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orown" girls, Mary Thorne, Lucy Robarts and Grace
2y, marry happily and for love, but with them he elabor-
the theme of marrying for money, madekhumorous in

aster Towers, but treated seriously in Doctor Thorne,

2y Parsonage, and The Last Chronicle of Barset; for money

rging mésalliances and breaking bonds of an hereditary

system that gave social security to a nation that

ted it.

The De Courcy sisters are prepared to marry for money
iless of birth, and they descend in rank. Mary Thorne,
itimate and therefore of no rank at all, lives with the
am girls and learns to dress and talk and act as a lady.
Dr. Thorne she learns the inner qualities of a

swoman, which doesn't change her birth. But when she
its a fortune and marries into the Gresham family her
itimacy is forgottén and she 1s raised in rank. The
ion of gentility has a large and important place in the

t novels. Almost all of Doctor Thorne is given to the

a

Y

The Barsetshire novels give a panoramic view of mid-

rian England; as P. D. Edwards points out, "reminders of

nporary history...are scattered throughout the
16 '
tshire series™ giving them particular historical value.

"
theless, as Bradford A. Booth notes: "The Victorian

ist wrote for a disparate heterogeneous grogp and aimed

rily at amusement...for he was not taught to regard his
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Chapter 1 -7

THE WARDEN

n is the first of Trollope's novels to catch the
age, the age of mid-nineteenth-century England
before, the nation was aware of its unpreced-
nd power. Begun in 1852, one year after the
Exhibition--a time that Asa Briggs calls ﬁthe
y Victorian England, the turning point of the
novel centres its interest in those pivotal
hibition demonstrated to the world England's
manufacturing, trade and finance; and in such an
is not surprising that Trollope in his novels
s and 'sixties gives such prominence to the use
of money.
is based on current Church scandals, much
the press, of "idle Church dignitaries" charged
e..ation of charitable funds".2 But frém this
ns to a fictional account of the con%roversy, to
imilarily charged with the misapprOp;iation of
i m's Hospital, an ancient charitéble Trust.

st circumstances and conditions that declare in

m t>at desire for wealth is a virtue, Mr. Harding
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3 .
hat contention. It takes strength and courage

4
nd act against the mood and tenor of the age, and he

ne man against the powers that oppress him. Henry

ines The Warden as "simply the history of an old
5
science", and Ruth apRoberts says of it that the

of the work is simply not in its story. It is rather
he] situation that Trollope has taken, and the way he
it". "With dialogue and drama, along with clear and
entary (or intrusion) Trollope can communicate the
ous nuances in a psychological state, or, the most
ubtleties in a social situation". That is the
story: the perplexities and complexities of a man of
s of purpose who must find a way to satisfy a con

hat will not reconcile itself to conflicting claims

, nor yield to the pressure of those who desire only
rt and his ease. The novel, therefore, that might

d as a satire, became, instead, one of Trollope's

us characterizations: the apparently inept and

r. Harding, who when put to the test, is neither

- passive but defies and confounds all who oppose him,
gh it all, remains Trollope's '"good", "sweet" and
Warden.

ard Church calls The Warden plot "almost ﬁaive", but

¢

Trollope "fills it out with all the wisdom and

e gathered during his early struggles .against

7
&ud his close association with officialdom". And by
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1e press they have been unfairly treated. But Tom Towers
1e Jupiter knew that a rhurch scandal a?outtthe misuse of
r oécupied public attention, and that his "ferocious
.ng articles"16 were read with avid interest and excite-

whether or not his accusations could be verified. He is
ink-stained Jove who sat on Mount Olympus and had no

He could wound and lacerate a man until he could bear

)re. "No one could answer him: ministers courted
. .bishops feared him: judges doubted their own verdicts
3ss he confirmed them"(p. 177). As the Archdeacon says:
; the Czar is in Russia, or the mob_in America, that the
;er is in England" (p. 87).. Tom Towers incited Bold to
ike surgery and become a reformer, and Tom Towers caused
larding to resign his wardenship. Such is the power of
Jupiter, that "sententious proclaimer of the purity of the
s" (p. 190).

It is he, Tom Towers, not Bold, who is the real villain

lisrupts the ordered life at Barchester Hospital. A
>aper caters for what its readers want, or tolerate. For
s knows he can manipulate public opinion. "The public is

iuded," he says, "whenever private consideratives are
7ed to have weight" (p. 190)." Has wealth and prosperity
-ed the public conscience? What the Jupiter prints the

.c does not question. Years later in his Autbbiography

lope writes how easily truth may be distorteé} "If

nesty can live in a gorgeous palace with pictures on all
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ratic processes 1s not easy for an Archdeacon who sym-

2s the ultraconservative element in the church. As the

ily narrator comments: "The tone of our archdeacon's

nust not astonish us; it has been the growth of centuries
arch ascendancy" (p. 55). He is a "moral man" who

ved in "the precepts which he teaches", though it cannot
id "that he would give his coat to the man who took his

" (p. 20). A practical man of the world does not condone
ft by giving the thief a gift equal in value to the theft
f. Such action is against the law, and Dr. Grantly

ved in the law. It is true that possession of a large

2 is the desire [of his] heart and he "did not believe in
ospel with more assurance that he did in the sacred

ce of all ecclesiastical revenues" (p. 52). To '"his

rs ends he understands..."how many shillings there

n a pound [and] how many shillings there are in a

cal pO"ﬁd";26 and "to guard the citadel of his church

the most rampant of his enemies...required no ordinary

r. It demanded a buoyant courage, and a heart happy in
2il, and the archdeacon's heart was happy, and his

e was buoyant" (pp. 52-%). Of course a man with such
inties inclines to bigotry, but he is not fanatical; and
Trollope says of the parish parson can applx 55 the
egacon: as long as men will belong to his chuéch, he is
willing that the obligations of that chuncﬁ shall sit

27
ly apon them.
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3 quite alone* *here was no one there to look on

. 208). Later, he finds himself in a "cigar

he falls asle: and in a dream combines scenes
those of Barchester, further evidence of the
act of London -~ a mind accustomed to the quiet
1y of Barsets e.

rence between London and Barchester is sharply
sense of alienation the Warden feels during his
rs spent in the large city. The haphazard way in
sre done in London is suggested, perhaps, in the
zave the eminent Queen's Counsel, Sir Abraham

r Abraham is so busy rising "by his own industry
so little help "that he is as bright as a
cutting (pp. 213-4). It is 10 o'clock at night
spare the time to see Mr. Harding, and he 1is

r1at this timid»man before him will "throw up

zht hundred pounds a year to which legally he is
217) .

am, who glittered along in the world, and who
"from hot steel, but no heat" (p. 214) is

n1ing to us that money can take from a man his

at he will become "a machine with a mind" (p.

chine serves as a complete contrast #o the

‘.

tive Mr. Harding. The one counts success by
e world can offer, and the otherhfinds success

to renounce those gifts. Sir Haphazard is all
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en instead to echoes of the 0ld precenter playing his

ello. Turning aside, we see "beneath the modest black

he name of Septimus Harding (Bk. 1, p. 512). This is
ry of the Warden, for the end is in the beginning, the
1sistent unchanging fact in a changing world--goodness

>es not know it *»~ars that name. In Barchester Towers

>d changes but not the theme. It focuses also on

cer for, as the Spectator in its 1857 review announces:

rollope's new fiction of Barchester Towers is a species
54

cinuation of The Warden!".
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carrying out new measures and casting away the useless
>ish of past centuries" (p. 102), and Mrs. Proudie's usur-
ion of her husband's role as bishop of fﬂe diocese empha-
2s for Trollope an unwelcome trend: the new militancy of
:n.

The clerical nature of this second novel of the series is
>orted by one of its characters who says of "the mankind of
~hester [that it] consisted mainly of parsons" (p. 79).
the values long cherished by the clergy of Barsetshire are
what they were when old Bishop Grantly "with mild
10rity" ruled the diocese (p. 1). 014 ideas and old ways
changing, and the church itself 1is in disarray,.as G. M.

1g says:

At no time since the seventeenth century had English
society been so much pre-occupied with problems of doc-
trine and Church order: at no time had the establish-
ment been so keenly assailed, or so angrily divided
within itself. A misjudged appointment of a bishopric
or deanery might influence a by-election, or provoke a
Cabinet crisis.2
But not all rural counties are, as yet, disturbed by

rch controversies; and the novel describes what bappens to

igh Church diocese, content to continue in its,bld lethar-

way when it is invaded “— 21 Low Church bishop. In The

-

den "r~llope creat athedral city, unchanged for
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iries, his Barchester; t '~ the ferment over Mr. Harding's

tnation as warden of Hi-~~'s Hospital cannot be compared

1e furore that Mr. Slope, the advocate of change, created

;he preached his sermon in the cathedral and divided

1ester into factions.

None of these things, however, disturbed the world at

2 or affected the optimism in the 'fifties. Never had the

m been so rich, and never had so many shared in its

;h. Victorian England in the 'fifties reached the peak of

rconomic prosperity; and of the same decade, as G.M. Young
"Tt was the good fortune of England...to conf;ont a

:n access of power, prosperity, and knowledge.

In 1857 the Saturday Review described the characters in

lester Towers as those who "live, and liked to live in
rarty-going, comfort-seeking world",4and it is commonly
>ted that political, financial and social'battles frequ-

7 are fought at social events. Trollope's strategy is to
:hat gregarious instinct to stage in Barsetshire two great
:rings and to bring together all the notables, and those
30 notable, in town and county. These important events

v Trollope to stage humorously, often satirically, con-
-ations between the individual guests, and between the
:ctive hostesses, and bring into sharp contrast;the genial
10spitable old Barset and the grudgiﬂg, parsi@bnious

Lt of London, as presented by Mrs. Proudie and Mr. Slope.

1t neither party is there complete harmony and
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the trees like a miniature thunder clap" kp. 389). At
alace, Bertie Stanhope, a2 guest at Mrs. Proudie's
tion; pushed his sisfer's sofa. Its castor tore Mrs.
ie's lace train, and the comic mishap is described in
heroic style with the words: as a '"granite battery is
d...its strength and symmetry is admired...a small spark
plied" and gathers go, stitches crack, pleats fly open,
ces fall, and "nothing is seen but a long ruin of rent
disfigured on the carpet" (pp. 87-8). But the anger of
offended lady" was not equal to the rage that shook her
rtie, in trying to "liberate the torn lace", said he
d fly to the loom of the fairies to repair the damage".
he Signora laughed. "It is beyond the power of prose",
the narrator, "to tell of the fire which flashed from her
(p. 88) as instantly, silently, but éloquently, she
red a state of war between herself and her two insolent
s. They ruined her dress--costly to repair or replace--,
from her the honours of her party, and
uled her before her guests.
The Signora was dressed in pearls, lace, and white velvet
it was impossible that either man or woman should do
than look at her" (p. 83%). Signora Neroni, who had
ed penniless at her father's door "with hardly;clothes to
her" (p. 67), came dressed with the magnifiéénce of her
ed Italian nobility, as if she possessed the right and

ealth .. wear "a golden coronet'", and to be feted and
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lje the centre of male attention. The bishop "thought she
>ked very like. an angel". What the "bishopess" thought of
», says the narrator, was '"beyond Christién charity".

/Mrs. Proudie in planning her Reception "declared that she
11d condescend to nothing so vulgar as eating and drinking'";
t Mr. Slope "talked...her out" of economy! "Bishops should
given to hospitality, and hospitality meant eating and
inking" (p.79). Nevertheless, everything was to be "on the
rgest scale'". Her rooms "were really very magnificent...at
ast would be so by candlelight". She '"made the most of it"
hanging "a huge gas lamp with a dozen burners...from each
the ceilings" (p. 80), and they did hide the dowdy appea-
1ce and the cheapness of her furnishings. Maybe the sofa on
ich the Signora sat was the "horrid chintz affair" that
fended the Archdeacon and Mr. Harding on their first visit
the new bishop, for it was one such "as never yet stood in
2 study of any decent highvchurch clergyman of the Church of
zland" (p. 30). Like the Signora Mrs. Proudie gave the
>earance of opulence that was a sham. Five thousand pounds
year was a large sum of money in Victorian England, and Mrs.
>udie's purpose, if not her need, was to spend as little as
ssible. The Signora's claim to be a member of the "Italian
oility" was equally false. Pair o Neroni was "a qﬁn of no
rth and no prop..ty" (p. 67); but his wife spenflwith lavish
travagance whe* her sist =*» vna_ _otte allow.d of her father's

ipend.
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scenes imply, for over them hangs a threat so large
'rollope calls it a "le—-*athan" (p. 1)i a menace from
réh, where merchants and manufacturers are changing
d from a mainly agricultural society into a nation of
ry and commerce.
'he serenity of Barsets*ire is disturbed not alone by
ry, but by democratic tendencies which are undermining
‘aditional supremacy of the gentry and the aristocracy.
nger to the propertied class is real. John Bright,
loguent parliamentarian, addressing a Manchester
ce in 1840, proclaimed that "until now, this country
en ruled by the class of great proprietors of the soil.
ne must have foreseen that, as trade and manufactures
ed, the balance of power would, at some time or other
own into another scale. Well, that time has come...".1
'his rousing speech raised no fear that the landed class
. immediate danger of falling to the new and vocal demo-
threat, and G. M. Young gives a brief account of the
cracy's response to prognostications of their declining
When in 1832 the House of Lords gave way to the Whig
s to make possible the passing of the Reform Bill "the
cracy as a class...after the first shock of dismay...
d to the land, and the upward tilt of priceg gave them
nfidence they needed. .<nts did not fall, they even

to rise between 'RR and 'R7,,.by more than a tenth,

g] a balar ndustry...the basis of mid-
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ince. Frances Newbolt Gresham married the Lady Arabella De

ircy, sister to the "great Whig earl who_Liveé at Courcy
st}e"-(p. 3). The fine o0ld English fortune of "fourteen
>usand a year" (p. 1%3), that came with the estate, should
:p the young Squire free from financial care. But the Lady
ibella chose to 1live 1i1s she was accustomed to live, and as
» sister-in-law the Countess 1lived. Having married a "com-
1er" she refused to allow herself to be the "wife of a mere
mntry squire" (p. 5). Her husband should be, at least, a
1ber of parliament. But "the good men, true and blue of

st Barsetshire" felt that a man who spent so much time "at
ircy Castle could not be regarded as a consistent Tory"

. 3). Three successive bitter and expensive contests f~r a
it in the Commons failed, and great sums of money were

3t. The money gone, and no prospect of further election,

> Lady Arabella "lost her temper!", and at Greshamsbury
1ings went on by no means...prosperously" (p. 6). Dr.

>udie of Barchester Towers thought to buy peace by acquies-

1g to his wife's demands: and Squire Gresham found he paid

> heavily for his inability to be master in his house.

5. Proud 2 is a domineering wife, and Lady Arabella is even
»se--a nagging wife. '"Had Lady Arabella worried her lord
35s by her extravagant furnishing at Portland Squére], he
ztht perhaps have considered with more coolness bke folly of

countering so prodigious an ir-—rease to the expense of his

tablisuwent; nad he not s~~nt so much money in a pursuit
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Suppose, now, I could give you up to a rich man who
would be able to insure you against all wants? 'Insure
me against all wants! Oh, that would be a man. That
swould be selling me,...and the price you would receive
would be freedom ‘:om future apprehensions as regards
me. It would be a cowardly sale for you to make; and

then, as to me--me the victim. (p. 140).

She brushes aside the dishonesty, the hypocrisy and cant
that intolerant age as she asks herself: "What makes a
tlewoman?" and answers: "Absolute, intrinsic, acknowledged
ividual merit must give it [gentility] to its possessor,

.~ him be whom, and what, and whence he might" (p. 85). That

1llope gives this task to Mary, the one with no claim for

tility, is one of the surprises he hides in the narrative.
it is in keeping with one of the basic principles found in

. novels and in his Autobiography: his claim that

racter, not money, position or rank, gives men and women
» right to be called gentlemen or ladies. Elizabeth Bowen,

ting of Mary Thorne, says:

Her effect on the Victorian reader may have been not
unconnected with shock tactics: she was far from being
the heroine then in fashion, limp with sweetness, pulpy
with femininity. She is, in fact, a heroinefia the

greatest English tradition, from Shakespeare on--high-

spirited, witty, resourceful, graceful and debonair....
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gth and purpose is lacking, a volte-face is easy.

bella and Arabella had treated Mary shamefully
oor, but tr2y welcomed her wi££ ecstatic delight
as rich. Comnletely insensitive to the fact
- to save Greshamsbury came from a man they
hose presence at Boxall Hill they deplored, the
1ly now finds no honour too great to bestow on
he De Courcy ladies be bridesmaids? asked the
forgetting that Mary was socially unacceptable
maid for Augusta.
"who never went anywhere" (p. 565), came to
'« The whole De Courcy family turned up, "count
lords and ladies, Honourable Georges and
ns. What honovr, indeed, could be too great to
. who had fourteen thousand a year in her own
. cousin who had done his duty by securing such a
1f!" (p. 561). There is humour and mockery in
" the "grand doings" of Mary's wedding, as if all
mounts up and comes together and explodes 1in a
of insincerity and sham. "The world said the
forgive Mary's birth on account of her wealth"
s 1t only in fiction that such things happen?
lope problems are solved by people, ahd among,
aracters he has created are those wﬂé offer
uture. Frank at his coming-of-age festivities

ance of a caliow vouth, irresponsible and
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spoke no word...but nevertheless she was held by all the world
to have had the best of the encounter" (p. 315). Men like the
Duke are invincible, are indifferent to a sﬁﬁb, and he respon-
ded with "a slight smile of derision", as if to say the days
of her dominion are over. To the onlookers it was a great
matter for gossip, and Tom Towers of the Jupiter was there to
publish it abroad. These reactions were passing. What
counted was the meeting of the two forces competing for the
overlordship of Barsetshire. The new power of money is set
against the old Barset values that Lady Lufton guards at
Lufton Court, and against the fashionable world of London of
which the Duke is the leader. Behind the Duke are those ' who,
gaining his recognition, expect to rise in the world. Men
like Harold Smith, who, "not possessed of any large fortune,
had made politics his profession". He was "conceited, long-
winded and pompous'", bﬁt "eminently useful" (p. 16), just the
kind of man the Duke could use. His wife was a '"clever bright
woman'". She did not love her husband, but "had married him on
the speculation that he would become politically important"
(p. 16).

The political background to Framley Parsonage is given

early in the novel to lend full significance to the duke's
ability to influ-~ce parliam-~~*arians and indirectly to change
Bersetshire, and to gathe: 1d him those ameﬂaﬁie to his
persuasion--all —--~*% -9 ~ ~—==== of patronage dangerous to the

state and dange re. To enter parliament a man
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ﬁis not strictly true...the story lines'" are complementary.
"They merge naturally and easily. The camera eye 1s wide-
angled and takes in almost the whole of Baréétshire, but
there is an effective unity".16

It has been a principle purpose of the argument in this
chapter that one of the subjects developed in the novel is
money; all the characters airectly or indirectly are touched
by it. Significant among them are Lucy Robarts and Griselda
Grantly with thelr respective love stories. Lucy is "the
beggar's daughter" who is to marry Ludovic Lufton, "King
Cophetua" (p. 378) of the tale, and go penniless to her
wedding; and Griselda, the daughter of the rich Dr. Grantly,
will have a fine dowry to take to her marriage with Lord
Dumbello. Ancd when Lord Lufton, as Mark's prospective
brother-in-law, lends Mark money to send the bailiffs from
Framley parsonage, love and money restore peace and harmony
to Framley. Money determines the future for Sowerby, Lord
Lufton and Mark. If Ludovic Lufton had not had a mother
willing to sell bonds, or, if he had not had lands to sell
to free him from Sowerby's entanglement, he might have gone
the same way as Sowerby. And, again, if he had not rescued
Mark from tue money-lenders, Framley might have had to find
new vicar. The list g~~s on. Noticeable in the nqvel is
' iracters; he is tﬁére

lnal disaster. Even for

; as Hugh Walpole puts it:
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