • _., • ..· s· •• - . ~. ' ,·: ~ '7' . • '. ·, .. : .\ . ' . 

·! "~~ . of. th~ ~yric ,'poe.!Jis nQw . . be"come_s . the .. impersonaL ~-he~: OJ:' . .• , •· .. : '· • · · • 
!"" :_ • • , ••• • '· ' • ' ....... • .. ~ •• • • :· ,"'. • : •• ; ' ' - r~' ; •. . :. • •. . . ~ \ 

· : ~he ~~lle~ti.~e ·"vou". 9r ~w~· ., lt~e . ppet '.s com~tti ~~~t - to t • • • , · • .. 

a .'masculi'n~ COnl[)c,io'usn~ss . i':i~'~;~strat.~~ h~r be_l~iei _in ... the'. ·: : · .. ~ . . 
• l • • , • " '• ' I • ' ' ' ' . ' ' . .· ., ; 

· social: principlEii .·which h-er ··p'o_e-try -'advocates.· : No 1o~ger. : 
• 'e ' • • t : • o • • = ~" '' '• t ' • • :· .: I ' • •' : o,l J • :: • ' • ,. ~ • I • • ' I - i ,. ,. •" l ,.. ' ' • 

· exp~ess ing· .t-he. egoc'~ntrism o€ ·the' eat;~ier, ·mqre priv·at~·· ;· . 

·-. 
~ •) 

~ . \ 
; .· .... . .. ~ . : . . . . . . . . . : . . 

·_,· . ··and--il')d· i~iau·al.istic :iyric~; ···th·e ~-d~nc~ bec~ines ~ ~hor~l-:a,nd . 
.·:· . . _· ·. . ... , .: < . . .. . . ;' . ~ ... .. . -: ·_: .. . -~· .. _:::. -:· . . ·:. _· .. _. ,' :.: .: ·· .··: . 

' . .. . 

·, 

.. ·rept;eseAtat:,~ve . . of the-masses:, -"-n'd o.f·m~n ,a!:t.-·.part ·of. a'"colle<;tive ... i 
• • ' I ~ ~ 1 "" o • t 

• • • ,' • • • . .. • . t'· • ., • • • .. . ' • ... • ;, • -~ • , 

group~ ' This is poet;ry d~vo~ed t9 . qro~de_ t',. ·moq~ .uf1~.v~rsal 
. . . 

-~ I 

.. It • ' • " ~ • ' : .. -: • • • • • • • • • • • .. ' • • ' : • ~ ' .~ . ~ ' 

.. ·concer-ns,-.rather th~n. t 'a: th'e·narro.wer .conce.rns-·of 1the . 
o ' o I I ' O ,/ \ ·~ I -: • • o 01 o I ' 

' .. 
: . 
·' · 

I . 
individu~·l, ... ·.· ~d9pt~ng ·a· highl~ id~alist..ic .-vi:~~- 9f. :.li·re ,-: · ;, _: .. 

t, o : ' • ' l .. • ) 1 • , ' • • ,.: \ 
1 

• • ; • 
0 

.. : ' ~ 0 

, • ... , , ~ •. 1 
0 

, ! , .., : 

her ·work:.becomes· he·r· own po~t!ic .crusade : to sa~'e· t .he world •... · 
t • • .. ~ • . . ·' . ', .. .. . ... :· . ·. 

. . ·~ 

• ' 
.·· . ·. 

. . '· ., , .. ... 
~ ,• ·· ,' • • • ' : ~ • • . • ; I 

..;.._ ____ ....... ___,__;....:....--. -...,..._ • • I · - • ~ • .. ~ •• •• • • ,, - · ·: I ~- -· ' . 

. . . aqor9th(·Live.s~y:,: "Th~ Poi;ish~d ;-Len~.< · Po~.~i:c;.'ieci\ni.q·y~s ·. : 

~ I ' • ' 

. ,, 

. ' 
·-~ 

·. 

; ... 
•. 

•.: ' ,· 

· ·. ·· ·· ·of Pratt and- rne·ln.•:,' canadian ·Li t:,eratu.re, 2s· ·(summe-r-,· .. 1965.), · .. ,. · 
I • '. • . :. ' ... ·.P;. ~--- 3 s:. 4 . , . • \ • • • " ' • i . : ·. . . . . :· . ~. . _: ~· i · ·, • 

1:. : . • •• ' 
• I 

' . - " ... '· . 
. • .. 

. ' 
,. . . • ' . 

' ( ·-. ·,· .. ., .. 
· .. 

• • I . . . 
~-..,.._,~----.---·~---.. ·- -·· .. -.s- . 

. . . ' : . . . · 
I • I • 

. . . 
·. ' ., . 

. .'.·, . . 
; I 

. ~ '. 
. . . ' . . ":'· ,· . .. ... 

. , ·. ' . 
. ·· . ., . ' " 

' ' . 0 

' ' , I I i, 
' . . , '• ' ' .' · .. 

' 
.. ··. . . . . 
.\ .. .. . ' ·' 

.. ' 'f 

~I l-:•' : 

.. 
' . 

' • .. 

. . 
.. 



I~ 

' _, 

·. 
' 

·. 
·~·· •' 

! , 
. ' ... 

' · 
'f ·: 

,. 

.. 
.... ' 0 • • 

•" ,. . 
_. 

. i 

.. 
. •: 

' . , 
:, 

. , · . . 
• ' I ,, . 

·. 
' 

... ~. ... I ,. ·. :· .. . ., 
,_ .. ·- ', . ' ! . 

; , .! .. •' ' 137; : ..... . 
\ • I • .f 

' I :·· :~.' . 
. . , 

• I I . • .• , ': . • ' . .•. ·:.r :... 

•oepies_s'ion Suite"-, .wiit.~~n· i~ · the form'o~ .. a ~us'ica'l:- · 
•• ' • .. • ·~ I I I. .. ... ~ • ; • : .. • ~-. ~ • f ~ ", •• ,'. . ' • .: I • • ~ I 
'co~posi~_Jon ·in_ se,veral · mo~eme~·t.s,, ,i!l·w_hich::ea<7'h·: ·l~fif .'~~ems-. 

) t • • • • 1 . 
' , · ! 

' ! . •. 

-- to fol~ow a d~nce s~qu'en?e, :exempli'f.ies 1th.:e m,aq·, .~~:~~;~_9 ·;. _. '·' . : ' 

, ! . , 

~··,. ~. : • -t 

'·-

• r, 

.. . . 
' I 

pij.c; of. workers ·who. mus .~ ."ha~er". ~~t~ "~elod ·i~~~ ;r (cP.,·· a'1) ' , •'· . , , 
• · < --: • , J i 0 

. ; , • • • • , : • • I • ; ! ;, ,' ~ -:-:- , , : :: ; 
1 

• • , • • j ! 

fast .enough to meet the· demands of the .boss.. . It -~is -fea.r. . · I • • • ' · 

• '· I ... , , • .. I . . . . . i ' . I t 

?f- repris'al :whi,ch sp~~s'. the·· danc_e_,-not. -j6y or .dri.de·. in ' a.· . .. · · ·· 
, f. ~ - " t' I : 

0 
1 t ' 

0 
'', r I • } " , • • o • ' } • ~ ' '• • , "' ' : i f 

task well .don~··' The . po'em 'illqminates 'the {ar·":'·te·ach_ing eco'nomic: ' ~ 
f " o • I • • I I ! ' I • • 

~ II ~~ :, . l ~ 1 " I , I ~ I , • , { 1 • • ~ ·: 

-'' and scx:_ial· 'i~pl,ica~ion_s of! ·a s~stem ;in· which thfngs ~take. · 
• • " • •' tl \ . ' ' ' I 

_. on._more \si.9~-i_f:i~aric'e than 
2
peop1e, a_~'d ~eople become ·11\or~ : · .. 4l-~ .. · .,; 

.. 

•" 

, .. 

; ' 
\. ' "' • ' • , .. I { " ;, ' • , \ .... t ' f "

1 

.f , , i ' ~ . , ~ 

.,_ an~. more. 1 ik~·. ~utomat;.~ns~. _: U~.ing. fema~e anc;l ri]~le . r per~onae !. . , . •. · 
~ ' • • \ I . - , t • f I . j • .. :. ! : ' ,It; , . 

. '· 

i t ... 

. • ... 

, , a).ternat.ively.', the :poet CO~veys· th~' worker'.s.determ;i.nati?O ! ,' _.', · 

•' \ • ~· ' t - ~ " I .. • o, .. "' • • I • •: >.f • "• f ~ • I' t • 

' .. not to .be- co\fed by< th~ ~x_ploi~ati~e ria~ure ?i: the, :-capi~a-list' 

.. . 
.: : 

r ' - ' : 
\ • ' .,, • ' I ' ' .., I ' 

.. , sy~t~m. ·: -.T~e '.worker I 's. ~efusal 'to -~~,c~p~ spci'e.ty' S' -~~S~~~~~n't . , ~- ,- . .. ~- .' .. , 

.' ~o(~i~:.i_s ~;L~~r-ly. sh~~ iri ·tHe~fi~~~-~ove_~·eqt~o-f '~h·e ~~i'tt . .t~_ : ; ·· · 
~heh the P~-~t - 'expres~e~ arl op~ ~m.i.~ti.~ oe.l:ie f, . that: rria·n·-· wi l'l' - .. .. . -

., 

.. •. 

•• .,.. • I '- • - ""' •" . ~ . • • • ~ ' : . . . ~ . ' ~ . . -: ', . 
t;-iumptt over hi~ oppres~s~ ':'e c<:)nd i ti,ons .1 . 

'. . . . \ 

· _ . . . . ~ . , ·. Th~: rh·~f~-~s: of ~h~ fi ~~ t '}y,r i'~ .i~ t~~- - s~
1

~.t;-~ .~~gg~~:~. . -~.- . ' . - . _.· \ 
·~ .. a lanquid,;~<?ntempl~t~v~·c;lance,,. hush~ed.and.· pr.iva.te·.: The . ' 1 · .• · 

(' 

'' 

t. .. - .. . ~ I • • ' ·• I .. • 

. : ·. ;:r-e·p~)at,ed -u·se o'~'the i.cond~tiona_l_m~od··in the;~peni~g;'fi.nes~: 
" ..,./' . t' . ' . •. 

... • • Ito • I '\ • - ' 

Oil' • • • -~ .: • I I ' ,~ \ • .:. • , ; I ..: • , 

~f ·th'e·· f _i,rst ·tt)~~-e stan~as 'evokes.~ ,dr~amy_, drowsy: stqt;.e./ .- -. . . ! 

. . • . 'i I ... • ; .. , I • . • - I ~ • \ .. ~ I l . . . . . . . 

.. ·.·· .... ': , _, . Thi:!· low.;key.~d, ~mela,n·choly ~n~ ·_of vo-ic·e 10f .·the - m~le.'·~pe~ker:. -' _:· 1 ' · 

, :.,:- ' 'f ,· ' :·~ •• .\. , t: 1 
• • ' • t • 1 • • - • • t ' , ' • ' • . • .. I . I • • , ,...-' J ,, •,. , · 

·: \-. ,\ 
1 

••• · · >. · ~v~~~~ t :he soft.,- slo~ 'rhyt,h'!ls ~1;. a q\!lii!t, mi~nig~·t se_r.~f}f!d~~ 
.' 'I; ' • ' ~ ' • ~ ~ • • ~ •' " I I ' I 'f - ' o \ ' ., • ~ o \ ' • ' • 

.. _. ·,'· .. .-·· · . .. Th).s ~b~u_!' -r,~oc~-u~n~l p'i~ee uses ·a cae'sura --~. n the ~;g,i~nfnc:( · 
• ,'' '..,' "' ' ', • ' ' • ' • • ' i . • I "I (: • • ., ' t 

l1ne of ea~t) .stanza_ to ha·lt.'and ·pace. the ,rhythm~ ofl the- · J 

. . ,. 

,. 

~ • I . 

, ; . -: .. '. • ''' •' ., • • ' , .. • • I • I • ' I 

. .- _<ila~ce·.< _The ~11 i t~T~ti.ve · ~-ffe~t ·-of, -a_ ~ustainEld ."·~~· > ~o':lrid -· ' .· · · ·, · _-. ·.·~ 
•, ' 

·. 
~ ' 

. ' ,, ., 

"'I- 1 0 I , ' •, , f :;;' • 'I " (., • \ • " ... 0 o . \ ; ~ 
• • 1 ' t ,. .... 0 • • • • • • 

-,. 

·. ·: · -~ · .· · ant:i t:ih~ .poet • s ·.use of most·ly ·.mo_nosyl~abi'c word's- ~ugge,st 
\ ... • 0' ... . . . ; 

. ! 

... . . :-

. : 

. ·:~-·. · ·. . 

.. ( 

.. · 
. : . . \ . ~·. ... 

' ' 

. ' 
',.' 

• 1 

... . . 
. ' 

. ! ' ' ... -... ,· 

. ' ' 

. : . · ... 

.-

' 'I 
.:.. - --- - . - -1- .. 

'· 

'.· .. ·, 
. •' ·. ,· ' ) 

I .. . . t ., 

. ........ ;--~"~··,. .... ; '--·--·:· ~ \ 

~ f ' • 

l 

' . 

. .. 

... 
•, 

. .. 

-. 
. "' I -

. ' . 
• • l J .. '' 

I • 

I'' 

.· .. . 

·. : .· 

~ ' ' 
' . . 

' . 
' . • 

. I ' 

·' · . . ' 

., 
" 

. .. 

' ' .. 
.·, 

I o ' ' 

.. · 
' . . \ ' . . 
·•· 

': .. 



,.1 . . 
• o' - ... 
I ., o 

. ; .. ··, . .· ... 
• I ·. I ·.: ,' ._.:. . . . .. 

1: 
. ·i • • • f, .. . 

. : · ' . " 
r .. r .. ' t , .... 

-; 

. . 
~ ~ ":: . . .. .·. 

.. • .. . ..... 
. ' .... . .. · . . . 

. .. 
·: .. 

... ; 

'; . . . 
. . 
·. 

, · 

. . ... . 
. . 
. - ~ .. .. .. 

... ~ . ' ' ~ ~ ., . . .. . ' : . ' . .',• ~ 
.: ·t'•. ;. :. . .:.. '· 0 :· : ... • •• J+" .· . ~ ··· . ... ··•·· · .. ~· . ~ -;\' , :·. : .J _ .. · , · ~ · ' • , t ·:: ,,· • • '• 

, • • • • .. ;" 1 .. • - I . . I • . • ' ~ ·: • • . ... . . · •• ... j 38: . t , I . 

. ·· . - ~-!~-· ·.'·.·~- ~ .· _· ... · ... ~ . :· .. · .. ·_ .j.: . ... . · . ·· .. ' : .. .. .. · . . . 0 :· • •• : . . • . :·_. • • • ·: ... 

. .. I. ·fi~nality · and: inevitability.·. Ttie ."wa.lls.~ lCP'; '8'6), an ' ·image· • .. -. . . . 
•• • ' ~;:..,:/'' ' ~ , : • o -~ • • .... • ' ~ :_ ~ •' •- ' ,.' •';. ·· :: ,'"; ,' I - , : ' . - , o : , · ' t ,' ' : o ;. , 

:: '· • . :o.f·::resis'tcirnce··and ·· e'riclo'sutE~· , .. re·st'ric·t ·all ' ind ividlial .. eff~rts · · : · ·· · ... · :· ··:· 
... .... t - • • - • .. • • • • .. • . : •. ' •• • · ... . . • 

.... . • , r ,_ 

•·' ' 

·-··· ~ ' ' . ' · 

. .. 

·,) /.: ~~ .op~osi t.~6n' ~< .. ~·ss~·~tiof-1.-; · r·~ a ·socie~y w~ich.: i~ exper-~e~.~ir}g . ·:·: . : · .. 

. .. :,; ·wide. ·~ciar~ ec;no~i~.·~epr~ss'io~, 'the "pr.ayers"., ~h.~ ~te~r.s~~ · · · 
' ''•, • 0 ' ' ' , 4 , • I' . 

.... · .:· .. :; : ··:·even·, · ~h~.· ·•s.ori.g". [~,·: 8_6) ~f·'th~ w~~Rers .. g~_. u~h~ed~l}d.'· ·.T~e~ ·' · . ·: · 

. /·>'-'·· ... v~ic~: .. ?~· .. :~he_.: tnd_iy.i~-~-~~: re.~~~~~ u_nh~~r~ ( ,.h,~s··-.~~~nds"'· {~;· .. -. ' · .. . 

· ~ · ·· ' · . : ·~ 86) :·~re · tie~. · .',;li these· :imc;sg~s -~·f·. en~l<?sur'e · :~nd . ~o~~·rn~!llei}t: · ·. ·: : _:: ·· · 
l, , . .. ·.' . . • . • • . , -·.· . . ' : : . . • . ·•. . . . . .. . . .. ' . . . : ' : .• 

!' .. '. ~·. ;: · .~: &uggest :_ti)e mo.yements ''·of ··a.· si,~erl~ ·.!!.nd': restri:c·teq d'ar\ce'r • .. :.: : . · . . 
• I I • ... ' • • •• I. : ... • •• • -· , • • 0 • •• ~-- .,. • ? . . . ' . : . . . . . . . , . . , 0:. I • . - '· .. '.. .. • ; : • ~ • I. • • 

i · , · · · · ... ;· .. · .L~k~ :the ·· female·: sp~aker in ;•·tn·.Gr~~n·· Solariums~" . tpe '. spea~~·r. ~; .-· . ; . 
:- ',; --~·~,,': ... ·r ·-.· · .. ?. ·~ •'· .. ·.,: t ... ..... .. ': •• ... • . , ' • • • • 1-~! 

· · · .... L'n. "D~p_ress{on .. suit~" comes ~~9. -:J:~.al.~~~ .. that· acts ··of· ·prote·s·t · .. .. ... .. , 
'~-'· .: ... ·f. ~ ,_ .... · .=. ·_-... .. - ~-~ ,• . . · .. ·.. . .- ~'"'· ,·· .:. ·~· ,. ~- ~ .. i ·. : ·~···. !-l · •• · ._ .. _.· "' ·.,_ · · . .. . ~ 

.1 .• • , : • •· •.•. :· •. • ::;, · ·b_y··: ~he .~n¢H.~-~~u~~- ·are :~~~l:~~s-9:· . ~rid; ·inef'fe'qtiye ~ .· ~Of:te. -~-~n~ .. : . . .. .. . . . , 

.: · . .'. _ :.·: .: .': . rebe~ ·~o~s' no~.9oo~~:at-.. ~l~l': -~CP~. 7:4.>'~ A co~l~<;:~tv.~ . c~~s~ious~e~s.; . 
•' ' ' 

0 
' • 11 ' ; ~. ; .. : • , • , 

0 1 
• • " , '• ;I I , : .. 

0 
} 

1 
: , ,: , 

0 
." ' I I 

0 
' ; '1: 

0 

! • I' 0 ° 

•. ! · •. ·.fs· teql.ii'r'ed!, f~r oO:n.l,y . sol.idar{t:y \ ca'n ·proyi.de. th~ iinpet!us 
•.:.: ._•: 1 , .,.· ' • f 

4
' ' • \ '• '' 

0 
t ( "•. . • I :, ••' •o ' -

1 

' 

... <>!, .-.· ·' 

I ' 

f • : •• 

.. · 

' \ 
t " .. J 

: 

•, 

·needed= to ·.prqduce :r.adica!' -~h~~g·e: · ,. L ·,: ,, ·· · ··. ~-- ·. ·· ':-~ . . 
' .... :· .. 
' . ' ..... . 

• • ··_. ' •• 0 • : ~ , .J . ~-· · -~- : . ; ' ·l . . . . ·-·. ·. ' . • : , ) •• 

, . · · . In."D~P,ressio:O· .. ~uite·" tbe.$:p~aker;'~· :enttiu~l.asm ·anr.f· . : 
' ' 

0 0 

' 0 0 0 I I • ' O o , o 0 0 I 

0

\, •= I ' ' I~ • , 

0 0 

I' \~ 
0 

° 
0 

' •, ' , · , -

. ze'al · ~o.I;<the. movement. a.rid hts th!d idation arid"' commitment .. · . . - _. 
' ... :.. • • • • . .. : • • 0 • 'I • • • ' 0 • ... -. ..: 0 • ..' •• :. ~ • ~ • • • ' • • • •• ~ t • • • • ! • 

! • 

. ' 
~ ...I • 

I , 

• I, 
·. t·o··.~he ~ocial.ist ~~US~S are C~J'\V~y-~d ··by ·the ·l~c;t:ea.slnti:_t~mp6 .; _ 

• I' 

... 

t . 

.. 
< • .. :.. 

·. · .. · o~ t:he ··next ·t~~ m~veinents. ·In·: t~e ae~ond ' ly~ic:~ . th~ :poet·:. ··.: ! · -: 
0 00 

0 ";,:, o .. , i 
0 

, , , I 

. 

• • • · ' · · ' .' · r ' · - t •• . ·I '· ," · .. •. . • · . · .' · _. ~ ... 

. -::us~~· .rhyming. ~ouplets wr'i.tten ':in< trocha lc· .tetra·m~~·er ;.·. 'The 
'·. 

<'~·~o~te~l~g· _ ~f- :t~e -~~~~~r ··-~~d: t~e.';~~~ -·~~~~~-... ~~e~~~ th~P~/~ : . 
'ja~.zy ~hytlims·· ~rid·'ha·rmoni:es ci.f. the r::~)a~ing twent·ieS"'when· ... ·. , · 

,. : ' : ' .. ~ •• • ' • • ., : .~· • • I ~ , "' " • ,. • r' 
. : ·".jpz2;; · ~~l.~~h ·b~g~n as a·.socla}_niU.si.c,~.P.rovtdetl a.,·n~tura,l .. . 

' ,<# ,o ' • ~ o ~ I ~ f I o ,l o # '• 

. '. ·. ·.· .. ·. ·, . ·:·:::::.::0::. ~::. :~ r~;~z:i'::r::7ri~. ~M ho~s· T~ .·· . 

... ; · 
1 

' ~.~;u~~-.~~~;' ~~~~·~~n~~: ~~r>an~~:egrai ·par{ o'f · , , 
_th~>~.eg:ci way·~ o·f l-ife_,· jazz eme_i:5Jed·,. as b~th a~ , ;; .. · ·.·. 
e.xpresstv·e .and a. fun"ction·al music: . ·the··vocalued . · · ... ·.·· · 0. . . . . . . . . ~ :. ,· 

.. . . ' -.. . . 
'.· 

.. .. .. :t. '. 
,• .. 

' 
'• .. .. , , I . ' 

: J 
• ,t~ . . . . . 

... 
I 

• • I 
. .. •, 

·'- , 

•: .. 

.. 
. ~ . 

i. 

. .. 

....... 

.. 

... 

" "' o T 

.. : , 

. ·~ 

I, 

' . 

.. 

. \ ·~ 

.I . 
.... f 

. -· . - _,._ ' '-__;,;· ·- ~ ~'---· .. ,: ··---.:....,,--..,...,c"' 
I, ·, .. 

' .. . •. .. ·I' '· 
. .. 

. ' . .. 
. .. ·.· 

.• , 



I ' '• 

' •. 
.;, . . . ·- ·.. . ~: . ... .. ·.· .. . .. '·' . .. .. 

' • ' • • 'o I ' ~ : I: ' : '', ' •: :, ' 
.. _, : -.?. ,' ;·. : .::_/ ~i::J' .::? .... : -\• . . ; ' . ' . . .· ·::\ ,·. ,··.:' .. . 

• • • • _ •' •• • ... .. .. ::.. " • ·' • J • c .! ' :· · •:\ .. : 19 • • ·.r. · .. • .\: 
' I •, 0 • (. ~ '' 

0 

' 1- , 1 : ~.: Oo .:, : .; ':~ 1• : ." ..... ; \ , 1, '., f ,.., •"' f •I I • ..~ 
0 

, • J,. .. I' ·.: -
0 

.' • 
01 

: ' , : , ~ !' ' ,,., o' 

9 

' " 1: o t 0 
0 

). :, ' ' •,..' 
0 

• • ' • 

,. ·,· · ·· .-· ... ·.· . ·. -'.inel~di~~-:o{~o·~·~s~ngs·_.f~rmed---~Be ba·s_i .. s -~·( ft:s- _ .. .'- · . .-.. · :·. · ··,:·. · . .. :~··_.,··- .. 
. . -~. instrumental style,: and ·a ' ci:)mbinat'ion of the . dari'ce. '. '· . . ·:. 

and:,th·e·-'l(larth; .ft·S_ rhy'thms.-.9 .. ,. ; · . . . :: ·: ·:·. ---.. . . ·.-:.: · .. '· :<.·· -: : ·:·,. · .. ·. I · .•.•• .. .. -· . ·. 

' , .... 

• t • 

. ~ . . 

' ' . ' 

:, • o, 

·-.~. 
. . · 

.. 

·. 
... 

·: ~ .. 

" •• •, 0 •• 

.· 

~-· ·. ·I 
' . ( ·.; 

.... 

- . 

• . 

: 

.· 

• 
0 0

, 

0 

o 1 , 

0

o' ' '", • ' , • 
0 ~ ' o• .•,. ' 

0 

• ' : .: 

0 

I: ' 
0 

' ' ,, "; I ~ ! 0 ~ ), • 1 "' 

-· -:· ·r.t, h~~ o~~n·~ su~g~$t~~: £~at :)~~z·· ~~i~ ~~-te~d:.:~~-im~~-i.l·~·. ~~:: .: _::.: .. : .. ··<·, . . ·: .. · · · 
0 0 

' ' ' ' ' o I ' 0 0 
.. 

0 
, I ~ 0 

• ,. • ' 
0 

• 
0 0 

I 
0 

.. ·· a: dan:ce. ·~ustb, ·and- .:~h~s '-i:t ·s-ut~d-· .~ p~~L~ · in wht-~h.' v.arHm·~, ·. ::. ~-· ... · · ·.: ·: ·. - -
• 

0
' • " • , •· -. ', • f : ,. ~ • 

0 
.. -·, • ~, 

0 
• I 1. • • • . I : ' 0 ' •. '• •, 

0 
" • • o ~ ';,_: , ; , 0 , .• ; , • I ~ 1 ... 

~~nee cr~z~~~ ~e·~ch~d: t-h~ i:ev~l 6.f:· ah·s~~~oi,ori~· =--- ·: · · · · · . .. ,. : ·.: _:,- ·:. :·: ·:.· . 
' • o o ~I I 1 • ~ ''.• : o • ~· • : ' • o, t o • ' / " . -. ·.· . .• . : . . . . - . 

·. · ..... ::. :~·-- . :' _ _ ·· .. ·. ·_ ·:."· .. · ·. ' ·. ·- · .... ·. ' ' ... -: ·.-. ·::·.· :·_'·, .·:·:: .... ... . , ·- .. ~ 
.. To a large 'degree. the·. c:lnlazing. success. of· 'ja·z.z ~was -' . · . .. : · · · .. .. -: 0 

• •• 

undpubted1:Y .. due- to··--the qe~'i:re ·fo1: ·.di·stz;act·~on 'c;>f . "· ... ·. 0

-' ·:- • ' ' • • • ._ • • • • • 

·. a·war-w't:!aried-'\.lorld~lO._ -· · ·.'· ·. '. ·· · · · · :': ·,- ·:· 'J -,
0

·: : .. • .. : : • -·. • • 

, • o'' o o • • • o o ' • o t , o'. 0 o , : o o , ,, , :, ' ,', ; 0 o I • 

'4' ;• I • • • ,I : o • ·' ,, 0 • .·: ' ' 

I o o o ·, • • o' o • ' ', o ~ o ",. ' o • I I ,', / f I o : I •' •; o : ,.' • ' : ~.: ' o · , : •' o t o • • ' • (' :; ' o ~ • I o : · ,, •o •'' I I • o • ~ ," o o • 

' . 

.·,. .·~hus. ~~v.efs~y:~s. Jaz·~. tet:eren:c.e .sh~.ws ber 'sen.se -of · : :- · ~-·-... ·. · .. - .. ·. 

· .. · th~ ~~~ar. <iui ~~:e --~~ ~-h~ -~e:~-~~~·-,-; o~: -~h~. -~;~~~.is.~.--~·i~~~~~; ·;_· , . · .. ··' ·. . . .· . ' ·.-
• ' ' oo ' ' ''i i~o ":' I I J o, ~ ~ •• ' ' " .. • .' ,: I • ~ I •' • t o o t t I• ,.: t ~· •. : ' '• • . .: • : I .-. 

as w:ell as perf·actl_v suiting: t-he :~Qp. ~f . .-_t'h!! p'oem~~ ' _A,s .the·.·.;, .: .. . 
I '• • • - o : :. • ' ~ : o.• ' • o o •: l : • • ', • , ·,; .~ I ' f , • o 

·· pace' .~f the'. -lyrlc qu.iCJ~ens;' the '·steps o"f: the -·dan·c~· become·. · · · ' · · 
' ' '• oo • •' ' • • I 

' • • ' ' .~ ', : : ,' ~ 'o ,"' ' • .~ I o ' ,. ' • 4 ' • ~ •-;,' • o ' o • I C ., I' • o .:..,, • 

. more ~·ive~y ·ap.d .. sure~-. 'Ttie "~ancirig ·.whirl i'ng :hoQr~.~ pr:opei .... 
• ; • • o - ~ : ', '. : ; ""' • • •, : ~ • o • # • • o o I • o ' •, o'., I • • • ' , o • I ~ 

.. the- w·o.rker- to produce "harmonies. i . a.e'tte~ ·-than jazz" (.CP, 
. ~- . : :. : . . : ·. ··:. : ; •' . ·, . . .. . . :. . . . . ~ . . . :-: .. -. - .. : • .. 

87.) •. ·The- repeti t'ion· of onpm~tGpoetic· words -sl1ch'_ .a·~· ~cl'ick • 
• o • ' ' • o '. ' o o ' " • .•' • ' • • I "' ~ · ' o '' o ,. • ' •' '" • : 

. . . and ,;·s~~ppy.'~ '\cQnyeys: tne frantl.c. hast~ .with ·wh~c~. t~~-: .woi;ke(s .. .. 

-, 

( . 

•o,' I • • 

·m~ve·· ~n .. th'eit.' me.oh.an' rpa_l-.d~nc.e· of .laoor~. · Gtippeci' i:,y-.t-ear 
.. .. 

·~;d P.a:ni~,,' .~h.~--~Qr;~e:~~· ~~o~~r~Il·~~- :·~Y. · ···the'·.···~~-~ular. ,;t1~-~:hin~ 
• : ... • .- • • : • • • • :~ 0' • 't l : • • • •• .. • \ • • • .. • • ... ' •. • • • • • • ; • ' 

: .: . .. . : '• l : 

'o.f· the machines' moves in a· .fre'nz.ied -dance • . ' . : ... . ·I' . . .' . . . . ' . . ' . ' : . . 
· · I.n' the.- fbu'rth ~movenien·t; the mai:e ·speaker 0 exam'i~es · 

,. : ;. . :' ·.·: ... ·.- .. · . ·. . : .. ·. .· . ·- . . . . '-: . . . •,. : . . . 
the female's ·reaCtlon to ~1m •.. She .says he n~ver· ~ee~~ - ~o 

' ' • I , 

. •. ·.· 

. . 
·,, ··wa~t··t6 ·danc:e. or· A~y'~ any.' ft.in: .··As oppq~e~. to ~ th~ qu1ckly _. '._ .· .. · 

•' o : ' I '• ,.\ o • , • o 

4 
. " ' ,• • • I o I • 

0 

' • 

0 

' • • ', • • • • • ! _, 

,:_~, " ·. ' • I 

. . . : .· ·:.9o~~-is A~t:l.<?i~~-· ·T~~ Ne~··. o~~ord ·~ompariion· t:o· Musi9. ~-· ... · 

. ,· . - . . 

... ; . 
I ' .· .. ' '• ' 

•. J. 

.. ' 

. · -(L,ondan:,. Oxford.Un1ye·rs1ty P·ress,·.l9.S3), p. 98.5·.. ·i 

:. · . : · . ·.: \ope'r~~-'-~-:~: ·s~-~o~~s,. ~T~~~ ·ax f~ ~d- ~-~inrianio~-. to· Mt.i~ i·~ · ... 
' . ·. ;·• .. (r.o_ndon: .Qxfbrd ~nive·rs.ity Press., ·I9.55), p •. 539. · 

.. ... i . .',. 

·, 

.. 

j •• 

\ 

. '· 
. ' ---~ . - ' i 

. .. 

• • • ' \' I o ~· • o •. I ' ' ~ ... • • ! : I ~ • J I o • ' • •• • 

I') , .: ·- - -· -:-·-:-: 

. ' 
i. 

to, '·. t .. 
',· " " 

' . 
I o ' ' : ...... 

,. .. 
,. 

. ; 
-..·, 

. . ; . ~~ 

•' 

. ' 

. . . 
' . 

., ' ~ .. .. 
'• . :. . ~ 

. : • ' 

. . 
... - .. 

., • 0 ~ 

I • o 

··' . 

·. 

'.· 

.... 
' lo. # · · · ·-· ... . ~ . . .. 

. . \ 
~ 

\ '• . 

.·.· • , . 

. -· 

. . .. · ~ . .. 

. . · 

· .. 



... .. . . .. ,. 
' . : ' . . \ .. 

. .: ... ·/ ·.~ 
.• . 

.. ' ) 

l • • • •• ' . ·-
•• 't ' 

, . . . 
. ' . .... .... 

' . 

; l· 
.. 

I ' , t • 

•. . ' 

. . . .• . . '~··' . .. .~ . 
•·. 0 ;' •• ' I •' ! ,. -' '• ,•. \ • • • : !. ' o • ' • • ' , , · • • '"' I ' , . . ;_.. ,·. ··~ .. ;: .. : . . :: . . ·:: t: .· .. , ,." .' . . . : . . . . . .. , ~ - ·: -: r ; ' . .,.. . . • 
: • -1 .. • ' • • ." t ••• •• ~ • • • ., ' ~.. • • • .. 

i' ·. ~ :-- ... : .-.. : .;' .... ·, : ; ' _;_ .-· .' .. ;_,' .·: :-;\ .. ' .- •·.(' -·: __ · ~- ·· . .'.-• ·.< ..... ·--~:~ .. :> : . ': ' -. ~_ .. :·:: __ :'::-· ~-~-~ ·:: ':,_·. ·. :- ~ .. -~ -·~. -~· . 
~-- . :.· · · ·. :. . :.: -~-~~~-~ :r.hy~hm~ · .of : .. i~e ·~w~ -~r:~e~ ~~g · lY..r-~~~ -~~- t'ins:· ~~·~.t:.j·b~; ·<:.< ·.,-. :. .. :· :> ·:. · .. ~--· ·.. . 

• '• 
1
'\,: • > ' , t 0 0 ' • '" 4 \ I • ' ' - ' , , '' I ' , • , , .1. 

0 
1 o ; ~-

1,/, ·: :-> .. :--~ .... _.~: _:_-·.·~-- ·."q~: .. {~~- :~_~:it:~.-. --~-~-~-~-~t-~~ c.e_s __ :_~~~~~g_ti·,: t~e . --~·~~·~f. ~~~~~-t-~_.:_ · _ h~_a_;-~_lf~_~ :: _·: : ... : -~ : ":- ·. _ :/.-~ . > ·~-· 
·• ·: ·• ::· .· •• l · • _.._-_.~e:.c:~~-teo :1-iries· . . ~he :~ea.vy~··an9 _ c_JJ~b_e;t~,oine _ ~a~~re __ :o_~-.. . -~.ti~ ·m~~e/ _·.-, ; 

. . . ... . . : .. ::--~nd·.t;hrou~·n·.~h~; e~~hati~ wo,r;ds-of 'th\~ :~e·maie;·. Jei:'.-s·e~~-n~ . 
. .. . . ' . .. ' . . - . . :· . . . . ~ : . .... . . ·::. ~ . 

' . · :· .· · .. _ · .. ·· .. : ·Too· ·.clum~;. :an~f-·a.wk~a.'rd: -to ·a9in ,h_er .i:n ·a dance,;he. -i~· <;:ompa-r.e.d ··: r 
' • • • , 1 • -• , •' , ' • ' • • .- ~ • • \ r ~ ' • ' 

. -... -.. .. ~~·o..-"a :·u~~i-ng. -h~:~·e ." -w~·i-~~----~.s-· c~pable 6nly' of·. ~h~bbl[~~g')--.· -~~ ·.· ... . ·. 
o• •,:; '.' ~· >,· ' ~' ',.. .. .' ':' ' • ... ' ', ' '•~, :' \ o ,••1 •'~ · - "' • ~ • ..- o ' · '"' · ~· : .. I 

. , . i:tlong":. (CP I 81) ~: · . . Thi·s .is- not a ·prancin_g stall ion b~t ·a . ··.: ' ,'- . ,_ .. 
• • •• • • .. • ·- : • -.-. , · _ • • ~ • • • : • • , .. I • • I ·.,..' . l : \ : • • • • : .. · , . .. . • . . ... . . • • . • : ; 

· · · . ~ ~ubdu.~·d, t .ire:cf:work'h,ot:~e· •. Tn~·:i.n~er~or~ty o·f ,t:he.worke~ . ·· 

o ,0 I 

.- ..... 
.... .. 

.· '.( 

' . . ' ' .· · · ~~r · ~u~g-~s~~ci' b~: ~h~ :.f~~a-1~ '. ~ ".:~~o{d~ d£ langu~ge_ ~ ·:. _ s:h_~·. rt~i~-ul~·s·· ' .. 
'', 0 , • 0 ~· \ o •, ' o ,I , •, • " 4 ' , • " ( • ' ' ~ ', : ' , 0 " , • , • I 1 • : : 

1

,. 
0 

• 1 • I •' 0 • "' o; 

,._ .... :: _.,_. .. -- - '-~heiij,,w'~;··he-. th'tnks,-•',h1s" 'niarinei of ialking. and hi's absence . ·.-

••• t .. ;• 
'' ' : 

: .. .. ... -' 
. . . , . . . . . . .. . . - ·. .. . . .. . .. ,· . . . ' . . 

·- ·_-:-_ '·. :· · · · -~f~pi'·ri~ a~d ·-fu·~·,· . .'concl·u~.ing .'.th~.t· C;>n~ · .sc:; u~~outh .. _ ~-n~ ---~-H-e.J;ess·:·. , . . · ,· ·' · 
' I ' I '"' • • ,~ ' : o o ' ' ' • ~ o ' oo ' 

t ~ 0
: 

1 

\ : 
0 

• J • o ,. ._ .,.. ' " • o ' o 
1

' I 1 • •• ' '
0 

" 

·could.-·n~ve_.r- ·1:?~ her-·danc1ng pil.~tn'er.: . 
o 1 .. 

0

., 

0 

'"
0 

° •" 'I" 
0 

O 'tllli 0 : : 

1

• f ~ :,o 0 

0 

.,0 0 0 ,; 1 # + OJ 

·· -.. -:." ·. · .: The .. :~;eply. of.· the m~le· . sp·e·a.ker.·· illustrates . the efe'~ct". 
.·'.- ~-: .... . .- . · ... '--, .. ·.:\ : ·. . . . ' : . . ·. ·. - : . . . - : . . ' ' . 

· -~-- , .~hi:cn: ~~~·-.oep~*:s.sic;>n._and ~he · - capi~ali~t :_sy_st-ein hay.e· h~d· : . · :.·. : .· ~ - ·. ·. 

_·._:. :-- 'upo~ . hi~.·-- "The:rr.~ave :li. ~e-ra·ily · ··"~<;id_e ,.'[1iml re~l<-{c~, SB),' . .- .. . .' . .- : , 
~. . . . .. . . .. ' . - ~ -_ .. " . "· ·. .. . ~ . . · ..... 

' 1 ·•• '"' -t, '~ ..... • .: • ~ • r• ' ' .• 1 
' • • ' ~ ••• • : , ,.. •• "':' • 

. , · · · ·w:hile-'phys.fc;al- hunge-r has 'stunn'ed.' and· .staggered---him. As· · · .. 

: ' .~ . · ~pPos e d tO : ~h~; ;~ u l·~~ . r~Y~h~l', ~ f tii ·:· ma~h i ne • , • t ~• ! reei • . .-· : .· .. . ... 

.. .. 

.,J, 

• ·~. • ; j 

.. .. . ··· s~9ges~s· a ~~~y · d·iffer-~n-t·k-ind .~f".d-~n~e. Th~ w'ord ~erio .tes ·· :· .. : _., 
1 

,. 

,. . . .-:' ' .. · .. -~-- :· .. :>~. ligJ1't_ ~ear'~e-~ .c .. \~~c:~-~at :~~r:c~e: :· bu~ it~ ars~-- ha:~- ~n~-~ ~eg~ti.~e- --.... ~ .. :., :· ·.-- . ·. ~ '_:_ .-
. '· . d • . ' •. • . . • . . . . • 

· - .; ··, ·· ·-. -~~ri~~~~;i~~---~-.f --~n. ~-ncQ~t~?;~led·~- ~-!t~~l~_ng·. ni~~ion. -· . ·. ~i.~oriente~ . ., .. 
t - · ' ··"' ' ••• J . .. . , ~ .. · ·. . . ·... . "' . ~ . . ' . - . . , . .. .· . ... 

. ·· . ·. - · - ··, . by the SOClal Upheaval Wh.ich SUrrounds hirrii ·th·efWo·rke·r is 
.- .. ,.. ·.· __ .' - ·r· . . _. -_ ... _ .. ·.· ·._ ... . • .' ·.,' .... .. · ,. -·- -· • .. ' · . . . : ... > . . 

-: . .. · ·~· : unable to a_ccommQdate 11imself or. t_he -f~inale . speaker to the 
'. ~' ~ 0 : ,#_,.···. -·· ·._ 0 .'· ' .. · , ·, • • • 4° ' . ~, · • • • • •• • 

. . :: , · .. -. ~ .· tect'ln·i~al 'steps \hich - the··. d~mce d·emands. His refere.nce: . . 
• • .. • • ... , • 'II,.. •• :, • • • -~ . .. .... ~ .~ • • •• • • , · • ~ • • ~ ~ : • • : • 

:' . ~·· ./· . tQ ti-i~~eff, a 's· a. "~ur~a-bout".,(~P., s~) ·sugg~sts--not. on~y t;h'e .' 
.,.,., .. , · ··J ,'. ,·· ' . . :.. .' ' .. · .. - ... , , 

' .. 

.. . 
'. 
.. . 

·.·· 
• • • " I 

_, ' •· . 

-.... · fast; 0 he·ady-· movementS of· a .me·r.ry-t]o-:rOund, -but~ ~is\o .• thl3 ·_. . 
0 o: l'o. : • ' ._ ..o. o ' • .' • • :. ' o ':· ,· ~ I ' · , $ • \ '~ \ I • • , ' I I ~ ' I I ' • ' f \ •' ' \ ' I ' • 

_., .. . ' ~ :" ' ; ... . · ... .. " 

'·:.. ·'" 

'· ' . 
\ . . 

... 
•'· 

.· ;.Phys ·J.ca~ J_o~_tl:mg or r;e.ve]:'~als · .cr~ated: .by th~ · econom1c and_· · 
•"' • ' ' I f ,' ' ' • ' • ' • ... ' 

'\ • ., 

\ . ... .. ~ .. :-. . ,, . 
·". 
. - . 

-··' • 1 
' . 

' . 

. . 

·. ·· 

\ •. ,· . -p_. . ' 

"' .. ; ... :. , .. 

. ' 
' , t • .... 

. ' · . .· 
.. , .. 

' . ..... .. . , ....... ., .· . .. •,, I • 

' ' . .. .. ----- --·-----....,.--~·.......----- · -., I I , 

·~ .• :_,_ . ... ' . 
' . . 

. : . 
.·· 

. ·.. '. . f 
I 

,. . 



I •' > • • • •. · . , . 

. ·. . . ; 
,• ~ · ..... . 0. . · .. 

..... ·. •,.:. ... . · ... ~ "'.'·.·;:·- • • • 4 : ~· . .. ...... .' 

'. · .. · .. -
,· 

·. 
:· . .fou;,·..;e· O'nly'· . arms'.··~· .. :.. ·· ,. · . ·' 

#. •• 

·; . 'An~'::ieg_s fo; ~~- . · ; . . .. :. 
" · ·Tlrne in,· 'time· ·out -- .· - . 

,. 0 .. ; .... 
,. . ' -·. : ; 

\ :.:' 

.. .. · · ,!' . .. ~ ~ ..... .· .. 
: ·· . ._ :l .· 

• o· 

·-. 

·, ... :. . . :·And . 'thei') .:Yo.u. ~e··. f re'e. . .· ( CP., ..:.a 9. .) . : : . 
.... ·· ... ·. : ·.· · ····_ .. r. . · .-. · .. ' . ·, 

. .. ., .. · ·: ' • . 
· .. .· .... 

... ~ , ; . :_ .'~h·~~- ~~g-ula-~ .th-yttim·s o{.,the-.'li.nes p·a~a:l:iei ·th~ m~-~ha~i~a-1_,.- . ·' · · 
~ • .. o • ~ ... '', 0 • : .. ' o ' o -,~' •, : ~ 'I .. o 0. o ' o o ' • ; ' ' •:o •~ ' ' .: ... , oM# o • ' •; oo o • 

· ·- • action .of .t.lie wor~_er- . a.s . he .manually. and ·repetitiously .P~ilc!1es· · 
• .• .• • .. • t . • • • • • . 

~:f!, ti~~ ~{6'~-~>.- ~h~.b~.\.r~~-ic-~i~i:.:l_s:~u·p·~~~eq to ·s~~- : tiim·· -f:ree _ .. ·.· 

. . . : . . . . . . . .. - . .. . . . . . . 
·.·_, a1ternative.s .. and..inspects rnore ··cl:osely· hi's option's •. In . .. 0 

... : '· ') ' •• ,. 
., 0 

. ~ . 
' i ·~ ' .. 

;. '; 

.. . ,, 
••• 0 

4 ., • • 

'· .. _ , i .· · .... 

.. ' 

,.,_. . ... . -

. ' . 

. ' 

.'at• the .E!.rid- of a ~or~ting' day~ - ~ In. Li~~esay's e:arner .i~-t~~s 
..... '.·~~:· .... · . .. . · ... . . . ·: ~~ .: \ . ... ) ... · ... · .. . ·· . . ' -·. 

.. Ute -m~ti.on···of .arms :·~_nd :le,9s. would ·h'ave. p'rqduced' t:he.:·~.hythmic 
, ' • " ,.. • , • .... • • • ~ r. • . : . , .'·.a • •• - .. • • . ·~ ' , ~ • ~ - . • 1 • ••• • • •' • • o "• 

· ... movements·- ·of ·;the d.ance •. . :controlled and ·own·ed by-''·tne· c~pi tal ist ... . . . ............ , . -

bo~~ 0 who::~ ~c.ta tes 'hb~~ and' whe·n. h~ ~is; to ~?.ve r 0 the .. worker 

_ ... 
• , •• • 0 

•. • • • \ • • • .· - .... • • . •• •, •• 0 

becolne.s · p~~oa:lyzed and polari~eci ... 
<II • : - . •• • • • , • •• ' ·_ • • •• 

. ·o' -.', · . . A~· he recogni~~s 'this·,· the . . . . . · ... ' ' 

... ; .. 

speaker exa~.ine.'s. , h~s 
. ·, . ; 

... 
'' .. .. :, . . .-_:: .o. ···~ 0 • •• · ..•. ·:.- ,·_~- -~,: ·0 . ·. --:. ~ :''.·.·.·· .. · .... ·_· .. ·.• ; -. ". 0. :0 ·.: :· ·• • . ·_. . .' -:. · : •.. _ .• 

,o,• ··. ·~.- :·.; ·:t.~e ·~a.st·- -stan~a · ~e: ·o~ti.mis.t~cally' _envisions m~n ·.~ma-rChir:\9: · . . .. •. ~ . . . . . . . . . . . . . . .· ·: 

·:. 

, ... 
·.·.· .... 

.. , 

.·, .. ,. 

... 

the._ -truth ~f- the . fe·rn~l~ .~Pe~ke~;: ~ o~e~Jncj st~~~rnent, · "You:· 
.. . ' . . ..:• 

" . ' ....... 
:-. .. 'J,f 

·: h_a~.e 'ho heart-"·.·.< __ c __ ;p-; ·: 8.1 h ~e dec·~~e~ . to _: prove_ · he-~ -~rong ... ·· 

: -~· ·· .. 

'• · .... ,. 
· .. 

. ...... ' 

. . . ~ . . .. . . .. . . . . . . :.. . : ;. . . . . . 
. · ... 'l;'he ° CC?O'C'ludingo '1_ -~ne~ of· ~he ·fourt_h section 'empt}asize the· ·· ~ 

· .. ':_· ~hi:f·t:.in _t-~e.in·.~1l.e .. :sp·~~k~J;·;~· ·att~t-ude. to~a~d~_ , ·hi~ situati~~: . . . .._ . - .... . .. - ~ . .. . . . .' 
..-.'You ·have.- nc;J ·.lleart'. / 1'hat' s -what s~e.'saio" . rep, 89) . .. ~- . 
. . ' ·,: . . . . '\ . . ·. . .. .. ·· . . . 

', . 
·, . ''• . '· 

. ,. . ' · ... 

.•· . 

• 0 

' . 

-. 

.'• 

: . 

.. · .. · .. .. 

,. . . 
·: • I ' • • o 

.. 

. ... 

• I 

_, ._ 

0 • • • 

. •: 
' . . 

'o'. ... 

''·.· . ( 

•: . . .. 

... 
, .. ~ . . . . 

.. ·,·, 

' . . : · 

. ;, 

. .·, . ~ .. 
..!; 0. 



.. , .. .. . . t . • l 
• . . . · , .. · .. ·· . 

~ . ' . . ' .. ' .. ~ •' ... ; . 
o ' I ~ ' ' ' ''. ·,.: .. . . .. ·:' ! . ~.. . . . .. . . . . ' • . ; ~ . ~ . . .. .' .: 

.. . ,· . ""0 't • ••• " , ·' 
:.- . 

, / '"' . -,!. · .. ·• ·:· I : " . ' . 
.. · ·. 

, · ... 
\ ~ . .. ~.. . 

: . . , .. .. I • o • 
. . ' " ... .. , 

·' 

" 0 • 
~. . ' .· ' ... .. •, : ··. . . . ... 

·: ·. ·. · .. > .. :'-·: ·. :·-· .. 'rti·e· h~~~-t ::~p;e~~ri:t~:-.'~·~~- -~-s~~nc~ ~:·: ~~~:- ~e~y ~pii:i ~·: oi-;man~ .'·· . .-
.... ,. :, ,: ': .'· .• .., ! •• ·_:_ .:. · .•.. ··,. :--~ ... .·-- ·. - ... _:;. '.'. '.: . _.· . 0 • • •• _ : . _---: • •• :' • • ·.-

'42 . . ' .. . 

~q H:mget· w-illing. to surrender to 'tl1~· .demal')_qs ·of a_'mechahical 

. ,.' : . . .- ·, "/· .. ;- ;~.~~.~~~·,. .:~h~ .. -~~~-k~~- :~~c:j,d~~· ~() as~ert :hims·~-i'f. ·~~~ - reg_~ in';. ,. 

., · .< 
. : . :: • t 

· .... 
. I . - •. r· ..• 

. • I I • .... ; .,·..... ' 

,, 

\ w , • 'j • ' 
0 

' ' , • j 

0 

, I O<f 

0 

0 
' 

0 

• o 
0 

• , 
0 

01 
0 : 

0 
1 

° : o 

· c.ontrol of his act1pns ~ . ·ne recog-nizes that· rt 1s · tnd~ed 
•l · ' • • ' ; ., ., ~- • • • ' • ' • ' ' • I . ~ • ~ • : • ' 

. ti~e- f~~-.cha:nge ~nd. ~ew be~ihn.i'ng~_-_.ic:man.ki·nd, - ~s. a ··strqng 
·,; • ¥ • ~ • • • • • ... • , ••• • • 

. ·... '· . : ... - . '. . ~ - . . . . .. . . . ~ . . . . . : _;, - . . . . , . ·. . 
arcd coll'ective ·force, . can· only shoulCier 'the' -but"delis of al-l . . . . \ . .. .. . . ~ . ' .. . 

. ' •') 
0 •• 0 0 ' .... 0 • 0 ' .. .. .. . ... 00 0 o I o ' 0 0 

' ._· ;'- :rn.en· :.a~d : ttius. malc.e -the sy·s~em· 'work' .for; ra'ttier: ·thao. aga'lnst ,_. .. 
. ...• ,) ·.· ... · '··· ... ~\ ::. . ... : .: .. . . . . .· . ' ... . . ·' . . . 

.. ,"';_ ·-: ·:·'th~m .•.. Not. w{tnoti.t: co..:.op~:r.ation a;nd . dir~ctio~ can·· the da_nc~ -.: 

, o •I ' 

.. ~ . ... . . 
• I • , o ,.. r 1 ' o ' 

I • o o • • • o • 
,. •. 

. · .. free. them· fr.~m -the ·. tyranny of oppression·. · Ttif..s -is · not !'her" · 
' . •• _'i • ' • ... • . • • • • • • • - • J 0 ' • 

.: .. : :: fr'i \rol·o~;s·· darlc'e ::~--<·a_· i ighf, .·-S()C i~l 't.hirHJ, n·or. ·the . sp.i ri;t~·ai'_ .. . 
- • .. ... . : • -~ • ~ • • • • • • J • • • • •• _} • •• •. • • • • .• < ,' • • .. • • • •• 

·., . 9ance q.f··Live:say-~-~ ·ear-li-~r lyr_ibs/ ,Jns.teaq· ij: · is the;da~ce ., · ·· 
: • • • ' · ; • • • ,; .. • • .. ' .. • • • l ' •• 

of ·th.e·-:~o~kers,: ma~chi~g-~ in unison. :and ;~~oiid~ri_ty. · :.-; ,. · 
• ' o ': o 't 7 I ', •'' ' : o # • • ' ; • ' o 'o ,; ' o • ,,o. : •.' • o • • • • • ' • : ~ ~ ~ 

; ' In the. f ina-1 ·rt\ovemen.t ·of· 'the·. suite, 'the repetition· 
. • • • t • ·:.· • -

. ,:, . . 

. .; . . ~ . . 

· . .. . . . : . ... ' . 

' 0 • • ·. ' ' .. 

· of .-'"_.ing'!. ·eri~i·n·~·~. ~nd .tne.:.now··of. ~:;;ro~e-tri:eal phra~~s ·· (.i.-e.· 
.· . ~it.ho~~h·"~ .--i~~ -,-. s'9:~) i~~g~~~~ :h~· .s~ooth, ·~ontlnuou~ ~-h;~h~~-

...·" . , • - ., ' • ' • \ I ' 

....... 

.. · 
I ~. 

. . ' 
. -~ .. 

II • ·., "' . • ' • .., ' ~-, o.r '1. i f·e· cl'nd .a renewed' sel';lse of balance and . hope. ~ The ·dance · · 
.· . ' 

.. '. • . . ·'· • ' • • • • • • . • • .. ' . • • J .. - •. \ ~ .. • • 

is ,co'm_i~g· to· a close. _The::s_peak~r. has moved' fr?m·. t.he>bl'ue,,,- ·,. · . ->~~ 
.. .. . . =:. . .. · .- . ~ . . .. . . .. . .. ~ .. . . . , -... . . . t 

·. 

._.me~od~c music of. the· opening mionight. lyr:ic .'to the -rollicking . . . . .... . . . 
· ' 

. . . 

" . .. . 

. . ~ . .. 
..... ; ... 

. -. < a~:d·· c~-n(}d~n·~· -s:w~~~- ~f -~-~-~-~c¢~n~:~--~~il)g. i~i:i<t. ~it·h_:·i·~~---·~~i~_gi~v;l, :· .·_. 
,.· • • • '"' ' ..; • ::.: • • "• .: • •: : • • • ' r' •"'o '. ·,' •: ' ...... - '. .:. • • : •: • : :: a. ' ' "' ., '• '• ' ' ' ~ • •. • ~) • • • • "> • , . , ' ( \ .. • 

. · qance_ song· r:hytf.ims.. ~9~. as ·. th~~ ·speaker's, energ_y wan_e:~; ~ , . · -. 

' · " • 

.... .. 
. . . . : 

r , , .. . . · 

·.· 

t ' ' 1 •·.:·. • ~· • .. ~- • • .. ' . • ~ • •• ~. I ' \ • • -. ' ' ", ... ... • • • • • 'o 

.the qa~·ce. winds ~owh~ -:··Juxtaposed: agai-nst· th~ l'onq; con'dit.ion.al __ · · .... 
.. 0 ', o' 4 1 ' 

0 0 
I ' 

0 
I o ~ 

. s·ente-nces of e-ach stanza; ·in 'the .. f:Lna·l m.ov~rnenj:: is .the s~l"!o-rt.; 
•', I P I '•,,' • • t • o :: •, , '•',.. f "' , I ' ..,• 

. ; .. 
ernph~tic .. exclamat~on,. "Yo'u•r·e ali.v~; stl·ll-alive!.~. _rep·; · · · .. . ... , • ... . . -. ,.. I • '•• <,. ' ""• • '. ' _, 

.o:, ·.-.· .•••• : • • .• 

: 91) • . : w'i th ·j'oy -and- af'f i rmat.i~r(, ·.it.- expr:e.~se's the': sp_e~k~r' ~-, 
l ' ~"· , • • ·.: • ',•. ' ... . • •. ·, ~ '•:~ \ • " '.- "' • r • , · 

. . ,' · :·. as· ·~'e.p -as ~-tpe 'poe~.' S r -~pt;m,is~}c _o_~t~OO~ . fO'r•: a. r;teW 'SO?ie~Y.-: 
~ • ' ,.. ' I' ' I , • : " cr ' • 1 ' ' ' " • J ' ; t , .... ' , "' •' ' - '- • • ' • 

. ' ·. 

. ; "._: · .. ',.strid· -a faf_!:.h ''ln man is· ~~tim_ate _"ati·p~ f:y ·to 's1:1coeed •. : Th~ entir,..e : 
,. ~.. : . ' . - ·~ . ·. ... .. . . : . . . . 

':. .. -· .. 
• :: '-~ I 

,.. 

'· ·· .. -~·~ . 

.. __.- ... :. ,·_ · , •·. ·. ;. I '• I ,. 
. .. 

. ' .. 
•. I 

• • I 

., o I I. ' 
0 ·, 

\1 • 
.... \' .... / ' 

' ·. 
... 

' " 

' ' 

0 0 

. ... , ... _ .. 

·' 
. .. 

' ·. ... 

- .~ ..... 
.. . .. . ' 

'• . 

. ' 

. ' . . · -..... 

, I 

, .. 

. ' 

.. 

.· .. . ',' ... .. ~. 
•, 

! •• 

·,, 

, •' 

. ... 
- ... 



. ... 
•' 

'· 

·,· 

. : 

.. .. 
' . , . .. _, .. ,·:. :. · .. :! .. 

.. .. . _. ' 

. ·:· . . .·: .... .. ·, 

~ . ~ . ·' . . · ... ~~ •··. . . 
. : 

:. . . • • • ~ . .. 'lo 

. .. :· 
.... • t, 

. . -~ . . ,·.· . 

. . . 

.... · .. 
-. . . 

.... ~ - ·. .. 
• . . •':. 

:· . 

. ';: '· .. . . 

:' . •,' . . ... '·-;. 4 3 ·. . . . . ' . 
..,,, ;~ '• ',•,. ,": • ~:, ' . '.~· '.,,,'., 

000 0.~· :' " , 1 ' , • ' ~ 1 ,, , '' •' ... , 

· . ··_S;u·i~e-\~~~e·s- · · ·f~-6~ . ·th~. ~.]..~~;··f.·a:l·t~~ri.ng -~t.ep·s·.-.of·:t.he ·-· ftt.is~f~t~d·. .-.•·. · •·· 
• • • ' .. ' • ', • • ~ '• ~'"' : • ' • f ' ' I • •,.'' '• • I ''. .., • ~: ' •' • ' ',' '·~ • ' o • ' • o • f ' .,. ,: 4 • "' _. 

···dancer· r,n the' f,irslt lyric·;_ to th~ . llvely, anirnp'ted .. whirli..rigs '. ·.· . 

;. ·. :-::of.: ~tie<ja ~-~··. mU:s:ic i.~n :~in· ~h~ \~~:~~- .~-ybi~ ;· .an,a. f·i~~~ly· . .-_s.~hs .. ia~~·· : . .. : . . :· ·.< . ' .. 
·'to. t~e s1~-~:·~o~·io·nl ~f :a niote.· c~~fi<ient: and i\ss~red' .'da·n~er • . 

o I ' ' ' ' • ~· ! ' I •: • 1 o o I .·, ' I I J 'o ': ', : : • ' 0 • ,':' • ':. o • • • '. o ••• ' ,·I o :,; 

·· · · -~ ·HaV'elock· ~11if? sugges~~ 'in The Dance of L,ife t;.h~t. 
• •' .' o • • •',: . :': I I ,. : I ~-· .... ·-~ ·,'" • • .. : ',' • .': o • ... , . -'f • '" ,._ ',"' •,_.: .. ,~·~..:-~ · ,. ._• • 

·."all nriman. worR,· ' u11~e'i:·· nit:ura).' cof1di.tion~, is a: k.frid ·of .. ·. · · 

.· .. 
... _, 

: .. ~\. .. .. 
· .. 

. • .... .~ . . .. 

o o ' ' o. • • : ' "t ~ • ' • o ..._ I I ' <I ,I ' • ,. • ' ; ' '• •. ' ~ ., , • • t• 

·.· . .. . · .- d~itce.-".;.1~ H·~· -~~· .. r:-efe~·r1ri9. to ·a:, ~Y~~em wi.th.rn· ~n·1~h .Jl)an ~ : .·· ... " · !· 
: ' -· -•• •• • • • • .. • ' .: ~ • • ~ • • • • • f - • • ~ • , ......... : - :,: • .. ·,. • 

.. ... . . . 

· ·. · ... has· some cont.rol · o.ve~·· h-i~ a'c'tion·s and ·whe.~e . th.~r~ :is' ·d ignft~ ... ·.-. · .. ·:' · < • • ·,. 

• 0 • ~ 0 

• I ' • o' 
0 

: • • '_ : ' , '., .' . , 

0 

• • I ' ' 
1 

• • ' • ,· • - ' . ' • • : ',
0 

, ' : r ; ••'- ' •\ , .... ~ 
.... ~nd :¢~s·pect assoc~ate~ w~th ~he act'of labo:r1ng:-· tn ··the· ·;·· ··'· · '- ·.-.::. · 

o ; ' ~'): ', 0 '• ' "'• • ' \ ~·;I f- I :': ; ~ •• o • ,.,•' f ' ' ' • : ' 

· .·' ... · .. : •. · .! • ·•·•.•• • ~ doc::.um~_l)ta~y .PP~J;n';' •oay· alu1··~~9'ft ~:~~- c:t'~::.i·p·. ":DeJ?~~~-~iort :s .~i t~":·.' .· . ·· ... : .. 

: \'Li ~esay J.=1'l='e~e·n~s: a· .sc:>cial-r.eal.i.!;>t· porttai t ·. ~-( ~hat happens, .. ·:' :· · ·- · 

·. 

( ... ~ \ 

. _.,· 

··.· 
..... t· .... 

! . 

'' , 

. . . ~! 

0 

'•; , . ,',, 

0 

• :'' , '. ' ' , ,': '• .. , ' 

0 

o • o 
0 

•, ' , 1 • • 
0 

\ • , 

0

, 

0 

0 "o ·, , • • .., to 

t;o ni~p and society when·· the·:working .cond.i t.ions .ake r{ot' n·at·ural. 
' • "" • ' • ~· '; o ' • • : •' I • ' o ' \ • ' I 

and ·harmonious,· but harsh and dehum~niz-ing. _ The. result . 
: o', I ',. ' : , • o' , • 

0 

, 

0 

f 

0

~ .. • :.. 

0 

: 0 r o ~ •: 

0 

• 

10 

o 
0 

• •: 

0 

: 

0 

• 
0 

• I , ! " ,. ' ', 
0 

' • 

. .'' i's ·nerce .~nvect';·ive, den9~nc.'ing .a. deper~o.na;li zed.; ·mechani:ca~. 

.·• 

., t , I' ' ,. 

0 

· ... : •
1 

;' ,., • • ' • , 0 • I ' -. 
0 

• • • ~' o • " ' ~ 

sy~_tem wh'ich, e.xp.l.o~t~ -men' and their 'labor,. 
I . . (, .. . 

.· ~ ' Th_e poem beg. ins w.it}1 ·the .. Jmage .qf a·· · harsh,. scl;-eami'rrg . . . . 
.0 . ~· 

·industria~ :hel'l where •:Me.n .d~ .a: ··~ance ·in· t-ime. to' th~:. ~achin:es~·;· .'; 
•• \ ... . • l • .. • - • • • .. 

· tC~~ 1·20,) •. This v.e_ry ne9~t.1~~: l~a~; .. :~~t~ps the._dance.oi 
• ' " ·~ 0 0 I 

0 

1' '• • o • • I 

0 

o•, \.~ •o:" 
0 

°1'r ::~:· • • ' ' '., •, • •00, ' • • '. , 
0 

·~ ,; , 0 ; . 

·· . ·any ·suggest?ion:· of g .. r~ce .or intrin~i.c beauty~· On-e· 'focuses . 

·-.: ·. ~ri~te~d ~n ~·.~he· ··c.ac~p,h6~;c< ~h~-t~m~· ··.~·f· ~h~ ·~~~h·i~e~ ,~ · wi'~h·. :·: 
•.. .. . . . 

. .· . 

. . -··. . . 

. . 

'• . ,,. 

. ' .• 

..... . ;. . ~ 

~.- ·~.. - .th~_ir. b'~rsh ciiid. jar-~in9 sounOs •. The· r:egressiori of man· to-

·. '· .. ' . 'j . 
'-. . ... 

·. . .. 
. ~ ., . . . . ~ . .. -
,an:·ol;lject ~as part o.f •a riiovirig, h'urnan .be.l-t;'!. on ~hich the ' . . ( • I ., ··. . 

' . 
" ~ -.wo.rke.rs. ~-11dve into. sqcketsr··eve~~Y".on~ a . bo~·t". (CP, i2_0) 1 

'• •"' ' It ·• I • • • ' • •• ' ~. • ' ' -. ' • • • 

:·:: ... is '.ci .f~r cry f"t·om, :~he· ~uiet/-. na~u~~l ~a·n~scape o'f Li~~-s~y'.s . 
.· 

' · 

. , 1 . . . . ' . ·,. 

.. · ·. ·~ . .... · 
.... ..-\~ ':· . . . 

·. llfta.velock .. E:llis,- The ·riance: of · Li.'fe ·.(New York:-
M,iffrin. --cpnipa'iiy~· 1923) ,. ·p •. ,61. . · : · 

. .. 
Houg.'~tqn 

•·j 

! .. -
' 

... ' . .. '· . . . . .. . 
. \ ...... :. 

~: . .. ···'. 
.• 

•.,o I· ... i . . . ' . ' ; .: . .. 
"' .. - .... • •. 

' . 
·' I' 

... . . ... ' ·' . i ' . . .. ,_ ' 
j:' . • . ,.., 
....... ~,-.. ·: 

·'o .. ·,' , ' 1 • I .. -~ . . 
' ; .... . .. . , .. . - . 

,. ... ... ! ~· ,' '· •. 



... 
. ·. ,.• .. 

-. ·,, 

... ·; 

. '~. . '· -.. . . ..... .~- ···.... . . 
' I~ • . ? ',. 

.. _ .... '. ~ . . . . -.: .. 
:;. 

. ,., 

' 
. . .. .. 

·.• .. . ·, ,· 
. . 
.~ I 

. .... ,_ ..... ·' -·-
~ \ ... •, .. 

.- . . I ; ... .,• 
• • ~. • ~r :. • ' · ·~ . ·'-·' - o ' o '• I 

··.· · .. .' . .... 
·' . .. •. .. . 

•'· 

••• ' . • •• • 1 ... ,. ' • 

I oO, o ' ' . .· .. , ,_· ... 
• .._ • o I 

. . . ' .. ·: ..... . ~ •. 
.. ' . ....... 

" ' , .. I, .. • • ,•, '•. • '• , , '• ' l 4. 4. 
' •• 'I' , ' ' ' _ . •i. • • • - ••. • , .... · • ••• - ... 

' •" I \o • I rl _,.,. : ; ;,_' : f .:" ~ I • .: I ' ',• • :'., -. o ' : ',. ' i,. • o • " : I - ' :. -"'~•'•. •' ~ • ,-, I - ' o, • , I 

. ·'ear:tiet;' ':lyi'ics .. o' ~··Now th:e m'usic"·to· whf<;:h:':the' sp·e-ak:er mo:~~es, 
• • • : • I ••• • • I . : • • -·..:... ... ' •• :-. :· · . '·:· •••• ~ •• • • • ~ - ..... • '• 

•• 1 \ 
' •' 

... ·. . ' .... · .. : · .. 
.- . ., ... -·· ... . 

. ' .. · .. · 
- ... is··. tha·t. of·' the' shd.ll i .scr~aJri'ing · ,fact;;,~y whis't·1.e~ ~nnO!J~~.ing 

•• . \' •• _.,- ~.~-. ~-. ,. :: ' ... i' ·,. · ... :~ -' -... ~-~. - .: .. ·., .• :.· · _ • .. .• _, ·.,.; . : 

" ··: ' -'·'':. : ... "t.iie· ~rrgry.·da~n ... of:. 'ano.~her. work- day ·ana th'en, o!'ce_. i.n'side •., :-

.... -·_-. . ·:. : .. -:· 
" · ..... 

~ ...... ::. . . -~h~· .f-'ac·t~.ry>: the .. : "humming·,_ ·w~~·r.iing · d~u.m" (c'P ; .. 120·; · asJ \~~ ·, · 
. ..... . .,.,.. .. ' :·. . • . . ..· . • .. . ; . • 1' .• • . . ... . .-· 

- ·.' ... 

., . .. -:. . ·: ;" a~·sembly: 1~n~ b;egins·~. M!n''s ow:n. f!atura:l. rh¥thi_(IS are .dfO~~ed.' ,·· .. 
I. _. 1 • ; ro # • • f • ,• ~ " 0 ' ~ 

. , 

' . ... 

. '· .. 
. ·.,.· 

,· 
' . . . . . . ~ . 

-"' · . 

' • 
'· 

-~· · .. 

. ' 

...... 

'. 

.. . :·:-

,. ' ··. 

. . .: 

.. 
·-· 

• . . 
-; .. 

'•. 
. ' 

-·· •. 

~y ·.th_e· no~i;'e __ ofi,· J~_dustry':, :as h~· i .s.' forc.ed. to _.4~n~_e to. 'the 
,•. ' :.. ' ' .: . . 1. . . . ,: • . • • ·:,: - • ' • ' .' .' 

de a f~n i pg · rhy,t~;ns. ~f t)~e · m_ach i n_e_~y ~ , .. : · • ·.·. ::-(. -:: :·.- · ~- '· . ~ - · .. : ..• 

.• . ' ,. 

; .. 

;.'·· 

• •: • .\ ...: ' , J ~ ' ' , ' • '". ' ' ' ' • ~ -.. t • ~~ .' : .. • :... '.," I ., , " - ,. "' ·,.. • ' • i• • "·, • ._ • • 

. _.. .. " ,: . · L:ives.ay a~a·pes ~-th.e ha_£sh' i.ndust.ri.~l' ·ima·g~s· _a~~.t.he· .... ·~ .. ·~ . ... ·. . ' · .:~·· ., 

·~- "· .fac ~ory. to· .~ :Y;r'i¢ty·:~.f.' d~~~-- :rhy_t.hk~ ~· :.co~b.t~ing the 'si~erit, :. · ..... ·... :: -,~ . ... .. ·. 
I . ~ • • • • • • .. '• : •. ~ I .:: • 

-~ .. · ~~e~ky ~~~~-~en_ts·: o\ .t~e: ·'?a;~'tc)m'im~- wi~n .• tl)ose 0~ ~ ~e-~f-~i~.:~·. :i, :-. ... ·_~·~.~:·· .. :· ':- ... : .. :_·.· . . 
'· " . • . . • . • ' • ~ • I •· . • 

Nec:irC?- ~piri-t4_al. · Th.e vaJ;"iatfons -.of' forms within. the, .poem· ·· 
. : .• ' .. ·~ • .::_ ~- r •. · .• . ~ . ,-~ . . .... . ·. • . , ~ .. -_ . .:. . .• : • ·_. ·:~. .•. ..-. 

"go to make ·up_ a .. seque.nce· or what . she· terros. the do~lm\en tary · · ·· · ·!'. . . · .. , 
~ ' '•t,•, ~ • • • I ', fl ' o o . 0 ' " t ' o o • • • "'._. . • • • o' ' _.• • •• 'I . .. .. . ' •, o •, • • 
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; ... 

. · . 
~ • • • t 

• • "i • • . , - . . '· ,.. ' 

... , 
. ' 

· ' 

12L_ivesay 1 "The. DOcumen·t.ary · Poem", p. 269 .• 

1 J '' I ;" • 

I:bld. ,. P~'.' 2_67..; . 
... .. ..... 

.. · . 
. . ' 

- I • .:, • • 

., ' 

. -
' 

.. ' 

,, . .. 

, ~- ' 

.• 

... ~ -

. ·. 
I. 

' .. 
... . : 

... ' .T"" .. ,· ·~ •' 

I "': 

.1, 

'• 

, . . , , 

.. . : . 
.· .... 

. •' 

. .. ~ . 

., . 

'":'· 

·'·, 

' . 
J,• '·-

.·.II . .. ·. 

~ .. 

" • 



·~ 
·. •. 

·' ... 

-· -'t" •• ,· ·: .• .. _ .... 

. .. . ·-. - .. -· .. --,_: .. -... .. .,. . :. 
:. -. 

., .··'' - ·; ... 
I " 

~ .. . ·: .. ···:. '· ..... 
· ...... :• ,,. ' I' • •of o ~ J. • e 

''•· I 

· .. 

.. .. . . ·~· ... 

·. ·' .. "' .. · ... : ..... "' ' .. 
. . ··; ,; . ' ... . .. . . 

11• ... \ .. 

"' • to •• ·-· , 

.. ..... . .. , . ~ , : r 
·-· ... . 

. . ~ 

.. .. , .... : '... ,_ ... ':..-

... .. . :, ' ... ·f . .• ::· 
. .. ·. · , . 
·· ... ·.; 

. -•' 
: • .,, • I • \ 

... :·;~ ·. .: ·.· .... --~·- ·: ...... -. · ... · :~· :l'l :·.:-. ""':.: .. :: -~ .. "' . ".. .:·~ _t.· • • . • ·._ 
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.. : .• ~ • ,:· :· ~ • . • . • ·:. •. • .... _"!- ~. :' ... J :"' ~~ ; ........ ~ .. 

rh·ythm within .. the.-poe.m}.~ .~· .• ')· 
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.. o'f :~their. bosses •. -:"The:·c"Cea.tfve -.i~ptilse of~ the_. ·da"!:'lc~, ·and·. ·· · · A · ·· 
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~-hus. of. their£ work, is absent·: ·. ·The·y 'q.re: vl.ole._~t.iy' ·abuse·d · · · · · 
.. ; . .. . . . "· .. . .. ; . .· ~- .. . .. . . 

< •. • • .. :,.·.~ ,., • , qy a s~sJ::em _which ' ~~~~~~ .you _spinning I. Two· · s~_eps back _.·_ .. 

·# :(cP~··?:i.2-l;)< :'Th~ .. a.ance ta~es.on .'the cir-cuitous rito.vem~nts ... . --=-- . 
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·~b:~fore~. n·o~ after tfme'•, (C~, 12,3). Th\s ·reali~ation W-eighs 

'he'~v-ily upon tile ·wot:kers as. they··~ bear ·.the: b~·rden- ·hom~ t~· .. . ' . ... . . ...... 

(CP,- '1~3-~ •.. ~t: night, .as they. sleep,, the "hammering" ·· 
-~.- -:- . • ' 

' I 
\ . 'I .. j • 

,. 

....... . ... 'o:• . . · ... · .'- -:. ' ; . ... . ··' . ' 
\ " I • .-

,. 
- ... ' . 
'l . '· . 

.. - ,· ~ 

.. . ·. . .. 
. ··'· . \ ;. 

. ' 
. .- ' ·' . 

• • 'I•. 

·, 

·. 

-· • •• 0 .. " . 

.. ' 

.. 

.. .. 
' . 

,' 

' I : 

t I , .. "' -._, 

·, 

. '· 
.· 

' ' 

~ ..... · .~ . . . 
·----. 

.. 

,. 

. . . . . 

... . .. 

. -



" . . -

· .. 

· ..... ·.:. 

. . 

' 

•' 

·. .. 

'• 

.. 

1 •• -.. . ~r·" 

... 
... 

.· 

-'• 

,·. 
' . ·. . .. ... 

··'· 

. ' 

. ' . 

'. 

:"· 

·. 

. , .. 
I' • .~. . . . . . .. 

'. 

. . ·,:. 

. " ...... 

'• '. 

:l 
.. . 

. -" ,· ... 

. . " ' 
• • •• '... f ' 

-- .. . '• 
.... ' 

I . .. ... 

. ,• ' . 
-: · ... · 
~ ~ .. : , \~- .. .. • ' 
~ \ \ .. : · . 
• , ·. 1 ••• 1., 

11 
• • : I ••. • .. 

o o o I . . / ::· ~ : .. _ · . . .. -•. 

)' '• · .· . . .... ··:- .··.· · 50 ', 
•• •· , ' ' . • • I : • • , ' ' :· • • . • ... : ••. • • • ~ --. • • ·, • .. ' 't ', : , ,. ' • ~ ~ • 

. : 

·, . 

' 

' · 

:... .. 

:- , cQntiriues ,- b~t ?a~ it_ is· n~·t_·. ste~·.t. J::?u~_ -the_i~ ~~di_es ~h·i,c~-./ · .. .. , . :" _;:. 

·:.a~~ ·-b~i~?:· _f~_~h{of1e_dj ·~w~d-~~- · ~Jf~~':-~ ~ ~:t;;r __ ·:h~~~-~-;. ~ ~~·-:· }·i~ )·;.: .··_ .' ·.<: .: . . :; ··:::.· _, 

TheY-.' .b-ecome' the-..~s-ac.r:a~eht in. a~ gdevirig ,· b'itter, dan,ce •· . . ; , :.· .· . . .. . . . 
• I o ' i • ' ~ "o : , l' • • • • '"' 

. -. 
. ·- . . !Iowe·~~~ ,· \hJre·. ·f.s · ·af'fi.rin~~~6.~ \hr6ogti' the· act- 6l,. . . -

. ' ". 
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· . Day .. and ni.g·ht 

Night ·and · day 
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·.:t.t~e silence dr.iv~n.in" (CP;·. 12S),: Dorea, ·lik.~ th~·pc?et·wh9 · 

possesses ·"a :'third ; · ear" ( IA, 13 )t 'is able ev~n :in ·-~~a.th · 

. ·:, . tb, Move in qnlson.'wi;~ the ~hl;~h~s. o~ th.;, .nat~r.a~ ;.,.;~!d, . • • ' 

Ttt.us what:~ .begins as a sang of ·d~~th ~·.s qu~:ckJ._y transformed 
.:. .. . ' 

int~··a :jubil·a~t ·dance. of ,.,life,'· · , . .... . 
., ., 

. , . 
.. · Representative 

: ,! • I I ·. 
as w~ll: as of th'e life 

. . 

of the revol.utiqn-ar~ feryo~ i~·.sP.ai:il, · .. '" 

of the senses, Lo-rca ·becomes -'~n 1mage 
' . l ... 

of ".lighf" 
' ( . ,·. 

darkness,. the; ~oet )oins 'Lorca .. in · his ·descent · · ·dow~ ·from 
- .' • •• .. • • - : ... • 1 - .... • - • .._ • • ... . , • ·~-- • , • :. ~ .. , ... 

·the ·heaven 1 Iri~o ~a.rth's mould; do~n·~ (CJ,>-, · 1.~:5·.). ~ Ho~ever, 
' ' • • ; •' • • "' • • o ' '\ ., ~ • ' • • ' • • o •• ' ' • • ' ', I .. •' -:-- ·~ ' ·, ' ' • o 

even in · tha't'. fina'} and silent ·wor-ld· of death, the ~spirit . . . . . . . . . •' . . . 
. ot -~he.:r~~olu:tion~r:y~stiL~ ~-sh~n.~~· :_ ~--"~hil.~- -~o·u~ _.:..~·/ ·~ou · .· 

• • • • • • • ' , 1 • '• . • I • •. • , , ' ' , ' '
1 

,. , • "'. 1 ·., a • • ~ 

hol.d t'he .llg.ht / .· Unb.roken" ·. ( .CP·, i:i s·-) .~ : H~. tie comes·, 1:· ike . .. . . -· . ' .. .. 
. , ~ ' , • . . .. t; . • r . . : • . . ' , · : ··~ . . .. ~. '. • • . :• . . ! 

th!'! : danceJ; ,. ;sYTI\.bOli!=:·.of the : c_rea_t.iv·e 'fcu::-~e :~r · cosmic .. :·e'nergy·. : . · · 
0 ' Oo • ·, 0 0 . ' 0 J 0 0 : •, •; 0 ~ , • o; 0 0 0 : 0 0 • ' . 0 0 o : A 0 : ' 0 ' 

. 'of· tne· unive'rse: -·.With' his l ' i'gt)t,: .. h'~ ·illuminates and shows< 
' . . . . .. : . . : . . ' .. 

. . · . . .. 
: the p~e~ ·~he: w~Y.o:' · . . .. . . •. .. . · · · ... 

.... • 1 • • • • ' . • 

. . I 

. \ 

.·. 
. ' 

•• ,' .r) 

' . . . 

· . 

.· 
~ . ·. .. .. 

'' ... , ... 
.. 

. •' . · . . .......... . . 

. ,··oJo 

. .· 
• . 

'.· .. ·. 

·, 

,• 

·1 -' , . . . 
~: .. 

·: ... 

·-
, .. 
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;;. : ·.· . . cta'ri~~ ,'beco~es. ·a .. central. motif in .l.inki~g -~he poet .. with _the ... ·· .'. 

~~~ ~·.::· •. "' . -:· -··,~ . .•. . - - .;•.' -~;·_ .... · •. : .. : .• - ~ . · .· - ~. -., ~ · . · !>;_._,:. ·.;· . _., ... . .. ·:. 
worl:d. ··Th~s ·.in •t'c>.rca·~ the ·· tr~e provid~s ·another connection· 

. • • • •: ' • • • . ... ·.,.. • • • .. J ~ • ....... \ ' .. '• • r • ... • • , ~ • 

. be-tween :·Gopc~ a~p LI.V;~!1ay, p.o~·t. a.!'d ·~ance~~ - . ··. 

. " . . .. 
The ·~a~~~s• . wi't~_:the=.~r b_il-lowy ~~dulating ~oti:on~ 
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, . . _The. waves- .be low ·· · ·· . . 

· ·.. • Wou'l.cf. be' tl}e' organ. stbp~ · · 
· · - For .qreath. ·to 15low.... (C~; .12~·) 
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1
;,e:,: .. . 

' .. 
.. ;· . 

.......... 

.. ... .. . ... '\ ~ .. - ... 

' :· 

.·. -
... ~·nd ~make,·t:he' fli~h~··/ ·unahak~n· 'CP, 126) •. ·. · ·· · ·' .. · 

. · 
•••• •l, •• ' 

. • & • 

·, 

·' 

: 

... 

.. 
. . .... 

' . . . · ... , .... 

'' \, 
. ' 

·. 

' .. 

. . ... . 
,· 

. .. 
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. ·. poet~~f.use·of: internal, ·as well ~s.-~nd-~·hyroe, an.d 'thf!! tJSe~ , 
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·a·re combined' 'with'•lo.nge't;'. 1 ines -to,''i:nc:~eas'e or s,Iow .. t..he te!Jipo,.. · 
• • .. tt ~ o , I ' o • 

·· ·:, '~· ·All-iter~tion- and ·a~sorianc:e · -a,re, u,sed- eff~cti:v~.ly to. captur·e· 
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·- · ·~he· s.t.rongly. ~ei t emo.ti<:>ns. of the speq}ter:. : 
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And' s)<ippl,ng rcpe•s .6ri:ght blink. · 
'Lash'ing the'.lighti (CP,·t26)_ · .. ~ 
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the :$t.anza. · ·. - · .. _, ."!. ~ f • ' -
' .. : ' .... 

. .... . ' . . 
~vci'ki~q .image-s' of .. &pr·ing/~t.h~ ·Po~t r.eaffirms'tier 
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:r)oet . arC t.he':·~orl~ (·a·nd t~he'-'.imprlnt. whitb: tne .. 'f.Qrc.e .6f h'is· . . . , .. .. . ' 
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~ -r-ange:: (CP_,, 127)~ The dancer ha_s fi.~a~ly. ;~come;C?ne.with 
.•. 

the. ·-d~n~e·:. · "You. ~a nee·,. Exp~pde ./ un~hallen·geq l:h~g~gh the 

daa·~.. <~P.; ii1): ·- . w~~th .a ~~dd~~ :~ui~t ~f .moveme'n-t-, t:.he dead. 
' .- ~ -~ • • I 'lo ;. · ' o , . •,, • •- , · • 

· · · ·· p9et·;. L-ore a~ transc~nds- trye · reaims/ o.f death •. Th ro.!J9h the 
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.rhythms and the·. poet's. word ahoice·,· pa'rti'cul~r).y. ·her -emphasis 
\ . . ~ . . . . . . . . 

· on "feet" and mo'vem~nt. · It i's·.an ~~r~tic, ecstatic dance ... ,· ' · .. , .· ... . . . 

., .... -:. 
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iink~d'to th_e motif' Of "dre.ams')~ (cp~·:J28) ~: reve-aiing··. thJ .: . ,, . -r·.. ... ~,·.... ~·· . ~ -... -.. ~. 
·vis ion rather;~ha·n tpe- reali ty·of. the ;spe~ke'r' s · ~xper.iemce·. · · ~>·· · · .. 
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· T~e· poem. b~~oll!.es ~ celebrat;i~n:'ot ~p7i~g -~nd'; i'mp~te~ -~~/:· . · · ·· · · . 
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. • l ~h·y_t.hm;; of~ he~~--- -~~f~~wi'n.~ .'poet_ty: .. dem<?hstrated_ -~h_e ,stul t_ify ing .. 

. • ·· eff'ect:s_-Qf.-·~~~it~li~lt!~b~: s~ciet}':': In . the 195Q:'.s;._the_con.tro.lled:_. 

: : r.:~i~~m·s··~f: -h~~-·P~.e-~ry ·~~~m~:~~t~~~~ ·the: ~ffe-~t~· . ~h~~h ·soc.tal .. · · .·:. 
• r ' - . . . . . ·•. , ·: . • . : , 

0 ' \ o I 0 • ' ' I • ,"' ' " , ' : I ' ' , '. I ' ' 

c~nventio.n~ :ari'd; ro'les · had pn, the speaker. . . ··. · ' . · · . 
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. .. 

... 
--. 

. ' 
, · I' 

. . .... 
.·· .. 

: 

:. 

... · ... 

.. 

. . ' 

\. . 
.. ':~ • I ' 

1 .t r·n. rJ?~9.~ One" ·.the. move!rien~s. ()f. the d~nce.aJ;e .. implie.q 
. • • .. .. • :· ...... , .. ,' • •• .' •• .. .. , :.: r • • . . • • ••. , , •. • • • 

. . , .• 1 .• by.t~~ .. ~~an~-~~~·o·n·o~ . ·.the··female:~e.rso~a <r.om ~he ~·r:~id .. 0 . . ' . •.. 

. . . . · . . : ~e ~.t~ i~F~onSf't ~~r: f ~ th<ir • s ~house . to whOt ~h;, be 11~;~ •• 
. , :_ . . '.·; wil~ ~~- ·t~·e 1mor~.- Qpen .s.paces. of •so~e o·t~er['\~.o~e" · ~h.i_ch 

.. ~ .·.>. '·•la~:~f~ith~~ .. on·· (~·P,.-l59). · The ·opp~e·s~ive. n·~t~,re. :~f ~e~ .. -. ··.: · · 
0 :. :. ···.- ........ : - . • ., ... • • 

0 • • .r ,'' • • ' • "· • • • 

. · . . ·· childnoo'd home· iS S~Jgge~ted'by t'he mui.tiple im;~ge~ :of. e~·t'ra_proent_. 
• ' •• : • • • • ~ . • •• , , . ~ r • • :· . • . •• . : . • . . • • • ' ~ ~ : • ,, • . • 

: . si.Jch as ·.;manac'ledoi· and ."bondag~·· (CP~. l58') .: ?;he' .~old. wi~try : . 
'. . . .· :.. . . . . . . . . . . . : :· '-; .. -~ . . : •' .. : - . .' . . . ' 

: ·-.· .... ··· · ·Iandscape~·of ·ice and :s·now· -~iymboli2:e~ her. feelings .of,' · . 
o ,·; • • • ' : • • • • I', o .' :'' •' • • : ' . ~-: r~•,' .:• -~' :I • : r ' • ; • ; • , _. ' t • ' : o 

.·:;;. · . ~mpr.ison.ment.-. ·c~j.l,~hood~.- wb-ich·: ideally- should _b~·· a ··time· ... . · · 
'~: ,. • : • •' ' •" • • t •• • •. • ',' ~t • ' •, • , • I ' ~ 0 

of' .gaiety and·.f~ee(iom, ·rs.for.·h~r ~~n·orde~l to!be endured"' . . ~ 

.·. ·<c-~ ·;_· .. _isa)·~· · -.· _:: . - · .. ·, :·, . .-:·-::.. · :. I· • · · •· . : I . : · ·.:.' 

, • 0 • ' • I • ', I o , 0 ,:' ;,,I 0 

, , , .,I "' • • ". • 
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• ', .J, f • ' \ , 

• . ' • I . , • ,. . . ....... .. ,· · · -·I-n Sect1on_.Qne ·of ·.t'he poem·, the .th.tra person· speaker -

-:~ut·s, s6~e -.~.i ·~·~~~~~ b~~~~e·~:. t·h~ . ~e-a:d.er .and ·t~·~:: p~~sona.~ .··- . . 
, ... ' ... . 

I ' • o •\ o o 

· ~e~~ .t~e -reader 'i,s .. presented ~ith the poet'.s view cit he·_r 

' .~h{ldhood·'. iri :~et~osp~c~.' ·.The .'st~ong. ·patte~n- q.f ~ f". ~ou~d·s 
:- •• • - • • ' • .......,_ • . • : • • • • 0 • • ; '. • . .. • • • • • • : • • • 

. thr~ugho.u~ the' sec~ ion ·creates·- an ac:jg~essi've· '.discordance.· 
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Tl}e 'assonantal rhymes· .and va1;-yir:tg .line .lengths .. accelerc3:te · ·. 
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• th~· pade 10f the _poem_· fronj .tft~. ·impat-ient a~d · .re·s·tl~ss · ~ti'r·.r~ng 

itt' -~e~~i~.n .-~~e . ~!~\h'e _.:q~ick- m~~emen~~ -~f :.the. b~.rd·~· ~rea~-~ng · 
1 

, ', • ~ 1 • ' . • : • ' • ." ' ' .. • ,' • .. ' ' • .: 
11 

• 

• • I \ • ! .. . • • .. ' . . 
free; ~n Se<?tiori Two.· In· Sectipn_ on.e there· is no s.ense .. of- · ;.. .. 

t I o \: a. ' ' • ' • • 1 t : o " ' ' I • , • • o o ' ' • ~ ' ' o • ' ' . ·,~: • o 

-h~rmony· be~ween ' the spe.aker. and. the n~tu·ral worlq ·.as -~here· . :• · 
• .. • • ' ' '· ., • . .. ' ' .. • • • • I' 

'wa~:. in · h'er· .ea~iies.t .lyr.i~s •. ·.ie.~ sh~ s~ill~: hopes'· to conn~:Ct .... · . . · . 
o • • I o I • o o , · • : • '• o' t ', o o ',. ~ ' • • • o ;' ·~ ' • • ~ "' • I ~ • : 

·wit.h-·the green world. outside. ·E:nc.losed by the whiteness· ·· 
•' ' I o ' '• • t • • ' • ~ • ' ~ • : . o • • • • I . ,·. • : ' • " : , .,. ' • ,·, 

. , of th'e· ~inter . ~~~~~cape"- : tl)~. d~1,1cer· .9~nnot moye ," ·for. she 

'·· 
. .. . l 

' ;. ' ... 
.. - .. 

. •. 

l• j . 

•. 

4 • • :~-•• ._"! • .. •• · • • • : f : • I . • .. ... .. . '-. • . • • . . .... . _· ,: I . ..... 
. .. is.bound by. -"hard ·chalns". -Her ·finqers are· "stiff .with· .. . . . . .. , ' .. ~ ' . . . .. , . . . ' . 

. ; . : ' ' j .. I ••. . • 

Pain~ tCP.,:lSS) • . · •·. , . -' ·: .. · · 
'. 

' • • -, • 4• • o ...,·--: t • '. • ; • "",. : • ,t '... ~ ' ' • • .• I ~ • I 

The rest-r i_pt-ion~'( of 'he.r. father's house are emphasi~ed 

I', 

:'· •• ... ~ - .,, • • • 9 ·: • • • • • • - • • • • - · • 

by. ~~now·~· cc:P, ~l$8J ;·.an, image- qf cbnf~'neme-nt,.' cis wel·l.as· · .... : · ···, · 
.:.. .. · \., ~ .· \ -.. ·... - · , ......... . . · .. ' ,' . ' .. 

I ' 

' 

transformation.:·.; · Repr~s·e·n~ing 'the' ri'g{<:J ~tru~·tur¢ of · the · 
• •' ' .. • o "o • I o •' . ' 
speak~;,s· cp·(iahooa,. the .. ice ~nd sn~w prevent . the un.-in.hibit.ed . 
.. . . . . ' . .. •··· ..... .. .· ... : . . . 

;-·hythms, ~f ·a· shy, ;y·et :untamed· da~~~-~·. · ~hough: 9.ivinc; ~he · ·: 
·"'I .. . . . . . . . ' .• :. ·.. • ' • ,' • • . • . .; .. .. 

iil usion. · of lightness. Sind frag ill ty ,, . the snow-, 1.~ ~ neavy a·r\d ' . 
" ' '• • • • : o I • o • • ." ' I • • ' • ' ' ' : f .. " ' • ", 

· · · ·ponderous·. · lt 'has the· a.bil ~ t-y to· -conceal and eye'n·· t!ransform-' 
o ' I .. o " ; ' 

' : 
·phy~~~~l - ~pp~~rarH~.~s,.- to · -·~a}te- ladies ·~~t of:-_1:rees / ·T~os'e . · ... .. 

.. I \ • 
.,_ • o .: ,. I ' • \ • ~ o & "o 

... 

.. 
· .. ·•.bare afld · gangl.ing boy·s·" ('CP 1 158) •• Evoking awkward' and· ' · 

• • • ''17• I II ' • o •I o •• ~ • .; o ..... , " \ - _. o • I • ' ~ I t. •, • • •, ~ 

.cufub~rion\e. imag·es·, th~ 'first ··stan.za of .~he poem ,anti~ip~tes. · . . 
I •• • • • I ' • _·. I • • • • •• f • - : ;:, ".: • • I ,: 

th'e mote ~e~p.!'~d~ t.: !:'mi .sb~got ten"~ .( c~, 2'6s~l dane~-.;· in· ~-J!i{ll~d 
" I ' • • 

'. ·. · of .. M~" •. Mo~·in~ discon~ert~~ngly t·h~·ough these· ch ilcfhood :. 
. . . . ' . - . .. ( . ... ' . . . : \ . . .. ... . : 

•, 

.· 

. ' I 

I ,I 

f ..... . .. 

·. , .. 

., 

roem_or~e~·, .the ,'spe.ake'r u'ne~~.th~· d~e.piy" buried . feeling~ o'f 
• - • I t -:. 1 ' 

'·\;.., .... ~- . . - ~· 

\- . _· 
. · .. . . ~ . \ ' . . 

aliena.tidn and .isolation~ ·i' ·· 
' rJ I .• " • : "" • •. I • :. -" - ;. 't 

' .. · The da~:ceTimct·ge ·c;oii~_inlJe.s in·. the:· poet'• a· :d~r_e~t. ~-eferenc~·-

... 
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• ~ • • I ' 

.. . . 

·.· ' . . . ' · · .. . ' '. ' ., , . 

. to t~e Cinderella fair~tale; G~ke. the·,sfory t~ p~iTs~-~: ... 
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,· 

. ' .. ,,· .. 
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tJle· f"e'~·aie persona ·i·s. cor}fi~eci ~t>y._ ttie pattern-"· ·<¢P, .-158l-: · ' · .... 
;.· '\, . ' '• ' • .. . ' .. .. ·. 
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'• . ·, ~f-:h_e·r li_fe.·.; The, s-helt~r~d- and · p-(~.vil~ged,:natur~ ' of h!!~ ·. · 
• I • .,. '" ..,. ~ ' ' I ' • ' • • • 

- .· •·. . cbil.cfhood_ is impi i~d aga'i~ -.thro~gh ini~ge's . o( ~ontainment": 
• • • • " , • •• ... • .. • ! • • • • • • ' •• \ .. : ' •. • • ,. ' • 

.. -- "col:d··!? 'glass :p~la·~~s· with': th~·i·r' suggestion -of .fp:ig:i'_l i:ty ·' :· 
• : .:· •. I • .. ~ • .. ....... . :.. . .' ~ •• : . ... .. "! - . f .. • ' • ': ·: • I • • • ' 

. - . - . a'}d - .~ake.:.b~I,i~:v.e; and ·!".cor.i"-idor~j• · and·. "fortr-es~es• (~,: 
~ . ... • • t-~~. ·.. . . . '· , . . . - . ·I .. - .' 

·. ~- ·1'58) ·which ,enql'o~e, ·as weli 'as' pro-tec.t· 'the ~peaker . . wi t.h 
o o ,' ~. •I I... • \ , ' ' • • - ' , , • '" t I • • • ' 1 • • 

· the i:r emph~s i~ qtt : itnpen~trabi!.i ~Y and. isOlation:- The il;tl_age 
. . ~ .. ."'"' ' ' .. . ( . . . . . . . .. . - ... ·. . ' . .. ' . .. . .. . . . 

.. "'of "gia:~s·"· .. and "crsrstat" ('CP.,··isa). signifies th'e·po·ssible' 
• ·, ',. ' :, • I ·, • . : _ • '• " • . - . " ; ' • :.-. :· . • • •' 
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.. · \. -.tra~s·~.ti~_n··.f_i:'OIJI one sta~e . of 'exls'ten~e to :another, as in •.;. 
" . .~ ' • ., I •• I ,, •• ~ 'I ... • • p , • • • ~ • • ; • ., • • • ' • 

' .. . .. · . . . ):' 
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'··. \ 
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.. · : ., . -~ : ... ;: •' 

' '· . . . 
. .~ : . . . : ~ .. 

.· .... , 

·. ·.· ::~~.e - ~~iry, ~~;le::.~h~n · .. ~~nd~j~~~a· ·~s. ~~.r;:·ned ~nt_o. a- bea~ti_fu~ 

p_r£n<;~s~' W~ ~'on~e·s at ·n.i~h-t ,;,ith ·h~r:han0S01110 p.j:i~ce, ' 

.. : ""1'ha.t· s-lipper ·ma~e '.of' gl~ss ... (CP;· 158) becomes embl.~matic; 

. . 
J - • .. • , · ~.-.- .... . 

·of t'he ~plft bet.\rieEfn re:al.it::y ,and m~gic·~· ·sta-sis and. tha · dance. 

::Th~ · ~r.~~~.len-~·.·J.uie' .~f ·~.:hard·. :c•. ·s~~nd a.nd : thJ occasional 

., .. . . {o~~e~.- i.'ine. !?~cJ.~.est- the - prih~ess~s _a~~~~pt \~ .. ~re:~k- ~r.ee ·. 

. ' 

I . ~ .. , . • .. • . 

. fr~· the· ~ig1d _: p~tt~r,n_ o~ h.er !· i~·e ~htough .. th~: ~elf:-;-ex~~~~sian·. -. . 
• •• J 
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·'· 

. ' , . . .. . . , " . 
of the dance~ ·with the help of a 'fairy' _god-mother who grant;s . 

~ . .. - . . . . .· . •, .. .. . .. . .. 
, , her thr~e .'wislies'. .• fi~r·e, the- ~onn.ec't.fon between t 'he· f~male .. 

, •- • • •, I • 
.( I ' . 

. ·. ' speaker' in _the e.oem and th~ ·s'tory. bci.ok .. . ; . 

'. 

. . 
. . ) 

dane~~ ~-?d~: -(. ·, 
. .. \ " .. ·,1 '\ • . , · 
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·, 
·o might.~her~:aiways ~i- .. 
Thos~ ~ishes three 
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That .da2zl ing eV'~n~~~ent dre's~ 
Those· pearls', those· tears . 
That . sl-ipper·J'Q~de ol ·g!a_s..s· --:- . 

·- s'ut· not for me~ 
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Prt \hi~ point;. i~· 'the·· ,lyric-,·:. on~. de te9'ts: th'~ 

I • , , ._, I o 

a~ i~n=a t ion. . ... .. 
of ~he .speake~ · a~· 'the poet slips·-~ ~lmo~t · 'im~erceptibly·, .. . 

.. 

.. 
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.. 

I J • .. 
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.. 
• • •• • " 4 t • • • .. • - . .. • ~ : • • • ; ; ~ • ' ' • • • • ' • .~ '.·· . • ... ' . ~. ,. .. • ' -~ 

· -in to toe· us.e: of_ th~ .fi·rst. persoiJ .'b'ut . quickly' ba.ck·. t;~ third . . . . . 

.:· .. . · ··- . ' 
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. ~ 
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.. 

·. 

. .,, . •. 

~901~ .. :Ti.~; 1;~.~: beC~m~~ m~r~ P~i~~u~~~. ~~~~~nli·~)nd ~r·i.~~~~ . . . 

'as the speaker- real_izes trrat she .must · rem~in Eprever ·.outside. . · · 
; I "' , . \ ' 

•the stat>il'i,t:Y ard predictaoilit'y:of an ordered,· pa_tter~ed .' ' ' · . : " . 
~ - , . .. " .. 

life~ 'Tnere:._:is s6rr~~- anp ~oignancy in the·_- k~o~ieag~. which . ;. . . 
f , 

0 
f • ' •' ' I , 

1
, 

this ·reall.zatio~-br~n<gs. '!'he iepetit.ion of t:~e· _p.hras·e:_ "But. ~ 
I •' 

1
, • 0 I • .. .., ' . o t • 1 , j • •• 0

• 1 • 
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. . ,· ., . 
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' . .. ,/ , 

. _., not -tor. me~ (cP, ·1·58) ·ad'ds e~pbasis to. the :s~~~Re·r;·s ~~ci;3lo:n · ·: . l · ' . 
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~ .. 

-.. 

. ·.• 

,. ·' . 

• • • - ~ • • · .: • • • 0 • .:.. •• • •• \ 

to 'follow 'her own imp.~lse.s·; rathe.r ·than those dict·ated to· 
" "' I ' ' •r ' - ' "' •., 

. ·her· .by ·soc.iety ~r .. thr6ugh -ii.tera.ture. · 
' · . • • ~ ': , .,. , ' . • , "',"" ,. ,. .· ••. I • 

· . I st'trred by' the ~-winte~ .wisdom of ·the ~ind"· (C·:e,·. 
: : • 1 • • ' •: ,._ ,' ' ·~, .... • •' I "' '-~ • I ' : • ~ :' ; .-.- ' , · ; • 

159 )·,·'with' its elem.ents ·of t~.ansience and elusiveness,· the :. .. \ :. . 

.· 

' . 
speaker tu.rns' tQ the harmon~~·us ·:.rhyth·!f\s .of · .the· w-i-nq·. :··No 

lon~~t feeling en.t..rapped py -,~he rlaturai \~~r~~, .she. ~ec·~~e~ . : ·· 
• I ~ <0 o. • ' ' • o I • 

. • . 
~ 

.. 

·~·. : . 

.. : · .. ., 

att~l)ed to na.~~re._ . Once _aga.in she is ab~e: to· i.nterpt'et :· · ~ ­

"The ic.~ that ·bouns3- her coul_d . 
l • 

- I I 

the message or the -~ind: 
..... 

• • ,·1 .. 
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not ,be her home· /N~-tive thls-lan·d, ·t?ut' not } The. b~-u-nda.r;y ~ l ' ... • • 

' I • - • ; 

I ." ., • 1 • ·' •, 
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of her l'lqme" (GP, 15'9) •. ·E.ven though .she was bprn -in :this · . .· .. 
· .... _' .. pa.rticul.ar space, sh~ will-,.not:: be·~ bound ·by the· ·P.hysi-ca'l.'~ 

;. 'J" 

_( 

cir<:~in·sta'n('!e of het bir.th,. 
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., ... 

A.t thts -point;._,. ·tte~ s~nse of • 

·o.ne.ne-ss. "\lith nature expands he.r horiz~:ms . and .make-s .·"No. 'one . 

··. home 'het:s, ~but 
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' I ' I," 

· · .'spring_ 

....... :·· 

.. . 
in:seciioh,Two, ~~e ,landsc~pJ_~s-ir~~sf~rme~ a~ '·: 

com~s "sucki_ng at··~~e. sn~w'!. (.8?_, .. ·159.>>" Th~. J.TI~l:~·:~g . ~ • 

•. 

of ttie i~~-- and· sno"'! --~epres.enfs· .the soft;~ning _of· t.he ~p·e.alter.··~ .. ·· 
:, • • •'" "' • ', • t · I I ' .. • I o • • 0 • • 

'~tance.. ~hf·f .. tin~ 0)~ce mor_e t~: thir~. ·per~o~,:· the_ poet describes . 
.. . 

'the. tran~~-tion which the speaker .'becjins .·to make. ·.As a t:ime- .. 
t • ' • '" • • ' • ' I 

'• , ... . 
-,., . 

of r~-b~r-~h ··and ~egeriera~Lon.~ ···the. spr~ng· her~ids ... th'e thawtng . 

: . ' 

•. 

.::: 

,.· 

.. 
~ ' 

. ' 

...... . ' 

' . . . . . . 
·; 

. . 

... . 

·. . .. 
... 

.. ' .. 

'. i 

... 

. , ,. ' I ' . .· 

• . • . ,. .. , . • .' .'I · •.•. 

' ·l . 
As "iciqles ·.· "of the earth, and . .-breaks. th~-- pattern.cof .wi.nter •. 

• • -· ' • •• • • p • • • 

. ~ •. · d'r~pp~p~ aftd ~~ivulets. _began, to· ru~-.. (CP, · 159) ~ - the_·.·: . 
,. ' • ; .,. ' '" ' ' t 1:1, , • • .. • I ~ • 

. . .. 
. . ,te_fllpo· of· fhe ·poem p~_i::ks .up •speed •. The teota t i ve · rh¥thms , . . 

.. . . ') .. ,. . ... .., ·. . " .... , .... . . -~ - .. .. . ... . ' . ' 

·o(the <fance bec.ome more prcm<!l1Jnc.e.d •. ,With.a ru~hing of. 
' • I " • t I> 

........ . - ' .. . . .· .. ~ ·. . 

. sou~d ~nd' moveni~nt ,. •_wa ter be.gan_' t~· _make·. its ~orne : I To . s,ig~ .. 

·and sin·g, .to ~~-a:ck-·a·nd -~-~ing :1 .I .ts' ~o-·hun.n iri :the ·dod·~;grourid• 
: . ; : ·' . . . .. ' . ' : . . . . . .: . \ . •. . . ~: . . ·. . 

(CP ,. ·-1'59). :The free, smpo_th .·rhythms of the paem ail:"~ _created 

by,_ th~ cae,sura· and i·n_t~rnal rhyme pat_tern. r Thr?ugh t~e _· 

· ·. sus'tained us~ .of ma·;~ulfne rh}rmes a'n~· ge'neralry io~ger· l.ines·,. 
o I ' I • :. f • • ~ ~· ; • • \ ' • , ;' • -:· ' ! ' ; \ i '" o • 

the . rhyth{lls of the· poem be·come. more forceful .a-nd vigorous •. -

. . . . 

.. . .. . .. ~ . ~ ~ . 
: . ~ . ; . ' 

. .. 

., 

-· ' . . . 

.-' 

~n thE{ transit~n-·_fr~~ the :s"i.I!'pli~i.ty of childhood 
-.· 4.-

to· t'he awarene-ss which •a9ul thood brings, .the s.peake~ a-ck'nowledges 
. .: . . .. . ... .... ~ : .. · . . . 1 J •• 

that ,- the.ie i-s an irretrievabi;·e" loss •. ':From th~ wintry 'iand.scaP.e .· 
•' • '"' ' - ' ._ ' ~ o : • o '"' o ~ : ··.• ' ., , . : I I 

· o'f :white-ness and· co-ld t'o ·tha \:··of· "sp-.:-,~ng -~i tn. its: • ig~orr(:i.~ious ·_ .. 
. ,/ -· . . . . . :" .· . ·. . 

patte~", there is ~a:ll sparkl-e c;JOne" ~CP, 15~~). I The res'~lt _ 
• • ••• 4 • • • .. - .. ,. . .. . 

.~o.i: th~ ~pea~er is the" loss ··of ,t~_at. illusory.· \t{Ot',ld of mag i.e 
• I \ • • ; • •' f • • • ' ' 4 : o ' , •' , 

.az:t·d. in~oc~nce· . The_ dan~er has whtr;l-ed .from th~ 9_ar?en of . 
' . . . 

.. ~nnoc-~nce in'to · the l_arg_er re~lm of · experien.~e. .No lo·nger . 
' • , o I ' .. f • 

- ~ofifi:ned by; t.he ii~it'at'io~s .of.'spac~~ ·she has hecome ·.one 
• • • ~ • • • t • • ' 

of the ·!'tr-ansients, who knew·; Sofn~ other. home 'lay_:: ear.th:r 
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' ' •' , ,' • ' ~ ' ' • • t' • •, • I o ' o J ~ • ' • • • o ' ' 

.ori'". ·(CP.,'· 159)'. · S.ee.ing th~ .fli.ght ·of_.the ge~~e arid ·heatri'ng, 
-: I ', '• "'• #0 o ' ', '"' : 

0

0 

I ' ' •'. • • , ' • , 

0 ~~ 

. ;The .SkyLs_hal:ioc(in<J.ho~ki~q wo~d". ~CP., lS~l .• s'he.-q~cide!!.· ~ 
"' I ' '•· • :, '· • • ,' • ' ' • • • • ·• • ·., • , • ..... 

.. . 

. , . 

., 

. .. t:o .. foi *0~ . he F. ·.pwtf ·,. s·i.gnpos't.'~ 3. and. ino'l!! according·, to .her. : ' I' :, 

. ·~wn. na.tural··.impul>s~-~~-·/ ~a;i.nq de~1de~r -~~ .l~ave t.hat world: . ·.: ·~· . 
• ~ .. ~ • ~ • • .. • • J ... '- ~ • .• 

\Of froz·en··citesire's· and Wisnes, she 'jqin·s. ih'·thE!.. fliight Of' 
\' . . . . : . 

:·~he blr.ds(: ~- · • · · · :· ·., 
\ 
\ . • ·: • '> • •. 

:_ ... '', .. 

·She. 'fei't hez: feet .uritr·i~eci · · · 
· He,r wintry th'ongs. ·uru>ried:~· .. : . ·: . 

,She .. was a moYin.g miracle .b_f,· wing 'and. sounel 
• f'lo· qni:r. hom_e hers) ·but t~rl homes .t~- be fo~n~ ~. . . . ... 

.. • . '· . 

. ..... 

. . .. . .... . ... .. 
E(iz.ab~th, constantly lb!'gs ·to· esc;a-pe__, ... . ' . .·. . . .. . 

~ ' . . 
father., t·t)e·. :fl ight. o:f, b·i·rds: t,h~oi.Jgh,>"' the w,intry spring .sky, 

' ' ' • , . • ''"'- ' 1 t · " ' , , I . 0 ' 

':.'".she alsp "wish.es. to· tr~n~~~~d '·the physicai· limitatip[ls of 
' ' I t • :-' ~ ,..,• .: ~. • •: ' ,. I ~ 1' 0 • I '"' J :.- ~ ,: •" .. , • "' j. f 

tirn0nd-sPa'ce anp at~ain 'a sim•iiar 6n~nes'S' with .natlll.re. 
. ,' . . . . - : .~. -. .. , . .: . . . . ·: ' ' ·., \ 

·.rn· "Preludes•,. toe . e.ir;st in" .th:iS .loo·sely WQven collej:tion' 
~ . . . . . . . . - .- . . .. . 

• "' • o t ' I • .,. ' 

. . 

. ' 

. . 
'• 

. .. 

', 

\ . . r 

,. 

.. -: 

'· 

·-

. \ 

~ . 

·of shor.t ·stories, Liv~say ·desc.ribe~.·-.i:he ·yea-rAing of .the .. . .. ~ .; 

.. • .. ... • • • " • .. • • - • • • t. 

'·y·~:u~iJ _gi.rl ":to t~ke .~off and.'b~e~k.·f~rth, ·t'ree :..iqer~'there,. 
. . . . ·~ .. , . . . . 

wa:s. only .e-arth and sky" •. 4 . ·Li·k.e· -the s_peaket in 
:... • or: · ' .. •• .. • •• 

.,• \I 

.f . :.. . 
"Pa-ge One•, .' .. :· .'·:· 
. . . ·.. . .. ' .. . . 

she dreamed of '.CJa.nc.ing on the ··wind wH.h .the 
', 

I ' ' " I ~ 

birds·, those. 

· · · c~e~'i:.ures of u·il1 imi ted· fieedom. •· .: - . .. . . ·. 
' . ·- ·: . • 'v • ': .-•; 

' .· I • • \ 

· . ; .. 

· ·. . .'3oocrE:t~y ·\ivesa;~: ~l~np·~·st .'(Tor-~n~o· :. . . 

"'r:he~· Ma_cm:il_'l-an . , y 
. . ·. 

Company~ of -c~n.ada 'Limited, 1'932), ·p. 2~. ·· ·· . . .. '· . • \ . . ~ . . .. . 
4oor~t.hy Livesa:Y; A· ~innip'e~ . Childh~od ·c~.i~n.i·~-~g-; 

Peguis Plib:lisher.s Li,mite,d, '1973), p •. :10.. . ·. · 1: . ~ .. : . . · 
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• '· I 

· subsequent b-irth's.·qf her ·two'· chi.idren: . \ . . ... .... . . 

•·' 
' .. ·' ....... 

,. 

.. - ., ~· 

' · ' . . ,-~-:"> .. 

. . . . . . -
.... .. .. 

'. 
... 

.. : . .. 

. . · 
. . 

·, 

. .... · : ·/ ..... 
I • .· . 

·,· 

. •. 

. ' 

.... . . 

/ 

. . 

f ., 

.. 

. ' ."" ·'• . .. 
• - \ .. , ~ t.. , .. • (" 

' her vision, ·but. thE(. inst-i·tlltio.n · of m·arriage restricts her ,, " .. I • . . , . - . .. . ... 

dance. 'rt\~~~-f~ma~ ~p.~ak.~;.-_in. '"So~g f~om' ~~e Multi:t:~~e" · .. ·' 
. -

/ 0 ~:....,. ~ 'o ·~. \ ~ • o '0 00' o o • .... ~ o .... , M '0 , 
' .. · . 

• J .. :::::~:a :h:o::n~:~: t:h:0:o:::·"::~::e:a :~::9:.~:::1~~ ~;!:l 
,; ... . .. 
.· ~~rs~ lf ac·co7d ~~ng: t:~.- t~e. rhythm~ ~i her lpa~tner>·_ra ~~~r.·. 

than mov.e' ind.epende.nt'ly ac~O'rd ing .. to her own in~ivi.dual 

.. 

·: . .... . '' . . . . . . . : . .... · :" . . ~ . , .-~ - . .. . 
impulses.· In "1'he Husband."·, th~. voice · of,. the 'femal.e : ~ersona .... 

I • 
t •• ,. • ... ' • • 

't~k:es on_ .a '1ri ,and'.'·bitter •tone ..is, she ·recognizes ·tl;l.e 
• ' : . ' • ' • • • I • . • •• \ ' 

d if feren·ce·s 

be.tween.' l'!lal.~ .~nd ~e.maie perceptions' of the · world.,'·. . . . ~ . . ' - . 
... . :.. - . -

, From. ··th~ . f.ree-_spi r·~ted dancer of the ·earliest: lyrics~.· . . ... . . ' . . 
'I , o • ' • • .. ' • f , " 

the'. ~peake]:'-_no.w· 'becomes a .-slave' of .. art: · .,r;· -~ol.our·•s prisot\e'J:·,. 
O I 

0 
"" I •, I' It o' a' O 

0 

.. ~ " • I O 

·.am garden~d. b'y.' iovE!'s.green·/-<lance.-the eternal daylight . . .; . ... . , . . 
on- a- shai'f .. ~f--su'n" ·(CP, ~·OJ) ..... ·:,The. ~bnpic~ the.n ,arjs~s. 

' " ' I" ~ • ~ _... ' : ,• • ._ ' 0 I I I o • I '" '" ' , l ' , I • 

betw'~en the. fema.le :speaker, th(j dancer, fnd her husoa,nd, 
• • • • • .. • • .. c 

.. . 
. ·· 
.. 

who·· ~s_ · i_n no :sense:on col9ur's ~ide. App~.ip~:t_ng himself .:· 
.. .... 

.. • A ,; 'Oo ., ' .. ' 0 \ t ~ 

.. ~s her . "~uardian·· an~~l", he makes_· ~t his "~o~·nd_en quty" 
\ . .; " .. - ... ' ~ -~ ... ' 

· to' ~npur_e t~l~ .ot~e.rs ~are .. "bim!'led fr.qm the ·g:arde~" ( CP.·, · 
o • ~ ~ , } , ' A It I I 

·· .203) ·arid ;for.l;>idden·eri_t·ry·. · )ie: is. banned. as well. ·, With its. 
.. . . . . . . ' . . . : . ' . . .. ' 

~~pl i.cf~-· s~~u'a· l c;vertone's ;·( ·"H~ wea:~s no sword'" [CP, 203) ) -~:. ·: 
• f l •• • ' .. .. • .. • .. .. .._~ .;- . ,.. • 

'the' poem:' ~r~sents :an image _.o~ th.e female as' poss'essio~n . . whqse 
. ,• . 

• • ..... 0 ... • • • • . 
·. very. nat:u're'· is· sinful: and sensual-.·. On t-he ot-her .h.and·; the 

. . · ... ~r;~r 
. . ' . . ...· . . ' t . . ~ . . . ·~ ' . - ' 
.husband· is a .. gr;lm "Pre,sbyterian" ·God who "·paints the ear·th . .' , 

,. . ' . 
more hiack 'I the heaven mor.e radiant white 1 than··my ·pla.in. . .. , . ::· . . ~ . ' 

' . 
eye~··:perice_·~v~·t~ (CP, 203) •• The rigid distinctions betw~e.n .. 

·~. . . 
,. • '' . -. .. · ... \ . • . . . ... • I 

•' 
\ •' 

,. ,, ,. 
·· ·~. ~~ . .. 

.• 

~ 

•. 

~-

.. \ 
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·: ~ ~~ . ... ' 

. ~ ... .. 
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.. 
·'. 

. ·.. . ' .. . . ~ . 
', o 'o 0 ~ I o • o -~.~ • ~ o :. : 
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. : . ' 
' ··-· ; -.. 

I ~ ... .. '1, I 0 ,o • ,o _' 0 o ,• 

• ..... · · ... •' .. . . 

bl~c)t''anclwh:i~~--~~ryv-~·Y· .. t~~- ~.Fl~~rowness of the male's perception 
"""'" 0 •'• of ·, .. • , • •o t.' ', i; ... 10 • \ ' 0, o • I o ..... ' 

of ~he·· fe~ale·, ... as -.'Coritras.ted ·with· her "land.sc,ape • s technicolour" 
• • ~ ! • I • • ' I 1 • •' • •, ' • 

,I ,. I ''• I j.. o ' • • ' . • "' ,.1 

·.~_,g:p~·.2D3-.f~-- .As op_po:>ed.to_.his bleak and·c.olourless "'orld, ·. 
·. ~ . . . . . . ' . · .. 

her-s· i~- ~~".pat.a(fis~."· ·(CP,· 2'03.) ,of colour: and moy~rn~nt. 
~ :• . ,. . . . . . •\: -. · . . . 
Aq~·in.'.tne· danc'e,· .provid.es . the s'peaK.er with an· avenue of escape • 

• ":'·. - • : :.. • •• . • ••••• t . ' • .. • •• .. • • ..._ • . .: 1 • 

<·ALthough ~tie~ {s 'iiird.~-ed .to· ~h~· confi~ed .. :space of the garden 
,r I ,o '" '- •, ·, ~ ' • ' • : • •\ "'; • • • • • • • ' • • • • • 

:aod· ~ad~· :"'Co'l.QU~ I~-; .piis'd~e.r" ·,: she ·can :_ dnd the dan~e within 
,"!~ ' o o' I .. 0 0 o 0 • o' o I ~~- ., 

., ti~r~ 'p·~~i~on .• ·· ~··Sla;,.e :to :~~t:· ~Ad nature~: she ' f\nds the freedom 
•.•• • • t . 0 .. • • • • •• • •• • •• _, • t • ' "' ' 

.!' <) and'spa._ce··w···d··qnc¢1':with1n· 'berself:· "My freedom lies•,within" 
' /' 1 ... o o 0 o "" I 

' ..... 
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•. 
. . 

;'. ' 
. , 

'..: reP. · 2 o3' l • ' I i . ·I • • • • 
I o ~'~ o., ' t I .. 

~· · .• :>:·.' T_ll~ ~P~.~~ - ~i ~h~ ·:lan.ce ~nar~o_w~d by th~natural · .· 
•' ' • ': • • ' • • • r 

· · w~rl,d. aro4nd. ~e·r, ··a·s···she dances "the'··eternal dayltgh't on'· v . . . 
. -, • • • I • ;' . : • •• c ~ o • ' . • • : • , , • • ,• .I. 

....... a. . shaf t..'of . 'Su'ri" ( CP ,. .. 20B). ' A sens~ ·-Of ·.claustrophobia' is 
., ~· • ........ . .. • ; _ ~ 0 .. ., ~·. •• ~. ! • 

. · ~.r.e·9ted ·by " th~ 'o'ppr;>~'ing' tens. ions within the poem ("black" 
.. . . . . . . .. .. - .· . . " . - .·: .. · . : ~ ~ ,. 

A ';.' ~wh~.t:'~" ., .. "pi:-l~one;:~i ~i ."f-reedom", "~ale!' I "female" r "garden" 
I o ' ' ; \ ._. • o 

· · ., ·.·· .i ·:g~-t~~-" >::. · :~·ux·t~~ci.:sed a·g~inst th~ ·.~any . images of confinement 

· ·_·_.·.·. ·. fs th~ · i~~~e:o~ : ~·.he · d~n~~r· who . is b.~~h imprisoned by her 

' ,1' 

• • I . 

~ ·: · , a·r .t: _an? 'yet .fr~ed_ py ii:. Her abil~_ty to _ perceive "the 
t' . ... , 

/ pltilnniet·r.,g~· and .;lu~e{:';froin ·-:col=ou.:::•·s prism" (CP-, 203) allows 

. . . .. .. 

. .. . . ··. ~ · .. . . . . ~. , ... . . . ~ ~ .• , . . " - ... 
: ·. · · ·her- to .. ·e·xplore· ~he' space wi'thin· her.self ·, .. a.nd not to be restricted 

".~ ~· .. . • :_ ... -t :. ~ ... ~ ... ~ ,. ~: .. ~: .: .= :. "· ·. ~ .. •. ; ·llt ·"·· ~ ~~ . ... . 

.. 

.;. : , .by · the ··.na.rrow ·. foc·us of the male. · 
~. :--... - : ..! ~: ; -" • •• :: : i ,. ·... . : .... : ~ - ~ . .. ~ .~, '; . ·:. 

:( · ·::.,·, · ·,.·.-· ·::: _ "-In ~·\~e : f~~-al f~_ur lines~-~- the lyric~- the speaker 

.,. - · .,. dlre<it1y '. a~ldr~sses her ·hu$band in the form of a question: 
. t •, .. • ' • . .. - ~. :. . • ' I. ~ • ... ... 

. ,; .. · ~-~'Wha~' .. d6. '~o'u: gi.ia·t~:·. the.n1-~ · ( CP, .··2o3) : . 'The· inanity of h.is 
• , ' I .~ ' •' - • • 

.. ' . . .. .. . ... ' . ' " ! • . · . ; . · .. • . •. I • o . . • .. 

· · · pa ti:':.iar¢hal st,ance is ~~ggested .by the · direct ref~rence 

::_..' ·. --~~o· ~h~·· b~-l~~~l::•;A~am_r.· · ·and the ,~ndir~.ct reference to "the 

'· ' 
~ '· -· .. .. 

t • ' . ... 
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. , .~.:~..: ·-
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• o ' o t o 'l '• ',';I • '. ·._·', •, • t. ~ ·, 
o 0 I o 0 / ' •• o 

• • ~..:.. _ _ ....!,.. __ ,. . ·~~ 
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.. : ·.ga_rde~" ·(CP/ 2·g3 ).' .'df.· Ede'n • .'The' male' s~ illusory view o ·( . , .. . - .. . 
' o o • : • I, ' • • : 'r..' . ' • , • • ' ' ''il : o, ' ' I • • • • ' ·-

. '. ~ , the female speak~r: i~. sugges-ted ~y the ref~~~n:ce. t<? "Quixote_'·' 

· (CP, ~03 ).o,. Via t · ex~~av.ag~·~tl~ ;cl:r:i.(,al~d~s and :~isguided .·knight 
..,_ • • • 0 • . : . . . 

.whp. spep t .~o m~ch ·of· .hi~ - ~·im_~ . t·il·tj.ng . at windmills. · The · 

.. hus.b~nd 1 .s ~ttit~ci{ i.s eq~ally"unrea~o-~abl-~,·-·for her· ·~·freedom 
•. ·. _£ ie~ ·Wi t.~~-n': .. _h.er~erf,, a~~ •-th~s· .O·U·~·-·~f.' h.is ;~~~hft .. ~i V~~ay. - .. . . '• 

. -',· ;eturns 'to .thi~ th~me .lat.~F. i.n~"Ol~_:.song", ··a lyri~ · f't:·o~ · . 
· · .. · .. _. ;: ;~·e:~~~ui~~- -B~d -~19~7>":· . 

f • ··, .. • • - • ' • • ' . • .. . ... 

.· 

'': .. 
.. ' . . . . ~ .... ; .. ·; . 

··what yo·l1 wil'l.'.learn 
, . .. I 

· · lS thlS · ~ ,• 

·,' 'you. can!lot'_ hold 
. \o{h'a t van~shes (f.£, 295) 

• . 

' . ' 

-· ·~i th. their i~f.le~ iol~ con~epts~· of ow_r\e.~shi_p_ ,_. the. ma'e ·16Ve]::"s 

:. . .: . . 
. . . ~ 

.· 

. ' 
. . .. ., .: .. ;~ 

1 •• • .. · ·· addr.ess~a .in .. many of. the p'oe.t' s.·· more personal lyd.cs are 

·' 
,. ., 

:\ • . ' . 
/·; 

' .· 
: 

; .. 

' ; 

\ 

.. 
"" .. 

·. 

, 

" 

. 
'• 

, ~iow to .lea~n this essentia-l . fact concerni~g if?._te~personal . •. ) . . _, .. 
·. relationships.·· ,H.aving accepted at an early age t~e ultimate 

; 

.. 
alone, the .fem~le speaker in •The Husband~ ·is ·astonished :: - , . ~ - . ~ . . 

b;v. h.is -e·x~g.ge·r·a~~d. sense of. "bo\mde'~- dut:ies•1. which '"stag-gers .' 

"~ounds" sugg~sts ~imits ~hich . . ... 

the mal·e, in his attitude'-towards .the female'; .. ha~ exceeded .• 

. He ·"staggers," moving not with the· grace of the dance but .. . . . . . . . . . ' 

awkw~.rdly, inexpertly. His inability to-dance .af.fects their 
' I • • ., . • • , • , : • • : • , , f 

relationship, and emphasizes the di-fferences· between ·them. . ' . ·. 
~ " . , . .. 

.Livesay's penchant for using~dance and musical ter~ 

is evident in the titles of· many of the poems froin th.is ' . .. . . 
., .. -..._.__....._ 

period, ·No longer. ~on tent with tnak.ing only general m,usical ,, 

. '· 
•. . ~ · .. , 

.. · · ·~ · -.-. ----·.-"--------
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· .. ... 
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r-efe~enc~s, she begins. to· use ·.specific "song and dance"~ .. .. . . . .. .. . . . ' '.. . . .. ~ 
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~e~hniques. The titie:~f the lyrlc;"signature", in Selected 
. ' t 

Poems (1_957); refers· to .the e~·ig.r.aph at the. beg.inning .of 

·the poem: "LIVESAJ THE NAM.E G<?D '-THEM: GAVE / AND NOW LIVES 

'AYE INDEED. THEY HAVE" (CP, 22·4). Liv'esay, uses this lyric 
.. ·. • . . . ·• 7"""""" ' . ... . •, .. . .. ,• . . . 

to i~trod!J,ce her 'coilection. of .-Selected Poems ( 1,957). 

In "Signat\l~e" ,: ·the poe·t ·repeat_s _·the ·image of the 

· bne":- t. 

Flower without r~ot. 
D~ncer without feet :_. . 
~Goi}e ·~n a· cone o·f sp.ir,allf:!d·:air, 
~n~- I only w],.nd ·.' ;_ (CP ~ 22?) . 

.. f. ~ \ 

' 

i •. 
..1""1....:. 

I· The figure .of ~he danCer. a.s· WiQ~ is eS:tablished ·in tll~~~ning 
~tanza,- and is su·sta~ned th~o~g-hout the poem: "I am· ss . 

. . 
wind / . Playin~ ·high sky" (CP, 224). The speaker is full . ' - . 

. of h~gh ~pirits . and play as : she re.fl.ects on the origi_n of . . 

her fami~y name and cqnne~~~ it to ~er prairie birth place. 

She·decides that she 'owes m~ch to phance or caprice.for ·· 

the circumstances. o'f her· .birth: . "Born ·by· a whim" (~, 224). . . 
"This tim~" (CP, 224)· implies that she believes in the - , 

1 • 

possibility of · reil)carna ti<:m, of other 1 ives in other t .imes ·· . ., 
and places. . 'The opening line "Born by a whim" also foreshadows 

that· "misbegotten" (CP, "265) 'child. of "Ballad -of Me" who .-· . ' . . ' 

seeks to gain some measure of self.-aw"areness through ' a'1 .. 
SLivesay, "Song and Dance". 
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'· . . \ 
examina~ion of her~~~ots. lt.~~ mother ear-th which gives 

the speaker breath and-.life: \ 

So prairie gave brea·th: 
Child head, anemone 
Raised from wintergrass 

, Pushing the. mauve-veined cup 
Upward to world all sky 
Peopled with cloud. (,£f~ 224) 
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. . 
The process of birth and life is associated with· ·the natujal · 

imagery 'of flowering and regeneration. The poet alludes 

to specific types of 'prairie flora such as the· "violet", 

'I "anem'one"· and "crocus• (~, 224). These allusions suggest 
. . . 

that the speaker 1 s birth is associated with nature, with 

the prairie land'scape. In the assonance created by th'e · 
.· 

repe,ti tion of vowel .sounds such as. "i" and "o" throughout 

the .poem, Livesay establishes the up-lifting rhythms and 
' 

quick p'aces of a spirited d~nc.e. 

In "Signature" the poet's concern with idehtity 

develops from ah individuil's search for her root~-to a 

.more universal definition of man. Tracing her ·iife back 
' 

to t~ place of her birth, Winnipeg, the speaker goes far 

beyond the time of her own ancestors, and connects man·• s 
., ' . . . 

existence not merQly to human ancestry but metaphorically 
. ""- . . . 

to the anc~stry of the natural world. Thus. the speaker . . ' . 

senses; through the freedom of· the "wind I ·Playing high 

.s~y" ·(cP, 224) 1 that man is'timeless. 
( . 

Born on the prairies in 1909, Livesay felt an early 

identification with the natural world around her. In the 

' .. 
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earliest lyrics of the 1920 • s, the wind is an image of inys tery, 

e11ergy and intr'igue. Referred to altet::.nat~ly as !llasc'ul'ine 

and feminine, it has one constant characteristic -- complete, 

unlimited freedom. In, the sonnet "sun", from Signpost (1932), 

. • the female person.a• compares h.erself to the wind: "I am as 

bound as earth r yet wholly ·free I As the. slow early' wind 

•that 'trails the breath I Of hidden wood-anemones." (CP, 26) • 
. ' .. ·~. 

In "Signature". the speaker ac;ja'i.n f.eels · .. E~rthbo.und ;·Strapped 
' I • o •' • ' • • ,. 

to the'sound ( 0£. a 'Winnipeg wind" (CP, 225). But' in the 

later poem, the· speaker 1 wind I dancer combine in an image . , I . 
' . . 

of lightness and escape. The wind becomes the speaker's 

m~ans o.f transformation, _just as the dance ailows for her 
, 

transcendence: 

( I 
Cas~ing off skin. 
Bones r veins . and eyes, 
Flower without root, 
Dancer without feet --
Gone in a cone of spiralled a i ·r, · 
And I only wind 
Sucked to the sun'' s· fire l . (CP, 225 ). ·· 

.. ·: 

No. longer restricted by her physical body,, no longer 

· . 

"Earthbound'', tbe •oancer without feet" represents the cyclic .. 
nature .,of man and' his world. The image of · th"e spiral is ,. .. ' 

also associated with the idea o_L_the dance. such spiral 

movements are intended to tnduce a state of .ecstasy and 
•, 

to enable man uo escape from the material world, to achieve 

transce'ndence. . Through her association wi~h 11 a cone of · 

spiralled air" , the dancer has gained oneness with the na'tural 

. • 
• 

. .. 

• ·J-li'l"l!·<-..-'t.,.. _ :· .... , . ..... .. , •.• ' • 
.. . . 
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elements. Havi'ng sprung from the prairie earth,. she perceives 
' 

hei:'~~l f as part of larger consciousness: "THE PRAIRIE GAVE 

BREATH; I GREW AND 'DIED: I ALIVE ON THIS AIR THESE LIVES 

ABIDE". CCP, . 225). • Livesay capitalizes these final lines 

'to add emphasis to the . message which . . the words c'ontain • 

This is, in fact, the.ce!ltral theme·of . the poem. 

\The speak~~ i~ "Signature"' says "stretched on the 

so.li tar·y\ sand I Of _Egyp~, I lay asunder" ( CP ,· 22 5). She 
\ . . 

· is transformed by a Jover:' . "The· flowering night I Shaped 
., \ 

me a name I And the ·earth shook under ". (CP,· 225 >.. The 

poet's word choice · has sexual. undertont:s associated·with 

0 • 

the in tensely personal act of acquiring a. name.· As in. the. 

quaking of "the unquiet bed·"~ th.e tremors . of the eart~ 
and the darkness .of the night, e~elop .the female speaker. 

The process of naming gives her a se~se of· identity, ci$ 

·Livesay hers~lf suggests in the Forewcrd to Collected Poems· 

(1972): "I delight .in naming and ·. in finding titJ,.es" (CP, 

v) •. But the process o~ naming also involves r~sti:fctions. 

It ties ·her to the physical circumsta'nces of her birth·. 
I 

. It implies r'imitations: "Now when I ·wake here, I Earthbound" 
. ' 

(CP, 225). The speaker knows the limitations~ of s·pace, 

but the dream· of escape. and flight is never far from her 

mind: 

225). 

.. 
Pr~ss, 

"I dream of the next step ;. On into t'ime . :....~" (CP, 

The dancer yearns to become 1 ike the wind, "Sucked 
•• • \ • y 

6norothy ~J.vesay, The ·Unquiet Bed (Toronto: 
1967) • 

. . 
'I 

, _, . 

Ryerson 
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to the sun • s fire! • (,S!, 225) •. In the final image of the 

speaker .as a "Dancer witho!Jt feet" · (CP, 225) ,· the procesa 

of synthesis is suggested as the female speaker finally 

breaks the bond with.earth. Livesay's .word choice in the 

concluding stanza ( •cone• and "spiralled' ~ir") and her use 

of capitalization for emphasis imply that _she is dealing 

79 

.... .. 

with more thim personal ident i'ty in t'his poem. She is concerned 

with the "signa ture• of mankind .and with universal evolution · 

rather than with simple family ancestry·. Set'ting out .seemingly 

• ·to explore her own individual roots, Livesay moves in the · 

.. 

poem away from personal concerns to embrace a larger, more 

universal concern. 

U(ing different rhythms an·d harmonies within a series 

of lyrics, •varia.tions on a Tree" explores this theme . of 
. 

universal evolution, particularly as it relates to ~he poet 

and the creative process. As in a series of mu~ ical var,iat ions, 

the poem involves the r.epet.ition of a basic theme, modified · 

in rhythm and form, each time becoming increasfngly more 
a. 

complex. Livesay uses mult'iple image patterns and the techn-iques 

of inversion ·and conjunction. In Section One, the image 

of ·the tree is connected to "This consciousness, the Word" 

(£!_, 195). It is the ce_~tr.al t<:;~ol of the poet, the obj'ect 

which she manipulates: "Now see it roll I Lightly on my 

palms" . (CP, 1~5). In . Sec'tion Two the tree is. the cc;>nnectin.g 

_irn.age between ~h ild~oo.d and adul.thood, 

'1 "An aspen br~ge / The tigh.trope where 

\ . 

pa't and;. present: · 

I My .childhood walks 

/ . 
I 

;, ..... 

I 
- ~ . . _. _ __. ... 
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--· (~, 195). In ·the final Section, "The tree is Ego" 

(CP, 196), or the speaker ' .s consdousness. It 1 inks ttle 

worlds of reality and imagination. In each of · these sect~n~, 

although the image of the tree is central, there are o'ther 
·• 

important. connecting images ("roots", "space•, "bridge", , 
' . . 

"world", "sky", •pattern", etc.) which convey the _ poet'~ 

intent.· 

present 

The t.e~,niqu~s of inversion a11d conjun~t ion are 

in all 9hree Sections. Section One contafns · .the 

image of the. tree inverted: "C?r are ttiere roots I. Seeking · .. 
to soak themselves in cloud" C£!, 195). The image of the 

tree as .-~word" is also inverted:.\ "Invert the world: Now 
, .II 

see it roll /Lightly on myp.alrns~ (CP, 195). Oppo!!ing 

images are ~lso presented: "sun• I "moon", "now" I "ete.rnity" ,-
. . -~ 

"confined" I "dance", and "roots" I "branc~es" (CP, 195). 

The first lyric in_ the sequence deals with ~he image 

of the tr.ee as "the Word" "(CP, 195), and the speake" identifies· 
. 

herself as dancer: 

~ 

And I immeasurably deep · 
Wading fn pools of blue 
Dance .branches. ''in "eternity 
Play-football with the moon. (CP, 195) 

. 
dancer becomes representative of "the ' poet, as one who 

0 

_,. 

., 

... 

manipulates ~mages and creates il,lus ions.. Functi,oning as·-.;:-~=-- · ·• 

the poe.t' s main means of articulation and communication, 

.. the written word becomes, iike tlie poet,' an image maker. 

Alive and· vibtant, it can move and transform: "Now see , 

' ' 

' • I' • ·, ' • • ..t·~· ~ .. 1 - ' • 
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... \ '· 
it roll I L'ightly on my palms"· (CP, 195). 
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The association. 

of the "wo.rd" with "palms" sugsests its ability to be shaped 
·-
'and molded. 

f 
The poet i-dancer is found "immeasurably deep 

1 Wading in pools of blue" (CP, 195). A "pool" denotes 
-' .. - . 

a deep~ self-contained body 9£ water. Its association with 

the speaker connotes the realm of the unconscious from which 

the poet.draws many of her images and allusions.· It also 
. . 

· evokes an image of the poet as detached and· .introverted, ... . . . ... 

not bound by the literal meanings of words o'r ,images but· 

free to explor~ their connotations, to "Dance branches in 
~ . . ' \. . 

eternity I Play footb~ll with the moon" (~, 195). The 

-dance with ~ords enables ~he po~t to make renewed contact, 

•. 

· as in the game of football, with that long-forgotten magical 

aspect of man. She is the link or ~ediator between a defined 

reality (ie. the -literalness of "the Word", as it is generally 
'' 

accepted) and an only sometimes glimpsed world of fantasy 

and imagination. · It ;-f~ the poet who presents~ images to 
. · ~ } ·· . . . . . 

an oft1en unimaginative ·.world. Possessing the 'ability to 

wade "in pools of blue" (CP, 195), the poet uses l'angu~ge 

to· make these temporary flights. of f~ncy. 

For image-makers such as Livesay, language has · the 
\ ... 

ambivalent function of freeing man from the limited dimensions 

of the physic~l world, in that it gives him "consciousness" 
• • t . • : 

· (£!, 195), yet restricting him in that it defines and ·assigns 

specific meaning. 
' ·l'. ... . 

Thus it confines him "to a narrow pla6e" 

(CP, 195) on the page. When spoken, the .'fords are left. 
I 
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hang~ng in air. As the speaker states in "And Give Us our 

Trespasses" :1 

· Between the impulse to speak 
and the speaking 
storms crackle · 

Forgive us our .-" 

distances. (_£E., 301) 

\. 

Ir~nically it is the· "predicament" ~£" the poet to be: 

·separate, yet joined, 
Single, yet twain, 
Twined in the ancestry of ··roots 
Yet ~oving in the upper space. (CP, 195) 

·. 

It is this. pa-radoxical· nature of langu'age which co.nstant~y 

perplexes the poet and forces her to turn so oftefl to the 

dance as a·means ~f human expression. In the later lyrics ·-q · of the 1960's and 1970's, she relies more on the sense of 

. touch), rather than speech, to cominun.icate and express her 

thoughts. 1 The}='e the male, "that sweet connection")(~, 

35), becomes her silent partner in the dance of life and 

love. 

Like the tree, which symbol_izes ·consistent growth 
I, 

' 

82 

and regeneration, ·. "the Word" (CP,- 195) is also repres~ntative - . 

of man's immortality. As in the poem "Signature", ' in which 
' t 

the speaker ~e~ks identi~y by tracing h~r ancestry, Livesay 

suggests in "Variations on· a T~ee" that one can search for 
·\ 

me-aning in the root!, in the/etymology of .a given word. 

Howeyer, because languag·e is a living, growing thing, the 
- ~ 

. "'· 

·"" '~ ;.:- . .. . 
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meaning of a particular word is · also forever changing and -,, 
evolving. Thusr the-word has the power to free, as'well ' 

as to restrict,the _poet in the process of .imag·e-making. 
~ 

In the second stanza Of the ·f;-i;-r-s--=-t lyric, the poet 

inverts . the image of the . tree: ·"Or are there . roots I s,eeking . 

to soak themselves i'n cloud" (CP, 19~). Here the speaker ·. 

does ·pot focus on the ~ega tfve or restrictive aspects of 
- . 

language, but in the freedom of words "roving i'n the upper . . .. . 

space". The inversion of the . 't~ee imag~ suggests . i~v~lution; 

as the root.s of the tree ·ent"(ine. themselves in t'he airy-. 
-hpaces abo~e: The inversion implies that every process-

.. 

of physic~l.growth is a spiritual opus in rev,er'se. It becomes I 

. ~ . 
the function of the poet, ~s word-maker and manipulator, · , 

to "Invert the '!I'Orld: Now see it roll I Lightly on my- palms" 

( CP, 195) • 
. ' 

The caesura creates a pause a~ the poet performs. 
r • \ 

I 

her fea~ of magic ard ill us ion. . Po~t becomes dancer, making 

hereto unperceived :connections' between the Uf1GOnscious j 
~dnriotation~f a word a·nd the 1 i teral meaning which, th_e _ 

word expresse~. The many ~ossibilities of viewing reali y 

whic~ a poet pre·sents to a reader are suggested by the transitive 

verb "dance" in "Dance .branches in eternity". 

The "moon" ( CP, 195) alludes to the .realm of the 

• visionary, that space in which words become touching stones 
'. 

(a "football") to spheres which are normallr inaccessible ' 
~ . . 

to the reader. 
' 

• ' ,J 

Here words are' the poet's tricks of the 

' 
_.trade; they release her magical

1
powers. and allow her to 
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enter the r~alms of intuition and f_ancy·, to bridge t.he gap 

between life and art, teality and imaginatiqn. No longer 

-"Confined to a narrow place" (CP, 195), the poet, as word 

dancer, can move into the spaces of · eternit:Y· Thus the · 

inverted image of· the· tree signifi,es the 1 ink between the . . . 

84 

.. . 

~ l:i: t~ral word .~nd its poe tic func~ion, ·as a key to the unconsc.ious 

r1alms .~ man, his world of dreams, fantasies and yisions. \. . 
· In the second ly.ric, the· poet sl)ifts to a more regular 

. . 

rhyme scheme, shorter lines and a simpler diction. 'J;he 
II ~ ; 

physical tree represents a bridge connecting childhood and 

the adult world.· The persona makes the transition from " 

the state ·of innocence to the state of experien9e, ·bt.ft in 
. 

S<? doing she recognizes the, narrowness of the pa~h ~nd the 

d~licacy of the process: 

· A'n aspen bridge 
The tightrope where 
My childhood•wa!ks 
No room to spare. (CP, 195) . . • 

Any process of change normally· involv.es some sort of loss, 

as well as personal gain. The speaker's journey to adulthood . 

is no exception: "But Island· gained I was world well lost" 

(CP, 196). The c~pitalization of "Island" suggests the . 

importance of the change. But it suggests .too a narrowing 

or restricting.of the persona's space. 

The male lover, in,to whos'e "arms" the ' female speaker 

is ~Tossed at last" (CP, 196), provides the link between 

toe speaker's past and future. · Having· comm.i.tted •herself 

.. 
' l .. 
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to .a mat.ure relationship with this male, the spep.ker realizes 

that she is also relihqu ishing part of her own idel'ii:i ty: 

Now like· the roots of the ·tree, their lives becom~ .. in ter~wined 

and· inter~onnected as "Branches of silence .I Consign the 

past" (CP, 196 l. Through the use _of the \o?Ord "·consign", 
• I • • ., , · . , .. 

she conyeys the act of entrusting par,t of ·oneself 'tb another 

human be~ng. ' From this point onward, she will no longer 

. ' dance alone, but wilL.be expected to keep in tune with the 

rhythms of her partner. . 

·In the final lyric of the. sequence, the tree becomes 

"Ego" (CP,' 196), or the poet's consciousness, ·yet as in . . ' ) 

many of Livesay's poems, ambivalence remains. Optimistic. 
. ' 

that separate perceptions of reality or assignme·nts of meaning . 

can co-exist and merge into· one, that "These twain are brother" 

(CP, 196), the speaker is still not free of doubts. The 

"two together go I Into the forest" (,S!, 196), that dark, 

and· mystery, "with intent I To 
> 

unsu~e a~ea o~ experience 

love and grow" (CP, · 196) • - - The dance provides a "Brave •pattern, . 

for./ World's tottering wall" (CP, 196). With its allusion 
\ 

to order and str~cture, the image of a 1'pattern" expresses 

the poet's affirmation of the 'ability of love to erect 'a· . 

new world of stability and peace, to 12rovide harmony to 

a "tottering", world. Ltvesay ends on a half-opt imist.ic. 
' ' I , 

note, sug,gesting· that the pattern will at least provide 

"A' roof of hands I Against sky fall" (£E., 196). 

·-· ~-· ·-

' ' 

\ 

·• 

·" 
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During the early 1940's, Livesay's dominant ·persona 

shifts from third person to first. This more subjective 

and ineyitably revealing pers.ona continues in Livesay's 

intensely p_e·rsonal lyrics of recent -years, and reflects 

the poet.' s. :growing feelings · of· al .ienation 'and· isolation 
;' . . ·-· /-} 

during a period of great social and pers~:mal change. Like 

.many artists, Livesay uses her poetry to interpret the turmoil 

and sense of :deep frus trati9n wh·i.ch she was experiencing. 

In "Song and Dance" she says: 

The· essential remains: So~g ana Dance. During 
one period of my 1 ife I almost· lost t~ese talismen. · • 
For someone .who believes in man, in his potential 
for growth and change, no more depressing perlod 
occurred than the 1950's • • • • Despair, almost an 
eXistential despair, toqk hold of me in those years. 
The resuJ.ting poems were alienated, groping •••• F.rom 
the gafety o·f ~Bartok and the Geranium• I moved\ 
to the confusion of "ThE{ Dark Runner" :. • • In poems 
such as this I came closer to mystical experience 
thC\n hereto fore; 7 

t' .. 
"Bartok and the,Geranium" does· refl.ect the essence ... 

.• t .. 
of Livesay's poetry -- 1 song and dance.~, 8 as well . as .her 

at ~empt to reconcile the opposites Which exi'st between male 

and female, nature and art. The tensions .which the poet 

·creates within the poem are illustrated~1i>y the title o·f. 

. the ~yric •. "Bartok." ( CP, 2.15) refers to Bela Bartok, a 

'Hungarian composer who influenced n\odern music profoundly , 
7 . ' . Livesay, "Song and Dance", p. 45. 
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by his departure from traditional diatonic scale. His musical 
-..... •. ,... I 

. comp9sitions are noted for their emotional i~teJsi ty. In 
(l 

contrast with the "mad in,tensity11
• of Bartok, there is the· 

."Geranium", a sh_owy gre~nhouse flower, 'the 11essence o( serenity" 

(CP, 215). The poem contains most ·~t · the major ~ensions ....... . . 
which exist in Livesay• s poetry: "sun" / "moon", ."dayl'ight" 
~ .. .. 

I '"dark", ..... heaven" I "hei'l·", natu.re I art, pp.ss ivi ty /energy, ... 
inside I outside, earth I air, . male I female (CP,. 215) • . 

. 'i : 

. Wi:"itten. in free verse, _the first stanza o'f the poem 
.. . 

conv.eys 't.h·e q'uie t, ·sel f-containea· rhythms of the. geranium: 

' 
.s~e lifts.her green · umbrella 
Towards the. pane 

· ; 

Seeking her f i 11 of sunlight 
O:r 9f ra~n; (CP, 215) , 

.\ .. 
0 

The passivity' of the fl-ower is .suggested by· her unquestioned 
.. 

acceptance of whatever befalls her: •wha tever falls I She . .._ . 

has no commentary I Accepts, extends" ( CP, 2is) ~ · Her 
• f I -

' 
'self-centred, eg·ocentric nature is implied by the'.conce'itedriess · 1- · . ' . 
of her movements. She "Blows' out 'Cfter furbelows, .1 Her bustling 

boughs"· (CP·, 215). ·."Furbelows 11 are the flounces or · petaLs ·.- . 
· I· t • 

of the-l:~~lowe~:r~ - 'l;hey imply 
' ;, ~ 

pretenti~usne.s s a·~d· . showy decoration. 
. I . . 

The nature •oo,f the flower's 
' .. ' . ' . ~ . . · ' . 

spa·fe ·J, s restr ~ct1ve, ne·c-,esslta ted 

by the fact that a geranium is a greenhouse plant and thus 

ne~ds the care and protection of an enclosed space in order, 
I 

to, f~ourish. The .use of fairly short ' lines1and definite 
•. 

rhymes in the first stanza ernphasi zes the simp~e, uncomplicated . 
. . 

. , 
'' t 

\ 
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-
rhythms of the geranium as o~posed to the whirl~ng,, e~plod~rig 

.mo·v~meil~s t~ -:~~a~tok.it. · . . 
' ' 

~he' second stanz"'·.,.conveys the. immense; energy 
" . . . . ' . - . . 

·, 
and• 
. - I 

! ex_citement of ~he'inus'ic;:' 
. . . ·. l . 

• 
,. , r. 

And a1l .. th~ while h~·whirls 
Explodes ~in space, . . . 

.Never content with this smail r~om: · 
Not· even can . he 'be - . ·· · · 

.· ""' ' 
. ,• 

Gon·f ined · to sky · ( CP, . 215). - . 
' ---- .• " 6 

.I 

. ·I 
• i 

I 
j 

The ima9e of the· dance is ·implied by the·· spinn·ing, .'(hir1incj 

move~Em.ts of Bartok. as .he. spee~s "high a_nd. h~gtier stili ' . . . . ' 

'o.: ~-:·1. 
' . . 

/ Fr~m g~laxy to .ga.laxy'• (CP , . 2_15). · ·.!unlike "the quiet unassuming · 
. . ._ ~ . ' ' . .· . . . . . . ,: ' 

-·~lower, he· will not accept' the' ],imitations of ·.s'pace····The 
. . I .. .. , . : .... , . . . 

rep~tition of' ·words'. such as -~high" ·'and "galaxy" 'emphasizes 
'• I ' • :, ~ ' . • • ' ' • I '~ • ' 

the 1 inte~siti ~f ~he musi~ and:his dete~mina~ion npt to. 

be confined or· hinder~d by ~ny. rules · or conventions.· The ·. 
• ' ' • , •• , • • 1 • I • . •. • • • ~ , 

.. 
' · 

·. 

·force be.hind the mu-s·i~ is 'suggest'ed. by- .th~ - p~e~··· s word· choice: " . ~ . . 
•wre~ch ·from the stars thei-r momentary notes./ S'teal inus.ic 

' .,_ ('l I > • • • ·, 

from the moon" (CP~· 2_15) • · ·. "W_rench" ·:~nq- "St:eal:" imply aqg.ressio_n 

-and. force· •.. ·.Thr~gh~ut this.~tan~a~ ·"h_e." i~ referr~d to w,it~ 
words· containing heavy consonarits ("~hi~ls", "high", . ~gala~y~, 

'I 

' · · · ,. ·. "wrer\ch•, "steal" [CP, · 2l5.Jl as Qpp6sed- to the. li9hter consonant 
. -. ....___ . '. ' 

sounds used. ip .th~ ~.irst sta_~za .in ~efe.rri:ng to the geranium. 

·There, the sounds which dominate are .s•.s and f's,· conveying 
I . 

a 'hpshed.and qui-et atmosphere. . . .. 

In the thir~ stanza, Livesay juxtaposes the images 
I 

- of_, ."he" I "she" I "daylight" . I "dark• and •heaven" I '!'hell". . . .. ·. . 

• 
' 

. • 

. . .''·. 

.. , 

.. 

. '. 

• . 

~ -

·, 
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.·(£!, 215) to sucjge_st ~,h~:.-co~ng ... to~.ether o~-·oppos·~·te~, which 

is the" central foc'us~of the poem.· - The.-.'effect: · 'is ele~trifying: 

. •ne stq~~~·and cr.~cki.Js /:spits ~ith heli•s own spar~." (CP, 
: ' .· .; ... . . ·-' 

21S >. ' ' ,· :·-
I .. ·. 

-. 

... In the fourth· ·stanza there is a c.=tellcate ·dance of 

harmony and balance, made all th~ more remarkable by ·the 
. -~ ' . .. .. . . . . . . -.r 

unique combination. of the .partners. For. an in.stant there 

- I . . ,.,.· 

.... ·~ . . -

· is .. a fusi.on of opposites: "Y.et .in this room, this· mome~t. 

·now I Th~se tog~er.·breath'e '·a.nd b~ (CP~ 215) •. In that 
' . ' . -

. \' !, 

... 'r' .. 

..... 

:; 

I -
one• moment .all differences dis.appear. He and she become · 

. -
.one, ·the worlds· of art and nature converge. The dancer 

becomes the dance. The poem h~s a curiously .ambiguous ending: 

"! · . 
. And when 'he' 9 done, he' 9 out: 

·She lean~ a·lip ag~inst the glass 
<~'An.~ pree'ns herself· in light. C.CP, 215) 

. ' 

. +· '. 
Having exhau·sted himself through the intensity of his passion, . ' 
Bar.tok is spent and empty. · The beauty o.-f his a.rt is powerful 

but momentary-- he canno~ au9ta~n the energy,which stirred 

i . 

him to such vast heights.. Meanwhile,· the passi,ve heliotropic • .. . . . . " ' 

flower, having exerted little or no ·ener;gy, still •preens 
. . . . ' ·.I. . . . \." . .- . . . ~ . . . . ' . . . . . ' 

hers~lf in light". She_···r~~ains as .. serer}e and detached as . . . 

~ ' . 

before th,eir explosive encounter,- ~still. self-conta:i~ed' ln 
. • . • • I 

t:he confined s~.ace of .t~~ r~om • . : Here, as 'in many of Livesay • 9 

l:(r~_C:S, the. da~c~· represents. the need ,_for harmonious· •· 
- . ,:,~ . ' 

relatio_nships.and a.sense of b-alance in life. 

' .• .•. 
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.; . . In th~e.rs . from thO 1940's and the 195 0 's, . . the 

7 'Smallrie~;s of th~ f~·male persona's sa:>fe and ~tructured ~rld : . 

~f .marriag~ · ~t:l~ .lchild~rea~ing i~ cootr~s.ted wit~ the .'•sto.~ing 
I , 1' ' ~ I • ' ' • 

delight;" (£!, 162) -of a· cl'I.Ud'1S wide open spaces. In poems 

'· 
, .such 'as "'Sm~ll Fr~", ··carnival.", "Abracadab~a" and. "Children • s . i ,.. . .. . 
. . . . . 

" 
' 

··.'~ :: . 
. ' 

I 

I 
I . 

... 

i ' 

. .. ._ 

. ~ 
• • I • : 

( .. Camp•, the ·pers~na h~s re~,inquished her - ~ole . as ~solate.d · 

· daneer to become an ~bse·rrer:' ~f the chiidren ~nd thel/qame~. 
Learning now how to set hrr·pace to that of the children, 

. ~he ~peaker seems to· find. bersonar ·sa tisfa:ction in their 
I 

. 
. , . . . 

rhythmic, free-wtieel ing movements. In •small. Fry•, the . . 
poet cr~ates, through ,the use of alternate line · lengths 

' -. . . 
and internal rhyttims, the rfse and fall of the children's 

·voi~es echo'ing · through the day. Their cries·, "shrill -rith 
' . I 

demand" (CP, 162), .demonstrate the egocentric nature of ,.-
· · . childhood. ., . -· , 

· .• . ·Resem·_l?ling t:he sharp, precise ~angu~ge which is 
. .~· . 

the essence of tha imagist .Poe';ry·~ ·.the talk o.e the childre·n. 

/ 
f 

is 'concise and to the point: •Their talk I Is bird brief" . . ') 

(,£!1 162. ). ·In 'their haste .to· explore ~nd . experie~ce th_e~r '~ ,, 

world, the chi:ldren flit impatiently from one.· concerPI to 

.. . : another.. Livesay 

·and the purity of 

. . 
focuses on \the ir:mocenee of ch-i, ldhood ·. · 

I? \ • ' • . . . 

their language ·in "expressing the ·fr~edom. 

of their existence~ ·There is a suggestion of primit'iv~.sm 

'in the line "Their song is m'an's I Own f!Arly. voice·" · (£!, 

162). Free ot artiflce or· pret~ns(t, Jhe .language o~ 1the 
. , , I I • t 

. children i1s crs .~atural as 't_~e-· • tremors of 1 ight" (£_!~ ' 162 ~ ~-

I. .• . .. 

' I' 

' 

., 

· .. ,.. 
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The ~mage of t~e ranee is implied throughou~ the lyric by 
poet • s choice\ of images whi,ch conv~y the rhythms of 

·. 
f _th~ 

song and dance. Initially the poem evokes images of souf!d 
' "' . . . .. " .. . . . . 
\(~cries", "talk•, and •song") wh.lch ·are then transla~ed 

into ~mages of movem~nt ("Their cries I rise and recede" J 
. _)_ . . ,.. . . . . ·--

.~the word punched l Back 1 ike a. volley·. ball• 1 and •.sun ~s 

·· scale from branch t~ branch j Storni·i~g delight" [CP, 1621 __ ). 

Th«:<i'reely movi•ng rhythms of the poem also evoke. the·-smoo_th, . . ' : ' . ( . . . : . 

: effortless movements qf th~ dance which flow quite . naturally ·;' 
. ·•· 

from the "song" of tbe poem •. 
I;"· • 

\ . 
Liv~say continues to experiment with ·.tJ:te 'simple 

·.· . 
rhythms of nursery rhymes and light-hearted_ word play · in 
r : ' 

· "tbtac~dabra"·, one o~ -her mai!Y poems about chi!dren from 

this period. · The . children· represent for Livesay. not only 
. . . . . 

·the. simplicity .or the past bu_t also .a hope foe the . future 
.. -

,of mankind. The.refore it is the chant or sing-s~ng rhymes' 
., 

of children's. games· which. dictate . the rhythms of the_ poem. 
. < 

Th~ title, "Abracadabra" .. (CP, 163), evokes al.'l the mysterious 
- '1 ' . . ' . . 

i.llusiol'!s of the magician, wh~ with a sleight of hand is ' 
. .·. 

able to ~transform objects, or make them ·appea-r;· or disappear •. 
. • ' ' • ·i . . . . r. . 

A_ ~agical wor4 or incant~ti?n, it ~ay· als~ allu~e _to. the . . 

nons.ensical, meaningless ~alk_ peculiar to young ~hildren. 
. . 

Through word-play and sharp witt-icisms, Livesay crea~es · 
. . . . ..... . . . 

o'a. sense of fun 'and light-heartedness which is ab'sent from'• 

lnuch of h~r ~or~ during _tht's pe·r.!od_. No lo~ger as naive 
, I • . 

or aQ optimt:stic about the: nature o'f man o'r the future of .. 

., ' . ..· 
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his ~o.rld as she seem.a tO' be. 'in many of her earlier ~ems., 
~ ~ 

the poe:t .returns to. the simpler rhy.thms of the dance, ~nly 

now it is through the energies of the children that she .. . . . . 
··.rega-ins that lost sense of joy and gaiety.. In several o'f . . 
·~. . . 

the poems which Livesay writes specifically for children.:. . . ·' 

' . . . . 
·chtlti -as· havin_g the unique c_apacity to ,love and to' illuminate 

the most complex .mysterie"s of. the universe·. 
• . ... 

• Having gone from innocent unaware youtb to middle~ 
\ 

a8:~e ~ th~ pcSe.t ~e·o~des that' without a belief in ~th_e iriherent 
·-. 

gaodm!'ss of man and a ~ontinual respect for the natur'al · ; 

world. around us ("Through g~~en leave's caliing -~ut -~:··.dan~e. " · . 

•'' 
' 

.. I . ' • ·~ I 

·(Sf, 209).) '· we· will never surv.iye the deep free,ze :of thi.S, .. . . . . .. 
the "ice age"9 of mankind, The "circle" becomes a ·dominant 

·: • • • t • • •: 

il\\age in t·he poet~y of the 1950's·, often associated with . . . 
. . 

the world of chil~rf:m and~the simpler rhythms ,of .their songs · 
. ' . . 

. . . 
ta the circ.le· in the ima~e of the "wingep .whE!"els" (£_!, 1 164) 

which · whirl_ an~ climb, connecting the child, as well as . . ,,, . 
man, ·to tim1e ·an~ ~ter.nlty. ·The dance, ~hen "it. i~ ment-ioned 

., ... 
sp~cifical1y as in •children's Camp", is, mo.re often than. 

' . .'.. . . . .. . . , . . ' , . ... 

no~, associated with the ~reenness of the natur~l world 

· and 1 inked to the cyclical rhythms· of the seasons and time a,' : . 

. ...... ' •. 

. . 

9Doro~hy · Lives~y ,· ·xce A(Je 
Ltd., 1975). . · · 

. I 
·-1 .. 

, .. . . . ~ 
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• • , I . 

: .. i 
(Ontario: / Press. ro·rcepic 
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·Though· gongs awaken '( . . . 
summer is a season of -.high bells 

.. . . 
., . . . ) 

. Rung in the ·ski~.~; and sha~en .. · 
Throuqh, green .leaves calling out a ··.dance, 
Sun's baton st:'riking time1 (CP, '209) . . ~ . ' ... : . . - . 

.. .. 
.. . . 

I ' .. 

o. ~-
As Livesay apprpaches, her mi~dle years, the impli~a-tions 

. ..· 
~ . 

of time become 'increasinqly _important in her work. · In ·the 
.. · . . 

.· 

·lyric's <?f the 194o•st-·ana -uso···s. - the poet . i~t~nieaves the-

imaqe 'of 'c~Ud.ren wi_t;h that·. of t~e circle. _to imply_· the rhythmic . . . ' . .. . . . ' . . : . . .. 
JtiOt.ions ·of'. the· .dance:. ·Using :decepti~eiy .·simple· rhythms 

' ' " ' • ' ' • ' · II • • 

. ~ - . · a~d ··~bnosyllabic:( words;. Llvesay recr~ate~ the ma.gicai ·illu~'ions . 
. - .} . . . ' . . . . . ·. . . . . . ' . .. ' , ' ·; ' •, . . 

.. 

. ·' 

·' 

• of .. that lost· tim~ of ·childhood. . uciweve·r~,· ohe .:can det~ct; ·~ 
' . ( ' 

not t'oo :fa~_ .:b~low. the surface, .. a· tone .o·f pessimism in ··such ... 
. . . • . . I, ' ·._:. . . ·. \ 

. poe~s-as-.. •ot :Mourners• and "Genera'tiqn:. 1955" •. There,.· 

the. poet·· comz.~ys her . feelings of angui-shed concern for ··the · . . 
. ~ . . . , . .. ~~~ 

children of· tomorrow;· an apprehension which never really 
' o ' 0' " , I 

leaves her later poe.try·, . _t~· 'the _joyful lyrics. of Ice :Age · 

(1975), written .to celebraee bir~h and new life, there remains 

an . .uneasy .struggl~!' to . cont·inue the dance1 

blow ' and· burn,t 
. ·contrive· to comprehend 
:. survive-, to sway . 

· _. to the will ·of the wind. 
' 

' . ' . 

' <..!!· 32) 

'· . . .. ~ 
. 'J;'he Poet is ~fraid th.at the·. childre~ of ~h.is particular . 

, ' • 't • ... . • . .. . 

' ,. 

age may· never- be given a chance to ~·complete t.heir ".infinite 

'song• (~, : 40) and .dance. The possibility of another. nucle'ar 
.· 

explosion threatens . the· serenity of th-:ir world~· and could 

~. 
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. 1 . .. . ' . ... 

eventually __ result 'in·-the .:.chl-la's mind :111aimed before he · 
. . ~- . . . . '' :·· . . . :- \ . ·· .. . : -:. : . . . 

learns· to• run ... _._ (CP, 'l6'r·). • . · · .. . · 
. ·. -: .. ... . ::···.~ ·:, .. · :·· .-~~~- :~· -·: ·. . " . . I ... \_, . .., 

·· · ·· · A,l ~hougti ·~-~-~~-s~y~ ·e:o~tiriues to ' w'ri te for and -abQut · · 
... .· • • ., . _. ... . ' . ' •• . • ~l 1-~ ~ <- -~· .· '': ' .. ~ . . : . . . ' - . '". 
children in.tpe\ lyr_ic_s, _of th~ .U6.0's, her emphasis 'ls more 

'_' .. ': .· • ' .,·.. . . - ~ -." ·:·· ·,: . c·_ .... . · .. ·, : .: · .· .• I · . . . . . • . . ~ . . -

~n -the rdatlonships .\betwe.en · men·· and women •. The--_ image of 
' : ( • : • ' ' ' ' '•. .. ,;.: ~ ·.I', \ I ~ ,;/ ., ' ' • ' ~ - • • ~ , , , · • ' I . ._ ' ' ' 

: ·. :_ ·the dance · as a- "c i:rcle~ . .- or,.~ rftualistic act, emblematic of .. . . ,· ·· . \ . . ', • . . . . 
· . . . the phys~cal ---a-~t~~~t-ior/\;etw~·en · ~~l~s ·-a~d-.. females, . is us~'d 

I '. ' ' ' ' , < • f'"' ~ ' \o, ' • • _. • \ ' ' o""• ' ' '• ' ' 

ex£~·nsive:ly · i~·:-~he -"~ng~i~\ ·.a·~-~-.r~~-~7) an~ P-i~in~on9s. <-19.71), -.; .. 
. : - ; . . . - . \ ' ~. ' ·. . . \::. ' . : : ... . . : \ .. . ' ' - . . • 

It sug'gests ~he , female.'·s .~.,arc~;: f.or ~hol~ne:!!ls-,th.~h,- . ~ ·. · 
• - ~ t ' • •• • ' • • • • •• .• . .. ,) ~: - • ' • \ • • '.' • 1 ' •• • • • ' • ·,. • .... • ' • ' 

union .with· ·a lover •. -: He~e, ~he'' dance image .is ne.arty 'f'ree - . . , 
, • , , • • • , ' . • • " •••. , • _. r I" ~ . , • 't ' , ~ • • : ' ~ · ·,.. , 

.. : -. 

. , . 'of. the _nega'tive· ·~onn'o·t~ti.ons' .of .: eriq,losure~ or confinement . ~ ' ~ --· :. : .:__ 
•' . ' I' ' . . .. · . ·, , : ·. . . .. \ ', - I • • • ..If. i . . ~ . . ~ 

-.·which it carries. iri sli·ch ·~earfier'·poems.-~s "song .. £r6m .. the. ·. ~ · 

\. 

I 

. \ 

' •( '•, • ' • ' • ' • ,: '.'· · •• , ''1, .":• ' I '', • I ' :! ', ; ' ~: ' I 

Multi tude". No lonc;f~r emph~si d?cf the isola~ ion. arid . egocentric 

nature of \·h~ .speaker,' it b~comes, ·-t~-\he : 1-y.rics ci£ .'. th.e . · .. :.:' .. •·. 

l:96o.•s, ~ ·unif;ing ·s.ymool ~~ -~~~ch, ~·aie· a~d-·fem'ale .b;~~~-~-:- :·.. · · 
' • ' ' ' : ' I ~ : • o • o o ~ ' ' ' ' • 

I ' , ~ 

. -

one, dancing in· unison·. In the !9 .60.'~s ·L.ivesay a~so' .. _retur;ns -: 
~ . . .. . . . . \ : . . . . . ' .. . . ' . . .. 

to an empha~is· on fit:st per~on, )ndica~·ing a .shift ~way . ·. ·; . ·_ :· . ·- · ·. ·-.· .. 
• •, • • , • • • ' ' ' II , . , ' . ' • . ; :.~ r~ ,*:- • '' ' ~ 
from "the totally ·aocial·.or - po~tical · themes · _o(the ' l930.'s. ·_-.· .. . -.·--_ .. 

' 

0 

0 

•;:. ' 

0 

•:. • : • /lt 
0

1 • •, ' • 

0 

• : ' > 
0 

anl11, 1940's, and a move back to the personal arid subject;.ive_ : · ·. ·. ·· .. · .. 
•' I ,o ' ' • • ,: I \ t ',. ' • '.':.....,~~'-' : . 

Iyr_icism:of t~e . . 1920's. As the despa-~r ~rid disenchan~erit .. ·:.·.. . . . .. 
~.· . :~ ·_.- .· .. ' ...... :~: · .. ~· :. :-.' . _ ...... 

"hicli appeared iir· her poetry ·in·· the 1950.~ .s .final~y beg in ·. 
- . ... . . . •·. . 

· : ,.:_' ... . ·. 
to· fade~ there is ~- se.nse 6f gr;d~-i~g· ~~~sc.i.ciu~~~s~ in._ Liv~s~y, . . .. 
- I' . .• . : ~- JA I ' •• ·• ' . .. ' 

a~ a poet· and .. woman, · a_nd a'deeper underst!lnding ;o£: he.r ·.world. ·· ., :~ . ... ·l· 
.. . 

. . .. 
. . .. . · .. 

··.· ·. 
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CHAPTER IV 

, . ~ .. .BALriAD OF ME 

"but day or nigh.t, I am · ui\dresse~ 
. , 

danc.e ·differently". 

(.Q_, 304) 

From the ·.tentatlv~ ·g·rop.int;JS t·owards awareness .in. 

·,~the 1950 1 s; _.Dciro.thy Lives~y becomes more' confident a'nd. at 

:ease, :6oth. as.~ wrlte..r and · as· a woman, in the il'ltensely 
:·· . . . . ' . ' . . . 

. .. 

·pe·rsonal lyrics Of the 196'0's ·and early 1970's. Her Unes:co 

~ 0 '· . ':.appointment to · ~am.bia in_ ~g 59 ~nd . . ~he years · w~.ich she spent .. 

there, led .to ·important changes 'in her work and her life.· . . · .. 

··she has sa~d in "Song and Danc·e· .. that the 'African experience.· 

Jnc~eased g'rea tly her- awa're~s · of rhythm and dance in poe.try: 
• • • : ' • - f ' 

-· 

'• . . ' I . -

The ·e.xperience · of three years in Africa was so intense 
··.and faQcinatinci it cannot be set down · in a few words 

••••• Afric·a set: me dancingl · My s·tudents, . I discovered, 
wo~e up s~_n9·in~n .no' .sooner was their breakfast •.•• qver 
wh n . they woUld cl ust.er in. a· common room, . turn on . · 
·th .. record play~r, ·an.d dance • . Most of their. dances· 
we e uns9phistica~ed, jive and ·jit-terbuc;u n was · . 
easy, f~r : ~y. f~et .. to catch the ·beat;. Best of ~tl_:l:, 

·· ' you·didl)''t·' ne~d· a partn.er_. .· ••• ~ot a· dance of'·to·uch,. 
. .but one where · the rhythm · ·itsel~ created an unseen 

· ·. , .. ·· ... · , wi~e ~oldfng tw~ ·.pe?ple · tog~t~er _in the leap of 
·movement. · . · .· · ... . · · ·.· · 

• ._ I ~ 

,; , ,· ; • ' ' • t • • t ' ~ •• ~~ • : I 

. . 
I o ~ • 

'· ' . ' . ·~ . 
'•:: 

. •. 
I 0 ' ' ' 

I •_;I ' .. i . . 

lti~~s~·y, · ."son~ ·~~d. · Qa'~be•:, .p. 
' ' : . .. ;: :. •-:.' ' ' : ' 

· ... ·•.· ·• .··•· \.· ·.··"··;·· ;.:4··· . 

46. 
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The docunaentary The Colour· of'God's Face (1964), · 
j I . . I 

I rhi~h Blhe· lat~r r~titled "Zambia"', · reverberates with the 

·rhythms, texture and images of an alien and exciting cul;ure. 

:rn··the music.and dance .o£ the African. peo~le, Livesay recognized·· 
. I ' . . . . .. , 
ja natural freedom· tow~ards which· her own poetry has always 
I 
I • 

/aspired. I~ theae Zambian poems . Live.say .. uses an impersonal 

1persona,. a white outsider, · in an at.tempt to interpret· the 
i 

• p 

black soCie'ty was . undergoing •.1 ; chang.es · which this predominantly 
. . '\ . i I . . . . i Live$ay there, 

. ~ 

as in t'\e poetry.of the ·1930's, emphasizes . 

! her: social·. concern~ •. · S~e s~ys:. · . 
~ . I . i. ' ' • ' • ' • .. • • 

I 
I> 

: . 

·.It is n~t a documi!ntary in . the . sense .that th~ 
.l~panese:-Canadian •call My People Home• was': ;. \s 
presentation true to· the 11 found' facts... It is rather 

. a white outsider's appraisal,' (pterpretation of 
what was ~happening -· to th~ blacks· <.~. It ·seems i:o 

·· me therefore that •zambia•, written iri 1964, is 
· a freer expression of the impact of ·socio-political 
·events, ·written 'in. a more cont'emporary style. The 

· music and dance is ' there, but . more ~ubtly co~veyed.2 

Through the imag~ of the ~an·ce, 'Livesay continues -to make ·· 
. . 

. I 
I 

I 

\ 
I 

\ 
I 
\. 

· .. 
1 ' 

,. . I her own. poetic expl~ratior_s "'!ith regard to form .and technique. 
I - ' ' • ~ ; . . . ... . 

rAfte-r· the inner exP.loratiQns .of ~he ' 195~ 1 s, s"e ·reveals 

i i~ the. poetry of the 1.960 1 s a stronger and mor::e -c~:>nfident 
•j .. ... • • ' 

. . 
Having reg~ined her ·former view of herself and her work. 

t . ... . • 

optimistic· outlook on life ; 'a new i_mmed lacy and ,lack ·o( ,. · 
. ~ 

re~traint enter ·her wo~k( Liberated from the. deina'nds placed 

'" ') "' /. ·· . 

f 

I.· · .. · .. .. ·, . e . 

, . 

. 
I . 

i 
\ 

. ! 

. 

I 

I 

I 
! 

' ' ! . 
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. on her'; by famiii CO!II~·i tments. i~ 'the 19.50 r 8, she gains a 

. ' . ; . . • • . ' . .., • . 1: . . . . . ...· ' 

·. .. . greater : .~ense of. ~oet_ic ' as .wen' ~1s personal free,dom: . 

97 

It required a · tremendou&, traumatic ·break Qefore 
I could escape from the· defeatism of the Fifties. 
The opportunity! came when I won an education~:! . fellowship 
'from the Canada/~o·uncil •••• · Ironically, [itl\·;·;. was · 
counter~d by deep personal los~ ••• the sudden death 
of my husba.K:\d. ahd the growing in'dependence of. · my 
children .••• for the first time .. in some twenty year·s, 
-I was -a free womari. 3 . . . 

I , 
Dur~ng .~he~l960' s, Live~ay' s .w<:>rk .becomes nrore 

I . . . . . ' 

·. exper.imental in f~'rm. The . poet begins in The unquiet -Bed 
/ . . . . ; ' . . . . . ..~-/ ·, . ' 

(1961) . to . use lines 'with open punctu'a.tion, ceases to capitalize 
i o • I ' ' ' 

. . I ; • . 
·.the. first word ofieach line, and experiments with different 
. . . .i . ' . ... . j . . . ' . . '. ~ 
· spacing on , ttie page. ·. · As well, . she ·uses· more complex sound 

. . ' 

patte.rns and combinations of sounds to vary the ·rhythms 
' . . . . . . .· ' .. 

. . As:her p.petic techniques become more _ eXJ)er .iment~~' of the poems. 

so too does her subject matter become more explicit. New . . . . 

subject matt~r demands new forms of expression • . Reflecting · · 

the American confessional poets'. use o·f a highly; subjectiv·~ 
. ' ' . . •. . . . .~ -

pe,rsofla; ~ ~ive~a-y· begins' to adopt a more overtly1personal 

presentation, as opposed 'to the frequently more . apparently 

·. 

. ' · a~~, p. · 46.· · 
• . • t , • ·•. ... • 

. 4M. L. ·Rosenthal, The· New Poets: American and British" 
Poetry Since Wo.rld War II ,(London: .Oxfora university Press·, 
1967), ,!pp. 14':"'15. In speaklng' .of confessional p'betry, Rosentnal 
says, · •it· has .elemen'ts of the new existential subjec.t'ivity . · 
in which the poet sinks his consciousness deep into ~is 
J:llOment-by-moment daU . .y self ••• the.kroee. himself is· always 
at. th·e .~en't.J:e of t~e P?~m, .thougtl'"mbst often _simply as· a 
cpnsc i~usness • • • • . : I .. . . . ·· . .. 

. i 
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objective 'speaking style in her poetrY,. from 'the I930. S· through 
' . ' '•' ' 

to the mid 1950.' s. 
\• 

Dealing trior~. oft.en· with· suqh issues as female sexuality 
. . ~ . .', . •. 

and the· agi~g p'rocess; ·and makl'ng ·i_ntenseiy perso!'lal explorations 
• I ,. • • ' .!' • ; : • ' • 

of. male-female ·relation·ships ~~ -Liv~say' s poetr.y! takes on 

.a1 sparseness and explicitness •. In tile. 1920's the sparseness· . 
i . . . . . : !· • . _: 

had manffeste4 i_tsel~ .in· the:_ form of the imag ;i.stic lyric · 
I . . 

with it~ emph~sis on~the world bf nature • . ~he rhythms of 
I • • 

th_f! p()ems_ -in. The Unquiet Bed (1967) and· Plainsongs ( 197H 
Ill> ' • . . 

becom'e more re.fined. In theSe confessional. and . highly personal . . . . . . . ~ . 
lyrics; · the 

lCP'# 302). 

.• . 
image-ry becomes more erot.lc, bared "to '•the bon·ell 

I • . . ' ' : • - , f ·. ' \ ' • J • h ~ 

Hav~ng fal-len. in love .. -.i-rj ··the l_ate ~ ).960 .'s with ., 

... "' . . . . . . :- .. :. ... "" . 

.:• .~ 

·rejuvenating·.' l~~~ait .is an· O!Jtburst . ?f-. passionate. and 

p~rsonal . lovi' poems in hich the pqet• expresses the _feeii·il.g~ . 

of a. close -~motion~i and .·physical .r~lationshlp~ - In •song _ .· .. · ·. · ... ·. 
~ - ' " . ~ \ . ·. ~ . - :' ... ( ... . 
and Dance". she says, "This tim~ I spoke out of immed ia~e .. · ' .. ~ . 

•I 

( t 
I 

. ·,. 

·. 

• 1. . • • ' • "expe.riene~. I'' di~~uis~d no~hi.ng~ .!'6 · Th·r~'~gh; the· · l~ag·e · - ~-~~ 
. . . ~ -

· r;hythms ·of the. dance~ the~e poems· exp~e~~ ·i:.ivesa~,-i- ~· passiohate 

. ~ .. . . 
. , .. . 

: .~ .: .. f;. .,. 

• - f ~ • • - • • • • • • • • • • : • • • • : . • • • • - ~ ' -~-·· ... · , • 

·.celebratlQn of 1 i fe ·and · her .. ·affirmation o~ intt~hBel}' . phy~ical .-
• ' • • - ' a. • . . , • .I '~ •• . • ': •. . , ·, :. ;,: ~ •• 

lqve~. The rh~thms ·Of ·the da~ce· 'als~· act~ .. as 'in· 'the _.· .sr-o:~ . . .- ::.,_• -~.:· ~. ·:~ .· 
lyric ·"Sorcery", · · ~!J ··a restrat·nt again~~ t ·he effects· ·of ·agi.ng, . · ~ . . . r :-.JIV 

~ • • • • • • • • • : .• ' • .•. _ - J. .: • • ::,_ :__ • • •'). 

~-.. ______ ....__ ____ - ·. 
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·.~ -~ .;s~:. 
woman into a girl again. . . ' . ..,.· 

' . . .. . 

I. 
I 

· In •The Second La·nguage 
.... ·:. 't . 

(Suite)", a sedes of ly.rics · 
. 

written ·as which were a result ~f her stay in Africa, the. 

dan~e"
4

'. 1.£!\r .·255)' is used i~ its more symbol· of the "circle 
I ""' . 

tra.di tiona! form. As one of man's most ancient .. expressions 

'llf l'l\agic,7 .i.t Sfmboliz.es,,in the . f~rst lyric of th,e ~uite,, ' 
·• I . ~ . 

the .union of: a: Za~_n~ian bride and groom. · The prese,-nce, within 

this sacred··marriage· circle; ·of •a bare.knife I on the gift 
• • Q • • . ,· .. • • • :· ' 

table" · {CP, ·255)_ rei!)forces the cereino~ial aspect '~ the ' 
. . 

~arr.iage.'. By presenting ·a. knife . to the· groom, 'the bride • s . .. . . ~ . . .... ' \ ·. . ._ 
.• 

uncle ~pnf'ronts h.im with his · responsibilities, 

t-h·e pe~"alty ~or . f.~ili~; . t~- fulfil·i· th-em •. . ·· . 
. ' . . ,· . -'. .. ~ . 

and with 

,.. 

_ _, · . -The _repetitive· images of· t.he · •.ci'rcie" a:nd . the _"dance", ..• _. . 

. ~·in-as·socia.ti6n wtth th~ kr:tife; ·s~ggest .the primac.y of ri tu~~· . ~ 

.. . 

and tra.d·Uion. The -~circte: dance. / - .armi~d the· terit• . (.CP, 

iss)', which:· i~· pe·r·f~~ed . by tl}e -w9ddi~g: ~~~sts~ e~b~asize.·s . - ,. .. . . ' .. . - , -· . ·': - . . . .. . - . 
. the~ trad~tional, orde~ed aspect _e-f th, "ins.ti tution _o,f.._niar~i~9e. ; · 

- . . . 

; As well,. it demonstrates the protection ·which· the union · 
" . . . ... . : . : . . .. . . . ( 

.... -·provides: ...... 
.. . ,.·· . . ;... . . . . ""'; 

. . "··. In the second .lyr _;~ of th~ . !lu~~e, "Before Indepe_nd~nce. 

- .. :. -~~-<?~mbia_)~, ... the poet : juxtaposes image_s ·of blaek a:nd· whit~· , 
.. •.:~. , ... _... .., 

· • · da~kness" and light·, ·the c..aoJ -~ecesses ·. Qf the cathedraL wtth.-: 
·. . . . . . . . 

·the-; "pi;t.lated heat~-- outside, and the "naked~~ podie_s of the '. ' - ' .. -· -

• I, 

.... . . 
. .. . - .· 

.... .. 

. ~ · .. 

' . 

":'- .. 

i 
! • 
( . 
; .. 

- ~ =... -· . ' 
7c1rlot, .DiC;Honarl'· of SYmbols, P· _-76. •• 

• 'f.,:. 
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• I .. , . 
·i:. ·_,two bl~ck martyrswi .. th : , .those· ~.of "~he' medi~eval saints, swathed . 

!· 

' 
' ' 

. .. 

' . 
' v 

in blue· robe.s" (CP, 256). Though· wqrlds apart in customs ·, 

tradit'ions and· ideol~gy., · the. sp~aker ::and !le.r :bl~¢k .comp.a~io.n" 
. . . ' . . . . . . ;: 

• • ' • · ; . ' , . t 

share :experienc;:es is cor:aveyed by ·_the _slow, f:luid movements 

of an.impli~it dance ·at the end. <;>f.-.the lyric: . "Moving .. togeth~r, ., . . . .. . 
' . 

··not toqc_hing I tiut Jlld,v~ng .together' ;. we· wal~ed : d9Wn the . 
. ' . . . ' ; ~~ . . . . . . ·... ·, ' . . . 

hil.l i,nto · · th~ rqari-ng· compound" ·.(CP,;2,56)·t" Th~·,r~pe,tition 
• t ... ' • ' • • .: ~ • . ,: • • ' • • • 

of the 'phrase "Moving togethet" 'emp~as·izes the 'seris~ ·o'f · .. ' ' ' . . . . 
' j s : I ' ' 

·.harmony between thehi. · .r'rom their. inl t iai ascent ·to .-. the . 
• • , ' . , , , 1 ' • • • •' • ' · ' • r J · '. ' • • • 

;c~ th~dral.._.t~ .~-~!'! :i: fin~i. desq7~.t · .t?' the ::tow't) below~ ... tre.re: 
- • • • • ~. , • • • • ."'. '• • ~ • : ' • , 'I' • • •• ' • • • • • • I • 

. is a se:nse o'f ' intima~y co'nnecting. them, bridgi'Jig· the· distavces 
... .. ' ' ,··· ; .. o , · •', : ' - ' '<·.· ,';. ~ :_. ,, ,::- :, <• • :.: .. ~ L' .· ~ ~~ ' ' , _ ' \ l· • 

.between. :th~:ir · so vastly ~i:f'fei:ent w.orlds. :· · ~ .. . .. 
~ . ' . ~ 

.. · Zan:tbia in ·the· 1960's·· was in: ·the. mids·t- .o( political . . . . . . · . . ' :·· . .· 

ferment,· .. whicti le~ '; eventu~l.ly to it~. inde~~·~~en~e; ~-~ is 
o• . . .. \ JJ 

"s_ug_gested by ~he image of!' th~ danc.e in .the -third'·lyric 
~ ·. 

"Poiitics", D~scribing.a woman who was addressing the vi]J.age 

pe-ople, th.e ppet us~.s the.· dance to ·refer to the· ·volatile 

pol. i t.i.cal scene, as -well as ' to ··comment on the lady' s speaking 
. ' 

style.' .,The imag,e of the WOman s_J;>ea~er / da~cer sugge_sts 

the fiuctu~t~c;;ns in. · Afrl~·an :.~oc.ie ty at· that tlme: . 

·j:a_ll, gaunt, with fl8..ing arms 
she. swayed like a Qance 
from one· side of the . crowd to th'e other . 

. sho.u't ing· in ~emba . · · , 
the~ language cleaving· anp cut ~ing the air 

,as ~er arms flayed. · ~.CP, 257_) 
. ' 
'- .. . ·: ·· 
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· Lean ahd . sin!=!WY.i the fe'male speaker r.ep·resents the often· . 

violent transitions which the country has had-to make-in 
• ; 0 • • • 

its bid for independe~ce. The ·alterna·te imag_es' of tension 

and' freedom are. contained in the. movements of the'dance. 

There is graci.efulness and ease_" in .the motion of · t:he ·woman 

•'as "she' swayed . 1 ike .a . dance / from one side of the crowd 

to· the other"-~i_g_, . 257) .• · Her- ~fluid 'moveitu~~ts from one· side 

to' the ·other si.i'ggest the .power;eul ·· for~~~--or-
• • 0 • • 0 ••• • • ... 

~nfluence behind · 

~ ·her 'ords. She.wields the _lang~ag~ like • weapop, ·" t~e 

, . lan,g'u·age cleaving and cut;fing. the· ai,r" (~, 257) •. "Cleav,e" 
'· . 

. ~ugcrests ·th_e aggr_essi?n with wtii~h her words. penetrate the . ··-

air, and - henc~ .the minds· of he.F listener's. Thro-ugh· the · · .. ·. . . . 
movements of the .- dance·,· sh,e has captured · the ' att~ntion of . . . ~· . . 

' the people. . The powerful influence which the woman Is. message 
. ..) I' 

.has on .her 1 isteners. is implied through the poet 1 s1 word .. .. ~ . 
choice (i.e. "fle.xing"·,."swayed", "cleaving", "cutting" . . 

'· 

and · "flayed" ['CP, 257'] ) ·. ·"Fl~xing~ and "'sw~ye~" (first su'gg~st . . 

the woman•s··~bi'lity to'_easily trtfluence t'he group. As her 
• .. ' . ••• • • 0 : • • • • · .. • • • 

words grow louder, as h_er spef7h · ga,ins m~me~tu·m, ·.she has 1 
J ... 

'the group completely in her power.,r' The·word ' "flayed" suggests ... 
that · the smooth rhythm:; o.f the dance have also ·become more. 

' · . 
frenzied, as he~ sp~ech becomes, perhaps, · filled wiih scathing: 

. ' 
.. 

critic ism of the present gove~nment. The rel'uc'tance of 
. . 

the men to take action is also implied by t~u~ word "cleave" . . .. . I . *' .. 
with its opposing connotations. On one ·hand it suggests . . . . 
the act of holding fast, as to, an ol~er; _more est'abrished 
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acqui~icence 
I 

Or· i:t may refer to ·a spli~ting, _as -from . the 

ol a people ~ho ·."f~a~ .authority" (.CP I :~57) towards a more. 
' .. -

f~arless a~titude, similar to t~~t of the -women who refuse 
.; 

· to be cowards·. ·. · . 

. : · . -
~~- ~he final ·lyric of th~ suite, the poet addJ;"essei:l. 

. . . 
her co~panic;>r:tr RB:phael, dir~ctly.' · In . the Bible, Rap_hael .. . 

- . . . ) . -
.. · is . the n~me o'f one of God's.messe':lg.ers: in Livesay's poem, .· . . 

. . . 
he·, becomes the:·.speaker' s guide through an unfamiliar limd. 

·... . . ..:· . . . . . . . . ·. . .. 
. '!'he speaker in this lyric re_grets _.their. in~bili ty .to move . 

completely beyond. the.ir racial dif.ferences.·. Society is . 

,. 
J . 

. ) ' 
·, . . 

no.t ye.t ready to permit· ."such deeds done".:(CP, 260). The 
. • • ' • . • • • ' • - i:_ 

speaker's lon·ging to 'embrace ·Raphael remains.-m.erel-y a long~ng, 
but it impli·e~, within it, -t~~ i~ag·e :of the .- cl~~ce .. as a means 

of ~i~ing above societi's biJs. 
• . • i 

.. 

,. 
·As. sugge~ted ~y the confining . . :. 

'· 

. .· 

• .. . 
image of ."the ·:Ionging ·arms I clamped;" (CP, .. 25~),·she·realize·s . 

<> • ... - -.. . -: • • •• ~. , 

tha-t --~heir. dan~e· is. n~t yet :t~ be; 
• I , , 

· · ·.If 'iri the. dark . . . 

·.'.· 

I stumbled against your mouth: \rfOuld my arms st'ay 
pin~ed 'at my back -- · · : · .. 

. ' 
~ ! ' ' ! ' 

· ~··· . 

t· · ·: or shi~er f~rward ~hi te . : 
_ · ; . flo'1~r · g. into· ~l~ck? .. · . 

. '(~, '259) . -·. . . . ; . -
\ • r • • 

' I , 

,-

. I· .·• . . . I . . . 
·The --~l:!sitation which. holds th'em' back froin the ' embrace 'is 

;. i . . . . . . 
__ coriyey~ in' :t~e- da~h and . ttl -·. aus_e· creilte~ IPY the' gradual 

·. -. ·tapering· of .the lines. as the, P<>et ends. her question •.. · The 
. . -. I .. . .:. . . . . . . : .- . 

. t1me o~ the1dance w1ll surel;f COI!Ie,-as ~onv_eyed _ in the po~t·~ . . . . 
c,hoice· of. the: .word. ".tu-rn~· .in. 'the. fin·al line~ of ,·the' ·J.yrid: . . . I _: . -. 

. .... 'r· · · · 

. : 
. . I· 

/. .... :: .. I 
'- ,. •: .. _. ' I :.--: • . •·;;-:.:.-:~~":~:-;~·~·~'•'";'I,""·.W· :"7"'":~~·"':-"''": ·:, :·,' . 

. ··. · ... ,.·-../ ,· · ... , ·;.·: .. ·'···· " : ~ ··. .. - ·., -: 
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su~fer I not condone,. I we wait our tur:n ~ ( CP, . :· . · .· - · . 

260) • The short ~ines, m~no~yllabic ~otds) ~nd simple, 
. 

direct language add emphasis to her convictio.n •· 
. . - . 

The.Unquiet Bed (1967) concludes wit~ the - documentary ~ . 

poem "Zambia",: 'which is similar in theme and conte'nt to 
. \ . . . 

"The Second Language· (Suite)". Like the earlier lyri.ca~ .·• 
. ' 

suite, th~_-poeiTI·is . the poet's response to th.e . land, the· ·· : · .. .· -.:· . . 
' p~opler the religion and the politics of . . a._.newlyemerging· 

I t \. • ' ' . 

·' nation. . . 
. . I . . . . .. ,. 

under the title The Colour of God's Face,. the · poem .echoes · . · 
. . ·, 

' . 
w~th . the resoundirtg and powerful rhythms· of Zambian mus~c. ~ 

. 1 

. .. 

.. . 

I ... . , 

. . . . ... . . . . . . . . . ' ·-. 

and incorporates the sounds of botfi drums and ·. the. human : 
. -~ ... ' ·~ 

•voice. Emphasifi~g the"'oral t~adition, .the . poem e_~emp!'ifies 
. . -· ,. 
Livesay'~ belief that "The li"ving_ speecti is shOut~d out. ;· 

i . 
'·4 

I by men and woman" ·(CP, ·2~2). In . 11Without Benefit of . . ,:Oape", 
·~ 

Live.say sta~es -that poetry exists outside. of .. the poet and 

. ,can be h~ard in the speech patte~~s of · ·p~!)ple ·everywhere: 

Hallooed ' 
across the . counter, in a corner store 
it booms 'upon ~he river's shoie: 

\ . 

on midnight roads where .hikers flag you dow'ri 
speech echoes from the 'canyon's wa.ll · . · 

resonant ·. · 
indubitable. (CP,. 262)' 

• 

.. : . 

' ' • .·. 

"\. . .. . 

II ' . • • 

. . . . 

~ It -is this resonance which Lives~y hears ~n the rhythms 

.. 
.. of t~~:; m~sic· whlch ~ften precedes. the d~nce. The· Colour 

of God's Face (1964), the fi.rst version o{ the ' "zamb{a" 
' \ .·. . . ' . -

~oems~ has been chos~n for analysis h~~e because . it is t~~ . . . ' . ' 

' . . ·. 

'. '''"'.':' · ......... , .... "· .. ~.---'--
•' : 

' ' 

:, 

. . ~ . 

. . · \ . ~ 
. · . .. 

:' ·, 
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' I • 

ptocess ·involved i'n· th'e writing of the initial version which · .. 
. . • (! • I . 

. is important to the· chal'\~e in the style · of; Livesay's ·poetry . 

iJi ·the 1960 IS·, · rather than. ·~he SUbS.eq~ent Organizational 

··changes of j the poeyic sequence.' · . 
.. 

ln.'Sect.ion One· of The· Colour of God'-s Face,,· the· 

:,/'&' •. poet 'recrea'tes. the ju.bil~nt and insist~.n_t rhythm~ of ~the ... 

. . . 

.. 
. ~:' '.' ·: . 

·• 

.·,·· 

, .. 

'I 

I. 

· .. : 

i- ...•. ' . 
land .- •• danc_ingl" .(CGF, l. 15) •. The po~m begi.ns with--the 

' . ~-

~ne ~ho 6aririot b~ ~ppea~ed oi:pacified. A'ssociat:ed· with· 
.'. \ 

the elemental: e~rth, . this feminine l-and . . repr.esents fecundity', . 
. , . . . . . • ·. . . I . , . . , • . . . . ·:· . . . .• · . 

· ~ustenan(;e and ··ioexhaustible ·creativity and energ'y. The .· 
'.· . ' . . . . . . . ~ ... . . . . .. . . : 

·. ·poet · fnOV!!S gra~ually. to a 'longer; mOre . lan9.uorous ·~ine.r: ·. 
0 

'in which the iand .. reclines, as· in the . hush'ed and static . 
• "' 'II .. , • .• 

.· st~n~e of t~e ·dan'cer waiting . in ~he d~rkness o,f the stage. 

for' ttie music . t<;>' begin. The fmage of th~ dry· and dusty 

l~nd co~veys the sense of . time being halted in a s~illness 
• • ! ' ... 

. which is c;tbout to break. T!Je repetition of the· "1•" ·sound 

·and the use.of:caesut'as·in ·the opening lines reflect· ·the 

•heart Qf stillness .mummified· stillness• (CGF, 1. 3) 
. . 

. ··of the · slowly awakening land. . . 

The. begi~ning of a slow, chant-like, qu~et 'rh~thm · . . . 

: ~ .. 

If ' 

is conveyed through contrasting images, .·repetition of s<?uncf~, · 
. . . . . ~· /.~) 

. \ . 
regular . ~.etrieal sp~ing: ·.· · · . · ... 

Sun . rages · · month on month ··· .... . .-. 
• and men l~ght Ure•·. makO. treOs to.ttOr. (CGF, 1(. 6 ~I 

G q· 
j I . 

and 

"' ; 

':' ·. 
~ '. ; . -. ... 

.. ""·~. . .... ·. . 
. . ' ·, . 

. ;· . 

-~ 

,. 

't . ~.~--: .. -·~·~· ..... ,.""· ""'"".,.··'""'ii"~f·'*~'~~· · .. '• 
··' 

' "· .-....--·: ' ,' 
. ,··. '. '. 0 ·--.~ · .-· -~~·;:}"·~···::-~~~l;-.''" ' ·-~ ·.· 
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!, • • ~. • •• 

• • • 0 ~ ::• •• • ' .' 

. I 

-·-



• 

:. 

I'. 

. . ' 

. · .. 

\ •. 

.; 

' ··.' 

.. -

.'• 

. . 

· · .. 

. 
' . 

., 

. ' · 

··::· . .... ~ 

.. ' • ~I 

. .. .. · . ·\·.'· 
,. 

105 

The abrupt shift :£rom the •black• · (CGF~ · 1. 5) stillness·· 

of the openi,ng 1 ine·s to the h.ar.sh yellow brightness of _.~he 

I 

,sun~ indicates th.: inte~ns"ity of the rhythms. The use of 
•. 

a predominant •m• soun~ througho\Jt th.ese lines indicates· 

' . :· th~ sof.tl deepeni':lg tempo of the. inusic • 
• (l, · : 

.. · Swingi~g rapidly f~oin. •_s• endi'ngs ·to. t_he .mor.e .rhythmic 
j • • • ~ ' • • 

-~in,g,•_ -~r:tdings,. the dance·, picks .·up pace· as the' dry, dusty 

··s~·as~n·becomes· ~Noveinb~r" (CGF, 1. 9) with i,~s· heayy deluge 
~ . .~ . 

·of·~ rain. •In' t.he n~?th . ly'ric ~f another poem:."Pictures .. a ·t 

an Exhib.iJi~n,. Ll~~say relates the diversity of. language 

to .the n'atu~al sound of . the ·.rain b~ating on a roof:. . .- . 

E hear God's dancer on the roofi 
'· some call it· £a in. 

The· ·tower tot.ters 
·~oic~s. spli~te~ 2ft~-· 
but tongue•, amazed 

·, . sprout forth again. (CP,· 252) . 
' -· 

. I , . , 

' _} ,. ~ . 
.. . ·~ . 

. . • . 
. ..... 

· ·.The.land, respond~ng tc:> the "demanding" (~, .1 •. -1~) rhythms 

o·f· the rai~, beg.ins to ~soften and yield. . . ..It ·moves with .. • ' .t 

the r'egular precision of a . dance~r. •tn a. green swing J·pwards•: .· 
. ' . ·. . . . . ·- . .. . .· 

(CGF, 1. · 14·), imitating a da~~er•s·l~~P- .thrdugh the a'ir:. 
I 

With _,bound.ing phrases, the la.nd sudde·nly come.s, aiive wit~ 

a sh9w of exuberance: al')d. joy, as the d.ry season enCis and 
. ' 

·' ) gr~enhess and life 'flourish an~~. 
. '· . 

The entire first lyric of The Colour of God~s Face 

· resembles the choreograpt)y ·of a dance. It mov.es from the .. 

sl.ow and lang,uid. stirrings of a woman hal~. reclining i~ 

th~ · dark~ess to ; the gradua.l ·flurry of sound and movement 

. . · .. 
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The .rhythms 
. ' 

become more definite and emphatic until they· are loud, . 

"dem,anlling" more movement _Pf the dancer. 'Then, tn. the fi~al · 

leap. o.f movem~n t 'th rougi) the air, th~ ··iand . I the. lady. I 

th·e dancer come · _a~~ v.0n :li :.•green ~wing" ofi motion and coi~'ur •• 

Havi~g found .Af'r("ican rhythms to b~· ~ ·m~ans .of liberatinq 
... . . . 

· her own poetic· forms;. Livesay .turped., . af~er the •zaml;>ia" 
. I • • 

i' 

··- ·. 

~ ' 

. . . . . • " · i ' . . . . . '. . 
··poems, back to the lyric' as a ·more .perso.nal· rileans of expres}3.ion. ·. · . 

. ' . .. . • ··. . . . " . :· .<o . . ' • • . ·: : . 

A.ttracted w th.e . experimental works of t~~ American 
. 

'ppst-modernis~ 'J?oets such as Charles Olson ari~ Robe~·t: Duncan~8 

Live.say includ~s ii;l The· Un.quiet Bed ( 1967,) seve.ral lyr_ics. · .)I 

B"An Int~rview . with Dorothy Livesay", copducted by 
Doug Beardsley and Rosemary Sullivan, Canadian Poetry, 3 . . : :· 
(Fall/Winter,· 1978 )', pp. 95-96. In ·the interview Liv_esay: ' 

.says: ·· · . •· . · .. 
. "Wel.l·,_ I came b~ck ~o Canada not h.aving writtfn • . 
. ·for three or four y~ars and I f~lt ut~erly ou . _of · 

.the ~cene of poetry·~· the next summer, ' '64 ••• all 

" · 

' · .,. \ ~1 , . 

· that Black Mountain crowd carrie to Vancouver f r. · 
about a __ ·roo'nth •. '!'hey· wer;e reading 'th'eir poetry: ' . 
I · ~hink Robert Duncan, Charles Ols {ol n, . Gi,sberq . 

·· · · .. • •.••. It· was .the following .. ~winter after Itd ~tudi.ed 
. the th-eory behind it · and Ols fo) ll.' . .S Manif sto and ~ 
·.all those.things ~ •• I had_as.ini' advocat Ols.[o]n 

r - . ~ . 

~ .. . . . . . . . . . . . 
·. tn ·a later interview; "Mat rona·," .. {.n 1\·lan Twigg • s For ·openers: 
·conversations · wLth 24 Canadian Writers (B.C.: Harbour. 

.. Publfshlng, '19slf, .P• 132, Llv:es;:ry say.s:: "I started' "flrranglng :_. 
my llnes as much 1as I ~ould according ·.·to the breath." ~)'lis . · 
was one of the f~atures of "projective verse", described 
by .'Olson in Selected Wr'i tings of Charles Olson, ed. by Robert · 
Creeley (New York: New b~rections, 1966). . . ' ' . . 
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as "Making· the Poem• , · written-' .for .Jack Spicer,_ : ~nd •socce~ . . 
. ·· 

.Game•. In ·~occer Game·· th~ .~et creates, through assonance, ·. · ' ; . .. ,. . 
• 

junct~re .~rid t;he repetition of ·key words and phrases,_ ~he 
• . ... • ' • • • • • t • 

' ' . 
. ' . r .apid, ' .jerky movements of. the . pla~ers_ -a's they kick,· lose. 

' , a,P ~~tr i<ive t~e bOll duri,q a socce< . game. ~he ~;..o[th ' 

arc of the b'a:b as it move's through ··the air . fs re£le~ted 

,. ~ -

- ... 

'I 

c 
. . I 

il 
.. , 
. f. 

. . \ . . . . . - ' . .. .. ~~ . . . . . . . . . . ~ . ' . ~ . ·-

' in"the t:epetftioll. o,f -~~ecific wo~ds -~ssocia'te~ · W,ith ·.·the . · 
. :,G' · 

I cir.cle, or the shape-~f.the. ball,;;,. · wo.rds·often ass'ociated :-· .. · 
I ' r • • • • '., 4,,• " · • I 

·' . ' · 
., .. e'!sewhere with the circular motion~ ·.of the danc.e. Such· ' ·" .- ·.:,-~ · 

, . 

·w6rds are "wheel~~ •spin~~ "ciir~le" (~hich in'the : po~ms 
') • . f : • . • ' ' 

for children from the 1950's .corinect the image· of the dance . ~ . . - ., 
I, ' ' 

. I 
to time ~nd.eternity), · "ball"~ "O", "cldck" .(as in "Song 

. ' 
.from The Muititude" where the monotonous ticking ~f;the 

' . 
cloc_k·· a·~ggests the regular rhythms of the . wife as sh.e dar;1~:'es 

.within her smai'i rooms.)· a-nd ·•hal'o". · · 
. 

Also, through the use: of short, monosyllabic words 

.. and _the tepetit~an. of, k~y words· such as ~bounce" ·a:n~ . "again" 
. ' ' ' l' ' . •. 

' .,,_ t Lives'ay conveys ini the· poem the rapid movement~ .of the players 
,' • - • • o ~ ' I ';, ; • ' • 

~s .. . they do ·"round 'the fi~ld · ·a dance ;·to t'he bal.l's. bounce" 
' .. ' . ' ' ' •, . . .. 

, · (CP, 264) • . . With fhe inversion of the normal .word:' orde.r 
.._,· .-. • . • ' ' ' : • I •, I ' " ' :~ ' ! 

· and.r~~etiti~~ of'th•··~· soun~ the li~es . indic~te th~-delicat~ 
' . . · ' • • • ·• .· . . • . . ' ' . . . ' J . . ., · - . . .· • 

i~terpl~.Y ol th~s.e~_etic · da~ncers,·.·.passilig : t~e .· bal_l .ba.ck Q 

an~ .forth b~twee.n · them; The' dram·atic movement (of . the ,da'nce . 

. .: ~, . 

\ :-
' .... .... . 

·.' •' . ·' .· 
' ~ ~ ... 

,' ·, I • ~ 

' '· 
. , ...... 

·.··. 

. / 

. ' 
. ,. '. 

·.· 

·! . . 

. !· 
, • • I 
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·.· 

round· the· field a dance 
~o the bali's. bounce 

Until a-sudden. h~ddle 
waefles ·n. 
between fast feet -- ~ 

i . . 
1 0 • .. 
' 

.. . 
the t6e's ~ ' needle ~ · 

qu~v~rin~ - <_~P; :·. 264) 

The: re_curring 

:· .. 

'·. ' .. 

·. 

.. 

'\" ' ... 

J ~ ... !.·· 

' ...,. • l ' • 

.· . . 

so~nds .and Jn~e~nal rhymes create a .sen~e : : 

dance whlch ~s -p~~-au~ied: ' by ~he ~apld : inliig~s : 
··. 

of movement· and sound: 

·,, 
4 

•. The crowd 

.. 
ball circles 
and .lunging . .. 
n is plured . 
straight·· .the 

r~arsi . (Q, .26'4] 

> . 
I • - , I 

. . 
soar:s . . ' ' ,•: ~ · ~~. 

\ : 
' ' .. ... 

win: .. 
, · . . • 

.. 
• • I • : 

Using p·unctuation· and spacfng .to·:emphasize movement and ·· .. . . 
' .. 

. to he'ighten the exeitment of the game, the : poem-become~ 

a highly · vi~ual, as· well as poetic ·.expression • . . . . - . 

·From · the -dominant :visual fl.amboyan~e of ."Soc'cer 
. . 

Game" with ' itf!. detached speaker as 9bser:ver of the action, : 
L I 0 o 

Livesay, shifts in·. most o~ the - lyrics in ·The Unquiet ·Bed· 

{1-967). to ·a ver·y d·i_~ect persona, s·im.ilar' ,to that · !l~ed .by 

the inodern confession·al poets of.. the ·1960:' s. The use · of-
. . •'. • ! . , • 

·, 
so ·pe_rsonal a speaker creates a feeling of direct contact · . 
between poet and reader. . . 

' . ~ ' . . .. "' 
THe -central themes which she 'began 

' . ' ,. 

to. explo~e . tentatively in'· earlier . works are . n'ere developed ·. . . . ' 

more fully • ~it~ sta~tling frani~ess sbe ~~ami~ea · male . . . . . . 
:' ' · 

. and female sexuali.tY.r .. the effe.cts· of aging and· the ~ature, _. .. 

,.;. 

· .. . . ·.; 

· .. .... 

. .. 
'··· " 

. ,.• 

. 
• I , " 

. . I I .. 
,· . 

! ; 

., I . 

. \ 
' '· · . 

. • J 
I 

,. 

. '. . ' ' ~ 

.· . ~ : . 

-· ·· ·', 

• I. 

.' · 
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.· 
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. -:.·' . ' 
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\; .. 

' • J, ' ·, :, • f>l' ~· .. .._ ·,: '·.,:::'' • , ' t •. <( • ' ' ! • : ; . ," ' ' ' ~ .• ·,, I ' 
.. ' " / ' ' I' ' ..... • : :' .. / •, ',, '• : :· : · ' ·· : ' . :,•, 
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. · . .'-~f 'p~ysic'a:l: relat~o~s~ip~ ·hetwe~n the .sexes. A growing · 
. , t ' • • •• : . . ~ 

l 

. ' 

I, ' i '. '•J l . 
·' I 

·' . 

,.nuinber ·.o~·-·.h~r poems are also ·concerned 'tith the poetic process.. 

_and _._the --~ource of a .poet's .·creativ-ity. ' Many of . tlie lyrics ·. 
. ·. . : . . . : . ·':~~ 
are ·clearly: autobiographical·-· and reflect the poet! s "conti~ual · . 

· ~ear~h for whol~niss. 
. I • 

. . 
. . · . ·.In .-Ballad of Me• ,· Livesay ·make~ the autobiography 

.. ~ ;· . I ' • 

,· ~. .. · · · ·· ex~'ti~it.: ;,· -·;~ ··orte .. remembers 'oorothy I was ever he_re• . (cp~ ·· 
.'' f ... ;,''' :·/ :,;i '' •. ' ' o o ' ' o • 0 ' • ' ,· • • , · • I . .. ' : 

· i· · :; · ·; ·. ·:· . · .. ·267) .: :This· reflects Liv(tsay's willingne·ss·'to make poe:try 

, .... 

h 

! ," ' ~.' • I 1 i , t' : ' I ' r ~ : 

0 

• , 

1 

' { ~·. , '• 1 , , I ' c ' • • ' C , ' ' ~ •, ' • ' • , • • ' ..., • • ·, ' : , •, • ; • 

· :.· ; . .,_ .. ·: - ~ .'of1 e:x;pe.rience, ~n .a way wh~ch fs expre!?sly different fro!" ' · .'-· - ! 

.: ... : ':; . : •' • ~ ,' • . ' . • •. ·: .. • • :. ' ' • . • .: • •· .: •. I • • • • • . , I • • "-<'. • . • ·, . •: 
'.:: ·~ · ·- .·. ·, : .· .'.' •, . . ' ~.that. Of' ·the' 1920 IS t · artd • 1 ~3Q IS~ · .''"'!'here the poet! ·e.i ther employe'd ... .'· . 

• , ,,• ': • ' I •, 
1

1 
• t , ' • • ~ ' \ 

:: .. .. :~:,;/; .. ·-: _ .. :·~--~-ask di'rectiy,' a;.in ·o~fi~nc~". ('uie·) and" •ch~ined- (193.2·)., •, ·_ ·· ... · '{ 

~·:' ~ ·-,;. ~:. . ·, :·:·.or' in?irlctly. thro-ugh. the use of a third .. pers~n,, ma.s<:uline . 

·'· 
·.: 

. ~ ; 
.~ 

. ~ . . . :' ...... 

,.· ' 

' ..... ' 

• , I ' 

. ' . 1· ·: 

•, : 

.. , . .... 
I 

.J 

' . 

·'. 

· .. ·.' ·. 

. -~·speaker· as' occurs ·so often in her social. verse · of the 1930's. 
': , ' . 

·Alth9ugh· Live~ay ·wrote out of her ·owr( exp.erJer,tces· in these : . . , . : . . . : ' . . . ' - . 
. :earlier poems,. ~he sti~l ~ai~tained , a certain amourit of . . . . , , .. -· . . . 

' ' 7 

r .eserve and distance ·#:om her. readers. 
. / . 

She was still very ' . - .· . 
· ~UC~' ._the. reticent 'dancer~ n9t ye~ rea~Y. to reveal herself 

fully. ·to Wer·\:·e~ders, ·perhaps bec:ause she still · had not 

. -·~ound her ~own po~t'io · voic~> The explicit au~obiograJ:ihy 
' . ' . . . i . . . . . . . ' . 

in The Unquiet Bed ( 19617 ) j combine!5 : with the ·1~ o'f · th.e 
. . . . ' . ' . . 

d~u'ic~ to. repr·e·seh t tier_' ~·f:fit'11'~ t·lon ·of· ·lov~ •as a stay ~~ainst · 
. . ' ' ' ' 

·a_g ing-9 ~'nd ~8 ~ j~bil~nt. ~elebr~~1~·n ·~f life. 
. \ ' . 

-Li~esay's ~i~li~ ~~heory of life,: which-begins to 
• I' ' . • 

·ma~ifesi~tself in the lyrics whic~ · she wrote fo~ children 

" . 
; .· .· .. 

. , I ' 

~B.eardsley .and_ Sullivan, p. 97-. 

..·:. 

,; 

'· 

' \·. 
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0::· ,, 

'• ·: 
':.::_.·.'~·. ' .. ~ 

'. ·,. 

. ,,; ' 
. ... , . ... , 
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.. ' 
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• n the 1950's, is .i~lustrated in the poem ~Ballad.of Me", 

' 
1
ritten ·in four seqdons. The poem moves from the time 

· .. ~~·the spe~ker' s · childh~od, ~hrough the ·painful years o-~ 
. ·.I ' ' . . I 

- ·.glowing, arid .finally erids. ~u~ing the speaker~ s la_ter ye~rs . 

o~i .adulthoo~ •- It is a confessional .poem· of intense 

self-scrutiny-, . cuimlnating in recognition. of _her own 

in~i;iduali.~~. ·aa~_in. g. pre_sen,ted~ the ·images wh. ich parents, 
I . r • . 

husband ~nd others have held of her, she moves ~ at the ·end · 

.• 

I 

'I . , 
' I ~ 6 

• , 

, I 

.·.) 

:. -~ · 

' .. · \· ' . . . . . ' . , · . . ' 

of \the poem towards ·~er' own' pe~ception of-'' "Oorot~y" Liv~say. : I • 

\ _ ~ivesay's_ .l'origing for w~oleness ·and the · frustr~tions ·. i ,. 
\ ' . ' . . ·. . . ' ' ' . 
l " . ' ' 

~h~9Jh she ~xperie~~ed_ ·. as a ·woman and . a~ a poet ~re captured I. 

in ~he_ painfully poignant _.fmage : ? .~ "the abortive dancer" 

( CP ,). 266.) ~ Thwarted iri h~r quest . for understanding ~nd : 
- 'I . ' . . I ' 

selfracceptance, the _poet_, ·in .confessional ·fo,rrn, defiantly/ 

refu~e~.-to b,ear .th~ gu_ilt for the '"_a~ortionist"l wi,th:·.his / 
, , , • , , . I""\. 

flat :perspective• · and his ~bleary eye•, or for' the "childf s 

·I •o~lie begQtter' /·who ·wanted·a daughte;" -(~, 266). 
·: 

All of· the· speaker_'s deep-seated f_ee~ings of inadequacy· 

at 'her failQre to measure . I:IP :to her parent~' - ~_nd her iover'.s 
', . . ' . ' · . 

expec~ation~·~re suggested by the ailusions to •the abortive 
' l . : . • ,/ t • • ' ' .. . , . • • 

dancer• and tio herse~f : as.~a dlumsy; "misb~~otten" (CP, 265'>'. 

child .who never-did learn to dance •. In "Ballad of Me•, 

the female' speaker,: with great strer;~gth 'and resolution, 
' . _· . ·. . ;:. '' 

becomes determined to define herself 1or herself, rather 4 
:· . . . . " 

.than to accept the definitions assigned by oth~rs~ . In a 

_later lyric •of· Ch'a_ins· ·, she says: 

' . ' . . 
·.· 

:·;. 

·' ~ .. 
. -~u, ' .... 

.. 

. . ' 
. 

.. . 

... 

.. :./ 

. ; .. 

,' • I 

. ' 

. . '. •' ... · ..... ,'• .......... ·;_, .... : .. 't . 
) " 'I I ,• ' , 

,' . . . 
. ______ . --'· - -' ' . _: _____ :_ _ _ ___::: ,_ :... - _:_· : ..... .-:..- ·- ---· ·---- ----- _____ .....:_ __ 
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The· ideal: would be.· to see oneself 
t6 -see oneself 

~ o}?j'ectiveiy: :: 
~-not Freud's view,· nor 

~ ·that of redoubtable'Marx 
not one'• own ~hildren's 

. myopic and lops_id~d. stan~e· • 

But to soar 
.: free· of th~ pain and . fear '. 

. . · .. and see one's. ~arly ·self· · 
· ·. : · .. · · ... groping more near 
. : . .. ·.t~ ~omp~eh~n~{on ~. ~ · ( IA:,_ 51) ' 

·. ' . . 

. lH 

1 

. . 
·. 

: '. ' .. 
,4 

used· flight . .ip_~sso~i~t~on with.the image of the dance.·lO · . . ·. 
:.. : · . • • • ·, • • • ~ • !lo ,. • • ' . • • • • • ' • •• • -

'It allo~.s ·for tr ans¢~n?erice, which· seem~ to ~~ . an ·. essen t i~J~ ···:: · ·· . ·. · · . 
~ . . . :. . ' . . - ' ,, . . 

factor in being ·'able to per~~i.ve·more clearly the ·rea~' se.lf~' .; 
; , 

as· opposed to the.· image which oth.er people· have ·of her~ . .. . . . 

A narrative ballad consisting o'f four lyrical sections, 
; .· .. · 

.~Ballad of Me". echoes with. the . rhythms of a dance, patticularly 
• ~ . .-.... 1 . • "' .... 

in ;he· opening sectibn -~ith it~ :tumbl~ng( self-c~nscious .• 

• · . • • . · er, ""-, 
m~tfons .of ~he young, . awkwar.d danc~r. ·The first l:y~~~' 

. ·-~,~ . .. . :~ic~. djtals. with · h~(childhood, be? ins .. o~ a, j~r~ing n~~e . 

. ··as. ·.the ~o.et declares· t~at .~he .. _ w_~s bprn .~mi:-~~e?o'tten• ~ · .w~th : 
·'·~ifs sugges.tiorr of i~appro~ria.tene_ss,_,it sets'.the patter~·. ·.· 
. .. 

. - of _a.~kwardn~ss that follow~ the poet . lnt.o adulthood. How· · 
. . · . ,. . 

,.:co.lild anyone ""··· 
.. . . i· 

born , clumsy· 1 • ~ ·• 

bursting feet' fir.st 
.then. topsy tu.rvey . 
falling -down~tairs 

_10Ibid. ~ p. 97. - .. .--" . 
:· . 

' . ·, . 

' .' .. 

,'·., 
(CP, 265)' 
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1' · --

-ever learn -to dance, or . hope to ~apt~re the essence of air? .. ·.•. .-
.Tfie clumsy, self-conscious:movements-of'the·child -who couldn't 

• .. ~ ... ! • • • • • .. • 

master the free and natural rhythms of the darice ar~ suggested 
.. • • , • 4' • ~ fJ ' f r ~ 

... 
·:by- Li~e-~ay's v:isuai·presenta~i.on of tJle P<?~· Throu~h t_fle ; . .. . 
_use of fa·lling, tumbling rh-ythms.- t~e-p,oe.t cr;eates ~ sense 

,. ' ' . ... . ' - . l .... 
.· . 

of being '•off-bal-arice as !1 result of her poor body 'co-ordination.-_ 
.. . . -... : 

.. · 
\,I 

.. : . . :"~at9h"_ (~, -~~?),-~-~well as _a _ _.~ti'mber qf ~or:?.~ c::o.ntiin_ing~ · _: .., 

. "i'ng•, ~nd inc;s';'_.she. cre:1t~-~ tQe . sen~tion of stuinbfiog t~rough · .. · .. 

:· 

·.· 

space in th.e sho~t; -var·y~ng i_ine. length~~ The reader experiences. 

· the spe.akei'' s sE!nse of . being "tossed off·/· left wU,d·iy ·I · .. ~ · -. : ""'. 
. ~ . 

-.- tr:eadi~g a'ir.-/ ~~ c_atch ~p~ ~(_£!, 265·). ··In retrospect, the· 
' . . . 

poet still s~es herself ·as a clums·y ,· awkw'ard dancer, !>li-t · -_ 
' ' · ,' I 

-acknowledg~s that it was all a proble~ of perteption, "t~e . 
-· . .. . . 

- -: ... 

"''.The ~~rd ~fault" ~precipitate~· t~e feeiing~-- of~ :gul.lt 

whi~h she must contend with later as an adult: . • ' Jl • • 

. ; 
I"" • ~ • . •• _.... . • -; 

_. -Everyl~e· expected 'gu~lt 
· even -- . - . 
_ .t-ne p in was this: . . .. . 

' to.- fe~l nathing (CP, -26 .. 5) 
~· · '~ , ~ . 

.. ., 
. -. I 

... 
. .. ;_-

. ~ . .. . 

.. . .. 

.• 

. . 

These- open"ing lines · of the sec~nd..-se~tion · conve:t._ the bitterness.- ~ .. 

,.o~ ~be sp~ak~r ~~--she states ~h~~ . inabi~i ty to. feel or · experi~mce · #' 

p~in. Onl:-y numb~ess remains, as is evident in the poet'_s - . . 

u~e of,· short emphat:i.c·Iines and simple -d-ictj.on. With a .. 
_flat ·and iro.~ic' ~one, · the ~pe~ker _ b~riates th~ ~asua·l mal~ - · ... . • 

. . . . . . .. . I 

·' . . .. 
. -

·, . . : . '· . ., -· . .. I . . '.. . 
• "''"' .-o _.,,_, _ _ •---'--:--4..-',----~~--~,_....,.., ...,· ,,,..,.~..,; ........... - .. ~i.~~. ·-, - ,";""' .... ~ .. : , , :~~"': ~: ~ ...:,: • , ,..-,. ,__. ,~,.-h, •• H ./ Uf_ ..,_~ ...... ~,_;.r,. ... ,~ ·. ·-- " , 

.' '. ' ': ·. "• •: ·,· . .. '•' ·:. ~,.. ,.·1 ,'> -~' • '.'~ . • •• ' ', ' ~ . • I ' , & '• • 

"
. ... .. .... .· ..... _ . . .. . · .. ·· : .... 
. . . :.~ · . .. : '• 

•;:•, ,··' : ; • •,. ;t'.•)• ' -~ • . .' • ' •. • :'~ '• •: :, •• ',: • . ~ \· ' . , " • > .~ , .. . v ' •: • : ;! , •, .·. '/' • •, ' ' •. > • ' 
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'attitude :of "th'e abortionist" _(cp·:, .266) ~ho colll:d so easily_ 
f·., 

: ': 

·-di~~iss·t~e sacredness ·of cohc~ptiori ~nd bi~th • . This section 

of the 'poem·exp~esses the pqet's ·belief that it is the narrowness 

of the- male, "perspective" . (CP,- 266) which has· c~used .her" · ' 1 .. ,. .. - · . . ' • . 

so mu~h p.ain. and frustr~tion. H~r - a·t:~~~~{ to.·recieffne ller : 

-. 

· ... ~ · WQrld ~ncl~des 'a reje~tion ~fp"th~- ~~i_~·~ Others woJid have.·. 
• • •• • - 'li ' 

. ~. -... .. 

. ' • 

. -

_. ·~ 

.. . 

'!' 

. . . '" .. · 

.. 
. •· .•• o' 

·. -· ..... '-;~ ~ .. 

# ~ •• • : 
..: .. ·~ 

- .! .. , . . . . 

: 

. ' 
1,' 

. , .. 

.· .. 
'· 

She must learn to reconcil~ inward· as·. well a·s 
•' a .l ' • ·~ 

her bear. 

out~~rd exper_iences, in orde·r t~ fee·~ h~al thy and. whole • . . 
. . . 

t!ith, an .. emphatic. determination, · the·:~~o~a·. t~fus~s . . 

t? _feei·any. guilt _for "her••,·th~ unborn chiici, the speaker.'s·: 

'·"abortive dan~-~:r" ·.(~~~ 266) • . She will·notl:pa·as :··qn tQ ·her 
• '11 . ' • ' . ... . • 

daughter. th~t· female legacy 'of ·guilt 'wh1.ch w'as the spe,aker's. 
. . - - - ' . . . .... - ~ . . : ~ ·. . -·. - . : . ; ' 

own particular ·_inheritanc~.- The "M.isbegot:-t~n" danc~;r'of · · · 

Secti-on· On_e doe~ no.t- .wan·t to perpetu~te._iler:clu~siness ·or . . . . . 
fea_r ·of f.allincj' (not: •'measuring up . ~o- - the exp·ecta'tions o'f . . .. . . . . ~ . :. . . . . . 

. -·.Parents) on, her ~nl;kn;·.ri.- daughter.- _.:.:, _,, . 
• • , - .. 1, .. I r ,. 

.The ~iff·i.~ul"ty )Jhich ·this personal· _s.tanc.e .. 'pos~s . · . 
• ·- - • • • • • • • oP. 

·· . .:. . 

· .. 
. ·. 

- . 
• . .. I 

! · • .• . ·· 
' . 

: • . : . 

~he :speaker:i~s· t:o·n,;~yed. tiy the repetit-ion .0'£- ·t't~·i.~~g~tive: 

• Not" for herA I no-te·a~s!' ;CP,· 266), ~h-~s .. ~-~e-~tir;g· ~- - .·: 

fo~ 

- . - . · - . .. · ... 
moo~ 'ot he ighten~d emotion "'as. 'opposed •to the r)wrtbness of 

. . .. . . - .. . .. 

ttt.e sp~aker in the ·opening stanza of this -~ection.- _:. Th~ 
: ' •• - It . . .. . .. . ' • ; .. . . . . 

· spea~~~ l\.as already- had tears and grief· enough.· instead . . .. ·, ' . . . .. : ~ :. . ' . ~ .. . . . . ·. 

- she_' i)ow c~oos~s to reverse' that painfu'l ~~~ag~ o-f "the child -

hersel~ -./ the. abo~tive dancer"· ·ccP:~ 266)·. -. 'i.nt~ ·an image··o·f 
. · . . . ' .. - .. ·.··· .... 

.m9vemen-t· . and 11 f.e: 

-· . .... 

• :0 

... .. . . ... :_ : -. 
. ...... .. • .. 

' ._ .... 
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. ·· ... . - . 
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.. 

·' 
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.. 
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. ·: .··. ·. 

.. I ·. 
I b~id the ·~oon in 'my·belly 

' nine months duratio'n . Q ~ ; 

·. 

then she: burst' forth r 

an outcry of ·poems. (CP, .2.~6) 

·, . 
• 0 

. .. . t) 

~. ~ ' I , 

. . ' . 
--~- -

~ ... In this· 'pecu~iar tw:is_t;: .the. sp~aker :-.b~gins· \:o -e~~~-ci·is~- --old 

' \ 

. I 
I 

.... 
... 

" ~ •, 0: 

I I ' • • f' ' ' • 

demons-,· and attem,pts· to ,.res9lye the i.nn~r.' CO~fli~t 'be.tweeri 

constraint:and· _freedom·, passivity and rebelli9n. ·Here the· 
• 0 • ". • 0 • '; • 

0 

• • • .:1 ' 0 • • 0 ' : ' 

dance ~epre·sents not a physical : trans'formation b-l,lt ' a . ,change 
• • ' rt . . • ' 0 

:. . \'1 • , I . : , . · 

in <;i ttitude and a: shift t;:owards ·. a more. positive -im_~g·e of'. .. 
• D 

h~rself. S~e . ' is be~inning 'tentat{vely t~-accept • th~ ~erson 
• • • ·. ' • • • ' • ' ' ·.· : 0 ' • • • • • • ' ' " .. 0 •• l ' ·. .. . 0' 

she is. · The· poss1b1r1ty ·o'f wholeness . 1s suggested _by t.he' -. 
<-/ 0' .' • ' o ' ·' -~ 

dancer· as·· . "sh~---burst torth-~ ·ccP~ - --266.). 

This: im~ge ~'ec~lls 'the opening ·lines .of- -the · fir~t I . . . . . _... . . . 0 •• 

sectior.t when the . "clumsy." .child~ carne . "bur'sting · feet first" · 

-_(CP, 26S),'•th.e revers~! of \ t.he- - ~~~~~-~ - . b.irth po~-itlon~in,~~ . 
• i, '· . " 

the world. All of the poe~'sexup-~rance for .living' ancr 
loving is conveyed in the' ik~ge of- -th~ .- ~~i;d as n she bttrst 

• • ' • 1 ' • • o ' , ., ,J I ~ ' 

. ' 

I . .. 

, I 

, forth 
· , • . •• il • ' ' _ , ' '• "t • "· ~.- r . ,.,:, . r\. , I 

I ·.an outcry of poems" (CP ,, _266). Here t~v·esay .suggests~ . 
& 0 - ' 0 ' 

' . 
the poetic proc~ss-is akin. to the -p~rsona~ ac~ - of giving \.~at 

'· :birth i'n the -.e~qui~ite ~ai~ t an~ pleasure whic~ both ~roces~~s 
' ' ' • • ' • • . /1) _.. 

cause the· speaker~ . The. ~nd of the second section' is · siin'il:ar ·.· · 
' ' , ; . ~ l~ . . 

·to _.th.e conclusion o_f· •torca", w~,ere Livesay uses the irri_age 
; . . ' . 

I ·' li I .. . ' ' ' I ' '\ • Q ' ~ 
of .-the poet .(as ·one .who dahces "Unchallenged through the 

; ,• . i . . ' . . y- . ' • • • ! ... . . ' · ~ ' 

doorn (CP, 127). in'an explosion· .of · sound and · iigh.t.·. - ', · . , . '· ; " •·. · 

-., 

, . . 

· ' : "-

., ' 

• • ! , 

' ' . 
.. .. o(, 

. ~ 
1 
I 

' ~ j \. . 
! ·. · 

- ~-. ., ; 

' . 

' . 

_; . : 

I I 

; . 

' { 
·' . ! . .. . ·, :_The opening lin~ of .the; . thirci" sec.tlon -suggests· that' .. . ~ ' 

. 0 I. • . ··',' . . , • • , ' • I , ' 
·' .... . .. . -.... . . . ~ 

'·I .. ·, 
.. ·. 

. ' 

. ·• 
.·. . 0 . 

.· .. 
• 'l', • • 

. ;,. 

the speaker's proce'ss of becoming is not,· and may, never-
.: 'b ' • • ' ' ' ' o' • I ' ' ' ' o '• ' o I ' ' 

be.
6
, . c_omplete._- ~ 1 The r.estri.ctfons which:· society. -has -'.impdsed -· , 

• Q 0 .. . ' . ' • 0 ; 0 ! " .. 
a ~ l ... .. · ... ,; .. ·.a .. .. · ' '· 
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r . 115 . - . 
upon h~r have forced the-speaker to escape'within ~erself, 

o ~ . .. of:' • o • ' o I 

to create'"fantasies" (CP, 266) which act as avenues of 
• ' - o • ' D 

'flight from the re~lity without. As her need t~ escaEe · 

•. from .the~constraints of vmarr.i~ge increases, she turns . to 

a male "psychia.trfst~ wh_o ~dvise!i) her to go home and . "wash 

dishes" ( CP, 266), e,voking images of ritualistic a.tonement 

for her guilt. The tensions of the speaker are illus'trated . ' . 

· . 

by the · juxtapositi~n of opppsing image~ _: that_ of ' he~ st~?ng 

des ire. t; run away f.rom her husband"' verSUS th~ male SYrobO:)., . . 
' . 

. of authority and power· send.ing he.r back .h.ome to be· a dutif"ui . . . . ·. . 
' . wife. ~ere:· Li~esay introduo~~ a . th~me which she ~eturns, 

·' • • Cl ~ tf' 
. I , . ' . ',. • · 

~~ iri the later poetry, he~ percept1bri .of th~-male_as a · 
... ~ . .. ' . . . \ . . . .· . . . .. . 
possible agent of-transformation~ \ ·' · 

· ·In !"Ballad. of Me" the i~age 'of. the {riale as ~ 'heaier 
1 . ' . 

· is. introduced, _but, as yet, he is ·not ··assig'ne·d any particular . , . 
'· 

~ · ' 

· , .· 

' . 

-· . ' · .... ~ 

• 0 

'' 

. . ~ 

. ' 

I ' 
t , l 

I ' 

magical powe~. 
I , , J' 

0 

ol 

Later, as 6ne ~ho.poss~ss~~ - kno~l~dge and 
' . :· 

po~er, h~ wi1_1 .r'epresent, for Livesay,. the magical aspect ' 

'-9£ the ··dan~e with its. highly iH~sory -·~a titre.; ·' · .The ·. fe~nale' s . . . . . . . 
. .. +'. ~ 

' fragmented and ·split consciousness is referred to, 'implicitly', 
' . . . ' • 

aa..._a disease or dis-eate· . She is the awkward child who 
t.J "---- . 

h~s neve.r ·~\n· c~mfort,able with her body .or her owg natural 

·rhythms •. In jsallad of Me", the :male healer, ".the psychiatrist". 

(CP, 2~6) I has the capacity of restoring her: t9 mental health7 . 
- I . . . 

in later lhve· lyrics, su~h as "Sorc~ry" and n.Auguries" ~ 
. . 

he. will be .seen by! the' ·speaker as havi'ng : 'the· power to turn · ... 
, ' I 

h~r. intQ a gi-rl again, to restore h~r you~t). 

. I . 

, . . 

. .. . .' .. 

·. 

·I 
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. . . 

. , ' ' ' ..· 
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I 
·/. 

_., -·1 It .is the· speaker.'s. longing ... for wholeness that sends 
. . . .I' ·. ' 
her, . in the ·final secti'~n, back to • "Wood :lot" (CP, ~67) ' · ' j • . - . : . . -. 

:-.th_e . P~.~?e ._bf. her- ~hildhood·. Tr.ansfC?rmed phys~cally_ by 'tim~, 
, I . 

, . I , - · . • 
the . . speaker goes · · · 

. I ·. . ' . . I I ! • . 

.. . ·. . r .... incognito . ·· . I · ·in sandals, slacks 
'old sweater 

.
. ·;. and my. dyed· · 

._. hair · (CP.,. 267 > ·_ 
0 . ·: 

.. : .. 
• . .. 

·. 
" . ' · 

·' . . 

. . . . ' .. . . . \ 

st' 11 has· not come to· a .. full acceptance of who : she ' 'is •. 
. . . .. · . .. .. '· . .. . . 

s· ill ·very muc·h· t·h~ . "Misb~got.t;,;n"·.: ·danc.~r; ~he ·says~ .-·· "I .. 
' ; ' o • ' ' ' , • ' ', ' • ' ' • ~ ' I 0 ' ' 

'\ 

·_96 .wa_ry ;_-fe'aring,-t~ ·scare·~ ,th.e c'row" -~~P, ,267)·~ · Exl'\.i~i-t+~9-
. ... 

"the old fe.elings of in'ade~.ua·cy ·_arid 
, . ·' ' . ... •' . . 

·cqnfusio~. ab<?ut· ~er . 1~e~t;ty; 
. .. ::- ~ - - . · -

she . has no~ yet lea~neCl ·to ·-.celebrate the joy of bei~g · female 

and ·gloriously alive._ ...... 

' . 
' "'' .. . ' .• ,l • 

In the sh9~t lyric.~s~rcery", it is no longe~ nec~ssary -
. . ... . . ,. . -

. for the s'peaker.' £·o .go·-in disgtl'is'e, for old age has .. 'enacted 
• • • • .": .... .. ~ : • ' • ,l • 

its own ma<:=~Qre magic.·. _ ;_w·i~h its a·llusion t~ wi_'tchcraft ". 
' , • . 

and ~he lure .of ~ri6hant~en~, the ~o~m voic~s . the ~ry df 

one who has ~~~n : c~uei_.iy t-~a~~form~d · from a vibr~nt: y(:mng' ·.' 
• " • d • f ' . 

\ , · • . • , • • • • . • • 
1 

n , 

girl. into a wicked "wi~ch~' (~, .318). In· ·_th-i_s lyr~cr · the·· . 

·a~~ of 4~~ci~g. - i_s ···~nc~ ~gai'n as:~oc~d .w.ith the -~~le.-a.bilit~ . 
.. . • . , . . . :. .. .. ' ' .... ·. v; ' · Q 

. to '·"mag.ic." {CP, . 3_18) thf:(speake~ back: . ihtd her earli.er . fo.r~. 
•• . • ·-·. "' . * . . . . . • • 

· · . H~t; : ":breS3-~ts", which imply-,fern in ini ty, ·h~ve now· :. 
, , •' ·, . " . . · • . . , . ·· ·;~ . • ' . I 

become.' "wi ~he red·· gourd§J'" (CP, 318) with the neqative implications 
. - • ,A .-_. - .. . 

o'f. death a·nd +oss : ot{se~ual·i tY; Suggesting the ··end of · ~he~ ~ . . .. _ ;~ ._ ... _ ·.·?t .. ~~j ; . . ·... . . ". ", -.. 
· ... ·!?··· . 

·.· . . ., / I ·,. . ~ \ ' ' :' : .. 
• • ' _, 1 • . 

... .. . ; .. ' . .. 
i ' , .. · .. . ' , .,. , 
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:::- .. 
female's •perio~·_of. ferti-lity, .it:" im.pli.eS( the fnd· 9.f.her .. 

. ' . . . J 

.des_irabi.iity as a wom~n . .. Her: "sk:~n", with i -t·s· association · 
. . . . 

- with birth a·nd rebirth, "stiffens j · shrinks" (CP.~ 318), 

· no.:. l~ckiilg t~e ~uppleri~.~ ~f :out~.. Her "pubi_,;. ha~r ,j 
bristles eo an itch" .(CP ,. 318), suggesting the anger .which 

'the female experi~.nces at thi-~ cru~l trick which nature 

has .played upori ·her. Lacking . the flexibil f.'ty of her -youth, 
~ . ~: .... . . ~ . . 

the .aging dancer has .. reached a stage of. stasis.· ;. : . . 

I· 

There. is a shift in these lat~r ·lyrics away f~om .. ' .· . 

tt,~ use. 0~ the naturcil world as a s'our_ce ~f poetic __ expres~'ion 

to~ards. ·the inner ·re'cesses of '·the· poe.t ··s. own mind and oi 

... 

' ;"' • - ' • • • . •, • ' . ~ -: .. .' ·~ . .. • " r • • ~ : ~ • • - • . . 

· . 'he c . ..body,· as ~ell. ·. Although age :has diminished. her physically, 

.... 

.. · 

. . · . ... -:--· ,: ••• • , , _I •• . t. . i ' . . 
' 

·' __ ·,_ .. 

··:; ·.· ... 
: .. 

' . 

_,. 

1. 

. . 't 
_,.·.· 

I. 

. .. she h:~s; a clearer 'understanding of the· workings·_ and rhyt-~ms. . . . . . ' • .. ·. . . ... . 

·of· her~ own b'ody. What cause's her the. most conste~natioil ... 

is not 'so much the visible trans.fo'~ation which age has . 

inflicted upon be~, but the abs~nce _of · human c_ontact·, _ and 

.par;ticularl.¥ m_~le cont~ct, which is 'associated with that 
. '. 

·.·.··transformation: 

N()t.to be touched and-~wept 
by_.your arm's· force · "'· gives me the ague 
turns me into witch (C.P, .31~) 

.-. 
< 

·-· .· ,.., ..... ,. 

·. ,.,,.... The last stanza . ~f. tlie lYric ·is th.i rspeake;•·s 

to: be transformed into her· former state: 

.. 
plea 

.. :· 

'·. 0 engineer of spring! . ~ 

. magic . • mag~c me 
. out of'insanity 
. . from scarecrow into . . . 

I · . 

gitl again . 

· .. 
. . . .. . 

• • ,•, I ·r .. 
'.• I 

f .. 
. ·. h ... ·· 

'• 

.. ... - ~ . · .· ... : ·: . - ~ . . . . . . 
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then dance me 
·catchl. (CP, 318) . . - . . 

·) . . . : . .. 

. . ' 

.toss· me 
. . . - .. 

·. 

I ' '• 

l' 

·•. · . 

r • ,. 

., · ' 

' .. ~ .. • .. 

Again it is the rhythm~ of' the :dance which· have th~ power . . 

118 . ~. 

to tran~form the. speaker. _The poet.'s words, an "'enginee~- - - . 
. . . 

_of. spr_-~ng."_ , nave ,masculin~ overtones. · As a season of .· rebi'~t~_. 
· 1, ... : 

and .rejuvenation· traditionally associated ' w~th the femalei . ~ . ' . ' . . - . . . ' - ·. . . 
. . 

a male spt:ing n~w holds the potential. for the f~ma.:J.~is retur.n 
' ', • .;, ; o o I • .f : 

•'. ·' 

to youth. ··Time· has placed Qpon · her a curse 1;-hat'.may .·be . ::' 

brf>k~n o~1Y bY the ·m:~!e of.the d~nC~.:: ,The .chOnt"ing, fai~;tale . 

9u~hty of ~he last stanza evok~s · rit.ualistic- images. of _, 

.• . 

the. da_nce .in its.'most primitire form. 
l . 

s ut:h. aiS_ ·"magic · · · magic me" . an'd · ... da,n(;e. me 
. ' 

tos·s ·me~ ( CP ,· · · 
' -.-.. ; 

3!s.l evoke.th~- l.ncantations ·.of ·a chant, . used. in the-breaking ·: 
'•. I • I • ' • ... _'•.',. 

·~f .e_vil :s.Peils .• Th~ spacing .i:n .t~es~ · lines··also sugges\& ··· · 
I ·.. ·. , . .• :. . : ' : . . . .. . · . . , : 
r t':the ,hal t :ing. rhythms of ·a dance ,

1 

perhaps performed fo'r .·the ~~-

purpose '·of exor~~sm or magic. Behind the rhythms· of -this 'I 

{ 

;~ • I 

fina~· section · are·. the echoes of "The· Unquiet Bed", ·in ·whicti ·:. 

' 
: th_~ fe~~lle ~sona ~arn~ the 're·ader: . ·. ' 

T.he . woman I am 
is' not wh~ t you . s,ee . ! 
1 ~m not j us.t bor\es'· 
and crockery~. ~cp; 292') 

~-

: .. ~ . 

l ' .• 
• • !. • ~. ~ ~ • • • • • ' •• 

Another suite of po_ems i.n which. ·Livesay examines ',' .. 
. . . 

f-ulfillment without sacrificing . 
' ·' 

the_
1
, femaie 's' ·need to· achieve 

. "\. . . . . . . . ·. 

I . 

I· 
· .. I 
: I 

.' I ~ ' ' 

' . ' \ 
'·, 

,: . 

': . ,' ... . 
"Th~. Notati~ns · o_f Love·"~ . · Iln. :. .· • ,! 

; . ~ ..... ··.:. he·r f~eedo~ . and· integrity is 
' • r! f • • • : • 

' .. . . . . ~ .. 

.-

. ' 

;, this poem'~ ·the poet explo~es th~ ~ominant the~~ of sex'uall:~ty 

,.,hich is a· major 'fo_cus of both The Unquie.t· Bed, ( 1967) and 

.. 
.· 

. , :·. . ....••. _ .. ... :.·--;.~ .. -c-. • --.,-:. -~,_,;...._ 
. . · .. ~ . ' . . ' ' l \ 

~ .. ~ : 

'•' ., ·' - ' . •' ·' ' 

'~ ... 
. ' ' J'~ ' 

' - • • t. ;._ • • • 

' .. 
' . ,J 
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,._ Pl~insongs 1 (i97'1) •. H~re Live~ay describes ·how, even ·in 

. the 'proc.es~. 'of merg,ing_ phy~i~~lly;. both the' ·~a1e a~d .fem~~e 
·, . 

\ ~ . ' -
.remain separate and undergo their ~ransformatio':ls "privately. ·· . 

The term ·•notations~ . (C~~-- 30.2) refers t?. ·a· prelimin~ry~ 
>. 

perhaps superfici~l . tr.ac~rig of-.the explicit fa~ts of the. 
. . J . ., 

~-
(: - . 

'' 

male and female sexual·. Fe·la tionship. 
' . 

. . - . . ' . . . ' . . . . . 
affair· wit!h ~·younger mah at this ~ime in: her 1ife, 'Lives~y 

,. • . . , 
.... _ .. ·· 

_· \. 
. . 

. -ref.ers to the ·lyri'qs .in The· Unquiet Be~ ( 1967) as ·really 1 

"l~tt~~S .t.;, the man•.li. As~ such,: thOY,are the ~•rscmal ~ 
. . .. . I . . . . .•, 

correspondence Of one- WhO f.inds r.ekindled .all the ffre and ... , 
. • • , . • . . • • . • . . • ~. . - • - • , . • • . • • • ; . • " . . • . . ' • . , •• ; . . . ~ . • • r . : . • , : 

,· .~· . ' 

. pas~i.6n o~i' ~o.uth, ·~n~ .wi~h· it the' 1onging'·to · d~nc~ ~ndsing~;:·, / ' ::· 

:.·. · : Once~ agatn her. ·appro~~h 1~ ~onfes.sional, revea1irig ·her most · _ .. .. · 

· . i~tima~e . ~rid ~ri~ate. th~ughtS, ".it o~ly tci h~r m.01e' l.ove~, ,/· 4 . · · 

... 

'! 

... 

. . 
'.• 

' ~· 

: .: '"7 ' ' ' 

, .. • / r ·. but. als'o to ttie' reade'r· • .. .. ' 
.. .': -

:· Ther.e is a franKness and a _sense-oLpaio_ep .. , -
·. . . ---:-:-- ---~ 

You ·le.ft_.'me ·nothing,· when 
. ·.: 

you bared me .t~ vthe tight _ 
gently took off al'1 my· skin'·· · 
undressed. me to the bone (CP, 302) . .· . · -- . '' .. 

. ·· . .. ' 

- . ~~-

"t .· ;. • ' •'.! 

' . . 

, their. ·two bodi~s·, the male .and-:female ·.enact : a passionate·· 
. . .. . ' ~ ,.. ..... _. . . ' . . . ' . . \ -r .. 

• ,. 1 ·' •. 

, vulnerability., i.n th~ ·~ctions of one· who.: subn!it:.s so- comp~ete-ly l"·-
. ; . ~ . . ·_ . .. r .: .. ·-~ 

; . . 
' 

to another human be.ing • . _In _yiel~ing~·comple'tel;y to h~~_ lover~ -:: ·. - I ,'• 

. ' . ' ' . 

. ' 

;. 

. · r· . .,. . : .. .. ' 
. ... . _._ 1 ·- ; • 

_llibid., p. 97.-. 
... . . '· ' . 

I, 
' . . , 

•'. . _:. : ' . . 
.·. ' ..... . ' . . . . : . .. :' :'· -. ·, . . . . ' . - , ' 

: . . . 
# : • . • 

... . 
,· 

0 A • ' 

--:-:------~. - ~ ··___,,.,..,..,.......:\',.,.....,..,., -"1"""11'i-.. ~·--'---'--:-~-----'-------'r' . ...,..: .· ... """.;. ""'~' ~ ....... .,·,...,· .,..'·-- ·,! '"'·''-·' -"''"' · ·"-\'~ .. - ~:.·~:::· _, .. . . . ·:. . . : . . ~ .. . ' . . . . .· ~ . 

' • .; ' . ' • . ,,' : I, ·, • ~-~-.• :. •, ~ ) . . 
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.· 
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" 
. •, 
· , .· ·'· _: 

'', 

·, .. ··--· 
. .. 1'20 

: ~)'~ . )' 
. ' ,. ..... .... --~;.. . 

. ' 

: · . . · the speaker leave~· nothing for herself. Distances still 

:'.~ exi\~t bet~ee·~ th~m:, e.ven t~o'ugh ~h~j r~rnai~. "b_~~nd · even 
1 o , • ,: 

0 

4 
0 

~ 

·The male lover seems . remote • re~ov.ed ; . in flight" (~, 303). . . · 
1 , D • ..., ' ' • • • • ,' . - • •. i . • 
; · from· the 'female. This is sugges~ed'.by ·the .. speaker':s ref,usal 

:. 

; . .... ..; . . ~ . . .I . I 

_ ·.to ·ass~gr( him an-y identity :oth~r .. than •y~u" (CP, 30:~ . .>.·' 1 .. . 

~ In the first lyr.i.c, the_ s'peaker i's _assoc~at~d· wiith · 

the fundamental wo.rld of natQre: . "I mel ted down/ Jnto . . ~ ' . . . 

'· the. earthy green'/ grass .grew ~e~ween my·.: thighs" (CP, .~02 >.,-.. · 

. · .. Thi's suggests the close connection of th¢: · f~in.a·l~ to· ' the·~ 
. 

: earth. As ·a compliant and submissive receptor'.,of. the male, 

.. \, . • . . 
. . ' 1 . 

., 

J. 
' . ' ' . 

. ... . . . 

·- \ 
:::,_. 

she' reHnquish~s her . own. ~ense·of i~·ntity in :o·rder to · rea~h-> 
. ' . \ 

'the elemental l;i fe in which a new .. feminine cqn~cio~s,less 
•• • • • • . : f 

-can ~-~o~· ·~nd. ··fi.o~e·r~ · ·(cP, .. 302·>'~ . 1~ · .her.· ·-a~·soci~.tfo~ ~lth ·. · 
'• • • ', :' ·.,': ''' • I • ·, ~ 'I '', • ' ,',• ' . 1 • • • • ~-- ·, '\ .·, 

the.· '!flower,'!, which is an arch~typal image pf · th~. soul' o.r. 

''· 
. .. .... • .. I ( ·. 

··-.?:. 
,· . 

. ·; the mystica~ c~mtre,l2 woman becomes' the mean.~. to ·a possible,: 
' . . . . . . . . . ' . ' 

:, . . 

. ' 't 
• • ,· :II 

·• 
· .. 

,• . •' . : 
. ·: ,"" · .. 

:.· .. ·: 

. . . ' 
... 

,··. , . f •• , •• 
: : 

;,1 

· ... :-··· 
·. · .. 

" · . .... --

. . ·- ",.': 

·.·. .... 

,, .· 
··'· 

··· . . 
' t'' . . ·. -· ' ... , ... 

more heigh t~ned. awaren~ss· . between" t~e m~le · and·. female. . : . · .:.. .. 
.. '.:1'' • ' • • • • • . 

.This po.te.ntial ~or a·. better ·u-nderstanding .between'.the sexes 
' ;:.... . . . . '. - ' . . . . . . - .. ... 

. ~·~n man~f~st itself 'i~ th~ -~.r~ti·c _daiilce ._.which : .. their· un'io~·- . ·· 
1 • • • • : 

.·•, ;.·· .. 
1i . ,. 

. . ... . " " ·. ' 

· .. 
.. > The . Use of. the dance .. image as part '.of t.he rna ting . · 

., . .. .. ·- . ' ... 
. . ·, . . ... 

ritual \titlic)l occurs. between. the sexes is ·,also . ~r~sent.ed: ! ·. 
.. . . . . ... 

br:ief_ly in· •o_isa~ters of ·tt~e_ ~uri•. 
. . 

With · qQiet amazement 
.. . 

. the $peaker in 'thi~ poein ·.w'atctie'sl as the male 'moyes ~il~nt;ly .. · . 
', . 

. .. 
. . . . '. ' .. . . . . . ' . ''i . .. , · .. ' .· ', , ! . 

....... · .:.·.· · 12J.·1C. Cobp~r, 'Ari Illust!r~ted EnclcloP:a~dia · ·ofTraditio~al . 
>Symbols (Lond~n: Thames and Hudso_n.t 1978, p. 111.0. 

. · .. ' ;r. 
•: 

·. . ... . ·, 

-I,. 

' . --. - .. I,.> o 

' I , ': 

:~ :~_i·::-:-. -. -7-·r.~~~-•t •.ii:PN >_:.~.u .. ~~-·. 
'- .... ~ 

:• ., ........ ' 
, · ... -.. -.-~· .. 

. •' ·-:·'. ~. 
\ ~-

' ,·. ' 

' . ' 

• l • I ' .. .. . ·. J ·. . .... ~ -

• . . 

. .•.. 
· ' ' . .. -~ ---.................... -•---:--~t"-~ .. -~. _ __ ; 

·: ... '• . . ~ . : ·•.·· 
• ' .. ' 

, . .. 
' .•· · 

. . 
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'· 

•• 0 

' ' 

7: .· 

.. t . .. 
.. • 

.. •:.· '. 
'. :··: · 

. ' ..... 
.. 

.· 
f · ' ~· ' ~ '· 

r ', " ' , 

J', • 

' . .. :12t. ; ... . 
•I 

. ! 

' ' ' 
··f· . 

.. :towards her. The ·need · fo~ words disappears a~ ·he ·: glide~·· 1 

' ,, \ 

•• Jl • • ' 

·towards ... ~er with .the r~ythmic rrioveme'nts .of '· the dance: 
··._. 

:·~ .! . 
\ . ·.· 

~. ' :, ' / ,' . .. 
': I : ... ' 

.. ... 

' , I • 
' : . ~ • ' f . ' . . . IncJ:edibl-y, you move. "'/ ·.' .. . ... 

You qeem to dance 
a-nd suddenly . 
you stand besid~ me·,- ccllm . '. . . 

· · withou1;. ·s:urpr.is:e: (CP 1 '357 )· . .- . 
. t .. · - . . . . ; . . 

' . 
' '· ' ' . 

'• 
' . 

~ ... 
'• .. 

. ' .· · ' _wi.th· its:· su<i~:estlcin 'of mutual· s~x.u~·l · attrac~iory'· ~~d · n~tura•~' 

... 
'" ·',· 

: . ~ 

·. · eas~, ·the. dance l;)e~omes·,. as in •The Notations· ~f Love•, 

an ·~l(e;r;:.~i.se . of.·: l·~.ve, ... ~~ea~ing··~ar~~·ny ·.i~·: ~he ·otherwi~e .. ~haoti'c . . · ·· .. "<:.'":·: 
'I" • ' ' ~ < ' \-, ' ' t - ' ~ t I 

.. "jumbled "life~. (C.P, 357') · of · the . fema~e. ·.. . . .. .:.,.'.: .· •, .. · 

·.. . To~ · ~~~ond · iy-~ic of ~Th~ Notations o'i:tove~ ... ·'is· ~eht·r·~d .. · 

·· .. ··.to the. ri~~·~·of\tl·~- ;page, a'n~ lac~~.c~pita~~!?l.a.~io.h ~(th~ 
. ' ..._ •. ~ 

... ; 

.. 
~. :· .... . ' . : ; . 

·:· ·~ . . 
' .... 
. , .!' 

:: ·:.· b·~9.innin·g. of'. \l'ie.·. s'~ct.ion; _· i!l!plylng the .'pistiu~ce betw.een 

,·· · .spe~ker. ~·nd reader; as · well as · bet~~en ··t~e- ina:ie· and ... fJ~·~i~~· 
P_erhaps now Spe.ak.ing. :private.ly to h~r .1ov~r .du·~~ng ~ .mor11ent:: 

·," . 

. ·, of ~ntimacy,' he.r voice ho"id~ a thin ehread of~ concealed . _:·. 
o '- • , ' • .-1 • ' • ' '- I ' 

. . . . 1, i • 

.• .. 

.. · · 1 · anger. In the 

. ~ : ·-\· ... 1. ·~o. ~~ve?~ :)to 
opening words·, th~ speake;- as)ts "in my.mouth · ' 

i .. 

whi~h tl:le :·mi!ile:' :a reply· i .s. ·~nly. _c-ruelty"· · : ·.:.j: 
. . ~~ 

. . ' .. . I " . .,. ~ ' • '. 
f 

., 

.>' 

\ . . . 

. . 
. ( CP, ·3 0 2) • ·- · It is important that the read~r · i~ .. only. given 

:· .. the fema~_e .'s acr~ount of her lover:'.s ·r,eply .•. Between the. 

two lovers there remain d !stances whi,ch words cannot br idg~:!i - . ~ ' .. · . . ~ 
\, . ' . ' 

· Here·, · in.the act of loving,·.J ,s where the dance could.provlde 

. :· a vita.l functi9n,-- .·enablin~: .h~~an 'co~mu~~·cation, . Lik~ the·, . 
, • , ·. ·"'. 

· dance·,. the ·rhythms of : their .love;..~aking could exc1ude the · 

.. need .·for words o~ language.:· .. . . . . . ~ .• ' : '.:~ ··. 

.. . 
,· ' , ,· 

: ·I : 
.... · 

I .. ' · .. 

· .. , . 

.. . 

. ·· 

' •i' . ·, 

. ·. ' 
.·1 . • · ,.·. 
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·· ·.· ,:·-"·,, ··/.'.·oesplte 
' ·::' . . / / / .·, ' 

<·' ,·wome~·~·· perce~tiqns of 

•J · •.• 

t'heir coming: together . in 'iov,e., men. s . a 'nd 
.. , . ·. /. " 

what co~sti~·ute~ a. li:ivirig rel~t·i~n~hip_ · 
. . ~ 

->evidently t1iffe'r. 
. ·. ' · 

.For the male whom the ~peaker' addresses, 
. . ' ' 

I, 

. ... perhaps ·there is no expression of lov~ in : the physical union 
. . . . . . " ' ' . . . . . ' . . ' . . 

pf . t}1etr bodies ,_'·but· merely·. t~king ~ ·In ·. ~ - 'tone of voice .· : ·· . · . . . . . . . 

. r~'veroerating .• wi:,th resigi'lati~n and anger, . the -.female . persona 

· ins)sts ·that her lover "take love, take lov~ I the· hard . . . 
' . . . 

lt ·., 

•· 
:' 

. ·' 

; , 
J 

, '/ ' I 

·! 
I ~ 

·way• (CP~ 302Y~ suggesting a. l~ck . of·war~th ~n~ e~otional 

i.nvol~ement On his· part •. Th.; diffe~:iices ~hie e~i-st between:-:._ . 

- ~t~e male and female-perceptions of thei~ sexual . union i~ . .· . , .. 
... 

·~ ·. 

. . ·· ... 

' \ ' . . . 
. ·. implied .b}r' the. next. l.ine, ~. tw'isted and. s~arse" CCP i · 302.) •... 

/. 

·rn the love ' iyric~·of .the.19~0's ~ivesay e,mph~'size:sthEt · · . .. ,.',;_ 
; 0" '." ' o ~~ " • ' ' I I • r ' ' ' • o ' ::, • o 'to ' 

·'· , . · .. . .. 

• •. -.' .. . ·. discrepanc'ies which exist .b~tween the·. male "nd female views ·. ·: .· : ·,. . 
. ~.. . . . .. ·, . . ' .-. .' ·:.I;.J, ... 
of re_ali ty ~ For the female, t~e· rhythms .of': the 'dahce · provide ·. . · 

• J 

.' ( 

•' · . . . · .. , 
,I ... 

. ·. .... 
. ' .·' . 

. ; ... 

.· ·, J . ' 

. -:. 

.. . : ' . , . 

the link which connects· the· physical. act of 'love with that 

of an emotional i_nvolvemerit. 
. . 

Th.e unyi~lding _nature of ,the. . ' .' 

rnal_e "rock"'. inipl ies · that' he must go beyond the hardness ~ · · 
· - • • • • • • < • 

of.·the·roc}t-· ({.e. st~p reststi~g···an· · · Emlo.tio·nal 'reacti'ori) .. .. 
. ' : ' . . .: . . . , . . . 

_ • be fore he ·can experience· the .... ~oun ta in is_ force" ( CP: 3o 2 ') , 

~e .power a~d ·· strengt~: of the .fema1e's love.~ ·. - · · ' 
. \ . -

\_ Throug~ ·~~e sen~e o·f to'uch, which becomes .a ktnd 
' . ' 

·of dance ·of sensation and feeling, the· male can unco'\,Per 
. . . 

• .the· sec:rets: of t ,he femaie·psych~ • . : His .fi_ngers dance ' gently 
... 
' 

-. on her face, tracif\9: the patt~rns of age: 
_., . 

. '• ' 

\ . : ' , 

.. ..., · 

·. 

·, 
. •, . 

i. • : • 

~-'. ; .. 

o ~ ~ ' l ' I 

. ....... . ....... 
.... 

.'- . 

, .. 

' .. 

.fl· 

.. · . . 

' . ' 

' ;. 

. ~- - I 

·. 

'... .1, . ,.. . - ~- -. ·. 

'• :_~, ..... \' ·, . ' . ·.. -=:-r-· ..._' -:-:---.,-....-.......,.,~,..,...:"'"·.,·..,:,\:o' ...... """".--:--"--'--..:.---:------.-~-..,-,...,..,.,.,.,....,...,.....-
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. ,' .· ' .. .. '. \.: .- ,· '" ·.· .. . : • '. 
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. ' ' 

. . . Crow-'s·. fee·t your f-i~ge,r follqws . 
circling 11.\Y eyes"· . . · .···,· 
atid on ~he 'forehead '.'s f i.eld { '. 

.. a skel~ton of. le~v.e· s· :: · (CP, 302) 
• . , t . · ,.. - · · . 

. ~ ~· 

. ' 
' 

·, : .. 

't .. . 
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.. . · 
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' 1, • 

.· 
~ 

Ten.tat.ive·ly; exploririg. her. face, he discovers· possible ima:ge.s 
' ' o ' '< I ' ' ' 

~i( h-~t: · futu~e ~ppea~aric~• · The :d~nce of · touch becomes. the 
.•. . . - ' ( ' . - . . . ~ " ' . . 

. · impo~·tati·t. ·.means of ·comrituni~a ti~~ b~twe.en them. It is touch,· 

his ' t·i~~er·_. ·cir·ci·i~q· ··h~r · ~ye~ ~ · .t·h~ t oft~r~ the·. male the .secrets 
; ·' ' . 

' I •· 
• ~ ~ ' . ~ , . . : . ' . ... . l • • ' ' ' 

. -:· · .:-,.·. hid_den benea~h-~er fle~h; _ · .Mc::ilin9 beyond ·words, "the -. tongue 

· ' 

• ' ' • • • • ' ' ' •· ' '• • . r • • ~ '• • · ~ • : • 

. ,"··:< ·<-· .. · .-··.-. ;.\u1sheathes.it~ ·.-'secret·skin".(CP, ·joJ). Their uni.o11 provides . . 

. · '\.·:/ . . -~· ···. ·: ·· ::. ~~e · d·_~nce. b~·-·,~~~~~::· t~ey :~·re ·: abl::-t~ . :pe~-~trat.e t;he darkne~s •. · .. : .. 
.. ' ,. ·~· .:4 .. ·. ~... '\•.· ~~ . '.. ' ' . ' . . . • • . . . ~ :·:.' : ·. . • . 

. -'·:;· . .', .<·· ::.- . ·:- · , . . ·-~nd . --~. iien'c·ea wh i'ch. f?rme.r.ly div~ded .them. . .. . 

_··. · .. \ ·: .. :·., ·. ·: : .//_:- i .. ··~ · ·. ,::·.·Ha_ving··~~·~-~g~d · ··t~<dls~ances by thei~ sensua~ aance,-
•• • . _ - 0 ' • • • /· ' ' '·· • · - • - • • • ' • • • •• • /' • ' · -

· · . . :_: '· ··, .":·:· .. ::· ···._.~a:n invisible ·bond' .. no~ c6nnects them eternally~· rega-rdless· .. 
, ' ', o 0 .' 

0 
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0 
•• • I • 0 ·, ' 

0 
• • ' 0 ~ 

. ' .. ' ' · 

. ' • . 
' ... : I 

/ , 

··• · ··.·.•.· ...• . < .: . ·b~ ... t•:i:::e:::·:w:::; 3::3 .) . N~~ the ~.~•. ~e ~rply~ne '· ... 

. <- ., . . ,1 

'. :they circle 'and unft'e· . . ' ... 
" · my left· arm yqur . rlght arm · ' 

.-. 
' . ' 

.. . :· .. 
•' ' 

• t I·, ,.:•· 

•• ~ i: 
. , ,, 

~ . : 

•, ... ·. 

'-: . 

/ 
; 

:. 

t _..~ 

'··. 

• .... 
- : ·· 

; .. 

·, "· 

. · .. . .. ,· ·. 

·' \ ' 

·~ ·: . . ' . 

'' . '• ... . '• 

'bound · even in fligh·t ct:P( 303 > 
'\ . 

. . . . . . 
. ar~ ·your r!ght arm", .. ~_reates. the. image, .not of two.lovers 

~- :· . • t • •• • • • • • ' 

moviricj · harmon~ously/ 'bu't "of one s ·ingle,· solitary :persorr • . 

.. · . .' .. _,: .t~ ~h·e. ~if~h l;~ic, · 't.h~: speaker clearly: contends_ 
. ' . -

.'that. in her. ~?earch for·: unity and . wholen'ess it 'is ~11e' mal'e 
~- r • . .\ . . • • • . _: ; 

' . . . " "' ' 
who ·completes he·r, . In ·· a later ly.ric. from Ice Age · {197SI·· . . - ~. , , . ·. ~ ... . . . -·. . . . . . . . : I . . 

.. _· en~i tleq "~idow" ~· · the · f_em~le · ~~r~on~ re_fers to . her _,male 
, . ' ~ 

:lover as .. ··"that .sweet c"onnection" (IA, 35), In- rec~lli't:~9. 
• ',' •• I• ' \ , ' • . : ~ • • ~ ~ ~-· _·. ' • .' ' ' . , • . - ' . . • ' 

' the'i r nights of :sentiual 'love, . she admits that , neither ,time .. . . ' ,· .. • - ' . ·. ' 
l :- ' 0. 

. . ,• ~ .'· • • • r , • , 

. -:· .... ' ;· ... . . 
·. \ ' .. ' .. ,• .. 

~ . ', -... · .. • ' , . ' ' . . . .. 

. ' ' 

--· ' : , . 

' . I ,· 

.. •, 

· .. ' .. .. , 
' _ ... ' 

, . 
. \. . . . . 

~ .. . . • ... 1!. _ _ 

. : 
:. :.· .. 

0 '. • 

. ; . . ' 

:_;. '!. !' ' 

' ' 

' '· . ,• . '• •' . . 
• ....... ....._......,.._,.,-.,..,...,.....·-• ~~;~,~ • I ' 

' ~- ' •, • ' r ' '• I " '.. · , ,'· . .·~ ' 

' . 

~- ': ::-~ : "·;; . . · ·_ ""~ :: _': :;:-: . '._ .. . ·:·· .= ~ : .. : :: ·.' ·~ : . '.Q· ~ !'·"'~; : .. :·~·~'~?: . : · .. " ' \. 
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-no·i ·•nu!mor-y I can seal / that bond of flesh I body within , ' 

b(?dy" ( IA, 35). I 
'f 

- I . I 
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. · In the final lyric of "The Notations of Love" i the 
' ~ . . 

man is .o'nce niore· an. instrument of transfotmation. Through · 

:the physical union of ·his body with hers,· he glves the· female 

a ·new s~ns.e of identity. - She has. lost one kind of individu?~-li:ty 
. . 

in baring herse.l,f s.~ completely to him; b1,1t ··_has g 1 impsed · .' · : 

another dimension. of herself ··as a consequence. Now, •day 

. ~or · n.'~g~t, ·I I am :un.d~essed _ 1 d_a~c~ diff.erentiy." (CP , .- 304). · . , · . . 
·, .. Besides u'sing the :danc.e· motif to explore her' :awn 

' ' ' ' o • o ' ' < • • I .. ~ o 

.feniinine qoncerns, · Liv·esay in ·the 1960's begi~s to e~a~ine · 
. l • . 

mo're closely the ~ften 'mysterious ' proc~~s ~· f · cre~ting' J. 
.. Poem .•. ·~swell, she attempts 'in poems -such as "The Emperor.'.s 

··Ci~cus" and "The Dream" "to identify· the male, as well as . .. . 

the female, sourceS'' "of cr_eatiyi ty. T~e collection of per~onal 

. lyi:dcs, entitle'd The Unquiet Bed .(1967) contain's sever.al_ 

. poems' written for specific fello~ artists. 
' . 

In these ~oems; 

. ~i vesay._ deals w.ith :t-Ae selection .and artangern~n.t. of .. s.ubjec~ 

mat ~~t •. 'and. the various. technique~ _which. poets ·use. 

Ini~he Emperor-'s Cir~us•1 , .. dedicated to -Alden Nowlan·, 

·Livesay presents ari image of a dying emperor, F~;anz. Josef, 
~ . ' . . ,_ 

:who att~mpt's to set " .his house· to rights 1 his papers in 

·their p~oper place" (cp, ~27':/). Putting re-~sbn .and order _ 

:ahead of imagin-ation or. ':'himsy, "du~y ·be~ore· grace" (CP,. , 
276 >, he .~paws discipline to•destroy his natural ins~inc~·s. 

- ~· . 

· -The link be.tween the "cold . 
. .. 

recalcitrant". (CP, 276) ruler · 
' . -

; . 

. ' 
· . 

. 
• ~ ... \' ' ~ .. • • .,... • I -:-"'"' '\• ~ • • 

,,· 
) . 

·,. • 4, , , 

'' 
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'( . . 
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• •• 
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i 

., < 

• 

'' 

. 
• and' the creative artist is suggested 'by· the motif of ~he . 

·', . 
; •:. .-· danee: .· . . .... ,. . 

·~~~-"\' '· . ' ...... -.... 
. •. • .• ;.. he fifteen,· 

. le·arning now to dance 
· . taken by tutor ~to 
th~ Cirq~e_fran~ais 
to see the acrooa"ts 
watch horses pr anc:~ •. 

J . 
... ' •• -!:·-~ . •• 

. . i .~ 

(CP ~ 276) 

Intertwined ·with the im~ge of the .•acrobats", the dance 

·suggests the· possib{lit~ of balance and· co~p~om'ise, tw:o 

' . 

~25 

' .. 

· quali.ties which, -~s ·empe.ro~, Fra·n~ · Jo~·~f d~es . ~ofpo~s~ss. 
· . · . With e~es of· the opening lines of ~·~allad·· . of ·M~~, the. 

acroba~s, with their tumbling, falling 'move'ments,·· are symbolic 

.. . 

' . . .. of a.process.o'f inversion o·r reversal., . They · def!1on~trate ·.· . . . . 

• 

. . , 

the;: need for the emperor 'to. turn things· 'arou~d ." . Ironically_, . ' ' . .. . . . . ' 
. ' 

they also demonstrate, ·despite -their tumbling motions~ th~ 
. I .•· . . I . . . . 

skills of· balance and co-ordination which the "~isbegotten"" 

(CP, 265) dancer lac~ed. 

_Juxtaposing the ·_ rhymes ·of "prance_";. "dan.ce"' and 

"Franz" and making re·f~~ence· to the ··"horses." (C·P·:: ZJG), - . . . • . • ·, • -. ,,c- ~ · . 
. animals often associated with magic, . t.he· poet subtly suggests 

the· circular' movements of the -dance. Linked to 'the instinctive 
• • I 

· world of the u,nconst:ious, the borses s·tand for the in tense 

desire and , longings Of ~n. ag.ing emperor WhQ has nearly for-gotten 
". 

:and .lost contact with the sensitive boy of his youth. The· 

rhythms ·an.~ movements of the dan~e had been replaced, during · · 

his re_ign~ by a .world ·of- rigld order~ Onc.e, as a young 

. '· 

-----------:---~--:--:---...,-~-~...,.,...~-'"'~--..... ·,•...,-.,:·....,...-... -.:- . ~ .. .. ,· .. 
. ; . · •, 

I . . .. ' 
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'' . man, he ha~ poss.~s~ the power to· divi,ne r th_~ -- powe_r ·to 

~- ' 

·. 

'l ·. 

.. 

... , 

.. 

•i 
· . I 

' I 
- ' 

~ . . 
· · create:· · 

J • 

.... ~ . . .. . 
·his lciughter caught the. tumbler• s leap: 

t"ne ·ci~rcus master, el~gant :with whi-p 
the· acrobats h~lf ~aken by surprise. 
mastering th~ air \. -, · · .· 

. and centred on each page 
· he drew the horses .. • •• · . (CP, .277) . ··- ' ' 

- . ' I 

H-is ay:t haB enabled him to 'tr~nsfer to paper, to make .visible,_ . . 

-'"the.crij.·.o·f th·e ho~ses·, "the-silence'·; yielding i~ -their 

eye~": .. (CP( 2.77)-•. -- . 
·-·-
. In. thi~ poem Livesay creates the · intricate rhythms 

of the dance. throu9~ ·a number' of poe.ti:c techniqu~·s. Visual­

· .. ··~ovement .is suggested by the-manner in which the poem is .. 

' placed upon; ~he pag·e, and ~Y the spac:ing within the lines~ .. 
·rn· the cent-ral section of the poem, placed slightly to_ the 

·.right of the page, Liv~say e~p1oy-s va_ryitig line lengths 

and words ending in "i'ng • and -~ " s" throughout, t,o .. _convey 

the gracef~l and elaborate· movements of the acrobats and · .· . . . 

horses: 

·mastering the. air. ' · 
and centred on each_ page 

· he drew the horses, tossing manes . 
the- tremor of· their hoof$, the. cries. 
of innocen.t cre_atures ci~c1 ing -the dust: . (~, 277') 

"Mastering" i "tossing" and "circling• are all words whicb 
. . I 

. ' 
suggest the smooth, fluid movements of a dance. 

The unconscious nature of an-~rtist's ability to . 
'· I " 

capture and recreate the frozen instant in time, either 

I .•: 

: 

.. , 

. • 

) ·. 

•, 

i_ 

- . . 
. . .... r 

-,--,-, , ,.......,.., .. ~. -c.-........ .nor-...--..-t--;------~~--:~·-¥ •.... . 
I 

-~ •• · - ·- - - - • • , . - -.: - .... - - - -~.-"7". ~ ... ' 

....... 
·-r-----;-----···· ··---· · -- --- - · -------~- -

\ ·. ·. 
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through poe' try ;or sketchi ncj·,' is suggested by the suddenness 

of. ,th~_'_mot,~emen~, "caugh't". an.d "h~lf tak~nby su~pr~~ ..... (CP, 

277), There is a sen·se of breathless wond~t; in .these l.ines, 
. . 

·as, if the artist himself ~s not:- quite sure of the source 

of his creativity. Like, the acrobats, the poet; ~ho :is .•· 
a mas.ter juggler :of words ·and imag . .es, i.s also "ha~l.f ta~e.": 

• I 

py· surprise". The·.reai magi'c. seems to lie. in 'the: myst~r -io_us 

c aptur ·i ng of "th·e silence" · ( CP';· . 217) 
. '• 

in their eyes and the 
._ . ' •., 

! . 

· · rendering-: of the experience visually ·_on paper.· Linked ·. intimately . 
. c. . . . ·. ·.. . ~ 

. ,in this poem ~ith magic and 'mys·tery~ the da-nce represent-s .. ··~· . 
. .. 

· man's heed· for bal~nce, as well as the' ~!='ti_s~ic expression 

·· of his se_ar·ch · ,for; 'wholen~ss. · . . 

· As the old -r:uler- sits "Alon~ upon. an· ~rr{p~y thron~",' . ·· · 

. ( CP,_. 27.7) :surveying his. 1 i_fe, th~ qne\.rede_e~lng .fea.~ure ~ . 
. . . .. . , . . ' : • .. ~ . I , . , . ~ ·. .. . 

of his· youth seems to b~ his dra~ngsi :of "mild horses leaping . . . -. . . 

I in tha-t ·lan_d_ ·once captured· by his .-i ines --~·- (CP 277) • . 
. . 

_Recogni z i~g the importance of that youthful ac;:t of . cr~~ t io!'l~-
.. 

he ·cannot bring himself to destroy 'the drawings of his: childhood,; . . . . . · ,, ..... ' . • r•. 
' ... . , D 

but chooses·. instead to toss "thern into time" (CP, 277). . . 
Having put "duty before·. grace." (CP, .·276), Franz · 

·Josef had allowed his ·reign to become static, bound _by .. rigid 
f 

rules of conduct, many df which were self-imposed.· Alt.hough 
! .. . ~--

the accompli shrnent ·9f_.....ttie drawings is representative .of: · · . 
. - ·- . . . ,.... 

the emperor' ~ ... iea_rning, the p~e-t never teve.als whether or.·· 

;:,.ot the you·ng Fran2; contin1;-1_ed 'to qance. The dance, · ha'd. ·- . 

it c:~~ot been abandoned, might have ·en_abled him ·to upset the 

-~ 

' . -. ~ 

I ' o • oo o , • .• l 

. ·~ . · . . . 
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_j 
.. 

' ' 4 

~l_g.id ·ity of 'th~ est'abl~sh~d <;>rder, "thus peh;nitting ·gr.eater 
• . ' I 

.· personal, as w~ll as. arti ,~ic, _free~om_ and e:p:a:ess~o~ •· .. 
. r'nste ad he i~ viewed at ' the end of the ·lyric as one wh_o,· 

' •. . .. 
never achieved the del icat.e 'balance -·between· reason and 

, ' , I 

.' imagi.nation, reality and magic. 

Liyesay' s~ exploration of the poet and the , crea.tive ' 

proce~s continues, ori ·a more it1timate·:and personal level, 
' . • : ·:, t~ .. ~ • 

-' . 

. •.r ' ' I , 
' *" • • 

I • '~ 

... ·. ,, ·.·\ 
. I 

. :· i I in· the shorter ' lyric, . "The Dream". ~ith unblinking .cando'r 

"" ··' . the po_em opens,~ "I ~et a unicorn~ (CP, 29.4}. 
. . . ' 

She:, the i~iti~~e., 
I , , ' I 

. (CP,; 294)' through 'the .. dark 

' '," l .:] 
. ·. I 

• ' . I ·, 

' moves· "in a meditative dance" 
' ' ' J • ' I 

·world of · an .enchanted · wood ·where' strange and' w9ndrous ·things 
• 0 • • I 

' ,; . . 

occur. Ttl'e lyric beg,ins with the di~~ct. .-simplicity o .f .. a. '. 
I • i "· 

child's fairy ~a~le a.s the speaker recbun·t!? the. ~tory o~ . · 
• I . . · . .· , . :· 

encounter .~i .th that mythl.cal. beast in a· reaim of magic her 

. . ' . 

•'' ' , , • • \ ' ' I 

i l~usfon. · The .dark·, mysterious atmosphere a~d ~he~ .title ·. : . 
o ~ . • r · ' , . . ~ . 

and 
, ~ •' ' 0 0 , I , , ~ -,' 1 

th.e poem. strongly· suggest tha.t this is the shadowy world .. 
- ! ..... • •. . • • 

·of 
___ .. 

/ ' 

. of the unconscious. Lilte·' the rhythms of' the poein, the steps ... 
~ •::.. . . . ;:-r-·, ·: ~. ' . ' ' s 

'-.o~ the.sp0~aker'.s dance are 'ponderous ahd' contemplative.. · 
~ /! 1 ' I . • •• . • ·, • • • ' . ; ' ' 

This is \10~ wild or frenzied dance ·of passion or e~~tasy~ ·· 

The mystic wood is the · place . of dreams,~. the .1realm·of rnag~ca+ · · 
:: ... . 

enchantment. 
' . 

' ' . (I 

, ~ ' . 
. ·. · 

,.. :· 

·., .. 

. .... 

.. 
' . , . 

··.". 

The function <;»f'd.rea~s· is· to P,redidt the .. inevita~_le \ .·.· .. : ' ' 
' ' ~ ' I I ' .... " ' ' t 

occurr~nce~ of events r an~ they_ th~s ~te u~ua}-~~ · perce.iv_ed ·.·· · · ; , . . . 

as. omens or warnin9s. This particul.ar drea~··b~come~· · , a mystic~! -. · 
' . ' .. ' ' . ·, . :, "' . 

i ; 
experience of_ profound intensity • . _. Her encount.er · w1it~ 'the • ~ ·· J • 

' . ~ o· . ~ 

illuminating~ and ther~· is a sexual:' implication· . unicorn is 
.. ' 

' · 
. : 

. .. ·'. 

. -~ 
,t. 

. I .I 
I ' ., 

. ·- - --~- ··· - ---- _.,. -~ • ·---------·----:--~-,.,..-. -. '·"'· •ll""" - - . 

.. 

.. . . 

·, . . ,. 

.. .. 

. ' ' 
I' 

. ' • 

' • 

• ! ' 

' . 

..: 

. • 0 



;,.. 

. .. -

··. 

·. I o 

.. 

.... 

... 

·.· 
I' 

,. 
... t• :. 129 

~n the lines, "I 

.. . ...,.,... 
·bear his mark ;· his ·fi'O"'rn, . his stabping 

glance" { CP, 29.4); _ The· i~pact of.' th.e ir meeting ''is evident · 
- I 

in ,her. altered vision, "eyes p~er'c~d by that c01·~founding 

light 1 move in a·meditativE7 dance" {CP, 294). · · Again Livesa·y 
.. l 

uses th~ imag~ of· the_dance t6~ommunica~e t~e - .proce~s of 

tr:ansformation which has occurred to the fema-le speaker. -. . . ~ 

The- pe6uliarity .of the. speaker ·is· impl~ed by th• 

· ... . uni~or~, f.o) it:. c~~ b~ ~apture~ .only by a vir~~n · ~h~~- - o 'ften 

~s riot, ·accomplishes this feat sexuall·y •. ·Having been. render·ed 
• J.r· 

.. 

. .. . . #, : .. 

' ·' 

' . . 

: .... 

. .· 
. # ; . . ..;: . 

. . . powerless; si~htless and ··speechless _by the strange encounter, . - .. : . ;. . .. ·<< . . ~ .. . - ' ' . . . .. "' . ·. 
\ . . ~: ' ~ . . . :. . 

the speaker 'is ·"d~ssolved" and-~ [sinks] down in 'the ground" . · 
' . -· ·. . '• ( ' , ' ; 

. ' • ~· · I • (E£, '2.94). 'The process of. disintegrat'i.on .is . crucial · in .. 
-~l . . . ' 

.order for her td regain both innocience and a~areness. l• •• • • ~ . _.·-: .. ' 

The "horn"· o.f. the unic~rri become's ,the i~st.rument · 
. · .. 

of tr~nsformatio~ which leads ~ventually to the speaker's 
I ' 

.- I "~editative dance" {CP, 294). Beli~v~d to be an antid6te 

to po;son, i't ·purifies and gives heightened. cohsciou·s'ness 

. .. . :' ; ... 
' . ~ . ' 

~ ; . . 

. . 

. •, 
-. --·· . 

.. -.. ·:: .. 

,• 

·<') 
to the speaker. ~he image of the quiet, musing dan~er s~ggests 

the -s~credness of the experience and the h~l'ine-~s of. ·the 

; . 

. •· 

. . ~ . . 
. . 

visions whicti 'it afforded her. The repetitlon of. the opening 
. • t> . . . 

line'ln ~he lyri~'s.c9nclu~ion emphasizes~the impact 'hie~ 

.the experience had and the ch~nges· which ·resulted. 

.. . Moving f~o~. the ·darkness of .the wo~~ at tl:le'· b_eginni~g 
·of ·.·the lyr,ic .into a world, of "confound~ng light" (CP, 294> ' ~--­
.i.mpiies the speaker' s- journey -from ~-ague con·f-usion tp supreme~\~-. 

· kri6~~edge. Th~ough ~the. mystical meeting · with the unicorn, 

.•· ' 

.. .. 

' . ~ . 

I ' ~ . • • • • I 

.. 
' .. 

'• 

: 

·-
. - .. 

.. 
. ' · 

. .. • •• # 

' ~ . :) 

' 

; f.,' 

- ......... '. -~ 
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• 1 
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. ) 

a· creatu,re 'not · of this world·,. the pe.rsona becomes fr.eed , 
. I 

of physical fimitations. Even .. h-ec bodi. "dissolves." ·. ·(CP·~ .... . - . 
' ·.: 

294),· and transfOrJ!Ied, . she reaones . & 'state of transcen'd~nc~- · 
. .. - . . . . . . .. . .. ' . 

and awa.reness. It. is the power of the dream...:.sta'te 'or ._the . 
~- . . ' 

unc.C!nscious' ·whicl\ .. changes her. and ~ith !'strang:~essD~~ze,d .. ·' 

[her.) blood" (c·P, ·294) •. · She returhs after the experi~n·ce · · . .. 

~o this altere~state of "str~ng~·nls~~ .. (CP~ 29.~Y. · - .·.· ... : . : :·· 
- \, . . . 

·The prevailing mood of "The Dr,eam" and 'the •'tone· • f ...... 

. . . .. . . :.~ . ~ '; '• ' 

o.f voice of .th~: _female speaker' is simi.lar to ·a .lyri.c o~ 
·. \ 

i. .~ ' .: 

. .. .. : 

.. 

· : 

:: 

. 1 

.. 

• , 

,.· . . : .. 

.. 

' : . 
J",... 

:" • ' 

. • . . 

.. 

•• 

. •, 

... 

the .. 1920's.,· ·"Chin.~s'e", "witl:l. ,i t·s. evocation of, exotic· ·-~~agery. 
~ In·both lyri~s,_ Livesay emphas~·zes, ·t~~- private ndt~r~·:·:o·f 

• I ,• \ 

.. ·.· ...... ·. · · ·. t~·~· cr~ative . . ;r~ces·s····:~hro~~h: ~~he · ·i~ages ~of -~~-e ·.d-~n~~-. .' arid ~ . ... . . ·, 
. . . . . ; 

.. 1 . . ; 

' , . 

· ... 

... 

• ' . I • ~r' • 

In t~e · · 'soiitary· n~~ure. o~ ~he sp~aker's encounte~ · 
, • , , • ~ , . •, e ', , , • • 

rned fta t'ion. 

w i t .h. th~ un:icorn fn. "Th~ Dream~- , the poe·t i nd ~ca te ~ ~ th~ : 
. . . . . ; . ·' 

-importance of d ista'ncing herself from he'r . su'rr,ou.rid i-ngs · in . 
. . ' 

- ' 

• 1 • ~ .: • ~ • 

• . .. . 

order ,to s~.e .~ith ·th.~ po~t's ~-third eye·~·~l3 Thus the 11 meditat'lve · : ·"···: 
. . -

dance" (CP, 294) •represehts. ·the isolati9n;~hich many times · -· " . . - r 
. is crucia{ t;.o the poe.tic P.rocess. · The .'fantasy w<;>rld represents 

. . . ' . . ~ . . ~ 

_a .tr~ri~cendence of' .. the realm . of escte.rnal real.i ty for that ... 
o:f imagina~ion .and fan~y. · T~~ough. the proce.ss o(' creating· .. ·. . .··: ··.;.' 

a poem, a·.poet relearns man'~ lost magic.· 

In ·the' .more . re.vealing persona of The Unq·uiet Bed 

(1967).and Plalnsongs '(1971), Livesay.m~ke~ a significant 

shift from the pers~·nal lyrics 6£ the ·1~2o:~_and 1~3~;·~. · 
. . . ~ 

,. _, 

13Jay Macpherson, . The Boa.tman: and Other Poems (Tc;>ronto: 
·.oxford un.iversity Pre.ss·, 19"68), .p· •. 7~ 

. · . 
·, 

,•. J, . 
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; . . 
, No 'longer afra'i:d of ·ta~ing risks or wary of being vulnerable, 

the poet reve~ls herself to -- the reader. In do~ng so, she, . 
. .., 

I 
I . as wei1 a·s the reader', is freed to explore more fully the . . \. 

............. 
tl:l~ughts behind· ' the pc::-em. The lyrics of the 1960's ~re 

. those of .an older: and _wi~er poe"t, one· who has- managed t<;> 

.. · 

.. 
I 

.... . . 

: \ 

. . . · [ . ·' . ' : 
att:a·in a be\ter· understanding of-/ .the complexity of interpersqnal 

rela~ionships. The re.sul t is an honesty which Livesay li.ad . 
I 

.. .. 
not bee A able to expres~ before. As she says in_ ~e Foreword 

to the Collected ·Poems: . The Two Seasons (1972), the.re h~s 
Jl - : • I: : .· . ~ - . , .· .. ., 
~o.b~ "a synthesis of these two· sea~ons, innocence and 

' . . . . . . . . ' . . . . 
· · experience" (CP:, · v) be't'ore a poet· car{, achieve· completion 
-··· . . -· . ' ' • . 

·· .>in··'her work, as we_l.l as ·.in.her per~o11a1.l.i.f:e •. 
• ' ~ · 

Although the love lyrics of ·the ·1960_' s are more 

s.exually exp~ic i.t than ~er earlier ._.l~ri.cs, 'they are very 

~kilf~lli c6ntrolled~ .Usin~ ~he : same precision as~that . 
' • • t'(o • • 

found 'iri .. the earlier 'imagis.tic ·· lyrics, Livesa·y produces. 

a poetry. which 'is . more .te_chnicall_y refined and piercingly 

e.£ fecti ve. · 
.· . . ~ . ' 

. Livesay 'conclud~s tha~ ·e'ven those who a~e n·ot 
' . . 

acc.omplished dancers can st'ill ma.ke contact with .their inner 

selv~s through the :.movem~nts of one . who expresses · the la'tent 

' 

impulses of :their own beings. aaving been born a "misbego_tten" 

- 1 (CP, 265) -· dancer does not ~e~essarily mean that. one cannot 

. ... ~. discover ·the . rhythms of the dance through a harmonious . . 
. . • . t .. 

interaction with others. -No matter ·how blea~man's fate . 

· . .. . . 

. . 

'"· 

.. . . ~ . 

.· , , 

\ 

. ' 

... 

.· : 

,, 

• . ·. 

' · ., 
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may seem~ ·through the poet's works "Laughter heals, the 

dance captures~ the song ~choes".l4 
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14Livesay, "S~ri~ .Dance", p· •. 48. 
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. ·· CJ .:. CHAPTER V 

·' 
AH, · SWEE~ DANCER. · 

. I •/)'· ... · .•, , 
. / , . . ·_. ~.\.·b~co~e ttie dancer 

. : . ' .. 

•. 

.. 

~ ( ... " .. ·. in. mc;>tion. f~rever 
· / · .. danc~ng ·h1s own dream" • ... J·· .· ... l .. 

·. ~-

• I 
. ' 

. . .. 

J • 

. ".~ · . ( '·' 
( Ice .Age, · 5'1) .. 

• y . , .'· . 

. . ·- . : . ' ,_ . . . . . . . . . ' 1, • '. 

~~om the·affi-rmation which the poetr.y ·of the !~60's · 
. . . . .. : . . .. ' - .. ' . 

a~te~t~ to, in. th"e ·lyrics ~f··_Ice Age' (1975 :) :-,_~~d ' The Phas~s .... 

· of LOve ( 1983 l l.;ve~ay moveo tow1rd m~~e. ~~ecific~lly femi'l~ne '. ... · 
.. · 

· ~oncerns.·· · •Many of .her poe~s are··tnOW W~i~ten for or.~bo~t: \ · . · .·,-.: . . . _ 

woni~n; Wi.th' 'the :isd;,.. and Visipnof a femO:lO seer; :she I· · · ·: .· ·; , 
speaks for ~omen ·eve~l'where _in her · attempt to understand · 

-and atticulate t~e human .conditJon: 

:·· 

··I/ am the sy.bil' s voic'e. · · · 
drying for ·knowledge: · .. 

. 0 do not put ·me . dowri . · ·. · .· · , . 
teach me to be-more'·hllinan ···(·P·L,' "'The· Sybil") 

I . • . , - · , ' ' 

. ·'·· 

... 
~. 0 • 

' .. ·. . .. .· 
.. . , · 

. . •. '• .· ( . . . 
·From her· earliest lyrics in. Green Pitcher (1928) -~n4 Signpost 

( 1932)·, Livesay has been _involved with an. intensely .. pr.ivate .· . · . -~· ' ' 
. '-· : .. ~ 

and intensely female~ ~orld •. In as early a· ipoem .as·! .·;he 

Shrqud lng •. (1 ~.28 l , the ~':malo· p\!~sona :~_usptcts .that ~h~r~ · 
w~ll ·come a time tC?r accoun~ability: . . -.... . . .... . .· · .· 

' .. 
. ,• · .. : . . .. · .. · 

. ' .. .:' ._._ . ' 

. . · ... 
. \ -~ .. 

I 

' 
.. .. ·.-. 
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·<~ . :· ·/ . 

-... . .... ... _.134 . ,,. 
' • ,I 

e· ~wak~ from this' io~g · _· .,. :-- · 
.. ·· . ·qufetness.of s·l'eep,. :-· · ' 

. ,·, ··· 

.. · ..... 
Must·· ·we arise and find .·:.: ·-" ·· · :.-· ·_.. 
Be a ty i_ n wa~en i ng? ( CP.,- ·1 7 ) ---, ~ ... .': 

. ···· .. . · ·, 

.... 
iJ:II~gistic ly~ics o_f the 1920's _and ea.~l( 

, , ; 

:·i!93o•s/the s_peaker is.:reluc_t~nt t'~ yi~i~ .!~.o- ·her ~nher · v~ices·· 

'or to .. heed. the ·call '"for battle' with tbe.·sun• . cc·p, 17). 
~ ·- " 

, • ' . , 

Pre ferr!ng the • safety of . innocen.ce and. unawareness, she 

chooses t;o- remain· a virtua~ly ·i_nv.is'i'ble da·ricer, hidden by ·." "' ' . . . . ' 

•• I , : 

. he-r many . prote~tive disguises. and colouriess· shrouds~ ~1 tho\\}Jh, . 

g.reen.nes·s· and~fecundity _ r~n 'thro.Ligh much_of .Livesay's poetry, 
. ~ . . . ~ : . .· '":" . . _: ·~ .... . . ~ ... · . .. ' . ~ . ·.. . ' 

tn.-the earll~r per~dd the dan~e or the lonely ~ancer -is 
.. :. . . 

usually asso~iated' :with muted 'or even . nonde~cript c~lours, 
.. ' \' . . . ·. ' 

.. I , 

•. . ·" . su9h-_as gre~. or b~actt.· Only ·in -~he later ;.Poetry.' qoes -the 

, in.- .the mo~t ·recent _lyrics, the dancer becomes a flamboyant .· . . . 

•rairibow• (CP,- 36.), no longer secretive or concealed ·by 
.-: ·•, - ·- .... ··. 

' . 
· · · shadows ·and_ doub.t::s but -·moving "into gt'een-gold g~rdens·" 

--~--. : · L~,-- .. ·~·n - -~n~·r·a_~;_:< ~ialogue";. · ) 

· ... __ , . ju~t· •as· the spice and a tmospher~ of the dance ch~nge ~ 
. . . . 

' . 

so too does. the. emotional state of the dancer. In' the 1920's; 
' . ' . 

·. - · -:it -was e sse.n tia 1 that she dance. alone to save _: her. "self' s 
- . '-_,·· ' 

· · · · · . · in~egr'fty~ (CP ,, · 29). She be~ie.ved concealment wa.s. necessary 
. ' . 

fo·r .:her ow'n' '·prot~ct_ion, to ma_intain a sa·fe,--distance ·from 

·'• '· 
• t - • . • ~ . • ; . . • • • • • . •• . 

her -male lover. ·.Often he would misinterpret her s1gnals, . · . •' . . 
.. 

· . as. i~ -~J?er:ver~ ti" ·(1-932), in which he fails to. recognize 
; . '" . . .. , . . . . ' 

-.. - ·th~ · s:peaker'.s"· e~se-ptial pur_ity. .Thus the female comes: to .. 

' r '. :-· 

~· ·' 

j •• ' .... ,·: 

•. ~ ':'*·:.· .••• \ • •. 
' . 

I , ol • • 

:. .\• .... . - ·:·~~ \~. ,· - ·~ 

0:. 
• I 

·.·,' 

.. _. 

.·. 

. '' ,· '• 

: ~ . . . ' - -~· ., .... · -~- -.-...... 

. . ' · 

' . 

' · 

,· 

. .. . 
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~, ·' . . ~-.. .·. -. 
. . . 

·-~·dre~d .tfle sun /~or his -~i.erce honestt' (CP, · 30) •. His 

·:abilJty. tp pe~etrat~. h~r outer dis'guisies' fo~ces ·her' to seek. 

th~ r~fuge . of ob;l ure ~nd shadow~ pla~e~. She decides~ · . 
. . . I 

. . . I , 
-then, that she must dance for herself ·al<:ine.· 

In ~he poe~ry of t~e 1970's' an~ 1980!s;- tHe-~erso~a 
. . . ' . . . .. . . 

no longer dances alone in shadowy gardens but, abandoning 

he..r egocentric ·position, moves to the ~hythms of · a mo~.e 

~ . . ' 

. -univers_al music. ·With. its abili'ty _to transcend the limitatidns :: 

. . 

. · .· · . .. . .. . 

9f' language, .space· .and .time, the poet decides tha.t . ,.·Music·~ -·. . . . . . . . .. 
· exists .perhaps. 1 to take us there. 1 -Wlthou·t gullt_"· ·( IA, · .· .. 

. . . ·. . . .. . . · ' - ' :· . • 

2b). 'The music behind the poem. helps th~ speaker r~concile 

the conflicting · ~motions within her~ei£ _:·~h~ ·d~sire .. / · · . 

. to ·escape . i~to I the . i_rrational" ( IA, 20) . ahd .the . need to .. 
. . . -

t • I . · • • , 

be pat:t of thi harmo~iou~ !'1,\USic o_f 'the univ:e.r~e~ · The · d~nce, 

~hen, rep_resent;.~ the".'sense qf baia_nc;~hi~h ·. the ,spe.aker . 

·finally achi~ves in these tater- poems. Fo~me_rly the dance 
. . 

was assocl~ted with a desire for es_qape and' transformation. 

Now the dancer and the dance become o.ne ~as ·she. dec ides. "to 
• •' > ' · • • • • • • ' • • .t 

. . . :, . 
. 're.:..stream I leap on· that new plan~ / ·of being" · and "to soar 

I free" (IA, siL from the expectations· of o·thers. She has 

been confined by the. r·est~ict'ions which society ~as · Imposed 

. upon het'.·-' .' r'n .order to· retri~ve her . lo~t self, she. must 
. . ·. . . . . .. . . ... 

, · 

: 90 back intO th~ darkneSS ·and relearn the "·eSSence I Of · ~ilence" . 

(~, 65) • ._ 0· . . · ~ · 

In the po~t's struggle to achieve u·nity. between. · ·. 
. '. : . . . . 

. , · . 1 . 
. . .- nature and man, she has ~onstantly been haunt~d by . the _. -para_~ox .. 

'• 
. .. ·· .. .. ' • .,. • It'! 

. .. 
.·· . ,. 

' · .. 

.·. 

·. 

.. 
'· ', 

. ' 

..... ' 

. ' 

'· .... 
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' . . ' --
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-· e- • •• 

-· 
\'• ... . ; 

''·:· .. · . 
·. 

'' 

."' . . · '·· . . ' 

•... 

; • I ' 

~ . ·. . · . .. · 
'' . 

. of - silence which surrounds her. 
~ . ' 

( 

The dance is· one element : 
', I . ' " .' . .. 

• • • • t 

. ~ whi'ch- .frees he'r ~ ·from ·the · "bondage .of· language" ( IA, 65) ,- · 
• • ·, ' ' • , • ,' • ' I ' ' , • • ' • , - '; __ , , ,, ' . : 

allowing her· some mea~u·re: ot' who.leness when · al·l - othe·r. attempts . . . . . . ,' . . 

at articulation ·and comin.unication f~il. No :lo.nger fightincJ .·· . 
' 

. against -the· isolation of .huma'n ~xperience, .she b~g~ns. in.ste~.ci 

to 

.. 
.. . . , . ·. 

~ . . .. 

pray also . ' ·· . . 
.for: the · redeeming. s'ilence. , . . 

.. " ' .· ' • 

. ·. •, '. 

no .. words 'no.· .'thoughts ' :· 
blind.·quiet . . _ .. :-- ;_·· :· ... ' · . · ·· ··-' 

. . a' touch;ng:· a :sear~hing ... ' . . . . . :' ',1 

-"irit.o the void'~ ··(IA·, 65)·.·· . .. · . ·· · :- .· .-: .. · .. . .. ·. . .· .. ;·- :: -~ .·.: -... ·._ ... _,. __ .. · ' .. . -.·_.: i .··__ . . . . ... .. .. ·· . .-:.·.: . 
Only . by . accepting · _th~ ·silences and. d-istance's between h~rself .· . . . . . ! . . .. . . ·... . '. ·' 
.and her world can · the poet firfally be'corrie "fully · who!'e I · 

0 
' I : • ' 1 ' • • 

· bl~sse.dl·y·: j ~~mplete." .(IA, :65). · . · ·. 
. . .. - . . . 

' • ' : . ... . 
_, 

.r -

' ,' . 

; . 
; . 

. ' ' 
',' . ,·: 

·.·· . 

. The fusi~n ·of the dancer wit.h . the dance ·has' been 
' ' • '.· 

• ' • I ' ' 

: t.he r~~ult of ·a' long and _ often painful process' of individua·t;~on •. . . . . . 

·-x, "a, WOrn~.~ _.gone: thro.ug~ drought" (.!!; 65), ~hie~ . i$I.Oft~n 
I . . . 

associat~d with'a state o~ - ascettc spir~tuality or vision, 
' . . 

Lfvesay emerge~ ~ith ·· ~ deeper sense· of 'compassion for ~her ·-i . 
• • , • ,' • , • • I • • ,. ' 

' 
fellowmen·, an~· a greater .r::espect for the intr~cate_· t:>i,ilance 

between m~n and his world. 
' . 

~.he realizes ·that the perfect . 

union y..~ith a male ~over· which she has sought 'tor. so lon_g 

· !llaY n_ever- be 
. • ' . . . 

actualized.· ·As opposing elements; ~he most 
. ,; . . , l . 

' . ' . . -
, I • • ' • \ • , 

woman can ever hope to attain 1~ a limited 
. , f • 

that ·man and 

• . · _harmoi)y and balance.. In "The Stoned Woman", the poet recognizes 

. the' need to r-eassess ' male. and female- relationships ·if• meri - ' 
• ' ' ' ' I ' 

and "'omen· are 'ever to, d'ance as· one·. 
. . 

'Li_vesay i.ronically 
· . .. -:. · -·--'.J.-~ 

'·. 

' ' 

' .' 

-:.- -

. ' ; 

. ' . 
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an ?bject" (IA, 62), .and th.us less th~ri human. · ._The lack 
. . ' . 

of ~espect which men and:wo~en affo~d each_other has· ~ed 

to an adva~cing glacial epoch of human .relationships. If 

man .canncit -:alter his perc7ptions _and attitudes, _ then pe,rhap~, 

't is time ~o go off 
. . . the earth· ' 

if we '·re not· whQle · 
.. a_nd leave- it to the ravens 

-~ - or the fou~-foot~d · 
_•who' . rut. only in sea~on' ' ' . -

· · r. but have respect . ; 
· · .\for- their ·kind. · .( IA, 62) -... 

, . . ·• 

..• 

., 

'·: · .In. the .article 
• ,. • • • ~ •.. . . ' ' 1." ; : 

. '. \ ' 
~ntitled· ."Song . and pance• ,- Livesay_ · . 

'. . ~~at~s· .. th~t --~s: a y~_ung ''1 irl sh'e 'soug~t, thro4gh sexual . . ' 

e'xpe.rim_e.nta.tion,"~ ".the. perfec~- da~ci~cJ pa~tner• ·• i . ~he· pe~soha. ~ 
in . many ot' ~he lyrics of Ice . Age ( 1975) i -s a much older 

... 

I 

.. . ' . . 
and wiser woman, slightly jaded ·by .. tim~ and experience. 

·No l .onger advocating the. free sexual exper~mentation .of. 
~ 

h·er youth, she is' g 'reatly. con<terned with the discrepancies 
. . ' ' ' 

. J 
be.t.ween .the expressi<?n~ o_f love and act~ of sex • . In ti:)e 

ex~remely critic~! lyric, "The Gun•~ the speaker ~rtiv~s 
' . 

at th~ harsh con~lusion "that se~ is only a titu~l d~nce 
.r--·• . . . .,..... 

/.callin.g down carnage• · (IA, 37). The poem is ' loaded· with 

images of violence perpetrated against women,,which ultimately 

r~sul t_. in, as . wi tn~ssed ·in "The Stoned. Woman", a deep '"hatred. · ~ . 
·. ' 

of!' the female sex in "The minds ·of North Ainer.icans". (~~ 

!Livesay,·. "Song. and Dance", p. 43. 

1 . 

·' 

. 't 
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· .. ' ·.· - . . . 

: . ' . , 
.· . '··· .. ·.· ·: ' . ·,· · 

I ' 

·r 

' . 
. .. 

• ' 

, ! I 

·, . 

~ ',. 

' -

. ' :. 



. ~· .· '. 
1-'"' . ::,. :,; .'. 

. \ 
·i: 

•<I 
'• 

,. 

.. 

I , 

... 

. .. . 

138 

· unreal portrayal of the sexes by insensitive media • 
. . •. . ... _:. . 

.. " , ' • 

Through th~ poet•s choice of clinical diction .. 
·("copulation",. "instruct", . "projectiles" [IA, 37 J) in the 

. ~. ' . 
open~n9 ·1 ines and harsh, d iscord~nt sound patterns,· the 

poem evokes the cold, ·unemotional detachment of loveless 

· : relationships. ·What · should be an act.of supreme celebr:ation 
•• • • • • •• • • ' • ' • • ' " • \ ~ . l • • 

. _ of. lov7 t?~tween two ·people is here · presente~ sta~kly as 

:-·::.·•c9pulation" (IA,: 37:>. · This -sugg_es.ts .union -solely for . t~e 
. . . · , 

· ··. ·. · .. ~u;po~·e of _proo·reation ·<"I~ "t'he ecstat.'i~ · .t.hru.st 1 ·child 

. . • , 

. .: ~ .. . ~ . .·:-.creating"· (IA;. 371 ),, the continuation.·of th~ . ·species. Words · 
,• .. 

. : \ 

' : l ·, 

.... 

•, ,*'• ,' .- I • ' o 'o o ' • ' 

·.· ·.such as •gun" and "projectiles• suggest aggressive. male 
'• ... 

~. . .. 

. '' ., :. •' . ' ' ' '• ;-, . . .. . 
.. ··behavior and images of force-" or: even physical violence. · 
~ '. . . . . . . . . . .. . . . . . ' 

.. 
...... 

~ . . . . .. 
j :~he phallic gun ha~·the ability to mai~ or -kill, ·rather .. . . . . . . . . 

·: ttta.n to create life. I~ the phr~se "the ecstatic 'thrust• 

. ( IA, 37), the male seems to be piercing or forcibly 'penetrating 
' '" ~, I . . 

. • 

' 

. ' ... 

.· .. , 

"the female~ Th~ 

.by lhe _final_ two 

vi6lent nature of· the acit is further.sug~ested . · 
··. . I 

lines of-the fi~~t · st~nza, which describe 

~he male .. :a~ the'· hunter, one who will "conceive·deattt/. shoot· 
I ' 

his arrow to kill".(IA, 37). 
\ . -

I~ t~is po~m~. Li;esa~ . i~Plies ~h~t -~~hh minds of 
. . . .. I . . . 

·North · Americ~ns -'I have been .so loaded· 1 .with guns• · ( IA, 
. . • ~: . ' -

' . 
37) ' that, bomb~rded".with messages of· aggression and viol~_nce, 

. . 
we -have. loat t'hat sen.sibl!'i ty which. makes us human •. 

. -
oE7-:evolution·, rather than evolution, . n~ se~ni.s to be. man"• s 

.. · . 

" •. 

.,~.: 
. . 

. · . ·• · . 

. ' l 

. ., .-
'' 

. . 
~ .. ' . 

i ·,;,; 
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fate. In the poem ~Unitas" (1975), the speak~r-confirms 
'· . 

this bell.e£ _that man is racing. toward's 'his. own "estruction: 

We, born to flour'ish 
in a heyday of sun 
and tumble to rubble 
when the ice age comes~ (~, 18) 

'G 

·. 

n. In the lyric "~re~~line", Livesay recogni~es in 

nature .a ha~~n.iou~. int.er~cti~n _,whic~, in the world· of men, . 

'is ·at. 1 ts ·best tenuoas ·and uncertain': · 

I see. them skydancers · 
who, at·the most judicious 
se~tle,·:mothe~ and ctd.ld 
on the boathouse r 'oof . 

moment 
"' 

·, 

, : · . ·.·._-·and cr.Y for food .( IA, 26) -.. , ' 

. ' 

.. 
" . 

Th~~~ :d_anc~r.s,,. ~Th~ two gulls doi'ng a: flypast . / (3kimminq . 

ov·e~· the·. w'av~s'· skip-r:ope" (-r·A, 26.)-, niove .w.it:ti ease between · · 

earth and air. The rhythmic. movements_ of ·. the dancer are· 

sugge'~ted by ~he alliterative use of the "sk" sound' -in ·the · 

lin~~- which r~fer t6 .the se~gulls. The repetition of thi~ · 
.. 

. sound captures the ~mooth, even rhythms of the gu~ls. a• 

... tl1eY ·swoop down on the· ·ocean is stage t~ e~act. t~~ir. dailr· 

ballet. The speaker detects ·in: their steady; fluid movements 

a se~f-c6nttol and ihnate -satisfaction. ~here is non~ ~f 

the ' restless WOnder. of' the poet · W~o . attempts•to capture 

the es~ence ~f th~ir ~imeti~ dane~ th~ough the rhythms an~ 
•' ' . 

·' . . 
words of the poem~ · . . .' 

. . 
'\'I '' \ . . . 

·. . 

. . 
•• . , , ,. -----· · • ~~.- ~--~,'--I • . . 

. . .. ·. 

-, ;. .... 

. .. · 

·., 

. . . ·. ~ . 

,; 
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· The concluding lines of the lyri~ ~~nvey the~~~ht~g 
' /_;,/ . . 

emi>.t~ness · whic_h the .speaker exper~ences as she wcit"ches the 
' .. 

birds iri·m~tion: 
' .. ' 

Such hungerl . . 
I've never felt such . hunger: 

· My sight is blurred . · 
··. their eyes· carry the sun • . (IA~ .2_6). 

. ' 
' · ' ' 

The warm£h. of the sun:sugge~ts : ~h~ ·con~~ahcy·of · ~h~ir ~xist~hc .. .. . ' . . . . . 
'' • : ' • ' • ' • I ' ' ' ' ' 

as ' opposed to m~n. s 'rapid~y chang i(ig, ~or~d an~ the- rapidly" 

impending ice age. Havin~ fail~d - to maintain ~quilibriu~ · · 
. l • . . • . . . , • . . . .. ; . 

: wi ttl the ·'natural.: world around him,- man' has i9st ·conta.ct 
' h . ' 

' : . . ' 

·· . ·with .the harmonious impulses which .dic-tate. the . step~ 6£. '• :. 

.' . . . •· . . : . . , . _' . I . . . . . . . . . . . . : ' 

the dan~e.·_ 'The .gull;;, performing their .dance. of life ·as 
!' • ' ' 

··oppl?sed ·to 'the dance·. of death ~hich man . performs-... i .n tl_le ;· · . . · . . . . ' 

/ . . ' 

, lyric "The Gun-"_, · represent a hig_her st~te of' being : which ; 
'· . . 

man·has failed to attain. 
I 

The·"skydanc~rs" · (IA, 26) are 
• - .- <o ' , . 

·. messengers, used by Livesay ~s reminde.rs of man '.s pot~nti'ali ty, . . ' . . ' ' . . . . . . . . 

which i:s· too often unrealized. ~ 'Ih ·"Cloud ·Messages", th·e 
. ~ . . 

poe.t -i.'ntimates th.at" if man ·fs ·g'ping .·to survive he must learn . . 

-~o iqterpret ' mor~ ~cctira~el~ these. messages which nat9re . · 

··presents to him. He mu.st relearn that lost art of ~ivit:tlng.' 
. • ' 

·· . 

In •T~e Unquiet 'Qead", .Livesay, seemj.ngly ligh~t-hearted, 
. ' . . .. 

. describes the reactions of a "smail ·. group of poets" ( IA, ·. . 
· . .. · -

.... ' ,. - . 
36) · to that natural- -phenomenon t·h~ ~uror·a· borealis, · or norther~ 

. " . . 
lights whif:h can be perceived so clearly on cold nights 

·-~n · northern S:anada. Th~y w~t·ched . 

--
l ' 

: I ' 

· I . 
· b \ , 

'. . '•; .. 



' 
·' 

.· 

. . 

. --. 

. •' 

' . -. 

. . •, 

. . 
.. 

. . ' 

~· ' . . ' 
, •, o •.J ... 

; • . . · . . - . 
. • ' 

-~ . ' .•• • • ! 

' .· 

' 
. ·.·· .. · .. ·· 

., • 0 • • ~-

. ,' 

' . ·: .· . I ·- . · . . 
'... ~ ' .. 

~· . . . : · . . as ·the sky swooped down· · · 
curtain~d the buildi~gs· . 
curtseyed and ·swayed and ·danced · 
in . dazzling rainbows 

. . . . . ' .. 

~raiths. of· energy 
.·flagging· ~h~ ~niverse {~, :36.} 

.. ! ' 

. ~- .. 

Ob~io.usly. misinterpretfng. 'the appearance of the· inult.i-coioured · 

l.ights as they "danced" ~cross the· northern ·sky, _one cy~ic.al 
,· 

' . . 
onl~~ker expresses_ -the mass paranoia which is· so prevalent 

' . . ' . 

in_ 'the 'w.estern world: "Watch outl ... .It • s the Russ iaf1s !"· 
I . _·. <¥, .· :3_~/~ · . -~ehi~d . -~he. witta.~ ism -~f· the· po~m. 'is t~e poe.t' s 

. o~n :fe~r that .ma_n . may, eventually ·t.ake: part 1n hi~w~ . · ·_: · . 

.. -;~~es~r.uct~·~,,-.·if .more .. cautio~ i~ : ~~~ exercised in "the Pc:>litical . . 

~~eha~~ - in lthe~tit~~ p6em -n~c• Age", Liv~say expre~ses gr~ve ~ 

doub.ts>"that ' man 'w,il~ ,· ever· rem~mber: his, innate gooc;!neoss ·in .. 

. ti'me·: ~~ ~re~ent ... ·.th~ .s-~pe~s·o~-ic ' plan~s"' f~~·m ra ,ining ' "destruction 
,• ··.- . . ·. ' . ' . . ' 

· ·; uppn t~·e .. benign·". (IA, 70}. · ;Mim, . in hip ·s~ruggle for. power, 

.. . _ .ha~ becom~ . . "'Worse th'~m- an ani~al·" (I~, 70): 
. . . . . · . . . ' . ' 

tte . has . 'ripped away . 
leaf .. ·: . · · 

bir'd. · · . 
·. flower 

is .. moving to· destroy·· 
.·the -still centre 
. . heart •.s power. · ( IA, 70.) 

-Because the·assignment of .meaning t~ - any observable 

·.phen_omenon is, in .. many ways, an: individual and subjectiv:e · 

decision, there,.....a.J:ways exist~ th'e pos~ib.il_ity of making ' .. . 
' ..-·· 

erroneous co'nnecti.ons. In· man's race ·f6r dominance, he 
' . 

.. ·has .forgotten how to he "a pilot I flami';19 across world 
' . 

' .. . 

· .. ' 
. ' • 

. ' 

' . .. 

.·. 

· ' 
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sky" (IA, 52). In ".The Unquiet Dead,." the "skyful I ·of 
~ ' 

. ' • ' . ' t , ' ' . " · 

gods and goddesses I, u.ncontrollably, ' laughing" ( IA, 3.6) · offers 
• I ' • ' ' 

.a warni~g-~ign to ~~e ~iewers. The red ii~ht associated 
IJ 

wi ~h Aurora, -the ~oman· godd~ss of the dawn, functions as 

~-natural portent.·of .. an approaching disaster. Having forgotten 
.. ' . ' ~ 

' .. 
the ancierit art of divination· in his loss of cqn~act with 

· t"he natural wor~d.', man is in grave danger of endi~g human 
' . ' 

existence. This is a th~me whidh occurs in Livesay's earlier . ,•' . 

·poetry~ 
. I 

.Th~ image of man as a diviner is also Present~d 
Q ,• • • • . , . 

·in "D.isast;ers of the Sun" .... (l971) .. : .. 
, ,-· I, , 

' I 

·.·· 
l ' '. 

I . ' . ' 
no ~ore lo~~ly mah c~n .b~ 
·than he• wi tll moon-wand 

' . ~, .. . ' 

who·. witches ··wate'r. . (CP, '357) •, 
' '· • 

1 • ' · 

.ll'h~ ·need' for. man to relearn that lost' art of magic is ess·~ntial ·: 

· i'f he is to survive .. theb •imost killing I :northern sun" (CP, 
• p • t; 

j:Sg). In "D..isa'ster.s : of, the Sun", .man througn hi_s · associati·p~ :~:.~- . 
• • \. • ~ . . l . • • 

; · with the dance becomes an ag.ent of· trans·formation and a · . . ~ . . 
# • • • • • 

- ' • (l. • •• • 

hope for· change;: . rn··· "The Unquiet Dead" ·,; Livesay ' shifts . . ' . . . . . · ' 

.. to .the use of an· .element froin naturei th·~ Aurora ·B~r·e:alis, 
• ' <!> 

to ~epres.erit. the dance and thus··~~n'.s potent~al .. for· ~urvivai·~.· . 
• ~ • • •• ,, • • .. ~ :> ' 

This ·'is ·. a natuz;al· ele~ent like' 'the wind, '' the· bi~qs, t.h~· 
1 - •• '' • ' • ' 

•• 0 • • • ' • • • .. • • .. ' • t ! ... :-· 

.flowers, over which man has no controL ·In ·:nature,.· the' 

. , . l 

. · ; ··. 
·. · .· 

' I" . . ~ ·,. 

·' . 

' .. 
.. . 

" I 

.'Po~t sees en~rgy, ·freedom;' creativity '!ind life: man .has 
• ' I 

'the capadity to possess all of theie·.things.but' iqvari~6ly 

'they elude ·him. :The observe:~s of the dan~e . are a' "group . 
' . ' 

of. poet.s·" .(IA, 36.),'·'that se1ect group who a'te.responsible 

' ,.• , 

• Q 

' \ 
,:;:_,, ,. 

~ ' ~ . ' 
- ~ -~ '7--····-<--- --... ;•• •p.-~-- ·· . ,, .. . . ,. . ...,1-·~. -.-- .. . 

u 
I 

:;_···~~ ... ' ' I < .. 

' , . 
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• ,1' 
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. for na~ing and i~terpreting ' all aspe~ts of ma~•s : exist~hce • 
. . . 

_In· ~Th~ ~nquiet .Dead"'; the poets ·are immobilized }?y - tl:t~ ~ 
. 

·.·sigh~. ·They ."stood in a row stunned,;, a;; OJ?POSed to 
~ ' ~ . . 

the north~rn iights which "curtseyed and sw~ye~ . and danced" 

( IA,.' 36). In tjle image of the rainbow colours -as dancing 

"wraiths of energy 1 flagging the uni~erse" (IA~ 36), the 
.,. ·. -

i~mense ene'~gy_ of the dance b~com1s· merely. an . illusion·, ·. 

again emphasizing. the eva~e~cent qual~ ty of th~· exp~ri~nce. -_:. 

· While th·e ,poets gathered inside, the bui !ding' to read .. the.ir··: -

.. _:_works, outside ·i!'l the nicjht--s-ky . ~ highly· creative and whol~y · 

natural po~m ·was wrf~ing· itst!lf •... Th~ .mo'Vemerits. of th~ dance' 

once again supers'ede the power :~f language ·to provide. ex~r~ssio~ • 
. . ~ ' . -
· · "Flagging"~suggests growing tire~ and, as th~-~~rice 

' · 
wanesj long feathery wisps of colour drape the northern . . ' . . . . . . 

sky.· Allus~ons· to the ~1Jpernatural world infiltrate . the .. · 

• poem through words sue~ as "wraiths", w~ich imply otherworf~iy· 

~~periences. ·~hen seen .shortly before or after a person•·s 

death a wra~ith or _apparition serves as an omen .of evil. . .' 
. l . 

Thus the appearance of the northern. lights in the sky and 
.1.. • • · • 

the. rea'ction of the poets to the. pheno~E:mon e.xemp!ify_ the 
. ~ . 
"stunned" ~r·spee~~less'state of mankindj m~ri will ~eem~ngly 

not ·act according to his·natural impul1;>es but ins._tead··seems .. 

ben.t Oil. moving., steadily . tow~rds hi~ Jwn destruct~on • 
•• • •. t ' 

··.In "Perspec.tives" and ~Of _Chains", Livesay retu.t:ns · ·:· · 
. ' ' 

. . \. to a· theme which has· o.ccupied her poetry from th~ time of 

.•• 

' " 
he7r earl.iest lyrics. in Green· Pitcher (l928), .: the problem 

. '. 

. ·: .. '· 

.... 

.. 
' ' 

' 
' . ' 

" ·;: 
. : : -· .. . 

' ' ,• 

I 

!. 
' 

'' . 
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. ' ~ · 
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of persp~c~ive and the searc~ for personal i~entity~ 

"Perspectives" again pre~ents the "misbegotten" (CP, "2651 
,o ·. . . -

dancer of the _earlier "B~~lad of Me", but now the speaker, · 

has ' come t? a~cept, and in fact ce.lebrate~ her slightly . 

distorted vis'ion of' the world_. The poem re~alls the speaker's 
. 

encounter With a male carpente~ who C9mes to inspect ner 
, 

house with its slanting floors. ' Placing a glass of water 

on both sides of -her desk, he informs 'her that "the water , -
was •perfectly leve.l. 1 --· And so is- your house! • ( IA, · 23) ~ 

' I ' ' ' 

Thus she·realizes that it is ' herself-~ho is ~skew-ge_e" .CIA, 

23), at odd_s .. with. the world. 
. ' 

No longer bo_th~~ed by . _he'r . 

••• 

' \ 

, : . 
f '· .' 

.. : 

,·· 

inabi.l i ty' to adapt to 'the· rhythms of' thos~ around her, sfle : 

is q~i te happi, to accept;. the _l.imi fa tion~ 6£ the i~nc~, "as 

... . 

' .··· 

. ... . ··. 
- . • CJ - . • 
long as--she can move to the rhythms dictated by . he~ _ awn 

often clumsy body: 

I,t is -myself again; skew-gee! 
all these years tack~ing ·the. world 
unbalanced: (_!!, .. 23) · · 

/ 
, I 
I 

. . ' 

... ~ .... 
She is relieved. by the recognition· of her owri i.ndh,-idual 

worth which _this personal acceptanc,e .brings. She is filled 

with exuberance as she asks, "what if d~storlf"on I . is ~ 

better way of seeing?" . _( IA·, 23). After "all these. years . 

~f tackiing the world I unbalanced", she is content to give 

up the struggle to -alter her. vision in order to accommodate 
' ' . . . '. ,, , . 

·the perspectives of others. The pain and suffering which 

being different has caused her is reflected in her use ~f 

~ ' " . . 

: ~ ·, 
:- '.' . ' 

.. . .. . .. . ' . 

··': 

. (} ' .:. 

r • • . 
' . 

' ' •: I 
l 

. · .. ...... · .. : <·----~ ·- . . L 
;• ' .. · . ··-: 

·' . , ... 
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. • the· word "unbalanced" • 
-- ) ' . . . . . ' 

rhythi'T\s of· ,;,Ballad of' Me", and the image of the· female: 
' ,· "' · 

... , .. 
._. Misbegotten 

born clums¥ 
bursting 'feet first · · 
then topsy turvey 

· falling downstairs: · ~ 
the fear ·of :--·· · · ' : ·. ' .,. .. · 

. ·• .. ~·· : 

.. ',- . 

. ' ., ...... . 

, .. 
joy of . · , :. : ::··· 
fal'ling. (CP·,·. 265) : . · ~ · -:- .. :.·>':-; ,. ... .. · 

ae.id~. ~he . usUal denot~tio~ · ~f :a~~p ,;tate ·· ~~ equ'ilibrium; r .. . • • 

·. · -~.\ln~a~·anc~d~ ha~ th~ . ne~a-~i~~ ·c·~~~~~~-~~o~l ·-~~· ~~~ · w~~·· ·h~s . . . . . -

. •• · · . . . ; a dis~urbed ,;f,nd. ' I~ re'cOll~ ,t'\0 Eu~~, Clu)uy i girl who . · . 

tried so d~sperate.ly to be ,1 ike· · al·l .etle'·<?-~·her ·" l,qvely whirling"· 
'·. .. . .. . . . : ·-.. · . , ._ ' 

(CP,, 20) girls, and implie·s that she must have suffered 
;-

.·. 
' '' 

. ~ ' . 

• ' . : I. 
• . .! 

' ·. 

inwardly at h~r own awkwan:i"· and fr~strat~d ··attempts to dance. . . . . \ ' ' ' ... 
·· .... _ultimately_ i~ is \~h:e -speaker • S. :o~.n distorted ·sense, 

0~. reality ·which saves' her·: ... 
, 

'c. i 
.. . '- · 

so when I see you · . thin . · . i -.. 
.. · lea·n· .bones vanishing behind. sheets• · 

reality would· fino ·you huge · . -· · 
·. ~eadeagled over the .who.le ~e~ 1 · (IA, ~23)' 

: ' 

.. 
The· wprld of ~maginat~on provide~ an easy escape if she . 

. . 
:- can proj_ect a" positive · image -~f life and'health on a seemingly 

ill form. But ~'in the· aside which .follows these lines she 
; -.. .. 

·'. . abrup~ly co~f.ronts the reality of experi~nce, ~he speaker:~s · 

sense·-o~ loss i~- recorded poignantly in the' parenthesized._,_, 
. . \ ', . ", . · . . .... . 

. ·.·image of _a dim_inishing,· even· disappearing .-self: 

; I ' 

. : • , ... . ·:. 
.• 

., '\ 

:r . . . .· .• 
'• 
.~ ' o • I .. ... . . . ' .· .. ~ .. .. · 

~· ' ,', . ~ ' ' . 

"' ·. 
..... ~- ,.. .. 

. '_; l', _:: :. ~ :,-·~-- -·-~-~ ::_:·~-~~ ~·.~~""'·"" __ ,.....(~. ~ •. --:---'', ·.:-·,.<·;_ . '!· .-~:: 
•, I ' •. ; ; i • . ' ..,' ' •, , . :,• ~ • . ' ' • :. ' : ' ~. ', : . :, • 

.· -·-":'"'···:-· ....... ~ ..... "":""";"~· .-~ ,·-­
.. , 

·. , } ' .. ~ ~ .. . 
• ' •, " 

~ .. . ~ ; . l, 
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·(while I 'slide off 
shrink down 

to the flat 

the spea1ter, 

crumbling· to the -floor, with all t~e wi.\~ ·to dance gone.· 

The de.feat ~s !l'omentary. Undaunte'd,. the speaker challenges 
' 

.\YJhe ·carpenter •·s, and· thus the .. male.•;·s, perceptiQn of. ~eality 

in 'the final iines ~f· the···p6em.' bdt' she re.ceives. no:r.ep1y. · 

. '· 

' .. 
' . 

The d.istances .. between them~· th~ ··.ais~r-~pancie~:_in ,their ·v'ie~s, ·.·_.: .. . . . . ' ' .. : ,.. ' . . ,: . 
: remain:. 0. . ~ 

. ' ·· 

••· J. 
B4t:.· what if ·(Hstortfon 

: is a !better· way of s~·eing? 

:.· 

I :shouted~ ·-:: 
l 

·_,· ·. ··.·. · 

He didn•t:·hear me.· (IA,.23) . .. 
I . 

:. ' ! · ,.. 

In •of Chains•, Livesay aga'in ·_mpintains that an 

'individual a'lternat;ve pefception of se.lf, .different.,from ·_ 

that of others, might be a more correct view~ .Restrictions . 

. or~· · ii\!Pli~d by. the t i tl, Qf the pOe~. Bu·t "eli a imi_:· hei'e 

·also· have the opposite cOI)notation of strength and unity :· 
. . 

·• 

, \ , ..... 

' , \ . 

· · · as .conn~ctors. Confused by the_ complexity and divers i .tY 

:- ·. df h~an/relationships and of i .ndividu~~ assessme·nt's of . 
·, \ . 

those rel'ationships,.·th~ spea}ter decides that •The ideal ·· : 

would be I to s~e onese~f I obj.ect·ively" C~,· 51 l • . Constrain~d . .. 
by' the .·narrow visions· of. others,. the ·speaker realize~ that 

~ . 
· ~nly through _ flight ca-n .she attain sqme .true sense of her 

' . .... - . 
o~n .. identity. She r~fuse·s. to .accept •Freud's vie~~ with 

its- psycho-sexual analys_is_.of· the sexe·s, or the. view of ·.: .. 

' . ' \ 

' ' 'I ' 

' '·" .. ... 
. . ~-

. :. ·. 

.-.... 
. . . , . 
. .. 

.. . ' ....... ..... ~;--;-;~,. : ... : :-; ·.· ...... ,..~ ~ ··"r~ : .. _.:-::::: ~:-:--: . -. . . 
oO' > .~ t j \ 
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' , ' I ' J' ,• < , I 

. . 
' ~ . . ' . • . ' • . ,•! :; . ~ :·.· .·• ·• 

~,.· . . . ~· ' 

·' 
··. ' . ,··· ,' 

' \ • ' 
-~ ;." . . ~ .. 

... . 

. ' 

'· .· 

. .. 
. '-

~ .. . ' · . . . 

·•. 

• • ' ~ t 

...... 

: · · 

; . 

,- .' ........ . . . 



. . ' 

'\ 

. ,. 

< . 

'· 

.. 

:.. 

' .. ' 

""· 

.. 
, • ' :•· 

.· .... ' 
;o' 

' ' . '' 

.. .. 

, 'i47 

' v ·•• 

interp_re:tati9ns . ~f rna~ an~ h~-s _s~~ty • .. - ~ven the .view-~· :. ··. 

'of "one. s'~wn chiLdren" must be rejected as b"~inej a ·"niyopi~ . 

.. and.lopsided sta.nc~"' (IA, ·s1). .. .. -
The ·persona in '•of Chains" faces. the same dilemma 

' • ' I • 

as the persona~ in '"Personalities" · ~- how to .reconcil~ these 
• . . • 0 . · . .. ' . 

. · v~arying perceptions a'~d arrive at' 'an ,ac.cu~ate' concept ~of 
'- · .. ; 

herself. ·Too often .t·he yiews ol c)thers lack ·i.ns~ght. - · Her_ .. . . . . .. .. ... ·., . . . . . . ' . . . ' ·.· . -' . ' . . ' . - . . 
·~htp~ren are· n:ear~s ight~d ~ unable., .to . se~ clearly Ur)les·s · . . 

.. 
they .are -i~ · c~ose· pro·x~mity : to· her.· ,Even the.~, :thei~ ~iew~,: :· 

' . "' . 
1· ·... • 

are dfstorted. Breaking · f ·ree ·of the bondage of opposing:· . , · . ,, 

·• · views of her ·, the speake_r - lon(_rs · · 
"' •. r • 

! ' 
. . . 

·' 

_; • ·.~ to soar · . ·' · · 

• p I.! ' ~ '• 

·-· .... · .. 
.< • . - . • , . 

; . 

... 
.1.: . 

: . · .. 
-' ... 

' . ' .. .. 

. -' .. 

' .... ' 

.. . 

·free of .the pain and fear · 
and see one's' early self 
·gJ;"oping more near 

.. - .,. 

•. 

;' . 

'· . 
. •. to comprehension: ( IA 1 51) 

. Longing to regain her "early self", · ~he ackn.6wl.edges the 
. ' . ' , ' . . . ~ - ' 

. d i ffi.cul ty 'a . .:.d " suff~ri-~g. -1~volv.ed · i:~ th~ process ~f b~coming.-. . ~ . ' ', 

;~. 

whqle. . "Groi?i_~.g• suggests.~~~. aw.kward ,be'wi~d·e~men·t· and 

feel,fngs. of alienation _and despair. The colon 'imp! ies tl'\at 

an. explanation is about to follow.· The spe·aker· se~~che!=.f 
. ' . 

! . 

.-
'. ' 

.• • .. •. a view .... 
of' ·the ·.sou~ stru~glihg· t,o guide 
·the. clumsy· body; that thing 
·with the poiSonea darts 
piercing --i-ts side t-t,A, 51) 
' ', .. ·· . . - .. · · , ,. 

. . ,• . 
~ ~. 

.· . 

"• • ~ I • • • 

. ~ : ·.· . •. ,. •, .. . ./. 
··. •' . 

' . • I • 
i 

.~ . ' 

. ~" .. . 

- · ··, 

..... .. . 

' . . 

• : ...... ~..\ • ··,"':-:"'-.--:~·~·~-· ~'t--_.-w . . 
.. .... ·. • ' ' • I · • • , 

. ' ,· ·- -~.r _: ---:-· .'• :· ·· .. · : ·· · -:-"_7:,~- , - ~-- -... • ~· . • • • ! ' \ 
. -· .. \ •,,,. 

•d' 
. ,• r . . t . ·.· . ' .. · ··, . ': -~-~---'----
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As·:always, . the ·~lumsy-·body• be·t~ays the _dancer." ··rrtie. · indirect -... 
r~~ere·nce .to the ~suffering of St. Sebastit:tn, 'the ·P.a.t;ro~. · -_ . .. . . '. . . . . . . 

saint o,f soldier~.· and of archers,_2 sugges.ts ~h~ . t .orment . 
. . . . . . l' . . . 

of mis~nderstan'c;ing' whic~ the speaker has experienced i_n 
i . 

h.er life..;long s~arch - - - - ,· :-' . .. - I 
'•. self~approval. \ 

. . I 

I · 
for_ the approval of others and for 

. ,·, 

. . . . ·· : -.,.---.._.. ' 
In the. last st~nza, ·:-she con'cludes . that rather· than 

".trying' to ·conform . to the.· expectations of others , __ perh~ps 

·-·- ··~he should·. ·~r-e-~·tr~am ./:~ea:p .on t .hat ·new .phne- I of - be'ing" ._ 
I ', I • ' ' ' ' ' ' • • f l t •' ~ • ' ' ' • ' • • ' 

( . ... 

' _,·. 

.. -· ·-

: .: . · .- (II~/- 51).:-. ,~akin~: an -~b_rupt trans_ i _t:_ion from ·the he~vy ;· plodd'inijl · · 

:· _. .· : mov~ments · -.of' the earlle'r -stanza'.'to the quick, impu-lsive : .. . . 

. ' -- . 

-· · ... movements" ·of.·_the· dancer'-~~:~ ~~e u ie's·' thi::ouqh,:'the air~ . she . . 
... . " 

' . 

·anticipates another •plane• or stage in her- personal· · 

de~·elopm_e.nt. I' 

• . .. 
s_he·_ ~nti~-ipat~s .:~t · time whe_n she will 

"· ·' .. . . . . . ·-·- . ·>, .. I. 
become the dancer. 

,.in , motioil . forever . 
~anc.ing his own dream~ . 

' ·, 

~-
. ~ 

( IA_, 51) 

. . 

\ . 

f . . . . . .. , ' /:n thejima~e. of · t~h·~ 'd_a·~~e, · there' is. now .;! fu~ion of the: . 

· persolality of· the speaker, "the . dance.r", with .her'::"own -

·-· . 

. . ... 

. . . .' 

f · 

' • . 
. . , . . . . ~ 

.{dream•. ·Reality ·.and fantasy merge~ : 
.. · 

__ .. . · In_ order. ~o· arrive at a·n ~cce:tabl·e · def~niti~n t>{ ( ... 

. her own real it~·, the speaker · has ha~ learn to take risk~; 
t.o no 16nger·be. intimidated by'the percept_ions of others. · 

•·. . . / 

. , : 

From .the vital :fun·c .~ion o~ ·. dancing as an express,.i'on - ~:)f _ physlc~i- · 

A.R. 

i': 

. . •' 

·2c. P. s. Clark~, · Ever~ an's Bo~k of Saints (L_ondon_: . : 
Mowbr~y an_d · Co~. --~td., 1 8), · p. 31 .•. · 

... ,• 

' " 

.• 

( -
• . ' I ' ~ . 

•, 
; , · r ' 

•. t . • . . . . . •• 

- ~ . 
, , • ' I, 

:. 
•" ' ·. .. . . ·: ' .. ~ . •' 

. . 
I 

. •, .· 

.._. , . 

. ~ . 

.... _ . . , ,. , ..... '--:~-~ "':·T'{'- pe: ~-~-- • • . , • • • . • ~; ... . . ,• '" .,:·•;•---.....,--r~-::;;-·~·; 0 • • 

r . , 
• , 

~ . : ' . ' · 
- ; • · '< tl. • 

•• • • .. . , , t · · , __ 

I . 
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love· in the lyriCS Of the 1960 I Sr there. iS n'(;~· a. gr~dUal 
shift. to .dancing as artistic· express·ion of the.speaker~s· · :·. 

' ' I o 

ow·n existence. The result is .a simple~ personal and pass.iort.ate .. ' . . . . ' ' 

, . 

I ' ' ' 

·· · dance, · b~t 'one w~ich move.s oiits:ide t.he. realrnof the . ·icy'Cri~'\!_u~l · · .. ·' . 

.. ~ 

, I 

·' 
. ( the··sol'itary dancer of t 'he imagistic lyrics of ·the 1920's)\· 

.. • !•• • \ · . . • --·~ 

.. ~ . 

... 

. . . 
.. 

to encompass the rhythms and -energies of the' universe. 
. · .· . , 

The images of -colour and movement, which are :now mote ·oft:;e'n· 
,'• I ' .... • • 

as~9ciated With the dance,· .combine in an emot.ioryal, as we.l_l 

as' an .intell'ec.tu~l··exp.ression, .of· humfl\a~ existence: ·The .. • · · · 

speak.~r has .evolv~d . ~rom th~ mel~nch~iy .dan~ei wh~se sh;~~ss.' ·;:. · . . ; . 
• ~ 1 ' 0 • f • ' • • , • I I • ,' ~. • , 

prevented her fr.om- danci~g for other :· •eyes to see" (CP, . . . . . .. ·.· . ' \ . 

. ~ · .. · 29) .into. a multi-.dime~s'ionai ·spe.~k.e~ who _has _achie.ved a ·. · . . . . 

more ~on~idertt and j.oy·ful ·~elebrati.'~n oe' tife.~nd . love.· 

·The Phases ·of Love (1983), ~ivesay's m~st_-' r~~ent 
I • • • 

.. , 

; .· ' . 

· collection of. poems, :trac-es the poet "·s journey from · •ThE:! . . _,' . . . . . ' ~ . 
Garden of ch ildhood• ·(!;P, ·ix), to her _years of_ s_oc:la_l protes·t , ·-

• .I , , 1 

and ·through 'to the ·w:isdom an.d 'reso.lut ion ~hich age brings· 
I . 

·' ' .. ·. 
The b9ok. .is.·de_dicated •to ~he women, young ·and 

I , t • , • 

old• whQm the poet has .known in her·· long llfetime, and· its · . 
.. 

· -contents. echo the stages- C?r · •phaee':l• ·of Livesiy•_ s own ' · .. 
. .development, both as a poet .and as a woman. · The . t 'hree sections ·• 

..- . -• .·of .the book are'· enti tlea •Adoles~enc;:e•, :•Fire· and· Frost • 

. \ 

'. 
·:.=· r 

. : • .: • . . . . . - ·'r. ' ' 

and •'voices of Women•; each sec:tion ·correspo~ds to an· import·ant 

· · p~aSe 0t' th~· poet IS. i~fe a'nd· WOrK. 
. . 

A central image .in th~ 

first section, ;•Adolescence•, 

. Liv.esa;•s imag'~ic lyr.ic~ ~f 
. . . . . . ' 

.. .. 

' ' . 

. ·-

·'. 

... 
is "the. wind,. which . reca11·s 

the 1920's, and '·its ·a·ss.oci.atl~rf ., ' .. . ~ , . 

... . . 
; -. . ... ~ ' ................ ~· .' 

•·' 
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·.· 

.· 

. . . \ . 

with the dance ·throughout · her· work.. The ·second section'; 
. . ·! · .' . . ' .• . . 

. -..""Fir~ ·~nd· .frost", · .impl .i~.s , .. as 'its .ti~le suggests, the ambivaleflc~' 
r • , . • ' ,', • '• ' • ' ' •' ' ' ' ' • • , • 

of· .. the female r?:ers'o.na ·and her strugg,le · to r.econc_ile· her 
. .. 

':. pas.sionate response. to lih, .with the· chilling portent o~ · 

_aging, w.i th all: o~ . its negati~e eff:e-cts. "Voices of Women~ r ' 

•, ; .. 

. .: ' - ' . . 
. . the· third sec.don, , i$ simply that-- th~·.multlple _perspectives. . ' . . . 

·"' 

. -~f the female: and- the supreme c.elebr'ati~n\;f "three· m:ill .i'on -

:. ·years··of beirig a woman /~ ·of lC\v.i.ng:a m~.r:t -./ of:·creatingchild'ren" . . - . ,. . . . . . ' 
.. 

· · .. · · ... . . .;,, · .. -<Pi:., . .. ''A~ocalyp$e.",. .·. "' .. -~ . .. . -· '. ~ . -. , .. ~- . . ' ~ . . 

... ... · · · -· ··. "· .. .' ' . At~ th_e ·lmd : ~~ "fi~e.~ an~.:- Frost" in ~The·· f?teJ? B~yond", .· . 

·.:: :· . . . t-fves~y'·s ~an~e~ m9·y~s f~~m ~n~ >~eal~ ;i:: ~xistence t·o ~no the~-, . 
• ' • t ., . ' ~ 

;. ... -. 

~. ·-· 
... 

. . . 

... 

.. 

~ 

\'. r 
... 

"· 

,. ',. 

~ . ' 

:.. 

. 
·,, 

: 

... 

·'· . . . . ,, 

< 

' ~ . . 

~in . da~.c~ .with .~o -beginni.ng :; and ·no end" (~, ·•Tne .ste~ · 
.. 

'• . . 
Beyond".>' •. 'rhe intricate patt;er;-ns of· the dance .are w.oven 

through.the lyric by'the' use'of lon~,_;t;hen shorter.line.s 

to "sugg~st and. s'ustail1 the slow, unhin::ried pace. of ore P?~m • 
. W'i th · ~ dr;eam~li~e motion similar· to the subjective movement 

of a ballet·, the poem d.epicts the ~riner tensions and personal 
... 

confl i.cts o.f the_ speaker.·- .. \ . 
Before.he~ loom~ a thre~hold wh~~h be9kon~ her to·· 

· e~ter·. Like an .·apparition "The. doorway· appeared~ as if 

'.·. 

out of n~where;.it ~e.eJ1tS--~as .if light.wer.e m~·sic 1 and .. m~sic·' · -. ' 

li'ght" .'(PL,· "The' Step"Beyond") •. The open door represen~·s - ·· · ... - .. 

the·. pos.sib'il Lty oi movement from. one stat_e of being' to. another,-. 
' 

jus.t ·as·· the dance suggests- the process of transfointation. 
. ' . . ' 

'·; 

; . 
. .. :. ' 

·. · . I . . . · . ·.; . , . 

·•.' 

·· : -·. . ... . .. , .. ' . . ; .. 
,. ·: .. -· .. _·: .:>~:·:--~:::.~~'~;-~~~~~:·.;'~.:~·~.;· .. ;\: ' . .. ,. -~- .- ·, · .. ' 

'· ·.:·· . ' .. . . ' . 
,' . . ' .... . .. ·· ...... ,""' ' . 11 1 1• " ,'' I. 0 I • . ···· .. -

.· 

.. . . 
· '-

L ' 

.... . 



. .. , ' I. . - .... 

.. ·. : ' 
. ~ . .• . \ 

' . 
\. . I . 

I. . . 
• '' . 

,-. 

15~ 

-·· 

. ' \ 

··, The title o~ ~he poem sug_gests death as • the .grea~_ b_eyond··, 3 

. '~ 
an 'unde;rstan~ inq 

.· • ' 

: l 

. ~h1i1
_ ch .lea~s _eventually ~o. w_~sdom, ~nd to 

. ofJ the_'mysteries _ Qf, the univer.se .. 
~· 

.......... 

· .. 

:.·· 

i .; "' : I .~ Juxt·aposed. against .these numerous images of movement 

.•: .. . 

','• 

' 

I 

and _energy in the firs,t stanz.a is .the inert.ia of the pe~sona 

.~who remains _ .• in _a confined 'r'oom~ ' · unable to break free of 

"old patt~rns·,.. · ( PL, _"The Step Beyond")·. · Static, r~strained 
.. . . . 

•" • • :-~ i · by ~abitual . behavior, . she· C!l~r:tOt yet feel tf:le rh'yt~lnS of _. 

: t .. .. · . t1t~ ._mu~~i~ 'or: take. part i~ th~ ha~oniou~ mo~enients. of the' 
:s: ·: ~ . . ' ' ' . ' ~ . . ' ' ; . ... . . . . . . : ' . ! • ' • • • 

. .-_:dane~. · · . Th~ ·repetition of words· ending ·in "ing•. in this · 
~ . ' . . . . . ' . ' . -. ' . 

. . ... Se~'tion cr'eates _a· pattern. Of · moveme~tr.·.~.voking the r.hy.thmlc. 
. ' . . ' ; · . ' . . ' . 

'· . . . . . 
ef~ect. o_f .the m_usic' and. dance_ •. In c;:ontr~st.with. the rhy_thms . .. ' 

' ..... '. 
.of t,he ·dance;. there · is the: order which the speaker has imposed - -- -. ~ ·. 

upoil ~e< life, eviciOnt i~ the ch~ic~1 ;f. ima~es which;~. . . .· . . 

.•. ' . 
.. · 

· assoc1.ated with her: ( 1.e. •confined .. , •patterns•, "seW.·lng", · · 

•room'~). The'lmages of fre~dom and ligh~ (i.e .. - •jnusic• ·, . 

~light", _•doorway•) . ~rea-te a t~~si~.n w'ithi~ the first : ~~ction. ···. 

of-the poem for.: ~h~y emphasl.~e the l _nner. ~ensfo~s of the 
. ... . ' . -· 

'. 

: ;-:. ' . ' 

. ;;-. 

.... . 1,', . spea_Jter •. . • , ' : . : 

.... 
.. : 

'-

11' . 

... 

. . · ... 

. :~ .. ' ' . .. ' .. ·, 

" .• 

Providing. a l~nk l)e~ween the room arid the space 

. through the doc;»rway beyond, betwee~ the dancer and the da.nce, ·' . . · 

. is "the· hand o'utstretched ~/to tQuch• (PL, -"The Step Beyond"). 
. r , •. . - . 

, • I , t I, , 0 . • ~ 

When word~ : fail t~ provide adeq~ate .. exp,ression, _the poet 

re11es·6n tl1e . sense ~ of touch to Commu-nicate. 
·\ 

'l'he •outstretched• 

. . ~ . . . 

· _3stand~rd ·, Co.lle2e Dictfonary· ~ p~ 136 • 

. ·.· 
' ... · 

. .. 
.. . . ,' ... 

· ·. " 

.. · 
.. ' 

'. · .. . '· .\ •' .. · . . ·, 

. ·.~ . . . ... . . ' '• .. 
•0 I , 

~ ' •' 

' ' ~- '~·- : :· } .~ . . . .. . ,. ' , ~ < ' : .it .•' ~- ' ·_:: • '. ·•. 

- ._ . 

. . 



. ·. 

' . 

~ ... 

.. .. 

1,;,.. . ; . 

. ,'= '\ " 
•\ ~ 

'·' ;. 
·: .. 

' .. . ·:· 

. ·. 

-. 

. ' 

.. 
' : ' ' 

. ·• 

. .- I 

. . .. 

· · hand _suggests. ~~e ~wtio· seek~ the accompaniment of a . dancing 

partner. 

The sound of .- m·usic a!'ld .. "a . bird • s cry" break the 

rigid p~ttern of . the ."sp·e~ker' s .llf_e as the evening closes 

in on -her; She 

. I 

SaW- wa·J.J.s give ·Way. : · 
and the doorway.' looming 

h.iminous 
there (~, "The · Step Beyond") 

.. 

.. ,_ 

:..." ·:_ · ·The immed-iacy o£ ·the e~perience is· sugge~teo by -the wo~ds 
. ·. _.·... -. . : I .. . . --. . ·~, . . . . - . 

··· and .. the pl~Cem~nt of th~· words •lumirious-/ .there• (PL, •The 
. ·.··., . ' . ·- . - . . .. I •'"' 

Step ·aeyC?nd")_.-- The sp~_ce - ~ow~rds wtiich·the speaker moves. ·. · 
. . . . . . ' ' . 

-~ ... ' 
. . 

' · .. ~ . ·.: . ... is ·.:no~ directly' c"onfronting- he·~. 
. . ' 

From the· stasis of a small 

' l·· '•: 
.· ··. · 

,. 
··.~ .. . . '· 

•. .. . -. ' . 

, . . . ·-: 
.. ' 

room: which ~ymboll~es the ddmain of private thoughts, she 

.. m~ves n.ow to~ard' the threshold, standing~ sh~ 'posi_ti~s 

.,~rself ~or i:heda~~e which is about t~ begin: 

-- ..... :: .. Eventually . · . . · ~. ·~ 
· was ab~e to stand 

. , . .. ··: .. 
.: .. unswaying . · \ 

· ·-and ·blink aw~y world ':s bl.ackn~ss 
. :· 

. ' .. . 

t'o discern the vis ion: ·. ( PL,. "The Step Beyo.n_d.") . . ~. - - . 

No ·longer enclosed 'by the ·"blackness"· c;£ the stage., ·the 
' . . ' . . . .. , .. . " 

dancer awa_i~s in an ever-widening . circie of tight.. With 
-. 

a. flash of colour "blue _green I essence of bird flas_hing 

i h·i~.- c;:olours' weaving" (~, •The Step. B.eyond"), she hears 

· th~ sound. of "a wild· song". · This -is the. signal that the . 

··-·.. spea_ker is about to make a ·tr·ansi·t ion from· one level of· 

· · .. ·experience to a higher realm.· 

·,". 

• • I 

I • 

. . 

~ .. .. 
- . . ... ·. •· ·. ·· ·~-.. ----.. .. .:.:.~~ .. · .· .. 

. ·~ · . . ~ . . . •' 
,· .. 

:: :• .... : .:~-_.;. -- -~·-'·~~:·; >:. ·.-:.-:_:--~,- .~~~.: :.·~·~.:;~.~·;;.,,~_""•. ':': : ,: 
· .......... , ' • \ .. . : , . 

: .. ,...... . '• . . 
'l . . • . .. • 
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.·I 

·The reference to_..l:li:rds ("s~arrows• and "thrush".) .. :. · 

• 
.poe:m. . Representative of the s~u~ of _tnan, 't:he : ~ir~ suggestr. ·. 

man's. potential for a '·spiritual flight to .a ' high'e~· ·realm- (· 
.. . ,. ' . . ' ' 

of ~~ing. The swooping motion of the -birds as they so~r · 

... re_flects the ~n~rge~.i~· mov~m~nts .of the· dancer," unlike the · .. : 

stasi·s- ?f the ~-~ealter sitting in her "confined" .space • . · · · · 

Thus the birds ·sugges_t that man, tqo, '!hrough the flight 

9f ·the. im~gi~ation- and ·through· the .rhythJ!lS of so~g ·and dance'· ·.· ., 

m~y niaJce the ~·scent ·fr~in .the mundane· to a realm of impg-ination. : · 
. . ·, : . . . . . . .· . ·. 

·.: . . 
' ·. · . . . 

. . . ' . 
wi ~h ·the movement mark 'the genesis of the speaker~ s dance 

:·; 

.. --... ' .- -... ,. 

.. , .. 

.a~ ~h~ mov~s s~iftly. fr~m- ·a·n ·enclo~ed and p'rivate world -. .. . 

·· .. of ·.darkness to a .more encompassing world of mu~ic and l-ight:·,' 

No longer imp~ded ·by the_ ord~red nature of her former existenc.e 
. . .. 

. . .. · .. . 
. ·• ("I_ fell into . old patterns ;·took: up my sewing· I in a confined 

roo~ .. (PL, · "The .step Beyo~d·) ) ·, · s~.~ bjgi~s. a danp_e of wild · 

'1--'-· abandonment.· ... ' ~ ' 

'· Section two of thE/·poem be'gin!? with · _th~. _repet-ition 
! 

,., .. 

of the_ po'em • s .op~Qing line.~, "The door,.,ay appeared :; luminous", 
. .. 

}.Jr~wing t'he. reader's attention to the importance (?f .the 

threshold as ttle central focus df the poem. Still ~eluctant, 
. . . . 

· the· speaker reallzes that she cannot have· the vis~on :;he 

seeks unless she takes· some risks: · ,. ,, 

-. 
but never was it meant 

~ . · ... 

.... 

-. ..... . 

·.r-'· - I'd enter in: 
for. :enteri.ng, ·.x · knew . ' · . 

\ ... ,. 
~ 

'. 

. , : ' 

I . · ·', 

'· . . 
. . ~ 

. .... .. 
',".: .. 

~ . . '. . 

. . 

. .. 

-,_ 1 

.. 
' 

.. 1 • • 

·.· .. , o o ' : .... ' ', ' •• : ,• o I }I 

•, 

~-
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• ~ .~ I 

... ,t ' • ' • , '. 

• I I ' ' t ' • -.' •• o , • t,l ', ~ · · .,· .~.- • ,•'~, I. •." . ' ·. ; .... : ,:' ·: .·<. ',{\ .:.:;· _.: :. 
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,• would ·;be loss· of .all . ,. . .... . ... 

. . 
l . .• 

.. 

. ,· 

Unlike ·the --solitary dancer of th'e· imagistic lyrics of' the . . .. 
1920's, sh~ puts asic;te her reluctance for a mote ·'"post~ive 

\ ' .. 
attitude:· 

', · " 

.. I· would f irid (lot you 
. . ·but · you;;..ness · · . 

·. :and no neCt!ssj. ty. · · . 
· .· · to ·sei'ze. · ~ .... possess 

• '. > I ,. ' 

' 
. · 't· 
. '\ 

. -.. 1 

·,'··, c. I~L; · ~Th~. ·step ijeyond".> 
''• 

., . 

•c;_utstre.tch~d~ ·, "d~ylig·ht,;~··and - ~back\ards!") is a grammatica1 . 
r~pr.esentation of the dualities which eXist'· and .. t'he need . ' . .. . . . 

. for balance which the conjunction of oppos i"tes i !lustra tes~ 

As the masc.uline element of air combines with the · 

feminine element of wat.er in . tl_;\e. final· stanza; ·so· toa does' 

man unite with woman .in a dance of perfect 

.. ~~t-~le. is no longer·· cO,.pelled· "to seize 

lo er: . 
. . 

' . 

. •sci. through mi in ·that air 
· ··I'd feel you· flow 

in dance w.ith rio beginning· 
_a!'ld no end: CPL, "The:Step. Beyond"):: 

harmony_. The 
.• 

·possess~ her- . 

The 'dance of the speaker has led· her on· this journey 'which 

extends far beyond time and space. Now the male and fema.le 

may d~nce as . one in· the realms o~ e-ternity. . The .. use of · 
, I . . 

. . ' 

' ·. 

' I 

.. the 'conditional tense C •.r 'd fee1 you flow. I ··il"\ danc;:e•) ·impl_ies 

. ' 
.· .. ... · .. -

. ' ·:·. ··, 
' .' 

'· . ,' .· ... 

· .r . 

. :~ 
: '·· 

.... 

' ' . . 
·.' 

.... 

.. ; 

i 

. " • . 

' . .-

• I . 

.. 

· . 
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·.·that·. the. dance is not :.absolute;' tentative, it depends· on 
. . i . ·~-•. ' • • • . . • . - ~ ' • \ • • - • . • • ~ ~ 

. ·a mutual agreement-b~tween t·he sexes~ . i The multiple threshold, · . 

·symbols. such as · " 'th~ ·- step J:>eyo.nd" · t:h'!='o~gh an· '?pen -door? 
,• 

. . the' image of sinking 'in water_:wh~ch is expressed in the · 

J:>hr~~e . "ou'r in_ou ths d·r_c::>~n"';;_ ar:td . th~ . e~try- to a. worid of ~-igh t 

rites of pas_sage 
· ' \ . . ' ' . . 

• 0 

.-. 
~rom a, room o_f darkness all ~~gg~st; ~h~ . 

->·fro~ ·.the profa-ne· 'to· th.e ~acre·d · realm. ~f true_ .. - ~ l)n_pcence and · 

? 

. . 
. ·.·. ·' . . . . . 

· · UJ"!derstanding. 
. . '! 

. "t' ' ' 

:. ~"'l'he. st'~P- B~yo~d") ·implie:s~ · by>lts/ cyb~-ic pat .. tern,'· the motio~-s> '' · ···;., __ :· .. 

: :· · -'_··-::· ··._··. ,:-: .-o( ~ ~~und .dance which . i~ qu.ite often ~·'ss_o6iated ·.w'ith · .sa~:~e-~ ·:· . .-- :·_ 
. . ··:: ~ .,. - 0 • • •• - .. • •• -. ~ • ' • , 

·. _ \ . 
. : -.. > 

. ' • 

:. ' places. The'.plac.e of- passage~ or transition h·as b'ecome ~oty: 
'; · -·· ... · ·.. . ·' . r .. 

. . ·: . ··;. 

. . .. ·_. 
. . 

. ' •. 

., ·:'t·. ·, :. 
·J .. .' .--

···· ;\ 

:._..·. . . ~ . 
,' .. 

· ... 

that door a mouth .. 
where our .mouths -drown· .. 
-that room -rio mirror 

. but holy now ·our own . 

( 

(Pr,.- "The Step· Beyond") -.. . . ·. · ·· 

Enclosed within the mag_ic circle ·of the danc:;e r the union 

·.of the _ male and· f~mal.e · represen'ts ·the. speaker···5 regain~ng 

of a · wor.ld once ~well lost• _(CP, 196) • 

.... 
.. 

ln_·_the-first -stan·za.of the· poemr·- ··the ·speak~r· ."sewi<hg 
. .. - . . . . 

· . 
.. .. 

. .; · in .· a ·confi~·¢d .room• su~gests the princess .Ariadne, and 
. ·, . 

. . ~ . . ; 

·'the associa.tions of the dar_k r mys~eri?~s . ~o-rid of ... the female . 

·:psyche. Just as. the thr.eaa· of. the cretan princess leads· 

.the herq. out of the undergro~nd labyrinthr sor· ·too, the · ·. 
. ·.- . . . . 

sti:·a"ins--of bird song ·lead· the fell)·ai.e· speaker in the poem. 
' ' ',' ' ,. • • • I • • ' '• : 

· .:~hrough ·the op~n · qoorway· i~to a realm ·of moti-on and .. 1 igti~ • 
' •. 

·.The _._ho-liness of the p~ace to.- wh~_ch th'e ·male and female .have 

.•. .. , 

. . ' ... 
'I 

.. . . : t.· . 
. . 

' ,, 
--- - ----

. ~· ' 

-. ' 

- ..... :.- : .- - -• ' ' ---:- · ·-· --::;~: .~ ... ~---f~·~-M -- ~ . .. .. : .. ~ · . 
> \1 ' ·, I' ••' 

- ·.· . , ·.·. .. ., · ... 
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\ 

· .. ' " .;._ . 

Thls is 

··no ·dance· ·9·f sexual a.ttractio11 ,- wMch appea~~· so often ·in 

the love·,"lyrics of ·The Unquiet .Bed ( l-967), ·but . 'e. l'danc·e · 
.' ~ 

wrth no'begin.nihg · I and no.end" (PL, ,;·The St.ep Beyond")~ 

The, dance· does· no~ake place· in the sma.ll ~ .con£ ~n~d sp~~e 

of th~ opening stanza, o~· in th~ tempera~ o~ .sp~~ial· 'world 
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of rea.l ity: · .:The aoo,rway·, iik.e the ... mirror,", ' is the 9a t.eway. ·. ' 

t~ . truth · and self-realiza'tion'. ··rt: prov:ides the · wa(of :a~ce~t . 

. fo.r . t.he. ma'le· ·and fe~ale ~~ that. fina·lly, · th~bug~· th~-. · ·~m~g·~ ·· 
. : - .. · . ~ •, ' . ·, . ' : - ' ·~ . :.. . . . .... ·. : •, ·.: 

'of the danGe ~ 'ihey are_- ncj'~·e uri i_t, -as _i .. tr'ee ·or s 'tone. v -W~mari ; 
' • ..1 .-~. • • ·' • • • • 

. . - . . t . ., . .-, 

·.• 

., 

:' .. : . 

' ' ~· ' I 

· . . · .. 
.. .. . 

.· .. .... . 

in'ma.n .. ; .. and man· in · womb" (C.P, f36):~~· 
. . .. . · - .. .. 

. · .._..,.";,, In "On_.seeing i The Day .. of the Dolphi-n''" , t:he man 
. ' ' \ -.. . : . . . 

to recapture "that . more vibrant /.dance qf li:fe" ~iHch· 
. I 

he se~ S: enacted ·by t;he fropc~_ing moveriien ts 'of the do~ph~_ns. ,·~ . , . .. 
, .. . . · ·. ·I .- • .-. . ·•. . , -, 

F~r the speake~ o.f · .the poem,. t'he dolphins represent th~ i - • 

.. -
·, . 

' : ·, . . - . . - ~ ·. . ' \ ", .. " . . . · .. , .-
"~lpha", .or· ttie beginning.of '1ife 1s. daric·e ·. rn their ... body·." ' 

.. ·. . . .':. . . . - . ,· ., . . ' ... ... ~· ·,.· . . . .·· .. ' ~ -
·,-J·· ' ·. 
~ ". ·. 

a'ction 1 ballet l.eap"·, -the speak!=!r recogri_izes· a . . harmonio~s· . · '·. 
. . ' . ... .·. 

balance wi~h nature.- that m~n: has fai-J:ed-td~achi~v~ • . She : 
. ' . . .,_ . . . . ~. . ·. ~ 

r.ecosJnizes'·t:he kinship betwee·n '· ~erself ~ria-. the dolph,i~ ·>· 

·,• : o, ''I 
'. , t' , . ' ,• 

Th~. do~P,hins· ~~~nect wi't·h the womal! t~~ol:l.9_h. th.e ~mag~ry , ., 

. • , .. •' 
·_ .-_..,.-. -,:-' ..... 
' .. . -.. " \.. 

' ' ,· .. 
of ~ater. W~ter I s con~~tations .-of l if.e aricl· rebi'r~h ' p'ro~ide 

" ' : . . - ; .·· .·:' . . • ' - .. , , 

a fur.ther'association· wlth the fema·le and· .'.the· womo; . The . . ' . . . . 
' ' •' f o' ' t I ·, 

th·en cornple ted through b.he assonahce !-betwe·en· · de.l'ph is · ' . . . . . . . . . · .. 
Iri· t.he gr,ac~-f~i . ~oven\e n.t·~ 

• o ,' • ' 0 ' • I ' 

(dolphin) and d~l_phys (~omb).·4 :. ' / 
I ' 

' . .. 
·'. ... . ~ . . ~ 

:·' .I". . . 
" I 

. - ' . 

· Illustrated ·Encyc·1opaed ia,. P• . . ~4. ~ .' I • • ·' ' ! '. ~ ' ' 
. ~\ .' ··. ' ; ··Ct \ ' -

. !. 

I . 

. . . 
.. · ·, . 

... 
, •' 

" l . . 
,.' . 

.,.. ' · . 
A ' . 
II ' 00 . . . . 

. . · '. 

·, .... ·: . l .:. ; • ,· : ' • 

.. ~} . . . . .. ~ . 
... . ~ 

.· . -
. 'I .' ·, 

. / 

, ' · 

•, 
'•'· 

~ . ' 

·.·. 

~ . '• 
I • 

'• ' 
.. ' 

' . " '. ' .. ·!. 

.. 
· . . • . 
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' • 

.. 

J· 

. ·. 

. ·of. . 

.· ,. 

.. · 

·. 

... 

. ' ( . 
' . 

'· ... 
of the ani~al~,· the speaker recog~izes rnan•s·o~n c~p~city 

·fo~ comm~riication through the sensa~ion of ~ouch. This 

ability-of t~e ~olphi~s .. to relate·il~o each o~her . ensures· 

th~ speaker that "lovin_g ·suryives I 'evep amongst ht.tmans 
·. I ... . , .. . , . 

·1 always amo~gst dolphins". Entranced by their alegant 
.. . 
dance~ she pl~ads: 

' . 
0 _rub my shoulders . 
stroke my finny skin! 

. . .. . 

• . 
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·, 

.. , ·convince me · 
·I am next of kin ( PL, "On See.ing .I The Day· of 'ttie_ Dolph-il)~·:·".) - ... ' . . . . ' ~~: · . . . . _ · . .. . 

. . • • t ~ 

,.. •\1_ . 

t .• 

0 · : 

'• - : 

., 

' ' I ' • ~. ' 

f . · .' · ;. 

~ .·n'(,c>'l.ces o~ . women"! of The --Phases of Love ( 198.3 )., pre.se~s .' . ' . , . ~ 

• • ~ • 0 • • ' ~ • 

.. 
·.two ~peake~ debating .the. natu.re · ·af re~lity an.d•.i\1\i~ion, . ' 

' ,• 

"life and its reflection -~ I a~t". ~h~ough the inter~hange .• 
' . . . . ' . ' . . 

of ideas -between athel'apist and" the' ' si>eake'r, the" poem re.affirms . . . . 
. . 

· Livesay•·s belief that."both may ~xist", the:··world of. the 
" . ·. 

imagination .and· the ·world of reason. ~he maintal.ns _ ~he 

possibilitr th~t 

there exists that still space . 
. utt-erly enveloping· -
1~h~re I m~y ret~~at 
into green-gold gardens 
harmonious dances . . 
humans -moving interweaving 
between thee and· me _(~, ··"In .Therapy: 

. ' 

,• •. 

. . 

. a _riia~o9~~" > 

f 

Here_again 
<-

the ':\ da_nc::e represents the speaker' s- fli~h~. o~ 

, 

escape•from 

the need to 

the.~ f!ai.n of the i~mediate world, ( "the~apy.~ _sugge)s · · ·. 

remedy or .alleviate mental suf,fering) in . her · · 
' • o I ' 

I 

attempt "to distinguish I beJ;.ween the r_eal I and the imitation~ ·· ,. 
' 0 

; . I 

•, 

; . 

.• · r·--T~· · · "• . ' ,.- .. · ~··. · , 

: .· 
.~ . 

. ·.:··-. 
I · ~~··.._ 

..l. ;: 
., -

\ ~ . -

'i . 

. ' .' 

d. ·. 

.. 
'· . 

. 
' I ·~ 

.,· .. 

, -•.. r. 
·: .. . t 

t. .. L 
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· There has 'to be a strippi~9 away o.~ all "f.alse;!l~jec~s .f. ~ · 

~he ,se~rets ot' th'e' s~;f ~~ ·~h·e<u~:i~-~~s~· ~·ie ". 
, Q . 

-~ images" before 

-known, and "we become one/. with its heart" .<~, ·"Iri .. Therapy: -, · 

a '·Dialogue"). 
;, 

The title. of. the poem become_s paradox.ical in the 

op~ning line, "Speech is of no. con_sequence". From het:.: 
. ·. ' ' . . .. 

earli.est imagistic ly.rics, Li~esay has .continued· t·~ em.phasize . . . .. ' ... 

the in~biiity of iangu~ge. to ever. apprette.nd. real.it_y a~equate.ly. 

Always there a:re silen~es : ~~.be con·t~nded with. The · rhythms 
' . ·\ 

of song a'nd .dance' 'do. nior'e to fill ttiose. silences, and to 
. ' .' .. . . . . 

. .- ' \ . . ·' 
· convey ·meaning, . than words wh1ch should be "so much ·moJi.e 

• f I , , 

F than the· thing seen, touched":: ( CP., 305). 
' -

· T·h~ough the dance motff, the poet pursues some sense 

of unity or connection, first with t;.be natural world a~ 

in h~r imagistic lyrids of the 1920's and early 193p's, 

then with a. larger conscio~sr:tess, that of her fellowman, 
. . . . . 

her political comrades of the 1930's and 1940's. During 

the 1940's and 1950's, the c~rcle of t~e dance.obecomes more ' ·. 

rigi.d.'iy de.fin,ed as she begins to raise a family and establish·· . 
•. . 

. ' long. 1~stinq r'elatio_n~hi.ps with a. hu~band and friends •. 

To some degl!'~e, Lill(.esay most perfectly finds·. t·h~ ·conri~'ction· .. 
,l '· ... 

·• · .... 

which she seeks in the births of her two childre'ri·. In .. Se~enade · 
' f 

~or Strings", ~nd in __ many·. of the poem,s .which she , wrote· for· 

.children dur~ng this ·period, there is a sense of utter peace. 
.. 

·and' contentment that one does not find irt many · of her other: . 
f.. . 

wor.ks. The simple act of· expression which she GOnstantly 

I • 

• 

. .. · 
t'"'~ ~· .. 4 ...... . 

.. .... · 
•, 

. .. 

. ;' 

. .. 

. ' ~ . 

. .' 

I . 

•<- r, ,,,, 

:· : . 

, ( . 
: . . . .', . 

.. ' ., ... ~ : . ' 
' .. ·' I . 

:·· 

':· 

. . ' ·. ·.· 
. . ... .. 

'• 
.. . t • 
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• • : · 0 

" 

. ·strove .for within her poetr.y manife~ts .. 'itself in the 
• • i •• • 

.. · .uncomp·li~ated · ~~rld of children and their games •.. This r'evel<it.ion 
" . • l .• • • ' ; 

,,t,",' 

. -is expresS1fd .in 'one of Livesay's inost' recent lyrics, 
·' . 

~Apocal~ps~',.~from The ~hases of .Love (1~83), in ~hich the 

speaker identifi.es her o~n womanhood . i.n ·t.he .. bon~·s of. "LuC:y~ 
'; .. . :: 
(·PL, · "Apocalypse•) exc.a~ated from the e!'lrth aeter. three 

millie~ years. In th~Se remain~ of the past~ the poet reco9nize~ · ',. : 

• 
••• . my: desire to be ·human 
to eV.olve f~om hate and love 
despe\ration and. despair • 

\ i 'nto !some marvellous .connection ~ . 
·• three million years of being a woman ,. 

of '-loving a man ·- . .,· .. 
of creating children . 
my desire establishes ~~ 
inside your bones . ~· 
bes~de·youi _ ca~e ahd . fire 

I 

' ' ' 

•:. 

-
' .. 

. . •, 

,. 

. ~ ~ .' 

' . ·.:.\ :. 
' . ·-~ .. . 

:: ~- •' 
::0 •• ' 

. ~· I • . 
• ,.~ • 0 • 

' ' . . 
, ', .. . 

. ' ·' 

It is ~ithin herself, her awn femaleness, and nPt . in association 
fl . 

·.· 
with a man, that she finally finds ~that sweet connection" · 

• ' ' flo t , ~ , I 0 

(~, 35).. Only then does she- become that perfect dancer· 

which W.B'. Y~ats describes · in h~s poem "A Crazed Girl": 

.' ' I 

. That ccazed .gi~l improvising her music;:, · 
·· · Her poetry, dancing upon the ·Shor·e, 

: . Herl•_'Soul i" _division. from i.t~.elf . 
Climbing, f~lling $he knew not where, 

! Hiding amid the .cargo· of .a ~t.eamship, ·' 
· a~r knee-ca broken, that g1ri I .declar~ 
1>4 beautiful thing ••• 5 . .· · · 

i' • 

.:·· 

' .. . -~- -· .. . 

. ,. 
!. 

. ..,~ 

. .. . 

. ' . 

.. . ' . . 

.. . . ~.-...: .. 

. . ' -. 
. . . 

,• 

• 
.(Dub! in, Ireland·: .. ·s .· w.s. Yeats, New Poems: By w.s. Yeats 

Cuala Press, 1938}, p. 14, 1 A Cra~ed Gir1 1 • , 
\ 
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. ; 
t 
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--~ · 

., 

'· · • , 

'· ·, . 
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-... . CONCLUSION · 

.. . , 

Through_ a close·reading of those_poem~ in which 

... the' da-nce' 1'1\0tif appears, either dire'ctly'·or indirectly, 
t . . . . 

. . 
cert;:ain patte'rns emerge in Dorothy Livesay's work. Although ' 

I 
I 

the thematic importance of the el~~ents of song and dance 
•. . . 

·has been·noted by ~any cr~t~cs,. th~re has.been n~· thorough 

. e)(amination of the signif-icant link .be_tween the dance mo'tif 

.· an~ the patterns' of s~lenc~ and ,is?_lation which occur throl,lghout.·. 
·" 

,."'~; h~r work. 1 Only t'hrou·g·h a 'cri~ical analy~is of the poems· 
. . . ~ . . 

themselves dqes the m~aningot'lt.h~ dance.motif 'b~~ome clearly 
. • • r 

. C.Onn@C·ted tO the pOet IS OVer~helrtiing SenSe 0t' ;man IS inability 

to always at~l~ulaie or share his sorrows and joys through. 
. . . . 

the. medium of language. · ~tiu~ the dance ·emerges .as an alternate 

form· of human communication. This · form of artistic expression-.. o., 
.become~ one of th~ .~ost eff_e~tive ways for the poet. to project 

. . . : - . . ' ' ' . . 
'· . 

. •nd abje~tify, for ihe"reader, the in~er teniio~s which 
.. 

·she~xpe_riences. · 

: .. ' . ' 

~ ,.• 

' ·:.,I 

~ . .. 

, .. 
. . . ~ . -

... 
.. ' 
' . .. . : 

,. 

' . ~· . 

.r .,. .~ 

·' 

, . 

. :· 

. ·i 

. ; ' . 

. · · } 

• . •• J 

.. ~ - . . ..=: . 
. ... , , : 

· i~ the lyrics of. the 19~0;s the~em~le persona finds· . · ~ - _ .. - ·, . 

ecstasy· in ·t~;te movements of the. dance.. ~'ong i~g •To ·w.alk · 

. · on feet made aerial" _(CP, 2} she. percei.ves a ·oneness ·with .. 
the wo~ld of nature. 

the ~orld of reality 

The dance becomes the 1 ink between . -

and t~e world-of imaginat1rn. · ~hro·ugh 
I 

the rhythms pf the dance,. she c~n hranS.cend the i imi ta tiQns'· 
'• 

'of' .'time and space: 
.. . . 

·.• 

. --- .... . - - --·- , ~ ,.. · "";""" ·~. ,.......,.._._:-- ---· ' 
~ ·• 

• . 1. • . 

. I 

.· - .: 
. .. . · .. 

·, ,, _ 

.... 

. • .. ··: .• . . < ' 

' . ' ' . ~ . 
~ • o'r • '" :0 '• o - I -~0 .. 
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' . 
' 

••• c ' 

I . . 

I •' ' 

.· 

.' ' ~ 

. .:·. 

·­•,' 

·( 

'o:;•' 

.. 
I shall:. at ·the last 

.. · Escape .d~ f ian tly · 
·.' · All yout · ~nfal! ible- . . . 

·.Laws.'of, gravity!" .(_CP;; 46) .· 
' .. . . .. - •' 

·' . . 

... : :. ' ,, 

... 
. .• 

. . ;. 

161 .· 
. :!.-:. 

· , 

·. . .a 

·, , 
. 

By ·the 19·3a··s_and· i94o•'s,' o~ro.thy Lives~y.:s po_litica:\.' 
~ ·.· . -~. ·. . . · . ·· .. 

coinmi tments create in. hi!r ·poet'ry a · ~hi ft in ·the · perspective. ~ . 

.· ' . '· .. 

.. 

. ' 

-:.·· · ' \ ' . ' •, 

... · o.f. the persona, ··as .wel.1 as a ~hange ,in · the form of h~r poetic_ 

' . . . ' 

.:_ .. 

,. 

· .. · ' . 
· .... .. 

. . 

.· 

. -~ ' . .· . . t . . ' . . . . . ' . . . . . 
express-ion. As 'tivesay·· expei-~menes ~~th longer narrative · · ' ' 

pb~ms an~ tbe : docu~entary· form,:th • . dance b•co~es both techniqu~ 
' I ' ' • . . • . ' • . ·-· " . . ' 

... and ~-q~~n-t:_ ~· -poeti~-~·e:u~~c·e ~~ch. as· ·:. ;oe~re·s_sion.Suite~ ' ·: . . ·~:.· 
conta-ins the rhythms ··of .popular· dance ·tul')es which '';fere ~lay~d · ' 

• • I • : • • • ' • • , • • , • : • ; l;: t I . . . ' ~ ~ . .. 

" by the_ big bands which. d~m~_n~.ted .the mu'si.c of ~he era.- , ... . 

·.!. .. ' 
~ . ' .. ~ •, ' 

' ' ·: '., 
, . . 
.., 

There· is a fine bl~.nd of· jazz, pori tics, ly~icis;; and rh.etor ic'· .- · . ·_:_ 
·; ... . 

in · h~r _poetry in t.his per.i6d. ·. ·Thro.u~h· t'fie darice· lll?tif, · ·. .. 
,• .- .. 

. ···• . 

· Li.ve~ay .'exper fments wi-~h masculine as "fell. as feminine pers·o~ae; : . 
- ' ' .. ~." 

, . 

she . uses.' the .fast pace of jazz rhythms ~o co·nvey . the' quick· 

.:.motions of the.maahirie~ ~na - the mechanical a~tions of the 

. 'workers; ~nd .·she illustrate's .. the urgent ne.ed for ' change . .. 
. . . . . 

• . 

. .. 
by . . us~n·g the·- im~ge of· a ·choral· or comJT~una!' da,nce. Though 

. . . . ,: · .. 
.. 

.confin~d · ~Y · the harsh, monotonous rhythms of an industria.! 
; ; 

society, man ,.could attain ·free'dom thr.ough the har~o~i'ous .· 

interaction · of the group. By sh~ring the burdens of his .. : 
... ..... _ ... , . 

.. fel.low-workers ·;· he could .make. the system work for hin),' rather 
•• ;1 

"' 
·_than allow it to .continue to _·cont~ol hiin • 

.' . 
· b~rinif the 1950's the dance~ does. not appear wlth .. · 

.. • .., ' -' . ,: • 4 

the same intensity or exuberance· as she did. ip the earll~r . ·. 
. . . . . .. . . ' ' ' . . •' .. . . ' 

·poems~ This marks the .end of .Liv.esay's youthful _naivete 
·: '.',::: . : ' ' ' . . . . 

' , · •., . \ ~ \ ~ 

~ . . 
. !t . 

<' ' f 
.' : . . ,· 

. . · . .. 
- ~ ~ . . . · .. .,; . . -' ..... \. - ~ I' .. :. - -~ ... ..: - ,·-.. ~ ..... 

•' 
, I.' 
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and the beginning of her 'po_ems ·from. exile'. The dance 
,' . - l . . 

· · ··.ha$ two specific·: f~nc;:ti'on~ i~ -~his ini:~rmed.iate period. 
" : ·l ' . -

F-irstly, in its as~oc.iation w·it~h imaqes of' confinement and 

spa·ce,_ it represents the·n·a.rrowing focus of .the poet's life. .. . . . . ' . 
. . -

In' a. poem .. from The ·Phases of ,Love ( 1983) ;· in t~e ~ection 

entitled "Voic~s 'a! ·wom~n;. ~ ~tie celebrates the actions of 
) ' I ' .. 

women·'who· "learn :how to suffer" ~PL, ."The House of Winter") . - . . ' 

!9r larger social ·causes.. -II') lookinq bade to a ·moi:e ·politically 

aw~re period·of ~er 'life, tiiv~s~y says ~Marriage and - 6hildre~ 

turned me. away '/ from· friends and ··comrad~s~ ( PL~ ."The . House . 
· . . ·. - .. . \ · .. -

of Wint~r_.·). · Ir~st~~d, 'the-poet has .to. c .ontend with the· 

· <srna~ler %P~ere ~-f· -h~-~~~n.d:_ and f~~ily. ·: ~~ t~m~s- frustration 

··and despair ctiaracter-ize ' theda'ncer · of the l950''s • . ' . . . , . . 

· Conversely·, the dance functions i.l) a mo.r'e positive 

· · '!'anner ·in the poems from this phase which_ Livesay 'wrote · • 
I ' • • • 

for children·. ··rf the female .s.pea.k:er's space · is -confining, 

the space .. of the chil~ is l'imi tle.ss.. Here ,the ·poet· often . 

··-

.·/ . 

.- ··­-~· ' 

' 

..... 

. .... , . 

. ··'- . 

,, -

· · ma~es a ··~On'Scia__us a~·~ernpt tO integrate several compl~x i~ag~· - ·~ 

patter.ns wi.th.~n ·a s~ngle ·lyric.· The·· image of tne circle 
' ' ·'-

beg ins to appea!='·• . re.pr~senti_ng the . eternal movemen-t-s of 
.. . 

· =' t~e dance and th~.cyclic n~tcire of man and-~is wcirld. ··The 

~ ... 

'circle moti-f ~s ju~taposed witti the image of the· square, 

which is con~~cted to· the female persona's feelings ·of 1oss. 

of self •. ·.In. "The Thr~e .Emily'st, the speaker ~ays that· 
. . . . . . . . .~ . . . . ' 

these thf·e·e women .. artists had the unlJmi ted space of the 

sky:for their canvas, while she could only "move as mother 
' ' . . ' 

. ' ... 
. . ,. 

0 

------..,.....-,..-..-- ,,. ,..., r~ot ; •• ·. ' 

·. 
:. .. . ' 

f . 

; 

\ 

'• 

-~ ... - ,~---d 
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in·a f 'rame·· ·(£!_, 202). · Yet·through the -process of giving . ' . . .~ 

. . 
. . birth. and. sharing iri .t:he games and so~~s oCher children·, 

. .. - . I ~ 

9 • ' • I ~ o , 

'.' 

·Live~ay- regains' the simplicity and · innocen~~ of her ·childhqod. 1 • 
.• . ,,_ . , • . • ( ' J . • I . 

He_r. poems. fo[" children · re~lect . 'this process I in the whimsical,. ·\ . . 

nonsensical '·rhymes' of' a s4.mpler, 'nlore ~ncqmplic~ted ''time:: 

-·' In the 1960 is Livesay' conti~u~s to use. the ·dance· 

· ·: ~--- t.<?. ~xperime~t with' f_orm and_ 'techni_q~~~ · In 'their association. 
. .. . · ~ .. 

· ·~i~h the ~an~e, the motifs of hands and touc~ing . whi6h . we~e · 
' "·· ' ' 

·. present i:.n her _-earlie·r poetry are · now be·coming11 an imp()ttant . 
. . . , ' ' ... . . . . . ".. ' . 

.. •. ' . 
_ fe~ture· of her· wor~. - Thro~gh ·.touch,. the· dance prov-ides 

r ' ' • 
. .•. 

-:[ . .. :· 
' · . 

. ,. . J, • ...... 't .. ,• . the lovers _of 'the 1960 · ·~ lyric~ _. w-ith a mea'ns of bridging ... 

•'. 

The 
.. · .. 

res~lt is a - mote-intimate and· •iotic'dance in whi~h the 

female pe·r-~ona emb.races :he~ ·maie . lover •. . AlSo in the poe'~y . 

of the _ l9~0's and . 1970's Livesay employs the dance motif 

·as .she focuseJ on ·_the p~etic proce-ss • .. · In· th~ _lyric "Making'· 
I . . 

th~ ~oem",·~h~ describes the mysierious art of ~reiting, 
from out' of -the siJ,.ence, the rhythms_ and :.spacing. of ·a l?oem 

_upon the printed page •. 
. - - . ' 

- . By the 1980's, Livesay~' -s da~cer h·as exe~ted herseif 

to ["each· beyond · ttie .concern~ af :th:e individual - a~d -the' 

limt'tat-ior:ts. of S9lf.. -·. In· doing so, she· ein~rges ~ith ·a deeper 
.. 

q ., 

, 

__ , . ?. 
' : .' . 

' 

' 

' 

'. ' .- ~ . 
. ' 

' ' . .. . 

under~tanding of the ~uman: condition~ ·In t~~ lyrics of . . . . . t • • • ' 

.. ·. 
Ice Age (1975) and'The Phases of Love (~9a3), tqe dance 

. · . 
has an element of mysticism and ~oliness, sugqesting . that 

~ .... , " · . ' . . 
. the female persona has finally ·achieved a sense of spiritu~l 

• 

\ 
' ' -- ---- - .-.--- . ,-~ • .!-. , .. .... -~~~-, .. .. : .. ,~ ...... ...., ___ _ 

. ' . . . 
1 

. ' 

' . ' .. 

., . 

· ·I· .. 

:..... o'IE":'• ·~•to- r ... . :,. 

' • , . 
. .... . 
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oneness ~with h~r .world. 

,. 
- : 

dancer, . .. 2.65) has. learned, throUgh_. the· prp~s qf her 

own· person-al as well as poetic·· development "To recapture 

she 

I The ltght·,.·light.air". (CP, 2) 

• I' • • > 
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, .. · · .. . 
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