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Criticism of Pilgrimage has been limited by three
preoccupations. Darly critics were mainly concerned with
the stream of consciousness technique or more generally with
the problem of presenting egocentric experience. When this
was exhausted, Pilgrimage was dismissed as the outpourings of
an uninteresting mind. When it was found to lack the
anticipated finish or shape of a novel, FPilgrimage was
dismissed as a decidedly minor backwater in the novel of the
twentieth century.

Pilprimage appeared to arrive nowhere, its style was
considered difficult and obscure, partly because the time lag
between the appearance of early and late books was too long
for the novel to maintain a sense of continuity, and partly
because the critical reader did not know how to approach the
novel,

Viewed as a whole, however, it is a book rich in life as
lived by the late Victorians, and it is a witness to Dorothy
Richardson's mystic outlook on life, But Dorothy Richardson's
main concern was with art itself. As she began Filgrimage
in protest against the novel as conceived and written by men,
so she employed it as a means of criticizing society's
attitude to life, Fore specifically Pilgrimage is a criticism,

with all its connotations, of the literary world. Dorothy
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Richardson sends Miriam forth upon a quest, not only in the
mundane atmosphere of "current existence," but also in the
more rarified air of literary endeavour. What Hiriam found
and her reactions to her findings are the main core of
Pilgrimage, DlMusic, graphic art and literature are the motifs
used to emphasize the main theme,

Dorothy Richardson, who set out tq write Pilgrimage
because she disagreed with the male approach to the novel,
with strong masculine logic, consistently and unremittingly
pursued her aim, taking over twenty thousand pages to prove
her point, Modern readers are beginning to discover,
consistently worked out,a presentation of a peculiar and
cohesive way of living. The book thus has acquired added
stature because of what it conveys.about the typical member

of a literate twentieth century society.




Chapter
Chapter
Chapter

Chapfer

woE W

Chapter
Notes

Bibliography

TABLE O CONTENTS

The Lesser Threads

A lasterly Copy of Many Things
Sound and Picture

I'rom Reader to Writer

The Marking-0ff Place

iii




All quotations and references to Pilgrimage
are from the Dent edition of 1967,

Unless indicated thus (; . .], ellipses
are those of the author qudted.

iv




— - e e

CHAPTER ONE

THE LESSER THREADS
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In attempting an analysis of Dorothy Richardson's
Pilerimage we are assuming a task which at the very outset
poses a problem., Pilgrimage does not lend itself to the
usual critical analysis of form, plot, characterization,
for they do not present themselves as we have come to
expect them in the conventional novel. Indeed Dorothy
Richardson's reason for writing Pilgrimage, so clearly
expressed in her Foreword to the 1938 edition, should warn
any critic that more than routine procedures would be
required in assessing this work of art.

In her Foreword to Pilgrimage, Dorothy Richardson
leaves her prospective readers in no doubt as to her
opinion of the current novel., Having paid tribute to
Balzac, 'Pather of Realism,' and 'his first English
follower,' Arnold Bennett, both of whom she considers
'realists by nature and unawares,' Dorothy Richardson
condemns the realist novels of their successors as being in
the main, satire and protest, smacking strongly of biography
and autobiography, she states her intention thus:

Since all these novelists happen to be men,
the present writer, proposing at this moment
to write a novel and looking round for a

contemporary pattern, was faced with the
choice between following one of [Balzac's]

-2 -




regiments and attempting to produce a

feminine equivalent of the current

masculine realism, Choosing the latter

alternative , . . (I, 9-10),
she goes her own way, producing the realistic novel with a
difference.

Her chief quarrel is with the 'masculine' approach
wherein the writer, absorbed in logical development of
plot and character, frequently ignores, or forgets, the
deeper emotional side of existence, the very 'life! of the

book, Dorothy Richardson feels. Leon £del in The

Psychological Novel neatly sums this for us:

What novels left out, if we are to judge
by what Dorothy Richardson put in, are
whole areas of feeling, the self-
preoccupation and riverie combined with
sensory experience,

Dorothy Richardson has delivered to the world a book
that is entirely different, one that presents life not only
from the 'feminine' point of view but from that of one
feminine consciousness, Miriam Henderson's: at the
" beginning of the novel an impressioneble, inexperienced

girl of seventeen, blossoming into early womanhood and

gradually discarding the attitudes and reactions of the

N

adolescent ag she embarks into the unknown arena of 'the

world,'
Dorothy Richardson was a rebel; her method grew out of
her very intention to rebel. Her aim was to write a novel “

with a difference, but in Pilgrimapge we have a polarity:
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Dorothy Richardson has swung to the other extreme., Plot

and its logieally contrived climax and suspense have been

so de-emphasized that some critics have condemned Pilgrimage
as being incoherent and not a novel in the accepted sense

of that word, while the reader has been ftied without hope

of escape to a double feminine point of view as the author
imposes her anti-masculine attitude upon the completely
feminine mentality of her character, Miriam,

One does not expect the period novel, the picaresque
novel, or the dramatic novel to fit identical molds, because
each is characteristically unique. Nor. when one seeks to
determine whether Pilgrimage is a novel, can one give a
definitely negative answer if it fails to comply smoothly
with the requirements of any one novel that has presented
itself in the long chain of literary development. Though
Pilgrimage does embody some of the characteristics of each
variation of the novel as it is examined individually, yet
it is a work apart, resting on its distinctive qualities,
another step or phase in the long history of novel writing.
Pilgrimage is a novel that reflects, as did its predecessors,
the interests and the new approach of its own literary times,

Again it is difficult to assess as one novel a literary
work spanning the author's lifetime, especially when author
and character, during those years, are going through a

process of maturation at similar rates though at different




levels, the character at the end of the book having arrived
at that point of maturity achieved by the author at the
beginning of the book. Furthermore, life is not one
logical sequence of happenings., We come and go, mingle
and intermingle, forget and remember, rejoice and despair.
Life is a matter of being not merely becoming; it can have
no preconceived or prescribed end. And Dorothy Richardson
chooses to deal with life, "The surprising thing," says
Miriam lenderson, "is not that there is no curtain, but
that there ever is anything on which to let a curtain down."

Since Pilgrimage, as Dorothy Richardson confesses, was
the direct outcome of a revolt against the 'conventional'
form of the novel, so Pilgrima e, as we hope to prove, was
a critieism of all aspects of what Michael Shatov, a Russian
student in the book, calls 'novelistic writing.' In
Pilgrimage Dorothy Richardson wrestles with the problems of
her craft, and if she has not emerged entirely successfully,
as some have been prone to claim, she has won an
acknowledged place among those who brought to the literary
world a new awareness of the shortcomings and the
potentialities of their craft.

Since the appearance in 1915 of the first 'chapter!',

Pointed Roofs, Pilgrimage has received a moderate share of

criticism, contemporary and modern, some of it adverse, much
of it significantly constructive, but all of it according

Pilgrimage 2 unique place in literary history because of its




importance in pioneering what Mey Sinclair, in 1918, much
to Dorothy Richardson's chagrin, dubbed the 'stream-of-
consciousness' technique, There is no drama, no situation,
no set scene. Nothing happens. It is just life going on
and on. It is HMiriam's stream of consciousness going on
and on.2

John C. Powys, life-long friend and self-appointed
champion of Dorothy Richardson, regards Pilgrimage as 'a
biography of a human soul.' IMiriam, a symbol of human
experience, 1s embarked on

a sort of Quest of the Holy Graal . . . the

divine object of the ecstatic contemplative

life nothing less than the Beatific vision;

and not merely for this alone; for she is

looking for this as it manifests itself, in

diffused glory, throughout the whole

inflowing and outflowing tide of phenomena.3
Had Powys known, his quest theme might have been further
substantiated by the epic suggestion of twelve books in the
completed Pilgrimage, although Gloria Glikin contends that
this was not Dorothy Richardson's intention.,

In his Introduction to the Dent edition of 1967, Walter
Allen seems to regard this 'inflowing and out’lowing tide
of phenomena,' what he calls 'current existence; the
ultimate astonisher,' as the integrating theme of Dorothy
Richardson's Pilgrimage,

To render current existence as reflected in
the consciousness of her heroine, Miriam

Henderson, was precisely the task she set
nerself (I, 3).




Pilgrimage, he affirms, is very much a novel of its time.

Earlier, in The English Novel, Walter Allen states

equally as firmly that it is impossible in Pilgrimage to
speak of gtructure or form at all:

It contains in the accepted sense no plot,
no comedy, no tragedy, no love interest or
catagtrophe; there is only Miriam Henderson,
living from day to day, experiencing,
feeling, reacting to the stimulus of the
outside world of people and things: life
for Miriam is precisely 'an incessant
shower of innumerable atoms', and reading,
we live in an external present. [, . .]10f
Pilgrimage it might be said that if one
robbed Miriam of her sensibility there
would be no novq& and no Miriam but also
no world at all,”. .

At the end he is left wondering what is the significance of
it all. Did Dorothy Richardson regard the world merely as
fodder for her characters?

In his earlier assessment Walter Allen seems to have
teken a superficial view of Pilgrimage and his deductionms
are reasonable at that level. One does not discover any
plot or structure of Pilgrimage at first glance. It seems
to be merely an unassorted mass of memories and impressions
as Miriam lives from day to day. Leon Edel,in discussing the
psychological novel, is fully aware of this.

There is no "story," no "plot." And above
all, this kind of novel seemed to turn the
reader into an author: it was he, ultimately,
who put the story together, and he had to
keep his wits about him to accumulate his

data.

The psychological novel cannot be 'read' in the usual sense,




it can only be re-read. And this precisely is what Walter
Allen must have done before writing his Introduction to the
1967 reprint. Only then did he discover that the
accumulation of experience was being used with an almost
masculine logic to portray the pilgrimage of an ardent,
aspiring, intelligent young woman through the period from
the 1890's to the first World War.

To grasp its full significance, Pilgrimage must be read
as a whole, Walter Allen points out. What appear to be
blemishes in the earlier books will take on added meaning as
the reader--and Miriam--progresses. Pilgrimage is a unique
novel, the direct product of the age in which it was writiten,
and it is the étory of the development of a woman of that age.

Allen notes, but does not emphasize, autobiographical
evidence in Pilgrimage; he further suggests that Dorothy
Richardson, an ardent feminist, may have used Pilgrimage as
a literary expression of her "suffragettism.," His first
appraisal of Pilgrimage was a negative one, ending in a query;
his second approach is more positive, and through it he finds
the answers to his own earlier questioning.

Caesar Blake,6 in his 1960 monograph, carries the quest
theme further still., Using Evelyn Underhill's definition of
mysticism, "a quest for reality which in religious terms,
promises the perfect consummation of the love of God," and
the five stages in this quest for reality--self-awakening,

purification, illumination, 'the dark night of the soul,’




and the unitive state,--Blake shows how Miriam, at first
subconsciously, then deliberately, set out on this course,
although he feels that she fully attaeined the first three
steps only.

Psychologically prone to feelings of transcendence,
and vearning for a satisfying idea and experience of Godj;
seeking a social and moral ideal which fulfills the
individual and assures social organization; preferring the
intuitive, synthesizing, comprehensive feminine consciousness,
Miriam is a ready candidate for mysticism, Blake asserts.

Though vaguely aware throughout the early books, and
more strongly so in The Trap, of the pull of mysticism, it is
not, Blake informs us, until her holiday in Switzerland, that
she attains the first step of self-awakening. Against the
majestic setting of Oberland éhe experiences an exhilarating
feeling of eternity: a revelation of external splendour
combined with a shining vision of a transcendental spiritual
world,

The second stage, Purification, 1s reached in Dawn's
Left Hand. Here, says Blake, she proves herself capable of
detachment or negation of divisive interests and desires, and
of mortification or positive assertion of new interests and
desires. .Thirty-year 0old Miriam can now provoke the
transcendental feelings at will. She realizes that the triple

world of art, sex and religion must be rejected or purified
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of the mundane or the sensual, Seeking the spiritual in
love, she severs ties with Michael and with Hypo; she leaves
the world of her family, her work, her lover and "pushes on
to some new way of being." At Dimple Hill she achieves
I1lumination, through which she experiences the full presence
of God, seeing his "sly smile" in a brilliant light in the
tree-tops., Through Contemplation she glimpses'an_illuminated
vision of the world in the Quakers' way of life and casts off
the old religion, while in attempting to write a novel that
is not a confession but "alive all over" she finds reality
in art. The triple tangle of art, sex, religion, no longer
hamper Miriam in her mystic quest--or obscure her goal. The
final Unitive State, obliteration of self, time, finitude

may have been reached in March Moonlight., "While I write,"

gays Miriam, "everything vanishes but what I contemplate..
Contemplation is adventure into discovery; reality (IV, 657)." ;
In tracing the stages of development of Dorothy
Richardson's life view implicit in the development of Miriam's
consciousness, Blake has sought, and believes he has found,
the underlying meaning of Pilgrimage in Miriam's impressions
of and reactions to life. This provides a definite
structural pattern to the novel, and furnishes a basis for
analyzing Dorothy Richardson's technigue. Though Pilgrimage
has been regarded by some critics as an enigma of form and
meaning, Blake, as a result of this analysis, credits

Pilgrimage with possessing coherence and integrity as a novel.
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BE.M. Maisel,7 writing in 1939, also sees Pilgrimage as
a mystic novel, drawn from a mysticism in Dorothy Richardson
and manifested in the mysticism within Miriam that is most
clearly revealed in Miriam's attraction to and adoption of
the Quaker faith., Maisel fully uses Dorothy Richardson's
monograph The Quaker Past and Present (1914), in developing

this theme. The enlightened Quaker holds the view that
truth cannot be found in outward things, direct inspiration
is present in the lives of all men, and man must live always
in that same light proceeding fresh and universal from
directly within him, all of which may help to explain Miriam's
gsearch for that immer light, for "illumination."

Conditions necessary for self-realization, Dorothy
Richardson continues in her monograph, are Solitude, Intuition,
Action and Doctrine. Solitude practiced apart from the world

of people leads to solitude that is awareness amongst people,

but discipline for solitude i1s arduous and long, privecy and
silence being first requisites, and room in which to savour
the quality of life. Mental and physical silence are
necessary to transcend the habits of sense. The Quaker is

guided by intuition rather than intellect: from the inmer

light direct apprehension of reality follows the necessity of
solitude. And Miriam's is an on~-going search for that "inner
light,"

Gloria Glikin,8 however, has written a Doctoral thesis -

which dwells upon the autobiographical content of Pilgrimage,
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and it is Gloria Glikin, perhaps, more than any other, to
wnor we are indebted for her meticulous research into
Dorothy Richardson's writings and papers, and her minutely
detailed comparison of the author Dorothy with her creature
Miriam., "The portrait of Dorothy Miller Richardson must
take its lines from her sequence novel," she writes, Using
her biographical sketch of Dorothy Richardson one can easily
trace similarities between the person and milieu of Dorothy
Richardson and those of Miriam Henderson. To what extent
Dorothy Richardson meant Pilgrimage to be autobiographical
is not important to this thesis. I shall merely indicate
briefly the most outstanding resemblances, to emphasize the
implication that Miriam is the voice and thought of Dorothy
Richardson, an implication I shall reinforce by reference to
comments by other critics and people who knew her,

Dorothy Miller Richardson was born May 17, 1873 to
Charles and Mary Richardson at Abingdon, Berkshire, With
her sisters Kate, Alice and Jessie, she lived at Albert Park
until 1881 when financial difficulties necessitated a move
to Worthing on the Channel Coast., When conditions improved,
in 1883, they moved to a more luxurious home at Putney, a
South-West suburb of London. In 1890, however, financial
conditions worsened and, in order to be self-supporting,
Dorothy Richardson, a little over seventeen, sought a

teaching position in Hanover, her father escorting her there

early in 1891, (as Miriem's father later would escort her).
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Dorothy returned six months later to find Jessie engaged,
Alice a governess in an opulent Wiltshire home, while Xate
remained at home to care for their ailing mother. In
October 1891, Dorothy accepted 2 position in Miss Ayre's
School at Finnsbury Park, North London. Four years later
she became a governess in an upper class family, a position
she relinquished to care for her mentally ill mother, whose
suicide shortly afterwards brought dark tragedy into her life,
Dorothy then became assistant to J.H. Badcock, a Harley
Street dentist, at & salary of}fl per week., She lived at
Endsleigh Street in Bloomsbury near the British Museum, her
friends being Benjamin Grad, a Russian Jew, prototype of
Michael Shatov; her cousin Charles Dgniels and his wife
Morence, whose fictional counterparts were the Taylors; Amy
Catherine Robbins and H.G. Wells--recreated as Alma and Hypo ‘
Wilson in Pilgrimege--at whose home she was introduced to j
the‘literary world. In 1905 she moved to Woburn Walk, near
Flaxman Terrace, in the shadow of St. Pancreas Church, where
W.B, Yeats was a neighbour. Miriam also came to know Yeats

by sight when she lived at Flaxman's Court.

After ten years as dentist's assistant Dorothy was given
& trip to Oberland by her employer, J.H. Badcock. She
returned the following year to French-speaking Vaud. Shortly
after this she resigned her position to devote full time to

Jjournalism, during 1906 and 1907 contributing essays and b

\‘L y
i

reviews to "Ye Crank" and "The Open Road." She spent some
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time at Windmill Hill, the direct source of her first
imaginative writing, and the scene of a deep personal
experience for her. In 1912 while staying at the home of
J.D. Beresford, author and critic, she prepared to write a
novel about what she knew, her own life. Soon she discovered
that she could not continue talking about Miriam, Miriam
must be permitted to speak for herself, so the Pilgrimage
technique came into being,

Dorothy lived for some time at the Young Women's Bible
Association Hostel, then moved to St. John's Wood, where she
met the artist Alan Odle, whom she married in 1917. She
continued to write 'middles' for the Saturday Review, as

Miriam does in March Moonlight, In 1914 she wrote two Quaker

works. She died June 17, 1957,

Dorothy Richardson transferred to Miriam, so Gloria
Glikin tells us, the distinctive gifts aﬁd qualities she
herself possessed: sturdy will and self-trained discipline,
her ear for music, her hands to draw music from the piano,
and her talent for mimicry and mimesis.

But Pilgrimege is more than a self-portreait, Glikin
says; it gives more facts about Dorothy Richardson; it looks
more deeply into her most secret thoughts than an
autobiographical sketch would (III, 245). The last pages of
Pilgrimsge, where Miriam begins to write her novel, corroborate
the evidence of autobilography. Dorothy Richardson began to

write Pilgrimage in 1912, and from that moment she has been
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leading Miriam to write, to discover self-portrayal in an
objective novel that will be subjective as well. Thus
Miriam's pilgrimage becomes Dorothy Richardson's literary
journey. Dorothy Richardson will live and relive her life,
both halves at once, and Miriam's progress will be toward
the act of writing through the same geographical route., Her

own experience, all Dorothy Richardson could claim to know,

becomes the source, the motivation, the substance of

Pilgrimage. '

Joseph Prescott,9

who edited "Data for a Spanish

Publication", a brief biography of Dorothy Riéhardson,

observes similarities between the author and her character

in ancestry, childhood and education. The paternal forebears

of both Dorothy Richardson and Miriam Henderson were Puritan
tradesmen, while their maternal ancestors were West Country

Yeoman landowners of the Iutheran faith. Dorothy Richardson's é
young life, as did Miriam's, brimmed with music, skating,

boating and dancing. Dorothy's main concerns were her

mother's health, free will, and Christianity, and for a while

she was burdened with the good intentions of a governess.

ller educational bill of fare consisted of current events, \
Shakespeare, Browning, French, German, philosophy and music.
Her main interests continued to be religion, science and
philosophy, DMiriam shared similar interests and concerns.,
Both Dorothy and Miriam disappointed their parents in

being, not the long-anticipated son, but a third daughter in
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what would be a family of four daughters. Their respective
fathers' misguided management of an inheritance in an
overly-ambitious desire to win and maintain a position among
the gentry precipitated ignominious ruin, Both followed the
same route from dwelling to dwelling borne by the tide of
family fortunes and individual intent.

Miriam's career as-a teacher in Germany whereby she
hoped to become self-supporting, her position at Wordsworth
House with the Misses Perne, her brief adventure as governess
with the wealthy Corries, her longer engagement as dental
assistant and her eventual emergence as a novelist echo her
author's own experiences., The tragedy of the ill-health
and suicide of Miriam's mother, Miriam's concern over religion
and free will, her response to the literary and emotional
appeal of Hypo Wilson (H.G. Wells), her interest in the
socialist Lycurgans (Fabians), and her endorsement of woman's
demand for political rights, are but a mirror-image of the
life, the interests and the associates of Dorothy Miller
Richardson,

Maisello also discovers marked similarity between
Pilgrimage and Dorothy Richardson's own life: the metrical
arrangement of Dorothy's end Miriam's names, six syllables
ending phonetically alike with accents on the first and third
gyllables; childhood memories of a garden;ll similar careers
as teachers and as dental assistants; their literary

contributions to anarchist magazines; their interest in
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Jewish problems, their connections with Quakers and their
concern with the art of translation. Miriam reflects the
way Dorothy Richardson talks; Miriam speaks and Dorothy
Richardson seems to interpret. Both were mystics,

On the other hand John C, Powys,12 one of Dorothy
Richardson's most enthusiastic critics, regards her as a
person rather unlike Miriam, although Miriam strongly resembles
her creator in her keen ear for music and her gift of mimicry.
He advises against seeking parallel identities in Pilgrimage;
the book should be read, weighed and enjoyed on its own
merit and Miriam accepted or rejected at her own worth, and
not as an impersonation of her author,

Joseph Warren Beach, whose hook The Twentieth Century

Novel (1932) is in biographical matters most likely
derivative upon Powys' book, though he may be regarded as
the more reliable literary judge of the iwo, also notes the
resemblance between Dorothy Richardson and Miriam; but he
cannot determine whether Dorothy Richardson is giving plain
autobiography or has simply succeeded in identifying herself
completely with her character Miriam Henderson.13
We also have Ddrothy Richardson's own comments on the
topic. In reporting an interview with seventy-seven year old
Dorothy Richardson, Vincent Brome quotes her as saying "My
novel was distinctly autobiographical. Illypo was Wells,
Miriam in part myself and Alma, Mrs, Wells."lh His reference

to two small armchairs which were placed, not opposite, but
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in line with one another, bespeaking a powerful prejudice
against sitting opposite to people, his mention of masculine
handwriting gives one cause to query, Dorothy or Miriam?

TFor these characteristics were applicable to them both, as
we learn from Miss Glikin,

H,.G. Wells,15 with whom Dorothy Richardson maintained a
close relationship until his death, in his autobiography
(1934) referred to Dorothy Richardson as having a very
distinctive literary gift, possessing acute intensity of
expression and an astonishingly vivid memory. ZPilgrimage
'was a very curious essay in autobiography, he said, and in
one of the books, The Tunnel, she has described the Wells'
Park Life with astonishing accuracy. He figured as Hypo in
that description, and Jane as Alma,

Harvey Eagleson,16

writing in 1934, considers Miriam a
possible portrait of Dorothy Richardson. She may be an
objective creation, but he thinks it highly unlikely; he
knows of no objective creation so carefully analyzed and
presented in such detail; in fact the entire novel smacks of

autobiography. Dorothy Richardson's Obituary in the London

Times, 1957, in referring to Pointed Roofs, re-affirms this

convietion.,

A broader concept of Miriam and of Pilgrimage is
presented in 1959 by Horace Gregory. He envisages Miriam as
Dorothy Richardson's eye view of the world, a seeing eye

awake upon a long journey; st other times she is an
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'atmosphere' through which her friemds go walking. ©OShe is
the author's source of opinions and reflected commentaries,
She is the eye, the voice, the presence of a human
personality, in short the chorus in Dorothy Richardson's

Comedie Humaine; for Pilgrimage, as Gregory sees it, is a

- true humanistic comedy. From the moment Miriam sets out
on her pilgrimage she is alert to the follies and weakmesses

of human society.

Miriam's moral, social, political views,
Miriam's observations . . . reach their
conclusions by associating sham male
superiority with the creeds of middle-class
compromises, subterfuges, economic prejudices
and complacencies,

Miriam appears to Gregory as a Bergsonian Comic Spirit
who will reveal, ridicule and perhaps remove the ills of the

society in which she lived and moved and sought her inner being.




CHAPTER TWO

A MASTERLY COPY OF MANY THINGS




The modern novel, it has been said,1 impinges more and
more upon the social side of man's existence--a debatable
point, not to be challenged here. True it is, however,
that in Pilgrimage we are given a vivid portrayal of a
class--a class with whom Miriam mingles as she matures from
a young girl of seventeen to a woman of forty with a much
broader outlook on life., We see this class from the point
of view of Miriam as an emancipated young woman becoming
acclimatized to the competitive atmosphere of the work-a-day
world, or a ©budding writer learning her way among the
startling beliefs of modern literary groups; as a young lady
holidaying among the much-travelled citizens of the world;
as an intelligent, enthusiastic member of a socialist society;
and as a sensitive human being seeking to identify and
establish her own inner self,

Miriam is a citizen of a Puriten world, a Bloomsbury

world, a Victorian world. Representative of Puritan society

are the Blooms, Miriam's grandparents, and the pupils of a
North London school; closer at hand are her Bloomsbury
associates united by their love of books, of music, of
philosophy--of their fellow men; while enveloping these is

the broader Victorian society, whose doubts and fears and

- 2] -
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conflicts are brought to light as Miriam strives to reconcile
life and her conception of God. Miriam seeks a God compatible
to the feminine éonsciousness, not a harsh, all-judging God,
designed and interpreted by the masculine mind, but a loving,
understanding Presence attained and comprehended only

through contemplation.

More narrowly still we are given a portrayal of a woman
of the late- and post-Victorian period, as Dorothy Richardson
seeks to incorporate into this one character the restlessness
and tranquility; the hopelessness and faith, the courage and
despair, the ever-reaching outward and onward to broader
horizons on a physical and mental plane, so indicative of
this period., For this is an age of great discoveries--an
amazing and a daring age in which to live, and the middle-class
living in this age is a leisurly class, though progress is
forcing it to speed up, as Dorothy Richardson tries to
indicate in her portraiture of lMiriam,

This is an era when the brougham, the victoria, the
hansom are elegant means of transportation, and the
horse-drawn bus still dashes along the level stretches of
country and slows to climb a hill, but that era is changing:
the train rolling 'slowly in behind its beloved black dunmpy
high~shouldered engine with its unshrieking mushroom
bell-whistle' is coming into its own. Miriam travels with a
Pilgrim basket, a Gladstone bag or a Saratoga.trunk, her

choice of luggage determined by the length of her journey and
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the duration of her stay.

Cycling is becoming the vogue for adventuresome young
ladies, but Miriam's cycling holiday is a startling congquest.
Miriam's hired cycle, 30 bob per month, its nuts tightened,
its wobbly head repaired by Gerald, its Brooks saddle; its
Lucas Baby bell, its adjustable spanner, is ready to take
her venturing as far as Marlborough--and a flat tire.

This, too, is an age of boating and tennis and golf,
and skating and tobogganing; the new age of telephones and
telegrams and cold bright eleciricity replacing warm
flickering candles and the cozy lamp, the age of the cinema
where audible conversation replaces the printed words of
the 'silents.' It is an era of visits to the Royal
Institutions and the British Mugeum, of evenings viewing
coloured photographs; it is the era of the comet.

This is the era of emancipation when only the daring i
woman publicly joins her male companion in a cigarette,

Miriam is a woman of her time, having smoked her first
cigarette when she was seventeen; and Miriam, who has joined 5

Mr. Corrie and his companions in a game of billiards, joins

them also in a smoke. "It's a pleasure to see you smoke,"
says Mr, Corrie "you're the first women I've seen smoke con
amore.," Miriam discharges a double stream of smoke
violently through her nostrils, breaking out at last in
public defiance of the free-masoﬁry of women,

It is the era of the suffragette.
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Borne along by means of Miriam's consciousness, we
attend a Victorian wedding with all the flurry of preparations
and last-minute worry over bouquets and bridesmaids' dresses,
with its sacred church ceremony and gay reception afterwards,
until suddenly comes the tender moment of farewells and the
happy couples drive away in a shower of rice and good wishes,
There follows the sober chore of attending to gifts and
sending out cake in little boxes. Dorothy Richardson omits
no detail. In her view of life it is the minutiae and not )
just the major events that truly make up existence.

We spend a whole evening amid tﬁe noise and confusion
of the Crystal Palace, with its fireworks and its toboggan,
the latter an exhilarating adventure (I, 323-328). There is
& cireus, too, and we watch it in the guise of Miriam. We
join Miriam and Mrs. Corrie on a hat-shopping spree, highly
unproductive for all concerned. We attend evening
entertainments where we enjoy the music of the 0ld masters,
memories of which are captured and revived through phonograph
recordings. We peep inside hospitals, visit charity wards,
explore new fields of surgery and psychiatric care, and

trace the evolution of dontology through the efforts of Mr,

Hancock; while the microscope and the telescope open up whole
new worlds hitherto beyond the range of human eye (IV, 405-407).
We accompany Miriam to lectures where Darwin is the most

controversial topic of discussion. ZLater, in conversation “

with her friends, Miriam gives her interpretation of his
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theory., We are not descended from monkeys at all, she
declares, It's not natural. The great thing Darwin did
was to point out the power of enviromments in evolving the
different species through selection. And she offends them
all,

Miriam is constantly directing a sweeping glance at
the audience, their dedication or assumed interest, their
clothing, their lives reflected in their wise or worn or
cynical faces; their inner lives written in the way they
walk or assemble their outdoor attire. We cannot but note
the "massed intellectuality of McTaggart's audience."

Miriam's budding awareness of social injustice is given
added stimulus when Hypo Wilson, an active member of the
Lycurgans (Dorothy Richardson's veiled presentation of the
FPabians), inveigles her into the intricacies of thét society.
Her response to the urgent need of the masses is immediate
and generous as she religiously attends meetings, folds
circulars, canvasses on behalf of the society and once, in
a fervour of loyelty to the cause, refuses to let a bout of
fever keep her from casting her vote. So incensed does she
become on one occasion by some unknown clerk's problem,
that, in a spirit of identification with the viectim of an
over-commercialized society, she criticizes her employer,
Mr. Hancock, with unrestrained bluntness, thus precipitating

her own dismissal, which, she, Miriam-like, refuses to

accept.,
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She is greatly disturbed by the lack of practical
assistance coming from all soclalists; they mouth high~flown
but empty phrases. If a man cannot determine light within
himself, Miriam wants to know, how can he determine his
relations with other men? Miriam is critical of all society,
not only of the callous treatment accorded the unfortunate
and the downtrodden, but of the empty, vapid lives of so many
accepted members of soclety pretending to happiness they do
not feel. Drawing-rooms are filled with ladies acting like
puppets in response to expectations of male assumed
superiority. But Dorothy Richardson feels there is an inner
happiness in everyone everywhere awaiting the chance to come
out,

Miriam finally sees the Lycurgans as they really are.
Their meetings have been empty shows. Disillusioned, Miriam
and Hypo Wilson resign from the Lycurgans, retiring from
futility and blindness. The Lycurgans, Miriam realizes, are
standing still marking time, or marching in increasing
batallions in the wrong direction. Miriam's concluding
thoughts condemn socialism as an empty, dry desert, or at

most, an appealing mirage,

II
The character through whom Dorothy Richardson reveals
the world of the emancipated working girl of the late

Victorian period seems always to be hungry; this provides an
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opportunity for a discussion of food, or for a visit to such
restaurants as a girl in Miriam's social stratum might
reasonably be expected to frequent. One can élmost trace
Miriem's growing sophistication through her selection of
eating places., More significant, perhaps, these would be
places frequented by Dorothy Richardson and her literary
friends in her day.

Intensely disliking to do her own cooking, Miriam eats
regularly at an A.B.C, with its buns and boiled eggs and tea.
The food is honest; the surroundings are not showy, rather
they are blissfully dowdy. "I have come to the conclusion
I like dowdiness,” thinks Miriam. "I'm not smart." There
is an honesty to dowdiness, she feels, smartness often
implies artificiality.

Representative of the foreign element in London is
the restaurant of the Donizetti Brothers which an extremely
hungry Miriam happens upon alone one midnight. She feels
that inside those frightful frosted doors there is a home,

a bit of her own London home (II, 360), But Miriem's
roommate, Miss Holland, takes less kindly to the Italian-Swiss
eating place, "Just this once," she says, though the place

is clean and pleasant. To Hypo Miriam says, "Come and have
coffee at my Donizetti's," wishing to show off her Donizetti,
vho always escorts Miriam to a table and to the door in a
most courtly fashion, and never talks, except to give orders

down the 1ift in Italian.
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Michael Shatov (who lacks this virfue in himself)
fails to recognize that Donizetti is paying a tribute to
womanhood and insults Donizetti by demanding a bill for
a postage stamp given to Miriam; Donizetti runs him though
with 2 look. Miriam is nourished by the courtliness, the
kindliness, the understanding she finds at Donizetti's,
attributes her friends do not recognize. Miriam tests her
friends at Donizetti's and finds them wanting.

One of her fellow boarders, Mendizabal, takes Miriam to
Roscino'32 where Miriam moves into a man's world; surprisingly,
gomething within her responds to the masculine café'atmosphere.
Miriam feels like a man herself, sophisticated,'cosmopolitan,-
almost blasé, looking at women from a2 man's point of view,
While. in the German atmosphere of Michael Shatov's "Dumme
August“3 she moves one step further away'from the preconceived
image of woman, and drinks her beer like a man., Strangely,
Mfichael does not comnsider it either shocking or vulgar. The
Jew in Michael sees woman merely as a necessary factor in
the continuity of the Race,

More in keeping with the background of the well-nurtured
young lady is The Club where women entertain their friends,
patronized on special occasions by Miriam's rooming-mate
Miss Holland. ‘Its quiét dignity, muted conversation, good
china, soft firelight give'a completely feminine picture,
but it is overdone. Lights come on almost theatrically as

tea is brought in. Miriam cannot find contentment in its
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overly-decorous atmosphere. The rebel in her struggles

against this contrived image of refinement and she wants
to say something outrageous, loud enough to startle the

smug, conforming clientéle.

And something is sadly amiss with the elegant restaurant
where Miriam dines with Hypo and Alma after her return from
Overland. Hypo carefully orders from the French menu, but
the lark pie brings sudden tears to Miriam's eyes so Hypo
sends it back. The pie to Miriam. typifies what is wrong
with the attitude of all dining tnere,--seeking the exotic
at such a cost to the happy innocent singing bird. They
fail to hear the lark's song. Blind to the wonders of
nature, they misuse her gifts to appease an avid appetite
for entertainment, like the Roman of o0ld seeking excitement
at the cost of human life, What am I doing here? Miriam
wonders, When Hypo declares that he and Alma plan to travel,
Miriam responds, "There's more space within than without."
The unexplored depths within a person offer a greaier
challeng