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that he personally finc i despacable in women. But.he does "

not content h.l.mself w:Lth presentlng women w1th the aults of. R L

\
\\
hypocrlsy, dec“pt:.on, sche.mmg and the llke, he f:mds\ it
. v [y N \ ‘
necessary to apply these characterlstlcs to womanklnd 1n
genefal ' v e N \ ' // L ‘.
f B:Ltter and contempt ous remarks abOut women far = -

.\ ’ '\

outn!umber comments th.ch suggest sympathy, 1ndeed the latter,

': . : \‘

"for ‘the most part, are no more than egotistlc concesslons.~ o
- Th prevalllng attltutkixe .1.s one\‘of contempt. The same " . - \ -
v.at itude is present in hls-atreat\:ment of marrlage, an : L . \(\
Jdn tltutlon that fa:.ls ma:.nly because woman ‘.1s a part of ’lt.b \ "
T e rréarrlages portrayed J.n the poe}n are without except;.on \ ’ \\ \;

‘u happy ones, no allowances are made for dJ.scord or human

. - . J -~ "" <0 ¥ ‘ﬁ .
-‘eakness, and a successful marrxage 15\ ‘seen.: as a ccmtradlct:.on I A
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;One of the two accordJ.ng to your choice,_- B ;
wOman\ or wine, you'll have to undergo- v e
'Both maladles are taxes on our .joys: - [ o
: But whlch to choose, I really hardly know- P .
. \ SN - (pon Juan, 1V, soev)
: In théSe‘Qlines', 'gyron is both facetlous and ser:.ous. ‘ On the - ‘ e
. 2. .
surface he: appeari to be treat:.ng wonmn very llghtly, but S
the llnes express a total contempt for the opp051te sex. - LIt ’ \
T i 1s such contempt that underlles the treatment -of V{omen J.n , x
the whole of Don Juan. Inda.v:.dual- women throughout- the 'poem . ’ j 5
- . N . ,s
.are for the most part presented in an. unfavorable ;L:Lght, J.n |
' ) . 1
s 5: 4
thelr portralts Byron catalogues all the characterlstr‘cs ; ’ )
. cie
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AT Dlscussa.on of the role of women -in Dc'm Juan has IR o

‘ ; / . B ";frequently cenRred. on blographlcal data, 1ndeed, some CrlthS S s

v S ?" . ‘have gone so far as to draw parallels between part:.cular . e s

I women 1n the '\poem and actual women in’ Byron s own exper:Lence.-1

AN Y

‘WhJ.le there may be some val:.dlty :Ln speculat:.ng on such } \\
' :"Tv,parallels, the :therent danger 1s obvxous-" thJ.s type of
"-‘.-'actlvn.ty could lead to a mechamcal treatment of the poem,

""":reducmg the love epJ.sodes to a, serles of autoblographlcal

Occurrences reproduced m an 1mag.1.nat1ve narratrve. ' On the “' '
: ":‘.‘othe;: hand: one cannot dlsm:.ss the bl,ographlcal data as R
.."Ecompletely 1rre1evant If on‘e}“lsl to comprehend \Byron s B | }:
'.,at;:z.tudes towards women R sex, xand 1ove ' one must understand\ ' ;‘
'Byro.n"s frame of mind whi.:Le he was writ:.ng these cantos, for. .-

.that frame of m:.nd was determ:.ned in part by h:Ls own network
' .",of persanal relatlonships w:.th women dur:Lng ch:lehood youth,‘
-A_'and manhood It may be of some beneflt, therefore,. to trace

bhefly a few of these relatlonsh:.ps, and to note any
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A ' 1Ch:Lef a.mong such’ crltlcs are.Leslie Marchand, G
 Byron's Page A Critical ‘Introduction . (Cambridge:. Hatrvard. ' R
e Y . Tru lood, The FlowermLof

:.".,"1.By_ron s Gem.us (New York-'- Russell & Russell, 1962T.. I Rt
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a of women n.n Don Juan. U %
o b ; : ’ : - r 3
vt f’- ‘ B T
A S In a recent blographlcal study Bernard Grebam_er. LR k

EARS e

comments that ”by herm:age, b:Lrth, and ch:.ldhood exper:.ence o

R I-_’.." Byron was destlned—~to e:r:otlc confus:.on." 2» If one traceS' A Lo

R Byron s ancestry, “one, can readlly f:l.nd examples of se;:ual Son
.'j'; - : " A o R . . . , ¢ v
. i NN LI PN N ti
Pe notor1ety~ the w:.fe of the flrst Lord Byron :bs sa:.d to have . 3

A ' ‘ o been the seventeenth mz.stress of Charles II- the brother of | e

Cre

o Byron's’ grandfather, known as “chked Lord Byron" ' Was a rake, ‘
hJ.S grandfather s 1ove‘affa1rs pr~v:|.ded local goss:.ps thh ’ 7

"Mad Jack" ;

.

;‘ exCeeded them both in' scandalf and extravagance.‘ Byron NN

, VL

<, j~ h:.msei'f was born J.n 178'85wi‘th a ser:.ous phys:tcal handlcap, .

' .,

Lt [
Svnindc, | R

whlch probab/y dld more to shape hJ.s character than J.t w:.ll

T4,
R N

ever be po/sz.ble to calculate. 5 H:Ls mother was' obsessed ', ) ~—

both b frustratlon dver her son s deformlty, and by

pass:n.onate gr;Lef over her husband's phxlander;.ng ways. ':'It:":_{',

‘ seems that she released much of her pent-—up emot:l.on' on young - ST

Byron, who became the rec1p1ent of m:Lngled h’atred and love. :

.‘._'~';',‘ LR errrard Greban:.er, The Unlnhlbited Byron (New York- o
-“Crown, 1970) ,°p, 17 - = ‘ S

. - J Lo
.." i

o 3Samuel Pepys, The ngary of Samuel PEJ)YS, ed W B : SO
Wheatley, 8 vols,. (London.. Georqe Bell & Sons, 1896), p 286 S

S I'BJ.ograph:Lcal data, except where \othervuse 1ndlcated, ST
are taken from L. Marchand Byron: A Biography, - 3. vols:. @ . - “

(London.~ Murray, 1957), and Marchand" Byro.n. A Portra:l.t PR
(New York _Knopf, 1970). S . R Lo RETI;

R . s .”; ." s

"‘Marchand, . Portra:Lt, p. 9.
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- o . “.'".j[‘,.perfectly remembgr h;:Lm,,:A-'
: -‘3‘ Ve _:"‘f,u e
L. :\'
' ’ "My passmns Were develoged very early“ 'er.tes Byroﬁ,
state the perJ.od, and et:he facts th.ch accompann.ed _11:"~
/’ . . - v; N i)
(at the afge of n:me) at the hands hof hls nurse—maid M\ayJ _Gray, "
) "-> ~'*o"‘e° cue 00 s500 e SR =
who "used to come to bed w:.th h1m and plai Erlcks w:.th h:Ls
s If suc°11 an exper:.ence were frustratlnﬁ to a' ch:.ld
\ ) - :: .-
o d:l.sgust, but more ;unportant from‘ an’ awareness of the failure
. o s M8 3 R
‘ of real expér:.ences to measure up to :Ldeal expectatlons. '-rhe"
f:Lrst 1mportant fema].e love m dyoung‘u Byron s 'J.:Lfe was" Marysf '
- e Chaworth 9. Byron says of’ Mary.y B "Io have taken all my. fabl&s’
B about the celest:n.al natUre of women from the —perfectlon my :
' J.maglnatn.,on created n her—-I say created, for I found 'he
R I 'v"'.-"Medw.Ln 's Conversatlons of Lord Byron ed ‘B, R PRy
Lt _q"’__{que'll, (Prlnc ton.. Prj.n,ceton Un:.vers:.ty Press,,.1966), p 56-7.




1ke thé“rest oﬁ.her sex, an th1n buq angellcl??hlt
Y g y

abrupt endlng of the one—51ded aﬁfarr humlllated.Byron

:f;derly,'ahd lt seems that the hurt was st111 present ﬁears; - _}h
; ‘ ' k """ @ . " ; g\. .ﬂ T .n',’. .u"‘-. R ‘ _.'4 : ‘. '.“"A.!:'
later as he.recalis the eplsode 1n on Juan;y.fﬁjﬂ TR R

W r‘..4 . - —-—-————-—-1- e FEREN LT A R SRR

54 have a' paSSlOp for the name of 'Mary ,gu Voo Ol T T
.”,’_‘f' For once it was.a.magic.'sound to me;-. . - .';' N
©.oh Andstilliit h&lf calls up ‘the realms. of falry, Do Sl
. "Where T’ beheld what hever-was- to be, : o ‘*zi"-f
'x-}> A..g.., . . ”-~.~ 4_ Ll (Canto V, 1v)\

. : . s
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I

‘s attltudes towards sex.; The 1mage .f 1dea1 love'

N ' ,- .

: mohld Byren

have had numerous romant:.c attachments.‘

_.p\ e PR Yy

t

P t

as expreSseduln thls llzgﬁto the Mald of Athens;;

"By”that

.
ORI e R

o s

'Q;Q*QW:;K 11p I 1ong to taste"E' ‘His . perlods of sexual abandon can be

'__.___ . K -,HA

- A s f‘n-r
. L seen as the resultcof d15111u510nment w1th 1dea112ed love.nl .-“‘
O fgz"f: It 1s 1nterest1ng'to not& that such affatrs were usually w1th
e ‘:g“ R o oo g ;-% ; Ve

WOmen below hlS soclal and 1nte11ectual level"sexual com-fﬂ“
Lot ;5 ganlons who Were unable to'share hls thoughts and feellngs.;-

. A
v‘-.:- N

Byron sfmanhood years ln England were marked by\many affalrs,

2% gl VSR ko
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’ expected to measure.»“The bltterness and convu151on into f}lf“ B*\ -?;
. . . ‘q : .'Tf L 3
- which the "Chlld of love" was born were the results of the PR
“V"”’z ‘ u;'ﬂ LRSI
e f1nal shatterlng of an 1deallzed 1mage of perfectlon 1nv;ﬁ'~”g LT

_"JNVTC’~ woman., The fallure of woman to become that\image lS ;fﬁffli”'l
Lo e W .- W & = :

essentially Byron s fallure, an expressipn of which 1s at ‘xih'

R L . % VORI

. AL

iﬁf& }i.;;‘ the core of the love eplsodes of Don Juan...Hls experlence 'f \”'

RS NP VAR Bl -0 o B
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vzu."-w»..,.. A acam o a Hite
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T e

‘f Leslle. archand”contends that {recent blographlcal evldeice QJE.

Ln Don Juan "the charaoters,«the attltudes, and the feellngs

oo

were falthfullyrextracted from hlS own most\p01gnant memorles

) as Byron S corr
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= ' Gave Mhat I had-—a heart, asgthe world went,'Iug B e
-Gave ‘what was worth' a_.world; -for worlds: could. never. - .- FSRTRE B
. ' Restore me those pure feel:fngs, gone for ever,. - ot RS B
T S e N (VII V){,..- B i
ﬁ‘ 7, The most sxgnlflcant consequence of the fact that R Gl

Byro becomes }us own persona is the dellberate use of \ : .
dlgr s31on and commentary.“ It 1s not alw ‘easy Fo &f,j.f ' e 'ﬁaﬁ
. 1. s ' 2 'x~. ’ r’~ ‘ B "

3 separ}ate the“—commentary from the narratlv‘ . In .some cases o B
SR Cew) ! s NN
L lithe. cmeentary arlses naturalLy from an mnc1dent 1n the plot,;- N?ﬁf

ae-

‘“Qinconsistency of the p01nt

of v1ew can be seen as part~of

»; 1‘-

"ﬁﬁsthe tptal purpose‘of the poemn_ to create an 1mage of a

But 1f~a'wrxter should be qu1te consi tent,ﬂfd’
How could he possibly show thlngs existent’
: 2 " ( !
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It 1s essent;al to reallze that the hero, Don Juan, wae
.,_-. K':. - . ~- .oe2 ?.:- R g

never 1ntended to ‘Be -a. pursuer or seducer 1n the tradltlon\t‘ff"”“

Tt .‘__,,.‘\'-., - . .‘,-_ N

\.-‘,'._,

Y

s, '—'.'t.';.“;wu“:.‘.:.-;-\—,..._ ‘_ —r

Cr1t1c1sm of the poem based dh a comparlson hetween Byron s

‘o “

hero and the llbertlne Don Juan 15 rather p01nt1essc as lt

RN , f

falls to take 1nto acoount thls 1ronLc re

v |~ ‘ i

ersal" The

Ny

about women are concerned,,reVOlves around a reall_atlon of“
S R : i T
the role of Juan hlmself.; He 15 the seduced, theipursued,,l‘*f B

RN .’ \_

[N

{—he encounters.g Juan s reactlons to each of hlS affalrs 1s

Y s ‘.,‘ .

. ‘W H Auden takes thls llne of pursult- "As a- V»f?*»
llbertlne, his Don: Juan, ‘who sleeps w1th only ‘four. womenj.-
-and’ theneither. bécause they take the 1n1t1at1ve or: because

. they happen‘to be ‘around,; makes a. 'poor show1ng bes1de...f'.ie»i-w; L
. "Byron himself with his. 200 ‘Venetian -girls".  ["The Life of e T

T ‘a That-There Poet" New Yorker, April 26 (1958), p..l48].~n_ M::rf%”{;fw
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'l:g\4«jxic'f ;:“1n515ted on: protectlng her. But Le11a is a Chlld asﬁyetT"{_rTff//ﬁ‘

L s 0
. e e : "/ ! B
- f},~-rq unaffeoted by the ways of women. She serves more as ra- f01l*- o i
) : to the Warllke avarlce of the Rugglan Empress, 1llustrat1ng . "7'6’
’ that somethlng beautlful can emerge out of the’degradatlon,/ i ;
; A AR ) . : e . . v . .. . e >
oo ey of ar.c‘-;%"f;l ""“: f TA\K : T .f‘:f ;V,ﬂf=. f'L“ B
Ty e ,"u; .Don Juan exhlblts ‘a. w1de range of attltudes towards i
: o CT e e
o women, but the poem 1s essentlally a man s,statement about : b E
. . R AR 3

"fwgei the opp051te sex. One”has ‘to. contend W1th seemlngly con-?t <a,f e
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NN the poem was wrrtten, Byron‘composed 1t lntermittently» Ver
b Y Vi R .

:'a perlod of flve years, returnlng to 1t each tlme as; to a

- AT

;i new/’ work.: Referrxng to thas “moblllté" E E Bostetter sug-‘f

Sk LN
o

P

5,

Ag‘“*? gests that “Byron was creatlng and shaplng the genre of hlS :"

1‘§:~ poem as he wrote, presentlng the world...mlrrored 1n the

stream of hlS own conscxousness. ; As far as the attltudes i‘*'
) * s ’ - -\‘I .
towards women are concerned one flnds at one extreme bltter

\Cand contemotnous remarks and‘at the other passages whlch N ;f
;i .seem to lndxcate bener081ty,and even sympath;:: : ‘ .f;
: “Qﬁfyﬁjﬁfih"' The prevallrng attltude, however, 1s one of scé;n,‘qf;ffi Qi
.;nxf';ffLﬁif;} an attxtude whlch 1s reflected at: every stage of the poem. ‘ ;{[;t;?ﬁt
gi R h; Sna e \”f.'”h e 'Ajfir . ,;i_,_ FERRES ; , . ""vf»f S
g' > e T e 31:". E. Bostetterf‘"Introductlon \to Twentleth Century '
.y Interpretatlons of 'Don Juan (Englewood ClI_"s Prentlce— '5;3*

Hall 1969), p 12 I :-%fwfﬂm
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‘ ‘ e
" ’ Byron s chief concern is to satlrlze those general attrlbutes ,§.
;ﬂ ‘ 1n women.that he desplses., Some of these are mlnor, and ."i- . _.i
AR ;o " . s K CToy
5*53*. ’ recemve only brlef mentlon ,woman s love of revenge ("SWeet i
R - o
31%" 15 revenge = eSpGCially to women") thelr use of\charm for ¢ T A
fui" deceltful purposes ("The charmlng creatures 11e w1th such a, S ;
L "I . oL N ’l ~... K _.4 :!: :;~ )
%4”' grace / There s nothlng so becomlng to the face.,, thelfact ‘ i
A that women shed and use tears “at thelr llklng Woménﬁare '%Q
‘\‘“ - N ;,ﬁ i . S 1 ..
T v1c10us when they are unable to have the1r own way- ‘ ,é:z
gy . . ‘ oY

A tlgress robb'd of young, a lloness,
“0F any. 1nterest1ng beast: ‘of: Lprey, i
-Are 51m11es at- hand for the‘dlstre55n4, ‘

TR -

>1= are frrvolous and;do not take thlngs serlously—
Now here we’ should d1st1ngulsh for howe er
P Kls es, sweet ‘words,, - embraces, and all that,
- May 1ook }1ke what . 1s-n-ne1ther here nor: there, L :
" . : They are-put: on as‘ easzly as a hat,,,..: 3“,’;:1, ,;
Or rather bonnet, whlch the falr sex wear, CAR AT
. ,:j:q,~;ya* (VI,‘XlV)

<

Fe e T PERE oA
o7 . V PR '.
-y

Females love to talk ' "I have one 31mrle, and that”s a &

1 ~,..

blunder,/ For wordless woman, Wthh ls 51lenh thunder“"'”"

(VI, lvii) Unable to stand by a: dec;sxon,.

(xv. 'vi)

.r-

h;sex are very stahle / In thelr resolVes
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collpétlve term.’ ThlS lS srgnlflcant as 1t 1nd1cates thatxa i

a
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- Byron 1s condemnlng not so much partlcular women as qualltles

& e C - n

e

that he has noticed among wom‘h n generali. The same p01nt 'ﬂ‘ph_ﬂ

w111 be - dlscussed ln further detarl when the actual womén ;
" l, 4. R

- k3 " o e " i — v c . =" S
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“.”;‘ﬂj:}ﬁﬂt?-of womanklnd that he flnds annoy1ng;£~;;‘“féibﬁhfia,gxffihﬂ"nz

?_ { ﬁ A :1:L:'“ in the poem are cons;dered. Yet the‘fact does emphas1ze ‘.::.; o
%&igAi.; ft}*.;guthe view that the draw1ng of paraliels between“these.womeh o : };j;_::
?'fji ; ffﬁt‘}. and real women 4n Byron s 11fe‘rs an’ 1nadequate procedure._ . .
LA .{}f;f;\;z ’.Byron s major conpernils to portray those characterlstlcs 'J;;”:afﬁajxik
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b1tter and rcastlc.. At one‘pornt he professes that‘he 5?h%j>‘Jf”'7'”“

ko
KA
v

5§. ; ; loves women because of thelr remarkable ablllty for lles.fj '
;'? s :3fﬂ.u : :{;‘ Now what I iove. in women 15, they ‘won' t 'u”:fﬁhvr“fﬁ}”‘"%
o oL S0 o cEn't do- otherw1se than 1ie, but:do it el '

A TRPR So well, the very truth seems falsehood £0- 1t..ﬁ",'-ﬁa{ffp '}-;'~;f

o . _ : L o . :,‘=-R" (x1, xxxv1) L0

A . . K _/ . . ':: R - I -.::-, L : . ‘ , . 3

4‘:;_ C 2yt e ...‘ N » 4," MEEEEE - - \ . '-..'.*‘ '
;f T Hav1ng made thlS comment, the poet iaunches an attack ,Z'g“. -

the gulse of préise, on all llars and lles.x\Byron rs also Jg

o, s

"-n.

harsh on women and thelr attrtudes towards bachelors.

“' o ', . \

;‘_ﬁlg'gf~q;:,* women, he contends,‘seem to take delight 1n schemlng, plott-~-

g

1

N E lng,.and matchmaklng to such an extent that no ellglble . Q}n

A,g : e - ) . R ; » S ;

U .43_3-;V' bachelor.ls free from thelr snares. The very presence of RS
SRS EEREEE N . '-,‘“\;. \. - '.‘. - -
%?.g“m' i a bachelor flatters the “hymeneal hopes“ of v1rg1ns, and« : .

encourages marrled ladies to thoughts of 1nfide11ty. On
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~ce ;'~¢1,and cynlcal comments,,one can flnd numerOUS passages that e Lo ij
SREICRCR S 3 T R o
R _.,,suggest a profound concern for women. Sympathy for the I AP

T - oo . ) S . e o W
A A ! PR ‘
oo L
[
Z

: iy 51tuat10n 1n whlch women fand themselves seéms to be'sug— , %.
“ff. Sy ‘igested 1n the follow1ng llnes-“ ’ t o ', f KR ; :

B f:”i“: They are rlght, for man, to ‘man, $0 oft unjust, R s
DL oft.y o o-l% Istalways, so to women ;. orie sole .bond : .‘4 i[ﬁ D AT IR

. Awalts them, ; treachery is all 'their trusE° e "‘u,“,‘ Lo

, 'u - Taught to' conceal, theit bursting hearts, despond ST TR
0ver ‘their .idol, .till. some wealthier lusk-""" ) ,Z' ST

e Buys ‘thém in marrlage-v-and what rests beyond’ .fq)‘ R
w A thankless husband next a .faithless lover, LA
”Then dre551ng, nursrng, praylng,tand all's over.~~

,’,. . p." '-' , ‘,,e S -‘ b

'.:much agalnst women, as agalnst a. soc1ety whlch forces women ii

Affinto a‘conventlonal pattern of 11v1ng, breedrng,,and dylng.—a

— RS e 5 r...; el

“ByYet, 1f one examlnes the context 1n whlch ‘the_ stanza.occurs,"

1 o '

o 1f71 another fact emerges; ”The poet has been descrlblnL Haldee
B as she watches the sleeplng Juan w1th her soul "O'erflow d

. t. e e o u s . .'_‘_'-'

- R
'37‘...w1th the;r unlted power not ontx 1s her soul ;n com— L

-'-.‘ r , nu -,', ’, 'I,“

ﬂ,;ﬂjfh" nature-?‘"And all;the stars that crowded the blue space/

.....

“ﬂn Saw othlng happler than he;”glowmng face;

J- . ‘1

4{ then, the pa“sage 1n question takes on a

‘ IN ', [ T ‘--.-_ L
e ; . .

.Invthas cohtex

LT
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1 3;'1L: ‘ nlhlllstlc tfne, 1t is as 1f Byron can see ail too clearly!nuhxlm %
71’:¥f t '.ny~;»:.1n hle portrayal of the ldeal the d15111u51onment that ac-}?f?:; _ %
;}f;'.\i E ”companles the reallty.:¢The v1ews expressed shSQ a momentary ‘i_ﬂ'i:':é

’;fig'?ﬁ} .fja Tl.'fllght of fancy, trlggered off by the lntenslty of the 1dea1 L ', %
MRS T Co . o
="ﬂ§:5 : . -~ &hat he. has” Just dreated yet sobered by the melancholy :'Jli’if:“*jf?

'awareness that the 1dea1 cannot survrve.,ﬂmhus the apparent—~f DT

v Lt

B . o A

o ¥ . .
S ; ks . . .

~.ly sympathetxc tendenc;es of the stanza are lost 1n the poet'

e

e Ll CH S
A R B

B . N ! .
i e 'Man g love 1s~of man’s’ llfe a. thlng apart, . . 4
5 i fjjj,“’”~‘Tls woman's .whole. ex1stence, man.may. range ' . o #
- . The court, camp, church; .the vessel, and the.mart ¢ o
o s Sword, gown, " gain,’ glory, offer in ‘exchange .- R e
o Prlde, fame, ambltlon, to fill up ‘his ‘heart, . .~ .+ g
: ~gj=‘, ;* -And few. there are whom: these .cannot- estrange,ﬁr B
-3 R Men,have all ‘these resources, "we 'but ‘one,.. tua&i,;}ﬁjjsif';”~*““‘ﬁ
N Y2 TO love agaln, and be . agaln undone.. T .
RN ”f.*”;jg};w~\ Co T T T .dKIQ.cxciv) -

Agaln, the 1solat1qp of a partléular=

‘ fbecomes less\éertaln. ‘

wosr i
e SRR A
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SR Ce that 1s doubtful, :Lf not even non-ex:.stent 5 o T SRR ¥
{ ‘ The follow1ng 11nes suggest a Sympathy for women, e o
an b : : ) o Lo
E}E . . who are t}arshly V1ct1mlzed by soc1ety and by menzt - ¢ - R L, g
- { L Poor th:l.ng of . usages. coerced compell d, Coe e e
oo . cw Vietim when wrong, and martyr oft when rJ.ght, R
! : Condemn d to child-bed, as men for'their sins - NS R .
) Have shavxng ‘too entaa.l'd upon the.Lr chlns, - . T RREPR Y
ST e A da:.ly plague, wh:.ch in XRE aggregate el ",: T AT A
o T A o May average 'on the whole with parturltlon. R A AR T

;- ~But as.to women, who.'can. penetrate T AT TR LI

!
3
3
,'.%.
R

S : Do The real sufferlngs of theJ.r she condltlon’) ""-
' S ‘-",'«,' S AT ARSI '.:.:‘ DR (XlV, xx:LiJ.-J.v) .
- " Yet one need only observe the lines that 1mmedlate y pre-
PR TR ~ ‘-°‘ St e e ‘
s Ly cede th:.s passage, and a dlf.ferent‘ tOne emerges- 4

) | s:mce she fell'd
The world (as, 51nce that hlstory, less pollte

S TR _-"Dhan true, hath been-a creed:’so strlctly held) Y a
. ot Has ‘not’ yet glven up the practlce qulte. ey " - f

S . Then there J.S the rather lud:.crous-‘ comparz.son of the’ respect S SR

:we*"plagues" of women and of men.‘ "ch:.ldbed" ‘and "shav:mg" :

It J.S 1mposs‘1b1e to take Byron ser:.ously J.n 1'1nes such as’ A
‘f'_’ these, for such a compar:l.son defeats any pOSSlblllty ofh oo
. Lo readlng'-,sympathy J.nt.o the lJ.ne‘s.x Contlnu:l.ng 1n the follow-"'. s o ‘
._...-_ : .. “ ut 1

I for ‘ofe venerate a’ pettmoat = ,' R
A garment oﬁ a, myst1ca1 subllmn.ty, Lo
-‘:No matter whether russet, ‘S:I..].k, or’ dJ.rru.ty.

e,
R
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There are numé}ous other examples to support the 'g :“'\_ N

R e g, e 0Lt L

content.lon that what seems to be a sympathet:l.c and under-' Lo )

standlng att:Ltude J.S 1.n essence contemptuous. When one o

R
L

' ‘"‘welghs SuCh examples as have been just consrdered wz.th those

Ls i ’ dlscussed earller one 15 forced to the conclus:.on that the S

R earl:.er passaqes create the more lastlng 1mpression. A’

: Lo ‘remark sueh as the follow:.ng/ reference to Baba tends to / L

IS ; ‘_.'.fundermlne all of the so—called sympathet:.c llnes' o \"_‘;“5" .

";'..Away he went then upon hJ.s commisSJ.on, B
Lo Growl:mg and grumbllng in good "Purkish- phrase :
. }:Agalnst all women ‘of whate'er condition, . ' ;0" .5
ESpec1ally sultanas ahd their ways; .
““Their obst:l.naey, prlde,[and :Lndecz.s:Lon, P
.," . ‘Thekr’ never knowing. their own mind “two" days,- -

. 'f.The trouble that they qave ‘their mmorallty, R
R yWh:Lch made hz.m dal.ly bless h:Ls own neutrality, » .°° ‘r"-.,w«.r B RN

‘ Yo (Vl, cxv:.:l.) R

“ . . T, .o 'Q o ..

) ',.“,There seems 11ttle doubt that An’, such passages the poet J.s. L

AR much more comfortable w:.th h.:LS materlal as reflected 1n

REO :the 1ack of the amblvalence that creates problems 1n so

' _f‘many other passages, and ln the success wa.th wha.ch he employs
) .‘-“;':'hls verse to produce the "bubble-burstxng" techruque that
' .'J.s so much a part of ,h:.s s,tyle, 2 ‘,' : 1 SR I
PR -'. ) e . ‘ - : : ; ) o .
Tt A f1nal comment on the matter of WQmen and the Z.';
) What a strange th:.ng 16 man' and what a stranger‘

1s 'woman! What a whirlwind:is hér head, RIS _." I

R And what .a wh1r1pool full of depth and dangea': E RN N

o S R AR Is all the rest about her. PR RN S
"-‘;".. D ) ' - 4 . ) (lx, li_v) . "
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Byron does not understand women, but rather presents and

i e Aot e ¢

:Lnterprets them from the point o.f vz.ew of a 'man. who belleves -
hlmself to be a’ v1ct1m of thelr w11es .r One can- hardly ‘t
Mexpect to fJ.nd objectlv:l.ty under such circumstances.l‘ --.-:: ¥ _
; ) - .',‘_,’;’".:‘, '. :‘,.:”5 Byron s eleventh commandment, "Thou shalt not mar;y"
=1§ 1nd1cates that the J.nstz.tutlon of marrlage .‘.LS one "'_”of the""
o ch:.ef targets of the satlte of Don Juan Indeed‘;‘ the"'theme
Fo ,.:'; . ‘, e ,'.,‘:,. .“ \-...‘, -,. . R

‘ that."occur in: the story.;j Occaslonally, as in the Haldee_

ek

eplsode, ‘the commentary J.s 1n dlrect contrast to the SR
narrat:.ve.°i'=Byron attacks not so much the :Lnstltutlon pf

marriage as 1ts abuses and lutu.tatlons.,. He condemns many

f“‘.,',v of the motlves that 11e behJ.nd marrlage, f:u‘xdlng 1n theml the -

n o A

underly:.ng causes of marltal breakdown.. In a more pos'J.tJ.ve

o

vein, he presents his v:.ew of "natural marr:.age" that

thrv:.ves on love rat er than on formallty, conventlon, and

expedlency v

.\‘.

jT:t.s melancholy,' and a fearful s:.gn ‘ ‘

- Of -human’ fra:.lty, folly, " also’ crime,‘ A
That love and marriage . rarely can comblne, . IR
~Although they both are born in. the same. cl:une-."" a
. Marrlage ‘from 'love, like vinegar ‘from wa.ne- T

A sad sour, sober beverage--by tixme
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S . Is sharpen'd from 1ts hlgh\glest al flavour, L '-: N - T e
S Down to a very homely househ 1d sa our. o e

A

«

' " If by any chance, Iove d:.d exlst at the outset, the \ ‘

Py

+
P Ry R R S

exp’erlences of marrlage soon cause 1t to dlmlnlsh--‘ SIS
. . 1‘ o . ' . ..' . L
2 S There 5" doubtless someth:.ng ‘in domestlc domgs i e AT
Sl Which forms, in fact, true love's: ant:.thes:.s-f R
RS ~'Romarices ‘paint. at:full length PEOple S, woomgs,_‘- SRR NS

N But only g1.ve a bust of marnages- S . ; T
- Happlness ln marr:.age, where 1t exl.sts, _J.S brlef -' Sind 1
'.T:he whole camp rung w:.th Joy, you would have thought . '

That they were going ;to a marriage- feast - EREE ‘-:.‘3'--,',“{. A

(Tha.s metaphor, T thJ.nk, holds good:as. aught, ' _‘
T .’ S:ane there is ‘discord, after both’ at least):. ol SRR RN
’ :,;. ‘._:.}. :-.. ._;" S R SR '. » R '\ , (Vll, Xllx) ) ‘:',_'1’
Love, the essent:.al 1ngred1ent of a successful marrylage, l ';f"‘ '
lS forced farther and farther J.nto the background unt1.1 :Lt el ‘
dlsappears completely... o }' o :' : RIS J,..f. L s *
RN Why does such a, s:.tuation EX1St7 What are' the Causes: T

of the fallure of marnage? Byron explores the answer to ‘:"\':f'.-"_":.'- e

- A

these questlons 1n two areas., the motJ.ves for marrlage J.n

.“l‘ ‘. the f:.rst pla/ce, and the reasons for continuation of a

L K o S

marriage that has obv:l.ously falled ‘Soc.lety forces upon

WOmen the role of a marrl-age part.ner, cons:LderJ.ng females

as vestals" to be‘ "brought to the marrlage vmart "'Bu,t" oo

society alone 1s not to blame, for wpmen themselves are -\ R

desu’ous of thJ.s estate, they p],ot and scheme to achleve

R ‘.‘,"
'v‘

~t ,5 and engage 1n ac:t1v1ties to lead other women J.nto

o ..v":
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-t ) " . R ") o I
SN S pursues her role w1th equa:L vrgor- "Perhaps you'll have a ,
At TR
% ; ‘ 1etter from the mother,/To say her daughter s feellngs are
o trepann'd J (x11 1x) ' The fasclnatlon that women fl"ld m ,

match-maklng J.S dealt w1th- - R T .
, | Next to the maklng matches for herself, T ' ‘%‘r
R And daughters, brothers, sisters,.’ kJ.th -or :k:m, CUL g
EE Arranglng them like books on - the :same- shelf :
N There 5 nothlng -women' love’ to dabble in

o More (like-a. ;‘.é]c:ck-holder Ain grow:.ng pelf). ]
Jrhan match-' _,1ng in general LT

Byron as he warns facetlously,\,!'W:.thout ~cash Malthus tells

'-

\
\ N N i

As a consequence of such mot:n.ves,

l

"llkely consequence. , As Paul 'rrueblood remarks,

,'I
o

‘Byron s

' ‘attack on marrJ.age :|.s d1rected agalnst 1ts mercenary aspect,

o . ,\--", (RPN .:..'I: '
. =1ts perfunctorlness, lts want of romance and lova and con— W e
\".‘ -" ,"I . -.".'. i
"A-Sequent J.nf:.dellty..'!“ Marr:.ages result:.ng from such mot;.ves ot

< - N

They lived together as most people do,
Suffenng each other s fo:.bles by accord
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\ . of love between man and woman-

e R Catherlne s generous }-—all s‘uch ladles are-' S

” r.1 - S s b '- e = .,_’3. sevy o - .-"fﬁ":;‘.~~'V:l'.'.-:nm:‘»«—\n-\. NP r *-‘:_“-,‘
. . , ' ., v - - '
o v ’ e o
4 ' : B f
3 N A . S 5
! i W 27 e g
I:' AT . « Ty . T'.. N . P .' . H" . ' ‘ <l '-.‘\
cLove. o o SRR S IO TR U
.‘ ! L T S . ‘ " . e ! 4 ‘. .4 i X ‘\T X
T ;. Love 1s one of the major themes of Don J‘uan, J.ndeed ™N %
much of the narrat:we as well as a large part of the com—- : L

mentary centres on lt., It J.S a very dlfflcult task to state

the poet's deflnltlon of 1ove, for lt 1s presented 1n the

/poém 1n all of 1ts vanety, complexlty and amblguz.ty.

e Byron s attltude towards 1ove J.n "Don”. Juan varles from T

PO I ,",

to v1.olent passmn, to detached cym.c].sm. s

romantlc longlng ’-

e T ; '

Oh Plato. Plato. you have paved the way,

-; With your’ confounded fantasgies, to more L T I T AN
L Immoral .donduct by . the fanc:Led sway.. . e e T Y

‘ R ~Your system . felgns o'er the: controlless core : Ve |
Of human hearts, -than‘all .the: long array W T

Of poets and romancers.”,. B e el T d

v

. Love-—that . great opener of -the ‘heart: and all 'Afj 5
The Ways that lead there, ‘be they near or. far, S T R L

e "
3 -'u.vo -,m

(Ix, 1xxx-lxxx:|.)
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li‘-',’ . . st e B - . ) R . R L g c—t hd Lt
& ’ ’ o r . ]
e . . ' _— o .' / . gr
l ‘ ) ’ (lA‘. Kl ' ! . 297 b.' ?
' o § ‘0. - \ - ¥
. - e - ’ : ‘ R 4 - ” *
S - d. o er h:l.m bent hJ.s s:n.re, and never ra:.sed et \ e i
AT is. 'eyes from ‘off his face, but ‘wiped ‘the. foam A N 3
oy "f;From his palé 1ips, and .ever-on'him gazed, - . ... - .. Taoy L d
T 7 And. when the wish'd+for shower at’ length was. come, e i
And the boy's eyes, ‘which the- -dull - £ilm ‘half glazed,y AR
’ Brlqhten'd .and “for a moment seem'd to’: roam, A P {
He® ‘squeezed from out-a’ ‘rag some dr0ps of rain. -~ " ., Ce
Into hJ.s dylng chlld's mouth - but J.n va:Ln. = v .

- - 'I‘he boy exp:.red - the father held the clay, T A
" And -look" -y upon ‘it long, and when. at last . " PR i
L Death left, no' doubt, -and - the "dead burthen 1ay T e e i
Lo "Btiff on’ ‘his"heart, and. pulse and- hope were past, A
' ~,ﬁ.-}, He watch'd it w1stfu11y,*untr1 away. - ; ' A
R 'Twas borne by the rude wave whereln 'twas -cast ¥
e g . A e (II, lxxx:fx-xc)* Co
The beauty and transcendence of the love revealed J.n thJ.s
. ”.- '4:.3 . oy

.The essentlal prerequ:Ls:Lte for J_deal love 1s free-u‘; R,

from :meerlousness, =

from soc:.al convent:.on and rfrom the clan.ms of Cash..~ B_u,t'

~, : . . '4,

such loye is impoSsible- X "Love bears w:.th:.n J.ts breast

ey L

the very germ/ of change..-'*'i' (XIV, xc1v) . Thls ‘ o

\

‘o i . Tl Y

reallzat:.on'“lles at the centre of any explanatlon of Byron s

Whlle' t‘.ls true that he recognxzes

: attn.tude towards loVe.

lt is 1mposs:.ble to achx.e‘ve 1n an J.mperfect world It

‘, : ef

5‘_ x:.sts, but :.ts existence is J.llus:Lon., a "mere

hal lucn.natlon" z:
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that 1s close to negat1v1st1c despalr. WhJ.le he _reserves

Y

o] Love.‘ 0 Glory what are you who fly S -
‘Around’ us ever, rarely ‘to“alight? S e
There $ not a meteor ‘'in ‘the Polar sky o
.. “0f such transcendent and more’ fleetlng fllght.
v Ch:x.ll, ‘and chain'd to cold" earth ve 1lift on high-
‘Our eyes in search of ‘either lovely llght, ’
A thousand and .a thousand colours they c
Assume, then leave us on our freez:.rfg” way. S
S - Lo (VIJG;: l)

A
s

Byron, then, ')resolves the confllct w1th a solutlon

. ; e . "

hlS keenest weapons of scorn and rJ.dJ.cule for those less""--

e i ,.:.,: wl o

des:.rable forms of love, he handles J.deal 1ove Wlth a more

1

‘l« " PR . ‘.

mellowed sense of J.SOlatlon and allenation.-; Many attempts

et “-l " ‘.:‘l‘"lr

: ‘have been f‘made by Byrpn s blographers‘and crltlcs to explaln

hlS att:.tudes by reference to the havoc of hlS own llfe.

i .,< .“,

yet there seems to be deeply rooted :m the poet s personallty

“““““

K o

perfectlon cannot exJ.st 1n an 1mperfect world. - What then, ‘.‘\_ v

\ -l
S

can one conclude about Byron s amb:.valence toward 1ove'>

-

Whlle J.t may be apparent that Byron J.s pra:l.slng love, -~:|.t is.

1

also apparent €hat he :LS exper:l.enc:mg the reallzatlon of

e A T S ' . co
E R . R
|

JE 2

9For' example, Frederlck Beaty says- | "HJ.S [Byrbn s]

". concept of .idedl love, for’ whlch he strove 'but Ain- reallty f e

. hever, ach:.eved, expla:ms much about the pattern of his:

promlscu’ous ‘and of'ten- tempestuous lralsons"'li"Byron s C7bncept

of Ideal Love'f, Keats-shelley Journal XII

1963)., p. :
~”-\' Lo “’Gleckner thropghout hi:s book Byronland the Ruins
‘of Paradlse, argues “that the: explanation Iies in Byron ‘s’
_alienated v:.sron of a God who dooms hlS Creatdres to a
fallen world : . . Do Co
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£ 1ts 1llusory nature- ST oo o e s
o ~ - 0h, Love. thou art the very god of ev:.l, BIEIRS .o

E For, after all, we cannot call thee devil. v PR
VR Lo R 4 Sl @Tneeyy t o T
R ) Both s:Ldes of the’ pdradox ai:e preSented There 15 also' Co
N L L J.ndlcatlon that Byron is be;ng drawn J.nto cré‘at:.ng a rellg:.on P
SRR of love possz.bly out of sheer desperatlon..";-,ée lS unable,
TS T - Cel : - s i

e however, to ralse hls feet far enough“ above the ground to _{7 .
7"; ¥ forget the ~v.1ew of stark reallty below.
I refdge,,here as eﬂisewhere, m levity. Lo o
Cororo e TR
Vo e e I hate J.nconstancy - I loathe ."detest, : _f

Abhor, condemn, abjure the’ mortail made

3 SN
g S Oﬁ sich quicksilver clay. that:in his, breast
fﬁ e : ‘No ‘pérmarnent: foundatlons can be” Lald-’ Lo
o A Love, -constant love, has- been my constant guest, : 4
. f, . oL s .-And.yet last m.ght be:l.ng at a/masquerade, S
CEL L L e ey I saw the" prettn.est creature, fresh from: Mllan, s
e LT Whlch gave me some sensat:L ns. llke & v1lla1n. ,-.. Rrs
S ey PESA T R (II, cmx) o 3
. ‘ b '// ‘Il 4. ) l‘ ”' I':‘ A‘ :: . "IA‘_‘\‘\_v . ’ r',’” : : ..- . N ) ., - . "Z:;:E ’
. Ev1denc.e of Attltudes ln Earl:.er Poetrx ; RRKTRIVNE --'. B o
we e The attitudes towards women, marr:l.age and loye ex- Ras 'M ’
pressed in. Dog Juan are ev:.dent in many of Byroh ' & earl:.er S

RN works., Most of the poet s Juvenal:.a and occa51o plécesf,"

.‘_a.-

R E are noted for thex.r sent.l.mentality and the:.r tendency to s ’,4"“

. \ . - . over-—r;omantic:.ze the poe’t»'s own: experiences and emotlons. — ‘
. . . There are, howev\er, 1.n the same ;oems s:.gns of the fllppancy . ,“a;- liﬂq{
- o and cym.cism that -are to form a major motz.f 1n Don Juan.‘;‘, t )
Lt . LT 1 *
,7,-»‘; L Hmts of the sarcastic contempt for women that permeates 5 :l' X
. : ::‘much of Don Juan are found 4n" rnany of the early poems:. : . ) .".:’
’ - tlmes ‘there are: mere touches of humort'w,“ ol “
. s syt Vo - . -
Vi " SR ’
s '::T:“*‘ ' .
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.ro.ﬂflg so rlglé, /That love Ltself 1s rather frlgld" &ﬂTo.a ﬂ‘p’ffl ‘~;fp

[T PRERN % N
R T e IR Y VLR
“ .4: . et N - LT
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% . '{{li ?‘;Lady"i Most 1ikely thls was just an 1d1e thought at the ﬁ:;;:g.rlf {f_
g%l_ P '.'étlme, yet lt 1s-1nterest1ng when con51dered 1n retrospect#t ‘ n' :i
. e T T
“it;j_‘..‘*';il:haVLng noted refeﬁences 1n Don Juan to the "cold“ Engllsh | Lif
Lij}:f’gp%\if;'{fladles 1n'the moral North"‘ ;arcasm as apparent as Byron ‘ S
b‘?A;‘ ifh ;fﬁ}—:speaks of a- realm of romantlc dreams wheref"even womanﬂs . ﬁ'é?
g_?%A; ' l.:'iéx_smlles‘are true.?("To Romance"5 The hypocrlsy of women~iz i 'i3 _ 4%:
fi o A - - R R §

who pretend toxbe v1rtuous 15 attacked 1n The Waltz. f"Leadsnnkzﬂﬂf

S, P

- Tt . N
v EUETEEN N ORI OF

et -0 .

(1806),'

"‘f marltal problems.of Byron\hlmself f\In’"To Elmza“'

‘f-,?ﬂ;ﬁfﬁ; Byronacomments-:“"Stlll I can’ t eontradlct what so oft has ‘
. -'figg‘ ;1been sardh.ﬁtTho gh womenuare angels, yet wedlock'svthe Etgiﬂgbsi"ak

fi*f ':ﬂ_ﬁ‘ ‘:aévi'.‘ “The Taltz: (}812) contalns some of Byron 3 most | f
3: i L:;fi‘ciﬁhljconuemptuous renarks about*marrlage.ﬁ "To YOU, ye husbands of
:;v;;' h?,f;i:f: ten yéégé. Qhot‘ brows /Ache with”thelannual trlbutes of Atﬁf‘ i
%ﬁ?ﬁ F?&vri;it e Hexcon51éers”a:bachelor about‘to be marrled as a. .{' A
%:éj,,ﬂgi?;: ?entleman :Q§? is eeeklng "torments”of llfe o As onehmlght 'f:g;rfgi?ﬁ; ;
%:;:ﬁtfwﬁ'[' expect,,the tempo of crltlcal reTarks'};creases after the'mar- t4p€ E
ﬁif:fi- 1’}; “‘fiégé and-separation of Byron and AnnaB%lla Mllbanke.;in?f%ﬁ;?{ijﬂtéf'j

'r

: :\f,~}f:j;;ﬁ, echolng of the - "wedlock-padlock“ theme of Don Juan occurs in;fi'ff. ;Qj

sigs
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R : for-although we.are.two;. . ... S e

° -somehow contrlves that alL'thlngs shall be done '}1 2
pe ﬂaestjle whlch proclalms us. eternally one. - - - g
3 ) What 1s 1mpor£ant 1s the fact that fllppant and ;

L cynlcal comments ahout WOmen and mar;lage occur. 1n Byron s .o
BN S \-‘r“l'-\.:

"work 1ong before hls own marrlage problems occurred hlS R PR,

i R v e - -1, .
3 . .prev1ously held oplnlons seem for hlm to be conflrmed by the:ehlff“- B
separation. Thus the att1tudes 1n Don Juan cannot be ",'4 Yo 'é,

"«‘;ff_ _T??QEprlalned solely 1n terms of the poet's embltterment over

. .. -

A58 veaw

-uByron had for a Iong Tif S
. ’ . . . I : : ,‘:':’ ‘:.’ e
tlmé been cynlcal about male-female relatlonshlps and about o -

Ce ; the permanence of the marrlage bond.z Even though thlS cynlclsm

':;’ﬁ~ the events whlch led to hls Self-exlle.”

L e )
-

. ‘, !. . A '. SR, ‘-: - \4 -
4 - “ was sharpened by personal experlence, lt was not personal {
(3 P .. A‘, R F '.,;:._
R ~_"‘,-= PR I T P
A T , experlence that created 1t jbﬂ,:‘~m‘;¢' o ig},_:;-’ S I
" M . .. LA o A e - . Lo T PRI o
L& - .

The same amblvalence that has been noted 1n the

- S

attltudes towards women and 1ove in Don Juan can be found 1n Y i

[T * EL e T T Lot
g e S e T
TR R e oy RS YU
R x byt .
&
‘
.
4

: .

the earller poems. In addltlon to numerous passages of 3*Lr”.fﬁf

levn.ty and cyn:.c:.sm, there are others of unxéatphed tenderness *
St ~ R : d L ! '
S and affectlon-.fffqa-f . R o B
g ' _ She walks in. beauty, llke the nlght .f*i . '
EI S ﬂigg?i \\Of cloudless climes ‘and starry skles-»'
o RS And\gll that's best of dark and bright” ‘
f]f B I ; Mget in her aspec¢t and her: eyes‘” ,.‘33, i ¢
ﬁ“' ; ‘“§;:'2<1 Thus m 1low d to that. tender light ST o :
3 . DR RN Wh1 h heaven to gaudy day denles. NS DA
&gn. L . RO 3 ;e e . . . Tt e - .. ‘. M o A\ z ,
R ¥ And on that cheek,‘and Q er that brOw,A__;. Lo
. "So..softd - so calm, yet’ e&oquent,.w 5 e

Xy

oAt The smlles' hat win, the tints that’ qlow,
,QZ?f 1,~‘ ‘But tell of days .in goodness . spent,wp*?”

S L TR mlnd .at, peace w1th all below, . .-° " 0 o el e St

-ﬁyarﬁ;,.AQ?:wﬁ},;- A heart whose love 1s 1nnocent' 'j;;u;@ ”a~,”f~{jn' e

R M BEN e . sy e
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¢ - [ - .. ERERN
:
.
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R heaven" glven "To llft from earth our low de51re"0rhe Glaour) o f%f

B ' . ’ i xi.

e Such love, however, 1s part of “The unreach'd Paradlse of BE
oo our despalr. (Chllde Harold's Pllgrlmage, IV cxxll) Mlngled LS

o . L . R L. .‘ . ' S : - . v o ! .

Wik, S w1th the v151ons of 1dea1 love 15 the melancholy arlslng b

ﬁ'fw : . from the 1nev1table reallzatlon that such an 1dea1 is beyond CL e i
A ' < R
iy } l =
ﬂ'j ‘reach.‘ ThlS melancholyls one of the domlnant notes 1n w
e : o e RS ; . ‘i

_Byron s love poetry.- erting 1n 1808 for example, the poet A Ea

' ) e . . ‘J"n‘

declares w1th yearnlng “I cannot v1ew my paradlse /Wlthout;ﬁ]#*

B
A

the‘w1sh of dwelllng there ("To a. Lady") Paradlse 1s not'

'posslble-\lt has been forever lost43"But could I be what I—nhlvﬁ

ey Sl

' have~been, /And could I see what I have seen“ (Stanzas to a

fazLady’onﬂﬁfav1ng England") Although the poetry of these

. earlyoworks 1s for the most part Sentlmental and 1mmature, i

PR e g .

the essentlal attltudes that one assoclates w1th Don Juan

.p ~ o -

are seen 1n thelr early stages.,.‘

-

One of Byron s better known lyrlcs,;"Mald of Athens" fg'

o, e 1+

presents the 'dlchotomy clearly,,as the poet pleads to “that 5;‘j}3f];g

1

L " u.

.{llp I long to taste\.' Love brlngs w1th 1t both the Joy of

ant101patlon and the angulsh of fallure°"‘

"To dream of ]oy

h(“Thou'art not false.';f;}lﬁ)

Alas..lt Ls delu51on all- .
A @he future cheats us from afar,
-Nor ‘can_we be what we recall, . ™ ° - B
o Nor dare we th;nk on what we are. | "
s ORI ‘,15,:~"("Stanzas for M951c“,,ﬁ
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R DL o Lo T ', - . ',‘5 ¢ I N NG 1 f
S s s T e CHAPTER,, 3 T i
i RS e - '[' . ". ) n ". . V."- ,,: " ;‘:‘.. . Lt L A l } A‘
SO AR { _ST'UDY."OE.'_THE; 'INpIV-;pUAL*WOMEN: INADON'-JUAN. L o
L ST The general characterlstlcs of women, marrlage, and N

Vi 1ove dlscugﬁéd 1n the prev1ous chapter.can be partlcularlzed 9' }

i by arhanalysz.s of the portlons of the narratlve deallng w1th

be s . \,-, ‘-

Z‘ftf} man—woman relatlonshlps.” A study of the Lnd1VLdual women in’

'1.

l . ,'n : :

v*ﬁﬂ~t‘ the poem, and ln partlcu;ar ‘of thexr relathons wath Juan,-"ji_?'t5

! l«.‘ . K
:;hjfni;' can reveal w1th greater clarlty the poet swtoﬂal contept of
i}é;? | f .WOmanklnd.c An analy31s of the_roles of the 1nd1V1duai.women :
'Egﬁl L 5?;fls uaiuahle only lnsofar as it contrlbutes to an'overall(;'l
“%'.“ Ca Spe ‘fhe satare; rldlcuie, or ldeallzatlon of .

~perspect1ve.g;

'5fpart1cu1ar w0men 1s not the most 51gn1f1cant factor to be‘

"7u¥analysed, rather 1t is the gualltx that the woman 1n questron

.ur

. exhlblts that-needs to be examlned. For Don Juan 15 not a

|y-~
' ' s

1}poem about a serles of women agé'affalrs 1n the llfe of the

x“..\ R ',':“\-—-\_) ;"‘. .

‘5@j hero, any more than 1t 1s an: autoblographlcal account of

3
. V. ,-;1,. s —

"wv;affalrs 1n Byron s own llfe.. It 1s 1n fact a pértlcularlzlng

G'fof general characterlstlcs found in- women, (and notlced 1n

K

f;fpass1ng during stanzas of commentary), dharacteristlcs Whlch

o

':‘fﬁf 1n the poet's oplnlon need to be sxhgled out for pralse or’ (;-

I:ZJ'Thus a study of the women 1n the poem,

" r

ftotal dLsregard for the hioéraphzcal data, can pr

oduCe
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. : -ﬁ! ﬁr ST e e 38 T
o Oh' She was perfect past all parallel——‘ I L P S P
L of. any modern female salnt's comparlson,."v I P
- So far above - the cunnlng powers of: hell, . . .- oo T ey s
- . Her guardlan angel had glven up hlS garrlson-:“l ) L g
‘ - R : . (I fxv11) 7
.'.fl.Unfortunately, her perfectlon by 1ts very nature excludes P
“ ‘ _
) 'Qlove,‘thus her husband Don José succumbs, and "llke a llneal
'7.son of Eve, /Went plucklng varlous frult w1thout her leave. _ﬁl7 I
Ll ' e , P . ! ' l"‘. “' R .,;4 C i\‘
3'.@(1 xv1ru) H ' -yfj,.ﬁLx‘ w' g ;,-‘ ; B o Q“
o ¢ . M »'-., " P Ay . . '.. .‘§
) The dlfflcultles between Donna Inez and her husband L

Dk

.are’ lntended to empha51ze one of Byron s obgectlons about

oL o ‘/ N ", - foee . ’ ' , S Y
; marrlage-—the unlon of a man w1th an- 1ntellectually superlor‘qgj”fgﬂ‘

P - T .. -
. "u't“{';w' e -
LT e - L~ o L
“ R ety . ‘-

Q

. - LY :
. woman. Such women had been the obJects oﬁ Byron s satlrlcal

.‘ : b ' . v,/( ' v , g
'gbarbs ln earller works- for exampler-ln/THe Blues, Inkel

I

§ makes thlS comment concernlng a’ poss;ble marrlage’between
Trac and Mlss Lllac..-if'”..ihxrff‘h"fif :
i;m'. I can t say’f’know any happy alliance‘ . e
:Wthh has lateiy/sprung up from a wedlock with e T

N ,'EELe}\ce'/’ - 'r.'”.-. ’ ‘
: he §.80: learned in all thlngs, and fondwof i#ﬁﬁ,f

. _~foncerning’ o e
\ ‘eréelf 1n all matters connected w1th learnlng..mf
e ‘ _: ""l‘:r'.“\» SR }’/_;_T_H_,r 71_74)

VIS

marr//ge/o"Inez and José on the inteliectual superlorlty of

"_,,.

the w1fe, generallzlng the situatlon in’ the famous couplet""?ttﬁ;*“}"

",j-But--Oh' ye lords of 1adies 1nte11ectua1,_ BRI
B B R Inform us- truly,\have they not hen—peck'd_ﬂ‘bw?
P IR RN ﬂ:ﬂ“ you all? Sl R AR

.}.,VE ,m!‘k‘ E‘- 2 '3'8,' }ﬁw‘h\pﬂ‘m—/ 3






-ﬁ,__‘ :vand how ‘to . scale a fortress--or a. nunnery.

S L '. R .,.., o -,-~‘. o n (x, xxxv )
it o . T s )

S SR :'fl By swltchlng the p01nt of v1ew 1n the 1ast 11ne, Byron glves

N e T YR

"}~a brlef forecast of hlS later treatment of Donna Inez.

Lmgdy g e

. e ° i ‘ - . : P . - N .
3 . T N
e o e Tt
S e T ST ¥ '
T P e e

|

.:Ulf:~gk 11:%74*1 The emphasxs 1n Juan s educatlon 15 on moral breedlng,

B o T

to learn ‘d-ﬁ.;;LT‘

o ‘fﬁf' f R The 1anguages,,espec1ally the dead, w;; EO

A S .The. sciences, and most of ‘all ‘the’ abstruse, R
AR B ST The arts,.at least all such' as” could. be said’, - ‘.jf
B }fj,-::\ﬂ T To be. the most remote from common uSe, nf ) '

o BTV e 1L
B

RN . '. FET . j"', r - ,'\1 . o . Ve - J.,.._..._..ﬁ_,..
' g- Y '

Inez herself acts as censor, cuttlng out undesxrableugi,ﬁfhﬂgj

h ’EVQ :%J}assageg\ espec1ally anythlnu that mlght hlnt “contlnuation'-f”
i : b';f_:iaﬁ?]of the spec1es~L_even the famlly Mlssal decorated thh
? ﬁ'J",C1hii;fﬁi'k1551ng flgures rs kept from hls tender sxght."
g riu,kkif“j;iiithls area that Inez connlts hér maJor crlme'- an;attempt totiw
i T”:}lftﬂlx f}idestroy her son s natural sp1r1t ThlS attitude on the'

'337Part of Donna nez may P°SSlblY exPlaln Juan s actlons

o

T - , ‘ ... . Py ‘,2 ) By

' £ - ’ -~ i '?

' ) .':}-‘ ’ . o t

. . : , NG

, ' . ; 40 . L
--Sagest of women, even of w1dows, she ‘F.'*i ol ’%i"',."' ‘Q Ly
N . Resolveﬂ ‘that Juan should be" qulte a-paragon, ' B
_ And worthy of the noblest pedigree: 2 o %
; . ' ".(His ‘sire was of. ‘Castile, .his. damiﬁrom Aragon) :‘T:l”k .
,;Then for- accompllshments of. ohlvalry,\ O . B
-~} " In case our lord ‘the king should go. to war agaln,.,_ ‘§
.. . He- learn'd the arts of rldlng,.fenc1ng, gunnery, L §







1‘,f¢; S l But Donna Inez, to dlvert the traln
LT Of: one- of the .most circulating scandals o -
That had. for'. centurles beeni known'in: Spain, ,“"' N
TR ‘At least. since the. retlrement .of the. Vandals,‘;
U« . “First -vow'd (and‘never had she vow'd in-vain):
N '“_b"' To Vlrgln Mary' several pounds of candles-\,
ArcoL . —_— 5 ,n T (I cxc)

‘__.-- 0 L S — t \\_( wm:)

'¢:-The solutlon that she proposes 1s ludlcrous. Julla, who has

g !'L n
5

- : s

'ﬁffhdfdecelved herself w1th the 111u51on of splrltual love, ls_gﬁ.

“.- . )
sk

R o T

3

)

:'!2;:;:{.-“ Ru551a.h¢: e 1nforms h1m that she has'remarrled, and that

c.,
‘.

O . . ‘

‘;ﬁ;ﬁfi“ as he shows the mother pralslng the now dlSSlpated Juan,-and
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“fijﬁﬂf.:ﬁfuﬁsent to a convent to llve a; splrxtual 11fe-= Juan, meanwhlle,.33"
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she has another son. The crownlng touch lS applled by Byron, ;.‘.2 {ff
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'author!s own“personal:life.?_ Yet there is another p0351ble

answer.. In hlS portrayal of Donna Inez, the poet wrshes e '7f.1‘ﬁ{ﬁf

the reader to observe one of the most unde31rable tralts'

.
AT e g eyt et e

of women—-the pontlflcal self—rlghteousness whlch domlnates

)
¥

_and controls the llves of other 1nd1v1duals.i No doubt
_ZByron personally knew women llke thlS however, 1t lS the

,rfquallty 1tse1f rather\than any pantlcular woman, that

PO S P S}

yron w1shes to rldlcule._ Hls alm lS to reveal 1n v1v1d hﬁ.f 3
narratlve terms a characterastlc in. womanklnd that.he, asf;};xvfé‘h""i
Ca. man, finds especaally revoltlng._;:fiix- jjiﬁ;ﬁfibﬁrifggfwffm3,”w|_;}
'~f@f;fﬂm:‘ Juan‘s 1n1t1al experlence of love 1s w1th donna dulla,"?;* -;‘

a beautlful young woman who has the great mlsfortune‘to be ‘i;fﬂ'?
Bl \. L. \‘ . -.. ‘\.“-‘
marrled to a much older man, a fact seen by Byron as a ': L

-

’Eiflmajor cause of breakdown of marr1age.7 The relatlonshlp AL

between Julla and her husband 1s far from happy, as. the .f_a L
They llved together as most people do, ol 5.jf_ S
) Sufferlng -.each- other's foibles by’ accord, Wuﬂ'::{ﬁ,.'if ;

e And not- exactly either one oz two,‘__ T *-;Nfl”"\fg¢54
".-‘. " 1' -: "" IR -, ,‘-_" ” oo ', . ' (I'IXV) "AM 2 ’.' '

o

Julla s maln functlon Ln the narratlve 1s to serve as the\L"h

:fﬁf cause of Juan s 1n1t1al fall from sexual 1nnocence.£ Byron

:..(_ ‘.-'.\,. o -".‘ L . L :‘ S0 Do, PO R, ., \ T
[N oL . ':j'. . . . L N\ o .
K
l"

TR 3Severa1 crltlcs have 1nterpreted the character of RS
Donna’Inez 'in"-terms of blographlcal parallels. Paul' ' .. EYEERS i
Trueblood, ‘in. The\Flowerlng of .Byron's Genlus, explores thet‘ j gf' B
parallel between Inez and" AnnabeIla, a view-also: supported ”;iVnzhg
by .Cy Fuéss' in Lord Byron.as.a ‘Satiristsin Verse; Marchandx~ W '
Jing Byron s -Poetry, sees:Inez -as- a comblnatlon of Byron ‘8 :,]m;-w;;

wlfe and mother..’- L o .
0'._ \ :‘ - "’r _-. : K .:.. ,
. . B ‘ ’ ,, L
T . o’ e {

T A s vprre
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dwells brlefly on Juan ry complete lack of un rstandlng of

what 1s happenlng to him.' "But as for Juan he! had no more" ' :;

".notlon /Than he: who never saw the.sea of oce n.' (I, lxx)

Vlctlmlzed.by hls nalvety, he 1s even more’ the“v'cti@_of K ’
‘,c1rcumstances beyond his control.f:"Juan is vict mized as’
V'much.by a compllcated?netWork of soclal relations_ips of '.:7 SN
‘ RN R T ' N
he has no;knowledge and Wthh do not d ' f..'Jf
J- ! . oo :
‘@Perhapsvto op'n Don Alfonso s eyes, BRE -’*:;v '@;fji
i In caserhe’ thought his wife. too- great a- p 128.--; e
ﬁ - TJ‘.;,..._-,,‘KAN .x‘. ,~~'j..xf ”ﬂ“;' T (I, Cl) R
> R
. earller conFErn for he: son s mordl upbrlnglng,.contrlbutes o
o8 o ) N : PR
to the 1111c1t affair. -jﬁ"'g 4”” ﬁsg:‘gfﬁﬁ‘f'f’ff“' A
Aa for qulla, her motlves remaln amblgu us-“}ﬁ‘:i*f “;*zk
:qh;-faI can t;tell whethen Julla saw the affalr ;'.;
Ve Wlth ‘other _people's eyes,. or; if her~ own < -ﬁ'fj -
f'_.Dlscoveries made, but ‘none .could" be aware e -

.-+ Of lthis,  at, least no symptom e'er was’ sh wn,%. R
U Perhapsxshe dld\not know, or did not'care,’ o ~jb;.¥,ﬁ'-.'
e 'ggg o Indifferent-from’ the flrst, or callous g own DRI

. . mI'm really puzzled what..to . .think or say, ol IR,
nﬁ._,.;<;she kept her counsel/ln SO: close a’ way. . J*i’
‘.‘-'|‘_' '.. S ‘ o ! ". .”‘ (I'

e .l:.r-\ . . . ,-"A
3.

Byron kno—9 very well what 1s happenxng to herp.if?




R . Poor Julla s heart was in- an awkward state, T T

thlnly conceals the poet s contempt for Julla., Con51der f R

' 1j.-jﬁhefnob1est effort for herself and mate,;'&\<""' o

' 'might seem serlous,‘butl he 1ntention'1s facetlous%- For fﬂﬁ. ’ﬂvt

’ . Of Candles. [ , ,'-.‘::' - " : 'A ’ ,..:'— REERIFEE ."r‘ &,

"'ﬂ ‘hT Julxa trles to conceal what~she must know 1s 1n her«"h}

"

» . P .
s

1s little doubt that Julla understands as.well., She is no ""-,‘ Lo

sweet young thlng but a decelver 1n her own rlght. Whlle" .,"Q,Q

¢

it may seem ‘that Byron creates the 1mpressxon of nalvety on . ; ;};';ﬁ“
. . ;A~'

. the part of both lovers, thls 1mpre531on is superf1c1al and L
4 )

- ) ‘ 0 . ('.‘. ‘ ° e T . - Tt n
the follow1ng stanza- o, .“ ;," R . - | :
- ‘ : h TR T R

N g R

.She. felt it going,. and’ -resolved’ .to make’ - SR

.,. Fox 'honour’ sy, prlde s, rellglon S/, v1rtue s, sake.
f::Herﬁresolutlons were maost truly gneat, ! R
“.. ‘And:almost might have:made.a Tarquin, quake- LR e

She pray'd the' Virgin, Mary for ggr gracé,vﬂf=-,_wgfg”f:?; Yo
‘.sAs bE1ng the best Judge of a’ 1a y 5 caSe.,~ R

[N

A

a
"3
S

ey

k]

2 i

,e ‘ .
. : -

e Ah Q. PO Sy

the‘nEkt stanza closes w1th thls couplet~" "'TlS surely Juan "--3f'$x§j

now--No.. I m afrald /That nrght the Vlrgln was no longer ,

pray d ™ And the next reference to the Vlrgln occurs near ,:,j»y.»
¢ M \-.4 .".‘.v._.‘.__“

the end of the Canto when Doqna Inez sends her Wayward son- s

abroad, flrst havxng vowed the "Vlrgln Mary-several pounds,i,jtf‘ {f

‘-
-'. e A

i r( .,:‘-

'qa" P \N-".f

. K o
""Love, thenl.ﬁgz

but 1ove w1th1n 1ts prope; llmlts /Was,Julraas’}pnocent
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T B - c [ '
™ g "' .. =' "3
7% b : ) ani RS S 10
,ﬁ,."& - < . L i i :
A B She n ver would dlsgrace the r1ng ‘she, wore, ' . 4
n . o (I, c1x) R i

: 2 . ., X

: J Juan, meanwh1 e, 1s sufferlng from a romantlc melancholy, : o A

T . N e 4 , S
R T "Dlssatlsfled, nor know1ng what he wanted He just is| not :
) : e . ‘3 - ;
4 . equal to the task of deallng w1th such a situatlon.n. o
B T N L i
T A ,‘15' Byron s treatment of Julla and her gradual concessxon

LT R i . St .
Ll R glves one the lmpre551on that he is playlng cat and mouse”“,ﬂ“”

\:.V‘ e v L e . " ' \'" -.( PPN . PRAFERION

R v SR
TNy ' ,qﬁr\WltH hls character, and'enjoyrng every mlnute of lt. o

e b T - et , R ,

. . v N [— 3 , -

..o But! Who, alas! can love ‘and then be,w1se7“n- L
2 .+ Not that‘remorse dld not oppose temptatlon, oo T e
A little stlll she strove “and’ much repented, “h« “H Ve 0

. . -
< T teoo- . ‘.--t

The poet is merc11ess 1njhls treatment of JuIla s self-'w-“f?25
- . ) __Tt\‘ l . <
neAe LT dece1v1ng Platonlsm-\ butwhe~1s equally merc1less 1n hlS I

N

',, treatment of Julla herself. The cr1ti¢s~read perhaps more

I “ f R

% ~
”asympathy for Julla Lnto Byron s 1ntent10ns than 15 actually

-.:

‘—}'-:?there, for Bern treats her w1th humorous contempt. Those

,Japparent sympathetlc tendencies\cag\ffequently be seen as

'{*H;' ’examples of lrony.; Con51der, for'lnstand\\\t e, folloWLng

. : o N . I ‘1_

l'.h .

A e o 5Lovell blames thlS on hlS upbrlnglng'“ "Because Juan
) ©". has been so’ 111—educated, ‘he. is correspondlngly i11- equlpped
: . 1 to deal with Julla. e ["Irony and Image in Don, Juan
AR D EO SR AR D
L 'vff" GMarchand angues that "1t is Platonism rather than'g:~£g . A
.+ 7"Julia which gets.the trouncing" [Byron's Poetr, .p; ‘172].- %f"uV‘V;‘iﬂ
IR ,-..~""Lovell suggests that she is "a woman betrayed orlglnally into - EET
LU st . - .marriage with an.old: man, led dellberately 1nto ‘avtrap by: s.~‘,,.,; BRA: 3
Yoo T Inez, -and . sentenced flnally by soclety.g ol ["Irony .and
‘ Lo et ocImages Wt P 237] . nj""~” SESREP P

‘e
Lo 1
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stania deallng w1th the bedroom farce (Don Alfonso has Just

15 reasonable to assume that Byron lS qulte serlous and 15
_‘saylng exactly what he means.' Julla 1s certalnly presented f}yﬁ

£ durlng the entlre hedroom scene as a schemlng, conn1v1ng _i'.L%fﬂ_

to seek an-apology for hav1ng "falsely suspected herg How ¥A :fii”

ffg;ﬁﬂ_“ An lmportant part of any diqpu531on of the role of ,;uf’:'ﬂ;'g'

R S

left, hav1ng searched the roomeln vain) .;ﬂ»'

No sooner was 1t bolted th@h-—Oh shame.‘-f- L
: Oh- sln. Oh' sorrow!. ‘and_Oh womanklnd‘ e " N
% How 'can.you ‘do such- th1ngs and ‘keep your fame,,;ﬁ,L‘
Unless thls world and t! other too, be,blind? . :
. R . B (I clxv)

. . s R .. . . . e
w:-'ii-l.'.dﬂof'ﬂ_l e A ATt eV B [ R o et i ogeed )
B : .t - R

™ - : -
R og"g*"-ﬁ Gy T A LB ¢
LDt e . . Kl ’
. 5. .. ..

surface at any ratg the tone 1s moc -serlouSs show er, 1t

v.

(s TR e

,o . ‘; - / .

\ \,'_' RERITA

.r\ R -

ot

Fie,te

seducer. The lntentlon, 1t seems,’ls not only to r1d1cu1ei _:

1
1
-
BT
‘.-._}'; o

2

the hypocrrsy of the whole 51tuatlon, but also to:express

3 i . K

~

s
ct

s

IR 2

25

partﬁof that contempt for women that pérvades the entleT\\'nviﬁf»V .

poem.x Con51der also Julla s - reactlon when Don Alfonso comeS’pf~,f;J

a%

¥ L

cool and how calculatlng she has become.u It Prompts h:;sn

.
.8 .

. 8o
-

f ' N - ' , e

to wrlte of women Ain general. o

They blush and we- belleve them, at least I ,” .
.Have aIWays done.so; "tis of no. great uSe,. S
In any case,vattempting a reply; - R S
. ‘For then. their. eloquence 'gYOwS.. ‘quite. profuse,.,.f Co
And when' at length -they're out of breath, they 51gh,., O
. ;- Ahd'cast their languid eyes’ down, and let. 1oose S
A tear or two,'andrthen we make it up; e ‘v’ ‘~.‘1”_
And then-—and thegf;and Ehen--srt down‘and sup. g f*}“j. i
. S . (I, clxxix) St

'—‘.

acceptapce of her husband's apologles. Only his. dlscovery
CoTed . ’

of the truth prevents her maklng a fool of him any further. Jfﬁ~jff’7r:

'*‘x
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g A.‘w1th sympathy .

.l

York New York Unlversz.ty Press, 1966)), p. 195]

'_'_ Donna Julla 1s the farewell letter, 1ts ~contents, and its

flnal dlsp051tlon. Many cr1t1cs see the letter ‘as 51n ere,

o.'c

' ',and use 1t to support the contentlon that Jul:.a 1.s handled

T A few go so far as: to adm1t of some poss:Lble

~-contemptuous tone, but to a very llmlted extent.° The letter

"W

" can be seen as an expressﬂon of .a woman LR attn.tude towards

_.love, as Byron sees lt Although one ‘can’ argue that there 15

"l:tat 1east a trace of sympathy 1n the letter, such sympathy ;Ls
: "-,."hardl‘y\ suff1c1ently powerful to support the v:Lew that Byron
' _iunderstands the female heart..' I,ndeed the sympathy borders ’

‘,on pJ.ty, and plty 1s often a form of contempt It :Ls very

i

dlff:.cult to take Byron ser:.ously, or to know. whether he L

. ‘means to be ser:\.ous. ThlS is true of these "sympathetlc

‘:tendenc:Les; for example, when JulJ.a clalms that woman has

T but one resource,' "To love agal.n ,_and be agaln undone", one

'
»

LS

7Hugh Walker feels that the letter is - serlously meant

‘and - profoundly felt"- [Engllsh Satlre and Satirists (London.
2. J.M. Dent & Sons, 19257, p. 270]. Marchan(cons:.ders it
LI "51ncere and true" [Byron's: Poety:i'_y . 176]. ~Kroeber speaks
' of the: "plty of Julla s position”
- 151] ‘C.M. Bowra refers to the Tetter as gemune and
- noble sentinent ‘which. 1s nonethelessJ fine because it rises

[Romant:.c Narratlve Art, ...

.not from .actual experience but from longlng for.an J.deal"
["Don Juan®, in British Romantlc ‘Poets, ed. S. Kumar {New -

’ °One such cr1t1c is George Rldenour' "The tone is. one

‘.‘of qulet, almost' tender mockery.” But Julia .is not. permitted

- - to.be.merely pathetic. The rather’ indulgent self-p:.ty of the. .
. . letter itself ,and the elegance of its. appearance’ suggest that
_~'Julia is well aware of the dramat:l.c possibilities of her ~ '/ .. .
' r'situation and is determined to play the part to the hilt" = .. . .-

[The Style of 'Don Juan' (New Haven- Yale Unlversn.ty Press,

"":"5;. 1960) .- p. 79]
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‘_'cannot but wonder whether the man who wrote the llnes had

- LI

- an underl.ying ironi¢’ 1ntent:|.on. _' N : '.j c - .
. . l " " e - . " . -...\"‘
ol As Juan leaves hlS ‘Pative land never to see Julla

’_aga::.n‘, he rereads her letter and expresses h:LS sentlments Leel

T : O

A _-‘m glowing terms. o R ‘ ' ,‘l» C T e T

And oh' if e er E: should forget, I swear—-—.".— ol Ty

. But that's impossible, afid cannof be-= .. = 7 L.t
Sooner shall this blue oce }n melt: to;,air, .ol

- Sooner 'shall earth resolve itself to sed,. s o Tt i T

Than I‘resign thine image, oh, my fair! -~ . .0 oLl T

Or thmk of anythmg exceptmg thee, L e \ e

: (II, xlx) - -,' o

-

o

But poor Juan is’ very quickly forced to thJ.nk of somethmg

' eise, as the physmal world 1ntrudes 1nto h:.s romantJ.c

mu51ngs, Juan~ becornes sea-s:.ck The follo‘ung stanza s et A

typlcal of Byron'stechniqqe, as he ]uxtaposes remarks about I, L
‘." . Juan s devota.on w1t)} the growmg Physmal dxscomforts of g S
S M
-.,,,_'z' L

seas:.ckness every profound statement is reduced to TR L

‘;‘.,f'a.:-aw»--.-u._....v.....,...‘ - .' Yy . i ]

e
by

¢ e B . Lo

Coa 'Sooner shall heaven leS earth-- (here he fell s:.cker) R U
‘ " . .Oh, Julia! what is; avery other ‘woe?—' I e

(For God's sake ‘let -me have.,a glass of ‘liquory. - * A
Pedro, Bdttista,. help me down.below.) . R P
Jul:.a, my love--(you rascal,’ Pedro, quicker)« N ]
' Oh, Julia!--(this'curst vessel p:.tches so)- T
‘Beloved. Julia, hear me still beseeching!* ' .. i -
(Hete he grew :mart:.culate w:.th retchmg 3 e T
U . S , (II, xx)

. d

Thﬂen, too, one needs to cons:Lder the dlspo:&bn of the

letter, as - the f:Lne sentlments therein are reduced to lots
4,

e T Ty e L T

e o e e A S

for cannibalistic des:.gns-'

A N ey e, R

. :
R :r* i ‘“s-ﬁ

_'ﬂrx
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. . . ool : o 50 I
o ‘ s g R S .
;o At 1ength the lots were torn up, and prepared, ; ' !
- :_ <" - But of materials that. must shock the Muse-= S IR
‘ Having no .paper, for- the want of better, = .. .. % \ R .
They teok by force from Juan Julla s letter... SR 1f:.‘l~ ‘ i
‘ o o (II 1xx1v) Y
, , . j
L

The debunkn.ng of the emotion expressed J,n the letter

‘ 1s dlfflcult to explaxn,' espec1ally 1f one J.nterprets the

',i. . L

contents of the 1etter as ressentlally a sxncere expre551on

of love-? No doubt there J.s ‘a trace of tenderness in’ the iuw

,\.

: .} . letter 1tself, but the mockery that _'LS effected by the use

" \«r'

to whlch the letter 1.s eventually put, serVes to canceL .rt

3

out almost completely.“ Julla s "love" for Juan was ‘ar shamr

J"E” s '31""-"“"“:‘“"“‘7 B

U

.

PP

[
B

characterz.zed by hypocrlsy and deception to such an extent /

..“«‘\'I"'-A' 3 ' /
that true emotlon could not flourlsh. The sentlment J.n the

ES el W Fe s

letter rather than belng tender and true, is shallow and -:—‘;1-1 L

o - A

,
P A e AN 5

.
WPLTRC

S false, J.n retrospect, the 1rony becomes bJ.tter.. ThlS v::.éw

‘is shared to some extent by E._ J Lovell, who clalms that

), 0

the functlon of the treatment of the letter :Ls "to strnsp‘ the

It

' . tlnsel savagely and flnally from false sentlment and reveal

Yo -

1t for what rt J.s'.,",““’ Another aspect of thn.s whole questlon

¥

: -’",c 1s reflected in. Juan hmself. The sea-sxckness epJ.sode and

T,

the flnal use of the letter can be seen as an attack on the

sh
/- ~" .-‘"-‘ .‘ S . . .
. . . N . ’ oy
T Tl e T T . . S
v X L U T TR : . 5
I —m—— - = . ,,; .o . N . . .o PR

wo

oo 9Mar:c:hand sees the seas:Lck scene ‘as - "a typlcal example L
of Byron s ironic. rnethod of deflatlng fine . sentiment" [Poetry
P, 174] Hugh-Walker also assumes a sympathet:.c treatment of
Jul:.a, clalnu.ng that "the ' root’ of. hJ.s cynicism is ' the doctrlne o
‘that--the petty,. the contemptlble -and. the. base w111 always be - ; IR
;:found close to the" heroJ.c and the pathetl.c-. [Engl:.sh Satlre LU
and Seftlrlsts, P. 271] Jn S

Co

“’Lovell, "Irony and Image.- R - ",p232* ' e
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hero s nalve assumptlon that hlS 1ove for Julia :Ls permanent,

a cla:l.m which :Ln the poet s op:.n.xon fl.s absurd and deceptlve. ,

ol o What, then, 1s Julla s, role J.n the poem? Is Byron 8 L

purpose to "put 1nto Julla s passmn h:LS J.deal ofv what such

T a‘ th1ng should be""”ThJ.s presupposes ‘,that the whole Julla ', ) ';

, n" f e, oo . oo " o .%‘» '
" affalr has an 1dea1 quallty, yet 1f one examlnes the total A /
.- context of the relatlonshlp, one 1s forced ,.to conclude that" )

encourages the affalr desplte her prudlsh attltude

' ‘.‘-/ concern:.ng her son s educatron._' The whole 51tuat10n can

hardly be classed as "J.deal“ | Rather, the obJect of Byron s -

LoE _.satlre 1s the stark reallty qf the matter. If one con51ders

the portrayal of the women 1n Don Juan as spec1f1c attempts :‘.

"(,‘..4

' s to present undesurable (or des:Lrable) characterlst:l.cs of

i w0men in. the aggregate, then, Julla can be seen as a partner
) o N oyt Dot ke B e . -

of an unhappy marrlage, a v:Lct:Lm of an ﬁnscrupulous woman,

"-.-a pract:l.tloner of decelt and hypocr:.sy, and a purSuer of an
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fortJ.fy him aga:.nst attack The hypocr:.sy m the English : .

cantos, hOWever, ‘19 more soc:.ally—centred than was the cas\e f ,'; \

1n Sevxlle, where hypOcrisy revolved around a particular " :

character.. Indeed the ‘I:echnique now used succeeds 1n

- ..;

» “exploring the .mconsmstency between the 1nd1v1dual s

" v

RO RO TORA A NI L SO

1nc11nat10ns and the demandsv of hlS soc1a1 ro].e."12 Soc1ety

J.S much more 1nf1uent1a1 here, and because that society 1s 1
much more mob:.le, the cohfus:.on between, appearance and o '
. reality J.S more compiex., Indeed the d chotomy 1s central ' .
to the whole episode. . In a series of adventures‘that beg:.n el A-i:
w:.th the attempted robbery in "Freedom 5 chosen stat:.on G 5

-' . alndd‘ends w1th the frolics of & most sens.uous Duohess garbed RS :
| in spir:.tual robes, Byron exposes~ prete‘ns:elas' "the pervadlng . -
‘rottenness of an’ entire culture.: " ’?‘ The hypocr:.ls‘ymwhich he “
ig to particularize in- the ladJ.es of English society 1s '
‘generalized An- the, revelation of the 1mperfection of ‘fﬁ"i_- . :

England's boasted freedom and morality- ‘ "The later cantos §

o

. _-'.of Don Juan bristle w1th satire of soc:.al and political A' £

abuses, ‘ British foreign policy, statesmen, dJ.plomats, and

=52

lmilitary heroes... Byron s ultimate objective;.in all this ""-. )

B
B .- el TS




‘_ 1nterest1ng herome.,"16 Adellne 1s J.ntroduced as "The‘%falr

: o

T TP T . S S T P A

‘ much 51gn1ficance in, the Engllsh cantos because of\ Byron s ]

‘ most fatal Juan ever met", .w1th h1nts of a role she was VR é

4""".50c1al ‘history ["The Twice Two Thousand", in The. -‘Making of
‘a. ' Masterpiece, ‘Vol. 1 of Byron's .’!Don Juan': ‘a variorum’
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England.-f' “, As one would expect,\many crltlcs have read

-
¢

1

personal experlences w:.th Engllsh soc:.ety. It 1s true that

. [

the autoblographlcal element 1s eSpeclally strong 1n the

later cantOs. ,43 Yet,- here agaln, lt .'LS possxble to dlscuss

the women separate from any p0551b1e parallels tbat can be -

drawn w:.th actual Engl:.sh ladles, and t/o f:.nd 1n them

T

general characteristics that shed 11g t on Byron s. attltude

" . X "
N . . .

towards ‘WOmen and love. The characterlstios that th 'poet : "“:..;"

' 1s concerned W1th 1n' the Eﬂqllsh cantos are hypocrlsy,
cOmplacency 1n marrlage, and deceptlon. ‘ )
At °the centre of Don Juan s soc:Lal llfe 1n England | _

s’ Lady Adellne Amundev;.lle, Byron s : most .complex and ' ) ;

:Lntended to play as‘ "Destlny and Passxon spread the net. ' ?

She 1s a most graceful soclal performer, the tcentre of much " R

attention~"" "Sweet Adehne, am1dst the gay world's hum, /

Was the Queen—Bee,, the glass of all that s fa:l.r, 5

Yet even as Byron descrlbes p01nts in Adeline s favor, hlS )

(XIII k i)l-"'

; ',' . .
.t - .

. . . s .
- N . N . v 2, - ,

e.

“‘Trueblood, ‘The Flowering of Byron 's Genius, p. 13

‘ '

. N

1S G, Steffan warns against using these cantos Y

'"Ed1ition,. ed. ,Steffan & Pratt, (Aust:.n-" U,mv,er,sity of;: Texas R
Press, 1957), PP 267-8] T I T

,":.-~ NP Sl

lsL Marchand, Byron s, Po\etry, p. 219 :

.\"




_r’,:r ! : o
;4' : N ot R . . )
3‘-' — E - .\..._.,‘___;I,..., IR o] e .v:"N.vtr . e ‘ : . 'me.f ....,:_‘_.,.'.__‘__.,_,.,,, .,T,,.,,r‘,«.\,, ] ;a
. , S - e I
o , , ’ ) . e
ST 6 . / . -.“3"/‘
14 . ¢ v , - ®
- o / . * L N v T ,. v .. N ‘ . . . . 'v‘.;v .
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. b . ! R o o A Lo . - L ‘¢ ' L v P Y TR . LR
v . ‘ - T . : Co ; , - ' ’ . T A
‘ . L
_,;jh Lo general attltude toward women cannot be suppressed;. as he.- .- Thoe 0§
. “ N - . v LT, o . ", n P S
% concludes the ‘same stanza- RN ,.; SR O B
< ¥ o S Whose charms made all men speak and women dumb : g
OF ol ‘ The Jdast's a miracle, and- such 'was reckon'd, S s o
" ety And s}nce that time there has not been”a second. - . Sren AR

(XIII xiii)

, »o ; : .

L Adeline is married to Lord Henry.Amundevﬂ.le, a. man she had‘-"_ JRETINR

’ B loved 'wel)l" ‘ a typically cool, 1mperturbab1e and proud ‘ ) :
English geni:*leman who "liked to be superlor“ i Her v:.rtue,.ls‘ '

S so qreat that she has had no occas:.on o shield wher.self SR
NS against | temptat:.on'"':'.“.:’n f R , ', e ..
.?"'.,:f:'-' I;ut Adellne had not the least occasion ’ '.‘ “':‘ ' - ,:".'Z:f l

R R For such a shield, wh:Lch 1eaves but 1J.tt1e merit
SRl o v:ertue proper, or. good educatlon. e i R
SRS PR ';.:‘ "%, " Her.chief resource was in her own. high sp:.r:.t, S e
PR R ,j:- WhJ.ch judged mankind at their due estlmatlon, . ST
. »‘}q. LT e T ey o -} '_‘ AT (XIII, xxxi) B

' - .
.. R One rJ.s constantly ‘rem:Lnded of‘ Donna Ju11a :m such stanzas, f:f: ..";_
L J.ndeed, it seems that the poet w:Lshes the reader to make _;.j'
) such a connection as‘»he hmts that this Adeiine 13 Only a "

o front for the true creature-'. ? S :

S e But Adeline was not 1nd1fferent for S Lo e

TR ".a . -(Now for a colmonplace!). beneath the snow, S

Lo As a 'Volcano holds the’ lava more B U P
R W,ithln--et cetera. el ey AT s i SO
IR . SR e (XIII,‘ xxxv:.) IR

N

3

Lord Henry and Lady Adeline entertain at Norman Abbey, f

"'.1; an occasuon whlch Byron uses to expose the qeneral super- .

AN sl et
CE L RN I A
. ) oy Lo

f1c1a11ty of the Engllsh soc:Lal clrcle, "the tw1ce t‘wo

thousand, for whom the earth was made" The lad:.es who

G attend the party rbecome the butt of the poet's Jokes~ there )
- ’:f 1s Mrs. Sleep, "Who 1ook'd a w}ute lamb yet Was a blaék R
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‘sheep"' there were “Countesses of Blank-—but rank" d Thelﬂh"

tnlelsure and luxury, ls Lronlcally lauded.'

Wltness the lands whlch ‘flow'd w1th nulk and honey

Qhese forty days' advantage’of her years-- e R
R And hers w%re those which can- face calculatlon,4-"

Do, P . ¢ .
cr ol . ‘ -'-. s .’- .'|.-'5 . l‘ . q‘,:. o, . e W RSN
L A

- Gave her a rlght to have maternal fears ;
ﬂ;;‘ For a.young gentleman .8 f1t educatlon,
P . (XIV, 111)

N, t

SR SIS

"rilftexperaence, and conduct soscorrect that the g0551ps could

To ‘this’ we have- added . since,_the love of money,-‘ e
. : "The only sort of’ pleasure which’ requltes.;‘ R o
ﬁ;;‘ Youth fades, ‘and leaves our days no longer sunny,A, - ,f
R “We tire. of mlstresses ‘and’ para51tes-" B i S
"3\‘ But ‘oh;. _ambrosial cash*" Ah! who 'would ‘lose thee° fgﬂ- e
o When we. 'no’ more can use, or. even abuse thee..,z.‘ ! Z‘g P
' ~ﬂﬂmf.,”:-‘“ N L (gf'”lz H; (XIII, C) o
Lady Adeline s flrst personal concern for Don JuanV'fjigf
The P
sl
Grace hs Unlnhlblted and has a brashness that contalns L"
nelther'hyPocrlsy nor subtlety. Adellne lS dlstressed at the
>p0551b111ty that thls womaﬁ'mlght be 1nterested 1n a "dead
setﬁ at Juan--her concern, she 1s certaln, is- that of a.. 1?
~ ;." . N ’ . ’»:

mother for her son.w After a11 she is- older.&?:gf‘_f'iﬁff;gﬂih“'

;empha51s on money, the sole passportrtaxfhls world of f“’fn,EIFL N

Held out ufito the- hurgry Israelites: - N 4: L

S el e

T e gl iy e s
' .

T :x'_n'_;.,‘h».d,,‘,.g.lr..-._v. T

3
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N -7 s Juan s marrlage. I "3‘ - ‘
‘ She thought upon the subject tw:.ce or. thrlce, B S PR
.. .. And morally. deécided,: ‘the best ‘state is o Lo
. For.morals,’ marrlage- and. thls questlon carr:l.ed, MRS

SN G o e She ser10u51y adv:.sed h:.m to get marrled. e Lo
> 1
b ; donsequently Adellne undertakes to f:.nd a su:.table mate, and
; “.‘ [ R AN , ”

Byron takes adv&ntage of the smtuatlon to satlrlze the general

 tendency ‘among, society woneh for match-makmg...;..::.-';;..;;-.:-i e
- Next to the maklng matches for herself, . e

Arrang:;.ng them l:.ke books. on..the -same shelf; . -,_-_
T There's nothing ‘women:1love ‘to dabble in. . .-
’ More (like a. stock-holder in grow:mg pelf)

Than match-makxng in general. Sele :

L coL . ‘,' . . P |‘° . )

Wlth detached amusement the poet 1:Lsts the candldates that

.. \_.

occur tc Adel].ne as she ponders the whole matter with great

concern for Juan s moral well-belng. ) It 15 J.n thJ.s context

that Adellne represents‘ yet another example of hyppcr:.sy. - L .

from a woman who 15 part of an 1deal union.« Yet thls 1s
what we are told- s "'I‘he:.r unlon was a 'model to behold, /
"Serene and noble,;-_—conjugal, but. cold" (XIV, lxxxvi) The

e

cool 1nd1fference .that is the essenqe of the relationshlp

.

between Adellne and her husband is: :.llustrated by Henry s""" ' ':

,~‘vc

actlons of affect:.on toward her. "as he went out, calmly

i

"'»-' - T r

. e C S -"(XV xxxl,)

And' -daughters, brothers, 'sisters,\k:l.th or kJ.nA, e

yree)
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N wh:.ch the poet speaks of her- "She loved her lord, ‘OY :' [
’.;',‘ ‘ \ ".'< | - LR o .o

.'thought so",, or; agaln,'."She knew not her own heart“ ,and

I

.

..
Srfmrmimiin S e S T

o 'L think not she was then in love w1th Juan"‘.'\ Adel:.ne ‘5 "., L . 5,

. . - refusal .to adm:Lt to he:.:self that she is falllng :Ln love w:n.th : ' é
’“w ';‘T‘L' I Juan sy ev:.dently a Po:.nt agalnst her. ere Julla J.n £he’ o ‘."f{‘
~§ - v‘ Spam.sh‘cantos, Adellne fal,ls ‘to rec_:::—c_-;:;;e the phys:.cal L {
*3 ‘ bas:.s of IOVe, and lJ.ves unaer a ve11 of the worst possuble :';\.,: 3
self-decep;"lon.h_ She 1s,’ho‘wever, to pay for thls, foa:' - . -',"' | -

"t"“‘:'restxaxnt can only léad to an explosxve re}.ease of emotion

‘-.. o ,.

at a. later date. Such restraint as she displays 1s won at»_ 2

a layer of 1ce, : thus doubly distllling' them and ironically

s

1nten51fy1ng their explosxve qualltles. "“ ‘ R

Power and Lust* Gulbeyaz and Cathermne. i

I‘°"e 1“ lts manY foms and viewed from several angles __'

," . LT e

permeates the whole of Don Juan. Equally dom:.nant are the B .;7
ep:.sodes which J.llustrate the debasement of 1ove to 1ust,
R -.'.--quest for {:ower, sexual abandon, i decelt, and, Jealousy, i '-E:'

. e, . . - ', R n‘- .







of her better qualltles- “she has the charm of her passmn s

a. . . ..

S e . R s ; :
‘Q}r . ) N -

."7.. oo . . (9 b - i -

i R

R .

N . .. ’ o

' .;:’ ‘. .". . , . o [ -
Lot A ) : n -
SR BRI . -
[ . / . - - 5
q R, . ] . s e » . / 9

. g ..' C W

g

1ntens:.ty, but her love :Ls a form of J.mper:.al, or .meerlous,

S bondage, her embrace a chaln throwm about her lover 5 neck

o .y

et e aga:x.n to satlrlcal barbs and contemptuous scorna in- hlS

LN

recollectlng the J.dylllc llfe thh Haldee, Gulbeyaz lS

) shocked—-but not qt‘*the tears, "For' women shed and use them

y oo vy, w

¢ S
at thelr 1.1.k1ng Rather lt 15 her own egotism that produces

"’"a"-

the shock-‘ ; ;'-‘::. :_

And she: would have consoled, but knew not~ how

1y till now, - . S ‘

j ‘Infected hér .with . syn
AR reamt what 'twas to bear

-Angd’ never ‘having’

There might arise some poutlﬁg\ petty. care s

- N To Cross her -brow, she wonder'd how. so near.
) Her eyes another eye could shed a tear.\- T P
.~._ oL e et (V,.cxlx)

S S gE

when he refers to the' "dn.strefsB. /0f ladles who cannot have
t: . :- - . t, ', / -' B ot .‘
their ow-n. way., ) It 15 sign:.ficant that he uses the plural‘

form here,, for J.z: supports the contentlon that it lS not
\ ..,l <
l the md:l.v:.dual woman that Byron is cdncerned with but the

n 20" '

'.-',.' B As w:.'th the Spanxsh and Engllsh women, ) Byron resorts

. = St
portra:.t of a woman. After Ju'am bursts J.nto tears on A

\ .

3 ‘Having -nd6.-equals, nothing which ‘had e'ex ~":; creeg e

Apght of'a serious, sorrgwi.ng kind,” although. B

s handled sklllfully,\",';-\":: Sk

" CL
Rt e e

S,

.
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-tng}ts “that she represents. The poet traces carefully :,f',.,j

) Gulbeyaz s emotlonal condltion whlch 1s a dlrect consequence

SR POV VL S P

. R IR o U L e DR
N - . » . KR LN .

o -‘Her flrst thought was. to cut off Juan's: head°
o "' " . -'Her second, to cut only his--acquaintance;
' ~ ’ Her third, to ask him where he.had been breu; : ,
. ,Herxr fourth, to rally shim into repentapce; - .. .. - ,
R o Her fifth, to call her maids and go to bed; . : AR
.o Y 77 . % . 'Her sixth, to stab.herself; her seventh,- to sentencg .
o *N.zf;” ‘The)lash to Baba:~-but her grand resource' .. = - . . .
B " ‘Was to 51t down agaln, and ‘cry of course.- N T
) . - . (v, cxxx1x) s L

(' v .
— [ L a

. The husband of Gulbeyaz is-a’ powerful Turklsh sultan I -

s '-w1th many w1ves and concublnes. Byron lnterjects what would 3
“ seem “to be a note of sympathy for the pathos -of Gulbeyaz' { ;
- ﬂ. -
- '.f 51tuatlon° e Tt ) ;."‘”j o L R
- ‘ e For, were the Sultan'just to all. his dearsN . 'T”"ffi”, o
« " . .7 She could but claim the flfteen-hundredth part '.o‘ R .
T Of what should be monopoly--the heart.- ) SRR b
4 ' . . B . N (VII lX) X o %
.."ll.: - . . . . . . . .t . C ~ -?_‘- A
A!_vx.h.‘~.Thls sympathy should not, however,cbe taken too serlously, , , . é%-
'5 'Vﬁ": a§INron is.quick to ‘reduce’it-a few stanzas further on-.g*"° | R
. . . . . : ‘.94 . !. ;" R
‘Polygamy may well be held in dread, e T
"+ . Not only as a sin, ‘but as a bore: T
. *¢Most wise men with one moderate. woman wed, . - 0 T K
T e Wlll scarcely' find phllosophy for\more, P .
N - ‘ : (VI, xii) J:§ . s
g S . N ‘ EEUN -
L -,lf;f'ﬂ Although one may argue th,@/Gulbeyaz lsﬁportrayed as.a v1ct1m, AARI

L4 ’
T ' M i
. ! b i s i *
T . 4 . < w . N o - LI T
' ' . ) + .o [ ' i
» N L o ~ (] nd \ Al A
9 ) L i N v ,
3 iite . 2 »
G, A A FARTINY Mo, -

R . °" Some critics of Don Juan see the sultana as a T
'ﬂa:__ schemlng hypocrlte.21 The whole ep1sode does‘lndeed reveal )
: ot -/' . . . . . ) : L [V I . a0
! l';' 4 ‘ C! ' X . ’ * . ) . . . _'I. . 7. . ‘L . " 2

S o "A'g . 21Ridenour goes 80" far as to con91der that sHe -

one must concede that the portrayal 19 marked by contempt.: e

o SRS "provides ‘as.close+an aproxlmation to the satanic as’ one. .-
N mlght wish" [The Style of 'Don Juan\, P. 82] o P T




R AR TR PR ol L
%ﬁ?é': ° the dlscrepancy between ‘the " character s actlons and feelings{‘ ,
gafgy S . Gulbeyaz') method of gettin§~§oung Juan 1nto her presence ; ‘:.;;:{h
é}AE ’ Y;I.'... refldFts\a formnof bondage to the‘demands of her socmal role.::ff

N ,E {tﬁéfh~‘fra The dlsgulse 1ntp whlch Juan rs forced refleéts the greater

¢ . . .a deceptlon that permeates.the whole eprsode, that of’ tyranny

%;;LI G::?fﬁillf dlsgulsed as love:‘ If man ig: otlfree to express hlmself as

? o he w1shes, he is enslaved—- a’further empha51s of the freedom

. . e ‘-t" -

quf:; i ﬁf‘ -fl théme. Indeed 'Byron makes aHbroadeg applloatlon of thls
TR0 ?q‘__ e

4
I

'ﬁ:ﬁtl T theme to 11fe 1tse1f As Lovell notes,;“Llfe ltself 1s:fn 13”f5 —

: k,f;{]rgtiﬂ 1mp0351b1e w1thout freedom,,hOWever attractlve a loving or*'
‘ fb}h'f; benevolent despot may seem to be, or whatever luxurles may *ffﬂ*

v [ 4 - N [
[TRLECIPAN

.;seem to surround the escape from freedom'“z3 The strong

g -‘ K ,

L
2y

Rohs S
e T Y T
i

1y, obJectlon tq tyranny that Gulbeyaz symbollzes cancels out ’

o
Teiie!

’ ”f{ any suggestlon of sympathy on the part of the poet for her -f

sttt L C
- R So deepaan angulsh wrung Gulbeyaz brow;-fﬁf . f‘ ;
i her ‘cheek - turn'd’ ashes, ears rung, brain whirl?® a. round,-na
' ) As if- she had recelved a sudden blow,‘f;g AR
v . Guibeyaz proved i that briefgagony ST TN

What she couid he'er express--then how should 172 .ﬂl~3”
'“v]n., LA S e __; VI, v-eV1) o

AR «

_ . o . : . . s
; By reduc1ng the “agony" to a fllppant statement, Byron sweeps i
‘away the p0331b111ty of sympathy that seems to . have been ; :-éi?f;;
iﬁ% f:-*&Jﬁh, *f ralsed at the outset. The functlon ‘of | Gulbeyaz 1n the :“ ?‘%fﬁxﬂ;g;
' f,:' narrative is,not to 1nd1cate sympathy for the femlnlne 3”1(} f; ;J
{“ posrtron; but to expréss contempt for certaln aspects of the s
?i }l #‘J,:,'ﬁ}gﬂ Lé:lui;%ﬂ L ,' f}‘i}'iz L"&,f' fhit:.‘:,“;. ‘1'}'fi,,“.‘:.. - .
ST l?ff?#éﬁéli;e“;#éﬁizaﬁa.xnaéég;gfé,EE;;%:;éat.fEff“glf;:l*u‘;&{if
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7 ) = . feminine character.-. . . ... LT o0 C e

In the court of Catherlne, “Russla s royal harlot“ A

9 ., . - . o . .' ' . o 4 '
-E'r-' A ;Don Jpan moves from one tyrant to another,' Indeed .
i

Catherlne can be seen as’ an exten51on of. Gulbeyaz,,;v

LN R X "o

A R representlng what ‘one, crltlc calls "absolute-power 1n 1ts T

W ""'~4~'f.‘—most tyrannlcal form, both on the battlefleld and 1n the B

e

.f“‘} .. ':F'5~.' ..bedroom."23 The dlfference lles malnly w1th Juan. Wheréas.'
WO L ' N
B he' had vehemently rejected at the rlsk of h;s 11fe the G

-
PR PPl

. ,,ui‘i.pa551onate advances of Gulbeyaz, he flnds hlmself subm1tt1ng
ﬂ::g.f. _iito the.serv1tude of Catherlne qulte w1111ngly. ThlS lS "-;”;ﬂ*g};h. W
':x.;ifféfperhaps Juan s greatest moral fall.’ He has moVed far‘enough‘.ii L'ﬁf.’;
' ‘a;i:'ﬂaway from the lnfluence of the - 1dy111c eplsode w1th Haldee ;”-?;f’f o

Lﬂrfto be able to succumb to the srckenl g 1ust of a glorlfled

R
.

i
. S
”f'Prostitute.'."T'f- f ; ‘:“‘,; 3ﬂ" ‘ll'ﬁ .'.l T'l“z ﬁ: [ g

. The Ch:l.ef character:.stx s of Byron s’ Catherlne are g 3
_ s ‘ambltlon and lust.zf We are 1ntroduced to her as the falr R
o o 1ady.for whose pastlme carcasses, ,; lay 5§ thick as-' |
!f fhfthatch ﬁb'er silenced c1t1es. . Her greatest Joy "Was a.- 3
gAu‘T:;;»"'dta en cltyv thlrty thousand sla1n . .Her: sexual actlvrtles e 2
?:r _}f jwere as ambltlous and varled as her m111tary endeavours- - .
. “ . . .~- . . ps . o X . * _-'-..4 ‘ 2o . l
. e '"1- i SR S
N o ‘ ' ) = cod
: "”Joseph, §yron ‘the Poet, p. 245. fr . . !
P . 2“It has’ been suggested ‘that Byron lacked knowledge of‘ o L E
; the, historical Catherine. ~But Byron "makes no pretense to S
‘Historical accuracy ahd is concernéd with things he does’ A
- " know, "the nature of women and the weakne s;of mau" [Marchand,t L
: 'Eyron s Poetry, p 207] : o . T .
. . : L :
/" N ! S

o B AR T3 e g e .Y i, 1 df v e ina s
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S The courtlers stared, the ladies. whlsper'd and ' e b
s . The empress smiled: - the re1gn1ng favourlte frown d-- - - é
.I quite forggt which of them was in hand - | o A
. .- Just them; as they ‘are rather’ numerous found, . S i
e e Lo (T xlv1) A %
) ' Byron v1ews Catherlne s. 1nterest in’ Juan as merely another R ST
S ﬂf':fdconquest:r,- o 'f s . : o .
ol : L . s E N S . "
b ] Oh Catherine!- (for of all 1nter3ect10ns, L L ce !
U To thee both oh! -and ah! belong of right - . . o e
x ‘In love and war) how’ odd are the connexions ' R ‘

P

;
.0f human thoughts, "which jostle in’ their fllght' . %

‘ Just now yours were cut’ out in different sections: AT
- .7 . First Isma11 s capture caught your, fancy quite; -~ - = t“g

-E "; . Next of new knights, the fresh and glorlous batch- ?
d - © An a thlrdlz he who- brought you the despatch' - A
"; s . , . _ (1X,. lxv) :
: ' . . SRR o :
L E' 'ﬁ'As Trueblood states, ”her amours .are as ruthless and ¥
. ;) . d ' . . e ) ' . ' - .".I.
%“iﬁ ’,exactlng as her milrt\ry operatlons.“25 Byron treats o .
" g‘ “gCatheane rather harshly, espec1ally in his handllng of her :@
B | o
. ﬁ, . . predicament" after Juan 1s sent to England for reasons of %
SR - 3
" E*, .

el

- hls health. He refers to the. empress as ”lucky" in that

(she 1s able to overcome her problem of flndlng a worthy

. successor ln a relatlvely short perlod of tlme., r',“fi»' :'””dlhnlf, :

. But to. contlnue-' though her years were wanlng,
- Her climacteric. teased her like her teens;

. W .. 7. And though her dignity brook'd no- complaining,’’ S
o . - * So.much did Juan's setting off distress her, . & .. S s
¥§. . o She couldsnot flnh at fLrst a flt ‘successor-.. ‘
ft = .But time, the comforter,. w111 come at 1ast, - ¥\
&. _ o : And. four—anddtwenty hours, and twice that number e
o . w. . Of. candidates requesting to be placed, f [
%?, P A s Made Catherlne taste: next night a quiet slumber o
1 e o -',‘,o' . . (x, xlv11—x1v111) N
* -~ : n~‘;'- L e A
& Yet Byron g treatment of Catherlne is 'not-as severe as the 3“4_

) . . . - L. . .1
: R T e ," S ow e } o 3 : :
FRRE :l?wruehlood, The Flowering of Byron's Genius, P« le.Ef::'_d e

v




-"f;‘ - A. ! -
‘7‘ : ‘ e gentala St YT L iAo L L . o e -w.‘...uy..'.:_,.r_,‘_ P A ‘ .
4 L ) . . ¥ - ‘ _‘ .
. o
Ee . : . g
3 - T e
L £ - . b R . ?
= s | . - 6a - =, |
- : T R o ' . - -
;*E o _ 'satire directed at Donna Inez through the introduction of .
¢ DA : . :
% o W;her letter to her son congratulating him’ on "his successes.,»'. 4.
3 . . . o T 1
i ) . {
Ak "Gross as Ca}herine s appetltes are, they are not .80 .- ;
t s \ } 3.
% : C R
Y .reprehensrble as the hypocrisy of Inez’ 1etter.W2° Indeed, “. SRR
ot ; '-the relationship betweauCatherine and Juan is open, and free &
;,g. S -'of the hypocrisy and deceit that clouded the Donna Julia c SR
| AR v ’ ’ : . . e g
= o : " ; - . : c 3
VL . ,affair. oL ‘34_‘ o . | ' o R
w . o . L. . - . , - a o
v L B ]
ol : Byron s chief concern in the Catherine episode,n v %
ki g T

i
t'-
{
{
I
<
5

4,
3

A

'.:however, is' not s0. much w1th the Empress ‘and. her sexual,fi.f Lo

i&appetites as with Don Juan and his self-love.,',

'ﬁh*,g Fell 1nto that no "less. 1mperious passion,

'*n receives from Catherine, he falls 111

f'rclear.

e mov1ng passage in which we are permitted to v1ew Juan

‘ o much more'favourable lightL

©
K¢
L%
N

“on the other hand, 1f not in 1ove, LT Lif;"f;:;'f?:}'

H

Self love-- ‘.‘_‘ - .

! .‘ iy
- d ¥ ' .

(IX, 1xv111).5:ﬁf7ﬂ1:

‘

Such 1ove lS vanity, "Selfish 1n 1ts beginnlng as 1ts end“ }

In spite of all the attention and flattery that Don Juan

The 1mplication lS

mere phy51cal 1ove, no matter what the source, w1ll .

eventually 51cken.even the most ardent and passronate lover. co
It is interesting to note hat immediately following the":

'final satiric attack on Catherine, Byron introduces a rather'

in &
The reader can’ examine Juan s

i R

feelings about ‘the Turkish orphan Leila, whom he had rescued,%-ir .

e

from the ruins of Ismael..‘These feelings are ln*dlrect

contrast to the 1ust and pride that dominated the affair of Do

Y

NS

2‘Lovell,'"Irony and Image. .,5,;?-\

.p;jzﬂsnjf
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1;7‘91 ,: Juan w1th the RuSSian empress, whose military ex9101ts had

brought Leila almost to death There may even be ‘jfl t: .

v,

PR

5 -‘.-

,{ 51gnif1cance in the fact that Juan 15 attracted to an u'lhn-('tl-

TR P ey

P

unfortunate v1ct1m of the very WOman whose amours wete . T

S eI bt

A ; diSSipating hlm.. Byron finds 1t difficult to cla551fy the:i;

relationshlp, or the love that Juan feels for Lella, stating A

;

g clearly that 1t 1s based neither on parental affectlon or- _@‘
‘7;: - sensual desire. There 1s alstrong hint that it may be part ‘“"EAf
‘ 'of that “self-love to which Juan has alreadyvsuccumbed~‘j Jgﬂ
R , VT R S

5 ‘ff‘f: Ee loved the 1nfant orphan he had saved,, Lo T ff
Wi AS patriots’ (now.and then) may :lové a nation; .. Coel thlé‘
AT TE, His~ pride, too,: felt,that she was not enslaved 3 Q_

: ,‘Owing to him, ST ". B g

In spite of this, hé//ver, the relationship seems to be a ,;*V“" D

. st e IR

: 'close one, 1n/d1rect contrast to both the Gulbeyaz and" - TN
o Catherine affairs._ l;p;' . " . e VL %'
N l;;’{i Byron does not treat the Catherlne affair w1th the». 3

W .stame elaborate detail that he employs in most qf the others.‘,~[‘t ,

,Nifa_. Possibly the episode is played down because it 1s a

J forerunner of the much more'important encounters Wlth the S
e English ladies, 1ndeed, the Ru551an experience gives Juan ;fljifﬁlf
- a View of the seamy side of life and prov1des him With a zi{;_yfii”
.'i ‘:“.ﬁf?u’hisdom that will equip him for his dealings w1th the women : #ﬂ;ﬁJ‘g”
":utﬂ:gi-f;at: Norman Abbey.. Certainly the period of diSSipation 1n vil*“; o
g :':ﬂlthe life of the hero is handled with 1ess frankness, detail,:;‘;:3jphﬂ”
U -(f AT T NN P

E LR R Y I N )
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LE “'-, and empha81s than was glvenato the earller affalrs.27 A very o
“f‘:‘ y ; ' o, S ., “ " ¢

ﬁ%"f'“-u'f."f’ llkely explanatlon for this 1s that Byron handles thls

s

E ;' 'L”‘; partlcular eprsode less effectlvely because 1t 1s the only

T T At 42 s WTBAR IR 1 ety ok b i it T - L
e R - et TR

ATy

t one of the love affalrs where the hero must share part of ':”::'

i o R - o o

DR : ,

E :5 ,bi7 ‘ the responsibillty: Juan succumbed to self love.,'Byronx

E} é "j.{i feels much more comfortable workrng w1th materlal where‘hrs

;Q a‘ ; . hero 1s completely a v1ct1m of deceltfulland c0nn1v1ng women.

;é :qg: @;}i,‘ The Ideal" Haldee and Aurora Raby d '
- _miJTJ f,:fy’f In dlscu551ng the—questlon of whether Byron’was aiﬂf‘f

ﬁ“Romantlc“ poet, Leslre Marchand clalms that “one may be’ SO'Q‘f”lﬁi

; chonstituted as to long for the 1dea1 w1th an uncompromlslngﬁ”ﬁuﬁfitl

“'F?w5*f?}ﬁ¥zeal, and may be consequently d15appornted and unhappy

L .because the real falls to measure up to 1t, yet be“too B ‘43

s

- .fclear—SLghted to confuse the two., He may then,vary hlS ?, j'?{f,i;,

o mental occupatlons between ‘a dwelllng upon the 1dea1, Whlch‘lth;{‘Cifi

'jﬁtis hls only true love, and a melancholy or a bltterly :
) ‘,jmocklng reflectlon upon h W, dlsgustrngly short of the 1dealj',“t
‘ the real 1s and must alwa s beJ”” These remarks adequately )
*summarize the problem wrth whlch Byron grapples .in His
o ‘J .presentatlon of Haidee, and, to a 1esser degree,'of Aurora eff. o
Raby.. The handllng of the Haldee eplsodefah partlcular i 'ﬂ“ i
:‘}j f;L$ 1ndlcates a realrzatlon that the 1deal must eventually glve?." ,,Q“ff
: "~27Ellzabeth Boyd Byron ER 'Don Juan'- A Critlcal N
tu x (New York The Humanltles Press, 1958), P- 68.. Lo AN
" 4,,':\‘_',“.: K .
‘ : f \Marchand, Byron S Poetry, pp. 6~7.; ,;_'.ﬂ* :x:;"ﬁliﬁ" ‘
»z';i.sa‘m,ti‘irﬁs?
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i_-gl deplctlon of man and hlS corrupt sqc1ety.7 C M Bowra sees

o ’ ‘: :I‘ -' '."” ) - . ; " l‘." ° to . . N . Lo . 'v"“.' R o ‘:. - ! .!‘
(ﬁ‘ufﬂf_uf'fZ’Bowra’ "Don Juan 2 p. 194 ,ﬁjf'j,g;ﬁ;ff'":f” g :
- ﬂ;”‘Ejihfﬂ 3°Rutherfprd, gyroh A Crltlcal Study, pﬂ 157 .
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way to the real, consequently the eplsode cannot be con— g
|-“ f51dered in lsolatlon as .a beautlful passage pf love. The,.-"":' . .éx

. . - .
.
. . . . ]

tw

-.v1s1on of a selfless love relatlonshlp 1s temporary, ds’ 1t

o .
¢

. T

is be1ng constantly replaced by the harsh reallty of. llfe.‘.

IR

LN

"Indeed,_the eplsode is. best seen as- a. reflectlon of the o |

Ll

{y 2 A A et T

)
o

o v".r'r ':,.t;"‘h“

.

N . . o \
‘stlll unresolved confllct 1n By\iv s mlnd between the ldeal S f ’

,A »b ' N o I o K] -';,

Y

' and the real ﬂ [“33 yi;,f}. . -fux. L “-;}”

v

S The 1dy11 of Juan and Haldee follows lmmediately the
‘.c:. . . '. \. B . ) .
'zgruesome cannlbalme of the shlpwreck That Byron chooses )j

&

'fﬁto move from one extreme to the other, from the an1ma1 to ;ﬁ*-f~-

« 3

;the spiritual, w1th1n a few stanzas reflects the dlchotomy

.

wh1ch 1ies at the core of the narrative-' a reallzatlon offhh

the ideal and of the fallure of the real ‘to measure up to, that tf”;;g@
1deal 'Cr1t1cs of Don Juan generally agree that the Haldee “L.fi
B episode 1tself reflects Byron s concept of 1deal love.,uIt;ZVuf;f'?:'h:i,

h is certalnly an exceptlon to the poetls usual realistlc ;M,.jé,"j;&

the 1sland story as reflectlng "an ldeal cOndAtlon Wthh

[Byron] was always seeging but never found.f9 COmparlng the

'ff‘ eplsode to- the Julia story, Rutherford says that "1n the’
Ju11a story we had Byron the man of thﬁ world' dellghtful i bf;}aﬁ
‘;? presentation of the actual whlle 1n the Haldeeyldyll we"ﬁ”ffjff

have hlS trlbute to the 1deal."?° Other crLticsﬂhaY¢ drawnﬁ,ﬁ*”
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“'; f,jf - of Nature s presence and Nature seems equally aware of

e

s . . “ . . ' . 1

> )

R Haldee s ex1stence-“" ‘ IR
L .,tﬁ Whlle the’ sun smlled on her w1th hls flrst flame
, w7 And young ‘Aurora kiss'd’ ‘her '1ips - w1th dew,lp.

S \umm.,,“

7

war e P YT

S Taklng her for. a- sister;.. . e W J_F.u

[

- R . -
Lo . . L N
L. - . .. - o
e —— A G o A A S ket ok bt

R ﬂ.u'”mﬂ LTy ~.“»'T':.»~..~a?1. fh (II' CXIll) ' ;-ft
r“ .: \': ) g % . u -I, . i
li'- ThlS love 1s nurtured 1n the natural settlng as Haldee speaks S .
fEA p . to her lover w1th a voxce that is "the warble Of a blrd"' i
NS ,,'ﬁ-;{;3;w sexual consummatlon comes as they hear "the waves splash,“.,' i
.,“:\' . :, f . A' .," . l‘. L .-\ - N ., ‘. .'— /L. '.. N .“‘ .l, '(V | - .‘
T —arndy I:m...r . PIOW rrandasT themstar ,/ﬂtnn-_-g..l. : '?“"‘c.‘ra‘r.t;". s ‘
- ?f‘}ﬁhf,"i torches, shed /Beauty upon the beaut;ful Yet even thlS“ ! -

v1ew of Haldee as the Chlld of Nature may be exaggerated-"*"'

.\-

»Te 1

ac, B .
AR L e

T f .
v, P kK - ./.\ ,

a trace of man, /And girt by formidable waves" w1th

s ‘L "boxllng surf and boundlng spray aﬂd "An unkn°"“ barren _1'
'J:fbf;‘ beapﬁ " Its shores had obv1ously been the scene of manY a

:ﬂ{ shlpwreck, 1t was one of Nature 'S vxolent moods that had

u,

'cast Juan upon the rocks 1n the flrst place.. The paradox
r . e

of the beauty among the wrecks has been noted by George

. et
[N ' " . . .

\'fff’fn"xf;lé? Rldenour.‘f"It is’ a place where natural v1olepce 1s tempered
':; . .".‘ . ‘ . R , .
L f,g'; to beauty, but where the v1olence forms as indlspensable

* N

basxs to the beauty created “35~ One can find the sameff&ﬁf”

,D B .* - .'

S

R " ’ -
PRI she 1s not a chxld nor LS she w1thout experiendg \ R

N
e ‘-:'

paradoxlcal element in Haxdee herself, and 1n thxs‘$easéﬂi?”w

N Nature, of course, presents us W1th a great paradox.-;Léfﬁj}’“
Z ,J' The isle on whlch Juan 15 swept by the waves ls certalnly
‘ " S not a hospltable 51ght-M~”The shore look’d Wlld, w1thout

KV -t

-~
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&“..f_@;-',;-ﬂ : only may she be termed a "chlld of Nature“-' brought up by ‘i.
v § T ' « et . i
1y, :
gwhi a tyrannical father whose harshness parallels the ’ R Lo d

_f.‘._f'_f'f':']i roughness of the shore, she 1s the essence of~beauty and S

..

e

-{1:'h 1ove,_ It is, 1ron1c that the ldylllc exlstence of Haldee

AT
’
e s

and Juan must be supported by facilltles'supplled through

~ o

"-hf fl~5_ perCYvand murder. That v1olence makes pos51ble both the':;' .;_f'

A ! »

-
EEA

e
L

creatlon and the destructlon of beauty must be seen as ‘the: ’u';u",_i"f

e L N PR B s
»

B 2 ey - e
W*Nuaﬁ-‘w -
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'hti‘ central paradox of the entlre 1sland eplsode. In fact, 1t'3“t;ﬁ‘

et Eau A LS

; : seems 1nev1table that the,prooess must ultlmately reverse J:.;L‘_%lv';
‘ 1tself*‘251nce ylolence 1s/at the base of the harmonlous v :;.f;‘i 7%:
j.' ;" ,f;,fgh': ex;gtenee,,lt is a- 1ogrca1 consequence that the‘harmony w1ll ~ L '%;j
.'i:. ' . _':{ e;entuaiiy give way.qnce more to v1olence., mhls lS in fact : ?i
'fthif' what happens w1th the return of Lambro, a father whd lovesh,afvll 'JTL%}
RN | hls daughter, yet who is the eause'of her'destructlon.“;iorffa . ,:%f
;ﬂ;?;f +in spite of hls love, he cannot‘flnd 1t 1n hls nature'to ' ”.héi

R forgLVe her for hav1ng usurped hlS worldly goodsvln.hls o ‘ . ::
absente (eVen though Haldee belleved h1m dead) The pxrate i3éif ‘

; #‘;ii? WIhS the struggle, and young Juan rs capture and stowed 1n,‘3 N

‘ x‘ fi the hold of one of Lambro '8 slave ships._"“?ffii' :;;;i?:jf;;?‘;&;ff1

N ii*:LJt-Liﬂﬁ?‘The conventlonal v1ew of Lambro rs that he-represents ',f*f:f*g

7‘*Q,u~L' the ev1l and corruptlon that destroy the bemmarof love.;’ff'ﬂi-ih<”
SO :a“ R R
He has also been seen as a representatlon of the 5001a1

'.é;‘ background' always an 1mpending threat, but sometlmes held ,'f;wﬂ3 ¥

‘ﬁ.an abeyance-long ehough for a brief perlod of happiness to

be pOssible.; HE'lS a symbol of the tyranny of a materlalistlc-.h?;; ff

ZEQ"T;" soclety that flour;shes by the exp101tatlon of others. E lf?’gff;uix .
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///yron leaves no doubt ln the reader 5. mlnd that Lambro w111 fh,_hﬁfh

v .

return and shatter the transrtory glow of happlness,.as he

‘“ﬂ supplres the’ reader wrth hlnts and 51ghs of forebodrngq‘.ﬂf‘ '}‘H ";%
‘ Haldee s dream of “berng alone onAthe sea;shore, /Chaln d o _ .S%"
Qﬁ to a rock“' the comlng of a‘"sudden tremonﬂ dur1n§~a moment 1;1 ;”—;}
‘of romantrc 1nvolvement the poet s own suggestron that ,-? ; .jé'f
youﬁg lovers should“"dre 1n happy sprlng“' ‘ i‘ L ;h%f
: The Ibve relatlonshlp of Juan and Haldee 15.:;55“h- . ‘i%f
generally considered to be pure, not'contamlnated by the ~ - ﬁ»

v10es Of normal soclal relatlonships.,

f<of hlS lovers that "they were /Unf;t to mrx 1n these thlck

l
L]

and~Vrce—~and«'~*—” ’”{'

solltudes /Call‘d socral, haunts of Hate,

%

that these lntru51ons serve., Flrst of all,_there are the "f-jfﬂl"

foreshadowlngs of tragedy, the 1nev1tab111ty of fallure- “u.f., : f{ L

,‘;A, ca ot

Alas' they were' §0. young, so beautlful, I ¢ww-qf~n'.gayg SN
. So- lonely, lov1ng, helpless,_and ‘the’ hour D N S
Was that 1n whrch the heart is- always full, S ;'f '

s el .' =--We left Juan sleeping, R Ce )
' Plllow d upon a fair-ahd happy breast, : pgyﬁpf
.~And 'watch'd by, eyes that never. yet knew ‘weeping,’ :sf
o Bnd loveéd: by a young heart, ‘too deeply blest
To; feel the poison -through ‘her sprrrt creeprng, )
.+ 7 0r know who rested there,-a.foe’to’ rest, ,,ﬁ‘, , . .
,Had ‘s0il’ d the’ current of ‘her'sinless ‘years, .. o - '
‘;QAnd turn d her pure heart's purest ‘blood. to tears!.. - BN !
- .' o / et .M .'J'...' " ,'., " ‘(IIIIli) ! N .
A o .
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theme .of transclence and mutablllty Byron expresses the‘.. B bh
-longlng that tlme Wlll somehow stanﬁ stllluand that the'two L A
.\ _- " .. ] - ' L : ..:}. -I N
”Llovers W1ll remaln as Fchlldren“-'yet at the same me.he ;j"g._ SRR I

wfreallzes‘that such a longlng 1s ln valn, that cxrcumstance,..' o

fthe greater uncreator, demollshes both—~sweeps love ana . i

.

'f chlldhood and the past 1nto the maelstom of the present‘and

W Sty
tmanstrms all 1nto ugllness and waste “’5 ,'Q ’

.. .

. 0,

:Byron SPEaks of the couple asl_happy 1n the ;f?f,fi:;

1sland lS her

,: B ks . o :

< 1ts 1j~ury and
W o pleasures. Indeed=.her read1neSs to belleve that h r father

& -

flllusion that-will all too soon be shattered. In\fact, the

=
v151on of a totally selfless ané totally fulfilllng love‘:t“'
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} . ! between hls Calvxnlstlc concept of mortal smg and hlS total H- g?
Fn o T - : ) B
b w‘ abandonment to sexual pleasure.’? It would seem that the ‘ ERE

" -sexual side is strong, as. Byron srghs for the lovers.‘"Why SRR

g T T

, dld they’not then dle?“ Whlle they are at the helght of thelr P

e -/, ol

: ecstacy Sexual ecstacy rs tran51ent at best,,and bears ) _ L.JQ' :

! J - w1th1n 1ﬂen re&%;ve power.;he seeds of lts QWn destructlon. j,fylif
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explelned as’
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There are the mlnor touchgs of reallty. Zoe preparlng

)

breakfast a{s Haidee gazes on the sleeping Juan,

the maklng

of coffee, even the juxtaFOSLtion of ldeal and real Ln the 73

0..q~ .

roo . ' L
phrase coffee and Haldee“’i Such intru51ons.may be "f

r..

‘enabllng Byron tolavo;d cverspirltuallzlng.th:ﬁ,:w
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e . 1 to Goﬂclude'that this technique is much more~than the’mere St %
E é e % v1ntru51on of reallty into-an ideal world At tiﬁes, the -
e :
N { RN . .:, NS P 5 )
VT — poet uses dellberate deflatlon.m One ObVlOuS example 15 the %
. v L !
T . “descrlptlon of Haldee bendlng over the exhausted Juan' ,YV
e o ‘ And she'bent o%er hlm, and he. lay beneath, . B 3
Coie ~° .~ .. Hush'd as the babe upon, its mother's breast, . - T
T L . ~Droop'd as -the w1llow ‘when” no winds can breathe, N ik
o I A " Lull'd~like thé depth of .ocean when-at rest, _- i
R Fair as‘the crowning rose- of the whole Wreath, < L ¥
. 7. .+ - BSoft as the callow cygnet in-its nest; - °. AT S .
- o . 'In, short, he was a very pretty fellow, - . R S
,Althohgh ‘his woes had turn'd him rather yeilow. : Ty 4
e el @ , . (II,L exlwviii) -« : %
v e ;-": o °“ . ‘ . - E.
: _3';.f§1 ' The long 115t of beaut1fu1 51m11es culmlnates w1th a less - %, 3
. . 1deallstlc\phy51ca1 characterlstlc, produced "By the stark . %
' . . . l:_!
! reallty of Juan' 'S’ earlxer experlences-—hls yellow complexlon. . g'
Slmilarly, Byron uses lev1ty of treatment 1n hrs handllng - ?
? ' " “ . a ! ’l.:‘!:
of Juan s reactlon to- Haldee S, charmlng face. N ';v o R
For‘woman s face was ‘néver form'd in vain
For Juan; S0 that even when.he pray'd. , . oL o o
He turn d from grisly saints, and martyrs halry,;- L e B
mo the sweet portraits of the Virgln Mary. . o 3
, N (I, cxllx) ' i
- : o '.‘l : . ‘ / " ’ : o } ) - l‘; 2
-Even at‘the'most gouching‘ggxents,!Byron' nvades the .- ;
prlvacy of hlS lovers w1th such treatme 2" ' . N f,
.+ A long, long leS, a klss of youth, and ; 1ove,,-‘ S . g
S And beauty, 'all concentrating 'like rays:”jﬁ S §
. Into one focus, kindled from aboveu“ S 3
_ Such kisses as- belong to early’ days, : TN :
st Where -heart, and souly; ‘and sense, in‘concert move,, R 2T
And the blood's’ lava, and. the pulse a blag%h_k_,/ DToNT g
.. BEach kiss a heart—quake, -~for a.kiss's’ streng h e T i
} I thlnk 1t must be reckpn'd hy its length. AL IR B
“,@J‘u.ﬁ‘ oo - .L. . N b (II, clxxxvi) ”1.2'“: oy
N ‘-.:" ; A . . \ " ! L ' " . \'v .o .-
e BT Byron also treats the disposal of Juan at the end of the ' ‘ ‘ .
Y, .*:: ”f . episode with 1ev1ty, dlgre331ng, then returnlng w1th Juan (R '~j.-ﬂ"éf
R S TN TR
3 Rl e S . DT e e ygf IR B
s : s N : - o Lo : ' CoR
‘V h "“}-: " \ * " f ‘
M Pl u' g ‘ . "’.. ' ‘ Vo ) !
2 ' [ N R ; . . , | \
: g A A \ " =




L]
N N
. M
. SRR
ST

(‘. o . . "\‘
o : " Lo ) g
Py TN . “' . -

2 ‘ " . . . 75
- H t 9 ‘ . . ,
i;' L - "left Half-klll'd some stanzas back“ "This:deliberate_f‘e” S -?".Eg
;;V-‘ a 4 ~ ° . " v,,' . :
‘Qli . v 1nter3ectlon of the actual mechanlcs of the poem dlsrupts R
.‘l * 7}". ) ' .
ol % the 1dea1 state belng handled and shows ‘the dlfflCulty that Lo
. F .

e
R

Byron is hav1ng w1th 1t.. o - ‘ > f,,'g s

S VL N P

There are numerous other examples of thls “bubble-' o

burstlng" technlque throughout the Haldee eplsode, lndeed

a

one 51gn1ficant examp1e~comes later in the narratlve. Juan,

N

Lt e s erarar e o DT
e

P
e
-
ATTRICU

1 es o
a2 2%

now ln capt1v1ty and on’ hlS way to the Turklsh slave market, C

.

- sadly recafls hlS romance w1th Haldee for hlS new acqualntance,

".’.‘.«‘t';,_'r-“_

G N R MO

“

‘u:an Engllshman named Johnson. .The remlnlscent murmurlngs of

Juan are followed rather sharply by an account of Johnson

_;;éf~ ' .

J .

and his three wxves. Then, there are the dlgresslon§ and g‘
"; personal notes 1nter3ected by the author h1mself, ‘which ”%
, .'l ' tend to. dlsrupt the. narratlve.38 While it can be shown that .é
| Such dlgressaons (even the dlgre551on on dlgreSSLOns) have a f ‘.é
natural startlng p01nt in . the narrative, nevertheless they 1§'
. ;% © - do- force the 1mp051tlon of the 'persona’ .of the narrator ;&

between us and the story.~ ey

-

A f1na1 example lS the. desolatlon of the 1sland .at

R

: the end of the eplsode, after the departure of Juan and the

'death of'HaLdee. ThlS scene does more than just shatter the

i

Y
PR

3. ' 111u51on of ‘the 1deal; 1t reminds us that Just as Lambro has i '1“ ' 3
- S ) T :
i' L destroyed somethlng very dear to Juan, so Juan has left hlS ' %
3 ° " 1

. i : . . . ! AP ) N
. ‘ . : . - — : / b
LR ' . . S
. [

Cec T 3°M XK. Joseph notes that in Canto III, ‘Byron rises above '
e the average, amount of digression, .to 40%--the highest in any
P20 B ~s,o£ the early cantos. [Byron the. Poet, p.'199]




v

N
v

<3
. - MY AR
et Al TP TR et 2 ety

W e o el

e R
. - T T

I

f

L d
s

T e I SR AL Sy

¢ -

IS

-..of the poel

_one can explain Byron's inahility to linger on the ideal

A . !

Vo )

P N
ST e s

4

_‘mark, for the island in all its beauty has been reduced to '

Al
N ‘.
2

this p&thetlc scene- . . S 5",' .

That 1sle is. now all desolate ‘and bare,
Its dwelllngs down, . its tenants pass'd’ away,ﬂ S
/ None but her own and father's grave is there, S
' And nothing outward tells of. human ‘clay; - o
Ye could not know where lies a thing so fair, . - . .
¢ ' No stane is there tOvshow, no tongue to say,
What was, no. dirge, except the hollow sea's, : :
f~Mourﬁs o'er the beauty of the Cyclades. L ' .
— . - (IV lXXll)

Most cr1t1cs do not conslder that such examples of

dlgresslon and deflatlon have: any detrlmental effect on the
- . \"

o overall\rlslon of 1deallzed love that these cantos’ portray..

While such examples may serve “to root the 51tuatron and

Kl

:the ‘characters more flrmly in reallty ““there appears to .

: exlst some confu51on and instabillty of feeIlng on the part

One gets the dlstlnct 1mpre551on that the

'whole manner of pxesentatlon is ,a facade, a type of "defence

mechanlsm“.“‘ There seems to be a deflnlte pattern- .the'

author evokes an emotlon, and almost lmmedrately draws back

ﬂ‘om 1t in a. mocklng manner. The impllcation is not that

I

f the emotlon 1tself 1s worthless or pretentlous, ‘but that

[N

the,poet.feels he has gone tqo far and must w;thdraw. Thus'

¥

.

39Tpr.Cal £ this view is Harchand's comment that the
half-cynical remarks are "consonant with.the author's ‘:» ‘
‘penchant for seeing several facets: of every situation and
emotionalfstate at the same time“[Byron 8 Poetry, p 178]

"°Rutherford, Byron A CrJ.tJ.cal Studz, p. 155

.“'This concept is’ developed fully by Rutherford.
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with any degree of cons:.stency. It is not- so muoh that‘l he

"'lingers over the story of Ha:.dee and Juan -as though he were °

reluctant himself to resume his satlrlcal and bltter manner
’

Rather Byron is unable to lmger over. the :.dyll for any

-

' length of tlme without the :mtrusmn of the bltter and -

. ,satlng:al manner that was so much a part of his personallty.

What, then, _1s,1,eft vhen _the .epJ.sode is over?

“

ideal left. "'inviolate", as Ma‘fchand sug.gests'“ I It ~is-true

that Haldee has to dle, but Juan 11ves to move on to other

adVentures and to eventual dlss:.pation. CThe :mellcation :

) here 1s that the J.nc:Ldent .'L$ meant to have more J.mpact on

N

" This'is similar to the following eomﬁent made during. the

S

the female than on the male mdeed, the same can be sa:.‘d

of the affalrs that have been dlS ussed. There lS a-

P

N particularly strlk:.ng reSemb‘lance between thlS ep:.sode and':

the Jul:.a romance in this regard, a rese.mblance that _can

readily l,be noted b_y examining the -‘fol;owrng pa-ssage- :Erom,‘ "

Julia's letter L ST ‘

'Man's love is of mah's. life a thmg apart, :
.. .'"Pig woman's ‘whole existence; man may range .

. The court, camp, church, the vessel, and the mart-
'~ Sword, gown, gain, glory, offer in- exchange.
Pride, fame, ambitlon, to £ill up his heart, ,

/And few . there. are whom these cannot. estrange. SRR

Men hayve all’ these- resgurces, we but one, -

. To love again, and be again undone.' SR I -
. LT e ,"(I-,-c_:xdiv)i_-"w

A

T L e -~

e

: ”J. Erskine, "t omantic Autobiography. Dori Juan™"
Del:.neator, CXII (1928) |, p.: 88 ‘ , DU
. "’Marchand.. By&'on 8 Poetry, \g.' 1,78._' .
: e . o ,
. / . ‘ i . . - "o
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SR ——glowing details of the Haidee affair:. _ . =~ =
T o .+ Alas! the love of women! it is known - . . - " - .. .
?f S . To be a lovely and a fearful thing; ... ' L
Yoo o .. For all of theirs upon that die is thrown, . .-.- [ - ..
A ‘- ' And if 'tis lost, life hath no more to brlng RN g
‘ . ' To them but mocker:.es of the’ past ‘alone, - i
: i ' 4 , (II, cxc:Lx) 3
CoE . Haidee's death cén alsd be seen as .a means of preventlng her’ 3
b - o - ;
e . fall;mg 1nto ‘the usual mold of women, ‘as oulinéd in'the . ‘-
a0 { followmg stanza- : e T Lo T s
< i . : - . . ;
b . In her flrst pass:.on woman- loves her lover, A _— K
:.-,“. . ! - . In all the others all she:- loves is'love, . . Too- ] 2
£ : Ta Which grows a habit she can ne'er get ove{ ’ : ) 3
é' o o-*  And fits her 1oosely-—11ke .an easy ‘glovej-._ : ool §
Cn ol .o As you may find, whene'er you like to prove her: - = . .~ 3
v ' S '~ One man alone at. first her heart can'move; - -~ * .. -0
, g; . 'She then prefers him in-the plural number, Lo LN e
P Not f:.ndmg that the additions: much encumber. = - - O \
B o . (11T, iid) *° N
B +While- Juan is permitted to go -on to' other "loves", Haidee
o must die, rather than take on men in . the "plural numher'“'. !
BN If Haidee is seen as the 1dea1 in love, then the. e
) . death of her unborn chlld, "the second prlnci*ple of 11fe " S
must represent the f:mallty of such- 1deals. ‘There is no i
" N 'other pregnancy in the Don Juan narratlve- mdeed, there is '
',no other woman llke Haldee in the poem. Thus the "bleedmg
Y .‘; flower and blasted fr\nt ‘of love" s:Lgnlf:Les the expu151on,
K x vmlent though it may be, of the. 1deal, and a re—entry 1nto R - -
Ty : ',the realm of reallty. It is as though Byron has don,e what
3 1 -'he can w:Lth the oonoept of 1dea1 love, and i:s quite ready to '
3 B T . o . N . ‘ ,I ,
* / " return- to'material with Whic,h he is much more fam:.,liar.~ SRR
oL o+eos 70w A £inal brief glimpse of the ideal woman is granted L
h L]
' :L v ' ‘ ;‘:2:‘,
W g ORI oo cstrenn B
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“-1n the, last two cantos of Don Juan w1th the lntroductlon of

1
SR ceen

Aurora Raby , o
| Aurora Raby, & young star who shone Lo Af'-‘;." Dy “;
x ) - ' O'er llfe, too sweet an image "for such glass, LT
E A lovely being, Scarcely form'd or moulded,. ™ . . T A
- A rose W.‘Lth all its sweetest leaves yet folded. - ' o
g S .. T . . oo XV, xllll) .
i ' She is.th ‘ ) e T
e . -'She is. the one potentlal brlde for Juan - that Lady Adellne ) L e
13- . . o
‘%' omi tted from her list;! she comes at the end of a long ln.st L
é’ A ’ " of poss:.ble candldates, culmlnatlnq J.n Miss Mlllpond, "smooth S S
y "as the summer's sea”. Juan is attracted to Aurora because oo SR
E S : S
B . of her apparent 1nd1fference and aloofness, qualltles Whlch %
5 S
" must have seemed refreshlng to the pursued Spanlard. It‘ is. 0o § '
ulte 11kely that Byron would have had a relatlonshlp develop L 'if )
P 'L:~- .'3m"between them, .had the poem continued: .' _ L " ' g
. ’ .« . ‘he caught Aurora s eye on hls, I g [q.\.
LT e And something like a smile upon her cheek. k. SR I
\ Now this he really rather took amiss; : o ‘ f'
R - . In' those who rarely smile, thelr smn.le bespeaks - B S
' A strong. external motn,ve. « o . : SCEE
R . . LR s , ) . BN :
. ,I \\ ' Ly ‘ ' \ - . : . ) . . (XVI ch_i) 5‘ .
' ‘o ‘, < 'I‘he chief’ functlon of Aurora Raby is to perm:.t the
‘; o reader to gain further lns:tht into the poet's concept of /
1
* " the 1deal Her qualJ.tJ.es of sadness, lonellness, and
. ’ .
. essentlal 1solatlon dlstlngulsh her from the other company,.
*. .and suggest the’ tran51ence and mutablllty of what she’ '
represents: her aspect was. “lonely" and. “mournml" Her eyes.
"sadly shone",. she-was a follower of “fallen worshlp".; She .
*i L i ‘ _represents the flnal attempt to create a lasting 1deal whaeh
G N .
) ,must 1nev1tab1¥ fall- "She“_look.'.das ivf‘ she sat by Eden s
z: . - - ) e . : / . . ) -
A U “door, /And grieved for thoseé who could return no more." - She '~ °
. ; ’ s |
q: ’ By ,
\ ) } ' o
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[ S stands in dJ.rect contrast to’ the world of J.mperfect' L 4

.- .. ] . . i -
£y . . . S R .

SR realltles around her: . - .-\ O o,

She gazed upon'.a world she scarcely knew,. !
R , " As’ 'seeking’ ndbt to know it; silent, Ione, . = :
. . As grows a flower, thus quietly she grew, '

‘ - And kept her heart serene within its zone. . T :
There was awe in the homage which she drew; .. . e
Her spirit seem'd as seated on a throne ) ‘ -

. . ' Apart from the surrounding world, and strong )
vt a -In its own strength-—most strange in one so 'young!
I . o - : (xv, xlvn)

£, - . i
b‘

‘
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Sh}e ex1sts in the mldst of the confu51on of appearance and

; o reallty that pervades the Engllsh s:oc:Lety on- whose perlphery

¢y

L OO R Y

R ’ "
PRI ey, . fe-
N T Wt g repms s L5
N
.

she stands-‘ :Lt is thus that she«'serves as a. most apt fOll
L to both the Lady Adellne and "her frol:Lc grace——FltzFulke"' .v"

"A beauteous rlpple of the brllllant stream /Of rank and g )

PR
A

youth, though purer than the rest" (XV, lv) . Qulet and

r

.," \0" L reserved she is. the dlrect opp051te of the obv1ous advances

o of the Duchess and the more subtle innuendoes of the Lady.

. : WL What- effect does Auror'a Raby have on Don Juan""".Most' ‘

)

that have hardened dwng ‘the'lnterval smce .hls.affalr with

. . i
Ha:dee . oo

: And certalinly Aurora had renew'd

. In him some feelings he had lately 1ost, ' B S
A . 'Or harden'd; feelings whlch, perhaps :Ldeal, o : L :
p - ’ - Are-so divipe, that I mus’t deem them real:r-

L L o ‘ . R (XVI, cv11)

%‘:'. / Ironlcally, this admis‘sion is followed by an incident in ,

Eae . . K t

2, 5 which Don Juan is ensnared J.n tjhe embraces of the Duchess .

: .disguls'ed, as .a ghost. Appearance becomes reality, and the

; e ; -ideal reality ‘is once agaln .overshadowed. The world cf e

S P T : . o .. M RSN ‘

- et s ottt

s P PRI, T oLy e Pt €0 1T,

51gn1f1cant is: the fact that she has renewed in him feellngs L T

—— *
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& -h'ypocrisy, deceptlon and schemmg causes the 1deal to fade : S
T{ii N . Lt . < , . . X . ;‘ .
B N ,a.nto ‘the background S e S
4‘:- - -) . T . N . ! L . . ’ ’ Ct 3.
o %‘ Aurora Raby has been v:.ewed by some critics as a _ g .
" ; o con “'transplanted" Haidee."" Indeed one can read:.ly note ' o o ‘
A S K ." . . ‘ B :‘
ok : s:.mllarltles- within both, fundame_ntal nature has remained - o }
T WL . : o %
2 : ! uncorrupted by the world 'I‘he external and internal beauty ! RS
x s o ' BT . v 3
RS , K . 2 ‘ 3
ok " - of Haldee is reflected anew ln Aurora, and each can .be seen. * 1
'é .as "an ideal among lmperfect real:l.tn.es.""5 Both are 1n BEREERTE . i
S . . ii ’ N VRO . . ‘3:
. . essenc’:e isolated’from their ch:.al env1ronment, 'and both SRR !
- | dwell in realms of solltude. But here the s1m11ar1t1es R '..i =
o f - ._'a cease. For Aurora lacks the "natural“ qual:.t:.es of Haldee, e ) 2
'3 ) and' is a much more J.ntricate pa.rt of a sét of c1rcumstances, j‘
she is part of a soual network, and is. in this sense T
N - X . r i e e ) :‘!4
’ artlflclal" rather than "natural" The poet. summarlzes zi
thls essent1a1 dlfference :Ln hJ.S famous "flower and gem
4 Te . . . - ' !
._.‘comparz.son- o ' o S - ' .
. . o - ) : . s~ T . : f‘i
C. : Juan kney nought oﬁ .such a character-- . .
S High, y&t resemblipng not his lost Haidee;" . , . ' v
-, . . Yet each was radignt in her proper - sphere: .
’ ‘ " The island girl, bred up by the lone. sea, . .
Co - . 'More warm, as lovely, an not . less sincere, Lo ’ '
) - Was Nature s all: Aurora could not Be, ‘ :
Nor would be thus:-<the difference in -them e N .
Was such as lies between a Elower, and & gem, © L TSty
. ’ sl v o T (XV, 1v111) I SR
' It L. ‘ . ) : . ’ T . o
Both Haidee and Aurora Raby are 1ntrod'uced J.nto"' '
fn % .
Juan 8. life at ;2 tlme when he has been victlm:.zed by ] S
o S : ""For exaxnple, Steffan in "The rI‘wxce ‘Two Thousand" '
Y Pa 273 , :
e ""'Joseph, ..Byr‘on .the-Poet, P. 247-. S L s
}:\ ‘-, & ! .", ' ‘ ‘- ’ . B ”' ) “ o ‘ . | ‘ "‘: ’ 14 ' v ‘l:
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' hyi:ocrisy':'

.lasciv10usness ‘of Lady Adeline. an'd the Duchess.

. case, however,

has not been the J.nterlude of a. storm and a shipwreck

- sche!pes R

82 ..

Haidee “rescues" him from the memorles of Donna

Julia, and Aurora offers him an alternative to the w:.les and

{

In the latter
the s:.tuation :Ls far more compl:.cated‘ as. the

_ hero is Stlll in the midst of the company of hypocrltes- there.
It is'
as 1f Eden is bemg recreated J.n the midst of the s:.nful world.

S;ane the experiment failed in t.he 1solated natural setting of

Haidee s island, .‘Lt is 1nev1tab1y doomed to failure J.n the more

artif1c1al setting of ‘London soc1ety. L ' L

-’ <

" In- hlS presentation of :.nd1.v.1dua1 women,-Byron intends
to create the :unpress:.on that women are respon51b1e for the

havoc in the personal lives of men: By the.l.r deception, lies,

ThlS seems to be the lesson of. Don

Juan s adventures, for hlS troubles can- be clearly traced to

»

hJ.S mother fallS as ‘a mother because of her hypocrisy

to achieve happmess.

women:

and Self-centredness- Julia fails by leading the J.nnocent youth

1nto a sexual trap, Gulbeyaz attempts to- take away his most

’ 3

Catherine drains him of hlB
F

preCLous possess:.on, his freedom,

X sexual prowess, Adeline schemes for lu.m while concealing her

¢

true feelings.l ,Even the 1dea1 Haidee bears a’ share of respon—

s:.bility,' for she nurses Juan to a life of ease; and luxury,

confident that her father w:.ll not return.. Wlth theé“majormty

" s

&4

- of the women, Byron leaves, us feeling contempt, \m.th the N

"

N , v

others, we are left disnlusioned. In every case, Byron,s
- K3

exahnnation of wcl::man has found her wanting. , : L

.o o ‘,. v e B ) . . " ,

v e . PR

and J.nterference, they make it very difficult for man
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o _BYRON'S szﬁ‘rjnz AND THE TREATMENT ‘o'rf WOMEN L
SR : -3 ) ‘ o o
( Byron s subjectn.vrty is nowhere more apparent than 4 - ?
¢Sy o dn hig treatment of women. 4 The.,attltudes expressed towards L K
[ ‘ ' fwornen and marrlage reveal muph about the personallty of the ' i
Vo . 4
FARY author, even. when cons:.dered in 1solatlon from bJ.ographJ.cal R A
+ ] 5 A
el ‘. ' :
T : 'facts. An analysis of the scornful and contemptuous treatment Lo
-y : 4
| of women ‘reveals’ three dlstlnct character:.stlcs, th.ch are . -4
% B - T ¢ 3
3 ) rooted 1n the. poet S personallty and- th.ch are central to an i3
. E,' ' P N ‘5
? ? ‘ understandlng of attltudes toward women throughout Don: Juan. ' b
L% . , =L .
%' yThese characterlstlcs are humor,‘ chauvrnlsmb and egotlsm. .
Humor .‘ . "‘\' ‘ . St Y .
N t ne! ertheless I hope 1t 1S no crlme
'1’o 1hugh at all thlngs-- . L ' '
. N N (vn, 11)
',‘Indeed in Don Juan Byron does laugh at many thlngs w1th hlS "
humor takxng on many. forms and serv:.ng various purposes.
. The major forms ‘of expression of thls humor are: fnvol:.ty, .
farce, deflation, and cyn:.cism, rang:Lng from leVJ.ty o% the
'one extreme to savagery on. the other. ‘ '
L L Much of. the humor in Don Juan is l:Lght and frOthYn‘ .
. "of the type that Byron had used freely in eppo, the poet on ..'
. such occas:.ons seens ' to be thoraugh‘.'ty enJoylng h:.mself, ‘ .
' .reflected particularly in his deliberate chorce of \words amd'»~ ) / .
.rhymes. Wh:.le he may have the intention of saying something' R
T A . . . ~ Y . A ' \' -‘ 1Y -
\ > R ““)" ‘ ; \‘ .
‘ < \ I % ‘ l- - ! . ": . ! '
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K ' serlous, he is® ObVlouSly laughlng as he ertes the 11nes~~'ﬂ S .
%E_ Lo, uBut--oh' ye lords of ladles intellectual /InfOrm us truly i

ey Lo 5 !
°F a g
EE .have they not hen-peck'd you all’" (I, xxii) Lev1ty 1s P

'frequently used in the treatment of women, espe01ally ln the-'-
,\.1'." . E ’ - i .

D I n,earller\cantos. Donna Inez and Donna Julla are.the rec1p1ents ;

£y E ‘

“{ of much of this - humor, for example, Byron takes dEIlght in

ﬁé descrlblng how Inez supplles expurgatedJoooks for her -son' s . T \ﬁ
a‘i StUdY' : T . o P {
i 'ﬁJuan was taught from out the best edltion, -
{ - Expurgated by learned men, who place,, ' P
I o Judlclously, from out the. schoolboy's vision, ' - ot
4 . 1.-7 " . " The grosser parts;, but feanful to deface o

i T IToo much their modest bard by this omission, ~ N

é“ . And pitying sore this mutilated case, L. T

34 o . They only add them.all in an appendix, I :
£ o 'Whlch saves, 1n fact _the trouhle of an index: - oL ; [

o : . : T ‘ A1, x11v) L

'Donna Julia’ s efforts to. remaln chaste and true are. also
:treated llghtly, as the poet has her move from praylng to
‘,“the'virgln hary'for‘her,grace“ to.her flnal submlssion,'
A"And uhispering T ﬁill ne'er consent'adconsemted" ' The
poet S laughter rings clearly through these llnes.—_ ' “‘.rh'
One can flnd numerous short cryptlc remarks about
'women that are intended to draw a chuckle from the reader-

.“a lady alWays dlstant frOm the ‘fact" (I, clxxyi11);."Free

as.aA marriedAwoman {II, olxxv), “females like'exaggeration“‘

‘(VII,‘lxxt);'fsingle ladies wishing to be double" (XIT,;1viii) . O : L

These.are'siénificant; for thewobjects of Byron's satire ate . = ﬂi
.L :‘.f . 'not S0. much the 1nd1vidua1 women that ruined (as he thought)

BN

' %hAS Life,but women in general.j (. N ‘f s : -W.'~ B

. ~‘
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\ At times, the frivolous humor develops into farce.
- The bedroom scene J.n Canto I for example, lS Lssentially

A

orie .

"

L R farcicaland J.s based on ,“s:.ltuation comedy"-

LT AT
">

Alfonso closed his speech and begg'd her pardon,_ o
. * -Which  Julia -half withheld, and then half granted IR *'
.'And laid. conditions, he thought very hard, oi, - .\ -+ . - ~, -+

T e e a5 o T s Bt W ¢ bt B A .:..‘ .

o e AT

.~ 4t . Denying several'little things he wanted: - - . - .. .0 Lo
3 - 'He stood like Adam 1mgering near his garden, .= ' S i
R o With useless penitence perplex'd .and haunted, o X
oo oy Beseeching she no ,further would refuse, . B S i
Py : When, lo!” he stumbled ‘'o'er a pair of shoes. : T Sy
i S . : (I, clxxx) e ~-§
é ; Juan hiding ”half-smother a" J.n the bed, Alfonso discovering : g,‘,

P

the shoes and chasing the half-naked Juan down the corridor,' I Y
Julia hurrying ‘to the° closet, and Antonla crying "R pe'“ ; l ‘
add to- the farc:.cal effect. Farce s again employed w.J.th

’ "V» 2 l. . .
great success 1.n the episode which finds Juan (Juanga) in ‘ :

TR Sy T
-

gagne LTSS R A

LK St
.

-4

/ o the harem- the calm Dudu awakens w:.th a scream while the ; |

disgu15ed Juan sleeps on "as fast as ever husband by his S

(3 ~

-

-

mate /In holy matrimony snores away"., Dudu's f‘dream _‘is ac

t
:

'master 'stroke of farce- G e

| et

. That just as her young llp began to- ope S )
« 7 . Upon,the golden fruit the vision bore,: - - " - . v i
S . A bee flew out, and stung her to the jheart, | '
I - And so——she woke with a great, s‘c#eam and start.
O . e : (VI, laxvii) o RS

Again in the final- complete canto of the poem, Byron employs

‘1\ o * PN ) P .
. ' W R

/ farce; the ant:.cs of - the puchess who appears as a ghost are

1

S revealed for what they are-

L ENsTe JEe
.

R \ The ghost, if ghost it were, seen'd a weet soul ol 20
Sl R - . As ever lurk'd beneath a holy hoods’ o I
4 : TN | dimpled chin, a neck of ivory, stole' . : A
-l, - oL - Forth J.xnto something much like flesh and blood1 S
s L . oW Lo . . ’ . B ,‘ . . - \ . ' h | i LR v . ’
N v~ R ! LT A S c TR , . ) R
G | L . ~ )? , .
I e e e e ‘- Co -
l{": - I l '-.' . l'r ’ . s . o ni'.l .. £ \ :\"\~ ' ),- s /A . -“ i'.‘.
Y B - . I . ! .. N
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. Back fell the sable frock aﬁd dreary cowl,. N -:,/ S
Cee T +And 'they revea].'d--alas‘ that e'er ‘they should' : S
et . In: full, =voluptuous but netd'exrgrown bulk, .. 0 . e
Foo 'I'he phantom of her froli;: Grace——Fitz-Fulke. e, o ;
e T - i R R ‘“(XVI, cxxni,) T Ty 3 7

::.. .-? Lev1ty and fance -are used!malnly “For’ the humOrous B ‘

, B , effects.prodcu‘ced Whi"]..e in each case, one -can trace the _ o ' -
”: :._"- humor to a senous‘ underou'rrent of 1nt<;ntion, ‘the; humor is ; e
:j L well able to stand on J.ts own merit._. There aye other uses ,
‘E T of humor, ‘h%wever, where the serious ‘i'ntentiok is so ;j:’ RN S |
i | ‘,‘ ‘ sugﬁ'lfi\cant that it cannot be ignored ' Inde d, the hu:mor -in.:,..

;‘ L thes% cases J.S subord:.-nated to the seriousnes.'s of purpose. .

f,; . One type‘ of such humor is used f'or the purpose of deflatlon,,‘ "
? L G one of the best examples being the def’lat:.on of ~the f:.ne; o
! S sentlment expre.ssed 1n Julia s letter:..‘ ‘Ha\;i‘ng I;resented \

K ) the Zietter, eyron proceeds flrst to haveu Juan retch 1n g

: ' : seas:.ckness as he thinks of its writer, then tov have the :

v Hletter used for lots to: 'd‘etermine v;rho w:n.l;l. be the v:.ct:.m _

.,',:" ‘ of canmbalism, and finally to have Juan forget Ju!LJ.a S0 - y 4
P : quickly whén confronted w:.th Haidee (Juan never mentions L ‘\;".
' ‘ Julia aga:l.n but Byron does a.s i.f to remind the reader‘ of

s fa . . ’ . . : Ny B - -
. . -.’,' -

E I ‘what he has done —to her. ) .'__ S -.-;;, ' ‘Z s . ‘r"‘-.'?.' Ty
.' Deflation is employed;'"th/ough to a 1esser extent, Ln
e o the Haidee epiSodea Touches of reality keep 1ntruding into

.o

; N ' the ilelic paradise of the lovers, as 1f the poet is unable

oo .o A PN A
g L s to forget even for a brief while that the isle Fl s an. lilus:l.on. K
I In this episode, the' deflation is' in a way more -serious and
\ despairing, whereas ﬁ.n dealing with Julia, BYrOn is \ “‘(-'... - .
S e . . ; ; C Lo b ; ‘P (I _ AR
,l ’ . —' ‘.'g- ll‘.._ *—- .'I' , ! 's : .
’:. L. / I ,—— ,‘ l N l' H ’\-«" - - ) \"

‘ ot 0 . . 1
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i " . R .. ! S _‘,- ,. , i -
r - c, - . ¢ . . - . '., , . . . "
Gl . undermim.ngﬂ’{ypo rlsy,an& deceptlon,o here he lS undermlning e N

\ .'\\-“ -,; . (10 .‘, “ . ~.,‘
. Y e
. Vo h1.s own pos:.tive visibn of the ideal. It may be. that he is . A-

N S \ str;.v:.ng to prevent h1mse1,£ from sllpplng too»'fa‘r J.nto a g - §.

P SR T world of 1llusion, or even that he cannot admit that such Ao

N '~;$ ) : K , . . - __ ; . :' :. “ 1_ .

b § G0 e _j world is possible. ' Perhaps he is upset because even hlS ) R

e AR T J.de.‘al world ﬁails to measurex up to hls expectatl‘bns pf it AT ,}

et s At any rate, he w:.thdraws eagaq.n and agam, ,us ng humor a.s hn.s '1 o y %

~ H - e =~ } 2 . - . i

I~" i‘» '. S : - ' . . . T e - -v,' : |A‘ - . '\ b - -‘. . ° - '° P -,'V‘A' ,' ‘." s 79 -

e o 3 mechanism of eécape. R ', S o v \ e e T

) ’ Lt Frequently Byron uses humor for. much more,\cynxoal $ 'f’;- - E

| and éven savage mot:.ves. Juan s sea91ckness does morq than L
deflate the sent;.ments ,of Julla and her letter, . J.t tears NI e
com I\, - , ‘ . ‘h Ty
w those fee,llngs to. shre s. ‘ Maybe the poet feel that thlS‘ 1s N

; L:e?x,:.lt’ ‘.'w..::';".[_":' ‘. KA ;

r
.
LA

,'.A Crem -. \‘.
b ."

Lo ~c what such sent:.ments deserve, in any case, hls treatment of ,5

S
Y Loe
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‘ ";.‘,‘ E Ju11a qnd her memory, though(_\amusing, 1s undul harsh.,- F-“Ven-'.‘:'il’ ,'j}'.';

IR }J more harah 1s the handl.:.ng’of Donna Inea,, f c /ﬂe' t_ms]’* :.‘ ‘ -
fo_' SR woman as portrayed lS deser\;;ng of \tempt, and no. d ubt '/ \ ,
; . \Byron hhd hls wif in mmd as he drew hlS portriait. . ether B
,'2, i or not one can ‘ ‘ ndone the harshness‘on the ol'ounds of the o A?i_‘ ~ )
":” e ~ . hul:f€ that Byron-had personally rece:x.ved,, wthe .fact rexnains ‘:,”‘,:", ol
“ | - that Inez lS presented in. very harsh terms. Other scenes 1n 7
i: N L ‘; “.the: poem rely for the:.r e\ffect on very. grlml humor. espec1a11y | SRR,
g“ , ‘.:i";the shlpwreck scene. ;ﬂomen are not the only veictlms of m f
E{“, : ',1._" S By;ron 5. attacl;:i; \but the attacks on; women' and R 1ated ‘ /
o subjebts seem to be rpo::e freqnent and emb:n.ttere N ) , - L
. ' One ‘can. hardly deny .the ‘ex:.st‘enc“ _:'A-a- strong;oom:l.c f-:-“i "‘":_,"_ r
eletnent m Don‘Juan; but whet:her that' element J.s the most | - -_;-:"

¥y £ N, WO TSNV YIPS - Rt Ll N T
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Don Juan too serlously, for examplee Helen Gardner argues -§
that "1n 5p1te of the power of Byron's burstS‘of satlre‘"the~.; ‘j
e TR i :
uﬁderlylng 1mpulse of the poem 1s not SatLIIC\ It began as(i;f*” w~3«fé
R ' T S
a farce and developed 1nto a comedy.'_'l But when the purpos . |
Y' . i ; 5
. of‘humor 1a\r1d1cule and condemnatnon, then the comic sp1r1t “_'T*‘é
- R SO
&ertalnly\ylelds to somethlng less amu51ng Even\the 11ght e !g\;;:ﬂ.ﬁ
N TN .
and playful—moods of the poem are somewhat damnrng when PR A

consldered 1n thé\total context Nowhere lS th15~more :‘,f.*

. \,‘\-

» ,"._ ¥

. . . . - . '.\ e ".,'.. . A ‘.,-
o, < L o iy : R /

,1. P e i

must be con51dered.’ Because Byron employs so many forms of

™

humor, 1t becomes difﬁlcult at tlmes to determlne whether he
“ . — i \» . Ao TEIN .,
1ntends the reader to\take hlm serlously. There are occasrons,, ' ,

Coe ‘

Qf course, when he is obv1ously joklng whlle‘pretendlng to :f,x¥

pQ\m, he say8°""The regularxty of my;designs/Forblds all f'i}_ =

7y

: wahderlng'a';the worst of sxnnlng (I Vll). At other tlmes,

ot

,I hate 1nconstancy~—1 1bathe, detest, e
-" Abhor’; - condemn, abJure the\mortal made ; V’SJ

0f such7quicksrlver clay ‘that in‘his breast '

'“. No permanent foundatlons can be lald

' '”f”elen Gardner,u“Don Juan“ London Magazine, V, n.u7 .
(1958), p 63.. [ N . o ] . SR RO
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A o R h = ;\;_ U89 e C Tk g
e Lo_ e~, constant lOVe, has been my\.constant guest, o] S N
I DI \ye\t last night, be:Lng at a masquerade, .. .. \ SIS T
oo I saw the. pre\t\t:.est c;:ea.ture, ‘fresh. from Milan, - . *.. BIEIRL SN R
, Which gave me ' Some sensatlons 1J.ke a- v1lla1n. T PRI Sy
A T~ S oo T (II ccnc) e N Z
) . ) - " . ) ‘ o ‘.' o - ‘~~-4~ P \\‘ . . ~ \ : e ,\ ‘\ 7‘.' ‘
R A T o s Even\more cpmplex are passages such/a/ the follow:.ng. L \z -
: I ‘ Alas. the love “of women. J.t is JEnown ' A

Si... 7 .. < To be’a-lovely and a fearful thlng,
o - Forzall of thelrs upon that die- is thrown, BRI o
And if.'tis lost; .life| hath . no. moxre \to er.ng et e

To them but - mockeries of the past" alone, e

N T oy

‘ . d ‘their: réveng%as the tiger's s'prlng, L
i , Deadl .and qu:.ck, and crushing; yet, :as-real - \ T
g NN \Torture is the:.rs, what they :Ln}\lzct they ~feel S
N - i o RIS
4 G They are rLght-' for man, to man so- oft unjust, L

S .

e U 'Is alwWays so to women, ‘one sole bond .
R Awalts them, “treachery, is: all their trust;. .
e “Taught -to. conceallh their. burstlng hearts - despond

] D Over their J.dol,\tlli ome ‘wealthler lust” S
T e - Buys them in ‘marriage~-~and what rests’ beyond? T
L A thankless ‘husband, next a ‘faithless lover,se =~ " - i Ul
Y .:"‘» . Then dress:mg nursung, prayxng, and all's over._ LT
R e ,,\ ' _‘ - (II, cxc:n.x-cc)

= At fa:ce value theSe llnes indlcate that Byron lS éhow:t.ng

\\-

-"both sympathy and understandlng for\women and thelr p]_lght_.._.\_"i.‘_

. '*"But can we be 50, sure that the poet 1s \egtsa In the next
: "'stanza he llBtS some of éhe ways that women have: to offset K ‘/" AN
AR the:Lr unfortunate s:.tuat:.ons, and the tone becomes :
1 . ' ' ' N . . - ’. N .' '
‘ S T mocklng agaln. ' .‘- ~"_ s ‘|-
. ) Some take a lover, some take drams or prayers, A R \ '
. Coe .. . .~ Some mind their household; other dlssipatlon, DN
; .. - Some run-away, and .bit exchange thelr cares, -

' Losing the advantage. of a virtuous station; = ot R0 N H
f‘ew thanges e'exr can better their affairs, = . =~ . . - " >
‘Theirs being an unnatural Eituatlon, R a ' .
From the dull palace to . the dirty hovel: .
Some play the dev11, and then wr:l.tea novel..

Ll e T e (II; cc1) )

Ay R
o

At the very least, there 15 a ﬁsllght hlnt of 1nsincer1ty 1n

By Y M A T T {(\ To Sy
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w
3

R ‘attentlon,/humcr is: 11k91y to have a very last:mg effect, ST
/ .

. ‘:__'..'j ay, the comlc eplsodes make us laugh at our own va:.n\and

'A""/ ', 'a.. ,::."‘.".l."‘
d:.dactic ’functlon presupposes that rthe poet has a bas:Lc v '
"‘.-ifondness for the human condltxon that he 1s castxgatlng. ;_;

ol Bostetter cla:.ms that Byron' "flmhIJ.fe suffJ.cJ.ently worth

- "j T ‘i ’Marchax}d

s Byron hl.mself cla:.ms"tha\t the reason for so much \

or J.n the poem is that "I may not weep" (IV, lV) .

Certa;.nly, ,a basm quest:.on thatv needs answerlng at thls

v .

po::.nt 1s ‘LX Byron employs so much humor 1f the essent:.al tor;e ;j

of the poem- is, ser:.ous., One answer that has been suggested

. \
1s that the humor, 1s 1ntended to teach the reader to llve )
' -
1ife w:.thout J.llu51ons. . Because 1t attracts and holde -

N

Om.mg -a valuable dJ.dactJ.c tool If v:.ewed J.n th::.s
(/

- e thus b‘

. .
\ "_._. PR

futlle attempts to dece:.ve ourselves and others. Such ay

et \ N

._‘
e

{'wh::.le to expose the fundamental‘ ev:Lls that stand 1n the way

7 -

o\f real:.z:.ng human potent:.alities.",zﬁ Another poss:l.ble answer

is that the humor 15 a form of acceptance- J.t :|.s Byron 8-

attempt to come to terms w:.th an 1mperfect world-—at 1east
D i A ‘

to the po:l.rlt ~of fmd:.ng it an amusing place."'.3 Or agaxn, .the

v

essence of the comc v:Lsion °may arise from an .attempt to

4 \ . \ »‘»-I-\.r.'m

reconcile t}o contrad:.ctory and 1ncongruous responsesl.'

-

the .

A .
e,
I L A
R . . " A . ! N R N “ N TN - ty . . o : et . < » | N Tt eem . N 5 . Ca

[T N L. L 4"" Lo - LY SRR

er, "Introductlon" to Twentleth Century
; _of .. 'Don\Juan', p. 14 ST

we L
. oty

E::‘.‘:;j:‘;r&w:r:i';.ﬂ" P aaatinee o s ST S -:'.‘.mw—rl - i
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, 1n th?/selves ’ are made W.th the dellberate a1m o’.E arou

. . ",
. - ,. -
t . ‘ ; i\ » “a .
N N .
S K .
> LIS , LA NS
- PRI f [
' Cor -~ N .o . o o sE A ~ L e
cU et e 30 @Al e T J T T R T L PL. TIPSR Sy e ‘.‘.-_o - um--w,-«o-—_ -."aun.;. .
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yl.

: oo \ . . .

g emotlonal and the rat:Lonal

v _' ' There J.s some truth 1n all of these answers. . But

\
»
B
.
el RN TR Bt S S ated -«‘.Lsx.'...;n,ﬁ;‘* ST -

the chlef reason that the serlousness of‘ purpose is so

. ‘ .
J K

frequently obscured by humor lS the fact that humor J.tself

oy

S . lS the most powerful weapon that Byron has to express hls T S %
feellngs and attltudes.‘; "l;hi ,is pec:.ally--so fn the_-;’;.f? R 5
- of women.' ‘The’ att:.tudes of scorn and contempt can.be reveafed . \ {;}

:m no more effect:.ve and laglng way than by subject:l.ng the

. }
) 'Vlctlms to buf{:‘oonery or rldlcule. Even the facetious remarks :

L R o

s made about women, ma;:r:n.age, and love, .though gently amusing,

A\lng ERTR
: RN

. S oo
. sat:l.rlcal and even scornful 1aughter.._ R \\ R

SRt . N o e K ‘: ' . I l ) \\\ .‘," '_:- EE LT
T Chauvmism , . ,=‘, S ST

Fra:.l marlners afloat w:.thout a chart. ST |
They run before the w1nd throug-h h1gh seas breaklng R
e . (xIV, lxx:Lv) 'i-.: ..-.\j .

" Th:r.s 1,5 the essence of Byron s treatment of women.,, The llne\ '_ “_ j";!

suggest not only that wgmen are the weaker sex J.n need of \ .A ‘
N .

z e man s. strong arm, but also a h1nt of contempt For what
- \ : N “ A O o el A
marlner 1n his right mlnd would saJ.l w:Lthout a chart? D n.-j‘ S

Juan ,:.s a: man s poem about w0men, Byron makes tlus clear1 R

- again and again' as he speaks for all men (or so he presunfes) ’ " S S

"But thus 1t is so<ne ‘women w:.ll betray uS" (XLV,\ 1XX1-"-) ':."‘: A.
NI v ‘.w ¥ ‘ VR
BYron s attitude throughout the poem 1.s chauvi.n:.stlc. A,t"?." e
tlmes. there are touches of contempt whlch are essenta.ally : -
sex1s+f SPeaklng of Sev:.lle, he calls 1t a Pleasant c;tYr L
famous for "oranges anf WOmen" (I- "'viii)‘:—agaln, he ertes f-"'.' C
) : ) . ’“.\.' . L . " , i' -:,l' . S ':‘ . v '»
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’ ; S BRI 92 S
) ’ . [ ’ . P L
. Lo, * ! IR . - f : ) Lo , . !
) R ;" t.he n:.ght /Shows stars and women .in a better llght"‘ (xI, EENERE N
- - : i S e
o cli') 3 In both of these examples, the word "women" i:s..-;“ oy
' N o ’ Il ,. . ':~ ;
"‘:placed by an ob]ect, WLth the J.ntentlon of a derogatory o ‘,:
T ;compar::.son. ‘, R ~-_:g . j , -,'-.v el -.;’,; R S
A All of Juan’s. troubles are caused b‘y women- his col {
LT mother rums hls chances for ‘a- well—rounded educatwn; ‘a l .
. -~ ' y ' = ‘ ‘i,‘ '.

- - 1

beau.tlful lures hJ.m into a false sense of securlty to be

e

A-\

s“': N : woman causes him to be sent away from home- a woman, though‘
f shattered w:.th the return of her p:.rat:.cal father,, a ‘ulténa
f

purchases h:‘.!jm for her pleasure, an Eress makes demands on '

‘ _ i ~~hJ.m that are too much for hJ.s constltut;on,', a _aé_y_ schemes
. :for his welfare wh:.le h‘d.dmg from herself her real motlve\s, T
. ..a Duchess. entlces Juan into a. ;ather compronu.sing situatlor\n £
: ,-Along his\journey, poor Juan s beset again and again by
‘ L ;_females._. One beg::.ns to wonder whether a man can create any
R ':Pr.éblems T R

o ‘I'he generallzatlon of women as schemmg decelvers

‘l . Y . . .t

ez oy e \ ; '\\, ik . DR
_ L ,,ach:.eve thear self:.sh goals, 1s most unfaz.r. The same one- o
’ . . -

sided t%:eatment is appl:l.ed to marrlage whlch is. seen as a- '

padlock"\preventing man from ach:.eving h:.s\full potergtlal. . '
Men are trapped into marnage, men are "ﬁotced“ to be 5 RS

4"

o (.\“Aa L

R »-' . o K

\ ~ unfa:.thfuls, women are the source and cause of these‘ 2

‘ ‘ compla:.‘nts. Women are portrayed as bemg um:el:.able :|.n love—i, 2

S -t
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) s "‘,Not findlng that the additlons much .encumber.

' L ’.- i —“ L . 1 , X
TR R o Sl i i
\':1 ' . o - .«:..v.
. ) i s D . i .-. \' .-‘
. ;}\ PO ) - ~ . '.,‘ \" - -,\A -.‘ ".‘ e ‘. . ': e ._ A : ,’ N o '*'93
.‘;./.'. “-._ . .‘ A .~. V. .~_ - o s "\ i ._‘_ - : \
J . B = e . . K et
- \: ‘- : ."I
... " In\her first passion woman . loves her 1over, A
¥, ©.° [ In ‘all the othexs all she. loves is love, . . 7 .=

Which grows a habit ‘she can ne'er .get over.

.. -~ and fq,ts her - 1005e1y—--1ike an easy glove, N
‘As ‘you ‘may.find, whene'er you like-to prove her: ' . 7

‘... © -One man alone at first .her heart canc\}‘%vﬁ; ";‘, o
" She then prefers him in the.plural number; '

T T (Ixr,yiiii')"_

'This is hardly a fair aé;sessment when one cons.id.ers Juan

; ‘himseli In épite of h.‘I.S pa551onate outbursts to the |
"."‘,contrary, he. soon forgets Jul::.a, he fondly remembers Heldee -
'_'-_'.while in the Sultana s court, ;:ut th1s is beceuse Byron |

‘ cw:.shes to portray hJ.s hero tearlng h:l.mself awa);\frOm an-

‘,:f_lmperious woman. ' Juan allows himself to succumb to the ."

\lustful demands of Catherine, he seems headed towards an

affair with Adeline, and poss:.bly \also wz.th Aurora Raby.

- He certainly prefers hlS women J.n “the plural number"

Women are frequently portrayed as sex obgects;_ 5

good example of this 1s the followinq stanza.; o . ‘ s

e I 1ove the sex, and sometimes would reverse . f

The tyrant's wish, 'that ‘mankind only had

>
PRV R

"Qne—nee)eewhrcirhe“wrtn one fell stroke might pierce-‘ oo

. 'My wish is quite as wide, but not. o bad, ..
. And -much niore - tender on the'. whole than fierce:;.
It being. (not now,. but’ only‘ while a lad)
-+ That womankind had but one rosy mouth, . .-
s .’ To kiss them all at onc-—from North to- South.. .
:.A ' ' R (VI, xxv:L:L)

e

u -

bl v, ' .

_.‘»'This is the one function of women that Byron does not

) \';_critic;ze. The following adv1ce given by the poet seems to

r

“sum up his chauvinistic attitudes. . "And young beglnners

..x‘.

"-may as well commence /With quiet cru:.sing o er the ocean

o wOman (XIII, xl) The poet takes it upon h:.mself to prov:.de

. ) ol
: e RO # S o . :
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./ AR /.‘, T R . e . N .
; ‘; ’ ! : - ',’j”-..’ . r ' . . !
.."': . ; et . 94 .
;‘ tbé\expert advxce on how to handle omen ; he presents w0men ..
P‘{-: . . 0 > . ‘ ) o .t
o B o a . .
P42 S » .las” a form of pleasure for man s "cr&s:mg"- women are ' .
v t : . I .
, /i” pass:.ve ppov1dersc of man s enJoy'ment._ Thxs is really the 'j S
i T e ‘ only positive“ qual:.ty that Byron sees: 1n the opposu:e sex. S
S ? . Lo A g : [ R - . .
S . It, too, llke the other attltudes, 1s fllled w:Lth contempt , R
R R s R Y [, g
: [ . L o I \ . . . - Ce e, . - , . oot
4 : ! : L . o \ < K - " . .Z‘ ' e .;. s ‘ S . e . ,"., . :
[ 'Egﬂmmp- \/, N *,ly‘ ';-~;;. S
\; | /_V{at lies beh:Lnd roth the humor and the chauvmlsm SRR
EE : S
1 ! ) «oin Don Juan 1s the egotism of 1:he poet.. The ego is so B L
i - dommant that the poe"t fail‘s a].most completely to dls ance .
R ’ 'l g
; 5‘\ himself from the expzrlences of hJ.s hero., = :
;% ' add’mg has own perso al commentary as the narrat:Lve en olds. ' . Tl
’ '.“__ oA ~.‘
i b . 'I'hJ.s egotism explains\ why Byrq,n flnds 1t necessary to ex'pose \ T,
LN 3 ‘.
<o ' \ \ g

women to_scorn ,and ridicule;: it l:l.es at the root of h:.s oy "“";",.
o Chauvxnlsm.' "yl'a'~i T S P

4 s { Ve e,

Two aspects of th.‘LS egotlsm need to be examlned

e .
o 's'e‘parately‘.“ Flrst there 1s hlS 1rr1tation that women m \ ;""" N

ure’ u—“t“' Hls sense pf perfectlon. A N

He 1s sure that h knows what the world sh@ﬁld be ll.ke and. :.'

how women should behave in that world' HJ.s anger at theJ.r

T .- : CoLoe

: fan.lure todo what he th:.nks they shonld is essentlally an'." "-
. Y anger of egotlsm, hlS hurt pride causes him to 1ash out at"'_ .- 'Z\’_ /; :
i"_« '.those creatures that:‘ refuse to la.ve up to h1s high gtandards\‘ " 3 !
| 'I'he. second aspect of Byron s egot:.sm :Ls partly b:Lograph:Lcal . u ;

‘-'J.n nature. he resents the fact t.hat he st;)ll needs wome
PR . ) :.‘.phys:.callj(, even though he desp:.ses them for thé havoc they

have causéd h1m personally. ‘, It mugt be a terrible blow to-
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one's ego and pr:.de to have to adm1.t to oneself a. need for ,.“ .

' . - . v

. I that th.ch one VJ.eWS with contempt The 901ution to the .
. 4 R L. .
) - d:.'.lemma 1s found 1n the forms of humor and chauv:Ln:Lsm that oo L }
1

. KN . .
i ¢ ! . ',.-‘ .

'abound J.n Don Juan. I AR ."- I

S, , Byron has the hablt of general:.z:.ng' from the T

S . partlcular- he dlscovers a fault 1n a smgle woman, and blows , .
'-'._l ..“, ... ¥ \ N , .':‘
L it out of all reasonable proportion by unlversallzlng 1t. e

Thls most unfaJ.r method 1s ev:.dent in the follow:.ng passage'

g }A"tlgress robb'd of young, a lloness,, o o
‘ L I; -Or ‘any” mterest:.ng beast of prey, DERTANEC T4 Co
. +, . . 'Are similes at’ hand for the. distress ' R D
o Of ladies who cannot have thelr .own way, N N
SR o SRR ' cxxxn) :
‘ e Byron.moves from a partlcular reference to Gulbeyaz' "angry K‘ T

brow" J.n 'the prev:.ous stanza to thls generalization about

"ladies who cannot have thelr own way. ‘ The follow1ng

‘

com;nent about Gulbeyaz is another example of thJ.s.' "She was';
L a good deal shock d- not shock'd at tears, )gFor wornen shed

and use . them at the1r llklng" r(V, CXVlll) Thus a weakness o L
A‘ »,- v :
created 1n Gulbeyaz is. applled to all womanklnd. In n\umerous

instancea, BYIOH Speaks o women 1n the aggregate ' tagglng ’

'y

/ of hlS own c.reat:.on. ,‘In
. KRN
w:.ves, become our blttei‘es

11ne such .as "old flames, new

_foes" (x, xn) Byron s, egot:.sm

encourages hJ.m not only to generallze about ‘women but also to -
“ e ! ¢ -/l,'
- speak for allJnen. ' e dea s w:.th marrlage in the same way, IR
: passlng a Judgement wh:.ch h 1s not really 1n any p091t1.on\ Pt oo

RN

"

to"ﬁinake. 0 Htrhen speakmg of Alfonso and Jul:.a, he wntes.




e T
) .. IR TN Y i e e o e i Y
'("' PR ) o '-"." k v g :
: - "They llved tog ther -as most peop}e ‘do, /Sufferlng each : /:'j'
! = other s . foibles accord" (I l:\v) There are numerous . .

: o L .= examples of 51m11 r remarks.. ."The charmlng creatures‘ 11e : .

. wa.th such a grace" f(I, clxxv1ii) I "'I'hey blush and we .belle;e‘ o
,'ff - ) them" (~I clxx:.x), \females 1ove exaggeratlon" /(VII lxxv) ) |
;’ :3 ' \ "’ "changed as; qulckly as hearts after marriage".‘(XIII, xlv‘J.)
Ejj ‘ § , pretty, prtc:.ous pla ues" who "won t 1et you go (XIV," :
% lXI.J.l). , S | ' . / R .-
i ?v Byron J.n essence\ is taklng it upon hlmselt to make_;‘"' e

. ‘ '. ser1ous judgements. -v‘l-le érequently does more! than make a )
'.,_-.’ ;; : | personal observation, he attempts to . speak for Man ln the ' '. : s
? % aggregate about Woman in thiaggregate. And vzoman :Ls found R
N SEP want:.ng. Byron is so Subjec ive in.his treatment of women . 5’ : x‘:"-‘

e “ that he 1suunab1e to be falr.\ Indeed, he seems obsessed co \

w1th the tOplCS of women, marx\iage and love, \ 1th whole - \1"_4

S T
sections of the poem belng devdted to them.- V ry few stanzas S A
'_,. pass wlthout SOme reference to ‘One’ or the othe of these '.,'
S topics." E\);en J.n the war scenes, here toplcally the poet 1s ) '-u\,;;’i(,;
i ‘..‘ . . ‘ ,:3_‘}\3’,"
o farthest rémoved from these subjects, he is- unab\le to’ re31st . '
a0 ! - s Lo o e .
. . 1ntroduc1ng them e P i .' ST
_ The whole camp rung w1th Joy, you would have thought i j
o " ! - That- they were going to.a magr:.age feast\ R T
» (’I‘ha.s metaphor, "I think, holds gdod ‘as aught, . o
v . S ince there - is discord after ‘both at 1east) O .
4 ' P i . ) o . : (VII, xlix) :
= . . ' o ‘ ‘ .‘,"T-““": ' '

“in the ir Concordance

C W. Hagelman And R. J. Barnes, B
“to’ Byro 'Don Juan' -(Ithaca: Cornell \lniversity Press,’ T967), TN
g’ ‘-note the followmq occurrences: "love", 219; "women" 56-\ S
. R "ladies " 46’ woman ", 45; "wife™, 387; : “marrlage" 28 SRR




‘ YTy .
R A Suwarrovk says of ‘women_ to Johnson. ".\ SRR T T T &
Lo o -7."‘ .. You should have been: e e g
! Aware thJ.s ‘kind of. baggage never thrJ.ves, , o o
" Bave'wed-a yeaf“ I hate recruits Wlth w:l.ves. et
-..li_}_, o e T (VII 1xx) ' '
] . 'y s - L. . . N

Durl’ng the course of the war episode, there are several other

. .-
P .

R AT Sl S SPTUEY Loty —

. ‘.\‘ .
e '\' o

i D comments about women and 1ove Whl(\:\h\ are totally 1rrelevant :-.",‘ -,
:‘;;l',, b and are personal 1ntru51ons ‘on, the part of a poet because K

She ! e cannot leave the top:l.c alon;. o
; o -_: | ‘ 0w1ng to hls supreme egotLSm, Byron attaches many ‘. };
: ‘;. . faults ‘to’ the women :|.n h.is narratlve. Wh:.le it is' true that “ : . J.':..v E
':’ o ﬁ ) :'..: thfls ‘may be reallstz.c, he Seems to distrzl.bute. them '~~,“.?f L

K o :j}i\' dzj.sp.roportlonately 'The WOmen ﬂave few redeemrng qual:l.ties-

| R

w? ere such do*appear, they are soon negated by deflatlon.

It J.s drft‘:.cult for Byron to cohcede the possibllity of a

o

good woman, unless she 1s so far removed from reality that e

91‘

she is an imposs:.bilrty.f It‘ 1s true that Byron s attacks

are not 11mited to women a?s even the men :Ln the poem are

' e, -«/" . -.'.‘ .

- found wantl.ng-3 Don José goes "pluck:Lng var;.ous frult",\ Don

A ,

: Alﬁonso/'xs rumored to have had an affa:.r w:.th Inez-‘ the Sultan/'.}‘
0 N . A
15 'so narrow-m:.nded as'to be certaln that "‘the earth was ot e,

r_l'wv

square /Because he had Journey'd fifty les" and foundv«no

s

R evrdence to the contrary, the Russ:.an generals -are inept and LR
A N N . ,_‘s'..'.

greedy; :Lord Henry is cold and proud. Byron even has trouble

i ' cLE -
with his hero, at one point Juan becomes gui‘te d:.ss:.pated. NS
) —

// sli‘oi- other examples see Canto VII' - stanzas i, vxii N L
d lxii lxxv, lxxxiv, Canto VIII,» xxii . xxvi:L,, 111.1 Cle.:l.. L
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- as. those on women.. All one needs—to do 1\5 to comploare the f N -,5':

Y treatment of José WJ.th Inez, Alfonso w:.th Jul:.a, the Sultan ‘ -

w:.th Gu‘lbeyaz, the generals w:.th Cathermex, Herer With Adelrne,
to reallze that Byron saves his sharpest satire for the women. " .' "

o The hero s 1ntegr1ty, br:Lefly threatened, 1s saved’as the e

/ blame for hls dlss:n.patlon: 1s part:l.ally shlfted to /the Lo

4
)
TR

. ,r_/.\\.,...,....,e_..,_....~ -

[

excessive sexual demands of the Empress"':_“.j :- -' e

S

- R Women recez.ve ‘a’ more sustaxned attack and a. greater

1

[ . “

proportion of the rldlcule. The fact that Byron extends v Y

hJ.S satire beyond the women of the poem does not make the ot /

R o
’ PYIR . LA o

sati‘rlt/attack ‘on. women any less severe.l Indeed Don Juan Y

S 1s consistently presented as the v1ct1m of women, as Byron f-:.'
R . cons:Ldered h:l.mself to be._ Juan is never.the cause of a [
.'\'.Q‘ cL ~': ‘ . l g - . “;' . . .o {." . ‘ o ',,” =
complicate s tuat:.on, but an J.nnocent v:.ctim of cJ.rcumstances e

beyond his control."n Thus Byron seems to attempt to convmce ' -_.' RERTEE

—

A —_—
at he too should be p:.t:.ed as a. ylct.:.m of trre\—————,

E ‘. schemlng of- others. It 13 ralther. ‘ st1ca1 of him to

expect a reader to absolve either Juan of hlmself i rom any

o responsa.b:.,ln.ty for the havoc -in each of the:.r lJ.ves. s e
e e e ‘ ‘A:." _‘.‘ . : - ot _.1 Con »“ K M E
Conclusxon. y ' P - '. ' R
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: the attitude toward human 1ife. and” ,' xper:l.ence.-‘ e N Mapy
= - .

I ""‘,“crltlcs see»the poem as essentially/comic and optimistic, for'.-_"'-' -

. | . affxrmatlon of the qoodness of llfe, and “the’ entire poem is - :_ ¢

fL ':: thus framed by a. com:.c view of experienée._ -7. At the other

, extreme one gfinds a nlhilistié interpsetatlon held-by such

s . A '

crltlf
the specter of'meanlnglesspess, of pointless_}bsurdlty._'?._ ‘-:;'_‘..- , ,

It is’ dlfflcult to dec:.de what v:Lsiom ‘the’ poem

purports as on\e '15 forced to confront not only th", ,poem-. ut !
3 the facts of Byron s ratherf eomplex 11fe and personality- .
S hls own experiences as a chJ.l_d, h:.s tre;;eo;:t;.on by Mary : -
- l. ‘ 'lChawo:‘:th the hound:l.ng of quollne Lamb the failure of h:Ls
: j el 'marria’ge-:and the bitt" rness of the ensu:.ng separation, the ' S

u s of incest.': 'A knowlﬁige ofl such 1nformat1on, .th.le

autobiography.a 'I‘he use of the blpgraphlc‘al data\ 1s legltlmate

5 -' " [ . a: ,‘(
: to the extent that it enables one to obtain a, clearer Lo :
R - understanding of the attx.tudes of the pqqt toward h:Ls subject :
f matenal. A maq who feels himself,ﬁthe‘ v1ct1m of unfair - -_," fi s

' ‘Bastetter,:.“IntroductionT, p.' 13.. RS

Un:l.versn:y Press, 1965), p. 199

R example, Alvm Kernan argues that " Don’ Juan . .'.: ends on an SRR

—as Harold Bloom who feels that‘ "what haunts Byron is R

7Alvin B: Kernan, The Elot of Satire (New Haven- :?aie,'ri Sl

-b.-r RYAE "«iﬂi’ e léf.;x’fﬁ"{‘;l‘,\;

e -
] PP
! .




" ; W e L S
. ' U S ‘
- Qed . i R
f\ had a ew months before con51 ered hlm l.t-S darlrng, .ls not
:llkely to remain too gletached fr"_ a- narrative wjmch deals = !S_'T BN 'i
) H x AR sl f ";!.;':' ¥
o _-‘-W1th women and =society. Add to th:.s the' comblnatlon of

- aggressiveness and sens1t:l.v1ty that make up the poet'ss '

[ N

o s T

: h.'l.S wr»t:.ng an ep:.c poem that does not have hlS personal;.ty

oty b
.-
.3
x

e l 1ndelib1y s;:amped upen 1t Indeed, as Bowra says, the poem .;Ii. "

e . ¢ Y Qs-r

B

- is an extremely person,al dqcument 1n Wh:x.ch the whole of
-y B A H, . e gt : =

. 'rByron is’ contalned "9 Much of the essence ,of the poem i.s to

5

i e

s

] 3 . 2.

‘.'be found not in the narrat:.ve ltSélf but in the passages of ‘:; Ch

L) C e, e ‘Y PR S\
. o - _'.. cel. “'/ o'ﬂ‘ o’ ',1,, > '; A y,’: R

. ""the reader. -‘ '/° 1"'-":' R o "’-"1" L

s R
oom? e o e . v

.g,z" Thus J.t 1s llttle wonder that an ep:.c poem by a' man

-+ 6

-such as Byron should contaln so much aboLut, women, m&rriage
L and love. No doubt Byron felt h:.mself 1n an adequate_' os:.tmn

[ .;h‘,,..

' ‘.to discuss such top:.cs, and he does not hes:Ltate t:o speak :Ln
e e f B -‘ AT
Teal o a vome marked by authorlty and w:.th eontempt. It may be as**»g )

. Leslle Marchand clalms, that Byron was wratlngﬂ"out ofn hJ.sn»

‘ -
,Ic.-"

s that Byron‘ is abuswe, sometimes more than A o

»"personal need fEr emotional release"” ‘Whether thlS 1s the.

o icase v the fact

»
PRRTES

- MR .is necessary, J.n h:I.B treatment »of women. ‘.‘ Byron stands

L , S

T ~"

B

‘-_x: [
’ ¥

. D ERE, . . V. . PN Lo
R L. B N .. ) R

. oL P - L PR Br

S it 17‘Hu h Walker goes even furtherq. o "Don Juan . J1.s the
L work of a vicious' man. -and” i‘.he vice. is not explal ned away or

\excused by - pronounclng the word sati're"' [English Satire and

e Sati ists, .P 276] cerl 3 ; .
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