










ABSTRACT 

There is a thematic and structural resemblance 

behreen Kleist's Prinz Friedrich von Homburg and 

Keller's Romeo und Julia auf dem Dorfe which is too 

marked to be ignored. This study was undertaken to 

establish whether. this is merely fortuitous or t.,rhether 

it expresses a significant identity of outlook on the 

part of their authors. 

The Introduction deals with some of the problems 

inherent in such an investigation; first, that there 

is an absence of evidence outside their writings to 

support an assumption that there is a di rect link 

between Kleist and Keller, \llho are generally held to 

represent quite different traditions--ltlith the added 

qualification that even within his literary period 

Kleist is recognized to he an 11 AuBenseiter'' and to 

occupy a unique position. Section I undertakes a 

survey of the development of tragedy from Schil ler to 

Hauptmann, in order to assess the contribution of Kleist 

and Keller \'lithin a l'.rider perspective. In this broader 

view, it emerges t hat the 11 iveltanschauung 11 of Klei st 

and Keller sho\.,s , in one rna j or respect, a shif t of 



emphasis aivay from the classical traditions. Section II 

considers in broad terms the lives and personalities 

of Kleist and Keller, in order to determine the factors 

which went to make up their permanent spiritual and 

social attitudes. Section III is concerned with a 

close study of Prinz Friedrich von Homburg and Romeo 

and Julia auf dem Dorfe, in particular those component 

parts which resemble each other most strongly. In this 

\ofay the detail in Section III is seen not in isolation 

but as corresponding to the wider context of Kleist's 

and Keller's thought as outlined in Sections I and II. 
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11 Glauben heiBt: das Unzerstorbare 
in sich befreien, oder richtiger: 
unzerstorbar sein, oder richtiger: 1 sein. 11 --Kafka . 
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favourable comparison he makes with Schiller, in a letter 

to Paul Heyse: 

"Die danische Studien trosten mich wenig, obgleich 
ich es den Danemarksern wahl gonnen mag, wenn sie 
Deine Gunst erwerben. So\>Iei t es sich um die 
norwegsche Partie handelt, kann ich mich immer 
noch nicht stark fur die Sache begeistern. Ich 
nehme manchmal aus dem Wirtshaus, wo die fliegenden 
Buchhandler mit den Reclamschen Blichelchen 
hausieren, einen Ibsen oder Bjornson mit nach Haus 
und muB gestehen, daB mich die ewigen Wechsel- und 
Fabrikaffaren, kurz alle die Lumpenprosa wenig 
erbaut, noch weniger der pseudogeniale Jargon, der 
mir gar keine Diktion zu haben scheint. Freilich 
lese ich nur Ubersetzungen. Ich komme nicht 
darliber hinaus, immer \>lieder an den guten Schiller 
zu denken, der schon vor 80 Jahren in seinem 
'Schatten Shakespeares' die Situation ausreichend 
behandelt hat. (Keller: Briefe, val. 3 (1), p. 65) 

In this we note the conservative, moralistic side that 

formed a large part of Keller's nature. t.•le kno\V' Keller 

admired Goethe, and what Goethe's vie\>I was of Kleist; 

Keller may have shared Goethe's reaction8 to that \vhich 

disturbed him in Kleist's work, and remembered his words 

regarding the "Schauder und Abscheu11 \vhich Kleist excited 

in him 11 wie ein von der Natur schon intentionierter 

Kerper, der von einer unheilbaren Krankheit ergriffen 

•• II 9 • d d th • h f th • t • t • ware --1n ee ere 1s an ec o o 1s sen 1men 1n 

especially the second letter to \Vildenbruch. 10 \vi th such 

a precedent, who can blame Keller for ignoring a highly 

controversial Kleist, a vTriter '''hose full stature has 

only begun to be appreciated and who is, outside Germany, 

still relatively unknown? VJhat Keller might have called 
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All works are, in a sense, derivative, and a 

comparison of the 'realism' of Kleist and Keller with 

that of other writers must be prefaced by the 

platitudinous remark that 'realism' is itself a 

relative term. As Keller \vrote: 

"Ich lese auch den Rabelais zum ersten r1ale und 
bin frappiert, wie viele literarische Motive und 
r1anieren, welche man so gev1ohnlich fur nagelneu 
oder von einer ge\'lissen Schule herstammend 
ansieht, schon seit Jahrhunderten vorhanden sind, 
ja wie man eigentlich sagen kann, alle wirklich 
guten Genres seien von jeher dagewesen und nichts 
Neues unter der Sonne." (Brief'e, vol. 1, p . 398) 

Great \•10rks seldom spring from vire;in soil, for each 

great writer expresses, with his own individual genius 

for clarity, the accumulated insights of those before 

him. As little, therefore, as one can imagine a 

Diirrennatt v.ri thout a Hauptmann, can one imagine a 

Hauptmann without a Keller, a Hebbel, a Kleist or a 

Schiller. l3 Some works, hov1ever, stand out as landmarks 

in the development of literature--which is, after all, 

the expression of man 's attitude to the meaning of his 
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life in the society around him. Lessing, Kleist and 

Hebbel, for example, are key figures v1ho expressed, in 

the crises of their times, an attempt to revalue and 

revive the real. Some, like Kleist and Blake, pre-

maturely sense a change of direction; their uniqueness 

is seen as something so alien and out of context that 

they are not recognized. in their time and it is left 

to posterity to value their contribution. 14 Others, 

like Keller, by some fortunate coincidence of genius 

and rel&tion to the period, find easy and immediate 

acceptance, thou3h not alw·ays for the right reason. 

Keller's 'realism' appealed to his generation; Kleist's 

'realism' (as shown most markedly in Prinz Friedrich 

von Homburg, III/5) offended his. Even Goethe wrote of 

Amphitryon and Der zerbrochene Krug respectively: 

and: 

11 Amphitryon von Kleist erschien a l s ein 
bedeutendes, aber unerfreuliches Meteor 
eines neuen Literatur-Himmels"l5 

" •.• die ganze Darstellung dringt sich mit 
ge\valtsamer Gegemmrt auf. Nur schade, daB das 
Stuck auch wieder dem unsichtbaren Theater 
angehort • • • Konnte er • • • eine wirklich 
dramatische Aufgabe Hisen und eine Handlung vor 
unsern Augen und Sinnen sich entfalten l assen, 
• • • so wtirde es fur das deutsche Theater ein 
groBes Geschenk sein."l6 

But hm.,rever e;reat a change the ' realism ' of Kleist and 

Keller represents from the orthodoxy of their times, or 

from that which went before, it was still, relatively 

speaking , a change within an accepted struct ure of 
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