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R L0 as each of ; the author s flrst four flcta.onal publlcations

\ ABSTRACT®
& ) . ) . N T ' N . %
. Although John Fowles.has had immense success with
. the reading public he is still today‘ generally dismissed

by the cr1t1cs as a talented and 1nte111gent storyteller

whose work lacks the necessary depth and complexlty to be

41\‘

cons:.de]red serlous llterature. However, J.n, th:.s' thes:.s

o wle

K

(The Maclus, The Collector, The French Lleutenant's Woman

and The Ebony TOWer) 1s examJ.ned 1n 1ts own chapter, a :

)

e dlscernlble structural and thematrc contlnuity emerges from

L all Fowles s work whlch 1nd1cates that these novelﬁsv,
- despite their w1dely dlverse sub]ect matter and essentlally
romant:.c nature, .are not empty thrlllers and s:.mple
entertainments but 1nstead are progre551vely more
| SOphlSt‘lcated and complex reworkmgs oﬁ one fundamental
) 51tuat10n. ' All of .John Fowles s works share s;.x bas:.c
structural elements.-““’Flrst each begms w1th a prec:.sely
fxred locatlon of tlme and; place. Second the protagomst
of each novel qulckly shows hlmself to be allenated from -
- his homeland and 1nvar1ably he beglns a. solltary Journey \

:Lnto a myth:.cal or legendary world. ThJ.rd each protagonlst

v

L _'undergoes an ordeal in thlS "other world" and by do:Lng so '

experlences a splrltual reawakenlng. The next structural
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: uses tw° mam thema.t:.c devrces J.n an 1ncreasmgly effectlve

g element is that each protagonlst then returns home to

reconcz.le h:.s old self w:.th hJ.S newly—found perceptmns.

- .

F:Lfth, each of these novels ends. w1th a new ,beglnnmg and,

flnally, whatever trlumph eaCh protagonlst may achleve is

always sprr:.tual, self-—conta:,ned and seen prlmarlly in

ex1stent1al terms. : As each novel reworks these 91x

.,

struf:tural elements into a, progressnrely mor\e com‘plex versmn

of the same basrc sn.tuatlon a correspondmg refinement and

""“". A J.-

"..‘ ;, ..- vh

ablllty" to control hlS work. For each successlve novel

"
\

A

and 1mpro\fed manner... The fJ.rst of these dev:.ce.s .1s the

B

spec1f1cally physical 1oyout of each novel through whlch

the. a,pthor 1nnovat1vely presents hls materlal :Ln order to ‘,

best reveal hls theme to the reader. ] The second and more

» Tyw - 'f

a.mportant themat:.c dev:.ce wh:.ch Fowles cons:.stently uses

- .

and 1mproves J.s the creat:.on of one s:.ngle mage to develop

C .

the central motlf 1n each book Therefore thlS ’thes:.s

Ty . . o ..» . .
r . . K
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- INTRODUCTION - " -

Smce the appearance of hls first novel . in 1963
t
John Fowles hasfrlsen from obscurlty to become one of the

- best known and mOSt w1dely read novellsts in contemporary
) 0

llterature. Although pe has only publlshed four volumes of

' flctlon (three ’novels and one collect:Lon of short storles) N -

1n the thlrteen years s:.nce hls career began, all have been

- R

) :.:Tl:_':enormously popular bestselleps Fowles s glft f°r narratlve R

' _and 1nnovat:|.ve preSentatJ.onu and h:Ls abJ.llty to malntaln
ST . .
" suspense through 1ntr1ca§ely plotted and emotlonally tense

i

.'_'flctlonal s:.tuatl.ons are well ’known. He 1s con31stent1y,. .

pralsed ‘for h1s outstandinq technlcal control over his o o
- ; - ¥. '
materlal Yet, until the appearance of h:.s third novel,

.

The French Lleutenant's Woman, 1n 1969 reVJ.ewers and CIlt.’LCS

Sk ACnEe

’

on’ ' both 51des \of the Atlantlc seldom gave Fowles more than. 3
- ; J ' ". . -.4‘ l . 4
-scant and hostlle notlce desplte hls success Wlth the ‘

.
4
s

,""‘_-‘reading publld.‘: Even today Fowles 1s Stlll generally

' Adlsmlssed as E talented and 1ntelllgent storyteller- an- :
;author who car_ spln an entertalnmg yarn, but one whose worlr
lacks the depfh and complex:l.ty necessary to be consldered

R

ser:.ous llterature R Sl g I

ThlS lack of cr1t1cal recognltlon is in. large part
due to the faot that at the present t1me crltlcs are

] ’. /',"unaccustomed to flndlng worthwhxle llterature outsrde the




o —

La fortune on the pools and persec

genre of realism. "Fc_)r, even though Fowles's ‘fiction
characterlstlca \fly begins and erds with a preéisely fixed ~

location of time and place, the essentially romantic nature .-

\

of his work cannot.be overlooked - an English echoolteache_r

journeys to a remote Aegean island an'd i§ forced to begin a

..

guest for his.own humanlty by an all-—wrse .Greek mllllonalre

4

4and hlS tWO beautlful asmstanté‘ \/ia' psychopathlc clerk w1ns. ’

t[es a fa:Lr damsel by B Lo

','-.‘Puttmg her 1n hlS newly renoVated/dungeon, a Vlctorian -,"

v

"‘lzarlstocrat falls :m love w1th a beLutJ.ful, en:rgmat.l.c woman

',.‘.. s S _,,_

N,

."land then 1gnores hlstory and soC1a§)1 conventlon to pursue ‘her, f-." PERTRIE NN

: 1nto ‘the future of hJ.s age, and, a happlly marned man finds p

‘h’

‘the warmth and securlty of hlS bourgeo:.s exustence threatened

c e 3

‘as he begins to re.llve an -old Celtlc 1egend of one man s love

. for two women. But these storles are not tradltlonal,

escaplst romances w;rth happy end:.ngs. /’i'he schoolteacher s

)

' -ordeal leads him to the brlnk of madne/ds before flnally

leav1ng him alone and unsure of whatf 1f anythlng, he has

-

ga:.ned ‘ The faJ.r damsel slowly dles of pneumonla 1n her o

' pr:.son th.le vaJ.nly beggrng her captor to fetch her medlcal‘.

;}d. ‘The Vrctorlan gentleman sacrlfiCes hJ.s whole way of
',l:Lfe only to. flnd that the woman does not -return hls 1ove, :

'and the happily marrled man returns to hlS w1fe aware that

both hlS freedom and h:.s potentlal for srgnJ.fJ.cant change . .

~h-ave been lost forever. Fowles s modern romances ambltlously

C

. turn the genre t.owards new conclusmns and desplte hlS w:.dely

- - . . -~
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’ - dJ.verse subject matter a drscernlbl‘e structural and themat‘?c

.‘.-contlnu:.ty beglns to emerge from alfl hls work, th.ch o . ,. ..

(R PP E g

-

Ce

1ndlcates that these novels are 'not mere enterta:.nments but

_1nvar1ably he beglns a solltary Journey 1nto a tlmeless

.-.» s e

1nstead are progressn.Vely more sophlstlcated and self-' RN 5 _
. 8 u-‘ . ' T , i W
{ ..conscmus reworkmgs of ohe ba31c romance s:.tuatlon. ) ) (////’:/ﬁ
'All John Fowles s flctJ.ons share s:.x ba.s:.c str;ctnral ‘ ‘ l |
o {f.“;;‘.";-elements. F;Lrstly, as was pz/:evrousl; ment:.oned, all the *
LRy ilauthor s w0rk beg:ms wrth a/prec1sely flxed locata.on of t1me L _.‘::»,:-;.
:"\-::'_x T-"_' and place wh,‘Lch. grves the/ reade\rJ the lllUS.‘LOl‘l of start:.ng a R K
: / ' 2,"‘.“'."-:."frealrstu:l.o novel Secondly,r" he protagofu'st of each work :
L :.":,soon shows hJ.mself to be nallenated from hrs homeland and >
; Ty

"dlmenss.On of myth or 1egend far remOVed from the realm of

1

ordlnary soc1al reallty © It 1s 1n thlS romantlc domaln of

~

g J.nfln:.te poss:Lbrl:.ty where the ma:.n confl:.ct of all Fowles s '

A 'work is resolved 'I'hlrdly, hav1ng been separated from hls

- ‘ . N
Y

“daJ.ly ex:.stence, each protagonlst must turn J.nward to frnd‘

- the strength and determl.natron needed to endure hls ordeal

o e T IS " Yoo

. //V ;In so do:.ng each deflnes the essentlal elements of hls own )
‘ .-'",‘ ‘being and consequently undergoes a splrltual reawakenrng._
! '::‘No longer al:.enated, the central cha.racters next eiherge from

[ + ¢ RS

- thls myj:hlc world to return to thelr realistlc homes where

they must reconc:.le the:Lr old selves‘ w1th the:.r newly-—found

:‘:A" romance perceptlons. Flfthly, each of the author :§ works -

':'Zends w1th a new bng.nnlng.
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= I and seen primarz.ly 1n ex15tentia1 terms. The reader s last ¥ g
Ve ¢ [ . ) H

<6 a / glimpsa ‘of the protagorust 1s-always precarlously aff:.rmative. .-",

'
R T s
i

.'.:._ Thelr respective romantic quests have been essentially AR
"o _u. 2 unsuccessful, but all have clearly gaihed alrh‘ew faith 1nj "' ,‘
e S themselves uhich allows them to stoically _;:ersevere.a-hd ‘ z

k‘ 3 . opt‘unistiealiy look towards the future.,_._-_-.: ‘ '._- '_

.“":- .'".,'.,;:.,% , into these.d;amat . )
' R ’.preeelirely"presepted and unique Yet 1ron1cally, the .:~"'.

a ' author's laek of .c‘:ntlcaINrec'ogn;Lt‘:ion has been- eau.se:i"ail‘n.ost .
:‘.jf , '. 'a".s much ‘by hJ.e repgtat:.on as"’an e)xi‘.s.tent .li;t; as by hls i :'
g , artlstie dec.is:Lon'to write z:err:ah‘ees instead of\ reall‘J.sm. ~' -

« ' Fowles has.publlshed two non;fietional works of highly S e
o a questionable‘ mer1t and the firet of these, ent::.tled 'i;he
BT " ArJ.stosv A Self—PortraJ.t In Ideas, has“c;ome to be regartlied. e 1 » ” - .,
g e by"many CrlthS anc} i’eeders, de plte 1ts suhtltle,' as ai :‘-"_ ::,‘" . y‘ ) b
_:f < : fully developed, .systematic sta&heht of Fowles“" = ,; ' "
' ieXJ.steﬁi::Lal beliefs. ) As‘s‘uch th:l.s work 15 certainly L [\ \ ‘ “
' urumpréss:.ve. 'I'he 1deas con‘tained' in; :Lt are £or: the most "_',‘::t:.',",' R .
‘par.t .der:l.ved from Heldegger and K:Lerkegaard and ’t'he: .‘c;ther = 3
established existehtlal philosophérs ef ..thls centuxry 'and lt " :' (
“is not surprising that the cr'itz.cs v;ho have trled to nse . ‘

Vo \ have come to suspect the value of a11 the. aulthor 8- work /I . 1
g~ - p >y ¥ his 1ntroduction to the rev:.sed editibn of The ArlStOS :{'.':. ¥y 8 "','—:‘.
A R ) O R R, S By 8 e R g,

Pl T Fowles adm1ts that he publlshed this work "aga adv1ce ! .
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novellst'“ As a statement of personal v:.eWs which

.
' o . R a .- o o s

attempts' to convey to the reader the scope and serlousness- s A

. -., » .,

does haVe some 1eg1.timate value.‘,

L .

'3 - establish hlmself as_‘

.

But, as an attempt tp

» »

o Serious writ' £ in another medi

o ¥

bes:Ldes fJ.ctJ.on, p lt 1s certa:mly a fallure. 4 When asked .n'

L i \.'. : 'l.‘ o 8g " -. -‘"‘_'_ -.;-.'k_, 3 ',. s ’v'
Dy an 1nterv:.ew 1.f he would ,.l;l.k,e to wr;.te someth:bng else J.n~ F R =
g, i, . .' o e » . o S il T I S S . ‘;::
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e ;0 - It's.a difficult book ‘to read: ..My hope was. "that .
OO N people ‘would read only - Iittle bits .of - it - at a tlme,

.o 7. but I realize people don.'t read books- _'I.;Lke that,, i
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L have, to hope thjis is true of what follows. I K

- 1973), pp.‘v11, ix.

3

. o .
:attempt'to help him escape'"the cage labelled novelist."
- Instead it hae only se?yed further to convince the reading
public that his agtitdde’as a writer lies o;ly in fiction.
) Althouéh there,ere exceptions, the ve;:e'in this collection

is geperally of a disappointing quality. Consegquently most

of the 1¢portant American reviews chose to ignore the book

”

Qltogether and even, Epwles himself was forced to admit in

-

h;s\anword to Pogms that lgs_publlcatlon can, prlmarlly,

,

d .
only be justified as a means. of learning more about Fowles

.

. a
", the novelist. ) L , =

, ' LT

‘If publlcatlon is not the bu51ness of poets, then
even more surely it is not self- exege51§1 But
( ince this collection must, after the fact of my
**f published novels, have somethlng of the air of an
- autoblographlcal feptnote, I should-like to .say
. briefly where poetry sits in my wrltlng life,
* .. ¢ .al have always found the writing of poetry,
. which I began before I attempted prose, an, enormous
.o relief from the dOnstant play-acting of flCthn I ‘
never pick up a book of poems, without”thinking. that ) -
it will have one advantage over most novelsg: I shall -7
know the writer better at the end of. it. not.

is true - and also how slender a justification
ere personal truth is in writing . . 3

.

rhaps when Qon31der1ng The Aristos and Poﬁhs one should

not be so naive as not to reCOgnlze the important financial

- : " A :
‘considerations. of any widely sold publication, good or bad, .
~ K :
to an authdr who must live on the proceeds from his writing.

.‘ N <

In any case, due to the obviously inferior quality of these

r

FJ
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® - 3John Fowles,‘Poems, The Ecco Press (N.Y., N.Y.,
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two works, they will not be considered further in this study
and any examination of Fowles's existential philosophy, in
particular, will be based solely on the fictional situations

of each novel's central characters.

. -

.

As each novel, in turn, reworks Fowles's six
previously nentioned structural elements intg a progressféely
more ‘complex and sophisticated version of one basic romance
situation a corresponding‘refinement and.déQelopment also’

. becomes eviaent in the'authQr's teéhnical ability tq‘contnél’
his work by subtiy reveal;nq i;s theme.»,For,,in eaéh -
successive nd@%l, Fowles ﬁse§ two main thematic devices in
an increasingiy improved and effective way. The first and
more obvious of these devices is the specifically physical
layout’ of each novel through'which the author innovatively
presents his material in order to best reveal its individual

.theme to the reader. 1In his first book, The Magus (which

was not pgblished until after the release of his second navel)
Fowles's craftsmanship, in this regard, leaves much to be '\\L

desired. .Yet, even here, one can see the beginning of
Fowles's preoccupation with innovative p;e?entation. The
schoolteacher's quest for his own humanit§ is*diyided into
three parts, of whicﬁ all are plefig&ééd by a qUétation
from Les Infortunes de la Vertu by the Marqui; de Sade. 'In

-~ . -
" the first section, it is appropriate that the English

L

schoolteacher, Nicholas Urfe, demonstrates his alienation

from English society By being unable to barticipate in a

L R R Y R IR

N ORI LA ST

fvid

Al s




« Mmeaningful love relationship even though most of his pleasure

in life is derived from sex. 1In,the second section Nick

‘ 1Y)

journeys to the mythical domain of Béurani and at the end
after undergoing many humiliations he finally finds himself
in a de Sade-~like situation - holding the cat'o nine tails
in his hand as his beautiful deceiver is tied to a whipping
post in front of him. In the third and final section Nick
returns to his homeland and also like de Sade, tries in his
ogn way'tp work out a new bhi;osophy Gﬂi;h can give his life
some definite ﬁeaning and direction. - Ih his secbnd novel,

“

The Collector, Fowles iﬁmeaiately shows his remarkable

improvemehﬁ‘in the use of this thematic device.  The gradual
breakdown in communications between the imprisonéd damsel,
Miranda, and her captorf-glegg, becomes chillinély realistic
as the author first shows each incident from Clegg's point
of yview and then, through the"discqvery of Mi:@nda"s |

unfinished diary, shows Clegg and the reader exactly how

Miranda felt about each of their various encounferSu Next,

in The French Lieutenant's Woman, Fowles'sucarefully Chosén
epigraphs 3} £he beginning of each chapter, his extended
pictorial descriptions of place and charactér, the tone of
his narrative, and even his cgntiﬁual authorial intrusioﬁ
‘\masterfully create% the illusion that one is reading a

real Victorian novel; this adds new depth and complexity to
" this historical romance of Charles Smithson's quest for

real love. Finally, in Fowles's most recent fictional work,

g

3y o K




The Ebony Tower, the theme of David Williams's existential

journey into Celtic romance is made more intense by the
author's careful structuring of this novslla along the same
lines as Marie de France's medieval tale, Eliduc.
1 —

The second and more important thematic device which
Fo?les consistenﬁiy uses in his work is the creation of one ;
sinble image which develops the cgntral motif‘in eéch novel.
Not surprisingly it is again in Fowies‘s'first‘novgi, The-
ﬂgggg; wheré one finds the author™s conﬁrgl Ef this second‘.
thematic device to be least perfect. In this book if is
only the facfs that the mythié domain'on Phraxos is called
Bowrani (which‘means skull);-énd also thagiMaurice Conchis - ‘ | [
prefers his last name pronounced in the Eﬂgliéh manner with l

the "ch" soft, that metaphorically develop the central motif

~of Urfe's mental journey to the depths of his own

consciousness. However, in his .second novel, The Collector,

Fowles once more demonstrates how quickly he léarns to

Get 30T D AR DB S E S LT R Fm

control his thematic devices. For the motif of growth in

e,

Miranda's spirituTl awareness right up until the timeé she
dies of pneumonia in her basement prison is almost perfectly

 reflected by Fowles's metaphor of a caterpillar emerging _&7
’ . ) : b

from its cocoon as a mature, beautiful butterfly only to die
of asphyxiation inside a collector's killing bottle. Next,

in The French Lieutenant's Woman it is Charles Smithson's

@

. * . ' '
passion for collecting fossils and studying evolution which

metaphorically foreshadows how he himself has been naturally =




™ ¥t Taaed st o

10 ;

selected for extinction by a quickly'grOWing and aggressive
middle class. For, Charles misunderstands Da;win's theory

of evolution which forms the book's central motif, and T
falsely assuméﬁ that because he is upper class and educated

he is consequently most fit to survive. Finally, in The

e diw st

Ebony Tower, it is the image of fully abstract, non-

represe@tafional art as a £1ight frqm hﬁman-aﬁd 30¢ia1.
'responéibili;y which metaphorically émphééfses why Daviad .
Wiiliams'ié pﬁéble'to'participate'fﬁlly in Henry Bré;sély's,
Celtic'ddmai;. o ’ |

: '.In thé coéurse of tﬁistﬁhesis, therefore, I sh§i1

concentrate on an examination of Fowles's progressively

P SPUSIPRNE

developing structural and thematic fictional techniques in
order to show that despite both the essentially romantic ¥
nature of his work and the highly diverse subject material

with which he éeals, Fowles's novels are not just simple

éntertainments and empty thriliers, but insteéd are self-
conscious and deliberate attembts to~perfeét his vision of

a new kind of romance litérature. I shall deal with 'Fowle§
) dnly as a movelist despite the author's efforts to avoid this Y
"label" for the simple reason that at the presentitime all

Fowles's outstanding Work has.beenvdone in this categoryL
. But, one should remember that toda& John Fowles i§‘6nly

fifty—oné years old and, éherefore, tﬁe valué,of his ultimate.
contribution to late twentieth century literature cannot be

established at this time. 'Neverthéless }dwles's first four




flctlonal works 'I'he Magus, The. Collector, The French

Ll.eutenant s _Woman and The Ebony Towex clearly

sufficient’ cont1nu1ty and development to merit

study .of these proportions. - .
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,': CHAPTER ONE
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THE'MAGUSv

]
l"‘*‘ Lo

[T
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Although The Magus was: not publlshed untll 1966 three

I

years after The Collector appeared 1n prlnt John Fowles :~jL5 .3}'.

'l con51stently stresses 1n both hlS artlcles and 1nterv1éwsl

e .

that he regards he Magu as hls flrst novel., Fowles began

s -
wrltlng the flrst draft in 1953 and flnlshed a substantlal IR

k Hj§5"l portlon of 1t durlng that year. However, he ran 1nto

L . . o . X ._‘1\

dlfflculty flndlng the rlght context and ster 1n whlch to ,ﬂf“’ S

¥ >

C tell his “basxc 1dea of a. secret world whose penetratlon L f
'~1nvolved ordeal and whose final reward was self knowledge"2 - S ¥

' and consequently work on the manuscrlpt stopped. -After

nsuccessfully attemptlng to wrlte several other novels the S '3‘

'author returned to The Magus and flnlshed a first d: aft in -

S
o

'1960 . But thls flrst ver510n was still unsultable for )

publrcatlon s;nce.there‘was a_clear.supernaturaltelementf

\..‘ ‘Im
ﬂzf

: 1Dam.el Halpern and John Fowles, "A ‘Sort Of Exlle
In Lyme Regisg, ™ London Magazine, ‘10 March; 1971 p- 35.
. John Fowles, "Notes On An Unflnlshed Novel " Afterwords..
* . Novelists On Their Novels, ‘ed. by Thomas McCormack" Harper &

'ROW.‘ N Y-' N Y. f 1969' P 1630 I
. John Fowles, Afterword to Alaln = Fournler, Le. Grand Meaulnes,
trans. by Lowell Balr, Slgnet N Y., N.Y., 1971 p 208 :

-

4.,

. 2Danlel Halpern and John Fowles, “A Sort Of Ex11e In j
Lyme Regls,“ London Maga21ne, 10 March, 1971, p. 35. ©
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.underlying Nicholas Urfefs many adventures with Maurice

Conchis whlch, in Fowles s oplnlon, simply did not work S0

3 1
the- author agaln abandoned thlS nOVel ‘to try” wrltlng some-~

thing else. Finally in a one month tour de force of almost

lo, DOO‘WOrds a'day Fowles wrote-the first draft of The

'Collector and w1th1n another few weeks had 1t fully prepared‘

'.for-publlcatlon.. Then, whlle enJoylng The Collector s "

."gli" ‘f_.lmmedlate success Wlth the readlng publlc, Fowles once agaln

)

'ureturned to he Magus, ellmlnated lts troublesome super—; R

':ifi}natural passages and had lt publlshed ‘as’ hlS Second novel.."

v . L. . -
A Soele

”'*In a” recent~letter the author further supports hlS'
:‘contentlon that The Magu should actually be seen as hlS

\ flrst work not only by saylng that it would. be “a llttle
unkind" to assert that ]ust a flrst draft of The Magus was

written before The Collector since he regards "the fitst -

-

draft of any novel as nine tenths of the undertaklng," but

novel both™ in‘"conceptual and emotlonal terms.,"3 Indeed,

1t wasfdurlng the thlrteen long years of 1nterm1ttent work

3]

\ on thls book that Fowles developed, at least in embryo form, ..

the structural elements and thematlc devices whlch have

o domlnated all hls flctlon to the present time.

S John Fowles, lettet to the present~writeri,2{
prll 1976 - N :

also because he feels The Magus must be con51dered hls flrst

S g
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"When The Magus appeared as Fowles's second

’ publlcatlon the early reviewers, partlcular é those in

England, strongly candemned the novel. Their hostile. //fﬁ\\\-’//
reviews focused primarily on the book's long and troublesome
middle séétion in which the protagonist slips outside

cbntemporary reallty 1nto Maurlce CODChlS s manlpulated

..domaln and beglns a romantlc ordeal deSLgned to br1nq him
" toa new splrltual awakenlng Wlth cons;derable Justlficatlon

’ ,these crltlcs accused Fowles of hav1ng self 1ndu1gent1y

-f overwrltten thlS sectlon out of all proportlon to the rest
~of the novel : Furthermore, they pornted out how 1rr1tat1ng

it rs:to follow Nlcholas Urfe through'so many turns,,tw1sts_

and blind alleys in the plot, once it beé%heS»apparent to

_the reader that whatever seems to be the most likely .

eXplanation of wnat is happening will soon ‘be proven false
and an even more fabu1ously]cont9rted explanation will then

be suggested. Consequently, this noyei'fails in their

'op1nlon, by becomlng too centrally concerned both w1th

o

preserV1ng enlgma and w1th creatlng an EEBpsphere of myth_
and mystery pureiy for its own sake. Since most%of these
cr1t1cs had already read Fowles's well organlzed tightly
structured and econom1ca1 wrltlng three years earller in-

The Colyector, 1t is not surprlslng that they felt The Magu

to be a considerably 1nferlor work in terms‘of 1iterary

c
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1!raftsmanship, Yet, had they been aware of the strong case

for approaching The Magus as Fowles's first work they might
have given it a more favourable reception. TFor, despite
the disproportionate length and the excessively opaque
writing. of the middle section, the book as a whole has many
worthwhlle attrhbutes which have generally been glven 1ess
attention than they deserve. For 1nstance, the novel does
create a powerful bulldup of - suspense as well as a strong
emotlonal appeaﬁ by u51ng a narrat1Ve whlch at times is
truly spellblndng.- The author s frequent evocatlons of
time &hd place - the Edwardian age, the Greek landscape,'
scenes from both world wars — are eloquently described and
vividly memorable. Most lmportantly, however, Fowles
successfully malntalns an 1mpre551ve procession of knowledge

throughout this long novel which flnally culmlnates in a .

AR

partlally resolved yet hlghly provocatlve new beglnnlng

Although th1s novel is usually considered to be th§ author s
least perfect work one cannot help admlrlng the 1nexperlenced
young wrlter for hav1ng undertaken  such an ambltlous and
.complex f1rst novel, and even its limited success is
certainly a credit to the remarkable intellidencehand

talent which Fowles possessed right from the Seglnninq or

his careerw V ‘ . |

‘ As. was mentioned in thé~Introduotlon{ the two

characteristic ‘thematic devices of all Fowles's fiction are

L P L

e
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present in The Magus in only their most rudimentary and v
obvious forms. An examination of them here is certainly
worthwhile both beeause it shows how the author's ‘concern

with innovative presentatibn and metaphorical development of

theme began and also because it enables the reader to

EREN »

apbreciate_just how quick;thewles aeveloped and learned to
“control-these technical -aspects of his art in later novels.:
" Yet, neither of these'devices is sufficientlf déveloﬁéd.ih §§
thls flrst work to 1ncrease 51gn1f1cantly one s appr901atlon “>:

of the noval ' Instead the- author s maln achlevement 1n'

thlS novel is’ that he 'was fully able to develcp-the six

- &

structural elements.whlch form. the one fundamental plot in

all his romahce fiction. Therefore, this chapter will be

primarily concerned with examining these elements in more

- . ' ‘. n
detail.. . : -

. &
] .

The three divisions- into whichAThe Magus is divided

'
SFLaminadade g Sl o 7

represent Fowles's first attempt to structure his mater1al

3PP TN

ih a manner that helps,revea1 its theme. Through a - o ' §n'

quotation f:om Les Infortunes de la Vertu by the Marquis de _ o
" Sade at the beginhiné of ‘each septidn the author prefigures
and emphasizes for the reader the most ;mportanf aspebts of

i
his theme in each part Jdf the novel . Consequently the - - o .

'epigraﬁh"atithe'beginnihj of Part One, "Un debauche de

)/*\ . . ' . . -4




profession est rarementAUn'homme pitoyable".4 (A professional

failure is rarely a man to be 'pitied) is an appropriate

introduction to this section since The protagonist, Nicholas'

Urfe, has been a failure in his profession and has quit his

teachlng job because of 1ncrea91ng cyn1c1sm and boredom .

.r/.d

v;;h,llfe. Unemployed 1n London, he now spends most of his

-i?"” . Lad
utlme exp101t1ng women by trylng to make them plty hlS

.lonellness.. In fact, however, Nlcholas 15 not one of the

rare profe551onal fallures who deserves plty .Instead he 1s“-
51mply ‘a cad 1n many ways a modern equlvalent of de Sade S,

llbertlnes, for hlS sexual encounters‘are not 1n an effort

to achleve a meanlngful relatlonshlp w1th another human

17

o e

being. lee other rakes, he 1s only concerned w1th immedlate

phy51cal gratlflcatlon and whén his lust is satlsfled he

calculatlngly ends each. relatlonshlp w1thout the least
‘concern for the paln ‘he may- be lnfllctlng upon another.

Girls, or a certain kind. of- glrl llked me, I -had
a gar..~ not so common among undergraduates.in .
those days - and I had some money. I wasn't ugly;
and even more 1mportant, I had my loneliness Wthh,
as'every cad knows, is- a. deadly weapan with women, :

My “technlque"'was to make.a.show of unpredlctablilty,:

.¢ynicism and 1nd1fference. Then, like'a ,conjurer
‘with his white rabblt,.I ‘ptroduced. the solltary ‘

- heart... There.were sometimes a few tedlous weeks -
of letters, but T soon put the Solltary heart aWay,

4

novel will be taken from thls edltlon.

s

John' Fowles, The Magus{ Dell Publlshing Co., Inc.»,
(N.Y.,"N.Y., 1968), p.. 9. . All further references to’' this - 7

R
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"assumed responsibility with my being” and
showed the Chesterfieldisa: instead. I . ~
~ éESéﬂgﬂas_neat—a ing liaisons as at startlng
them,
This sounds, and was, calculatlng,,but it was

caused less by a true .coldness thah by my dandyish

S - beljef in the importance of life style. I mistook
"p’ ’ the feeling of relief that drogplng a g;rl-always
T ? brought for a love of freedom.}. ‘ ' o

3appear1ng 1solated and lonely becau . :/hIE“"§EIEI;a—and

.»1nd1ffe5ence and then, when hlS de31res are“

'(,fqumckly gettlng rld & 3 agaln both by assumlng

t"_'_,,'...:;.;'éw‘r’esponsiblllty wrth hls Fotal belng and by declarlng hls

i E : . s

":love of freedom clearly lndlcates that Nlcholas has based

-

x:/Q ,a’,,much of hls l;fe style on the central premlses of L

s B ”ex1stent1al phllosophy Signlflcantly, a dlscu551on of!

..Nlck s brand of ex1stent1al thoughteappears in the first .

'chapter of the novel. '

We formed a, small club called Les Hommes Revolte,
drank very. dry sperry, and (as a protest- agalnst
~+- those shabby dufflecoated last years of the.
‘ U . . fortles) wore dark gray suits’ and black- ties for
e T t- ©o.-c-our: meetlngs, we- argued about essence. and
LTt L ‘existence and called a certain, kind of - N
o ’ 1nconsequent1al behaV1or existentlallst ' Less-
: ‘ ' enllghtened people WOuld have called it capr1c1ous
, ‘or just plain selfish;. but .we didn't realize that
" the heroes, or anti-herces, of the French .
“existentialist novels we read were not supposed, . -
to be redlistic. -We tried to.imitate them, S
- mlstaklng metaphorlcal descrlptlons of complex
-0 7 .modes. of feellng for straightforward prescriptions
a B .of behavior. "We duly felt the right angulshes.

@

~Most of us, true . to’ the eternal dandylsm of Oxford, .

Y

°Ibid., pi 1

N i

The protagonlst s method of exp101t1ng glrls by flrs; ﬁe—__ﬂdafi —

L
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simply ganted to look difﬁerent;; In our clu

we d1d %
- Consequently, desplte Nichola n'to ‘the outwardﬁ; _ ” .jx:i,'r
w«m%ﬂfi?ﬁt : 1festyie, it becomes 'j; ‘ . 3 B

- ObQisus-that the.prot' ist has never really understood / .%

T _-” .the true ng of thlS phllosophy : His 1solatlon ﬁnd /

9
i
4
¥
« . . _n,' B :.i,‘
lonellness ‘are merely a posture he adopts to attract women15‘;jj1{{. f;
. 'l"n-.-'- . - ;
H

.v_- J . NS
K

'.ﬂ;if.upfiéanVel S antL-hero._ He 1s unaware o hls reaI freedow of"
f}?choice andlactlon.Outside hlS youthful postnre as an | |
R ‘&ex1stent1allst, and he does\not understand that ;eal
'TL‘ f) ' Vﬂfiexlstentaal freedom brlngs with 1t a corresPOndlng
\“f respons;blllty-4 Nlcholas represents the eﬁlsteptlally ' .,3 N:& EE B
.?unconsc1ous? modern man and hlS behaV1or, in reallty, 1s ;Vri:;f'~"?h‘:' Ft
just capricious, selflsh, cynloal and.hored.: He . wants to be ERERRIN S

ia poet and: a lover: but even’ he reallzes that flrst he must

. g P

-discover someth&ng to make hlS everyday llfe more meaningful..

) .1 -Q‘ZI didn't know where I was 901nq, but I knew what
VooRy I needed. I needed a new land, a- new race, -a -
) o new-languagée; and although I’ couldn t’ have' put
1t 1nto words then, I needed a new myst

o _ so Nxck goes to the Brltlsh Counlﬂ,

; teachlng‘Englls i Jeece. Later’ that same- day he also o S

-

" Sibia., p. 13. DU 1'_,;:J—»,,: o :
..‘P ; ) 4., , -.7‘ s _' P .. N ,.::; ‘
, - L . Ibld", P' 15'- R ”"' R
. .- . - ' '
.‘,r-r .
' . - -
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goes to a party in the apartment below his own and meets an
'AusFralian girl named Alison.
At first it appears that Nick's relationship with

this girl will be exactly like the other. relationships the

' protagonlst is uged to having. Alison is merely an ordinary /
o young woman alth ugh she appears fully alive and. has a
natural aura of seguallty about her. At.times 'she can be
beautiful but at other moments she appears both crude and
ugly. JIn typical fashioo Nicholss picks herﬂup and the two
-Bf them spend the night together  in his upstairs apartment.
Only the next morning does it become apparent that, unlike
Nicholas's other conquests, Alison is an astute judge of
.the men w;th whom she becomes involved. As soon as she
awakens she'%sys to him,

| "You're the affaire de peau type. You're -already
thinking, how the hell am I goihg to get rid of
this stupid Australian slut."8

and, as time passes she continues to -demonstrate her undex-

standing of Nicholas's naturgfeven more fully:

She didn't fall for the solitary heart; she i
had a nose for emotional blackmail. She thought ;
it must be nice to be*totally alone in the world, i
to have no family ties. When I was going on one / i
day in the car about not having any close friends - ;
using my favorite metaphor: the cage of glass
between me and the rest of the world - she just &
laughed. "You like it," she said. "You say you'fe 9 o
iselated, boyo, but you really think you'fe different."” g

-
.

81bid., p. 25.

o1pid., p. 31.
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Nicholas slowly realizes that his affair with Alison
is like no other he has ever had. He was able to teach her

-« .
many things-out of bed, and in bed she reciprocated and did

most of the teaching. They each had something to give and

something to gain. Since they were both unemployed and

alone in London, they were soon living together. One day

4
as they passed their time in the Tate Gallery Nicholas had

£l

a fleeting moment of insight into his true feélings for

Alison, but because of his firm belief in maintaining the

t

outward role of an existential anti-hero he guickly confuses

the truth in his own mind. . h

Alison was leaning slightly against me, holding my
hand, looking in her childish sweet-sucking way at
a Renoir. 1 suddenly had a feeling that we were
one body, one person, even there; that if she
disappeared it would have been as if I had lost
half of myself. A terrible deathlike feeling,
which anyone less cerebral and self-absorbed than
I was then would have realized was simply love.

I thought it was desire. .1 drove her. straight
home and tore her clothes off.l

—_—

The weeks slip past as Nick and Alison continue to
enjoy their affair and each other's continuous company.
But when October finally arrives both of them begin to !
anxiously await the repiies to their job applications.

& f
Alison receives the first reply and is offered a position

.2

as an airline stewardess. Nick knows that Alison would

TR R RO

101134., p. 32.

X
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refuse the job if he asked her to stay with ﬁim, but he
insists that he is not ready to settle down or commit
himself in any way to another person. So they avoid a
serious discussion of their future by planning how they can
meet in Athens if Nick gets his job, and remind themselves
that if he is refused in Greece they can continﬁe'to be
together in London much of the time. Shortly afterwards,
thodgh..Nichoias'smapplication to teach English at the

Lord Byron School is accepted. Then it becdmes impossible
' r . N
to avoid considering the future any longer. Alison, with

ﬁer fully matured emotional integrity, is able to admit that
she loves Nicholas but also understands him well enough to
know that he will eventuaily leave her and go to Greece.
Consequently she does not try to make him'stay. Nicholés,

h&ﬁéver, lacking the spiritual freedom to choose a way of

»
o

life which conflicts with his rigid existential image of

himself, continues to ‘deny his own humanity by refusing to

~

communicate naturally and honestly with Alison.

"I1f I say what I feel about you, will you,.."

"I Know what you feel.”

‘And it was there: an accusing silence.

I reached out and touched her bare stomach. :
She pushed my hand away, but held it. *wyou feel, 3
I feel, what's the good. It's what we feel. What
you feel is what I feel. I'm a woman." '

1 was frightened; and calculated my answer.

"Would you marry me if I asked. you?" -

"You can't say it like that.”

"I'd marry you tomorrow if I thought you
really needed me or wanted me.

"Oh Nicko, Nicko." Rain lashed the windowpapes.
She beat my hand on the bed between us. There was a




23

long silence.

&
x K N

In the end she spoke, in a voice that tried to
be normal, but sounded harsh. .
"I don't want to hurt you and the more I ...
want you, the more I shall. And I don't want you
to hurt me and the more you don't want me the more
you will." She.got out of bed for a moment. When
she came back she said, "We've decided?"”
"I suppose."”

We said no more. Soon, too soon, I thought
she went to sleep.ll

Consequently;, due to his lack ‘of understanding and his

selfishness'Nich_COﬁtinues to reject his mora}\e?d ﬁuman
responsibility to accept the love' that exists between them.
Unable to‘ﬁétch Alison's emotional infegrity he ‘turns his
back qn the two gualities which he ﬁeeds/to make his

ordinary life meaningful - love and honesty. Soon afterward

he leaves London to try and find life's meaning in a new

land. : oo ’

The thing I felt most clearly, when the first
corner was turned, was that I had escaped.
Obscurer, but no less strong, was the feeling
that she loved me more than I loved her, and that
coénsequently I had in some indefinable way won.
So on top of the excitement of the voyage into
the unknown, the taking wing again, I had an
agreeable feeling of emotional triumph. A dry
feeling; but I like things dry. I went towards
Victoria as a hungry man goes.towards a good
dinner after a couple of glasses of Manzanilla.

I began to sing, and it was not a brave attempt"

to hide my grlef but a revoltingly unclouded
desire to sing. 2

Mrpid., pp. 34-35.

121pid., p. 44.
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The first of Fowles's six basic structural elements
is, as was mentioned in the Introduction, that all the
author's work beginé with a precisely fixed location of
time and place which gives the reader the illusion of having
started a realistic novel. At this point in The Magus
Fowles has completed this'first structural e%ement of. his
plot. * One knéws thét the year.ié 1952; that Nick appiied\
for his teaching job in early August; and that since that
time he and’ Alisen have lived togethér in a third floor flat

1]

‘at London's_RUSSei Square. ‘Now it is early Ocidber and

considering ho&-ﬁuqh-the Progagonist seems to belong to the
world of the real and ordinary, it seems higbly‘uniikely
that any reader would suspect that this novel is about to
slip from realism into\rgyance. Yet, now that'the é
protagoniég has shoﬁn glmself to be alienated from his own
society and has begun this solita;y journey, the rest of

this section and much of Part Two is now centrally concerned

with the author's second structural element,'which is to let

i
Vi

o
g

o

5
~<
)
’:‘f
)

n
4

the narrative‘slip away from contempoiary social .reality and
then to lead the protagonist into a timeless dimension of

myth or legend.
With no company but my own boredom, I began for

the first time in my life to look at nature, and .

to regret that I knew its language as little as R
I 'knew Greek.- I became aware of stones, birds,

flowérs, .land, in a new way, and the walking,

swimming, the magnificent climate, the absence

of all traffiec - ground and air, for there wasn't -~

.

@ e
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a smgle car on the island, there being no roads
_outside the village, and airplanes passed over
not once 'a month - these things made me_feel
healthier than I had ever felt before.!

* k *

When Alison's le?ters stopped, I was also
increasingly iselated in a more conventional way.
The outer world, England, London, became absurdly
and sometimes terrifyingly unreal. The two or
three Oxford fnem;s I had kept up a spasmodic
correspondence with 'sank beneath the 'horizon. ' I
used to Hear the/B.B.C. Overseas Service from

time to time, t the news broadcasts seemed ‘to
comé from the fmoon, ‘and concerned situations .and

a society I n¢ longer belonged to, while the -
newspapers frjom England became more and more like
their own on¢ hundred yea¥s ago today features.

The whole island s&emed to feel this exile from =
contemporar ‘reality., The harbor quays were always,
crowded” for hours/ befdre the daily boat from Athens
appeared on’ ' the northéastern horizon; even though
pecople knew that it would stop for only a few
minutes, that probably not five passengers would
get off, or five get on, they had to watch. It was
as if we were all convicts still hoplng falntly for
a reprieve:l

- Since Nick, still refuses to relate to those around
him in a natural and emotionally ho'nest way when he arrives
N - . b :

in Greece, he continues to destroy what remains of his own

humanity. During the Chris&nas_ vacation he gbeé to .Athens
with Demetriades _(the -only' friend he has médé at" the Lord
Byron School),:and ;payé a whore to give him the sexual
pleasure which-Alison would have gladly given hirﬁ with real -
h\‘Jman affection. When the winter term.be‘;ins[;.hg finds to

his dismay that he has contracted syphilis. plso, Nick

1pid., pp. 48-49.

M1pid., p. s2.
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spent a lot of his time writing poetry during his'first
winter in Greece and he had begun to 'dream-of literary

success, s

But then, one bleak March Sunday, the scales.
dropped from my eyes. I read the Greek poems and
saw them for what they were; . undergraduate pieces,
without rhythm, withodt structure, their
banallt}es of - perception qlumsrly concealed under

" an impasto of lush rhetoric.~In horror I turned
to other poems.I had ertten - at Oxford,_ln S -~
They were no- better~ even'worse. ~The truth o
rushed down_on’ me llke a burylng avalanche. " I-was .
'not a poet 15 . . hl.. - :

. 1

'Thus, Nlcholas has now lost even that part 0 hlm whlch was

. the lover and the poet., HaV1ng been reduced to such absolute . 'hi‘-;h =

P

nothlngness he begans to’ loathe hlmself an‘ flnally dec1des'
. to .commit sulcide. The day before the w1nter term ends he

borrows an old gun from the gatekeeper at the school and n

BNV S LR

goes to the island's central rldge to shoot blrds. He.
finds a place and looks down the barrel of the gun, but’

when the moment to pull the trlgger arrlves he cannot do lt. !

A S NP A

; All the time I. felt I was being watched, that I
.~ was not alone, that I was putting on an act. for
/ . e the benefit of someone, that this action could .
5 \ be done only if it was spontaneous, pure, lsolated -
.and moral.;. It was a Mercutio death I was looklng
. for, not a ¥Yeal one. A -death to be remembered not
' ‘the true death of a true suicide, the dthh
" obliterate.
And the volce, the light; .the sky. ‘
It began to grow dark, the siren of the recedlng
‘Athens boat sounded, and I still sat smoklng, with
the gun by my side. ‘I re-evaluated myself. ' I saw:
that I was from now on, forever, contemptible. I - = - . .
had been, and remained, 1ptensely false; in- o

v

151pid., p. 53.
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}Sy a}m epigraph from Les Infortunes" de

existentialist terms, unauthentic. I knew I would
never kill myself, I knew I would always want to

go on living with_myself, however hollow I became,
however diseased.l . @

At this low point in the protagonist's life the first
section ends.
. The middle section of The Magus is"also prefigured
. ¢ N

éé(

“la 'Vertwu and again

one is.reminded of the au~thor.'_:s early themitic cqn'cefn with -

a pl"lysic.a:l” lé;yoqi; of: his ‘mat-..lei;ial, ~wl‘1ic:'h'. helps Ll'ev.eal the

)

(]

of the book’ since Nicholas  Urfe is now about to.undergo many .

u

’

o work:' s ‘,ce-rit;{'a'l‘-f theme to :thé“i;,éaaer..: -

Ir:ite’s de’ ce premjer crime, les monstres ne

; s'en tinrent pas-la; ils 1'étendirent ensuite

" nue, a plat ventre sur une 'gr'and; table, ils -
allum&rent -des . cierges, ils placerent 1'image de
notre sauveur a sa téte .et osérent Cornsommer sur
les reins de cette malheureuse le plus redoutable
de nos -mysteres. :

(Aroused by their first crime the monsters did not
stop there. They "stretched her naked and flat on

- a large table. They lit wax candles. They took
the image of the savior and placing it near her head,
desecrated -upon her loins the most solemn of
mysteries.)17 ' - :

This is indeed an appropriate introduction to this section

cruel and humiliating experiences in Maurice Conchis's

mythical world until Part Two finally culminates with the

‘protégonigt himself placed in a de Sade-like svi'tuation'-.

holding a whip in his hand while the beautiful woman who

e . . . o !

161pid., p. 58..c
17 '

.
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Ibid. ;- P. 6»1.
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has deceived him is tiedl before him on a whipping—frlame.
The summer term begins at the Lord Byron School_ and
Nick starts walking daily on the deserted side of the
island  to find some peace and solitude. Soon he notices
that there are signs of life at a summer house on the
_ island's most remote point ‘and his curiosity causes him to
linvest:iigate fﬁrther- Whlle he swims near thls cottage he
gets the dlstlnct feellng that he is be1ng watched and

-*then he fmd,s a boagk of poetry, w1th certa:.n passages ’

. marked, lymg von ..the'-shore. _As mystery beglns.to surround

N -

h:Lm, Fowles contlnues to develop the second structura‘l

1

element of h_'LS fundamental romance plot. Towards the end
of Parj: One the author removed Nicholas from the reality of
London's ,'Rilss\ell Square and convincingly conveyed a sense

of the protagonist's inc’:réasing remoteness from that world

when he arrived in Greece. Now, in this section, Fowles

gradually ‘1ures his prota-gdnis’t into the timeless, mythic
'wérld of Bourarfi and as‘ he.'does' so he ql.x\ick-ly p'oints. out
that even, though Nick has' not séén_]&lisoh for more than
,half a year, he still cannot forget her.

I knew that on thls island one was driven bhack
into the past. ‘There was so much space, so much
silence, so few meetings that one. too easily saw
out of the présent and then the past seemed ten
times closer than it was. It was 'likely that
Alison hadn't given me a thought for weeks, and
that she had had half a dozen more affairs. So
I posted the lettet as one throws a flessage in

a bottle in the sea. Not as a joke, perhaps,

S
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but almost; yet with a kind of ashamed hope.18

Fowles ﬁndoubtedly has overwritten the many
mYsﬁteriOL;s occurences in this section which eventually cause
Nic‘k'to f:ully participate in C‘onchis's masque. Yet, to
give the author his due, it should be noted that thé .
protagonist is the type of person least likely to be easily
absor.bed into this romantic world. Nick's cynicism,
selfi;hness aﬁd over ly cerebrél approach to life combine to
make him 'é natufa’i v..i.o.la.to'r- of myth‘s.. Con;’gquently, since
the f'prota'xj(;)ni'st Ais cautious of be‘liné;_ drawn into illlusi'o"ns,,
Fowles: did hé\;e‘ £to write a considerable numbef of ir"rcid‘ent.s

o

in order to convincingly make him yield to this world and

join the masque. ) )

When Conchis and Nl‘icho'la's meet for the first time

Fowles's earliest attempt to effectively use his second and

\

more important thematic deviée becomes apparent. In.each
book the auth creates one single image to help develép\
,His central hotif. Not surprisin'gjly it is 'in'lthis first
work thét'?bwies's'control of his second them‘atic_device
is also the‘least perfect. For, in The Magus thiis image
is only deve'l{:p‘ed by two relatively insignifican things.
The first is. that Conchis asks Nicholas to pronounce his

name as if it ‘were English instead of Greek.

8rpia., p. 72.-
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"How do you know yvho I am, Mr. Conchis?"

"Anglicize my name. I prefer the ch soft.”
He sipped his tea, "If you interrogate Hermes,
Zeus will know."19

Secondly, Maurice Conchis carefully stresses the meaning of s

\

the word Bourani as he shows Nick around his property.

"The Albanians were pirates. Not Poets.
Their word for this cape was Bourani. Two hundred
years ago ite.was their slang word for gourd. Also
for skull.?0 - - '.

Thus the words "conscious." and "skull" metaphoricaliy

deveiop, élbeit in a ‘rather obvious way, The "Magus’s central

moti f -o'f Nichol;s' Urfe's mén'tal journey to the-dep‘ths' of'h"i’s
Also during this fir_st,encount'er Conchis makes his

first of several references to Shakespeare's The Tempest

and as the plot"dévelops, it becomes clear that this famous

romance is of major im~por‘tance as a source for The Mag‘u .

<

He went on before I could answer.? "Come now.
" Prospero will show you his domaine." )

‘As we went-down the steps to the gravel I
said, "Prospero had a daughter."”

. "Prospero had many- things.Y He turned a
look on me, "And not all yodhg and beautiful,
Mr. urfer2l )

- ! ¢

Like Prospero, Conchis lives on.an island where he has the

ability to control and manipulate every aspect of other-

1pid., p. 76. | , .

207phid., p. 80.

2lrpia., p. 79.
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people's  1ives. Also, Conchis has two beautiful twin god-

daughters who, like Miranda, show their "father" complete ) i -

respect and obedience. VNicholas, .of course, tries to
assume the role.of Ferdinand in this masqué\,‘ but due to
his" promiscuous sexuality he is in reality cas{:‘ as Caliban.
As in The Temgest the main conflict in thls section proves
to be the oppos}tlon between Callban ] nature and Prospero s
art and, also llke he Temgest, thelr confllct 1s ultlmately
v : Lo

de51gned to show ev1l redeemed, a reblrth and a return to

«
t

. Another source of considerable’ 'imp'prtance to The

Magus ié Alain-Fournier's Le Grand Meaulnes as Fovles

himself points out in his afterword to Lowell Bair's recent -
English translation of - that novel.

It [Lé Grand Meaulnes] is also a book I can't '
myself speak about very objectively, since I € - : -
wrote my own flI'St novel, The Magus,. very power- .-
fully under its influence. To read it is still : :
for me much closer:to a physical ‘than a literary
experience; and I feel for Fournier himself
something ‘like a bloed relationship.. He is -a
broth’eré in both old and new senses of that

phrase. € -

.. . ) K ' * * *: . "- i ' . ;
. . - __/—/

Phrases 1like -the domaine perdu (the lost domain)

and the pays sans nom {(more difficult to translate, «

since pays means both a whole country and a small
.dlStrlCt - let's say " the landscape without a name")

A g :
T\ Ep
John Fowles, Afterword to Alam-Fournler Le Grand

Meaulnes, trans. by lLowell Bair, Signet Cla551cs (N. Y., \ :
N.Y., 1971), p. 208, - o , . . B

.22
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Western unconscious, But he described far more
than a certain kind'of archetypal landscape or-
emotional perspective on it, though they are
obvious evokers of his world.? “

D)
_hgve achieved almos: Jungian status in the

* * *
! :
(The mpst famous of his [Alain-Fournier's] self .
, commentaries and - may I-add - my own secret . o S,
and perpetual motto on the wall during the writing ' ;
of The Magus) "I 1like .the marvellous only when it P
. is strictly enveloped in real1ty "24 ' ©

. Many of the main aspects of COl’lChlS s domaln, as well as the

. tone and manner in which Fowles presents the more marvellous'

moments durmg the elaborate masque clearly reflect the’
author s debt to Fournler ] cla551c. - Bven NJ.ck s desire
both to keep- outsiders away from his world and to keep

Conchis's masque going at any cost, are very similar to.

A e sman e o e

Meaulnes 5 own reaction when he lnadvertently comes upon -
| Yvonne de Galals and her lost domam. - o ‘ __f i
A large number of other references to 11terature o f‘:—j;
are also. found 1n this sectlon of the novel. Quotatlons - ,,H».».»;_ v
from T.S..Eliot, Auden and Ezra Pound prefigure Nick's ]
splrltual quest-. E.M. Forster ‘s Howards End 15 1nd1rectly :
, men.tioned. .‘N,J".ck is compared to Iago durlng the trial ]
scene.. 'The l'i.st lgdes'on and on. Moreover, Fowies'é _ '. N
'1mpressn.vely w1de varle’cy of references to the. occult, fJ.ne ' “.\‘:
. | . . . ‘ s 4 .

. 231134, p. 209. | o
241pids , pp.  222-223. . I L I
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art, classicdal mythology and music- abound in this section.

-

Although all of these references certalnly add to the

richness of the narrative, -only The Tempest and ‘Le Grand

eaul&es emerge as sources which Contributed a. 31gn1flcant
l‘ . 'shaplng force to Fowles s own first nOVel
As Nick becomes progresslvely more’ caught up in
Conchls s fantaSLes, the romance of his extraordlnary I B
adventure at Bouranl beglns to counvteract hlS cyn1c15m, : ' ‘ e
'boredom and sense of meann.nglessness. Those aspects of hlS L “
; .._"perSOnallty whlch had been the poet and the: lover start to ‘re-. B |

I4

.-emerge as hlS domlnant character tralts and soon the :

protégonlst finds hlmselfW al“J:;re once more. .
"’" . -‘ [, . ____,_,_.—o——-"“"‘ ¢ A'
- “T1IE a cigarette, and after a whlle I smlled .
In ‘l:hat small bare room, it seemed not to matter, e -

even if I was a shade scar,ed The txruth was that i
ir. ' Conchis was . a g
the event that had ' ' ’

I was full of a sort of °%
no more than nce’ agent .
& right time; just as in the old days,’ o

I'might, after a celibate term at Oxford, have , : oy

///met a- girl and.begun an affair with her; -I had T e
begun something exciting. with him. Tt seemed b ’
linkéd in a way with my:. wanting go see Alison , N ' oo
agaln. I wanted to llve agaln. )

) So, Nlck dec1de§ to accept a llmlted and h;,ghly sceptmal role ‘ .rl B ": -
" in’ the play. Shortly after this Conchls lndlcates to the S ' E’
' protagonist that the play's fantastic. events may have value :

as a way of show1ng hlm how . to make hlS llfe more meanlngful

S Conchls has already told Nlck that he envies him Sane all o-1

B

L
e LRIV RPIR
- N , -

2 5The ‘Magus, P . 5.8 .
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his discoveries are still to come, now he reminds Nick that
he is still young enough to change and improve if he really
wants to.

"It is what I mean by being fortunate. There
comes a time in each life like a point of fulcrum.
At that time you must accept yourself. It is not
any more what you will .become. It is what you
are and always will be. You are too young to know

. this. You-are still becoming. Not beihg.

"Perhaps."

"Not perhaps. For certain."

"What happens if one doesn't recognize the ...
point of fulcrum?" But I was thinking, I have
had it already - the silence in the trees, the
siren of Athéns boat, the-black mouth of the
shotgun barrels.. '

"You will be like the many Only the few
recognize .this momént “And act on it."

)

l

.The weekend visits to Bouranl continue and eventually
Nlck beglns to understand that what Conchis has said is true.

©

No S1gn1f1cant change has taken place in his 11fe, but he at

1east begins to recbgnlze that hlS potential for self-

1mprovement Stlll ex1sts.
CODChlS had spoken of meetlng Ris” future, of
feeling higs flfe balanced on a fulcrum, when he °
, first came to,Bourani. I was experienoing what he
* meant, a new self- acceptance, a sense that I had
toy be "this mind and thi%s body, .its v1ces and its
virtués, and that .I had no ‘cther £hance or choice.
It was an awareness of a mew kind of potentiality,
one very different from my old sense:of the word,
which had: been based on .the 1llu51ons of, ambition.
- The mess of my life, the selfishness-and false
* turnings- and the treacheries, all these. thlngs
could fall +into place, they could become d source
of .construction rather than a source of chacs,
‘and precisely becauseé I had no other choice, It
was certainly not a moment of new moral resolve

. ’ &

61bia., p. 105. <
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or anything like it; I suppose 6ur“actepting what
we are must always inhibit our being what we ought
to be; for all that, i; felt like a step forward -

and upward
Bourani's appeal for Nicholas soon bécomes solidly
‘based on his slowly develoﬁing relationship with the
mysterious Julie (Lily) Holmes. At first she plays the role
of Conchis's fiancé Lily Montgdmery} who Qied 5uring the

first world war. Then she ig cast as a écﬁizophrenic who

is fortunate enough to receive Maurice Conchig's undivided -

. . P
medical(attention each summer. Next she becomes a talented
young English actress who has géﬁten in over her head at

‘Bourani and desperately néeds Nicholas's help. She is

beautiful. She 01everiy acts and dresses like a prim youhgY

lady from the Edwardian age and she eppears to also have a

-

twin sister on the island. At first the protagonist’'s

interest in her is'purely sexual, but as' time passes their

3

intensely romantic situation charms even Nicholas, for the’
first time in his life, into wanting a real love relationshib
ingtead: of just sex.

I had always believed, and not only out of »
cynicism, ‘that a man and ag woman could tell in
the first ten minutes whether they wanted to go
to bed together; and that the timé whiclr passed
after those first ten minutes represented a tax,
which might be worth paying if the article

+ promised to be really enjoyable but which:nine
tlmes out of ten became rapidly excessive. It
wasn't only that I foresaw a very steep bill

1.
1 t

" 271hid., pp. 159-160. .
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with Lily; she shook my whole theory. She had a
certain exhalation of surrender about her, as if
she was a door waiting to be pushed open; but it
was the darkness beyond that held me. Perhaps it
was partly a nostalgia for that extinct Laurentian
woman of the past, the woman inferior to man in
eyerything but that one great power of female dark
mystery and beauty:- the brilliant, virile male and
the dark, swooning female. The essences of the
two sexes had become so confuséd in my androgynous
twentieth-century mind that this reversion to a
situation where a woman was a woman and I was i
obliged to be fully a man had all the fascination
of an old house after a cramped anonymous modern _
flat. I had been enchanted into wanting sex often
enough before; but never into wanting love.

When Nicholas receives a teleéram from Alison inviting him

to spend thé mid—term breah with her in Athens he demonstrates

that he is still too selfish’ and promiscuous tovever sustain

a love relationship)id the real world. In his usual

calculated way he decides that he will go to Bourani gver

mid~term if he'is invited, and if nét he still has a weekend

with Alison to fall back on. So, when Conxhis tells Nick

that he will not be at Bourani the following weekend the

protagonist, despite his preference to be with Julie, decides

to go to A£hens. During the five days of classes before the

break begins, HoWever, Nicholas comes to realize how fully

he has beeh won over by éonchi;;s mythical world.. Each day

he is uﬁable to stop thinking about the events at Bourani
. )

and several evenings he walks back to Conchis's domain in

the hope that the masque will be in progress. Without the

284pid., pp. 228-229.
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play he begins to feel like an addict without his drugs.

I didn't try to pretend that I was anything else
than almost literally bewitched by Bourani. It
was almost a force, like a magnet, drawing me out
of the classroom windows, through the blue air to
the central ridge, and down there where I so
wanted to be...
After my last lesson I couldn't resist it. I
had to go back to Bourani. I didn't know what I
was going to say, but I had to reenter the domaine.
As soon as I saw it, the hive of secrets lying in
- the”1last sunshine over the seething pinetops, far
below, I was profoundly relieved, as if it might
not have been still there...

..., It was clear that no one was there. I
wal%;ﬁuﬁack through the darkness, feeling depressed,
afid increasingly resentful that Conchis could spirit
his world away like that, deprive me of it, like a
callous drug-ward doctor with some hooked addict.29

4

Therefore, at this ppint in the novel, Fowlés's second basi
structural element is complete. The protagonist, having
shown his alienation from the real world. in Part One, has
now fully completed his solitary journey into a timeless
dimension of®romance and myth, and is far removed from the
reqlm of ordinary social reality. o .
- The weekend in Athens now returns Nick briefly to
the real world so that it is possible to ré—evaluate the

protagonist's relationship with Alison. At first it seems

that Nick is learning to.control his sexual calibanity for

37

c

he starts to feel guilty about his plan to ruthlessly exploit

Alison's emotions. Unfortunately he continues to reject his

moral and human responsibility to communicate honestly with

291pid., pp. 229-230.
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her., 1Instead he resorts to his old methods of handling
: &

women; lying and evoking their pity. He decides to tell

Alison that he cannot have sex with her because he has

syphilis.

Six days before it had not been too difficult to

think of her as something that could be used if

nothing better turned up; but two hours before

changed my mednness into guilt. In any case, I

no longer wanted sex with her. It was unthinkable -~

not because of her, but because of Lily. I wanted

neither to deceive Alison nor to get involved.with

her; and it seemed to me that there was ohly one

pretext that would do what I required: make her,,

sorry for me and make her keep at arm's length.
Since sex is out and Alison haS‘visitedvAthens before they .
‘decide to spend the weekend walking up Mount Parnassus, They
leave their'séparaie hotel rooms early: get a key ‘to a small
hut near the top of the mduntain and begin their day-long
climb. At sunset theyr finally reach the mountain top and
when they .get back to the hut it is night and they are both
close to exhaustion. While eating their meig around- the °
wood stove Nick tries to resist his renewed sexual desire

L~ ' L
for Alison by thinking of Julie, but since climbing a
mountain to spehd the night in a shepherd's hut is something
Julie would never do, it is difficult to evoke her iﬁége.
Soon Alison decides that she loves Nick so much that she
wants to have sex with him even if it means that she might

get syphilis, and when she starts to seduce Nicholas he
A\ . . 4

id., pp. 231-232. ‘ ,
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&

neither resists her, nor explains that he has become

0
emotionally involved with another person. But the next day .
when théy stop for a swim on their way down the mountain,

It rushed -on me, it was gquite simple, I did
love her, I wanted. to keep her and I wanted to
keep - or to find - Lily. It wasn't that I wanted
one more than the other, I wanted both, I had to
have both; thére was no emotional dishonesty in it.

.The only dishonesty was in my feeling dishonest,
concealing ... it was love that finally drove me
to confess, not cruelty, not a wish to.be free,
to be callous and clear but simply love. I think
in.those few long moments, that Alison saw that.
She must have seen something torn and sad in my
face, because she said, very gently, "What' ‘o

. wrong?"

"I haven't had syphilis. It s all a lie."

She gave me an intense laok, then sank back on the _ *
grass. 3

"Oh Nicholas."

"I want to tell you what's really happened "

"Not now. Please not now. Whatever happened,
come and make love to me.™.

And we did make love; not sex, but love;
though sex would have been so much wiser.

Finally, baék in Athens, Nick tells Alison the whole
Etory of his adventures on Phraxos. .Alison realizes that

Nick's desire for both herself and Julie is not love at all

‘but merely absolute selfishness.

"I think you're so blind you probably don't
even know you don't love me. You don't even know
you're a filthy, selfish, bastard who can't, can't
like being impotent, can’'t ever think of anything
except number ‘one. cause nothing can hurt you,
Nicko deep down, where{yt counts. You've built
your life so that nothing can ever reach you. So
whatever you do you can'say, I couldn't help it.

3libidy, pp. 255-256.
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} N
You can't lose. You can always have goqr next
adventure. Your next bloody affair.3

Yet, her emotional integrity remains so pufe that she is
still willing to give him her love if he will just accept
the responsibility for his own actions involving hex.

"I've saved some money. And you can't be
exactly broke. 1If you say the word, I'll walk
out of my.job tomorrow. I'll come on your island
and live with you. I said a cottage in- Ireland.
But I'll take a -cottage on Phraxos. You can have
that.. . The dreadful respon51b111t¥ of havxng to
live with someone who loves you'dﬂl

L

%if NLcholas refuses her offer. He has not really changed

t' all ‘since. the day5‘in Russell Squaref Agaln he has turned.

. . X
have given meaning to his life in the ordinary, real world.

The next morning he finds that hlison has already left the-
hotel. After making a few half—hearted and unsuccessful
attempts to contact her, he eagerly takes the island ferry
back to his world of illusion. o

In the remaining portion of the noyel's.second

. .. - ) ﬂ )
‘.section Fowles develops the third basic structural element -

» “

of all his piots—fNicholas begins to’ undergo the romantic
ordeal which is ultimately designed to bring him to a new

spiritual awakening. Before his trip to Athens the

' protagonist had already been charmed into wanting a love

»

*21bid., p. 260.
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relationship with Julie and not just a sexual encounter.
Since he has now rejected Alison's offer of real love in the

ordinary world to continue his pursuit of Julie at Bdurani,

it becomes doubly important to him that the masque continyes

~unt¥l his courtship is successful. In his room he finds a

)
note which invites him to Bourani the following Saturday

-

and, despite Ehe large number‘of‘exaﬁination papers which
'1he has to mark,‘he'cannot resist a duick tfip to the central
"'iidge to reassure himself that this secret world.is still

. there. .

| The foilowh@;éaturday he meets’Conchis’le?Qing
Bourani as he-arrives and is delighted to hear that Julie’
is‘waiting for him at the house., "As soon és he sees how
elegant and' beautiful she is he decides that he-was right -
to have iejected Alison's offer and he takes advantage of
Conchis's absence to arrange a sécret meetinb with her for-

that nfght. Whep they meet by'the Poseidon statue Nick

v

realizes, for the first time in his life, that'he is
hopelessly in love, and just as Alison wished that Nick’

would return her love in Athens, the protagonist now

desperately wants Julie to want him. But instead it is now

his turn to have his emotions exploited. .
She had abandoned all pretense, she was hot,
passionate, she kissed ‘with herx tongue as prim
1915 could never have kissed. She let me have
her body; met mine. I murmured one or two
endearménts, but she stopped my mouth. A
torrent of feelings rushed through me; the
knowledge that I was hopelessly 'in love. with
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her. I had wanted other girls. Alison. But for
the first time in my life I wanted desperately
to be wanted in return. . Y

She stroked the side of my face, and I turned
to kiss her hand; caught it; and brushed my lips
down its side and round the wrist to the scar on -
the back.

A second later I had let go of her and was
reaching in my pocket for the matches. I struck
one and lifted her left hand. It was scarless.

I raised the match. The eyes, the mouth, the
shape oR the chin, everything about her was like
Lily. Bt she was not Lily.34

Nick has.now met Juhe, Jplie'é twin sister. Although he

- suspects that Julie had never actually intended to:mee; him
that night'he tries to accept their prank with as much
coOmposure as possible. ) _ \

Tﬁat Sunday aftérnoon Cdnchié is agdiﬁ called ‘away
and:amidst some detective work Nick has a conversation with
-Julie. This time he is careful to make sure that she has
the scar on her wrist to prove who she is. Now she too leads
him on sexually and then suddenlf makes him stop.

"What's wrong?"

She spoke in a whisper. "When I was thirteen

I was - well the stock euphemism is ..." her
voice sank lower than the wind "... interfered with."

It was like hitting an air-pocket; my mind
plunged ~ some terrible wound, some physical

S— incapacity ... I stared at the back of her head.

She kept her face averted. "I've rationalized it
and rationalized it, I know it's just biology.
Mechanism. But I've ..." her voice trailed away.
I kissed her shoulder through .the fabric.
"It's as if - with even the nicest men, men
like you - I can't help suspecting that they're
just using me. As if everyone else was born able

-

341pia., pp. 292-293. v
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to distinguish love and lust, But I wasn't."

She lay curled up head on hand. "I'm so sorry.
I'm not abnormal. If you could just be patient \g}§

with me.,"
Nick is now so thoroughly in l@ve with her that he takes
what she says quite seriouslyf#nm.the irony of Julie
saying both that only she canno% distinguish between lave
and lust and also that Nick is the nigest of men immediately

causes the reader to suspect- that Julie now may have a new
L

.role in the masque; to treat Nick with the same selfishness,

.lack of human concern and- irresponsibility which the

protagonist has always'shown to women. Indeed when N1ck
and Julie meet the follow1ng Wednesday nlght near a deserted
chapel on thé central ridge, the reader has more reason than
ever to suspect that this is the case, for not only does
she again sexually entice Nick and then abruptly eut him off
by blowing a whistle'to eummon her negro‘guard, but also she
makes an extremely revealing comment when Nick says that he
loves ‘her.
I took her face‘ie my hands and drew her a little
towards me, then whispered the words again;

begging her to believe,
: "I love you."

. She bowed her head, then pulled on her
/f’/’\\\\cardlgan saying nothlng, but standing so close

that it said everything. I pulled her against me
for a moment, and then she answered, in a voice
so low I hardly heard.

. "I want you to love me."

31bia., pp. 325-326. ¥
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A last moment; then she ran past the Negro
and through the trees towards the shingle of the
beach,36

Moreover, the protagonist's thoughts at the end of this
episdde clearly show how easily love and lust still become
confused ig his own mind. He has no iespect for each
person's individuality; Instead he believes women are
objects which can be molded and trained into whatever type
of behavior he desires, regardless of their own
personélities.
" As I climbed the long path through the. trees

I thought of Julie; of her body, -her mouth, a

feeling that in another few minutes she would

‘have given way ... and my mind wandered lubriciously

off to a Julie trained by familiarity, by love of me

to do all these things that Alison did; all Alison's

semi-professional skill with Julie's elegance, taste
and inte_lligence.37

So far,'of cour;e, Nick's ordeal has not been very
hard for him to bear. Although he realizes that a certain
amount of deceit:ﬁnderlies most of his various dealings with
Julie, the excitement and romance which these falsehoods
provide have only éérved to captivate and intrigue him all
the more with his mythic world. But, his ordeal rapidly
becomes more unpleasant a few days later when he receives
his mail at the Lord Byron School. To his horror he finds

that Alison has committed suicide.

381pid., p. 333.

31pid., p. 334,
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And Julie; she now became a total necessity.

Not only marriage with her, but confession to
her. 1If she had been beside me then, I could have -
poured out everything, made a clean start. I
needed desperately to throw myself on her mercy,
to be forgiven by her. Her forgiveness was ‘the
only possible justification now. I was tired, tired,
tired of deception; tired of being deceived; tired
of deceiving others; and most tired of all of being
self-tricked, of being endlessly at the mercy of my
own loins; the craving for the best, that made the-
very worst of me.38 '

Suddenly Nichélaé has tired of deceit and illusion. Now he
wants a real love affair with Julie. He wants to.marry her
and live' in the ofdina;y world. Tﬂe‘romadée of Conchis's
.hythical_world hasbstaftea to fade from the maéque:and only

illusion remains.

The next weekend after the masqué has supposedly

been dismantled, Julie again tricks Nicholas by helping:
Conchis to lock him up alone in an old gun emplacement, and
this time there is no intrigue and romanceL Instead he is
filled with frustration and rage. Finally both,sisters
“combine to deceive énd humiliate Nicho}aé mﬁch<more |
ruthlessly. than they have done before; June persuades. him
to walk her home to-a hotel room on the islang. Wheh the
protagonist is at last convinced ﬁh;t thé masque has really
eﬁded June.leaves and Nicholas finds himéelf a}ong with
Julie. After sharipg a bath they bﬁth return haked to the

bedroom.

38

=

Ibid., p. 362.
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"Do you want me?"

‘"I'm dying for you."

Then very quickly she slipped off the bed; ran
to the door. I sat up.

"Julie?"

I saw her pale figure against the faint
rectangle; watching me for a moment. Her right hand
reached sideways. She spoke. ® The strangest voice,
as hard as glass.

"There is no Julie"

There was the sound of her.alien voice and a
metallic click. For a fraction of a second I thought
it -was a joke, she was acting again, had accidently
touched the key. SR

"Then there was a violent cascade'of events,

The door was flung wide .open, the light came on,
there were two black figures, two tall.menin:black
trousers and shirts. One was the Negro and the
other was "Anton". Joe came first, so fast at me
that 'I had no time to do anything but convulsively
grip the bedspread over my loins. . I tried to see - -
Julle, her face, because I still could -not accept

. what I kngw- that she had turned the Key. and opened
the door. ,

S a
4 1

* ® *

I tried to realize what I had gotten 1nto- a
world without 11m1ts

* *x *

My head began'to’swim, faces and objects, the
ceiling, to recede from present reallty, down and
down a deep black mine of shock, rage, incompre-
hension and flalllng depths of 1mposs¢b1e revenge.v

But Nlcholas s Jrdeal is not yet over. At thls

pofht Nick has only had hls own lnhumanlty repaid to him in

klnd Now he is subJected to a mock tr1a1 whlch eventually

forces him to loek at hlmself as -he really 1s.

0 ' '

391bid., p.. 436.
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All through this section Conthis has been giving’
Nlck the basic pr1nc1ples of a phllosophy which he will soon

be- able to use to help -shape his new self. This has been

done primarily through Nick's vicarious participation in
the main events of Conchis's iife and elso through a few
direct ¢omments which Concth has made to the protagonlst.
Durlng their flrst meetlng Maurice told Nle that if he

51mply accepts his existential isolation then it will became .

p0351ble to llve w;th it optlmlstlcally . oo ',i

"But you and I" We - llve, we-are this wonderful
age. We are nqt destroyed .We did rnot even &
destroy." _ . o ’

‘ "No man is an island." .

“Pah, Rubbish. - Every one of us-is an 1sland

If it were not so we should go mad at.-once.
Between these'islands are shlps, airplanes,
telephones, television ~ what you will.. But they
. remain islands. Islands that can sink or disappear
forever. You are an island that has not sunk. Zgu
cannot be such a pe551mlst It is not p0551ble.
ST
Also, anchls s story of the real Llly Montgomery

“»durlng the F1r§t World War has suggested that it is 1mp0531b1e

- -

-to find a meaningful love,relatlonshlp if one ;uns,away from
‘lifens unpleasantness; sinee.rejecting :eSponsibility'is to

deny one's OWn humanity. Just as Liiy told Maurice in

Regents Park that the prlce of true love’ was that he return f
to the front for hlmself so that he could find hlS true self

again, so Nleholas‘must return to the ordinary world and.

EIE

find his real self before a mean1ngfu1 relatlonshlp with

& - ' 2
x

21549, p. 141. o
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another will be possible. ’

Thirdly the history of de Deukan's life has shown
Nick that it is impossible to coﬁpletely cut oneself off
from the contingent world apd sistain romance and dream as
the only reality. Since ifvis impossible to separate the
water from the wave because the two are inseparable and to
remove one: from the otheg.destroys both, it is also
ihppssible to live meaningfully without any\reality.

NeiE the mad hermit, Héﬁ}ik Nygaard, by having the

certainty oF an experience beyond the scope of science and

" _reason has proven that human existence, as in existential

philosophy, is nof exhaustively describable or understandable

in scientific terms. Therefore breaking through the thin

net of science can make reality full of mysterious new vigor,

new forms, new possibilities.

Finally during their last weekend together Conchis .

. told Nick the most important lesson of his life which he

ledrned during the German occupation of Phraxos, He has
stressed its central importance to the novel already by
having forced Nick to go through.a dramatic re-enactment of
this episode. When Maurice was ordered to beat three
resistance fighters to death with an eﬁpty machine gun
whileethey continued to scréam the Greek wbrd for freedom
through their mufilatéd mouths, he suddeﬁly understood that
the freedom to establish one's identity through free choice

is the most importanﬁ asﬁect of human life.
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I saw that I was the only person left in that square
who had the freedom left to choose, and that the
annunciation and defense of that freedom was more
important than common sense, self-preserwation,
yes, than my own life, than the lives of the eighty .
hostages. Again and again, since then, those '
eighty men have risen in the night and accused me.

" You must remember that I was certain I was going
to die too. But all I have to set against their
crucified faces are thosg few transcendent seconds
of knowledge. But knowledge like a white heat.
My reason has repeatedly told me I was wrong. Yet
my total being still tells me I was right.4

’

. " .
Thus, with. these principles already established in
his mind Nick regains consciousness in the bow of a boat.
As was previously mentioned,'the protagonist is now going
to be forced to see Mis real self at a mock trial.
Significantly the first thing he notices when he opens his
eyes ‘1is an extraordinary mural of a huge black figure, a
kind of living skeleton, with a gaunt hand pointed down at
a mirror. It has been newly painted and cobviously put there
to make Nick begin contemplating himself.
I stared at myself. They were trying to drive me
mad, toivbrainwash me in some astounding way. But
I clung to reality. I clung too, to something in .
Alison, something like a timy limpid crystal of,
eternal nonbetrayal. Like a light in the darkest
night. Like a teardrop. An eternal inability to
be sé cruel.44 A .

The long trial scene which follows is' another of the

excessively florid and self-indulgen%ly overwritten sections
- .

431bid., p. 39s.

441pid., p. 44l.
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which detract from this novel. .As Nick has observed, it
certainly belongs to a world without limits. A human deck
of tarot cards changes before Nick's eyes into a world
renowned panel of psychologists. Julie, who now assumes the
roie of the brilliant young Dr. Vanessa Maxwell, leads them
in condéhning the protagonist for_hié promiscuity, his
infidelity, his selfishness, his emotional manipulaéion of
young women, and his need to cast himself in real, ordinary
life as the rebel ‘and outsider.

When the trial finishes Nick is released and is told

that his turn to judge them has finally arrived. Julie is
selected as their scapegoat. She is tied on a flogging-

frame in front of the protagonist and he is handed a whip.

I looked: back at Lif?\ There was a devil in
me, an evil marquis, that wanted to strike, to { .
see that wet,,red weals traverse the delicate % \
skin ... 1T knew I had absolute freedom of choice. :
I could do it if I wanted. Then suddenly. ’

I understood what I had misunderstood.

I was not holding a cat in my hand in an . ;
underground cistern. f was in a sunlit square . .
and in'my hands I held a German submachine gun. :

And my freedom too was in not striking, - . :
whatever the cost. Whatever they thought of me; - ;
even though it would seem, as they had foreseen,
that I was forgiving ‘them, that I was indoctrinated; y
their dupe. That eighty other parts of me must die.

All Conchis's maneuverings had been to bring me
to ‘this; all the charades, the psychical, the
theatrical, the sexual, the psychological; and I
was standing as he had stood before the guerrilla,
unable to beat his brains out; discovering that
there are strange times for the calling in of old

;7—and even stranger prices to pay.
I lowered the Cat.45
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Thus Nick has finally gained dignity and an identity which
oy
is truly his own by proving his ability to choose freely.

He is no longer trapped in the role of a_French novel's
¢

anti-hero. His denial of the need for sub-human violence

has finally affirmed both his and his victim's essential

~

humanity.

.

However, before he is finally set free he is forced
to go through éne last ofaeal; a disiAtoxication to
completely remove any remaiﬁing attaéhment which he mighf
still have to thé romance and myStery of Conchis's domain.
First he is shown a pornographic film starriné Julie and
Joe. Then they appear naked before him with Julié assuming
her final role as Goya's Maja Desnuda.

There was no perversion, no attempt to suggest
-that I was watching anything-else but two people
who were in love making love; as one might wateh
two boxers in a.gymnasium or two acrobats on a
stage. Not that there was anything acrobatic or
violent about them. He was tender with her, she
was tender with him, and they behaved as if to X
show that the reality was the verx antithesis ‘of
the absurd nastiness in the film. 6

Therefore Nick sees that it is sex without love which is
pervefted-and that real love is the most natural of acts.
The disintoxication has pfoven beyond a doubt that Julie has
been deceiving him from the first, and just as Nick has bgen
punished for his treatment of Alison, this final mutual .

humiliation has also punished Julie for her treatment of
i

*®1pid., p. 477. | |
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the protagonist. Nick is then given an injection and when
A

he regains consciousness he is free.

That night as he thinks over his experience he

finally éees himself for what he really is: ’

What was I? Exactly what Conchis had had me
told: nothing but the net sum of eountless wrong
turnings. Why? 1 dismissed most of the Freudian
jargon of the trial; but all my life I had tried
to turn life into fiction, to hold reality away;
always I had acted-as if a third person was .
watching and listening and giving me marks for
good or bad behavior - a god like a novelist, to
whom I turned, -like a character with the power to
please, the sensitivity to feéel slighted, the.
ability to adapt himself to whatever he 'believed
the novelist-god wanted. This leechlike variation

¢ of the superego, I had created myself, fostered
myself, and because of jt I had always been in-
capable of acting freely. It was not my defense; -
but my despot. And now I saw it, I saw it a
death too late,47 '

-

He now knows that. he lost his one chance to make his real
and ordinary life meaningful when he failed to choose
Alison's real love over the romance of his dream girl,
Julie. Consequently, when Nick discovers at the end of
this section that Alisoh has not really committed suicide,
he is filled Qith new hope and an irrepressible desire to
sing. ) ’

The quotation from Les Infortunes de la-Vertu which

emphasizes the central concern of the third and final section

of The Magus is,

471p1a., p. 487. °
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La triomphe de l,a;gh}losophie serait de jeter du
jour sur l'obscurité&-des voies dont la providence

se sert pour parvenir aux fins qu'elle se propose

sur 1'homme, et de tracer d'apres cela quelque

plan- de conduite qui plit faire connaitre & ce ,
malheureux individu bip€de perpetuellemept ballotte
par les caprices de cet etre qui dit-on le dirige
aussi de\spotiquement la maniére dont il faut qu'l .48
interprete les décrets de cette providence sur lui.

(Philosophy's ultimate victory would consist in
shedding light on the many abstruse ways taken by
Providence to attain the end which it has in view

for man, and consequently to draw up some plan of
behaviour which could make known to this miserable
two-legged creature, eternally tossed about by the"
whims of such a being who, as the.story goes,

guides him in such a despotic manner, the way in L,
which he must interpret the orders diven him by
Providence.)

This epigrap_h is also appropr‘ia'te for aéa the final section
begins the protagonist, having achieved a spiritual re-
awakening, ' emerges from his mythic‘ world and returns home
to try to philosophically reconcile his newly found romance
perceptions wi}:h his 0ld self. In so doing he now develops

k)

the fourth basic structural element of all Fowles's

‘

romance fiction. _ N
When. '‘Nicholas arrives in London nothing .happens
right away. The days drag on and he begins to fill them by
pu}suing the trail of Conchis and Lily in England. As the
events o;f Bourani recede into the past, the anger and rage

which he felt during the trial slowly turn into a sort of

forgiveness.

481pid., p. 515.
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I looked back to the events of Bourani, which
could not have happened, but which had happened,
and found myself, at the end of some tired
London afternoon, as unable to wish that they
had not happened as I was to forgive Conchis for
having given me the part he did. Slowly I came

" to realize that my dilemma was in fact a sort ‘of
de facto forgiveness, a condonation of what had
been done to me; even though, still too sore to
accept that something active had taken place, I
thought of "done" in a passive sense.

f’\

‘Finally one of the protagonist's clues pays off and
he meets Lily de Seitas, thg mother of June and Julie, who

did actually once live in the St. John's Wood as Conchis's

story of the First World War had said. He immediately

‘'

demands to know where Allson -is, but Mrs. de seitas assures
him th&?‘hejwill find out nothing concerning hér whereabouts
until*Alison he;self decides he should, 1Instead éhe offers
Nicholas her friendship, which he flatiy refuses. |

... I was not allowed to meet Alison. Something
was expected of me, some Orphean performance
that would gain me access to the underworld
where she was hidden ... or hiding herself. I
was on probation. But no one gave me any real/
indication of what I wds meant to be proving.

I had apparently found the entrance to Tartatus.
But that brought me no nearer Eurydice.>0

But, as the weeks continue to go by with no new developments
Nick eventually softens and telephones Mrs. de Seitas to

know if he can meet with her again.

91pia., p. s25.
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The next morning an American named John Briggs comes
to visit the J)prc:»tagonist. Having spent the winter at
London University, Briggs is now on his way to Greece to
teach English at thée Lord Byron School and he wants to ask
Nick what to expéct. A Mr. Conchis had accepted him. for
the position and that very morning had given him Nick}s
address in a cable from Greece. Nick guesses that Mrs.
de Seitas has sent Briggs to see if he has undergone a
change of heart about what happened on Phraxos and to
determine if he is willing to keep his mouth shut about it.
Now, like Leverrier and Mitford before him, Nick also
decides to let Briggs find out about Bouxani for himself.

I felt & little of what Mitford must have felt
with me: a malicious amusement bedeviled in my : a
case by a European delight in seeing brash : ’

. America being taken for a ride; and beyond that
a kinder wish, which I would never have admitted
to Conchis or Lily de Seitas, not to spoil his
experience,

...And once again I was standing with the cat

in my hand, unable to bring it down.

‘When Nick meets Mrs. de Seitas for the second time

she tells him that she doésn't think he will have to wait

° very much longer to see Alison; and her final remark to him

as she leaves in a taxi is a warning that he is not to cause

pain to other people. 5o Nicholas lcontinues to wait.

>lipia., p. 568.
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I wanted to show them - if they had eyes present
to be shown, and I could never be sure that they
hadn't - that I could live without affairs; and F

less consciously I wanted to show myself the same
thing. I also wanted to be able to face Alison
with the knowledge that I had been faithful to
her, though I partly wanted this knowledge as a
weapon, an added lash to the cat - if the cat had
to be used. ’

The truth was that the recurrent new feeling
I had for Alison had nothing to do with sex.
Perhaps it had something to do with my alienation
from England and the English, my specieslessness,
my sense of exile; but it seemed to me that I
could have slept with a different girl every
night, ‘and still have gone on wanting to see
Alison just as much. I wanted something else
from her now - and what it was only she could
give me. That was the distinction. Anyone could
give me sex. _ But only she could give me this
other situation,52

Consequently, one begins to see how much Nick is changing.

In Part One he had been accurately described as the affaire
de pe.au‘type. Now as the :ovel nears its end Nick shows

that he wants a real affaire de coeur. "Back in his own
ordinary society ‘he is becoming a new man with the help of
his romance perceptions. At this point in the novel he
meets Jojo. .

\ ‘Nick goes to the cineixla 'one evening to kill time and,
by chance, he sits next to a fat, young Scottish girl with
thick eyebrows and dirty fingernails. Occg-sionally she

turns towards him to get a ljdht for her cigarette and they

eventually start a conversation. Nick finds that Jojo has

H

| 521pid., p. 581.
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run away from home, spent all her money and is living alone
in a London rooming-house. Since the protagonist feels
great affectio(q for her and not the 1léast sexual desire, he
offers her a job as his companion and they begin to spend
all their time together. Unfortunately, Lthough, Jojo hopes
tc find more than just companionship with Nicholas and
before long she has engineered a situation in which they

must both spend the night in the same room. When Nick

7

refuses to have sex with her she begins to cry and tells
him that she loves him. Suddenly the protagonist realizes
that he has caused pain to another human being once again.

There were minutes of silence then and in it
I thought about pain, about hurting people. It
was the only truth®™that mattered, it was the only
morality that matte;}ed the only sin, the only
crime. Once again I had committed the one
unforgivable: I had hurt an innocent person...

.. I had had it whispered in my ear only a few
weeks before; I had had it demonstrated to me in
a way at my "trial"; for that matter I had even
paid lipservice to it long before I went to Greece.
But now I felt it; and by "feel" I méan that I
knew I had to choose it, every day, even though
I went on failing to keep it, had every day to
choose it, every day to try to live by it. And I
knew that it was all bound up with Alison; with

,choosing Alison, and having to go on choosing ‘her
every day. When Lily de Seitas had whispered it
in my ear I had taken it as a retrospective thing,
a comment on my past; and on my anecdote. But it
had been a signpost to my future. Adulthood was
like a mountain, and 1 stood at the foot of this
cliff of ice, this impossible and uncllmbable-
Thou shalt not commit pain.?

31pid., pp. 589-590.
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committing pain.

So Nick learns ‘that apart from establishing his

identity through free choice he must also learn to accept
full, matured responsibility for all his own actions.
Sometimes he will hurt others despite his efforts to avoid

it, but each day he must try again to live without

element is complete because the protagonist has now fully
reconciled his o0ld self to his new romance pe:."ceptions.
The central tx.-uths of Conchis's romantic domain have been
incorporated into Nicholas's ordinary day-to-;day life. He
is no longer alienated 'from his society and consequently

he is ready for his final confrontation with Alisocn.
Con‘chis arranges Nick and Alison's final meeting

through Nick's landlady, Kemp, who takes Nick on a walk

abandons him at the spot where Alison is to meet him.

. She was looking down, then up, straight at me.
I jerked round, searching for Kemp. But I knew
where Kemp was; she was walking home.

All the time I had expected some spectacular
reentry, some mysterious-call, a metaphorical,
perhaps even literal, descent into a modern
Tartarus. Not this. And yet, as I stared at
her, unable to speak, at her steady bright look,
the smallest smile, I understood that this was
the only possible way of return; her rising into
this most banal of scenes, this most banal London,’
this reality as plain and dull as wheat. Since
she was cast as reality, she had come in her own;
and so she came, yet in some way heightened, 54
.stranger, still with thg aura of another worlad.

At this point Fowles's fourth structural
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amidst the 6rdinary London reality of Regents Park and then

*41pid., pp. 595-59%.
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The date is All Hallows Eve. Yet, significantly,

this day neither of them is able to wear a mask in front of

'the other. Nick is totally frank and honest with

\

for the first time in his life. He openly adnits

even on.

Alison

that he -

cannot be sure that he will be different in the future but

he is now willing to try and establish a relationship with

her which is truly based on mutual love and honesty and

which has the potential to give meaning to their ordinary

lives.

»

I'm nearly broke. I haven't got a job, and I'
never going to have a job that means anything.’

-

m

So remember that you're standing with the worst
prospect in London. Now second. If Lily walked
down that .path behind us and beckoned to me, I
would follow. I 'think I would follow.. The fact
that I don't know is what I want you to remember,

And while you're about it, remember that she
isn't one girl, but a type of encounter. And
world's full of that sort of encounter.

... You've always beeni able to see this ..
whatever it is ... between us. Joining us. I
haven't. That's all I can offer you. The
p0551b111_ty that I'm beginning to seé it. Tha
all.>

the

t's

Allson has already sald that she did not want to have this

encounter with Nle but she had been pressured 1nto it by
Conchis, Also, she was probably going to go back to
Australia n§ matter what he said, and although he seemed
very nice now she believedﬁ-;:hat in a few weeks he would
probably begin to hurt and abuse her again. When she tries
7*é % 7 —
N

351phid., p. 602.
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to reply to Nick's offer of a new relatiof’lship, he cuts her

off and. tells her not to speak, but simply to make a choice.

~

"the north gate..- To our left. It's half a mile

"Can -I speak?"

"No, You now have a choice. You do as I-sdy,
or you don't. This. 1In a few seconds I am going
to walk awdy from you. You will look after me

. then call my name. I shall stop, turn round.

You will come up to me. L shall turn and start
walking away again. You will come after me again,
and catch my arm. -I shall shake myself free.

‘Then. Then I shall slap you as hard as;T can

over the side of the face. And believe me, it
won't hirt me half as much as it hurts you. I
shall walk towards the gate over there on our
right. You will stand for a few minutes, covering
your face' with your hands. - Then you will begin
walking in the. opposite direction to me, over to

away."’ 'I paused. She swallowed, I kneéw she was
frightened. "When you get there you will take a
taxi. You will communicate -with no one. You will

-take a taxi." I hesitated, losing impetus, then

found the right echo; and the right exit. "You s
will take a taxi and go straizht‘ to Paddington
Station.” The waiting xoom."5 )

3

Nick is aware that he must do some Orphean feat if,
!

he is to win back Alison. Now he domonstrates that he is-

actually worthy of her by proving that he has become an

authentic person in existential terms - he places Alison in

,)

the. same situation in which Conchis had put him, Therefore,

hé now makes her aware of the need to establish her‘(own

identity through free cloice. Nick has simply initiated a

new masgue -s;.‘L‘mi'_lar to Conchis's except 'that it is about to |,

be played on the stage of tlie real world. First he

symbolically slaps her into his vlife-play" as one 1is

>61bia., pp. 602-603.
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slapped into life at birth and then he sends her to another
waiting room, this time at Paddington Station. . The fifth
basic structural element ih all f‘owlés's’romancefplot—s is

that each book ends with a new beginni.ng' and this is

exactly what has happened here. He has passed the vicious

cat to her and now- she must dec1de whether she will affirm

her own full humanlty by denylng tﬁe need to use it.
. # S0 get it clear. You have f1ve seconds.. In
. those five seconds you are go:.ng #£o choose; and
po o & choose for ever,a who8e side you™are on.

T , k% Kk ox .
I stopped turned with a granite- hard facge. She
came, towards me; stopped.two or three -yards avay.
She wasn't acting; she was doing back to Australia;
. or to some Australia 'of the mind, the emotions, to
"live, without me. Yet she could not let me go.
Eleutheria. Her turn to know,57 . B
Thus, Féwles's £irst modern romance ends without

certifyi.ngewhich‘de“ci'sion Alison f£inally makes. - Yet our
last giimpse of Nick is still clearly affirmativve. He has
pvercome" hJ:.sﬂri.gid and incomplete imaée ofrhir‘r,ls_elf as an
existential anti-hero and learned to establish his own
identit.y by free choice w_hicﬁ is based only ons honest

__— experience and response. Moreover, he has aéceptéd the/

responsibility for his own actions. As the book ends He

3

. .
makes a further positive contribution to his sociéty by

causiint;: another individual to realize the need ‘to learn, to

T

.

s " ' 31pid., p. 603.
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freely choose and control her own life. A£ the very léast,
Nicholas Urfe has achieved a spiritual, self—contaiﬁed'
triumph in existential terms; which is - the last of the six
basic'structural elements sbared by all Fowles's fictions.
Also, it ig possible that when he reaches Paddington

Station he will have gained a love relationship capable of

giving real meaning to his life in the ordinary world. '

62

Unlike other modern, existential herces, Nicholas Urfe has

¢

not ended his spiritual quest with nausea, disgust or

gfatuitous acts of rebellion. 1Instead, either alone or with

Alison, he has reason to loock optimistically towards his
future. for, he has reached the point of fulcrum which
Conchis/mentioned early in Part Two. He knows exactly who

he is and how he should behave to give meaning to his life

in the ordinary world.

>
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McCormack, Harper & Row: N.Y., N.Y., 1969, p. 163.

CHAPTER TWO

THE COLLECTOR

L]

v

After seven years of work on The Magus John Fowles
ginally finished the first draft iﬁ\1960i Yet, despite this
vast expenditure éf time and effort, the young author
realized that his manuécript was still completely unsuitable
for publication not only because he had failed to "match
the concept in the wriping“ but also beqause there was "a
clear superq?tural element all through the firét d;aft"l
which did not Qork and needed to be eliminated. Consequently
Fowles decided to put The Magus aside for a time and
sﬁubbornly began trying to-“write somethind else. ~Soon
afterwards in a one moéth tour de force of almost 10,000

. wr
words a day2 Fowles wrote the first draft of The Collector.

The necessary amendments and rey151ons to this new work
“u

were also quickly completed and i\\1963 The Collector

became the author's first published novel. It .soon proved

\,

\ ) 4
‘ lJohn Fowles, letter to the present writer, 24
April 1976 1\7
2 3ohn Fowles, "Notes bn An Unfinished Nevel," /

Afterwords: Novelists On Their Novels, ed. by Thomas

.
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to be a highly successful bestseller on both sides of the

Atlanﬁic and Fowles's career as a novelist was off to an
. [

impressive start.

’

Since the thematic similarities between The Collector
‘

and The Magus are extremely numerous one cannot; in retro--

spect, fully avoid approaching Fowles's second novel és g;’”h\
v§riation on the theme of his earlier work. In this book

the author again concentrates on the fhner lives and
motivations of his central characters aﬁd through their

[y

romantic ordeals he once more tries to establish a
- L M

. realization of each individual's need to learn to freely

~ . .
choose and control his own life. Furthermore Shakespeare's

The Temgest‘again embqﬂies the moral dimensions of this new
novel: But, instead of finding a Caliban-figure caught
between his lust for two women, this variation of Fowles's
fundamental plot now places an innocent, desirable Miranda
between two diametrically opposed men. Unfortunately,
however, the Prospero who has given this Miranda ‘the
necessary knowledge and understanding to come to éerms both
with herself and with those around her remains in‘'the world
of contemporary sociak reélity and canno£ ;ccqmpany her as

she descends 1xto the realm of Caliban's demented and self-

fabricated world of fantasy and dream. Also, although

Frederick Clegg, the protagonist 'of The Collector, is far

less sophisticated énd articulate than ﬁfEholas Urfe,, both

v

e
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these men share the same significant fault. In The Magus

Nicholas had treated women like objects and, therefore,

collected them "as an unscrupulous collﬁg}or falls in, love

with a painting he wants. And w#ll do anything to get".3

Clegg, of course, collects women in a much more liferal

t

mariner after he wins a fortune on the football pools, and
because he is pathological'and }ot just selfish, Fowles's
- second novel is much more centrally concerned with the
darker possibilNti&s—inherent in human choice.

Despite these many striking similarities between ,

the twéinovels The Collector nevertheless does. represent a
significant developmént bver The Magus in the au;hor's
technical ability to control his work. Where The Magds had
been lush, overwritten and troubled by a sense of romanticism
run riot this new book is spare, economical and tightly
disciplined within its romantic %famework. Féwles's "
creation of a fantasy world in the basement of a remote
Sussex cottage now allows him to avoid his earlier problem
. of haviﬁg to diaw the‘reader slowly away from contemporary
» social reality”and tﬁen gradually lure him intq a timeless,
mythic'domain“ 'Furlhermore, the many referénces to speci%ic
places ‘in England as well as the méntion of such things as

%2
the C.N.D. Aldefmaston mqrches make this book much more

—

3The Magus, p. 550. - ’
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credible at the realistic level. More importantly, however,
it is Fowles's improved use of his two main thematic
devices which demoﬁstrates his artistic growth in this
second novel and consequently this chapter will be chiefly
conce;ned with examining these devices in more det;il.

Using the first of these devices which is the
specifically physical layout of each novel through which
the author innovativelyﬂﬁyesents his' theme to the reader,
Fowles adds psychological_éépth to his modern romance of a
hpersecuted maiden by structhring his material to juxtapose
two different first pe;son_narratives which focus on the
same events. Together they vividly show the reader)the
gradual breakdown in communibations betwgen Miranda and her
captor. Moreover, these two radically different versions of
the same story allow the reader to see intq two characters'
mindé for thg first and only time in all Fowles's fiction,
and as they both tell their own side of the story they each
in turn go through most‘of the six basic structural
elements of Fowles's fundamental romancé plot. Although
this presqntation of material is obviously not fully

original since it has been used by several other modern . AN

authors 1nc1ud1ng Wllllam Faulkner in The Sound And The F Uy, \\\

it does clearly 1nd1cate the author's gradual progression
away from a traditional presentation of fiction towards more

innovative forms of literature. Similarly, Fowles's second

\
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thematic device of creating one image to develop the central
motif in each novel is also remarkably improved in The
Collector. For, as the book's dominant image of a cater-

pillar emerging from its cocoon as a mature, beautiful

butterfly only to dfe inside a collector's killing-bottle

is developed, it begins to reflect powerfully the motif of

the growth in Mirandé's spiritual awareness right up until .

she does of pnegumonia in her basement "cell”. Consequently,

it is appropriate that Cleqy's first person narrative begins
with an elaborate comparisdn’ of his secret dream~girl,

Miranda Grey, to a beautiful and rare butterfly which he has

always wanted  to catch.
When she was home from her boarding-school I used
to see her almost every day sometimes, because
their house wds right opposite the Town Hall
Annexe.,.. I stood right behind her once in a :
queue at the public library down Crossfield Street. ;
She didn't look once at me, but I watched the back ’
of her, head and her hajir in a long pigtail. It
was very pale, silky, ‘1ike burnet cocoons...
Another time one Saturday off when I went up
to the Natural History Museum I came back on the
‘same train. She sat .three seats down and sideways
to me and read 4. book, so I could watch her for
thirty-five mihites. Seeing her always made me

1,
feel like I was catching a rarity, going up tc it §
very careful heart-in-mouth as they say. A Pale El
Clouded Yellow, for instance. I always thought , H
of her like that, I mean words like elusive and ¢ 3
sporadic, and very refined - not like the other 3
ones, even the pretty ones. More for the real ﬁ
connoisseur. %

4. ¢

John Fowles, The Collector, Pan Books Ltd. (London,
Eng., 1965), pp. 5-6. All further references, to thlS novel
will be taken from this edltlon. : !

-
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Frederick Clegg's inadequacy with lanqugge and his
resulting ﬁnability to articulate his thoughts cleagly are
immediately obvious to the reader, and as his monologue of’
confession turns from a discussion of Miranda to a
summation of his own past life one begins to realize that
his verbal handicap is'merely an outward manifestation of
his more complete social alienatidp. Clegg's father had

‘been killed in a car accident because he was drunk 'and then
" his mother -had deserted ﬁim as a?youné child. Afterwards
he was brought up gy his Aunt Annié, Uncle Diék and their
crippled daughter, Mabel. Although Aunt Annie refused to

E
frequently pointed th that his mother had "only wanted an

tell him exactly wha; had happened to his real mother she

easy time" and thaf/it was good to be fid of her sincg
"she was a woman of the streets"”. In childheood Clegg)s
only iﬁtefest had been collecting butterflies, a hoﬁby whic
. \

Aunt Annie and Mabel both ' despised. . It evén took a léfge

‘" domestic quarrel after he retqupd from the army before he
was aliowed to smoke cigarettes ;t home. Having first been
orphaned and then growing up the product of such a mean and
stifling environment Clegg'conpinued to belé,sgcial 6utside

whken he got a job as a clerk at the Town Hall Annexe. The

other men never missed an opportunity te make fun of his

.

collections of insects and most of the women there thoroughly

.disgusted him. °

68
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I know I don't have what it is girls loock for;
I know chaps like Crutchley who just Seem plain

. coarse to me get on well with them. Some of the
girls in the Annexe, it was really disgusting,
the looks they'd give him. 1It's some crude animal
thing I was born without. (And I'm glad I was, if
more people were like me, in my opinion, the world
would be better.)

So Fred showed his dislike for the others in the office by
refusing to help purchase group tickets on the motor-pools.
Thus, when his own single ticket won the prize, he had
enough money to be able to stop working\and go to LonQpn
with his aunt and cousin,
~ ) While he was in London with nothing to do he began
to thlnk of sex and one evenlng he decided to use a telephone
‘number Crutchley had given him to buy a prostitute.. But,
due to his repressed past, the experience was completeiy
unsatisfactory for him.
Well, I took a taxi round to the second one's
address. I won't say what happened, except that
I was no good. I was too nexvous, I tried to be
as if I knew all about it and of course she saw,
she was 0l1d and she was herrible, horrible. I
mean both the filthy way she behaved and in looks.
She was worn, common.. Like a specimen you'd turn
away from, out collecting. I thought of Miranda
seeing me there like that. As I said, I tried to
. do it but it was no good and I didn't try hardly.

I'm not the crude pushing sort, I never, have
been, I always had higher aspirations, ‘as they say.

Since Miranda is yound, pretty~and,, most importantly,

» .

innocent she' increasingly becomes the object of Clegg's

P, . “

SIbid., p. 10.

®Ibia., pp. 11-12. . ‘ ‘
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desires. When Auﬁt Annie and Mabel leave to visit relatives
in Australia on his money, Clegg reveals the full extent to
which he is mqrally and spiritually estranged from normal
human}ty by beginning his preparations to capture her.
Throughout the ?esfvog the book Fowles continues to

emphgsize his>protagonist's complete "social derangement by

‘repeated analogigal references to Caliban.

The'ﬁirst f! the six structural élemehts found in
Fowles's fundamental romance ot‘is that all the author's
work beglns w1th a’ precusel;dii;ea(Loegtlon of tlme and place
whlch glves the reader the illubion oﬁ startlng a realistic
novel. With hls Aunt and Mabel safely on the boat to
ﬁ"Anstralla Clegg is now free to start' searching London, for

.

his dream-girl and Fowles carefully putsgép much factgal
information into this part of the narrative as possible in
* order to Take it fully credible to the reader. Although
Clegg repeatedly asserts that nothing was planmed and that
alil éubseduent events grew out of his dreams,; it is clear
thaﬁ;dh a sub-conscious level everythiné was thought out in
minufe detai;. Clegg ‘has el;ea&y purchasged and learned to ‘
drive ayvan.espeqihlly eéuippeg with a bed when pis search
\i _begins on Max 10th. After checking into the Cremorne Hotel
in Paddington he finds the address of The Slade School of
f. ’ Art in‘the~telephone di;ectery and waits™outside. On the

éecond\?éy'he §EeéAMiranda and then follows her and a friend

e e e S
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into a coffee—bar.‘ Later he moves daily from hotel to
hotel.to avoid any possibility of being traced and after
seeing her getting off the Underground at Warren Street he
eventually follows her to Hampstead and learns that she

lives at 29 Hamnett Ré?dn »

The author's second structural eleﬁent ié that after

showing himself to be alienated from his homeland the
pfotagonist,invariably begins a solitary journey into a.

timeless dimension of myth or legehd far removed from the

71
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realm of ordinary social reality. Clegg's social alienation

has already been discussed. WNow his solitary journey begins'

on a Sunday when an advertisement for a secluded Sussex

cottage catches his eye. Although the house immediately
appears well suited to his purposes it is only after the
discovery of a secret’ room in the basement that he decides
to buy it. |

It was another large cellar, four big steps down
from the first one, but this time with a lower
roof and a bit- arched, like the rooms you see
underneath churches sometimes. The steps came
down diagonally in one corner so the room ran L
away, so to speak.

Just  the thing for orgles, he said.

What was it for? I asked, ignoring his silly
facetiousness.

He said they thou?ht it might be because the
cottage was so on its“own. -They'd have to store
a lot of food. Or it might have been a secret

- Roman Catholic chapel. One of the electricians

later said it was a smugglers' place when they
used to be going to London from Newhaven.

Well, we went back upstairs and out, When
he locked the door and put the key back under a
flowerpot, it was like down there didn't exist,

-
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It was two worlds. It's always been like that.
Some days I've woken up and it's all been like a
dream, till I went down again.

After a month of final preparations t¢ make
Miranda's escape from this potentially secret world
impossible, the pro?agonist'returns to London. Now,
throughout the scene where Miranda is captured, the author

continues to develbp his butterfly motif.
I was going to use chloroform. I used it once in
the killing bottle.8

* * *

-~14 finally ten days later happened as it
sometimes does with butterflies. I mean you go
to a place where you know you may see something
rare and you don't, but the next time not looking
for it you see it on a flower right in front of
you, handed to you on a plate, as they say.9

”
* * *

To sum up, that night was the best thing I
ever did in my life (bar winning the pools in the
first place). It was like catching the Mazarine
Blue again or a Queen of Spain Friitillary. I mean
it was like something you only do once in a life-
time and even then often not; something you dream
about more than you ever expect to see come true,
in fact.1l0

T1pid., p. 19.

81bia., p. 24.

91bid., p. 25.

101pid., pp. 30-31.
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-do whatever she wishes.

73

Thus, having finally caught and locked Miranda safely in the
basement;s"abandoned chapel, Clegg has shut out the

contemporary world and has started turning his demented

dream into reality. He has pinned Miranda, like a butterfly,

. in his private place of worship and now may go and gloat

over her captive beauty whenever he wishes. Yet, no living

L4
person can ever be treated completely like an inanimate

object and, from the first, life inside Clegg's domain

fallstshort of his earlier expectations. Toe®
» I,didn't know what to say, I was so excited,
heér there at last in the flesh. So nervous. I
wanted to look at her face, at her lovely hair, all
ofnher all small and pretty, but I couldn't, she
stared so at me.

At first Miranda assumes that Clegg has captured her

- ' \ .
either for ransomwai for sex. But, after questioning him
4 .

more deeply;, she is surprisea to learn that Clegg wants her

simply because he is sécretly in love with her”€£d apart./

" from giving her back her freedom, he respects her enough to

'

No one will undeistand, they will think I
was just after her for the obvious. Sometimes
when I looked at [pornographic] books before
she came, it was what ‘I thought, or .I didn't
know. Only when she came it was all different,
I didn't think about the books or about posing,

'~ things like" that disgqusted me, it was because I
knew they would disgust her too. There was
something so nice about her you had tg be nice
too, you could see she sort of expectéd it. I

lrpia., p. 32.
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mean having her real made other things seem nasty.
She was not like some woman you don't respect so
_you.don't care what you do, you respected her and
you had to be careful.l? :
After vaiﬁly attempting both to éscape and also to convince
Clegg that he should let her go, Miranda makes a deal with
him that she will remain as his guest for twenty-eight days
so long as he lets her have exercise, a proper diet, regqular
baths, éome fresh air, drawing materials, a record player
and things from the chemist. Naturally she realizes that
he may not let her go at the end of four weeks but their
agreement at least gives ‘her some hope‘and invﬁhe mean time
she can still tr& to work out an escape plan. -~
When Miranda asks Clegg what his first name is he
lies to her and insists that it is Fer&inand; a name which
he likes beéause aé a child Uncle Dick used to call him

Lord Ferdinand Clegg,’ Marquis of Bugs. Although Miranda

"refers to him as Ferdinand from time to time throughout the

novel she also recognizes the obvious allusion to The Tempest

and more often calls‘him Caliban, Indeed, this is entirely
apprdpriate in the context of the novel, for, particularly
during ;he'ﬁ}rst four weeks of her captivity, Frederick
Clegg is presented both as a potential monster and a”

potential lover. Consequently, much of the first section's

o

121pid., pps 38-39.
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also capable of arousxng a strong feellng of sympathy Hig' -

) B IR

' shortcomlngs in her behav1or ds well, it becomes discon-

intensity arises from the ambiguous response to Clegg of
both Miranda and the reader. Since one is aware of Clegg’'s

spiritual and financial deprivation as a child it becomes

easy to see him as a virtual innocent who, in many ways,

is as much a brisoner as the girl he has trapped. Also,
his di;igence, ingenuity, patience, sensitivity, gentleness

and desire to learn make him very similar to Shakespeare's

Caliban in that although he can be horrible at times he is” L

behav1or 1s reprehen51ble, yet to a large extent it is

understandable.ﬁ Moreover, 1n thls flrst section one sees

:eranda through Clegg's eyes and because there are many

'

certingly-ehsy.for the'reeder'to side with Clegg against

her. For she is often spoiyedﬁ arrogant and a prig..

I'm an entomologist. "I collect butterflies.

"Of course," she said. "I remember they said .
so in the’ paper. Now you've collected me."

She seemed to think it was funny, so I sald, .
in am r of speaking. ,

"No, not in a manner of speaking. Literally.
You've’ plnned meé in this little room and you can-
come and gloat over me."

‘I don't think of it like that at all."

"Do you know I'm a Buddhist? I hate anything
that takes life. Even insécts' 'lives." :

You ate the chlcken, I said. I caught her . .
that time. . ’

"But I despise myself If I was a better
person-1'd be a vegetarian.'

o L . !

@

-

131pia., p. 45.
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Then, here, she said and held out the drawing.
It was really good, it really amazed me,' the
likeness. It seemed to make me more dignified,
better-looking than I really was.
' Would, you consider selling this, I asked?

"I hadn’ t, but I will. Two hundred neas?"
All right, I said. '

She gave me another sharp look. .

"You'd give me two hundred guineas for that?"

Yes, I said. Because you did lt.

"Give it to me." I handed it back and gefoxe
I knew what, she was tearing it across. , .

Please don't, I said, She stopped, but it was
torn half across. ) ' , .

"But it's bad, bad, bad." Then suddenly she .
saort of threw it at me. "Here you are. Put it in

a drawer with the butterflies."l4 i .

Even Miranda herself cannot avoid responding to the
: . 4 .

more positi&e aspects of Cleqgg's personality and, as was the

caée in The Magus, the central characteré' mutual Jdrdeal

contains considerable romantic potential in-the beginning.
. Suddenly she said, "It's funny, I should be L
shiVerihg with fear. But I feel safe with you." .
I'll never hurt you. Unless you force me to.,
It was suddenly-as I always hoped, we were
getting to know each other ,she was beglnnln ‘to
see me for what I really was. 15

.

* k%

It was like we were the only two people in the
world., No one will ever understand how happy we
were - just me, realty but there were times when
I congider she didn't mind in. sglte of what she
said, if she thought about it.l .

gh - '

.
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Thereforeo ds the twenty-eighth day draws near Miranda shows

her genuine concern for Clegg, and not simply for herself,

by trying to iﬁitigﬁe in him the third basic structural
element of Fowles's fundamental'romahdé plot which isithat
during\the ordeal the protagonist islforceé_to reflect updn
his own personﬁlity and in so doing undergo.a spiritual

reawakening. o :

Y . ' | ’ “

"You can change, you're young, you've got

money. You can learn. And what have you done?

You've had a little dream, the sort of dream I

suppose little boys have and masturbate about and

you fall over yourself being nile to me so that

you won't have to admit to yourself that the

whole business of my being here is nasty, nasty,

nasty --" ... .

"You have money - as a matter of fact, you
arfn't stupid, you dould become whatever you liked,
Onlg you've got tg—shake Qff the past. You've got .
to Kill your aunt and the house you lived in and ’
the people you lived with. You've*got to be a new
.human being."17 ‘

’

Unfortunately, though, Clegg is too spiritually

diséased to éccept Miranda's offers of help. Instead, when

”~

he releases her to go upstairs for whaj Miranda hopes is to

“be their last meal tdgether, he realizes Epat he cannot let

her go even though h vaguelyﬁunderstands that her beauty
&

needs freedom and normal life to be complete. Again Foewles .

uses his butterfly motif to convey this new development to

the reader,

.
» \

~

:,-' ;.-:-a ;,-.,:
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.She made me wait about ten minutes and then,sz;

came out. You could have knocked me down with

a feather ... -‘She looked just like one of those

model girls you see in magazines; it really

amazed me what she could look like when. she

wanted.. I, remember her eyes were different too,

she'd draw black lines round them so she looked.

sophisticated. Sophisticated, that's exactly

the word. Of course, she made me feel all clumsy

and awkward. I had ‘'the same feeling I did when I

had watched an imago .emerge [from its cocoon],

and then have to kill it., I mean, the beauty

confuses you, you don't know what you want to do

any more, what you should do. '

«o. And I knew more and more I couldn't let
her go.18 )
once Mirandd® understands that Clegg is not'\going to

let her go the romance of their situation quickly 'starts to
fade from the novel and her desperatlon to su£yive rapidly
increases. When she suddenly hears a car.outside she kicks
a burnlng log from the fireplace and rushes towards the door.
However, Cleqq manages to subdue her with more chloroform
Then, after putting out the fire, he carries her unconscious
body to the cellar without being discovered. As he puts her
on the bed he realizeg that he is able to stare at her for

the first time withoﬁlihaving to contend with her'hind She v
has finally been reduced to the beaqflful object he had ﬁ
or;glnally wished' go possess. As he undresses her his

suppresseo‘sexuallty'starts to'émergo‘aﬂd he fushes out to

get his céhera, Pathetlcally “he fulf;lls'hms perverse - <6§
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After this their relationship is permanently changed.
Miranda tries to catch him off guard and murder him with an

axe which he carelessly left by the back -door. Yet this

_ attempt to. escape also fails. Finally, having exhausted

all other possibilit%es, she decides to try and seduce him
o L after her weekly bath in the hoﬁe that loving him physically
\ ' 'might cause him to let her go. But the shock. for Clegg of

€

. finding himself naked with his dream-girl is oo much, and

.
| Y | SR CEPRRPER e S

o«

/?é is a total failure sexually.‘ Instead, her éttempted

seduction only causes Clegg to lose all the respect for her
.  { .

. innocence which he had naively projected on to-her youthful -

personallty. L ' o Vo

\

... She didn't see how to love me in the right ‘ E

wa There were a lot of ways she could have oy
. ® pleased me. .
- ’ Shé was llke all women, she had a one-track
' mind. ' *

I never respetted her agaln. It left me-
angry for days. o : -4
‘ ST Because I could do it.’ if e g , L
v ' - The photographs (the day. gave her the g@.), '
"I used to look at them someﬁ@%és. I could takes,
‘my time with them. They dldn t talk back to me. 19

* * . %

It -was no good, sh@& had killed all the romahce, .
she had Epde herself like any other’ WOf;)é I-didn't N
A .

respect her any more, there was nothing ft to
respect.

Ibld., P A13. L ‘ﬁ_ ) . . »

. . Lot . . " . ' ‘J ) ! . .‘7-,_
L - Ibld., P. 114 , C TN : ‘lﬂ ‘.
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Later,'when Cleqq goes down to visit Miranda in her

‘prison he finds that'shg has a severe gold. Nevertheless

they have an argument during which Clegg again loses his
aq

G . -~ a

self~control and forces her to strip. naked in the cold

room for more photographs.. He now possesses her solelfﬁby

degradation. He has fipally deprived her of’all her ,

haﬁahity and has reduced her to the status of an:inanimate

object. T - , ' o . ' .
, s N f

A I got the pictures developed and printed that
night., The best ones were with her face cut off.:

21\
Finally, as the section ends, 8legg realizes that
Miranda has really become critically ill. She can barely

draw her breath and she'deqﬁgrately\gegs him to fetch a

’doctoru In the last paragraph of the confession Clegg

A
lndlcates that perhaps he has begun "to achieve the new

?

splrltual awaﬁ%nlnq which Miranda had trled earller to

lnltlate in him.

td

" What I am'trying, to say is that it all came '//,
unexpected I know what I.did next day was a . . 4
mistake, But up to that’&sy I thought I was acting .
for:the best andiwithin m rights 2 v

The second sectlon of The Collector is written in

djary form w1th dlalogue and through thls Journal eranda is
-~ .

fell her side of the story. One

aiready knows that‘she i th daughter of a well to—do,
1 IR f

’ [ S [3 s
42lIbld- ’ pc 122~-~- -
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N

suburban doctor and her style of writing, in sharp contrast
to Clegg's, gquickly indicates that she has had most of the
social advantages which her captor has had to go without.

-

For, due to her inherited aptitude and good gducatidnal
opportunity she i; both intelligen£ and articulate anq these
qualities allow Fowles to use her section to add psycﬁo-
logical depth to his novel,
Al though Miranda has already shown herself to be
somewhat spoiled and arrogant it must be remembered that /
" she.i§ still very young. Until the day of he‘r capture her
life had always been safe and protected either at home, at
her priva?e schoél or with her Aunt'Caroliﬁe in London.‘ At
" the Slade School of Art she had just begun to open herself
.to art, freedom, passion and sélf—exp;:essién-. She ‘had beep'
an embryonic artisi: in the process of;temerging from her
— ‘q'ocoon and then éhe was kidnapped by'::C'l.eggq and :fqrc‘:ed into .
an isoiated, timezless situation in his cellar. Metaphorically
she'now‘fiﬁhs herielf.in the killing-~bottle and significantly /

{ ] .
she /immediately refers to her basement prison not as a
1] M .

) chapel, ‘but as a crypt. Yet, de'spite_hef lack of experience,

A D . : ) .
Miranda does not give up hope. With sensitivity and intuitive
| q . .. -
- knowledge -she ‘rationally.uses her journal to ac’:cu‘r‘_ate'ly -
L ' : ’ . g !
YV ' assess her situation. - I '
- L [ 4N ) !
4 / ! . ' -
' . R ’, .
jg: . ‘ < - o o L
.’ + 4 I . . .
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“
5

I know wh I am t im. A butterfly he has Lo
always wanted catctl. remember (the first time . :
I met him) G.P. saying that ollectors were the
worst animals of all.
He meant art(cﬁflectdrs, f course. I didn't : ’
, really understané I thought he was' just trylng\Fo . . ) §
shock Caroline -- and me. But of course, he is ' o)
. right. . They're anti-life, anti-art, anti- '
everything. - - f
' I write in this terrible nlghtllke silence %s 1
if I feel hormal. But I'm not. I'm so sick, so d
frightened so alone. The solitude is unhearable. 5
JEvery time the door. ‘opens I want to rush at. it and ;
but. But I know now I must save up my escape L f
attempts. Outwit himd Plan ahead . 1
survive.23 - _ . :
- ’, * . [N -
However, even 'in captivity, Miranda retains a genuine desire

. * >
v

P

‘to'improve,both~Caliban and herself. As she retells her

version ef the_htory she mentiens many of the‘incidents

where she had prev1eusly appeared arrogant and sp011ed ' )
through Callban ) eyes .Now it ‘becomes clear that she too
had recognize@ these fkults ih her own characteri; Since : - T
she is suddenl§.heing Forced to contemplate he;self if ’” 1
isolatior, she continues to become a better;, more matqfe ' '." ' 'ﬂ(
person because, uniike Caliban, she capn look‘at herself

Y =~

subjeétlvely anq 1earn from past mlstakes

I "hung“ them and asked him to ch¢ ose whlch %ne
was ‘best. OFf coyrse he. picked all those tha

looked most like the wretched bowl of . fruit. I Pl
started to try to explain to him. I was boasting - . 4 .
abouf ;one of the sketcheéss (the one I liked best). o "

He’ anhoyed me, it didn't mean anythlng to him," and
he ade it clear in his'miserable I'll-take-your- .
) -for-it way that he- didn't- really care. To
1m k was Just a Chlld amusing herself.‘ :
o 4

3 . o

; = - et
. O JERI
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Blind, blind,~other world. :
My fault! I was showing off.  How could -he
see 'the magic and importanc§4of art (not my art,
of art) when 1 was so vain?

-

As time passes Miranda's. frequent journal entries

.stop dwelling almost exclusively on the present day's evengs

begins to compare Eieog to the %ormal men she uysed to know.

N

%nd she begins tovrecall'the more imporfant incidentsyfrom
S oan .

her earlier life inuﬁhe real'worid " In order to keeo some

perspectlve on her lsolatlon with a madman she naturally

The most important of these is.Ge e n kthekG.P. of
the earlier guotation), an establishedrpain er of her ) !

father's age, with'whom she had bequn to spend a lot of time.

. ! .

In normal society hel atiraction to him had. baen most%yd

| : “
intellectual. Since he was intelligent and experienced he

had made her think and question herself wheﬁever they, werg’

:‘together and as the dlary develops G.P. continuesrto:

,stlmulate eranda 'S mental growth as she remlniscenceé

about their varlous-past exper;ences. ;ndeed G P, becomes

P - o ". M L)
her. phiIOSophical mentor who, like Shakespeare s Prospero,f 5‘-' .

glves thls Miranda awl the knowledge she needs to come fo .

.

,terms W1th herself and those around her. ” ' »":: .

eranda s first thoughts about G. P reveal just how ;L
. 3

young and 1nexper1enced sh& actually 1s at the beglnnlng of

- +her sectlonu 4As she cpnsxders.marrlage she plctures

s i,
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i’lerself eventually finding an ideal lover who has none of

t':he,.gults of ordinary people. She is still too immature

ARt a e

to undérs'tand that she must eventually marry another normal

l"l‘(i;man being similar to herself. |
)
When I get away. What shall I do? I want to j
marry, sf want to have children, I want to prove
. Pto myself that all marriages needn't be ilke D

e N R L W ML FTC NI 7 PR I PP L

) T and M's. I know . exactly the sort of person I "

: " _ewant to marry, someone with a mind like G.P.' -
“ . "« only mut nearer my own age, and. with the looks
T . A I like. ® And without his one horrid weakness.?23

Later, ‘as she continues to ponder ‘the meaning of

o : her relationship with G.P., she realizes that he had always
\ _ ‘béen primarily interested .in her .sexually. Yet, despite
‘several Opportunities when he could have seduced her, he had

g_e\' ' always stopped before doing so; leaving Miranda free to

-
X

f,

make her own decision about having sex with him.

- : . Of course G.P. was always trying to get me
) into bed. 1I'don't know.why but I see that more
clearly now than I ever did at the time. He .
: . shocked me, bullied me, taunted me -- never in -
- ' nasty ways. Obfliquely. He didn't ever - force me
: in any way. Touch me. I mean, he's respected
me in a queer way. I don't 'think. he really. . ‘
kneéw himself. He wanted to-shock me -- to him | A J

) : ~ or away Erom h:.m, he didn' t know. ‘Left it to Y ¥
* chance.? . ' - ES
%, - - ; ]
Thus one. s,ées“{that Paston and Clegg have similar asexual = ' - ’1

* - 1

[

' -re'lat:ions;'hips -wi‘-th Miranda. Both are attracted to her
- T3 .

SN

.'7'}‘ . ;'* because .she symbollzes 1nnocencc to them. Clag’g s J..mmedj':ate) . .
| . g R . _ '._, | oo " : o o T ,~ ,:.:,‘.\
. A . : L . Lo e BT B
R 251p5d . o 151 B R S
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response is to try to defile and destroy this virtue since,
like Shakespeare's Calliban, he is ;n_inverted pastoral
hero; a natural man against whom the civility and art which
improves nature may be measured. G.P., on the other hand,
‘ ‘ represents Prospero and therefore he refuses to consumma(te
, his relatibn§hip with Miranda because that ﬁould be a
\ - " defilement similar to ‘that which Clegg wishes to achieve.
Y Instead; G.P. understands through his experience. an;d'

) intellige’ncef: that the proceés 6f growth will eventually
cause Miranda to choose to iose her innocence and when she
decides that sfxe is ready, he will be prepared to love her \
physically without having pushed her into something that \

she was not prepared to do.

As the first twenty-eight days of Miranda's ‘ l
. ' !
confiriemént near an end Fowles uses his butterfly motif one ’ "

last time to foreshaéow the inevitable, sinister conclusion

. V2
of Miranda's situation.

) I am one in a row of specimens.  It's when I
try to flutter oukt of line that he hates me. I'm
meant to be dead, pinned, always the same, always
beautiful. He knows that part of my beauty is R )
being alive, but it's the dead me he wants. ‘Re - -7

) , ., . wants me- living-but-dead. I felt it strongly

: . today. That my ‘being.alive  and changing and’ . ,

x ‘ ‘ having a separate mind and having moods. and all .

' “ that was becoming a. nulsance. . N |

o : : - He is solid; immovable, iron-willed. Hé o -
B - ! .:showed me ‘one day what’ hqy called his killing- i

\ R - bottle. I'm impr:\.soned in it. Fluttering against ™
: ‘,'tl‘;egzlass. Because I can see through it I still

el ot fng A S
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think I can escape. I have hope. But it's all
an illusion. 27
A thick round wall of glass.

Then, also at this stage of the plot's development,

the author tries to‘make a case for fhterpreting The Collector
as é'twentieth ce?tdry p@zﬁble of the privi}egédh intelligent
"few" in conflict with the uneaucated impoverished "many"

of England. 1In the flrst sectlon of the navel Clegg has
already pointedly remarked that there was always class.
between himself and Mlxanda.28 Moreover, earlier in her
diary Miranda has saiddthat she feels Clegg is a victim of

his blind, jealous and apathetié social class -- "the great

deadweight of the Calibanity of England",.29 Now, before

going ‘upstairs for their final meal together, after which
Miranda is supposed to be 'given her freedom, she continues

to develop this theme.

Wwhy should we tolerate their beastly Calibanity?
Why sliould every vital and cregtive and good person
be martyred by the great universal stodge around?

In this situatiod I'm a representatlve.

A martyr. Impriscned, unable to grow. t the
mercy of this resentment, this hateful millsitone
envy of the Calibans of this world.3

‘e

2’1bia., p. 21s.
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Unfortt;nately, however, the author's a‘nalogy does not\q;ite \
hold together even though Clegg undoubtedly i's a victim of
hie social backgro*nd.. For, unlike the deprived "many! of
modern society, Clegq is patholog'}cal. ‘His mind is chained
to a literal, phb‘tographic perepective and he.is unable to - k
cope with abstractions or emotions. Unlike most .o'f the ‘ 3
"meny" he Tcan1'1c>t~ léarn and' consequently he coﬁtains no : .
potentials for moral or imaginetiVe ch‘ange.ﬂ There‘fore, -the-
e'ler\nent of class conflict remains of minor 'significan.ce to
the novel despite the author's efforts to add extra |
I JAmportance to it. It is simply one of the many ways in
"¢ - which both the central 'characte;:sf‘ére trapped.
As the reaéer already knows, Miranda is not released |,
after she goes upstairs for dinner. v .W_hen "s'..he realizes this .
she makes an uesuc.cessful, hyste'ricai atjiereﬁt'to escape-and .
as a resuit, after being returnecl_- to- her basemeﬁt%'pri-seh, : j'- ;]

she is "raped" through the lens of 'Clegg's camera; I

Consequently Miranda f:.nally understands that wa:.tzfng and .

hoplng for Clegg to 1et her go will not do any ‘good. As slxe

.. ~

.- ." contmues to ponder thls new development in, her ordeal she

LY
.
. .
G PR
. v
T Al .

comes to an essent:.ally ex1stentlal conclus.lon about"her C .

s:.tuatlon .

“I've been sitting here and : th:!nk:,ng about,God.: .

2 , I don"t think I believe in God any.more. It is-i L
‘ not only me, I’ think of all the millions who must .~ .

‘have lived like ‘this in the war. The. Anne. Franks. T P

v . _And back K through hlstory.~ What I feel’.I know ‘now- PO

" is that ‘God doesn‘t J.ntervene. He 1 ts .us suffer. - .;:‘ .
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[

Who is sad, who is not, he doesn't know, and he
doesn't care. 50 he doesn't exist really. .
... 1 see we have to live as if there is no
God. - Prayer and worsh:.p and singing hymns - all
~.silly ‘and useless... It's no good trusting
vaguély in your -luck, in Providence or God's
being, kind_ to you. You have to act-an‘d fight fqr»
yourself, ’ : ‘

I

5o Miranda dec:.des that she w111 break w1th her B
pr1nc1ples about . never comm:.t:tiLg -a v:.olent act and %ry to

kikl Clegg. 'Although sheﬂls almost succes;:ful, the  horror
K o~ ! . . N . , N ] "'

- of -actuatly attempting to kill another human being catses
i - . & T

her to come to yet another imﬁrtant conclusion about what
type of action she.must use.

I am ashamed. I let ‘myself down vilély.

I've come to a series of decisions.

Thoughts.

Violence anl force are wrong.
violence I descend to his level.

ITf I use.
It means that I

have no real belief in the power of reason,

. sympathy and humanity.
. X Jkw .

. Iama . moral- person. I am not ashamed of -
bemg mofal. I will not let -Calibari make me

1mmoral, even though he,. deserves all my hatred and
_bittezness and an axe in his - head 32

' J
Thus, havxng been separated from her da:.ly ex:.stence, ;

I

eranda has fQund it necessary to turn. lnward to f:l.nd

enough strength to endure her ordeal In so domg she has

def 1ned the essehtial elements of he,r own belng and has

undergone a splrltual reawakening J.n a place whlch prev:l,ously

5

L

. 314'

. o . Vi L] T
"

l1bial, pp. 233-234:

321043, pp.238-239, o L
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but as G.P. has already po:.nted out, the:

q\'

Sgpaill e ~. 89

was a chapel Therefore, she has eompleted the third basic
structural element of Fowles s fundamental romance plot

Through this dual process 'o'*f self—deflnltlon and
‘moral resolution Miranda hes'léchieved a fully developed

.

-

and mature, humarii'ty.. Consequently she is now ready’ to accept

!
full l:esponsn.blllty for her ;mtelllgence and pr:.v:.leged

. up_br;n'glng ~by attempt:.ng to usé her knowledge to teach

Clegg.. In order to do so she must

cri fice her innocence,

and maturlty necessarlly demands the loss of T

-I've come to a tremendous decision. today.
. [ ve 1maglned being in bed with him:
! . It's useless -just kissing him. I've got to
* give him such ‘a tremendous shock that he'll have
- to releasé¢ me’. -Because you can't very well imprison
someone who's given hexself to you.
Tk x ox )

" Something will flappen, I say. But nothing will, o
" unless I make it. ‘ , N . "
. - I.must act. . ‘ ' /
Another ‘thing. I, wrote (one Arites thlngs and
" the J.mpllcatlons shrlek - it's like suddenly
real:.z:.ng one's deaf), "I must-fight with my
weapons., Not h:l.s. . Not selflshness and brutal:.ty
and shame ‘&nd- regentment.’ .
.. Therefore wr'th genez‘os1ty (I give myself) and
c .gentleness (I klss the/ beast)  and no-shame (I do
" % what I do of my own free w1ll) and ergJ.venezs (he.
‘can't help hﬁnself) 330 - ) '

)

+-.8o eranda dec:l.des to try to break her captor s perverse

%
1llu51on w1th -a- ;eallty Through a sexua], expressxon od'.”:;

shared humanlty she hopes to establlsh a fully human

¢

Ibid., pp 247 248, T (
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-'attractlve and less 1mmoral ] Through her‘process of growth

relationship with Caliban which even he cannot deny.
After her next bath Miranda does everything possible
to seduce Clegg. But, unfortunatFly, sexual experience isl

p
unsatisfactory for his necrophiliac psyche. He can only

derive pleas®e from the~passive contemplation of dead K i

gerECts such as photographs and so instead of winning back §i
her freedom she has only sacrificed her innocence and’iost -l
all of Clegg's remalnlng respect. l When she becomes serlously\ 3
111 it :is obvious that the end of her ordeal -is near.

=.‘ The fourth basic structural element of Fowles s
fundamental romance~niot is that the central characters
.flnally emerge from thelr mythlc world to recon01&e thelr
yld selves to thelr newly found romance perceptlons; - In h
this present variation of Fowles s plot, of course, 1t rs.
clearty 1mpossrble for Miranda to do thls.‘ Nevertheless,

her -journal showe'that if she had been given her freedom she

s AT A 2 ke P e T

could have applied the lessons of her ordeal effectively to

1her normal life.. As was breviously mentibned, Miranda had
been;so_immature when.she was oaptured that she hag believed -
that,she could find an’idedl lover in the real worid who.’
would hevelG P. s mlnd hut be younger, more sexually

14

she now realizes that one must always . love another person

—

despite .his faults since no.one is ever perfect.

-

N
R
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:@'A: - Collector eranda 5 death denles any p0551b111ty of’a more _;-

. I' lay.in bed last'nrght and thought of G.P.
I thought of being in bed with him. I wanted
to be in bed with him: I wanted the marvellous,
the fantastlc ordlnarlness of hlm.

»

* * *

I shall go and have an affaire with G.P. i
-IY11 marry him if he wants. . t

I want the adventure, the risk ¢f marrying him.

I'm sick of being young 1nexper1enced .

Clever at knowing’ but not at- 11v1ng. ' d R

I want his chlldren in me. '

Y

¢ L

' Flnally, 1n all Fowles s novels, whatever trlumph'

-

the central characters may achleve 1s always splrltual,.'

—

self—contalned and seen 1n exlstentlal terms._ In The,“f ‘j f{;uﬁi

“n~complete V1ctory Yet had she lived optlmlsm would,l
certalnly have been p0551b1e..f' -
A strange thought- I would not want thlS not :
to have happened.. Because if I escape I shall be ¢

) a completely different and I think better person.. ‘

/ Becayse if ‘I don't @scape, if something dreadful ;.
happened, I shall still knbw that the person I was .
and would have stayed if thls hadn' t happened was
,not the person I now want to be. 33 . T

The two brlef sectlons whlch epd the novel prov1de

a resolutlon of the plot whlch is domlnated by pathos, 1rony

and the author's own black " humor . When Clegg‘s first

section ended it.seemed possible:that.he yasaaboqt to

\\ . experiénce his own spiritual awakening,.but as the, third

341pid., pp. 256-257.

331pia., p. 261.
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g

'section'begins it beécomes clear thdt his mind is too

: diseased for this-to happen. 'In her, delirium Miranda

mumbles the name G. P and Ch@g mistakenly supposes that she
means general practitioner for it is ObVlOUS, even to, him,

that she needs medical attention. Then eranda briefly

returns to her senses for the 1ast time and tells him that

she has tried to help him and now he must try to.. heip her.-ﬁ"

The last words she says are "I forgive you“' But Clegg does

not get a doctor eVen though he knows he should and so

' Miranda, like a butterfly inSide the killing-bottle, slowly

dies of asphyx1ation.‘ After her death Clegg Stlll remains

Y

”"spiritually and morally estranged from all finer human ;“

L

qualities by- shOWing that he contains noe potential whatsoever
for 1maginative change. In traditiOnal eXistential terms ’

he LS and remains totally unauthentic.

N ,: I kept on thinking of her, thinking perhaps 1t_

: was my fault . after all that  she did what she did
- dnd lost my respect, then I thought it- was her

fault; she asked. for everything she got. . Then I
didn t know. what to think ...”° : o

. The lasttof Fowles's six:basic structural elements
is that each novel ends w1th a new beginning and 1n the

fourth section this 1s prec1sely what happens.. Glegg~

discovers Miranda s journal as he prepares to bury her andfn‘f‘

1ron1cally\this gives him the strength to qo on.’

[y

381pia., p. 282, I
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SRS courée -I. ‘would .make it, cleat from. the start

I thought I would Just have ‘a last 1ook through
“her things. It was lucky I did - I found her

diary which shows. she never ‘loved me, she only" '37-
. thought of herself and - the. other man, all the tlme.

So, as 1n all Fowles 8. flctlon, the reader s last gllmpse

B

of the protagonlst in thls noVel J.S _precar;.ously aff;lrmatlve. ‘

in .its own demo:uc way e oo
I have not made up my mlnd about Marian’ (An'o'the'r _
MI:T heard" the superv1sor call. her name) o this ..o
“time "it.won't'be. 1ove, it would just'be for the

.-.interest of the thing ‘and to compare them and

. also: the other: thihg,. ‘which ‘as'I say T would:
like . t6 go intd | in more. detail and I could o
~teach her “hoy... And the clothes would -fit.. Of ER

'~~who s, boss ahd what T expect R
-But it .is’ Stlll just an - 1dea.~_ e only put

L PINd

i ‘fthe stove down there today because the x oo needs ;
o drylng out anyway AL : e e o
R
/ - J h’
'y ,
- . S
e 0 . e
¢
" 3Tpias, p. 2860 ' '
} | o ¢« 7 - oL e T e
o 38¥bid . 'P',-."_288-". . . j"“:..: BTN B f-.." o
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i o o 7. nTUE . CHAPTER THREE. ", - ... 0 - o 0t
Ve THE FRENCH LIEUTENANT 'S WOMAN' . g .
‘ In 1969 John Fowles publ-:.shed hlS thlrd novel 1I‘he :
= s N s, N s e, " ,‘
French LJ’.eutenant's Woxuan, and l'J.rke The Magus and 'I‘he _
Collector thJ.s new work gu:l.ckly became a popular 'success

_' on both.s:.des of the Atlantic. "'But unllke hlst' .

¥

power'and sheer exuberance of hls roman%es with a clearly

; and oomplexity‘ to th:Ls Vers:Lon of his fundamental plot by ol T _."

'.and fevefsals ere not absolpteiy nece’ssary to the proceée Pty ='._‘3 \3 g

' i ’
' ‘.._-:. o v o . s j- <

in thls novel for the ‘flrs't time Fowles fully comblnes the

-.-_ B -\_. 3 " )
.n-a. e [

w

mtellectual endeavor., Pblmarily the. author adda new depth 8 s g

LTI »‘

'. --. . T 5 .

Thé Magus. In that novel Fowles.‘o'bvmusly dehghted :mv ’ : i e
allow:.ng Conchle to ‘represent hJ.s own perscna as ho';rellst II ' ;
‘1,n'c'>‘rder tc put “the ‘r'eeder throuchme;cactl; the same p‘rcc‘eiss = } |
to wh:.ch he subj.et;:ts N:.chcles U:'cfe.:, Certa:.hly so manl; hcpes

protagom.st, 1n turn, J.s eas:.ly .seen as a persbna for the

e S A i o "' »' i
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e by N oy

i, Sl Salded o e ™,
. . . - 5

3_"; _povelist first explicltly enters the'fabmt: of hu?; own o s

o o - .. 1.
W Sl S o S b il S
T~ - n
L H
ke - il
- e - '_

S

-t *

- e story to deny omnlscten-t;'contro; over h:rs characters, anc'l

de;Eeats bonventlonal' author.—

t.-.'," £

£ i _to the mlddleground of social experienCe. Whereas The -Magus =,

W Y _ o exam:l.ned Maurice Conch.ls s extraordinary, alinostr super-human" : “[; .
5 A powers to meanlngfully chan@e Nick' "s' pers.onal:.ty and‘ ‘I‘he LA A g

= ¥ TR Collector dealt w1th Freder.l.ck Clegg s demented and sub-~ G ATl PR
. :" l:"é' |} . ..\ y 1'.',:‘
be:n.ngs wh11e still maJ.ntainJ.ng the mythlc perspeotlves of e . )
g th earlier work,. " Furthermore, by cHoos;mg 'l‘hofnas-Hardy B - 0T IR T

- e "~,\,‘.‘ . . ' . » 2 - B a7 ‘; I A




. H ’. "y : ..,'..- 20 ‘ . '_ ; - ..- ‘._ x.“ v' . ':_ 35 R o3 G
- I Wil ! . .o . Looe . . - ‘. S ¥ ,'. }“‘.1’ J g
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8 N R R A T . g g ORI R S
n0vels 1nstead of Shakespeare s The Tempest as the most' e i
I Vit . DG e __: oo f&A
N s:.gnlf:.cant 11terary source for thlS book, Fowles makes an ) TP ER I
R i & . R ™ i o 1 <3 AN (| 58
P : N A
lmpressively talented departure from hlS prev:.ous style and ST - .
technlque of writn.ng._ Yet, even in the gulse \of an YUY e
0 R0 s o R L N . . At .. \1
h . . A i-' - s . . o il J " N . i MR N | ‘,'.
hlstorlcal novel thls Hardyesque romance contmues to AR i
explore the mam themat:.d concerns of the author s other K "' ."f‘
fiction. _ Indeed, cons;dering how much more ref:.ned and T
., . o , K T . 2 ,,, - - " E . EEE ‘.: 2 ', . o .

Y ' . . ..4 °

:mtricate the tech.n:.cal presentatlon of materral is m\ thrs PR e &
. . : <Lt 2
b

) Sl e S N B Sl 50w WAL
J i novel, 1t is remarkable how ‘unchanqed these centralu concerns L o3 T

B . ES '.'l
.--. A s v, ‘<. 5

. . A

For , once a.gain @ Eowles rs ‘Erylng to establls

: remain. _

|
) 1
-. - = ¢ e LN D 1
, less)dlsgulsed exlstentlallst premlses.: I want thlS one . Y .;_1 *
to be no eXCept:.on, ﬁand .80, I am try:.ng to show a.n‘ j' ) 4 ‘ _;' l
p : S = 5 E: 3 '_.'. s, @ ', . ".:‘ ¢ :' 3‘ K
' existentiallst awareness before 1t was- chronologlcally { "
o o o e " ! a
X poss:.ble Also, even though Charles s problems ostensibly
. , stem from his Victorian‘ 1nhibltions hJ.s s:..tuatlon m the 5 i
: 'novel clearly resembles the fully modern one ;Ln ‘I‘he Magu ';‘_-'-'_ ,'- ;
where Nlok jn.lts hrs ordlnary glrlfrlend for an 111usory, b :-L"_:" K
emgmat:.c, other woman. - Congequently, th:Ls chapter w:x.ll be .f"‘.:-_?;--'.. S I
:. '.\:r o .n, *‘ Iy l' iy .I ) ) . ' “-.'. .t . ‘? .
I:.- t.‘,'.z - e e . . ”- ” :‘ Nk . . . :': : g 2. "‘ "' 4
s 2John Fowles, "Notes On An Unfmlshed Novel, . % o
Afterwords- ‘Novelists On.Théir Novels; ed -~ by Thomas : s K
McCormack, Harper & Row (N Y. a NY oy -1969) o 165, LEOL gl
- . i T8 e . "-""ﬁ- o o -"\ :'":':'..‘.'Z'.,;'-- - -




*

,' gradual evolutlon from a complacent, well_

- and 1cnely exrstentlallst of the modern wor,ld Not only

.."..'_,:does the use of thlS older form of llterature convenlently '." .-5'.',.‘-{';

al.low Fowles to go backwards 1n hlstory to reveal the ' )

."'um the prevmus age Wthh were respons:.ble for brmgmq 1t
'about, ‘but also, by wrltmg mthln the 11terary conventlons
: ';"of that penod, the author creates m the reader s‘ mlnd a o
very real sense of Englrsh l1fe as 1t was for the protagonlst
":".‘j.’:m the secure and well 1nte‘§rated pre-Darw‘an.an‘ world of a

‘“"?‘:'.'century ago.,. Certalnly “the .eonsa.stently used 1ron1c, S
-:‘:.'-omnlsclent tone of the 'V:Lctorz.an novel J.s well su:.ted ol the ,"

"‘_retrospectlve 1ook at our ancestors whn.ch The French

,,theme. In thls thlrd wcrk,* as was brlefly mentloned,,

,:.'- . ‘ . . - . \|. . . ey

. ra&umallst ef the Vlctorian Age to an alienated, emblttered,' .

cha.efly concerned w1th shcw:Lng noyl the author S new -

presentat:.on of n\aterlal m The French L:Leutenant's Woman :

continues to refJ.ne and perfect the thematlc concerns

2

Whlch are contalned J.n the bas1c romance 51tuation of all

hlS novels . "t ' - ’

_ 'I'he first and more obvrous of Fowles ‘s two maln .
the‘matlc devmes 15 the spec1f1cally phys:.cal layout of each L

novelfthrough whlch the author mnovatlvely reveals hlS

“r

VJ.ctonan pastlche style is used to show Charles Smlthson s

.dgusted SR

or

‘ orn.glns of modern ex:LstentJ.al thought by show:mg the forces R |

.,, Y Y ‘ ::.."'

,'. Ce 3
(A-., ..

s

3

Lleutenant's Woman prov1des, and the carefully chosen

fw T




A Eo sftuat;\.on b the author merely, ,wr:.t:.ng withln the S L B T E

o pdapt= b F e " - Sl B f Ll Y
= : A . =y B : & e S Sy
SR o ] ’ . - .- oo ‘ 5 o gl
- '..‘.‘: s . o S . . .-. ) ‘ ] ! '3.. .
ISR ' . i Iy . ' k e A '; b
': e N - . i a_r
m. Ea, eplgraphs Jt the beglnning of each chapter use the quoted :1 ERNN - i
- . |w1sdom‘.and new truths of that era. to help deflne Charles gL LT L
e e e X .fsituat‘ion.. lso, the Victor:,an custom of sudden authorlal . PR
Sels Al 8 r 1ntrusion mt.o the ,narratlve of a work wh1ch wps or:.g:mally~ R [
CON - - PR L i o ,
i ' used m the nlneteenth century to 1ntens1fy 1llusmn, 1s - :‘ s
g IR . s = " ; : "
£ x I now used t roughoht this novel to dlspel J.llusn.on and remmd O
Vo e e kthe read'er that in’ real:.f:y a modern :E:Lct.lon is be:l.ng o R
: ’ : ‘preeehted Even the m.rror;.ng of the plot :m master-servant Foatat A
Pala W s love\'ffalxs',’ the' extended p:.ctorial descm.pta.ons of place ’ .
LR i jj aracter, and the sensat:.onal suspensa.d)n of meam.ng and 3
N .«3:".-"‘.‘.. .."'.;_ 5”” -" . :. “ Lp "..A ':-‘ S \" < ¥ Y -“_ .-' X . .."‘ '.‘:‘
gk 5 S Vlctorlan[m.d—century.‘ W “." s £ s ‘ 9
ORI "-‘.'f PR though Fowles's novels character:.stic!ally begln LT T g :":‘,
S ‘ e w:.th a prczeclsely f:.xed locat:.on “of t:.me and place wh:l.ch -:-'_,- R \\m .l, '\
: '.;'.' - :- - A g L = i . A ,': - . '} ;‘:._':.
M : glves the reader the 111us:|.on of start:.ng reallstlc f.'l.ctlon. SEA T T 4
Y e L ‘, '_; :Lt 1s obvmus t'hat thls part:.cular var:.atlon of the author s. s .
e fundament l ploj;,, is- 1nstead des:.gned to g:Lve the reader the o LS
R ST '.'. = S i =
g i illus:.on of start:,ng a stra:.ght forward Vlctorlan past:.che. . -.-" o f»
NI Cohsequen ly, even though the scene for The French SRR
L : 3 Lleutenant s. Woman J.s well, éet by the detalled descrlptlon e
ol - of Lyme Regls and the coastrof Ware Cleeves to :.ts West B e 0
M . . e D T NP
ek - whlcl'zdom nates the f:.rst chapter, the reader ,J.S still not ol i, .13 2 E
§ g:.ven eno ght of the histor:.cal context of Charles B - S
2 t . - oI ._ ._ & W e ’,‘," )

, .-1 -0 o e s g f .

s conventlons of the Vlctorlan age and by h:Ls‘ begmning the A -




. Y . . ) p .:‘.:j : "Or 'I=:,,:- "- - '.‘ -':. N ,’;:: b7} ’ :
\ 5 5 - u,:", X .]' . K e |‘ ’ \ - - ! 3
: R b0 o . T £ T
9 ’ . [] ‘ U ' I i i ' ; ’ .. - ¢ $Ld
i ., o SR : - = K . P e
: , '.; r ) : § ; . e A f:'.' boe ) ' ‘\ . .. N .'. .
im0 ' book on an "Incisively sharp and blustery morning 1n the LN
o5 T g = .1ate Marﬁh of" 1867"3 to fully appreclate the novel.. For, o -
e . 1n order to understand the protagonist's d1lemma 1n 1867 8 :'; [T
4 ] 5 . . . 3 ‘.. IS _.
s E 1t 118 fareh necessary that one has a real Sense ‘of the ol .
. 7 I3 ‘.'_. . A B .3 "" [N .‘\. . ¢ R
Toat tremendous ferment and qhange that was beg:.nning to effect % I R
a0 every aspect of Engll.sh lJ.fe at. that time. Therefore, S
: e RS throughout the flrst few pters as Fowles continues m ‘a
& :: . :.' f LRIREEE ’ """"—"/' F " : T
B~ B, o, ., Hardyesque fashlon to 1nd1V1
e vy, =3 uo ."_','.' " _"-
:‘. 1 . ‘. . a 1l'_ . PR bl ..
et Qe . charaéters w:Lthin h.‘.LS drama,"’
.": .."“: . ",._‘ r. p - " . 7
‘ of the Vz.ctonan world . R
g, & Celile by Freeman' encounter the black dressed flgure from myth g @
qic 1 Sl . G . - IR . M
o 4 ":t ‘..~ .- b _‘.. '.~ 3 \ ’,. ..-..' . _ H M 1 “t . '!'.
" - stand:mg at the end of the quay J.n Chapter One, the wE
* ot e ."‘,' ' - phe’ -young’ 1ady Was dressed in the he:.ght of & : i
L R R fashion, for another w:.nd was blow:.ng in 1867:.° M.

the beginning-of ‘a revolt-against the ¢rinoline % \ ™ e
-and- the large: bonnet. .‘The'.eye-in.the telescope fg. o b )

) . a NF o e B mlght have glimpsed a magenta: sk:Lrt -of ‘an almost - "L e

Lo e ey s daring- narrowneSS--and shortness,. gince “two'white .. .. .0 7 i
LGRS S S ankles could be seen beneath the rich.green coat .. ..
ow"Ae .- . ‘and”abéve ‘the black boots that delicately trod, . i T 0Tt 4l
LR U P - revetment, “and, péerched-over. the netted chlgnon,l AR R S
e s 2ot i 07 ‘ong -of:the. J.mpertlnent little -flat . "pork=-pie". hats - Dk ot do
Yoo, syl s vith-al ‘deliciate. tuft of. egret plumes at .the- side--" St R ™
e s 2 e L a m:Lll:Lnery style. that ‘the resident ladxes of Lyme. . i
Sheseteo T 0 would not. dare: to wedr for :at least anothey year; AT T :
TR N __bwhlle the taller man, :.mpeccably m a llght grayﬂ 1 i
h‘: :". .A’ i - -‘,. . ~.'._ ",! ,“.~ 7 __'f_' ._'1 ._'._ S ‘ “'-~,.-,_’ ~‘ St “. u sfial & ] . . b ‘4'.
" - b ol TR - e RN .z W o WP e Vi s,

p John Fowles, The French Lleutenant's wOman. Siqnet »'4 -
Books (N Y.,"N.Y., 1970) p. 9 =Bl further referenoes to
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ESh C RV 4 g i
»? il - 3 . -
5 e Bl - r”.:;- w:.th hJ.s top hat held ‘En hJ.S free hand, "had"

R ™ -daverely reduced hlS dundrearres,- which the -
o SR g e . 'arbiters of’ the best Englxsh ‘male fashlon had ..

'forelgner--a year -or two, prevmuely.‘l... 4{' B dER g
; 5_.-' Next,' 1nlchapter Two ..the .readerhs attentlon 1.5 munedlat‘el‘y
RO o i .. - - o,
: 1 drawn to the .furor that had been *éaused among the \1hte111gent, :':
: well—educated people of the day by. the. :unpl:.catlons of ':l:hfe' L B
{. | g . T ) 'nt:,s.ts :,L ke Lyell and | ‘ vl g
.. S V4% Ly

B I' confess your worthy father and I had a
small phllosophlcal dlsagreement TRt

F f,='.~ L

T 'That 'is very wicked of yod."™ .. -
"I meant J.t to'be. very honest of jne.4 )
“and-what 'was ‘the’ subject of .your. conversation?"

P

il - Moo LS "declaked:a- shade vulgar--that is, rlsible to the . 1 & ::‘-.';‘;

[
’
¢
.
-
Sl I
E 0
e
o
-
.
'
~

el R .20 -Your : father - ventured. the. opim.on that M -_" :':‘
Sl e T e ;_','. Darwm should-be. exhlblted in a-cage in the 0. ;- i
LUAR Rk ZOOloglcal gardens. -In the  monkey house. WI :l:ried el T
e W) g AR ~‘ {to-explain-somé of the: SClentlflc arguments’ behlnd o -_ ": MR A
e | BT . o . the' D rwinian pos:.t:.on. I was unsuccessful. Et L T
S Vo,'Lla tout. " .0 L B 5 ?‘ " i
D o SR " i .'; a "How oould you——when you know papa s views"' RATPIRY S .
& s e o Although the pol:.t:.cal cl:Lmate J.n England was relativ_ely ‘\ R
- «;‘ stable at that tJ.me Fowles further helps the reader to place 3 _.'-.". e
ol §C 3 ‘. ® ., B i .': éw . : 3 )v- -’0 . ., ,‘ . ‘.::' ";" '1

e el the age by mentionlng Marx and the :meortant pol:.ta.cal Fop @

: Y -:, o It _‘ _ '~ . 1 o 5 . H :‘. : . '._'t.‘f ‘, .u‘:. "‘1 . .
AR phllbsophy he was then developlng._,.‘. .' e = T g -, e el
N h . - The 's:.xtiep had been 1ndn.sputably prosperous, ap & ! 1

. o7 - -affluence: had:come to. the artisanate and’ even to P Tae B A
st . z - -the~ laboring cl‘asses that’ made -the’ pOSSJ.bJ.llty of, S8 -, L o i
' Tl h . revolution recede,’ at least in: Great ‘Britain, £ R AR
. Dl oy almost out ‘of ‘mind.  Needlesg to: sayy. Charles knew e T =t
=g nothmg of the ‘Beavered: German Jew quletly WOrking,
. "':' as 'it-so: happened, that very afternoon in' thé = .. It T
w P e B Brltlsh ‘Museum llbrary, and ;whose -work .-in those ,..{.‘.,- word o
v NN e somber wdlls. was to.bear such br:.ght red fruJ.t. . ol B
SRR - s S '.:'._ L ::: - . o,
-‘.‘ o .‘.—.' -"':'- £ '...- . -'..E‘ :‘T'.' 1 4 tt . "- ”': SR
.t Lot oain -.':‘ < ool Ibid.’ po 10 - T - K .
Wi M T T g b ' : :
bl 1 ‘_."._' SIbJ.d., p. 125 . .‘
f .l . ;... . . ,“-‘ . ‘,". Kl ::- : ' ' o .
: WS el W SRR N T
e .:_.l. : L_“ NS o i '
. N g SRR e




i O 4

: [ ] iy ' ) ) " ,-. : ':,.-” ) e J‘ - -.* 3
avy 5 yre 7 - .,,,‘_ ‘. Sth P ‘;,, . .,. ':‘,‘ - :- ' ‘:-'-.-': ‘
Had. you descrlbed that fruit, ¥3 4 the subsequent : RS : ‘

J.ndicatlon bf'England's mobd 1n' those

-~

effects of -its. laté¥~ ihdiscriminate ‘corisumption, LR R R L
: Chatles wouid almost ' certa:Lnly not have ‘believed. :. ' - %7007 ol

you—-and even’ “though, .in only six months: ‘from t}iis - N "-."-f‘-.l""-'..'
Mag:ch of 1867,: : the’ flrst volume of Kagltal was to- el T R
_appeat dnHambprguS.. ;T A LTSl L LT
slnularly, 1n Chapter ‘Four where the reader flrst meets v "‘ =...."‘ 3

.. SRR - f e '. M A et T e * , "‘S‘_

that easily recoqnlzable Dickens Or Hardy type - the _ o ;
/ dreadful brgot Mrs Poulteney'- Fowles ment:.ons :|.n pass:.ng ‘ ' f

..
'...‘-n.-

tumul tuous years ,1s

Of course to us any «Cockney servant called

Sam evokes 1mmed.1.ately the 1nunorta1 Weller*-‘and e :
it was. certamly ‘from , that - background that’ thls D L
Sam ‘had''emerged . “But thirty Years:had. passed SRy i

s1nce ‘Pickwick Papers first coruscated :Lnto the
world - Sam's. love Of, the’ equme was not’ really

. &
very deep. He wds more like some modern working- ; h
- “class.man who thinks -a:keen knowledge 6f- cars ‘a; i 240
sJ.g'n of his; soc:.al progress.. He even kney. of Sam i 3
Weller, not’ from the "book; - ‘but’ from a: ‘stade . : i
‘'version of . :.t, ‘and knew the .times- “had changed. e, =
& hlS wrong a's’ and h's were: not really. ~comic; they '
e | W “wete s:.gné of & socla.l revolutlon, .and this: Was KEE LI
N "something -Charles falled to recognlze. iy & ; -

Ibidm' PP. 39"40.
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Sy B onEm . LSRR But t‘he dlfference- between ASam Weller and ‘Sam O TR
o WLN st Farrow’ (that is, between’ 1836. and 1867) “was’ th:.s.'- T R P e e
s S - o 2 - the f:Lrst was happy Wlth his. role, the. second B T N
L GCIRI : suffered it 9 R o = T ’ RRET B Pk
. SR e O . L T e, ., , L. R R S “_- - > . e, Lo
. LN A . " W N s ‘- ’ . . - .. N
g 92 f AU A Havmg prec1se1y flxed the t1me and place of thlé Lol T l:
-, . . - . '~ . i -8 [E 3 |
el i \.‘_ . e s ‘_._. 3 S % 3 _. o _-“'4_ DX & ¥ R} .

_'novel in the reader s mind, Fowles starts to develop the Tl :-.': Y
£ . ‘f ‘, o ':u..:“: '\;' . '."

' '.'~plot of h:.s story 1n chapter 'Elght when~~Char1es leavas hlS ':~_. %

rooms at the WhJ..te L:|.on on a beautlful da‘y Ln early spr:.ng . ]
?only to f:.nd upon Ius arrlval ..atb Aunt Tranter e house thaLt 4 EAKER T N
: = % g ~eg LT
-',_hls f:l.ancee haq "passed a sllghtly dlsturbed n:.ght" and DR T

N _':yu.shes 'to rest In order to flll the tlme and also to 'enjoy

en te

the weéther charles dec1des to spend the day pursu:mg hx.s ' o

‘ w
. LI . K . . e
. ,:_- :.

L maJ.n interest,.paleontology,, on Ware Cl;ffs. .Fdr, J.nhthe

. i) N
-".r- 'I"_('

-’,foss:.liierous blue 1.1.as stones along the shbre of these

. - :.: .E',.. 5cliffs 1t is easy to f.md exemples of petnfied sea urchlne' :._E'

i ' .‘,‘;..7_":'-, ' (known also ‘as tests) whlch represent one "of the‘ flrst - .

”.‘i':_‘ % " ‘ y practloal' oonflrmatmns of t‘he theory of: evol,utlon: As en ‘.: . 1
_ araent f)arwmiét theee tests’ had e.pec:l.al sxgn:.ficance for ! L
2 4 ! ”'--(,!harles 's:u;c‘e'» they aleo dlspr_oved the maln pr:mciple of the % ' 5
‘ - -:then st:.ll. ;n.dely accepted l:.nnaean Soala Natura.whlch sald . ". ‘
o Qi AE O , . . i 4 8 ~-“-".' I

- WY ;_.'j' . that «.'Lt was imposs:.ble for a new spec:.es to enter the worla; e :'..'" 1 '_;;."3.
, ! '_-'»':."h':‘a ormcz.ple:wha.ch, as - Fowles hastens ‘to add, helps'e'x'p'lja':l.n ': I
e .;' "--:the victorian obsesleI} with claSSJfl;J-ng and nammé:a‘nfd A :'?.f e , ‘ e
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et - . [Charleg) knew that Nulla Specied Nova was

rubbish; yet he saw 1ln the strata an immensely
reassuring orderliness in existence. He might
- perhaps have seen a very contemporary social
, ’ symbolism in the way these gray-blue ledges were
) A - crumbling; but what he did see was a kind of
edificiality. 6f time, in which inexérable laws
) very ¢onveniently arranged the s®1ves for_the -
» survival of the fittest and best', exemplia gratia
. Charles Smithson, this fine spring day, alone, -
eager“and inquiring, understanding, accepting,
. . o noting. "and grateﬁul What was lacklng, of course,
s @ was the corellary of_the collapse of the ladder of
’ Ca s .gature~ .that if new spec1es can come into being,
: : 1d spe01es very oftén have to make way for them.
B - A " Personal extfinction Charles was-aware of -.no ° .
PR A ~ + .Victorian could'not be. But general extlnctlon
e C was” as ‘abgent a,conaept from his'mind that day as
G T’ o the smallest cl\hd from the sky above him,10
» § R a
LY _'- L "The second ‘and. more 1mportant thematlc deylce Wthh

- L . - - .

Fowles con51stently uses in. his work 'is the creation of a

A‘>< . t o A 4

PR Y ( ‘ngle image which Qevelopspthe cegtral ‘motif in’ each novel.
f¢ . \;‘ Throughout The Ffench Liedtenant's Woman it is this image
N . ~ e -
) A of Chailes Smithson's passion for collectlng f0531ls and
1 /‘

X studylng evolution whlch metaphorlcally foreshadows how he,
' 11ke many other arlstocra%s of the Vlctorlan age, has been,
.\ ) .

- . naturally selected for extlnctlon by an aggresslve, rapidly

o - ' rlSlng mlddle class more flt to survive. ?g%¥1§3/the above

P P

uotation shows,JCha:les only partially understands the

fﬁt' i mellcatlons of Darwxn s theory of evoldtlon which forms the
S 0 v :

IR " .. . novel's ceptral,motlf. Since he 1i‘pr1v1leged and -
AL - " intelligent he mistakenly assumes.that he is the end product
Sy L e AR : '

T
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AL PR - : 5 e
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of natural selection. He does not realize that it is social
convention and not personal merit which gives him his
advantages and he fails to understand that in Darwin'}

theory it is impossible to pre-determine which organisms

.
~

.will adapt; nor in which direction, nor’for what purpose.
Indeed, the motif of evolution is not applicable just to'
Charles's situation in this novel. ' As the .plot progresses
Sarah too evolves from her role as Mrs..Poulteney S,
Z. . . . obedlent companlon to become Dante Gabrlel Rossetti's "
personal model whlle Sam who begins the book as Charles é
. f.' ) ervant eventually adapts himself toc a successful career in
. advertlslng ) Even Mary also evolves with the times from a
- o ' 'country.housemald to become an urban mother, who is the

bm1$tress of her own home.

/,. As Charles labors ovef“the rocks along the shore in

stout nailéd boots, h;avy flannel breecgfs, tight and

absurdly long coat, canvas hat massive ashplant and

volumin s rucksack one is already aware how dlvorced from

the mains am of English llfe he 1s. Apart from his

ot ' interest in paleontology the protagonlst 1§ simply a

gentleman of lelsure who lack! even the respon51b111ty of

S managing an estate. The most promlnent symptom of hlS wealth
is his' "trangquil boredom,“l;

toying with ideas is his chief

S

llIbid . 16.

e s
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. thirst at a nearby stream the protagonlst starts towards

105

oc,,cupation"12 and laziness is his “distinguishing.trait“.13

Now one learns that Charles is even estranged from his
claret swilling and fox-hunting relations in the aristocracy

due both to his intelligence and his perception of English
life.

If we take this’ obsessxon with dressing the
part, with be1ng prepared for every.eventuality,
as more stupidity, blindness. to the empirical, we
make, 1 think, a grave - or rather a frivolous - '
mistake about our -anicestors; because it was men

.not unlike Charles, and as overdressed and.over- .
~equlp'ped as he was -that day, who laid: the ,
Jfoundatlons of -all our modern, 501ence "Their
folly in ‘that direction was no ‘more than a symptom
of “their 'seriousness in a much more. ‘important one.
They sensed that’ current accounts of the world
were lnadequate, that they had allowed thelr
w1ndows on reality to become smeared by conventlon,
religion, social stagnation; they knew, in short,
that they had ‘things to discover, and that the

discovery was of the utmost importance.to the o
future of man.! _ ) _ 28

Eventually thignalienated—aristocrat pauses to lock
at his watch and dlscoverlng that it is almost two o ‘clock

he beglns a hasty return to Lyme, -Buat the  tide. has now come

in and his prevrous route along the shore has become
!

1mpa551b1e. Consequently he turns to.a steep but safe path

up the ‘cliff to the dense, isolated woods above, whlch are
)

locally referred to as the undercliff. Hav;ng quenched his-

lZIbid.y p. 18. .
Ibld., p 19,

Ibld., p. 44.

trm

Ay o M Ay m Sy pETb e a0

s — e —




106

e
- the town but in this wild, seemingly idyllic place he begins
to feel strangely uncomfortable.

"It was this place, an English Garden of Eden
on such a day as March 29th., 1867, that Charles
had entered when he had climbed the shore from
Pinhay Bay.l15

* * *

Only one art has ever caught such scenés - ' .
" that of the Renaissance; it is .the' ground that . ' : '
BSthicelli's flgures -walk opn, ‘the air that includes
‘Ronsard's songs. It does not .matter what this.
cultural revolution's conscious alms -and purpoSes,
T oritse crueltles and fallures were-'ln essence -the
o Renaissance was simply the ‘green "end’ of one-of |
 ¢ivilization's hardest winters. -.It. was an- end to.f
1,‘cha1ns, bounds, frOntlers. ‘Tts’ deV1ce was -the- .only
‘ dévice: What is,. is: .good... "It .was all,. in: short, . . T
that Charles's age was not;. but, do hot : think that, - ~. .~ 0
as he stood there he ‘did not know this. It is true' '
- that to explain his obscure -feeling of malaise,

. of inappropriateness, of limitation; he went back . : :
closer home - to Rousseau, and the childish myths : i
of a Golden Age and the Noble Savage. .That is, he . ' !
tried to dismiss the 1nadequac1es of hi S ‘own t;me 5 S
approach to nature by supposing-that oné cannot : : ?
reenter a legend. He told himself he was too )
pampered too s901led by c1v111zat10n, ever to - , ;

" . inhabit nature ‘again; and that made him_sad, in a ” 1
.not unpleasant blttersweet sort of way.16 - T,

rThe,second basic'structural element.found in all
Fowles!s fiction is that the protagonist of each work soon -

shows himself to be alienated‘frqmdhis.homerand énq

B
FOPRRIALIU A S S

invariably he‘begins:afsolitary journey into a.timeless

oy Lo . C . N )
+ dimension of myth or legend far rémoved from the realm of - '\

JETTTEC7 TP, VRCLWE

131bida., p. 59. L
161pid., p. 0. | o
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ordinary social reality. At this point in the novel the
second structural element is c¢learly complete. 'This
alienated gentleman has, by chance, entered a mythical

Garden of Eden so wild and 1solated that it has remalned

' untouched by "time and change. He' has come there looklng

for fossil tests but as he heads towards Lyme Regls through

'~thls mysterlous pastoral world he w1ll flnd 1nstead the
‘sexual ‘and . psychologlcal test of Sarah dedruff \an encounter

. that. w1ll eventually lead hlm to the more dlsturbmng 31de 7'fi:f

",a‘

Predlctably, Charles soon becomes lost 1n the under— ;u'}‘{

. ¢

Cllff s rough terraln and 1n order to reorlent hlmself he ;

': works hls;way,backctowards the sea. When he reaches the

cliff's edge he seesaa sleeping figure on_the ledge below
him." Although his first impulse is to withdraw his -

cur1051ty nevertheless draws hlm forward and aS'he peers

" over. the edge he reallzes that he has dlSCOVered a woman

- lylng in the complete<abandonment of . deep sleep‘ Charles

1mmed1ate flnds thlS scene 1ntensely tender and, yet- sexual

”

Vand desplte hlmself he remalns starlng down at her. 'Hef“'

: recOgnlzes her as- "the French Lleutenant's woman" that he
' -/

o observ;ng her in thls 1dylllc settlng, he ﬁeels certaln' o

and Tina had seen on the quay the day before. But,

“that she is 1nnocent of any wrongd01ng.' Eventuhlly hlS stareJ L

) causes her to awaken and Charles dlsconcertedly apologlzes

. e




.ﬂllnnocent looklng lady is merely a whore. Unable to accept
'=thls, Charles chlvalrously sets out to catch the-black and

';:bonnetted flgure 1nforder to show her that not everyone 1n'

before contlnulng on hls way.

- P
s qn ‘ *

As he readhes the outsklrts of Lyme Cha;;es stops
at a dalry for a bowl of m11k and whlle he 1s drlnklng it

thls same woman passes by on the road . But now that the

A

,protagonlst is once agaln out51de the undereliff s mythﬁc

;ﬁdomaln the dalryman wastes no tlme telllng hlm that théb

her world lB a.barbarlanaf

Ao
AN .

l‘i; "Madam"‘ o _— . . .
- She: turned, to s6e h1m hatless, smrllng, and
- although her express1on was'.one of mow. ordlnary Se
* enough. surprise;" once* dgain that face—ha&“aﬁ . Sl
extraordlnary effect on him.-- It:was.as" lf after oo
,each. 51ght of 1t, he could not -believe 1ts effect -
and. had to -see.it.adain. "It seemed to both - e
envelap and reject him; -as: if. he was a flgure,ln a .
dream, both. standing 'stilland yet always- receding. ..
"E Owe' you two apologies.” I did not. know -’ A
yesterday that.you ‘were Mrs. Poulteney s secretary c
-1 fear I addressed you.in a.most’impolite manner,* .. -
She.stared down at the ground "It‘s no matter,

‘sir," A . VLN
"and. -just now when I seemed e I was afrald 3;'{;

. Iest you had been’ taken iI1.%:
" still without' 1ook1ng at: ham, she 1nc11ned her

¢

head . and turned to. walk on.. . ' ’ ?i?ﬁllvw

‘"May:I: not- accompany you’ Slnce we walk 1n the
same direction?": - . .
" . ‘She stopped, but dld not turn.u "L prefer to.”;_ 2
walk alone._;]. R - ; s

He looked round trylng to 1mag1ne why she

should not w1sh 1t ‘known': ‘that she came among these;‘i
: S - o e
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s JUA oW innocent woods. A ﬁhn.perhaps, some assxgnatlon? '
s el But then e remembered her storx’l7 R
o . : :‘_r 3 \ - N e, N c A '.' "" R e o
B LB : When Charles;finally ;eturns to Aunt Tranter's house he "j.--‘j€.=
.-'.»:'_'.*"" 5 I ¢ N - e h 3 .
_“ : 2 dec1des to tell &1na nothing of his, two encounters s1nce he~
[.' Al | . -

knows he would be lying 1f he tried to dlsmlSS them 1ightlyq ) 5:@

-y oy Y T “-.w In the next chapter Fowles suddenly interrupts his

: "Z?, ' tale”to shatter the illusion that ohe 15 reading a i.,., i'j.f{:i}g'

T .n-.. .- ' o) ol "

historical romance'and makes 1t olear'that in .

~

traditiona

. _':. "'-.'-.

n

'betneen the novelist and

g relatxonlhipgwhich exists for“him

TR r C“wf'authorlty as the-main pr1nc1ple in. his fiction 1s a necessary 'ﬁ 1
prelude.both to his own entrance 1nto the fabric of his”-_ “‘ .
-'nstOry and to his eventual abandonment of the tale Whllé lt {:Zj§“

L
g
s
.
e g
- . ..
SR
=8
]

LR

v
[

1s still 1n progress so that the reader tOQ will be forced fm'i;ﬁiu

.'iﬁ.~to reject his traditional_role as’ a passiVe, uminvolVed ':tﬂfhffﬂ?'

" -,:-,—-._ S s Lol o o ,.., ) : e P

. :' :!. ,‘ ,-: -:','. [P N . :.': s ‘- e ) N ‘ ’:"‘ %
R e i " % Wt . B TR Tl
You may think novelists always have fixed N . g L

'plans to which ‘they: work, so. that: the future pre- o ls__t"f-'ff-

% " dicted . by Chapter'One s, always 1nexqrably the ;}'wf Lot e !
g actuality ‘of Chapter Thirteen. ‘But. novelists -.:cﬁ»sfuzd‘ S
“write ‘fox, cpuntless ‘different . reaséns... Only " -, .z -~ L0
:-one’ same Teason is” shared by all, . of us: we wish, i oY o
to_create worlds as real as, but other than the‘, g {“.‘ :%:

. -
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world that is. wOr was. Thls is why we cannot

plan., ‘We know a world ig.an organlsm, not.a ‘ff

machlne.. We also know' ‘that a genuinely created

world must be lndepehdent 0f its- creator, ‘a planned
? world (a- world that fully réveals its plannlng)

a- ‘dead- world "It is-only: when ou¥ characters: and

events begin to~dlsobey us that they begin to live.

-

'} . Wheén'Chariles left Sarahion her' cliff..edge, T.. .

(0

ordered- him' to walk. straxght back * to Lyme, Regls.f;T"‘

But ‘he drd.not, he gratuxtously turned and went down
to the Dalry

e ' the’ idea seemed to
Charles ot myself "It ig
begun to. gain an-autonomy, T must respect'ltp,and
dlsrespect “ally ny qu&sr-dlvrne plans for him,mlf I

r

. _».
o, “. v,

e to come clearly from

w"w1sh him "9 be realii~ ¥ ; n"-”
“n must give'-f:f

. ‘In- qther” WOrds, -to .be- free myself L.
‘hrm, and Tlna,'and Safah, even’ “the. abomlnable -Mrs: 7"

'ﬁ- L The anelist ds still ‘a god, srnce he creates
(and ‘not-even.the ‘OBt aleatory avant-garde modern.”
. novel- has. managed to‘extlrpate its author completely);

,'{; what has changed is- that we. are no longer the gods “
R 'of “the Victorian image - omnlscxent -and. decree;ng,

but -in.the. new theologlcal lmageé'w1th freedom our- . - .
Tlrst prlnelple, not - authorlty. ' - e, O @

[ ,
e ’ g
1 K LIRS "
g

."’-'-,-': ~‘ &

Thus, havxng establlshed the maln premlse of hlS new theory

\ B .
. ‘. Yy ar e !
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As the proté' om.st dutiful@.y suffers through

not ‘only ithat he-has; {,_~

: of 11terature, Fowles continues to develop hls plot Ln ;ﬂ;‘X

Chapter Fourteen. LT o : ﬂ * L\ - 8, g e
: ks The next mornlng Charles, Trna and Aunt Tranter.
make their obllgatory 8001a1 VlSlt to Marlborough House. 5
3 o A , v b - S

dreary chatter he observes that Sarah 15 merely playrng a.(;

part as she sxts obedlently ln the study

LY
AT T . W
» e - . .

o gt
A a0 T e . -
%0 '\ o . R & .

Poulteney, .their freedom .as well. ' There is only . .s . @

‘one’ good deflnltlon of God:. the freedom ‘that- allows : Q

“-other freedoms ‘to* exlst. ’And I mu5t conform to ;- e,
"-that definition. g e e : s . T

Moreover, be51des ,‘
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-
.
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: ﬁ:. L .<not1c1ng this capacrty for drama Charles shares a glance

w1th Sarah after Tlna has 1nadverten helped Mrs.

i or o8

Aﬁn.‘ o '..* Poulteney to snub h1m and Aunt Tranter for the behavior of
thelr respectlve servants, whlch clearly 1nd1cates to him
L that Sarah shares- hlS oplnlon of thls blgoted womian., -

After thlS VlSlt Charles spends flve uneventful

s

- fdays w1th hls flancée dlscu551ng the furnlshlngs for thelr
. . H ,J

'=Iln;;l V}f; o Q.as yet unfound house.s When he 1s flnally excused to spend
B L ' . : ":. . . '» JI ‘. .

.,, -

“;a steep path along the cllff's edge he agaln meets her
f'éfx i comlng 1n the‘opp051te dlrectlon. Charles ‘now notlces that
fff. ,‘,7 ' :'_ her eyes cannot cohceal e1ther her 1ntelllgence or her'u'
’ | ”1ndependent Splrlt and also he assocrates her. faCe W1th

".ﬂforelgn beds and guesses that thls woman -has’ many darker

]

fuqualltles. Yet, 51nce he lS & Darwrnlst Charles does not

'"fblame Sarah fbr her "fallen" appearance in thls Engllsh'

!

"iTTGarden of Eden because both Darwrn further theorles of

VL . .I.-)-

fﬁ;f;;i““‘:vt-hf determlnlsm and behavrorlsm exhonerate her of any ;f?

A .-

cf\respon51b111ty for havrng been born w1th such a strong aura
'i{}of Sexuallty As he chivalrously beglns to offer Sarah

B _,";7“'1/a551stance to flnd a new jOb they hear the voices' of two

SN Ll

‘i;,ffffi ssol.f;»men approachlng and swrftly Sarah conceals herself in the

o

RV ';'l"gqhushes.l When thex have.gone charles,tells her‘that he

;jan afternoon'searchlng fOr tests, the Pr°ta9°n15t 1mmed1ately
.fftlfﬁknOWS where‘he wants to-go and without delay he sets out for :fl

Wf?the place where he had seen Sarah sleeplng As he mounts e

NN
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. { ) . ) o
does“t eel it was necessary for her to hide but Sarah is
far more aware of the necessrty to obey Vlctorlan social
customs in rural areas than he is? and wlth a bltter voice

she remlnds him that- “No gentleman whe cares for hls gaod

© pame can be seen with the scarlet woman of Lyme. Once

agaln the %rotagonlst renews hlS offer to help her find a

:new p051t10 but she replles that she lS unable to 1eave T

"lnfLyme. Charles asks 1f 1t lS because of ‘an attachment to the

.‘., -

'«French lleutenant but as she enlgmatxcally contlnues on her -,

W

S

. Two days later Tlna develops a mlgralne headache

énd so- Charles once agaln flnds hlmself w;th a free afternoon
}

Thls tlme he trles to ban all thoughts of paleontology and

,;women on sunllt 1edges from hls mlnd but the events “of Lyme
are»so few,and S0 dull that within half an hour he is pasSanth

S A - & .
the dairy and‘enterlng the WOOdS'Of Ware Comnfons. Soon'he

1s surprlsed to see’ Sarah standlng above the path some forty

1

‘ yards ahead Her hair is loose ‘as 1f she had been 1n the é

\

aiw1nd although 1t is & calm day and because she is, not .

1wear1ng nalled boots Charles reallzes that she must have

LN
; .

"'mOVed w1th great cautlon to get there w1thout his hav1ng

7

already seen her. Therefore, he guesses that she must have"

: dellberately followed hlm. Flrst Sarah hands Charles two f
- ’ / .
: _excellent tests and then she thanks hlm for hlS prev1ous o

‘voffer of- aSSLStance.' Charles lS about to leave when she
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looks at him‘imploringly.and adds that‘she has n¢ one to -.”',w’ .
turn to.. He agaln suggests that she leave Lyme but she

"plies‘by saylng that she is weak, has sinned, and if she

-

goes tg¢.the city she will surely become what many in'Lyme -

C : already call her. . This unexpected'confESsion7obscufely‘

flatters Charles by maklng hlm.feel like a clergyman oo -
c0nsu1ted on some splrltual problem and desplte hlS ';{' ”; i ﬁ_f 1“51ﬂ-3

N . K / ' - L Cae
5,"' Y% t orian. 1mpulse to' 1assrfy, name and 50551llze the I Coe

. exrstent he reallzes that no. S1ngle'labe1 such as-"whore" or
L o “melancholla" can fully explaln thls glrl.‘ In«exlstentlal

T e Conar LT
terms he 1s beglnnlng to dlscover that no 1nd1v1dual'isf.~ Lo

~’.l

exhaustlvely descrlbable in 1deallst1c or sc1ent1f1c_terms;:' B I

¢ » -

There was a. longer silence. - Moments 11ke Coe o s :
" modulations. come in human relatlonshlps' when, 4 ST
_what has beéen untll then' an’ objective 51tuat10n,
oneg, perhaps descrlbed by the mind to itself in- I .
semlllterary terms; "one it .is sufficient merely” ™ - S .
_ .to-classify under. some: ‘general heading (man ‘with
-alcoholic problems, woman with unfortunate past,
and. so on) ‘becomés sub]ectlve, becomes unlque, - .
becomes, by’ empathy, lnstantaneously .sharéd. rather A Y
- than observed.  'Such .a metamorphosis “took . place in 8
. Charles .§. mind as he stared at’ the bowed head of S S
- the 51nner before hlm.19 s o

L gt eyt s L et -

TS S TR S Y

v
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Next Sarah begs Charles to 1et her tell h1m the ﬁhll storyj*

.of her affalre w1th the French lleutenant and when Charles*

[N

LT
T\ T SOy

protests that any greater 1nt1macy between them is 1mp0551ble l"

I

Lo “,-'.: .1n hls present c1rcumstances, she 31nks to her knees before

h;m. Horrlfled that someone mlght see them in such a‘ ﬂ” I I

o

¥ ' B — . . -
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comprom131n§%§031tlon Charles leads her 1nto the follage 1‘Q3
and w1th her standlng before hlm(hlth her ‘face in her- hands_}/ :
he has to struggle not to: touch ker.’ Amazed and bew11dered " "
) the protagonlst attempts to protest agalnst any further.
‘meetlng between them.vt";, '1_ ;f“, ff_: J. .A‘-‘ S c’j -
:%ﬁ&‘ eir Bt “sheé was stlll looklng up at hIm then, ;th S e
“ iz ’his.words tailed off “into silerice. Charles, asﬁyouﬁp SO S
oA will Have, notlced ~had- more. ‘than ‘one vocabulary T '

- meet her agaln one last tlme, hear her story and glve hlS

'“flf’g;few Victorians chose to question. the vartues of

J/;.::'tlmld look.-: Yet behind: it lay a.very. modefn’ phrase-;'ii;'

Cemm

SUWith' Sam-ln the. mOrning, with @rnestlna across a }‘?<’
‘Vgay lunch. ‘and “here. in: theirole: of ‘Alarmed.: o
‘Proprlety... he was almost ‘three differént men...j”
,rWe may exp aln it. brologlcally by Darwin/!s. phrase.;
.;cryptlc coloratlon' Survlval by learnlng to blend . Ca
lwlth one's:" surroundlngs =>wWith- the " unquestioned u’ﬂf,il )
,Lassumptlons of. ‘one's-age’ or" aocraﬁ_caste- ‘ Very

j}fsuch ‘cryptic’ coloratlon, but' there: was that- in-. R
“ﬂfsirah's ‘logk- WhlGh did. Though dlrect it was a_~3-~*

i, 'Come; clean,‘Charles,.come clean._ It took the
recpplent Off balance.,‘Ernestlna and ‘her like.

- :behaved: always as if habited in’ glass: 1nf1n1tely -'}fh"?'uﬂ-. o
;fraglle,,even when they threw ‘books..of’ poetry, A S R
+"They' encouraged the ‘mask,, the safe distance; and 5" T e

e oo Ve

thlS glrl behlnd her facade 3f humlllty\forbade 1t...~fr o ‘;t~f“f

Consequently, agalnst hlS better udgement Charles*agrees to fﬂ:Tf

- - -
‘l"“"',
L 2T 7" i

)

adv1ce., But as he strldes back to Lyme through thlS

. .7;'-
paradlse Fowles adds that Charles knew he was about'to
engage 1n the forblddenz}fand thlS t;me Charles does not £ "

,-a

even contemplate telllng Tlna about hlS encounter 1n the
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a phllosophlcal mentor appears 1n each of Fowles B} novels 'hﬁw oL

to gu1de the protagonlst s enllghtenment and 1n The French -

Lleutenant s Woman 1t 1s the grlzzled llttle Irlshman,

RER

m‘ﬁﬁf . Grogan, who fulfllls thlS functlon. Slnce Aunt Tranter 3_1'55

_:',-: . “ (.,,v i e S e : oL

i; 1s a splnster and Grogan 1s a Canlrmed bachelor of j‘;

, : ' approx1mately her aqe. Charles 1nv1tes the doctor to ]Oln( IO
EE A : "b e L . )

Tlna and hlmself that nlght 1n hlS rooms at the Whlte Llon’

;for a surprlse dlnner for Tlna s Auntg. Afterwards,'the two';juh

"

'ﬁmen, who have lmmedlately become frlends,;return aLOne to

-

- fthe doctor s re51dence for a\glass of grog and a Burmah

N

fcheroot. After dlscoverlng that they share not only 51m11ar1j:i:“:;g'} )

‘, . . -.

w,;; polltlcal oplnlons but also a qommon bellef in'. D rw1n the "',{;{fiff;- r

P "n‘

f;'_s[ﬁ conversatlon then drlfts to Sarah Woodruff and M rlboroughffl T

“;;J:ji House.. In confldence the older Irlshman glves Charles hl&;ﬁ.: ' ;: -
. dlagnosas of Sarah}s problem and the real reason she refusesf?‘”fni;i“dish

;ff;;;-u to: leave Lyme Regls.:le.%}fﬁ'zaiﬁﬂgﬁf?;;"gh?tﬁ”flff;]uia’T“J\ ’ B : fﬁ

) T*itl*‘*:fi‘ﬂe stood over Charles, and dlrected the words 3 ?},

“oointo him. with- p01nted finger. "It was as:/if the’. j —3}”';7y7v¥ RN PR
f;woman ‘had ‘beccme ' ‘addicted. to- melancholla as one. ];:H%Ju;.:;;”.;{n o
n;_fbecomes\addlcted to opdum, . Now do 'you seé tow" it R &

'fﬂf* is? Her sadness becomes hex'. happlness. "She: wants R -

IESSEERIN <3} be a sacriflcaal victim,- Smithsgon. " Where you .fg.'wn;jffyi;~{ B

., and.T flinch 'back,: she leaps forward: : She ' is . DD S AR §

'fupossessed, ‘you- see!' .Hé. sat down agaln._ "Dark ST CR
:]1ndeed 'Very.dark." © J- coaT w__ f”'”7‘

R There was d'silehce: between the two- men.-~;- .

RIS :j&Charles threw the stub of his cheroot 1nto -the’ flre.

& 7w Porl.a moment - it. flamed " He Jfound 'he”-had- not .the .
. ~v’n“'courage to ‘look "the . aoctor _‘ the eyes when he

. .asked hlS next questlon.",ff
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ST Her q oses frlen 15 certa n y Mrs. T ot ol
B d

J But ‘shétells The the glrl keeps mum -even w1th her.'{.,hf‘:y;
& UL flatter myself... ‘but I most; certalnly.failed " ;‘f el
i ‘let

fx‘ i 3 "And"f T ste

, : _'.'] &

Sk, :t.

_sympathetic’ other person-==" * .7 "t
“She would ‘be. cured n22 'u'““gﬁ

..- & "
.

d [ e

I v."

..‘.-..‘

meetlngs Wlth Sarah desplte,the obv;dus

- '.- . i 3

Lotenl X . . G B
7;* Grogan s llttle remark ag it the comparatlve )
prlority =3 be ‘accorded’ the d%ad “amd’ the“liv1ng %;
" had. germlnated,,and Charles now Saw .a’ sc1en$1f1c~
.+ ..as weli‘as a humanltarian reason in h;s adventureh d: Y
~* - He 'had been §§ank enough to admit 'to. himself: that?"v;"__
A - contained besides the 1mpropr1ety, an. element Y
S, Tof; pleasure, but now, he detected a clear: element -
e of duty ‘He: hlmself belonged undoubtedly to the..\

responsibility towards the less f1t 23

As planned,nhe flnds her walting er hzm at the far end of\
_,_ < * i - ".f;.‘ .' .

5?. & tunnel of 1vy and'after contanulng on: together to an even

o8 RO o K i <“:€'1 ’.:,:':‘-.
- more secluded spot.he heglns to coax a confe531on out of.
. .7 & PR SR e e
g.her. Soon she has told hzm hqw she met Varguennes,‘:=.-;,'~ ,“h~

followed him to Weymouthh gave herself to hlm and by
M-S <Pl gy r~-;g- - -
Rk marryingushame br ke out of the confined llfe she had llved o

. 1
ok ,....

s’ say. she could ‘bking hé self Foe® ':;31'
"o reveal’- the feélings she 'is hldlng to Bome ,' ,'Q:y: e s

-

.
P

3 I

[ PR

s,
]
4 .
55
ot




"y

117

as a governess in Mrs. Talpot's house. Although Charles

- .

does not really understand the type of freedom Sarah is

talking abou%, the setting in which this confession takes

place and the fact that a beautiful woman is freely

. ' N .
revealing her darkest secrets to him causes the protagonist

. to imagine himself becoming part.of a world which Victorian

England would certainly never permit .
. <
) . . -

- Thus to Charles the openness of Sarah's confession -
both so.open' in itself and in the open sunlight -
Seemed less to. present a sharper reality than-to
offer a glimpse of an ideal world. It was not :
strange because it was more real, but because it

-was less real; a mythical world where naked beauty
mattered far ‘more - than naked truth “r i, nd yet so
remote--as remote as some abbey of Theleme, some
land of sinless, swooning idyll, in which Charles
and Sarah and Ernestina could have wandered...

m .

It is only when Sant and Mary almost discover them togethér

in the woods ghat the protagonist is brought back to the |

reality of his situation and as he goes backK to Lyme he

" tells qimself how foolish he has been and how lucky it is

LIS : . -

that he has escaped unscathed.
'In:each.bf Fowles's movels the,protagonist'é
situation invariably turns slowly from romance to ordeal

and Charles's real troubles fifst:begin when he returns to

" the White Lion and finds a telegram from Sir Robert Smithson

at Winsyatt waiting for him. It requests that he visit as

- 241pid., pp. 143-144, | )
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soon as pessible "for most’ important reasons".25 Since an
immediate departure allows Charles to avoidwmore lies of

omission to Tina.and also because helsecretly suspeets~his
bachelo;?uncle is about to offer him_the manor house as a
wedﬂiﬁg present, Charles departs that day. However, upon

his arrival, Charles learns to his dismay that Uncle Robert

has decided to marry, despite his age, and should his‘

future wife, Mrs. Bella Tomkins, have any-children then

Charles must forfeit both his.title and the family fortune.

) Upon hls return to Lyme Charles s bltter dlsapp01nt-.
I -

ment concernlng hls dlmlnlshed prOSpects are further
aggravated by Tina's lmmature outrage over his bad luck.

She 1ooked up and saw how nervously stern he
was; that she must play a different role. She ran
to him, and catching his hand raised it to her
lips. He drew her to him and kissed the: top of
her head, but he was not deceived. A shrew and a
mouse may look the same; but they are not the same;
and though he. could not find a word ‘to describe
Ernestina's reception of his shocking and unwelcome
news, it was not far removed from ("unladylike." He
had leaped straight from the trap bringing him back
from Exeter into Aunt Tranter's house;” and expected
a gentle sympathy, not a sharp rage, however,
flatteringly it was intended to resemble his own
feelings. Perhaps that was it--that She- had not

" divined that a ,gentleman could never reveal the
anger she ascrlbed to  him. But there seemed to him
something only too.reminiscent of the draper's
daughter in her during those first minutes; of one
who had been worsted in a busginess deal, and who
lacked a traditional imperturbability, that fine
aristocratic refusal to allow ‘the setbacks of. llfe
ever to ruffle one's style.26

/ .

57pia., p. 153, L

261pid., p. 162.
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L .
Indeed, throughout the novel as Charles's relationship with

Sarah Has become more intimate his confidence in Ernestiaa

-as a suitable marriage partner has been steadily declining.
After only seeing Sarah twice he, went to the assembly rooms
with Tina.and her Aunt and during a rather poor recital,

... he caught himself stealing glances at the girl
beside him - looking at her as if he saw her for
the first time, as if she were a total stranger to
him. She was very pretty, charming ... but was
not that face.a little’ characterless, a little
monotonous with its one set paradox of demureness
and dryness. If you took away. those two qualltles
',what remained?. A. vapid selfishness... .It was a
fixed article of Charles's creed that: heé was not
like the great majorlty ‘of his peérs and
‘contemporaries.” That was why he had traveled so -
much... So0? In this vital matter of the woman
with whom he had elected to share. his llfe, had he
nét béen only too conyentional? *
.%. His. future had always seémed to him of vast
potential; and now. suddenly it was a’ fixed voyage
to a knqwn place. She had remlnded him of that.

Furthermore, soon‘after his arrival in Lyme, Charles haﬁ

began to miss the- freedom of.His.many years of bachelorhood.
"It was st%}l‘strange to him.torfind that his mornings were
not his dwn;'that the plans of an afternbon might have to .

be sacrificed to some whim of 'i‘-ina'-s,“23 and, after spendlng

'”several rainy days indoors discussing furnlshlngs w1th the

ladies "there had come raglngly upon him the old travel. lust

that he had believed himself to have grown out of those

27Ibld., pp. 106-107.

281pig., p. 94. - '
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Finally, Charles's increasing doubts about
. L
Tina's suitability as a wife are revealed even more strongly

last years".29

at Winsyatt when the protagonist is shown a picture of
Mrs. Bella Tompkins.

There was, curiously, some faint resemblance to
Sarah in the face; and a subtle new dimension
was added to Charles' s sense of humiliation and

' dispossession. Sarah was a woman of profound
inexperience, and this was a woman,of the world;
but both-in their very different ways - his uncle
was rlght - stood apart from the great nlmlny-plmlny
£flock of women in general . For a moment he felt . o
himself llke a general in- command of.a weak army ' '
looklng over the- strong .dispositions “of -the enemy,

-'he foresaw only. too clearly the result of a-
confrontatlon between Ernestina’ and the future
Lady Smithgon. . It would be a rout.30 N

Now, on top of thlS grOWJng uncertalnty, the brogagdnist
finds hlmself in the dlsagreeable posrtlon of hav1ng to
become, Tlna s financial dependent in marrlage.

When the protagonlst returns to his rooms at tne
White Lion, however, he has no-time to_eonsider Miss.FreEmen

any further,. for during—his absence Sarah has been dismissed

from Marlborough house for walklng on Ware Commons.‘-Waiting

for hlm 1s a note she has sent, pleadlnq for his" help and
asklng him. to meet her one last.tlme.

Not knowing what to do Charles gbee to Dr. Groéen -
for advice: :The'doctor.soon realizes that Charles is‘helf‘

1

*291pia., p. 112.

301pid., p. 173. SR S
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in love with Sarah. He tells him that in his present
circumstances he must certainly not meet her agaih and he
tries to convince the ,protagonist that Sarah has deliberately
gotten herself dismissed to encourage his pity. Grogan says
that he will meet her instead and have her sent to an asylum
. where she can- get proper medlcal attentlon. But; once
Charles retirns to hls hotel room, he dec1des that, 1t was

. wrong to 1et Grogan Judge her for hlm.u He is. not able to, L

accept the doctor S, attempt to dehumanlze hlS relatlonshlp :

o w1th Sarah 31mply by turnlng 1t 1nto a psychologlcal case fi

C13551fled under the general headlng of. "melancholla..~hsof°'

.at dawn he sets off towards the undercllff ahead of Grogan.
Thus, he has decxded to 1gnore Darwin's theory of. cryptlc
coloratlon: survlval by learning to bleénd with the'

unquestioned assumptions of_one'stage. Ihstead, in the

o ‘undercliff's hythiéal pastoral world Charles is symbolically:.

about to'taste‘the'forhiddeﬁ fruit .of the Victorian age.
'When Charles finds Sarah in.the'daifyman‘s'deserted"
e L hut he sees 1n her face a w1ldness of 1nnocence, almost an .

eagerness" and feels certaln that Grogan 5 “cllnlcal
horrors 31 of the nlght before could not be the truth of

her s;tuatlon.‘ Then after several moments of mutually ,

represseduemotlon'sarahafalls to her knees'and Qpenlyvadmlts.

. L

Nipid., p. 1970 7 Lo s T
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,":as .she swayed’into his. embrace then closed hlS
S\ own and found her llps L

"\J

122

to him that she,intentionally let Mrs. ;g‘ai‘rly see her on

]

Ware Commons because she knew that Mrs. Fairly would tell
‘Mrs. Poulteney.

What control Charles had felt hlmself galnlng
now slipped from his. grasp’ ‘again. He stared down
at the upraised face before him, He was evidently
‘being asked for forgzveness, ‘but he himself was
" asking for gurdance, since the doctor's had failed

... him again... :
’ - He slowly reached out . hls ‘hands and ra:.sed ‘
. her. .. The:Lr eyes remalned on @ach ‘other's as if -
.. they .were: both. hypnotlzed -She seemed- to hlm—-

. _Or. those W1de, those drowning eyes. seemed—- the

C mosE rav:.sh:.ngly beautiful he had -ever. seen:

Co- T What! lay behind them did not - matter. The moment‘ e
Ce overcame the age., NNE ;

~ He' took her into. hrs arms, saw. her eyes close

;e

. But as the:.r embrace ends Charles turns ‘to the doorway and

dlscovers to his: horror that Sam and Mary have, by
c01nc1dence, arrlved at the hut J.n tlme to see thern
-8am- to keep wihat he has seen to hlmself and to make sure
that Mary does the same; : Ong:e they have gone Charles

‘qulckly J.nforms Sarah that there is talk 1n the town of

Sendlng her to an asylum. He glves her some money and

together. Blushlng and embarraised the protagom.st tells '

o e adv1ses her to take a coach to Exeter 1mmed1ately, addlng :

. N
.xthat bu51ness calls h1m to London w1thout further delay.

Thus one sees that in theJ.r four woodland meetlngs Charles .

Y

- 321pid.;, p. 199.

O R

o i e o
A .

Bkt 47

i b e

e




A 123
. / , _
‘and Sarah have attenfpted to stand outside their own time

‘and history by ignoring the social conventions and :mor.ality
of their age. Yet, once thelr 50cially unacceptable lov.e,
starts 'to become known .to theméelve.s 'and thoe'fe 'artbu‘nd .them
" they experlence a symbollc fall from graca and are forced
.'out of thJ.s Engllsh Garden of Eden to accept the .o : ‘
'consequences of their actlons m the outsmle world o l
| As Sarah heads towards Exeter “notorlously a place L

,‘to hJ.de .o from the stern moral tlde that swept elsewhere x
' | 33

:through the l;Lfe of the country"' the protagonlst‘s ordeal'_,.‘":"ff:.‘

*

- : '_beg:l.ns to grow much more 1ntense. After
: Tma he leaves for London to 1nform hls p ospect.We father--"‘:"-' o
et _J.n law personally of hJ.s dlmlmshed prospects.', - B

Mr Freeman recelved Charles cordlally enough at R

. 2 R

AR T R IR N
— . R L.

C hlS house overlookmg Hyde Park but clearly Charles s new
. A51tuat10n causes a change in the relatlonshlp between the

‘two - men. . Mr. Freeman wonders 1f Charles knew of h:.s uncle s..‘\

probable marrlage before he proposed to Tma and J.n~ .any,

,.'.case, mal:n.c:.ous goss:.p w1ll now certalnly surround the VRS

. marrlage to the effect that Ernestlna has 1ost the t:Ltle she':' .

i :could 80, eas.11y have bought elsewhere. : As the conversatlon E e

contlnues Charles beglns t° QEt the: dlsagreeable 1mpres{§10n - j
‘ -

that he: has now become a: favored employee and soon Mr. B ’ _"f_

. ,Freeman comes to the pomt. He remlnds Charles that he w:l.ll';

K4




no longer have an estate which will need managing ‘and then

‘A_standlng J.n front of Mr. Freeman S great store. ‘

124

he suggests that Charles join him in trade. -

"I would have you repeat what you said, what
was it, -about the purpose of this theory of
evolution. - ‘A species must change e ? >

"In, order to survive. " It must adapt 1tself*
to changes in the env1ronment."_‘

 "Just so ..M

. Charles digd lndeed by thl.s t1me feel 1J.ke a
badly stitched. sample napkin, in‘all ways a o
: ".victim of evolutlon. ..Those 014 doubts. about - the
coofutitity! of ‘his. exlstence were’ only £oo’ eas:Lly
" reawakened . .. He. guessed ‘now’ what Mr. Freeman- ~

<L really. thought of him: 'he'was an idler.. ‘And what

- "he* proposed ‘for himi- that he should., earn’ his’:
~wife's dowry..._ Theé"abstract .ldea of» evolutlon

'was 1ndeed -entrancing: butg :.ts ‘practice’ seemed -as,”

--»";.fraught ‘with: ostentatlous vulgar:.ty a8’ the o o

n freshly gilded Corlnth:.an coluins that" framed the N

- 'door..on .whose- threshold he and hlS tormentor now N
paused...34_-, . ; ST AT ey B

'Back on the street, Charles wanders almlessly for awhlle, a
' poor lx.vz.ng fossxl, as the brlsker and fltter forms of lJ.fe

‘ ljostled buslly before hm\' : unt11 eventually he fJ.nds himself ‘

Mo so many men, even then, to ‘have stood and known
that that. huge bulldlng, and others. "l.lke it,, and -

...1ts gold, its power, all’ lay easily ‘in hls .grasp,
‘must ‘have seemed . & heaven on earth. . Yet Charles o

‘ ‘stood on - ‘the pavement’ opp051te and closed his- . . -7 <. )
-',‘,;eyes, ‘as; 1f he hoped he mlght obllterate lt ' N
. forever..

+.. To be sure- there was' something base ‘in his - N
,rejectlon—- a mere snobbism;  a 1ett1ng himself be A

_ judged and swayed by an audiencde of ancestors. .
!Thére was, somethlng lazy in- it; a -fear of WOrk, . -
of rout:.ne, of concentratlon on detall. - .

. hid., pp. 227-229 R o |
351b1a., p.,230.- Vo oo T
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- But there was one noble element in his rejection:

" a sense that the pursuit of money was an insufficient
purpose in life. He would never be a Darwin or a ‘
Dickens; a great artist or scientist; he would at
worst be a dilettante, a droné, a what-you-will that
lets others work and contributes nothing. But he
gained a queer sort of momentary self-respect in his
nothingness, a sense that choosing to be nothing—-

. to have nothing but prickles-- was the last saving
grace of a gentleman; his last freedom, almost. It
came- to him very olearly: If I ever set foot in that
p].ace I.am done . for,36 :

e w0
oo A

’."' =l o .~1 R * \*'_.

e underlylng all, at least in' Charles, was the
e doctrine of:‘the" sur\rlval -of the flttest, and’ most
‘L;:espec:.ally an- aspect of it he had dlscussed--_ and 1t
~ " "had'been a’ diséussion" ‘bathed - in optimlsm-- with- . :

o ,“Grogan that nJ.ght in. Lyme. thata, human belng cannot. -
‘but- see his power of . elf-analys:.s as .a.very- spec1al;, v
prlvn.lege in“the struggle to- adapt. ‘Both men ‘had |
seen. proof there that man's free will was-not in " ..
danget. If one had to’ change to survive-- as even
the. Freeman's ‘conceded-=- ‘then at least’ one was
granted a ch01ce of methods.37

| ~Having thus begun to realize the need for each individual to

leafn to ‘freely choose and control hls own llfe Charles

. dec1des that it is tlme he had one 1ast fllng as a bachelor,

‘.«and w1thout delay he heads towards hJ.s club for a mllk

"punch and champagne.

. 1
-

At the club Charles meets two" old school frlends, Slr’

-

.Tom and Nathanlel, the younger_.son of a‘blshop. After

- getting. very in,e"bria’ted over.supper,‘ ‘the} three take a coach

“to ‘Ma' Terpsichore's’ whore. house. ChaJ;.les~enjoys the-less

31pia., pps 232-233.

Ttbid., p.. 234, 0 . B
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obscene preambles but as the clothes fall off so ‘does his
drunhenness andlalthough he is sexually aroused he becomes
revolted by the despair and youth of the prostitutes. So
ﬁé leaves and takes a hansom through the Haymarket towards
his London home. But on the way he sees a streetualker
who at first-glance resembles Sarah, and On impulse he

stops the cab and goes w1th her to her room. Her name; by

.-sentimental 1ro§y, is. also Sarah., Charles then proceeds to.

"ﬁ.drlnk more hock and just as he is" about to have sexual

‘1ntercourse w1th her he becomes v101ent1y 111 When

Charles recovers a llttle thlS other Sarah leaves to flnd

hlm a cab and whlle she is gone. her baby awakens in the

'-next room. ' Now Charles [ grotesque nausea turns to fatherly

solicitation, and in a scene which foreshadows the

penultiﬁate ehding of the novel the protagonist'goes to the

- child and uses his watch to.stoo the crying. While doing

80 hlS sense of ‘irony is restored and’ thlS, in turn, gives
him back some falth in himself. e -

Charles s was the very opp051te of the ' s
Sartrean experience. The simple furmiture around &
him, the warm light from the next room, the
humble shadows, above all the small 'being he
" held.on his-knees, so insubstantial after its

mother's weight (but hé did not think at all of

her), they -were not encroaching or hostile

objects, but COnStltutlng and friendly ones.

The ultimate hell was infinite and empty space;

and they kept' it at bay. He felt suddenly able

to face his future, which was only a form of that
terrible emptiness. . Whatever happened to. him

such moments would . recur; must be found, and

could’ be found L _ ‘ o

b st B et i mtn
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A door‘opened. The prostitute stood in the
light. Charles could not see her face, but he
guessed that sgs was for 'a moment alarmed And
then relieved. :
As he leaves he puts five sqvereigns on the table and tells"
. N l *
this Sarah that she is "a brave kind girl”. He'has been
unable to classify her 51mply as a whore and deny her a full
humanity. Moreover, he has beehn equally 1ncapable of
v1olat1ng the natural love between thlS mother and her.
Chlld The personallzatlon of hls relatlonshlp to thlS

Sarah now makes pOSSlble the complete personallzatlon of

'"hls relatlonshlp w1th Sarah Woodruff later 1n the novel

The next mornlng Charles recelves a note from Mlss
Woodruff whlch 51mply glves ‘the ‘name of an Exeter hotel

Then, still hung over, he makes hlS flrst fatal mlstake :I

» :
whlle talking to Sam. Sam tells hlm that'he and Mary are

plannlng to get marrled when Charles s,own weddlng is over »

and he hopes that Charles will lend hlm the money to open a

haberdashery Sam already knoWS that -he .has lost the

»poss1b111ty of becomlng the head servant at Wlnsyatt and he‘

suspects that the marriage to Ernestlnalnay never take place.

A - Now,’ when Charles refuses to loan h1m such a relatlvely

._small sum of money, Sam beglns to think serrously of black-

L]
mail or treachery. . -

381pid., pp. 252-253.

A}

N\

e

Fel i s el e et




4 . 1. g -
R \ ’ o - : :" v
) . ) . b4 - & ° - - :5 '~
’ ! - 128 ) 4
- LT I . oo - o. . . * a 1‘
Since Gharles ha's now perSonally informed Mr. :
i . N T ,
a4

Freeman of ‘hJ.s dlmlnlshed prospects he 1mmed1ately beglns

the return Journey to’ Lyme Regls. When the train arrwes 1.

.
s
Byreiiiadaas PRI AN
. .
N L

at: Exeter Sam comes forward from hlS second classucompartment .;"4 - O TR
. and ‘,asks his master J.f' he intends ‘to stay the nlght. But, ) : - '~‘?.",._ B
the protagonlst feels unable to fgce any’ more prevarlcatmh » ’ ;g ’
) w1th Sam,. and W1t out he51tatmn he orders a’ four wheel N ' %
‘carrlage to' flnlSh the Journey.’ Only at the Eastern =
outsklrts of Exeter does f:harles feel any sense of loss -or

- . T o e S
: . Jn.u . !

sadness. He 'reallzes tha-t now the potentlal of hlS llfe )

L
B Y

has been mexorably flxed. He has done the decent, the -

,a.

s

moral, the correct thlng and by plac.xdly acceptlng hlS fate Pv ; - &
he susPects that eventually he w:.ll even be forced 1nto the
world of commerce 'in order to please Ernest:x.na /and her father. -
As the carrlage rolls on' he thlnks brlefly”of'the woman he ' E x::‘f'"_ ~ ‘,
"has left behlnd hlmﬁ. o _ o ' l: o : 3

Indeed it was hardly Sarah he thought of - she was .' T FU
j,‘merely the .symbol around which had accreted all.-" T oS Ty
.. his lost. PQSSibllltles his extinct freedoms, hls IR B

,never-to-be-taken gourneys. _ He‘had to say farewell- IR AN TR
'+ .. t0 somethind; shé was merely and convenlently both R S
' ‘,‘-close angd. recedlng. W kR PR B

" . There was no. doubt.’ ‘He - was one of life's TSRO [
~-'v1ct1ms, one more  ammonite. caught in’the vast. R T
. movements -of hlstory, stranded now for etermrty,
- a potent:.al turned to fos51l..

39 Ibld_' p_ 26‘?..5‘- D e T e e
"* h ) v
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we - When he arrlves at the . Whlte L1on Charles per fogms.
_a dquick: t011et and then strides up the hlll to Aunt ‘}‘ranter s

house where he fmds hlS flancee embrozder:.ng a watch pocket

-

B

with his 1n1t1als on 1t He then presents her Wlth an ~'

Aelegant Svuss brooch he has bought for her 1n London and

R T

N

e

: ,afterwards they share a klss...‘ '

e .
’ .

~

. ; It was srmp.le one lJ.ved by J.rony and sentlment,
R .one’ ‘observed-coriventian.” what mlght h‘ave ‘beenwas -

-.5',. ~one more" subject: for detached and’ ironic: observatlon,
* .-'_'as “was what . might. be. " One" surrendered‘i 1p other

-"'“-_hundred pages st;ill rem

y concludes his sto,ry. )

Wh

.I-_words one,: learned o be what one. was., D

i"'

f‘on the narratlve and desp:.te the'fact that approx.1.mately one

n"m the novel Fowles unexpectedly

'.' he says, except that she never bothered Charles again._

'and Mary marrled, bred and dled

Dr.

Grogan lz.ved to be

Sam

’

e

: happens to sarah ‘One never knows, o

""v'_":isent to hell by St. Peter at Heaven s gate»

. ‘.,"The French Lleutenant‘s WOman.

nlnety-one and Aunt Tranter was not far behlnd ', Flnally,

"

when Mrs. Poulteney eventually passed on she was 1gnom1.x}10usly K

4

2 'fhas glven the reader hlS flrst of three poss:.ble endmgs to

1

Thls one, obvaously,‘ lS the .

tradltlonal VJ.ctor:Lan ending, the tldy comedy where

-rectltude trlumphs and all rema:.nmg loose ends are
' _4-conVenJ.ently tJ.ed up to the reader s satlsfactlon.. ~A.
"_ PN e ; " . §
Loy 4°1b1d., p. 264 :

U,

Thus ’ the author . Do
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Fowles himself has already stated freedom not authorlty :Ls N
R B
the flrst princ:Lple of thJ.S novel Therefore, 1f the } .
* o,
’ Ly et
; ‘ reader has s:mely been readlng to’ see what w1ll happen in a R

seemmgly stra:.ght forward hJ.stor:.cal roma,nce, he now has]

the answers and is clearly free to close the book : However, ]

, should the rea?der dec1de to turn the page he w:.ll be‘ ]

" ',m! i ‘ qulckly remlnded that thlS 13, 1n reallty, a modern, .
] SRR experimental novel and Just as Charles refused to; go
‘-"._ stralght back to Lyme frdm the undercllff J.n Chapter Twelve :
«“ ,&
by stopp:mg 1nstead on hls own lnltlatlve at the dalry, sq
y Charles' now rejects such a falsely plac:.d endlng to hls llfe.
o For th9 protagonlst is already aware that ch01ce 1s a great :
. R .'.mv-rw-—r""""'_",' F . . ,-,',_. ..'-‘
- —"*“"’" adVantage to human he:Lngs :Ln the struggle to adapt, and he L
S refuses ko~ smk back 1nto an undlstlngulshed marrled llfe R
11ke that of some dy:mg fspec1es.l In the Darw1nran framework SR
.- ; of thlS novel he must evolve :Lnto somethlng new. L , a
A . S B -,I said’ earller that we are all poets, thought Aot N 5'.a', C
T Tail T manylof U8 . write ‘poetry;-.and-sp are we akl- B R TN S )
Tt T s 7" " ‘novelists) -that is, . .we have a. hablt of wr1t1ng RS i
‘ -._flctlonal futures for. ourselves, although perhaps N R A T
today we 1nc11ne more- to put: clrselves into:a f11m. e T ;
»° 'Charles was.no’ exceptmn* and the: last few . o e T .
-pages’ you- have read are- nbt what happened ‘buty. Iwhat SR
: .-~ he spemnt: the ‘hours. between LondOn and Exeter VU e T '
- i ,‘amag:.nlng ‘might® happen..: - - ‘,:_ o RO )
T e : - ‘Above all he" felt hlmself comlng ‘to the end* qf R SR T
St T e .'_._a story, and 40 .an ‘end*he.did not\ln_ke. Ifiyou e T 3
, BT - .-+ -noticed :Ln those last two.chaptersh.an abruptness, T e ke g
T lagk’ of consonance, a betrayal- of Charles” s deeper . R
T LT potentlablty ... then.do not blame me; becaise all AT
: : these feellngs, or reflect:.qns of them, were very R
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present in Charles”s own mind. The book of his
existence was coming to a dlstlnctly shabby
close.4l

t

Therefore, when Sam actuyally does come ferward to his
master's compartment in Exeter station Charles has‘to pause
for a moment to consider his situation. Even though he has
.officialiy decided in his own mind.-to go through with his
wedding to Erneetina he also knows that he is still
.obsessed by Sarah and the three word note she sent.him
giving him‘ﬁer new address. . ' : ’ ’

¢ Above all «it seemed to.set Charles a choice; and
‘whlle one part of him hated having to -choose, we
come near the secret.of his state on that journey
west when we knoew that another part of him felt
1ntolefably excited by. the proximity of the moment
. of ch01ce. He had not the benefit of existentialist
"'termlnology, but what he felt was_.really a very
clear casé Qf the anx1ety of freedom - that is, the
- realization that. ¢gne is free and the realization

” that belng free is a 51tuatlon of terror 42

*

“ Flnally he ‘tells.Sam that it looks like:rain and so they

.had better Gpend:the nlght at the *Ship- Hotel before going on

’
‘e >

to Lyme. Then Charles sets off on ‘foot to walk to Endlcott s
Famlly Hotei whlle Sam proceeds to the Shlp with their

bagqageﬁ Sam, however, has already steamed opén Sarah s

¢

" three word ndte and so he knows whére to go to spy when his

chores are flnlshed “

Y
"

In the shabby iobby of Endicott's Family Hotel
. ] . + N

Charles asksuto see éarah*invtﬁe sitting room, but the

- -

) by ’ @ . . i
4lIbid., Pp. 266-267. '

421b1d., P 267. -, I £
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proprietress informs him that Sarah has slipgeéipn the

— —

stairs the day before and turned her “4nkle. Now she cannot

.

walk and -he.must go to her room if he wishes to see her.
Since one alreeey knows that Sarah bought a bandage Qh'hér
first day in Exeter43 the'reader is quickly[reminded of
Sarah's capacity for drama as Charles goes qpstairs,“opens

her door and sees her sitting in the firelight with &

1

bandaged foot on a stool, her hair Joosér and wearing onl{

-
.

a nightgown covefed by a green shawl. As Charles tries to:

. . ' : o
sexual desire and beforeé hé has time to think they are

embraclng each other and relea51ng all the: energles which
\

the whble Victorian age had wbrked to suppress.

He sprang forward and caught her in his arms ‘and
embraced her. The shawl fell. ' No more than a.

layer of flannel lay between him .and her nakedness.
He strained that body sinto his, straining his mouth
upon hers, with all the ‘hunger of a long
frustration ~ not merely sexual, for a whole
tingovernablé torrent of things banried, romance, .
adventure, sin, madness, animality, all theSe : '(:-
coursed w1ldly through him, :

Next he carrles her to’ the bed and w1thout meetlng re51stance

from Sarah he consummates hlS pa551on. Immedlately after-

wards he is f;lled Wlth horror. All his pr1nc1ples, hls

]

honour, his faith are razed, Yet, he contlnues to lie there

o ) . '!)

‘ v ¢
explazp his presence he is suddenly overcome .by a violent '’

"o i, p. 221

v 3 Mipia., p. 274 , g
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in the sweetest possession 'of his life, feeling infinitely
rsolated. Only when his sense of quilt gradually overcomes
him does he get up and go to the next room to dress. 1In

this more brightly:lit room the protagonist receives a
tremendous shock for on.h;s shirt tail is a red staih and

he now realizes that he has just  forced a virgin.

Consequently Sarah could not have given herself to Varguennes 3
She’ has lied to him. Moreover, her life with Mrs. Poulteney’ SRR
has not been forced upon her by c1rcumstances 51nce the ' .h ' !

01rcumstences themselyes have been invented. She too,has

be¢ome what-she is simply hy free'chOice.'

.

~-When Sarah flnally joins h1m in the sitting room

she walks abruptly to the window and Charles notices that

’

she does not have a limp. Sarah sees hlS speechless,

Joyraene L R

-accusing look and replies,

P L P

- '
Gl el T s cmte e

"Yes. I have deceived you. But I shall not
trouble you again" ... -"You have given me the
consolation of believing that in another world,
another age, another life, I might have been your
wife. You have 'given me the strength to go on
living ... in the here and now." Less than ten
feet lay between them; and yet it seemed like ten
miles. "There is one thing in which I have not
deceived you. I-loved you ... I think from the
moment I saw you. In that, you were never deceived. .
What duped you was my loneliness. A resentment, . '
an envy, I don't know. I don't know." ... - "Today
I have thought of my own happiness. 1If we were to
‘meet again I could think only of yours. There can.
bé no happiness for you with me, Mr. Smithson."453

451pia., pp. 278-27. S




.and darkness to regaln calm’ he comes upon a small red stone o

he stops since he feels sure that his prayers are not heard

* then, Ehinking ﬁo‘himself he réalizes his choice.

oot gt
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The resumption of such formality cuts Charles deeply. He
. .
opens his mouth to speak but then without warning he spins

on his heel and leaves the room.
o The third structural element of all Fowles's
fiction is that each protagonist, having been separated

from his normal existence, must turn inward to find the

L L G VI
.

strength and determination needed to endure his ordeal and

conseéuently undergo a spiritual reawakening; Now as
Charles 'walks through pourlng rain searchlng for ob11v10n

Y 3

church and enters it. At flrst he trles to pray but soon

and that no communlcatlon w1th God 1s,p0551ble for him. He

4

gets to his feet again and with his hands behind his back

AL ey (5 o K e i 7

he begins to pace up end down the aisle between the pews.

He feels caaght in a dilemma of indecision. He knows that

LN R
. i

he went to '‘Sarah's room to prove that hew;js not caught in

\ N ‘ %
the prison of his future but he also knows that escape is

not sinply one act. Each hour it must be taken agaih and

You stay in prlson, ‘'what your time calls duty, . .
honor, self respect, and you are comfortably R
safe. Or you are free and crucified. Your - . :
only companions the stones; the thorns, the

turnlng backs, the silence of cities, -and thelr , e
hate.4 . : .-
N . ® # *. . . ‘ ’ . )

461pid., p. 284.

e




. to Victorian soc1al custom whlch she presents. Once outSLde

_the churoh's door Charles flnds himself shrlven of establlshed“

135

He seemed as he stood there to see all his age, .
its tumultuous life, its- iron'certainties and
rigid conventions, its repressed emotion and
facetious humor, its cautious silence and incautious
religion,.its corrupt politics and immutable castes,
as the great hldden enemy of all his deepest
yearnings.47 .

Then., as Charles stands in the church thinking of his
ancestors whq would undoubtedly ¢ondemn him if he ‘were to

choose Sarah over Tina, he comes to an essentially

2

ex1stent1al conclu31on.

. 7. A

A whole dense congregatlon of other stood behlnd
. him:. .He turned, and'looked back 1nt the nave.

Silent, empty pews.

-And Charles thought: if they were truly, dead
if there’ were no: dfterlife, what should I care of o
their view of- me? They would, not know, they could o RO
not judge.- T

.. Then he made the great leap. Ehgy do not. know, T

they cannot judge.43 ‘ ..

[RPPv.

And suddenly as he turns to leave the church the” protagonlst

a

. Szt
B b

reallzes that Sarah aon his arm does stand for cruel but

necessary freedom, Frnally he knows how he feels and what . i
he must do. _He'Will break off his engagement_w1th Tina and
the world of bourgeois warmth and:security‘which‘she : ' 5

repressnts'for Sarah Woodruff and'ﬂhe radieai.alternatives X

!

rellglon for the rest of’ hls 11fe.-'

L i ahalt AR

47114, 'p. 285.

48
&

Ibid. R
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’ o
He returns to The Ship and writes Sarah a.letter

asking her to give him time to return to Lyme and break off

his engagement with Ernestina and as a symbol of his love

I

. he also encloses the elegant Swiss brooch he had}bought for

/

Tina in London Then he makes his next fatal mistake by
asklng Sam to dellver 1t for h1m

He felt a great courage. in, hlmself both present
and future and.a unlqueness, a . having dore some-
thing unparalleled And he had his wish: he was
‘off oy a, journey again, 'a’ Journey made doubly
delic ous by 1ts promlsed companlon

When Charles arrlves in Lyme the exlstentlal terror‘h

[

: agaln 1nvades hlm but since he has already sent the letter
hto Sarah it is too late for turnlhg back. He goes to .”;‘~:”
: Ernestlna 1mmed1ately and tells her ' that he has: decrded he

‘is not worthy of_her. Flnally,.Tlna faints as she tries

vainly to win him back. Leaving Mary with her, Charles goes

to get Dr. Grogan. Grogan roughly -tells Charles that he

-will come to the White Lion and expect and explanation as

.soon as he has attended to Tina. Whlle Charles s1ps brandy

in his room wa1t1ng for the doctor Sam, who was at Aunt

Tranter s when the engagement was lrrever51bly severeqd,-

yarrlves to. tell Charles that he l§ no longer 901ngvto work

for him.; Flnally Grogan angrily arrlves as the protagonlst

is draftlng a letter to Ernestlna s father.

491pid., p. 200. .,
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. : / o §
"Smithson, a gentleman remains a gentleman when :
he rejects advice. He does not do so when he tells’ . ;
lies." f:
"I believed them necessary."
"As you believed the satlsfactlon of your lust
necessary.
"I cannot accept that word."
"You had better learn to. It is the one ‘the
world will attach to your conduct.."
Charles moved to the.central table, and stood /
with one hand resting on it. "Grogan, would you
have had me live a lifetime of pretence?. Is our
‘ : age not full enough as it is.of mealy-mouthed _
~hypocrisy, an adulation of all. that is false:in our | . i
natures° Would you have had me add to that?30 . - o

e et e g Laemi
2yt s Tl BT e Tt S

o ‘_‘ ‘ '-As the protagonlst COntlnues to defend hlS conduct that part‘ o "j
| -nof Dr. Grogan whlch had seen the world gradually OVercomes " '
"the other Grogan who ‘had spent the past twenty-f1Ve years>42u
'11v1ng in - Lyme REng._ Not only can the llttle Irlshman ot -
deny hlS llklng for Charles but also ‘he too secretly
beliéves that Tina is a pretty but’ extremely shallow young i f

: glrl. ‘So, although hls tone remains reprov1ng, the doctor

eventualf} gives Charles his sincere ]udgement of what

happened before the protagonlst beglns his hasty~return to. . _ i
Exeter...

, ;. "But I ‘beg you remember one thlng, Smithson. All
o through human history the tlect have made their:. '
. cases for eléctién. But. time’ allows only one plea.”
" The doctor replaced his glasses ‘and turned on .-

Charles. “ "It i§ this. 'That the elect, whatever
"the ‘particular.grounds, they advance for their ‘ o
cause, have introduced a finer.and falrer mortallty S O
into this dark world. If ‘they fail that test, then ’

A _they become no-more than despots, sultans, mere
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seekers after their own pleasure and power. In short,
"mere vietims of their own baser desires. I think you
understand what I am driving at - and its especial
relévance to yourself from this unhappy day on. If
you become a better and a more generous human being,
you may be forgiven. But if you‘become more
selfish ... you are doubly damned. “5
When Charles finally returns to Exeter, he finds to
his dismay ‘that Sam never delivered his letter to Sarah.
Instead, earller this sarte day Sarah\has taken’ the train to
London ‘without leav1ng a forwardlng address. Charles glves
,the proprletress hls card 1n case she should unexpectedly

4return and as he hlmself gloomlly prepares to take the

,‘.}London traln he vows that he W1ll flnd her 1f he must search A.

1for the rest of hls llfe.

-

As Charles 51ts ln an empty compartment waltlng for

the traln to start Fowles makes hls first of two appearances

into the fabrlc of hlS own novel Wryly seeing himself in:

" this 1nstance as "a successful.lay preacher. - one'of-the

bully;ng tabernacle kmd“52

the author ‘walks to the far end
of hlS protagonlst‘s compartment and takes a seat Once
Charles has been 1ulled into a daydream by ‘the even movement'
© of the wheels Fowles ralses hlS "ma551vely bearded face"53
and beglns to stare at h1m in a’ pecullar way. Then he

) consldersvhqw bestﬁto end: a novel .in whlch the. characters

Stibid;, p;”311"
Ibld., p 316

53 31bid., p. 315.5
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have been given the freedom to act as their inner beings
dictate. 1

Now the question I am asking as I stare at
Charles is ... what the devil am I going to do -
with you? I have already thought of ending
Charles's career here and now; of leaving him for
eternity on his way to London. .But the conventions
of Vvictorian fiction allow, allowed no place for
the open, the inconclusive ending; and I preached
earlier of the. freedom characters must be giVen
My problem is simple - what Charles wants is clear?
It is indeed. But what [Sarah] wants 1is not so

rclear; and I am not.at all sure where she isg at

" the moment... . Fiction usually pretends to, conform
to the reality: the writer ‘puts the confllctlng
wants .in thé ring and- then descrlbes the flght -
but -in fact fixes the flght lettlng tﬂet want he :

" himself favors win... -

But the chief arqument for fight flx&ng is to:
show. one' s readers what one thinks. of the world
around one - whether one is’a pessimist, an optimist,
what you-will, I have. pretended to slip back to
1867; but of course that year is in reality a.
century past, It is futile to show optimism or
pessimism, or anything else. about 1t becauSe we
know what has happened since.

«». The only way I can take no part in the
fight is to. show twa versions of it. That leaves

~me with only one problem: I cannot give both
versions at once, yet whichever is the second will.
seem, so strOng is the tyranng of the last chapter,
the final the "real” versxon -

So the. author takes a coin from his pocket‘ahé flips it «in
the aitl He iooks to see which version chance has decided
to shOw flrst, and then, notlclng that Charles is now awake
and looking at hlm, he puts away the coin as the traln

s .
-enters Paddington statlon.

54 ” : ' : ,
Ibid., pp. 318-319. . : —
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Charles remains in London for some time hoping that
Sarah will appear at his house. But, as months pass and
neither his newspaper advertisements nor his private‘
detectives are able to fihd her, he begins to lose all hope.
After Mr. Serjeant Murphy, .a top solicitor employed by Mr.
Freeman, uses the letter Sam never delivered to force
Charles to sign.a document of confession‘whioh will® keep

T

him a bachelor for the rest of hie life, the protagOnist

o deeides to‘go:abroad-'reluctantly wondering with his friend
: and lawyer, Harry Montague, 1f the truth about Sarah is
'that Grogan was rlght and that her motlve was one of

" vindictive: destructlon - to ruin his prospects and reduce

him to what he néw is. For, one by one the Victorian .
inetitutions which have given support and meaning to .
Chatles's life have disappeared. .Through free choice he has
rejected tradition, socﬁal conventdon and religion. In so

d01ng he has lost his soc1a1 pOSltLOﬂ, his title, his

fortune and his honor. Only his intellect remains. As he

leaves Victorian England for the Continent and Amerlca he.

has clearly become, in ex1stent1al terms, the lonely,

estranged man of feeling and 1ntelllgence, alienated from

t

. himself and his society, heading out into the.dark,'impersonal!

" modern world.

" At this point in the novel the narrative jumps
twenty months into the future and the,scene changes to the

R
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new embarkment in‘Chelsea. Mary, who ls now'pregnant with
Sam's second child, is idly walking along when a carriage
stops nearby. To her amazement Sarah Wooaruff junps from
the hansom, pays her faré and disappears into a nearby house.
When Mary tells Sam about it that evening,'he anonymously

contacts Harry Montague and gives him her address. For Sam,

who is now a successful advertising man in Mr. Freeman's

'store, §till feels guilty.both abont-never delivering )"
Charles s letter to Sarah and‘about keeplng the elegant
Sw1ss brooch contalned in 1t as a present for Mary
| ‘As for Charles, One now learns that he has gradually

come to terms w1th ‘himself about his. actlons in the sPrxng
of 1867 during his past twenty months of 1ncessant
travelling. "Paleontology, now too~emotlonally connected
with the events of that fatal'séring;-no,longerAinterested .

. 55 ' |

‘him and despite his loneliness and gloom‘the.protaqonist

has never entertained thoﬁgpts of suicide because he has
remained certain that hls'destiny is still better than the
one he rejected with,Ernestina. Although he'had‘not realized
in the past how much his vision of freedom'nad.debended on
Sarah and the assumptlon of a shared ex:.le,56 there‘was

Stlll somethlng ln hlS lsolation whlch he could always cling

@

to and after reaching the United States his belief in

' 51pid., p. 333. - ; L

"61pid., p. 335.
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2

freedom had gained renewed hope.

What the experlence of America, perhaps in
partlcular the America of that time, had given
him ~ or given him back - was a kind of faith in
freedom; the determihation he ‘saw.around him,
however, unhappy its immediate consequences, to
master a national destiny had a liberating rather
than a depressing effect. He began to see the

- often risible provinciality of his hosts as a
condition of their lack of hypocrisy. Even the
only too abundant evidence of a restless N
dlssatlsfactlon, a tendency to take the laW‘lnto
one's own hands - .a process which always turns o
the judge into the executloner - in short, th
endemic ‘viplence ‘caused by-a .. llberté;besotted R
‘constitution; found some-justification’in Charles’® s A A
eyes.: A. spirit -of ‘anarchy-was all .over’the South'i; R :
-and: yet ‘even -that’ -seemed to him preferable to the
rlgld ‘iron rule of hlS own COUntry.57 R

*

When the news flnally reaches h1m 1n New Orleans
thatlSarah has been found Charles 1mmed1ately books hlS '; ? _f'l; 'vﬁ:f
fpassage on the next boat back to. England thus fulfllllng
. the fourth structural element found in ail Fowles s flctlon 1_' - »

‘which is that each protagonist invariably returns‘to‘his"

AN

realistic home in order to reboncile'his old self with his -r N
newly found romance perceptlons. .
'R N

Back in London Charles goes to the house 1n Chelsea

and asks to see the Mrs Roughwood who 11ves there. ~At75

T T e

flrSt the protagonlst supposes that sarah must be a: governess,' .."j
| ] o
but as he 1s shown upstalrs to a waltlng room “he gradually

guesses that this is the home of .the palnter Dante Gabrlel

Rossetti and that Sarah is now one_of hls models. 'Helhears

?T1pia., p. 341,

fogs
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a’ sound, turns, and there before him is Sarah dressed in the
new bohemian style and looking younger than;ever. She is

not gratefulnto see him and after a long, uncomfortable
»511ence Charles asks her if she had not heard that he had
broken his engagement to MlSS Freeman. She answers that she ,
had notL Next he tells her about his dec151on 1n the church
.and of Sam's- gross betrayal whlle she remalns starlng out

I

lthe w1ndow w1th her back to hlm. When she does not answer

SN he bltterly contlnues by remlndlng her that she once told

'3h1m that she IQVed hlm but now he supposes she has found

1

'hnew affections;‘ Flnally she replles that she has found new '

'73and that a madness was in her when they had known each other

‘-1n Exeter. Charles asks lf thelr lOVe could not be redeemed

-and now that she 1s perllously close to tears he agaln asks

“ N - 4 v
. ) do "

. if there is another.,h RN

“There 1s another 1n the sensé. that you mean. _
‘He is <%.an artlst I have met here., He w1shes to’
- marry me. L admlre hlm, I reSpect h1m ‘both as maf .-
©  and ‘as-artist.. But I shall. never marry him. . If I
‘were forced -this moment to ohoose Between Mr.: ... . i
.between him and yourself "you "would ‘hot leave-this = - ' -
' house. the unhappier. 'I"beg you to- belleve that "
“She ‘had "come:a .little towards. hlm, her-e es on’ hls,
at their.most’ dlrect, .and-he . had to’ bel} ve her.v a
He looked ‘down agdin.. "The’ ‘rival- you both share.
is myself.. I.do.not wish to.marry. . I'do not ‘wish
to marry: because-...:flrst, -because of .my pasth
which habituated'me to loneliness.. "I had a
thought that .1 hated 1t., I- “now. llve ‘in a mgorld) .
where 1one11ness is most easy to aV01d i
found that I treasure it T do not wanAa' are

Ly
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my life. I wish -to be what - I am, not what a

husband, however kind, howéver 1ndulgent,_must _

expect me. to become in marriage.58 , ) .
Flnally,-ln desperation,: Charles asks her 1f she has not ‘

even thought of him durlng hls absence.

S loyin 1 Am T e i Sl o B 30

She looked at hlm then, a look that was
almost dry, as if she had‘foreseen this néw line f
of attack, and:almost welcomeéd it. She tufned : MR |
away dfter a moment and stared at the roofs ‘of . oo

' ‘the housés across the garden., = N

o "I thought ‘much of. you. to begln w1th, )
_lthought much 0of you some. six mOnths later, when,,' Y oo

S el : - .I first saw one of the notlces you had had put ln—v S

e v M"Then you did know!™ . o A

e o But’ she ‘went 1mplacably on g "And whlch Coie

ST -jf.obllged me ' to: change my, lodging§. apd my namg,. I

. made 1nqu1r1es.n I"knew. then, ‘but: not before, that
-}you had - not married’ Mlss Freeman r59" R Aﬁthy

‘
N

fThus the protagonlst sees that Sarah has not changed ﬂShe {ff,'

o has always lled to h1m durlng therr meetings and she stlll -

s

R U contlnues to do so. Desplte her seductlon of hlm 1n Exeter

“the only certaln tnuths about her are that she remalns the ‘ R RN
/ . ‘ - i

destructlve s1r¢n whlch she has always been and that she A
prefers her fréedom to any conflnlng relatronshlp Charles L ?:‘

-now beglns to reallze that her mystery has nothlng to do

'AV_-f;Uf‘w1th love but, llke all battles,_lt is only "about terrltory -f'~3fﬁ ;ﬂj

S ’and Possessron.“sof::V _ ~il- . S )
: o PO "; = S S A N RTINS I
- 5§Ibid.,“pp 352 353, A
‘:, oL ‘.\‘ . A . . M - - o . - e ) :‘. ) ol v ‘ o 5 L - o
;Z 5 - Cete s D s ‘ . :
Ibld. I p- 354 M Lo A B - v, ‘. .. . .
. R C:‘. . o . e . : et i ! 'r.
5°1b1d., p. -355. o o . u 5
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At this point Fowles begins his s?fond of three
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p0551b1e endings to the novel. Sarah next tells Charles
that there is a lady in the house who knows her better
than anyone in the world. She begs him to see” her briefly
and let her egplain everything to him. Charles waits until
the maid who had shown him up returns with a baby girl and

then leaves them alone in the room. The baby starts to cry

and, as'with the whore's baby in fhe Haymarket,-Charles'
. ;
npulls out his watch to divert the‘chi}d's attention. Soon
Sarah returns to the foom ang tells him that his child is
called“Lalage. All those cruel words she had just spoken
had to be said, she tells him, and as they embrace Charles
wonders 1f he w111 ever undetrstand her parables. Thus
Fowles has given the ;eader an ending which turns the novel:
into’romantic comedy by using the ploy of a child to unite
two alienated people. If one wishes to accept this ending,
_ one certainly has the freedom ho do so, hhh despite

h———_—*‘-N//;9w}e%*§‘earlier warning about thé tyranny of the last
chapter it seems clear, that this ending is not really °

' viable. For Sarah, as was mentioned, has not changed during
Charles's absence and this éhding contradicts Fowlhs's own
stated intentions within the novel by denying both Sérah

‘Y and Charles the power of choice to determine their own

-

destinies for themselves.

A\
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As the novel's final chapter begins Fowles once
again enters the fabric of his tale; this time seeing
himself as a successful impressario who has trimmed "the

Q

-

once full, patriarchal beard of the railway compagtment"
Al

61

down to something rather foppish and Frenchified.
Supporting himself on the parapet he looks towards Mr.
Rossetti's house and gives one’ "the .impression he can
hardly contain his amuseﬁéﬂ£.“62 Then he beckons
peremptorily gith hié cane towards an‘open landau, gets
aboard and the equipage draws briskly éway before the story
has been givén its.third and fiﬁal ending. Fowles has,
therefore, just thrown tHe éxistéhtial terrof’of decision
into the reéder's face and now each reader must freg}y;‘
decide for himself if the last ending is more satisfactory
than the two whiéh have already been discussed.

The narrative now returns to the point where Sarah |

o

.anyone and Charles has decided that her mystery is more

L

SUTPRPINELR 3.

has told the protaggnist that she.does not wish to marry ‘\
cohcetned with territory and possession than love. 1In this . ‘\
}
|

last conclusion Charles céntinues by telling Sarah that he

recalls a time when sheytold him he was her last resourc¥; - ) )

&,

o

her onlj'remaining hope in life. Then she puts her hand on

.
’

Y

. élrpia,, p. 362.

6
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his arm and.the.protagpnist is shocked to see the 'ghost qf
a smile in her eyes. Without words she offers him a
platonic, and though perhaps more intimate, never

4

consecrated friendship.

But he no sooner saw that than he saw the
reality of such an arrangement - how he would
become the secret butt of this corrupt house, the
starched soupirant, the pet donkey. He saw his
own true sﬂperlorlty to her: which was,not of
birth or education, not of intelligence, not .of
sex, but of ‘an ability to give that was also an
inability to compromise. She could give only to
poSsesS... ' :

. And he saw finally that she knew he would
refuse. From the first she had manipulated him. _ ~
' she would do so6 to the end,63 :

Charles throws Sarah one last burning look of iejgption-and.
leaves the room.

s N
-~ ’ . . . . .

And at the gate ... found he did net know .
where to go. It is 4s if he found himself reborn,
~ though with.all his.adult faculties and membries.
" But with the baby's helplessness - all to be
recommenced; all to be learned again.

* % *

»
L. )

T A e R R

-

He walks towards an imminent, self glven'death? )
I think not; for he has at least found an atom of
faith 1n himself, a true uniqueness, on whlch to

_bu1ld 65 : . E
Thus this flnal conclusion of The French Lieutehant's Woman
ends not only with a new beginning put also with a triumph N
which is spiritual, seif—containéd‘and‘seenfgnly in - . ?'
-3
®31bia., p. 364. : : “
‘ -64I_bid-] p. 365-

51bid.; p. 366. - - : oy
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existential terms. Together these two results complete tlie
six structural elements found in all Fowles's fiction.

Charles has passed the test that Grogan gave him to
1

Ls Al

determine if he should be forgiven - he is becoming a
)

better andrmore generous person who wants to bring a finer

and fairer morality into the world. The novel's final

.

assertion is one of existential tragedy: man is alone in

the Darw1n1an universe. Yet the-reader's last glimpse of
the protagonlst is still- precarleusly afflrmatlve.
Charles has’ galned a -new falth 1n hlmSelf whlch allows h1m

to st01cally persevere ‘and optlmlstlcally look tOWards the

’

future.
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* France entitled Eliduc. This new. volume’ once again

CHAPTER FOUR

THE EBONY TOWER

John Fowles's fourth fictional publication, The’
‘ . —_—

Ebony Tower, first appeared in 1974: It consists of four

short stories, a "Personal Note" from the author, and a

new translation of a‘medieval lai or love story by Marie:de

demonstrated the ever 1ncrea51ng popularlty of Fowles s work-

by 1mmediately soarlng to the top of the bestseller llsts

in both England and the Unlted States. All four of these

/stories, as the author informs‘the reader‘at the beglhnlng

gﬁ*his "Personal Note“,.are variations on certain themes and

certain methods of narrative presentation which were used .

in his previots novels.l However, due to the obviously
less ambitious scope and size of the fiction in this book,

it is not surprising.that three of .the four stories fail
B - . . ‘ , . . . / R -
to significantly develop the structural and thematic

A i I
techhiques contained. in the one basic romance situation of

The Magus, The Colléctor and The.French Lieutenant'S“wOman.

.

R P SR

lthn'Fowles, The Ebony Tower,~Littlé,hBrown and Co.
(Boston, Mass., 1974), p. 117. All further referentes to
this book will be taken from this edition. ' ‘

[
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Consequently 'Poor Koko", "The Enigma" and "The Cloud" will
be of use to thHe~present study. Instead, it is only

the novella length title story, The Ebony Tower {(and the

included Celtic romance of Eliduc which i7=/ "the source of
its mood as also partly of its theme and setting")2 that
will be considered. )
Any reader who is‘ familiar with Fowles's early work
quickly recognizes numerous parallels between The Ebohz
I_c_nie_r and the. auf:hor S. long, troubled, fa.rst npvel The '
_1!1393_5.- Both books center around a mystlfled, male ) L :

[ ‘.\
protagonlst who encounters a maglcally able older man

llvmg J.n an 1solated, prlvate domaJ.n w:.th two beaut1fu1

. XY
female ass:.stants. In each case .the protagonlst has left a

wife ox lover in the out51de world but, as things progress,

his duty thards this woman comes into conflict with hlS

passionate desire for one of the new girls he has met.
Also, as Fowles himself indirectly acknowledges in his
"Personal Note", both these works clearly reflect a similar

debt to Alam-Fournler s. Le Grand Meaulnes as the' source

-

for the myst:.cal domains. in th.ch the central act:.on of

each takes place, Indeed, -in his usual, shameless fashldn

Fowles makes the parallels between his tx_ve bocks unavoidable

by having one of the girls in The Ebony Tower compulsively

.2

Tbid., p. 117.
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read The Magus whenever she finds a free moment. As was
mentioned in Chapter Two, The Magus, in critical terms, _was’
at best a limited success. Apdrt from the sheer annoyance
of its pornographlc over tones and its dellberate attempt

to manipulate every conceivable "pop" element from the
supernatural to the jargon~ridden scientific, it is
generally agreed that the self-indulgent, overwritten )
middle section of the book which obsessively preser»ves

enlgma and creates an atmosphere of myth and ‘mystery: purely

. for its own sake is a major flaw in the novel Wthh cannot
;;be overlooked. Now, hav:.ng flnally establlshed h:Lmself as -

- an’ lmportant author through the success of The French

’Lle-t?(:?na-rrh—‘ S. WOman, Fowles uses The Ebony Tower to show how

much more guickly.and subtly he can develop essentially the

same theme and structure®which at the beginning of his

career took thirteen years and six hundred peges to completa. -

For The Ebony .Tower, unlike The Magusg, .has a tightly
disciplined romanticism and is ele"'gahtly, writtén. Although
it is both nchly sensuous’ and erotic- it does\not contaln

the sllghtest hint of pornography. Moreover, the apt,

natural _dialogue and masterfully created characters give the ’

plot complete credibil-ity at every turn.’ Beautifully paced

and rlcl'{ in nuance, the novella f,lows where the earl:l.er novel

"had to force 1_tself along. Nevertheless, The Ebony Tower

is not simply a highly polished rewriting of an earl;l.er WOr“k.v

S PSS RSN U )
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since it différs from the autho_r,'s first three novels in one
impbr 4nt respect. Fowles has consistently presented all

his protagonists geven Frederick Clegg on hi own perverse

.level) with a sexually fulfilled, family relationship as

the ultimate goal of their long and painful ordeals. But
as soon as Nicholas Urfe and Charles Smithson successfully
survive their resp,ec"tive tests and are finally prepared to

attain this end, the author leaves them and finishes his

nc;vels." Now, in this fourth work, Fowles's latest protagonist -

i¢ no longer in- quest of this sort of relatidnshi'p s;mply
because he is already a lov1ng husband angd. father. There-
fore, thr.ough Dav:Ld Wllllams s solltary journey . 1nto Henry
Breasley s Celtlc domain at Coetmmals, the author f.mally )
challenges his exist‘en{:ial philosophy with the test of a

happily married, fam‘ily man attaining a radically new
. \ ‘ R

romance perception of what potential he still has for growth

“and change through free c_ho.ice'.. Thus, The Ebony Tower

l brings the author full circle to the beginning of his

literary career and the new conclusions which Fowles draws
from it point away from his past work to his literary
future. 2

As in the one fundamental romance situation of

C . » [ S
Fowles's three novels, the flré‘t structural element in The

Ebony Tower is that the author beglns his story with a
prec1sely fixed location of time and place th.ch glves the .

5
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reader the illusion of starting realistic fiction. David
Wiiliams, one immediately learns, has landed from England
at Cherbourg, France and driven down to Avranches where he
spent the night. The next day, in some splendid early
September weather (eleven pages later it is pinpointed as
1973), he contindes souﬁh into the forest of Paimpont, one
of the last large remnants of wooded Brittany which in
Medieval times attracted Chre’tjjén de Tfoyes and the. knights
of the Arthurian cycle‘. Here,. at‘tl‘ue‘ end of a deserted
foreét road éﬁd long chemin pri\\;;e’ “i{slaﬁded and sundx;'éncﬁed‘
in its cleér’ing among "thé s’c;_a of h'uge_'oak.s and Jaeeches,"3

is-a seventeenth century house; le  Manoir de Cdei:min;is.
It is the satyr's lair of Henry Br,:ea_‘sley, an old English-
expatriate and "enfant terrible" .Qho' has recently'éo}tle ‘to
be régarded as one of tf’ne greaé masters of modern painting.
The protagénist, unexpectedly without his wife Beth who has
had to stay behind with their sick child, has been sent.by
a firm of English publishers to .gather information for an
introduction to. a book of Breasley's paintings which he has
been commissioned to write. As was briefly mentioned, the

resemblance of Breasley's home to the setting and mood of

\ . s - .
the domain perdu in Le G@’ Meaulnes is clearly intended.

Fowles's own description of Alain-Fournier's novel proves the

point. - 4

»

3bid., p. 4. ~ !
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Only\last October I was traveling down a remote -
by-road i part of France not very far from

where Le Grand Meaulnes is set. We passed a
dilapidated gateway. I made my wife, who was
driving, stop and walk back with me. I said nothing.
A rusty iron grille, one side ajar, through which

we walked a few steps: a long drive, a dense avenue
of ancient trees, and in the autumnal distance the
facade of a seventeenth century manor-house.

Silence, the gray, silent house and thé dim trees.

My wife murmured "That book." She didn't have to
say the title.4

The author's explicit modeling of Breasley's domain on

/Augustin Meaulnes's, combined with the novella's later

assoc1atlon with the Celtlc romance genre and Eliduc in

partlcular, naturally and conc1sely lends a sense of

» 0

..tradltlon and archetypal 51gn1f1cance to thls story which it
(-4

previously took Fowles many pages to create at Bourani in

The Magus. - On theréfok's surface 1eVel, though, it is

obviously Breasley's "black bile for everythinquEnglish and
cdnventiopally middleclass"5 as well as his reputation as a
great lover which gives Coetminais its full dimension of
myth and legend. ) )

As soon as David, unable to find a bell to announce
his presence, enters-Henry's home he is immediately
confronted with the old man's infamously pagan and original -

way of life. /

‘

4John Fowles, Afterword to Alain-Fournier, Le Grand
Meaulnes, trans. by Lowell Bair, siqnet Books (N. Y., N.Y.,

- 1971, pp. 208-209.

The Ebony Tower, p. 1l1. '
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But he had to announce himself. He walked across
the stone floor beside the staircase to the doorway
on the far side of the room. A wide lawn stretched
away ... in a close pool of heat, two naked girls
lay side by side on the grass. The further, half
hidden, was on her back, as if asleep. The nearer
was on her stomach, chin propped on her hands,
reading & book. She wore a wide-brimmed straw hat,
its crown loosely sashed with some deep red material.
Both bodies were very brown, uniformly brown, and
apparently oblivious of the stranger in the shadowed
doorway thirty yards away ... For a few brief ‘
seconds he registered the warm tones of the two )
indolent female figutres, the catalpa-shade green and
the grass green, the intense carmine of the hat-sash,
the pink wall beyond with thé ancient espalier.fruit
trees. Then he turned and went back to the main .
door, feeling more amused than embarrassed. He
thought of Beth again: how she would have adored

this being plunged straight into the legénd ... the

wicked old faun amd his famous afternoons.
Back at tfle front door the ‘ﬁrotagonist, inﬁned.iatelyv‘sees the
bronze hahdbell whiéh, in His curiosi.ty, "hé had. previously
missed. He rings and after a pause one of the girls,vnow
dressed, enters the house and shows Ddvid to" his room. She
is called the Mouse and her greetiﬁg is so cool and

sibylline that David feels he is an unwanted intruder.

Indeed, he cannot recall being "less warmly received into

. a strange house“.7 Thus, due to Beth's last minute decision

to stay at home, the protagonist has begun a solitary
journey into a land of myth and legend far removed from the

realm of ordinary social.reality which-completes the second

®Ibid., p. 6. - : : -

71Ibid., p. 9.
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structural element shared by all Fowles's novels. Yet,
unlike in the author's earlier work, the protagohist‘s
physical presence in this oi.:her world does not give him
immediate access to it.. David is still an outsider,'
alienated from and peripheral to the inhabitants of

. )
Coetminais. Before he is allowed to feel at home here he

must undergo an ordeal. '

Henry Breasley, as an arfist who spent the fna'jority'-_l
of his li'fe in Paris;, : evoived from the "black sarcasm" of
his Spam.sh Civiil Wa\r draw:.ngs through portralt palntlng,
.nudes and :Lnterlors. .4" Slnce mOV1hg to Coetrn:.nals he' has :
'begun deplctlng what he refers to as “dreams" with ; "
recurrence of forest motlfs, en:.gmat:.c fJ.gures and |
gonfrontations' from Celtic folklore. Outwardly inartiéulate,
offenéi\;'e and indifferent to other’ obinibns, this fiercely
egocéntric artist has spent a lifetime arquing that -full
ab,straction‘ in pai'n.tin'g is meaningless and wrong, David
Williams; on the other \hand,.'._is'—'not only an‘art.‘c}:itic and

lecturer who haé "dévélbpéd‘ a manner carefully blended of '

honesty and tact" 8_ sirice he i fond of being popular, but

i also ‘a prpmlslng young abstract’ pa:l.nter. Living an eas'y\/\,

co-operatlve marriage made uncontent:.ous by His w:.fe s

-success as an-illustrator, David d{?es work whlch is careful,

N

~ ' Ibldo' p-. 14-/
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bland and ingratiating. “To put it crudely, [his paintings]

went well on walls that had to be lived with, which was

.one good reason {(one he knew and accepted) that he sold.“9

Consequently David's ordeal begins that night -at dinner

when Henry gets dxrunk and p‘ersona/],ly attacks him for his i

. . artistic beliefs. With the Mouse acting as his interpreter,

'Henry rudely informs the p otagonist that; mo'dern art is . S
1s scared to’ be clear and

© o

obscure because the artis

therefore all non-re" 'sentatlonal, colour pa:.ntlng, llke ,

Dav.:.d's own’ wo represents a flJ.ght from human and social

,;.,

"'_,_umre5pon51b11.' ty Dav:Ld who t.rles to strlke a. balance

B between defe 1ng hlS own art:.stlc comm.ltment and offendmg

B A

the * great man \ ‘he _Mas come -to see, asser-ts-that thls

a
Rt

argument’ is passe’ since the twentieth century has room for

. s gveryone's views. Although their dlsagreement is, not

€
¥
R N T VP

"resolved when Henry 1osés'con'sciou‘snes_s and must be helped
' ' , o
off to bed, Dav1d s flrmness, tact,' toler‘ance, and .good

-

sense successfully conv:ane the older -man that he 1s at
)

.
phiosl S e e’y 7

least serlous and s:.ncere, thereby galnlng hlmself respect,
conf:.dence' and entry' 1nto Henry s domain. . The most
1mportant thematlc dev1ce wh:Lch Fowles con51stently uses B

in h:Ls worl_c is the creat on of orie single 1mage to develop

P R UL SR, SRS

the vcentral motif in each book. Ir_x THhe Ebony Tower :Lt- is s L j
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this image of fully abstract, non-representational art as a
flight from humah and social responsibility which Wi~ll, as

the novella develops, metaphorically eniph-asj.zewhy David

¥

.
e 1A AT A% Do e St

» Williams remains unable fully to participate in Henry
. - ) .
Breasley's world..

The next mornlng Henry- 1; contrlte and after .
® ' o o R 1 . ’

vapologlz1ng to Davui for ‘his earller ‘behaV1our he suggests o 30t

o ‘@
v

o that ‘they and the two g:Lrls go :l.nto hlS fores’f: for a plcnlc..
U S T L3 - o
o ‘.‘Fowles s less 1mpdrtant thematlc dev1ce 15 that he ': T Ty
L .4 : ¢ c
‘ ‘-con515tently uses the spec:.flcalnly phy51cal 1ayout of each

ot

' -;'novel to help reveal 1ts theme to the reader., Now that ; ’ :

the protagon:.st has been accepted 1nto the domaln and all

\ . -

S : the characters are outs:.de the house .1n the rema:Lns of the S

‘ once endless Breton forest of medleval la.terature, the

[ R ° NS

author stresses bcth the 1mportance bf Celtlc romance to - ':‘ . "; .

Y
Henry s art and also the etructural parallels between
o e - : ) g

Dav1d Wn.lllams s exlstentlal Journey J.nto this land of myth

and 1egend and Marle de France s medleval lai, Eliduc. o .

- L The :meortance, pervaswe in the mood if tenuous
© . in- .the. actual symbollsm, of Breton med1eva1 |
T *literxature in the Coetminais serJ.es was. generally }
- .accepted now, though David. had. not been able- to T T
’ ‘ ' trace much public.-clarification from Breasley - -
hlmself on the real extént of’ the' 1nfluence. @He
-had: read. the" subject up cursorlly before comlng,
but, now he played a little" 1gnorant, ‘and - ¢
*~ discovered’ Breasley ‘fo be rather more 1earned
-y and lettered: than his brlskly laconlc manner at .
first sound.. suggested. The old man’ explamed
" in his offhand. way. the .sudden twelfth and:’ ‘
U ) : -thirteenth century mania- for’ romantlc 1egends, .
! : . the mystery of n.sland Brltaln ("sort of W:le L.

1 ¢
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. Northern, what, knights for cowboys") filtering
all over Europe via its French namesake; the sudden
preoccupation with love and adventure and the
magical, the importance of the once endless
forest -:of which the actual one they were walking
in, Paimpont now, but the Broc&liande of the lais
of Chrétien de Troyes, was an example - as the
matrix for all these goings-on; the breaking-out
of the closed formal garden of other medieval art,
the extraordinary yearning symbolized in these
wandering horsemen -and lost damsels and dragons
and wizards, Tristan and Merlin and Lancelot ...
"All damn nonsense," said Breasley. "Just
here and there, don't you know, David. What one
needs. Suggestive. Stimulating, that's the word."'
Then he went off on Marie de France and Eliduc.
"Damn good tale. Read it several times. What's
that old Swiésibambootlerfs,naméf"”Jquiwyes? "His
sort of stuff. Archetypal and all that. : '
~ Ahead, the two girls turned off on a diagonal
and narrower .ride, more shady.. Breasley and David
followed some ‘forty yards behindi The old man
waved his stick. ' R 10
,"Those two gels now.” Two gels in Eliduc.” . ]

Eliduc is the stofy of a happily married map'yho

leaves his wife at home and sets,out on a journey to island

Britain. There he falls in love with the daughter of a

a

‘ king and his duty towards his wif? comes into conflict with

\ %
his sexual passion for this new woman. He attempts, "to -

returning with this new girl tqQ his home and-wife. On the

E i .
journey the king's daughter discovers that her knight is ,
already married and she falls into a deathlike swaon.
Naturally when Eliduc arrives home he cannot contain his

. I B e
a ) - \

101pia-pp. 54-55. -
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grief and soon his wife discovers why.he is so unhappy. .
Soon -afterwards she k%lls a.weagel aﬁd, by qh&hce, observes
how its mate magically ;estorés it to life. Not being one
to stand inléhe way of Hér husband's happiness, she revives
the king's daughter in the same manner and becomes a nﬁn éo
that.her husband and his neWw love may live happily ever
afte;. The lgi,.obvibusly, is toFally free of ény
existential angsé-or Kierkegaardian "either, or" and
cohseqﬁently the moral.dilemma in it €or'Eliduc laéks ail
the #ntensity o§ our own ﬁodern era. Now, u§in§ the samé
sﬁili‘which he develqped,to set’ the whole Victorian milieu-;

against the twentieth century in The French Lieutenant's

Woman, Fowles masterfully plays the medieval past against

the modern world in The Ebony Tower. As David, Henry, and

the two‘girls begin fheir,dejepner s l'herbe by a gquiet

forest lake the protagonist is captivated by the forest's
mytfic, timeless‘qualitx.and he begins to fall in love; not
only with the Mouse but also with a whole way of life which
has bé%éme obscured for him by work, marriage, fémily.and
tﬁe,sterile.intellehtuélism of~hi; abstract painting.

What had happened -after the dinner had been,
rather in the medieval context they had
discussed on the walk, a kind of ordeal. . Very"
evidently he had passed the test; which left
him wondering how .much, besides the direct
- advice, he' owed to,the MousE. She must have
told the old man a few home truths when he woke
-~ ,up; and perhaps, reminded hiT that his reputation
‘'was at least temporarily a little in David's '

hands. . - o
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Meanwhile the girls had come out of the water,

.dried themselves, and lay side by side in the sun

on the spit. The ordeal had indeed been like a
reef; and now David was through, after the
buffeting, to the calm inner lagoon. Another echo,
this time of Gauguin; brown breasts and the garden
of Eden. Strange, how Coet and its way of life
seemed to compose itself so naturally into such
moments, into the faintly mythic and timeless. _The
uncontemporary.11 ' . . h .

4 . 3

* * * /\

*
it must have had something to do with their
nakedness, the sun and water and low voices, the
silent lostness of the lake behind; but he felt
drawn on into a closer and closer mesh with these
three unknown llves, ;as if he had known them much
longer, or the lives he did know had somehow :
mysterlously faded and- receded Ain the’ last. twenty- -
four hours. Now- was ‘acutely itself; yesterday and °
tomorrow became  the myths. There/was a sense of :

been born-into an environment_and an age that *1»
permitted such sw1ft process. : ’

v
",' * * *

»

He felt a little bewitched, possessed; and

decided it must be mainly the, effect of being
without Beth. They lived. sq”élose, one. had
forgotten what the old male freedom was like; and
perhaps it was fiost of all a matter of having to
have some personal outlet for his feelings about~
the.whold ddy. He had enjoyed it enormously, when
he looked back. It had been  so densely woven and
yet 51mp1e, so crowded with new experience and at13
the . same t1me prlmltlve, atav1stlc, tlme-escaped

Y1bid., pp. 58-59- - . R
N \ -
Ibid.."-ppn 7.0-710‘ ' .. -

Ibid-r..Pv- 73,-'--'_ ) o 3
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Moreover, throﬁghogt the whole forest section of the novella
Fowles has adroitly placed other images from the Arthurian
past. The Breton forest has alreadyfbeen mentioned. The
old king standlng as an obstacle to %rue love is clearly
Breasley, and, ‘as the four characters are preparing to i
. return to the manofrhouse a laet damsel is sudéenly presented;
casting bavid in hie,new foZe ;s the knight. errant. : ;

The Mouse reached .ot and smacked her bottom R : ¥
Then she gtdod and walked dbwn toward ' §
A silence, the PFreak 1ay on, starlng o . .
//at the 4rass. Findlly.. she spoke 1n a lower voice. ., - o ;'
"Wdaste, isn't it?" . , R ok
‘seems to know what she's doing." . ' b
gve a. dry ‘little smile.- "You' ;e joklng.“ ' s
He. watched - the Mouse wading into the,water. S 3
biana, 'slim-backed and’ small~rumped-'someth1ng £
- underfoot, she stepped sideways before 901ng deeper.
""You think .you, should leave?" :
"I'm only here because she is." She looked down.‘(\
"In a funny sort of way Di's the odd one out. 01d (”'
" Henry and me,.we kind of live from day ‘to day. ' Know
what I mean. We couldn't be innocent 1f we tried.
Di's. the other way around."
: The girl in the water plunged and began to swim
. ’ away. ) .
e "And she doesn 't realize?"
"Not really. She's stupid. The way clever
girls are sometimes. Okay, she sees through old
Henry. The person she can't see through is herself."
The Freak was avoiding his eyes now; there was ° )
almost.f shyness about her. ' "If you could try and
get herjto talk. Madybe this evening: .We'll get -

IS AN S il L St D o7 k4™

e Henry off to bed early. She needs someéne -from .
' outside.™ . . ot - y ' :
"We'll of course ... I'll try."
"Okay." She was 511ent«a moment, then she : -

pushed abruptly up and knel& back on her heels.

A grin. “"She likes .you. ‘She thinks your work's
sensatldhal.,_lt was -all an act. Yesterday after-
noon. " 14 S :

g ' ) ‘ - e

41pid., pp. 71-72.
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That night, as expected, Henry is "in a state of
delayed hangover"15 and very tired. Shortly after they
finish eating the Mouse takes him up to bed, and while they
are gone, the Freak again stresses the need for David to
help her friend by telling him that Henry has proposed to
the Mouse and she is seriously considering accepting.

When the Mouse returns the three of them go to her room to

see her palntlngs, and after a few mlnutes, the Freak leaves

 theém’ alone and goes to bed In pq;vate the Mouse herself
confesses to Dav1d that Henry has asked her to marry ~him,
She says she may do 1t both’ because she couldn t walk out onf

him mow and_also because»she is scared to leave her'"llttle

16

that the Mouse's physﬂéal relatlonshlp with Henry must run
deeply against' the graln of her essentlal;y innocent
gersonality and that her main problem is really the
repression of'normal:sexuality.

There was another silence. She stared at her
~.skirt. ‘He watched her present metaphorical nakedness,
and thOught of the previous literal ‘one; and knew
that- words were swiftly becoming unnecessary; were
becoming, however . frank ‘or sympathetlc, not what
. the 51tuatlon .asked. 17 :

15zbia., p. 8L.

Ibld., p. 90.

17Ib1d., p.A92

g

‘As they contlnue talklng Dav1d realizes é"»
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But, in a sudden change of mood, the Mouse puts her
paintings back in her portfolio and ihvites David to join
ﬁpr for a walk outside.

In the gardenﬂDavid's and the Mduse's.emotions
quickly and plausibly reach a critical stage. The
protagonist looks at the girl beside him and knows that if

he tries to makeﬁlove to her she .will not resist. Neverthe-

'less, he retreats baek into speech and tells her comfortingly’

that her knlght errant will turn up one day. Shé pointedly

_‘replles that he will come for only two days and then leave
i e 5‘ '

‘again.

Once more ‘he had.- “that uncanny sense of melted
‘time and normal process; of an impulsion that was
1ndeed spell-like and legendary. One kept finding
oneself ahead of where one was; where one should
have been.

And he thought of Beth, probably in bed by now
in Blackheath, in another world, asleep; of his

 certainty that there could not be‘another man
beside her. His real fear was of losing that
certainty. 'Childish: if he was unfaithful, then kK
she could be. No logic. They didn't deny
themselves the sole enjoyment of any other pleasure:
a good meal, buying: clothes, a visit to an exhibition.
They were not eveén against sexual liberation in
other people, in some of ‘their friends; if they were
against anything, . 1t -was having .a general opinion on
such matters, judgirnig them morally. Fidelity was a
matter of taste and theirs happened simply to _
conform- to it; like certain hahits over eating or
shared views on curtaln fabrics.-- What one happened
to like to live ofi* and with.- So why make an
exception of" this? " Why deny experlence, his
artistic soul's sake, why ignore the burden of the
old man's entire.life? ' Take what you can. And so
little: a warmth,.a clinging, a brief entry into
another body. One:;small releasing act. And the

Vot
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terror of it, tHé enormity of destroying what one
had so carefully built.l8 )

» v

Yet the Mouse continues to wait and by saying nothing implieé
that they can make love now with no strings attached if-
David wants. The protagonist takes her in his arms and

gives her a long kiss, but he does not advance heyond their
embrace and eventually she brings it to An end by "pulling
her mouth abruptly away and turning her head against hié

19 once inside the manorhouse, though, David changes

hlS mind and pleadﬁ w1th her to let him take her to bed.
But she now refuses because she knows thelr emotlons are
too deep for it to .ever be without strings. They would_not

forget and it would only make things worse."Thén'she

‘quickly gbés to her room and locks the door.

.«

- He wanted with all his being -~ now it was too late;
was seared unendurably by something that did not
exist, racked by an emotion as extinct ,as the dodo.

Even as ‘he stood there he knew it was far more than ,

sexual experience, but 4 fragment of one that
reversed all logic, process, that struck new suns,
new evolutions,. new universes out of nothingness..
It was metaphysical: something far beyond the girl;
an anguish, a being bereft of a freedom whose true
nature hé had only just ‘séen.
For the first time .in his life he knew more

than the fact of being; but the passion to exist.

L

20

81bid., pp. 97-98.
1pial, p. 98. 4, -

201pi4., p. 102. - |
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Thus David has failed both as Sir Lencelot and as Chaste
Galahad. The virtues of tact, tolerance, firmness and good
sense-which.allowed him to survive his first ordeal at
dinner haqg now robbed him of both the girl and his

personal hopes of becoming a great artist. As in his

_obscure, non-representational art, he was scared in the

gerdeﬁ to be clear and spontaneous about his true emotions
when an opportunity to do so presented it;eif.' Instead of
using.freedqm of choiee'td fand neW'exper}ence aeé“ .
inspirafion'throggh solita}y risk at any cost 1ike Henry

. Breasley, David‘freely,deeided not to take the .chanc¢e of

losing the safety, securitf'aﬁd narrow self-protectiveness

of his happily married boaurgeois future. For the first time

in his life he is fully aware of his own stiffness and

limitations both as aman and as an artist. Having been

separated from his normal, daily existence the protagonist

has had to turn inward to find the strength needed to
endure his ordeal. In so doing he has undergone a

splrltual reawakening which completes the third structural
element contained-in Fowles's one basic romance situation.
. ‘. ' |
) Coet had been a mirror, and the ‘existence he
.'was returning to sat mercxlessly reflected and -
dissected in its surface~... and how shabby it
now looked, how insipid and anodyne, how safe.
Riskless,, that was the essencé’ of it ... One
killed all rlsk, one refused all challenge, and
'so one became ah artificial mah. “The old.man's
secret, not, letting anythlng stand between self
and expression, which wasn't a question-of outward

-
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artistic aim;, mere styles and techniques and
themes,. But how you did it; how wholly, how
bravely you faced up' to the constant recasting of
yourself... )
Perhaps abstraction, the very word, gave the
< game away,.. You did not want how you lived to be
reflected in your painting; or because it was so
N compromiSed,.go settled~for-the-safe, you could
only try to damouflage its hollow reality under
craftsmanship;’ arld good taste. Geometry. Safety
hid nothingness.? g

The urth structural element, found in all Fowles's

-
P H

. novels is that &Whdn each protagonist uhdergoes his spiritual
e R L
reawakening he then returns ocﬁhe-réél world to reconcile
" his old self with his newly fohnd ance perceptions. The

next morning when David awakehs he learns that the Mouse
o ! [y . [ : - .

, has ‘gone - shopping and will not rqpﬁrn until late that

#*"  afternoon. Since he must be at Orly airport by then to pick

{ “ up Beth he can do nothing except pack' 4% bag, say gqodbye N

to Henrf and the Frpak and begin his drive back to ordinary

a

on the private road to Coetminais he runs over something

v

like a mouse, only bigger.. He walks back to see what it is

E

A : ang;éiscovers he has killed a weasel.'f"It was dead,

crushed. Only the heaé.had\eséaped. A ainy malevolent eye.
: s ) , | : . ' . ’ o

still stared up, and a-trickle of blood, like a red flower,
. ° ® ‘

| 1\.; had spilt frem the gaping mouth."2%  But, outside the gate
. . . - W
oo 2lrpid., pp. 108-110. A
) o \ 221bid., ’é 107. .-

reality. Within Ehree hundred yards after ciosing the gate
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to Henry's domain there is no longer any similarity to the
medieval world of Eliduc¢. No natural or supernatural magic
can show David how to live life both ways at once now, and
~nothing except time can reduce the anguish and intensity of
his existential choice in this modern age. He Teturns to
the car and continues towards Paris and his reéndezvous with
‘his wife.
When they are finally reunited on the novella's

‘final page/£his work, like Fowles's earlier fictions, once
again ends with a—new beginning; completiné the f£ifth
structural element of Fowles's ane fundamental rbmanée plot.

-She comes with the relentless face of the
present tense; with.a dry delight, small miracle
that he is actually here. He composes .his face 1
with an equal certainty.

She’ stops a few feet short of him.

"Hl .

She bites her lips.

"I thought for one glastly moment."

She pauses. '

"You were my husband."”

Rehearsed. He smiles.

He kisses her mouth.

They walk away together, talking about thelr
children.

He has a sense of retarded waking,-as if in a
post-operational state of consc¢iousness some hours
returned but not till now fully credited; a numbed
sense of 'something beginning to slip inexorably away.
A shadow of a face, hair streaked with gold, a
closing door. I wanted you to. One knows one
dreamed, yet cannot remember. The drowning cry,
jackbooted day.

" . She says, "And you, darling’"
He surrenders_ to what 1s left: to-abstraction,
"I surv1ved " . :

231pia., p. 114.
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Yet, unlike the authoris three novels, The Ebony Tower

does not end with a precariocusly affirmative last glimpse’
1 - .
of the protagonist. David Williams has not attained the
spiritual, self-contained existential triumph which
characteristically ends Fowles's other work; nor has/he
gained a new faith in himself which will allow him to
stoically.persevere and optimistically look towards the
future. Instead, David is dcutely aware that his freedom

and potential for‘significant change have been lost forever.

In The Ebony Tower Fowles has returned to the beginning of

higfi%;erary career to cﬁdlienge_his existentialism witﬁ
the teét of'a happily married family man and has concluded
that only a solitar} individual who is constantly willing
to undertake ;n existential recasting of the self can
experienqe life to the full or create grgat art. This is
certainly a highly romaqtic and somewhat questionable point
of view since it oversimplifies thé relationship between a
man's life and his\wonka Nevertheless Fowles has stated
his case strongly and confidentl&. Probably in a longer,

, v
more complex and ambipiousrfuture novel the'author will be

forced to qualify this existential vision.

R A SR e PO

ey -

R R

B T N UM PRSI SR OT N

-

Roemd

- T AT IR




Ny T

¥y

CONCLUSION -
£

In terms of literary craftsmanship The Magus is
unquestiona?ly John Fowles's least perfect fictional work.
The ovefly opague narrative and the excessive twists and
turns in the plot, do,'as the author himself admits, *

cause. the book to "sibstantially remajin a novel of

-

_whlch was the maln source for thls book, The ' Magus does i

: v

lcontlnue to ‘haunt most of 1ts readers. The charm' of the
numeko&s sub-plots contained in Conchis's autoblography,

) and the tremendous energy and exuberance with whlqh the
whole story is tog do suooeed in ma\n:.ng it an unusual and
unforgettabie reading e;perience. ,FbwleS's next work, ghg'
Collector, seems to suffer primariiy-from the'author‘si y

overreactlon to his own 1nabL11ty to fully control .the

'ftechnlcal aspects of hIS “first noveb Although this second

r +

' book is concise, well proportloned and under’ far tlghter

technlcal control than The Magu§~1t 1s, by comparlson, a

‘ relat;vely simple undertaklng in which beaut1fu1 womén are
psychotically transformed into-pinioned butterflies inside
a ma&map's;hegd. The.noveilisie toubh,st?erficial sua:,

¢

. lJohn Fowles, PThe Ma us - ReV151ted " The Times
N Saturd Rev1ew, 28 May 1 77, p. 7.

adoies%encelﬁl Yet, like AIain—Foufnier's Le Grand Meaulnesh;”
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conseguently it relies too heavily on sensationalism and

sex. The author's third book, The French Lieutenant's

Woman, finally succeeds in satisfying the often conflictiné
] demands of both an academic and popular reading audience.

This novel, for the first tine, fully combpines Fowles's

spellbinding narrative and innovative presentation with a

Clearly intellectnal endeavor. The French Lleutenant ]

Woman's artlstry and drlve do not’ prove that Fowles is a .

. ' "great" artlst, but, nevertheless, 1ts unanlmous crltlcal S T

[y

'Yacclalm and overﬁﬁelmlng 1nternat10nal sales do establlshfﬁ"
- 1ts author as an 1mportant erter in contemporary EngllSh:-
,lllterature.' Flnally, the novella length short story, The
bonx Tower, demonstrates a truly-remarkable growth-ln the
author's‘technical ability to.controljhis work since the"n
beginning of his literary’career in 1963, and, like the three
3 ) ‘novels, it too conflrms that Fowles 1s a serlous, self— ) '
consc1ous wrlter who con51stently str1Ves .in hlS flctaon -
to perfect hls v151on of a new and vital romance llterature.
Also, the ex1stent1al phllosophy expressed in Fowles s work
.has remalned equally ‘sure of 1ts dlrectron and'purpose ’
o ) _throughout his career. The(&uthor s work contlnually stresses
: “the prlmacy of personal ch01ce and the need for each
. ;' .'_,. 1nd1vidual to freely control hls own llfe, whlle ea\h book
ﬁ'per51stently explores new varlatlons of’ how thlS phllosophlcal

commltment may be“most fully reallzed in' real. llfe. )

~
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Recently "it has become possible to see Where N
. ’ ) . ,- i W
Fowles's literary care€er is going in the immediate “future. i
. &
_ "In June of this year Jonathan cape Ltd. issued a new, ) ﬁ'
. § S
1

rev1sed edition of The~Magus in England which, at the

-
e '..i-. V3 f‘.,‘

moment, is not available in North Amerlca. Fowles's first

return to The Magus in The Ebony Tower,seems fully justified, K

as has alréady been disCussed This second retutn'to his
Al ',_-','.,04 '

. first novel though, suggests that the author js dangerously

“
' -t

close to pursulng hls obsess;on w1th The Magus Lnto an. pri: u;ﬂ*:7§fff
:vartlstlc cul de sac Just last month wever, thl&%ﬁedf' S

-;Qf .;7 was partlally allayed when Fowles S Nor Amerlcan i'.ﬁlff Q;y:} Sl
tf}‘j' publlshers, thtle, Brown and Compahy; announced the, :f;j:} ":;1535Ll:t‘

o . ‘~' . --' -_".d.,‘v‘: ".
publlcatlon of a nEW, long,Fowles novel, entltled Danlel “3; R v

b 3o . .

". Martln. . This. book Wlll not be avallable in Canada unt11 - AR '1'*3

b late. November, but judglng by the early Amerlcan revuews, o ,‘%" yj

o :01[ the author seems to be mov1ng away from his one fundamental

romance plot 1nto new areas of flctlonal exploratlon._ Slnce . :: fgg :i
).

John Fow;es is presently only flfty-one years of age it ls TN

certalnly much too early to speculate on hlS u1t1mate placé
ln late twentleth century Engllsh 11terature. Nevertheless

it seems safe to assume that hls future as a wrlter 1s full

"o
PIr -

. of great,potentlal., o f Cw ' .;
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