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"I 'wish elther my father or my mother, or 1ndeed bot’h of
them, as theyA were in duty both. equally bound to it, had

‘minded what they were about when they begopt me . .

I am verlly persuaded I should have made a q):ute dlfferent
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v o Pengu:.n edltlons\of Titus' Groan (l968) ' Gormenghasl:'f 196\9) ) R _ "‘
; ' E ; and "Titus Alone. (1970) have been used for quotatlon and Lo _ - \l
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- \ " "' .Pass’ages ueted —1n1the course of thl;\“theslsl'} have - o .
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D " crrlglnal‘.ly publlsh d, .and w;th the exceptn.on of TJ.tus Alone
\ (the textual’ proble s of whlch will be dealt w1th in the 7 '
‘ * ' I troductory Chapte o; thlS study) - there-are no, substanti.vte = f
; varlatlons v - A
, . It may be of nterest to readers to know: that the . *
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'I‘he thlrty year perlod extendmg from 1930 to’ 1960‘ '

NN e s Tt L
Ay T et et T L -

SR SR . w1tnessed the publlcatlon of a number of nn:.que prose wbrks

T " such as J. R R. Tolklen s The Lord of the Rlngs C. S. Lewrs s

.trllogy, Out of the SJ.lent Planet Perelandra, and That e

- .' Hldeous Strength, and Mervyn Peake s Tltus Groan or ',

Gormenghast trllogy In a perlod when many wrlters were .

ia, : 'w-':

‘ ".'strlwing for real:.sm in whatever sense they 1nterpreted the ' ‘

R ‘word the aforementloned wrlters tended to eschew reallsm R

: i,and actuallty, creatlng 1nstead thelr own 1dlosyncrat1c world
1

) ‘

'systems. Such world systems have been called “fantastlc"

! "and the prose works which present such systems have been ‘

R o : : ' 2
el . relegated ‘to a’ class of literature 1nvar1ably referred to, as RS
o S R ,fantasy or sc:.ence fiction.,z_ S _— R §;
C e I Lin Carter, Imaglnary Worlds (New York, 1973), \ , Cong

. ’ Everett. Bléiler,  The Checklist of Fantastic Literature: - SRy

_-(Chlcago; {5 948) ;. _Kingsley Amis, New Maps of Hell. (New York, .

. . -1960); C. 8! Lewis, Of Other Worlds. ({london, 1966); J.R.R. - R
B folkien, Tree and.Leaf (London,.1972). " Th/se crltJ.cal works
. ‘contain refrences to such world systems. .

I #
. . . N ) 4
For a deta:.led exammat:.on of these two terms the .. - %
reader is: directed to Chapter iy of th:.s theSlS. s
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Ce . s Although occa510na1 reference w1ll be made to ﬁhe oL L
. . kg d N _‘1.!9. v, . " :'... ‘5. ®

b 1mag.1nary worlds crea’egd by Tol};ieh, Lew-is, and others, 1~t~

e )

a. is Peake-'s microcosm wh:Lch will be e"—amined in thiﬁ stud}!, e
\ . - 0 - - -' . ."°- 4- -
’ smce h1!3 trilogy has no.t attracted the extensnfe critwal

‘analysis tha.,t has been lav1shed on the wrnting cof hls ° ,'
- [ . ‘o v‘" N o -T :
contempbraries-. o . . e .'
-.. T 1 : e - * v

" , ..
There are, at present, only two yoks on Mervyn B

S Peake, one being hJ.s w.ife s memo:.rs, entitled A Wprld Away —-E;'l" *

ST | _an understandably sentimental acoount of lJ.fe w:Lth hern'.' e
L . . . St

husband '"The personal story underlying the creation of.
-.Peake 8 works 1n Proseg yerse and’ pictorial line is both . B

[ e .. ’ ,

""-.heartbreaking and 1dyll::o."3 The other 1s John Batchelon 8 :

r..

crecently publishedr work, Mervyn Peake- A B:Logfaphical and

K Critical Exp.].ora\tJ.On.4 Wh:.le Batche].or s work ag.tempts some ;

i

e :." IONEETS T T ERRNL U
e . Anthony Burges_e ithe® Price of _(;c;rmenghast“ et
gectator, CcCxXXIv (June, 1970)v, 819. LN : K

g - . N
S i $i
T 4'I'hJ.s work was puhlished by Dﬁckwor.k Publishing L0 - }‘
" Company, 250July 1974..7 It has; despiteosevera], attempts, .' b
.\ been 1mp0551ble for this writer to obtain Batchelor's: ‘work - "f oy ;
priox to the submission -of this ‘thesis.. fTo-the -best: oq my > ;
: knowledge Batcheloxr's work on Mervyn Peake is not: duplicated )
in this.study, ' Alsg, it.should b& .noted that John’ Batohelor
a graduate student at Birmiggham University, Birminghdhr' .
England, is. not the official biographer of Mer¥yn‘Peake, and’ oo
R ‘hence both Peake's. personal correspondence ‘and his. manuscripts AR
: ‘were not readily accessible.to:him,  Pedke's’ ‘widow, Maéve . .. . 4
" Gilmore, has decided to. leave her husband's personal ‘papers
..*.+ and manuscripts to''hér .daughter, Clare, to -distribute at her '
S .. discretion. ‘Tt may be ‘of interest:to readers 4o, khow* that :

. the British Museum’,. London, Yefused to accépt Peake's ' .

'manuscripts on Qhe baSlS that they wete: not 58U ‘r‘iciently
organized _ T TN T S LD

N % + -’_. I, ) - . .--': . . _“ . _'_';.; ‘ wo ~‘ "‘.c' ' . .

N PR TR - O SRR U
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v analysls of all facets of Peake s art- (hls novels, hls e .

poetry, hls draW1ngs, hls drama, and hls chlldren s d

»

'&'yStOIlES) thls the51s concentrates on Peake 5 Gormenghast

triloéy. Initdial crltlcql reactlon to Batchelor S work on-

LR - ) -‘_L,-

Mervyn,Peake;Ls not faVOurable. John Carey cr1t1c1zes the:

book on the grounds of anadequate research andwﬁcraz;

\‘.

-~ / c
trilogy (Swelter 1s Steerplke s metaphorlcal mother)
L] =<

Carey concludes that the major Weakn%/s 1n Batchelor 8 :1

theorlzlng 5 about metaphorlcal blifh in the Gormenghast ) ' . .

[T

study, besldes 1nsuff1c1ent research into Peake 's llfe ‘and™ ' e

. ‘his pecullar.ylews about the Gormenghast trllogy, 1s the ls.‘g. : :5}

€
absence of an 1n depth crltlcal exploratlon about any of the
L artqforms that Mervyn Peake worked w1thﬂ "Ih that dlrectlon

thlS study makes llttle headway wl S

Ve

-?i' . Aé%ibles én the Gormenghast trllogy are invariably-

A}

n“of a prefatory naturef Lntrodu01ng the reader €0 the Peake L

- '

5" canon w1th\Jart1cular attentlon bei/g d?yoted to summar151ng

/ A .

. . B ~ .. : - I3 .

T - - - . N .

¢ I i . e Ll . o . . . ‘
Kl A <. L5 . -

4 . ﬁ( oLl :l'”.’ " .‘ . . ) . :.: . ’ . .l_ .

;! ‘R .
\John Carey '"Deadly Slaps igk", New' Statesman,’

)
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_, which is unqerstandaﬁle'in view of the inherent difficulty .

>+ The PerSOnallst View-of Romance", i A New Romantic

. teens e,

. . ; . 4
B .
. . . . 8 ° .-.- . “
the trllogy, especlally Titus. Groan and Gormenghast The . ' : o
wrlters of these artlcles are generally dlffldent about . . J

Peake's' role in twentleth-century Literature, a-dlffldencez

. of the trilogy and:of the problems of accurately'determining-
_the llterary 51gn1f1cance of" "the landscape of Gormenghast"
ThlS dlffidence manlfests 1tself in- contlnuous groping by i ;
the. CrlthS for a. theoretlcal framework w1th1n whlch Peake's

K ) 5 , B "
trilogy may be adequately d;scuSSed There seems to be

R

'f-general cr1t§pal COnsensus that the trllogy has somethlng to

do w1th fantasy, but from thtf common ground commentatorsl_""'ﬁ N

;

) éepart in dlverse dlrectlons. Some attempt to reconc11e

' . - f"“l

9 ,. : :;.

- ’ Y

fantasy w;th realism: "these three novels are in fact

iET
a . 2
. - L. 4 -

commenting'—-.neitherldlrectly nox by 'strict allegory but
by 51gn1flcant 3uxtaposrt10n and mingling of . the grotesque "

and. the human -~ .upon soc1ety, upon the relatlon of the

‘o

e T . i
. . t

8There are basically three ‘reasons for, this: the
thlrd volume, Titus Alone, was published after many of the -

artitles,were written; it is apparently easier for the .
‘critics ‘to discuss the two ®arlier novels as an artistic . '%;
entity . 1n.essays in which brevity is important; the third. S '%

:volume .1is frequently dlsmlssed as a product of Mervyn Peake's
1llness.- . .

. e
ot

%stefan Schimanski & Henry Treece, “Introduction:.

-

“Anthology, eds : S. SChlmanSki & H. Treece (London, 1949)
p. 20, ' _ .

5. Lt i e
S, s o T S
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Appet

‘individual to traditional forihs.

_ form, of the relatlonshlp between the 1maglnary world of . Co ‘, R

) fantasy and the world.as normally percelved, ‘and of how the

b .. sS4 e
Tl e e A ~ih

10 . G s ae
- Some dismiss it as a
‘ A "

whimsical'artefact- "y consistent and portentous worlad of

'hlS own' -- a tribute whlch mlght be equally well pald to

every lunatic who fanc1es he 1s Napoleon BuOnaparte. lln o s

.
? . : .
.o P

Somé*pfgzse the creatlon of the 1mag1nary world of . .

.

Gormenghast as an end in 1tself' T love hrs'work ln the ‘ 'EL

' same‘way'as a vampire loves his prey == I feed off it e

devour the stuff of 1t delight in 1t."121 ' | R ' .r‘n

o This sampllng 1nd1cates the neednfor a fuller

understandlng of what is meant by fantasy'as a, llterary'

R T

L\-r,l A

PR A

Gormenghast trllogy relates .to; thlS theoretlcal framework.
s S E WY
Thls'study attempts to address these 1ssues. .In this

‘respect, Chapter II examlnes the salient characterlstlcs of D
o . k¥ fi!_’
'fantasy llterature as percelved and eXpressed by certa1n fan- , !
N
tasists contemporary winh Peake,_lncludlng Klngsley Amls,' S “ﬁf\
' / : R T
C. S Lew1s, J. R R. Tolklen. This chapter attempts to define - . o
T C T it
I . ~ N
2 1 Vo
" T : . %
' 108 gwin Morgan, "The Walls of Gormenghast“ Chicago ﬁ?
Review (Autumn/W1nter, 1960), pP. 78. , : g}
: ~ TEE
' CA
. llC Day Lew1s, "NeWINovels"; Lastener, XXXV (April, .fﬁ"
- 1946), 552. ’ . . f%;‘
12 ' ke B 4
. Michael Moorcock, "Mervyn Peake An Apprec1at10n 5

Science -Fantasy Rev1ew, XX (June, 1963), 53 .



and analyse the principles by which a fantasy novel is

constructed, relating Peake's Gormenghast trilogy to these

principles where applicable. The imaginary worlds that
Peake created, however, do not demonstrate all the
characteristics of fantasy literature as described and
applied by these writers. The fictive worlds that Peake
has constructed do not, for instance, involve supernatural
forces, as both Tolkien's and Lewis's imaginary worlds do.
Therefore, in the third chapter, the study turns away from
Peake's contemporaries, focusing instead on the unique
substance of Peake's fictive worlds.

The third chapter attempts to come to some under-
standing of the major themes as expressed by Peake through
his imaginary worlds. The fourth chapter examines the
stylistic and narrative techniques with which Peake constructed

his Gormenghast trilogy, in order to render the fictive

worlds with verisimilitude. Moreover, chapter IV attempts

to show the relationship between Gormenghast and the
totalitarian technocracy and the world as normally perceived.
Chapter V, in retrospect, points to the complexity of the

Gormenghast trilogy and of its relationship to the 'real'

world. To understand fully this complexity one must be
familiar not only with the genre within which Peake is writing,

but also with the nature of Peake's microcosm, and, to some
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‘extent,” with the phiIosophyfof'the.man who created- that

from London. Born in Kuling, China, in-

¥:?fé ‘w

SRS
. atrll -
\'r ‘.m'JHK ,'{,\‘i-"% ﬁﬁmat ?w.,fl -

- '

o AR ’ . R .
microcosm. ‘Hence, the present.chapter is devoted to the

life and work of the.ﬁan inftheﬁ"black cape with a scarlet'..
' ' ' 13

- 1lining, .a man of invincible charm and histrionic gifts," R
T, . T " . . . ’ . L .

to Mervyn Peake.

Imagine stroiling about Picadilly .Circus, London, o

in 1950, where amohgst other oddities one sees'a man dressed

in a dark green sult w1th a black cape draped over hlS '_ : e

shoulders, sketchlng a’ portralt on the back ‘of a: package of ..d:g

cigarettes. To helghten thls plcture, con51der.that from

\

every pocket protrude piecés of paper containing'completed

'sketches-or poems, while from below his' trousers noticeably

1 L.

hang the pyjamas he has forgotten to-takefoff.l4-

-8Such wonld

have been.one's ‘introduction to Mervyn®Laurence Peake at

v

that stage in his career.

Thirty-five years earlier, however ake was ‘far '

~

he was the son- ..

of a missionary doctor. His father, Ernest Cromwell Peake,

I»

born in Madagascar, was '‘a mlxture of. Swiss and Engllshy '
o S | R

A

o N o ‘ e
1,3Alex Hamilton, "Mervyn Alpne", Arts Guardian

(January 5, l97;),~p, 8.

PR

= M peconstricted from information obtained during an )
interview with Dr. Gordon Smith, Taunton, England, 13 June  “.
1972. The notes from this 1nterview are in my possegsion.

.Gordon Smith and Mervyh Peake were very close friends.

They flrst met at Eltham‘pollege, Blackheath, England

y o« M . . &

’




while his mother, Elizabeth Powell, was Welsh. During the
years spent in China, Mervyn and his elder brother lived
with their parents in the Russian compound. It was here,
nurtured on Welsh myths and Chinese legends, that Mervyn
Peake began his education. "His first memories were of
going to school on a donkey with a family coolie, stroking
a camel whose jaws were one of the first frightening sounds
he heard, as they nearly closed on his innocent right arm,
just before it was pulled away to safety."15

It was in China, at ten years of age, that Peake
published his first article in a periodical of the London
Missionary Society. The subject was the different modes of
travel with drawings to illustrate the text, a format which
Peake was to preserve throughout his career.

These first eleven years in China were for this
young boy a strange "mixture of English nonconformity, and
almost bourgeois convention. Congregational hymns, tea-

parties, a straight-laced upbringing . . . surrounded by

dragons and carvings of ancient imagination and disastrous

15Maeve Gilmore, "Introduction to Mervyn Peake

Exhibition at the National Book League 1972", in Word and
Image III, Mervyn Peake 1911-1968, prepared by members of
the National Book League under the guidance of Clifford
Simmons (London, 1972), p. 5. Maeve Gilmore is Mervyn
Peake's widow. She is referred to as Maeve Gilmore-Peake

in footnoting material recorded during my interview with
her.
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beauty “16 The 1nadequac1es of hlgher educatlonal systems .- ' s

- in Chlna at thlS t1me, however, flnally led" Ernest Peake .and-

LELN

his w1fe to return to England with thelr sons . It is no.t

)
a

unlikely that the political and economlc instability facing

e . e o L.
B S R e ey
P PRV .

China was'.als'o 'a major influence in bringing about this

F

!
\
.%:

decision to return’to the relatively secure confipes. of
_Engl‘a'nd‘ - - o, _ .
The England ih which Mervyn, his elder bfother, apd . -

their parents arrlved in ‘1922 was, however, one of change.

The country was suf.ferlng from the after effects of World.
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"War I: the coal:.tlon government of Lloyd George was ready

-
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-
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to fall, women were slowly erﬁan01pat1.ng themselves, and

-technology was advan01ng-rap1dly. In short, the Engllsh

life style "was felt, qute correctly, tq be advanCLng

towards great new benef:.ts of material wealt‘h, mobll:x.ty,

transport, communlcatlon, and entertalnmen't 17 oot

Shortly after then.r arrlval in Eng.land Mervyn and v

hJ.s brother were sent off to: Eltham Colleg’e, ‘a sdhool at

Blackheath for the sons of m1991onaries-' Here, Merv.-yn T ', .

) proved to be a-rather’ medlocre student except 1n Engllsh .
% e 4,' '
llterature and’ Art, where hlS 1mag1natlon served h1m to good .

~

» -
‘e

1'GMaeve Gllmore, A World Away (London, 1970) ‘ p. 23._ S

l7Dav1.d Thomson, gland in the Twentleth Centul C e
(Harmondsworth, 1965), ‘p. 90, _ ‘ .
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advantag""e. On leavmg Eltham Col

' ..J,

exceptlonal academrc henours ’

School of Art, and from there to

where he studled for three years.

lege, “wrthout any-’
Pea}ge went to Croydon . ,

.
the, Rbyal Acadery School®,

It was 1933 when he left

thlS sdhool to- llve on, the lsland of ‘Sark,-

"a world, of 'some

A

. thought' "

while in "a small tJ.n shack with a pet cormorant.

three hundred of God's creatures. A world that measured
9‘ . ! . P .
three miles by -one- and—a hal'r""l9

Pea*me went to Sark on the 1nv;,tatlon of hlS former .
\ -
Engllsh te?a'cher at Eltham College, Eric Drake, who had -

e

establlshed an art gallery where artJ.sts, J.ncludJ.ng Arthuy
Brldges, Brenda Streatfleld .Frank ﬁoombes,zp, were able to

pdint without 'subscrlblng “'to any set theory or scheol of
21 22

.

On Sark, as a member of thlS "20's Group,“

Mervyn palnted and wrote for several years, llVlng all the
w23

i .

L]

X
Y N

LY

Gllmore ' "Introductlon to7 Mervyn Peake Exhlhltmn.

o at ‘the Natlonal Book League 1972" . P. 6. .
. 19. .

- Word and Image III.

Mervyn Peake, ,Mr. Pxe (London, 1969), p- 13.:
20 "p.8.

66.- o

4

Hamllton, ,"Mervyn Alone" ,

21G:.lmore, A world Away, Pr

22

W1111a1n Hodgon and - Robm Samuels, Word and ‘Image

'III, Mervyg Peake 1911-1968, prepared under the guidance of
- Clifford Simmons (London, 1972) - 35. _
.called because most of the - artn.sts were ln thelr twentles.

.The group was SO -

23c;llmore, A World Away, p. 67 A self portralt of
MervYn Peake dating from about this period is to be found
in Appendix I of this study. It has been: reproduced from
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1\’\ . after. he left;'an dsland-for'which.he'continuouleﬂlongedj ' ﬁ%—. | Tif
and on Which.he-and his family were eventua;ly to'residé‘ _ .:. A ,:;%
for several years. not only ﬁas Peaheitogreturn.to Sark).' L \{ﬁi
he was to uselthévis;and as the setting'for%a'iater:nouel}‘
s © Mr. Pge.24 .'l : : i 2P SN \.'t.i

However, desplte hls fondness for the llfe style on

’

Sark Peake was forced to leave the island in 1935 in order.

. to. return to London to teach at the .NOW . defunct Westmlnster

N - ', Sehool‘of Art Hls flnanc1al obllgatlons had’ to be met 25 Y

]

It was at. the Westmlnster School of Art 1n 1936 ‘that he met’

Maeve Gllmoreh “a;conVent—reared glrl, wlth ‘a bullt—ln
T -nervousness,'"--26 who served.as~the:subject of .many'of Peake's
. RS
drawrngs and poems and many of whose utterances were later

glven to the Lady Fuch51a 1n the Gormenghast trllogy 27

Until this’ tlme, Peake, hav;ng glven,several art

Not only was Sark used at’ the settlng for Mr.,Pye,-
the island also-has certain similarities with the fictive -
world ,of Gormenghast deplcted in Titus Groan and Gormenghast.
The reader is directed to a recent article: "Sark:iDeath of
-a Dame!", Time, 'CIV (July 1974), 39,. This article is .

npartially reproduced 1n Appendlx 1T of thls study. . o ’

25Gllmore, "Introductlon ‘to Mervyn Peake Exhlbltlon:-
at the Natlonal Book League" p. 6.

-1 ..
. .l . -

“?":Z ’ f ‘ 26G11more, A World Aq)y, p. 13. -

: 27Informat.lon recorded durlng an 1nterv1ew w1th ' ) ,

) Maeve Gilmore-Peake, London, England, 5 June 1972, The notes Tea L
_ from this 1nterv1ew are in my possessron. . ‘ - o

v - exhibitions, was recognized exclusively for his drawings and RS
: . Y ] A S
. , =y %
' . - . r,
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sketches It was not untll 1939 that he publlshed hlS flrst

book, an 1llustrated book for children entitled Cagtaln

. Slaughterboard Drops Anchor. "The story descrlbes how

’ -Captaln Slaughterboard -finds happlness on-a pink 1sland W1th

a ¥e119w Creature. But it 1s_hot the story itself which is
memorable,,rather it is the grotesque intrieaey of-the_'
'aecompanying iilqstratiens.zsl A year later “thelmost'
‘beautifﬁlly’produced of the booke tﬁat Mervyn‘illhstrate
ﬂnfor chlldren, Ride A Cockihorse, waskpubllshed. On peruSLng.-

- this partlcular book Walter de la Mare wrote somedhat
' I
~jok1ngly to Peake "How many nurserles you have -appalled is

‘another matter. H0w many scandallzed parents may have'

l

, wrltten to you, pos51bly enc1051ng doctqr s and neurologlst s’

"bllls, you ‘will probably not dlsclose "36

It was ‘alsd at thls tlme, 1939, that Peake de51gned
the séts and costumes for - -a productlon .of Capek s The Insect

" Play, performed at the, thtle Theatre, LondOn.Bl“ : S

2

*. N . o’

28The reader is directed thlAppehdix_III;."

-29Gilm6re; A:World.Aan; p.'31.

30Clted by Gllmore A World Away, p. 32;

: ’ ‘31G11more,'"Introductlon to. MerVyn Peake Exhlbltlon
-at the National Book League 1972'U ps 7.
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I Not only.was Peake continuously creatipg,-he was

1 L) 7 i st _“ ;
also a vorac1ous reader. In the novels of Charles Dickens,

’

he found hlmself enthralled by that wrlter s handllng of
characterisation. 'Later, he was to draw 1llustrat10ns for

many of the characters in Bleak House,%; the Vlctorlan‘

éncestor'of Titus Groan.33

¢

?eake'also-found a' special - e

appeal in the poetry of Wllllam Blake, 1n whlch he would R

-

"1maglnat1vely immerse hlmself attempting to understand
f_"whatever Gods were hJ.s."34 To Lear, Belloc, Carroll, he

? [

+

/ ‘also turned for the pleasure to be found'in nonsense verse, ~ ~ i

1

forfin,thein rhymesﬁhe found more sense than in "an income— S '; Ce Ty

\\tax form, or any of the other innumerable documents with™ - . N
Rl T .35

whlchnllfe becOmes rncrea51ngly laden.” Peake' s gwn‘

- volumes of nonsense verse reveal his fascination with this

v
y

32These 1llustratlons, never made avallable/zo the
.- publlc, are in the possession. of Maeve .Gilmore-Peake. .
Unless: otherwise stated, the following information as to - * .
Peake's reading habits was recorded durlng\the 1nterV1ew o
w1th Maeve‘Eilmore-Peake, 5 June. 1972 ‘

L 33 Recorded durlng an 1nterV1ew Wlth Dr. G. Smlth, S
13 June 1972.0 - L , : : )
(. - R T . ' B : .ot
34Mervyn Peake, "Blake ;- in & Reverle of Bone . e
(London, 1967), p. 24. In quoting from Peake's poetry, ‘-
quotatlons will .be taken from" the earllest publlshed volume -
\1n which the poem appears. : e

Yoo 35Maeve Gllmore,:"lntroduction"' in A Book of '. . *,f .
Nhnsénse, by Mervyn Peake (London, 1972), p, Co '

‘. L

. . . . T s



14
particular art form.36. Often, and'at\some length, he would:

bring the'nonsensical eleﬁent'into everyday.conversation.l

-.iImaglne g1V1ng Peake street dlrectlo

.. in London, and belng greeted w1th e'reply, "Qh,'if’I had’
. Yo T o .
only known, I would %ave brought my camel."37 That most

s

.people would pass On—somewhat puzzled, 1f not annoyed is

_not unllkely, however, 1f a p051t1ve response was ellclted,

\J .
L A\

an evenlng mlght be spent discu551ng that "the trouble with.

~:geran1ums/ls that they re much’ too red. "38

. Peake had a. V1ew of llfe Whlch was ever ready to

© " find and to accept the-rldlculous element~ Péake sought out

’

‘?‘and embraced ‘the, rldlculous, but not the merely horrlflc.“»

»HlS taste: ran to Sterne 5’ Trlstram Shandy and- the

L}

Grossmlths' The Dlary of a Nobody rather than to,such

novels of GOtth horror .as Maturln s Melmoth, the Wanderer ﬂf

I

- or Walpole s The Castle of Otranto. In this respect, when

the American publlshers of Tltus Groan subtltled hlS novel

'"Gothlc,“ he was 51ngularly dlspleased for he felt the tone

- oF . the book had been mlsunderstood. Those publlshers and

i -~

. 36,;

N Mervyn Peake, Rhymes Without Reason (London, 1946) ; .

Mervyn Peake, A Book of Nonsense (London, 1972)

- ‘%" 37Recorded durlng an 1nterv1ew Wlth Dr. Gordon Smlth,
13 June 1372, : - '

38Mervyn Peake, '“The Trodble with Geraniums", in A
Book of Nonsense (London, 1972), 41. 4 '

e .- 39Recorded during an 1nterv1ew W1th Maeve Gllmore-
Peake, 5 June 1972 ‘ : :
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+ graveyards, ghosts, strange noises, secret_paneISf and

York,- 1964), -p. 59. -

15

R 3

a

reviewers‘who levelled this term at Peake's first:two novels
1gnored an essent1a1 quallty fh hlS work, hlS use of- the
§rotesque to produce a partially-comlc effect Sosbusy were

they examining the walls of Gormenghast, that they passed

"over the denizens to be fdpnd in the passageways. _To

L

'crit1c1ze Peake s first two novels as Gothic horror stories«

is to lavish one's attention solely on the "ponderous

archltectural quall_ty"40 of Gormenghast. That Peake erected

an imaginary castle does not necessarily 1mply.that he

furnished it with thelhumourless Gothic.paraphernalia of _

\ Vo 41 - P
supernatural visitors. - : S

J

© In l941_Peake's first volume of poetry,rShapes and

Sounds, -appeared, - The poems in this volume, as 1n later ones,’

Id

can be apprec1ated simply as a retord of Peake 5 llfe and the

“~ - L

'external events surrounding 1t -=a dlary in verse form. ’ :

ThlS particular voluhe contalns poems about the London of

_the late 1930's and early 1940'5. It 1s an expectant London

"of sudden fear and firaﬁight," towering "erect, the great

stones at her throat."42 Toward thoSe‘who walk her streets,

40Mervyn Peake, Titus Groan, Introduction by Anthony

“Burgess (Harmondsworth, 19711, p. 15. o o

ey

- 41,

Robert Stanton, An Introduction ‘to Fiction (New

g 2Mervyn Peake,f"LONDON, 1941", in Shapes and Sounds
(Lond n, 1941), p. 1. -

v

%
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"Grouped nightly at the cold; accepted'wall,’43 Peake feels' - f%ﬁ
a special attraction, seelng in, their®wiy of 11fe aworld '-,,3%%}
. . - . f.'.l‘:'l‘
'Within'London which he “cannot-enter.'44 It is, however, : :@7
Peake S» sen51t1v1ty toWards llfe and hlS apprec1atlon of CE
1ts fleetlng rlches that llnks these poems together ‘"I am . _ ?ﬁ%
[4 ° ’ ‘A
too rlch already fdr nw eyes."45 In<add1t10n, certaln-of it
‘o,
the poems record Peake S revu151on from the Seconleorld A
- War., Desplte a letter from Augustus John recommendlng him o Er?
S g
as a war artlst ‘he had been called up to flght,’"Gunner - @g
T . . ) ‘i~
:Peake 5917577 "46 in the sprlng of 1940, a year prior to ' W
S i
. the. publlcatlon of Shapes and Sounds. Althquh'Peake hated: I
the concept of war,47 he felt a. certaln obllgation to. flgh! ' 'aéz
,for the freedom he’ belleved{each man and, woman was entltled o _:f
‘Peake, however, waefnot particularly adept as-a’ SR |
_.gunner. ‘buring the first‘part of-thegﬁar;a cartoon appeared -'_'fir*
. o . ‘ﬁin \:: y H;
E B \c“' Q;:E;-ﬁ
: Pdake, "The Cocky Walkers”, in Shapes and Sounds,. . Ly
pP. 2. 4 "
co 8 ) ) L
‘ ' 345§eake7'"Coloured Money", in-Shapes and Sounds, p..-22:
' Gilmore, A World Aq_z, p. 40.'
47Recorded durlng an’ 1nterv1ew uith Dr. 6. Smlth,
13 June 1972, ..
‘\;, 5 ‘. . e ) ’ I : . . R ) o,
. , L S e , .
" !
\ - v !
: ° I
% o - .
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day when, durlng a tralnlng sesslon, hlS rlfle fell from hls

them i% wrong

y

- was duringdhis'career as a gunner that Peake farst concelved

st en ot P T WA piae cleSRe Mieads Ny e AWORR Y

AFRSTT ofta.

- . . . . e T ; . e . R )

o( t

an LllllEu Y showang an. offlcer marChlng ahead of hls men

w1th a- sllghtly puzzled looklng soldler on h1s back ?hes

captlon read, “You reallze Mervyn, that I can t do thlS all . S s
. the- t1me'"48 It was not long before ‘the army reallzed that Ty

Peake was of llttle practlcal value to 1t From the nlght {

h! apparently dropped a: 01garette on the floor of hlS ,;"
barrlcks, burnlng the bu1Id1ng to the ground,49 untll the _
e C . 'f

hands, the. army tried to mould Peake 1nto the type of gunner

v:

lt needed “It s just I'd love to kqow, 51r,/Wh1ch one of o cor

"50 Peake's’ rerSal to ple hls rlfle up led t‘aﬁw S

those in authorlty to dlagnose that he’ had suffered a

nervous breakdown, he was,zln turn, hospltallzed. ~"0ut of
e S o

his breakdown he.learned to make a bamboo reCorder, andhtou
play ito ",Sl : .— ' " - ) ' . ) -: ) ’ -.‘l "‘A. -—:;":- ‘.’: o ‘. ' .‘:u. * ' :

- Nevertheless, in splte of hlS nervous collapse, at

A 4

of the imaginative world of Gormenghast : It was, at flrst,:

N e

.simply a response to the rltual 1mposed on hlm by the

o "Bsnien "13~3u}1é '19_-'72'. R .
’ . ’ 49 LN . N i .' . v i .. '. . . . ) ;:‘
. Smlth i3 June 1972:y PR T s e e
" s, - | .
Mervyn Peake I waxes, and I wanes,‘Szr

Rhymes Wlthout Reason (London, 1944y, p 32

() "_ -'-:_‘ .
. v 51 Gllmore, A World Away, p. 47. IR ':*".V ’
.‘.
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o army;” ndthlng as,elaborate or: as “tldy ‘as a.- trllogy had. o L
’been env1saged “53 - : o o : .- : ' o :.ép
" Peake's flrst novel was wrltten '1nterm1ttently, at " &

'short rapid 1ntervals,' the novellst never know1ng a llne ) :
w54 5

ahead ~ far less a chapter. Peake s flrst novel llke

hlS later ones, was wrltten in brown publlshers dummles, ‘ :

the mefe presence of whlch "Seemed to tender, generate

. P oL -
Toaa'T e el oy e
S e s Lol R S e e 4

PRI

)
*
I

D)

E

and pﬂomulgate 1deas as generously as a Roman Cathollc 1n . . ﬁ%"
' the face oﬁ a famlly plannlng CllnlC."SS As one 1dea led - N

_to-another, however, Peake scrapped some of the. orlglnal . ! j::
chapters of - the novel in-the. bellef that they were too -‘.aﬁ

idcomic, "for t he 'feel" of the book had become more serlous-.‘..; Qf;

B . somethlng more lmportant seemed to be materlallzlng "56. ~The S %ﬂq
\ expan51on and elaboratlon of the flctlve world of Gormenghast ,;?%
. Was,begun, characteristically accompanled by marglnal sketches: . = - ,ygﬁ

. o .7 . ‘. - " -' . - o ’E:,’\i -;,:’

: 52Recorded durlng an 1nterv1ew w1th Dr..G Smlth B ' . i %
13- June 1972 o . o ' ﬁ; )

. : . [ ) L . . . ) . - L. . . e b

- 53 .0l o T ' d BN T
‘ Gllmore, A Woxrld Away, pP- lQSs. ;

: ) . ;.

. . . A B }‘_:

: N 54Mervyn Peake, "How a Romantlc Novel was Evolved", P a
in’ Sw‘Schlmanskl & H. Treece, eds., A New Romantlc Anthology ¢ - ¥
(London, 1949), P~ 80.. . : . v i

5 Gilmore, A Warld Away,: p.- 40. ;
e e D 400 S .
| 56peake;, "How a' Romantic Novel was Evolved”, p. 80.
‘r kY CT ’ o oo . o
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of the characters, so that:he could “1mag1ne whatfsort of o ;@%
'thlngs they would say“57 as he developed the manuscrlpt that
was to be later entltled Tltus Groan.

. . . 3 . .-
~ o te

.. d Flnally, hav1ng been given sufflclent t1me by the .

ST T

army to recuperate from hlS breakdown, Peake was sent t9 . g;
Sallsbury Pla1n for. a course on theodolltes. After the N ~‘n(t-;§E
, flrst ;epture,.he.to}dithe‘Commandlng folcer that;whenv [ 'Eﬁi
he saw'a 6 or azg, or a 0, he always thought of femdle : - . _i%?
shapes, a 7 or a 1. as mascufine,"?g Hé'was soon’ allowed to E

S

N

"retlre to the back of the lecture room to contlnue w1th hls

e

e N
. '-i':'r% Gy e
[ h Z.

-
y

e

novei During -one- of hlS leaves from thls "theodollte :

. nightmare, ?9 Peake jolned his wife and hls-two young sons, ’ '

o~

Sebastlan and. Fablan,'ln London where, on a VlSlt to the -

'Cafe Royal, he talked about 5he flctlve world of Gormenghast '

“
rang A e 3
ekl =R

_w1th Graham Greener who was to. be 1nstrumental in gettlng

60, Returnlng"

At

' uEyre and Spottlswoode to publlsh Tltus Groan.

Nt A o
T T

to hls“"course" on theodolltes, Peake was again dlagnOSed as

(i

\

e mt

'.belng ‘on.the’ verge of & breakdown, and hence was 1nvallded

y

-

»)
kl
. . .
IO

57 1pid.

U 'Saéilmore,:A.World Away,:b. 47;“ :_ L

- 591bid;, podB. Tt

60Recorded durlng ‘an 1nterv1ew with Dr. G Smith, N

13 June 19z2. . L - K

et



out of the_hrmy: Until the war ended, he was given, a position’

" with the Ministry of Information- during which time. he did a

~ series of draw1ngs of Adolf Hltler 61

. e . -
- b, . . . . .
. P e

Follow1ng the war, Peake was comm1551oned as an
.
artlst to go to Germeny so that he could graphlcally record
& :
the ‘human * sufferlng caused by the Hitler reglme. " His view & -

'y

- - .. -
v = NS RPN

Lt

oY

of the nonsens;&el quality 'in life must.have been oonfirmed o

" by tnis, since,'deSPite recommendations, he had earlier

§
W

7
v ow
Sy
. '-‘.{’ '
]
A
Z; .
i
DR

. been passed over as a war .artist. Nevertheless, the ruined
. structures and the mutilated bodies,with-which;Peake was - .
confronted in Germany repelled and horrified him as he “saw

"what destruction man . was caﬁable of: "In twisting flames“
| ' 62 |

their twisting‘bodies blackened. " .While'in'Germany, L o -f‘;

' .Peake went to Belsen, a visit recorded both pictorialtyGl ' ' g
fana poetically- - ‘ y %
(Her limbs-like plpes, her head a chlna skull) , H .,

{ Then where is mercy? . _ o e X

And what ’ k

"Is this my traffic? for ny schooled eyes see o . ,
\‘\ . . Lo

T br) . ., W

e

61Certaln of- these drawings remain in ‘the possession
of Maeve Gilmore-Peake. There is, -at present, some
’ p0551b111ty that these drawings will be published in book
form in the near future. One OF Peake's drawings of Adolf’
" Hitler is to be found in Appendix IV of this. study.

. .
: <
T I TR e s

”Gzcited:by Gilmore, A World Away, p..56.

011

: 6 ‘The whereabouts of many of these lllustratlons
‘are no longer known. Several, however, belong to the Brltlsh
War Office, while others are in. the possession Of MaeVe

Gilmore- Peake. - o -

.
X
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The ghost of a great palntlng, llne and hue,
In this doomed girl of tallow.64 . ’

""The many letters he wrote'to his wife while .in-

»

* Germany attémpt to captufe the"War-timé.monstrositieé'thétz'
he was required- to record. 1In one letter, after describing

to Maeve the beauty of the'ancient German castles, heitefls

her of the  "boy whose face looked about 51xteen, but whose

o , halr was grey, who was hobbllng down the steps ef a. town-

'hall with a. crutch and only oné leg.”??.

After hlS return to England, Tltus Groan hav1ng

.recently been published (1946}, Peake‘moved:h;s family to

2
:
©

Sark. -Royaltiéé from. his first;novel,'howeVer,_were'not:

Cep ot

‘*Eufficient to support his wife and two sons, especiéllx with

another child soon to be born. It was therefore necessary

P et T‘,jl;-)'ﬁ"‘_r’:

v 3

Ea

for Peakedto continue to illuStrate.hooks, a task he hagd . S .,';

TRy

'

?begun during the early years of the war when he had

111ustrated Carroll s The Huntlng of the Snark and

Colerldge s The lee ‘of the Ahc1ent Marlner. Several of

hlS sets of 1llustratlons for books" were executed on Sark, e e
. 1nclud1ng Carroll's Alice s Adventures in Wonderland, S
: . . . . . s L

' 64MervYn Peake "The Consumptlve. Belsen 1945", in-
The Glassblowers (London, 1950),- p._15

65

Cited by Gllmore, A World Away, p. 57.

.
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. time, Tdesprte the praise of critics,"

“reputatlon as One of-England's foremost book.lllustrator

o

COlllS s Quest for Slta, and Stevenson s Treasure Island,66

and it was’ durlng thlS perlod that ‘he flrmly establlshed hlS
‘ 67

W1th the publlcatlon of Titus Groan, it had become

obvious to Peake that the story of llfe Ln Gormenghast and

. of life in the lmaglnary world of Gormenghast and the'fortunea'

. of the seventy—seventh Earl began to gestate.

in partlcular of hls'tltular hero,-T;tus, could be’ extended

to- another volume. While he was on Sark, the'plans fora .

'"Gormenghast

.was grow1ng and each day e the people in’ 1t were pro—i

w68’

gressing, sadly, traglcally, humorously. At the same

¢

69 the sales of his :
b ’ :

. oL : s j v e
.first novel, Titus Groan, were-rather limited: "Titus Groan

nevér,réached-thélufdest possible_public;fit.mas destfhed to

0
L
v

66See Appendix V. Here is recorded a llSt of all

'publrshed books illustrated by Mervyn Peake. 'See also, '. ¥
Gllmore, A World Away, pp. . 150- 151. -

67Cora Gordon,'"London Commentary", The Studio °,

;(Autu&n, 1944), pp. 90-91; Bernard.Denvi¥, "Mervyn Peake"

The Studio:{Winter, 1946),.pp. 88=90; "Illustrating Allce"
The Listener: (Dec., 1954),, p. 1106; Ervine Metzl, "Ghostsy

.and Things by Mervyn Peake", American Artist (Feb., 1953),

pp. 24-29, "Thése articles attest to Peake's stature as an
1llustrator ‘of books. : _ R
68 .. - S B
Gllmore,-A.World Away, p. 74.- .
69, ..

: ®anthony- Burgess,- "Introduction", in Titus Groan,

':second novel in which, he would further expand upon‘the nature

s
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'be something of a .coterie obsession."7p'

While on Sark Peake also wrote The Rhyme .0f The

Flying Bomb, a long poen ‘about a sailor. and a baby trapped

in London durlng the Second World War.71 The poem v1v1dly

R L T W TPy
4 L L% AP K TSP
SRS R SN N PN (A3 Vs el
L P Y SRS LI B i

Wi
=

captures the(devastatlonfwrought by the bombs -- technologlcal

'1nvent10ns w

2,
L
L

e i

R et
o
R ko
RCEE LTI

75

ch destroy both the sallor and the child -'..~..

s

"And the babe slid.out of the saLlor s coat i
And hovered above his'. head,

And ‘the’ blood of the babe. wai mlxed with the 0021ng
Flow of the sallor 5 blood. , ¢

It was’ not w1th thlS eplsode, however, that Peake concluded

the- lyrlc, for he allows thlS "babe that was born in the

relgn~of George" to return to “the wormb agaln_,“73 grantlng

him a second opportunlty for llfe
By 1948,,Peake had wrltten and publlshed Letters

from a Lost Uncle, an lllustrated "book generally classified -

]

as a .piece for chlldren, but more aptly read in terms of

n . ok

Peake s fondness for the nonsen51cal The work con51sts of a . oo {

1)

series of typewrltten letters to a nephew from hls lost uncle:

‘

., . . . . . |
7OIbld., ‘PP 9 -10. . Statistics from Penguin Books | :
for 1972 1ndlcate the sales from the Gormenghast trilogy :
were 123,500 coples. 'As these statistics indicate, the = a -
trilogy has, in recent years, attracted a rather 91zeable
audlence. ) o ' : oo N .
71Mervyn Peake, The Rhyme of . the Flylng Bomb. (Londoni ,
1962). This poem, being mislaid far a number of.years, was '
not published untll several years after 1t had.been wrltten.

‘7?Ibldll p- a 41-

T31pid., p. 43. o
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Dear Nephew T .-' '_” . . . .

: I have declded to write you a letter. lt is . . : -
" the first I ‘have tried my hand: at for- many years. - ' '
It will certainly be the last, I am sick of it
already as a matter of fact 74 . o 0. e
'The letters CQntinue in this vein, relating the’adventures
» }

encountered on the uncle s quest for the White Lioh, and hls

“You will-understand, B

s N >

flndlng of Jackson, the turtle dog

'qnless you are very stupld,ﬁhow exc1t1ng it is after S0 many

Il

years spent in searchlng er the White Lion, to feel so

75 Together with these fragmented 1etters, . .
come samples of solp and coffee stains Spllt by Jackson as

L]

close to him."

-he walted on hls master.
The years on Sark proved to-be an active and
I ' v . * ) . . )

productive period for Peake, for hé 'also thad a book of his

in the preface to which he expressed

°

certaln of hlS v1ews on art.

fdrawinQS'published/76
To hlm.the-major problem

: R ’ a . s . 77
' cofftonting the, artl_st was the gkarch for "his language,"'”

" ! N

*

. 74Mervyn Peake, Letters from a Lost Uncle (London,
1948), n.p. - , . .

»

Y

"W . 75Ibld.’ l'l p ‘ . . ,.

. .
a -

76Mervyn Peake, Drawings of Mervyn Peake (London,

. 1949).
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”fllghts of his mlnd and his 1mag1nat10n.

.
[N . . .
. . . - . a

»

thé mahner in which he could best express "the highest ;

w18 It was’ not an

easy task for Peake belleved that, many artlsts never

L " .

'dlscovered thelr partlcular "languageﬂ'&nerely "a mannerlsm -

a formula for produ01ng effects,_the frult of su1¢1de. 79

Whlle such artlsts could. "make marks on. paper,ﬂ they\were

Y

51mp1y recordlng-and not creatlng. ArtlSth creatlon was

-

for Mervyn Peake the expre551on of one 's vision u51ng the'. Con

known "language" in such a manner that the result was a

singularly unique.creation: "As’'the earth was thrown.'from

the sun, so-from the earth the artist must fling out into

space, complete from’pole'to pole, his own world which, what-

soever‘formtit takes, is the colour of the globe itvflew

from, as the world 1tself is coloured by the sun. 89 It\was

a precept for artlstlc creat;on Wthh Peake contlnuagly

attempted to apply to whatever medlum he was worklng with.

a

F;nally, in 1949, flndlng 1t'v1rtually 1mpossxble to '

11ve on Sark w1thout a prlvate 1ncome, Peake and his family

>

returned to London. “We had to go back,' writes Maeve,

"Whefe,these was work to be found,_for painters and a

1 > - , N .

T1bia. - - ST

91bid. | T

8°Ibid.,.p{‘ll;
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writer, 8L . On his return to London with another collection

of poems, The Glassbiower's,_‘abou’g to be ppb'l'isl'ied, P'eake. '
obtained a teaching f:osition at the Central Scho'o_i of Art

in Holborn. -

RIPE

.
N R A e eI R B R R S s i T A
. EPE 2 - e w T

- aaF ey,

. . : \
. e _ . L .. . o
Thée title for Peake's new volume of poetry, published

i

in i-950, was-'taken.from a poem he had written during his.. .

brlef career in the C.‘LVll Serv:.ce when he had been commrss:.oned

e e

to visit a factory in Blrmlngham in order to record . “,Q
graphlcally : the.process 1n?lolved in blowing glass'.,.82 That ,é,
Peake exceeded the terms of his assignment is evidenced by o ,3@
' ' .o ’ / .o - "1 4
the fact that he returned from Birmingham not only with a ° ;jéﬁi

. g ‘. ’ ) c T ! . o B

. painting, but with a poetic expression of the pkocess: - R i
S - .There is a molten language that is glass o - N B
- Unborn, .a poetry of barbarous birth; Ly
It sings in sand and roars in furnace-fire; o *
The blowers breathe it voiceless as they pass. 83 " Lo
Through brimstone halls and girdered isles of ire. : Z: 4

Other poems in the volume record the horrors, personal and ' i

) ' ‘500131, of the Second World War, while s,tlll others express }

. i

- B]'Gilmore, A World Away, P- 83. . ‘ [

B2

SeVeral ,of the draw1ngs made here are to be found
. in the Ba.rmlngham ‘Art Gallery, Birmingham, England, and in
The Imper:.al War Museum, London, England. '

- .
' s B N . .

- 83Mervyn Peake, “The Glassblowers" in The . E
Glassblowers (London, 1950), p. 19. . -
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"love for his wife:

) "t_han_ these.:'
.expressed, as in. Shapes and Sounds,

-blood—-pulse is my proof

s.ml_ster forcé awalts-
heart."

'durlng hlS minor breakdown whlle in the army

‘from 1lifé its rhyme." g : S

r
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v
!

"You are my ‘front, my limb --/Yet fiore
84 '

a

You are the -maeve of me. "

Throughout this small volume of verse there lS

) e .

the se_nse of ]_oy whlg:h

Peake found in llfe' "To live at all is miracle enough./ -

‘The é@oom of nations 1n anpther thlng / Here in my hammermg -

-

Unllke his flrst volume of

‘ _verse, however, The Glassblowers conta.ms a certaln grotesque ‘ v

.element a sense that lurklng beneath one's personal joy.a s

"An ugly crow sits hunched on Jackson " s
86 Peake had partlally experlenced thJ.s "ugly crow"
Wlthln four

years he would once again experlence 1t in the form of

Parkinson's Dise‘ase:. "A light has fled out of my bones and”
| .87

"84Peake,

"For Maeve", in The Glassblowers, p'..30'.
85Peake, "To Live-at all is -Mi;:aole Enough",

in The =~
Glassblowers p. 3. N .

: 86Peake, "An Ugly Crow Sits Hunched on Jackson S, , .
Heart“, in "The Glassblowers, p. 28. . .
87'Peake, "Absent From You Where is, lI‘here corn and

‘Wlne"", m 'I‘he Glassblowers, p. 37. e
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Sooh: after the publlcatlon of The Glassblowers, .- S

' peaké's second novel Gormenghast, was publlshed' and with'

the publlcatlon of this novel, .Stlll other "Tltus" books
began to be concelved Two years elapsed however, hefore
Peake actually began to.write the third book in the planned v

)
i

Gormenghast series. A : . . .

It was at this period in his‘career “that Peake was

. . . . . e, . ‘ " .
initially attracted to the idea of writing a play, hoping to
bring the hizarre denizens of his imagination on to the ~

Al

London stage. :. The Wit to Woo was written in a matter of
89

weel{s,_ and after belng circulated amongst readers for,

seyeral year:s,90 the play eventually opened on 12 March 1957 L

at the Arts Theatre, London. Crrtlcal and popular judgment o

-

of the play was 1nd1fferent- it raanor only three weeks,

Peake rece1V1ng but 1'317 for the performances.

’

v 88GJ.lmore, A’ World Away, p. '86. Peake was gwarded . SR
the Heinemann Prize of E100 by the Royal Society of . Literature ‘
for these two works.' _The telegram he received read as

. follows: "I have the honour to inform you'that my Council.
wish to award_ you @& prize in respect: of your novel Gormenghast
and your book of poems The Glassblowez:s. : \

i . . K

89ThlS play only ex1sts in manuscrlpt form and I was

not allowed to examine the ‘actual manusc?r:.pt, which is ‘in,
the possession of Maeve,Gilmore-Peake. She was, at that
: tlme, edltlng the play w:.t’h a' view to publication.

) 3 =7
~

I 0Gllmore, A World Away, pp. 98—125. Maeve Gllmorev

- has 01ted many of the-letters. pertaining to this play in her.

memoirs of Mervyn Peake. While most readers reported that

they enjoyed the play, they also belleved it would never be . N
'suc_cessful on the' stage. - . " , - .
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- the” latter” belng a short story that had been requested by . -

'.scn.ence—flctlon stories by John Wyndham, Wllllam Goldlng, T B ‘,
".and Mervyn Peake. Peake s prose plece told the story of

"Tltus outsrde the T:Ltus books" . wjxo, hav:mg escaped from

" of- the Lamb. These two creatures attempt to brlng about PRI
“the subjugatlon of the boy to their master, so. that he will : RO

lbe 1n control of the boy s braln, as he is of thelrs. . T l‘

',boy, who fJ.nds w1th1n thls creature complete emptlness T e

:dev01d ‘of bones and . organs;

“two .ancient men’ emérged.

P

e e 5 5 ;
"'%-{"?‘\ J"v‘)'f WJH."W{{?& ] Qf.‘_f?}h Jﬁ‘ .,;\ %, T e N 'éia“"v s

Those years in which The Wlt to Woo was belng sent " : 4',}:3
_from the desk of one prospectLVe dlrector to another also - j ".
.w1tnessed the publlcatlon of Mr. Pye and "Boy in Darkness,_ C t

Eyte and Spotta.swoode for 1nclu51on 1n an anthology of S nde

91 ot

the rltual of his'ancestral home, was‘ confronted by two
S

PR

s:.nlster forces «= the humanesque goat and hyena, servants

i L I

E

/

-However, the task is thwarted, for the Lamb 1s slaJ.n by the R . ‘,

4

"92 Wlth the slaughter of thelr

3

)

k

master, the goat and the hyena are’ able to. as sume thelr . PR l‘
ﬂ - . L I

'orlglnal forms' "Out of ,the 1ntense darkness where Hyena

[

and the. Goat had crouched in subjection before theJ.r lord, _ ’
n93 l . - te - . i

- -9.1:bid., p.' 105.. ' - T

92MerVyn Peake, "Boy in Darkness i~-in The Inner

Landscape (London,:1970), p. 77, . The story 'is” the same as '
in the original edltlon entltled Somet:.me Never (Eyre & o

: Spottiswoode ’ 1953)

Ibido '.' P 77.14

Ay
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. 1ng ‘one fantastlc event after another, allows anythmg to R

_ man to the ‘Llevel of beast. Once reduced t‘"o thrs level, man T (
i

v
a
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To Crlthlze thls shoft stOry as-one of Mervyn o
Peake S 1nfer10r works °1s not unwarranted._ _aIn "Boy in’

Darkness," it. is as if, the reader were lost in a dark
: U, e O

'3

corrldor nelther knowrng why nor posse551ng any of the

mstruments necessary foz; f1nd1ng the eXit. Peake, present—'

¢

happen mthout attempt:.ng to. establlsh any sys;:em of | . f-"-.'

causality. Thls short story may be llkeneg to. a dream RO

o : - 9 N S
where:.n there 1s no 1og1cal system of cause and. effect. CIn coT

"Boy in Darkness,-' as J.n a dream, the reader must elther S DU

- L

accept what happens s‘1mply becauSe lt happens or- turn away I

unsatlsfled. ; - T . : e w

. "Boy in «Darkness,'.' comblnl‘hg the characterlstlcs of .. S

a dream with Peake s concept of’ orthodox Chrlstlanlt}’r . TR

presents a despa:.rlng pJ.cture of the Chrlstlan rel;glon. ' R

Peake, bel:.evmg orthodox Chr:.stlanlty to be a meanmgless

94 attempts S

o.

system»of elaborate. rites and complex bel:.efs,

to persuadle the reader J.n th:.s story that the establlshed .,'

Chrlstlan Church symbollzed by the caVe, reduces ClVlllzed

loses hlS sensut:.v;.ty to” and h.'l.S understandlng .of those that . . .

are not part of thlB system of bellefs an’d ceremonles, e ‘

A . B . )
[ P -~ »

.
’ e * -
. . A S a . ) R
: o o . . - W - - . L
o - . . . ot [ . T - R N -
...- (LN N v . R .'_.. . . '
1 P - s

94Recorded dur:.ng an 1hterV1ew w1th Maeve Grlmore— N '
Peake, London, England 5 June 19‘72 o - S




‘Chrlstlanlty are forced to worshlp a- grotesque efflgy

., e N <,
n5 - .-
Ki

consequently attemptlng to brlng others 1nto sub]ugatlon,w'

so that they, too, may become beasts servang the Lamb
9

Moreover, Peake shows that" those who succumb to orthoddx

.

Only when ‘man can abandon hls connectlon w1th this- efflgy,

.by destroylng 1t and leav1ng the cave, can “he be free.

e ¢

Untll then he w1ll remaln as either goat or hyena, kneellng

before ‘the llfeless Lamb. :»": ; o S 'i.”'-,»f
d E In Mr‘ Pye, Wthh was publlshed shortly after th;s

shorb-story, Peake treats.the elements of Chrlstlan myth

. with humour and sympathy - gualltles absent from "Boy 1n '

'Darkness

0

The noVel fllled w1th hymns that Peake had
'Y 7
lg%rnt as a chrld in Chlna, tells the dellghtful story of

Harold Pye, wbo arrlves on Sark Wlth the 1ntentlon-of

4convert1ng the 1nhab1tants of the 1sland to the pursult of

a divine love. Thls task is 51ngularly frustrating to Mr. Pye,

-,deyelops w1ngs- “to compensate for the growth of wh1Ch he

ne

r~
-

for in hls pursult of hlS ldeal concept of llfe on Sark he .

\

&

must 'devote’ hls days on the 1sland to searchlng out andy

4l

‘lperforming evil deeds. As a result hls w1ngs are replaced'

4 by horns, and Mr. Pye eVent

. . “» . m L

ly learns Ehat there cah be

>

Lno balance between these tw forces, he must e1ther-accept

13 .
. PR v

the w1ngs -or the horns. That he chooses the f0rmer 1eaves

) . . .
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pathos -— for hehlooked so solitary =- adrift in the hollow

air ;||95 N . u i . I

-
B
.

- Mervyn Peake, in Mzxr. Pxe, attempts to persuade the

reader ‘that Chrlstlanlty is more than a meanlngless system,' I

N ) based on elaborate Ceremonies and complex beliefs, to which
. . \wﬁ

‘mMan, lf he is. to worshlp God must adhere. Rather, "Peake

N
e

‘ ey
attemptsvtO'convince the reader-that God .the_"Great'Pal,dgg A éﬁ;
" can ex1st w1th1n each persoh: and to express His ex1stence SRR N ..zﬁﬁéf
. “ : - RNCI8
d ‘ f; to love and understand Lne another.'°In effect, Mervyn . '5“7
' Peake belleves that man must attempt to apply the pr1nc1ples = d?
‘ “of Chr;iglanlty as taught by Chrlst ‘and recorded in the ' * f%gt
"'i GospelS;.7' However, because evil is such a powerful force,. - - 3& '
he does not believe that thls can always be an easy task. .? e
Man can build barrlqades as. Mr. Pye does, to dlsassoc1ate ‘ _ % 3
; hlmself from the fundamental teachings of Christ, and hencé : ;o ?

4 . ,.’-'-,. .

from God Nevertheless, Peake also belleves that man must '

<

struggle to destroy such barrlcades, so that he can come to

. e . S t
know his "Friend" (God) 091ng thlS frlendshlp, Peake R ‘
. (. ] . N
.- " ‘95 ' [} A . " N )
. " Peake, Mr. Pze, p. 278. . . .
SR 961b1d., pe. 672 U
--9 Gilmore-Peakeq’London;'EngIand, 5 June l972{' R
R : AN o e I
e Peake, ‘Mr. Pye, p..67. N . .
v . 4 A = . . ) 0.‘. R . i
: - . B ‘ )
. ' * -_ 4 ¥ In . !
Y. N . : .
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e - believes that'man can setﬂout to bring harmony into .the
world.

Not long after Mr ‘Pye had flown off the island of

Sark Mervyn Peake began to write the third volume in the T . T'¢

.- e

S T A

e

,: ' Gormenghast serles, Titus Alone. However, what was' to become

A

A

the flnal volume in the series was not concelved ‘of as such..

e
A

*}Not only was TltUS'to journey to a world 1n whlch 501entlsts

‘were developlng technologlcal devices and structures whlch

an

3
e i dE T NN s R

g T At

'could control human behav1our and thought, his quest was

e

Bt g

-‘to-be contlnued through many reg10ns.~ From Peake's notes B o b

-——

there is evidence.that at least a fourth volume had been

s

planned in whlch Tltus 8 quest would take h1m to mountalns, . . “".g

-

archlpelagos, and lagoons, where he would- be confronted by

99

’ psychlatrlsts, lepers,-and angels. _ Bébause of Peake 5

e ==

".‘i'. lengthy 111ness, it was 1mp0531ble for hlm to contlnue

Tltus 8 quest beyond the thlrd book Tltus Alone,'and even .. .f{

" that was completed only w1th Aimmense dlfflculty, for. by 1954
Peake s 1llness was beglnn;ng to manlfest itself as tremors'
_in hls hands. By 1956 these'tremors had-lncreased, forcing
_f: .Peake to attempt to escape the pressures of famlly life by
returnlng-to Sark. Here, he hoped he could contlnue'w1th hls
vet‘untitleé'novel. 'Whlle on Sark heferte to Maeve of the

serenity he believed'hehhad found:

L 99Gilmore, A World Away, p. 106.

S




i

shortly after his return to London, follOWing the premiere

e iR EARR, ) ,
'?{fé‘h a"’fﬁjﬁmvé“@b? .‘:5;?4. T I+

-

L. . the weather bleaches my soul. It's like & °
' furnace,. but I am thriving on it, and am writing ‘
at .top gear. THANK YOU SWEET one. ‘What you say’
about Titus 3 helps me. Titus 3 is for you as
they are all for you . . . My brain is clearing
day by day. yWith- a strong healthy brain .one can
make studies -- and wher 'you have more time from
chores and less fatigue we will make progress
'together 10

Peake was never to know such serenity again, for

of The Wit to Woo, :it was falsely diagnosed thgt he Had
- 'o . - o .

suffered a Severe nervous breakdown. He was placed in the

i
’ Virginia Water Hospital, where he was given Electroshock . - = = Ff

Therapy His first Ietter to MaeVe expressed his personal
horror of the treatment and of the hospital

I have 1ost my identity <- I long for your white
v arms around my neck. I am afraid of something

subtle. It is the smell of the place -~ its

miles and miles of corridors ~- the expression on 101
the faces -~ some of whom have beeq here for years.

-

Nevertheless, ‘despite Peake's_fear of his particular form of ~ . -

therapy, it seemed to diminish the symptome -- tremors and

hqllpcinations -- for which he had been placed in -the

'Hdspitall‘ He was .allowed to return home on weekends where

’

he contlnued to write the third "Titus" book. It was not ‘ o

easy, for the electrical treatment had clouded his short-
! Ty ,
term~memory and daily continuity of thought became difficult.

1001piq., p. 123.

A011pi4., p. 128. .
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After nine months, he was released from Virginia Water with"

:the cursory sentence that nothlng more could be done, for

“

;he had; in fact, not suffered from a breakdown, but ‘was

vart

exper1enc1ng the early’symptoms_of Parkinson's Dlsease._ o SN

¥,
¥y
Wi il e S A

" On his release from the hospital, following a family
N \ .

e e 11

sojourn on Sark, where all "miracles that one expécted <in' *© ' i

: : : : b
chlldhood almost came to pass,"loz Pedke returned to his - .

1A

p051t10n at the Central School of Art. But onge more he'
began to degenerate both mentally and phy51cally and was
admltted ‘to.a neurologlcal hospltal, where it was - ) '. . - ; .ﬁ
conclu51vely dlagnosed that Mervyn Peake, at forty-51x years
of age, ‘was sufferlng from premature senllxty or-Parklnson s
Dlsease. He was sent home until the symptoms)of the dlsease
,should become S0 acute that he- would requlre hospltallzatlon. ) . "
It was at home and in the Aylesford Prlory in Kent, _ o
.where he. spent some t1me in the bellef that 1t would a1d

.

'hls ablllty to concentrate, that he” completed a rough draft L

of T1tus Alone, publlshed 1n 1959.' The novel was, however, .

after lts flrst publlcatlon, reconstructed and 51multaneously

’relssued in 1970 by Eyre and SpOttlSWOOde and Penguin Books.
.The reasons for this rev151on anﬁ reissue ‘are twofold When.

- Maeve Peake typed the copy of Titus Alone that was sent to B

: .the publlshers in 1959, she was worklng from an 1ncomplete

~

o Y0%1pi4., po130. .

o e

3
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manu_script.'. At _the time, she was unaware that .her husband ._ , ' ) E‘: %
‘had mlsp.lao,ed‘ C'ei'tain. sect:l.c'ms' ‘tha.'t" e'ffec-t'ed'the final. | "y ’ % ::5
chapters.-loé' Because of Peake\ S confusad mental state, he S f §
o

{

was. unable o’ remember Or. relate to his- w1fe what he had S A
actually wr1tten, and hence- an: 1ncomplete copy of Titus [
Alone was, m fact, sent to the publlshers, Eyre and D : k‘

Spottlswoode. The publlshers however, unable to consult

w1th Mervyn Peake, agreed to accept the copy of Titus Alone L S

only if they were allowed to edlt lt in order ." to make the

book cohezie\nt (w104

105.

Maeve Peake, in need of money, accepted

thelr offer. Thus, when the flrst text of Titus Alone

appeared' 1t was not only :anomplete, lt was also altered

. from the' ver51on sent to the publlshers.‘ "
FLnally, followlng Peake s death hlS widow dlscovered
add1t10na1 sectlons of the—manuscrlpt On the ba51s of. thls_ . ':.

:

‘new evrdence, Langdon Jtmes was conun1351oned -to re—examlne

o

the: manuscrlpt of Tltus Alone and to overSee the publlcatlon . B
!

i

of ‘a more authorltatlve text.. Hls addltlon of the dlscovered

~

l03G1lmore-P'eake, London, England, 5 June 1972.'

: 104Langdon Jones,'"Publlsher s Note" ,' in Titus N Sy
Alone, by Mervyn Peake (Harmondsworth, 1970), p. /B :

)

| 19 Gilmox;e-Peake',' London ’. 'E;ngland,‘;.,.fi'Jnne 1972;
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.sections "principally affect Chapters 24 (an-entirely_new

S

episode), 77, 89, and from Chapters 99. to the end"mhere the

original text has been. considerably built up."lo6 Jones

1
.

also deleted "twenty-five words of Titus's delirium, in

2y BT Y
g T

ES

IRt e ¥ ~ank 0 T AN e e
. B B

, which he remembered characters whom only the reader, not he,

'had met "197 Perhaps it was only an overmght that the

.o D}
T

editor who had. been assigned the task of making the first

edition of_ Titus, Alone "coherent" had 'allowed‘ these 'words

_"to remain, Nevertheless, it is the recon's;tructed .version

of Titus Alone that scholars accept as the authoritative B ,

i

. text, for lt is agreed to be closer ’co 1ts "author s
108 : ST '

0

1ntentions
B Shortly after the publication of Titus Alone, the.

Simplest task in Peake s dally routine became an S [ ; K
1mpos-51bility. "It was a kind of nightmare," writes Maeve
Gilmore adding that "each day Vo . he floundered" trying

. ", 109

0 to draw what would have been second nature to ‘him, It

‘was 4in this mental and’ phys:Lcal q;ondltion that he wrote his . = =

L

.loeJones,' “Publisher ] Note ' 'in Titus Alone, p. 7.0

. 1071bid;, p. 8;". o C o

f e e pvee—

lo8Ibid., p. 7. The reconstructed version will be
used for quotations. é - Lo A o

109

Y A . . .
Gilmore, A WOrld Awax, p: '139. P

ar ' . . )
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last stoiy, Over the'Border'or'The Adventures.of Footfruit,

in which "a healthy, happy man"l 0 is willingly moulded

'1nto the shape c1v111zat10n desxres, "because they don t

.11ke people "'being dlfferent."lll At a time when Peake's

Srer, i &

own 1dent1ty was rapldlyubelng taken away from him by

Parklnson s Dlsease, it was as lf he. were warnlng himself'.
‘ln this story that he must. use all his 1nherent Capabllltles

to flghtmthe process._?Hang,on . . . This is.the real thlng.
112

A M R T S e 1

Strap on your breast-plate,"” ThETe_was} however, no.
ﬁbreastfolate“ powerfnl ehouéh to stop'the disease; 'In one
1ast'desoerate attempt to 91ow'down the‘degenerating\procese;
Beake'yas given a brain opefation. IWhile the operation-eased , _(7.
‘the, tremors;'hislbrain-remained cloudéd and "it was not' long

. before his landmarks fled him." ;13' The last years of his

~nre

fllfe were spent in states of semi- conscioushess in nur51ng

homés throughout London. Flnally,="he heard the call, ‘and i i

“114

he upped and he went. Mervyn Peake dled on 17 November

1968.

- - s

. 110 Mervyn Peake, "Over the Border or The Adventures
of Footfrult", in A.Book of Nonsense, Introduction by Maeve
Gilmore (London, 1972), P 79. : .

- 2

lllIbid‘o‘

- llzlbid.. o7l o s : T .

. ' ) |

L -
| . 113Mervyn Peake, Titus Alone, p. 9.

114Peake, “OVen the Border or- The Adventurea of
Footfru1t", p 85 . ,
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. had .written-

~imaginative
sombre, the

'pictorially

"remarkable"

A
.'.; it e R N mﬂ&,

el ' .\1.1-,\_- b

obituary in The Times began by noting that he

"the femarkabie,Gopmenghast trilogy . . .

fantasies which revealed Peake's gift fof the

fearsomely comic, the ghoullsh and the

macabre."l_l5 Since th3F note, however, his

trilogy has received only cursory_attention.,

The fémainder of this study attempts to rectify that gap

by examining in detail Mervyn Peake's Gormerghast trilogy.

. %\-l..

115

. "0b1tuary for Mervyn Peake" ,‘London Tlmes
T (November 19 1968), p. 13 oy
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CHAPTER LT

THE FANTASY FRAMEWORK

Slnce the term 'fantasy Wlll Be used repeatedly 1n
this study, it would be well before g01ng further to def1ne7
the term, One of those words which never mean quite the
same thing td any two people, 'fantasy' can mean anythlng
from‘a peYchongicelefocessl to a llterary form, éor*the -
' purposes of thiﬁ stuay,\hpwever, 'fantasy w1ll be used in
the latter éehse, to refer to'a-llterary-form. _Despltq.

Everett Bleiler'E'despairing conclusion invhis "Introduetidn"

'to The Checklist of Fantastic Literature that “the'tefm _

, "fantasy' in modern literature . . ._maylbe élmestgall
things.te all men,“z Ehiswchapter attemp;e.to deal with
fantasy as a literary fbfm, discussing some of the salient

characteristics of .the form as perpeived'and expressed by

certain of Mervyn Peake's fellow .fantasists, notably E.M.

lExcellent discussions of this process are to be
found. in Eric Klinger, Structure and Functions of Fantasy
(New York, 1971); Robert Plank, The Emotional Slgnlflcance
of Imaginary Beings (Springfleld, 1968) .

2Everett Bleller, "Introductlon“, in The Checkllst
of Fantastlc Literature (Chlcago, 1948), p. 3. Co
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Forster, Kingsley Amis, c. S. Lew19, ?nd J R. R Tolklen, 2

relating Mervyn Peake{s ormenghast trllogy to thelr views

o R I

where applicable. . ! b

R ) ) - .!'f_

_ Confessing that he "would rather hedge as much as | 7 é

' . . ' . N C ' '.f-

possibleq?4 E.M. Forster's essay on "Fantasy" in Aspects of 5

. o , . : ' . o 1
the Novels-reveals his uncertainty as’ to the special nature

R =

of fantasy literature. Cla351fy1ng fantasy accordlng to
the demands placed on the reader, Forster argues that lt

.compels the reader to meke adjustments not normally requlred'

N ,

by ‘other literature, compels him to believe the nnbelievable;

Before proceeding to Forster's deflnltlon of fantasy,'

g shéhld be noted that he believes the mere presence of a
31ngle fantastlc event transforms that work 1nto—fantasy.'
In thlS respect, he is 051ng the term 'fantasy 1n ‘a dual

~sense, flrst sxmply as a.llterary dev1ce, the presence of

"

whlph'necess1tates its secondnsense, a literary form.

3 am aware bf a substantial number of magazines
(Science Fantasy;ﬁev1ew, Extrapolation, etc.) dealing with
fantasy and science fiction both in. practlce -and theory : .
{primarily the former) which are no't' considered in this :
study. The fantasists to be. discussed represent a sizeable
cross-section of'those writing on fantasy - literature as well
as practlslng in the genre itself at roughly the same time
as Mervyn Peake. - .o . P

T,

' 4E.M. Forster, Aspects of the Novel (Londor, 1963),-
p. 104. e L

A 5Forster has been lncluded in thlS discu531on on )
the basis.of fantastic staries such as- "The Machlne Stops"
and "The Celestlal Omnlbus.F. d ] -

, PR . . . . "
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' His c1a351ficatlon of the subject matter of fantasy -,

T S Py i gy T R
o YR L TR 2R

R
. PR I RSP
A R

’.ltlean searcely EZ called a deflnltlon -— lncludes w1th1n &
Jclts/bounds such’ beings as gods, ghosts, angels monkéyé/ Eg %
__monsters, mldgets, w1tches as they relate to’ ordlnary life; N ;ﬁ %

or ordlnary men: 1n.no man's: land the future, the past, etc.,' 'R
".or 1nten51ve dlssectlon of man's personallty, or, flnally,:" % :
L.

the use of parody or’ adaptatlon.6 TO'use Forster's

criteria would make 1t qulte impossible to come to terms

-

with fantasy.literaturef Tristram Shandy.is.fantasy because

’

it implies the'superﬁatural,7'while Ulysses uses BN

adaptation.B' These' two examples'shduld suffice to

illustrate that Forster's criteria for fantasy are much too
compendlous and nebulous’ to be of any practlcal value. The .

major weakness of hls essay seems .to me to be a conceptual’

N-

flaw whereby he labels a work as fantasy ‘on the basis of a

single fantastic event. . Surely the 51deshow should not : :
determine the nature of  the entlre exhlbltlon.9 . - : ’

Klngsley Amis, unllke Forster, places strict

N

llmltatlons on the nature of the apparatus to be found in a

—6Forster;.pg. 105-106.
Ty

‘Ibid., pp. 104-105.
8Ibid., pp. 113-115. LT, e .

9Ibld., p. 104. :Ferster has alluded to fantasy as
a 51deshow 1ns1de the main exhibltlon. N '

s

— it



: out that I dO\eot like fantasy, whether from Beowulf to '7;

. Space- shlps, technlques, and equatlons,"lé

. 14 .
occult powers, and 1ncantat10ns.W
' ang. 1ne

. .
R Y SR g

fantasy novel. In hls study on science=- flctlon prose,lo

Amls dlstlngulshes brlefly between. sc1ence flctlon and

M aanY

Lfantasy, a prose form for whlch ‘he has no personal liking."

I"I think it better," he bluntly admlts, "to say. stralght o

Kafka, or 1n the’ specrallzed contemporary maga21nes."1¥

’Acknowledqrng that fantasy and 501ence flctlon are closely

8
related forms dlstlngulshable in some 1nstances only with

qreat dlfflculty, Amls—dlfferentlates, albelt brlefly,

between fantasy and sc1ence flctlon,_argulng that fantasy

. ’ .
makes ‘a p01nt of floutlng fact or presumptlve fact.lz‘-If:‘&'

-the decor of a sc1ence flctlon novel consists- of “robots,'

a fantasyvnovel
is, ‘for Amls, shabblly furnlshed wlth elves, broomstlcks,'"

Dlsm1s51ng Mervyn Peake

as "a bad fantasy wrfter of mavérrck status,"l§

&

]

%OKingsley Amis, New Maps. of Hell.(Néw-York,.1960).

Cllipia., p. 22,

R2ppia., p. 18, -

13Ihid;, p. .22,

45154, -

S1pid.,,p. 152:

Amis would :
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i allow h1m to furnlsh ‘his trllogy w1th any 1mag1nable

;technocracy

 a

'Mervyn Peake, however, was not aware of the latltude that

-Klngsley Amls Would have permltted hlm, and hence he used

-

o

'fantastlc element, for whlch he need Qﬁfer no explanatlon.“.'“

"narratlve technlques that(enabled h1m to glve verisxmllltude PRI

to the lmaglnary worlds of Gormenghast and the totalltarlan

v -

Amls s 51ngu1arly hostlle analy51s of fantasy

tiw

represents 1t as a llterary form 1n whlch\the p0551ble -

supernatural or maglcal élements,, In thlS respect whlleifif

k2

he belleVeS that the SubstanCe of a fantasyﬂor sc1ence— e

i“. o

'percelved he(would also 1ns1st that a. sc1ence flctlon

t:\ , -

l characterlse& sc1ence flctlon, is. dlsplaced by 1mp0351ble:'

.flctlon novel can’ never be fbund in the ‘world’ as normally :

_‘novel, unllke a- fahtasy novel has a; perceptlble relatlon';H

:exten31on of known fact, e1ther natural*or mechanlcal, Wthh

'o ‘e S A '.-', L. . -' . ~,. -.’I.. A .

Tiko reallty o -.'ﬂ__ ‘ f . AV ";_;;: R

(

.Sc1ence flctlon 1s that class of prose narrative
treating of. a 51tuat10n that, ¢ould. not arlse in
the world we'know, but ‘which 1s hypothe51sed-on -
the ‘basis of some: 1nnovat10n in" science or
-technology or pseudo-Sc1ence or pseudo—technology,.
whether human or. extra- terrestrlal 1n orlgln.

4

'.'_O

: The reader is dlrected to Ghapter IV of thls-ﬁ-
study for fuller dlscusslon of‘these narratlve technlques.

> LT . ,_.J_..

- 17 —

Amis, p 18.'- ..:.-'-;\~.-..'. N
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. Lo l .-_ .._ L. v . .
-Sc1ence Flctlon,_ 8 Lew1s d1v1des 1nto f1ve sub—specmes . o .
”science fittion or fantastlc 11terature, whlch he was later)f'

_ toldeflne brlefly .as - "anythlng which 1s . not. naturallstlc, g e

\planet and the ultlmate destlny of man.

- - i N e ..
T Tt ra 4, "i(?'»‘-"-"-}i\e,

TP
2 R
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:i‘ o Whlle Amls was bu51ly bulldlng walls to dlstlngU1sh T e '

.\._.

fantasy from sc1ence flctlon C S Lew1s was attemptlng to

’; N
.

dégtroy these very walls by 1nd1cat1ng the slmllarltles L
. : o - c
.between fantasy and &cience f1ct10n. CIn hls essay “On B A

e Ty e af e
7 PR
s
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Wthh is not about what we’ call the real world "19 o ’_” A

-

Space travel 19 the focal p01nt of the flrst three
sub -species, w1th the common denomlnator of a second

,1nhab1ted planet The f\Urth sub-spec1es deals w;th our "_‘\
3 .

s ‘No brlef summary can adequately descrlbe Lewis's. I S

b

flfth sub—spec1es,'1n whlch "sub- spe01es and sub—sub spec1es
break out in baffllng multJttude-..""20 Jat is in this - flnal
. o ». . !

L)

~cla551f1cat10n thet LeW1s emphasxzes the afflnlty between

‘sc1ence flct10n=and fantasy. Not only are storles 7' 1 . R

’e . . c

contalnlng elements of both concurrently pnbllshed 1n such

\
oAty —

popular maga21nes as Fantasy and Sc1ence F1ctlon and

st . ‘ : . ,
o \ . ., - k]

»
5 .

. X 18C S. Lew1s,l"0n Sc1enceﬁrrctlon '_1n,0f Other . /.
Worlds, ed.,.Walter Hooper (London, 1966) . e e L e
0 B s -. : . . ~ .. N
Lgcps Léw1s "and others, "Unreal Estates“ Jinof ... AL

Other wOrlds, p. 92. A transcript of a. conversatron between
-Professor Lew1s, Klngsley Amis, and Brian Aldlss. g

4 .-
.

'20

C,S; LeWis,_"On Science'Figtionﬂ, P . 69
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'ThlS final subfspecies may be expressed as "an

:1mag1nat1ve 1mpulse .l .~workingiunder‘the special
22 |

condltlons of our own tlme,"

"esoterlc scientific knowledge and'speciél technological '

- P . . . ' . : \

'""equipnent, as long és“the:story_is plausible within the

_éremises.estahlished.by its creator.. Two.types of stories

. may.be pleced in” is- sub-spec1es- that lnvolving the known

)

_.world Wlth the establlshment of a certain fantastlc . '

"postulate (or postulates) controlllng-that world .and that -

'[conceptlon of the" range of p0551ble experlence.

-

1nvolv1ng another world ‘with 1ts own set of standards.zg

a

This other world is 1mportant for "its quallty, its,

_flavour-"24'1t 1s a world whlch'LeW1s belleves is. not SO'

'much a comment on llfe as an addltlon to it, enlarglng "our
. . ‘
ll

-

That

such stories’ have, llttle resemblance to* reallty as, we

.

- . . '

2ipia, pp. 770, T 0o
.?%1bid., p. 67, i‘ . A
. : 3In thls sub-species, LerS includes such works as

- o Spenser's The Faerie Queene, Tolkien's The. Lord of the’ ‘Rings,

-and Peake’s first novel, Tltus Groan, whlch had - just been

publlshed R ._:' L N ) e
24Le&is,."0n ScienceQFiction", p;’70.
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cFantastlc Worlds, but fantasy and sc1ence flctlon frequently
.merge in the same story.zl.. T o C

which may or may. not'involve. .

‘.

Ve

3,

e e e e

. <
e (b s
. .

. -
PA . - .

St s

-l

LN
5.
)

5
-

nyos,

PRSI



J ‘L{a‘ﬂ

perceive it is 'their strongest asset, for they'give us‘a

vision which transcends‘time and space -- a vision in which

s .
'lg:*a°?“@wﬁﬁ

Ty T AT S T

e,

. . s -

‘normal logic 1s meanlngless. Such Stories possess their

bewn valldlty, thelr world is loglcally and phllosophlcally *

.
.

. as v1able ab this one."

This flnal sub- spec1es replaces mundane reallty W1th

26

a."W1der area of p0331ble experlence._ -If wrlters of

o L3 .

. realistlc flctlon present the known and the: ramlflcatlons

-thereof wrlters of these works present the unknown, that

b

..whlch wenhave yet to learn and experlence. Such works"

>

present fictive worlds Wthh libérate’ the 1mag1nat10n from

the normal standards of "this world, creatlng worlds;w1th

\‘whlch we are not famlllar and thereby enabllng us pleasurably‘

to learn. to experlence 11fe in various new ways. . Lewis, *
.belleVLng the Vlcarlous experlence derlved from. such worlds ‘
'to have sbme connectlon w1th the mythopoelc, "a_mode-of the -
1mag1natlon whlch does somethlng to us at. a ‘deep level, 27f
con?esses that he 1s unable to explaln thls connectlon, but
"that it would seem to be related to .one's mode of 1mag1nat1ve

' perceptlon one s ablllty to see unlversal qualltles 1n

. specific 111ustrat10ns." o ) - S

1

Y

Pmpia. ,
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27ibid.('p; 72, L
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"world as a technique which énables a writer to create an

48

. -~ Moreover,, Lewis views the creation of an imaginary'

alien environment in which to objectify abstract concepts: -

3

right ‘and wrongfxgood and evil, beauty and -truttr.

Similarly, Peake views the fictive worlds of Gormenghast

and the totalitarian technocracy‘as céncrete worlds in which

to explore such abstractlons as power, freedom, self—

 identity, and moral growth The dlstlnctlve character of

“his treatment of these ldeas will be exten51vely dlscussed

ln the follow1ng chapter.
Thus, for'Lew1s, fantasy and scien@e'fictidh are -

not two dlfferent llterary forms; rather'theyfare.related

/ -

types of spec1allzed 1maginat1ve fiction thCh may ex1st

symblotlcally wlthln a s1ngle work Whlle Amls 1nsrsts

'.' f”

that science flctlon ‘must have a ba91s in science or pseudo-

0 N -

- 'science, Lewis would not be. so- rlgld "I took a hero to

':Mars in a space—shlp, but when I knew better I had. angels

'convey him to Venus. 28

‘Mervyn Peake, hav1ng used the supernatural ‘in other

of hlS prose works T, “Boy in Darkness" and Mr Px -

would, in general, agree w1th C S Lew1s that the fantaS1st

l&

should be allowed to use whatever technlques seem most '

approprlate'to enrlch the work artlstlcally or to express

<

2811id., p. 69, - ..

S .
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a partlcular thematlc point. While Peake apparently saw ho-
Confllct between the use of speclallzed scientific devices
and the supernatural in a partlcular work, he also belreved
that the fantasist should not be 1rrevocably bound to the"
Beake was willing to use whatever fantastic
elements were' necessary to develop imaginary worlds ahd to -

express particular thematic points. The absenée’of-such

1supernatural belngs as ghosts, angels, and gods from the

‘ Gormenghast trllogy is attrlbutable 51mp1y to. the fact that '-'. e

they are nelther artlstlcally nor thematlcally necessary

But he does not eschew the supernatural entlrely " In the

first two volumes of hlS trllogy, he creates a supernatural

'

'quallty by presentlng the reader with a strange castle
1nhab1ted by blzarre denlzens whode 11ves con51st of
.elaborate rltuals decreed by ancient codes of law

.We begin somewhere near-the outer wall, the . .

" ponderous ramparts, the time-eaten stone
extremities of Gormenghast, the seat of the

ancient and historic house of Groan. Beyond the
wall dwells a nameless breed, who on one .day in the -
year submit their wooden carvings to the eye of. '
Sepulchrave, . Earl of Gormenghast. Within his-dark
domain;, governed by the portentous ritual of
centuries, dwells a stranger breed. We are
introduced, in turn, to Rottcodd of the feather
dustér, curator of the Hall of the Bright, Carvings; |,
the eighteen Grey Scrubbers in the Great Kitchen,
.who follow -an hereditary calling; the stiff-kneed,
taciturn Mr. Flay, the Earl's first servant; his
mortal enemy Swelter, the head cook . v s Fuchsra

t
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N of the wild black Kair, the Earl's daughter, hE
. " who'i§ alone with the.innocence of hér senses SRR
" -/in a secret attic in the" castle; the .red- -haired v
" Countess with her swarm of snow—whlte cats . . . Yo

-~
"
£

.+ the ancient Sourdust, clad ‘in crimson sacking . .
. . the shock-headed .and whinnying Dr. Prunesquaflor;
" . the Earl - hlmselfé traglc of face under the iron
crown he wears.

A5

e
<

o

In Titus: Alone, however, hav1ng abandoned Gormenghast,x

[

..Peake creates a world w1th characterlstlcs closer to the

'

world as normally percelved. But he contlnues to endow
ithlS world w1th a supernatural quallty by replac1ng the i
Casgle and 1ts denlzens w1th spec1allzed technologlcal ‘
;structnres such as the crystal c1ty and mechanrcal bra1ns.30f~ ' -
In addltlon, such allen reglons as the Under Rlver and the
.'Land of Abandoned Pro;ects add to the supernatural quallty l ' |

. of TltUS Alone. Peake, as 1nd1cated, was wllllng to .

. establlsh a supernatural quallty in hlS trllogy by u51ng "' - t

'whatever technlques best Suited hlS purposes. That he o

,refused to .be conflned by a rlgld set of rules in his -
,.creatlon of . Gormenghast and the totalltarlan technocracy . > .;
'glves has trllogy greater scope than works by those
_fanta51sts who felt obllged to adhere to elther space shlps
'.and robots or angels and gods.. Peake 51mply 1n51sted on the . ﬂ
f rlght to select whatever technlques were necessary to create

‘ : - 4
fully substantiated and v1able imaglnary world-systems. : -

T

: 0
Wt . .

.;%Q“Where.is.ranoy Bred?",ﬁT-Lii-:-Maer 23, 1946,p. 137..

e —— e -

3°Peahe,:Titus_Alone;'ppr.31-37.‘: L o e \
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~J.R. R Tolklen 1s ln ba51c agreement W1th Mervyn:

-]

Peake on these cruc1al isgues. The creatlon of 1maglnary

i

worlds is the focal point ‘of Tolkien's deflnltlon of fantasy

in his essay "On Fa1ry—Stories.T3; In this essay, Tolklen

v1ews fantasy, wmlch lles at the heart of what he calls

b

“Faerle" --"that nebulous realm whose qualltles are

1ndescr1bable though not. :meerceptlble“32 --.as an’

(]

independent. llterary fdbrm which is characterlsed both by
. the tradltlonal meanlng of fantasy as an equlvalent of the

' lmaglnatlonﬂand by its contemporary impllcatlons of

"unreaiity,“ or lack of adherence to established fact. This

33

vcomblnatlon produces, a "hlgher form of Art," the creation

of a “Secondary World " the realm of "Faerle,“ whlch has

[}

its own unique and sepa}ate 'reality' from our ordinary world,

34 .

the "Primary World." FantaSy, used in this way, reveals

the artist as a myth-maker who creates 'his own hlstory "with
its varled appllcablllty to the thought and experlence of

‘readers." ?5

L ; J R.R;.Tolkien, "On Falry-Stories" in Tree and
Leaf (London, 1964), PP ll 70.

321pid., p. 16.

331p14., p. 44,

f;‘Ibid., pPp. 44-45.

35J R. R/ Tolklen,."Foreword" in The Fellowship of
‘the Rlng (Toronto, 1971),_1 4. .
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Not all fantasy,thowever, quallfles for: Tolklen .as
myth maklng,.for the world whlch the artlst creates is not
always fully developed If the="afresting strangeness"36

whech is one of fantasy S most notlceable characterlstlcs ;'t . ' ':3t
is not adequately substantlated gthe work’ w1ll merely .
exhibit the use of fantastlc elements, but w1ll not be
fantasy. The creatlon of a green sun, for 1nstance,
" denotes the fantastlc,'whereas the creatlon of a "Seceheary
* World" 1ns1de yhlch the green sun will he made_c;edlble,

denbtes fantasy. >’ Thus, Tolkien places stricter démands

oh'the fantasist than” do Forster or Amis. To Tplkien only

_those writers creating an imaginary:wqud that generates
verisimilitude ar’e true fantasists. Such writers will draw, R
of necessity, on the Primary World, but -- the crucial pqint

f
for both-Tolkien and for Peake -- they are not enslaved by.- .-- '

gt e e

it. Their imagination transfbrmSKthe material derived ' from

K

PR .
[P Y NS

the'"Prlmary world" into "somethlng else . . . something

new."38 In other words, ‘the fanta51st, comblnlng his own

P PRS- W

AT

- experlence with his 1mag1nat1ve 1nterpretat10n of reallty, v {

"dissolves, dlffuses, dlsslpates"39 the world as we know it

36Tolkien, "On Fairy-Stories", p. 44.
1pid., b, 45, o
'381b'id., p. 53. |
398 T. Coleridge, "Biographia therarla ‘ . .
Selected Poetry and Prose of Coleridge, ed. withllntro.,

4by D.A. Stauffer (Prlnceton, 1951), P. 263 . T
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in order to reformulate the - essence of life, the- constituent o,

| elements of which’it is composed A . :

- _ .C.S. Lewis, J.R.R. Tolkien, and'Mervyn Peake 'would ,". _— i:h

7

.

agree that the'fantasist, drawing on certain concepts.and
'images familiar to the reader, transforms'these concepts

and images, soO that they assume a new and Anigue perspective o ' ';5j 3

(] .

Within the fantaSist s.construct. An-interesting corollary S '.fnﬁ
- is- qukien s belief that the happy endinq,.“the eucatastrophe"do'. . J?f

w1th which all true,jantaSies end, leaves the reader with a.

\

glimpse of underlying truth'about man' s'ultimate,goal.' The j
sense of, "joy" ' . !

4% that the reader feels at the end of a

fantasy story is also to be found in the world as normally o :%
!

perceived. To glimpse this "joy“ in the real world is to.. ;
. R : . ‘ v M . . )
realize»evangeliUm,421“good news,"43 for mankind, for whom .

there can be no universal defeat. Later in this study the

unique sense of “joy" with which Mervyn Peake' s trilogy

conclides is conSidered.45

40p01kieh, "On Fairy-Stories", p.-263.

5 41

Ibid. S

- ’ ' * ) - ‘
421pid. ‘ |
31pi4. ~ C

*—‘— N

44The reader is directed to\bhe'coneluding remarks '
in Chapter III , A : - :
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A general \consi.deratio’n'of these fantas'isgzs thus - . . :\ o - ‘??4
pomts to.the conclusmn that no s:,mple deflnltlon can do . . o W
justlce to fantasy llterature. It is a complex genre that | N
can be v1ewed from different perspectlves. On the one hand,
E.M. Forster and Klngsley. Amis prefer to.~label as_ fan'tasy
any work that contalns a s;ngle fantastlc element -no matter'

what the substance of the rast of the work Amls even
l

"argues for a marked dlstlnctlon between fantasy and sc1ence

fiction. -C.S. Lewxs, oh the other h'and, argues that fantasy

yie

and science fiction- are closely related forms subsumed under A o

the general claSSJ.fJ.catJ.on of fantastlc llterature. And i

'Peake and Tolkien are in general agreement with Lew1s s

view. )

1
’,

However, science flCthn as it relates to the future ’

7

pOSes somewhat different issues from those hitherto mentioned.

Stories deali'ng with future'.sciep"tific possibilities generally P

n

. o \ . ' N -
express fears about the direction in which scientific.and l
technolaogical ix{n\‘ovations are leading man. The vague hope‘

that ""gratitude and a mutual tenderness still llved « o in

the heart of man“4'5

wlth which H.G. Wells s “The Time Machlne
ends becomes ~in-creasingly 'untenable during the twent:.eth
century. George Oriwell's 1984 does ‘not permlt much op“t:tmlsm ‘

in assessing man's future, nor does'E.M. _Forster s short

i
|
!
7 3
S 45H G. Wells, “The Time Machlne in ‘The Complete K . \’ ' ?
Short Stories of H.G. Wells (London, 1970), p 91. | N

-
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s s L "} . , . . 3 .':%
. story, ."The Machine Stops,"” wherein we’ are faced with. "man, s ;3
.the'flower of all flesh,. the 'nbblest of all creatures ;, "
g R Bl ) . . N )
H - '-' ) . , . . ’ - t . ) ) s . . i . s,w .-:{
visible . . . beaitiful naked man . . . dying, strangled ‘ N t“;
. . . . . - ,' o :'t Ty
. - ~ .. C, . .- R R S TR
in the garments he had woven/'l46 Likewise, in Titus Alone, . . . ;" o
M . _' ._'/.1 . - - :_,_.- ™ A@‘
- Mervyn ‘Peake’'s view “of the possible applicationé of ?: &
s technology offéfé_ Tittle co'ﬁsqla_.ti_on to_'the__'r'éade'r.'f while® . ! Fi‘ 3
I;eék_ge“’sﬁows .us -that sich J':en_lérka,ble structures as the . :
.orystal city’ are one-aspect of technological advancement, - - o S
"he also provides us with the negative corollary: {:échno_logy' - s
'éan create such sinigter structures as the "factory," .
whereih.man can be enslaved anfi déstroyed. .- - . S
N Not only does the fantasist create imégina’ry’ .
s . -
- worlds, he must also make his world in some sense
credible for the\reader.‘” To 'this as to the o — o2
- i . ‘ ) . : . - .'\?
461?:.M. Forster, "The Machine Stopa", in The
Eternal Moment (New York, 1928), pp. 83-84 ) X
. “Ysee Jafie Mobley, "Toward a Definiftion of Fantasy H
Fiction", Extrapolation, Xv (May, 1974), 1F7-118. - "It can 3
be said that all fiction cre‘ates, worlds peculiar to the . T
fiction itself, but in realistic narratives the worlds are — -° . N
. still dependent for their focus on the world the reader = . ' o
‘knows. This sort of fiction stands in recognizable relation Ca
to 11fe; it creates an.illusion of life.and the.effect on
the reader depends on its 'convincing' reading-of life' .
, In other words, the fiction depends on’a norm gr.ognded in -
the details and standards of mundane reality and it derives X
its validity, at least in part, from its relation to this =~ '" 1.
norm.. Fantasy'fiction, however, is npt'com'ilt,lonal 1n_t_his . -
way. It creates an absolute reali which ‘is noi; gontlngent :
upon -everyday reality, but is instead self-sustaining.
Fantasy fiction, like symbolic.logic, operates on givens. ‘
Logic.is valid when it is internally consistent whether .. k;
that consistency relates to physical reality or not.". ’ 'l;}
' P . ' ' > e
cot . ll.-
. " E
‘ 3
i 2‘:\’_
’ ’ ' ,;{;
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other problem;; confronting 'fantasist,s, th,eir solotio'ns .

R ' . J
differ widely. Certain fantasists, H.G. Wells and C.S. Lewis -,

for exampl’e,' transport a character (or characters) from - - ‘ K

’ I

our world to an 1mag1na5:/y world or to another planet to .
. | . :

'serve as a commentator on the | .alien world, thereby

to. transport the reader or thelr f1ct10na1 characters from

our world "into another, nor .to establlsh medlators‘bét,ween
f - N ‘e o T R Ll e . - N .

'_needs to ‘be persuaded that the 'magn.nary world with th.ch he - , | ' w

must convince the reader tha _

. attracted him,t'o this world are indeed the norm for thJ.s

,establlshlng a mediator between the fam1lJ.ar and the

the’ loglc of the fantasrst 5. conStruct. ‘iSuch fanta51sts as, S It

I ) ~

unfamlllar and allowing . the reader more easrly( to understand T R

: . : 4 s
J.R.'R. Tolkien and Mervyn Peake, however, make no attempt . S

' . ‘e N
< -

the known and the unknown. Rather, they simply abandon

. .
oD

he nevertheless

our world in favour af 1mag:.nary world systems. Whlle the. ‘A
reader may be 1n1t1a1ly attracted to such fictive worlds ) §
Jug

because .of their' "arresting stran

has ‘been presented has its ow internal ,logic.- Its creator

the strange qualltles that. .

fictive world. Thé more fully developed the history, the b
geography, the socip~political system, 'ttie.moral and

aesthetic values of the fictive world, the more readily the

reade.r will’be:able’ to accept the fantasist's, construct. D k

v
.
1
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Such substantiation- of the' autonymous log:ch"of the : ' 7

,,;
PR

. fictive world may take slightly different'-form's. While .

g

4

mbs_t" fantasists, including C.s. Lewis, J.R.R. Tolkien, and

.

Mervyn Peake,, 1ntersperse J.nformatlon pertalnlng to thelr L

y

flctlve worlds and thelr 1nhab1tants throughout thelr T
novels, addltlonal authentlcatory technw als0 uSed
J.R. R Tolklen,. for 1nstance, mcludes Wlthln The. Lord of
the Rlngs what mlght be termed the apparatus of a scholar

3

(maps, appendlces, genealogles) as one techn1que to

e T al

. . substantiate Middle Earth more fully. ThlS technlque-

f ' prov'ldes the reader w:l.th greater and more - readlly ass:.mllable " L ,

-
= .
ST e Y

‘knowledge of the hlStOry, geography, and llneage of Mlddle
Earth and 1ts 1nhab1tants than, for 1nstance, is known of

Gormenghast and the Groans. Only in -the chapter -entitled-

N
RS Ak st A

ATy

"The L1brary" in’ Tltus Groan does Peake prov1de elaborate

et
LA 1

B
I

detalls about the hlstory of the Groans, and E:Ven there we

iy

are not informed -as to the or1g1ns of thelr ancestral home. -

&

. o Y —
oo 2

TOlklen, 1n hlS _use of the apove apparatus promdes

Wi
-
sl

greater hJ.storJ.cal documentatlon of Mlddle Earth and its .
1nhab1tants than ' does Peake for Gormenghast and the Groans.q
Moreover, Tolklen 5 major structural device; the quest,

ud . ‘P

Mould operate less eff1c1ent1y and less comprehenSJ.vely if
the reader were not prov1ded w1th maps to- cqnsult. - LA N
- S ‘A .unique authent:.catory techmque selected by '

. Mervyn Peake ‘was the use of sketches of his characters. L v

. B
CPR,

R - » - R A . .
ful , . .. LT . . B R

[y
-
5
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For Peake, such sketches provxded a. path by whlch he could .{ ce -

enter 1nto his ¢haractérs' minds and personalltles. Nelther LT ':‘ K

g

T the geography nor the hJ.story of Peake s flctlve worlds J.s- . .
":a prlmary focus of conAcern. Rather,ﬂ_hendev lops these S e
- .aspects to complement his major themattlc c0ncern- to .

1llustrate nhat happens to an lSOIated group of peOple who
'become traPped -~ psychologlcally, morall/ physn.cally p—
in. systems of theif ‘own d681gn.. , " -‘_.'*-{"':l & , '-.‘"' .:.". ..

' In Pursulng thlS' de51gn, Peake r;\ust' co.nv1nce the | o . "

°

.reader"' that, however allen the denlzens'of Gorme_nghast may.' o

R AL IO

appear to be, thelr physlca'l a’bnormallty sm&ithin the '

range of POSSlblllty and their psychologlcal processes, even o ,.Q':_;:-i

v

if abnormal. are coherent and hence plau51ble w1th1n the A R EY)

SpeCJ.fled context. Whlle all good writers attempt to render-- T

a St . R

B thélr characters credlble, the fanta81st is confronted- with - 1
a more dlfflcult task, for he: must persuade the’ reader that~
physmally and psychologlcally grotesque characters who .

. o o .
'behave abnormally are 1n fact plau51ble. . For example,‘l_n

l ¢

,-hls role ds. fantas:.st, Peake must not only render the\ C-

.phy51cal enormlty of the Countess of: Groan, he must also _
. 0 3 o L

prov1de a psychploglcal context within whlch her

'-emotlonal need for the bJ.rds who. nest in her _hair and for

her hundreds of whlte ‘cats w111 be seen as plau51b1e and
)

. - . ~
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<

: coherent ‘ leew1se, he must convey to the reader Lord

Sepulchrave s melancholla 1n such a way that SepnlchraVe s_:'

[

perchlng on . the mantleplece 1n the bellef that he is.an owl.

shall seem perhaps odd but by no means 1mplau51b1e nor
1ncoherent ' 'n'%a“f o '..- L E .5- :: ;:ﬂ’-,'“:J
—The total effect of all thlS 1s thus somewhat

paradoxlcal. Whlle the reader, upon enterlng Gormenghast,.

1y

‘is confronted w1th 1n Tolklen 5. phrase, an arrestlng

P

strangeness," thls quallty becomes less and less paramount

as Peake develOps hlS world apd the blzarre denlzens who

T . « ‘. .V

1nhab1t 1t The flrst two volumes of the Gormenghast

-

)

trllogy, focu51ng on the nature of llfe ln Peake s
mlcrocosm, present 1nnumerable authentlcatory detalls ‘

about the order of that world and about the phy51cal

W'

appearance and personallty offthose’who 1nhab1t 1t.' In the -

thlrd volume, Tltus Aloner”

a -

reader 1s abruptly confronted wlth a further spec1es of

‘"arrestlng strangeness“ 1n the Varlous reglons encompassed ,

\ ¥
by’ the totalltaﬁlan techhooracy — the pr03ectlon of the

: omanus pOSSlbllltleS of sc1ence on man s future.~¥.f=r'

e

In thlS thlrd volume, passing beyand the "Secondary j:"
i

however, there is -a change.: The"

World".of Gormenghast Peake creates what mlght be called ";.,'

- a "Tertlary World\ concurrent w:.th but rndependent of %he

EIRR w

‘home of the Groans. It is,'however, not farther removed ””i:"

« from the reallty of dur world but closer to 1t.,a nlghtmare o

By
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’ vision'of the possibiIities that confront mankind,'where

/
SClentlflC experlments, destroylng anlmals and humans

allke, force those who refuse to conform to escape ‘to the
bleak reglons of’ Under—Rlver, entering upon a permanent
exile. R C ' " . S

&

Y As has already been remarked Mervyn Peake, ¥n hlS_

creatlon of these two world systems, ‘was confronted w1th the’

onerous task of making his 1mag1nary worlds and thelr
gnhabitants eredibie; One maynextend Telgien's diS§USsion‘.
of "thefgreen sun"” to the Groan castle and the factoryé~it
is Peake s responsiblllty as a fantaSLSt to. create lmaginary
worlds w1th1n whlch these structures and thelr 1nhabLtants. .

N

will seem credible.J .The .results are the "Secondary‘World" :
>

technocracy, worlds which Peake -has made suff1c1ent1y

substantlal for C Day Lew1s to flnd hlmself almost:

qé?ieVLng "Mr. Peake s - fantastlc world[s] to be the real

A8 - T
one., "™ L S ST e
e
- L ' . 1
. L
H
0 . ) & ‘ . ‘ . : J . ."‘_, .‘ . !
48C Day Lewis, "New -Novels", Listener,’' XXXV.
(Aprll, 1946), 552.0 - o L o
/ ' ’ ) .0,.
f. . -
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" of Gormenghast and the "Tertlary World" of- the totalltarlanA. EY
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b . CHAPTER III . . ' .

_THE"GORMENGHAST'TRILOG&:~THfMEs AND PATTERNS

[

MerVyp Peake, as 1ndlcated 1n the last chapter,
°‘created two complex and dec1ded1y unique 1mag1nary world-
'systems; Thls chapter attempts a fuller understandlng of
thes% systems. In thls respect, it flrst examlnes the
nature and pattern of the flctlve worlds deplcted in the:
trllogy. Secondly, the domlnant concerns and motifs
revealed by an analysxs of these fictive worlds forms the
Axba51s for a con51deratlon of the prinC1pa1 themes expressed
':~w1th1n the - trllogy.u
An examlnatlon of Peake's lmaglnary worlds encom=

'passes two aspects oﬁ the trllogy, the stable, unchanglng

.organlzatlon in Wthh each thing, person, and event has v

nl and “the movements, actlons, and

1ts-own prOper place
.‘ . ’ . ' . 2
.exchanges of those who make,up the klngdom; The latter

w1ll be termed the commerce of the cosmos 3 while the

lMarjorle erght, The Cosmlc Klngdom of Myth

(unpubllshed doctoral dlssertatlon, University of IlllhOls;

1960), p. - 65.
" 21piq. S .
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'while in the third volume the scientists'

. major power -movement.:

fitlae Yy iR N

A . B TDN

e ’ “
% . . e

former will be designated the "geography of the cosmoé."4

The “geogrthy“Of the cosmos" will first be examined in

.terms of the-imaginative-settings of the trilogy'and

seqondly 1n terms of the social framework whereln the

"commerce‘of

I

"commerce of the cosmos" is transacted The
the cosmos" w111 be dlscussed in terms of the various
movements whlch_take place within the trilogy: the power
movement , the identity movement, and the freedom movement;
-The'power movementlie‘essentially‘the‘etruééle to
éain control of a particular region and’its.inhabitanté.

In the flrst two volumes of the trllogy, Steerplke s

attempt to supplant the Groan linéage and set up a v1rtua1 -

dictatorship forms the focal point of the power struggle,

attempt to

suﬁplant.the'pattern of life known by Muzzlehatch and Juno,

.\eétablishing.instead,a totalitarian technocracy, is the

e, The struggle'for self-awarefiess
invariably.experienced at certain'étages in the trilogy by

Ce - . '. .. ’.. . 62

n"%&n 71{' LN e e .,

,
&

. the pr1n01pa1 characters is the basis of the second movement.

.
’

, In certaln 1nstances, as in the case of Tltus, thls 1dent1ty

v

Struggle becomes the motlvatlng factor for the freéedom-.

. -

' struggle whereby the process involved 1n deflnlng oneself

r-
- nece531tates phy51cal freedom from the exlstlng llfe style

.y P

s Ny

U T T
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Thus, Peake, comblnlng the "commerce.of the Cosmos" w1th the
ﬂ"geography of the cosmos", creates two unxque 1mag1nary N
worlds, each.erpressing similar thematlc concerns.

The/lmaglnary setting for the f1rst'two volumes of.
the trllogy is Gormenghast castle and its env1rons. -The
castle, of "ponderous arch1tectural quall.ty,"5 is 1n the.' '_- -~
process of decay, w1th 1ts "tlme eaten buttresses" and its . % :, |

“broken-and lofty turrets"6 belng but one aspect of a

- castle "ancient by nature e 1n the process of crumbling

away. ' The white dust lolllng between the gaplng brlcks,
thé, worm in the wood . . . corrosion and mlldew, the . Do CE -Sﬁ

crumbllng patina; the fading shades, the beauty of decay "7 U B ¥

R

dlrectlons connectlng the four W1ngs of the castle, wh1le

v -

S et B Tl
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Ih51de the castle, corrldors stretch endlessly in all A 3 ?
i
j
!
!
|

the labyrinthine stalrweys lead Peake's characters to the

innumerablée storeys in their "gaunt asylum."

ve

A ey

R PR
&S T,

Outside the castle proper, "those mean dwellings

<

e
ot
)

that swarmed like an epidemic_"9 are occupied by

' . ) .,‘. , - i , "!~

F-

o R TN

Ty

‘5Mervyn Peeke, Titus Groan (Harmondsworth, 1971}, '
" ®Ibid. . A o T
' 7 . o N ‘ . '\\

‘Mervyn Peake, Titus Alone, Pp. 31.

BPeake, Gormenghest (Harmondsworth, 1970) » p- 429,' ";, L

9Peake, Titus broéé, p. 15.°
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the Outer Dwellers or Br:.ght Carvers. Thexr va.llage, con-
s:.stlng of clay hovels landscaped by cact:L, is one of
u tter simplicity, standlng in contrast’to the elaborate
home of the Groans. . |

As for the phys:l.cal boundar:.es of the realm of

Gormenghast to -.the east lie the qulcksands and" the tldeless

sea, to the west the twisted woods and the .-escarpment; to

the south the grey salt marshes, and to the north the

L N

wastelands and Gormenghast Mounta:.n. S o

U

This, then, is the physical locale for the flI‘St two

[

PR I . .
PR R R PR AP ST N B PR S

volumes of the trllogy Gormenghast, "a tiny, tlmeless, self—-

suff icient realm M 10

-

There is, however, toward the end of Titus Groan, an

indication that' other regions cqotexist 'with Gormenghast. : * B

The 1nd1cat10n referred to occurs during Keda's journey ' B G

- followmg the death ‘of her two lovers. Keda, Titus ] wet

‘ nurse, thlS Outer Dweller, who had been allowed to live for
k)

'world of mud huts and stone walls, ]ourneying "through many

: N . 11 , .
regions", moving "from prov:.nce to proVJ.nce“. It is _to' one

a while within the castle, turns away from her fam:.llar L . ; e

' 10Bruce A. Beatie, "Titus’ Groan Leaves Home,
'Saturday Review, L (1967) 31 ' ‘
3 ‘u

ll.Peake,. Titus Groan, p. 350.°
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~ 0f the many regions co-existing with but unknown.
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to . ' - B

-Gormenghast that T:Ltus, the seventy seventh .Barl of Groan,.

_eventually ;]ourneys in the flnal volume of ‘the trllogy,

Tltus Alone.

The world depicted in Titus Alone is given no

precise boundaries, and hence the defined vastness of.

Gormenghast is lac}clng ln this world.

The sett:.ng in thls o |

. final volume consusts of ‘several structural -regions: the -

cities depicted in, the fert section, the Under-rlver world' . o ",'.'".;

and Iand of abandoned projects of the middle section; the

: factory reglon of ‘the fn.nal section.

" in the’ Under—river, at least " two great cities

,poverty-strlcken town"

world;

a 01ty of "crystal structures.

one-of the prmc:.pal characterlstlcs of the settlng,
representlng a world in the process of phy91cal change o S lm

whereln traditional structures and ancient rellcs co-ex:.st o o

one -a city. of brn.ck a.nd stone (“the tortuous, ‘

13

There are, one learns .

..12

of Muzzlehatch's dlstrlct) and one | , '

Thesertwo cities reflect . ., . | . gy
13

w:.th technological innovations and glass c:.ties.n

~

An’ th:i.s e "

lt/(

The. lattex . 14

innovations and structures are- in _keeping w1th "the spirlt

9.

L4

12

13

41pid., p. 33.

Peake; ‘Titus ‘Alone, p. 112.

lla_i_d_o' p. 32. .“'
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of the age," an age in which science is moulding the world
into a new form, creating'“newlcities and new mountains; new

rivers and new creatures. New men and new - women."l6

It is
-a world 1n which machlnes are almost human, "not quite, but

1? and in which humans become 1ncreas1ngly like

,-almost,"
machlnes, as with the two helmeters. " As the world-deplcted

' in the third volume proceeds towards the scientific age, the
R L 4 .

setting'of the "geography of the'cosmoe;" in COntrast to the
Gormenghast SLtuatlon, offers llttle background stablllty.

In the flrst two volumes of the trilogy, the second .

aspect of the'“geography of the cosmos," the social framework,,

is hierarchical 1nistructure, consisting ‘of an ordered
system,"in which each”thing, pefson,_and-event"lg is given

a definite;position on a'yerttcal sca;ef Unlike the imag}nary
worlds created by Tolkien:or Lehib, Peake's world is headed’g
'by.no goeds or.eupetnatural'beings, rather the controlling
powers are man-made forces. ' | ,
| "Heading the: hierarchy of the world of Gormenghast

PR

are two symbiotic inanimate- forces, the castle and thé Groan

| L ST /N
\ . lsIbidc( P- 106- ' . : \

. 11big,, p. 28,

Ibidll P. 1060

-_IQWright; loci cit.
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lé?, The law, written through'suoceeding~generations of.

Grodns, decrees- the 1mportance of the castle, while the

castle, 1n turn, provrdes a stage whereon the wrltten law

may be transformed into an endless series of ceremonles. It A
is by thlS law that the nature of llfe in Gormenghast is
determlned, a law whlch enforces upon the denlzens of ‘the

castle and, in partlcular, the rullng family, a pre determlned
role in thlS contlnuous rltual. The Groans have become '..’. _ ' T
puppets performing dutles in meaninglesS ceremonies decreed - f |
‘by their anceStors through'the iaw. Succeed;ng generations‘
_of'Groans have‘combineo to'produce a world where physical' ; .'4,
structures and codes of law are ‘of greater significance than

\

men and women.' The Groans,,haV1ng created.thelr own deltles,

P

are now forced to- worshlp them.

I do abJure you hold each cold stone sacred that
clings. to_these, your grey’ aricestral walls., I do
- abjure you hold the dark soil sacred that nourishes RS |
youxr hlgh;leaf-burdened trees, I do abjure youy : L e
"hold the'tenets .sacred that ramify the creedstof i
. Gormenghast.lg, L :

~_,._.r
SIS c SR
NS fr e

Next 1n 1mportance on the hlerarchlcal scale 1s the

rullng famlly of Gormenghast, lmportant for the SYNbOllC D &
roles ‘performed by them in the pageantry of the castle. They

are the principal actors in a‘rituallstlc,drama which uses

. i
. . o

N

v

;9Peake, Titus.Groan, p. 12;. P

v, Creed s
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as 1ts scrlpt the an01ent volumes written by the1r ancestors.

‘The Master of thual dlrectlng the drama and 1nterpret1ng

"the scrlpts, occupies the next level on the hierarchy. The

‘ occupy the lowest 1evel of the hierarchy'of the'castle

',scale of the world of Gormenghast. These Dwellers, 1n turn,

*of the castle. Lord Sepulchrave s servant Flay, occuples

-lacks the intricacy dbf that used: in the,castle, it is no . i

gentry and professionals of Gormenghast, namely-the~
Prunesquallors -and the professors, occupy the next level of

the hlerarchy, followed on the scale by the sundry servants '

the hlghest level of the servant sectlon of the hlerarchy,

while the- eighteen Grey Scrubbers, those deaf inhabitants of

the slab face,. repositories of "the lower human values,"20

proper. The Mud Dwellers, belng outside the walls of the

n

J
:
]
2\
5
{

'
.
o

{

. !

castle, occupy one of the bottom rungs of- the hlerarchlcal . o {
|

i

R AN
eI LT VO

have thelr own sub- hlerarchlcal system, elevating those w1th
©
artlstlc ablllty to the hlghest rung of the village hlerarchy. e
Cy .
Like the 1nhab1tants of the castle, the Mud Dwellers, pa551ng }
O

laws orally from generatlon to generatlon, also exh1b1t a : .," {7

rltuallstlc life- style. Although thelr system of r1tual < - {"'ﬂf

less bihdingr ' : -

201pid., p. 27.
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”

At the heart of their rugged and unconventional ‘ : g ' L
life there was an orthodoxy as hard as iron.’ - . ' s
Their conventions were ice-bound. To move = - o ~
.among them 'for a day without forewarning of ) } . o
their.innumerable conventlons would be to ' -
invite disaster.?l

‘The bottom rung'of the hierarchy of the world of : S
Gormenghast is reserved for those who are exiled for whatever. .

reasdn_;rom“éither the.castle or the village of the Mud

Dwellers. Those who have vioiateg the written or unwritten

v

sacrosanct rules find themSelues turned into the wilds. . .
,surrounding the inhabifed area‘of Gormenghast. with the

unfolding of the “commerce of the cosmos," three characters . 2
(Flay, Keda, "and her bastard Chlld) find themselves at séme . 'v'ff"fu

time on the lowest rung of the realm of Gormenghast., Inf: o ta

addition, Tltus s self- -exile at the end of the second B B ﬁj

'\

volume would place him, in the eyes of the law, on the
lowest rung of thls realm.. \ .

. : This, then, is a cursory view of the nature and .
structure of'the imaglnatlve world of Gormenghast. It is

a world w1th a singularly rlgid hlerarchlcal structure

governed by codes of law passed down through generatrons of
» Groans, compelllng the Groans to‘llye within an elaborate
ritualistic system. In a workd_mherelaevelOpment has
ceased and where chahge is heresy, man has created his own s

. ZlIbido'pl'27go .‘ I' ‘. . . . ! ‘.".

IR S SO T ~ m.wfﬁ:\‘?{%ﬁ R o]
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“.centred about the marble city and the factory. The

70,

\

deities, the castle and the law, to which he has subjugated

himself As~ the One Ring-in Tolkien's The Lord of the

Rings could cbntrol all activity, binding life in a rigid
system, eo PeaKe created, eight years prior to the‘flrst : -
publication of Tglkien's trilogy, a world already bhound;

not by-supern tural,forces, but hy elevation to a position

of supreme i rtance-of ancient codes of law and

'architectural structures. ) K ,[ T ,»‘

In: TltuS Alone, the second aSpect of the "geography

. of the cosmos," the social_framework,.is continuously

shifting toward one of three.patterns: the traditional

- ’ -

3 . i l
life style associated with Muzzlehatch.and Juno; the._- R f/'{'”

anarchical life style'tybified in the Under-River and in.

the land of aoandoned projects; the totalitarian technocracy

’ encroaching technological totalitarian pattern of life,

.

destroying the traditional system, reduces most of this

world to a state: of anarchy Caught between tradition and

'1nnovation, the inhabitants depicted in this volume are ‘

refuge in the Under—River region. Not only do the denizens

without a stable social pOSlthn. As the technological
world supplants the world of brick buildings and candle lit
courts, of fishermen and beggars, of - stone gaols and . p

lunatic asylums, many'of the inhabitants of the world take

of the Under-River come from the surface world geographically
B .

xR PR
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dep1dted in the thlrd volume they come from various s

\ surroundlng regions where pOlltlcal and technological ) ': -
. . :
lchange has‘brought about the subjugatlon of human Values Lo
_to the rullng forces. Forced 1nto a world of perpetual
darkness and dampness, the denizens of the Under Rlver
'liye~in'anarchy; inhaEitjngva world which’has_“no‘doctofs
and . 4 . no'authofitf" inihhich-"the sick were.free'to
'leap among the Ehadows and soaf:&ith their ownlfever. Ano'
‘.thezhale were ftee_to spen@'thei; da¥s in'beo, curled up
. like cats, or at fulI.stretch rigid aé men in armour. w22 .
‘The actlons and movements of those that remaln on |
-the surface are partlally determlned by the sc1entlsts
: through their technolog;cal devices. 'Their freedom ;a'/
limited to nartﬁcination‘in ineignificant ceremonial‘evente.' ¢ . :j
_such;as Lady bosp—qaninets party of'Titus'é,trialAI Iheyl =

are subject to the controlling forces of this torld;, and

hence, when Titus- is in the glass city. and’ the cannon L
_‘booms, all except the seventy-seventh Earl are forced to .' .
N , :

assume a statuesque pose,'becomlng'“stlff as scarecrows

caught in the full fllght of llving, thelr half—way gestures

f;ozen."?3 Later, another more sinlster form of enslavement ‘
o+ ?2peake, Titus Alone, p. 11l . .. o
231bidc' pb.’ 35-361 .. st . - ' Lo ; '.\\-‘ B :



s e e RS O RDRE MRy MR . AT
’ - 'uéi;f
.. & K
S S /‘ i

720 .
is to be noted in the factory, where the 51ck the poor,,
. . L%
and the old are put to death N
'No, nd, no!' came the volce. .'I want to live.
'But you-are very-poor and very ill,' said~ - Mmoo
‘another voice, with:the consrstency of porridge. = - -7
'You're unhappy. You told -me so,' . oy
'No, no, no! I'want to live., I want to live, t .
Give me a llttle longer.7Z24 ‘ ’ '
The factory, representlng a.more omrnous andkmore -7

e .
obv1ous form of enslavement than that found in the glass '

.01ty, is" a dec1dedly bleak vrslon of what the enveloplng

)

'technologlcal system represents. The llmlted physical
freedon of thosé'who inhabit the glass city is denied, those
- victims 1mprlsoned by the sc1entlsts 1n the factory. - .5 "1;; _“.l.f :f

Emphasrz1ng the absence of freedom wh1ch technologlcal

°

structures such as the factory brlng -about, Peake deplcts

¢ . S ¢

the myriad faces whlch Tltus sees staring from the factory r;

as be1ng phy51cally 51mllar- "every window ‘was f111ed wrth

a face, and every face ‘was starlng at,hlm, and most

L] . 25 - [ .- r'.: .. ) v M "
.'dreadful of all else,,every face was the same.. " Ther. e

motif is further emphasised 1n the form of the two

helmeters, who represent not only physical but mental;

P

- uniformity. As the. 1nhab1tants of'the glass Clty haVe been ; S

i" Zﬁggig.,'pL 204. T .5.{ o ' ‘:N ,:;_.:.f, PR

251bid., p. 168, . . ¢ Srono ey



cOnd;tloned to freeZe Jhen the gun booms,_so‘too have. these
‘two helmeters been the subjects of experlmentsqﬁhlch have
~tra1ned them to thlnk and act 51multaneously ' Ehe
‘fsc1entlst§ are u51ngntejhnology'to create a world similay
world.where humanﬂfreedoh'isi""

Ce

o » to that of Qormenghast, T
thoroughly c1rcumscr1bedg
T

»wthrough their empha51s on trad1t10na1 structures and thelr

¢
8 antlpathy to: change .while the denlzens of the world

deplcted 1n Tltus Alone are 1n the process of b 1ng

o enslaved through changlng prlorLtles, with "the splrlt qf

o
. the age .dlnectqd toward.SC1ent1f1c experlmentatlon.- In

contrast to the 1nhab1tants of Gormenghast, those 1n the'
‘factory worlﬂ axe in the process of, belng trapped by change.

. ThlS encroachlng technologlcal w07hd is, howeVeI, more

° L .

51nlster than- Gormenghast, ‘for lt not only controls human‘

. L R ’. - l

(%
U

",. . a sense of d1gn1ty determlned by the h1erarch1ca1 structure-

each 1nhab1tant is. adﬁorded certaln pr1v1leges and

T

n . ’.

obllgatlons dependlng upon his’ %F her p051t10n xh the

uhlerarchy Desplte the lowly p051t10n of the Outer Dwellers,.j

: o
;h . - 1n the Gormenghast hlerarchy, they are rec0gnlzed and
f'“ﬂ : . respected by the castle for thelr artlstlc ablllty.‘ In the

.‘\l" - v _.-
T ‘ world deplcted in’ the thlrd volume, however, human dlgnlty

o 3
v . . . . o Ll '_ -.' . .
. X . . . L . . . .. .
SN . e ey _\ o .. . . -
v : . [ . . o i B N . s .

The denlzens of Gormenghast have enslaved themselves i

ofreedom, it 1gnores human dlgnity There 1s Ln Gormenghast :

LA s iy 7
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.totalitarlanlsm and thejfinal stage of the traditional

',wOrld in which the.denizens are deprived of a'stable isj&al PO
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is subjuéated to the whims of‘the'controlling'forces}

partlcularly the sc1entlsts.'

b,
The embrxonlc stage of the age of technologlcal

system known by Muzzlehatch.ahd Juno combine to produce,af -
position. 'In thls respect the second aspect of the
geography of the cosmos,“ the soc1al framework comblnes
Yyith the flrst aspect ‘the settlng, to pr§@uce a world

thh little env1ronmental or soc1a1 stablllty

Complemquﬁng the "geography of the cosmos are the

threeﬁma]or moVements (power, 1dent1ty, freedom) whlch are

'subsumed under the term the. commerce of the cosmos - _3

4

The. flctlve world of Gormenghast has as 1ts norm

obedlence to the castle and the Groan law. In’ additlon,

the malntenance of the rlgld Gormenghast hlerarchy is.

‘1nd1spensable to- the malntenance of order._ Steerplke, one

of Swelter s kltchen apprentleesh is the first to upset the

_"
4

rdered attern of the xealm. ebelllng against his social
s -

1dent1ty, Steerprfe qejécts‘his pOSlthD within the
hlerarchy and beglns hls cllmb to power, attemptlng to

supplant the. Groan famlly and assume control of the. castle..

l .

”From hlS serv11e 1ot in’ the castle kltchen at the beglnnlng'

-

-

' of the flrst volume of the tr;logy to h1s p051tlon as-

Master of thual 1n the mlddle sectlons of the second

.'; ' “~
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. Steerplke has broken from the hlerarchy, and until he

W;’-{& T, .»f"\-,v)

oy,

’ \ '

volume, Steerpike takes advantage of'the~ordered pattern of

1 o

1ifé within Gormenghast. In a world with such a rigid

hierarchical structure, the inhabitants find it difficult’

to cope with someone who would break from his decreed-

..

p051t10n, v1olat1ng the ancient law. Initially; the

f‘denlzens of thé castle are only vaguely aware that

becomes a threat to the continued ex1stence of the castle

'nothlng is done to combat his climb to power.

This 4151nc1lnatlon of the ;nhabltants.of the -

.

’

. c%stle to act other than at times prescribfed by the law is
LA e ' , '
partially responsible for Steerpike's early success. Dr.

. Prunesqdallor recognizes Steérpike.asi"a.diabolically o

clever li'ttlefmonster,’"26 while the Countess belleves "he oot

?

w27

must be sent away for . . ..he will do harm, but neither- S

takes positive action agalnst him until he has destroyed, R

1n one way or another, many of the lnhabltants of the
[ . . . . " ,‘
castle. - '. o n '

~

CoL In addltlon, Std&rplke 8 own aﬁbltion, combinlng . .

lntelllgendé W1th felgned afiabillty, enables him to worm

.

his way through the various strata of the ﬁormenghast

hierarchy. 'Impressing-nrunesquallor with‘the potential of

Vo : ."'-'

- o . .> ”': N -‘ j '. . ’ .. . ‘-' .-,. s (:\.’ ".I ) , = - \
. 26peake, Titus Groam, p. 178. . - -
) - . \
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o . ‘ LN S .
" his brain and pl&ing Irma with flattery,'Steerpikeuis

_ accepted lnto the doctor s household From these quarters,
he moves lnto the central castle, pretendlng to aid the

,two half-wltted 31sters éf»Lord Sepulchrave, Cera and

Clarlce, to obtain Gertrude's power. Cora. and Clarice's

~

_pursult of power, however, varies inversely with.
Steerplke s,,for'hls rise to power 1s-accompan1ed by their
\sub]ugatlon antil they are eventually imprisoned - by

“Steerplke and forced to do homage to hlm, crawllng beneath

Y

the carpet "dressed in thelr purple finery.'

t

Parallellng Steerplke s subjuqatlon of Cora and
Clarlce is hls struggle -to 1ngrat1ate himself w1th the new

Master of Ritual, Barquentlne, thereby learning- the secrets‘
\contalned wlthln the 1nnumerable tomes which control the
'daily life of the castle. Finally, whem(sf:eerpike has
accumulated suff1c1ent knowledge to use the ancient tomes
. for hls own purposes, he destroys Barquentine Wlth thlS
murder 2 new process beglns wlthin Steerpike whereby the

desxre ‘for . power 1s subordlnated to the heed to destroy.

Durlng the first twd volumes, hleacts have become ln-

crea31ngly sxnlster, extending from playful manlpulatlon of'

‘the denlzens of the castle to physlcal slaughter, untll

toward the .end bf the second volume Steerplke can no longer

o,
A . )

-ngeaké,_Gormenghast,wp;”lg,
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control his criminal behavior: "he was nqg longer a criminal

_because he chose to be.” He had no longer the choice. w29

When Steerplke 1nadvertently leads Flay, Prunesquallor, and
+ Titus to : e chamber in which "the decomposing rellcs"30 of
«'Cora and z§§rlce lle, the denlzens of the castle are’ |

'flnally motlvated to seek out and’ destroy this menace.

Steerprke s death at Titus's-hands allows Gormenghast to'

[

‘revert to its rituvalistic .system of life; but we have been
. ‘ Y N ’

.shown through Steerpike‘s behaviour how an ossified'system"

e
: whlch does not permlt self- eallsatlon or social moblllty
;may forcé the energetlc 1néiv1dual into both self— )
destructlve and social destructive crlmlnalrty. .
e The struggle for power is also an 1ntegra1 aspect
of the thlrd volume and, as in Gormenghast, 1t is a s&ruggle
to contrql the world. In essence, 1t is an attempt by the
sc1entlsts and technologlsts to 1mpose on llfe thelr own
\‘totalitarian pattern. As w1th Steerplke s rise'ln the early
stages of the flrst two volumes, it 8 vlrtually a one-
sided struggle, for no one isg motlvated to act agalnst the

s¢1entlsts experrments. Wlth the destructlon of his.zoo,

however, Muzzlehatch, realizxng that the contlnued exlstence

N

Pibid., p. 4.

(Ihid.,/p. 381,
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‘of life as he knows it is severely threatened, sets out to

find and destroy the centre of this encroaphing’ﬁv - o o

«

technological systemt' The inhabBitants of thelfaqtory T

world parallel the denizens of ‘Gormenghast, passively
permitting the scientists to assume power, while.they' , . o
partake in a series of largely meaningless rituals: the ‘

-

.cocktail party, Titus's trial, the daily gathering to watch

the sunset.' In this power struggle the reverse‘of.the

- Srenc,o N - LT - -
L Do 2 W, P NS e et
RS - N L B -

" Gormenghast situation is represented, for Muzzlehatch does

not destroy the scientist, Cheete's father-and one of those

princ1pally responsxble for the factory structures, rather

he destroys ‘the chief factory, striking at the. 1ndiv1dual

through the-destruction of the 1nat15ution. Whether this . .

'.destruction has any ultimate effect on the "spirit .of the

"

TP R N

age" is merely a natter of spéculation, for Titus s quest

) PEEY
A

pontlnues and. he leaves the factory region hehlnd. N

T

i
'y

i
SN

*. Not only’is the bid for power'directed toward:

Yo T

<

control of world systems, whether it be Gormenghast or the

:factory world, it is algo an element involved in personal

SR
- .
Eakaces
2V
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s

‘ relationships. As has: been indicated ‘the ability to
-y .
manipulate other people is an essential aspect of

Steerplke s rise to power. He preys on the denizens or o ‘ f
'-;the castle as he moves, up the Gormenghast hierarchy,.
manlpulating the inhabitants of the castle as-a puppeteer

‘would his,pupgets.z Paralleling Steerpike s attempts to T

.
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<

.
.

==

RS g

R P AR i
L < X AN

© M et e



)

79 -

control the denizens of Gormenghast is Cheeta's attempt

)

to control Titus, Foiled in her attempt to persuade Titus
. I , -
to remain with her, Cheeta conceives of an elaborate party ' -

at which she w%ll mock both his ancestral Hbme énd_his,

_existence. In this mockery, Cheeta attempts to deatréy —’f

Tltus s sanlty, emotionally torturlnq h1m into madness:

Were there a 'Gormenghast', then surely this
. mockery of his mother must humble and torture:
. him, ‘reminding him of his Abdication, and of
all the ritual he so loved and loathed. 1f,
on the other -hand there were no such place,
and the whole thing a concoction of his mind,
then, mortified by this exposure of his secret
1ove, the boy would surely break.3l

Thus, Peake not only shows how the controlling
forces ih'his.fictive'worlds subjugate'those within them to
servile'rolee, he also shows how the denizens of his”imadinary

worlds attempt to manipulate one another. The result, in

‘both instanéeé, is that the victims are confronted with

'

intense struggles for: identity‘

v~

In the first two volumes of‘the trilogy, this
étrugéle for identity is subordihate to.the_prescribed
ritual, for both social and self amwmeness are - ideally

determlned by one's heredit@ry role, which 1s, in turn,

1

decreed by the 1aw. ‘The ideal however, does not always

~

funétion in Gormenghast, and hence the ide?tity movement ls’

N i
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ivprimarily coneerned with’tne reconciliation of one's
'prescrioed social roleHWith one's eoncept of self, Thoser
denizens of tne castle who find that the ideal blending -of -
:social and-selffawareneas is not tenable have two
alternatives: aceeptance:otltheir eocial role witn th
creation of a selféawarenesyeompatible with but not.

. (determined,by that role; or rejection, partial or entire,:
of their social role togetner'with acceptance of the
"necessity for redefinition.of'their’identity, eitber socielr
personal, or both. | | .

In general,‘most,of the denizens of ‘Gormenghast
adhere to the ideal, allowing their decreed social identity
to determine their self-lnlag e. The conflict between’

.Flay and S%elter is nore readily understood with reference-

to this ideal identity pattern, for when Flay strikes

‘Swelter with his ceremonial chain he not only offends the = -,

I

chef's: dignity, he violates Swelter s s;/yal pogsition as =~ . | s Y

" head chef. Thus, Swelter' 8 hatred towards Flay is twofold,

"social and personal S _ K . ,'~ S i

o

Lord Sepulchrave s identity has also been ' S
~determined in terms of the ideal pattern. Sepulchrave, L
symbol of the Groan law and figurehead for the castle, has “ .
'been moulded into a meldhcholic, alienated Person under the

' pressure of the innumerable duties he must perform. ,His

. identity. is 80’ fully dependent upon the castle’ that he. does L
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not consider himself. as an entity. separate f‘rom' it. As |

i i

orie cannot conceive of a functlonlng body without a head, ’
50 ,l too, ‘ Lord Sepulchrave cannot 1mag1ne himself w:Lthout

Gormenghast: "He was part of it. He could not imagine a

world outside it.Ii32 . When part of the castle is destroyed

amely the anc1ent llbrary 1n -which Lord Sepulchrave s
. -
beloved collectlon of books is stored, a part of the” seventy-

51xth Farl is destroyed also .-- hlS sanlty beglns to glve

way, forcn.ng a break between his | social and personal

1dent1ty. No lonqe:.is Sepu-lfchrave and the sevepty—sixth

- Earl the sare i:erson, for part of Sepulchrave is ‘now:an owl:

l "'Owl . . Wants mice . .- . Wante tw1gs on mantelplece.

Hooting Lordship's mad'. "3{ The social aspect of Lord

Sepu,lchrave attends his son's ceremonlal breakfast but the , '
- .
new personal identity which he has assumed longs to be freed

-+« . . for there can be no.ending to the owls '
whose-child I am to the great owls 'whose infant
and disciple’'l shall be so that I am forgetting,
.all things and wil% be taken into the immemorial

. darkness ‘far away. ,
. : So dellcately balanced is this ideal relationehlp
» R 1
D (; " between social.and p,ersonal identity in- the fict1Ve world
.. L] - ’ i : ‘ -y - - ) N !
. r £ - . . . i ’ ‘.| . .l
,y . Peake,.'ritus Groan; p. 62, o . L o'
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of Gormenghast that the slightest’disturbamnce-has

horrendous ramifications, invariably res.ulting' in death:

Swelter is destroyed by Flay .in the Hail_ of Spiders,

Sepulchrave. is eaten by owls in the Tower ef Flints.

The two, c‘naracters who~select the fi’r.sjt- alternative N ‘ .I":'.'z’
to the ideal, that is- acceptance of so.cial 'identity _witn | \ e
tne(ereatien“,of. a self. identity compatible with but not ' » S

. determined. By that role, are the Countess: of Groan'and her

daughter, the Lady Fuchsia.

3 41::-.«_-1. PR

Gertrude 1is able to function as a gymbol of the

ancient law, fulfilling the duti.es'rreq'ui’red" of her, while, -

+ " at the same time, she is able to retain a distlnct personal

identity. Surroundinq herself with white cats and w1ld

Ry
birds, Gertrude suceeeds in her attempts "to freeze the

outsider [the cast e]- off. w35

.This freezing process is
for Gertrude the ablllty to live in a world of prescribed

duty . and rltual partlcipating phys:Lcally while remaminq S

In her role as Countess of Groan,

i )

Gertrude has a deep reSpect for the castle and the

mentally J.solated

4 tradition on which it is based as -is evxdenced by her-
Evisit to Dr. Prunesquallor in her helief ‘that an enemy - R

threaten\s the ccmtinued existence of. the castle. Unaware,

e a E
s

€
s . .
’ . . “ . oo . .

35
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at ‘that time, that it is Steerp'ik'e who 1\5 intent on.-
destroying her ancient home‘, Gertrude -as Countess of Groan
vows to destroy ‘whatever force dares to rebel against the
established pattern ‘of life in the castle-' "1 will cr{ish
‘its life out I will break it: not only for Tlt:l/S\ ‘sake
and for his dead father s, but tlgre -~ for Gormenghast "36 '
Late{r, she welcomes the. flooding of Gormenghast in the |
knowledge that 1t w1ll force Steerplke, the ‘revealed enemy, :
to succumb to the search party Finally, followlng the | |
,destruction of Steerpike, Gertrude reverts to her personal
1dent1ty, becoming once more "the ‘heavy and -formidable’

. figure, with her white cats for ever within range of h’er‘
whistle and the wrld birds upon her massive shoulders."?7
Fuchsia, on the other hand, is nnsuccessful in her
ettem'pts 'to est’abl.ish'a personal’ identity‘-;indeoenaent of -
her symbolic role. In»the early years -of her-life, her | '
. personal identity had been defined through her imagination- '
she created a world apart from Gormenghast inhabited by '
"the flerce figures of her making, as they strolled from

corner to corner, brooded like monsters or flew through

the air with burning wings," Fuchs:ia finds that as she

P ]

36Peake, Gormenghast, pp. 42 43.,_-' : g S
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84
matures her ability to sustain this 1mag1nat1ve world
dlmlnlsheS’ ‘hex 1nab111ty to reconcrle her personal identity
fw1th her social'identity creates within hex an intense

) emotiongl co’nflict.. If.she.functions in Gormenghast
wit;aout the use of her imagination’, s‘he.is overvwhelried by A
the meaninglessness of her life, for, "in spite of her -{i‘tle A $
and all that it implied" she realizes that she is, "of -

little consequence in the eyes of the castle, a purposeless . . i

misfit of a ch:le hapless and solitary."39 Her la.ge . _ R
becomes a constant- struggle wherein she fluctuates ’

erratically between her-social and personal “identity.” For ‘ {,fg._,\js;

‘a brief time she finds in Steerpike someone 'whgappears' to - -

’

Sy

53

offer companionship and love, but Steerpike has fnerely

I
R g
P-

.
Iy
..
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feigned these qualities in order to manipulate the Lady .- o]

San

v

Fuchsia. Upon her realization that. she has been used by

e

pitire
= e e

SR e
E7

i
T
e

Steerpike to further hig' elahorate calculations to. control
[ )
‘the realm, she suppresses any capacity she had foxr 1ove, '

’

- re erting inst‘ead to. melancholy 1magin1ngs. "When Fuchs,ia

heard ‘the news of Steerpike s treachery and when she"

7 \]

realized how her first and only affair of the heart had .

T
gr
e ¢

been with a murderer, an expressmn of such sickness and

-horror darkened her face that her/ aspect was, fram'\that “' s !
' 40 " ]
moment, -néver. wholly free of that corrosive stain.“ it . - .-

»
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is during one of .Fuchsia's melancholic states that she

- .

.canceivés of the idea of suiCide and climbs to the w1ndow

sill outside hexr .room, - A knock on her door interrupts her,
14

4)

forcing- her "into a sudden conscrousness"— - of her soc1a1

. 1dent1ty, but in her - attempt to make the necessary |,

. trans1tion between. these two aspects of. her personality, she 4
falls to her death For the Lady Fuchs:ia there could be .

\ .
no reconc:.liatlon between her personal andt soc1al 1demtity

Although the seventy 51xth C0untess of Groan' finds

a means of e)usting in an- OSSifled system such asl

4

Gorm@ﬁghast her daughter is unable to succeed. Fuchsia ,

P

/-6an neither completely reject her role as.. another inmate in

e the ancestral castle: nor convmce herself that the role J.S

meahingful, She, unlike Titus and Steerpike, is un’able to

d'ivest herself of her decreed soc1al role.z. _ Both her hrother

and Steerpike, however refuse to accept the roles imposed K

on them by the ancient codes of ‘law: ‘each in’ his lown way

.

sets out to find an alternative to the social identity

*

; - imposed on him by these codes. . s el
Steerpike, as hds been indicated finds that his e
- concept of self is not suited to hlS po’s:.tion J.n the e

Gormenghast hierarchy, and hence he’ attempts to supplant

A - A . : v

.y
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) .'_( '_ ‘ ) the éxisting pattern of l,ife in ‘the realm'with one'.mczre
L . congruous with h:\.s personal 1dent1ty To brmg 1nto

d . 1ex1stence a dlctatorshlp controlled by "hlS cold -- L
B calculatlng . . ordered mind"“ becomes Steerplke S ‘..‘. . L i -

2

eventual plan. The major ’flaw m thJ.s plot is that

° Steerplke does not reallzelthat there is.in man s mind a

certaln 1rrat10nal element that cannot be determmed w1th
“ ) - » e T,

_l mathematical prec1510n. . It is thlS element whlch enables
Cora and Clarlce to llve two days longer than Steerplke Co T
calculated' "he deduced that they must Jlave dled from - '. s

xtarvatlon on about that :day when voe e he flrst rose from

hlS s:.ck ped ' In pbint of fact they died two days 1ater.‘.‘,43

o

Thls 1ncalculab1e aspect of human behavmur wxll 1ead to Lo e

Steer,plke s eventual downfall -for- 1t i‘s not only the_ . o i - 1o
CL l | - \‘behavmur of those anound h1m which he cannot fully‘ R
' determlne, there n.s win.thln hn.m’thls 1rrat‘10nal element whlch . R
hls brain cannot fully underst;nd or- control As hlS acf.s L ' N n\{..‘\il,"_ k

Of destruction d:z-.rected agalnst the denlzens of the .castle K B T & %

'contJ.nue, Steerplke S mmd becomes :anreas:mgly :5arped T . F

. 3 o Coe

Lo _ untll such acts no longer serve as' a. means to accomle.sh .
AR} . , ’ , .

La -_‘ hls earlier ébjectlves- rather he :Ls content to destroy ‘for

SR the pleasure tt*{xat it- gives hfm. His sole deSlre becomes -
e et o .. . \. ) " ORI "._ . ',.,..' ‘

w

¥ 1

R L .'421'>eak'e, Titus Groan, P+ 1’7'7'..',._".-'._,":.'_,.

‘e ' . . b R . . . "y K oot .
~ 3 B . . . ERN— = w
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"to be alaone and.evil “44 -"Hls cold, calculatlng L.
.ordered m#nd" has been perverted "there was nothlng left,

S .

‘no, of the ‘brain. that would have scorned all thlS. ‘The. -
brllllant Steerplke had become a cloud of crlmson. He

wallowed in the-dawn of the globe.‘45 The method by which'

Steerplke chooses to redeflne his soc1al 1dent1ty ot omly

¢ 1

destroys him, it renders him psychologlcally and morelly

repellent both to the other denlzens of Gormenghast and to

.

'the reader.'

IR . ) . °

‘Titus's inigial'rejeCtlon of'hie soclalgidentity'

is, at first, an -unconscious. rejection, for at the,end of

. ' . . , St ‘\." ‘.
Titus Groan”he is still too young to make rational decisions.

This'firSt'volume foreshadows Titus's struggle forhidentity

and hig eventual rebellion agalnst the ancient codes of law

e
and* rltual of Gormenghast. Durlng hrs chrlstenlng, Tltus A

-interrupts the'ceremony; falllng from thlpages of the -

an01ent tome in. whlch he has been placed. Later, durlnd\

the ceremony by whlch he succeeds-to the Earldom of . W'
' . v : Lo
Gormenghast Tltus, to the horror of the denlzens of the ..

&

~ realm, throws the symbols.for the house of'Groan, the ivy

. and the stone, into the lake. In. the second volume, Titus

contlnually rejects the 1nfluence asserted by the ancient

. e f.('l

. ..’ ;’ . [ > . . . B

44Ibi'd.o’ .pl 444' - . . . I ‘l ] ,‘-'
v S B . C ' | >

51pid., p. 497, ' S
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' codes of law,and'the'caStle to mouldnhls personal'identitya h ' Y

Because he frequently absents hlmself from the multltudlnous

FERTT

i .oeremonles of Gormenghast Tltus S behav1our becomes of

concern to the ma]or-flgures in the-Gormenghast hlerarchy{-f" C "[ b
? ' To 1gnore dutles decreed by the law 1s an offence of such’ :

o Stlll ~he refuses to allow hlS personal 1dent1ty to be

e w3

serlousness that Tltus 1s on*occa51on 1mprlsoned, a S

,punlshment prescrlbea centurles ago for such‘offences.- flq

sub]ugated-to‘hls so01al 1dent1ty, defylng the.behav1oural'

: patterns'decreed by the codes of'law Hls challenge to .

-y

these\codes takes the ﬁorm of” unprescrlbed so;ourns in the

: w1lds-surround1ng the castle. On one of. hlS many v131ts to

)
the unlnhablted expanse encompa551ng Gormenghast, T1tUs ) o

e

.dlscovers Keda s bastard child, "the thlng," in whom he .
7’ ” L ’
flnds the 1deal of hlS concept of self 1dent1ty the freedom _
A\ “ o " B .

to- be and to. doras oné pleased o '5-ﬂ

a : It: li here that the 1nteractlon with the thlrd

‘movement beglns, for Tltus seeks ‘to free hlmself, as he’

belleves "the thlng" has done, from the lnfluence of

’

Gormenghast. Rejectlng his soc1al role as the seventy— e
.'seventh Earl of Groan, Titus beglns ‘a quest for his personal .

: 1dent1ty "I want to be myself and . become what - I make

myself a person,‘a real live person and noE a symbol any _ .f: _

- more . "

-~ .
°

-.461bidf,.p.v459. " .-.', o : : ) .: .,'j'\,:'
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T : ~ © Titus's quest for‘his personal identity is one of . o ~§

o .the main thematic concerns of the final volume, whergin he. -
o . . . .. . . . ' - : D . ’
3 - continues to experience an intense conflict between his.

. '
. e, . l

" social and personal identity Tofbe nhysically freé of'

SR I

o~

Gormenghast Tltus learns, is not to be free of 1ts i Lo
; : Co : R
1nfluence He reallzes that he cannot simply" reject the

* Y

‘valuies and norms W1th whlch he llved for the flrst

£opT
[aEEN

) ,elghteen years of his llfe. .The challenges and the mockeraes

’ . « 0t
0 .

levelled at his soc1al ldentlty and . hlS angistral home . j_;._"w
durlng thlS quest 1nten51fy Tltus 5 uncertalnty about his ‘
s 1dent1ty untll he is no longer certaln of the ex1stence of AJ'. DR K

Gormenghastu To assert his soc1al 1dent1ty in thlS factory Pt

world is p01nt1ess, for no one has heard of Gormenghast.
N\
“Your ways are curlous, your terms age meaningless "I owill’

<

. - ask you once agaln. What is: thls Gormenghast? What does -~ - TR
A ) . ) . - : SRt B
' ‘it mean?'. wdil ‘In hls adherence to his 5001al 1deﬁt1ty, ; SN

: however TltUS iz eventually brought to realaze that it. 1ev/

and always w1l1 be part of hlS personal 1dent1ty, "for he

carrled his Gormenghast w1th1n hlm."48

But he’ albo

reallzes thdt 1t must be suhject to his personal identity. ) K '%q
A s . t o .‘/J"

' i

Wlth this knowledge, the freedom he belleved he w0uld find" i

by leaV1ng Gormenghast has been a;gy&?ed. Durlng the course -

Y]

\

L 47Peake, Titus Alone, p. 77. .
481big., bl 263, .
~ .

.
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Q.of hlS adventures in- the factory world Tltus 's ‘social

N ' . A s

1dent1ty and hlS ancestral home have been placed in proper -

perspectlve. They have lald the foundation.for the-creation

E2EN
i ¢ . .
) s @

of his personal 1dent1ty, but it 15 he who must choose the_ /;{'
deSLg of thlS 1dent1ty, bulldlng on it w1th each new , o : Q/T

expérlence. Wlth thlS 1ncreased knowiedge 1t is ;mp0551ble'
for him to return to the conflnes of Gormenghast. T ..'- o

. A&s Tltus struggles in the factory world to- come to.'

e e G e o G i e ML | Ry RTINS

1terms w1th hlS personal and soc1al 1dent1ty, many of the ' E “1h¢

denlzens of’ the reglon ‘are 1n the pf’%ess of sub]ugatlng _-ﬂ- K

thelr personal 1dent1ty to the totalltarlan technocracy, » 'fhf
. 'Y .. N L .
permlttlng the sc1entlsts ‘to determlne thelr life style o St

aand.behav1oural pattern. In thelr acceptance of "the

éﬂ.Spirit of the age," the 1nhabltants of the factory world
are enslavingﬁthemSelves as centurles ago the lnhabltants
of Gormenghast had to man-made structures and deVLCeS.

That the sclentlsts are manlpulatlng man's braln through

»

the use of-technolog1ca1 1nvent10ns, as evidenced by the
7 two helmeters, thexlnhabltants of tHe marble c1ty, and the

"denlzens of the factory, makes thlS technologlcal system

. a
.

more sinister than Gormenghast. L

- v

Most of the persons deplcted in the’ thlrd volume

are ach1escent to hav1ng thelr 1dent1t1es thus determlned

for. them but there afe those who have found that 1t 1s

' jlmp0331b1e to llVE uh@ér thls system, many 4f whom have
u' . ‘ ; e “'ﬂ, ‘. - : ’ A )

t
s ‘ . }
!
]

)




‘i
i1

v
i
i
{
~.':
2
A
A
g
%
¥
X
;:;
EN
_.

abandoned progects ' Cllnglng desperately to the only Joy | f '_".f i'ﬂﬁ

o ;-. that remalns to them "1n a world gOne ]oyless,W >0 the R .7 1 ?3@

;' sunset the. people in thlS reglon have become, .as have

those in the Under R1ver, "masters ,/.w.'ln the art of‘ . ) K .

dorng nothlng "

- b

g N T ; '
i fled_tofthe Under-River, where thev live iﬁ aﬁanchy.':' o ..}_av" ';é
) { ' .Here, rem1n1501ng ‘about - therr pasts whlle awaltlng'an end - 'h . ;-' .E?d:
; NJto thelr mlsery, ‘are found the apparent "fallures of the. .;
é earth .:;.J-'theléreat conclave of the" dlsplaced "49 . 5?
i o ':d Those who remain on the surface and whoshave |

‘E - nelther opted for the sc1ent1f1c way of llfe nor. attempted :

:'_ é to reconcrle thelr personal ldentrty/as deflneg by the s

? tradltlonal system ‘of Muzzlehatch s reg10n w1th this. new . i o
technologlcal system are to be found in the reglon of ’: :,'L ' .;

. ! .f In contrast to these two groups stand Muzzlehatch 15
And Juno who, in the frrst sectlons of the third volume,- P f : yf;-
§ ’ manage to retaln a personal 1dent1ty deflned by the ' ’f

tradltlonal system whlle 1nteract1ng w1th the totalltarlan e
technocracy* As thls technologlcal systemaattempts ‘to. .
) assert 1ts power, however, 1t annlhllates Muzzlehatch ‘s
N - . L
1 o . . o : - ..-.' q;:

491b1d., pf132 A I

. \ ' _, .ol :
SOIb‘ﬁf,p 187, LT

K ':';l‘-"'\_' ' ., o '.F : ]
. T ?;Ibid.,.-p..lsl. 5

I3
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animals, threat‘en’ing his.personal ~life Styl'e. . Such an

N

- emotlonal shock 1s the destructlon of hlS zoo that . ’

. » LA
.

Muzzlehatch's mlnd becomes unbalanced "thls was not the A

Muzzlehatch he used to know. ThlS was somethlng qulte '

¢ dlfferent.’ A- solitary who had no frlends nor needed any- |

for he was obseSsed. Wlth hlS personal 1dent1ty

"55'

partlally destroyed Muzzlehatch searches out the oentral

~factory'- "he had no rlght, no wrsh to escape the dlsgustlng

world 1tself across whose body he must now retrace hlS way
~"

, lnto)he camp of ‘the enemy. 3 To destroy the central g

factory is. not to. put an end to the lnfluence of the

<

o
'

SClentlStS however, for Muzzlehatch 1s fmally murdered

a

by two products of thJ.s age, the Helmeteers. Muzzlehatch'

earller pass:.v:.ty, allowmg "the Splrlt of the -age"” to .;'-

.

o man:.fest J.tself in. such a powerful form, h¥4, made the

pOSSlblﬁty of destroying the system a v:.rtual o

1mpossrb111ty for any“one person.'

Unl:Lke Muzzlehatch Juno, persuaded by Anchor ‘(that

' a stage of her llfe was ended, sets out to. find "a. new

-life.".'.54 | Leav:.ng the world created by science before it

can obllterate her personal 1dent1.ty, Juno embarks, as
> . :

21bid. p. 241 . .
. . . L 4‘-'
.53Ib1d., B 157.1 , . 2
- ! ’ . ! . .
: .'54Ib1d., i3 196 R PR
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Tltus had, upon a- quest wleavn.ng behlnd her famlllar ~world
. . v
55 :
n !

.:'for- another country . ' : ’ ,,,

- they choose, selegtmg, as 'I‘J.tus does at the end of Titus

P 3

*Refusmg to ‘allow any one system fully tq

determlne thelr 1dent1ty, Juno and Titus with' Anchor as

4. 3 . o o
gu1de fly out of the factory world flndlng the utmostL

'freedom p0351ble in. Peake s 1maglnat1ve umverse -- the \

'freedom to mould theJ.r personal and, soc1al ’1dent1ty as .. (

n&

W56

Alone, paths "never known before _With Tltus s

frealJ.zatlon that there can be no end to hlS quest, the

KN

' -"thlrd volume concludes.

The 1maglnary worlds created by MeIVyn Peake

' 'comblne the “&graphy of the éosmos w1th the "commerce

', of the cosmos" to evoke two demdedly dlfferent world

- systems. The anc1ent world of Gormenghast w1th 1ts rigid

"'.1ts J.ll deflned structure, its technologJ.cal devices, ‘ and'_

. '

. hlerarchlcal structure powerful codes of law, and myrlad

B

ceremonles stands in, contrast to the: fa’ctory world w1th

its developlng ceremonles. Yet in the,three movements

.whlch 'form the "commerce. of. the 'cosmos"ﬂthese fictive

I

© e

-

worlds are shown to have 51m11ar motlfs. .

-

As the 1dent1ty movement unltes w1th the freedom

' movement the demzens of both worlds are shown to llve in

3

A ~ . .o Tey

) ., . - \ ;-;f’
SSIbidn '. P'197' : R }"
551bi’é,, p.'263. L S
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closed systems, unable to conceive of other patterns of T ¢

57 Gertrude warns Titys-. . = 7~

llfe ""I‘here 1s nowhere else’

. as he leaves Gormenghast, whlle Cheeta s last words to

'_w11L always ‘hate’ 1t

h:Lm are,' "'I hate you . . . I hate your Gormenghast i 5

‘If 1t were true. I'd hate 1t even ; -

58

more'. " So wrapped up ’in thelr partlcular pattern of

: L ."._'b\a

ex1stence are the denlzens pf each of these ‘world systems

. that they are unable to, "hear the . rushmg of the larger

" p..21' S v ) : o L . )

.‘.worl,ds"

‘he elevates. in. tlme to a pos:.t1/on of supreme J.mportance 3

th1s subjectlon and are unable to functlon w1thout 1t, as .

. prOJ ects .-
‘ L

59 .or to "see them as they c:.rcle round the sun."ﬁ.0
? These two 1maglnary world systems reveal a complex
- . l

c:chular pattern whereln man has created structures whlch

v

-and to whlch he eve’ntually subjugates hJ.mself row forced L

L2y

to submlt to the very structures he onhce - created. Most of S

A

the 1nhab1tants in these flCthe worlds, however need RS

",

ev1denced in the Under—Rlver and the land of abandoned L

To continue thelr obedlence to the castle and

o ) » '

- 57Peake,' Gormenghast, p. 510. _' ' L R -
58,Peak_e, T'itu's"Alone",' p. 252. . S T VR

:-"Sg-charles Dickens, Bleak House (London, 1971), L
vy, I o
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the ancient cod-es of law, ‘the denizens of Gormenghast,- .
DN e ‘ Ve -

T follow:.ngq the flood set about repalrlng thelr Yuined home.

.

party turn on TltUS Juno and Anchor to seek- vengeance, _

!
partlally for: the destr‘uctlon of the central factory and
to be enslaved ln some form of system the inhabitants. of
: enslavement

“one's. llfe to the perpetuatlon of that system, allowmg .

, ha.vrng limlted themselves to the narrow range of experlence

i destructlon, the 1nhab;tants of these world systems refuse

'I‘oward the end of Tltus Alone the persons at Cheeta s .

~ -

\

par.tlally for thel'r own personal dlSCO]T\fOI‘,t. Preferrlng,

o

'Peake S 1mag1nary worlds w1ll struggle to malntaln t‘hat

| B - -
o T - . ~ N
0 o PN )

To - remaln w1th1n a glven system is to dévote "

!
the pr1n01p1es Ion whlch 1t has beeyg constructed to 7

a

".‘anrease in complexa.ty As Peake has 1llustrated, as long

as there are devotees of the pattern of 1J.fe that ex1sts '

p:
in erther Go:;menghast or the factory world, such world

. .

systems can nev'ier be completely destroyed Moreover,

-'prov:ided by these. flctlve world systems, such devotees

!

.vrill continually d.’l.SélVOW the ex1stence of other life

styles. In s0 d01ng, they will eventually be 1rrevocably -

t

(because unknowmgly) conf:,ned in a prlson of thelr own P

maklng. Althou‘gh, as prev1ously 1nd1cated both ' -

. 'Gormenghast and the factory world suffer ‘some form of

: b
' to con31der abandonlng the mode of ex1stence knpwn to them

A "l\ RSP "“
Pﬁzﬁ;ﬁd‘:&- Wil Fiae gy

RS
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in favour of‘ an%ther way of li‘fe rather they set about . ,
- . " m N a . '.::7\ ',.'
: rebulldlng ‘the only system they can concelve of. In thls'. c o

respect., nelther the mhabltants of Grormenghast nor of

‘the factory world View therr partlcular style of

ex1stence as an ev1l pattern that mu{st be'destroyed.-u ,’i‘o‘ -

[ ‘ ‘ S Ithem, eVll is any force that thre)a ens .t‘o destroy_thelr

| famllJ.ar pattern of 11fe, as Steerplke 'is to Gormenghas_t .
5 j o

j, - . . :. - ! .
{ ©. and Titus is to the factory worfd “In Gormenghast the -
‘ . . '

most fundamental ,ev:Ll to be' Lought out.and destroyed is

: ) i 'the desue for change, whlle ‘ln the factory world,
o re51stance to the changes :Lnltlated by ‘the totalltarlan SR
‘y\ , ° 'technocracy lS the supreme crime. l . e -
- \ .. | . That Peake has: created a more v1c10us and . ': . ’ .o

U : "_" confmlng system in the factory world than in Gormenghast -

does not mean that :Lts 1nhab1tants cannot learn to 1dollze

. (_‘-,"_' , L nd to perpetuate that system. In 'I:J.tus Alone Peake has .
Lo S 4 oy ok
\, L -’_._1llustrated how re dlly people Wlll learn to ad’épt to any el
o - V.
, _glven system no matter how negatlve it may appear. By the PO 54/ :
r" B . . . ;‘{_;

end of thlS volume, the reader lS fully aware that the . . . '\_,3_1;

smentlsts ‘have. the potentlal to create a mechanlcal wor,ld | S L {E' ‘
N ) ‘ ."v01d of men ‘and women, bound together 1nstead by equatlons ) '
} fl . and sc:LentJ.fJ.c dev1ces. ' That Peake chose ' to create ’ .' Fn
; ._certaln affmltles between the 1maglnat1ve world deplcted N eu; '

©

| in the thlrd volume and the world as normally percelved

¢ v
helghtens the emotJ.onal 1mpact of thlS evolutlon, for R
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dur:.ng his so:Journ J.n the army, 1n Belsen(, as; a war. artlst,.

| . :
\ and. in varlous hospltals Peake saw certﬁmb afflnltles

0T

betWeen the’ development of modern mah" and the totalltarlan
‘-'technocracy deplcted-ln Tl—tus Alone.' We too, Peake would o
. = Lo C l
- argue, have acqulred the necessary Skllls to’ construct TR .

/ \
' .crystal c:.tles, to build human zoc)s and to manlpulate

man’'s braln. S - e
-Neverthele'sa", ~although Peake‘c.reate_d. decidedly

. e L o ,
unique world systems, each in 1ts pe‘culiar way moul‘ding

A 0 N ‘-/

and max),lpulatlng 1ts 1nhab1tants, he- d1d ot deplét all

-‘( . ~-aspects of these flctlve worlds in completely negatlve
o o .t'erms. It 1s through the relatlonshlps ‘of’ VarlOUS
. Y

) ! * v

haracters 1n his 1maglnary worlds that Peake * assured .
the reader that such patterns of llfe are not totally empty
and meanlngless.- That such f1ct1ye worlds have "many good
and true people" ]ln them reduces the 1mpact of the |

L | | negative elem@nts to be found in these worlds. . The . B

4fam111al love w.hich develops between Tltus ‘and Fuchsm

."mlnlmlzes the futJ.lJ.ty of theJ.r symbolloroles 1n the " } \

! ~

Groan llneage, as does Nannle Slagg ] concern for both of

s .them. Flay s and Prunesquallor § affectlon for Fuchs1a and

.".Tltus adds warmth to -the world of Gormenghast that the ‘. e %
i 3

anc1ent codes of law fall to pre3cr1be. . : "ﬁ ey f" R s
 Yet .Peake ellminates most of the personalltles we . e
: learn to’ appreclate and. adm1re durlng our stay ;Ln ‘ B '

’ . ' o N ; . “"’.. . RN .
o GlIbld., 3 21. 4 N T PRSI
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. IGormenghast If the bond between these characters was ‘ " ; .- R
- the redeemlng quailtY of. this ancrent world forces w:.thln S ": )
L 1t have deetr0yed those that have provlded that world with. I .
its.warmth. Keda, Flay, Sepulchrave, Nannle Slagg, and | g
Fuchsm have been destroyed by the ‘time Tltue decides to - ‘ '. o
v lea.vke Gormenghast~ each in his ‘own way has "flnlshed w1th o .
Gormenghast“ and is "1n some other- cllmat,e;"ez' To le'ave -
Gormenghast after ‘the death of these characters is. not to ( p
. .depart frOm a place that offers ‘the warmth of. human _..-
1nter00urse. Rather,, 1t is to leave a w0rld that 15 no A R
'.longer worth remalmng 1n,' for w1th .the exceptlon of the | ‘
Prunesquallors and the Countess of Groan, the latter havmg'n ..’ o ’
already returned to her reverles, the f1ct1Ve world of - S T
Gormenoghast has s:mely become a masswe archltectural ‘ | o :
'structure confmed by var:,ous geographlcal features. Those - IN
'characters that Peake had created and then in turn removed
from Gormenghast 1ef.t behmd centur:.es of architectural |
. creatlon, riow reduced to. somethmg "dank and foul no . : ) '
place to llve J.n. After dark there’ was J.llness in. every
breat’hl. AnJ.mals had been drowned in, 1ts corridors, a\ K
thousand th,lngs hadldecayed.‘ “The place was nox:Lous "63
. o . 6'21;eake, G rn{en hast‘_,_. ;I> -507...' 3 o _ ‘." S -. "'l' Rt ‘--_'
. o Prbia _"p...;504. ' o ' 1 ;’
> ) R
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. For those Who choose to remain ‘in thls mprlbund world t‘here ﬂ ~

' .__before the flood’ they acqulesce "in, thelr symbollc role-;.-,s as

"...." 1 N

‘1s no opportunlty to- attaln a new way of llfe and as"

. O

1 ’ i . ¢ Q@

. prescrlbed by the anc1ent codes ' of law. Tltus, no-, longer. » LC

', who have not been completely 1ntegzsated 1nto thJ.s world A

able to accept the "meanlngless' ceremonles whose sacredness -

-'system, and hence Stlll retaln a certaln degreepf BT a :
'geherosn:y and compassmn, as found ‘in Muzzlehatch Lady '
'Cusp—Canlne, Juno, Anchor, and the trlo from the Under—
-Rlver. _ To Tltus °and ‘to . the reader, lthese characters ar@

'the redeemlng quallty of. an encroachlng scldentlflc world o P

o
R4 ' ' : 'D l"ﬂ ogz

L) 2

3

appeared to b°e in 1nverse ratlo to thelr comprehens1b111ty

“

V'or usefulness, 64 1eaveghis ancestral home. o . .

o ?
oy .
A LN

.HlS entry 1nto the technologlcal world df the thlrd .

volume is accompanled by hls 1ntroduct10n t0° a few dezflzens B

'. "._."-
a 2

-]

J |

\
0 . .

system, a system that is smgularly cold and smlster. ~ The o

- o
struggles and a5p1rat.10ns of these acqualntances of TltUS
g v
humanlze “a. world based prlmarlly on SClentlflC equatlons

and technologlcal devices.v‘ The 1im1ted tenderness and Ce

o
a : . °

"3 >

unde standmg that these gharacters show° to ‘Titus stand ‘in -

. : 1 .\. .
v.~contrast to the emotlonal and :Lnte°11ectual perverSLtyo ofe . Y
Cheeta and her parents. L R N
1. i A L. M N . .- . e _I . ' . L .
d . ) ° ) ’ To .‘ l . . _ Lo L ',‘ : . ) ! . ,
.. : . . - . - . -.v ‘
;o Bpial,patsos. s T L T
. ' [} Lo - s, " . S ! : Q.. . < [
- 0 . - @
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.+ " .These qhalities, love*]compassiOn, understanding,

that llnk one penson to another or to a partlcular place

cannot bé& fu ly understood by the rullng forces. in thls

& . . "~ world, and hence, when Cheeta tonceived of her elaborate‘
: \\; mOCKQrX.Of Titus's ancient.home in the beldef'that such‘a.{l :

3 o spectacle uould.reduce him to madness;‘she'failedg as C

’ Steeréike had failed in Gormenghast -to take into': . | ~ R ‘;P
-_éonsrdeg%tlon that there -exists within the heart of man - ;':' '

o i o certaln 1ncalculable forces: Both falled to understand the .

' 1rratlona1 bond that not only. llnks one belng to another

but to llfe Cheeta s calculatlons that Tltus ~would yleld

faces" of those who come. to Tltus s rescue is an

to her demands follow1ng her exaggerated depiction of: those ;'f{ )
' . ho had llved w1th1n ﬁhe Groan castle are thwarted by hlsl ]
i”f,;'iﬂ : ': own desrre Eor llfe and, more 1mpontantry, by those who .
- o come to hlS‘ald \To the reader, the "blzarre, outlandlsh
. : 65 - o .

1nd1cat10n that, the 501entlsts have not fully succeeded in

‘i . . '

thelr attempts to manlpulate all the 1nhab1tants “of the“'

;o | - .region. In addltlon, "the battered masks" and "the hanks L )
T 'dof hair 66 created by Cheeta to represent the.denlzens of ... ' Cou
: 'r d\ ' lGormenghast are used by’ Péake to clarlfy the apparent L
2 - 9ontr;d1ctlons of life in Gormenghast, for 511 that those . iﬁ“.

llke Cheeta and her father can understand 1s that

-~

. o . . .
T . : [ B 3

. i
- ” ° L . ,

) - = c ”65Peake, Tltus Alone,. p. 238, : RS .
s ‘:‘ : .tc 4.' R N 661bld., p 249 . ', ) : , \ o . - Il
PR . . i . N . PARN
4 J: .. «,\ Kl \.\ -
[4 k ¢ 2 " :-\.
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. ‘ L : U ‘- o .
Gormenghast, if it exists at all'“is a world of bizarre K

.7r1tuals and of bblngs w1th physical abnormalltaes absent

. from their technoloércal world _ ; ' ' ﬂ“'

What - Cheeta s-mockery could not- capture were the‘-

3 . st uggles, dreams, and asplratrons:of those who had.lrved

| -1n_GormenghastlFL.qualities that_are heightened.bec;use_of | o
their-absence from Chéeta's "horrible charade,“67- To bring«
‘forth Fuchsxa "walking llke a duck"®® or the seventy 51xth S | S

' Countess of Groan "w1th exaggerated grandeur, trailing a '

length of dusty, moth—eaten fust1an"69 is simply to create

| ’ertrflclal surfaces, for no. power b.elded by Cheeta or the -

sc1entlsts can adequately capture that tormented adolescent

s 7’;
-who fell from her attlc w1ndow or the "infinite gentleness 0

"of her mother as "sh drew the corner of the sheet up a

‘llttle furgher" ~ to’'.coyer her daughter s corpse. The
. - ¢ :
fultlmate effect of Cheeta s mockery is tngreate w1th1n the

~reader an lncreased fohdness for the Groa famlly and for

’

' those that had served them Through Cheeta's re-creatlon .
e

2873, p. 237 o . o S SRR )
C '6 SR ,'.:_;j o :;.- RS
A bld'l P--.233' R - . . o - S,

70 Peake, Gormenghast, P+ 46?;*

U m . A W
R Ibid.,‘p, 462, L Y -
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f
. ‘

" "moribund ceremon}es"73 can only limit thé-intellectual and

return to Gormenghast would be ébr Titus to flnd securlty

:Tltus dlSCOVGrS 1n hlS own way, as- Juno and Anchor have in

PRRRICEO

102

of Pthat part of Gormenghast that was made of flesh and |
. ' . ' ] . ' K . Lt . v \-'1

7 . : . )
blood" 2 Peake has .shown that there was much good in that

ancient ﬁorld that'cannot be‘understooé simply by insistence

on external appearances-.

o

But he-has also shown in his elaboratlon of the

’

imaginary world of Gormenghast 1tself that it is not

without its negative'qualities. lts "dead repetitions" and

! P .
spiritual growth of those who acquiésce in them. It.is, as

preyiouély'indicated in thlslchabter, a world system to
whioh Titus-can never return, for the.knowledge that he-
has galned from hls\experlences both in Gormenghast and in
the worlds of Muzzlehatch ahd of the sc1entlsts has brought

1
hlm to an lncreased level of.awareness, so that he knows

that to remaln in any one system is ‘to accept defeat To

but not meanlng in llfe. No longer able to belleve in"the -

value of hlS symbollc role as a. llnk in .the- Groan llneage,'

v

"thelrs, that the ceaseless quest for a better way of life

is perhaps all that one can asplre to. Tltus s dec1s1on ko, )
74 . ‘ Y
continue his search for "some klnd of knowledge ~absent . - :

T .

"21bid., p- 504, | E o o
73Ibld., P 506 “ , L ‘

74Peake,letus Alone, p 262.
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from both Gormenghast ‘and the factory world 1s the “quallty .' ':
W15
lll

of the fgoy ., in Peake s fantasy Peake, in his requal
to allow TLtus to devote hlmself to any glven system, :
asserts hlS bellef in that spe01al quallty 1n manklnd‘“ '
which refuses to accept "flnal defeat n76 Because of a '’
belief in-a- better way of llfe,'a select group of people ' f._' i
w1ll always embark on some form of quest leav1ng behlnd y

jthem,tas Tltus'drd,_"eyerythlnglthat belonged_to his home."77

- - EAnd_so ends Mervyn Peakefs last novel. * Not in -
: oefeat. Not in-triumph But in the qulet certalnty that

<

the need’ to questlon extant patterns of life and to search

3

for stlll better ‘onés 1s everythlng , Undenlably, Titus's

quest may only reveal systems 51mllar to Gormenghast or .{
the factory,world; but'SO'tOO! he may flnd_a new’world, a

_glimpéefof the truth, “and,ail that lies -beyond the tenuous
skylfne.“78-.. - ' J S o T . ’ ;h;

]
v

e --75Tolkien, Fén‘EairyTStories“,,p; 62.

781pia., p. 60. NESE
7L?Peake, Titus Alone, .p. 263.

7 78beake, Gormenghast, p. 508.

Vallln peake, Gormenghast, P. 8.

—
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'CHAPTER IV . i IR
. THE GORMENGHAST TRILOGY: TECHNIQUES OF SUB-CREATION ', |

It has béen-previously shown in this stu‘dyl that'the;""

‘creator of an 1maglnary world can posrt any 1mag1nable

2ba51s for that world Such a world can contaln anythlng )
_from Tolklen s Hobblts to Lew1s s Sorns, but if the reader T '

¢
!

is unable to env151on a fictive world congruent W1th such’" . B "57j
fantastlc belngs, he Wlll soon turn away unsatlsfled In o
' ,other words, the creator of an lmaginary world must endow = R ::i

it w1th an “lnner conSLStency ;? He must persuade the’reader A
[ - o ) B .y
" that "what he relates 1s "true': 1t accords w1th the laws of -

that world. w3 The more v1v1d1y developed the 1mag1nary

,4
world the more 11kely that the reader's "mlnd can enter"

-flnto that worldy thereby 1nduc1ng "bellef"5 ln'the flctlve . f'.! e

~ events.. “What really happens is that the storyﬂmaker proves : - ,l

3

-6
- a successful sub creator' "

B - r:‘“,‘_‘\ )
| 'lSee Chapter 11, pp 55-60.. . . ST *
T~ , f J. R R. Tolklen, "On Falry Storles", pp. 62 63
4 S T e .
Ibld ' : — .
°Ibid., pp. 36-39.

Q\ ~ Smid.,p. 36.
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To what extent Mervyn Peake succeeded 1n hlS role
as a 'sub- creator' is con31dered in thlS chapter. In this
resPect thls chapter anaiyses certain of the stylistic -

'and structural pr1nc1ples on whlch Peake constructed his

.Gormenghast trllogy in order to make - the 1mag1nary worlds ft:' "[-x ,
-deplcted thereln appear tanglble and alive. ,' A _ ~'-' :'~1.
| | Mervyn Peake, in the flrst‘two volume§_of his
.'triiogy,.shaped an 1maglnary world which is deferent froﬁ-
poure in eome'essentialpwa;7by firstlcombining words to
create & new image,«“Gormenghast " and then ‘by settlng out

the actlons and the characters to be con51stent wrth that

'1mage . The manner in whlch Peake accompllshes this " "settlng

n . LI

h'out" procedure may aptly be termed "Reallsm of Presentatlon nl g

' jdeflned by that other fantas1st, C S. Lew1s, as "the art of

brlnglng somethlng close to us, maklng 1t palpable and

8
v1v1d by - sharply observed or sharply 1mag1ned detall "
- Whlle this quallty is partlcularly ev1dent in. Tltus Groan

'and Gormenghast, it 1s absent from Tltus Alone, a suggestlve S
3 .. - -
'feature that wrll be dealt with later in thlS chapter

Approx1mate1y the flrst hundred pages (Chapters l 13)

of Tltus Groan are exclu51vely devoted to renderlng the ..

flctlve world of Gormenghast ‘and 1ts denlzens "palpable and e ; %%“
, : : ' r *J[
Ct . . Lo . ' i

. . 7C S. Lew1s, ‘An Experlment “in Crltlclsm (Cambrldge,' ~— : ?. .
1961), P 57. o . . : L o L .-,2 R

/s

',8

e v hm e
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-alive.“ The reader s 1ntroductlon to thls'“fantastlc castle

'-'not to be located on, any map" 1s followed by a. detalled

‘ account of the arehltectural features of the castle and.;
the phy51cal characterlstlcs and actlons of ltS lnhabltants

. on ‘a partlcular day - 1n an unknown year- "The elghth day of
- , L
the elghth month," Flay 1nforms Rottcodd addlng thdt he is . C

~"uncerta1n about the year."lg' In these lntroductory chapters,

7

° the readexr ‘isg allowed to’ observe thosé’characters that are .-

to become 1mportant in the future llfe of the realm -Mov1n§_

from'one of the'attlcs of the’ castle; the Hall of'Brlght

‘Carv1ngs, Peake permlts ‘the - reader to descend Vlth Flay
'-through the kltchens and "a labyrlnth of stone corq&dors“llv

J

. to the very rooms 1n whryh the sundry members of the Groan
'famlly res1de, thereby g1v1ng us some 1dea of the-phy51cal
f}structure .of this anc1ent castle. Throughout Tltus Groan S 3 ,g'
o and Gormenghast, he expatlates not only on these deﬂalls,'h. ' i o
‘but. on the geographlcél confines . of . the reéalm of - '

zGormenghast.lz S " ‘ _' L L SN

i e e e e e s

P

] '_ . . .. . . .

9"Some Recent ‘British Novels , NeQTRepubllc,~ny o S “f
(Dec., 1946), 740. S . R :

,lopeake, Tltus~Groan[-pn 2l(~ '{' —_ fi—i“*
e b S N ' .
";lIbid., p; 4la S [ . . %ﬂ

' 'lzThls aspect of Peake s first two Gormenghast novels
“has already received detalled con51deratlon in Chapter III

-of this study, see pp. 63-64.

n “ . . . . . , .o
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' Yet, as 1ndlcated in the prev1ous chapter, Gormenghast

"is more than. "towers" and “tracts"131'1t is also a world

ucomposed of‘“Mr. Peake's Creatures.'lé Not only does Peake

: gulde us through hlS flctlve castle and over the rugged

lands surroundlng it, he presents us w1th descriptive

detalls of his creatures" and -of thelr personalltles. As,

 we pass along "the stone passages"ls and are 1ntroduced in

turn %o‘“Lord Sepulchrave, ‘the Countess’ Gertrude, Fuch51a T

‘their eldest Chlld Doctor'Prunesquallor Mr. Rottcodd, - o - ';f
Flay, Swelter, Nannle Slagg, Steerplke and Sourdust "16 _the |
: graphlc nature of Peake s prose style becomes apparent I -ﬁ S ,
f"Peake uses the prec1se and evocatlve languagelof the poet, ‘ B
coupled w1th the eye of an artlst "17_ Each paragraph Peake .1

,wrote was for him llke palntlng a picture, Wlth the page

the,canvas and the words the palnt: F‘\'

13Peake, ormenghast, P. 7

. . l4paul Green,."Gothick" New Statesman, LXXV (Janf, . : -
1968), 114. ‘ . . N 1 o o L

Peake, Titus- Groan, p. 25. - -
16Ibid., p. 86.
: : 17Langdon Jones, “The 77th Earl?, New Worlds, C . ‘%
CLXXVIII (Aprll 1968), 62 . . ;

e
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;f The paper is breathless' Lo '””fﬁﬁﬁki

Under the hand

. And, the pencil is p01sed . o
"Like a warlock's want - lll o -
But the ‘white page darkens. 3 S

.Mervyn.beakefs 1nexhaust1ble plllng of detall upon

19

detall" for whlch he has been harshly cr1t1c1zed w1th

respect to Tltus Groan and Gormenghast, is not w1thout

artlstlc purpose, for 1t allows h1m to attrlbute an’”.

._aggre351vely three dlmensmnal"20 quallty not only to. hlS

TR

'J;about his grotesque characters, the more pre01se and

world but to the characters that 1nhab1t that world iIn

thls respect the more v1sual detalls Peake can prov1de

imeanlngful w1ll be the reader s plcture of. these belngs.

.Peake's attempt ‘to render hlS grotesque characters w1th

phy51cal verlslmllltude lends a strong V1sual quallty to'his.

novels Because of the physrcal abnormalltles of the

characters deplcted in Gormenghast the reader, 1f he is to

envision such distorted features, must be presented with

m'”'sufficient uerbal pictures:to-izkié}sjto "see" Titus's ugli- -
.ness or Gertrude s 1mmen51ty imply to write eIt Titus was-

ugly or that ‘his mother was of glgantlc staturé would not be -

L)
L

18Peake, 5Introduction“, in Drawings by Mervyn

.Peake,'p.‘V.. S S ST P

p.'lOt

134 L. Rothman, "Chlaroscuro Grotesque Saturday'

Rev1ew, XXIX (Nov., 1946): 38.

20Anthony Burgess, "Introduction",lin'Titus Groan,

~o
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adequate, for Peake must show in what pecullar way .these,

N . .

physical- tralts manlfest themselves. The,presentatlon of . -

the bulk of the Countess of Groan'successfully'demdnstrétes
e ) - \ ! - . .
Ce his ab111ty to\create verbal plctures. Titus*s ugliness,

"

4 ' 'however, is never fully reallzed Ondy when contrastxng the
' L |

two can 1t be seen how 1mportant thlS technlque 1s. By

-permittlng Sepulchrave and Prunesquallor only to comment

,e

‘v

. : brlefly on Tltus.s facial features, Peake never fully.
. o : R

develops the actual nature of Titus's physical distortion;
In aiWorld»whérF bhysical abnormality is the norm, there

e would seem to.be every»reason for Titus to be ugly; but in R t'./
. LT R \ . . K ]

'terms of the meagre 1nformat10n given to the reader, Titus , ' /-

< < i . g

»

'.1s no more "hldeous"21 than anyone else ln Gormenghast : A /

After the eplsode at Tltus s blrth,'we are 0nce o :"4,.‘5/
&' h remlnded that hlS head was of an unusual shape, belng "both
long - and of a bulk that promlsed to develop 1nto somethlng

approaphlng the.unlque.«zz 'Thereafter, Tltus.ls:no 1onger- C ',“

L -referred to as a belng with repu151ve features. One is
_tempted to speculate that Peake meant the comments about

Titus's phy31ca1 abnormalltles to be read in an lronlc

[ [ TR

S ' manner that he 1s not phy51cally deformed but 1s labelled , gl

"hldeous" by hlS father and the d0ctor because he 15 physlcally

. . ”, .
v ) ‘. e

". ! . | ‘ ’ : l' | . " ' ' + . .
S 2l.Peake, Titus Groan, p. 5L. .. - . L ‘-\ A

225hid., B 97, . o .. e
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o normai and hence d1551mllar to all other 1nfants born into

“n [

the world of Gormenghast

R o ' This 1nterpretat10n is partlcularly entlclng 1n . ; ’
connectlon w1th TltﬂS%Alone. The physical characterlstlcs . SRRTE

of the majorlty of the men and women deplcted 1n thlS volume

'are not unllke thOSe of the peOple we see every day ‘on the‘

o 3

and

‘in’the world presented in thls volume, Titus

PR

'1s not consadered phy51cally deformed *:Rather, it i's a.

‘street,

world in whlch many flnd him phy51cally attractlve. Lady

~

,“e/Cusp-Canlne, for 1nstance, is attracted by "hlS face"'and“‘,

? »

- Moreover, ‘Both Juno and Cheeta,”

his "splendld eyes.,23
flndlng Tltus phy51cally attract;ve, allow themselves to

‘ become sexually 1nvolved Wlth the seventy seventh Earl

a »'()\

- 'Had Peake suff1c1ently developed hls orlglnal plcture of

Tltus, greater clarlty and/Sgpéistency would have been glven_

to the presentatlon of Tltus throughout ‘the ‘trilogy.. As it

v ’ .
stands, Peake's preSentatlon-of Titus is deC1dedly enlgmatic,

¢ - .

- L w1th the reader never fully bellev1ng that. Tltus is a-
. ’ ' L ) ° o .‘. . ' . .. ' B
e ~"h1deous Chlld "24'. o I . o ;:’_ ,

) .

i

Tltus s mother however, is presented in -such mlnute

V1sual detail that the reader can readlly "sllde 1nto ‘the

“23Peake,'Titus Alone, p. 63. o

' 24Peake,'Titus Groan, p.'Sl. cT

.
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., o capac1ous mldnlght regions of hér“bosom.,zs Peakefattains‘

thlS effect by descrlblng her stature 1' terms relatlve to
[\ ' . - A e
= g her surroundlngs, S0 that she is alwa S "obllteratlng the

e . furnlture she sat 1n."26. This plcture of the Countess - ;M
arr X - ® N L3R
L jjconstantly overshadow1ng and hence dlmlnlshing the’ conflnes

w1th1n which she has been placed is repeatedly empha51zed

3 L . , @ e . .,,w ' L
. _'by Peaké ' ' L
' Cou ’ "On the farst horsgy-a, great grey hunter by any e
o S I normal standard,: was seated, side- -saddle, the .- .-~ .. 7.
Lo Countess., She-had been -hidden among leaves, only '
AR " "< " the horse showing itself; but immediately she"

*‘became eXposed to view her mount became a- pony.27 o

Yuot e : nghly sen51t1ve to llngulstlc shades and subtletles, Peake
'selected hlS words to create v1v1d 1mages of the Countess S
'.-~TI . size. Throughout the flrst two volumes, the appearance of

- the Countess ‘tends. to reduce: the belnqs and objects that
' ”:%urfbund her, SO that her acqualntances become llke dwarfs,

o

the furnlshlngs of ggifenghast llke those of a doll's house.

. e . . K}

e Whlle Peake's development of the Countess ] 31ze can thus’ be '

-

.consldered hlghly successful hlS fallure to’ develop Tltus s

hl

-ugllness can only 1nv1te the crltlclsm that he did not fully

2

c ' V1sua11ze or. substantlate ‘this partlcular aspect of hlS

-

.

b . - ., . .
4 o . . . ,

2mbig.; p. 317, - o -
| '~'. ,., .' 261bid.~rp-. “304. ' . i " .,". . ‘ : a" : J’:‘. '

5 R " ?Tmpia., p. 489,

) . . Lo . . [ i [
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28

‘fictive world. " o -

VR . a

Not only dld Peake dﬁeate vivid. Verbal plctures of

e .

> -

N most of his characters, he also explored certaln aspects of.

N

" their personalltles. \In thls respect, Peake, 1n hls role

“' °

as th1rd-person—omn1sc1ent narrator, pfesents the reader

"w1th the struggles of hls characters .as they attempt to

- -

: understand thELI personal and soc1al ldentltles im. terms of

a

v thelr anc;ent world

As 1llustrated ln the prevrous chapter, Peake has

¢

-;explored the confllcts whlch the Groans, the1r frlends, and

. thelr servants endure as they learn to llve w1th the . rules

>
o E

. and ceremonles 1mposed on- them by the codes of law. If- the

ultlmate effect of these confllcts is. 51ngularly grotesque,

o b . »

: the development of these struggles glves a quallty of -

-

verlslmllltude to the world deplcted in Tltus Groan and

g - . -

Gormenghas Peake employs all avallable technlques to give -

. us. 1ns;ght 1nto hlS characters, hereby allow1ng us to

understand them and thelr motlvatlons.- By the end of

[

-Gormenghas ’ not only do we know what the denlzens of g Tﬁ

=3

: 28To trace Peake s  success in. developlng the phy51cal
characterlstlcs of other of .the inhabitants of: Gormenghaét
would add’ little to this. chapter. It.could 'be noted, for-

"’ instance; -that ‘Peake used descriptive detail -to reduce Nannie
~8lagg to the size of a midget or to-flatten. Irma’ 8.chest.

. "the characters, .with theé exception of Tltus, are sufficiently -
_ developed that the sketches of them that were later included .

Suffice it to say that the physical characteristics of all

in certain ‘editions merely conflrm the reader s concept of

' thelr physical appearance.
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T we belng told what they feel 'or thl%k Rather, we become

5w ¢ it a8 - wd

. . ’: : , _‘ S / 1.13..

"Peake S fFictive world 1ook like, we know also- how thelr .ﬁ
mlnds functlon and how they relate one to another. At the.
‘Dark Breakfast, for 1nstance, Peake, u51ng the stream of
"consc1ousness style,29 guldes us about the table, aliowrng
our mlnds to flow with those of his characters " The sectaont
devoted to ‘this breakfast glves the reader 1nsrght qhto thel
personalltles of Peake s characters hltherto unexperlenced

f in Titus Groan;. Prev1ously, we ‘had” only been told what they
_were thlnklng or feellng, but, in these few. pages,P"0 Peake - o
glves hlS m%jor characters a\new dlmen51on.‘ ﬂo lonéer are- |
,one W1th)them, permlttlng our mlnds to flow W1th thelrs. I':_': -rf‘é.'f
Sepulchrave s blzarre longlng for the- owls becomes our S
longlng,\so too does Gertrude s afflnlty for blrds and cats

become our passron. In the - fullest sense p0551ble, the i

"f’reader s "m1nd can enter“'lnto the flctlve'world of

Gormenghast throughacohabltlng the mlnds of the denlzens of .

. . ' . 3 . -\L
fthat world.‘ o S _ .
. . . R i ) R FaN

[4 =

) 29Robert Stanton, An . Introductlon to Flctlon, g l. o
pp. 64-65. As a literary term, the stream of Consciousness . - ° %

Style ©"was first applied to the long .(45 pages) e ¢ :%
unpunctuated nearly chaotlc rendering of Molly Bloom's R o
‘thoughts at the end.of Joyce's Ulysses. The section 1n o |
Tltus Groan 1s not unlike that found in Ulysses. _ BRI 1
30Peake, Tltus Groan ep- 392 492 ', - o , " TR
f | - g s
! . .
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, Yet as these over-llﬁe\31ze fra,ends“3l attempt to
' \,understand themselves and certain aspects of helr world and
f
the behav1our of those’ they must communlcate with\ the effect
S , .
is one of- amusement and disguat laughter and h\r or \mirth -
and revu151on "32 '_ L ;"L'l C _ .E\\\\\\$\\ )

“To understand how these apparently dlverse aspects
1ntertw1ne, one’ may use Thomson s example of "very small .

. .
.chlldren N to whom one makes’ grlmaces wthh 1ncreasxngly

Ca

distort the face 33' His argument 1s,based on the~hyp0the515'-
[ ’ \ e : K l . ,
" that "the child'Will-laugh at the face pulled only-up to &' =

lcertaln p01nt (presumably, while it is Stlll sure of the

.face as a famlllar thlng), once thlS point is passed, once

the face becomes sa dlstorted that the ¢hild feels threatened

n34 ThlS "thin leldlng llne between the

-
s I o ’

it cries in fear.

two reactions,". Thomson further argues, "1s.of interest ‘to

,

the stpdent of the grotesque, or, to,put it more preCLSely, "/ﬁfﬂjf -
* the 31tuatlon where botﬁ reactlons are evoked at the same. ¢

tlme, where both the “comic aspect of the abnOrmal and the
]-31Gi1more, A World Away, .p. 74, - o o .-’~‘.'.,' ﬂg
/ .o R ° T . . ~ | .- '4.“

. . 32Ph‘ilip‘Thomson,-TheuGrotesgue"(London, 1972),
i . 24 S o B S . ‘

p A | 0 o s . . N

B - ~ R SRR S e
LUBAppid ool o e

Ibid., p. 25" 5 .



'horrlfylng tlnged w1th the comlc.",

'Groan and GormenJhast, an examlnatlon of the procé%s by

.know an, unwarranted loathlng o N

N

T s

\\&\Eearful or dlsgustlng aspect are felt equally "35 This

‘quality 1n Peake s trllogy may best be- expressed as "the

36 'n.".

To 1llustrate how thlS quallty functlons in; Tltus-

0

_whrch Steerplke s values become warped- resultlng in- hlS

o

terrorlzatlon of Gormenghast stle and ltS 1nhab1tants, will

i

" suffice."Initially,,Steer kg is presented~1n a-sympaEhetlc'
manner. Our 1ntfoductlon to hlm ln Swelter s kltchen is’ to

~a lonely boy for whom the drunken chef has, as far ‘as we

'I shall shing to you, Steerplke, to you,
‘~whlspered the cook: .  .¥. '"To you, the: newcomer, .
" the blué mummer and the slug of summer - to you -

the hideous, and insidious, and-: appalllngly

'cretlnous goat in a house of stenches.

That Steerplke desrres "to escape from the Great Kltchen"
hopes of flndlng a better pOSitlon in Gormenghast castle

\\\

attracts the reader to hlm In a world wherevno one seems

l 1nterested in, d01ng anythxng, Steerplke appears to be -a

38

61b1d-r~ps_37 St ' .:-: Lo
-‘37Peake, i tue. Groan, p 37 "JY.‘p;r;

38rpid;, p.'53?'

. QL
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youthﬁwe can.admlre, f%r in him, at least, there .is a

quality of vigour absent from -the other Eharacters.

In the early chapters of Titus Groan, Steerplke s

A \

B playful manlpulatlon of Irma oriof Cora and Glarlce has a

bralnless women are dec1dedly entertalnlng.

-certaln 1nnocence~about it and his antlcs with these

W - .
-While'we'_

°reallze that Steerplke is uslng these women to attain hlS

.

own goal (a better p051t10n in the Gormenghast hlerarchy),

” .

f his manlpulatlon of them does not lnltlally seen to threaten

_attaln-it.‘

’ repelled by Steerplke s warped motlvatlon

"sen51b111t1es

‘the castle or the women 1nvolved, nor outrage the reader s

However as Steerplke ] values become more -

" dlstOrted, and as he attempts to destroy not only parts of

the castle but the pe0ple 1n it, we become aware of the

SLnlster aspect of his . personallty - hlS desire for . s

absolute power and his'" w1111ngness +to murder and destroy to

v

Once brought to thls reallzatlon, the reader lS
But whlle by

this stage we know that Steerplke s plans for the castle are

of a 81ngularly negatlve nature, Peake contlnues to deplct

hls treatment of the aforementroned women and of the other

.

denizens . of Gormenghast'in a humorous vein, 5o that;.

although we are sometlmes horrlfled at his plans to destroy

Gormenghast, we are also frequently amused at the means used;

to attain that goalh

.-\and Clarlce 51t 1n Gormenghast lake w1th "only thelr iong o

P
. [ . ) S : : RER
/‘ - . °I~

In th;s respect hlS command that Cora..

TS

Vi ovebisianiiadi st

i

H
'
2

~
<.
e

A

SIARY

."
%



PN S SO 7 DU TN YUY ey E L TR LA A B AT S RTT A LTUL L BTN MR TR AR S S A Nt Y aer . . .
B L AN ey
. (‘%"E‘« Tow , - _

2 .-)!(If' f\f-(.n‘fi'\" 4

!

e TV

S117

necks andﬂséﬁ@er—iiké féces“39'aboveithe_watér,creatES a
. _ﬁighlyiﬁomic situation. That Séeérpiké has cqmplete.éontrol ’;
ové;.the minas;of'tpe§e twé‘women, who, "powerless to _.) o
'aigobey hi@,"Ao’arezﬁreated as his Sléves,liéﬁds a.certaiﬁ_" o : ;'
tRorrifiC'aépect-tp the episoge.. Ih shorﬁ,:we‘simultaneously'.:.
.feél aversion and ﬁirth. T . S .
\\ " :f .ﬁowejgt{”in the éebénavvéluﬁe, Goiméngﬁ&ét;.:
Stee;biké‘s'pefgdnalify becomes “Qo'distortéd“.that'we-ho“ﬂ"
3longer,repdghi£é him'as.the same peré§n who éscabednf}om - »
JSwelter's'kitchéh.' Nétfohly ddeé his persénéliébiecoﬁé"'
iﬁéfeasingly.Warped, his physical éppéa:énce.becomes; SRR _'  f”
cbrfeséoﬁdingly mére #nd mbfe repulsive:'“Néx wésiheh
éhysi?ally;,any ionge£ persongble."4l' The more destructive
énd-g:uésome.Stéerpikefs.values and behaviéur.beééme,'tﬁe -
léss abié the fea@éf is tO-f{nd én?thihg to amuse hiﬁ. "And
~we laugh, we -laugh wifh a will.ih.the'begihninq .. . but

-+ - — — — . .o oo '
.~ N . ' s
v ’

*’1bid., p. 475. . . R o
e ST T s

"y
’ - S .'41Peake, Gormenghas ;, p. 3020 'The'distorted features _ o
of Steerpike ére‘given-greater clarity in the following pages = " Vo
of the novel: "The burns upon his face and neck and hands .
were there to stay. Only the worms could put an end to them. . = -
The effect of the face was of'something.ﬁkgw-bald?,thg taut L
crim tissue, forming fiery patterns against thé wax-like o L
palldr of.his skin. His hands were blood-red and silky; . . R
theit creases and wrinkles like those on the hand of'a . -~ . Co
- .. monkey." . CoL L R

39
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we don t laugh any more."42 By the end of the: second

volume, 'we _are mo, 1onqer exper1enc1ng the full effect of

., f

the grotesque, as deflned earller in thls chapter Rather,

. Peake turns more “and more to the horrlflc. To return to

%

Thomson 5 example, the once recognlzable face has been

distorted beyond recoqnltlon.'

a

In his thlrd volume, Tltus Alone, Peake, for the

) - . ©

most part, contlnues to explore the. worklngs of the,mlnds

T

R of hlS characters Ain. thlS flctlve world in terms of the

grotesque. Once agaln the reader is presented w1th a group o
of characters whose behav1our slmultaneously amuses and

Arepels; In the Under-Rlver, the’ antlcs of the characters

:are decmdedly entertalnlnq - As. they cart about hundreds of
copies of. the same book that ne one aver 1ntends to read or 'N.'~ s
dlsentangle wool with no thought of knlttlng, the reader -
flnds'a certaln.lev1ty in ‘the sltuatlon.. At'the same:tlme,
however the realizationithat thisjmeaningless way'of life,.
1mposed in. one way ‘or’ another on these denlzens by the |

~-powers’ governlng the surface world -is to be thelr fate

untll they die, forces us to reCOll in horror. A B A
' As Peake moves us away from ‘the Under—Rlver towards . : 'f'%
" the central factory, the effect of the. grotesque 1s-g,;-: L ﬁi

dlmlnlshed, and, as in ormenqhast, the horrlflc aspect of

o . . . . R . . . . \ 4 T
. B 1 c " .% . \

. \
- . . . . 0 Lo

425amuel Beckett, Endgame (New York, l958),,p1f19;.j:: T :ﬁ
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this;world'and.the values. of those>that.control a slzeablel
'sectionhof'it becomes paramohnt. There'is nothing comic
about the'values and behaviour offthosellike Cheeta-and. her -
father. Hav1ng no regard for human or anlmal llfe,.thelr
only de51re is to destroy, elther for sc1ence .or for the

| personal satlsfactlon that it glves them. \If 1n the _Under-
'R1ver, we ar;_occa51onally amused by the behaV1our of the - :
characters, as we approach ‘the central factory, we dre
shocked by the cruelty of the s1tuat10n.

In this 1nstance, however, I should 11ke to change
,Thomson s example of “the" famlllar face that becomes
unrecogn1zably'dlstorted. Rather I 'posit that 1n Tltus B
,Alone:. Peake s chlld (the reader) has 51mply been shown
hlmself 1n ‘a mlrror. Unable to bear the 1mage that he sees
there, he rec01ls in horror. .To accept thlS‘hypothe51s.Ls*
to understand why Peake dld\nOt devote long pasgages ‘of
descrlptlve detail creatlng phy51cally abnormal denlzens_
W1th1n the - crystal c1ty or.the factory reglon, for he d1d
© not lntend that these characters should be physlcally or
psychologlcally dlfferent from those 1n “the world as_”3.'“'bf- : .h %
| normally percelved In hlS last novel Peake has taught us
to know hlS characters not as "over—llfe 51ze fr1ends," as - :”:'I,fflﬂ

. -
in Titus Groan and Gormenghast, but as exten51ons of

ourselves. In h1s role as teacher, Peake has conv1nced us .

'that 1f hls characters in. Gormenghast are: "tanglble and
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'allve" thopse in the totalltarlan technocracy are capable of : —_—

walklng our streets. - A .:, o S

\

The style used by Peake in wrltlng hlS trllogy

enhances the nature of the world systems deplcted thereln - f

. .Ha(d Tltus GroaQJZr Gormenghast been wrltten in. the style of

Tltu_s Alone,l th _ is 'in.a’ "ha-rsh, strldent, eplsodlc nd3 ) g

g

. manner, Peake would ha\ie,been_un'able to 'capture a_dequately.- o ‘. :
‘the ’decayilnig grandeur and timelessness of. the fictive, world. , -
of Gormenghast 'Li’kewise'-, had Titus Alone utilised the

44

_ "florld rlchness of the prose" found in Peake-'s earlier '

ormenghast novels, the constant turm01l and rapld flux of '
tlme whlch are paramount in his. last nOVel would have been
: lost._ As 1t stands, however, Peake has written each of hJ.s ,
° . . 1

'novels "in a style germane to 1ts substance, 45 S0 that the
I

style of each novel reflects the characterlstlcs ‘of thé

A}
()

\ -world and the values of the 1nhab1tants contalned thereln.« :
| In TJ.tus Groan and Gormenghast there 1s, for the . \
" :most part, a dlstlnctly SOpOI‘.‘lflC quallty about Peake s ' I
prose. If we flnd the rhythm of these two novels frequently

lullmg us to sleep, it does no more than reflect the tone S

. v
s

431in Carter, Imaglnary Worlds (New York 1973), P 101-, AR

’

44Ibld., p. 99

I S 45Peake, "Introductlon", in Drawmgs by Mervyn Peake,
T " p. 11.. since the style of Titus Groan .and Gormenghast is

e, fundamentally the same, they will be considered ‘as-a unlt_

'I‘he style of Titus Alone w1ll be’ considered separately
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v

bf'life'in Gormenghasth' Peake' repeatedly. reminds us that

“the huge, corrodlng bell—llke heart of Gormenghast was

)

- half: asleep and there appeared to be no reverberatlon from

,Gormenghast w1thout forcing the reader into a "detachment

hlof trance 47 nece551tates that Peake, as he guldes us. from

1ts muffled thuddlng “46.~To capture'thls quallty of

-

one Toom of the an01ent castle to another does so u51ng

repetltlon plus varlatlon. 491 In a- world where one - day ‘is

o

'-;llke another, and for the creatlon of whlch Mervyn Peake has

been cr1t1c1zed for nothlng more than scene after scene of

49

.1nf1n1te-monotony,, he has, in fact, glven v1tallty and

varlety to that world through the rlchness of the 1anguage:

Hand through repetltlon Wlth significant varlatlon. Peake,

ab

\ : : - _ . . .50 _ ..
.of pictures painted in detailed high relief, 50 as in, the

; - Peake,"GornenghaSt, p. 17..

‘ . > 2

in these two volumes, selects his words and.phrases'

"fprecisely and appropriateiy to create a vivid "succession

46

' Y1pid., p. 12 )

:'48Forster, Aspects of the.NoVel,lp,.154. R

494.1. Rothmian, "Chiardscuro .Grotesque," p. 38.
. ' ’ Co ) - . I-.

L . - . '} RN ) i f\..~ . . -
’ .,SoReview of Gorménghast, T.L.S. (December 1, ;9591,

F)




' ' eplsode in Wthh Cora and Clarlce give. Steerplke a tour of

‘, .

. their room of roots/ R c

//-' L , . It -seemed at flrst as though it would be' 1mposmble
oo to stir at all in this convoluting meshwork, .but - °
' ' Steerplke was amazed to see that . the twins were,
,movmg about freely in the labyrinth. .Years of
experlence ‘had taught them the possible approaches
~to the wifidow. They Had already .reached it and were
P : ‘looking . out into the evening, - Steerpike made an
- : attempt at- following ‘them,. but was soon 1nextr1cably
A lost in the writhing’ maze.. Wherever he turned he '
. ‘was faced with a network of weird. .arms that rose and
T - . . fell, dipped and.clawed, motwnless yet alive with ,
: serpentlne rhythms. 51 :

As w1th thls room of roots, each tlme we enter a

-~

-room in the castle or adjourn to the- surroundmg forests,

.

' Peake creates intricate _plolt_ures from a varletg of angles.
On onel occasion he exaniines' '.one"aspect of a particular ] '
,plcture, whlle on another occasion. the same plcture is
-examlned from a dlfferent posxtlon. In the room of roots,
for’ instance, the reader. not only-"sees" the'ro‘om -through

o | the narrator's: elyes, but through those of Cora, Clarlce and
" Steerplke. In ea-ch mstance the reader ’VJ.EWS +the room 1n a

o o  ‘ sllghtly dlfferent manner, S0 that each VlSlt to this - .

' partlcular room flllS us "Wlth surprlse and freshness.

L

@ )

5]'Peake, Titus Groan, p. 251

:52

Forster, Aspects of - the Novel p.",154".‘

ol
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. The int'ricacy of the pictures that'composethe world
e o » . . '

of 'Gormenghast together With the variety of .posit"ions tha.t-'

“the reader is forced to assume as he is presented w1th them
-enables Peake to persuade the reader, as he repeatedly

h cllmbs the stalrs to Fuchsz.a s attic or conStantly gropes

throu_gh the subterran‘ean tunnels of the. castl_e, ‘that he has

" not experlenced thJ.S partlcular eprsode before. :

|

i

' Yet,, in these two volumes, we rfot only move ‘in

0o

space through Gormenghast, we also move 1rregular1y in tlme. -

Although Peake' s flrst novel, ‘Titus Groan, extends over

'approx1mately one year, it cannot be - dlvrded into four equal'

parts, each, parallel to one ‘season.. Rather, as we wade

through Tltus Groan, ‘the hands of Peake' s clock sPeed up; so

that by the end of “the novél tJ_me is movlng at a faster rate

: _than at the begmnlng. Whlle the flrst chapters cover one *;

.

day " Time lS no element at all. You look up to find that
you have been readlng for seventy-flve pages of the
announcement of the bJ.rth of Tltus Groan, 53 the last ‘
chapters encompass several months. In these last chapters,

however, Peake also persuades the reader that the passage

.of time, albelt a day, a month, or a year, is 1ns1gn1f1cant.

. lee ‘Mr, Rottcodd at the end of the novel, we ‘are no longer

able to dlStlngUlSh whether a couple of months or.a year has .

)
kY

. ,5.3n.L.-.Rothman,. "Chiaroscuro- Grotesque",_ p.‘ 38.

B

g

kit



us that the dlStlnCtlon between days and months is not

. stronghold,"

-..- . _ ." . . " ,;" I-.A.‘ ] \."- ) ]:24
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passed since Tltus's bitth. - Moreover, we reallze that in,

Peake's f1ct1ve world the dlstlnctlon daes not matter, for,

" in retrosped: desplte the efforts of Steerplker the' ancient ...

codes of law see to it that change is superﬁlc1al. ’“It‘.ls

as' if the whole spectacle took placé under water. ' .So that

at the end of the book everyone is pretty much where hg

began .

f i . . . )

If at the end of TJ.tus Groan, Peake has conv1nced
] .

51gn1f1cant,,then durlng.the first sectlons of Gormenghast- '

wherem the professors are 1ntroduced he persuades us that

tlme' ltself can be stopped. Once Peake has recapltulated

the major events of Titus Groan, 1nform1ng the reader that

-

s:.x years have lapsed s1nce "Tlt\JS has entered hlS

’

55 we become trapped m a moment of tlme.. Peake ,

locks the reader in’ a tlmeless cell w1th that “hoary band of

" . ’

'professors through whose hands coe TJ.tus w1ll have to

%

w56

wriggle. The experlence is excruc1at1ngly pamful

Peake's" language merely 1nten51f1es the. boredom of characters

“such as Deadyawn, Bellgrove, Opus Fluke. These professors

\

. ',5'4f'SoIne ‘Recent'British'Nov.els"', p. 740.
. 559eake, _Titus' Groah,'. p. 506.
; 56Peake,',' Gormenghast, . p.. 15.

L ———
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' now stands, Sit t’:an do little more' than tienate Peake's

[ ., v . . . .

contrlbute little to the reader s understandlng of

N o
o

Gormenghast, and hence, cons:.derlng theJ,r relatlve lack of

1mportance J.n Peake 5 flCtJ.Ve world the episode inv.olvimg

Q

~

them could have been. treated with” greater brevity. 'To -have |
been trapped w1th them for. twgnty flve pages would have

been more than sufflclent. As thlS seotl'on of Gormeng_;hast 1.

.o

reader for, as one. professor after another is 1ntroduced

1t Eecomes obvmus’ that there are no characterlstlcs to

\

) differentiate them one from anothexr: "Every shade is another.

."-~shade of grey."57 To cr1t101ze Peake for over—developlng

.2

and “over- substantlating thls partlcular aspect of his
flctlve world does not seem unwarranted for the sectlon ..
devoted to the professors enhances his second novel, E
ormenc_;hast, neither thematlcally nor artlstlcally. bl'ad"

Mervyn Peake reduced the "vrlensubterranean llght that fllled

-the. P‘rofessors,' Common—Room“ss. to a mere gllmmer, the novel

would have been tautened 59

’ ‘ ‘, " . ' - B .)" r" +
S7N.‘i'} Rothman, "Chlaroscuro Grotesque 'p. 38. T

58Peake, Gormenghast, p. 5,].

59Approxlmately every other chapter ‘of the fJ.rst

two. hundred .pages of Gormenghast is devoted to the ,
‘professors. These chapters seem.to me to represent Peake's
way of mocking the Engllsh educat:.onal system and those who

worked w1th1n it. .

'l , , B A
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Whlle Peake uses’ elaboratlon oas one of' the |
pr1n01ples to render the events and characters of hlS .
flCthe world credlble‘, the use of - such a technlque can
lead to exce551ve descrlptlve detall Not only can Peake
drawlthe reader mto ths 1maglnary world by usmg thls -
techn:.qhe, he can also force him, to W1thdraw by burdenlng
hlm with exceSflve detalls wh:.ch have llttle relevance to

\. the flctlve .world . | ‘ o oo

As soon as Irma ‘has marrled Bellgrdve, he newly
app01nted head professor, Peake glves us the key to our cell
Once agaln we bng.n to move in t1me "And the days move on .
and the names.of the month change and the four seasons buryl

One another and it is sprlng agam and- yet agaln. w60 ..

However, as we watch "T:Ltus Groan - wadlng through hlS .
boyhoocil,"6 - the passage of t1me 1n Peake 3 flctlve world
assu:nes a sense of ’ urgency Durlng the last hundred pages
of Peake s second novel, ~the J.nhabltants of: Gormenghast are ,'
brought to the real:.zatlon that, as the years have passed ’
Steerplke has been attempt:mg to destroy, not to perpetuate,‘
the:.r way of llfe. No longer can they drlft through tJ.me.
they are forCed to take actlon agalnst Steerplke before he

’ destroys.then!;“ - | '

2

—_—

'IGlO'Peake‘,' Gormeng haigt,-'_ p. 337 S S
Slypia.,p. 3380 LTt
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ThlS sense of urgency that has been hltherto . , o

.0

unexperlenced in Titds Groan’ or Gormenghast, 1nten51f1ed by

Co the floodlng oquormenghast forces those. in thls anc1ent

o }_. - . castle: to move constantly from room to room, ahd from floor:-'

-

to floor., : s -
L, 'Meanwhrle in the' main body. of the castle there
. was little time for any other activity than that . : _—
. of ‘moving upwards, eternally upwards, the A o ' -
multltudlnous effects of Gormenghast 62
~ oy 6
g
o o In these last chapters of Gormenghast, the effect is one of
.rapld movement 1n-t1me and space as the 1nhab1tants of this
. ' flctlve world flght agalnst time, . hoplng both “to escape the\,
flood and to destroy Steerplke. To’ reflect bhls movement
Peake has varled hlS sentence lengtho- Gone are the rambllng
i sentences characterlstlc ofletus Groan and the early ' . ' 'h ¢

sectlons of'Gormenghast. They are replaced by a mlxture of

£

short sentences lnterspersed w1th longer ones.

Suddenly the sky was w1de above hlm. An inland
. sea was- ahead of him. A steady rain was pouring : ' ‘
down, but compared with the long deluge: they had =~ S
grown to accept as normal, it seemed that he was S
afloat in.good weather.. He allowed the canoe to-:
'slacken speed of .its own and:when it had- come to a
' bobbing-standstil’l he turned her about with a stroke .
,and there ahead of him the upper massives of his ™ . :
kingdom.broke the surface. ,-Great islands of sheer o STy
rock deather pock'd with countless . w1ndows, like . . R %gi
caves or the eyrles of sea-eagles.53 : S
g : .. - : Iy

A

.

A 62'Ibld.,p 432

ST / 63&5@,,, P 43‘9,;
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The - rhythm of ‘the. sentences -reflects tie actual s1tuatlon

in Gormenghast whereln all who travel are subject to the

'back“and forth, up and down movement of the canoes as they

*rpaddle about the flooded ruins of the castle. Moreover,

<

thls fluctuant rhythm reflects the changlng fortunes of

oy

L Steerplke and the- 1nhab1tants of thg castle ‘as they strUggle

o

for. control of Gofmenghast. '.}

v Untlf the ££bod sub51des and Steerplke has been L on

destroyed rhythm and syntax contlnue t0'suggest'a certaln

.

degree of 1nstab111ty within the flctlve world. of Gormenghast

.Once Steerplke has been murdered and the flood subsrdes,
{) T - B ’

Peake reverts to the style w1th which he began Titus. Groan,

< - <

a soporrflc quallty is once more exprqssed-ln his syntax..64

The latter sectlon of the last chapter in -

Q

G ormenghast (Chapter 80) reflects a subtle change in Peake & .

style, however. As Tltus comes to the reallzatlon that he

&

must escape from Gormenghast or remain forever a meanlngless

usymbol Peake changes hlS syntax by shortenlng his | sentences-

:one of 1ntense=confllct and rapld action. In thls respect, .
'the style of the end of Gormenghasf is not unllke that of . .\L

:the openlng of Titus Alone.J In the last pgges of

-

and ellmlnatlng adjectlves S0 that the, effect achleved is .

¢

Y

~

Gormenghast ‘the style looks forward to that of his last

. .
. . . . S .
oo \ P v . v v R S

64Peake,'Gormenghast,'pp- 501-506.

o \ ' ¢ "-. B
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noOel, TitusTAlone. It.le, forrthe;most oart,.ai;tyle.thatll
is "less rich and rcl.>bust"6.5 than that of'Titus:Groan and .
'qOrmenghast' | | | 3
. ' The narratlve technlques of Tltus Alone have been -
L described as 1mmen3ely unsatlsfactory"6§ relatlve to those o ..,'.

b

~

of Titus'Groan .and Gormenghast. -Lln Carter, one’ of the,

.exponents of the "appalllng J.mperfectlons"G7 hypothesis of.'

;Tltus A10ne, expressed the v1ew that the novel should never

68"

' have "been written, much.less published;" . He then

proqeeds to dlsmlss the novel as the product of MerVyn oo s
1 B .

69

aPeake s'“rare dlsease.“ ‘While thlS criticism may.be

CEEN

oo Co initially_attractive,‘it"is,_on present'evidence, not
. . / T et :
tenable.

- . - '

Flrst 1t should be noted that, ‘at ‘the tlme he began
hto wrlte Tltus Alone, Peake s creatlve facultles were not

'lmpalred enough to explaln a change in structural and |

(
R

0 - ' o e DR _
765L1n Carter, Imaglnary Worlds, p lOl oo ;" "’j o

66 Ibld., p..100.
., Ibid.,~p, 101_-: IR : - - : .
T Ibid., p. 100. h Sl e

gIbld., 0L L T
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narrative techniques used in.either Titus Groan or

‘_Gormenghas£,70; Indeéd, iﬁ has already been indicatea that
the style of the final sécti5n of éormehghast lSoks-forward.”.
to;that of Titus Aloné. iSeCOnA, Peake himgelf éxpregsed'
fhg vie@ that tﬁ§§értiét shéuld use a sﬁqu that édgquately
cbnvefs the Substénce §f.his wOrk.7l .Thét hexhé;-takgn" {

f'Titus out-offthé decaaent.wdrld of Gd;mehghast inﬁb'é world
with dec%dedly,diffeieht ektérndl.sﬁruCtﬁres necéssiﬁateé .

l'thatvPégke abandon é éfoseﬁstfle:that-convgys'a.certéin

. storific'quality, reﬁlacing it with a‘"l;nguage",72 that._f.
_ mdre aptly-conveys’thé'sénsé 6f-tﬁr§dil that éxists both:*
_ withih Tiﬁﬁs”and~the wsrld he}finds'himself £hrhst‘in£o.i
Heﬁée, éeake begén Titus AlSne "in §n uhorthodo#virrggula;' _7
. —_ 73 , .

- . style in order to enhance its effect.”

793¢ yas not until about half ‘way through the manu- - KRRt

script of Titus Alone that Peake's illness began to interfere
seriously ‘with his work. Undeniably, his lapses of memory '
and physiological problems would give a certain unevenness
to his style as the novel progressed. However, in the
published version, it is impossible to determine at what

stage in Titus Alone.Peake's illness necessitated that he
use a disJjointed, episodic structure, since the novel, as -
originally‘conceived, was structured on episodes. ;nQeed,
the last sections .of Titus Alone tend to be more unified than
those in the beginning of the novel. To support;thls-hypothe31s
one need only compare Lady Cusp-Canine's-party with Cheeta's.

v

. It is impossible to tell which was written by physical and IR .
mental necessity and which was planned to enhance the_effectli S G
of the nover. D

v "lpeaks, "Introduction”, Drawings by Mervyn Peake, . .| Efﬂ

“pp. 7-11. .

o 73Stuért Milléer, The Picaresque Novel (London, 1967), ] ﬁi
p. 132, B ‘ R - A

. o Ve . ’. o ©o :[ v'.‘
. P
!




ol vetaid e v el s

,13;

are 1nvar1ably short and spasmodlc, glVlng to the novei a

As in the conclu510n of Gormen hast the sentences-

1&" P rapld{ uneven moyement. This effect, enhanced by the short

o e chapters (some'are no longer'than a paragraph in length),7é

reflects the flu1d1ty of the world system deplcted in Tltus”

: élggg. "The constant shlftlng from one eplsode to another
emphasrses the rapldlty with wh1Ch events and people move.
in thlS world _ In addrtlon, thlS'eplSOdlc structure enables.'"
Peake not only to explore a vaster -area than 1Q\?1tus Groan .

and Gormenghast, but to progect a world 1n a state of chaos

3

w1th fragmented values Not only does the eplSOdlC structurefﬂ

reflect the anarchy that ex1sts w1th1n this. world, 1t also,
AY .

serves to eluc1date the confused state of Tltus s mlnd

L A VOICE. o Tltus, can't you remember°' .
Y~ . TITUS. 'I can't remember anythlng except R
" VOICE. 'Except. . .?' ~ . i o "
TITUS. 'Except the way L - - C . S
_ VOICE. 'The w ay where?' ' . . S D
TITUS. 'The way home.'’ 3 ._S_,‘ e ' c T e ' ,
VOICE. 'Home?' - o ‘ I L s
: . TITUS. 'Home. Home where the dust gathers ‘and the .
R legends are..But I have Jogt my bearings.'
L ;" 'VOICE..'You have the sun @tbe north star.'
T © . - .TITUS. 5'But is it the same®sun? And are the stars . Y
"f*'V, L the stars of Gormenghast°75 T L. . L &¥

Both Tltus and many of the. 1hhab1tants he meets in the reglons

A | he journeys through are - searching for some form °f order, for

. . . 4- . . . " |' p . K v
. 74Peake, EEEEE_AEEEEI P. 50 (See chapter,twenty— .
four -in’ the orlglnal edltlon) S SRR '

SO 751bia., p. 33

o
.
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" a recognizable pattern'ﬁithin which'they can find‘security,

>

At the same t1me, however, Peake presents eplsodes

that counterbalance the supp051tlon that the world deplcted-‘

w76

in Tltus Alone "is w1thout order, 1s ChaOth Those

eplsodes 1nvolV1ng the crystal C1ty,&technolog1cal devices

and the central factory encourage the reader to - see that,

despite the apparent dlsorder of much of . thlS world 'there
ex1st5ja sc1entrf1c force capablefof 1mplant1ng a'rlgld and
irreversible order. The absence of descrlptlve detall in
;. 'the presentatlon of these eplsodes 1ntensrf1es the cold'and
' s;nlster world that the sc1entlsts plan for humanlty
o ' - The mixturée of eplsodes, the fusion of ‘order wrth
'dlsorder, in Titus Aloné leaves the reader w1th dec1dedly
amblvalent feellngs Nelther can he sympathlze wrth the
.totalltarran technocracy, nor can he flnd any meanlng in the
way of llfe deplcted in the Under Rlver or.. the 1and of
abandoned prOJects. In the world deplcted 1n hlS last

novel, Peake offers the reader no security. HlS use'. of

short sed%ences, abrupt clauses, rapld transrtlons from

“77u
scene to scene, add to' thls effect. The’ "]agged effect ) \
‘ : ' : g
o
7GStuart.MlllEr,7The picaresque Novel, p."10. ' ;'gf
71pid., p.N135. Lo, N
‘ .' ) . . . ) . . . ) I['\"’:
b} o
. 4

.
<
AL




(AT A
S '1,\,' !

133 .

. ,
] - 3
‘s

produced by the style and technlques of Tltus Alone reflects _ﬂ

the turbulent and - dlsordered nature of the WOrld that the

e

sc1entlsts are attemptlng to mould 1nto a "klnd of . jall “78

1

Thus, the novel descrlbed as "too dlfque and R o

,episodlc"79 is'not the product of a ‘man who has lost his

abllity to wrlte in the style of TLtUS Groan or Gormenghast

Rather, 1t is the- product of an 1maglnat10n that no longer
found any artlstlc or thematlc purpose 1n perpetuatlng the
story of the world of Gormenghast As Peake became bl'
1ncrea31ngly-concerned about_and dLESatisfied with'theiworld -
©in whlch he was, 11v1ng, he selected in Titue Alone,.'
styllstlc and narratlve technlques that would enable ‘him not; .ﬂ' ?ﬂi;
only to brlng the themes of hlS flrst two ormenghast novelsln
,closer to the world as normally perce1Ved but to explore ’
. °st111 other themes that were, relevant to h1m at thlS tlme.'
’ In Tltus Alone, Peake abandoned certaln of the "
,styllstlc .and structural pr1nc1p1es on whlch he had | |
constructed hls prev1ous. ormenghast-novels. In his last ]: s
novel, he treated with greater brev1ty the "Reallsm of .

' ! AU !
Presentatlon" technlques used in Tltus Groan and Gormenghast. : ¥

In Tltus Alone, because of the 51m11ar1t1es of the surface .

' 78Peak.e,.‘Titus Alone,zp. &6;'_1“-.;.,.= o ‘ n e ﬁ
) - L . \ : - . ' '. . ! " I." T ".f :l- . ‘ S . '. N PR i1
" 79"GormenghastrAgainf,_T:L,S,.(November 13, l959), LT
p. 657. P i S o : o ‘; L ﬁ.




':/_world-depieted thereinfto qur world, elaborate substantiation”'

" was not-required In thlS novel Peake S flctlve world is
i 4

'not unllke the so- called normal’ world Thls is not to

suggest that;there is a one to one relationship between
.Peake s world in Tltus Alone and the actual world. The.
'connectlon is. much subtler than thlS Not only does the

,world deplcted ln TltUS Alone contaln certaln characterlstlcs
T of the actual world as Peake percelved it, it also extends

and exaggerates other aspects to create a nlghtmare v151on."

of the" p0551ble course of our. world Nelther 1s ‘he saylng

’ thls is ‘'what our world 1s 11ke or w1ll be like. - Rather,

- he is warnlng us- that modern c1v1llzatlon has . the'power to
';"“annlhllate the world as we know 1t, to make dlsorder and

1chaos the ‘norm. On the. other hand, we can also bu1ld a world
0

" w1th characterlstlcs not unllke those of the totalltarlan
'technocracy But, as 1nd1cated at the end of the iast

chapter, such pOSSlbllltleS and probabllltles can be avorded
’should we choose “the - law. of. quest The law that few obey

80

. for lack of valor,_ whereby we may flnd elther Wlthln

ourselves or w1th1n the unlverse "some klnd of 1maglnat1ve

golden‘age.Aal' : o "_ o

80Peake, orménghast, p 508

i

. lalNorthrop Frye, Anatomy of. Cr1t1c1sm (Prlnceton,'
1957),ﬁp. 186 . , . . :

..
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S R The change in"techniqne-from Titus Groan and

vGormenghast to ‘Pitus Alone permlts Peake to brlng hlS themes

o closer to the world w1th whlch the reader is famlllar In
hlS flrSt two novels, Peake had created a world—system.that
seemed remote from the one as normally percelved To many .
5‘f';- . : " : thlS world of Gormenghast is s1mply a "Gothic pay- Dream,"_82
. 'whlle to others lt is “an elaborate ]oke."83. Such views

?? are dec1dedly 51mpllst1c and contrlbute llttle to the ‘,

reader s understandlng of Tltus Groan and Gormenghast

Peake, 1n these two . novels, abandons the reallty with whlch f
’the reader is- famlllar presentlng h1m 1nstéad w1th a

' d:unlque and - fully substantlated f;ctlve world ) In thls'
1maglnary world Peake extends to the absurd certaln of

y_our values and bellefs 1n order to lllustrate the extreme

. 5fphy51cal and psychologlcal states that arise when the

a :},;-. ,"1nd1v1dual 1s c1rcumscr1bed by these very values and bellefs

:’a;;w:.g. . '~:-': Peake created Gormenghast to show how man can be

.enslaved in systems of hlS own maklng More0ver man not -
, T _ . _ e oo i - '

. 82 Robert-G. Davis)-“Gothlc Day-Dream", New.York -,
Times (November 10, 1946), p. 9. The phrase quoted appears
only- in'-the tltle, the text of.the ‘review attempts to. show |
that the Amerlcan sub~ tltle of ‘Titus Groan, "A Gothic Novel,'
is mlsleadlng, and that those reviewers who have accepted

"thlS claSSLficatlon have not fully understood Peake s flrst

novel

Co ey A C
S ! : E N ' ;- . .Y '..' ) " ' . -':, . . '
SR :- IR _ B3Eeake, Titus, Alone, p. 86, ff‘7.
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'p, . E only traps hlmself but 1n the process he is bllnded by his ;

“ creatlon, S0 that he is unable to reallze that he has

',become a prlsoner in the:system‘he has constructed. While:
Peake believed that man . requrred an ordered system w1th1n

whlch to . Lfve, he aIso belleved that the system could - S

Y
.

become more powerful than those who constructed 1t thereby”

forcrng 1ts-masters-to become 1ts slaves. In Tltus Groan’

and Gormenghast, Peake shows the reader how the 1nhab1tants

of thls 1mag1nary world 1nverted ‘the system.. No longer is
”
.1t an organlzatlon of laws and peliefs from whlch they can
beneflt. Rathery. the only.meanlng theyucan flnd'ls.tol- '6)
perpetuate the system.z Tltus’s birth isvsignificant,'not . o
for any personal joy it glves hlS parents or others din: thlS
anc1ent realm, but because it ensures that the world of
Gormenghast wlll contlnue. “The Chlld is a Groan..'An° f:'_. .;
S authentic male Groant, Challenge to Change' N Change-. . .
| No Change'"84 ', . ' . |
- Peake also shows that once the system has been
elerated to ‘a positidn oﬁ supreme-lmportancej the basls on

Which.it fﬁhctions increases in complexity, so that it '

e

eventually requlres experts to 1nterpret the rules and
4}‘_. : L regulatlons that evolve. In Gormenghast, only the Master ' - B

LA . of thual is- fully able to understand the codes of law:that : " a ?

A
'

'.' ! e ' ot . , L [ -‘ .«
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have-been passed‘through’génerations of Groans. As the".

1ntr1cac1es of the system develop, 1t becomes 1ncreas1ngly

4 -

dlfflcult for ‘those confrned W1th1n 1t to break free, as-
exempllfled ln the second volume of the trllogy, wherern
Tltus repeatedly attempts to run away from Gormenghast only
to be sought_out and brought back.

‘ ' ﬁot oniy'doeslMervyaneake show that a particular‘
system can. limit freedom, he also presents a more complex
and-dlsturblng proposrtlon man can learn to llve w1thoutg

:freedom and 1f offered 1t will merely reject lt. The
' :system on whlch Gormenghast has been constructed does not
include freedom as one-of 1ts,character1st1cs. Since the
inhabitants have -accepted this system'as.their ideal, the
.‘fact that lt does not 1nclude freedom can only mean that
thls partlcular quallty is not essentlal to-life as. theyl
_percelve rt { Peake shows how certain values that both he
and his reader con51der to be 1mportant can be - el1minated ‘
('i : 'from a partlcular system, thelr absence becomlng desrrable.

Instead, the denlzens of Gormenghast havrng replaced
 fréedom wrth elaborate rituals and bllnd adherence to .
.anc1ent codes of law, haVe turned Gormenghast into a gaol

.f Most of Peake s characters are, hoWever no 1onger able ‘to
see the locks ‘and the bars. So long have they ‘been conflned
in Gormenghast that they are unable to see it for what 1t

_reallylls..

\ . . . >

,é‘ ww 1L o .
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When Peake flrst concelved Gormenghast he
O}

descrlbed it as a vom1t1ng process, as'somethlng he had to
; develop in order to'capture the rrtual, the discipline,

the complexities,;and the struggles of twentieth~centpry
'11£e3 -~ as an analogue to expose our own moral and
‘ethioal»myopia. When Eyre and Spottiswoode asked him to

briefly describe mhat hé'had written, so'that they could.

s ' place such 1nformatlon on the Jackets of Titus Groan and
Gormenghast Peake found 1t 1mp0351ble to express adequately

1_'3 what he had wrltten.g6 Slnce then many rev1ewers and

CrlthS, llke Peake hlmself have thrown up the1r hands 1n

frustratlon, arguing that readers who look for "hldden

Yo

. meanlngs may find themselves-wonderlng'whetherer.'Peake .

[y

has done anythlng more solern than produce a work of

extraordlnary 1mag1natlon, Whlle haV1ng hlmself a very flne

time." 87. More recently, however Anthony Burgess, in hlS 7

"Introductlon" to Titus Groan noted the complexlty of the.

work, a work that comblneS‘an 1mag1nary world with "the

\

L " o 85Recorded durlng an 1nterv1ew w1th Dr. Gordon L -

Smith, l3 June 1972. ./ - _ o L A

.”". .-'86Th15 1nformatlon is- recorded in a letter written - .

by Mervyn Peake to Gordon Smith. The letter is in the o ' .

posse551on of Dr. Smlth. v N _ K AR 4

' v ’ ' . . ' .' " .. - . ’ N

o Q?Review-of Titus Groan, New Yorker, XXII (Nov.,
1946) , 132. T :
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._.reallone.“ss‘ The accuracy of this yiewiwill be'more fully P
discussed in the concluding chapter of this study. .. o . o
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. CHAPTER V
"RETROSPECT AND PROSRECT;;A SUMMING .UP-. . - “

BN . Lo . L T
Whlle Peake s trllogy, as has been 1nd1cated 1n

'r_.., ' f_'Chapter II, belongs in part to a modern tradltlon of fantasy,

| | u it does so Wlth a. 51gn1f1cant dlfference.. Unllke the world-

:systems created by hls contemporarles, Tolklen and LQWlS,:
. Peake S world-systems do not 51mpllstlcally reafflrm ‘the. -
'Zmoral~be11efs assoc1ated w1th Chrlstlanlty Rather Peake:'
:forces hlS reader to questlon and re- examlne the fundamental. .;' | :f .
tconcepts of freedom, good, and ev1l Indeed llttle in J

- Peake s lmaqlnary worlds of external and powerful forces y]
5can readlly be labelled good or. ev1l a 51tuatlon whlch

‘ creates a. confused and dlssatlsfled reactlcn on, the part of

' the'reader, who may prefer the securlty of Mlddle Earth or .:

: Malecandra where he flnds tradltlonal values and beliefs

'conflrmed or reafflrmed
| However, those readers who accept Peake' s lmaglnary

worlds will flnd out: that they have been taught to look at - \' Ly

| "the world in some other fashlon. L They will. COme to i"‘" 2

E accept Mervyn Peake '8 clalm that the ormenghast trllogy

: . lCarlos Castaneda, Journey to Ixtlan (New York,
: 1973), P 302, - R
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contalns the seeds of "truth .o and nothlng but ‘the

2
truth," as they have been taught to understand and .

4 .
\

percelve it, e U ”_3'-"Q .-

Thls "truth" 1s, of course, a complex and many—

fageted one. JIt understands that good and ev1l are not-

._1

necessarlly opp051ng forces, but can. complement one another -

“in the make up of ‘an; 1nd1v1dual For the most part, we

'_cannot 'even drape Peake s characters 1n bl\ck or white'

~

_robes ln order to dlstlngulsh the good from the bad for
Peake s characters are: 1nvar1ably exchanglng thelr robes
The ultlmate effect of thlS}lS that the reader flnds hlmself
feellng a decrded amblvalence towards Peake s characters
They defy srmple categorlzatlon, as both Lewrs s and

Tolklen S. characters do not. We know, for example, that

Frodﬁ/as good and that no matter what befalls him he w1ll

g always remaln so but we cannot say thrs of many of Peake s

sinister_and.repellent.

‘in'sympathetic terms. It is only when he sths us other

‘e .
characters. Nelther Steerplke nor Cheeta is 1ntroduced as,

N
being overtly evil. Rather Peake 1n1t1ally presents both

j.

aspects~of”their personalrtles,that we recognlze them to’ be:f

‘ 2Peake Over the Border or The Adventures of
Footfrult, p. ﬁ? .
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But lf Peake dlrects our sen51blllt1es, 50 that we -’

1

'-come to desplse Cheeta and Steerplke, he does not do* 56 w1th

‘(l

~ his other-characters. We are never qurte sure How to ]udge
i

1,

: bl
such characters as Gertrude and Fuchsra or Muzzlehatch and

.

Juno, for they elude all: attempts to categorlze and cla551fy,

N

remalnlng vague and amblguous. = '“ ‘ ';j.z “_'f'
| Not only must the reader accept these changlng

dlmen51ons of Peake s characters, he also has amblvalent

feellngs”about the world systems wrth Wthh he is presented

The absence of certaln condltlons such as freedom from"

con

these world-systems ‘can be VLewed as 1ess ‘than de51rab1e.

s v

But whlle the absence of such elements from these systems
. .

Ve

VAN leads the reader tb a negatlue response,.Peake partlally

..’a‘

counterbalances that aspect W1 t}1 the warmthmof human
1ntercourse.¢ Thus, hlS sympathles lle more w1th Gormenghast

than w1th the totalltarlan technocracy, foq at’ least in the

N

castle, the characters are portrayed w1th a warmth and 7;

tenderness absent from those of the factory worldu
4

7; There 1s even a. quallty of 1nnocence about

S o

wGormenghast and those who 1nhab1t lt whlch is absent from

the factory world : It has the flavour of the nursery about
1t w1th its’ 1nhab1tants llke over-grown chlldren who are

‘ L

'uadamantoabout staylng 1n the nursery Thelrs 1s a huge,:

A
'

'1ncomprehen51ble, 1nconce1vably old WOrld w1th complex

4
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rltuals, rules, and regulatlons, pa351ng the understandlng
/

of these adult-chlldrenl _ In’ fact thelr nurserﬁﬂeven

develops 1ts own bogeyman (Steerplke) When he attempts

Y

to‘destroy thlswnursery we side with Peake's characters.in_

wantlng h1s destructloh, so that the 'adult—chlldren' canf

' contlnue w1th thelr elaborate games._ But once Steerplke

and the reader flnd 1n the adult world is less than’

‘
1

‘hag been destroyed the games must end. -’ Peake takes Tltus'

\

2 and the reader out of the conflnes of thls nursery world,

"

143 .

confrontlng him w1th an adult'world But that Whlch Titus ) .

!

".consollng Both long to return to the tenderness of the

nursery In thlS adult world TltUS “Finds that the ‘}-\

N e

COhfllCtS, both psychologlcal and external are greater than “"
ln Gormenghast “He must questlon the values that he . has
N been ralsed on, trylng to see these in relatlon to the world )

'1n whlch he ‘has been placed ' HlS struggles,enable h1m to

see’ thlngs in proper perspectlve and when he ‘returns to
Gormenghast he is more accurately able to see’ 1t for what

it actually ig -- merely a stage 1n hlS moral and ethlcal

' deve10pment Tltus s experlences have enabled h1m to see

beneath the superf1C1al levels by wthh most examlne the

-world He sees not only more deeply ahd more clearly the

T

nature of surroundlng structures and systems, but more

deeply into hlS own nature., Tltus s quest can be v1ewed as . -

6

an 1nternal journey -- a process by which he comes to be‘ter '

: .-O .‘ C ' S "=II.. ot h v
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"any chance of a "golden age"3thls psychologlcal quest 1s:

.may have no- resolutlon. It is a contlnuous process bullt

:cfrom the’ latter. ‘But he also persuades us that we must'

the m1nd Only when we explore both does . Peake belleve we‘

“world. - . . ;;_

R R L T -3 3 T Mg"v‘,‘m&z& . e &,@wf B %‘

| o e
understand hlS own personallty. . LT

Peake also shows the reader that 1f there is" to be

N

2 )

1mperat1ve. Thls age is not 31mply 901ng to happen and we

are g01ng to have to struggle to build such a WOrld but

not, as Mervyn Peake teaches us, 51mply w1th external !

forces. Tltus does not have to deal solely w1th.Steerp1ke

°

and Cheeta, but also w1th hlS own 1nner self " It 1s,'as A

N

.Tltus reallzes, a struggle that is not easy and’ one whlch

on many stages, beglnnlng in the nursery (Gormenghast) but
technocracy) Peake presents us. with- a dlchotomy, for he -

shows us that the former has- attractlons that are absent

'Journey through the latter 1f we hope to see ourselves and

-

;3the world about us in a. new llght Once agaln We learn tOﬂ
 see Tltus 's quest as. a- dual one, whereby he learns to see

-1the.world as it really is and explores the rnner pathS'of

can be truly free - free of the 1nner beasts and more '.', T

.readily able to cOpe w1th those td be- found 1n the external

-3Frye,'loc.'cit.

Y
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: Those who read‘the trilogy“as'an~imaginatiye

'.lwarnlng agalnst undue systematlzatlon, whereby man becomes

"a slave to the systems he has built, only partlally

, understand'the complexity of Peake’s novels; The trllogy

¢ T

. 1s not s1mply a warnlng agalnst such possrbllltles, 1t
talso offers us a gllmpse ‘of the’ qualltles in. man- which"

\render 1mpoSslble any attempt to flnd an ideal way of llfe.‘

We bulld what we are and therefore 1t is in ourselves that

 we must look for’ a better blueprlnt of what we ‘are to

_construct' The process may ‘not always be easy or pleasant

" and Peake cannot assure us that 1t w1ll be worth the effort.

" Whether Tltus can ever flnd the ultimate goal of hls quest -

. the 1nternal blueprlnt for the “golden age ‘—— is not made :

‘clear at the end of Peake s flnal novel TltUs Alone.‘ All -

the consolatlon that MervYn Peake can offer is that Tltus

a

'has nelther surrendered to the world systems nor to hlmself.

To the culmlnatlon of Tltus s quest Peake has replled "'No,

..not yet, and'; I.. No, not there '4~ But, he would surely

0.

*add, perhaps some day when man 1s more fully prepared

W

e o0 . : - .

-
s )

4E M. Forster, A Passage to India (Harmbndsworth,
1970), p 2317, T o .
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APPENDIX I

"Self-Portrait" (1938)
Reproduced from Word and Image III (London, 1972).
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APPENDIX ITI

SARK

Death of a Dame

Nearly all 560 subjects of the medieval fiefdom of
Sark gathered . . . around a gnarled oak tree in their parish
churchyard to mourn Dame Sibyl Mary Collings Beaumont
Hathaway, 2lst Seigneur of Sark. . . . During almost five
decades of rule over the minuscule (4% sg. mi.) Channel
island, Dame Sibyl had labored to keep the 20th century at
bay in what she pridefully called 'the last bastion of
feudalism in the modern world'.

Holder of a hereditary fief granted by Queen
Elizabeth I in 1565, she kept her latter-day serfs in most
agreeable thrall. . . . As a result of her efforts, the
farmers and fishermen of Sark pay not a farthing of British
income taxes; neither are they plagued by automobiles,
transistor radios and unemployment. The tribute Dame Sibyl
exacted from the islanders included the traditional tenth
sheaf of all cereals harvested and a live chicken each year
as tax on every kitchen chimney on her tenants' houses. . . .

Other seigneurial privileges included the right to keep

bitches, forbidden to the Sarkese for fear that a
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proliferation of dogs might drive sheep over the island's
300—ft. cliffs into the English Channel. That noble
prerogative caused one of the rare Sark rebellions against
Dame Sibyl's authority. The islanders over-ruled her
prohibition, and bitches are now allowed on Sark - provided
they are spayed, of course.

Maintaining the islet of anachronisms was no joke
for Dame Sibyl. Nor was it merely a commercial venture
designed to bring 50,000 tourists to Sark each year to savor
medieval folkways and buy tax—free cigarettes and liquor.
'Sark is not a sort of feudal pageant to amuse visitors',

she wrote in her autobiography Dame of Sark. 'It is a real

live community of people who are happy to have retained
their ancient form of government, and possess a subtle
dignity of their own, born of many years of independence,
honorable work and satisfied old age'. Dame Sibyl often
complained that it was not easy to maintain the unchanging
character of Sark. For example telephones, electricity,
and tractors have been allowed in. She noted that 'it is
not easy now to get horses suitable for drawing our
carriages. Some of the carriages themselves are 100 years
0ld and it is hard to get wheel replacements and so on for
them'. . . . In recent years, the crippled old lady maneuvered

her electric cart along Sark's unpaved roads, greeting every
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islander by name. 'So long as my life may be extended,'’
she said, 'I shall strive to maintain this little feudal

paradise, with all its traditions, laws and customs, as an

oasis of guiet and rest'.

This article may be examined in its entirety in "Sark: Death
of a Dama™, Time, July 29, 1974, D 39.
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Reproduced from Captain Slaughterboard Drops Anchor (New York, 1968).
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APPENDIX IV

Hitler 'Self-Portrait' (1943)
Reproduced from Word and Image III (London, 1972).
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APPENDIX V

Books Illustrated by Mervyn Peake

(This list excludes his own work)

Austin, P.B. The Wonderful Life . . . of Tom Thumb. 2 vols.
Stockholm: Radio Sweden, 1954-55.

Balzac, H. Droll Stories. London: Folio Society, 1961.

Caroll, L. Alice's Adventures in Wonderland. Stockholm:
Zephyr, 1946.

———————— . Hunting of the Snark. London: Chatto and Windus,

Coleridge, S.T. The Rime of the Ancient Mariner. London:
Chatto and Windus, 1943.

Codlis, M.S5. Quest for Sita. London: Faber and Faber, 1946.

Crigp, 0. All This and Bevin Too. London: Nicholson and
Watson, 1943.

Drake, H.B. Oxford English Course for Secondary Schools.
Book I. London: Oxford University Press, 1957.

———————— . The Book of Lyonne. London: Falcon, 1952.

Grimm, J. & Grimm, W. Household Tales. London: Eyre and
Spottiswoode, 1946.

Haynes, D.K. Thou Shalt Not Suffer a Witch. London:
Methuen, 1949.

Hole, C. Witchcraft in England. London: Batsford, 1945.

Joad, C.E.M. Adventures of the Young Soldier. London:
Faber and Faber, 1943.

Judah, A. The Pot of Gold and Two other Tales. London:
Faber and Faber, 1959.
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