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ABSTRACT 

Walter Kennedy, c. 1460- c. 1518. His Inheritance, his Life 

and his Legacy of Poetry . 

Walter Kennedy was born c . 1460 and died c. 1518 (a 

later date than previously suggested), belonged to a family 

prominent in Scottish affairs, moved in the Xin9's circle 

and was famed in his own day as a poet. 

He is best known for his share in "The Flyting of 

Dunbar and Kennedie" but his extant corpus also includes 

The Paaaioun of Crist (1,715 lines) and four lyrics. He 

was edited by David Laing, in the second volume of The 

Poems of William Dunbar, Edinburgh, 1834, but only 371 

lines of The Passioun were included; and by Jacob Schipper 

in The Poems of Walter Kennedy, Vienna , 1901, who did not 

include "The Flyting ," having earlier edited it in his 

William Dunbar - Sein Leben und seine Gedichte, Berlin, 

1884. A fresh study of Walter Kennedy is overdue; he is 

one of the Scottish Makars who deserves notice. 

All of Kennedy's poetry is in stanza form. He shows 

mastery in producing variety by using internal rhyme and 

alliteration. He has a wide range of diction and style. 

The lyrics and The Passioun of Crist are on religious 

themes, while "The Flyting" is a contest in invective and 

poetic techniques . 
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In this study the lyrics are shown in relation to 

Lydgate, Henryson and Dunbar and against the background of 

their time . Kennedy's treatment of his topics is often 

original. "The Flyting" is viewed as a formal contest 

between friends rather than as an outpouring of scurrility 

against enemies in which Kennedy is a worthy opponent, 

exhibiting a wide range of language and poetical skills. 

The Passioun of Crist is judged to be not merely a 

narration of the sufferings of our LOrd but a much more 

complex poem where several elements are skilfully blended . 

Following a Prologue the poem begins with a survey from 

the creation of man to the events immediately leading to 

the Crucifixion. The central part of the poem, which 

recounts the Passion and the Resurrection of Christ, is set 

within the framework of canonical Hours, beginning on the 

Wednesday of Holy week. It is shown that the section for 

•sext' which includes, along with the narrative, lyrical 

laments, a sermon and a conversation between the Virgin 

and the Cross, coincides with the midday service on Good 

Friday and that the poem in many ways, includinq much use 

of direct speech, bears a strong resemblance to a liturgi

cal drama or Passion play which has had a Prologue added 

to introduce it to readors. Kennedy ' s skill in using 

various metrical and rhetorical devices to nvoid monotony 

through 245 stanzas is demonstrated. 
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C!.i7?l, and again at lin~~ 409~410, "In Ingland, oule, suld 

be thyne habitacione,/Hornage to gdward Langschankis maid thy 

~ ... ' -
kXn." Kenn~dys must have been deeply involved in the strug-

. . 
. ; 

~. 

. ' 

·. 

'- . 
. gles of the fourteenth centu'ry,, struggles between one noble 

family an9 another, between noqles and King, between Scot-

·• land and England, and between Scotland and France. . , 
~ . In 13 72 ~·ing R~bert ·ir' conf iriiJ.ed to John Kennedy 

-to ~n a'ncestor, the.~e ,.ounure -~~ e;;ir.lier grc3:nt made 
~ 

of 

:-·chief -or ·"ken'kyndl," of the clan,. .and - ~ ~ . the title and office 

of~ Bail i.e of Ca:r-rick, with· .th~ tigJ:l~ to . call ug men for 

.. battle. Sir .Gflbert Kennedy, son of 'this John,· lived until 

SOme .time after 14081 and one Of his 'sons r JameS·, married 

in ,\1_4 0 \the kr incess .. Mary · Ste~~~t·, second d~ug_bter 
0

of King 

Robert II{, and sister of David; Earl o£ Carrie)(. It is to 
/ .. ...._ ... 

th~s mairi~~e of his grandparents 'that Walter Kennedy refers 

·in "The Fiytlt~~ ~re~ he sa:;:~' ·~ am "the Kingis b,lude" 

.( 1. 417) . - Thi conn~tion . has never ~een .disputed., 
. ·j .. ' 

• . t · · ·. 0 · · _Tbe .. K~Qnedy a~sociation witJ:l. t~e S~ott:ish ~oyaJ. house 
I 

COntinued, and SU<:.Cessive members Of 'the' .family were involved 

-in ·the poli t·ics ·of their time. 
~ - ~ .. ' ' . 

A younger brother of tne -.· 

'James who married Princess Mary Hew (or· Hugh) l<enri.'edy .... .. ... .. .- . co~a:nded the Scot;tish contingent 'at Orteans under .Jdan of 
6 .. . ., 

Arc in 1'4 29 .' Jame~ ·Kennedy and Mary ~wart had three sons ::· 
I 'f! I • . ' 

Jqtfn!· ~hq was. one 9f the hos~ages far· .the rede:tnption of 

,-:.King Ja~es r· .after his eighteen..::.year .exile as a prisone·r in 
. p . 

,. En~an": Gilbert~·who became the first Lord Kennedy and was 
. 1 . 

t . . 

·' · ... . " 
'-7 

::~ ·' . . • q . .a: 
.~ .·. 

•',1 

. 
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the father of the poet; and James, Bishop of St. Andrews, 

the faithful ,-guardian and wise counsellor of. the young King ( · 

James III. Bishop Kennedy illustrates th~ power this 'nob<ie 

family had in the fifteenth ce~tury, as he figures fromi

nently in events--political, religious and educational. He 

was the founder Of St .. qalvator.'.s College in St. And',ews iQ 

the year 1450 .. • H(s death in 146·5 left the way open for 
' ~ . . . . 

other families to ~- on the young King, ~: 
) 

had come·to the throne in 1460 as a boy of.nine. ' I \ 'I 
'"'· VII 

.... .. J f 

. Among th,es~ othec families who ·sought to control the, .. ··.-· 

young ~ing were· the Boyds. They gained power. and influence, 

and in 1467 Thomas, son of Lord Boyd, was created Earl ot 

Arran. He had been contracted on 20th January, 1465, to 

marry the youngest daught~r of Gilbert, Lord K~nnedy, Walter 

Kennedy's sist~r;· but ma~~ied the King's sister Mary 

instead. 7 Then in one of the chan9es in the balance of 

power among the noble families, the influence· of th~ Boyds 
~ ' I . 

ceased; there were a?-legations of conspiracy, and their (_ 

pow~r collapsed. The Kennedys and ·the Boyds were neighbours 

in the south west and were closely connected. Sir James 

Fergusson says-: 

LOrd Kennedy dipped dangerously-into high 
during James III's minority and was fortunate 
perhaps discreet enough not to be invo.lved in 
fall of the Boyds.8 

' 
~ 

In "The Flyting" Dunbar accuses Kennedy: 

Thow purpost for to undo our Lordis cheif 
In Paisley, with ane poy~e;that wes fell. 

(11. 77-78) 

~-

. -; :-.~~ ... ..... _-·.-: - ' 

· :~-- ":;"- ' :. . •. -· 

politics 
or 
the 

,..,. ......... . ; - ·.-·· -
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P'oison was synonymous )~lith t·reason .and some commentators on 

this part of • the poem have suggested that Dunbar referred to . .. ' . ' 

an episod~ in connection w~th the Boyd treachery, as each 

poet was hoiding the other accountable for the sins of 

fathers and forefathers. Walter Gregor, on the other ha~d, 

•' ·9 
in his "Notes to the Flyting;" suggests an incident in the 

July,· 1489, rebellion. The f~bt that there is a choi~e of 

i-ncid~nts. ~erely underscores the . political involvement of . . . . . . 
the Kenr:tedy,family~ 

Conflict with England and the. early .death ·o:f: Scot-
:: ,· ·. 

• ·landIS kingS both COntributed tO the Struggle for poW,er . . ' . . 

among the noble families of Scotland d.uring the fi.fteeenth 
' . . . 

. ~ . . 
cet{'tury. james I was.oply eleven·when he came to the throne 

)· . ' 

in 1406., was captured at sea. by. the English, and made 

prisoner for. eighteen years.· lt. was for his'redemption in .. 
1 4 2 4 t~a t John Kennedy ·was. a host:.age·.. James II was six 

when he succeeded his father in 1437; he was .·killed in 146~, 

'leaving a son of ninb. James. :t;V. was. fifteen when he came 

to the throne· in 14·88. Thz:oughout these yea:rs Sco'tland 

hi:H;i a series of regencies and the. English -took every advan

tag_e of the situation. England. '[>r~pared for invasion on a 

large fdale in ~48Q and ~481, but for. once the Scottish 

weather, notoriously unce_~tai'n, helped the· Scots. . Violent 

storms sto.pped the full force of the. incursion; al th~ugh 

there were raids .l:n ·the F'irth o,f FO'rth and Edinburgh ·was 

invaded. Forays over the border were frequent and the 

genera·! insec.Jiri ty was increased by factions within 

I . 

J 

.A 
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,.,. . 
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Scotland when many of the nobles supported James III's 

brother, Albany, in an abortive insurr~~tion . 
. 

It was only with the death of Richard III of Bng~and 

and the accession.of Henry Tudor in 1485 that the relations 
r 

b~tween the t~o countries began to impr.ove. John, Lord 

kennrdY, .brother of wa·l ~er., wa~ on-e of ,p-i'St commissioners - ~ 

appOinted by .. James III in May,.l486,_.to go to London to 

disGuss a truce. 1 ~ . These aml;)assadors were received ~n state 
• - ) ••• f • • • • - ' ·: ·:·¥· ' . . . 

by He pry, ari.d a . three-year truce was .con.cluded. 
f' . 

150'3 J .. i"lmes- IV ma~.ried Margaret, Henry_' s ~aughter, · a_nd a 
. . . . . . . . 11 . . . . . . 

treaty of ''perpetual . peace" ac<?On:tpanieq the marriage. . 

The Kennedy influence at this juncture w~s. indirect as well 

as qirect. JAnet Kennedy, Walter's niece, was one of James .. 
• IV's mistresses and bpre him in 1500 a son whom J~me~ made 

.-.. 
Earl of Moray. James also made Janet's bro~he~ (th~ third 

Lord Kennedy) farl of ca-ssillis in 1509. · In tl}at year;· 

Henry was succ~eded in Engfand by his son, the belligeren·t' 

Henry VI.II, and in 15l3 peace between the two coui'ftries was' 

broken. ·At. the tragic battle of Flodden, Jame!?. was killed 

a::t,ong wlth "the flower of Scotland;" · inc~~dlng the 
"""' . '11' 12 Cass;t ~s. ; · 

Earl: of 

James IV was forty when he died; had he l~ved, with 

his lively mi~d and vari·ed interests, he might well have 

cont~nued th-e improvements he had al_r'eady achieved. During· 
) . . . 

h~s reign _James had. consolidat~d his power, ·strengthened 

his ·government and· judici~cy and- made Scotland ·a. more 

·comfortable., and perhaps 7more stimulating, place to Live 

" ... 
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in ·than it had been at the beginning of his reign. 

What was Scotland like in 1460,~when Walter Kennedy 

·-was born and, when he was growin·g up? R. L. Mackie has' 
\ 

described Scotland in this period as "uncomfortable and 

. . . . ,13 h f . . f mb 
un1nv~t1ng. . T ere were ew v1s1tors apart rom. a as-

sadors ·and merch'an ts·~ and even these hesitated to make the 

'-journey in winter when the seas were cold · and forbidding • 

.As the Seafarer·; i ·ri. ~he qld · ~ngli.sh. poem, app·r~~ende_d_ tn~ 
' . .' : . . . ...... . .. . ' . .. ·' . . . ' :· 

"i·s-cealdtie: sae" · in earlier times, so la.ter travellers . feared· . 
. ' . •, :. . . . . . . 'j . . ' ··~ . ' ' . . ' :.· ~- . ' 

t:o v~n£u.re on the · rough 1Na.ters: bf .t.h:~·· North · Sea~ NQ~ .· S .qott,i~·h 
·/ 

: ,.' .' 

.. 
l. • . 

., · . ' 
sh.tP. was. ·allowed to. l~ave ··harbour. b~t~~,en . ~he-' en.d:/of · October·:>-· · ··: 

·and 'th~ ·:b.egi,~n~]?<{ of· r-k-bruar~r~ ·. e~-~n· in .s~iner·: . . . : : . 

foreign trader·s were content to · let the Scot's 
merchants come t~their Staple Port in the Low · 

· Countries.. . • with the ·. woo+, hides, salted salmon·. 
and coarse .woo.llen ci~th w~ich were th€ only market- • 

.able commodities . that their ,country producea.14 
~. 

There was general poverty in ..-the· .country. Methods 

of agriculture. were primiti_ye, and th'e 11o~s of th~ peasants 

littl~ more than hove~s. The insecuri·ty of · tenure did not .. . . . '· 
. ....._,' . 

encourage · improvements ei th.er in land :or . . . . . . . . home. ·Even the 

castles of the·nobles were ·cold and bare with few furnish-

:ings. I·q the bu·r.ghs, which. wer~ developing in- importance, 

house~ were mean ~nd . untidy, built of timber and thatch: 
/ . 

Mi,.ddens stoc;d at every door, pigs' roarn~d freely, cattle ' 
~ .... } I • ' • ..... • • \ . . 

were ~riven· dow_n. the ~.i~ street to t~e common ground o~~~ . 

side· the town, aJ}d di.rt ap.d disorder ~ere .the rule. .It is 
. "/' ~ ' p_ .· 

. .. 

i. 
·' 

. ·. 

' 

...... - . r ~ 
,r' ' 

. . ·-:: . ·, : . . ~ . . .. .. 
. ~. 

... -.· ~~-
-~·. ; 

. . ~ . ' 1. · ' . · , .. . 
:, ~.- ; ··.:. : . . ~. ·_ :' 

' .· ... .... ':· ·,· , · . : .· .. , ' 

•: . '. 
. -·.~ · ...-'"; • • : ¥ j ' ' 

.. : ... .. -: . -· .·.; . 
•' . . .. 

,._ ,.,. . .: ... - ·:: ~ .-. . , . 
· ·-· , . 

. ' :. •r ' 

' ·.' ·-' .. .. _ .. ·; 
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9 

e. 

not surp~ising that there were frequ~nt outbr~aks 'of "the ... 
pest," that scourge:.:"£ the Middle Ages, .~nd indee¢1 ·it was 

. .. . . 

not until ·.the beginning of \he .next · cet:\tury tha·t the· s\lrgh 
·.· 

Council of Edinburgh too·k positive .steps. tp c<;mt.rql ,1::-he ~ 
~ . .•. ' . . . . .. ~ . 

filth. 

-. ~ •' 

. ·.r .·. ·· 

! ••• • •• • • • 

~ . 

: : .. 
' ·· . .. 

··' .. .. , ..... 

·maner of mq.k,_ :fi;tth.of fishe! a~~. :~l~sch'e~· :~~9. fulyi-e .. w.ei1;/'_:· · .. . ·._·: · 
·_-·.·.·is. ; c·· · · . . . ·· ... . · ·: · · ... . _ .:·· · · · .. ,·_'··, .. . ~. :_, .. · .. · :··· 

and·. d,ry ~ ,,_. and it is _a gains:~ ·:thi:? .:b.ackground th~.t we. _C!l~.- .. · ·. . 
' . ~ ... ! : . . ~- - .. · _.:;. ·. · . : ·. ~ - :·. ·'.' ·, .·· ... ' ~ ·-·· , .·; .•. :· .. ·. ·_ . .... · .· ~ .. :- ; ..... . · . . · .. . 

. ·vis~~lise· Dunbar's;·_:_-att.ack. :on K~nnedy .. _when. he as!?e):·f;!f.that_.: . · .. .. ·,: :.· :: _;· ::··.: , . . . .. ... . .. · .,. \ . _· ; · . 

. at. tl:te' :sight of Kennedy . tpe .hbt~es :spil'l : the'ir ' C<?als : i:md .. ·.· ... · · · :::· 

--~h~-- ~i:~~: ~i~~~- their .ti:~h- (Fl~-~in9 ~ 1~:~- · -i~-~:-23o)-, a·~·l··· ad~~~9 ·.··.-:.< ·.:. ·. :.:· .. ·:.· 
'- ' ' : ' ' I ' • ' ' • " ' o ' • • I • ' ' ' • ~ ' 

.: ~~- theC _gene~ai: ~o·ui-h~.i~. ~t'-·t{l~ -~.t~ee~ • . ··;:.·. ;:· ·.: · .. · :. ·.- · . · 
•• 0 0 0 0 0 '•,M .. ., 

By .::-£h'e time that Walter Kennedy was ~ · boy . c6nditi9·ns : ·. 
' . . ~ 

in Sco.tiand getn~rally ~.ere be<J-i~n~ng: · to· i~pro<re. ~ · The~e ·-· .. 

· ·:~h'anges WOl,l~-¢1 be evident _..in t~e - burg~s su~h as .Ayr, -~e~r 
. I . .. I ••• • • • • • • • • • • .-· 

whi_ch Cass~llis stands,· af? well as .in ·E:dinhurgh, ·in the 
. . ' I' • : 

countryside 'ahd in· the castles· -o~ .·the. :ooble·s · . .-· ··Wii;:h. the 

dev~lopment of trade and the rise· of. tl)e merchan~ burghers·, . 
. . ~ . . . . ' . ' . . . 

··stone house's began · to 1?~· buiib '!'he traders· .who went. to · · . .. . . ~ 

• • • • ~.. • .. -. - . 'I .'- : 

th·e staple ,PoJ;t in -t;:he· _Low countri-~s ·brought ba~k .".c~loured_ . 

... 

. . . 
cloth, c·us·hions; silverw~r·e, books~·~oap, .s~g~r,. spic~·s; - ~~---

. ·.. . . '- - . : . . ' . ' . . . 

dried fr.uits, wi~es·; and a 'hundred. and 'one· :other ~.iu~~ri.es' .· . 
. "·. • • • ' • • • . •• • .i. • ~ • • - • ' • -

··-and ~ecessitie~~" Public bui.ldin..gs -w~re ere.Cted in: the· ·· ~.: .. · ·~ 

bu.rghs, the Tolbooth, .tqe ~~~~~t C:r;~-s ·~~d- .'th~- Tr~n ·--~-~ ·· . . . :_: : 
• • . • ·t • . • ' · , •• _,,. '. • • ,. 

}?a~~~·~j/ . _"thre·~ e~lems -of. b~rghal ~_ig_ri-i~y .. .": ·~~ 6: :":>:· -.. : .. · .. . · .· · . _.-. 
· · .r, •· The Lbur-gh ·council -met in ·th~ · Toibooth •· ·A hom.eiy · ·. 

. 0' . : ~ . . . . . . ~· . . . 

r.eferenf[~-- in waiter., K~nn~c;ly_'s . long ·p~-~:~r· ~he -·i>assi~~ o£ 
·.: . , 

' \ - ~ 

~ .. 

' • r' 

I, , ', 

! 1 ' I . . 

: _ \· ~ ·. . , 

",1 ' 

4.. · ·,. ' 

.. 
, ' · .. ·.·· 
·. ·.···· 

.. . 
:~ . . . 

',., 
•.'' 

.~ 
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0 

cr.ist', :ils-~hi's making Pilate· enter into ~h;e · i~tolbuth'' for 

his ·e~~ounter .with Chri~t ·-u .. -sl~Agaln_ cl-n 1.15(i6f · . : ' ' ' 

. ; , : 

' · 

Ken'iledy. uses a_:·word .. ··th~t- . he must ha've- been · famlliar with in . ' . . . . . '.. ' , ··. . . - . . 

·conne¢)ion· with: ·the new typ'e ·of-.stone. -h6us.e· that was being · 
> · , , .. lr ~~vI I I • _, 0 0 0 ~ 0 ' 0 0 • 

built. Th~s'e have ~been . describ.ed· as .the earliest · ·sky-... . 
:, ' ' ; • ' • :. • ' I ~ I 'o ~· ; • • ' ' 

S~I;ap~rS ·of E-urope;:~ tney .a-re·: houE!es _ o:f :teri storeys , cir/ mo.re, ., . 
, o ' 1 I ' , ' 

0 
, 1 I ' I 0 0 

• 
0 ·~ • 

0 
' • '" 

0 
' 

1 
, 

0 

.9'~r;ing tllii!' same· fUhCtl·O~. -a~· .:a' mode,rn :a~~itmen:t(· b,lock 1. wi~-~- ·,: ', :· .. ·., · 
' .,~ 0 ': '•,,' :' ... · ·.-: . ' • .. ~.'~, ~~-:~:~·.~- '.', •, ~··,,. · .. .-: ,·~· .. ~.:. ·,, , ' .. ~ •.• • -~ ~ ,, ·: .' : ~:·, ·' . '· :: ... :· ~ - ', '~, ·~ • ~· ,• ~ .o I 

~ . ' 
'· 

.. . · . 

.:a .comxnon.:eritrance ·frotri.-wh:i,:c:ih ·stairs,·ga up to· :each· 'floor; · · ·· ·. · · .. · .·.- ·· 
·:~ ,'" ', :~'.• o'o,•", o lo o ',' ,:•1' .-~ ~ 4~~-· f : •~':·, •' ),I'·:;': :'•,' > ' o .... - ~ < .' ' •.:>:• • • .·:· :·-': •\ o ·!~· , " ~·, ' _, ' .. _, '·/.> ' ~ : ~-· ; .. ,::'I 

·.-- · ( :: ·· ·. · .·. where ,there- is a···"fi:-on-t -.door"; for-·each·- individual .home or ,.,,. . · ·:-- ... · : : . 

. ·•··•·· ·: : < •·•··. •. • •.•. •· . . • •. ::::r.tt~i2Lt"t~ ;::b. ::r~:.·:~:~k::o::q~:s:~ t:~•:_· _· (.!•· . ·.·~ ·-.·~···•~ .• 
•' ~ I ' • - • • • ', .. • '~ • 0 ~' • • I • ' • < 0 ' • ',• • • ' • • 

.. ' ·. •' : ~ .. ~ 

,, . 
... 

. \' 

··-· .. · .... 
, ... 

. ~ ' 

• '., I • 

.·· -
..... 

.. - .:·;··· . . . 
.. . ~~·-

~- .. 

. . . :... . ~·.' . ... , 
,. 'ntr~ .'·n ; .. .· .. ·'.. ·· 

'" ,•,: .. -~ ' . '. . : . . ,' : , . . . . · ... ' •. 
00 0 

: •: ' ' o : 

0 

,•, "' . ' , • 

0 

• : 

0 

I 

0

°0 

0 

• 
0 

0 • :: , • • •• • ' < 
00 

: ·, ': .\ 0 • , .. ; ~ ~f 0~ 
Th~ .Trorr ·and· the ·Mercat :.Cr.oss .. were··.~l.gns - <;>£ _power· _-. · ·: , .. -. .. . . : · .. . .. . 

:--~rid .incr~asi'~g' wealth~· a'I}d '·synibo'is:'df .. priviiege·r ·e~peci~l.ly· ' ·:: ··. . ' . ' . . . .. \• ,. . . ' 

o:f the· monop~ly.- a·(. t:r~de·:-a_rid - ~r'. t·~e:·.~ight ·-t?· . cu~to~s -d\1~~; 
.. 

Iii ·''-The Flytiz)g•.• i>unbar ·. scorns Kejl-n.edy for :brlnging the··.. \ 
' • ' • I ' ' '• ' • ~ ' o • ' ' ., ' ' I • ' ' • I ' : o I · .- 0 ,· ' ' ' ' ' ' ' ',... ' o;" 

c'ar.ri-ck ~).ay · to 'Ed,inbutgh. 'Cross' , a t~wn' ·versus count~y :· , . .- ,<,' . . 
·~. '• . . . . ·~ · ·· ' 

. _· . .. . · . ' . ' - ' . - . . . · · . . • . •. '· .; . . . .- . . .• < · ·. . . '' . • _,, ·: · • . . 

t1valry of : ~ · ~imeless kind·.: ,-AI).othev feature of· .t .he· b.uigh '. 
,. • • · , • _... • • ' ; • ' •• • ••• • • J -· • ' - .... / • 

was· :th.e · galla~§·,' a;J..so m~nti~n:~d·· in- ,;.The· Flyting , :'' · ·~;_Com:e.> .,._. .. , 

.. r. ·-~~~e·:~· . .a~~ ~;rig o·~ . ~w;:: -' g~i~6w~--~· --~.~ Jd:re·,; . ·-:A ~- . 371')~.-: . · ·: . . · -~ ---~ -
~ I' ', ~ ~- • :' ' ' ,'" • : ' , • , ' '~ ~ • ' • -~ ' ' ,.1 ' ' • • f;• • · . • , -.! I . • ' .' .-·. :- .' • • lo , '• 

..... . with. the· growth · ci£:>. tbese·-centres . th~-'· burgh- .eounci.is:: ·. i · 
' o ' • : : ~·~; -: ·' • ', • :: ,' ' "' ' : 'i •: ~- I '• ' o ', ', •' •, ·~ >, • 

·, ........ ··in~r~as~d iri ·FlOwer. ---These ~on~i:~t~d : of .m~'gistl;'a.tes· ,. b_.ii·lie·~., . - . _-: · .· , .. .,·.-. 
. ~ . . .· -~ _: : :: ·,·_ .~ :~ - .. ' ... . · · •. ·: . : ·::· .. ~~- ' . . ·.: ; ~ ~;·_ ; · . . ~·· '· ' .. --' . '. ·::· . .. . · .. _·;_. " ' .. ~:. ~· · .: · ... ·. 

;.·. ; T~ea~ure'~ ahd .. Dea'n :of ·Guilq ,-:,. elected' every Mic.haelmas·;'. anCJ. ' .. . :_. -, :_: :. . . 
; , (' '~ . .-· ·· .. ·: .. ; _· ........ ;· : ~ .->· -'.>-·;: ,.· ;_ .. ·:-·., ·.·· . :~ · > ._:· ·'. ··.::·: " .. ·; . .. .. :·.>:·:·: ".-::··:: 

meet~ng then ·.an~··. at. ·chr:l.·Stm8:s. ;:and Easter_, :_anq ac;:t~l?--9 · a:s. ·~ · .. . : . ~ :· ~ ..- ·· · 
t- ' 
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h.eaQ. ·courts •. · The ,.Jur~sd~.ct~~ri :of· the -mag1st;r~tes . waf? a~ · . · ·. ~ :·.. · · .. ·.·. 
• • -:· , • • ' • • • •• • • l • ' - : ' : ~ :· ... ' : • ·· • . • : • • •· ~ .. .. .: • ' • • ' ·: • 

. c6InPlete. as .. that 0~ r K~n<('~ .·h~ri~~ ()Ver his ·~eriffdom; . : :: ~c ; 
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'" Ov.er. all 'Were the ·King and his C?unc.;Bt. and. Parliament. · . .;... 

Ja¥ies IV moved: his. court from S_tirli~g to :Lj.nli thgow, to 

:edinburgh, an~ then back again to stirling';' Cql;Ulciis , and . . . . . . ' 

# . . . 

Parliament were still .held i -n different places I but. Edin-
~ . . . . \ 

• I 

ll 

. \ ~--

' · 

_b·urgh_ \'laS . increa~_ing in power.-~~- in·. weal t_h ~ .1\t ~ne end O'f 

· ' . ·;_ . . t~~:·~i~h- ~t:r::e~t _.~t~od .. ~he -~·a~tlei":on.it.~ .·rock; ci-~·· the.· otp.er, . -~ · ·.• . 

. ,. .. ... . . .-:--.. .· .. · .: i~: -~~~ sh_ad~· · o·~-· ~r:th~~: s·. s~~·t~ . th·~ . 61~~-- --~~i~i/d·~~rrlina t~s.. . . · :. -~, .. ·:·. 

, .. . · · · .. · :rn .·the~pburi.tryside· the J:a'ndowners. pow .. built ca:Stles . . 
·:·.·-'<...', .. · _ _.; .'. _:··. ·.·:,: ·: .-·· .l •. _ · .·:: . : ; ' .. • -. ·. · . .• ·_ .. . · . ... ,' . • : . :, . 

··,. · · more ··rl.C:h and comfortable than the .. old 'kee!S·~ each···:wl.th a: 
o o 'I ' • ' , I ' ', ' ' ' ~ • : '', ' ' I ' ' • ; -< I • ~ ' • : ..: • ' , • • : [.1 ' • :- • ' ~ .' • o I ' : '. 

(·. 
· gre':l t ·· '!lal .. l 'a:bove a~d s.t.o~e.r.OOJ¥S i ~utte:i:y, . ~i tchert' in th~ ~ . :-. · 

: . ~ . • •,1 

.. vaulted baseme~t 'underne'ath • 
. : ~. ' .·.-~ 

. . '·. · .. _·~~ ... C:Ihe~tly h-q.ng with t.ap·estrie~, ~and .although ther~ were Eitill 
· .· 

~ .. -:··. · :. : .. fe'w ~h~i~s·,·_· th~~e -wer~ .. Jf'i~~t{y ~~;i.our~d ;·and. d,ec~i:a~ed 
•• • ~·-.'\·~ ... • • .. • ' t - • • -~--.. 

·. · ·, , ~ · .: _ .... ·., ·c~~¥0.~s . ~o:r ·t:h_~~ - ben~~~-~~- _·s.c~ts· ·love~· c~~-~ :··_ w~.id~' ·. _ 

·.' .: ' . : :. ·:they e~P,ib,i·t~.d 'i~·; th~ir furni~hings and. in th~ir ~cloth_ing· .. 
• " • • l •• ' 1 ,t • ',- ' ' ' ' I t • ' • ' • . ' ' ' '• • : ~ . ' 

· ··. ·: · J:qtJ;io.~gp. Ayal:a, the :spani~h:._amha.'isada~; ~rote . en.thu~·l- . 
. ~ . . . ,\' . . . . . ,' . ; " . . ' . .... . . ' . . ' . . . . 

. ,·. , . ·. ·. · : ' · as.t.ic~ll~. ·,a~o,tit ~ti~ gt-~at {~~ro·~,ain~~~~: ln.. · sSb~~~nd· ~oward~ 
·'· .... _.:: . :-~----· ·the: en~-- .Qf:·· ~he . £i.ft~~_nt~ ·-~en·~~ry.~;-~ ~·· . th~;. - ~oun.trisi·p~ ·w~ul.~: 

~ .. 
.. ~ ; ' :. . -~ be:slower·:to. ·.~·~~w ~h.ing~s .. than, t4_e · _l?_~.~·g~~- ~nd. the -~astles·. 

· ... ,._. ·· .. ~· - ~. · <r.t:·w~s ~ot · -~xiti·l .. f~-04 · · ihat··~J~~es rv·· i~stig~~ed . t~'e.--.f~u_i.ng 
• • ' ,' ' ' • • • '• , ' , • •, ' • •, • o ' • ' ; I • 

.·. . .. , · .. ·:: \)~' :.l:~n~-~ 
1

' whlc·h .'.ga~~: 't~rl~-~t~··. life~r~~t- a~d/S~CQ~i-ty O.f. 

. ': ' ·. , ... ·• •. . t~;,~d::~~ c~ncoura:g~:'.s:uch ~o~~ . ~~.""· pro~E,ct~ :~.:~he •...... 
. . ·. ... · 

: .. · ': ~~~~ ·· .-.~~ 
·< .... 

. · ..... : plaJ1,tl.ng .. of. <?rcha,rds and. tpe. bu~ld.J,ng· of :stone_._farm houses • . :. ·. "'-. ,• ·. ' ., . •' ' ' ' . . '. .. . .· . . ' ' .'' ' . . . . . .. 
, '. ,-

': .. . 
., . 

\ ·.· ·_:.: · .. -. ·~ ' . . 
·: . ' . . . ... . _;.. ' .. :.- . . . " .. :· . ...... '• ' -:. .'. ' . 

;y;·.~t.;~&~f?~·~:··~f'~:: .• i:: ·~~ ... ~;:, ;·~·· .· ::~:~; .. :•,~· ;~~~·· .. :~~~i; .. 
• ; • I 

• ·:.··· . 'J :··=: ,. ' .. . 
t .. ·. 

.. .. :,' ,.:::-· ··· · ,· .. · .. ~ ... . 
· ·;.: .. ·. :· . . ·._.;:_···. ·;-: ·.:~ - _-·,; · 
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Of Walter Kenn~dy' s early. education in these years 

we know nothing ex~~~f' by inference. Gavin Doug}asJ ·for .. 
.-. .. t -

exa~pi_~peaks of having been a page in his.. .. y.a_. young · 
• /'. •• • • • • <I • • • .., 

.men of good birth, from early ~edieval time~ op, we're :tr.e~ 

que·ntly givel}. ~raining,. ·a· ~ort of apprent.i,ceshi.P for knigh1;.,:-
• 4, ~· 

'hood; iri. ~h~ ~ouse~ids:· of. g~eat .no'bl't!·s,:.. ·em the ·other· .hand, 
I ' • ' ' • ' • ' ' - ' ',• • ' : ,. ., 

as ·iennedy .. ~as.,··not: tn~ oldes.t::son:~ the· 'succ .. essor .. 'to .. h'is ... · 

. . ,'\ 

" . . : 

.. 

· · fa~d~·r ,.·b~t .. r·.ather :a:.yo~ri~·~:r . ·. ~o·~ia ~-ho w¢nt' .. ~o u~iv:e~.si:ty ', .. .. · ... . · .. ·: 
·:,- -'• .. , · , , · .. ··:: .. _ ... , · _. ' .· ! · .· ,· ·: .·!' .· : ,_r .... . ·. r;;;: . . -~~ . . .', ·.: : ._ . ~ "< -~ ·. · .. ~~- -~· · ;·: · · ~·~ · , 

.. :· · "?e .may ass time. that .. he· ha<;l. · p:revio'usly gone ·.,t.o .: sc:hoci'l ·· in; . 

::·. 
.· .. 

' . : . . . ' ' . . . . ~ . . . 
,• ,. 0 o • M 

,, . ' . . . . { 

:··,' 

... 

• •, , , , , ~·· • :. '' . '. • \ ,, : • ' • • , • • . ' ~ , ' ' ,• ' ,.. . I ~ ~ . .. .. · ' 

preparat1.0n; ·ra.ther: than 1.nto. a · noble •:s. castle.- .: · :·~· · .. 

. : f~~ca:~~·o·~ ·~~h·~~~·l·iY. w~~ · ~n~·~~-· -~he . -~~ht~~i oi th~ .. . · '_· .. ··~·'·. v., ... 
•' ' ' 1,. •• • • ' "' • 

··' ·: 
'· . . . 

' ' . \ . 
chtti:ch . . 'l'her~ w_eff!i! · two =s.tages -.of p.re.~Ufli ve'rsi ty schoo.I,s, · · : · 

. . . \ . . . . . . . . . . . 

.. , ~he _·"little_ s~hool," ofte_n ~:ef.yr.red 'to as ·~re_a.c:Ung school,"· 
. . ~ . '). ~~ . . : 

or .~s'Ong school_,·;, a 'hd the' grammar school, .. sqmetimes .:referred 

, .. . 
, • ' 

-to as the ''grea·t:. ·. school,"- or .. ,"high school. i···~l:n:......~~lle·~ · · · · 

places · the :reading and ~otig s9hools we:~;e ·one . and . t~me·, . . 

8.1 tho),lgl:l the;i might bi<.' Separate.' in ~he ·bU~<.hs., Johnc D)ir~ 
· --:1-n. hi·s ~ssa~, _"Education in 'the Century :of the Ref9,X'9la·t~~n·1 .,lg .: . . : . - :: 

. · . ... 
giv.e~ ~ Jiicture of the: S.~CI,t.E! . . of education ·in Scot'!and . ··. 

: .·-
.Early chu_rc]l· counci~s in Scotiahd ha.d legis·lated for; 

a song schooi to" .be set up in. ev~:r:y parish, open f:.ci every . . 
. . . ~-

boy· who ·wished· _.to a tte~d. . Only :on~ such school,: : is docy: ... 

. . ~e.n:ed·, · "fo~ .t~~·~t:.~aching of ... schol_a~~·· .in ·Gr,egoria~: ~h~n~t, . 
. the ·brgan and \de.scant," but. the eyi\Ience of numbers of . 

~~ \ . \ . 
. . ~· . ',. . 
~chola~s coming from all_ parts of .s·co·.tland ·to gr':lmmar. 

. . 

sqhools and . the universities .for fur the'( educatic:m implies .. . 

< \ 

. • 

. . 

. . , . '• 

.· .. -':' 

·' 

' : .' • ' .. ;·; . c ;· -:~ - ' ~- ,-:'-?v~~--~0. ~' ; ~0::.-::,~~r,~~~~; ;~·;•':· '70.' 
' ~ . 

' .~ .... . ..... .. . . .. · 
' .' - ' • a ' 

.· .. ' · ,• . '. ' .. . · :: · · , . ·. ~-
. -. 
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\ 
.~ . th~-- wide.sp~~-~d .exis t_fnce ~of these- song, or song and reaqi-ng, 

sc.,ols. All collegiate churche's, -furthermore, had song 
\ . 

' . . 
schools and sometimes\ granunar 1schools as -well,. and- there 

I . • . 

were grartunar.scho'ols in many cathedral towns and burghs; 
. . . . \ . ·'-

Ay~- is !ecorded. as ha~i~.g- both a_ ~-ong and ·a. . ~r~ar · sch~o],' 
in pre-Ref~rmatiol) titrles. · . . · · · 
. : . : 'i.-~ve~Y. .. impor:~~~~:. de~~l~P.m~nt' in ' th~- - f.i~tee~'th ·. centur~-" ~ .. ,/ , 

·. 
•: .. 

. .· 

•. 

. ..... .· ... ' · .. ·.· ._;.~·: . .. . : . _.: .. \ · .... _: :.:.J ·; ·. · . . _: -·-' • . . ·. ~ ... ·.: .; .. ·.' .· . - . 
· ·:·.' .. ,.. ~- _· ... ,···was_ _tJ?.~ ·found~tio~ 'of 'th:J;"ee · upiv~rsi'!=·ies. ·~n . scotland·· . . . :?~· · . ... /,;. 

. .' ·' · ' ' .· ,.;,d~~~s ~~s 'tiis~, ·~ou~ded. iil .1412; . . It~ cu,:.Z:'i~~lij,. ~a~: . . · ·. ' '· . 

. ~· . ·.··. . .• -~d~led ·on !!fat.~f ~~rf•> an,<! its' ~~s'tit~if~'yinc~ud~( •. ·. : 
. -.· : · · · : ·. · : ., · . tne.· ~·ppo intment of ·the. -Bishop as . Charidel.lor.. .: Bf,shop Ke·nnedy, 
. . : . · ' ·. · .. · .... · ··:-.. .. . . . . : . :· . ·.·-\·:, . . ··-''' . . .. 

.. · · ·.-· ... p.s .... w_~·-_1?-ave_ ·n~te~~ ~sta~:li~_hed st~· · ·salvato.r's ~~~lege· ~s ·par't 

,. ·of'·th~··uriiversity of- S··t) And~ews · in i450 .. . The .U.niv.er.sity · · 
" •. ? • ~ : ' . : . : • • 

. . . , . 

._.!' .. •.··.• . 

. f 

" of ·.Gla.sgow was ·est~bli·sh~d in i4?i by Bis~op ·Turnbull an~-
.. . ' . ~ . ' ' ,\ ' 

·Glasgow also a_dopted . a. Ffen~h type of consti t:ud.q.ri and cur~ 
... . .... , _/ 

·riculum. B;Y the ·end of the century there was .also a· 
. . : t ' :· ' . . . . ·. ~ 

un~v~rs~ty in ~h~ !'~rtq ~f s.~Q~lt- ~ - ~he~ ~-i~~o~ ·~l~~i~st~n~ .. · .. 
-'£o_urtdep ·· Aberde.en U~u. yer~.l!ty 1n;)- 5. Its f 1r;s t pp.nc 1pal, · .- \ 
... - . .. . -. . . . . : . -\ ~· .. ~- =-r~ . , ~. : . . . . 
He!:!tor: Boece, had beert . ?n: ,acq~ain~_anc.e ·o~ -E~citsmus in f'ar_i~ ; · · . 

. ' .. . . 

.. 
\. 

.. : . 

-·· ... 

. "'• 

- ~ .. ~ . :' 

-· 
. ·._. : . 

·- . 
.· .... ' 

• : :. J ~ ' .::. • 

. ~ . . :. . : 

~·'\ . .. . 
:.~ .' . 

.. 
(· 

.· · .. 
.. ,·. · . . . ' 
•• • L'· 
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• • : ~ 1 

a • -~ . 
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A ';. • ·-·. 

.·~ 
Scotfand, that the young Walter Kennedy went in 147-p-. · 

... . . . . 
Laing records the; t ·his nalt\e appears.· in 'the Uni v:ers_1 t:Y. .; 

' _; 

registers. as matriculating·i~ that year; that it heads ·the 
... 

list' is· an indication_ ofr his rank. 
.. , 

f . 

. Th.is d_ate. is the ~i.rst. in Walter Ie'~nnedy '~ 'l.ife of 
' . . 

which we have cert~in -knowledge, and· as it .wa.s customary 
, . . ..! , . ·. • '..it' . . ' ' . ··, ~ . 

' I 

' ' . 

i'· · for\1· J:?oy :to· go :to ~uni·yersi.ty"' .;1t .t&e ·~g~· of :fi~teen·.';··. hi~ • 
f. . . . ' . .· .. ' . . .· . . - .. . . . . ·. . '. -~- .. ;.~ _. ·.1. :. 

·:~.· '· 1,; · -. ,-: ~ir·t~~at~; has .. :tr~~itl:ona.Ii}(b~en. 6ai~~ia;t~d >b~ · wa:rd~- _.~r~~.· .· · ·: . _·· .. > .. ,,' ;: 
· .. · .. . ) ., . .- ·. ·· .. -~is·.:~~f~~~~~.~:t6 . :c;~-~~gow.:;u~tve~Ji~;r . ~~~ - · ~~:~~~~ ed :t<> · ·have :.· ·· .. -> · <· · 
·:, ·: } · .. · :.: .' , · · · · · ::·~·~~n: ~ i·n·; ··o~--~~~o~t1;.··; .~:~·~6r~-~·:· i~Go;~ · . · · . :::·· .:: . ,. .. :,~ : .. · . . .. ·::. :. :·. :~ 
', .. .':'/ .. -:' . . . -·.. . ·.:: . . . .· . . . . -.: . . :·. ,. . . : : ... : ·. ' ·. · . . :, . ; .. ' ·, . . . . - ... . . . .... :. . . .. . . 

_: : ~ . ··~' .•· : ~e~:i ty :~::~e::e::::b::r~:/::::u::t of St.. AJid 
l·: ' . . . '· . \ 

.".J : . was s·imi.la·r. , .. 

~ .. (:·: .. . : · :b t~he s}ud~nt h?ega~ by ·si~~~g l<;>~ic, pro'c~edfng · " 

/

.:···.. . y·· · e wa o . t e , Un~ versa o ·Porp yry or t e· . . · 
Swrunulae of· Petrus Hl.spanus ."to L~~~ versions of , 

· .-" ~· ·t,he;:!Dpic;s and:.Pr;i.or arid Pcste·ri~n·aly:tics .. ': .. . · •~ -
Halfway t~rough · his second. year,.~determineo:n ·· · -..... 
• . ·: : ' . In :the .second· half of his ·course- . h~ " . 

. ~·· stu,~ie~ nat~r~l; scien'ce~ :geb~etr~ '-' ~~.taphysi.~s· ;; and '. 
f · o · eth~cs, aga~.n ·as. presente4 by'._Ar;Lstotle or b.y .his · 

' '. ·medieval s~i:.Plastic' in:'terpre·ter~:(, 21' .. •. - : ·. ' ·. ·. ·.. ·. ' •, 
. . !.!': . -. . . . • . . . . - .. . : . . ': . . . . . . . ' . . • . ·" .... , . ' . 

1·~" . ·wal.te~ Xennedy received 'his degree_-· of· Ba.c~elo.r' of .J 
. . . ; ..... :.\ . ' •' ·, .·· . . . ·,~ ).:.:· . :··: . .. · . .·.: . ·· .. " : . 
· ·-_. . ·.·Arts. ·in.- 1.47~ _pnd _is ·recorded in ·t}f~ r'egiste·~s of Glasgow . - - . . ~ ' . . . . ... - ' . ~ . ' . 

, .. '• 

... .-. 

.· ·. 
U:nive.,rsi ty- a~- liicencia te :and Mc;ster . o·f .AI':t'S~ .i-i{ ·l4 78-.. 'iris .' . 

i ' • • • ... ~ • • 

, ' " o I < • • '..! I ' ' • o 

_ Onarne. appe~r~ . ~.n)4.Bl· ·i3:s. ~:m~ ~~. th.e~ f~~~: .Mas:t~rs · el,cte~· ~:: . . 

t~ ·_the .. offic~":o~ ~·xam;i.·~·eir . .'·) · .· · · · ·· ·:· . · "! · · · ~ ·. · .' . ... ':.' . .; . ..... 
.. f 

. ... 
:· .... 
·.', '.· 

. . · .. . .. ~s a. ~.erriin~ry ·f_o~ yo~~g men ~s:t.ined ~·~~ t:~~· .~.~~~c_h··;, _·--F~w ·· .. 
; .... · . . .. :· .. 

I, "•'• 

...... 

.. . ~ .. , 

'-·· 
·, :. . 

.... 

. ·Master's of. Arts pioceeded .td: t~ke. th_e:.'lorig-.•.cours..e ·leading,: ·-'·. · 
- · .. ,·.. ' . ~ : . . . - . : ._.. ..... ...... . . . -.. ':"'. . .. . 

. . ~ . ;. . . 
"-' .· .... . . ~ . ·' •· ,/ .. 

. : .. J; : ,. 
' : . 

~. . ' ·. : 

. ' .,. 
. , . •, 

' ·. 
. · . . ,' 

') ' . . ~ . ·. 
. : 1 
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,. .. 
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.. ·.· 
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:to the Baohe~C?r., .o:~ -- ~h¢~J,o~,=: .. ~:~-~~~-;~~- :~·h~~~A\~.::· ~:~c~i·~:/;~ .' ·.' ., 
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Th~Pl;?9Y at St; A:ridreyjs';."and a : st:~ug<;;fld.'rig<- Fac1.ilty .of .c~nori".·: . .' : -· .. •·:·: 
0 o . : .~ I 0 :: ,; .·,: .. : · I .. ~ \ o l o :·· o 0 . :: / - o ..;' .. · : o •: .:.,.\ o •' '',I o • '."' '!, ~ o o :• • 

. , . 
:{ o ::w ',• 

.. 
'•' 

.. ,. 

,':•. 

' ·· Law at G·lasgow.· ';I'nose wno did wt'sh to s:tutly;thedlogy. ot:- ... -· · · 
• .. • • ; • • • .. ' • • • • • ..... • • • t/} • • • • 

.canbtT'law ~s.u'ally :~ent t~ -l?~;i·s , ~~ .. ~~:fea:~~-, ~i··"i~ ~l-qu~~in :-<. t ._'·' - ~ · .. _.~ :~::~ ·. 
i ' • • .. , _ , . ., , , , , , • •• :t • •' •• • , ....... • ". •• .. . • • • /. • ,. • , ,,. • • ., -, •• • ••• ,.. ,,•• zo·. ~ ·~ •• 

:.~ · ·· i~. t:h~ .··L~w .. c~~ntrie~ :·2.2 ··Many · ~cot:tish:-'~ie~g~, ... ho~·~~r: ; : did:-:·::· .· .. : .- · .;:::~- <:~.·· 
. \ .. . '''.; . . .. : ·,· :. ,4. · ... ·· . ~··~ :J- . ·.·: .' . . "" :~:: .. ·• . -: .. .... . ·~: ·.· .. : . . : .: . ... ·' t'. ·.~ •••• :: :. ·. · !II .. :' #; . 

. . .-· ..... .. .:~t ~ .. · . .n~t_;.iis~r: · ~~v~. ~a 9r~~t:.· ~.ct:i? ·:·.~~~~~ti~.~ · . a~d·: .t~~i.e"~-~re - ~~ ~;.- : .::.~· . .' .. ::~.-.. ::·~ _: ... ~~~: 
·:·:· ~· · :, :~. : . . . ~ . : : .. ~?'" · . .. ·. ···· .~_;· ~ ...... - ! · •.• ,. ..... ·. ~ ···!.'"' .. ...... ~ : . :· .. ~· ~· ~ .- · : • , .'::-:. · ~ . -~ •. • . . .. , .... ·, , ....... _·;! ~1, 

:·: . . · ·. • .: . ~.e~i11~~~e·~ . for--,.the: ~.t.rainl.ng ·.o:c.·. ~ ~gt~c:J.uat·a ·''pr:i·es_t.s. ~ .. )!'o-~ng ·~· . . · ~ \.\< ·;· :.:~./ .-~=::~ ·· 
. . :·.:· ,, · ··.~·\·. :: .. ~ :~-: .. ' ... ·:·,· ... :"'. ·~· .. :·.·;_. . ... · .. · .. ~ ... '•' .'.·.' ·: .. ·· · _· .. :.~ · -.~~.: -... - ~· .. .. · .. ; ' -:: ~·! . .. ... : ~~·:·· :· · ·.: .. : ; ~:·(·· · .·' ·~·:~_''-:.~·t 

•··· .. · .. · .. :. ·: ·:· . ~en.·.weie .tr~.in~d 'for .. ;.tlie .p~.ie~hood . · 'rV:6he . sonq . sc~o:J.; '·; and ... ~ ·;.·.' .. :~ .. ··:··:··~.-l~~F 
. · .. · .. '•: . .. ':::·~~.. ~i ·.> .' : . . : ·.~.: :.: . ,' ·_. ·.: . <:: ."4·· . • ··.: . ·,.,··: . . . . · . .... ; . ·.' ~r ~· ..... ·. : · · ; '< · ··. j .:.. : '. ;.:~:·: : .~ .... ~ · ::·· ···;· ·:~"~ ·:·t:---._-~~.:. ~· . ."·. "·~~~~: .; 

·:. ~: . ·:·:_:/: . .-··. ·. ··,_ - ~:· :_:· ~?~e·!:_i,me~· -. #'-';:-. g~·~~~ · s~~l:?~.1~;:~~d· .:~h.r_~~9,~ . se?7~?-c.e )~:"tqe ::· ·.':...~· ·.::/' :.: ....... _. -~~~,r 
:- ::·.r:: .' . : . . ·. ·. ~ :~· ·. : . .. · .. : ~ . ~ ... · ,.~ {· · :· .. > ·:· .: . . : . .. ·.\;'·r: ,: .. ·--......... ! .· .-:_, t •• ·: .. ·. ·~·.:: ·,: • • : , ': .. • • •• · .' <.·' .'· .. · .. :,., !.~ . ·:-.- • ... , .. :~:!. ; 
. . . ", . : . .• : :: cp~rch .· · . .-':l'h.e . number-' 9~ : .iu;ti v~r:si'ty, . 9:t:adua:t:~.s.:~ aino~g·-: the; .. : ... ·.· . . :: ·:·.- .. : • .-· . . :·:·:.;:>:--':f. ' 

~i ....... :·_. . • ·: · .. :··: '. ~; ' _ -: ' ···.:· .. ...... ... ·-.·· ·:- :·'.:._ . .... :: .~ '::~· : :·· . .-.·: .. ·,·.'.:_' ; :· .... .- ·::,·· ,: ~:·· .. ::· ... ~:;'( . '.: : :':~; --,: . . :::f· :..-:·: · -::~·:: 
·· .. · · · · .. : .- .. : .:cler.gy., .we -know, ,.w.a·s not:.:-liigh, ··:··"Graduate: pri.esta::were-: ~· :·· .' :···., .. ~:: · -:.-· . . · ·, :::· 

t" •. '• ,' ' ' • : t • :. :• , ., • ·~ • ._·· ., '·.:; ,:,, :· • '.'\,-",.· • . • " ,' : f' ·:.: , •t' • ' • ' ,. •' ' •' • :ft" ': ·'\::·:;'" : :• ... :;•·:,£ ' _•, ,•':• •:_:,·'-~ .. ::·,~. : ·.: .. :., · ..... \-=:" I. 
:.··:. . .: :. ~.~·iJ&d. · ···M~sf.~~ ·~.: ~~d .'no~-gr~d,~~~e~· ~ :.:~ :·~ ·'. · ·we;e· .. - ~.t,;.e~ ~ 17~~·~::.:.-::: ;: :· · . . · .. _< .. :_.,: .. : • . .:-. ~:;: . ~.-. 

• • •': .... .. ~ .. .. • • ' I, : " ... ' : • • t·. ~ ,: ·. ,; .• ,; :
4
,. • . , , ·
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• • c•,'! , •,' . . •., _. ,. ·: . '•' · . • •• .:~: , •• . 

. ' hohorific t.~ ti~ ... '. ~ir .'·,.- ·~~.i,,ep · :~i~h.k b_e·· ._cc)ir)~ared wit,·ll .~ t?.~=< ,:. ·:-.-. ;_-:.·· .: : :·.<: :<· :} .... ) 
...... . ... • ~ ,I' • • ,_ · ' •••• - •• ~ -• •• ·: ~ · · . :-. :.: ·!,·~.·. "'', . · . · ~ ~ .. . · .. .. , .tt ,. ~ •••• · ·.- •• ~ ·· ... ~ ·.:.·:.:·';· · ... .. • ••.• ::..· ··. _, •• ·j' 

. :· . . ' ;tii ~l,~_.··.·r~t:.h~:i: I ac.~ord~d .to'· p~tochia;::; c:,l~;r:9'Y ''·/i.:thin · .. :t;.h'~ ' 1·~~--t: : . ·.:::.; : . .-. .- ··. ;/. It 
.; .,;. ; •• •• .. • • • .. . .. . f , .~ •• • ;. ,: :. · ••• ' • •• • ' • , . ~ ._:': · , •• · ~ "' .. .. ' • • .... . . ': ~ ) t .. ~ .... • ··· cS:l · ··1 
·.· _. . . ~ . · ~·en-~p.ry>-.23·.'.-waltei x~nn~dy ·.:in<fhe . u~igu~.' m.i~uscr.ip.t(pf'.: . .. ' ~:.-. _--.:, <>·.;., · .... · .. ::+" ·. i . 
.'', . . ....... .. : · . : ... :~ .-.· .... :··.~~- ··; ·:" .. · . . . · . . \· .. •·,.:·:.:t.· · .. ;-i., . . ·.·:· ~:· ~·: · .-=:: ~.: .·.·: :·~.-.. >~.· · · .',J .. _: ::: . .. :··- ··""',:: .: · .·::. 

·~· ·.· · · · The Passioun o:f·cris-1::.i$ the·refo~e .. ap·propriate~y· ... ref~i:-i·ed . -. .-,-._-: .-· ::_ ._. ~-"· ;;.··::· 
i. · ': -·· · ··: · · ....... · . ···.-': ' ·· . . . . . · ·.·· · ·. ': . :· · : . . · .: .. : :: .... . . ... ~: .. ::,: . .. : · .. · : . 
.. , · ·. ·· ·· to as·:.-•~maist~~; · .,,·,. the ·scoi::tisii :fc;;m-··- ~:f ~ .. ;·Ma:st~~-~.; :: .... .: ··.· . .:.>:::··.. -··:: ~ . ..-_ ··.:·.:>:·. ·:~,.:-: -.. ~ 
~~' .-' .. . ·;~ ·.: . . . . · . . ·· ' ·. , . ~ ' .... . .. .. . ,· . ... ;·. .. . ·-'.: .. . . ·--· . ' -'., .. ..... =~r~ .. 
~<··. :. · -_ ... : .: · -· .1. ·- / · · ..... ·.fhe :y.~hn~ ··~e~: wtio. ·~e~t ·:.to : tli'~~··~i~er~~~~-· ~~~:-e :til~;=::<.'·:::--~·· . ." .. ·::~ ·/ · :~:, .. ::~ • .'_'·.::: 
·. : : • • lo • • ' •• ••• '.;.: .. ' .. - .... . •• • .. • . ..... ' ":' . ... :- '. •• • • •• · : . l : . • : •••• ;• :J·· .. '. ':' ... .,.... ':•':. ~ ....... .. ·.· . . ~· ~·' . 1'" . : ...... . : • .. +~ .. ,~ .... ~· · · . ." • • '( •• ; . • • • 

.. ··· · · · · .·. :: . ~·:·y~ci~ger. · sori·~ :·of· . the . : ia·~d~wriefa.::. ·. T~e ;.oJ.~er:: ~i.>~· · di'd.-~~ci~·-.. gb·. -'·~ : ... >J .. ;.r_ :_=·( ·.'_' -' .. ~~>: · · 
~l··~ · . .-.· ~ :·.:· .. : :· . ~:::~ ·· ··· ta ··.:~h~ .. ~~~~.f ... s~h~~i· :~~·:·_-~~~.- ·~~~~~~f~.~b;/·-}i~J:· .. :~.::.a\~;.~~ :·~;8: ..... · .. ·.· · · ~·: · \:~--:·· . 
• . . . ·:. ·;~. ·. · · · <. :~~~- -_.~~-~:~~ica{·; .: {~{·~~~~-~i~·~i~~ ~:.fd~-~ :~·~6-~~-~d~n~· '·~i-~·-:;i_~-~~~~·: : .. : ·) : :~·\.· :_ .: ·:~.>:: .. :_·:_;_~.~ ·-~·: ... ·.::_: :~: ~ ~-- . ' .. \ . . . · . . ... -~·- ·. ' .. •' :···_' ·.~ · ;-:.· . .. ·.·,:: .: :,.:: · ·. / ··.-.:, .. '.; .... .. ... · .. ·-.:: ' ·.·· .... ';''·: ·":~< . :-... :-' ·:·· ~ ·: . .• -~ " 
;. . .;: . ..'.asr.sh~r~ff .. '.and· _i_~~~i~~~·:a~l' -~;h.~.·. ~:~~-.·,w~~~-~~ ~.~~~~~i.e~:·: ·: :.~·~.: . . :_:~:./:·:>> j :-"_ . . :· 
.. . • _., •. :·:· -.. .. .. · ... - · · . . .• • . ..... .. · ' . . . . . ,_. _: .•• · .• • \ .' · · •. . ·• : .. · - .. · . .. : · •. ~· .· ····:: .•. ··· ....... ~ . • :·~· .·:·:...:· . • ~ .. • : · .~"! 
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· ·. · : ·: · .:'.~ .. · ... ·. ~-· :·· · .. ::. ~;~babiv:·_·r~:~iec£~d ,-· :.·~~d<c~r-~~-iri1y . . rri{~:;i.a~~cL· -~h:~.\~pie~~~~a~;~~ .. _ .. · .. :~ ··.·. ·. 
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_ ... , _:__:-,: .<. " .~w·~~af.t! .. W.a:~·· ~PP~~,.~~~~~ _.Arc.hd~ac:~~ ·a_f· .·st.· :· :~r.e~s ~ f t~. ~ge· ·: · :, . :,- · · · ~ ·· !_::;:_},; 

·: ., ·)" · · · .. · · ·:."~ ·n_i~:e::a~d ·A~c~·b~·sh..iP _·_at ··el~~~ri:· ~-h~n .. ·he;w.as kl';u:~a ~-~:::· .· .. ·· :)~ . : · ... · ·· 
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. .. ··. · ..... ·.. ·of:::Haly-~o?~·::iltici)~.u~f~~~ii~~: :~-~~ -·~:h:~ · ~~-1~~;: ~-f· ·::c~:l:d;.~g~a~~· ·:: . .· . . .··.· -·~ '. 
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. .... ·--/ .' :·_In addi-t.'~~n, ·W"hep .... the· ... ~ody···_bf -t~e··.founder w~·s··:.i~i·d _.,-'-: >. ·. 
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list of Kennedy property in 1501, ~nd that the provost at 

that time, and unti,l his death in 15 32, was Gilbert, fourth 

31 son of ·John, second Lord Kennedy. This Gilbert was 

Wal te·r 's nephew who could reasonably be supposed to have 
! 

s~cc~eded his uncle as provost in the familY, benefice. 
I 

j Sir James Fergus~on of Kilkerran refers to Master 

Walt r Kennedy of Glentig, the poet,· as "parson of Doug-

/ 
" . \ 

la~. ?Z The reference to Gle~~g'Y;ll be discus~ed·below . 
In I list o-f r~corded parsons · or i ectors of the parish of 

las, Lanark, there ·is a b-!_ank between 1482 and. 1520. I 

Well ter Kennedy is then recor~eEl as. parson, 
33 

from'. 

15 O'until 1525. This last Walter Kennedy was the poet's 

. son-;·· ana ·was, in (act, already rector in 1518. A Charter 

of 15th:June, 1518, which will be discussed later, is "in 
. ·- .. , . ' 

fa'vour ~f Master Walter Kennedy, Rector of Douglas . . '.: as 

·heir qf the deceased W~lter Ken.nedy of Glentig,' his ·- father." 34 

· It is ·possible., ·from the eviqence, that Walter 

. Kennedy the· poet w~~O:both :_provost of Maybole ana rectdr of 
. c .. Q 

Dougl.as. The collegiate c;.hurch ·of Maybole was dedicated 

' 35' . . ' 
t~~the Virgin Mary, ·and 9t D~uglas, although the parish 

church ~as dedicated, to St. Bride, a chapel was founded in .. 
.. . . ._.:::--36 

the reign of James lV and dedicated to the V~rg1n . 
-., 

Kennedy~ends ~is poem t9 the ~~rgin: 

And grant-~hat of the hevin ·i may haif pa~L, 
Throw thy ~equest ,·Mary'· ' as wele thpw can! 
Sen,hale· supple to Kenhedy tho~. arf, . 

. 0. mater 'Dei., memento mei; thy man! 

; '/' 

' · ~ · .. .' · ~ --;----: ~·,...· ,, ... _ ...... ~-7"' ................ ,--~ ~ ... ---~ ~"1!.-~--r· ·· ·, . . · ~ ......... . :-·, ..... ,. ~ 
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This ~escription of himself as h~r 'man', that is, 'servant', 

wou-ld' accord with his association with one or both of these 

foundations dedicated to her and with his authorship of 

The Passioun of Crist which I believe to have been written 

for the services in such a.church. This will be discussed 

in detail later. . 
We have .already seen ~hat a young son of a noble 

family could~be made a provost~ and that it was not neces-
\ . . 

sarily an_appointment that carried with it any duties. 
b 

Absenteeism was·prevalent and was inherent-in a system where 
·' 

benefices were~ in many cases to provide financial 

support,~h~l~ .the holders of the offices were engaged on 

' 
th~ King's ~nd theucountry's "busjness . . ..... 

as memQgrs of diplo-
~ ------- .. -------. rna tic missions,- of stat7 councils, of Parlia~ent, a'S well 

• ~ . <v 
as in h~? position~ wh~re some learning was needed . 

School masters, pari~h clerk~. notaries,publi~~ all who 
• . .I , 

:' 
needed to be able at the least to read ··and write, were 

mainly drawn~ from ·the clergy: The fulfilm~t of a~y of 

-these functions rnigpt 1-la.ve takel'l Wal ~~r· I(~nnedy fr~quently 

to Ef)nburgh, w~ich was incre9sing in imp5rtp~ce at this 

time as a cenlre of governmen~ . The 'lines in "The F.ly-

ti~g": .. .. 
Off ·Edinburch the boy is as beis bwt thrawis, 

And cry is owt ay, "Heir curnis our awin queir Clerk! 
(1.1. 217-218) 

i.'ndicate with the word "ay" ·frequency of visits, and 

words "our awin que'ir Cle.rk~" familia-rity. 

' 
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apply to a cleric in general, but there is a further aspect 

which may'be taken into account. An important element in 

Scottish life was the rise of the notaries public throughout 

the period with which we are concerned. , 
The notary public was :an important figure in the life 
of the parish, conducting much of the chamber practice 
now the concern of a lawyer, besides performing 
parochial . functions such as chaplain and school-
master . • . chaplain and par ish clerk. "' He 

~ enjoyed a good social position.37 

As the great landowners had a voice in the appointment of 

p~rish clerks, the one chosen was . .. . 

·usualiy.: a member of the' local . gentry,· if possible. 
a younger son, . . . a 'Kennedy. at Cblmonell. . • • 
These . . . clerks . were generally'· from landward · 
churches and wer~·married men in~inor orders.38 

By lSOS Walter Kennedy. was a married man, as recoraed in a 

charter of 'thaf date ·concerning land: 

To the said Master Walter Kenne9y and Christian 
Hynd 'his wife· • ·. and the · heirs procreate between 
them, 39 

where the payment is to be made .in the "Church of Colmonel 

at the feast ~f Pentecqst. 

Walter Kennedy· says in the long reply to Dunbar's 

accusations of 'treason in "The Flyting" that he is not only 

of "the king1s blifde" but also "his trew special! .cle_rk" 

(1.417), and "Constant in myn allegeance, wor9, and werk" 

(1.419)~ ·This could imply some close involvement in affairs 
' " 

!' . 
~ of state, which involvement would not be· surprising in view 

of hif family'' s history . in this z:espec,t .· He say~ he trusts 

to have from the King "Guerdoun, rew_r and benefice 

,. 

. "" .. ~ . ~ ..... -..... ~ .. . , .. _ .. , .... -.t....:........• -·-~-~~· ... ,._.~..,......_,----._.,_·~ - ... - .,.,_, 
~ .. ... · : 

· ·.: 
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bedene." This has been taken to mean that at the time of 

writing the poem he did not have a benefice, but from what 

we know of the plurality of benefices held by some men, 

many yery young, we cannot necessarily make this inference. 

It is quite possible that in the course of his life, seen 

against the background of his times, Walter Kennedy was many 
v 

things. 

In the years 1504 and 1505 he acqui~ed extensive 
! 

lands by Charte . .r: J 
Charter by John., wailace of ~~en ig to Mr Walter 

Kennedy (brothe-r) german of . John Lord .Kennedy . 
. . . . 40 

dated 8th December, ·15 04, and another 

Ch?rter by Andrew Graham of Knockdolian to Mr 
Walter Kennedy and his heirs 

dated· at Maybole, 7th July, 1505. 41 

In "The Fly·ting," where the ar:~;ows of accusation 

would have no barbs if th~re were not a core of truth to be 

aimed at, Dunba·r says·: 

Tn till ane glen thow hes, owt of repair, 
Ane 1aithly luge that wes the lippir m~nis; 

( 11. . I.S3....:154) 
.... 

' The house of G1entig, which Kennedy appears to have taken· 

over at tJ:lis time . from John Wallace, .had earlie,:- beez;t a, 

lep:t;osarium. "Thaw and thy quene" of line 1~6 would ~efer -

. to Wa1 ter Kennedy and his wife, Chriqtian Hynd. "Thaw 

skaffis and beggis mai·r heir and ai tis I Nor ony ·cripill in; 

Kar~ ik lai'ld abo~t" :Ul- 13 3-13 4) · :r::e fers to t.he landlord's · . ' 
right to rent in kind, 1.beir and ai tiS I being barley and 

/ . 
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oats. A rector of a parish also collected his teinds in 

kind. It is interesting that in "The Flyting" Dunbar 

accuses Kennedy of living in poverty and not in luxury." On~ . ,. 
-). 

of the conunon char9es against the clergy was the acquisition _, 

of ri·ches. 
' . 

In his "Lament for tbe Makaris" Di nbar ~ays: 

Gud. Maister Walter Kennedy 
.r· In poynt of_ de9-e · ly is veraly, .. 

Gret '·reuth it wer that so· suld .be; . 
Timor.·· mo.r.tis 'conturbat _me. 42 

These lines· we·re · composed n.o .late~· than- 15 0 8 ( the year when· . ' 
they were printed by Chep~~n and· Myllar, arid from ·them. " 

' - r 

·Kennedy • s death has been. ·assmned ·as following· soon af·t·er-· 

wards. He may have been-·very ill, ion 'po.ynt ·at dede;, as 

Dunbar says, but he must. have recove~ed, and lived for some· · 

years longer. The Charter of 15th June, 1518, mentioned 
; i 

abov·e (J?. 18), refers to h~s son, Walter Kennedy, inheriting 

his father's lands: 

Instrument of s~isin proprii~ rnanibus -in ~avour 
of Master Walter Kennedy Rector·of Douglas in· ... 
[here follows a list .of lands] • - • • given by Robert 
Graham of Knockd9lian, the sup.erior, . ~o the said M·:r: 
Walter Kennedy ~s· heir of the deceased Walter Kennedy 
of.Glentig his· father. , . 1 

Ther~ would be no reason to -

sion of inherited lands, and 

the ratifying _~f: posses

ri b~ aqsumed ~hat the 

poet, Walter I<erinedy, had di~d not long une, 1518. 

The period ·tha.t corresponds wi:th Walter. Kennedy' 1!1 
. \ ' ( 

iifetime, from' the middle of .the fifteenth century to the 

early part of the sixteenth century, has been described 

_____ /~ 
! 
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43 Scottish po;e.try. Robert He~ryson, 

1460, William Dunbilr, almost contempo- / 

.raneous with Walter Kennedy, and Gavin Douglas, 1475-1522.,. . 

ai'e the three great men of t~e age, b':lt thel)e rq.~t have 

beEm many other poets composing at the same time. rn· his 

"La~ent for· ~he Makaris" Dur)bar names m~ny·· of whom ·nothing 
. ' . ·. ·· . . : . -

is .now known. s6me. of the poems ·fr~m .. this .period in.· the :. 
- . . . . . . . . . : . . .. ,-. . ~ . . , . . . . - . ~ ' ~ . 

l~_r9"~ cbl'l'c·t~<?ns. mad~ by. Ge9~.g·e··· n~ · ··in .. ~56·8· and· · b~·· -. · 

Sit Richard .~ai tland ·a few ye,.:us. . iry · ~~~d~·tions ~ · .. · .· .. .... . . . 
•' • 

'but' ~any ~ernai~·a:nonymous '. 'such'.a 'guartti.ty· .. 6f ex.tant:· · . . 
. . ' :. , . ... ·. _ - .·~ .. ... ,.. 

poetry indicates, l.i,ke ·the ti.J2 of the· ic~:be~g, ·a. much 
'f,· . - . 

.. 

'greater body that ·''is now sUbmerged: A ·great d.eal of· ~at ·"· 
has survived of the poetrx o:f this Mid~ie.;...~c~t·s 'periq?' il 
due .to. Barmatyne a11d Mait·land· and their import~nce cannot 'be 

o.veres~imated· . 

.. ,.,~ '15.68' there. was an outbreak of the plague i'~ Ed~.n--

burgh and Geol:"ge J3anriatyne, a young bus-inessman of twenty-
-. 

three, .left the· city fo.r his . family home . .i-n Angu-s and the:~;:e 

·c'ompleted .the_ ma,nus(:ript collectiol} ·Qf poems· . The manti:-
,• - . ' . . 

scrip~· is iJ1. folib, consisting of n·~arly .eight ·huridre!.i 
. . . ' 

cl~_~ely .wri:t~e~ page!3, · .. ~n,d·,. says' Sir~- Wal.t~r r~ott; ·,~u.s't .. ·. 
have been ·a labour of love to · the collec.tor since· he ·pur- .' 

·' .. 

. '' . . - . . ·. . . . ', ·, . ; . ' 44 
sued -~ t w~ th an earl)est _zeal, wh~·ch s~elns Cfltnos.t. muacul~us ~~·- . ' · · 

/ 

Orie im:porta~t featur·e of the Bannaty11e manus·c.~ipt is. ~l.'le 

• 

'inctu·s.ion at -t~e beginni.ng of ·the comp.iiation._ oi p~rt. of a 
' 1 , • 

'\ 

first d~aft;. so that· a ntlnlber· of th'e poems app~ar -twic~ • 

'·, 

•' l • 
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Scott considers that ~he colle~tion must ·have been desi-gned 

to be sent to the press. It was never printed, however, 

" and survives .i,n a -unique copy. After -the death of George 

Bannatyne, the manuscrip1;: pa~sed to ·h:ls· grandson arid finaily 

in 1772 .it was acquired by ' the Library of the Fa:culty of _· 

Advoc.ates in Ed.l.nburgh, now the'Scottisn . Nationa,i 'Libril::y, 
. .. ' . ; . . . ' ·.. : . - . . ' 45'- . ! 

wh~re· i,t is one :of. the. tr~a:sur~s.~ . 
,-

The ,·Bannatynei nian·u~~ii'~f· -is ·ciri~.- or the :~ources:- ot_ the_ :::.·· _-_ · 
--·.· : 

· ; · : text: .. i o~ · "Th~ Fl~tf~~g.;·~ f. · ~~~b~r-.. ·an:d-~ ~~-rined·;i-e" . ~~d ,'·aiso : .. :o~ th;;.~e .. · . 
. . .. ;( . · .. -·.:·· '::. : . . ·.·-.· ·_ ... < ·' · . . · ,,;· < __ .·· . ·.' .··< ···46 :,_·> . . .-.. .. ·,-. . .: . ; .. :·,'. 

_of·~K~IJ.n.edy,'~- four extarit ·sh6'r:.ter. p_oems .. : - : ·, _: "Leiff luij: I -my. - . . 
..... ··_ · -· ~ ' : ···_. ·. · ' ·:·- ··. .. ... _.:._- ·_.·_ . . ~ ·- . . · . ·_ . . · ... ,' .. . - . . ~ :. -• · . ~ . 

·_luff'' <~9i'tippei 1 s No· .. f; ·Li:dng's _No."· 4); "Am~ ·aigit.man·.u.-_. .. ·· ' .:··. ·. __ . .. , 
,' I, • • " I - • , ' ' •' • • ' · .·• ' • ' · ' . f ' ' • 

~· .. 

(Schipper_• s No. ·3 ;. La~ng 's No. +.- l ~ 

• An- ·?lder · co-?tempa·r_ary of G~<:>~ge Ba.nnatyhe...,....~Hr. 

Ric.hard .Maitla~d,; after.' ·retiring fron/ .publ~c · -~ife~ 4i made a 
. . ·. . 

. .. ; 

· . . • . .:·. 

. . . .. 
·.collection of _earlier scottish poems bet~een 157~ -· an~ 1ssr _: 

·for ' his own ·pleasu.re_-~The Maitland .. ;F~lio: La'ter ·he copi, d . I 

out. some of these for his d•ugl1<;e~~~Th0 Mai t~aria Ou~r~o. / ' •. 

The original· M·aitla~nd Folio J:s ·in-·the·. Pepysia·n.Li~rary 1 . .... 

,. 

Ma.~4ai--~n ·c~l;L~9~, · c-a~r.id~e·,: __ ·.~~·-·,: ~ ·a·a ~- . Th~_-·.M.aitl·~~-a · ~cii~o _'. ·: 
. . : . . . ~ . . . ~ .. :. ;' ~ :- . . . ' . . . . ' . . . : . - . . . 

is,· like ·tJle-~Baiuiaty~~' a _soui~e- of .the t~xt·for· each of. _ . . ~ . 
. . . . . . · .. 

·.-. ~ · · :. 

' ~- . 

"ieiff luif .my.lui.f " "Ane -aigit man·'-' , I I . I . ) . . . . . . v . .. . 
J . .. 

h;o~re. " · ·· . , - . 

. .-.· 

' . . 

,·· , 

--:-.The fact.othat: two ._s.uch d.i;ffereQ_~ · mep.: .~ade ·:oi;l~ct~.'o~s- · )-... > __ 

of thi·~ nature ihdi.9'ates a ·w,i.de~·pr~ad interest· iit these. :. · / · ·· ... --~ 
. poems·,· an~ a. c'limate of c;r;t~~al .appreci~t.l.on · ~n.~ : . ·· .,_ ' . · df!. ·· .- · 

i' 
. .. 
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cultivated taste. If, as Si:r: Walter Scott and subsequent ,, 

scholars believe, the Bannatyne mant,1script was prepared fdr 
. u· 

printing, the-re must have been a putative J:)l.lyi'ng p~~i<c,- It 

may l;>e that both ·men felt ·. the need- to p:;-eserve whc;}t they · 

valued in the unsettled ·state of Scotl.an.d under Mary. 
l l . 6 . . 

·Bat-

'. ·:t1e~ Wer~ Waged nOt· ~nly- ',i_nte11ectu.illy 1 . ~~ -~ f0~ ·. eX~~ple, 

:· 
1

: , •• ·., .. ,· - .;!' . . .-tl::lO.S'e b~t~een john. Kn~?c and.- Ql)intiri .. I{eimedy, .(grandsori .of.-the-.--. 
~·~;·~. -~ ...... :·-:\'' .·./!&"~ ... • ;4- ~. :·. ·._·: . : : ... '. , : .~·:' ' '.. •' ·:~ · •' ,. ,. _: . . . . ' . . 

~x~te~;::~_:>~%- :·: · · J.o: -Ear-l: of· .cas·s~l)is ~- Walter! ~-- ,n~·ph~w) , .. b~t; also '{n_.· ch~med .. c;om- .: · 
~?~,~1:5?:::,~-.~·:\' ~ ..... .'· ·.· :_ .. · .. _ . .-· _ _. . ·.: . . -... , : ... : . :·· · .... : . . ·.: . ::. ~-. . '. . . <. . . ">.. ·.··_·.. ... . . -; . : . ·.. . . . ::: . -. . ' 
-'\ t~~i ~;?:::{-:_;-_: : -. · .... ·ba~ ·~:et~een .· f~ct~q~- th~t suppo;-t~d o;r_ .o?go~ed ~a:ry, .. . 'Th~ ·_ . · · ·. :·. 
' ... ~~-.. :: .. :~:~·.·~··~.;.:~~:: .... _. ·· . .. ,.o ..... ~ ·· :·.,.- . .. ·· . .' , _ · · · : . ··· ·.· :· . ~ .. :;· 
(:. ;.., --::. ''~ .";'· '" times were· not propit-i'ous· for: the publication o·f such· a col-_· · .. 
~ :;. ~~~~.:·;:~.}:i;T ·_ .. ,. ~~· . . . : . . .· . . . . . .. ;_: .. ... · . .... . ... : .. . :. . . . .. /: , ; . · . . -. . . . ... : .. 
:'.: ·: <;·.<.:";···;_ -' l~c-tiori, wh1-~h· c:on;t~i.ns n_ot on.ly · ~·b'.i·llattis · ··mirry~ jlnd uther ,.. . ~ ··-. . . .. : . . - \ . . .. -
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. _"SOlatitis 'consaittiS ,; but alSO "ballattis' ·.0£ tbeoiigie ,·II' .aS . . . 
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--B·~nn'a·:tyne desc'ribes· ·them. · He sayS. in his rhymed .adq.ress 

·-~~ i.?t~·e -~e.a~ers .at· -~he beginnin9 of the manuscript: ,~ 

• • 1 

... Now :Ye. ·h-~if he·i·~ thl.s _ilk. buik · ~a_ provydi.'t, 
That 'in fyve_ pa;i..~tis it ".j.s ·.c:iewly devydit·. 
1. ·The fir·st co11cernis ·Godis 'gloi:i: ·and '.buir 

. sai'vatio'':ID ; .49 . . · ·· · 
. . 

and ,th~ 'quest·i-on. ·o£· -i•oui:z:: · ~alvat~un'~ ~.as_:·nig~ly• c~nt.entious.· .. · 
. ·. ~ .. 

.. ~at the -time c;;£ .. th:e .Reformation• • 
' . . .· . 

·,. 

, ' , . . ,·. 

. . : ~~:ad~·ri'gs o(. the· si:ulie wo~_k's · .va.~y . bet".'ee~ ·B~I?atype apd 
. . . .- : ' .. _. ·. . . . ... . . . ·..~ .~. . :. 
·Maitland· to' :a greater or· lesser degree, . but . . the fa9t · that 

. ' . . :' ' . . -~ . . . . . . . •, .· . . . - . . . . 
·. these two men' made ·their large; collections'· ·h'as been of the ~-

. . . , . 

.9re~t~s( 'i~po~ta.nc~ in ·thE\ :pre~·~r.~at;i~n . of the ~oe:tty of 
I l • , o 

and Maitland~·s by ·Jo~n Sloa~.o·r ' ~~loan(.e)- in 1~15 ,- a~d thi!=i 

. .. 

: ... ,. ~ 
) .·.: .···, . 

' . ·: 
. . ... .. .! . - .· 

:,\ 
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-is the only source of ~ennedy 's II Ane Sallat in Praise of 

our Lady" (Schipper's No. 4·;-Laing's No. 3). For the last 

of Kennedy's work~ we are indebted to an Engli_sh manuscript 

collection, the Arundel No. 285, in the British Mu,eurn,
1 

formerly .called the Howa·rd ·man~~ipt. ·It is a quarto mailu

:scr~p:t of 226 folios made by one o"ft:ae Hoiiard family . so~e 
· t'iine. in the.-· · f-irst.· half . of the sixteenth century,· J?Ossib~y 

about 15~-Cc~nsi~~.i~g ·-·~~:- $c6t~.~s~ ~o~t;y and· _prose, . a~d i't. · -· · 

· p:rov.j..des .the only ~eXIf: ·. qf K~~nedy. ,-s ·The· Pass.iqun ~)'f ·.cris't · • . 
. , .. _. . ; ~- . . -:. . . .··. . - , . . . . : .. - :. . . .I .• . .. ·;: ; . - . . . 
, .. -~ .: : Schipp~r_' bas· .given· a.'fuH- -~esc:tlpt~on 'of the sect~on of the··. 

•" .... __ Aru~~el- ma~-u~cr.ip~ . ~9~ ~~-i~i~g_· ~ne. Passio.uri.·so:. 

• • < _:ifh7se .inan.u-script: :~ol?-eclfo~s el)~bl.e ·u:s· . to see the 
. . . . . : · . . : ·. ;·:~ . . 

variety of ~ty.les_ and of genres_ t}1at were ~rqduced_ in ·this 

"Golden Ag~_"; religio~ lyrics· and moral verses, fables and 

.. flytings, short -ballads and -long .narriltive -poems_.- It 'is. 

beyond. the ·scope _of ·tiq. s. thesis to ·discu~ s in de~ the 
. .. -

development o{ the rich -harvest o-f p9et_ry, but it can be (; 
, ... '.' Q 

seen ·tl'lat many factors . contributed to a: .genera,l 'increaf?e. 'in 
. . . ... 

learn itig in tqis ped~d . and to a~?- enjoym~n t· of poetry . 
. ' ·. . . ,,, . 

. - · . · · -Scot'land enjoyed ·a comparati v.el~ s'table political 

• 
· state: there was incr~asing wealth as a ;result. of · gt::owing 

trade, and 'there{ w.as: al.so. the leisux:e that accompani_ed ·this . 
wea~ ~}]:. . .Jame~_ · ·rv lik~d . to ·h:ve· -~~t.~res~t-g an~ _entert~in
ir)'g people around him,· ·and many payments· J:n. the Treas~rer • ~ 

. ' . , • , , , . I • . 

A_ccounts of .his r·eign are made 1::9 ente~tainers .Of all kirrds. 

His·- court · w~s_-:a· _l:ively. and stin1tilating pl'ace wherer he 
'1:', ..... 

.. 
.. 

;:-

. : 
' ' • 

~ · . . : 

·:-. 

-; 
·· -· 

• •• . • ' 1 

': -... ', ... ' ·' .· -.~\ ··: ....... ,_. .. -·:·· ·--~;·:~--:--':.~~-~-.:.... .. ~~·· -.. ·.-.:.~·~-.-. -·-· ..,.:_ ....... ;_~:-·_ .. _:-_ .. _ .. · .. ·_.~_: .. _·.··-.· ·. ·--~-·- .. ·-.·._·. :~-~~~.:_-~:: :~_ ..... ,..: ~-:---:-:~~: ___ , ..:..;:/'_~ __ -:-_ ~-'- -~-~- --· ·_.-_ -. · ~= .~~- ·_ :... __ ·::-·.- :;_ 
·. -.-·~. ' - :. .. ~ . . - . . . ·. . . . . ·. ,• ,.' . : :. . ' .- - . 
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~ncpul:'ag~d learnlng and experiment. The uni·vers~lity of 

. ' 
education with it~ easy interchange of ideas as ·a result of 

the use of·Latin as the lingua franca played its pa-rt:. 
' 

Scottish students attended continental universities -in 

increasing !1uznbers and so were receptive · tp new ,infl'uences. -
. . 

The three_ Scot ti~h · uni v.ers :i_ ties w~re founded .l~Y. men wit~ ... 
:. . 

continental backgrolinds and- inter:e.~:ts. Glas·gow uni ve.r~±ty, -
•' f. 

'for .' eximiple, which. Wal. ter . !<enn~dy_ . atte~de.v was foundeq ~-by 
. . · ' . . . , , . '. , .• , . •· •• · .• : ·. ' ' I · ., ' •' •• • ' ,: • •.·•· • ' 

. Btshop .Tu:t~bull. and _.establ~s_hed by·,a 'l?u+l jrom. Pope N~c~ol~:s- · .. 
·. ' • . . . 

v;.: a ;scholar' ahd. lover. of ·a-r't.s and ·sciences .:who' started the· 
' · . . 

Vatican Library.. <!le:rics t:.ravelled ·to Rome where the_te was·. 
• • 0 • ¥ t ~ , 

a Scottish ·Hospice,· later ~o .become the Scots Coll~ge o~ the 

Vati.can; ¢liplomats tr.;_velled not only to Ro~e but also. to 
\ . . . 

. Italy I Francie, Spain, The Netherlands, Denmark. There wa~ 

a ·free int~,rchange of i.deas. · . 

By the midt;lle of the· .fifteemth century ... the changing 

outlook that has come to be ·known as the Renai·s;sance ·was 

beginnihg i .n Italy an~ spreading through Europe. Meri wer~ . 

'beginning -t~ 1oC?k -at the _w~:r:ld around them ,'thro~gh ~~w -~Y:es.~ ~ 
f'rom a mor~ analytical point of ' view: they }?egan to eJ1joy 

the exerci·se of the intellect and the imaginatibt· or their . 

own sakes rather· than as uw servants of .;eligio . "?d" , ·. . . 

morality; · 'There· was a new . spiri·t of disc9very--a -d · this_.' 
" 

was the age of ·sea voyages .to . the . New World-...:a search fo;r 
. :., 

_ .-".n~w experi~nces, new subject~· of p9etry ( new fonns of.. 

. . 51. 
art. " 

. . < 

, .to 

· . 
· .. ·· 

.. . ...... 
, . 
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Along with this iinpe.tus. went the inv~ntion and devel-

i 
I I . 

oprnent of the printing. press, which was stimulated by the ~ .. 

~d for speedier metho~s of reproduction to m~ th;. __ <}=~ . . 

r'culatiop 

from the printing presses· 
4 

i'n· ;i:ts turn increased the interest 

and the demand. Printe~ boo~·~ we& ci·rpulati~g in Scotland 
•' 

from·Caxton-':s · press, .'.s~t> up ·.tfi .. England , in 1475,_ and from 

p:ri.nt.~g- pres~.es -~n ~he .. c6nt~h·e~t- .-~2 In 15(}7_ .Ja:mes IV gave_ 
. . . . . . - ' . . ... ,.,. ' •' 

~ ~i='ant 'of_ .copyright anc;l·.··pa;tia.l;-moriopct+·Y .to Wa~i,~r: . t:n~pman, 

. a~ Ed.ln~u-~~ m~r~cha~t ; .. : :~.~~- Ail·~rew _ .M;_i~a~·,_:_ a -~~int~i ,-pr~~~bly · . . 

trained _at- ' R~ueri, f~:t _th¢ e's.tabli~hment of .,;_ printing'hous~ . · · 
.. • . . • l • . . 

in Edi.nburgh. - In 1508 '·th~ 'first:. ·w~rk'. of which·_ we h~ve · ·. . . . . 
. . ' 53 

know:I-edge was .Prqduced .. · It .included P?enis· of r>~nbar and . 

Henryson, _romances a·f the kind that wer_e popular 'throughout 
. . . . . ' ' 

both England and· scotlan,d; ~ part ot: ·"'l'he 'Flyting of bun-

bar and. Kennedie." . We know fr_6m his own poems th~t Dunbar 
. ' . 54 

became annoyed wl:!El!n his 'wordS .were m1srepresented, . and he 
... .--~, · ~ ·, I ' 

,··. -- .. . . · 
wou1d have s.u~plied the ti:ext _to t:h~.Q_~er~ ·eve~if he did 

not read the pr<;>of~~· SC? .f.hE! Chepman and.Myllar pilit"±s- ---.. 
. . 

generally accepted a_s th~ authorttative text for the' p_art 
·.· . . 

.. . . 
of "The Flyting" that has s~rvived, :which part, ironical],y 

enough, is from I<enneqy•.·s c1~sin~ se~ti~n. ~S _· \ 

Ma~y poems circula'ted in m~mpscript, incl udirig those ot' 
. . 

Chaucer., Lydgate and Gower. ·Jienryson, sitting by his fire 
·. - . . . . 

. ;...--

on a cold day'; p~cks up . hiS. Chaucer'· as he_ tells . us at. t)le 
' .. 

beginning o£ The. Testament of Cre~seid. Much work remains· 

: / . · .• 

: . 
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to be done on the circulation of poet~y .in this per.iod; 

whether in manuscript or ~print'· in volume-s or as separate 
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poems, and who the readers :were, but. it is cll~ar that poems 

were -widely read and enjoyed. 

In small scotland,- ·as in larger countries,. court 
verse . . • was· iead aloud, passed from priv,a:te hand 
to hand in- manuscript; .or cqpied . in what our grand.;. 
mothers · knew as· albtims ~ \rihich. a later· generati.on, who 
cou.ld not -read them .... o~ . di~approved of them; cast' ou-6. 
as ·z::ubb~sh. 56 · · - ·. · · . . · . · · · · · 

'··. • • • ' . • < • • • , . . ' . . . 
In Tne··pa.ssi.oun· . of:·c~ist. Kerinedy_ ~lius;tr~te·s· th~ -~idespread . 

. . ·.J..iiter~st i~ .. r~rn~n~e~: 
' • • • : .. • • • J • ~. • 

::: ' : 
· .. ' 

· :.· .. 
· . . . 

.Bbt ·now,. ·all!lc~·, m.eri are rnaiJ:" study_~s · .. · 
· To reid· the ·.seige of: ye· .. to.un of Tire·, 
-The life of cursalem, pr. Hector, or Troylus,. 
·The· vani te · of -Alexanderis empire • 

~ (11. 36-39) 

•,; 

The expl;oits .'of A).exa'hder. the Great~.wer~ _a fa_vo~te subject 

for roma.nces ,- ·but. it was . not onl;,y the · .11rnatter of Rome 11 

that was. popular. · Th~ scots ·were interested ·'in their own " . 
. pa~t and thi.s need_ was . me•t by. :t~e~r nativ~ wri~e-?=S • 

In 1375. ·J'ohn Ba-rbour·; · Archdeacon in .Aberdee·n, - ha~ 

·~written The ·Bruce, · a vigorous IJ.arr~ti ve. ~f the parts Rob_ert. 
. ·. 

the Bruce . arid Sir James ·riougl.is · j;>lci.y~d in the. -strU:ggle for . . . . ... . ' . 

Sco.ttish independence. B~·i})aur 's B~u~e \aid -~ strong __ .. 

foundation for. the. s'cottieh ve·rnac~lar tradi tiqn which was 

' ' 

. . . , . . . 
. buil'.f:' upo.n during the fifteenth. c.entury.. Richard Holl-and''s .. · . ' . . . . . . . . . . . - . 

Howlat (c:. ·1450), an . al~ite;rative bird--allego·ry., i~ con- . 
. ' . ·.. ., . 

~e:z::ned with -the Douglas . .family and their pol;i.tic~l involv~-.- . . -

·ment, .while Blind. Harry's· wa lace _(q • . l470f~ · ·1e_ss ·: re_ali~-tic . 
' ~ .... : . 

al.thou_gh more bioC?.dY and vi. lent.,. more g_iven to fictitious 
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episodes than Barbour 1 S Bruce,· tells ·of Wallace 1 s paFt in 
,- . ~ 

. :· ,.: ..... 

the Scottish War of Independence. It'wo.uld ' be ·surprising 

if the .spirit of ~ndeP,endence and the individuality. t):lat· are 

associated :with the Scottish character were not present in ·. 

their poetry . 

' ·rrha_ Scotttsh poets of this period- have bee·h referred 

to· as. ~~-e sc~·~ti~-~-. Ch!l~c~~i&_~s, _ · and,, .-_alt~o~gh. they ~~ed muc.h: 
. , . . , I . . • . ' . 

. ·to chauqe.r; . they :a~d ,no·t \:~qpy h~m ·sl·.;yV~-~hlY, •. . . 

· ··: · .. 'i'he~ -a~e.·· fa~ ;'rar/im·l~at.i:n~.· Chauc~r : in. ·the :·~a~e · ·. : 
. way·· ?-S:. ·tydgaj::e .and Occleve; · they. 'have S~:. Jii~ch hesides: . .. ·-.· . · 
·- . .chaucer'ian:·ll}attei· t):la.t - ·1' P.refer ' to call .' ·t~em · by their· · 

. 'Spots· name. of _11ma:kars. 11 , : / '. • . .. . ;, .. ·• . . •. ~: ._· · " · 
. - ~ . . . ' ' -:' . 

. So 'wr~ t.es Kurt Wi t.~i~ ;.F ~.ri·d as ,.."makar~, ;1 ~-~-ak~rs' . cr~ftsmeri, 
they· stand; not as weak .shC!-dows tr~i-ling ' behi'rid . c:fia~~er /but 

as vi~orous ·poets fn. thei;r. own . tradition. scotla_nd was part 
... 

of _E\~rope as Engt-and was, and the. Fre·nch inf'lue~ce behind 
' . . . . . . . . 

the makars earn~ to scotland directly as a result of' the. · . · . . ' . . . . . 
• , ·, II 

close contacts b~tween the two countries ·o·t the -"~uld . 

Al1iance." 

. There ·w~~e:_in~~~>.,r~6ri~6"uris ·ot;..~~~nce' :~ouf· th·e 
· .. ·court ·of Jarites rv ... ; A~ala: ~O:uncfa .• good -:ciea.i· of . 

French 'educa'd.on. i.n Scqt1arid·;. -an4 .1;11any .s-peak the · 
F~eqch la.~guage .·- .- ~11 th~ .. young ge_ntleme.~ who' have· 
no ·property go to.'· Fran.ce,_ and are we.ll .;re.Ceived 

. · th8·Ee; arid therefore· the. French are l ·iked 1 ·.sa . . . . ., . . ' ' . : . .' : ' ~ . . .· . . 

·Literature .grows o~t of .. the . soil tha_t.:·;nourishes· it. · The: .. ... . . . .· . ' . . 

ii~wer:j,..ng ·of· poe.try in l~te fi~fte~nth century sco-tl'and i~ :',_ . 
~ ~- - . . ' . . . . . . . . . "' . ' ~ ' 

• • • J • ' • .. . 

w~t~recl ·by' s'trea~s from -''i_taly_, ~ranee, Eng.land, but: the . 

..stocUs-sccr~r K~~ne~y bel:ongs to this·.tt~~"·a~d· 
-~=-res t~e·~~ii~ht ~£- th~ . -~akJ:~ in d_ramat.i,c episodes and:: · ._. 
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colourful s~tu~~ionsi :~lie .lrome~y L~Hsm show~ ~rticularl) 
• .. , . I . • . , - • . . 

~h. -~heir ap~r~a~h -~~ _Ba~"u~_f?· - a~d·. t~ ~~Urna~ ·nat~_r.~. -.-.: .He ·sha~es 
the1r consc1.ous · art1stry, the1r use(: of a va:J;~~t~ o£ m~tres 

. . . 
and of internai· as well a,s·· end -rhyme,. _ of deco.r.ati ve alJ:'it:era- .' , . . .. ' . . . . -.· 

. · '; ·.~ .. 

., . ..... 
'· . 

, .. . , 
~' : 

,. . ' 

tion in o3rddition 'to rhyme, ' ~~d·.'~_f_ aur-~a;ion.·mingled _w,i~il:· .. .. '·: .. .-·· ·::- ·_ . 
. broad verna'c'ular ·; .. ~ . ... . ... ' ..... ' . •, ;, ;· ··.: .. :: ·:.: :. _,'···<<· : .. .. ; ·. --· ~,:r.· · .. 

0 0 

' ,· • I ·, o 0 O ; : ~ : L,"' o' 

0 0 

j I 

0 

l ~ 
0 

... , 
0 

, , • ~ ', ~ :•i\:!; ' o 

0 

· · .. ·. /K~n):tedy • s ~e-~utat~~ri .-~-~b~·g . his -:t;'eno\-1 · ·pq·~-ts· :·s·~6w_~- - tid·w :_- ·. · .. · -:··. _-: .' · :(···~--('.< 
• • ~~· ' , •· . .-•. ~.- · , , .. -. ·~ · ,-.. : · ·· · ... " , · ,• ' ,· · . . " .'·', -~~ ·~·· ~', .', .:·" •.'; ,• 'I, , , · .'.1 • . ::. _.:.,, · ·, : • .-.· ~~~~1.'> . .'' 

.· · .. hi'ghiy. ·e~te~med he-·was·· 'iri"'h.i'S·;1if·eti!Jle ·and. 'shor'tJ,y . after-: · ,... . . ' . :_: :';-_;; · . 

· · ··. \iards·.:· - ~--~ -h.is -P~li~~:- ~:~·; _\~~-~b.Jr- _(i,sv~>'/ '.~a~I:n··o.~_;.~:;..a ·~ ~- ~~:s;':· _. ,: ·:~:-·- :·_ ::·; . .-:·· ·' · .: ·· ~·:{ .. 
~ingui~h~~ ·the· ... ~ets - "~·£ ·-·~hi's. ·nat~~u~f~ci~-- th~.-~~~'1i~h- ."~t:· . ·_. ·. < >·<"~ ': ·· .- ·J:_:· . 

•' .. 

.... , . ; . ··.. .: .. · ··.·_·.,; ... . :.• ·_, ·~,-'. · ·: ·.- · ... :· ... · · .. :~ ·.: -- . - --··~·-- · ·: . .. .. : . .. . · .. _-.. :, - .-~\.· .-· .. 
.; the. Court of. the ~u~es '.; , .,The. ~~pre.sent.~tives.·. q.f· -~cptla~~-- are·:· .. :.1,.:. 

. : . .. ' . ., . . ' . . ' : ~ ·: ~ ·. ' . ~ ·:;: . 

' : oi: t~i·s ria·-ti~url'- :i· : kl'l:~ ... £_·-~.1. so· an.one ,.. _ ·: · · , .. _ .. ·.. .L~· ... . · 
Grei t -Kennedie, and Dtinb.;:t':i:· · y ;i:. t undeiQ., . . . > . · . ·: ... < .... <;: 'f 
And Quintine ·with ane huttoc!k. .on ·hi.s hei-d. . " -- :: ·_ :~·_,_ ·· .. i.· 

· · · .: '(_.;r·~ _:x-~i:ii-v) ' · , · · . :· . 
1

• 

. .: -· . ;: : '1 

.. .-par.·. ·P~iscilla Bawcutt. says:·· 
. . . ~ . . :. '··. ·, ,. ,r··.··.·: :. . / ' . .-_, . 

·. · The sho~tn·ess.-_ -of<¢i-5. · llfft. do·~~not -~~cesse(rily .. ' . ·. · .: ;\ . :~ · · 
,. indicate that -DO'uglas · lacked·. inte!l;_E;!s:t in· sc'o.tti'sh·· .· : .,, · ; ::t. .·: 

pO:etry. ,. The:.three· names -ai:·e· 'c.iearly· a· sei~cHqn,.: . ~ ... . ·'· ·'· . .. ::· -1_'.:. 
·· designed to ·hal~fl:c~ ·.t,hs.::En_glisli tria<;1.:59 -' ·_:. .'.'.'.- .. . . · · · · _:~: - · 

·· As. tb,e E~glis~·· ~~~~~~-e~~ati v~~ .. ri;~d·:~·by .. ~b~:g{~:~::. i·~ ~~s· po~rn,. · .-.' .' . .-.: ~-:· .· .. +·: .. ·.-: 
. ~~e .Gow_er; ·,Ly.dgat:e and··~haucet·--~ho ls ::.d~fi~ci ~-~ .. ".a- ~.ef' .. se' . · :. ··.. . ·.·., ;~:\ . 

. sans peii: /In his ~~g~re, .~ i~ . is clO.ir ~h~t, aE'·lilas.:t to ' ·· .·· ·. · · . , .. · ' /"-~-";:._· 
Ga'{iil DouglaS, K.;~~e1y i's one ;{~h~ ~i~~W:sh gihts~ , , ' •.. ·. ··. ··· .. , .: , . 
· .. ·.· . .:fn ... additi(?nj ·. DU_ribat ,_ in his "Lamey{t. ~of·::th~ ·· -~-~k~ii~'; · .. · . . · ... ; .. ::_- . . _··.· _:;;~:+.~~ 

of ~sot, CalJ,s bioi ~dJ<a;;,ter ;.alte~ .K~nnedj~ ~~d .~~,y~S /, : ~'2 
·. 'him._ .a· who1e stanza to: J;li~-~l.f~. The us.e· of· ·":Gud~'_;·by __ "P.urib~iir> .. ·. ':'-: .. ::>·::,:: .· :rr~:. 

'•,~ " , _'~.· '· ~ · , '·• · .· •, r o :,' ,,_; , 01,•' •' • "_ ~ , ·,', ., : · • (~~~~-

-:shows' _este¢m. ~o-r his fell~~;_._-po-et and co.ntes~a~t ).n ... ''The·.·.. -' :·: " ·.-<· ··.- · ;·(~ltif-~ 
· .. _"· ~ .:·- ' .• .. :.. . . . ... ,·.. ·-. : .· ·· ... ·· ·:·- .. ; . ' ·_<::.:._ .. ff{\'i!l 

·~ . . . ..... . ... ·· .. · < 
' · ·~ . ·. .·" .. : ·': 

·'• r ' ' ' ' 

- : ~ : ' . . . . ' . ·. . ·.· . . ~ : -.~ 
•• • ~. ; • • • ·:., •· . -. • .: • • ; ; •• ~·· ~t 

. ... ~ ~· . 
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Flyt~ng." Sir David Lindsay, like Gavin Douglas; names 

Kennedy before Dunbar in The Complaint o f the Papingo of .. 
' ·1530, saying: 

Or quho can now the workis countrafait 
Of Kennedie with termis aureait 
Or of Dunbar, quhilk language'had at large, 
As may be sene in tyll his" Goldin Targe? 

32 

We have already seen that the collector of the pieces in the 

Hqward~rundel manuscript selected for transcription ·Ken

n~dy's The ~assiou~ of _Crist·and so preserved it for-

post~ri tr-~_ 

,., ~n ·the "Account of .,the Contents ' of the Bannatyne . -
. 60 

Manuscript" David Laing quotes some lines written by Allan 
.<, 

Ramsay and intenqed to.,have. 9een pre'fixed to his collection 

of ea~y Scottish poetry, The Ever Green, 17~4~ 

stanza is 9iv?. o've:t: t9 Kenned:. '. Ramsay says:" 

·Blyth Kennedie, contestin~ for the bays, 
Attackis ·· hi•s friend··oUNBAR ~n c::omick. layis,_ 
A~d seems tpe fittest han~ (of ony then) 
A~_ainst .. sae fel~ a f;ae_' to, draw his pen. 

The third 

· .. ~ · 

Laing pUblished K~~nedy's fb~r shorteF poems and a 
. ~ 

brief selection from The Pass.;ioun o.f Crist in- the second 

vo~.pm~ of his ·P~em~ .. of william Dunbaf,. 18~4 ·: In cJ.901 Jacob 

~ $chipper iedi,ted all the extant works w-ith brief introductory 

commen~s. in The Poems of Walter ·Kennedy. Apa.Ft fr9m' these i 
# 

. two men- Ken11~dy has pee·n treated as a co-~or "alon~ with 
I ') ! of 

Dunbar,· a poet who has ·.a-· large published corpus, .and .onl y 

' in consideration of his part in "The. Flyting." Indeed he 
(! .. t 

,ha:S notalways beengive,p credit- for his part. It is time 

··-.... 

... •. .. _ _ ...., _ ~ .... .... ··-1o- .... - ... :... . .• _, _ _:.._. _, .,._,.,. ·- - · -.- -~---

~ '--- .... ~~ .-..... .. _.._ •. 

' " . . · ~ 
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to look at Kennedy's extant poems, to 

cultural context and in th~ light of his life and time~ . 
. I 

To dismiss Kennedy as a minor poet who~e only claim 
~ .. 

to fame lies in his scolding-match with Dunbar is to do him 

an injustice. Clearly he is due for rea~s~rsment. 
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written about the year 1613, one of. the sons of Gilbert, ·\ 
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~bout the year 1494, or soon .after tne tl,me, when, I presume 
,the Flyting was_ written. In· the work referred to, indeed, 
he is called Gilbert,~-for it is stated, that the first Lord" 
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accurate statement by Mr. ·wood, in his edition of Douglas's 
Peerage, only three sons are mentioned,--John, second Lord 
Kennedy', James, who was married in 1473, "and Walter, who is 
designated brother of John Lord Kennedy, in a chartet of 
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20 
k' 163 Mac 1e, James IV., p. . . 
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30Laing, Dunbar, Vol. II, p. 443. Laing is 'supported 
by W. Mackay Mackenz1e in The Poems· of William Dunbar, London, 
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45 The Poetry of the Stewart Court, by Joan Hughes and 
William Ramson, to be published during 1979, will co~ent on 
the Bannatyne. manuscript, the Stewart Court and its poetry, 
and will include an anthology from the manuscript. 

46oavid·Laing edi~ed Kennedy's four shorter poems .in 
the second volume of his Dunbar and gave them titles. 
Schipper kept Laing's titles but altered his order. This 
wili be discus::;ed more fully in CHapter II. 

47sir Richard Maitland o
1
f Le.thington, Knight, was 

Lord Privy Seal of Scotland and· a Senator o.f the ·college 'o£1 

Justice. 

48,sannatyn~ MS, Vol I, pp. xiv.,: xv. 

~ 9 Ibid. 
50 .· • . . 

. . See Schipper (see not.e 2), pp.- 7-9, and see ·alsd 
J.A~W~ Bennett,· bev6tional Pieces in Verse :a~d Prbse, 
Scottish Text Societyr 1955, ~p. 1-11. 

51walter Pater, The Renaissance,- London (1873) 1904 
edition, p. 2. 

~2 . 
John·D~rka,n, in "The Cultural Background," Essays 

on the Scoftil;lh Reformf,ltion, say~ "BoQks were imported 1n 
larger numbers thap ·1S often thought: 500 crowns were spent 
in OJ\e instance for the library of Scheves alone," p. 276. 
Scheves was Archbi'shop of St. Andrews. · 

r' 53The. Chepman arid M ·nar Prints.. Nine .. _Tracts from 
.the First Scottish Press, Edinburgh 1 8 • • . . Facs1m1le 
with a bibliographical note .by William Beattie. Edinburgh 
·Bibliogr. Sqc. 19~0. · ~r 

54 . . 
Compa1nt To the King Againis Mure 

Schir, I complane off in juris: 
A refin~ sonnerdff rakyng- Muris 
Hes rnagellit my making, throw his malis,• 
And pres~nt it in to y9wr ·palis: 

Bot, sen he ·plesis with me to pleid 
I setll. him knawiri mak hyne to Calis, · 

Bot g~ff yowr ijenes it-remeid. 

That fulle dismemberit hes my meter, 
And poyson~d it with strang salpeter, 
With rych~ defamows speiche off lordis, 
Quhilk with my collouris all discordis: 
. Quhois crewall· sclander servis ded~ \ 
And in my name all leis ·recordrs, 
Your Grace beseik I ~f rerneid. 
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He 'llas indorsi t myn indyting 
With versis off his awin hand wryting; 
·Quh~irin baithe sc1and~r is and tressoun: 
Off ane wad fuil1 far owt off ressoun 

He wantis nocht bot a rowndit heid, 
For he has tynt baith wit and ressoun: 
Your Grace"beseik I off remeid. 

55Line 316 to the end. 
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57Kurt~ Witilg, Th~ Sco~tish Tradition ~n - Liteiature, 
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CHAPTER II 

THE KENNEDY CORPUS 

Kehnedy's extant corpus1 is s~all, and consists of 

four lyrical poems, his share in a "flyting," qr verse 

Scolding con-tes"t, and a -longer poem of 1 I 7.15 .l,ines on the 

· subj~ct of Christ's Passion. The problem of titles must be 

takeh into account where there is no hologra_p_h of tlie work. 

in~~ue~ticin ~nd this is the B~tuation with Ken~edy. 

The poem on the Pass ion, for instance., occurs only 

in ~rundel 285, ~hich was probably written within forty 

J years of the poem's composition; we do not ha~ exact dates 

for either the poem or the manuscr~pt; but there was cer

tainiy not a long period of time between them. The manu

script bears th~ards: "Heir begynnis pe proloug of pe .. 
... 

passioun of Crist compilit be Mr Walter Kennedy" inunediately 
' 

preceding the poem, and at the · end: "·Heir endis the Pas-

sioun of o~r Lord Iesu Crist compilit be maister W~lte~ 

Kennedy " J A W Be~nett 2 
who edited tfe. work for the 

Scottis~ .Tex~ ~o~ietl en:i.tled it ·The Passioun of Crist, 

and I shall .'use hi~ ~lxt and title. 

In the manuscript collection of poems from the Middle

Scots period made in 1568, George lrannatyne3 introduced .... . 

item No. CLXVIII as · "The Flyting of D:umbar and Kennedie. 

39 
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Heir efter followis jocound and mirrie." W. Mackay Mac

kenzie4 in The Poems of William Dunbar gives ~1 6 the title 
l 

"The Flyting of Dunbar and Kennedie," modernizing Dunbar's 

name but leaving Kennedie. I shall use his text and title 

and "The Flyting" for short. 

David Laing, 5 who was Kennedy's first e?~tor, gave 

titles to the four lyrics6 and Jacob Schipper7 in his edi-
. . , . 

tion nearly seventy years later followed Laing's titles but 

not Qis order. I propose to use the· first half of .the open-

ing line iri each ·case to identify the poems and to use ... 
~ . 

Schip~er's text. I shall, therefore, refer to Schippe~·~ 

No. 1. "Pious Counsale" as "Lei.ff luif, 
r 

my luif" (Laing No. 4) 

No. 2. "Ane Aigit Manis Invective Against Mowp pankless ." as 
.... 

"Ane·aigit man!' (Laing No. 2) , 
No. 3. "The Praise of Aige" as "At matyne houre" (Laing ,,No. 1) 

No. 4. "Ane Ballat ' Praise of our Lady" I "Clostir of 1n as 

Christ" ... (Laing No. 3) 
.·. " 

In the case of this last one, as we~hall s~e, the title is 

appropriate, but to b~ consistent I shall use the first half 

line as w.i th the other three. 

Laing gave no reasons f.or the order he selected but 

Schipper explained his by saying that it seemed.~robable to 

him that the poems which deal with worldly matters were 

written first and those of a more purely religious tone 

later in the poet's life. This argument does not seem to 

·'-me to be valid; it implies that worldliness belongs to 

~:_:_~~·. ! ...,..,-:---:- .":"." .. v· ... .......... . 
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youth and spirituality to old age. In fact a maQ may 

express religious _fervour and devotion when young and may 

later develop a mature sense of the interrelation between 

this world and the ~ext 1 between material and spiritual 

matters,so that the poems of his later life may deal with 

concerns of this world l(ut ~e no less religious. Choices -

and decisions in many cases are less · clear-cu~ to the older 

man-than to the young. The poems. w~h ~chippe; saw as 

being more 'worl,dly, and s·o placed first, may indeed be ~J::le 
~ 

fruits of.a· maturing· experience~ 

We have no information outsid~ the _pciems 'themselves 

about their da-tes of coroposi'{ion. "Clostir of Christ" is 

in the Asloan manuscript of 1515, and so was transcribed 

th~re in the -poet's lifetime. The other three lyrics are 

in the Bannatyne manuscript of 1568 and the Maitland of c. 

1575. "Clostir of Christ;,· a devotional poem venerating 

the Virgin Mary,may be the first of his extant poems to Qe 

written and "At matyne houre" rna~ come from a later period 

in the poet's life, showing as it does an awareness of 
. . ~ 

spiritual unrest and religious conflict. On the other hand 

we know that one man in his life can-play many parts, and 

Kennedy.has left poems which show apparent extremes 

of attitude., devotion to the Virgin in ."C~t,~r of Christ" 
.. 

and fierce abuse of a fellow poet in "The Flyt~ni;J of Dunbar. 

·and Kennedie." 

,' :'' ·--~-_.g,..--~:--~--~~-:-:---:-:":~"h-'"T""'7' 
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All of Kennedy's extant poetry is in stanza form, 

, and, although he does not have the full range of st~nzas of 

his contemporary, Dunbar, he employs several variations. He - ---.... ----rs-a--f~r i~-- '~The Flyting," which . is a coh-
---

test in for~ as well -~ in contE;!nt, as we shall see when 

examining that work. ~is four lyrics are all written in 

eight...: line stanzas, as is "The F!yting." 11:1 The Passioun of 

Crist Kennedy u~es the nine-line stanza·, rhyme royal, but 

with many -variations within it which will be treated in · 
. I; 

detail when "I 'discusJ'both 'the str.uctu're and'.the vers~ form ... . 
:· --6£ that ·poem~ 'I<"ennedy shows mastexy· of elaborate form a~d · 

intricacy ·in handling metre a11d rhyme·. Especially in "The 

Flyting" a~d The Passioun, ·he uses internal rhyme with 

variety and he uses abunda-nt alliteration in addition to 

l1'hyme.- • 
. , . 

The use of a+literation in the poetry of the West 

Midlands of England which is at its peak in the fourteenth · 

century continues in Scotland ~nd is a common feature of 
•'· 

its vernacular poetry from the fourteenth centu~y onward 
v - ~ 

arid is still important in the Middle' .Scots period. Lit-tle . . . . 

remains of the P.Oetry of Scot,land before Barbou·r ,-~ Bruce of 

c. 1375, but the Bruce ·established the practice of _·usil)g 

alliteration in ·poetry which also !hymed. Dunbar's "·The 
-· 

Tua Ma.riit WemEm and the W~do" 8 is an outstanding example 

of an alliterative poem without rhyme, as in the English 

tradition, but in the Middle-Scots tradition it is. an 

' 

-. 
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exception. Alliter~tion in the Sco.ttish poems is used to 

adorn a poem which already has a rhyme scheme. The.strong 

stress in Scottish speech on .the initial consona.nt ·of a 

• word. has been given as one of the reasons for the ernpl'oyment 

of alilteratl.oll and fsr the . Scottis~ enjoym~~S.-2I.the. 

d . 9 
ev~ce. Anothel;' f~ctor was operating in Sco,tiand 1 ~ow~ver~ 

which may · have. Gontribut~d to its use, and that was the 
. ·. 

Gael~c · trad-itio~ -. ·we · find that strong ·aq.iterati.on . . co~j_ned 

/j 

-~~.th.· ~h_yf\\~· i_s . co~on :to both.-'scots ~~rid_· G~-~1-i'c . po~tr.y ·and·, as ' 
. ·. ' ' . ;.. ' . . . . . . ., . . . 

- ~ ~~ trt:ig. s_ays; '.'T-he Ir1sh~ o~igi~ of ~aelic. alll te~c!lt~on: ~ui~s:· ,_: 
out a _pure).y· <;'11'~-~~-; ·influe_~ce ·f.ro~. E~.g-~an.d.'~lO. t_ike J:}is 

·fellow Makars, Kennedy uses ·alliteration fre.ely to add e~el

lishment t<? ve·rse with a rhyme scheme .wh~re th'ere .is not 
-

oniy end but also· internal .. l;'hyme. This will be seen 
J 

· especially in considering in ·detail the verse forms of ".The 

Flyting" and of T.h,e Passioun •. 

The technical'i ties ·of Gaelic ve.rse-xrtaking, Irish· .and 

Scottish, which wa9 a highl-y con·trolled art +e~rned iri long 

apprentic;:eship,.' is a m~tter· .for :the ~xpert and I· do ~at 
I • ' • 

i•have the Gaelic" to d,iscuss tft'is subj_ect in det.~il. Gaelic 
' . . 

• ' # -

poetry would not be forefgri_._to · fifteenth ·century. Scots· of . 

all ranks in most parts of the country. ~ames IV: enjoyed 

the recitations of 9ae1i1::. bards, . as paynient~ · fJeq~ently_. · ·. 

recorded in the Tr.easu.rer '~ A~co\~nts -sh~w, an·d he ancl h~s . 

court would be· fc;1I'niliar with ·their verse forms., their 
.. 

alliteration and their' ·rhyme sc)lemes, an<;i ~arti:9u~arly with 

·. ·; 
I ' 
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their striking use of intricate patterns of internal rhyme. 

iefinedy especially~ coming as he did fro~ a still Gaelic 

speaking part of the country, would be open to influenc~s 

frC?rn ·Gaelic poetry. In "The Flyting" Dunbar groups Kennedy 

with the Gaelic bards--'Iersche brybour baird' he calls 

K~nnedy~-and says that he, Dunbar, woHld'scorn:tp use 

~hymin.g. arid f~tihg ·~hat . he asso~ia~~es .. ~i th .. · .~.he.:. ;bards, ~~? · .. 
. .,.., ' . . 

whi~h Kenne~Y . . uses .. · .'rhere ·are strong .C:orre.f!pondences. . 

. betwee~ Kennedy I~. v'erse and .. th~·t . of. the. Gaeii.'c<. ~b 'ar~~ .. and . 

1 I 

·' ... . 

. , ... 
: .. ' • • ' •. • ' .' " ' ' • ' ' t ,• I • • ~ ~ •, • , • ·, • ' • ' 

·.:~~· .~r'o-~i~~·· ~~~n~~~ ·:~f bo~h .Du·n~~.rfi;·. ~~~.·~~~h.edy' s .· ~~ng. · .· ... . . ·. ·: .< · 

·sectio~s in ".The Flyt'ing" are · modJlled . on Gaelic' bard.ic· .. · ·. ·· 
- . ·. . . .. I '· .· .. . . ..· 

. ' 
forms. 

~he' .language which Kennedy a .nd. his fellow ·Makars use 

in Scotland w:as· so~etiines call~d Inglis and·· som~t:irne~· Scott is~ 

Chapges were ·occurring during the period from the mid~ . . . . . ' :, . 

fifte~hth to. the mid-sixteenth centuries, both in ·the lan- . 
' . . . . 

guage and in attitudes toward ~t. 
. . 

The 'country t,hat.is now 

called Scotland was not· fully united even . . uxid,er .;Tame-s IV; 
. . '.. . .. .· . . . \ 

the highlands and the outlying.isl~n4s were still strugg~ing . - . . . ... . . . 

' ' 

ence . . ·These. tegion's I 'in the north and· west~ had beem . set-

tied by· Sc;ots . ~hp haa·· origina.~~d in Ireland ~rid : b:tougl?,t 

.. ' -
nal·Pictish. 

e. . . ' . 
The Lowlands "extended' -a;t.orig the east cqast ... : · 

from· th~ ·sorder to the Moray. F.i~th, 'th:e nor'thern. iimit · · 

varying:at di£ferent time~ .in history\and the. Bard~~ being 
~ , ' ' ' ·. . 
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a more real. divi-sion between Engfa'nd and Scotland at some 

times than. at ·others~· ·The towlands were racially, poli ti

cillly· and culturally as.sociated ·with Northu'mbria and it's 

Anglian dialecti the language· of the Lowl.ands was c9-lled 

Inglis .. 

.. ' 

.. 
' 

I._: • 

., .~ ' 

· ' 

Tl,l~ ·langu,age .a~ · the 9hur_c~·. a~ui. educatio~·, ... sup~:tl~~pbsed . .. _. , _· ,.':C' 
on these. tw~ ·i·a~~-~~~-e~: · wa·~· L~-~·{·~·. ·il ·;:Ho~~~~-~·· g~os~~~- ·i~ · ·,_: .. . . .. •.; · '.'.t . 

. ' . ~ ' . . . . . . . . . ' . . . . . .. . '·; : . : -·~~ ~ 
~ngl-7~ ha.d: . .'b7g.~n-'_f? ··a:~-~~~~-:iri·-L·~:~i~_.·d.~c~~~-~~n th·e~mi~~l~ · .... ,·· :. :_ · ., :.: .· .. "::·~ .)t:-
of the four.t~~!lth cen~i.l:t;Y~ a~d. p~~ula_r. _v¢rs~~~s; ~-~--.. ,:he·. ~~0~~~s:.·: .· !' ... ·_. .·. ·_. _: f:·.' 
. . .. :- . . ,. I· . ' . ~ - - . . . - . . ,, 
of. :th~· S~~nt:~ :we_;re -b.~giQning · tc:>:. be wri tt;~n· ~n :·In<:!'l:is_· •. )~_ : · : ·. o. _. .. · '· :- . ·J ~· 
··. . . . . . - . ' ... . ~ . . . . . :J. ... . · 
Kennedy, telling the ·story\:>f:·ciir.ist's.- :Pasiiil,on,· s·ays· in h·is·: ··· ·· 

' ' I .. ' . • , • • • • • !, • ' ··~\~;"~ 

."prologue thAt h~· witnt? .. t~ w~~ te . "i.t1 . I~~.lis topg," and ·"ina.:i.st 

plane termis_·. " Here ~rigl:>~s ·is ·-_distingtli$ed from .' ~atiri._ . _ 

·.French ·had·earliet'been spokem·.by tl\e. bkrons ·("the . pre:s&np~_ 
. ; . '" 

tion is .:that the!'. ·spo~e Fre·nch am'?ng t,heins~lv~s a.pd - ~iigiish 

t:o'· .their sllberd-inates" 1~·) ·. and w~s the . .lan~uag;'_-9f . diplomacy . . . 
. . . . . . . . ·.¥. . ~ . : ' . ~ ...... .• ; . 

~Bj. the ~.nd of -the. fifteen-~h--_ t!en.~~t:Y:· 'Freric~ had bec~me .a , ,-~ . · · 
' . ~ . . . 

foreign -J-~.ng.ua9.e ·which . ·h.,;d to- . b~'. learnt,.: ~ither i.n ·Fr~nce or' .-.· 

: ... ~ 

•-: 

.· ... ·. · ... ·' · ... ' :. :.' . . ~ ·. · .... · ~.- ;· .. ·:· ·:.·_ .... ... ·. -~ · . , ~.· .... ·~ .:.· . . ·. ·::· ........... ~- . 
.ih s.uch' a,' ,FreP.c;h s .chool as· exl._sted l.n .. Edi"nbl,lrgh I .b\1t-.-· ;i·t: was· .. -. ·.' ·: .. , . 

. '· ' . . . . .. " 

.···.· . . . ~ -· • • . • ' • • .I ~· . ~-

. •.: . ,_ 

· ·. ··:Abo'-lt .th-e -time .. of· 'the ·Mak"!-rs. Il1g·li's w~s. :a~ve.lopin-~{ .. ' .. .. 
. .- . . . . . ~ . \ . : ~. . - . ... . : ~ .. ~ ·~ . ·, . :. . ... · • .. •, .. .. . -· :. ':. , .. '. .: 

differ~ntly in s~o·tland · from t~e· ·em~~ging s.:tanda;:d :_in ·Eng--- .. _ ... ·. · 
' • ' ' ':._ : I ... , ' : •: • •' o ., o '• 

· land anp the lang_uag~- ·c)f S~ot.lCS:it·d.·· . b;gah:.:to :be .-·cali~-~ . . ScQ'ttis': . . . . .. . 
. .. ~ •, . ' • _,· ··: ' : 

as·. ~istin6 t·- f-ro~ . E!ngl'.ish· • .. T~is .; db~iousiy_ .. w;s· ·confusing:. ai3 .·. I • • 

, _s.co:~tis: h_a~: p~~v~~u~~·;.'. ie~k;.~-ed : -~o::~d~~:i~l:J:~·sC? - -~ .-n~w·:·:~-~b: ~: ·,:·: :j-':_ ~::::. >.:. ; 
. ~ . . .. · .. 

~::-~h:a~-~ to be_. 4~~~ · .. ,~~ .-.~is~if19\li~h the·. :bolo~:: ia.n~~~~:s_. ~tia_. ~~: ·_nc?·~· · . <·· · _, ·.· ':.\. _ ·.··· 
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~find Ersch or Irische being used for Gaelic. Dunbar and 

.ien~edy uses these latter terms in "The Flyting," Dunbar 

with scorn and Kennedy defensively. Writing of the distinc-

tion between the two parts of Scotland, David Murison says: 

The marked contrast between Highlands and Low
lands in social organisation as well as language is 
responsible for a ·new turn in Gaelic-Scots relations 
in the late Middle Ages, the fifteenth century. The 
Highlanders became relatively isolated from the rest 
of the kingdom and pursued their own way of life as, 
independently as possible from the government in 
E;,dirtburgh .. The ·results of all this we have 
seeq in the satirical and generally hostile references 
to the Highlanders in Lowland literature.l4 

Gaelic was becoming a tongue to be ridic~ed and rart of 

the contest ,in "The Flyting" between the poets is based on 

·the two .men's attitudes towards Gaelic and Inglis. Kennedy 

came from Carrick, where Gaelic was still spoken, and Dunbar 

from the Lowlands. Dunbar says: 

\ I tak on me ane pair of Lowthiane hippis 
Sall fairar Inglis mak, and mair parfyte, 

Than thow can blabbar with thy Carrick lippis. 
(11. 110-112) 

Kenryedy, ·however, knows that Gaelic had been the language 

of, a large part of Scotland ·before the Norman Conquest and 

he makes a spirited reply: 
_.,- ' 

Thaw lufis nane Irische, elf, I understand, 
Bot it suld.be all trew Scottis mennis lede; 

It was the gud langage of this land. 
(11. 345-347) 

~ Gaelic had never been the language of the whole of Scotland . 
• 

.. 

I have already remarked on the connection of the eastern 

part of the c~untry with the old Northumbria. Even in 

Kennedy's day Galloway, the south-west part of Scabland, 

) 
' 
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was in the see of York ecclesiastically with all the implica-

tions 0f that relationship, but Gaelic was certainly spoken 

in Galloway and Carrick until the seventeenth century, and 

Kennedy would probably have been multilingual. The King 

k 1 · lS d h G l. b d f d spo e Gae ~c an , as we ave.seen, ae ~c ar s requente 

his court. 

In addition to these vernaculars that·have been dis-

cussed there was a literary "language" with wh~ch Kennedy 

is associated. Sir David Lyndesay (or Lindsay) in The Com-

plaint of The Papingo asks: 

Or quha can now the workis contrafait 
Of Kennedie, with bermes aureait?l6 

"Terrnes aureait" refers to a type of literary colouring or 
f_ 

enrichment, aureation, for which Kennedy is here remembered 

by Lyndesay. John Lydgate had invented the word aureat, 

"probably formed on late Latin aureatus," and the noti.on of 

"aureat st;.yle. " 17 Gold was ysed in medieval manuscript 

illustrations an~ lettering,~nd a\so-on statues of the 

' ' Virgin and Child, to add richness and -splendour. Paintings 

in the churches of the day were lavishly adorned with gold. 

Lydgate associated his new word aureat metaphorically with 

richness and splendour of lang~age so that it therefore 
18 . . ' 

meant 'eloquent• as well as 'golden', and implied orna-

ment for the purpose of providing effecbive expression. 

Lydgate's interest and achievement emerge as 
mainly lexical. He was concerned chiefly ~ith 
importing Latin ns. and adj~. into ME.l9 

/ 

~--- ··- - .... -----

-
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The imports, largely rrom liturgical Latir.,were intended to 

enhance style, af not for practical purposes of definition·, 

so that all ang~cised Latin is not aurea~. Derek 

Pearsall, discussing Ly?gate's aureation; , says: 

The aureate style is commonest in religious 
poems, especially in those of a laudatory or cele
bratory nature wpich rely for their structure on 

·the accumulation of recondite allusions .an.d images 
.. AfAureation, though it of1;en involves long 

words, 1s not to be identified with the use of 
long words.20 

Raymond Oliver, in discus$ing medieval lyrics, mentions ·the . ' (_ 

kind of "jewel-encrust.=d pra.fse for. the·Virgin Mary".where 

the "heavy Latin nearly c;rowds the"'English out of the lines, . 

as it actually does- in the macaronic poems," and where the 

Latin words "have not been assimilated to English; one 

feels them to be foreign, strained, and very formal . . 

The result is a stilted high style." 21 In the lines cited 

above Lyndesay praises Kennedy for his "aureai t termes," 

regretting that there was no one at the time to imitate him. 

In 1530, the fashion of aureation was passing. The Scottish 

Makars had inherited it from their English predecessors, 
.· . 

whom they admired without copying slavishly. 
' I 

Dunbar uses / 

aureation lavishly and deliberateiy in "The Golden Targe" 

and "Ane Ballat in Praise cif Our ·Lady." 22 In considering 

influences on Dunbar, w. Mackay Mackenzie says: . 
Chaucer had done much by the infusion of a Latin 
vocabulary transformed through French; his ·scottish 
admirers went further by drawing on the same ancient 
source directly. Thence came thei~.Latinised or 
"aureate" diction, more alien to our ears than 
theirs, which were attqned to La~in · as almost a 

' ' : ':: •' 

·. ,. ~:.._... : 
! , • . ~ . ~· : 

I o o ', 
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second colloquial language in the Scotland of that 
time. For courtly poets it was anqther way of 
escape from the more ignoble associations of the 
dialectal vernacular, ~n ingredient of the "grand 
style" suitable for the more lofty themes, 'and a 
means of smoothing the emphatic effect of the native 
language. 2 3 

The Makars .could use aureation, but they could use an 

unadorhed; direct vernacular as well. As we c0nsider his 

·individual'poems we shaLl see the extent to which Kennedy 

uses aureation and, in contrast_, how he uses his own vet;-

nacular. 

49 

. 24' 
The vernacular .. tha.t Kenne~y employs seems at first 

glance very strange to ~odern eyes but part of this strange-

ness arises from unusual spelling. When we understand some 

of the orthographic conventions, part of the difficulty in 

reading Kennedy's wo.rks will be removed. 

1. The following are the Scottish spellings equivalent ' 

to modern English spellings: 

A~e is a spelling convention for the indefinite article 'a!. 

This is probably connected with French 'une'. 

Quh is a spelling convention for wh. 

S s as in 's.lc' (Flyt. 26) and 'say' (Flyt. 31) , etc. 

Sch = .s as·'in 'schir' (Flyt. 1) and possibly 1 scheild~ 
. 

("Fl-yt. 30) . .. 

Sch = sh as in 'schawis' (Flyt. 272) and 'scharne' (Flyi;.. 320). 
~ 

· s = sh :6~equently as in 1 sall 1 (Flyt·. 4 7) and 'salbe' 

(Flyt. -256). 
I 

b == th. 

.. ..-· 

, . 

,, 

.· · . . 
I ~ ' • 

i· . . ~.- ' . 
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~eversed spellings oc;cur, for example 'walkni t', wakened 

(At ~atyne houre 2); because 1 is frequently silent, 
' 

~t can be used in other words which inherently never 

had 1. 

L'iquid 1 1 1 ,and ·1 n' in words of French origin occur as 1ly', 'ny' 

as in 'spulyeit. ' (Passioun, ·575), 'fenyeit' (Pas-

s io un , 13 7 ) • 

2. A nUWie~ of Middle-Scots· spellings indicate different 

~ounds from modern English. 

Ch frequently replaces the guttural gh. We find Edinburgh 

K is 

spel:i:. so jnd .. also· Edinburch in "The 'Flyting." 

common wherr southern English would have ch as, 

example, quhilk, 'which'. 

for 

A is frequently the Scottish eq~ivalent of London English o 

as in hame 1 stane, quha .' 

· The plural of nouns is formed by the addition o( 1 is 1 
1 

which is normally non-syllabic but ·can be given light stress 

where scansion requires. 

3 . Certain verbal forms should be· noted: 

The most frequently used inflexion in the present tense is 

'is' , which can be used to rhyme with the noun 

plural 'is •. 
I • 

The past tense of weak verbs is shown by the inflexion I it I 

or 1 rt'1 but frequently lacks inflexion. 

• - . • o o, ---~·# ·••·'..,·~~-~-~"! .M ,..,..-:---.......... ~· •..,.r4o. .. • .. ••' .. 7.--"-' o ,._ ,; IOo\0 .. . -# •..a,~ • .,~-o,._ .. , .... .- .-~ 
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The past participle form ~~n 'it' is frequently used 

with the force of a present participle. 1 Scaldi t 

skrowis 1 
( Flyt. 26) means scalding or scurrilous 

scrolls. 

The present participle ends in 'and', with the 'd' 

unsounded, leading to some conf~s ion with the gerund 

ending 1 ing 1 or 1 yng 1 
, where the velar element was 

'• 

also in the late fiftee'nth century becoming ;ost. 

Couth- is some·times used as an auxiliary to ~arm the past 

-·tense of the ac~ompany:lng ·we-ak verb as\ in, for 

The 

example, couth pas (Pass,un 819). 

auxiliary may be joined to ~as in salbe • (Flyt. 256). 

4. Frequently used Middle-Scots function words, pronouns, 

preposi tio~s, etc. , are noted below: 

And ""' if 

Ane = one 

Bot = but 
; 

But = without, except 

Gif = if 

Nor = than occasionally, as for example in Flyt. 134. 

Or = before 

Quhill = until, but in The Passioun l:S and 1007 it is 

= while. 

Tha or· p~ = those 

Thir = these 

Till to, and is also'used as the sign of the infini.tiv~ . 

' 

\ .•. 

'· ' . ~ ' 
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The relative pronoun is 1 that 1
, 

1 pat 1 , or 'quhilk 1 • In the 

four sli.o:rt poems the relative pronoun for modern 

English that, who or which is 1 pat' . In The Passioun 

the relative pronoun is 'quhilk', used for both 

people _and things with the alternative ~ quhilkis 1 in 

lines 877 and 1208, for example . 
. , 

/ Kennedy use.s bot.h 'full 1 and 1 ri,cht 1 or 1 rycht 1 as intensi-

fiers,· equivalent to 1 very'·. 

. , ' 

i In cons~ring the ext-ant verse composed by Ke·nnedy I 

shall dis~us·~ the shoJter po~ms. first and refer to them as 
,.-

the lyrics. I :;hall then c~nsider "The ·Flyting~• and finall:y 

The Pa~sio{in of .. Crist. 

it m~ght appear ~1 
As The P·assioun is a religious poem 

to examine it along with or follow-· 

ing the lyrics, which are also religious, but The Passioun 

has features which distinguish it from the lyrics and I 

propose, therefore, to consider it last. "The Flyting" is 

. . 

the only one of Kennedy 1 s poems that has been conunented on to 

' 
any extent by critics, but it has been dealt with under 

Dunbar's work. I propose, therefore, to concentrate o_n 

Kennedy 1 S part in the debate; and shall ript examine the 

whole. poem in .as g,reat detail' as I snall The Passioun. 

There are many aspects of Kennedy's work which wiU 

repay more detailed study, by experts in philology and 

dialectology, for instanc~, and I hope · that by introducing 

Kennedy I am opening the way" £or ftlrther study and under-

standing of the man and his work. 

. -
. . .. ; .. ~ . 
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Notes on. Chapter I I 

1corR;Us and its transmissions: These are the 
principal works in which Kennedy's verse is found: 

1. Lyrics 

(a) Leif.f luif, my luif. 
Bannatyne Manuscript No. CCCV, in section "Con

tempt of blyndit, luve" in the fourth book 
"Ballatis of Luve." Folio 28la. Anon. -in 
the Banna,tyne -Manuscript • . 

Maitland Manuscript, pp·. 292-293. 
Edited by D. - Laing. . Ounb_ar I I , Edinburgh, 

.18'30, p. 96. . 
Hunterian Club, Bannatyne Manuscript, 

Glasgow, 1893-1896, Vol. IV, p. 817. 
J. Schipper, The Poems of Walter 

Kennedy, Vienna, 190,1, pp. 10-11. 

(b) Ane aigit man. 

(c) 

; j 

Bannatyne Manuscript No. CCXCIV, in section 
"Balla tis· aganis Evill Wemen," in the fourth 
book "Ballatis of Luve." Folio -268a, b. 

Maitland Manuscript, pp. 30 S-306. 
Published by Allan Ramsay, The Ever Green, I, 

Edinburgh, 17 2 4, pp. 115-117. 
Edited by 'n. Laing, Dunpar II, pp. 90, 91. 

Hunterian ClUb, Bannatyne Manuscript, 
Vol. IV, pp. 780-792. · 

·J. Schipper 1 The Poems of Walter, 
Kennedy, pp. 12-14 .. .. 

At maty~~ h re. 
Bannat e Manuscript No. LII, in the s_econd book 

"co tene..~nd verry siagular ball a tis full of 
wisdome and moralitie, etc." Fol'io 52b, and 
also in draft manuscript No. 360, pp. 38139. 

Maitland Manuscript, p. 208. . 
Edited by Lord Hailes, Ancient Scottish Poems; 

Edinburgh, 1770, pp. 189-190. 
Lord Hailes, Ancient Scottish Poems, 

Edinburgh, 1815, pp. 237.;_2 38. 
D. Laing, Dunbar II, pp. 89-92. 
Hunterian Club, Bannatyne Manuscript, 

Vol. II, pp; 14 3-144 ~ 
J. SchiP.per 1 The Pqerns. of Wal te:r 

Kennedy, pp. '15-17. 
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(d) Ane Balla t in Pr~ise of Our Laqy. 
Asloan Manuscript, Folio 30lb-302a. 

Edited by D. Laing, DUnbar II, pp. 93-95. 
J. Schipper, The Poems o.f Walter 

Kennedy, pp. 18-21. 

2. The Flyting of Dunbar and Kennedie .. 
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Chepman and Myllar print, 1508. [From beginning co· 
line 311 now_ lost] . · 

(As loan Manuscript No. xli, in portion now lost]. , 

Bannatyne Manuscript No. CLXVIII ,. .. . in the third book 
"contenand J3alletis· mirry and· v·thir solaci us 
consai ttis, set furth be diue·r ·s ancient P.oyettis, 
1568." .. 
Folio l47a-l53b. · " 

Maitland Manu·scrip:t. 

Reidpeth Manuscript. 

Published· by Allan Ramsay, The Ever Green;. 
J. Sibbald, Chronicle of Scottish 

Poetry, Edinburgh, 180~, in part. 
D. Lail'lg, Golagrus and Gawane, 

Edinburgh, 1827. 
D. Laing.bunbar, Vol. II. 
Scottish Text Soci~ty. Ed. John 

Small. Dunbar, Edinburgh, 189 3. 

3~ The Passfoun of Crist . 
·Howard Arundel Manuscript No. 285. Folio 6a-47a. 

·Edited by D. Laing, Dunbar II, pp. 97-112 
· (Extracts 371 11.) 

- 2 

J. Schipper, The Ppems of Walter 
Kennedy, pp. 2 5-94 • 

J.A.W. Bennett, Devotional Pieces in 
Verse c;tnd Prose, Edinburgh,. 195 5, 
pp. 7-63. 

J .A;W. Bennett, ed., Devotional Pieces in Verse and 
Prose, Scottish Text Society! Edinburgh and London, 1955. · 

3 ' The Bannatyne Manuscript, Hunterian Club, Glasgow, 
1896, Vo~. III, p. 420. ' .. 

4w~ Mackay Mackenzie, 1ed., 
I 

.~unbar, London (1932), 1970 ed. 
The Poems of William 

/ 5o · d L · d Th. L.e av1 a~I).g, e • , 
.. Edinburgh, 1834, Vol. II. 

Poems of Willitin Dunba;r, 

. ! 
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. --- ·---'-<1. ...... ..... :-:..--:-----:-----~-;.-.. ·~~-·--:···-:: '" . -:- .~--.-···--~--:---·-·-:·~ --··: --- --~-~ .... ~, - · .. 
. '· . ,·- . .. ····-.. :. ... -

I ~ , •; : ·.· .. 
. . • . ~ .. 



:' 

\ 

6Early Scottish poetry was composed to be sung, 
although few of the tunes remain. 
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7 Jacob Schipper, ed., The Poems of Walter Kennedy, 
Vienna, 1901. See Chapter I, note 2, for full. deta1ls. 

a· 
Mackenzie, Dunbar, No. 4 7. 

9
Kurt Wittig, in The Scottish Tradition in 

terature, Ed.:j.nburgh, 19 5.8 I p. 108 I quotes sir William A. 
a~g1e. 

10Ibid., p. 109. 

ll:Ibid., . p. 158. ·Wittig writes: "The late · fiftee.nth 
. ury prodJlced · a few Scots· pro~e translations; but (pel;'-
h~J? iefly' because Scotland had so marty European connec-
tio.ns), ,•Latin wa·s long preferred td . the vernacular for all 
serious intellectual pur'Poses. John Fordun, Hector Boece, 
John Major and :auchanan, all, as a matter of course, wrote 
their histories in Latin; in the Scottish universities 
lec.ture~ in all faculties ~tinued to beti ven in Latin 
until well on in the eighteepth century." 

12oavj.d Murison in "Linguistic Relationships in 
Medieval Scotland" in The Scottish Tradition, ed. by 
G.W.S. Barrow [Ec;linburgh], Scott~sh Acadern1c Press, 1974, 
p. 74. 

13Murison, ibid., -p. 76, quotes John ·Foraun who was 
writing in the later fourteenth century: "The manners and 
customs of the Scots vary with the diversity of their speech, 
for two languages ar~ spoken amc;mg them, the Scottish and 
the Teutonic., the latter of which is the language of those 
who occupy ~be seabord and plains, while the race of 
Scottish speech inhabi. ts the highlands and outlying islands." 
The reference is to Scotichronicon·, 11,

1 
ix. 

14,Ibid., --· p. 81. 

15wittig (see •note 9), p. 61. 
t 

-. 
16Text from Lindsay', Sir David, The Warkis of Schir 

David Lyndesay, Edinburgh, 1574. Reproductl.on of tl:le copy 
in the National Library of Scotland. Published in 1971 
by Theatrum Orbi.s Terrarum Ltd~, Amsterdam. 

11Norton-Smith, Lydgate, Oxford, 1966, p. 192. 
. . 

18 "Possessing or exercising the power of fluent, 
forcible and appropriate expression; of style: character
ized by forcible ·and appropriate expression." o .E. D. 

• 
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19
Norton-Smith, Lydgate, p. 194. 

20 Derek Pearsall, John Lydgate, London, 1970, 
pp • 2 6 2- 2 6 3 • 
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21 Raymond Oliver, Poems Without Names, London,. 1970, 
p. 82. 

22
Mackenzie, Dunbar, Nos. 56 .and 82. 

23
Mackenzie, ~., pp. xii-~iii. 

24
Th.e Dictionary of th~ ·older ~:ko.ttish Tongue 

(D.O.S.T.) is in preparation, edited first by William A. 
Crai.gie and now by A.J. Aitken. Aitken, who is the leading· 
authority 'on the language of the Middle-Scots period, -
bel.ieves that the best work on features of Middle-Scots -is 
that of F,ather~;,Corneli us. H~ Kuipers ip h.i·s Quiritiri Kenrtedy 
(1520-1564). ,....-Two Eucharistic Tracts. fJ:.. ·critical Edition. 
D. Litt. Thesis, Nymegen, 1964. This, however, is not 
readily available. W. _Mackay Mpckenzie gives several 
linguistic features relative to Dunbdr, Walter Kennedy's 
contemporary, in his T.he Poems of Willi,am Dunbar '(see note· 
4 above). -Other works are J.A.H. Murray, The Dialects of 
the Southern Counties of Scotland, London, 1873; G. Gregory 
Smith, Specimens of M~dd1e Scots, Edinburgh anQ London, 
1902. See also A.J. Aitken, "Variation and Variety in 
Writ ten Middle Scots," in Edinburgh Studies in English 
and Scots, ed. Aitken, Mcintosh and Pa'-llson, London, 1971, 
and A.J. Aitken, "How to'Pronounce Older Scots," in Bards 
and Makars, ed. Aitken, McDiarmid and Thomson, "-Glasgow, 
1977. 
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-
was the Christian relig~on with its belief ·in God, the 

I 

Father, Maker and Provider, in Christ, the Son and Saviour, 
, 

and th~ Holy Spirit, the Sanctifier, three' Fersons but one 

God~. Th~ poets were the spokesmen of society and Church· 

ali e. They were 'Makars', shapers of truth, rather than . ; 

see.rs co_~unicati;n.g tneir private" and individua~ intuitions. 

or~gina1Hy ·was not con·s idered a virtue!' ·The Ma•kcirs com:-. . . 

. .'posed . poetry abo'u:t a var.iety 0 f to.pi,~s and ·.with'·· considerab'le . 
. ' . . . . .· .. 

·. '• 

individuaii ty .but ~Hhi~- ·the. framework of the -..g:reat truths· .. . .. . . . . . . ' . . . ~ . . .. 
they :·held. ; WilJ.iam .Rarn~on 'remarks:' 

' ~ ·: • • ' • ' • " • I • 

· · ·Tl:le : poet is. not; seeking .to heighten hi's 
audience.' s perception through ·.tne . stimulus of ' his 
own but to· celebrate with and ·for them the truths 

.' 

to which" all held. The poet is in t!'le role of 
corgmunal spokesman, realisil}g to the fullnes~ of hi.s 
ability the significance or mood of an occasion.! 

Because the poet and his audience share a commonly 

held b.Slie~, . the poet and the persona wi thi!l his .poem ate 

frequently .identified. The poet may speak as.pri.est with 

the authority of the. church and its doctrine's behind ~irn; 

he may .speak as preach·er with the authority of Hoiy wr.i t . 
• •' • . ~· • . i . 

·"' .... 
Re may speak as the lover ·of a woman, or of God or··Christ 

or Mary, .but in 
~ 

as the p~rsona, 

. .. . ' 

Middle.:..s·c:o'!:s poetry 1 it is the 
, . ;, :, ' , I ~ • , ' 

wl:lo spea~_s: ·. mqs·t cle~rly out ~f 
. . . this bac.k-:-

""' ·ground of shaz.:ed ~.:Hth. Walter K~nnedy's .:fo.ur 'ly~.ics a.te 

d.:lr.ectJy religious· and r .eflect several aspects of the 
1 . • " ' t, .• • . .. ' ' 

tJ:iough-ts and. belief's o.f his time and therefO're' f?.a'Y.e much ·~n 

common~ There are, h~wever, marked. dif~:eren~e.s in a~proacll 

and in· .. tre.atment of thei.~ ~ubjects and so I propose to . 
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consider first "Clostir of Christ, II as it beiongs to a 
·, ~· : I 

" 
specific genre,· praise. ·of the V·irgin Mary·, arid stand~ alone : . . ' . ~· 

iri 'tl?-is respect. Kennedy I~ works are not -~ ... asily availabl~ 

' ·~· 

• ' t ~ . • 

and so I wiil quote the poem f'rom.·Schipper 's. text. 
• • ' I • 

·:· : ~. 
_A~~-. BAL~AT I-N~:_PRA~ot. , C?U~~t.ADY , :: :.·_ · :· . . .. _..·::: -. 

'' . :_.·.:- .J: •. ·::_,· ... ·. /_: :· .. ·.'~ :· ~ .. _ ..... . :',· ·.:, ·. ··.~'/ \' 
• • ~~ ~ ' ~·;~,·(), i '. . . ;.,.r· } . ' . ,·, '.' '": . f .. ~\ .· -, ~ ...... ... \~ . •'•, ... . .·1 -~ ( ' :~.'~ : . : ;-

···· .. Clostir' qt·: ~hr.ist:i \·.:~.'c.lie r~cent* ... ~.Jfour-'de'-{y~s, < *fres.h · · .- ·-.... :_: .. ·: . .- . . ::.l.;· ... .. -'· . 

• . • , -~1 ~ Av~··_Ma.r_~:a,. t:t~rbar c;:>f ._._amouris!. ~,-f: . . ··.·. ~ - · , .. -. . · flc:>urishin~ .. '. · · · ;~ :--" . 
. · •· .· '"' Pri.i:lC:;es·s···af.heyYn; -heliil.;.erd_, ano ·pa:radyss · . · . · ·· · - · . : •: ·t' ·· ·:·;:··· . 

·_-: . ~ ·, __ ·: Pat·ba]::>.is: our bJ.iik · · ~y._n~·wi~ ·.:Py ·b.a;I.my. ~cho~ris', .. . .. ·. . · · -·· , ··)./ ·: ·, . ·, 
o. 

I o o • 

.... · 

. ' 
', ·. · 

.· ~ ..... · . 
. . :· .. · 

·r·· 

0. ~ ... 

. ... . ~_.. 

_. •. ' ·.L. ·. - • :__.;__ -

· ·. Ntiryss to Gqq.;· and mod1r: .. of·~avour.:i,.s . · .. - , . 5 ·' .-. : _: ~ ·: .. ,·::·. 
,To. lepet,- !e'che, cruiJt~t, blynd,· de_i~,· _and dum~ ~- _ ,, .. ·: . : 

Pe. a.J:l J:>~ or do uris 'of nevyne · nonouri s , . .. ,_ 
· Sanct·\1 Mariaor Vi~go ·vi;rgin~!: · · · · · ~ • I o • 

. . ,..... ~_, 

II. 
. . . ... . 

Protectrix. till all pepi·ll -penitent:, 
Pe· beria.le bosome, }:)at ·our blj.s's in bred, . 

Sch.ed. betui~ sy:nnaris an9 God:i.s jugement,;. · 
Schawand•):ly So_n pe swe_'it_· .palpis ~~t h'i,m fed~ 

· Prayancf him for ]:le precious. blud 'he bl-ed; 
us to :forgeif o·f · qu+.-gret: tre~pass';. . · ' . 

Py· corps· wa~ rievir- wi.l:> .corrlipt~oun cled, 
~aneta et inuna.c~_~ata. yi.rgini tas! 

' ' . . ~ ... 
IIi. 

·Revar of. g:J;ac~~ · '.bab s~LJ. u·s '"all r.e.;I.eif~ 
Above · Na tur consavit God .a-nO. Man i · 

· .. 

·_ Our h~tetage::Pae'.A~aii\ tytit,* and·E.if, .. 
. p~~.-'~ohqu_est · :newe; _ourc()meQ ~pe · .De~ill ·and· wan! 

Bl.±st be ):lo~ Mary;·. a:q.d py mod.i,.r' Anl · . · ;,. _ · 
And JoacJ:lim·pat gerterit pe .[ ali'>Oi) .... 9• 

··For ti;U .. exalt '}~y,naine quha- may_ or .can? 
Quibus· 'te laud~-~us: referam n~s9io-.: • · 
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.1:·~: .. \-,:: .. 
Pe moj{_r ·se·, il·udis~-: ·.1~6:::~ ·, - a~~ wellis;. .· . ;5. _ --.- ~- ;· . . . . <j0;~;: 

w~r all: -):)ir ynke;. and. · quyk·: .. and deid· ~ou)l wryte, ·.. · · ·.· .. · ·-~ ··~; 
Jle :heV}'n'e· . stetlat, plan.etis, . montariis' and felii_s, ," '. . - . . .· . . . r ~t· 

war fa.ir p'erchi.amen_t, and· a1f~s . Vi'rgillis dyte·, · ". . -· . · tf~ 
. . · ~ri.d plesa~d penni's -_f.o_r t~ .. r~por~: :p,7i;~Y.tr.- · · .· . · *.

30
-* . · · · ... ·.- ··: ._' .. ,~i.·-~t:;_~_:ti 

· .. : .. war. ·woddi!3, foresti's ,_ t:reis, gard1n_g~ aqp· grav~.s, . groves. . ~ . . . 
. . ¢ou]:> noch"t ·.di'scryve .P,Y. honc;:niris: i:rifini t! . . .. · . . . · ,· . 

, _. __ ~pecio~a. -~~~6ta .:es et sua v-i,~~:·_..:... · _: · ... , ~ - . ·. · ,- . · · .. <. ·· '. · . ;:~;'i 
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v. 

Onely abone q.ll virginis p 'ow had hap, 
To consaif be pe Haly Gaist, I grant; 

0 

· :· 
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Sa net Jhone joy it in his modiris warne ¥1d lap, 35 
Quhen :Pow spak wi}J Elizqbep py ant; 
Pow was ay me ike·, but vane glare, pryd, or want, 

Sibilla said, alss Balaam and Sanct Dave; 
· Parfore Cl1rist chesit }Jy warne his. house and hant, 
Dominus sit tecum, gracia plena Ave! 40 

VI. 

Ruby of reup, riche lass, and hevinnis gem, 
Blenke.up wip py eyne of grace owt of pe est; 

Supposs all Sanctis our synfull prayer contempne, 
pyne eres are ay opyn at our requesst; 
Now for }:Je speir ):>at Longi us set in rest, ,.,...- 45 

And persit PY sonnis 'preciouss hert for us, 
Pow bring us to pe joye pat n~vir is ce'st, 

Benedicta tu in mulieribus! 

• VII. 

Blistbe):ly-hair, hed, eyne, face and neiss!' 
Blist be by hal'ss, breist ban~, bak and rib! 

Blist be py palpis pat coup by sone appleiss! 
Blist be py handis pat wande* him in pe crib! 
Blist be py sydis, and warne pat maid us" sib 

To Christ! Blist be py body all forpy! 
Blist be py blude, pat come of Josues trybe! 

Et benedictus fructus ventris tui. 

VIII. 

50 

*rocked 

55 ' 

Pocht we brek vowis, prayeris, pilgrimage and hecntis, 
Tope, Rosare, and rute of our remeid, 

For us, fair Lady, wib pe Devill pow fechtis, 
And standis full ·neir us in :Pe hour of deid; 60 1.. 
Saifand our sawlis frame }:Je playand leid " 

Of hell, quhair it servi t* ··to be tane to; *deserved 
Syrre stowis us saifly in t6 Angellis steid. 

cum Jhesu Christo filio tuo! 

IX. 

Beseike py Sane, pat for me gaf na pryce d( 
Of.. riehe gold, bot ):le reid blude of his ~ert, 

To purge me of my gret . trespass and vyce, 
And clenge my saull fra lipper syne inwart; 
And grant pat of be hevin I may haif part, 

Prow PY request, Mary, as wele ):low can! 
Sen hale supple to Kennedy pow ar~, 

0 mater Dei, memento mei,-~y man! 

-~-.- ~- - -- ·---- 1:------_ ... ___ .......... -. ·-
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"Clostir of Christ" was entitled by Laing "Ane Ballat 

in Praise of Our Lady" and this name does describe the poem. 

The Dictionary of the Older Scottish Tongue (DOST) 

defines a 'ballat' as a bal~ad or son~, originally accompa

_nying.a dance. Many of the early Scottish poems are of 

this kind and can be sung or danced to. The word .-"balla t" 

is fre-quently used; for example, Dunbar hesS! "Ane Ballat of 

I 2 
Our Lady" and describes himself in another poem as "yone 

Ballet maker." 3 A comic narrative poem attributed to Dunbar 

is "The Ballad of Kynd Ki~tok. " 4 Bannatyn~ calls many of 

the poems in his g-reat collection "ballatis," for example, '. 
~ No. 4: "Ane Ballat of the creatioun of th.e Warld," and 

"Followis Ballatis of the Nativitie of Chryste." 

On the other hand "Clostir of Christ" is a ballade in 

a more technical sense, that is, it is a poem consisting of 

one or more t~plets of seven- or (later) eight-lined 

stanzas each ending with the same line as refrain and 

(usually) an _added envoy. 5 . "Clostir of Christ" has nine 

eight-l,i~d stanzas, unlike Dunbar's "Ane Ballat of Our 

Lady," which has seven twelve-lined stanzas, and there are 

br~aks in the development after the third ana sixth stanzas. 

There are five stress·es and ten syllables to. each line. 

The poem is maGaronfc, the last line of each stanza consist-

ing of a Latin,antiphon. ~atin ant'iphons were "favourite 

. 6 
themes for Marian hymns in both Latin and English." 

Kennedy • s __ poem bears a strong resemblance to hymns of this 

' 

.. . . ..... . 
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kind; it is a song of praise addressed to the Virgin MarY.. 

The ninth stanza, however, includes the first person singu-

la~ pronouns, 'I', ·'me', 'my', and Kennedy's.own name, 

which would suggest ~hat the Qymn is one for private rather 
I 

than public devotion. Without this last stanza, on the 
' 

.. 
otheF hand, the hymn is suitable for communal· use, since 

the first person plural pronouns 'we', 'us'. , ''our' are used 

consistently throughout.the first eight stanzas. 
I ' #'•\ ' 

Each of Kennedy's stanzas closes with a· different 

antiph~n, whereas Dunb~r uses a _Latin ant.lpho·n, "Ave Latin 

Maria, gracia plena," as the . ninth line of his.twelve~line 

stanzas in "Ane Ballat of Our Lady." 

When we consider the structure of the poem in terms 

of the traditional division i~o triplets of stanzas, we 

see that "Clostir of Christ" does fall loosely into three 

divisions. The opening three stanzas praise Mary for what 
; 

·she is and what she does. She is "Princess of hevyn, hell, 

erd,1· and paradyss": ~he ifii "Protectrix till all pepill 

penitent"; she is "Revar.of grace~,·" and these descriptive 

titles form the arrestin~ opening words of each of the 

thre.e stanzas. She "bapis. o1:1r blak syn wip . . balm:l' 

schouris," in the first st~nza, "~rayand him . . .. 
1 

us to 
.... 

' f,.J~ \ 
forgeif of our gret trespass" in the second,. and· in -t;he . . 
t~ird sh;e. "ourcome :be Devil! and' wan!" This section ends 

with a typical rhetorical device, "For till exalt ):>y name 

quha may or can'?" This is the topos of inexpressib~li ty..:-. 

' 

-- ... ~--·-. ·-~·~,~~ ·-.·~ ~~-::-~· ~:·:.·'7;7~;7f,;··.;~;~~-' -~-:~~· -·' .. · -~-~·.:~~ ~~-·~.,.,< .... ~.· ->-~· ····---··~~-·~-·~~~"~'~·~ ·.·.:· ··.: 
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one cannot do justice'to the subject. 

The fourth stanza fills out this concept. If all 

the waters 

growing things were 

the heavens parchm~ar and all \ 

ite with, they could not "dis-

cryve ):>y honouris The remaining two stanzas of 
I 

this section, not continue in this vein, but · 

·rather return to the praise of Mary thit was begun in the 

first two stanzas of the poem. Her meekness had led Christ 

to ehoose her "warne" for "his house and hant," and her "eres 

are ay opyn at oui requesst." 

The t~ird group of stanzas again makes use of a 

rhetorical device, this time that of expansion. Every part 

of Mary's body is singled out for blessing. We see here 

the liking for lists and catalogues which was a feature of 

the Middle Ages and which finds its fullest expression in 

the encyclopaedic histories and commentaries. Kennedy's 

list moves from her head, through to her . "warne ):>at maid us 
.. 

< 

sib/To,.Christ." The next stanza, however, returns to the 

description o~ Mary and what she does, 
.,..., ' 

"saifand our sawlis," 

. 14, • • . 
and the final stanza ~s·. a. pet~t~n, ~n. the first person . ' 

/-singular, as already not1ced, by Kennedy, "~y man!" 

, .. 
'\> 

It is an Ave Maria, in many 

w~ys similar to medieval English lyrics, in which the-~irgin 
~ . 

Mary is praised for her every virtue, for every separate' 
. 'I 

part of her person, for every fairness she .encompasses; 

·, 
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I 

I 
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Kennedy describes her as 'Rosare' (rosary). Discussing 

Lydgate's poetry Derek Pearsall says: 

The construction of a poem like -the Ballade is 
quite arbitrary, like"that of a litany or rosary. 
It is at once infinitely simple and inexhaustibly 
complex and stand~ or falls by what it alludes to 
rather than by what it says. It depends upon a 
communi~y of knowledge . . . for there can be no 
profit . in finding Mary referred to as ~ . 
'auryat urne'. Yet the very outrageousness of such 
i~agery may itself direct . • . attention to the 
fact that it means more than it says, and means it 
in • . . terms of intellectual and conceptual 
as,ociations which have .to be learnt.7 

, . 
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Kerinedy describes Mary as "Closti~ of Christ," "Riche rece~t 

flour-de-:lyss,"' "herbar of amouris," "Nuryss to God," "Jnodir 
I 

of favouris," "Revar of ~ grace," "ruby of rel\}:1." All these 

.concepts would be filled out by the l i stener from his own 
I 

experience of hearing them reiterated in the liturgy of th , 
church s~rvices and expounded by preaching friars. Many of 

j 

r 
1 

the churches were decorated with paint~ngs and statues which 

reinforced the imagery. These descriptions of the Virgin in 

the poem would be familiar to the listener, apd Raymond 
. .• 

I 

Oliver draws attention to -another aspect of Tanguage 

would also be familia~. He says: i . 

I 
1 A, peculiarity of medieval diction is 
prominence of ~ords denoting comprehensiveness, 
superlative rlegrees, extent ·in space and time, 
vastness, finality, and the like.s 

that 

: ! 
Words of: this kind are pJi~sent in "Clostir of ·Cfrlrist"--"}:>e 

all }::>~rdouris of hev~ne ft9JJ.Ourj_s," "Prot:ect)ix till all 
,,.. 

pepill penitent," for ~ampJ:e--.but they do not dominate the 

potm. Elaboration of language and image arr not matters of 

\ 
\ 

I 
\ . 

\. 

• 

.·:.. : . 
# - ·· . :. 
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prime importance, . but are subservient to the ho~iletic 

int€nt of the poem . 

In "Clostir of Christ" Kennedy speaks as both priest 
\ 

and person: the persona of the poem is the man himself. In 

the clos~ng stanza, as we have noted, he uses his own name 

and addresses Mary as his "hale SU_Pple." In the main part 

of the poem or hymn he is one of a body of worshipj;>ers who 

praise Mary and pray for;· her intercess.ion on their behalf. 

The poem shows religiou!'> reverence. ·and devotiolf to the per-

son ·of the Virgin Mary. Again, Raymdnd Oliver says: "A 

high style is naturally one· of the requisites for religious 
. 9 

poems of celebration," and Kennedy has certain echoes of 

high style in 11berial~ bosom," 11 ruby, 11 and "hevinnis gem, 11 

but there a~e no sapphire firmaments, no crystal or go;~en 

streams, no en~melled fluwers. If we compare this poem of 
.. 

Kennedy's with Dunbar's address to the Virgin, "Ane Ballat 
- ! 

of our Lady," we see the differe~. Dunbar addresses her: 
.... 

Hale, ~sterne superne! Hale in eterne! 
In Godis sicht to scfiynel 
Lucerne in der·ne· for to discerne 
Be glory and grace devy'ne. 

~ Hod~ern, modern, ·s~mpitern, 
~gelicall regyne. 

This is much nearer to the highly mannered style of Lydgate, 

, whose. Mari~n poems are / 
. " . 

totally la'cking· iri ·the tenderness, intimacy, fervoJr 
and pseudo-eroticism of the Bernardine and Franciscan 
traditions, and concentrate · on .the celebration of the 
mystery arid splendour of the Virgin. The heaping-up . 
of invocation, epithet, image and'allusion is meant 
~o overwhelm with excess, hardly to be cornprehended.lO 
l' 

. ,, 
,· ,·. 

., 

,. 
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Kennedy is the ·successor of Lydgate and the contemporary of 

Dunbar, but he has grown beyond both. His poem to Mary is 

still exaggerated but there is the breath of life. Because 

the purpose of the poem, the vener-ation of the Virgin Mary 1 , 

calls for the highest devotion, the deepest religious feel-

ings, we might expect Mary to be shown in an elaborate 

setting and described in correspondingly rich language. 
~ 

In the opening stanza Mary is addres·sed as "riche, 

recent, flour-de-lyss" and 11herbar of amouris, 11 but Kennedy 
'\ 

does not further ·extend th,e f~ower or garden imagery. _ In • 
the third stanza she is "Revar of grace" .(river) , but · there 

are no descriptive adjectives. In the si¥th stanza she is 

"ruby of reup" and "hevinnis gem" but again there is no 

' elaboration of the gem imagery, and. in between the ~uby and 

the gem she is a Scottish "riche lass . " In the eighth 

stanza she is "Rosare" without development, and it is her 

function as 11 p rotectrix till all pepill penitent 1 " hearer 

of prayers and intercessor with her Son, that is the main 

concern of the ·poem: In lines 65 and 6~ we find a deliberate 

'approach to realism: 

Beseike py Sane, pat for me gaf na pryce , 
· Of riche gold, bot pe reid blude of his hert. 

The realism is also shown by langu~ge which is direct 
/l-

and frequently Scottish, as in ~lochis" of line 25, and in 
. ,I . 

Mary's bein~ addressed as "lass" in line 41, 'and simply as 

"Mary" in line 70'by "Kennedy ... py man." It is the 

' elements of d~votion that emerge·str~ngly from the poem. 
\' ( 

\ 

I 
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' Because of Mary's humility, Christ chose her womb, and as a 

result she is now powerful. and "wi.P the Devil! fechtis" 

(1. 59). She is intercessor, "Sched betwuix synnaris and 
: . 

~d~s jugement" (1. 11): Even if all the saints scorn our

pfayers, says Kennedy, she listens, ''Pyne eres are ay opyn 

at our requesst" (1. 44). She saves our souls from hell 

and "stow is us saifly in to Angell is steid" ( 1. 6~). She 

intercedes with h~r Son (11. :66-68), "as ~ele pow_~an!" 

(1. 70) •. It is both devotional and homiletic. 

In the la·s t stanza, his more personal one, Kennedy 

asks her to intercede with her Son: 

To purge me of my gre·t trespass and vyce, 
And clenge my saull fra lipper syne inwart~ 

' And grant pat of .Pe hevin I may haif part, \ 
Prow py request, Mary, as.wele pow can, 

Sen hale supple to Kennedy pow art, 
0 mater Dei, memento,mei, py man! 

This is much more direct and personal than the mannered 

style/ ~gate. Kennedy says that Mary's womb had "maid 

us sib to Christ" (11. 53-54) and thro~ghout the poem we are 

drawn into a homelier, closer relationship; we are indeed 

"sib to Christ." 

of Mary which is the 
I 

The devotion to the persot 

major theme ·of this p~em does not appear in the other three 

lyrics. In them the religious ideas are different. 

' Several themes underlying all t~ree poems are developed 1n 

them by means of oppositions'; ~there is contrast between age 
I 

. and youth, between religious observance and the pursuit of 

human love, between bea·venly bliss and earthly delight. 

. ' 

·. 
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Sin is associated with earthly love, and penitence is 

st'ressed as a means of avoiding the pains of hell. Ken-

nedy 1 s themes, it is interesting to observe, are present 

~n poems by many of l:h'e mainly anonymou·s writers in the 

Bannatyne manuscript, ·as ~~ll.as in those by Henryson, 

Kennedy Is' predecessor, and Dunbar I his cont~mporary. 

Henryson wrot~n t~e rnid?le of the fifteenth 

century. The Middle~S~Makars knew ~ach other's poetry; 

there is evidence ~h~t it was circulati~ manuscript 
· . I 11 · 

form. The .Makcu11och manuscript of 147?, for example, 

contains Henryson 1 s "The Ressoning bet~ix A,ige and Yowth" . 

and "Nerar Hevynnis Blyss,"l,2 wr.i,tten on blank pages in what 

is ~dominantly a collection of Latin notef on logic. We . 
can say with some confidence that Kennedy knew Henryson's . 
poetry and was in-fluenced by• i .t. I shall speak again of 

~erar Hevynriis Blyss" in relation to Kennedy's "At matyne 

houre. II • In the aase. of th.e copt~mporaries I Kennedy and . . . 
Ounqar1 the rela\ionship and interd~pendence are not so 

~.~asy to define. They most certainiy knew each other and . . ... 
·-· . e~c~ 1other 1 E? work, as ~ir contributions to "The Flyting" ,. 
I i 

~'how, but it il. more difficult to· .aecide· i~ their case 
I 

{ 

which of them might. have in'fluenced ~h·e other in individu~l 
I 

poem~. I shall mention several of Dunbar's poems i? rela-

tion to Kennedy's "At matyne hoU:re" and "Ane aigit man" 

and,~how th.at both .men ~aye· themes and elements in common . 
. . .1 . • ' . 

.. 
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Kennedy develops his themes of age and youth, of 

heavenly and earthly bliss, and of the instability of this 

world's joys in his three lyrics with different emphases. 

In two of the lyrics the delights of the world, particu-

larly enjoyed in youth, are considered fleeting and uncer-

tain and are implicitly contrasted with the satisfaction 

experienced in old age as a result of spiritual fulfilment. 

In the third poem, "Ane ai·git man," however, youth, love 

and pleasure are regretted beca~se they have ~sed and 

left no consolation in old age. 

"Leiff luif, my lui£" is the least complex of the 

three lyrics; I .shall consider it first. 

-~· 

PIOUS COUNSALE " 

I • 

LEIFF luif, my luif,* no langir I it lyk, *leave love, my love, 
Alt±r our amowris in to observance; 

Eschew }:>e sword of vengence, or* or stryk; .. *before 
Oure lust, and plesance turne we in pennance; 
Of misdeidis mend; * ·of kiss irig' mak conscience. 5 *make·· amends 

Confess our sinnis, and Sathanas oursett; 
Puneis cure flesche for oure grit offence; 

Haif eye to God, and· brek pe Divellis nett. 

j 
II. ~ 

Voluptuous lyfe, quhy pinkis pow so sweit, 
Knawi'ng :Pe deiPe* }:>at po man may evaid? 10 *death 

Syne persaveris .in fleschelie lust and heit, 
No~ sawis may pe frame ~y synnis dissuaid, 
Contempning God, of nocht }:>at hes pe maid; 

Trusting into pis br.ukill* lyfe and vane; 
Repent in tyme, devoid ):>e of pis laid,* 

And knaw in hell·}:>air is eternal! pane! 

*fragile, uncertain 
15 *separate thyself 

from this load 

-.. .. 

\ 

J 
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Here we see Kennedy as a priest in his clerical persona. 

His central purpose is to turn to repentance one who loves 

the "plesance" of this world. His use of "my luif" and 

"our a,mowris" implies a close association with the one 

13 addressed. Hi~th~me is the uncertainty of this life and 

the certainty of ~ternal pain in hell for the unrepentant 

sinner. Sin is associated with sensuality. His doncern 

is the avoidance of· the "sword of vengeance" and. of "eter-

nall pane" rather than the·attainment of heaven~y.joy. Sin 

and Satan are associated, 'as are punishment of the flesh 

and ~enance. Beliefs underlying the poem are orthodox. 

Th~· image of the sword of vengeance comes from the Bible. 14 

~ 

Deuteronomy 32.31: "J.f I whet my glittering sword, and 

mine hand take hold in jud'gement I will render vengeance to 

mine enemies, and will reward them that hate me." The 

rider of the white horse in Revelation, 9:15, also has a• 

·sword: "And out of his mouth goeth ·a sharp sword that with 

it he should smite the nations .. " 

The image of Satan,. the devil, is of a snarer whose 

net is set to catch the unwary. Psalm 141, 9-10, says: 

"Keep me from the snares which they have laid for me, and 

the gins of the workers of iniquity. Let the wicked fall 1 

into their own nets, whilst that I withal escape." The 
.. 

devil as the apotheosis of the ~icked is the one who.sets 

the snares. In the miracle and mora,lity plays the devil 

is often copcrete and highly coloured, portraying one 

· ·· -· -·~ ··: :·.· ~~-~-·--·- .. --~-~·~~:-:.~?7777~~:-:~.r.·_;~-~~.: ........... : ·~ '-o!~""':~~ .. ~-"':' ... t._ .... , .... (..-~,-.,.,. ... ~~~, .. :>.'>b.,:...,r,~:~ .• -., ..... : 
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whose presenc~ was felt continually. The friars in their 
-*~ 

preaching stressed the devil as the enemy to be resisted. 

The uncertainty of life, which Kennedy describes as 

"brukill," was another theme which was very familiar to the 

h~arer; disease and death were everpresent. Timor mortis 

conturbat me is used by Dunbar as the refrain in his "Lament 

for the ·Makaris, ".15. as it had bee.n used_ by· Lydgate before. 

Its origi.h lies in the /Chur-ch Office for the Dead· and would 
t. . • ~ .. . . 

be a famr.LiAr an~ frequent reminder · of the swiftness ,9f -the 
. ~ . . 

1 . . - . 

passing 9f lifie, ,of--youth and loveliness, ' and of the insta-
. I , • ~ a • ' I . 

bility of the pl~asures of the·senses and of e~rthly ~e. 
. ~ 

The doctrine was constantly pre~ched that the denying of 

the senses and the phy~ical punishment of the flesh were 

means to spiritual growth. Deathbed repentance might save 

the sinner from hell. 

As we shall see later in considering The Passioun of 

Crist, Kennedy as the voice in that ~oem is ·conscious of 
, 

the n 'eed's of the ~orshipper ~ and here in "Leiff luif, ~Y 

luif'':- he shows that sam~ kind of consideration. He 
\' 

"inc luges directions for posi.tive acti<;m QY the one he 

w}sheEl ~o persua·de to ·repentance just as in !!'he Pas'sioun he 
. . . . 

provic}e~ words that are to be used. Here he says: repent,. 

c~nfessJ-o ~has·tise the flesh, ·look to God. Get out of the 

wa·:/ 'of the sword of vengeance before it. strikes. Avoiding 

·vengeance is, t:o be achieved by chapging lust,. wo.rldly' joy 
·. 

and desire' and sensuous pleasure into repentance~ The' 

'· ' .. 

. · '• .. 
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senses are associated with sin, so they must be renounced. 

Kissing, the token of physical love, is to be ch~nged into 

the exercise of conscience. cons.cience was the faculty . 
which o·perated upon and judged the moral quality of one's 

actions and behaviour, and enabled one to choose between 
·. '\ 

right and wrong. The lyric, it is se.en, presents no 

original ideas, but it fulfils its function of exhorting 

the hearer to repentance .wj._th felicity <?f. ba~ance.d· phr~~es> 

halfJlines and.lines. 

Th.e: speaker .starts gently, ~ddr~~s-ing his . lov~d ·O'ne; · ... 
' . . . 

"Led'ff . lu~f, 'm}' lu~f ,: 11
• and he· moves ;t~r.o_ugh an increa~i.n~· 

s~ries of paralleli~ms and antithe~es to~ards the fina~ 

warning, "And knaw in hell pair is e'l;-ernail pane .• '' 

lui£, my luif" is ·balanced by "no langir I it ly~"; 

"Le·.iff. 

"al'l'IOwris" contrasts with "observance"; "or" i~ the 'pivot in . ' ' . 

the third line: in the fourth . "lust and plesance" .;turn into 

"pennance. "· The two halves of the- next line balance· but . 

they have opposites in·each; for misdeeds, make amends and 

inst~ad of kissing exercise conscience. Line six has a 

division where the 'first part, "confe~s our sinnis" opposes 

. "and Sa thanas oursett. " ·, "Pun:eis oure f lesche 11 balances 11 for: 

oure grit offence" ·and "Haif eye ~to Go9" has as its corol

lary "a'nd brek }:)e Divellis _ne.tt_." . 

The antithetical grouping ls-of ~different kirid tn 

the se.cond stanza. Here<.:the secqnd p·ar·~ ol: each 'line 

general.ly ,complements the first par:t and the · an.ti thesis is 

,. ; 

\ . 

' · 

.:··.,. 
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between alternate lines. "Volu~tuous lyfe" of the ninth 

line is contrasted wi t:h · 11deipe" which is 'the central and 

c!:ontrolling concept in'the tenth line;· "fleschelie lust and 
~ . 

heit" (i.. 11) a:re equated with the. "synnis" and contrasted 

with the. "sawis" (1. 12).;' "Contempning God" is baianced 
' . . 

-
agai~st "Trusting into . ~is brukiJl lyf~~" "Repe.nt ih tyi.\le, 

. • 

.. 

·::;.I .,' .. ~- -~ 1.~ 

..... ~i:< 
' . ;' 

devoiq }:>e of. ):>is laia". is· followed by .the final : line·,-_' :"And· ..; j; .. ·J 

knaw in helt··:Pai~· .i's . . e~~_;nail.: pan~, ".:.W~i·c.h · .:.i~ b~~h ·. -~h~· .. . .... . . ,· ... : .· ·.r·. · .. ·.·.·.·:~.;'f: :; 

:::~::::::" f:: t::~::gt T::v:::u:~::n:/:::l::Jbt~· . · ; }, 
clearly ·shq;~ng th~ ~P~~si tio~ · .~~b~~~ri·: gbo~ .-.. ~~~ .bad:i~~~a:l' :.·· : .. > . ··.: ·~ ·.<._l 

c~oices ,anJ their "r-~s ul ts •, <'has s~pPo;t<id the , th.;.;,.;." of t~e . < .·\ 
pa·~n.~ ~-._. l 

.·' ' 

Now :two simila-r poems. o~ K~'nbe~-will. b'e . considered 

togethe.r, and I give· · the.· texts.: 

·THE P~iSE QF"AIGE 
·:;,; .. ; 

. ; ~ 

t , ··: 

I. . ' -
·~ .·. 

. . . . . . .. . . . . .. ·. . 
At matyne h.o·.ure, .1n .m1d¢11s · 6·.f P.e.-n1·cht, . • 

. W~:lkrii t~· :of sle;i'p, I saw:· pesyd ,me, sene. 
; : ' < ; I 

*.wake~ed 

· :·-

AP-e aigi t .. man, · ~emit,: ·.se.~t:i~ yeiris c;:d: 's.i;c_ht, 
P'is seriterice ~et·t·~ · anc~ ·s:ancj· it i.n gud· ·t·one: 

.. .. .. , 

·."omnipq,tent· 'and ·eterne God ··in· _throne! · . · ·. s 
T6 be· content :arid lufe p'e J;· half causs . .· .. . ,., 

. pat· my ii·cht yoW:P:-lie.i,d ·is· ourpass-i..t arid d~ne: 
Honor wi}:> · aige to e·very vertew .drawis .'" -

' '. . · .. . : . . 
.. · _.:·: ... ·.:.-·I!-. o I' •' ... ., 

·,, ., ·.~ .;-:.·:. ·.· 

G:i:~~e 'yawp·j· tC:,· ~.icje .:bow man. obey· and. bow; . . . , 
. py_ fo.iy iust·is·.'~e'stis. skant ane May ( · .: · : ·. ·10 

·Pat pari: wes witt, . . is· natural! .foly·. now:,. · . 
. . As. warldl.y ho'noi',: ri-ches.~·. or; 'fresch~ array. 
· Def'fy pe de.viil." '.. d·rEdd · God ahd .··dom.isday·. . . J:. :· .. ,/: . ·' ' . . .. 
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l: 
·· For a .\1 sall be accusit, as ):>ow knawis; 
· Bli ~-l:>e God, my yuthheid is away: 

w aige to every vertew drawis. 

, III. . 

. 15 

a't semi~ so delicious! 
0 s rtest aige su!fftyme semit soure! 

0 "rekl ss ~owth, ·:~. ait, anq vicious! , 

' 0 ha . n~ aige, f . ' -lit with honourel 20 . 
0 fr ·,.wart* yowtl)~, fruif'ess and fedand flour, 

Contra r to consci~nce, laith to God and' lawis, 
Off ll vane gloi~ the lamp and the mirrour! 

*cf ~ ~ · fromward', 

Honor tth aige to every vertew drawis. 

IV . 

Pis war· "d is sett for to -d~ai ve wss evin, 25' 
Pryde is pe' nett, and' covetece is pe trane; 

For na, reward, except pe joy of hevin, 
Wild I be yung into pis warld agane. , 
Pe .schip of fai}::> tempestOUS· wlnd and rane 

Dryvis in }Je see .of Lollerdry pat blawis; 30 · 
My yow}:) is gane, . and' I am glaid anp fane: 

Honor wiP, a.ige to every vertew drawis . 

. v. 

turned away 
from .the 
right direc7 ' · 
tion .' 

Law, luve, and lawtie, gravin law pay ly; 
· Dissimvlance hes "borrowi t conscience cl'!yis; 
Aithis, w~itt, walx,· nor seilis ar nocht set by; 35 

Flattery is fosterit baith with freindis and fayis. 
Pe sone, to bruike it pat his fader hais, · 

Wald se him dei'd;, Sa):>anas sic seid sawis-: 
Yo~heid, adew, ane of my mortall fais: 

Honour wip aige. t.o. every vertew draw is. ~: -- 40 

Finis. Q~ Kennedy. *quod 

161* 
ANE AIGIT MANIS INVECT~VE AGAINST MOUP-bANKLESS 

~ 

-I. 

Ane'aig~t man, twyss fourty yeiris; 
- Eftir pe haJ.y dayis of Yule, 

I hard him'~ay, arnangis'~e Frei+~S · 
· · Of Ordour Gray, makand grit · dule, * 

Rycht as·he wer a.furiuss* · fule, 
Oft syiss.he sicht, and said, Al~ace! 

·. 
5 

*sorrow 
*mad 

( 

Be ·Chryst, my cair m.a -.nevir cule, 
Pat evir I schervi t Mo.wl:>-:Pankless-1 *w~ht whoring -

r· , 

<;, • 
I ' 

. \ - , ~ 

··' ·, . 

.... . ·.·:· · 
:f:~.f .:. ~ ., . 



II. 

roch ignoran~e and. foly.yo~ 
·. My preterj. t tyme I wald nevir spair, 

lesans to put in to pat mowp 
> Quhill* Eild said, Fule, latt be py fair: 

• 

' .... 

And now my heid is quhyt and hair,* 
For feding of pat fowmart* face, 
· . ,f!uhairfoir I murn bay}:> lai tt and air, 
Pat evir I schervit Mo~-pankless. 

III. 

Gold and silver that I rnicht gett,.
11 

• 

BrQch!s, beisandis,* rabbis and ringis, 
Frel¥ to gife I wald. nocht lett; 

To pleiss pa mull is* at tour all pingis. 
Rycht as pe swan for ~arrow sing~s 

Befoir hir deid ane littell space, 
Rycht so do I, and my handis wringis, 

Pat evir I schervit MoWP-:Pankless. 

IV. 

B~ttir it war ane man to serf, 
Wip ·wirchep and honour undir a scheild, 

Nor* hir to pleiss, }:>ocht pow suld sterf,** 
Pat will nocht luke. on pe in .eild. 
Fra }::>at pow· haif no hiiir to heild 

Thy h~id fra harmyng pa_t it hess, 
Quhen pen and purss and all is peild,* 

Tak·pair a meiss of MoW,b-pankless. 

v. 

And in example it -may be sene, . 
Pe grund of tre~ quha vndirstude, 

Fra in py bag pow beir py.ne ene, ~ 
Pow gettis no grace, bot:t for }:>y guo,. 
At Venus closet. for to concl~de; 

Call ye .nocht }:>iss ane · kankert* caiss? 
Now Gqd help, and }::>e · Haly Ij.uae , . 

And keip all m~n fra MowP-Pankles~. 

vr'. 

0 brukill* yawP, in tyme behald,-
And in pyne hair~pir wirdis·graif~ 

Or* py compl$!!Xioun** gadder cald, 

.. 
10 

15 

·~ 

*until 
*hoary 
*the polecat 

*religious 
tokens 

20 , *girls 

25 

. I 

I 

30 

• 
35 

' 40 

*than **die 

*stripped ,away 

*~ross- . 
grained 1 bad 

' .*fragile,. · 
· ·fickie . . .. 

.· · *befor:e · · · 

**here, the 'body, consisting 
'of quali ti~s, · ho~, or cqld, . :· · · 

.. · d:r:y or moist.. · 
' .· ,,. 

:· 

• I '• 

. · . . ~ . 
•,. 

. : . :~:--.· .. :-, .-. ~-.=-~~~--::-~·~~·~· -_:· :~··.· · ~.~. 
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1 Amend py miss,* py self to saif, 
Pe hevynis bliss gif pow wilt haif, 

And of py gilt remit and grace. 
All pis I hard ane auld man raif, 

Eftir p~ Yule, of Mo~-pankless. 

[Finis] quod Kennedy. 

76 

*misdeeds 
45 

. .. 
I . 

These two lyri,cs of Kennedy 1 s both introduce an old man whom "\ 

the· P(?.et overhears. 
----. 

'Here we have two devices·which are 

frequeiitly used in Middle-Sco.ts poetry and which ar-e often 
I) • • • • ~· 

' .. . • 
one' device is : the' employment of an old man 

' I 

' . 
who-s~eaks_or sings; the other is the poe~·~ ove~hearing 

•" something of importance, some '~n tence· 1 
, which he then 

' reports in his poem, and sometimes comments on. 

The use of an dld man as the speaker within a poem· 

;and of old as a theme is common in the poetry of Sco~ 

land time. Wittig co~ents: 

The m st. truly lyrical poems are not concerned 
with yout ~-but, much less conventionally, with old 
age.l6 

already mentioned Henryson 's poem "Nerar 
':' 

Hevynnis Blyss. II In this wo'rk the-poet hears ~n old apd 

-··_~decrepit" man singing, and ''Gax,ws the _ ~i~, _ ''suft wes ·the 

voce_. and cf.-eyr.IIA -~he old man wo\iJ.d -not_ ~ish to b~ youn·g 
' 

again. 'The raging of the ·blood puts a youth :in peril and 

a man ·can · b·e stable only wh·en · aged.- '.No _one can ·,'t_rust this 
' ' . ' ~.' 

' . . 
·.wretched wo:(l.d w~ich ~s false and' '-.. ~:q~l c)t va;-iarice.. . His 

· . ·refrain is "The ,moyi: of ·~age · and ·neray:·. ~eVy!lnis biyss; ". 
"· 

Dunbar aiso uses the- voice of ·a;n ·~td -man ->in ,._"How Durnbar 

wes Desyrd· to be a ' Freir, "1-7. wh~~e St.':: Fr~:~~~-~-:~i>p~a+s, 
• • ~ ' • - •• I : ~ ~ - • • ; · • .': ~ . • • ~- ' ·~· ' • · · . , I 

·lr ,'' . 

~ : 

to 

. . . , .. •: 
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him in the night, r so, Dunbar says, "me thocht." 

The device of overhearing is used with variations. 

It is not always_an old man who is heard. 
,f 18 

In "Of trlemin~" -
r-

Dunbar is musing ~lone at night in a garden u~der a tree, 

when he hears a.voice on :h~~h that says, "May na man now 

undemit' be." 

In· "The Mer.J_e and The NychtingaHP~ 9 Ounbar in' a 

ga:r:den at dawn in May hears- a -blackbird' _(merle) sirl:~ 1!hir 

sentens stieit and 9-electab1.e. ·~ Her "sentens i' is .that "A 

lusty lyfe in luves service bene." A nightingale repl·ies. 

"This wes hir song, and of a sen tens trew·, I All love is 
I . .. 

lost-bot upone God allone." The birds debate the '\(alu~s 
~ ' 

of ea.rthly· and heavenly de_votion and love. 

'In ".The Tretis of The· Tua Mariit wLmen and T~ 
. 20 . . ' . . . 

Wedo, " Dunbar uses the devl.c.e pf c;>yerhearJ.ng l.n a . garden 
. ., . 

~i tl:l ~ronic effect •. He goes _out ~lone ol\-f MidsUIUlt!,~Ev.e ,• 

just af~~r midnight ~nto ~gay garden -and ~here he hear~ 

"Ane hie speiche, at my hand-,. with hautand wourdis." He • hi~es himself in the hedg~ ~nd sees three l .adies si:tt.ing in 

a green arbour all bedeck~d with flowe~~ The soene·is set 
I " - ..... ,, ' ~ • • •, ~ • ' • •\ • '•::.....: ;l 

for a magical ·adventure· •. 1-These ladies.; who. ·are drinking 
. : . ' . : ' ' ' : : . ~ ' ; - :. . ' ·_ - ~~~)· : . .' 

~~i_d ' :tl:l~~ -;-. ; ~l?au·~~ful ·s~~-ro~~-~ings, ar.~' . how~~e~-~ .no · .. ~airi-es . · 

: .:. ·::···-~:: ·but ve~Y,::;:e-~:Z:.thy wo~en. who dlsc~~~ · theif~pre~nt .and ~a~t . 

'~ husba~ci'S'' .(orie is a widow) and 'their .. sexual. r~latiq~sbips in 
' • •.' ':. . ',·' ~· ·, l ,· ' . - . ~ ' , • , • I ' . '-... . ' .... .. · 

: . 
' . ., . 

• I 
. ·:- . · ' " ... 

.'· . . . ' . ··";.· 
~ 

. . · . · .,":.. ' · • :; 

•,, 

, : 
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Not all Dunb~'s poems of overhearing are set in a . 
garden. In "The Dream" 21 Dunbar i's lying in his bedchamber 

half-sleeping when he is visited by what "seimes to me an.e ,., 
guidlie companie." The company, whic.h, is dancing and sing-. 

ing t consists of alle'gorical f~~res such as Distress, 

Heav:ines.s, La~gour, .Nob~nes, Confor.t, Pleasance, Witt anil 

others, who discuss among themselves the poet's condition. 
l 

At the. ·end of the· poem they. giv:e him advice; .then '"a~ a 

fary" they· shoot. a gun and ~epart a~d "I anon," says Dunbar, . 

"~id w~lkin with thd crak:" 

What is overheard in all ~f fhese poems concerns 

love, both eart:hly and·~piritual, the instability ant:} uncer

tainty of this 

Inma~e 
these themes~ 

world and the contra~t· between age and youth. 
I 

poems there ar~ subtle interactions between 
" .. 

. ·~ 
Poems of.this kind that I have_been discus~in~ 

spring u1.timat~y from the Dream ~llegory tradition which 
. . 

origina1;~d in the twel~th-century _Roman de la Rose .. The 
~ 

beautiful garden is a frequent .setting in t?ese po~ms. 

The old man bears a retati~nship to~ counsellor, t:he 

voic.e of Reasof1'-, •WhO ad~ises tpe ~nger maJ?.; . and also to 
~ . . 

. Lady Philosophy who . C<;'Jnforts' Boethius ~n his· Consolation. of 
. . ( .. . ... 

Philosophy. The ·older: one giving advi.ce to the ·younger was 
"- ··. . . ;li ;; I . . 

a theme on which many v~iations could be play~d and the 

. · ~-:t~am Allegory wtas a. f~v·~~i te"\t'<;>im. J?.r~scilla B~wcutt · 

... 
. discussing· its . continued PO};)J.Ilarity in ~cot~anq. at ·.the end 

'. ~ .... . ·;-. ,, 
.. .• ~:.. . ~ .. 

. \ ... 
' .. .,. .t. 

• • .... o# ' .:; . . .• ' : ..... 

. ' ' . 

, .. . . . . . 
. ... ·~ . 

' - ... 
. ~·: ., ; . 

.. 
. ·. •' • 
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" 

, 
of the fifteenth century comments: 

The dream allegory, like the novel qo-day, could 
.'be put to many and varied uses. It rnig~t be long or 
: short; erotic .or religiou~; a. means of ,Paying a 
I courtly compl1rnent or del1Ver1ng az sr on. Above 
' all, it was a vehicle for psychologic exploration 

and the discussion- of ide'as, 22. 

We have seen how Henryson and Dunbar u eq this tradition, 
. I 

· each weaving ·his own ..Variations· on the theme. 
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Kennedy's two old men ·can be considered against this 

background. One "afgi t man" is seen and heard "A~ rnatyne 

houre, in middis of ]:Je nicht." The poet wakes ·from · sleep 
.f-

at the time for saying matins, the first religious office 

" before daybreak, and he sees "An~ aigit man, sem~t sextie 

yeiris of sicht·" who sang his "sentence . . ..... in gud tone." ~> 

The old man is praising God that he can be content because 
' • I • \ his YO!Jth has passed; he has lef.t behind his "licht 

ycmpheid. 11 His refrain is "Honor wi}:> aige ·to every vertew 

·"-drawis .• " KEn~nedy 's other man who• is "twyss fourty yeiris" ., , 
i.s also seen and -heard in a re-ligious context, among . the - ' 
"F:z;-eiri~ I Qf . ardour Gray. II He, ho, wever,' is not singing a .. ~ 

hymn · Of' praise II in gud t0!1e" becaUS~ hiS YOUt~ ~a~ pa~ised; 
he is "makand. grit d)lle I Rycht as he .wer a fu~iuss fule, ... . 

~he first'~~ feels
1
that age brings honour; yo:uth has been_.' ' 

).eft _·behind with arll ·its fo:j.lie~·· There -Crwas . an .expected -

kind. of behaviour that went with yo~h, _' seeking ;aft~(t"-
l . . ' 

~orl~~y~ho~our ·, riches_~·~ briglft clot~ing_. ·Youtb : ~-Te~~ 
"Oelic'iqu !;-.it is 11h;i,.e I hait . .- and v:icious n; ·.it , i~' 1"fraw~rt, n 

:' . ::·!:that i ' · obs ti~a te ; it : is ;a 'fa ding · flower' and both thio . ~~ill~;(- :~:· .. 
· ·.· .. :r:~:· ~. ·.· ,., : .· ··.· .. ·t:.~ . ,. ;::, ,. . • : .. 

' .. . :'J :· ' . . ' ,· ' ·'.' . . . · .. · ' . . . . . . . . . 
. . ·t. . . -.: . • .. .. ' . .. 

r 

'=.. :.., .~: · -~·~. : .. ·~·· • . , .. · .·., . 
, · • • ' 1 
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~ 

and mirror of .vainglory o Th~ mirr9r iq ~ contemporary works 
' 

stood for that which presented an image for examination, a 
~ I 

truE;!~icture of the opject it refle~ted. ~ 3 The famp is 

related to the mirror in that it gives an example to .be 
~ 

witnessed. DOST~4 show~ Kennedy a.s pro.viding the first .., 

use of the word "lamp" in .its · "sense. of a ·shinin~ or , "' 

supreme e~ample, ~. paragon :Of the class Of qual~ty. Sp~ci-
' ' . ' 

fied." He ~ses ,;lamp" in this sense here· and al~o ;in "Th_e 

~ · Flyting," where he calls Dunbar "Lamp Lollardorurn." The 
-, , I 

second old man's atti ~-u.Qe is different; I wlll r.d-turn t"o. 
' .. 

him later. 
I , 

As the first poetn, "At matyne houre,~' proceeds, we • 
../ 

see that it does more than pje'sent a contrast· between· the 

wildness of' youth ·and the virtues of o1Q. age o The· old man 

in 1the begHming slrtgs his refrain "Honor wi}:r aige to' every 
.. " , .. 

vertew drawis, l but as the poem develops . it becomes cle.ar 

that -the voice that repeats the refrain is Kennedy 'os. The 

: person of·. :th~ ·old man. and the. persona of Ke,nnedy· h.~~e 
. . ~ ~. 

l;>le~~ed. . KE!nJle~s ·_di.sturb~d. noty so ·iri.uc-th ' b~, yout.h _.- as by· . 

,faith o _.T~ · ship of ~ai th is bein'cj .blown abqut tercipestuo.\lsly 
'- . \ ' 

by w·ind and r~in ~n · ~e ~ea. ·Of "Lollerdry. ri The. idea of· 
' . . . ) . . 

, the 
1 
s-hip it;epresen1ing~ the state _g~es ~ack to Qu.intflian 

wh~ · cci~e~ts ·~~· ·~ ode- ·by -Horace; "by ship h.e intends , tlle · 
• . I ~ , • .' •. ' . • ' 

.· 

., ' ' . ' . 25 . . . . 
state, by wa..,es and .winds the, civil wars.~· · Kenne,dY',s .. 

. I 
l 

' • ~ 
: . . '. f 

. ,. - . 
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civil wars. Kennedy's sea is the sea of "Lo,llerdry." 

Lollerdry or iollardy~"ts associated with the tenets 
e(· 

,of belief held by followers of John Wy5,lif in the four-
.. -

teenth century in England, and the worif ·continued in use. to .. . 

refer tG-various forms of heresy--or, 

view, reform. 
.. 

In 1494 thirty -men and· \',~Omen, 

peopl~ of rank, .were brought·: befo.re. James IV 
' . . . . 

\~ . . ' :· 
charges which involved' c~~ticisms of -t:~·t'tines of 

8· 

the 
• . 26 

church. They were known as the 11Lollards of Kyle." . 

Kyl'e, one of the three ancient divii~ions of Ayrshire, was 

next· to Carrick·, the southernmost division, and it is not 

likely that the reform movement within the chur.ch, which 

eventually led to the Reformation in Scotland during the 

next \c~ntury, would~e cc:>nfined to Kyle. 

A!f3 Henryson do s in his poem "Nerar Heyynnis Blyss," 

· .Kennedy associates "cov tece" with instability, and in - the 

:' - cio~_{rig . stanza la~, love and loyalty are ,b_rought ~o/ _;c' 

Kenn:~Y se~s ta group the 

breakdown :of ·faith that he . . 

I 

~reakdow·n of values with the · 

sees in "Lc>ller.d.ry. 11
• People db . - . . . 

not· se-~any .value on prorni9es; di~·sim\,llation and fla.ttery 

have taken over; a son 'f:'O~ld even· wish his father dead ·in 
. . . 

o:x::der to ·_enjOy ."}::>a:t his· fader hais." Kennedy se~s this 
.d 

; . 
world a·s ·· a place of dec.ei -t;: and inst~bi_J..i t~ -... punbar 's poem 

.. . . 27 .. ' :· . ' 
s~~e .top~c pf 

<>· 

.. ; -

. ' i 
I • . 

.·. ·!~one. May ~ssure in This ·W,ar.}.d" - i~ -on·· _ttie 
.·· ' . . . '· · ... . , · 

' • . ... . 
-uncertainty in tl:tis i'ii~ -~- altP,oug_h · Oun~a_r '.s, .. vie~po:int i~ _· .!· 

• • ' : ' o ,l l o ; ~ ' o t ' • • • •, ! I • ' ' • "': 

one' who has~· not received ' from hl.s. sovereign .:the ' ':. . .. . ' . . ' . . ,. . ~ . 
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/'· 

honours_ and promotion which he has deserved. There is a 

similarity of theme in that oaths and promises are not 

valued. Dunbar's "Of Deming," contains. a line which is a 

parallel to one in i<enne<:Iy 's "At matyne houre." Dunbar 
~ll 

hears a voice that s~ys on hiqh =· .. "May na man now undemi t be." 

Kennedy says: "For all sall be ~ccusi t, as ]:>ow knawis 

(1. 14). 
l · 

All stand under judgement, ~nd . should fear God.:.·: ,. 
q ·~' • . () 

· ~iAt rna tyn~ houre"· may be compared with Hez:try~on • s 

poem "Nerar Hevynnis B~yss 1 " where o'ld age is directly con

t,ras~ed w~~ youth and where · "the moyr of age the nerar 
' .. 

hevynnis blyss. II ·Kenriedy. s is ·a. . more complex poerrr; for him 

"HOnor with aige to every vertew drawis" and h~ says "My 

yowA is gane, and I .am glaid and fane" but it is because he 

no longer nas" to wrestle· with the problems· of the breakdown 

of values such as -"lent, luve arid lawtie 1 ,., which breakdown 

he sees as accOmpanying the weakening of faith, and as the 

work of· s~ tan. It is not qecause· of the passing of the 

'• more COnventional el.ern~ritS; attributed , tO 11,Y0w}:>heid II ih the 
•. . . . 

first part qf the poem that he is "glaid· and fane. 11 "For .. 
na. r.ew_az;:d, .excep:t p·e· joy of 

' '. • ·,· ,,. ' I , ... . 

-warld· agane! " .... . -. · · ·. 
. . \. -- . , · :.· .. ' 

• ··,· • • . ' 9o • ~.;. 

K.emiedy '·s. ·first "~igi t l!lan·" was overheard . sfn~ing 
·'' 

his song q..f · pr.a+s~ "at ma·17-yn~ ·hour~';; th..,e o.th~F·~an·,· 'in · · · 
. .. ' ,' . . ' . . ' .. . 

''Ane ,figit ~~, ~·. 28··who is even dl.der) ~~ h~ · _i.~~- "!;wy·ss·' 
• ,I ' • • :~· • : • 0 • 

. tourty : ye·i:~:)~sl II.· i 's als? heard ,in a 'r~~igl~.~~' c6pj:ext·,l>~~s(.he ' 

is a~ng the Gfay ·hJ~rs~ N.ow ·t~~ ~~hJ:iiy,.:·~r~a:t:'~ :~~;d ;a~ .,. ::-~ 
'. ·, sJ , , . ·; • ' 

-· . f :: : , ' .... . . , 
f :1 .~ ·.' . 

hevin, I Wa}q I 'be Yl.!!lg into :Pis ' ,I I 

~.. . 
. '· 

, .. 

. ... ' 

:· -~' 

~ ' '. ·. -,. · .. ·.··· . 
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important position in Scotland at the time. James IV sup-

ported the Franciscan friars, the Gray Friars, and had a 

house built for them near his_ royal palace at Stirling. He 

appropriated for their suppo:r;-t the endowment of the rich 

P · f c· ld · h. 29 
r~ory o o ~ng am. They also had a house i ·n Edinburgh 

and in other· burghs , and Kennedy must ·:have· been 

,with at ·Iti!ast one of their hous~~-. in ~e poeJ 

hea.rs aQ·--old ~an . .'singing among the Gray Fr ia,rs. 

familiar· · ._ 

Kennedy ~ 

man says ·he is singing "·Rycht as pe swa'n f -or sorrow singis I 

Befoir ·nir deid ane litteli space I Rycht so do I" but he is 

not-singing a song of''praise; his song is a lament for the 
• ' 

way he has spent h~ time trying to .please t}).e. girls _above 
Jl ('- • ., • 

all else. His regret is ''}:lat evir I schervit Mow}:>-pankless." 

This second old rna' makes a compar.iso~ between yout~ 

_and age, but not as the first man did, nor in the tradi

ti~'nal way we might have expected, b.Y saying that the perio4, .. 

o·f yo·uth ·is wi~d while old age is_ tlPho.rable or virtuous or 

a time of contentme·nt. All he has.'gO'"t: in old age i_s white 

.hair,· · Although he ·_is ··."amangis ]:>·e :~~ei,ris /Of Ordouf -~ray," · 
.. ' 

and· we, therefore, assume he is himself one or them, . his 
• ' f - . ... • • ... ·• • • : • '· ·- : • ~ ~ 

regr~t- i _s:_npt- ~o much· that ~~- p;teased .girls . i.~stead_ Cif -~od _ _. ... 

as it. is- re:gr~t. that she_ whom he i1a~:. seJ;Ved wil~: -~-ot · ~o~k · · '.' . . . : . _-.::_ . , ' ~ . . .. ·. . . . . . . •, . -: . .. : . ·. . .·: .. ' . ' 

.·., "'' · .. on him. in:his old ' age~ ·He wou_ld' ~av~ ·_ oeen-bet~~r - :--t;.O'_.h~ve 

--'~ .. served :a_:'~~ri·="-~i};_'· . ~j_~~h~p .. ~nd· h~nour·· ~~di~ --~·: sc~e~b.'~., 1 . 

· ·: / . ·' Nor ~i~ 1:~ ;,~;i~s!' 'u:L ;6-2~;; \1~ d<>.ei ·ri~~ ~;,\k'~ he 
.-.. · ·. · -~ ~-- · ·· ·: ~ · 'would have :-t;~e·ri· .bette~ . .- to ~~~-~ s~;~~d .. G?d. ~u£ ;t~:.,:ha~e ·. , · •. 

' •'.• •' ·, I '• 't I ·.: .I ' .- ~~ • :I ; • ~ :: ' ~ ' ': , '• ', ', • ' ' ' • '• 

, 
.. 

•>. 

, ' • 

': 

.· ,.; 

·' .i' 

' · .· 

. ·. 

' f. )', I '" • , , • '; .~ ' • • ' • • =: •' •,.' ·: '• ., • • ~ ' ·~ • • •• . ; 

. . . •. .. . . : :; . . . . •. . :;" ::.;) ~'} .. :: : .· · ·~---~_:_ •.. :_:.-.;·_._: ___ ,, __ ;:.~:·: ___ •. _ .. •· .•. -_._:_:_-·•.;_ ;:_-_:_ .. _._··. : ___ ._: _~_:_\· . -·~ (; b.:: --~;;: .• : ·. :_: . •[! _: .. · ~-.• -•·-, :~:-;;·-· .. ; :iY t 
~>-::-: ::r.~:.::_- -~ >_:;~;;.--._~~ ~ / . t. --.. :;·~;·:_. , .... .: :, ,~·,. -~:--- :). ~ ' - - r • • " • • • • ' 
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served in the following of an earthly lord. 

We begin to see irony here. The irony deepens as we 

look more closely~ This is an old man of eighty who is 

speaking after the Christmas holidays, which were a time of 

pro~nged. fes~ivity, from 6th December to 6th J 'anuary. 
• <\ ~J-

41. . 
R.:J;... C!lckie gives a picture of Chris~as at James· IV 1 s 

co:u:pt 30 "when the great lords' were ~ununoned to the King is 

Yo·le 1 " and ·when "singers 1 fiddlers, harpers, tumblers, and 

. dancers flocked to the palace" to entertain thetn. Everyone 

in the ~ing 1 s circle was included. ~he clerks of the Chapel 

Roya~ sang carols on Christmas morning to waken the King, 

who then attended High Mass .accompani,ed by k11 hi·s court. 

As w~ have seen, James IV founded a house f~r.Gray Friars 

at Stirling and they were closely connected· with his court; 

it is unlikely that the.friars would not be .participants in 

the Christmas celebrations. This old man · in Kennedy's poem 

../ has had a surfeitl.iof···Yuletide festiv:,it.ies. Added to this 

.surfeit is the tendency to exaggerate one 1·s ·former sins in. 

momen.ts of tepen tance in order t.o . make the repen.tance · inore 
\ .. 

intense and e~fective. 
;• 

Kennedy. says the aged man was "makand grit du,~e /: 
.. , 

fQril.i~s·· fule~_',, -,:~~0.. he cio.ses th~ poem · 
' ' . . . . · ~ .. . . ' , " ,• 

Rycht a!? }1e wer a 
;', ' • ' ... ~ • . '; ·;t • 

"All bis I hard ane auld;· man raif I Eftir· 
.... :-. 

' • ' , •• ' # I ~.--

)Je 'Yule 1 of. ·Mo'Wb--~ankles.~.," leav,tn.g ··.u.s. w~ th :the . o~~ mari 1 s . 
" b._. , • I ' • , • • 

r~~ings ~c.hoip.cj ·i~ ouli mi~ds ... I~. thi's· · . c~se. th.~· . p~~~~na ·of·· .. , 

the 'poem ~emai'ns .quite separat~ . ~J:9~· ·~he' fuap: oid :man: .wh~·,:·:· . 
• • . .6 IJ :.... ·: ·'··:·~ ' .•• . : ~:· . . . -. . . . '; : 1~_:> ~ .~ 

with the . comment: 

.. 

.,. 

\ . 

,. ·. ' . 

<: .. ~:~t . . l .. ' : " ! .- •• ; ' _ 
I ' • o \ . • / • • .~ · :· " 

~ ' t ~ .... ~· ·.:·.. .. ·: : '· . ' • 
., . . . 

·· .. · . . . , 
· .. . . . ;:. · .. <! . 

. · . . ' :·'· , . 
;:, . ' ... .. 'Y 

. ; .. 

' .. :~f:;~~:~ . ·~ . >. ,; 
, • ' :: • ' 0 J, , I 
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• 
raves, until at 'the conclusion when he comments. The old 

man rues the~ fact that he has spent his time trying to please 

a 9irl, giv_ing brooches' · rob~s an~ ri~gs freel.y, and · has · 
•'I 

. ' 

even _gfvem r~ligious tokens, and . now ·that he is old and whit;.e-· 
• .I j 

haired, she· will. . not iook ·at him. The· fou~th stanza Closes ·.": 
.• ' 

. wi t}l . the ironic e .xc'lama tion =· 

.:. ·~ .'Quhen··p.en ·and .. purs~ a~d al.l \s · peild, 
· Tak ·:pair a m_eiss .of· Mo~--}:lankless • 

. ·· 

..... 
'J ·when· we hear his little s~rmon of admonitio! in the qlos-ing 

stanza which is e:Xbor·ti.ng ".brukill yo~" to 

Amend }:>y miss, }Jy seJ.f to saif~. 
Pe ~evynis bliss gif ):>ow wilt,. haif, 

., A_nd of }:ly· gilt remit and grace~ ' 

~e carmot ta,ke him very seriously as an e.xample, and 1. ike·.· 
. ~ . . 

:... ~ennedy we see. him behaving l.ike a ... ~'furiuss fule," that is,· .. 
. •:. 

l.ike 'a madman who raves. 

The tone of this poem · is different from that of the . - . . . . . 
. .i . Q •• ;. • • 

prev·ious on.e. In ·~'At ·: ina tyne· ho'\lre·" ·the "poet voices the 

. I 

r.: -

·,' 

-tl . • , 

! ., 
·\ 

. 1: 
''· ! 
' ·· , 

: -.. . . 

_,., . . . ·. 
uneasiness· he f~eJ.s a~out. the· .··state of the world and of the 

• ~ t • • •• 

-~. ,. 

church. As I hav·e pointed· ou:t, the Christian faith and th,e 
- , ·. 

~hu~ch as',i.ts. embq~:Hme~t i~ th~' worl.d permeated. tlte whole . ' . . . ·.• .. . . ' : . " . 
' · 4 . # 

' ::: ·_ ·. 

I , .. 
." , ~· ... . . . ·~ 

of soc.iet:tl . so that m;rest ·in 6n~.}~ph'~re co~responded with ' 

· .··a·,bre:~~own ·· ~:t.val~~s_.. a.nd ··~f ~r~er in the ot~e~> ·.,We feel . 

. .. ·~· ,, s~m~ath·y fc)l:: ·th~· one who .. ~s · sensitive -~--t~~ stat~.: ic;/-~e .. . '·. .. ·. . . ... . . , ·.. . ' .. -
. " • · •• · ;1 ·:' .', 

0 
• '·:' : .:C ' ' ~ , 

..... . ·. Church ~.nd ·of the .. ~.orld~ .: .. :~ ·. · ·. ·· ,./ .. · .. ::;•. ·: ·. -., .. 

·.,. : ' . ·' : ... :·rn the seco~d po~~· the. old . ~an .is' . n9l· '~resented· ~i· .. :>;·.<:·:·:: . .-.. 
·,·!".' · .' · • .'•.•··, l • •. ' · . , •· · . ,.·-~· '-:· .. :·· ' . .'', - •• • ..J· ,r•l ::·~.:::;/.:.:_.~.' .. .. · ·. :,_~/·· · · 

· · . · · · .. wholly ·syrnpathe~ica1ly~ . ·. He is repenting of the.· · s.i~s· 6f:·his :---· : .. 
' . '·. ~ .• : . ' :.• . ' # ': ,' • .. .. ~,· ' ·,· •."· , ::- , : .. , ~:~· :::;:,, •'> :·: ' ' Y,, .'', ·::·: .~• ,'',• 

youth,' but fo~· very · selt-ce~·tred ·reasons. As :the· ·chorU:S· .l.Jl . . · · · •.·· 
• • • • \ • • • . •. \ ... .'. • •. • •, ' • • :,o .- t: l·... • 1 : ~ .· . 

• ~ ', • • '· • ..1 • ~- .. . .I . ·- .. • • • • ~ -· • ; ' • : : •• ·: ..... : .. • -:- • :. ; i 

:,:;' • ' . •• • • .• ' • • • .'·- " · .• ·=· • .. ~ . ..~ .- I . • . :· . • •' . ''I . . . . .... : .. . .. : . -· .· . . .... '. -. . : . .-.. :-~' . . . . .. . . - . - . '.· . ·. - . 

'L < :; ' ·.· . . . .· i .. • . ; ;; ~ . . . . . >';, ·.· 'i',;' >;; .::' · .~,>>, 't~· f/' i <,i·.· ··:' 

,. 
:·.-

• : : .I ~ ~· ·, 

·~-~:·:.- :~ .~~•::',•, ' ,: • ... :·, .••::·.~·~·~..;· , ' :,'>:·'~ ....... ·.·, _,:, .... ,'• ~ ~ · ' 1 •, •; • ",~;-, ..,, • .;.;"•~:~ , ; ,~"h -..;.- .. <.~, ... ~ 'wl 
. ,····· 
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. 
T.S,. Eliot's Murder in the Cathedral comments, it is the 

hi-ghest treason to do the right thing for the wrong reason.'-

Re"pentance ,ts good, but the old man of eighty seems to be 

repentin<j because the ·girl he had tried .to p'lease with ali 
. . , . , , I. .: , • . . , : 

.his' gift~ W9Uld .not lo.ok at h_:i,~ "'fhen h~ Was old:,· and h.e-· 
,.~r . 

:-f-eels -that he nas -w.a'sted his time. : , . 
. , ..... 

• ' • ~ • • • 11 • •. ' 

: . Kenn~·d:{ se.,t:-s. the .-:tone -befbrt -·he ·-allows· us . , tci _}lea~ 
.. :. ' . . . ~·. . ' ' . . ·. . .. . ·. . .. .. 

. : . .... 
'•' 

.. .. 

. ··.·,.,·, 

' 1 

.. ' .,. 

'•' - ' 
the' 'aic1 .man sp'ea~-:'by' - 66nur1e~J;ing 

• : ·' ·,t' • ' ·: • ~ . : ~ ,:4 ,., : . . ' . ·. . . t 

·that -~t1e ~~h w~p 11\~~.ing .·a· 
. ' .. ·. . . ... . ', · .. ' . ~: 

. - . 
~ ", •. 
~. ' 

,._ ..... 
- -~ 

? : . ' . 
·-t 

, r 

-. 

·r ... , 

.. .... 

:! 

·. 
g-re'!t sorrowful ·rto'ise ... as though he -~ere .. ' . ·: ' '., ' . . a madm~.n , and at · 

-the E;nd cif the po~m-Kennedy· _ ~gain conunents·. t_~at the man ~.;.ts 
). 

..... 
~ ' • I 

our sympathy t9r . the o1d man is Uhd_ercu t by the--
\ ' ' ,, 

ravin'g. 

use of ,the terms "fu]\iuss. fule" and "raif ~" He is'; ~e~er:

theless' r~p~nting i~ h.is way. and re'gr~tting his wasted ' : ·_ ' . 
•' 

youth'_·-, . .He .is l_onei;y in · 'tna't she on whom he has bestowed 

his gif~s Wj,.ll not_ look on_ -~im n'~W 1 OUt 'll'~ i_s"' not a~on_e, 

. because he- i-s ~m:ong the Fr'iars_· -~f d~·ci~r G~ay. This. is· :a.· · · ·r· ··. . , . . . . , ;·. ~· : ... ~; 

f -- '•41Il..c;>r'e ... psychc:>l,.ogica1:.~ analysis of: .. the ty~_e· of th~ old ·m~~;- ~til~h .: _: 
: .'-_ .. w~ h~~e s~en irl the"o~her· poem~ that . ·l ~ '~a.(;e' · aiscu~·s-~a·> --

~ I • I 

. :. , •( · . The.: th.:tee · lirics· have· certain . theme~ in .corrunon, 

,· 

·~· ~ '·· 

:·. · '· 

,,.:· '' .... ·:\: -:.'ll - •' .. · : . ' • : · ~ ,·> . , : • ' .,·· :' -.-·: :·: ,, ' . . 

. ;:; _ : .. · ~·:\:~;ttn~':l~_h .t~-e~·~ ~he~e~--ar~ :-tre~te~ different~y· . All ;iq-u·J;, .. -, ·' 
·:_,;· ), \-<\ ... - lyrics . ai-~ reug:ious i th'~ fir'st· . is a.· ,d~votional ' pr.aise 'e>f . '·• ' . . , 

: V . ".1 :. "· . , ~e ;"i~gin :!<A,;; , the ~hed~re~ pr~~Ont V,':~i~ t~on~ on · .ti.~ '< .: > \; 
-~-~ ,- . ~:. ~ - the~~s ~f ci\d· -:~.g~·~·and,:yo~~h,--:;6£: i-~~~; ea'it.4l'y:;~~(( .div~'D;e, · .. .-.-... ~::·-· : · .. ::~- · _-:->-
. ·.: .. \·- ., ·::~·,·~ '- ... -·· .... . :~ ~--. ..... .. - . ·:·· . ~ .. ·~· - -... . . .. ·~· .' :: :. ·. ·;~>: .~ . . 
~ ·· ··a:iicf:.of the~ iastabi1~1ty_of ·this. -\'lOrLclr.: 'Al'l ·four· are com-~ · .. . ;. ,· 

··_:_-' ... · · · .. ~~=~-~d- in~--~~al\~;s·:~-~- ~-i·g~~-'- -~~~-~-~ ·~ith;;:t~:J:h~~~ ·-.s.dh·e~e·i:_.; . - · -:_::·: >~~:~. , __ ._ 
•, ·~. • ~ ::: ~\ ·~ ' ...... :·.:I ~·'•: : • .:~·,· . : ·. · ,, ::.. /.\'•,';, :, ~ ! ·,· · ....... ·.:. : • >~· ~· .. _,, • • ' :* • ·~~ .· • ,• ~;:, ~ • : • 

.. -~. ·- a 'b a~, fi, b>c:·--b._c >iu1d havE( ·:~ive . .-.ma:in: _s_t-r:esses .·to.the'·_·un.~, l · • . •. • ::: .' 

· ·· ~· · _ _. t':~ .. ·.· •' •· ·· Jr: : , · ' · I·'' • .~ •• ,' .. ;:.·. _- ;· ; .': ' · . ~ :."~ •• "·.'"'··. · •. : ··, · •• , 4 · ., 

,'• 0': • • •.· ,· • ,' •• • •,' t '~ • : • · : •'•-; ' • I " • ' ' • ' I ' . • ~ , • • 

' •• • '• • • • .' • • l ..f.l. _; ,' ' • •,, ·.:, • ";I ' ,I 

·: .:;· , ,, ··1 " . - . • · ' .' . • '·-:-.. . • . . , ' • · :. · ' ' ' .. · · • • _.:.- • ; . 'r '... • - , .. ; 
, ,...., , . .:.. _,. ·, "' ... .. ,.:.~~--.- · ··-~ ' ... >: •• ·· · ·,· . .... ;: , .•'.', .. · ·,· ~·.'~·.' . . ::• · ":;··':o · . r:.·: . . - · ·.· 
.·.:;;} ... .. .-. .. .,.. ;, ~ _· .. · .· ~ .. · · .... :- .. , , r ! ·· .:·· .. ,_ ·, ....... _ .. : · ... .•. ... . / .l 

~·.. ~ ·.: •. . .. ·: ~· ·· . :. ··~· ~- .- . . '~ . . .·· . . . .. ; •.·. _·, .. . : ... . _: ··· · a ~; 
,_.__ ', ·- - . . -.- .-. . · ' .. .. ' . '. - -·_ ., . ~-' 
·.·.~:..... ;- .. ·,,.·: .:: .· · ··,~: .•. ~~- · ·• · . : ·. · : .. · -~~· r ·· . · · .. ··. ··:/ 1 .- ••• . ·• · · , .. · ·~ • • • :· ·;=:.. · .. · .. , 

. .~·. : ';' , . ~ ~-:· ·.·,· ;_-_ .. - .· ··~:..·--.: .' .- . . . .. ·.· . .. :. ; __ .:· · ... -~ .. ·· '-: .-:._ ' :\ ... . . . ~, . . 
._r'-; ~, ;:'::r~:. "' ··~ .•-.~.:. ' . . ' . • '., ' • . '•· ;:. .•'." . }''• •.., ' .•' .·~ ' I •' • ' ; • • - · ••• • ' , 

·c.::':o:.•. · \: :',·;r,~ ~,?0;~r: \:£:??~~1~';~;J:,j'fs:2:~~~:t~~0~~;,~;!i;·;~:::l : ;~;;;-;tr-:t;~~ttjrJ 
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·. .· ! 

exc~pt f<?r _ 11 Ane aigit man," which· has fou~ • . .Internai · -~h~me 

is ' ~tttle used ·i;, the! lyrics . .. /~t:lllinatyn1 houre ~ hB:~JO ~MY: 
.. ·.·.: .- . . . ·' 

yow):> is ·gane, and .I am glaid arid. fane'~ (1 .• 31) ··• · In ~'Ane . . ' , ,. ~·· ; .~ . ' . ::.' .. ·~· . .. .. · : 

• .jigl t ·. man" . there ,;.~ · ,~- . . · 
H

0 
° 0 

0 •' l ' 0 .. .. ' . .. . . . .:._ . 
:·. :.:Eftir . . }Je haly . days. of. Yu).e:· .• . ·. ·._,: ·" 
.: .. t .harct·hill\ say.; .a~a,ng:i.s )::>~ F.reil;:i~. ··· .. 

·i Of· Or(\our: ~ray,. ~ina~ and grit-. dul:.~ .' . ;_ 
.. ·.. . ·~ '• . . .. . -~ .. - ........ l"l·l ·. 2-4) .. : 

"',.:''.,•, 
0

1
;'";../l 

0

' /l ~ ... , I 9 ° 
.. ' \ 6! ., .. ., .. ' ·. . .. .... . 

and, ·a·g~in: .. . ~; .. · .~· 
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·:runend l:>Y' ·mis·s·, J::>y se1.£ · to . s~i~~ 
. : P.e he\rynis· bliss gif.'):>ow wilt h·aif .. 
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.Re~roduct.t<?n from the "Cbeprnim · and M~llar print. of"' 1508,shti~ing·~~;li~·r's sign 
and·~ part of ·"Th~ Flyting." . : . ~ ·: · .. : · · · 

From The 
Bea_ttl.e, 

' . 

Che man and M llar Prints, a ~facsimile with .. a Blblio- ra hical .. ·~ote by .william 
~hbl1ographical ·society, "1950. .. 
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of scoldings in oral tradition. ~he ~aelic ba~ds·were know~ 

for this g~nre, with abuse added to the element of-~isputa-
' . 

tion·. .-

Hollanci• s · "Howlat" [owl] suggest:S ·that· he was 
co.nscious o.f the Celtic _o;r'igin ·of· flytip'g, ·for th'e . 
r~9k, ~s. a bard· s·peaking _a: mix'!=-ure' ·of .sc;:ots 'and . 
Erse ·.and quoting Tr.ish kings I -~produces·. a.· fine p;L t .·· . 

,: 

. ": . 
. . ~ 

of · fly-t;:.ing an-d.~reatens · tc) - "-rhy~e" ·them if .- l:l~: .. does: ·.:-. . .. ... 

. -~~~-- ~~t ·.~.i~\ ~~~~:::.an,d :~~lnJ.c.~}~,.·' :. -.. ~ . - : · .. ·:.·: _. _ ·. ··_- _· .. ·.-. ·.· .. -~:·/ ... · : ... : -~\i · -: .. ' 
· . An· arguineP,t. or "d~ba~~ .takci:!s piace··:"i.n: Duribar~·s· .'~Thi~ Me·rie. >. ·· .:· .' -~.: . : 

• : Ond. ~~~ ;~;tfn~a{~l;:• wlii~h has ai~e~dy l'i~o>~ ~n1tne~· ~n 
: · . .-p~nnection wi. th 1\ennedy ~ s ·.' lyrics: ~In .·thi.s ;poem' th~ d~SC';!S.~. '· . --':·. ·: ) ·. -~. . • ... 

si~n ·is . a serio\ls. ·one on' t:he merits Q.f differ~nt kinds ".01; 

"-. .. 

./. 

. . . ,. . \ . . . . .. • 

love, eai-thly . and. ~ivine.~ . 
' . 

"',i'~e FlY._.,.~g of . Dunbar a~d Kenned.~_e·•• is the . f .ir-s·t 

example. in ~cottish _literature cif such a dev~loped debate· 
•. 

or coi'ttest where each . of the :PO'ets tr.ies to .. outdo . the other . 

in derogatory terril~, _ demon~trat.ing .. the range of lan~u~ge 
. I . 

ari~ ~oints he h~~ ai his dispos~l-~nd:th~·~acili~y ·he _has 

i~.handling rh~~~ - and a,llit~r,at'ion~ Dl;l~biu:· represents , the 

lowltinder and d.efends ·his ~anguage and the hi.st~rical 

inte.grit;y of. his family· whiJ,e,...;'.abus~ng Kenn~dy, who retaliates 
·.·. .. . 

from the pbirit of v.iew ·of the hig~ander. .... . 

The poem has ·i>~en desc~ibed . in var.ic)us ways .by 

sev~ral ·edi.tors and comme.ntato~s. · .. Tom s~6tt, 3~ a recent . 

writer .on Dunbar, takes th~ 'view that it is disgusting, that·· 

its ai~ ·is pur~ly destruc_:ti_ve;" and. tha.t it· re·fiects a co.urt 

·t;hat JnUSt have be_en. degenerate to coUI)~~n~nca. such language_: 
. •. · . .,. 

Some of the _language, it 'is ·true, . ~is. extremely c~a~se"; _lil,lt 
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the · artis-~y \f its 
' . 

vall,les -·a;e : .. ~~~~-r,~b~-~~··;35 · 
th~s is to some_ exferit neutralized by 

' . . 

us~.- :As _fo"f the alleg_ation that· it's . . . 
~n our-~?wn. day· w·~- ~ave _s~en e~ifrp~es ~f "rotsti~_g••- whe1;1 

~ mock abusive 'atfa'cks ii't;e'iriad~ otf riot~o-le f~i·gur:~s. in···p~J,:-ic.· 
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. ·- ·:_··,.· . .- · .. · . :. ··:· --"·:· -_·:·_ii~e~ : .s~.c~. ~tta~ks' ~-~~-'riot;. tak~,!l-.~ a .. ~·.· i~d.ic~t'i9p~: - ~f-._!1_~-~~~d.~ .. --·'. ·-.. ;_· .: 
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· .· .. · _·:_ · ··.:. _ : _·:~+~~~t-- · ~n ·a,~9~El!~t J~: w~~e:,~r~~~ - -~1-~ho_~~~ ::i~ .. ~~~;ne_ti~_es~ :- ... .. . "> . ·t ,- -~. ·-· . ; . 
·. :.·· · ;-- ; . . ·, goe·s )Jeycin!l· ·the · · boun~s.': ·pf' ac~ept::ii:Ae :''b~h~vic;i"u:i:.'- . Thi;s -:type .. '.": ··.:, · '~ .. ·.: . ···. :) 
·\ ..... ~ .;:{·: .. . .'· : .. · .. ~~:·. ,· ... ~.: ~:· .... : ... ·.· .. . :· . ·. ,·' . -.· .. ·. ·· . .. · . . ···.·,, · ... ·. ,-~ · · : :. · ~. · ·· · · : _: :· :. , ' ·· ·::· ·. · ... ~· . . · .. · .. -~ - . :~ _::.:· . .. "' · ''. · .:~·: · 

.': ·:.-.~:'' ( .. _. :~ . . -· . ·,. ':?f ·s~ol .din~: -~s._: -~o(:fi9~~~n .. ~-~d-- . se~~s:~ tc( h~v~· : _b_~~ri\:f_o.~o-~ .. --i:n· : ··:'-~:<': : .-··.: . .. . .-·<:: .. 
... . ;:; ·(.- ·. · . .-· · ~ ;• ·. :~. · th~- f~ftee_~·tJ?. .. ~-entu~-~-~-- :._~--~- ~~ . :M~~kie. ~r:i~~s_., ~-£._ the ~\t~ati~-n! ·:_:=: _. . ·: ,~ ::\j-~ . 

.. . ;.h~ ~ fift~-e~:th.:..c~htu_cy .:56~t <._ ~:·_. · .. _!w~s'·~o~~ ; tc/ __ -·_. · . / . · · :·-~- ·. 

· .. ' 

. ,• - .. 

I ,'> 

.. .... . 

·· dissension ' a.s· the spa·rks fly .ua¥ar.c:is , .• · ··.ln Edin,burgh / ·. -·: z:; · . 
. the p~rpe.tua1 ''cry is- of' :carliJJgis" ·and·. deb,ai tt.is ' . . . '''.':. 

. . .· moved ·t-he B-urgh Chuncil "to· 9-eclare -that: . . . .. ··.;:( . 
. anyone. convicted ' of". I flyt_i~~ .an9 sc~ld~ie '. shQutd . . I . -~~: :' 
be made .to'. stand· at . the Mercat cross t~ll fo·ur -a.n.. :I -:·(>. 

.. , Ano:::~a::::::~::. Laing; di~ ~o~ conside~ that "Th:iJxt:)/ ? ! 
incJ" ·was a vituperative· dispute· .between two ·enemies, bu:tr:-- · .-,. 

• ' • ' . ,::·7;,c i 
• l o • • .' • • • • •• I .; . I • • ' .. •• • I • • • .: 

. :r:~t;her : a particul<:tr typ~~ of literary dispute, ~here the 

~P.Po.~~~-t~.: a~e. ta~ing . ~o~rV Po~~;~ons -;~n·d~ ha:Ve_ · the~r -~~¢_o~ds . 
~ :~ ' • ' ' : ' ' • ':(. ' p I . ' • ~ • 

. as .. l_n· a .dti;e1. · . I·n S."tipp'ort.' of . :the two poets:' , ·not. ·be'ihg . , · 
.... '.· .. . . . .· . 

~emies,· ·Lai~~- st.~~el;; _th.at Dun~a_r /n' n_~he -~~~e~~ _.for! .·:the . 

Makar·~" . ref·ers to .ieimedy as 1 ~uid . Maist:!~r -Wal;.tei Ke11:nedy' 
- . .- . . . . .. . . . ·- . . I 

-the. worci'_ .'·guid '. peing-- an irtdication- o·f. Dunbar~~- .. lik-ing fo~ . 

and app;~ciatio~· ··of . :K~~ne~y. - ~imes and. ~asn~ons· . c;:h~n-ge;·. / 
. . ·. ·. '( '. . ~ ·. . ' . . . '; . ·. / .. ' •'. ~ . •. . . . .' ! -

' and eve~ . tocia~ · i'~ an age ~ .6~ great: licence: the 'langqc:ige .if ' 

.. - "~.he _Flyt±n·9-•: cioe_s go tiey~nd· .. th~ - ·ra~ge ··of normal· li't;.erar:t/ . 

usage'; buf ~ _the ·pe;e~ ~h~~~~. n~~ ·~e "bo~~gt ~f ~-s:· ~-~ ·:ab~JJr~~ 
tion .Pf pet~onk:l. 'abuse; --bu·t iathe:r a~ -_a · f~~l-_._c<;>~tes_- ti_/ . . _·., -·. -- . - I . . ;.~ _: .·. . : : / 

· -· ~t. .. ·· .. 
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It has be~nsho~ri .bt. .. ~evera1 wri1iJe:r:s "and. hi~torians . · :: 
! ,II-, # • < • ~ .. • ~ .... ,. ~ ~ ' • o • I 

,•' 

- ~· ·. 
' '. 

1. ·King Jam~ IV was i!lte.rested · 1:~ · lari_gu~ge_~ ' ." cou;td .. s_p~ak · .. · ·;. _> 
',o' I ~ "'• • - j ' ' ' ' ' • • ·I :. ' • • ' ' ' ' ' • ' ', .- - 1 

-~ :. • 1 • s veral ,. and: must therefore have. had im interest in words •.. ' · ·· · 

';. - / • · . ;, ~~;, al 'so.· k~&n~ Y · iO te'te~ ~~d ,i,n 'toul'~;o~en ~s ~ ·We khbw;O I'· · · : --:-- ' .; 

;;::,-.;··- .. -'~ :~obnal::t~~-~~a~~~~'~;'a~;~H~~Ci· -~~;-~~t:~i-ta-~nm~~~<a·~ --t~~ :_: ·~i~~·. ;·o£ .. · :'··. ·.- .. .-.. :· 

!/: . , . , .·. .. . . : -~'/ ,~is rha.t~iage ~i;~-.~~i~~~·~- ~~~~ret :pf ~-~~l~n~: , :·;~e ; ; :. ? · . ' · · ' 
.. ~.:~:·.~ _:. ·. ·-,·~.~·. :-:·· .'·'/ .. FiitJ:~~- '~t:.·puh·ba:i:- .. ,·~nc1~ i<e·~~e~ie'i_;: ifta.t:oJ.I'z:-na~ent,.· a·~>~_::.k:in~~-· :·:: :· ... ;· .. . :._: .. : .· 

; ; ' , > • •
1

/ ;· · ·: :' . : }~~ ~+ -~~;-~;; ~9 h~;~ bi~~ wrf~~~" ~~t \ ·P~d\>~ ~ ; ( .·? . : ,,: 
:-. ... ·:· · ·· ·· ... 9~ ·t.inie :. in· E~e··_fo~: ~~ - p~r~~~.P_fn;~~~ce·:~et~e~~- .~h;e .'~~Jt.e.~~·,_: __ :··:- .. . > .. :. ·.:., · . 

. ; _ ~nd. e<i'ch, p6~1: ·h~d··hi~· ... ~:~.~ond , .: ·o~:: c·onimiss~r· · as ·he·is · c~·i·~~d .... _ ··' .'. ·. 
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J, ' ~ - ' .,. • ~ . : . ... • I • • ·.•: ' ' '• ·'. :.· .. : . . _;.,.~,t:l_/ ·, •; • 

'in .:t·he poem ;(1. 34'}; as. ~n .a· formal _· t9u:I"~:~~~t .... . . Thl .. J'~pa~·- ·. · .. · 

·'' 

;.. ... 

. ·, 

. " •, 

.· ........ • .. ~ • .I' ' ' / ." • • ' ' I • . . • • ,... .~ • • ' ' .. • ... • 

rate parts · .. of 'the. po'em· Were proba.bly .sent 'to the :secc;>nds . _; ·.· · . !.· 

f~r rea~in·g .al~~~:~ :,~~~b~~- :o_pe~s- .·~h~. : po~~- .b~· _. a~dres.s~~g '. ·· .. . . ·. · 

. . ~- . 

. .. , , . , . • . I , . , . . ·. ..' • .. , " . . . . . : .. ~ •:. J. 

'"Schir Johi'~e· .ilie. Ros; !''his seb'o.nci, .- ·by. whom· his . chall~nge· · .... . ' 
• > • • ~ \ j; ' , ' • ~ ' : ' • I 

. . ~· - !- • ~ • -~ • • . ....... • • ! . . . . - . . . . . 
is~ p"".roc~aimed. _The King· is.- person·a;ny ·addressed later in· 

. . · . . .'· .. .. : .· . ;, .. ··_.; ......... · · . .:.•, ~ ·.: .. ' .. . :. . . .· ' . • , . ·. •. 
the' pOem· as. ,uHy·e. Souverane 'Lo.tde" · '(1. 481) , and· all. com-: . "'. ·. , 

·m~;t~-~~_;s::~:~e ~~g~~e:~j~~~t t~~- re~~i·ri~,'~oul: -~a~e ~~~;{~ojl~ ·. < · ·~ 
,})efore th~ i<i~g_:_~·~d· tl~~ \~u~t·····.as·· -~n-:~~teit~-~-!1~~-L.: .. - Ke1~·· 

. . • · · • - • • · .. · . • · • .~ ,. : .. : '· ·_. · : f · • . • . · • I.' 
nedy 's assertio~ · thiit. he·,.wa~-' of t;)l~ ·KiJ:ig ~ s. blood. a~d o/as . . , . ·~ :. . 

' ' ~ : . . 
' ' . . ·:·.· .· 
.. ·; 

·: 

· ... ~ e~peqt.ing rewa.rd (11. 417 .ff·.··.) :wcnild ·.have ~otis.i;"dei-,able _poi,n~· . . ... ' : . ~- ,·· ·<< 
•,. . · · , .' .·. "' '. •' ·.: · ·· ... :.f~. . , , 1 • .• ttf1 ·· .· 

. when maqe ';i~ the 'King's· ·,P.rei3e_nq~· • . ·. · .. . · . ·.-
. . • • . . .... . . : : .. . • , , .. • .. I, • ~ \ :·. : : •' ,: ·•. ' . . ·. ' . -·· ,_ . . . . .. Anotp~;- factor wh~ch ' support% 'the. a.rgument_~or. i~~ . ; . ~ -

. . b~lng. an' entettainment. :rath~r· ·th~ the·· e~p;res'sion 'of pe,I:": . 
' ' • • t • ' • ' " ' ., ' • : ' 1, • • • ' : : ' ...... • :· •, ' • : , : ·~ - • !~ ~ : ••.•• ' . ~; ~. • '• ~, 

1 

• ' 

sonal .. hatre:d is .. its··posiUon ,j,.n ·the :~ann4t·t,yne :JUa~uscri'pt;'. --. · . ., . . . . . .., . . ' . . . '· ~ . ' 

: ·, . 
-} . 

.. Conte'tt i's .. importan't _i·~ c~nsid~~-i~g- _the ·s.epar~t!3: . ib:ims 'i~ .. . '· 
. '<.:.7 . . ' : • . . · ' : ·. •• . . :' ' ' • · :. . ••• •..•. 
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·."'tba ~ _.col·i~dtion ~ . ··_xo9 .o~ten : ~he~ .·~·~pna_t~n~ ·~~~-u~ci.r{;~has · ·· .. ··::; -~. :.,. ·· · · :··· 
• • .. • • • • •• l 

I •• ... •.• ' \\I"' •, • • • • ... • • '. 't•, I ' · • • 

. . .. ·: ..... ·. ,_.J· b:~e~ · re~alci~d -~s a_· ~e.Ll _ fr~~ -Ji~~-qll :.~o ·_d~:r:~~>c?r :~·~:-~~~:a~-~~e ·· ... ;::~· .. _: _:. ,··~ ··:\::.-
. ., .. : _, ·.. ...... .: chest ' from .t,tUch ' :to': ~ii o,ut ' indi~ia~~l: : pack~ges .. : Ba~~a-·!· ·:_:~: : . .-· _::· .. --: ·. ·;·· 

o ,. o ' ' ' I ' '' • .. ' • • • •• 10 f ' ' .• 

:·~-~:···.· ... :~-~ · '· ·.. . · ty~~ :~~a: . -~~ ~~h·e~~· -.i~-· ~iri~.--~~i-~~·-. ·~~-: -~~{~~-~ins~-· bolisi.s\·~h~i¥ <<·: ·.;:::_;_. __ ·~- .:~:<..~ 
: ·. : ."'. _ ... -_:·~· .. ·. · --=-,·~·· ~- ... · .... ·:·.· .·: · .. - _!· .. • •.• · -: ..... • . .... ·····.; ·• · ~- .:. _ :· ....... :.·:·:." : .. · : ·.: ·.·. · ~ ·: •. "" ~ . ·· . • ·. · ·.' .·i' .. ·.: . : .. ·::. "~ 

·--.-:. :-' .:_ .: ..... :.· .. :.and. · ~e::.c·~~·er~i~lY' c?r9-.~~iz,«i!·d .:~ls~~at:e:~la~~o . f.~ve::·.P.arts ~ ~-- :···: _':.~:·-:·:<: . .-: '' ;:~:_. 
"•,,'•-~,, ,.•'• ........ ,. #, , ' •• • ... , #• '' # ·. :.··,, : "':•, •, :.::·:. • ' ·~; ,, t • ,"•, o ·: . • ' , · .. • ·-. ·:· '" .. ,• ,·~~~' .'·' .. ~. ,•':.•,::·~·':: •"-",• ·, •• •:'~ •• ·",•• . Y :,,•,:':',~•, 

. ·;. ~ -~ :' ".';. . ..::>·"·The tlyt..incj!' comes·.'·i·ri 'the~ third . J2ar.t ".:''.c6ntettand. s8:1let;i:s . ~ . .":·.:· .-.~·:: : -:_: ·.·. -.~.-···~i; · 
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· .:. ~rk,. ~r~rnpour, ~.t::-a:Ltour, ·'tyran. in-temp~ra-be'; · 
· .' Tho~ ir.e;uu a '\ti~cop I Pi·r'ate. a.postata ·~ . · · . .. ·· -"'· ·· 

. Juda~·: , jow , · jug lour,.- to11ard _lau.reaten .. · . _. ·."-· 
· ' ... .- )3ata:ze~e, · ~niony.~e. provi'_t_, Pagane J?~onu,ncia t~ i,. :.· · :. · ;~: .. · · ,·.-. 

. ~achomete,_ ma~uOJ;:n'e, bugrist abhom~nab1le, · · . . ;-:..... · . ... ~- · :.... . 
.. ·· . · .. ·Devilli dampn.it dog, sodomyte· insatiable~ · . 
· .. -. · With Gbg and Mago·g · grete· giori-ficate .. · ~ 
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.• . . -.· . . ' .~ .. ... . In'. "The Flyting"o. both. men. make mu.ch·. ofr- the - ~bj_lity· o'f the 
~ • ,' -, ~ I ~ '• ' . ' ' ' • ' ' 

. . . . . ' •· ~ · .•. .. 
.. _.. ' , . ··other to befoui,. a~d .in referriri.g to fi!Xcr~tocy- and· sexual- :: .1. ~· . ··' ' ' .... . 

··~·:·. · t . ·func~ion~· ·they dra,w -~n:· a. 'iarge . vocab~l"~ry. Ho~eve.r:,. Du~ar .. ~l: 

.... \ · ._ .. /.':·.··:~·i~ m6r~. :pe~so;a~---~~ai ~en~~dy1 ~11~.~-e -~~i~ empna-s·is: ·.i~:- 6~ ·· ·. : .. .. · _., ~-~~·-·.-. 
. •. •. . . . ' .. .( 

.• . ., . . . ' ' ' . . . . ~ < -. . . ' • ~ ~ . . . .. . ": ...... :~ 
·ou~bar's treacherous ancesto.rs; so we do not~ fl.n'd ·Kennedy .'.~ , 

.. • r . . ~ ... - . , -. -. . . . .". ' , . .. . ·, •. . . . • ,' -~ -·~ 

. · • \ : ::~:,::"::::.:~ i:h~. t::::: ~~:::i~::u:::~ ~:·:e:1Z. :" · .· j ·. 

. . . \ ;.~ th:~ -~hi~. "K~t.;he·;< • .M,;,w bed~~te" i1.• ~5o):; "tho~ Copd · . > >I 
; ,..;~ut~' (i·~ 4511 ,' _.;:"~h s~hot,• ~~(! ~~.· ~of ~~kir Of thy' > < . 0 I \ 

tayle"· (L .. 459L·. "'As thou. was iouse and -r~dy-of 'thy bune" ,/ · :. .:;> 1 

.· . . . : ' .... ,. . ·. ' .. . ... ' .. ~ . ' : . . : ' .. ·.. ... . .· '' . ' . ...:... . ·. - - .. ,. 
( 1. :467)·, "Fo~ · thou. wal~· · Cl:lk a cartfull,at a cast" (1'. ··4.69 ) . • : .. , •. '· 

.. . -~ .. / 
.4* ; •' 

, ·· . ·' ., . . :.:. ,,'c~k ;, ·is.~- dfal~'~t -~~·r:d . f?r.· excre~~: ·: "And xtyri.t thay~ .. w.yth . . _:".;} :····:_' 

'· .. · ·~ : · · _ . ,·. _.thy muk·:·.t~. ·the·:rnycl :_m~st·" · (L 4 72) f "-io~se · of the ?o.k" · (1.. 4!3,4.); .·· ·. ·. ·: · · . ·:·lY , · 
. ., ·. ·. . ·. . .• . i;f· 

... ~ · - ·.· .. : · ·. · ·. . .D~~b~r; ~s~~- ... Gae·i.i.c · ·wordf.~s: ·t:~r.ms:-of __ .an~~~. whe~-- -~-~ :.' ' · .. · ~ · . ; . ~~~- .. 

, . ... · .. calls. Kennedy···'rer.sch hrybour .J:>aird" '.(1._:_·4-~) ._ ~~-d. "E~s~h ·.·-~ · ·.·~<:·.· .. ~- .:·; ·_··.·· .. _-.·;:t ~. 
: -~.a~~~~n~·.,_ . (l > ~4 5) I whi_i~ :Kenn~d; u~~S' La,ti"n 'both for abuse . . . ·.·.~ . ' 
. • ~ • . • ·. • • - ..:l . . 

: .• and fey: embellishment·. He. s~ys· ·"Dec . Mer.~y~.'~ (r. ··_jl) I ~ ,, ·-.:.."··· ·; . . . .. : ~ · ·. ,_ ; , ... :._. 

- '· ·. I . .-· . . · · ' • . · . . • ·. . . , , : •· .· 

~: ."DeFe;Liqu~ti.· ~i.a" ::(1.. 3.j8t! ~·ca:rit~~. ··._· •. ·: a~re · ne:i:~! ~- .·_. :_. ·~ . . . L ):;:";;. 

:. · .r: .. . ·<-~y3~3); ~eJ_o_yab~~~~ -., · (i~ .. 54~) ii~~ a·s ·_.t·~·e. _fi~j·l"·wp-~d~(~ ~· ,. ~ · .... ~~~~\ .. '~ 

···.. , 1 ~ ~£. th~ ~ew> ·;~rt.a~a ~·rtn<lg~r-~:· ~,J< . · ' · ~!C. • ~ ~~~ 
: ... ..... · . . ...~.· .. :,Kerin~dy- also.·uses. ·legaJ..:.·t:~:dn~·-.. in .''Th~··"Fly~ing: _;, we· .. . ·' ·· ~ 

• • 4 •• •••• •• -- . _ ... · .- · ·. · . : ··. · •• -. · • ••• ~ • • ; . _ _ · '- •• .... _;·< .· ~ _:.. · ::.''; ~· · .~f,i: 
.. J1a~e.: se.en than h~ ,"ac~e9 ·as. _deJ?u~y·:.~~e·riff ·:for ·p.i.s .Yolii?-CJ__ .-: ·'" -:'·". ~~r~ ... 
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nephew in 1491-1492, and also that the.c1ergy of his day had 

' . . 
many duties to perform which ~oday would be performed by 

1ayll_!en, ·and whe're .• P. ~nowle'dffe· of · legal procedure would be 
-. . 

. Q:Seful. Was -it legal, duties that brought, Kennedy to Edin-
. . .. . 

blb.rgh 'Cross? ?~ cou;rse·, it 'cauld ~e argued that the nature 

. / of. ·,t.he ~~c~satiops i~ •,.Th~ Flytin4;,_ . iead~ to ~he easy intro- · 

.... . . - . 
d ~Ction ° lJ~ I t .errns r~ ).a.ting 0 tO laW cr~urts and' tO punishme'n t • .. , 
.,.> 
Ho.wever ,. Kennedy does use thes·e words f:teely and with 

·'I . . .. ·:-:.: /.:·-·~.:·:·~,: ; .:·.i 
. "'·· ., 
.. ~- ... . . . -~.. 
!: 

'•. 

: .· . ~.· I 

. · ...... . 
. . •, 

.. ·; ' 
bu.• . 

~:. . ·. < ,· . 

··~,b .. ~ . ' 

)·:· 
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' I 
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. " ·· .. ~; .. 

'' ' 'I .~ 
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., · ·variety: 
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• t 
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• " ., 
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~ 

~ 

;, . 

scrowi-s·. ·. 
row is· 

disob~yit 
• \, \ • 0 

, . 3_4 ·eo·. issar ._ 

- ~ . 4~ 'r·put ~;~ence to the in ..~all pairtis .. 
\ . l 

42 .obey ~ I • 

~. 43.. ceis th~ play that thowt pretendis 

44 mak my commissar amendis _ 

46 

48 

330 
, ,-r' 

~332 
. \ : 

!36~ 

, 371 

J 
in·-recompansing 

this oed'ull· 

come in.wil~ 

burn··t:h-y: bill 

.. 

Mount· Falcoun gal'lowis 

o.ure gallowis of Aire 

~ 

37~· .~el~ sett th~t thou slk barat brace 

· 42• on· the rattis 

443 wedsett 

• 

I 
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The diction of.r.The I'lyting," as we have seen, is 

very varied, because the po~ is a tour de force. Many of 

its words appear on record for the first time. This m~y 

be because tbey are coinages; it · may be becau~e they _are 

words-. t~en from .non-l_iterary usage and 'here us~d for the 

· firf;l_t ti_me· i:r:t a poem. "The Flyting" is the first example .. -
.in Scottish lit_erature of a poem· whic;h incorporates sl?Sng 

·; .. terms I dialect word-? and colloqu;i.all. srris. First -recorded 
I 

insta,nces from Kennedy's part of "The Flyting" aie the 

following: 40 

1:.523 attircop 

450 bedrate· 

460 besthate 

332 bill 

..-
I . 

291 brqntstane 

449 cahute 

431 . cla·rnscheliis 

503 conspi:z::ation 

33 -dirtfast 

.25 dirtin 

395 - d.ong 

395 dryte 

384 duddis 

339 dulcely 

517 fasert 

517 fowmart 
I 

- the first in the Sense of 
a spiteful person. 

' · \ 
) 

"' -· ' - the first in the colloca-
tion I tO burn One 1 S bill' 
as a sign of recantatio~ • 

- only example 

- only example 

- qnly example 

.. ·.· ~-=:--~· -:---· ............... ~.t-·-1· ... -~.-,--.-...... -..................... __ _ 
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.. ,·. 
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-~ ' . 

~ 

1.497 glay.kis 

343 glad 

528 glorificate 

497 gukkis 

521 hell ca:a· 
., 

498 .imperfyte 

-321 i nsens ua te · 

- only example 

- only example 

first example . i'n a plural 
form · 

- first ·exampie Hi this 
conibined· foX:m· · · .. 
first·example in the sense 
of · persons· ·a~ficient· in 
accomplishment· a·r action 
only examp'!e : ... · ·. . ., . 
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· ·54'8 :L'amp Lql.lardorum-.· ' .. : '- . . 
t'b:-st..- e,Cample\ in .the sense- . · 
of a: · Shin.j.rig or sUpreme ·. ' · 

501 ·Iuschbald 

421 > ~agnificance 

546 .mangit . ' 

495' mess an 

29 · mow.s 

47'2 ~muk 

,'378 muldis: 

e~ample · 

" ::::te:::::e in the sense . ) 
. of bounty or liberality ,. · I 

·- io ~ I 
.- first ·example in the 'sense '/ 

..... of a term of abuse / _ 
~ first example· in the sense

of 'in- jest' . 
~ . first example in the sense 

of · human excrement' 
- first examp.le· ·used in 

·ref¢rring to earth as tne 
r .eiriains of a buried cor:pse 

In "The .Flyting" .Dunbar and Kennedy ~re not onl,y · 

tr;ing t~ outdo each other in drawing ~n a wide ·range of ·-

. ( -· . . . 
language •. but also in the. technical ~spects of their craft·-

Dunb~r opens the contest ·with an ~.ight-,lin.e stanza~ which 

is not his most usual form. He does use it occasional·ly 1 

. \ 

~.ometimes with five str:esses as in · "Rewl of ~is Self" · (No .• 

41), "Dunbar at Oxinfurde" (No-. 53) 1 "The Ball:ide of Lord 

-
-Bernard Stewart., Lord of Aubigny" ""-{No. · .61) and "The Tabill 

' '& 

of Cqnfe~o~" '(No. 83); sometimes with four 'stresses as in 

.. ,· . .... 

. ., 

. --<:. . 

. .. : 
·. 

D 

'. ~' ·.-

·-. ..,. · ._~~--:~.7--:--~--- - --··-~--.-.. -. -.-....... - ."'". "" ....... ~.~ ......... .. -. ~ .. -. ""'.-. "!", -, ---.:--:---.• 7'.,...t-: --. -:~c""',:"·~~~·::- ·.· ·~"",_;.,-:-".·,.~:'! rfW • . ·: ;' 

.. · 9 ·. ·; .· .:· ... : . .. ... · ... : .... ~i:~:~ :.':::·:~.-~:.:·.~.:~··:·.··~:·.~<~.\t~~i::,~:.: . .:.: ~ .. ., '· ··.; ...... < ·; .·. ·. <·: · . ···. ! ' • .. _ · ·;: · ~ .. :>: .. :.;· 
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• "Bewty and The Presoneir" (No. 54), and sometimes in a 

scheme wh'ich alternates between four and three stresses a!')· 
' J • 41 . 

in "Of The Ladyis Solistaris At Court·" (No~ 48). The-· 
.. 

· e.fght-l~ne stan.za ;is -one· .~at Kenn~dY uses in all his •· ·. 

· ~xta~t · lyrics~· · ·: ·· 
. :. : . ,: : . - . ·~ . '' ~ : . :_ . . . . ·. . ' . . 

. - · . . . · . 
However I .when 'tt,re 'look ·a,t . the rhy!lle' schE!me tP .the: . .. 

. ·. < three · ·o~e~irig 'sta~~-~.~.: w¢' firid tha~ Duiilia~ fo'l.lpws -~' ~a~<· ' 
t~~~ .:~hi:ch· - ~e· ·use~? nowhe~~ · ~lse · e.xq~pt in ·thi·s · :se6:~-i~·~·~. ·• : .. 
. . ' . . . . .. ' ., : . 

. " . 

, n.afl!ely a 0 a b b . 0 C .'b • :.~he Se~orid qU~ trai~ . ~~f~:a•r IS" . 

opening stanza is: 
. . \ 

· I~ speciall, sic stryfe sould rys but ~tynting;· · · 
'Howbeit with bast thair breis tis wer als bendi t . 
. As Luc.i'f·er ,.:-.~that· fr·a ·the · hevin descendi t; ' 

Hell sould nocht hyd thair harriis fpi harmi·s hyn.ting .• 
(ll; 4-8-) " 

''· .. .,.. . 
When ;he rettfrns to the attack :in. his main .sec~ioh 1 Gho,wever, 

• ·- •· • .. • ~· .. 'I ' 

·n~ ·rever.ts to ·his fay.durite · pattet:n,. a b a b. p c· b c"': ~\\rl!he 

seco.nd gU:atra~n of Dunbar'~ opEmi~·g stanza t:Q.e:r;e is~' . . . . . . . 
Mis~aid: ~ns.tour·t · ilk mqne ow.t· of thy myrid, 

Renunce, rebald, ·t~y rymyng, ·thow . bot royis; 
Thy trechour tung hes t..a:ne cine hela-nd sttyn·B.; .. , 

Ane lawland ers wald mak a b~ttir f\li>yis. -(11. · SJ-56.) . . . . 

This is the . pattern o£ rhyme .. that· Dunbar. follows throug~out 
\ . . 

the remaindef o .f the poem. 

When·· :Kenn_edy repl'ies ·t:o· Dunbar's first three. staln:a_s, 

th·e . ·ch~llenge , he ·~ses the ·saine rhyme scheme · as Dunbar. had ' 
\) ... --: .. ~. ' ,. - . . ' . . . . . ' 

used, namely a b a· b p c c b. 'The,.. second quatrain "f 

Kenpedy's 

.. ·· 

. j ' •. 

opening stari~a is: 
. " I 

J.· 

. - _ . ...;-. 

:-· ... _ ... 

- 4> 

"" 

. ·~ 

··- ~:;. ; 
'.·;:· .:-

... · ·.· ' \. • . . . -· . 

t · . : 

. .... · \~· 
.. >' ' 1 ,· · 

' ' ··: ' 

. _:· · . . · . 
'! · 

' .•, ~ t 
. ! 

·:.· :\ 
' · L 

_.;, ' 

··~ - ~ 
· ... 

'1.' ·' , '• •. 
_,. ··. 
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;~· .. 
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I 
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., ' ' 

'. " ' l ... . . . .. :. . ... 

.· 
. . 

Mandrag, mymmerkin,.maid·maister bot in mows, 
Thry$ scheild _ t~umpir'witn ane -thrdid bair. goun, 
say Deo mercy;· o~ I cry. the do.un, . 

And · lei f thy :ryrni~g, reba ld, and thy_ row~ s. . -.. 
. . . . . (_11. 29-32) . . . 

'. 
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~his is ·the rhyme· scheme ·which Kennec;ty folrqws throughout 
' . ,' . . .• 

. . th~. poef11, ~~d:. which_ '·he obv:ious'iy ·:p~~fers· : ·f~:r: . this ;type, or . ' 
.. "" , •, 

. _,, 

; , 
.~· 

,. , · . 

" ~~!Tl~ :" :~aul·~ .. ~ t ·~~ · th~ t .ounb~{ ·i!l. ~p~n~~t··k.~ t~:··~.:::~~~:~· : _.- ~ :·: -~ ··: .. /' ·. · . .-.· ::, 
. . .'. . s'ch.eme. w.h:ic'h ,ii_e0

• u~es ~owhere e\.re '.;is replyJ.ng to -'the· ·~~thihg . . 
I ' , , 1 ' ~ ' 

0 0 

' , .. t , ' ' -' 
0 

' 

0 ~ •' ! • 
1 0 

' • ' 

0 

I 0 ' ,' I • , 0 

, I 

·'· ·.·· · ·'· .. · ..... ·_ .. : cq~p!ld, .• ;. ~!'t~qh · ··~~~t: hav.e, . .us~:d sti~h a .. ~atte·r~.~· · ~~·~:,; .. · .::: 
I '• ' : • I ;., • o, ' • ' ' • ·, ' ' ·' ' : • \ · : •, • •' ! ~ • ' • ' • ' ·, 

neQ.y',- then, wO.~ld· __ be the: ~n.i·~iato:r_.of . the ·rh;r.me ·-~~h.em~ . used .·. . ·- . :· .. ',· . 

. . . 

·' 

].. n "The· 'Fl t'· · . " 42 _.· . y 1ng •. ,. . ,, .. · 
. . . Rhymint;J words a.t the ends of the lines are, not ~fie 

. . 
on~y rh~rne pa tterl).S: ·el]lplbyed ... · Both pqets. use internal rhyme . 

·ounbar introduces variety in: · 
.. 

... 
' 

Thsm rynis thew do.un the g~it wi;th ./ild of boyis; 
· An¢!· all the to.i.m tykis hihga'nd in thy. ~eil~s; ·, 

-(11. 22.5-226) . ., 
· . 

but it is· in 'his two closing· ·stanzas that th~ 'lines are 

p~cked with rhyl'l\ing w.ords ~ Th'e •final stanza of ·ounb.ar' s 
part .. of· the poem can :be:set 'out thus: 

• I • ~ 

,Mauch ·muttoun,· 
J3yt but toun, ··: 
Pei lit . . gl 1,1ttoun.; 
• · 'Air to Hilhous; 

· - Rank beggar, · · 
Ostir dre:gar, 
Fou1e fle·ggar 

· · . . In ·the -flet; 
chi ttirlilling ,· 
Ruch·rilling',. , . 

. ):.ik scl:lilling . · 
' ' ··In. the milhous: 

. ,t-

Ba~ia_ - reliator; 
The if of" nafou-r, 
F<H·s 'tratour., 

· _ Fe.yindis · ·~ett; 

~ ' I : \ 

. . ' ... :...-,.,. ................. -:----
. ·. 

. ~ . 

- .·, 

. . ~ 

., 

; · :· ·: 
. .. . ': ' .. 

. . . 
. - · ·:· 

. . . : ~ 

;, ·~' '• ';''' .. 

0

" ~o,', .. _:_ P' 

0

, ••-·~-~~-":-;, .. :T.-.:.v~..-::10 -':..: ...... ~ ~- 0 

-· 

0 t > ~ ........ ,. ~ -,; == "!."7' ,;,, . < ~ 
0 

f .-;' • 
0 

- " 
0 

:;' :•.r• ..... ··,., 1...'.,~.·-·.:.·.·: .::.:··:·;::77-:•< _·,_:·._ ... _. :, ••-.::•~ '.' ,r ~.' <,. ~.:..:.:....:--- ~ ... · ~• ... •• - '•: , ,~-~~ 
.;, ... 1~ ... ·~ 

.:.::...• __ ........ ~· ...... ~ 
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Jacob Sch~pper ·considers. that Kennedy's reputation· ;o 
·~ . . . ' 

_·and his q,bility a·s a poet, particularly as demonstrated in 
. .. . . . . . ~ 

. "Th_e ~lyt.ing_,'.! are ~~ff_~c~en·~ t;o just~fy ~ve p~b~ication ;of: 

ali. o{.his : wor.k.s .·ii{ fuil· a~d ·not/· ·as L~i'ng .· di,q,: ori.lY: ·i~ 

·.:)::·~ , : :' ... ,: ., · . .' extrac.ts .•. ,;He ... b.~U~~~~:~· :t~a~· ~h·~·: .. ~~~~loun· o~' :C~ist 'is·. JUqch 
. ,. . ..... : ... ' ' ' . . ' ·: ..... ' ' ' ·' .. . ' . .. : : . ',· . . ' . ... ' ·,: ' ;: . ' . . .. : ' . . ,· . . ~ . :. ' 

-.<:'::·. · · ···inferior in ·~:Poedqal: .valu.e"<to· .·nunbat.:'s ·: ''O~ :: The .·Resu'r-rec.:.: _, .. · 
.• :'·.,'' , ' ' ' ' I '\, • , • . ,• " ', • • , , "", :; ·' .·: ' •, · · ... ~. · } _.: ... ,' ! ' • : : • , . • •, • , • ' ~ . , ' , ·• , ·: '. : • •• ' 

, :·:· . .- · · · .,.· · • .t.ion·.-pf ,Chd_st·~:~·- .. p-~t ·:that:,. it ·can bear .cornpa,ri·son. w,i.t~- - bun:- . . 
. :: ·. ~··: .. ·... . . ·:·.' '' ~ : ,··. . .. _:' ' ' ·. "': ' .. :~..-: . ,· ' :. . . '. . •' ,' ··. . ,...;_ . . _;. . . -;' ... ~ .. . . ·. . 
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I '• • 

~-~. . : 
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':.·: 
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'• ··. 

. ' .. ' 

,:.:__ '·-· 

ba~ ·~-:-.-po~ni "of.' the .·::Passii)un ·o£ .chr.ist.-".4 ?. ··.r:rh~~ contents· of : 
t ··.-·. ,., :~~- " . . ··. '. ,: ·._ .·. · ·.· .· .· . ' .' - ~l- •• ~ · ·· :_. .. ... • .• • • _ . 

. . the two poems on the· Passion· ·<i'r(:! : very. similar .but 'kennedy'~ -. .. . . ) . ... · . - . ~ .. . . . 

owes .. its' grea'1Zer f'ength .. to . its inc'lud~ng .Chris.t Is birth,· . ) . 

e~ents . of His. ·life ar;t~ -~~--i~-;ti'~recfi.m~ .. . . . 

. ...... 

.. 
·.I-n short,. 'i-t:· has take'n fn, and ·n:i'p~oduced, .in :the 

· sa:_me .. ~a·y _as is the .cas·e 'in the. Mys.tery-Plays, all the 
·chief events narrated ·in .the Gospels, and · by, t.h_e. 
introd~ction· 0~ seve}'al. allegorical~ P,er'sone~.ges, which 

· 'likew.ise played q 'part i ·n some··.~ .them, ·as · e:~ g·. irj: 
· th·e ·cove'ntr:Y My:st.~ries ~ it ~~ems to show. ~.rideed .the 
in~l~ence of t.ha·se early· ,begii'mings· of .the ··Engli-sh· . 
DJ;ama -.-4 a · ·. · ·. · .. , ·. ·· · · · · · · 

• , · " , ' . ~. , . y. II 

Sch~·pper_ do.es ·no:t .'exp~nd. ' the idea· tha~ h~ -AlthougJl 
' · ... ' . .: 

int~~~~6es here·;· ili~ ';~ia: t~on~hip ··at·. Th·e : ·~·~s~·iouil to. -th'e · . . ' ' . . 

:. My.s~ery .cyc,les ... is a:rf. irnportal).t bne · to ·which· I pro'pose to 

.r·etui:.n. In _di~~ussing ·the. po~tic~l -mer,~ ts of .. the. .. poem. . 

, · $dl~pper. --~·ays ·that~ _Th·~- P~ssioun .of C.ri~t: i~ n<?t.·only_~ :ihe·· . · . 
lOngest .and mOSt .elab~i~~e 1. ~Ut l:l~e '\eii·eyeS it.· iS a-lSO . the 
. ,• . . . ~ ' ~ . .. . . ' ,_ ~ . -
be~t of Kenil,gdy' s .P~-~ms 9.. • •• ' .. ·. --: . . . "'* 

. .. ' 

. . . .. . .. : . . . . . . ~ . . . .. . . . - ·. . . . -
·: The Prologue .and lnt·r.oduct~on . to the. ·poem as .. 

. well- as th·e Conclusion . of it; ·are·. ~ . . in p«:;!rfec't .. 
harrit9'ny witll:· thi:(·poem · ;i.biett;· by ·which. he intemds. · 
not 'only to. irist,r.uct~. but also·.mora:l.l,.y to ·-improv_e 
his' r~aders . 4 9 . •. __ :· . . .. . . 
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\ . . 
J. A. W. Benn~tt .comment~ ~:m ·The Passiaun of Crist . . \ ' . ·. 

, . . 
that tl;lough "prolix· by moderri :standards~ 'the poem is often 

. . • \ ' , . : . . •... . .. . . ... . • - i . . , 

vigarpus an'd somet:ilines· moving." He spe·aks ,of the . ~onotonous 
. ' . : . .. ' . . , . " . \. . . .. . . . . . . ·. : ·. . . , . . .: '• . :1. .. . , . , . ·.. , . : . , . . . : ... . 

. . · r:hy.rn_e ~.c~ern~.'. ~ut cfns_~~,~·r3, · ·: ~.ha~. ~~·~ ·: ~~~~ . ':.·:n·ot, ,·a~~~.ge.~h~:i:·. ·, ~ ~; . 
0 ... -. 

,• ,j 

¢>bscu:i:::e _the .e.ffectiyepe·s~ :()£ · <::~rta~n pa_ssci.<J:!i!S'.•" ·. He:' $~p.eaks .. .. .' ,~ . · · · 

.... , ~f.· the.:·~~ie~~-~:~ ·ca1.J..~'~:s·~ni.£-icati~n a~- :b·e.ind· :o~~a~iO'naii~··. · . : . ··:.· ... 

, ::r:::!;ecf~)~~:e{ ,;c~~Ja i: kin?· · I~+~~y~k ; ; ... , . ·· . 

. ' . 

·I 
· .. . 

.wit .. ... . 
. , 

... ' . .. ·. . - · ~ · · 

• . ·. . ' I 

The t.:i..'tle inciicates that the J?Oem is cancern~d . with 

the P~ssion of Ch~ist. DOST de'fines '.pass'io (u) n I .as .''pain 

· ~uf'fefed,.. . suffering; ksp.- the pas:Siob of Christl~· 
' . I 

The .. . 
wo.rd •p·as.si'of!.''. in r.el.ati6n .to ·christ . re/fer~. ·to ... :ij{~. suffer-

" 
ings immediately .- prec~ding arid i .nciuaing Hi~ Cruc_ifi.xi~m·· ·.· 

~nd these a:r:e.. c·o~ern~":J:iated in the Churc~. ·d~ring ._Holy' ij~eR~ 
. . . "' ' . 

;. • . , .• . • I, . • . . • . , • • • . • • • •. 

·The suffer:i,.ngs of Chri'st were: fr.eque'ntly made . th~ topiq of. 
\. • • • I ' . • • . ., " · · . :' • 

·-~oem~_-,: a~d ~e .. ~~nd, :fo~ .i~-~t.an~·~,··. tha~.:Lydgate: wa.s, the 
• j • •• • • .' • •• • • • •. 

author of several:, .. al·thqugh, ifl compa'rison :with_: :hi:i tqtaL . 
• ' • • ' • 0 • • • ' 

:·volume. of work, · he wrote compa'l:·a.tiv·eiy : :f~w- poems:.~n the . . . . . , " . ,. , ·cw.-. - '• . ., . . ' ' 

.. Passion, . .... f": 11 .• • _.. · ~.· .. ·· .. • · ·. · 

. . .~ . :.nci \11~ ~~: ·tha:.t' . . h~ ... did· ~-~i.:t·~-. liave .i.i ttl:e ·tq . . 
dO: Wi.t~. the ; trati-ition; Of . intimate 1 , -paS g'~ona te' . . · · 

:·.'attachment! to -the ·body of Chri'st_wh;i.ch plays . so . . : 
·: :~:arge(·a _part 'iJ) ·medieval _lyr~c;!~wr:iti~g~ .. · ~he po~Jlls. 
:. on. ·cr1stes' ·:t\cissiouh and .The. Dolerous .·Pyte of ~rystes 

Passioun, .al'}d· the ~.r·ay,er ; upon:.the :crqss, ·ar:e . . · 
pen1:tential -~ather: thart·'devotionc;lL 51 . . . r.· . .., . . -. .. . . 

• I, Wil,liam 'Dunba,r:·' s. ·.~em on th.is' sU:bjecti' "Of .T':h~. · 
•' . . 4Jtf": , , ' . . . - . . . :-. , . ' , . . • . 

•. . r • . 
" , 

.'• 

. -' •• 0 ' . _, · .·· 

. .. · .. 

P~!?s~ounof .'ch,ris~' : b~g'ins: · · "~ang .. ~hi.r -f~eiri:s '·· .. within 

·qne. dtoi~·~e~. ·~ · ·~hi·~ pe~i~n·i~g : . ~s· .si~it~r t_~ : ~~~-· cj~~h·i~g. ::.· · 
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of KenJ:l:edy 's _".Ane aigi t ·man, 11 :where the old man .is among ' 
--?io • . f· 

the fri'ars. ·Dunbar kneels .down . arid m~di tates upon the 
·. ·.. / . . ,. 

. ' 

sufferings of .c;hr~_st. ;f!.s· hE! b~nds to greet Mary ··he falls.· ' 
. . . ·He has a -· drearn· . : ··.· .. · ,/ 

. . ·. '• ~ . 
. . ' . ~ . :· .. 
. ·. . vis.io.rl .of the misli.anching arid. '·sb¢~~cji~g o( 'cl'i~ist '.and.· ~f. 

' .: ••••• v • . . . .. -~~ •• ::: ' ,.: ' • - :-~ -~- t. :· ··_ .. , _ •• ::.-::.-· ~ • • ... ~:.· :: - . , · . .- · ___ - ~·:_ · '· : ·_ ~ . ·._ . ~ •• •. ' 

. . ·.·· .·_:···: _His .. ~_:l:l~~-~~x~on. :··Then _q~~~as~f·()~?~ C~-~~r~.~~~un\ ~e.uth~_-.-_:·<: .· .·.:.··,_··f. 
, ' , I , • , , • 

0 
, • I, , ' • • • • ' , 

0 
, 

0 
• , • 

0
, • . ' 

0 
' .. • f, ' ' ' • ', • • • ' ' ' • ' 

0 
• 

0 
• : ~' """ 

0 
' 

·.i ._ , Rem~~t:an,ce·,' .. ;P~he ·and J?i't-Y .. · ~tt~ck· hi_m:~· .•. ·· Gr~c·e.,sp~·a.x.r:;,~~~et: :·':; ···_.· · · .'<-·.-·· 

·. :· ·· · ~o·~-d~ :.t~· 11~~;·. : ·c~~~f¢~·si6~,. co~~·~ie·n~~; Re~ept~hce. :~n·d -~~~~ ;:-· ·'.·-·. ·.· .::~· · 
l ~. ' I ' ~ ' ' ' . • " ' ' ' '; ', 

· na~ce then ent'er his·: drekt.· ·He· .is .in'.:'gr·eat· ter:ror .. be~·~l~i~e . . _. .· : . .. ;· 
.... .... · ..... · · . :·~ ~ . . ' · .: ·. ·:-· .. ' ...- ··· , .. : ": .· . . :·· . .. ·-.-._ · ... :' 
of_ .~~r~st' ~ dea,~h _and "t_he e_~_cie .· cU('·~rY:~fl~ .:u~afr :_t _·lay_~_ ."_.-: . · ' . · ··.1 · · 

Becaus~ of. the :tr~mbli~;. h~. 'iak~ns .~nd. ·Dunba·r· say.s: · '- . .' · · . ·)·· 

~han. wr-aft I all .. .W.i th'c;·ut delay, .. · · 
Ricli:t hei;- as ·I :hqy~· ·schaw~n t~ .YpW, 
· Quhat xne befell ;on/Qud Fryda~ .· ·< .. : •.. : ·:· ···~'~· -

. ·Befoir · the: erose 0(" sw'ei t Jesu. ·. , .. 
.. : . . . . ' . . ·; : . . .. . . . . . . . . : . . . . " . . . . . . ·. 

0 

'j--PU~b~r 1 .~: po·~·ffi· ~ela t~~·. ~. ~~~-l;~O·~a\. Eptpe~~-e~_ce __ :~i~h ·. O~~~~re.~ ..... : ). · ~··:· .·· ::~ .· 

. ( .. · duri.ng worsh.:!.J;>. qn . qoo4 Fr~d.ay. Kennedy ·'.!? poe~. pri the I;' as-. 
;(,. . . .. . · ..... ··. ·.. . : .. ·. t .· · .. . · . I 

...J sion is a,l!?,O set.~in ~ ~h~. C9~·~~eJ:ct of .'re-iig:~_otis w~rship·, but ... 
,I .~ ~ ~' ' ' • ' • . I ' '' ·. ' • \~ ~: ;; •' ' - ' ' ' " ~- .• ' • • • • •. ' : : ' ' ... ' ' ._ '• ' . 

·in a..Q.iffetent-.w~y~ .. -~t. ;Ifluch _ greate.r.leng.th a.·nd w:it~ · ~ruc::h • .. ·.· 

,. 
. ~ . . 

. , 
('V : : 

·. ·, . ' 

\. ·. .. . . . •. . . . . . . . .. . ' :-. . . : . ...... ; ' ' . .. · . . ,. . . 
, g~eat~.:r. diveJ;si'fica-tion. :. I' hav~.-~·l~~acit)l_r:te·f~y ... ~entione~ . :·.··.: : :·_·: .. , _: ··:. 

o . i.ts rele~;tio~s~lp,}o the· My\t:~ry_:~P.l~y~· . -~ ;'l'h~·s·~ - ~Y,Cj~:~ _ .. , ... ~ ·. ._ · .... : . . ·· . 

~ l 

.·ceritred. in- ~~e ·Pas~ion · ~£ ;?h~ls~, .'b~t they ·a'ls~~;in·c:ii.ideci ·-~ : .'_· .. , . ·.· . . .. 

.o·~~~ J:>ibl.ical ~pi~sod~~· _'fid'm . :th~ c~~~~io~ · .. _of.::lf~ .'-~~~id,:~o . .:· ._::-:. ·• \ .' 

Judgein.;,t Day; . A~ 'w<; ~x~m~~ '.:~~nedy 's ;rae; P~s~iouh~cif .· ' •. · •· .. · ·,w . ' 

. Cri'st, we .shall. see' parali~l!? ·. between · ce,rt;ain 2t .. :the. play~·· _ '·· 
;. ' . . . . · . . .... . · ..... .. , . .. '. . .. ' ·:· ... ·.:. . . . '• · ... 

in·- 'the d;i,ffet_en·t cycle~-:· and parts . o~. ~ermedy 's · po~m. · · . .. . . .. :··: . . -.. 
. ··. . . - . . ~. .. ·:: . :. . . . , : '. . -. . . :, . . . .. ,· . ~ ... . . - . 

1 _ Bef?~e lqok.~ng a:·t ~e ~o_em,_· I w~!-.11~ : ii]_ce_ . ~. dr~~ .· .. 

attention. to·a~other·· ~spe.~t·of. :;~~iigious . . lff~:. _·t.ha.t· ::~ ,. · . ·· ··· .·· . . · .. ·: .... :: .. ~-
~. . . .. ·. ·~-: ' 

'· ._ ... . 
. :· . .. .. .. 

. : : . . ,', ,........._· .· 

. ~_..: .. · - :~ · .. :::. :· ; ... :' :.; ...... ~~ ~. ·· : ..-: .· .. _;.:'_: ·.:~_ ,: 
t ' , • :. ' • , I .. ' o I : o ' -~, I o :. ' ~ 0: I •, 

0 ·~ - • ' • • • ·- • : • ' • ••• • • • -' ' · • •• • . . . . ': . ·.~. ;.:: : ... .. : .-:, _ _ ;·: :.: ,: ·· : .. · '· " :·._. . ; ·· : .. ':: '· . . 
• ' • • ·~ ~. . ... ·~. -. ·.~ · ·.' ;,. • ... ' \ :· :~ .. t ' ·' 

• ' ~ . 'r . ·, .f 

: . 
1 ',· I • 

-.. -~ 

.-.. _ .. 

• • " , . , I •' o • 

o o • I ' ~ ' . ·: -:'· :·~-" ~~J::-~ .. ·:: · :-' . .'':..:':"'· _r::· . . ;::. :::::;: ... ~·::::::=::.·::::: .. ··'!:' ::=.-. ':'"'. 'ro:••.;,:-... !':" .. W~--!:'·~~~-=~·-=-::~*';·_,_"-'--~"'""",;,: ,..=,;,.,~--...;.._....;..,_....._ 
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. . b.e!Thve has··. bear-ing ·on t})e ·.nature ·.Cif~ KeJ1n.edy 's: Passiouri··. ·· .i · 
. ' .·... .. .. · , . · ' / . ·.' .. . . 

.. "~~,j,c ·~~ms, to. ~ave ~o~d an impO~~nt Pi.>:.~ of""WO~Ship at.·· 

I ,:, ' 

~ . \ . . 

. . . ' . . 
·. 

...... ··,· 

. ' . · .. th~···_. ·:tim_ e . .-.. ·~ Den.4s ·.MP~ s·~y ( . · · ~· · .· · .·., .. . ·· . :· . .. ,. "· . 
• .tro.:V:'1'.'• • - ' . . ~ I . 

< . . •·. ·.· . : '.'('l;t~ .. .-.~.~ - _·:= ..• ·.· .. : _.. ~ : . .. ·: • .• · 'ot' : ~~ ... ':.' ' . • ;:. • • • •• ~ • • ' • - , .. •' • • • • t.' · .. -~ . . ; , .· . · ' 

... · .. · ·· · · :· · ~-~ittJ.~houg~.'. pi shop~ . wei€! -orCia,J.. · ng · pr·i~sts· · ~skille~l' : i.:: ... . · · ·;. ~ .. . ..-: .. ·. ·· 
· <.'.' ... ···, ...... , . }~·;mu,sic;'- · "who.·ought·,to· 'know G · .. go;iari. ·chant .at, · .. ,. : . ·. , . · . .- .. : . . .. :--. . 

. .' least·::~· ·chaplains :in ·.hurg>a.·· chu· ·. ~es· .. ~ere :e_xpectecf .! < -~ · : · · · ,: ·· ., ... 
·: '· ··. . . ;·. · · ·: · to. be· singer.~., : . Town; co-uncils·. w.e e in.s,i,sting. r~t·. · . ·. ' .· ···: .. ~P ·,: ·.-·· .. . 
: _. . .-~ · ·.· ': '· ;_ ·· ·>.;: ··· ·th~s· period ·:th~t·· p~~e~t~"-': ~~ployed. in :the· p~r.h>h. . ....... · : . .. ·· ·: · ··, .:_::. · 

j 
~. · .. · · : :church .should"I:lot· )nere~y ... b.e.' .•rpl:q.iA." . .'singe·r~ ,· ·.thai;. · · ·.. · · ·. . · · .. :~. 

:, · · ... :·_· .· .": :· ~ · · ·.:.:_:;r~~~~;~ ~~~~-~~~g ~t~~-r~~~I~~~ci~~;~-~~ ;·~~ll~E-~:~~;:~:f~u~ · . ·:···: .-: .. ,._ ... , · . · .. · .:·_··.r .; :·:-< 
< . . '·.' .... ' ';::',. . ":sing:: one. p,£ the co1.m:t,ernie~odl:'e.s pr·-!-.cke.4. ·or. set d~wn. ~ . ... : ~ :r . ,. ·. ': . 
· !. .. . .. :-. agains't -a.' G+ego.ria11:.m~+·P~Y. 52.· •. · · :> ,· ::",.': ·· . ~ /'. · ~:· .~ >:'· 

. ·.: . . ·::·:v :_ ~·<·.'· .... :. · . ........ ..... ·:.···· ·:.· · .. ,._: .. · ,. ... : ··. ,··· ....... -:· ... ·. · ... :-. . ·, ... ·.· 
.. .• ·. ·.· : : ~·-> ··,. over· •t~q :~cent.4ries' -~~ter ·. tb,a.;n. 'Ken~edy I~ ~,acih. 'U$,e~:. : .. : .. ~· .. .. ~ :-_. · ~ . .... ; · ... ~ ', .J . 

:'· ' . -~-·~ • .. · ·.·· • ... ·.-~·.'. ·. ··: .. ' .. ;' ::· . . . :~· · ·,.·· -.- : · · .. " '·.' :;. _· · ... . ... .... ·· : : .. . : . · .. . .::'. ·· . . ,. '•j .: 

· '· <·the biblical··narfative of"" the :Passl.on .as· tli.e basl.s ~for .two·· · ·· . . · ,. · · 

' :· ... '. :~_·;:.: .. o:~ ·:hi~··. ·g~~~~·:,wo~k~:·~~: .. ~~~-::P.~~~i¢~<~cco __ ·r.~in~ ~". ·s __ ·~--._··. M_· ~--~·th~.~·-.. :.::~.~~: .~-·. · ... ::~-. ·~.·.·:::._: .~. o_~L.I .C 
' '/',.'.' ·'.·'· ·.,. .... ·, ... ·. .. . . 

. and The. Passiop. .. ·accor~.ing. to:.st •. ·Jqlin· .. : : ·.~~·o_fes~~X: · ~ri~.l~.: -~·· .·: · .. ~· -~~ ;.' :·,.' . . · ._:; ·:.'.':\ · 

.~r , .~ , . ~ 

. : '· .. · .. : .· Tove~?3 .. shows the·,·~el~i~i~:nsJiip b~:tw~·en·· or~t6ri~~ >~u~~- .- ~s· :._ . ..... . ; .. ·.: .:.·.:·. ~> ·: \ . 
. . ·· ..• · · ... , .· .. ·.· .. · .. '· · .. , • - ·· . . ·.~-t ·-. · · .. · . · . .. . . . ·· ·~ . ·. ·.·: ·: •. ,· ·. ·· ,_. · .· . '• -~~ •, . :---·· .. ~ . "'' : ~ . .. l 

• I~. _.: · • • ,:. " ~" j . ·. : .th~~·e: ~o·r~~ ,ofi::~·ach -a~· ~h~. '-1-itu~i¥: o,f_ the ·· ch~~-~n·~ . H~.'men..::~ '\ · ... . 

·· :./··.· '··>···tions ·-~~·e;·c~~~~~- ·~f':.·i~~~f.s.~_ei·~~~n:g;·:~Y~~· '~~~~~.~.:1i;~~~~~a~ . , ··· · ., ~(: . .::·· 
~ ; r • ', ',, ' I <o ' ' • • • • • ~ • • ' • • • ' • ' "" :: • ,r • • I • ' • ' , \a I : •: '' : ' • : • ' ·~ ~ •• . · ~ 

:: 
,· r. 

·. \ . : 

';. •, ... 
., ~. 

'! ' ~ . 

:.· .... forms ... of:r~c.itation·: of a biblical . stor¥··as·'t>ne :·of .. the :·~· '. . . .. · .. ·,o. 

.. > ·: ... :· ... · .. ~_ri~i~~· -~·f · inoa~:~~·;~ .~r .. ~~~·i~.,: ~n·f_:4is:6~~-~·e·~,:.~"h~~ ---~~·~i~~t ~·~~~ · · . < .. :-: :. : · · ·. ~.-' J .·:,: 
: ·., ··, .·. ~~-:· r~qi~ing. ii(}Io:i~· :~~.:~.:: t~~ ·.·~~~ory_ ·of ::tti~ -:~~sslbn·. · : ··Tti~~·:·_. _. · :: .... ;. -:::. :··:._. ... ·.;:~:;: :>·. 

'J:,·· ·c-,.·:.:·: ... ~.:··_,·.·.·· .. . · ·~·> . . · ··: . · .,~·· .•. .. ... .. ··.: ',· : .. :>" 
_ . . · .. the·.·words of· the ·Evang~li t :·were·. ·g:i.'v¢n· ·1;c(a · tenor; :a:rid··· ·· .. ·: .. ·.. . .. J 

... ·--.·.· .... ·:. ·.~: ....... · · .. :·_ .. _· . .. ,; .··' . . . · .:· · . . · · .. : .. ~:. ; .. ·.:· .. . ·. . '· ·. "....... '. ;-:<~: .. ·. 
· · · . ::t:h:6.se -~~ · p~~t_it:.~~~? t:s.>t~ ·:t~ )~~~l_e ;· si;-.~~~-- tc:> ·:~i_.f,fe~~~·~ · ... > .. ·.' · .. · _.: ··,.::: · . .:::-_: . .' · . .. : '1- · .. .' . · 

· • .· • ·. · :~i. ii.g~ .. ~.~- :1,: n:··F~e _c_--~~·l.,~ ~;(.· . ·: ... w~:t.:.~~- :.~. · :·~.:~?r_· ... 'u~_. ··.'_·· .g ... ~.;~.~--.. ··.~he. ·, :: ~.~s.·~ .. ·~. ·P_s,_e·~.~-·. :· :.~·.··: ~ . ~:· .... ~:-· ... ·: -' :.: ~:~· -,· ··_.·.:. · .. 

. . .. . . ' .. the·. crowd~ . . Polyphonic ·setti_ng? .. Were. 'pe·rmi.tt.~d ~or· -the .. ··. ·. ~ . . , .1 
.: · .' '..- · .. _. . . ·:_". < 

.· .. : ... :"' ··. · ... · ... :• . . :, ... ~ .... :- ... ...... · . -~: . .. · '.: .:'· " , ·. ·.·· ·.·.·' :; , ··-. ::.'' '.· ' .: ' . .' ._ .. ' ' . . '·;·~{ '::'· .~ 

· .... ~· .· ..... · :ui~.~.rist~·c· -~t~~ran,~:~~·;_~~d ·.·:t~::. s~v.·:.n::~~~t .~0~~~-·-:~:~ .:,,c~r~·~~~-'._, _· · .. ~:··.· .· ··;·. ·. ~ r~;~i:E::~· 
. ~~ .. .- . " :: .. whil~ .the .narrative and .,pa'rts of, single ·voices:1were ·sung: ·'· •. . -;. ; 

: ·. · . . · .,_.i:~- th~.--~~~g~-~~~n~·:·:t6nes·: :~P~~-i~t~ci: ~~- .~~~e:: ... i~t~;gY..::_.:,~.(>.-: .·.'·:· .. ;'_;:- ·.: .: .. .. :.~ .. ·.·. ·:··. ·~:~~ 
. ' . :. : _.,.· ' · .. ", ,• . ' .. ,, . . :"· :. . . . . .. ·. ' - :_ . .. .. - · . . : ' . ' · : '. . · ' . . .. · .. :•. t:._·<·,·-::~]_·.'.~.5 
... · ... : .· . . .... ., .. " .. · .. · ' .. ..... ... ... :· .... . . ' ' • . .. . .. ,.. 

·1 ·~·· ~~··.·, ,· i•· .: •. ~~· : .··.; •.·.· ... •·· .. ;. ;~.·· ;_ ·:: .. . :··· .• :. :.:~· ;:. ·i:: .~;.;·:··· • : ·~:\ .. ': :,: ~.- ; ; .·· ····~:· ,}.;:. :: . ~••: .. ~:~···;: ,. 
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knycht." We have noticed that priests bore the honorary 

title of 'schir' (sir) so this address could be ~ade to 

secular· or clerical knights . 

The poem is accompanied in the Arundel manuscript 
. 

by .. a woodcut illustratl.ng the scourging of Christ, and the 

words: •iHeir · begynnis pe Prt;:>loug of' )::>e passioun of Crist 

compilit be M~~ W~lter .Kennedy. 11 ·It.consi.'sts of the pro-:-
. 6 

log~e, of. ten stanzas, and th€ biblical story in twp. 
. ' 

hundred ·and thirty:..five stanz-as.· ·Kennedy employ.s the seven-.. ··. . 

line,stanzas with t~n syllables, rhyming in the scheme 

a b a b b c c, later cafled rhyme royal. Kennedy uses it 

with variety apd wi\-h modulation. I shall examine his 
\ 

treatment- in greater \~etail after general consideration of 

tn~ ·-poem. 
I , 

• 
The Prologue . begins with an Ave, not an Ave Maria 

: ... . 
• 0 • 

•but an Ave to Christ. 

Hail,' cristin'knycht, hail~, etern confortou~, 
. Haill, ·riall king ;in trone celistiall, 

Haill, lampe of licht, h.ail'l, Iesu saluitour, 
In hevin empire .prince perpetual!, 
Haill, in distres protectour principall, 
H<=+ill, God and man, ·bprne o,f a virgi_n cleyne, 
H1cf.,i'll, boist <;>f balme, spi'lit within my splen.e . . \ 

I 

' Haill, in my hert w'i~h lufe wippit intern, · 
Hail!, spice of taist, to heir sueit sympheony," 

f!ai11 ~ silk to gfaipe ~ to s;,cnt 'ryc~t; lycht ~dour, 
To fe~t fute rode; ha~ll, g1de to gude herbry, . 
Haill, derl). closit till woundit & very, 

· Haill, bed till rest, h~ill, · s~ulis habitakill, 
. Haill, beyme .to skai~l of ded be dirk vmbrakill. 

. (11. 1..-14) A., 

In tli~ Cov,ientcy cycle the sheph~ds go to seek Christ·, then · l8' 
D the firs~ shepherd says: 

·I 

r· .. 

' '' 
) . . , . ·l.' 

( 

.. 
' 

. yt··~' 
. ..... 

·. • "..t 
.. J.. .... 

r.i.'.'. 
' ' ' \ 

. ... ...... ._,---
~ x. ·-~· _:-: :} ·,-:· .:. ~:'_-~!-~--~-.::·::.:.> _-.·.·:?~-~~~:.:·.~.-:7:~ ~ , ~- .. · 

... ............... ___ , • • .. L1~~~~~~~~~ . .. ' 

. -·· .-··: .. .· ·. '<.<' .. : - .J·. ·.: ·, ' ·.· :: : }~ 
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Hail! flower of flowers, fairest ifound. 
Hail! pearl peerles~, prime rose of price. 63 
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This sounds like an Ave Maria, but the shepherd continues: 

Hail! bloom on bed, we shall be unbound - ~ 
With thy bloody woundes and workes full wise. 
Hail! ·God greatest, I greet thee o·n groupd. 

_The s•econd shepherd and the third bot:h cont'inue the 'Hail' ·· 

Christ is '-kind in our ki!h', •worker of wea·l', 1 ..... ·r W·;t;nner ·, 

'form~r and friend •,, 'fell'er of the. :f:Lerid ,., 'Prince 'of 

Paradise', 'Lord over·lordes', 'King over kinges', 'comely 

knight' , • flow~ of all'. ., · 

Also' :in the ·Towne ley /Wake~ ield Second sli.ebherd Is 

pageant, after the shepherds· enter the stable they say 

"Hail." The baby Jesus is greeted as "comly and clen~," 

"maker," "sufferan S~vioure," ~'freiy foyde and floure, .,. 

"full of favo.ure" and ''derling 'dere, full of. Godhede!" 64 

I·n the York cycle, when Jesus enters Jerusalem he is hailed 

by the burghers. Th~re are.eight stanzas given, one each, 

to eight burghers ·and the rqajority o:f the lines begin -with 

"Hail.·" The· te~s used by the burghers include "Prin~e of 

peace," "comely king," "sov:ereign sa+ve," "flourishing 

' 
flow.er, ," "mark of mirth, ~· · 

~ c 
"blossom bright" a_nd "well of 

wealth." Althoug_h he is called in turn "diamond," "jasEe.r" 

and "lily, II the majority Of thei_r terms• are '.homely. · JeSUS 

is hailed as "gentle one," "Help of all ·pur bi.tter bales" 

and "ransomer o~ sinne;-s." We will find that there. are. 

similarities.in Kennedy's terms used for·Christ. Two 
. ' 

phrases in .this ·cycle are . echoed· by Kennedy: Jesus 'is here 

_. ... 

. .. 

. . 

/ 

. ,l,,_,t_ ~- ...... _ ...... ~--.. -......------~ .. -----~~---....... -~ ..... ....:...c.~~<t-~-..:4---, ....... ?f?t t''liW{L~ . · ..• 
• .'.'·.· •• • • • :...,\· · ··: ~.;:. · • • • • --· •• · 1 ' . · : ~ · .. ~· · · - . . ... :':.. 4 • • • ·. _,, ·· . .... . .. ·,. 

- ~· · •: ./ .~ .. : ··: .. ·_ .. ~ ·\ . . . '"·· _ ..... -!....~ : ... :.··~- ··: ___ ~-·:· ~·..:...·:., ., ·. : •',. ~ •.. ' . ~ ·. ' ' . .& 
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.·f._ 
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.. 

J,l6 

addressed by the burghers as "sun aye shining with bright 

" d "1 f l"f "
65 

beams an amp o ~ e. 

Dunbar's "Ane Ballat of. <;>ur Lady" 66 b_e<;Jins "Hale, 

sterne supt;!rne! Hale,- in eterne," and _the 'hale'. continues 
v· 

throughout the . poen).. ~s we haye seen in his Ballat, Ken-

,_ne~y does n_ot ·use the word 'h~il.' "and '?nly .his second li·ne, · . . .. 
:. ' . 

'J\Ve Maria,, 'he:rpar ·of· ain~uris! ·' includes a·n Ave·.· ·. ·aere / 
. ·., 

J:l~wever,. in The·Passioun. h~ ~ommence~ with a:f~ll -cornpl~-- - . : . . . . .. 

·ment of attributes as he hails Christ. Some·of the com.-: . . 
parisons made are· somewhat· artificial,. · Christ is 'hoist of 

L. 
balme' but we not.i:ce that following the general te;I"IDS ,_ 

'Cristin knycht', 'prince perpetual!' ,· and 'protectour . . ' . . 

pr_incipall', Kennedy moves away· from the universal to · ··my 

-splene·' with its personal -emphasis. 

Now· Kennedy explains: what is his· intention in the 

// . po~m. Without Christ we are weak and· helpless and since 

His. presenqe is our .life,· we sf:!.~:ml't ·const.3:ntly conside:t; His 
. . ' 

•' r. 
t:·. 

r. 

passio'n" and death. 

Thus, to ):>e s-aule sen life is [thi] pres~nce·, 
Off the is gude ·to hatie~possessiot,m, . ,. , 

<Ouhilk'. may nocht be bot. [we] with deligence. ·.~ · 
Bqi th · ilych t & day remember ):J i passion.·. -

. {11. 29-32) 

w_e should·. not, says Kenn~dy, -spend.,. our · t~ime:, as so ma~y "do, 

on ~ecular s.tori:es of Hector or .. Troilus ,._ o:r; ' Alexander.. I 

·have. SPoken· 'earlier·-of the. popularity of these romance~ ·~nd 

Kennedy ~a~s tha·t ·.:they ~./i-1_1 · not he~p in· _the. f_~nal c 'onflagra..:.. 
. .... ,! . 

tion, ~'qUhEm pe warld· sal! all birn .. i~· a fi;r:e."· 
:'r' 

We :should:, ·. . · .. . .-

~-

,·. 
·.' 

- ·-· 
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\ . 
therefore 1 not think about these but about Christ 1 s Passion1 

J 
Since our nature always, se~ks consolation, he is j 

. / 

in-. God '_s ~orship, .w-hich bt'lngs 
. ·. .. . ~). 

...... 
• ~ .. /··- .... k ...... ,. ~ wisest who keeps hi,mself ' ):)usy 

t"' ' 1:.., ·-·-- . 

,:.·~· . prb-f_ it · to th_e_ soul . Howe vel;'; 
.~ -

y a_re si_:ronger :in will 
: ...... ' 

·" 
......... 

:..· .(' 

:' 

. ' ., 

',• .· 

.. · .. : 

.. 
. ' .. ; . 
... ··· . . 

· !:-.. 

:i:s·, . in·· hi~~~rni!lCU~?:r 1 : f.h~ StO;t"y he Wa~tS, people . tO · C~~-
··: 

. I . 
.. , . 

. centrate o#: · . · . ' . 
. . : ' .. . 

' .. · ... ·, ·• - . .. r . •.. -. '. · :•·. :: - • . ·• , ..... . • . , 

· · ·Thro·u .. hel'pe .,ci,f.hi~ quhi~k :deit o~ ·:Pe .'tie,··' ._· . .-.:. · · 
· In . Ingli_s · toung, · I thipk: to: maK ieltlerilbrCJnce . · :· -- ~ . 

How God maid _i:nan ,_ hpw inan fE!ll thro·u myschance, 
Syne how gre:Lt:·pyne sust'eriit.. for_'·hls syne · 
The sone of Go¢1. or he wa'!d suc;:C:our him .. . 

( 11. 52-'56) 

And this is what Kennedy d9es. In his aim of presenting . 

the biblical story in ";I:nglis" he takes great pains to be 

clear. 

-In [thisl proces ~ thi~k als commonly, 
. For till ~xclud all curiosite 1 

Maist· ·plane· teim~s .with deligence to spy, · · 
Quhi lk may be, tape .with small-. def i-c~lte, · 
Bo't gif rne cauS'. instant necessi.He . . 
: Ter:mes. to · find quhilk. hes· na ganand sound, 

. That pairn till hide· p better wald pon' und. 
• • • • • ¥ • ' • ( lL . 5 7T"6 3 

We . see J:?.ere .the -cons.ciousnes 
' ' / ' . ' . 

. poet de·liberate1.y- setting out to fulfil · · tention by .: ·v: .. · .. . -. , 

. .. 

the 

~xpounding !3-S ·. slmpiy as he· ~a,n; we also see . his awareness. 
, \ ... 

of. the .soUn.d of .Y'lc;>r4s. · He is going to exclude all ·words· · · · . .;. . 
'• 

that .a~e·· ~~cur;i.o.site·," those that ·need c~re and .trouble :fo.r '~ 
\ . . . ~ ... ' . . . . . ' . . . 

their understanding-,- · and he. hopes .that necessity will not 
•. ' .: . • . ·. • . !,ff ' ' ' • • . ·.: ' . . ' -

force 'him to·· .find words that have -no . 1 ~anand •.-~pll,;·as·ant~ 

. or sui tabl~:..-.so~nd . 

. ' .. 

.. 
, · . 

·, 
• I 

.. . ' 

I "!;·,, .. • •'..1 '1/,· '.,! ·~ _,: . ', 't.•~ :•-:. •· • ' 

•:. ' ";' : '•: ··; ~ : . : . :- . . 

' , • .I • '' 

·. ·, ·. 
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In his persona ·•s. Priest. ~emledy wishd ·to CQvi:e 
an alternative to the .romances.. His purpose is religious 

. ; 

a_nd didactic I. but h~ knows th'at . the, telling .Pf his ~tory 

plt)lave an atf•9ti~e £Urict4>n, tn~~:c;~ inoY9• .;..;~ 

···. . . . · ·,. :~::• ~~~ w:::;:lj: ::t:::lt::q "Ml:v~::~:~:: ::~:~: . 
·., _ _. :·: - ~mo~iona·~- ~ffec-~5·-~f - ~he .eve.nts~ ... he· ·r~-l~t~~: a~d he··:.·.· 

. -· ··. · .... · . :· · · .. -· ··,. ··, · .. ·:··.- · .:~· .. :· . . .. : 
·rttakes · ciear· · fn· · the Prologue _that· his . po~m·.'ha$ ·a ·seri9us 

0 •• 

·· ... 

I 
_:_;:; 

-·. 

,. 

: '• 

.... : .. 

( : : , .. ···:·· 
_. • • o I 

.,.. . . ·. 

. . ~ . : ~- '. ' ... 
. · . .:_ 

d ' 

·purpose •. , ... 

,· 

He. is maist wise -.:Pa~ ·dal·ie hes in m:ynd 
Hiin self to keip .·in occt:tpacioun · . 
Quhair-o.n pe· -spirit hes ~.del~ctacioun; . 
Profit ' to )::>e sa.ule I his God worschlp & dreid I 
Contort pi hert ·but lesing· of his meid. ' 

. . . ·(11. 45-49) ~ 

.· 
'·· 

.•. 

'4o •• 

As a poet, ·Ke~nedy wl.-~hes to ~-tll~ill ·t~~:s purpose· without 
· _, . 

ne-glecting the deiight . in the sourid ·of ~e language he 
• , · ••• • ., • • • t , · . ' • J ,, •. 

...._ ·.emplors. 

.1- . 

. . hopes to'· f~nd~ rlea's~nt.-so:u~ding · ones ·: l:n 'the .task·· that · he 
. . ' hrs. ~~t hi~s~~£ .he needs·. G~d 's help: 

Be' natura;I.l gift nariEi to .]:>e .. end. ~ay :·bririg . 
: Cude pu_rppi.s tane bot [God] . him gi·d with ·grace, . 

. . ' ; . ' . - (11. 64-65) . >. . . 
' ' . • 1 • c>- ' · 

·, . .. 

so pr~ying_, . Kez;tnedy e~ds his· P~ol.~gu~:= . irsa in l:>is ·_}?.ope my 

purpois n9w' ·I foune" . ( 1._· 70). · · 
: ~ . 

. Now the· .narrative: b~egimr ~nd i~ c.ontinu~s ~a . near 
. . .. . 

the -' eri'd o.f the ·poem. · It is not, how~ver, · ~ co.ntj.nuous . 
. ' . . . . . . " ' . .. 

na·rratiye ·but fo~s a·. st,rohg · 'st~uctural . .. f;arn-ework ~i thin __ 
. . - ·_· ' . . - . . .- . . ' . : . • . ' . . . . . . . . ~ 

w~ich, ·a.:.;e . embedded· pa·ssages of -diff~rent kinds • Apart .from . . . . . . . - . ~ . . . . . 
'·. 

:,thei.r own indindual f~neti'o~s· wi:thin· ·t.11e ~·em's o~e~l . .. __ 
... · 

•· •. \. 

. . ·.·( . . . • . . 
' ·· 

·-

.. :-.: ... . 

~· 'I • I 

. ~ . ... ..· . 

• • •• ·- _,1. 
.·· : , .. · . .. ·,', . ·· . :·. 

~· . 

·.:· . • 

' . . . ····.· 
..... ·-:· . 

· . • ,· 

., .• 

.. .... 
} : .. . ·. 

_rl • •• 

. · . 

' . . ,·· .. 'l;;; ' . . :: 
' . . "'' 
. . . ' . .. .j:t: 

· · .· ~ ..... 
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in terition of moving the hearer and working on his s,9ui;) . 
0 0 

these passages. serve ~o br~ak up the f~owof the story, to 
o ' o ' 0 I " < ' 

. give it gp~ate'r :comp'le~ity ~nd to keep interest alive; We 
> • • '/ , 

0 

• I 

0 

• 

return to · the narrati-ve a£te;r the breaks .with renewed ·.' · . . ·: . . . ,.. . ·... . ... , . . .· .. ·. .. . ' . -. .·· . :, '• 

· at.te~tion.· 1·. ·:- · ... ·-~.~ 
1 

- ·'· .... :. : · · .. . ·· 

. _. . .·. . . T~A.;rauv .. co.nuneri~~i. ;;;_th ~!;E. crei.~iO~ Of, m~,: .. . ·-
. -til e .. extant·.'.cp:x:i>.us'.':chriiiti: ·cy~ie's 6 7 . ~!1.· ·b~gi'h \.iht;: \::iea.tio~il .·· -- ~ · : .: -'· · -'.: ::· 

0 : .• • • •• 0 0 • ••• ' 0 : ' 0 • : • • ... 0 ':- : ':-. :': • .. ... 0- 0 ::: ' 0 :, .. .'J 0 ~ - ' "·_, • 0 ·: 0 0 .'• 0 .• 

·· .and· the. fan·b.f ,. Luc.ifer, ·but. Kennedy·niention.s.Luc.i.fer:.-!-nil_y ·... . . --:· 

. .. 

. ·· ... , ·r. - .. ·# • • •• ••• ' . -:.· ··~,: • •• • • •• •• ·::; •• • : · ···? .·.· .-· .. ·: . ... 
briefly · in- c6nneciti6n with ·man ·~s · .fall, _.and . . he commences,· .'. - .· · .;. . 

•, 0 , 
0 

' ' ~ : • , : •; ' ' • • 0 ', 
0

°: 
0 

• , : I ' ' , , /; ,• ' I , , ' ' ' • 

0 

I I 
0 

' 

0 

'• , .. ~ • 

his- poem- with-. a · . brief refer.ehc.e · _to God • s cteatiort' of man·.- .. ,_. 

. Becttuse :God,can ori;Ly do· good, He 
' • • 0 ' •• ' • • - · .·~ 

. Sa nobill. maid pe man· his -creatour . . · - . 
Tha ~ of ~im .self~ [he) :k.naw~~g_e ·. had·: ·_P~:~f :L te ,. · _. .. _. . .. 
Als of hls godheld, afld· ~vth1r ·creatur·, .. · .. ·. . 
'l'hr.o~ :grace :_ C?f ·e;C?-9...-·:.n()cl_l:t of his ' a~i'n nctt?ur.,· -... . .. ·. 

·-He ,mlCl;lt .. haue stand qu J.l.l God- to gracel hl.·rn ·brocht, · · 

/,' 0 • • 0 i . 

;-. 

I /,' 

But pane or.·.dreid; ' po.i:. ··e vnwiSlie wrocht. . · . -: : _ ~ . . . . 
0 

• 'i'· .. 
0 

(~i. 7 2;.;,!'7) : 
•, 0 

-Th;i:~.and · ··· ·. a~ _-are int~_~linked; .1'1-ie ' cl,os.ing · .. 
: •. • ·~ • . • ·: • ' . :. '·e.. 

'· 0 

wqrds, sornetiin~s ·. a phras'e; : -s me times a serit~nc'e, :a:.r~ used ·.:, . . 0 

• •• ' :_··_':. 0'-: 0 ._ .- 0 •• ••• •• • •• - - 1 0 0 0 ' 0 ' 0 0 0 ~ ' •• 

• ••• • -· 0. < i'n 'a different ·ord~r- .as- the 0 eriiJ?.g<of' _1:he. followin$' st.an:z~~ . ,, .. , . 

• .. : . •', I • 

. .. . . . -.... ·. . ... I . . . . . . · ~ ·. . ·- . 
· - The last half Line of the: ·firpt stan~a _is "bdt he .. ynwislie .· ·. · 

I , 

. w-rqcht. ">: This -~~~omeiii· -~~~~ \t~~cht :.: ynwis~i·. :as the ope~.i~g- ·: . . ·· .. _'_. 
·· -

\ 0 

. :ords '·?.f_ ·:tpers·econ9-. ~tr~z.~ /.i.'~:~·o:t '!?·a~.-~_es npc~~--~.e ·end_,_ ... ·.- . ~-- . ' 
wh~.c~:-.c~6S!es .. th~s ~~~aj~a,·./)-~come~. "m1~· ~nd ~es wa~" ~·in t~e:_. '· .. .. · ··: _ :_:: 

.th_ird ·s:tanza, and s:o . : ~;m:' /' · .. . - . . 0 0 • : ' o ' 0 ' •• • 0 0 • 

0 ~' •• .·: ..... " .. 0 ' 

. . .• . I . . . • , . . . " . ... · : 
· ·We •find thi_s .!ievice also used by' the Pearl poet ·~n · ·. · . . _·.: · ·· 

0 • .- ;. 0 0 ,: ·· 0 •• , ' • 0 •• ·~ 
•;~ ·:. · : •• • t Engl~nd •. Kennedy,~ -~oweye'r '· 'd~~s ppt ~o~.tiriu~ - its· ·use·-for · ·. ·• 

- ,• .. • i. · • c •• • ' ' • ' .. 
- - . I ·. . :. . . . . , ·. . • 

· npre ·than five st,an,zas{_ alt~o~ghL ··as . we .-$tla
1
ll · see.~_ he cJ;oes .' :. 

,, 
' 0 

/ ·. ' 

.. '! : ·, 
., . 
, · 

. , _... . . I 

.. . . ' .· ~ . ' .. 

... ·. ';/ . ' ;-

... ' ~ I 

:'· .· : 

. · . 
. ' . 

0 . , 

. ,•. 

·· . 
· :·. . .. 

f. 0 

r -· 

. . .. .. .. :'•,·:·:. --
-~.· ' , : • ~ o • I 

0 ·-· · - j- • • . - 0 0 0 ~-: • 

- - -···:-:-<-, -:-'--~:..._..,._~~-:--"-'' ··..;'_·· ---~--:-::::--:---,--':""'~-. .,;.,'.-.· .. ·~._, · ._ ,·-.. -.: ~··~.: ,_;_.:·._ • .. .. !'_.";_:._.-_· __ .~_~~~.:_:-_· ·..:_._~ · ,__":-.~~_· ~-· .. -:. :_ : .. · ~-~ --~~·:.:L.~'_;_'~~~·· ··.:.::. :.',.-. :-.:--:-:~ ·:: .. . : ·' :. . . - - - - -
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') 

int.:roduce· variety of form and rhyme into _ his ~h-yme ro~al 

stanzas~ -

The first · p~rt o~ the pciem deals with the creation ·. ' . . . 
. ·.· . ... · · . , .· · .;' ,·. ·. ·. ·· . ., : ~ .. . ·· ~-.-· . 

of· man, and his· fall-,.- through ·.r.uci.fer, :and the-b-ailishment 
4 • : • .~ • • • ' • : ' • • • 

·. ~:· ' ... ?: _;y . ~rom· Paradise> . Man· ;is n~J' .. d.e~tined "eu-Eff in :t:ii~ -:~a:r;-.id' to. ··· : 

?JM{{;i);;( .0 
·• ;Pas,;lw~ll~er~~~ in:wa; > ·~ ; 1 A~ob~~d~hi~ ~Y~~t; ~n~ .~. ·: ··' : 

~p?;·~~1~i'·,~- ·. :. -' , .. _ .. __ : .. ~·-::G~-d~i~: . ..f~~ :~.l~~i t~i t~i~~--my~_~ne~ '! · ~~L .: a 7 , · _·~_4._~: . : l.o_or_·.~ · -M~n· ·/_. .·· .. :·:·. 
.J .. , : . ,~. ' . ... - - . .. . ... ·. . .. . . 
. \:r--;/;:·~.f_..- .·· .. · .. ~':"was',·· "pr'esonit yeris. m6ny anEL 11 : .-In the ·co.(,entry cycle\~e · :·-
.... ~ ... ~; ·.\l~~~ .. :~ .: ~ ·-'~ . ' . . . . . . ,• . . . . . . ' . ,· • .. ·. . . ,, . - . . . . . . 

;'~·:··; ::·:_.· :.~-: , .. .. · .. ~o·t~~e _ ... "F.fow~~-- _-1;:h6~s·a~·d sex imd:ry_d ' fq~r~" ~ .. 8 /~- 1h~----P~-~fpcl. 

. . . ' · of .time men.tioned-. . ~lien . ali ~~o.ric_ci~. · figur~s ' tJi~e ·: up. ·man'~ . .. 
~-· 

.·. 

' . ... . 
... ... 

... 
'~-

. ·. cl}se-, ·an~. a ·ae}?ate ensues ··between Mercy . and. Pity who 
-~ .... ·. . . . ~ ' . . . ·. : . .·· . ·. . . ·. .· 

. for· -him and Justic·e and Verity who contend tha:t man 
.. - ' . ~c. • • • • • ' -

. . . 
"Eter~alie suld be banist'' ( l. · 110) . 

• • • • j • 
scene 

.. and·. jl_.ld9'es :the. issue : by dec.idirfg to/ se~d-'· ·:his Son, .· "Thim __ · 

~--_'· .. ·-~ill }Jis Son~: ~q- .. p·a~. -g~~-f~c-~~an4·~J~nt'; .. _ (·1~ l~4·j. ·we : · 
~ ..... _. . . . 

·-.. recogniz·e ·here ~ _very''· ~clos.e P.araliel to 't:he· coventry. cycle; 
• ' • ' ' • : • :-,: • • ' ' • • ~ • • ' • '', ; · ' ' - • I ' • • (! ' • • ' 

. '· wne.r~·: ·:~~~ .:~::lev~_\fh _. plaY:.•· :::!~h-~ ·~a-~~:,ation_ a.·n_d· c~_~c~pt~?n:"6~-
> -· .... . ·. ·, 

.. - ~-- : . 
has Veri ta:s-,. Mis·ericord.l.a, Just.:i.cia n!i Pax··hol.ding ·a· 

' . . : . . . '~ . .· . . . . . . . . 

'·· > · '· . . . debate with' Pater~- - the Father. A~W. : Pol,1ard, ~.:n ·discussing · ·· 

' · ;·'-:.: ··_.: . ; i~i s. pi~y ;'--:' ~o~ents::. :: .. . . ,. 

\.· ~·-.· _·'.. . . :. >. __ : .. ·,_ ~h~~(;!·. i'{: ~6 ·ciou~~~-rp~rt t~. ~his "pl-~y in'. ~ny.- of ' . " ·. 

· '· · : .- ··the ·o.t.her ..-c1es ·• · : · ~- _; · ·We · have~ here a _.personifica• . ·_ · 
/::· , · . .,_ · . .. 'tion ·.o·t; :~1i~hea\r~nly ·vi:z::tue~ ci~ . ~ljutli _,. !1ercy:, Jus_tice -.- --.. 
~ .;'- . . and Pe-ace·, ;and·. we ·thus adva11c~ ·a ·pt,ep towards_. jh.e- · · . . 

'_.·._._ •. ·_ .. ·,

1

: .. ;__: ,;;.· 1 '~.: dr~.~-~~~- ~ll~~o~~: o~ t~e:. e~rl~~s-~. ;M~·fa~·~_tY_;~~~f~.70_. ·' 
· ·- ,. . . · . R. 'l' . D . . 7l . . f 1~ I /' • f t'hi ; . - .. · .• ·• · · ~yl:e . ..g~Ve~? a. u. J.er v~;-~~on. o ~ scene .. 

;..;_::· · .. _:-,._:·.· · . ~· _ -.. ~n ~~~-e Cove.n-~ry ... ;~le . and. ·~dds ·to. Go~_ 's: ~ron~4I}.c~~~~t th~~~ 
2:· , : : /.::f both iohe sOil a:;d ~~;,:'HolY ~pi<i~. The Fathe; Jt:;·~ that . 

· .. :.!. . . . .. . . :• ~ : .· . . . . . . ·, . . . . ... \, 
~ ·~· ·. . .. 

',. · .. 
i .. ::_ 

. ., 

.. . , 
··.·. . ·-. -. . ,.; . 
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the an 'gel Gabriel' shall be .sent to· Galilee to Mary a.nd the 

Son adds ."I, the Son of the Godhead, 9f. her sha1~ be bore. 
I 

Thereupon ~h~ Holy Spiri. ~ s~X::. "Tell. her I, : the Holy . . . 

. Ghost, shall work all this." · we~d a -parallel . to' this ' . ~. . . . .. . •. . . . . . . 
· .. 

· .. in K~nriedy 's .· poef!l." ·The · ange~ appea1:s · .. to .~ary, -who con::... 

" 

· ~eive~· C:-~s-tilit~li · v~~~·~ng ~·i·p~ Hal;.Ga,i~'t'; ···(i~- · 133~·. : 
: • '' ' ' • : ~ ' J 'I • • ' ' .. • ' • ' ' ·, , ' • ' .'' • ·~ • ' ' ' '"'. . '. ' ' • • I ' ' . : ' ' 

'Al:thoush .. th.eore. is . nq · ·counte.r:par~;· as :'Poli.ar.d says; · 

::._ :. ·~·in. a·ny .. oi{·i:~·e ~t~~r·· .. ·~y~l~~<(:l'~~~-i·s :h·~~~e·~·ly . deb~~~, :t.ner.~~ .·· ~ 
' . 

' · 

c • • •• . 

. Thi;! ·con·ceptiolilt 9~ the four daughters of God goes · 
·back to Ps"'tiJl 85. and also finds _express..i.on in th~ 
·writings of st. ~.ernard, Grosset:este·1 -Bonaventura~ 

· and .others. 73 · · 
. ·~ 

· In. ·.The Castle ,o·f Perseverance Misericordia . pleads for man:-~ 
·. • • . tJ 

"Thor\'le vertu of; bis Pas·sion, 1 To no man sc_hu'id ·be ~~(nay" ' 

(11. 31.40:-3141) • . · Jqstit,ta, on the other~hand, .replies: 

· ~·And. therefore 1 . sis ty.r ,, you I -~·ede / Let him abye his mis- · · 
~ • ' • • .. • • • r . 

dede'i ( 11. 3l'S8-3159); P~~ asks to be ~ea:x;:d :·: ;'Here my . . . . . . . . 

preyinge!•· (1. 324.5) and ·God ag:r;-e·es- to hear · them. · He says: 
. ~ ... . - . 

"My dowterys oore ./Cum for-th -~nd stand."Y~ me. ner~~· (11 • . 

·3.24 7~3248) .· · -~~ritas. di"sc~s~e~ . t~e ·eff~c~· o~ : r.ep~ntan~e 
-, . 

a- · ··.·in a long· pass·~ge wh.ich ends: "In peyrie ioke -ttS: be stillel.; 
·.·· 

. Lord., -if ~t R~ thy ~~ile''~ (11-. . 3309.,..3310'). ~h-e .deb~t(:! con.,: 

. tinues· ':for ove·r. two· ·.htindred. il~e.s; \and:· then the ~th.e"r.'says: 
·' ' . , · . . . . : . -

I ~enge wi-tb. my mos:t· ~yt~ _. · 

!. 

.. . .. •. 

.. -· 

-. ·,·: 

'A11e· Pes I . s¢n ,.T.reuthe, a,nd s.~ ,Ryt..h I 
And most· ·of _my Mercy •. ·.. · . / 

. (11. 3571-3573) 

·. , 
,• .:.· .. 

-l-' r 

-; . 
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It sounds. like a tnost human comprqmise. 
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,_. 
The Father sits 

in judgement ori mankind and gives his pronouncement·: "My 

mercy·, .. Mankind, geve I the[el. Cum, sit 'at my ryth hondel ·" 

. K~nnedy .iu=ies .. this concept of · the :Eou~-datight~rs ·a~. 

..,. 

. . . 

God· who plead for_ ·and·. a:gain~~ ma~ · a,.n~ he 1 n.;.~e_s : ~h~~- 'Ma;cy.' · 

.-· .ind. 'Piete'_.· ·~ho . tak~· up~;·man._'s -~-a~se,· an·p _·...(Iu.stic~'' and· ·· : : 

'Verite •·, ,;hd 'tak~· tl)e. othe·t:. side~-_- .. Pa~ · ~as ·b~~o~e ·.Pi t:y·. ·· _· 
' ' . -.. . . : ' . . . . . . " . ' . . ... ' .~ . ' 

. ·At 'the end of the deba_te scene in .Ke.nnedy 's·· · poe.m th~ ¥ather 

gives the .conunari~ent to his Sqn· ~o • go. to mal<.Y ~~~~ord; .~ 
the Son doe~ not- speak but the Father opes: 

• 
Ane. ded sall mak. yow baith content, 
~nd bring Adam· till peace,. with all his . seid, 
That me will worschip, bai_th in word & ded. · 

. . (11. 117-119) 

In words tha.t are remi,niscent o'f tne )!oventry _cycle 
. . .· . 

play the poet teils · us .that 'Mary conceived '•fBe ~-uht;e,l:l. 

virking. of pe Haly Gaist" {l. 133). . . ,_, . · .. 
·of he·r ·.visit to he~ cousin, "Apou'n hir fute i thoucht scho ~ - ' .. · ' . . 

. had gret J,?ane" (1. .-136). :the bi'rth of Ch~i~t. is tqld in 
1 one 

. . . 
·~ne.· .:Howe:Ver, at··this point there is an e ·xampl·e of the · 

' . . . . ot:.. ... . . .. . 

rh~to.rical dev~ce ,.?f expaqj;ion. Christ is· ··"till .. arige'il · 
. : . . . . . I . . 
glore · • . · . till blind pe sycht , . • . till· dede .-)::>e 'life" . . ' ' . . . . . . 

, · -
and so on. The c",irctimci's.ion· is ·told a,s a :~ind of pr~-. 

·figuring of the . sacrific~ of blood.;· 
-~ 

. . .. 
For mannis saule _ thir arlis offeri t h~ ~ . 
o'uhi.ll he, be his . ded ·~ be saule' pr'ice: laid doun: • . 
This fair yourig pri~ce, of .aJ.~ · our glare ·:pe qr~wn, 
Schew intill ded- bat he his pepi"ll· lude, .. · 
That ·for tha~r saik sa. sone he sched his blude .. 

. .· . . . · n1·.' ~.so"71S4) 

. ; ~. 

,. 
. · . 

. .. 
''~ . . .. 

. ,. 

~ . _· ~· . ..;. ... 

. ... 
~ ' 

:.f 
,: ~· · .. 

:.; . 
·' .... 

. . . 
I 
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~He is vi's i ted by th.e ·three kings, although ~e'n.~~on,.,·h~s · 
" ' • ' ~-ro 

been made of shepherds, is· taken by his mother to the 

temp~e · •. We then quic~ly: -~f!s ov~r _the_ ~ass\ 

Inn·o~ertts,·_-the dight· .. in.to: Egypt and. 'fhe··re 
. . . ./ . . •. . . ' : . . - ' . . 

ere o~ the 
' . ,, 

urn,. and then . ' ~ . - ' .. 

.. .., ' . ~ '. > ,· 

~ . 
\', ·' 

· . 

-· · : 

the ·poet COiltln\leS: . ,· . 
. ·. ~ ·' .. < .· '. ·.· . \i . ...... . ' '. . . . : · ... • . :: ··· .• , ' :.0·.-- _·. 

' . ' .. _ 0 ': 

:· ' 

· .Mair .. of. ,his -~i£E1 .. vh't9 ]:>.e: twe_l:f.'t ·yeir · · . ··. 
•• 0 :-· · .... • , 

t•' ' ' ; I ' -~ • ' ... -· . _ _. 

. ·- .. · · -The· Ewangellis makis. ria rnerlci'oun~. ·:. · . : · •· .. ·.· 
· : . . Bo~ ~ V:tf!.~r .. ~.aid·· ):Hit'. wi.th'.-:hi~. · moder :deir · .· .. :_. ., .. · . .. -· .... .. . -" 

', .. , . . :· .. \ ._; 

. · . ~n Niiz}'~eth he;· ~aid - h~s. han·~age, .-.: . ·. ·. . : · 
Hir: ana :Iosaphe serut\li.d in. gre·t ·reuerence: 

.·.· . ., . . .. . . ' -

Thoucht ]::>ai' wer pure:· & ,he.: a ric-~e. l~rd; . . 
As Len'dulphus7~: and vt~i:ris can. r.ecord. :. 

.' ·. . •' 

- (H. 190-19 ) 

Kennedy here indi.cat.e~· · that .he 'has s_~vera~ s ·.~~~~-~~, .. t~e 
EV~·J1gelis_ts. Lendulphus a~~ o.thers. -.. ~ h.;Ive spawn a . rel.a

-t;:.ionship between the op~n~ng par--t:-.. · 9£ Kerm'edy • s poem· a~d,. the. 
·.. _. 

Coventry ~c1€ and. ais.o The Castle o·f Perse.~erance .• ... . 

. ·.· 

:Ke~nedy ~ol,lows the bibl.icai narr~.ti~~s .but . ·he does·· ... 
.... ~ .. J ,. ·. - ' . . . ' ' . ' ' ' . ' . .. - . - '. ' . '\ .. >-. 
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not expand his,:rnaterial·; he.·moves quickJ,y .on~·· ~e -·vfsit · . 

'to t~e ~~~~le i~ -~erusalem a~ ·· ~g~··· t~~~J~ .. ~}len · Chri .~t ;.s ~ - · . . ... 
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parents Iose Him .and He is found warnang. ):>e :doctotiris · .···· . .. ~ . . 
hal ding arguinettt.'; .· ( 1 .• · .·200) dc~upies orily· -one stanza and \ · 

follows· ._"tne GospelS: cl~;sely~ ·.I .ri the· .r:u~?ct" ~-~anza ·.t~e ·-·n~~~ 
. · ·-: 

rative is ··itlterrupted briefl'y., .and . the persona ·-intrudes 
- . . ,. . . . . ,·.· 

rather like,·~ .for. eJ:ea,mpl,e.; . the character ·c;;f conternpl'a.tion in'. 
. ~ . . . .. '• - . 

. --:: 

t):l.e N Town Passion J?la:y ·II, - ~ho enters ·as ·l•.an •expqsitoti:t 
• • ' ' ' • ' ' ' • I • ' • . ' • .' • ' • • 

in , doc'toryS Wede 1 .,; 
75 • and addreSSeS. the . audien~e • l(~nnedy . 

' ' , ~ . -

s~ys Christ .made 'his ·dwelling in· a sinip'l~ ~orne "~enarid· :pe·,· · 

ail · prid .. _fo'r tfLtdispern~•i (], .. ·201) •.. ' · l::l~ th'e~ ·. · · ... 
' . - . . . . ~ . . . . . -. . ' 

. ·.· .· . . .. ,_ . 
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.. for Christ to: J;M.ke ~iinself- _ ]$:no.·~m, the · baptism> the ,te~pta_-. · · · 

. tio;ns iri !:t_he' ~-~:ser:t;·. an~ - ~he·: c'hoo~lng · o~.t~¢ -~i-sci~i~s~ . - -.. ·. . ,• . _,: 
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·· .. ·o';ff.}Ji ·.panis I .couth· [nocht):· schaw· )::)e · se~int · .- -~ ·.: · · ·· .· 
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The· Transfiguration on:· the · mounta-i.ri ' is ' related·.-~ _in · the next ·-' : ·. ,. . ~ ... . ·. f 
. • .. .. , . . . -: -.. .. . • : :· .• ·-. -· . ." ·· ... . · • • . I_ .. ·• . - ·_. . . _.. . . .. . . - .. -., . ; l· 
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supplication. These events are told in thirty-seven 

stan~"as, which balance the thirty-seven at the beginning o~ 

the poem, ten of the ~rologue and twenty-seven leading up 

to the "Ferria · quarta 11 section which begins the Passion 
1 

. ~roper. 

\- The ·."ferria .quarta" refers·. to the fourth holy day, 

Wednes~rid the "ferria quinta 11 to ·the f~fth holy day; 
._/ . . "' 

Thursday, of the week before Easter-.·· It can be seen that 

the other divisions. refer· to the ·ijpurs of services beginning 
• ._j: •• 

with Vesperp on the. Thursday befo~~ Good ~r±,ay, The Hours 
:, ... 

.. . are certain ·.fO~~ions of the day set apart by,_ rule of the. 

Church for -@rayer. a~~ <;ievotJ..Qn·.;· They originated in ancient 
' ' 

.. • .., , j O o 

'times in. the Jewish- eustom~ of praying three ti!lie& _- a 'day at 

· th'e · th~rq, s'ix.th and ,ni:nth hours. ·The early Chr.istian .. .. ..· - . ' 
Church to'ok over and CQ~tinued this pra.ctipe.SActs 2:15, 
"\ cl ~ c 

3:1, 10:9) and added midnight>.wh.en.Pa·ul ariCl Silas sang in 
Q. • .. . . . ' 1 

_prison/ and .. the l;'eg.inn,ing of ·both -$lay and nigh to. A seventh 
.. ~~l i' '. .. .. .... ·.. -· . 

,·hou+ ~ .-was addeq ·by, Benedict. in th~ •sixth ce11tury to corn-

. plet.e the numb.e·r·, and s.ince that time the' 11~er· and the 
~ • • (t ' ) 

·-·orde~ of the.,hours. ha..ve been fixed.as: Matins, ·.lauds or 

'l ' . 'prime, terce., sext, ndne, vespers and compline .. . . . . . ' 

.Mati-n~; properly recited ;at .. rnid~ight, was often kept 
' ' ~ . 
'Until'. later but ·!Jot later .ilian day:Qreak, when it -was 

. ' . . . ~ 

''· ~edi~tely ~ollowed 'by :lauds or prime, :t~e service for dawn.: 
.. ·-

Denis M¢~ay descri~es .the pr~cedure uin ~ennedy's day in the . , . . . 

?great purgh churches and in th~ collegiate churches, where 
.. 

'---' ~ •.. 
• 

. ' 

"' • 
·. 
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~ 

"services•went on from five or six in the morning till that 

t.ime in the evening." After descr.ibing the singing of 

mass, sometimes as frequently as ev~ry hour .• he talks of 
f 

the afternoon services: .. .. 
. Vespers were said . or sung, possibly with. organ; 

some tim~ in th_e afternoon between the hours-· of two 
or five,. or earlier, 'd.epend.tng on the rules of the 
particular church and the season of. ~he year, and.,.- . 
were ,followed by compline. Taking part .i,n the· ·- · · 
sing~ng attthe. high mass and: ve;spers in s~me.' Chl;lrches 

() • • . . th~r rni gh t be .. seen bede~men or be~e,$wornen 7 8 1· ~ . who ad been hJ.red to p:r;ay for the./t patron. · 
. . . . . I 

As tpere might be as many as thi·rty priests present, as 
! ~ 

well as the boys of' the song. s<;:liool;-1 there was great oppor-

tunity for developing the dramatic :and muric.al ~spects d 'f 

the services... ·It 'is ag.p.inst this background of the saying 

and singing of the liturgy. that we. can place Kennedy's 
/ .. 

story of Christ's Passion. 
I 
I 

The central part o~ tne poem ·begins on ".Fer:ria . 
J • 

quarta tra!l~itio Domini," ' with· the cq,ming of Judas on the 

Wednesday 1;-o, Caiphas. ~ Judas :: 

' ~ 
. . . wes full of subtell. tratory, 
Tha·irfor his lord fQr lit'tii1 price he. sauld, 
Put in thair wil'l, .quhat ·thing gif him 'pai .wald. 

. . (11. ~71~273) 

The subs~~uent ~vents are .set in moti~n, ;and the star; 
I • 

is taken ~P 6n ,"ferria quinta ad wesper.as," when P~ter ,. 

and John a~e ~~nt to the 9ity to prepare the passover, 

but the account i!~ interrupted 'at this pOint_ by Ke,nn~dy 's 
' '· 

commentor.:in~·~the 'Poem,· whom I.shall-.call · "Con~pla-
·.. ~. . .. . . . \. . . . ~ . 

tion" af~er t;he ·fq.shi.on of. the . N ·TowP, [formerly .. c'a1l.ed ·· 
• - . •!/ •.. . . · .. · :.! . ·.·:. ' . - : : : 

Ludus ·Coverit·r:l.ae i play~ There ~s ri:b vi~ib~e .. · 
.... . :1 J .... ·' 
1'" ·-. .. •. 

~ • ~ "• . r~, ~ ·'"' 

·:i' ~: . 
, . 

' . ' 
~ ' . 

. l ~ . . ii... '\o. • • t •• : .. \ .. • 

. 
' 

' . ] . 

: 4 

· ' 

"' 

,· 

·,;, • 
" • 

f .. 
' 

J ·"· '· ) . ,, •'. 
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indication in the' text of Kennedy's poem, as _there is in 

the distribution of parts to different characters in the 

cycles, that another speaker has taken over. The person~ 

of Kennedy's poem is the narrator, but at times he does 

quite cle'arly leavet·the telling of the story· to turn to 

address his audience, or cong~egation, ~n a contemplative .. 
. , 

passage_ and it is the$e passages that I ·refer to when 'I say .. . . ¢ • ' ;-

that Contemplation . speaks •. Contemplation _says: "Oman · - . I 

behald· :Pi maker .& bi king': (1. 2'81} and tells how· Christ 

washed the Disciples' feet "To gar men noi t how weil.l he ·pe 
-. . 

saule lude" (1. 287}. The narrative the·n proceeds with the 
. 

washing of the feet c..of ·the' Discip+es. In St. John's Gospel 

(13:4-11} the washing takes place during the meal but it is 

interesting to observe that in the Cheste~ Coventry -and N 

Town passion plays the (:ootwashing follows th·e blessing of 

' the bread and wine. and the· institution of ·the Sacrament -of 

Holy Communion. In Kennedy's poem the Sacrament follows 

the footwashing and the Sacrament is only consecrated in 

the form of bread. 

In the .Coventry play there is a · long passage explain-

ing 
. 79 

the significance of wha~ eating the passover lamb means 

and 
. 80 

also in the N Town form. Kennedy s~ems to -have the 

same idea in mind, that of explaining the ancient custom, 
' -

when he says in his poem: 

'The ·seramonis of pe ald testiament 
And vthir figouris tuke end quhen· he ordand 
His .--precius body till ·ws as sacrament, 
In forme of breid blissit with his-hand. 

(11. 309-315) 

.---' 

,; 
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He does not refer 
" specifical~ to the lamb of the Passover 

but he links the "seramonis of pe .a1d testiament" to the 

new sacrame.nt. As the meal t,hat was being eaten was the. 

Passover meal, of which lamb was the . . , . 
to be a link between this passage ~n 

main dish, there seems 

Kennedy .• s p · 
1~m .. an~ the 

'• . .. 
expo~itory passage:s in ·the Coventry an·d . N Town ·ays. 

Jesus. foretells His betrayai ~urin~ the exhor·ts 

His Di~cip1es ··to "l.u,fe and cherit:e"· and t ''Lat ws 

_. pas·~ hyne, I For heir to -du¢11 it is na g nand tyme'i ( 11. 

321-322). 

r 
The next section· begins with. Contemplation speaking: 

" In }:>e first complyn think with compassioun ·. 
How pat pe king passis to his deid. f 

( 11. 323-324) 

The story proceeds with the events in the Garden of Geth

semane and the sectio~ ends with the rhetoric exclamatiot: 

I haue [na] wit 'pair wickitnes to paynt, · 
For in pair deidis is sic innormite 
That all menis pai soucht to gar him de. 

(11. 3~0-392) 
• i 

For the riext H6u:r the section opens w~ th. Contemplation 

saying: "Valk·of pi slEdp, 0 man, 'at matyn hour" ' (1. 393). _ 

As Matins wal? the, first ot'fice of the day·,_ taking. place at· 

a very early ·hour, the call to wake from sleep is 'both . 

literal and ~et~phorical. The. worshipper is, to wak·e in 
I 

body and in /soul. - · 

Christ-· is taken tq the house of Ann~s (1. 4_00) · and .. 

two .stanzas later Contemplation addres~es every 'Lp.rince al}d · 

lord of dignite" (1. 414) .:tell~ng them 'to learn· patienc~, 

" · 
.· 

. f\ 
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. .. i ... 
· ....... 

'• : ~-: 

·'-1 
''l 

· · .. '-1 , . 
. :_J 

' ~--.:.. ; ....... 

. , · ;! 
:> 

:-.···. 

. _. .: , 



-· 

. ·. _: 
... 

; . 

~ .. 

...... 
I ' 

·- .. 

... 
' .' . 
. ·:·.-

"'1~ • 

·.-.. 
. ·::·: .. 
:. :·{-: ~. 
'.:. ... .,:~. 

, '1 • 

•, 
\ 

\ 

131 

but by the last line of the stanza in one of Kennedy's quick 
I ~ 

transitions the narrative is taken up again: "To Cayphes 

pai gart him ga, but moire" · ( 1. 4·20) • ~ere sty~e, t ehicle 

and sense are wedded. Get on with the story w~thout more 

ado! Contemplation - rou~ds of~ this section by commenting 

on ~n, "mair ·-erue:p . . }:>_an euer wes wild lioun" (1. 456) . _ 

··Tl'\ete_, is .th~· interesting i-ntroduction at this poi'nt of 

. characters' or personifications' ~hich l;>ear reseniblance' 'to . ' . . . ' ' 

.. 

·_the deadly si~s, th.at gro'up of .. aJ,iegori·cal .f·igures. , . . 

,. 

o ·man, .m'a.·ir cruel!. pan euer wes 'wild lioun, 
Quhilk with his pith ay purches him his pray, 
Ire is pair gid, Feid tl~me~ him fra ·ressoun, 

·Will is pair law, Inwy pai ·mak sch~rray, 
Prid is·pe ' prince quhilk seikis him to sla, 
Cupid is king quhilk ·him sa mait dois stand, 
Falset is faith guhilk herd h~nkis his hand. 

(11. 456-462) 

This is a comment on man ·rath~r than a d~rect address to 
\ "-<1 

man but it is directed at man foJ.~m~'?li ta tipn and · is an 
. 

introduction a, the fqllowing stanza .which· ·commences "Ma.n, 
' 0 H ·... 6. 0 0 .. ~. 

. be thou kind" (1 • 4 6 3) • The narration of events is taken .,, 
... 

up ctgain at th,e next Hour "At prime," and the meditation 

which closed the matins section is continued, b_u·t · only for. 

part of the first st~nza . 

The trial and interrogation of Christ-proceed, and · 

the riext break occurs, "At terce," at line 547. The wor- . 

shipper is ·again .·asked to remember, ''but V?ha.t he has to · 

reme~er is clos~ly linked to the stage of.the events 

r.eached and the narrative proceeds quickly within the 
' ' " ' 

stanza, at line ssi. In line 617 tne.interP,olatlo~ is 
' .~ ~· 

•" 

-~" 

J 

.. · 
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-brief, "0 knycht1 behald how pi king furth is led" and 

aga'in the narra ti·on moves quickly on. 

The opening stanza "At 'sext" ( 11 •. 64 5-651) i-s .a call 

to worship and re~embrance, -but ·again the story is. quic~ly . . ,.) 

resumed, and .Pilot's wife comes to recount her dream. 

Pilate's w_ife does not belong to. ·t'~e biblical ·so~ces ··but 

w~s 'frequent in '• . .med.ie~a 1. a~cou~t's and is'· found in . both . the 

Yor.k a 'nd the N :Town cycles. tn the' York play . . (The Tapes'tr'y_ 
• • · -. • • 0 •• 

. . 81 .. . . . ' 
.Makers• Play) Dame. Percula ·is sent to bed; . Pil~te, drunk, . . 
is helped to bed by his beadl~, and then is disturbed by 

the arrival of .Cay·phas and soldiers. During the discussion 

that foilows the son enters and say.s :that Dame Percula was 

·sorely tro-ubled by a dream: 

She beseeches you, sir, for that innocent .man, .• 82 To death no~ to doom hin:t, lest vengeance fall qu~ck. 

In theN Town cycle the devil goes to Pilate's wife in a 

dream. 8·3 The full·est development of the wife'~ dream ~s in . - . ,. . 

the, Coventry cy~le ·. · Satan rea.lizes he has gone too far _in 

oppos~ng chri:st. If Christ is ~illed He will g·o• to hel.l 

and f~ee the damned souls there. 

If I might Jesus life save, 
Hel-i gates shall be sparred fast., 
And keep still all thOse I have_. 

He therefore goes to . Pil-ate • s wi-fe , in a dre'arn and sh'e ·comes 

running in, "her shirt.· an·d her kirtle in h.er hand. · And .she · . . . 
. .. . . ' . 84 
shall come before Pilate like a .rnad_woman." .. ' . 

In Kennedy's 

_pQem Pilate's ·wife sends him a message: 
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'~is nycht I haue bene rycht affeir; 
Into bis nycht a visioun couth appeir 
tnto my sleip; thairfor I trow he be 
Richt inriocent of ~~1 iniquite." · 

. (11. 655-658} 
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.·Contemplation laments, in lines 673-679, ~ve~ the 
' . . ' . 

blindnes·s of the· .Jews . which ~kes them .lose .reason, a}:ld 
'II o I o 

a£t.er Christ' s· · addresi5. to the "Dochteris· of ·lerusalem, 1'· · 
• • -· • ' • • ' ' • ' J • : •• • , ~ • • 

·who are weep{ng o~e.r: ifi.m,:··ca'·ntemplatioiJ. cr.ies: ·. "Fo~:-'.~if . · 
. ~ . ·. . _: ·~ . ' . . . . . ' . ·. . . . . . ' ; ... : .... : . '. . .. ·~ 

. but caus Cris·t. wes slane cruelty.·, I 0 Lord~ quhiiit sall wor.th 
' • •' ' ' I '• • 

of w~ .:pat a.r -~ilty?_ " (il .. '.72o'~.72~) •. ~ · -~~e ·ne_x-f. . ·fv~e~i:ui?t~on:. ·.· .· 
in the narrative is at ' lines 750-756 ·wher~ a~ ~llegorical: . 

figure 'Pyne I . (suffering) is apestrophised and· accus~d .of 
. , . I 

injustice. Christ is bound and nailed to the Cross ~nd 

then contemplation te.lls man to pray for mercy and _g,i _ves 

him the words he should us·e: 

Say: "Lord, my syn ·& J;;>i g~et lufe, ~ wi~, 
Garis pe now ly stentit _on pe tre, 
I did pe rriis 1 Lord, haue ~:rcy on me ...... 

(11·. ' • 78~-7-84) 

After anothe_r _nar.ratijve stan-za ther.e is a· _ly~ical 

passage with' · i'nte~nal .r.hy~e land 'man~ ~o~~syllabic w~_rds, . . ' . . 

in _the form of a deeply moving ·1~en-t: 

"All game and gle is gane fra me away ·. 
Wa will me sla throw dollour or :my day." 

ClL 795-796). 

':'For, se I pe hing on pe tre me fro , . . 
Dei th with ~is. dart will ·smyt my her~ ix{ two • ·~ 

.' . . ;. ' (11-. 80~-805) 

This is ap instance where Kenn~dy .proviq;es . . tl)e words for 
- ' • . \ . . . ... . 

the w;)rshipper to :use~d they are c.orrespo.ndingly .s.imp~ · · 

. , · . . , · .. 
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and memorable . 

. The na;I:":rative continues with the th~eves being 

.crucif~ed and, Ch.rist Is ~cloth.in;*'divided. Then 
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· Pildlt wrai t.<pe. ti ~ill abone hi.s heid: . 
. 're·su· of. Nazareth, ·()f )je IowJ..s aking, 1 

. · 

. Syn~ on }:>e cr:oce. st'ak it. v.p abone his hJi.d, . 'f 

. · wr~·t in ·in Grei.k, Ebr,ew; .and I,.atyn. . 
'• . ". .:~- ··._ ·. '~ ' . (11 •. 813'..:816.) . 

· ·· ·It:: is ·1 'the.'bibi'ical na~rat~ve, but ·it· also show~ ··Ken

. n~~Y~~ .. ·:~~~rest .in. l~il~uage, -~n-d 'inde~d- -})~goes· ·o~:to : 
I '. ' 

, · .• explain not on.ly ·what Christ 1 s d.eath :·meant·; "Thoucht Pilot 

vnd~rstude 00Cht qlihat he Wrait" (1. 827} 1 bUt. alSO the 

meaning of saviour, "Iesu in ou:re leid is cflfii t sal ui tour!' · -

11. 834)- and of Nazareth, "As ~a~~reth in Inglis toung is 
-

to say II .(1. 841} .• . . Here we see not only Kennedy Is considera-

tion of his purpose, to expo.und as simply as he can, hut 
' ... 

also his conscio~sness ' of lan~uage ahd meaping. 

. A fas·cina tirig parallei ap~ear.s in the YOrk play . - . 
. . ' . 

where P·-!._lat.e asks the beadle "What 'osanna' may mean, s.:j.-r ,. 

truly now say?·~ an;·~h~ beadle replies:, 

In the speech of this land construe it we may, 
As _ ".Saviour and 9vereign, s~ve us, .we pray. "85 

' . . ' . . 
The problem of · ·ianguage and of translation was· one .th~t 

concer_ned write;r$ . at this time •. ~avi~ Douglas ~~ traifsl~t~ 

inr;7 Vir'gil' s A~rleid into the ve·rnacular ,of Scotlan~ was . 

very conscious of ' the problems, ~hat fac~!fd the ~r.ahslator. 
'/ 

In ,:P.ro.logue I . of Eneados : Douglas says: 

For · tha~ be L.a tyn·. ·wordis .moily ime .- · .. . 
-That iri our .leyd ganand traz:1.slatio.unt~a.s narie. 86. 

. · '' 
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-· 

As we have seen, Kennedy t:lear in the 

Prolog-ue, ,·For t(~l ·exclud a~l curiosit"e, I Maist plane 

termes :with deligenc;e to spy" {1. 59), and this he tries 

faithf~lly to do. 

I 
t~e story of The section of' the poem that 

·" ' 
' . 
P~~ate•s wife and moves through to the -Crucifixion· is "At 

sext." The· tlme 'of .".sext 11 is the sixth hour after 'day

break; this ;(s: the midday_ service on q<>od Friqay: a·n·d we are .... . . ··-: . 
~ . /'!I • - ~, . . 

. not:, t,herefore, j;urpr1se9 to find a .. se~on d~livered at 

this especia],.ly important time in Ho~y !'leek. Following 

the stanzas which expound the meanings of termf), an ~nalo~y 

is developed in ten stanzas; four ~.ifferent ,,kinds of people 

present at the Cross typify varying attitudes tewards Christ. 

The seleclion o.f four kinds of .people at the Cross 

is' similar to the presen?~ of fJur soldiers in the York 
.. .. .. .,_. 

crucifixion play~ 'llle ed.i:f?r ·oakd Bevington comm~nts ·: · 

Despite _tpe r~alism of p<;>rtrayal, we _can also 
perceive .abstract symmetry in -the·:arrangement of the 
four· soldiers around t~fe f~ur· ·sides of the· cross. 87 

.. -

· Four' kinds .of people are. the subject. of a pbem by' "William 

Dunbar,- "Of Folkis Evil! to Pleis, " 88 \-'!hich begins: .. ~ 
11Four 

I 

IDffi!ner of folk is ,ar evill to plei~ ~ "· Kennedy-• s four groups. 

con.si.s;t of those .who pass by, thos.e who stand, those who. 
. . 

sit, and. those·. ~ho hang. ·.These classif.icatiqns are deline-

ated. as first,· ;'men of covatice, I _Q_uhilk in }Jls warld 

wanderis .nycht & day'n (11.. 862-863); second, as ':P~· scribis, 
I 

· into the l,~w per.fite'.- (1. 870); third, as ~~cr~ell knychtis,- I 
.· .. .. 

1 . 

.: · 

. ~ - , . . - ' ' 
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The quhilk at ~ri.ftt maid gret derisioun 11 
• (11. 883-884) ; 

an.d fourth, '"Thi,crabbit theif pat h~ng on his left hand': 

(1. 911} who "Betakinnis men quhilk euer mair is murnand" 
. ' . 

The concenl~ation on the "crabbit theif'' ·at th~ (1. 913) . 

end of this !'sermon" l,eads v.ery n~ya~ly int~ •. the con-· 
.. 

tin~ation of the narrqtive.. phrist t~lls tl}e . good thief 
... 

that he will b~ · ~n p'aradise· "This .sami,n . d~y With me" (~. 

~19) •. · .. 
After the cry (1. 940) " 

.tl 
Fader, quhy hes ·:pou 

'-
left me sa? 11

• there . is a ·short laaent in lines 9.46-949: 
I 

o .woce of reuth, ~ woce of moist dolloui, 
Off lamentacioun ah.,d grei t piete ! · \ 
Off all pe warid gerlerail saluiour 
But only help now deis on pe tre. · .. 

• 
Again we have. an example of interp.reta tion. 

(> 

J 

"He 

J/ 
I 

sAid: 

'Scitio'--):>at is, 'to thrist'--'' (1. 955) .. rt ·was at the 

ninth hour in .the biblical nar.rptive . that .christ d.ied, so 
·.· 

fittingly the passage for "At none" i~ 6oncerned ~ith 
I 

death. It opens 
~ 

0 man, at none with [ ] mynd behal.d · 
The we.ll of lufe throu drouth quhilk is gane dry~ 

(11. 974-975) 

II:l this· se~tion nariative is ble~d with lament,. 

and ab allegorical Death is ctpostrophis.ed. In ' line 978 

Death is on .the watch, "In euery ·part Ded can h~s pabi.ce 

spy 1
' ; in lin.es 981-982, "Quh'Em ped enteri t within ):>e brei~t .. 

. . 
of blis, I His nobill h.ert he ~raipit i~ his hand." Then· 

Death addresses Christ as "0 King ~ • . pow saikles I . qred 

to . ~la, allace" : (11. 984 and 987). , but "he full blyth obey~~ 
< 

,· 

-: . ; .. ' ·-· .. . ~ ---

r 
/ 

/' · 
·. 

·; ........ . . . 

.. 

.. 
' . ' ' 

. ':· . ' 

.· . :·· . 
'! ,, 

~· · · 

... '• 
, . ... 

:.: 
,. I 

' .... : ' 

:,.- :· · 

• .- l 

: ,• . 
. :-· 

~ . • '.1:: 
' ..... ... . 
·, . ,· · 

.. ; ~ .. 
-' . ~ 

~ :- ·' .. • 

: .·· 

'l 
I '. 
.• 

·~ ... :_~ 



.. ~ 

. . . 

.. .I .. 

'. ' . . 

' ' 

• 

'. 

:· 

_,. 

'• :• . 

-
137 

tope ded. I For saik of man". (11. 988-989) and in line 1001 

"Syne with gret pane be gaif - ~e gaist, allace." .Christ's . . ~ 

. death is - ~allowed by. a further lament: 

And fra .mY . h7r~-~ld ~lu~y· t7ris spring, ·" 
. For thy pass~oun to mur·ne ba~th day & nycht, 

My wofu~l mynd it wald ·to confort bring, 
Off all _solace pou had tynt }le.- sich't. 
And I sa_1be b.e.sy with all my mychB, .. . 
. And ~.all. n()cht ceis to cry· quhi;J;l ' I ~orth hais·,. 
~or my kind '·kingis ded to . sa.'y :· . II Al1ac~ . ·n· . ' 

,; . .. · .(11-. l.OOi-1008)' · 

, .. 

· 1enges·· DeatH. -i · · 

· o· crueu · Ded, with J:>e r. thiri)( to· f lite·, 
· .;Quhil~ ~e hes rewi t all my contorting! 

(11 • . 1.009:-1010) 

. . 

. . 

'• 

Th~ next stanza continues the 'fli te' qr challenge ·to Dea.th; 

b . . .... h --eg1nn1ng 1n t e ~me ~ay. 

0 .cruell Ded, so ba.ld how ·durst }:>ow be 
To put handls in him pat aucht pe nocht? 

' - (11. 1016.-101'7) 
':t . . 

And then :j..n a· z:_eal spiri_~ of .chal-~enge._ which does :r;emind 

one -of that other flyting, ,Contempla~ion goes on: 

. $peik gif· }::ic;w dar-, and .mak' anslier to me. 
·(l. 1018) 

·f 

The first thirteen s.ta,nzas of this section 'At· none' are 

bo~nd by the repetition 'o:f . the word "Allace" which c_o·n-. . . . 

cl udes th-e final· line of e-a:ch stanza, the theme of. each . . . . . ' . . 

seventh' l j,.ne being an. aspect of Ch,ri~t '. s de~th ... The .. 

thirteenth .stanza ha~ great lyrical power~ 
'. . ' l •• -

My gle ·is gone, renewit i~ my . wo~ , 
My spreit is -spitit witl).·.-malancolie. 
De!i· I defy, for he ~y ·do· .no mo, . - -~ 
For· all con fort now hes he ·tane· fra ·me·. 

,• . .. 

. My lp~,e, m_y lif~, he._he·s slane pn }::>Ei -. t.re·,-. .' 

·:· . ' 

~-::-( : . '· ·;. ·. - ~ . ; ' . ' . ' ' 

·:,· . . : .. _._·: ... : ': 
. . 

., ,. 
.· . . 

.··· 

~.: ~ .. 



. ' 

:. ·. 

And I for dule neir de.J;s in, pis place, 
For _sueit Iesu is ded frame,. ailace.· 

J 
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• . . (11. 1058-1064) 

in .line 106·7 the temJ:.>Je veil is_ torn; in line 1072 11 The·· e ·rd 
. ' . . 

tr.ymbi11it, pe craggis ra,if'in schunder~'t· 
• ' ' - 1 

. -~ 
T~e -i~fr.:!i~_: wQrd, · 

• • J • 

· , 
. : ·· 

·. ' . ·:' 

~'All~'ce, II is J;;epea~ed .as ~the opening 0~ · a sec.tion ··wher.e ·'Con·-: :-.: . 
-~ .· -:. - t.eni~~-~.tion lamen~s_.J6r :~h~: ~-h-g~n:' s ~~-in·,. :._Quh~n-· ~cho . ~j,-~ .• ·.- ':·· . .- · .. 

. ·.-son~·-:. ~~~ de apo~ b-~- tr~ i i~ · <~ .- ioa7.).~ . · ~n .i,i.·~~-- io~·s ··~~ch~ ·. 

--
'~ • r 

. , . : 
, .';· ' .... 
_.:, .. ,. • ' ·.' · : . . . . 

: ,'f< I • • • 

. · . ' . ,• -.... . _: . 

" . . ... 
:,. .· 

~-

·, . 
0!:. 

: o I 

•. 
·. · .. 

. • . . . 

. .. . 

o ; • I o • ; ' • ! '~ • o ' • ~ • : • '/ 

. saidt :' :; Q,·.cro'c;·e; . ·I ~ill. CO~pleyrie ·.Oll : the 1·: 11 -~~i:: -'' ~Otnplaint'.; . . · : . 

- · ~er.· a~d·~~s~·_; .. i.~: :t~~- - ·f.~~s~ .. ,_ · ·±.l _~o~r_ : s-~~~-~~-~- ~ -i~· f91io~~·d· b~_ - t~e 
. . . " ~ . . . . ' ' 

· __ .r;.:e?~r -~f. 't~~- Cross.:-_ !n': si~ ~-t~r,.·zas the. <?r~ss· exp~ains. hi·s." 

pa:rt::, · usinci:i~gery of, ~-flower and fruit; branch ~nd vine, 

and he ends :-

-For. I hin'i' tuke . as man .nio'rt.all to de,·. · 
And inm6rta11 he sall restorit.b'e. 

:. (11. ·116·1.:..11.62) 

This conversation ·betwe~rt the ·C-ross and the Virgin reminds 
' .. ... . . . . .. : ·. :-' ·, . ' . 

us. of poems ~ike· the Old English ·poem, "The Dream· of · The . . . . . . . . . ' . .. -· ~ . . . 
. ' 89· " . .. '' ' . · .. . ' . ' : . .· : .. :_ 

Rood,·" . where .the eross -explairi·s . to· the dreamer his·; the 
' : ' ~ ... ' : . ~. . . . . . . . .. 

era s.s • s, p~rt in . the · ~i'·a t .:dratna • 
. . ~..... . ' . ' : : ' . . . .. 
-After .. an · expected-; ·but brief, 

, , . . , • 
addre~s · by:-Contemplatl.oi).·:.· 

.. 

' ' . :• .. . 

. . ~ . . 
:·· .. . ; . 

, . . -
.. 
•' 

. , . i 
· . . , 
.: .- - .~ ·\· · . 
' . 

' l 

' · 

! . 

. ~ . 

.to :~he worshipp~r- ·lla~-' e~in 'sang" ta ·:.:r~m~rilb·e~ 11 Tl).'e ~rue11::;. · ~· . . ' . .. ·< ..;·_ · ... 

. '• . ' 

. . dede ~ ·quh_i~~ 'qef~ ~eS pi ,k,ing 1~· , ( 1··. ~ 119~) 1 . the·. na~~~tiye COn:· . ·. ~: . i ·. ; •' .... -. _..... .. . ·· .. ··.-..... ·_.·. ·. : ..... . ,:., ... ""' . . ··.- :_,_, .· _ ·_: · ..... . · .. ... T, ...... ·.:: 
tinue~·;. ··;.-Efter pat .Deid_·· as ,)?qnd pis k~yc_ht. pad tanei:;- I And= .. :· .. ,,, : : .. ·,-. ·. ~- · _: .. 

:. 
'i 

·. ' • . .. . ·. ' ' . . . . .· :. '':.. ,. ' : · .. :. ': .. --.. ' ..•. . ' •. '. ·. . ' . '. ·. . .. _· :·. ·.: : ' : .· . '· ,! .'· :.~. 

'o{ e:d.nsang· }::>e ._ty~~~-. :approchf~ - neil?":. (li. _ _ll~_B..:11_~~}-) 1 wi'th ·_ :.· . . . :_._ . ·t:~.·.:: - .:· .-. 
. JOS~ph ~~~in·~:.c~a~ge,· :~f· ·chr~~t 1,S .·body.:. 'Th~re .. fol.lO\iS .Q.:· , . . , , . r:)~:(~ 

-; - · · ·., :·_ J,a~-~~·1;: oi.:.a~~ ~~0~~~~~ (1.-.. ·i2~·o> 9_o· i~ - :~f;c stan·~aswi.~~ .. _ ~he ·:··. ·_:·.:, . . . , . -$~D~ 
:- ··ref~ain, ... · ~'Pairfo~ · fuii: ~a; :i~. _ :~e> ~h~r~;: . ~e-. -~_ii~-~- h:~l£: ·· -~· - -.. :· .. ~·:· ;~~-

• '· • • : .-..... ..;. • . • • • • .. ••• - • •.• : . ' •• ' . ·. : .:. '.: • .' - - · , · . • · . : • • · : -; • • • • • •• •• l. , . ·. : ·. ' : .. . : . , , • •• '!. •• •• • ~ 
--of th'e. 'l~ne .. corisists' of' variants on. the ... theme· .. umy~· sone.- is ·-·' . . . . ..;~ 

'o ' ' ' ~: ' ' ' ' ' ' ' ' ' I • o •, • • , ' • ' "'• - /~;;:f~: 
. : .~... . ~ .. ~ ' • '. ··. . . .. . ·~~· . . - .··-·. ,: ~ · .. . ..... ... .. 

'; . - . - ' . . .. · . ' .···• . : : . . . .:··: . . ~ ' 
~. - ·~ ' :-' • • • : • • t · : •, • • • • :. ·, . .. • • • • ; • • 

·: . . . 

.. . :. 

.. . 

1 .,· 

'• .·· . . . . 
~ ~~- •: ,· , '• .·" • ' : ' • ,o' • • • ..... ' ' . •• • : .. , .. • ' '• .I ' ' - ~ .: ~ ,• 

'"· :. . . . . : .. : . . . ~ 

ir: .. ·; · .. ~:o·:Y:_,;:)', L -/·;:,.· ,:. L "'i!:·~~,:·:;i·~~";::, .. ·. • · ... · · ~•·· · •· ::·:~~~~~ .·· 't .,·; :-• ·.· ·. 
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deid." Natural gri1f, however, is subject ·to reason; 

Quh~lk giddit ~Y
1 

to naturtal)1te, 
Agarie ressoun faucht ay· sensualite, 
Quhilk gart hir mutne, bai th in .. ded & thocht, 
Bot [to] ressoun ·this greife offendit nocht. 

. .... :_ ·.· f~L .12-BS-1288) 
' . 

Mary: da·n do - no_ \\f-rong~· - .. · 
·. · ., 

, ( 

'· .·. ·-. -"At: c~pl'in:. tyme:'; .·t.he_. wo·:r'shipper:·: f.~ . exhor~e~·_- t6. pray .. · )_ :: · , .. 

; •{ .•... ·.·• .. .. >; ··•·····. ;t~~.,a~Y ·.~~ riri~ i~·g{~r ~i;.~~e)Wi~ ~tm thY io~~ ... (li:- ·.····· .. ' :.· , ·} 
~... ... .. . .. .-i29.4-1295)~~· .. :Tha-_#a:r.~a-tlve':-~elpi···~f-.Ch~ist. ;s burial and of .. · . ··.· 

, } . . / . . ; ' '::. o .. · :f: :. ::t :::··,~:::~:: .• ~~::·,; .. ::~ g:::~~:::·. :~:nb:::y.a~::•rt / . ' ... 
. ' .... . ~ 

. . ~ti sa~{e .-.~~·d·~~cl}:/:lo~~it ·p·e.· ~nioun': ... _(i~··- ·1·~~-7~i3B8) ' ·th~r~ · \ .. ··· .. : 

•' 

. ·. ~·. >: 

-~ ' . 
l . 

, . 
. ' ~ ·: 

. .'_.'. .. ... 
.... 

~ .;. : 

. .' ~ :. . 

. . ' .. 
! . 

;.. . . 
. ·. ~ - ~~ 

. , - ·.. r · . · . 
is a hrie'f . :reference to·. the. :;;oils in limbo, 1 where ''}:)e . 

-knychtis but.·dreid . sleip~it. ~one-,. /Fo~-. his - b~d; -~a-11' - rise . . -.· ' ,• . . ' . . . . : · . '. ·.' . ' 

. ' · .. in pa' corruptiounn·.~ (11. '1·399-1400). , · . .. . . 
. . . : .. . . . ., -; . . .. 

... ' • • . . . I • 

. . · Th~~~ is an inter~sting. frag~ent: of_ .a - furth_er 
~: . ' . . .. . . ' '•. . .. ' . ' . . .· ' 

.· cour.s.e 91. :be.tw~en Kenrie·dy 's, or- ·conteinplati~n.1 s ·; wi11· . . ' .. ' ' : •, ' . ' : ·. ',• ' .· ' . . .-. . 'l . ' 
the all~go:flq~l- --fl~ur.es ci~: Wi.t .. and· R¢ss.~~n . . ·.-, . . 

and 

. ·; '·. , · . ! ..... 

-:. · And .to· my_ Wi.ll·· :an_suer.it ·Wit ·_:and : ~essoun, · 
. ·. Y . -Moi-r -.-~4eit _to'. speik o-1; my. saluiollr: . - . _. 

· ·•· - Thow mycht· me argo of.: a ·· ppynt 'of_ t~es~o·un,· 
Thy-: hu;cde: to :h~d, _tO.. ~ka~ll.'. - :;t: ~uke: na c·ure_. 

. Eut ·~en·,·pou wa~ t my wJ..t l.S · febl."l·l· .&. pu;re · . ' : . . 

' .. . 

.. .. : . 
. .. : 

; ' . 

... , • . . '. 

···.···Thy : ··crueil dE\!~ . ,~i ~h. pie t~~- t(:) ·. recor~e, . .' . .' .· . 
G'!ide wi.p. for_ : de<t_-res:sal,u~·;·::sueit _ Ie~u my . Lo~d. . . -·.t .. . · · .. ',. ·... . . . .. . . ' ' .. ' ··. . · ... (·11. ·'1401•1407) . . 

,.,. ... . ; ' . ·. . . : . .. , · ... . .•, 
• 1 ' • ' 0 ~ • 

0 
: 

0 
• •- i 

0 

o 
0 

• 

0 
0 

• • ~ • •' 

0 

': ~, ,• , : ' : ~ 0 J ' , ' 

~lth~ugh .".Gude···will for· ded ressa1:1Ei" ···(take· -will- f·ot · P,eed) · : . :. ·· 
. -.. · .. .. . ....... _ ... / ·:_.: . .. · ... ·.~·· . . _·: . .- .. . : .:· _: ·: · .. > .. ~~· .: .. .- ~ ·. · .. _: _ .~ ·· .· : .· .! r . . · .. ·. ~ - ·_ . 
sourids -~prov~rbiai--,. :and. 11 s_ince y9u_ ~no~ .~Y wit/. i.nte11i<jen~e· : ;· -. - .. 

' 
. J·r'' · . 
... ~ . 

,' . ·. 
·- • - · - • •• ·: • • • • • · .- • • J :: 

:; ·· · ·:· :._:·.-· · -_..i's feeble and ;po~~·- ·.~o-~li~~- ·rhet6rio~~-- 9o1C:I~r, _ tll~ ... _ .. _.· ;~- . _ · • ..• 

·:·:~· __ :·. · • . -, ... · .. whole· .pass·~~-~-: q~s ;-~.': t~rie : ~-i .gen~~~e · £~~ii~~ · _b~-~~cj -~~~~-~~s~d·. : ,_.' -.. -' ~:<··.· .· 
· :{· . . . .. / .·, .. _.·T~~.,~e~~·~e-~i-~~~ i~ :~e~4~4_:· .~~ -T-he· : ~~;;.~l;~e~:t_~?~~~~t . a~·d .-;:. --:·:,:- ; ·~· _._ ~-_-, ·: ·_.-:'.:·) 

. ~·· ::· .. · ; ... ~::-:< .. :_:: .· · · --~. ~s·· ~pprci~ria·t __ e __ ;£_ ... 9~~ E~s~~~ -.Day.> :The ~~~-r-~~-tiv_e· m6~es:>··: · ·: -'; ·· >· :·.· _:;-~~.:·_ · 
.. - ·;·. ·.·• _,. ~ 

• I' ' ' • ., : ' , 

_; : : : ::: - •• :,~ • • • • • ., • ~ • .. • • • • M . ' • • • • • • I ... : . . .. • ".·: 

:,.~:. .. ;.. . . :~ .. . ·;· .' ... · .. ·_ ... . ~:---.· '~- '' '-:':·., ' ' . _'. ':·.-. .->~ '·.·:·.· :.···:.... '. ''.·.' ".' ~ .... :.;.: _. :· . 
: .'•, ~ Z. : . : . .. ·:, •. ·.• ' '. . · · "· - .: .... . ,• ••• :.r_' · ~. ~ ·. ,' ' ·, . 
• , •• , .'\- ·~ • < ••• i J • , • • .. ... • •• • · ~t:' ' : ·. j ·~ .... 

'• I 't"" ' :' ::·: '• • ' ' • • ' ' ~' • ' ·~, • : ' ·.,; • ~ ' '•:: ·,' ' " , J ' ,' ' • . • • '. • ' •, '• 

·: .: · .-::'· ·-\~---~:.-.::·:,~~.:~-:::;_;~ ?~./~--~L~~~;.isz~;:L,?::~--:;}:r;}:;~~:~~~,~;~:~:~;::: :(L!~t~~;.:t,~:J/J]>·;_::~---~: r"~rr===~ ... ::~~~~~:.-
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the worshipper by the commentator on the events, whom I 
.•. 

' . 
have called Contemplation, and petitions .t.o the Virgin, to 

Christ!- and to th~ Holy Spirit. 

The narrative it9elf is varied in -speed. The r 
period from the return to Nazareth,' after the sojourn in 

.-o Egypt, until the beginning o£. th,e ministry, thr9ugh t):l.e / 
i 

baptism, is ~eal t with in fo~r stanzas. The tria.l b~ · I 
P,ila te · is dramatically expanded bu;t_ ~ t~is~ riot monotono\lsl. 

-~nc'("'t.~is is largely due to the use of dire~t .spe~ch. ,. . \ 

"6ire~t speech is used throughout the poem, and it is use~ 

in several ways. I will specify the minor ones first. and 

return to the one that is mo~t important.· 

First: Chri.st 's own words are r~mel}lbered by his 

followers and quoted. as direct speech' in lines 1420-1421, 

·and Hi65-166 6. 
·'" .. 

Second: Words of prophecy in the Old Testament 

directly quoted in line 812. 

~h~d: Words are .reported from previous action 

a ·subject for ~onteinplation' by the wo~shipper in lines 
\ 

'622-623. 

Fourth~ Directions a~e given by the persona of 

poem, whom I have called" "Cont.emplat.i_bn" after • the char

acter with simil~r functions of commenting in the Corpus 

92 Christi plays, as, for·example, those of Coventry and 
0 • > 

N Tow~ 3 ~These directions .are given to the worshipper, 

provi ng the exact words he is to use. 
. ,.,. . 

" 

e 

:·. ,i: ..., ·; .. "' ,·'~·· .·~·· ~ :·•• ':: .. .. .......... -_ ... ___ .. . ' 

. ' . . ., 

! 

I • J 

I 



I 
I 

/ 

142 

Lines 398-399 

782-784 Man is given the words of prayers of 
contemplation to\be spoken. 

794-805 

Fifth: . In the drama, but not· moving the action on~ 
•' 

Line 245 The s'ouls in limbo cry out. 

Sixth: This is the major use of direct speech where 

the speeches are part of the unfolding dxama. 

Lines 118~120 God pronounces judgement. 
~ 

123-12E1 - The angel to Mary. .. 
' to· Jo~ph. 178-17~ - The angel 

185-188 - The angel to Joseph. 

201-203 Mary to Jesus. 

These examples, taken from the beginning of the 

poem,. show how ~requently ·direct .speecti is us~d; it is not, 
a 

however, only at the beginning that we find it. Direct 

speech a~amatizes the action~all through the poem,94 and 

it. can be seen that the whole po.em b~rs a very ~t~g · 

resemblance to a play. Allegorical figures, Mercy, Pity, 
' 

Justice, Verity, Suffering, Phebus, Death, Reason~ Sensu

ality', Will and Wit;' all ent~r the scene· Cl-nd play their 

parts, whil~ Ire, F~id, . Will, Inwy, Prid, Cupidity and 

' • 
Falseho·od hover behind the scene (in lines 458~462). The 

use of allegorical fig1,1res ·and their attraction for writers 

·,of this period is diFsed __ by W.M. Mackenzie·, •who writes 

.of allegory: ' t .. \ ·. 
. . 

It had a special appeal to th~ mediaeval mind 
. with its interest in abstraction and symbol. For 

., 

-

" . 
' 
' 

.. . · 
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serious work it became as inevitable as the symphony 
in music .. • .. To our minds the reality of the 
performance may ,be less concrete than to ~e mediaeval 
listener who was already familiar with the personifica
tion of ideas in his stage plays or in pictorial art 
. . . . The 'figures of "Pride," "Envy," "Gluttony," 
etc. , were already de·£ ined for the rnedfaeval observer 
~y artistic representation, and the tra~slation was . 

easy to those of "Reason" . . • and absfractions · 
generally.95 . 

Kennedy • s c6n'gregation and readers woul,d not • have difficulty/ 
' . I 

in acceptip'g the pr_esence . in his poem on Christ •_s Passion / 
·"' of the ~llegoric'al figures such as Me·rcy, Pity, Pride, 

Cupidity that he introquces. 

The function of the lyr,ical pass-ages can be ·clea·rly 

seen within the framework -of the. dramatic action. · Follow-. ' 

ing point~ of heighte~ed ac~ivity emotions are channeiled . . . . 
• • I 9 

into laments and meditations and given an outlet. After . ~ 

Christ has been nailed to the Cross, a lament follows, and 

again after He dies, there is a further lyrical lamenta-
.. 

tion. These P,assages provide relief' before the next 
'• 

I 

increase of pi'ce and build-up· of tension. Kennedy shows a 

strong dramat c sense in his cd~:trol of the "plot" and its 

movement to· the climax. Pity and fear ~re invoked by the 

events and means of cathar~is are provided by the laments. . ' 

~he Passioun of Cf~~t. is not jutr.t a tale that is·· 
"" . • '7 . 

.. 

told 01: that can be viewed,: ·objectiv~ly • . . We have s·ee_n isha.-f:· 
. . .... 

th~ central eyents which Ken~edy ~lcounts are set into 

pattern of- the Hours of the Churchfand spread over the 
I 

the 

services of Holy Week from ,Wednesday t 'o Sunday, w}}ile the 

post-Resurrection appearances, t~; Ascension ·and the 

.. . . -· ·.-- ··· ·-~·---.. ~~~-~ 

•. 

'· . 
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coming of the Holy Spirit carry the commernorat1on of the 
If 

' events to Whit Sunday .. Easter is the high point in .the 

Ch\lrch Y-~;ar and the· servi"ces during Holy Week arE;l a prepar!l

tion for the . celebration of the 'Resurrection of our Lord. 
' 

The worshipper is ~- . p_artic#p~nt in the great drama as it 

\Jnfo·l!]s . be'fore him. . This: participati,o~ is . inherent i:n the 

n~ture .of> wo~_ship, especially in the services· ~f--Holy Week' 
~ 

. . 
and Easter Sunday. Priests and congregation al.ike, from 

"euery prince and lord of di~ni~e" (1. 414) to the common- · 

man, are those for ·whom Christ died and so are deeply_ 

involved in His sacrifice. 

From an early pe.t;iod in the history of the Christian 

Church there was a tendency to dramatize certain parts of · , 

the li tur~. In discussing tl:lis· top;i,.~ of the relationship 

between liturgy and drama David·Bevington writes: 

The· ,i:'iturgy ·of the· churbh had in fact long 
employed techniques. analo_gous to those of the drama 
. . . . · . The services ··made· use. of what might be . 

. · viewe4 as· Ghanted dia·logue c;ind symbolic·role-playing, 
·while · the ch~rch interior ·provided a ki.n'd of setting 
for quasi-dramatic movem~nt .• . •. The impulse · 
toward hist;rionic rendition was i~tense and popula:r;., .. 
espec,i.ally during the Easter sea.son .· A.t this 
climanic period i~ the'church y~ar, the events 
allegorically· dep±cted in the ·ma~s [i :e., Christ'~. · .. 
ministry, ~eath· and resurrection] · coincide ·with the · 
events of Passion week. 96 ' I' . . . . . ·" ,• 

.• . 
Whether the mass is interpreted as an allegorical depiction 

of Christ's ministry, death a~d resurrection or as the 

bread and wine of the Last Supper. now representing or being 

th~ - pody and ·blood of Christ broken and poure~ out in the 

act of Crucifixion~ .. the assoc~ation is cl~ar betw~en the 
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church services and the Easter drama and this associa'tion 

is especially close and potently demonstrated in the ser-

vices held' during Holy Week and at Easter. 

In,the passage _that I have'quoted Bevington is writ

ing about a period be£9re Ke~n~dy's time, put traditions 
. . 

continue. ·Nothing quit~· like Kenne,dy's poem is extant in 

Scot's poe~ and altho-ugh .. W:e ~an ~nl.Y' 'surmise ·Kennedyi1s · 
' . 

purpose or intention in The ·ppssitmn of Crist, the headings 
' • • oJ 

for the "Ferri a q'uarta traditio· Domini" ahd the ,_ferria 
. 

quinta" ar!d for tl}e canonical Hours strongly suggest its 

use by a congregation during the Easter season. There are 

certainly strong elements of liturgical drama within it and 

it would appear,.that Kennedy's' The Passioun of Crist was 

originally a passion play into which the congregation would 

be prepared to enter ernotion~lly and devoutly. 

I 

If we envis~ge The Passioun·as being incorporated 

.into the liturgy, there is another aspect which we should 

take into account and which would add.to its jtamatic force, 

th~t is, the part which music played in the services. With 

' 

pri~sts and·.choirs trained in plain song and "pricket s'ong," 

as has already been noted, we can . im~gine the parts in The 

Passioun being sung by different voices an¢1 sections of the 
. I . 

choi'r and1 the lyrical passages being sung as hymns. 

There . is -a~~ther fe'atU:~e of the poem which we notice 

' , .. in r~_ading al'\~ which might also have been brought ou.t 
' > ' I 

I 
strongly in a .dramatic presentat~on where choir~ were 

I 
.· I 

, .. I 

I 
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singing or r:..ecitirig. We notice Kennedy's device of 

balancing not only words and phrases but also ideas, in an 

almost antiphonal fashion, right through the poem. Some

times ·one line is set against another 1 as. in the ear~y . 
I 

stanza telling of the ·creation of man: "He micht haue s:tand 

quhill God to grace hirn btocht, I But pane or dreid; bot.jhe 
. ' .... ~ . . 

• I • ' ' I 

unwislie "-'rocht". ( lL 76 -7.7). We can see .here that the 

opening words of the first llne a.·re balance'd and completed 

by the ciosing· words of the 'cond line, whil•e the subordi

nate clause has two parts with'\f it, "quhill God to grace 

him brocht" and "But. pane or dreid." An example of where 

the second line balances the first line is where the crowd 

ckies out "Crucify" and Pilot replies to them: 

/ "Crucifige; apoun pe croce him bind, 11 

Bot Pilot said: "Na caus in him I find. " 
(il. 622~623) 'J 

There are many in~tances of this direct division into two 

ideas within two lin'es. "On euery side sustene fell· torment" 

(l. 706) is balanced by the following line, "Syne fra all . 

syn beand so innocent," and again in the co~rse of one ·of 

the meditations. ".For gif but. caus Crist wes slane crue.ily" 

(1.1 720) is followed by "O Lord, q~at sall werth of'ws :Pat 
... 

ar gil ty?'" Chris:t on the· Cross cries out: "Till me pe sane 

po"U s~ndis no remeid, I Bot in my wo refr~schis me with .ded" 

( 11.. 944-945) • Late+ the Cross, in replying to Mary 1 uses 

. ·--this same kind ,of. ?.ntip~qny: . "For I him tuke as man 

mo·rtall to de, I And inmortall he sall res tori t be" 

·' ; .. 
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(11. 1161-1162). When Joseph takes Christ • s body from the 

Cross, "He come doun richer pal'\,. quhen he vp ascendi t, I Be 

all pe gold pat he had on hini spendit" (11. 1238-1239), r 

and 4t the entombment: "Quhilk be iustice suld' sit in 

/ . trone to rigne, I Now vnder fut~o ane .coif ):>ai .thring" 

(li. l:HS-131.6 97). .All of these . . e?Camples that 'I have .. 
sele~ted are also instances where the lin~s are bound 

together ,bY end rhyme; they are ·in e~ch case the closing 

concept rounding off a stanza; this is a place where ~nti
; 

phonal treatment woulCI be especially striking. 

There ~er places where the two lines which are 

antiphonally related do not come . . either at the end of a 

stanza nor as the fourth and fifth lines and, therefore 

(within ·the overall pattern of rhyme royal) do not · rhyme. 

An example is where Christ submits to the law althougl) he 
·~ 

is King of all the oworld: "As wes pe law that tyme in till 

lowry·, I Off all }::>e warJ.d thocht he .·wes lord & king"· (11. 

163-164). We can see that··the clause, "A.s . wes }::>e la~," 

which begins the first of these two lines, is balanced by 

't;he closing words of t~e second. line "he wes lord & king," 

so th.at, altho-ugh they do not ha:ve end rhyme·, these ' lines 

are closely rela:ted. · Two lines are. directly balanced in · 

"Thoucht he wes s9ne & prince to.-. ~od eterne, I Makand his 
. 

duelling intill,. anl sempi.ll hame·" (11. 20,5-206.), whefe the 

contrast -of ideas is suppoi;'ted by the contrast between 

I "prince 11 and "eterne" in one line and "sempill hame" in 
" 

" 

.. . . 
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the 
!> 
other. 

Thrqughout the poem there are single lines where the 

caes'ura di.vides· two i.deas, fo_r example in "That pai ar ded 

quhilk wald :P.e barne haue. slane'~ ( l. 1~ 8) , "Thoucht )Jai wer 

pure & he a ·riche lo1;d" "'(1. 195) , "Bapt.:t-st wes. thair ,· 

t·hocht. he W·eS· .cleyn~ of syn II (1. 216~ I. ".Raissand pe ded~ 
. . 

):>a~. to slay pe ~eikand" (1. 238) 1 
11i staw )Je ·frute~ :Pocht 

hou restor:L t agane" ( 1. 399) ·' "Wes na remeid. bot ded his 
~ 

pane to sc:tiort" (1. 58.8), ·"And for rey lnf I get no thing 

bot pane" ( 1. 9 7 3) , and many more. 

I have chos~n a few 'examples out of many in Tqe Pas-
. /" 

·s.ioun of Cris~ to show the c?ntras·ts between one line and 

. t the next and betweJn parts within a line. The subject, of 

. -, course, lend~self to this treatment--Christ .. the prince, .. 

the Son of God being borne a babe into ~ simple home; t~e 
. 

Lord of Heaven submitting Himself to trial on earth; the 

One without sin beihg punished for the s!ns .of mankind--the 

ironic contr~re present, but Kennedy's phrase~ . ~how 
.. . r.l . 

that he can underline them. f'.ntiphoniil treatment by. 

spe~kers or by a choir wou;td dramatically bring them to . 

life. 

Kennedy s·hows in another way his desire to bring the 

act that i-s performed by Christ in His Passion and Death, 

~-and by the other actors in the drama, hom·~ to his congrega-

·-- ~ioq. 
. I ' rhern. 

.. . 
He int~oduces references which wouid be familiar to 

The action in The Passioun of Crist could have taken 
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place in Scotland. There are several references to a land-

scape which is distincti-.ely Scottish. There is no descrip-

tion of the setting as such but it forms, especially in its 

cumulative effect, a picture of what Kennedy m~st have known 

himself. · ... 
Adam and Eve are put out of Paradise: 

He and 'his seid euer in pis warld to pas, 
Wa:nderand in wa, as man in nycht 'glaidles; 
In cauld and .heie ·his neidis to purches, 
As woun¢li.t wycht in natour bair. of· gra<;:e, 
Put to pe horn, e_?tili t fra Geddis face. 

. ( 11. 87-91) 

: 98 "Put to "}:>e horn" is a particularly Scottish express1.on, 

" while "wanderand • . . in nycht ·glaidles, in cauld . . 

also reflects a Sco~ish landscape rather than one from the 

middle-east;: , and it is through this same kin~ of country 

h h h 
. I 

t at Mary passes when s e goes to er cous~n; 

Than, but delay, scho went vnto be montane, 
Quhair duelling maid hir tender cousingnes, 
.!\PC)Un- hi r fute; thoucht scho bad gret pane, 
Scho feriyeit nocht ):>at hevy way to pas. 

( ll •. 134-137) 

Christ walks the/ same way in line 230. "In oauld and 

hunger rynand thro)¥ slik_ & clay,,; and again in the stanza 

that sums up His ministry: 

Efter lang pane & lauber infinite, · 
Hunger, thrist, · cauld, in wytld & rane, 
Walking, wand~ring, powerte, gret dispite, 
Dol lour, diseis, cair cotidiane. · 

(11. 253-256) 
l.., . 

can recognize the moorland landscape of· southwest Scot-

land, and if, as Laing surmises, Kennedy was rector of 

Douglas and J?edormed at least some of his parish duties 

------....~,..----.. -. _-_.,..._ .--~-~---,...,-..,....~~-. · ~ . -· 
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himself, these are the kinds of countryside and weather that 

he must have· known; there is a strong sense of reality in 
~ 

the picture presen·ted in these four lines. 

Not only is the landscape Scottish; there are o~her 

Scott·ish 'touches in The Passioun of Crist. . In 1 ine 150 

"thir· arli's offerit he." The .word 11 arlis" is still-in .use, 

or at least·_ in ·r~~e:mbranc:e in s~uthwest Scotland . toda~. It 

applies to coins given ~s a token of good faith between 

master<and servant' in sealing the bargain made between them.· 

Servants were hired at th~reat fairs that were held in 

Scotland in rnediev~l times and later, at certain centres 

several times a year and usually at Whitsun and Martinrnas. 

As these fairs provided an interruption in the routine of 

life for everyone as well as-. masters and servants, a ref~r-

ence of this kind would be clea.dy understood by all. 

Another Scottish touch comes in where ."In pe tolbuth, · 

'Pilot enterit in 11 (1. 519), and again in l-ine 553 where 
l . 

"Thai ~cry his deth quhill all }Je tolboith .soundis." I have 

explained in an earlier chapter that ·the tolbooth was ·the 

' council chamber of the burgh in Scot~and an¢1 one of the 
. ' . 

'f h . . . f' f h o t e n.s ~ng l.mportance o t e symbols merchants· and 

burgess·es during. the fifteenth .cen.tury. Th.'e "crabbit theif 11 

(1. 911) has a truly Scottish air. about h;im. In line 402 

Peter stands "at pe yet." 'Yett' i .s :still used in south

we?t. Scotland today for a gate, whil.~ the .· .. gait II in. iine 

400--"Annas hous wes first int-e--pe gai·~"--was the common 
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word for the main street in Kennedy's day. Words like 

these form a bridge between the events in the poem and the 
r ! 

Scottish hearer or reader. The social and physic~l set11ng 

is never depicted fo~/ its own sake I but it is q~ie tly t~?:ere 1 

and it j,.s ver·y Scottjsh. · .. 
- . I . 

Sch.i,.pperl: co_.~ent.ing on the . word ·11 slik" in line 230; · 
. ·r 

which r. have· qu~.t'~d .above, says that ''the poet~ who _·avi-

-dent~y fhas not pvery _clear 'ide~ o(_ the _ · geol~g_icai n~tur~ · 
· . ·· · · I · 9~ 

of Palestine, is thinking · hefe of his own country. " Ken-

nedy may be writing in a rather naiv way in placing 'th~ 

dramatic events .of Ghrist's Passion 'n a Scottish setting, 
,, 

b~cause he does not know what Palest'ne is like. On the 
\ 

other hand, he does seem to be ,ilaking\ a conscious-effort · 

to b'ring his account of Christ's sufferings and death horne 

to his people. He has shown in the Prologue. that he iE! 

deliberat~ly choosing "Inglis to)Jng~' and 11rnaist plane . . . 
terme~, 11 and there may also be conscious art~stry in the 

choice of his Scottish background. 

The Prologue to the poem defines. Kennedy's purpose 

~n presenting the story of Ch~ist/s Pas~ion.a~d i~ may 

also ·be in itself an indication Jhat to: ~ulfj:I this· purpose 

Kennedy may have taken what he.had earlier· composed as a 
. 

l,iturgical qr~rna for use in church and offered it to a 

wider public as an al terna.tive to the rorna.nces that they 

enjoyed. It has al~eady. been suggested that bo.oks. were 

+ead by worshippers in the· co~gregation during mass, and 
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~~nnedy may have had this in mind. 
I 

The reader of such , a 

poem, whether iri church qr elsewJ:ere, if he had seen tjhe ~ 

P~ssion. perfoi,"~ed, would have a· prediii~ositi-on to.-:_visu~l-

'ch~r-~h- s·~~-vi~es : .'w.f~h t:~ei·~ accoinpan.im~n~s·'~of in~sic·, , -coloui 

~nd- a~a~a-tl·z~tio~,· · :~~~.:-:~o . ·b~ ~ech ·~o_.:·~n :. ~~t-~f4de of· d-evot·i~~ 
. "- . ' . .. ' .. 

·. . ·. ........ . ·. . . : . < 

, • . ' , ·. 

·:with ."profit. t~ ._:P,e' -~aule.·" . 
· ,.;. , ·: . 

. .. .... 
. ··· .. 

come,· ·The Passio~n of· Crist is moving. ·Wh.eth~r expe-rienced •: . 

as a dramatization,. l.istened to or . read- by· Kennedy' s -· con~ ~ 
• . . . . •. . .. • . , .. ·. ·, . . • I 

tempora:t;ies, it mus·t. have been ex~eedingly' powerf.ul.. · It is ·. ' 

far removed, fo7 ex~~~e: ~rom ,Lydgate' s Pq.ss.:i,.on poems ~n 
which Derek -Pearsaft conunents: 

' . Ly.dgate.- w~ote -c;om~ar~_t1vely f~w · po;nis o.n the·. ·, ' 
. P(ls-sibn-;··and those that he did write. 'have· .. little to 

do :with the t~aditi.oi:l. q.f .intimate; pa~sio~~·ate _attach-= 
m~nt· t:o the bqdy ·o.f .. C~rist -which ·ptay·s. so J:.-arg'e a~ ·. 
pari; iii m~diev~l-lyrl.c-:w·riting ·. . • . -. : ~he~e i·s a: .. 
good deal. of detail qf· .the ago,nies.·o£ 'the .. c:ros~ [in 

·· Lydgate's Passion: . .p0ems) but ,scs laboriously ·. 
ac_cwnuJ.'ated and unimaginatively ' u'sed. as 'to be . 
~qmple.tely. wi thou~- affective power .100 

. '• · : . 

. -
Kennedy, ·on the other:· hli:nd, · ).::milds up h.is - po~~ im'agi~ati'vely . : .. . . . . . . . : . 

. · ·. : 

and-_ i_t ._~.t-il-l is m~v;i.ng. 

- · · .: ·Tu:rining ·now· f~'am:dram~tic ·and ~ffective -a~.Pe6:~:s_ : of. 
•• . : . . • • ~. . . . - . ! .·- : . . . .: : ._....· ' . . . · :· • 

The Passio:Un of. t:r!st, I would._ like t9·. c~:m·side.r ~t~ ,: lan,.,; · . .' .. _ 

'_guage. and. ~tyle·~-: · w~ ~~w i~ . ;;cl~s~-~~: o~· :-~hr~st·" ·· --~he :-~~y. :; ir( .. ·. · .. 
:~ , ' ~ .. . . . : . . ' ~ ' .... : . 

whicp. Kennedy associa.ted a variety of qu~:t,ities_,- ~.ttr~but¢s· :. :. 
' ' ' • ~ /"" ' ' ' ' • •- • ·,' ' . :. •' : : 'r -~ • ' ,: • • ~# · .'• • : ~~ • .., • ' •- ' 

and 'functions to' the·virgil1 ·~ary, some' of them_-:.'simpl.e., ·.su_c:;h · . 

_as . 1t lass-,·" som~·.- . of. th'~- .mo~~ .. o~na ~~ ,.:· ... b·~~-i~~~< b6:~~-in~--~ ~: fo~ . 
. . ' . . 
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worth. In The Passioun of Cris.t, Kennedy· similarly employs 
• - t . r . 

a wide r·ange of al!lplificat~.ons applied to· Christ.; Christ 

··) 

. :, t.: 
. I· 

·' 
· p ~ 

' ' .,, . 

. . ·..... • • . . · ~ . . t· . . . ... . . • · . I~ . . : .: ~ · > . , . . .: : o .1). · . 

is .. , .for. e.xampl~ 1 :"Cri.stin kbycht:." · (1. 1) 1 · "rial! king" ( 1. .· ·· · · ·: ... :-.. ( 
, , , ' .. , . • ; •. • • ·~. , • . ~ ' , .(} : ,• ' ' • . • , '• , . I •.• , , •· ,' : • , , .! • ' • 

. . · . . :. 
· 2) , j~prince ·perpet~a1.1- "< (1:~. 4), "'lord: & king" · (L .. ];64); .. . ·- .· _, 

11
1 

I ' ' ' ' ; ' ~ ; , ' •• • • , , . -

' · ... ·.nobill ·pr,in~~ - :&·.king" ·:·(1. -~.1~7) ·~ _ ;'graqi-us. ·g:ti.nc~" ._ ( 1.~ ·i,69·); .· · .' ·. · .. ':'::.,-.- ~· ... -·.: :: 
' • • ': ' ' I ' " : ' > > > • .. : ' ' _,' _. ' ' o '- •,., \ ' ' < o < ' ' • • ' .. ' ~~~ ', o o : o ' ,' ' ' ' o • , .. • ~ o 

.... :·He .. is· prince, .l-ora· an·d ·king· freqtiehtly' .. tliroughcnit::· t ·h·e· whole·_- .... . 
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· .. ·. '.P,bem.: .:· . chd:s't ;_ s" ' i~nctio~: :~~~aids ~ep: ·fs . ai~~:· .:.' s~aw'~;- as , ... ;.tor 
. . . ' . . . 

I ' • ,• ' • • ' ' • " '• 

e~~mpl~~- .... 1'prot~ct~ur .:-principali .. ~ c·L 5) , -·"tlil · seik· :Pe ·. · 
• \ ' ' • • • ' • .. • • • - • ~ • (L, • " , • ' • • • • • 

hei.l·P (1. 1~7), '')Je ·genera'il saluitour'·i (L .1..381); He is 

freq-uently. refe.rred · to . as "salui to-ur"· and. '"sal. uiour. "· These 

expressions come fro~· -'a common· s-tock. famiiiar in formal . · . . -. . . . ~ ' 

·prayer. :·Christ:· - is· cal.led' "lam~e' ot ly.cht'i (11._. r, 245 a:nd 
932) , ,;mirr~ur qf mei:k~esn ,1.. 282) .and "prent . of p~~fitn~~·· 

· (1. _59.0).. ·These. images of 1~;mp a·nd ~i.rrot·' ~·na· prin·t: .wer~ . . . . . . . . 
• • #' ... . 

popular, as ~~s the. concept ()f ·e:~±-i. st as .·a fai':r '· and n~ble ' 

' you!)g prince.· · 
· ··' 
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At _th~. b~<jirming of _the poEk .~ent?-7d~.u~es-rich,·· 
o .._ • • ' ' ·/(' ,' ~· '' c '• ', ', ' 
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-~·~a"kil~ ...... we ~ee :a . cl:o~e · . .i:-e~emblance in such fi<;i~res. ito 
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the : :i<ind of image.i=y, of a ~6re artificial .na~ur~ tha·t .-·~as 
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' · .. · .; .. 
Pas~io"un·-pro.per·to 'describe. Christ is.not elaborate. 'Ji·~- - is · ···: . .- . ·::. ":"-. ,. -

\ 0 0 • 0 ' O ,f fl , ,, • • 
0 

0 0

, 0 • 

0 

• ', I O 0 J~l i 0 

' 'Pi · mak,1er ~ ... 'rhis lar·d •:•. ··~m~n- df ... craft" ·. ari~.· "c;e,'ddi~ · . sene~.~.-- . ·: :·. ,·: .:_ ·<·:·. 
• • • • ~:- ' ·.: • • • ,:;: .. '. •, ~ .. 1 • • • • :. :' >:, ·.. . . . . :. . .... ·.. . . '/ . . . . , .· ~- . .. .. 

·.r..ool(ing __ ·at ,I<enn'E?dY.'.f?. ·.dicti9n.in· the: poem·, · .. n:o:t . : ·.-: '· \.- · · 

": . . · ...•. •. • .. · • · : ~~ly ~;'' ~:9. · ~o~~?~"ci;~rate. ·, ~h;t ~PP,i~: -~i ·~n~i~~. bur: · , .. · •.• : ·• ·• ~: :/, 
:·. ··::·<.· ·. --~ .·:·_.:. -·-:.~:~--~~~ri~-~~.l~~:·'~te., f~n~·~t~~t.:· .. ~h:~/;;.a~-~ - --~; ~:~:~··'?~:~.~~~f-~:n~~~_.~ :·_ :: · ~· :·. ·;:: · .. _-· .: :'::: ... :···;·.·: 
;-· .: •• ·.·: •••. • " ·,<SJ words. ·:Fpr ex~ple, _t;he ::WC?~: r s_truqt1oun .·. i.n_ . l~J)e .:26. · · . . ·: . . :· .· '· ~ · .· _;.:_ 

' ~·. 1.', .,. ·' • •• ' '. ' ' •• :·: ', •· • , , · ' ·~ ', ' .· . ·.:· !-~ .' ,, -~ ' ' '. • D .. ' ... ~ ' .,' . • • ., ... . · • • ;·<: • .Ill ; • .'' ' ,· •• ~.'il 
·. - ·. ·:· · .. · : ... : · .. -·.' ·.(~strfch(,. · is ·_stra't1g.e-; to 6~r~ears, _:b~t :other·· wqrds of Lat~h·:.- ~:--.-· .·, ;' · ·: ·: ·.:;'-.:':' 

. ·_- · ·· · · .; · .. ·.·· .:.: ·-:~~;g_~~~- ::~~~-~ ~~ . ~~~~h~~~-i-~~{~~~:-:._ :·· .. ~~i5~;~¢i~iuri ~ .·:.· · 11d~lec~a·;·iq~~' " .. ·,_-,_ ~ .. · t~; ·<: _ 
:ti·· I • . , I ' • # • • • ' • ' ~ ' ,' ' ' ' , ·, .oil • ' ~ ~~~~-~·; :::~ • .. 

· · · W,liic~.: are u~.e:ul ·as ih::yit)es, n_7~erthele·l?~ :_ qb);)J:'·en~ . . ~-~- with··.. · ·· · . · :~ ~ ·-· . 

.. the.-~1~ Engli~h Of,I~S as · we·.~e_l~· thf_s ·~:t~~za!~ .. , .. . ·J . - --~->_ ··> . 
--·~Bot sen· o:ut nat'Our is·--~f -. ~i:c.· a .kind~ . . . . . ·: ··._: ·.] .:·;;; : 

·. . -.Tha.t. euer it. sei.ki.s cqn~ol~pio'u·n_, : . . · · ·. .· .-. ·* · · .. ·•·· ::-, -::· ·:_ f :- ·.~ t 
He is. m~ist wise }?at. d'llli:e.'·~hes, .in iuynd · ·. ·. 
H~m sel.f.- to l,t~.i.p in , occup~cioun ~"!:' ... .-: . · · . ' ,. ... . .. . . --~·: ·. '· i .•, ·.:L.·: :· . 

.. Quhai_r....;o:n J:>e: spir-it : .hes .d~lect.~c~oun;; _ · · . . · : ... ·"-/' .. ·· .. - . ; ... _·:· 
·Profit' :~op~. saul'e~ ' J:iis: -God: \ior.s.~~ip ·.·~·:dr.eid , · · .. · . · ... - ~- . · . . 

1
/. ·. · .. . : ·.: . ."'::. ·. 

·· ::_. · Confort :bi hert but · l.'esing ·of his· me.i:d:_:·' ·:._. ·/, .· :· · .. · ·. ·.: · -: . ~ ~- · 
. ·, .. ··.' ·;.,. :: --,: .. · ··(1'1-• . 43_;48) :· ... . · .. ·· -~··61·'· • . ...- : . : .:· , .. . : • , : 

,. ' . . '.' . . .. . : . . : :'. . ... .. ·· . . . . :. -~ : .. . . . . ~. . . :- . : . . .. . ' . : .. ' . - ~ ·. ': ':. > . ::: .:---•, _:. .. : . -~ :·1 

. ·A· stanza ·half-way thro.ugh·th'e\poem :J,S :~epre~entatlve of ~en; · ·· · ···.· .-: ·. . ·· 
' • r, f ' '• ' • J;o' ' ' ~ :' • r ' . • I o • ~ .~ • ',. • • r ~; : ~';' . .... .. 0 ' ' ¥ ~ ··: ' '/~: ~ • 

. e. 'ne1!~: :::~:c~:~>:t;r:it 'cr;st intO L~J ded · .--. · ··_·'. ~ ·' .. ·:_·.·. :_.::_·_._: __ :·~_:: ····. ·_·.- ... ~-.•. :~-.-.•. ·.- .·._:· :_·~·-·•·,·_::_._· ... tJ:_-_-_'·::~:_:_:.:_~_· .. _:_,·::::; .• ·: 

·· .··wes be .. J?E;'ipili_.·h.at. J:>e ·_C:roc.e ;pa·s.si·:t.·.by; .: .. ·.: .-· .. : . . . . _ T ~. 
Thir·:#>1lt:.fo~ -'scorne · ap<;~un · him sphuk'· )::)~±r he.i.d.,. . . 1 

· .. s.arand: .. .-:•on ~:he, ' ~rf9,. a:11 :Pi:· .. dQc~n,e, · ~Y.l :: _ .:< ::-. , · .· . : · . ~- ~ . . ,. . .- _! . ·:~' . · 
-.. ·1'now sa-:L.d; · 1P~s templ..ll· I -sa.ll 'dJ.stroy .l.n. hy, · ·· :. · . · ·: . . · f ·· ·~ · . < 

~ : . Ane·.ane. ' _.Vthir· . l;'~·:da±s : _thre_ vi>: b.l;-i,'ng~~ _·, ... · ' ::·-:..--'. ·._:._ •. · ··. :- .-:·-.. .. · .. ': ··:.· ... · · .. r ~--. .-.. :·; 
. . . . . .·No~ .. ~e~p ~~y ~~-elf<· g;i:f_-pcni:-be _ cr.fs~ ou~ ~ij-1_~.-~--·:· .·,: : .. u • .~ ; ;-< .: .. .. : ·_- ·i. ··: .. : L--\:"··_.-.:~:~ 

._,_ ._·:_· . . I ;·.· ·< : -·:: ... ,··.· -~ · : . .-. _ ·: _ . .- · : (ll:.~ . . s~~.::-~~~~)<.: -- ·~:: .· . .-. ·· .. ·.·. ·.:. _· . .. ::· .. ·r; ;_::.-·.-i 
. . . .. .. ·In .. this st~n~?.a :~u~~f .·.<; ;.to~ai·:~~ ;~. ~i:%:. ~-- -:~9E9i(~n~~.:~-~~ -~·i~<_- - -.::· .. :-_:- :-:=.<. ;._.-.J~\.);;} 

· .. : .:··· . 6£· oo.i::e .th~ri· on~: _ syl:l~bi~ -; ' ~~ci:d6~~ h~~ .. ~or;\~l{~ri .·two '.·. ·.' ~£-.. ·:: ._:- . · --. :· -~;:~··:l~i.i~~ 
. .. _.... . _ .. _. .. ,_. .. _ .. · .. ·. · .. ·---.->·· p _ ·:- · , . .. : · .. ·. :~ . - :' <: .. ; .... · _· . r. ~-,-__.~ · . ... ;: ~ -- . :. ,. ._·· -~- ... __ '-"·:_.,r·' . r~ 

;- J ... ·· ·:~ · , ·. , .. ,_. <·: · t~e ·~~n .wo~~~ .P~ .··~¥~:\sy1.1~~,~~~--~r.e:~- --~~ ·· r~~b~·(: ~-~d_: :.~~~i·~ ··.> ._.::);_ ~--.·. - ~ ~_;:.-,: · ~--~ ~-
. . .... ~-: sec::on_q ._syllable~ are'.fnf~exions .~~- riaine~f :" sc6't:fi~~ .• :··i ~ '! pc';\'~s~~ ;_ ~· : ~· ... ·~ ·_: :. -.... _, 

. ~ . _, ·.: .,. . . -. ·.r · ~ ... .. ·.· .,. ·· .. ~~.:. ! .. . · ,;. : ·:· - . : . . · .... ·. ~. : : : . ·. ~.: ..... . ·.' : : :.· ;::~-. ~ .. _ ... 1 . : ··~· .. · :-~·· , •• ••• . .. 

and, ".~ayand ··~:.·:;: :.~~ a~e·:_.:r~p~si t~'?~~.::_> _-._ · !.· ,~~o~ \}'·n~. _:·.:~~~~:~_,: :. _:_·~ :·::~ :.-~_.·.:-:·~ .. :_::_.-. 
. ·, , ~ .· .'. · : . o ·:. :· : ,· ·~ :-':· ·: .... : :· :->:.':;_~:-.. - . -· ·:·.,.: . .~·_ . .. ·, . 

.,.; ' ·''· ~~ :·-· : - . .. : . ~ :_- ;·; . ·. . _. .. ,'" ·. ·, - --:., .,. 

t 
.. _.·:_·· .. _~ .. ',·_.' .· ·.···:·; .... · . ·. -.. ' • . . ··; : . : ... ~ ..... ' .. . . ... ·:.::.·':·: = . .} ' ' •• ' · ~ - .. . . (··: •• :-' .' · .. .. . • ' ... .. . , : . ,,. 
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three are nouns: "pepfll," "tempi 11" and "doctryne, " on 

a pronoun, "vthir" andj one a verb of t~o syllables, "dis 

troy." This stanza is from the section which I have 

5 

likened to a sermon, and Kennedy may have kept the~angu ge .. . 

. deliberately si-mple in accordance wi•th his purpose .of ., 

expounding clearly. 

In anpther part of The Passioun of Crist the Cros 

replies to the Virgin; here we migh.t expect · a high style . . ' . " 
·,. 

because this passage is part of a conversatiori · between to 
. 

actors, the Cross and Mary, who are involved in 

drama in history . We do not -find, however, any 

artificiality j:lor any straining after effect. 

. "0 hevinly /queyn~;. ):>e nobill prince of _price 
He s,et me croce agane, yt hot·e :be tre 

· Quhilk ·God abone plantit: in par_adice, 
, Throw quhilk men fell in gret perplexite. 
', Thocht he saw nocht, ·he res tori t be me, 
I . . 
· Frethand pe man pat had nocht to lay do1,1n, 
Quhill }:>at my frute is · sauld for· ·-his ran"soun. 

. (11. 1135-1141) 

the.grea es 

lexical 

In fact, it ·is 'only at the very beginning of the poem th t 

we feel there is straining after effect. Kennedy wishes to · 

hav~ a gorgeous beginning that commands attention • 

H~iL, cristin knycht, hai11, ete~n con~ort9ur, . 
- Ha-111, riall king inr trone celistiall, 

Haill, lampe of licht, ·haill, Iesu saluitour, 
In.hevin empire prince perpetual!, . 
Haill, in d~stres prote~tour principal1,f 
Haill, ' God and man, borne of a virgin cleyne, 

.. Haill, hoist of balme, spilit within my splene . 
. 

Once he has captured at~ent;on and explained his purpose, 

his language is generally simple and direct. 

•( 

' 

.. ,. 
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There are a number,of occas~ons in the poem where 

Kennedy plays on the meanings of words. In line 278, for 

example, "He said }:>e grace, & syne be grace beqan," the 

first "grace" refers to.the word~ of blessing sp?ken over 

the food and · tpe second "grace" seems. to ·ref-er to Christ's 

grace as sbown in His offeririg Himse~f as sacrifice. In 

"As bund to d~d as p'ai film bundfn had" (L 497) "bund" is 

metaphorical and "ohndin" lit~ral. .. . 
The directness of language that I have spoken of. 

j 
also .serves Ken~edy well in his purpose of bringing out the 

irony in many of the situations described in his poem. In 

"'· talking of the part · th; choir might have played, I selected· 

many antiph~a1 lines and couplets. When ·we examine these 

balanced phrases and ·ideas we see that many of them are 

ironic. "Syne wesche ):>ai~ fei t, pat ran to sched his 

bLude" ( 1. 286} is one example :only out _of ·many, and, we see 

how simple is the language that carries· the ironic contrast. 

Some of the words and collocations that Kennedy uses 
• • 

in The Passioun of Crist appear on record in DOST for the 

first time in. this .poem.lOl _Examples of ,these are listed 

below: 
J .. Line:;; 94 bandonit knycht 

.. 

58 curiosite 

1321 de[i]ficall - only recorded instance. . •:. 

649 dispect~o_wl 

802 dring .. 
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•, 
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Lines 70 foune - only recorded instance 

1375 hillarite 

801 naice - -first in the sense of reluctan~e 

Kennedy may merely be the first to be recorded or he may 

have:coined the words of aureate type to'rneet a need. 

As we read The Passioun, we see ~h~!- A;h_ere_ are a num

ber of words, apart . f+om those that we would .-~p~ct .to . ~inf!' 

in any context, which CI.P!?ear in this po'em and also in ~~~~e 

~~ytin~"·or ·in ~he lyrics. 
. ' . 

;, I <I ' 

.A few examples o.e:· these• are: 
' ,. . ' ~ . .. . 

bla(e), bois·(t) , · devoid(e), di's'·pite,· dispit9.us, .flyte, 

ft!-rius(s) fule, haw, invy, Lollard, ·laithly li.ppis, W~reit. 

These are an indication of 
.:J 
Kenn.~dy 's 

leveis bf his language and to use on 

l:!tyle. 

abil~ty to vary the 
. I 

the ·! hole a middle 

·r have looked ~t some aspects of language and style 

and I should like now to consider the stanza form, rhyme 
•, 

schemeEt and alliteration that Kennedy· ·employs in this poem. 
~ '· 

Unlike. the lyrics and "The Fly.:ting" .. which a.+e written in 

eight-line stanzas,· The ·Passioun of Crist is .~omposed in ·.= 

stanzas of ·seven ten-sylla6~ lines r rhymi~g a ·b a b b c c. 

T~is is the-form known as rHyme royal. Althpugh Kennedy 
, 

e~ploys this stanza throughout the poem, he ·succeeds in 
~ . · . .. 

. -. 
introducinv· great variety within it. In sotne ·of . the stanzas· 

the basic rhyme scheme is varied by the las.t -line beirig. a 
: . . . . . 

refrain; there is ·mu'ch internal rhyme, and the end rhyme . . . . . . - ' . 

is sometimes. masculine and at other--times _femi_nin.e, while 

lo , 

. ' 

. . .. 
·· · : .\ ,- ~ 

' • , ' . ~-
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Latinate words which rhyme on their last syll~les are use-

ful resources. I ~hall ·show a few repre.sentative but not 

exhaustive examples of Kenn~dy's practice. 

When we look at lines. '792-805 ')we see one section 

where topi.c and intensity seem 'to caJ/1 for fteq.~efit inter

nal rhyme and I .shall present it '.in a ·fashi_on to · demonstrate: 

• 

·0 .man, on krie 
Before ·pe tre 

you kneill, 
With-'hert . and- e 
Luke to }:>e fre, 

. & say:· 
"Quha the 
so.hie 
Hes [tane] fro me, 

· my se[i]ll? 
All· game and gl·e 
Is ga_ne fra me 

away. 
wa 
Will me sla 
Th~ow dollour or 

my day·~ 
I may \ 

· Nocht lul<e; bot ):>ow .abone ~ -praw 
'i'6 kis ·:pi feit .. 
With·blu~ all ~et 

.' 

' oitraw. : . . 
. ··. ·o my lcirrd king, ~ 
· Of }:>is parting, 

•allace, 

I 
•.. 

~ra me. ail t~ing . \ 
Of cionforti:ng . 

.. . isf ·~ane. 
· o .I vnding·,' ·_ 
Of all he·lping:, 
. q . · · ·so .na~ce, 
May sedk and sing 
As d~lfull . drihg 

. allane •. , · · 
Hafst. for to bring 
Me into pi _rigne 
· s ·one hanie·, 

For·; -se : · . 
I '})e · · ·· · 

, • ..... _. l)ing 

~ .. '• ·. - . . . 
.. .... .. . ·,. 

' -· 

-J 
j 

,'• 

I 

.. 

' 

I 
: 

' 
~ .. ,_ 

' . ·. 'J '~o . ri · : 

·" . ... 
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The· fi'rst stanza ends with the line, "Syne with his dart 

him for [to] sla, allace"; the fourth with "Syne with gret 

pane' he gaif ):>e gaist, allace"; the fifth with "For my kind 

~ingis ded to say: 'Allace'." The seventh stanza ends 

with "Thew hes him slane, ):>airfor, but law, allace, " the 

tenth with "The croun;of thorne thirlis his heid, allace," 
' ' 

' ' ' 

Where peither 11 Sla, II 
11Slane" nor •nded" appea-rs bUt Where 

the idea of suffering i_s present'{ . ~the t'inal stanza of thi·s 

pas~age, which as I have . noted, coiDbines;narrative with 

l-ament, ends with "For sueit Iesu' is de~ frame, allace." 
I 

AnotheJ; lament appears wheh christ's body has been 

taken down. from the Cross, and Mary "cryi~ reuthfully.s I 'Now 

.bou art deid, :Pairfor,full way is 'me'" (11. 1245-1246). Her 
. 

lament is interwoven with the narrative her~ and each stanza 
. ! 

finishes with the words "full t,§(y) · is, me." The first part 

of this last;, line in the six stanzas has variations on the 
- . I 

emotional outbur~t:, "Now .bow art deid.". For e'i<ample / line 

c-----..._~53 is' "My ,sone \~ deid: )>airfor .fu11 way is me• '/liM 

1260 is "My sfteit sone is deid, pairf.or full wq.y is me, 11 

and linE;b 1 i2 8'1 is: 
~I . 

. ' 

"For .Pi d_octour is ded, all ace, full wa 
' . 
, is me:" jhe wo~ds _rhyming with me are sometimes of ~one syl-

lable, as •"de," "se.," "the" and "be," and are twice the 

final· suffix of a word, as in "reuthfully" and i•petiuslie." • • 
' 

TJ.:lroughout the poem Ke'nnedy varies --his rhymes. fis I 

have mentione~; he uses L_atinate words ·as, for example, in 

lines 44, 46 anc;l 4 7, where we find 11consolacioun,., '·'occup~:... 

'• 
cioun" and "delectacioun. II . Here we see that the three 

' J; 
\' . 

. •: .. ;·~ ·.:.· ··:.'··~ .. '/ .: ~ . . .... :.: • :;'t .. .. -" . . ~ ~~ ·:. ;. . .,.q~ 

. ' 
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~ .. ' 
' ., . 
·.~• I .. 
., 

.i 
·s . 
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·i 
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On P'F tre 
me 

fro 
Deith with his dart 
Will smyt my bert 

in two.·" 

If at first glance we feel that Kennedy is straining and 
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overdoing it, we. must remember that in these s·tanzas he is 

provicHng words for the worshipper to use. . They must, 
•' .· 

therefore, be easily · memorable, and the frequent repetition 

of 'sirni,\ar en.dings .makes -the ta.sk of me'morizing much 'e~sier • . . - . . .. . ... , . .. . . . 
The ~nternal rnime here is very similar to ·the pattern that 

·we saw at theend of both Dunbar's anq Kennedy's long sec-
-: ' 

tions·in 11 The Flyting," and it .is interesting to find it 
o\, , • • 

used in The ~assioun to such different pQrpose. 

Each seventh line, from lines 974 to 1064, ends with ..-
the word "allace"; Kennedy has to ffnd, for these thirteen 

stanzas, t!lirteen words which rhyme with "c;tllace. 11 .!l'hese 
. . 

-~re "space,". "grac~," "nai'ce," "face," '"hais,t "brace," 

"ca.;!.s," "rais.,•• "hais," "solace, ." "pas;" "besynes •! ·and 
. . .. .J. • 

"place," the we~~est' of. these.being "besynes" (business) 
• • 111 ... .. ·, 

where he has to .put 'B js~rong stress. on a suffix. This sec-

t·i~n/ is a .lament a~ ~~~:1 as part of the narrative and also 

a fryting w;i. th Death/. Th.e~?e functional elements are united 
tr-- I \ 

_in a·rnas:terly·";Nay a?d one of the deVices for combining them 

·is.' the· :use of "Allace." as the final word in ·each ~tanza. 

-~w~ver, there is more to unite them than just 

' The ~inal line of each stanza, that ·which ends 

the one rword -: 
I 

wi:th nr·· 
~ord · ·~Allace," -is ,a c?mmemt. on Christ 1 s suffering and death, 

p . ~ 

·with the, frequent repetition of the .words "sla" a;nd "ded." 
"-... 

... 
,:·. 

~ ' '• •. · ···-· · .- .. '.''' ' " r ,.- · .. ~ ... - .... . · -··- ·· · 
r :., '• • If ' 

.. ·' . ... · .. :: .,l· 
.· ~:. : .. . 

.. . . . . : . ' : .. . ~ . ' .; ·, ; 

• 

•' 

· . .; 
I 

r 
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rhyme. Sometimes only one final syllable 
I 

rhymes, as in lines 9, 11 and 12:· "syrnpheony, 11 "herbrp" 

and "very" (weary), or in' lines 36 and 37: 11 Studyus"iand 

"Troylus. 11 The present participle ending, "and," can be 

used as a rhyme, as in lines 237 and 238, 11 doand" and 

"seikand." Kennedy al.so ·has stanzas wher~ ~v~ry rhyming 

word is of a single syllable ' as in lines 857 to 903 where 

the rhyming words pre: "way<" "p· ane ··11 "day " "fane· " I I . I I _ 

"sl~ne,~ "wyn," "i~.u The s~anza from .line 246 to lin~ 252 

has only one word of more than one syllable; its rhyming 

words are: "brycht," ;'Pair .,· .. 11hicht, 11 "sair, 11 "mair, ·~ "ded," 

''remeid." Sometimes a word of one • syllable r~ymes.J~th the 

suffix of anot})er word as in lines 79, 81 and 82 where we 

' find: "king, 11 "bring" and 11 ~aisting .. " ''Pame 11 is used to 

rhyme with "pane" in lines 104 ~nq ·105, and 'again in lines ·· 

156, 158 and 159 we find "Bathefem, '' "allane" and "scharne." 

A stanza which combines irregula~ internal rhyme with 

as~OJlance is, ~hat· from l:ine .. 771 to line 777: 
... 

Mony panis he tholit of bef6r, 
Bot to pis pane is na pane tobe peir. 
Now he is mait, now he may do no mair, 
Now fiJ;sch, 'bl\lde, & banis ~s all:- on ·steir . 
Now dede fra pane pes tane· h.im presoneir, 
Quhilkis hiin .handillis full sair ' in euery· pa~t., 
Fra heid to fute him p~r~is ~ith · a dart • . 

~ 1/1 • , 

Kennedy provides •variety by a skilful! shift in the 
I 

. r. i .. ' . 
of the caesura, and I. / w~ll take .one. staPlza from· the 

rat~e to show this· ~ast~~y: \ cl' 

. ~··: 
Iudas, /):>at herd pat conspiracioun 
And fal~ counsall; I wrqcht rycht vnwortheHy, 

··~ 

position : · 

nar-

I 
: 

. ' ;-· , 

·:. 



.. 

:. ·,· ,. 
'\,, 

.\· ... 

( 

.. 

That him nocht warnit./ of ewill nacioun, 
Quhilk nycht & day I hlim for to sla I set spy. 
Bot he wes full I of s!ubtell tratory, 
Thairfor his lord I to-r li ttill price he sauld, 
Put in thair will, lquhat thing gif him pai wald. 

(11. 267-273) 
I t 
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We can see in this stanzl't that in addition to varying.the 

' position of the pause, Ken'nedy uses the device of run-'on. 
I 

lines as ·in lines 267-26S. Most o/ Kennedy's lines are 

~n~-$tOJtped but he does hse r:u.n-o~ lines for va~·iety, An 

· example comes from ~he . s~anza . just before the one quoted 

.abov~,. where we find: I 
On Wedin[s]day in ho~s 9f Cayphes pai 

Gadderit, princis and preistis of pe law, 
Him be sum meyn dissaitfu1ly to sla, 
For of be pepill pe preistis [had] gret aw 
Him to persew; fo.r n~ rycht couth pai schaw 
Quhy he suld de; for quhy he giddit sua, 
That na offence he did to freind nor faa. 

( 11. 260-266) 

By use of the run-on l~nes, es~eciaily of more than one, as 

w~ find in this stan~a, -Kennedy gives spe.ed to his nar

rative~ Another. example comes in a ·stanza which is exposi-

tory rather than narrative, shortly after the one just 

quoted: .. 

The seramonis of pe ald testiament 
And ythir .figouris tuke end quhen he ordand . 
·His precius body till ws as sacrament, · · 
In forme of breid blisslt- with his harid. · . · 

(1'1 • .309-312) 

' 

Kennedy uses alliteration in The ' Passioun of Crist, 

not with regularity, but _,rather ·occasional'ly as Emrichinent. 
' . . . ~ . . 

The allite·ration is st~onger. in the more formal and tr.adi

tiohal collocations, . "Hail cristin knycht, haill, etern 

• ... I 
I ' 

,. 

E,,,_ :::;L ... ' . ~:; .. ~ -.2~-... ~~: · ~, •• ,~& . .l, . -~, .... 
I 

L.· ' I . ... ' 
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confortot.r" (1. 1); · "lampe of licht" {1. 3), "prince 

perpetual!~ (1. 4) and "protectour principal!" (1. 5). 
' . 

There is. alliteration o.n the phonemes /b/ and /s/ in the 
~ 

two last~lines of,~he first stanza: · 

Hail!, God and m ,·borne of a virgin cle¥ne, 
Haill, boist of- ·ba spilit within my splene; 

. . (1-l:. 6-7)' 

An alliterative, ;or~plaic .<?O.llocati~ he;e, fo:r; example 

"r'ute & _iyn , ·" Cat]. 'pe embedded in a stanza .tha;t otherwise 

uses mainly "maist plane termes": 
. . ' 

Than God pe angell · send in Pe Giete 
_Off ~azareth 'to Mary pe virgin, 

~up~lk halsit hir with reuerence & piete, 
Sayand: "Haill, sueit an~elicall regin) 
God hes the chosin to be bai th rute & ryn 
For· mannis geace: for ho,u a sone sall heir 
Callit Ie~u~ thairfor be. nbcht affeir." 

. .. (11·. 120-126) 

( 

To main~in rpyme royal without monotony thro~gh two 
;. 

hundred and fo\ty~five. stanzas ~s no easy task. Kennedy ' . , . . 

J / . ~ ·shows his ItiasteJ;."y "of .rhy!f!e and ~rhythm by many de_vices, for 
~ . . 

' !·'example,. hy his incl.~~on of internal. rhymes and refr&ins 
. • H I . : ~ . 

Uand his ·skilful variation in tne pl~9incj of the caesura; 
. ~ - . . <'. 

these means he succeeds in holding our attention to the 

end; 

Walter Ken~edy's extant works fall naturally into 

thre.e 9J~ups ( the .. ,lyr.tcs ~ ·_,,The Flyting' of Dunbar and Ken

nedie" and The Pas s~C:un: o·~ cr is t ,*·, and I have cons.ider~d 
., 

. them accordi'llg to -.this. division. In ·addition to th_e f four 

by 

lyrics which f~m the .first . group' ... t.here are lyrics in ~ 

., 

., 
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Passioun. The short poems and The Passioun al~_ deal with 

religious topics, while "The Flyting" is a work of a very 

different nature, being a trial of skill in invective and· 

technique between two poets. 

All of Kennedy's verse is composed in stanza foriti, 

the·lyri6s and "The Flyt~ng" in stanzas of eight lines, 
I • 

rh.yming a b a b b c b c in. the lyrics, and a b a b 'b c c b 

i'n "The. Flytin~ ." . The Passioun -is in. rhyme royal, where 

the pattern of rhyme is a b a b b c c. Within the stanza 

form ~hat he selects, Kennedy introduces great variety; he 

shows mastery of elaborate form and intricacy in his h~n

dling of rhyme and metre, ~nd I have shown in discussing 

the separate works how he employs internal r .hyme and also . 
adds alliteration-for embellishment to provide further 

interest. 
J 

Not only does Kennedy show mastery of rhyme and 
' , 

metre, he also has gre~t skill in his choice of words. 

Kenned/'s range of language i~very wide. We are fortunate 

that of 'the little that remains of his work we have examples 

such as "The Flyting" and The Passioun, which ·represent .. 
extr~mes in topic. On the face of it ; we .might· expect 

extremes of vo~abtllary. Kennedy, however, .draw~ on a 

1 great variety of diction and he can also .exploit levels of 

style without regard for rigid rul~s of ·'decorum' . He can, 

select the words hEi! wishes: he u~~s aureate languag~ 'in> 

thE?. lyric~. , 11 The Flyting" 
1 

a!ld ·The Passioun, but always 

under control . to suit his purpose. 

f . 
I 
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Choice· of words is associated with the medium of 

communication, with the relationship between the communi-

cator and those he is addressing and'with the function of 

his conun\nic·ation. Kennedy •s poems, 11 Clostir o.f'christ" 

and The Passiouh, are both religious poems of a.celebra,tory 

nature·and I have shown their relat~onship'with worship. 

They are public .and' pract-ical expressions· of religio_us 

belief and yet they a ·re not couched, as ·is so much· · reli

gio s thought, in· archaic ~l')d artificial terms. ·-Crystal 
' \ 

·and Davy in discussing varieties .of language comment: 

The kind of la·nguage a speech conununity uses 
or the expression of its religious beliefs on 
ublic occasio~s is usually one of the most 
istinctive varieties it possesses. Very often, 

· t is so removed from .the language of everyday 
onv~rsation as to be almost unintelligible; save 
o an initiated rninority.lOl 

• t 

Of course the language of poetry and the language .of 

eve yday conversation are also not the sa~e, and Kennedy 

in 

· fo 

day 

poetry does borrow some di~tinctive terms from 

religious usage, but it is surprising how l ·ittle 

J 

1 diction Kennedy eJt1ploys despite the situation in -his 
r 

·-~ . 

here the initiated were not a minority but the who~e -- . 
peop e. He. can·, as I have -show~ earlier, assume a. certain 

cornm nity of interest, of .knowledge· and of -belief. rr:he.· 

Chur centre of life in late medieval &cotla~d in 

a w-a it is no longe_r, and the ideas expressed in ;religiou~ 

poet y were familiar, but Kennedy ta~es pains to·~rep his 

lang age simple a~d direct. 
.• + 

As we have seen ·1.n the ·.con-
.. 

test in "The Flyting'~ and eSJpecial·ly in . the Prologue to 

. \ 

, 
r-



"' \ 

, · I 

--
' 

,., 
'J 
: 

·f 

. ·, 

l 
'q 

'· .. · 

..• . 

. ' 
' •. 

' .'. 
~· . ' ,. 

' ! ·• 
t!. .· . 

~ r 

. ~ ' .... ' 

- 0 . .... . 

•.·· · 

166 

The Passioun, he is conscious of choice of language. Kennedy .-
does use.aureate diction; he also employs dialect terms 

and slang, Latin tags and antiph~ns, ~ut especially he uses 

a virile vernacular. 
( .. 

· O~e aspe'c't· of l~g~a~~ t::hat I · ·WOW:ci like to. consider· 

he~e is·' th~ ppe.t Is o'wn. pronunciation. :R:hyme is' -frequen-tly 
' • ' ' .... '·• . t ·• • , . I • . ·,.,· . ,.. ' -; ,•' . ' 

: · an i~icai~·f ·c,t-pro~u~~iatiCin- :and .this ~s · mo·e;q_ ·tr.u~·· · ·wheri · · · 
'I , . ' ' . : ' ', ,• .. . ·. ' ... · _:. . . , I {' ' . •. • 

... . 

the poe'!:·. shPw·s 'mast·e·ry ··and .·keeps 'his rhymes· -to· -hi'~?· qwn 
. .. · . :. . . . -. : .· 

.idiolect.. ~any . 6~ - Kcirinedy' ~- ·rhymes. ar~ con.verr~~a_l. ·or 

"mi~d ~ or "curio~ite " . , , . 
"de:(iculte," from The Pas.sioun,, but many.-indicate. ways-~o£ 

~rQnOUDCin.g SOUn-dS Or SyllableS 1, aS 1 fOr example 1 "rem~id 1 
11 

"d~~:~ 'Jan~ "p~~~r; " .. 1'pr~s_o~e: .' 11 from··.the sp.me · poeJt\. These . 

·.i~st two rhyme .Qn~y if . "pow~r" [puer] is of two syllables 

~ -with som~ - stress on the last one' a~d with ' similar stress ori , , . 
·Qthe+ examples codld .. be. the fi~a·l syllable of;· "prisoner. 11 

. . . . . . . , 

125 .ana· 126. 

f An example.· from The Passioun which is interestipg 
. .. .. ' . 

in indiC?ati'ng · prpnuncl,a:tion ·is. the st~nza ·,.lines 239 ~o ~45, 
- ' ' . . where "blis,!' "-witne_su- · and "f.aderis" . thyrne. ' 

T~e . .final syl~ 
' . .,. . . 

~ -

lable of . ".faderis" is 'th.e •plural suffi x. and · is 
- · • 1 • • • ., , · • . ' - • 

. syllabic .. w:ttere metre, ·r~quires but· may not be- .. . ' . The COilUl\Ox?, 

Sc.ott:i;sh-,e~ding iii the pref?ent· t~nse i;s al.so .'~is,:" . which. 
. . . . . I . . . 

,, ~ontrasts as · ~ distinguishing . i'nflec-t~o~al : .t.ea_thre 'w.ith ·th~ 

- -~otit.hern . e~ ·, ·. a~p· i~ ~a~·el~ · sy11a'~.ic .. ~~t ~~;1 .·b~ .~o~ -~e~ 
sake of rhythm/.or ~£ rhyme. : ·:. , 

' ' . .. .'' i . -··. 
i. 

. . · : ~-
·: 
; . .. ; .. · . 

. , . 
. . ·-

-~ 

:·;:. 

rrytzw r nrnma ... . , 
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' . 
' 

I will select two lyrics "Clostir of Chris~f and "At 

rnatyne houre 11 to illustrate. As Kennedy shows mastery over 

'1'. 

metre, we can make ~er.tain infere.nces (unless ·lines :j.n the 

te~~ have become corrupt) ~bout the stress or lack of 
' \ ,. 

sutre~~ on, syllables. needed:' to ke'ep: .Jiegulari~y 'both 'inter-· 
,¥ . :-' · , • 

,·, 

. . 
nally and at 'the· end 'of a. line_, and can say that in ·.sorne 

• ·... - • • . : • • 1 • • • ~ 

, ·., , I , o 

· . ..... 
"Glo~iir of· Ch~ist" 

. I . '-:_- . . . ' 

. 'i~' syllabic -
\·. . 

/ ' 

, . . \ 

'is •_· . rion..:.syllabic 

. . . 

.. Line 7. .ordouris line · 2 arnouris . • , 

25 fludis ·4·. · bal;>is, schouris ,. . ·- : 

loch is : 5 ( · favour is 
• • • • 0 . • 

' ' 

7· ·· ·hono~ris 30 woddi~, 
. •' 

·· .. : · 

saw lis 
... : • ~ ' ' • • • ' • ' -, ' , • ' . I ·, 

synnaris, · Go~i~ . .. '(posses_s -ive) · ll, . ~ . , ... ~ ' . 
. . ·. ' 

12 

25' 
. . •; 

well'is· : · 

27 

28 Virgilii~ -.. 
29 penn is· 
,.. 

·- 3o-
.· 

fo:~;estis, -.:tr.ei~, gardiiig.i~ 
-._gr·-avi.S ·-

31· honour-is. · 

.. ~i l . 33 .virgi:r.lis . .. . .. . ' ' 

4i . hevim1is- {po·ss~s.s_ive) 
·:- . '• . . . . . ~ . : ._· : · . . ·._ ' 

43 Sanctis · 
' . .., ~ ·.· 

J' 

. 44 · eres 

·. ' •' 
. . 

· : :·· 46.: ··· ~-o·rmis ('pos.sess.ive) ·. 
, _. I.· . 

"' •.. 
... ' .. ,• . ' 

' , A 1.,, : .. . "· ... : •· . . . 
- •' , I •.', ' ,' 

. ' , , · 

.. · 

' • ' ·-· 
'.; . 

• . . ' 

.. ' 

: · .. 
; . . 
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. .... 

···is • syllabic. 

. ' ~ .... 

·· .. 
. ·'. 

"'; ·.· .. ·: :.) 

\. . . ·. . . . ·- .. 
, -;'.'At, ma tyi:le houre" 

.· .. . "':":-'~ · ": .. 
• is'~: syllabi_c 

'Line · i. mid<;lis 

. .. 

·>? 

.. 

· .' 

·"" 
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• is • non-syllabic-~-

Li·ne 5.1, palp.l,s. ·. 

52. hand is 

1 53 
' · 

.- · . . 
, .J.' . .. 

no~-:syllabic. -;~ · .'is • '· 

L
..;·.n·e··. ·,, '3· · : ·. \ '· · 1 •• • 1 ;· 
"' . ;teJ.rJ.,s: .- · · . . .. . . ! .. :· . , 

· ~ . . . . I . . .. _,. -
a . 'drawis, also· 11. , .1.-~ · , :,.'· . .': 
· - · i4 i2·· ·•a· , · l;ustis,. las tis 

.. ,. ...... ' 

. , . 
T > 1 , 

.Jl 

: · .. ~ .... 

·: .. .. :,• . 

·17 semis 

35 aithis-' . . . 
,_ ;• . 
. ' "• 

.. •' _.: . 

.. -~ 

_;: ,.; 

62 

.· .. 

.~ ~ •' 

·. · ... •• f ·' ' • .' • ~ - •• ~.~ ~:·· 
· .. · . .'· .. 
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·- · .. ':). ,' ~ .' , 
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In line 22 "generit': may be "gen'rit" or "gener'~·" 

"At matyne. h~) .. 
• :\, t 1 syllabic- ff 

Line 2 Walknit 

3 ·aigit 

14 accusit· 
~ -

1'5 
. . 

Blissit 

18 semit' 

20 fullfillit 

--'; 

'it' non-syllabic 

Line 3 semit " 

7 ourpassit 

34 borrow it 

36 fosterit 

, 
' 

.. 

·-

Som~ other prob~ble pronunciatic:ms may be noted in "Clostir 
~ 

of Christ": 

·.The word for 1 heaven 1 is generally one syllable, e.g., 

"hevyn" (l .. 3) ~ "h~vyne" (11. 7 and 27) and "hevion"· (1. 69). 

~In line 41 "hev,innis II has two syllables with non-syllabic 
• 

""'/- ... 

"jug.ement" has three syllables.. 

"~orgeif'~ · has three syllabl~~~ 
. . 

15 "nevlr" · has two · syile3:b.le.s bu;,.,in• line 4 7 ·it 
--· has one • . · 

•:eyne'! -~ 
; . ~ ·ha~ •: two -sy~lables. 

• • # • 

so "-bane" -~· . has a final syllabic 1 e·' though .this . ,:~ 
would be very ·lightly stressed. · 

'.' 
. . ,.1 - . 

In li~es· '48.'a,nd ·~6 ~ 1;BEme9-icta·" and 11benedi:ctus '-' h~v~ .three 

syllables with an el,ided 1e 1 in '· the mic;ldle ;~ and in the fi~al · 

i-:Lne, 'No •. 72, ''oei.t~· · and ·~mei" are.'mono.syl.labic. 
-. _.- . ~ . . . - .. 

Ih lines 20 ahd . s·9 tllfi'" word "Oevill" ,has on~1 sylla~l7 to 

·· f·i·~ "~e ~et~~~ [lil~ ~: . .. . .. 
'. t ' . . . .: . . 

' : ... · . 
-~ ' ' .. ·, . . 

r 

" 

• 
• ; ' : # 

( 

.. 

'. . 

.-~ 
.. · .. 

• ., • •• t ' . 

·. i<: .. ~- '.';- . . . . : .-- _-. ' , . . - :_ : . . \ . ... .'. - . . 

;~~~~~~~i~~ 
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.Catherine Van Buuren in an unpubli~hed pap~rl02 has 

a useful comment oh the word 'dele': 
• · "\;> • 

. r "4. . 'dele ·., deul I • The evidence in DOST ·tells 
us. that ·'t'fi'e'form·.de.l..e _does ·not appear ~arlier ' than 
in .passages in · the Asloari MS. Buke ·qf the .Howlat -
799 within the-line, arid BSS. (i.ea·, · The· Book ol · 
The Seven 'sages·] 512 1 rhynung with :wele 'well' _-adv_. 
The· speJ!ling deill occurs firs:t Uh'rhymed .in· .John 
f{pwlis CUrsinc; 1 c. 1500~ and in--Kennedy's FlYting, 
c .. 1508.1 1 rhymJ.ng with. fef!l. · · 

J · · .Assumi-ng . that the· As oan ·correctly ~epresented 
Sir· Rich:atd Holland's intention for the spelling of 
dele in the Buke of Howlatl this would give us an 
earliest date of c. 1450. The spelling devil! is 
fpund three times in ' BSS 1 rhyming with we1e 'well' 
adv. again: this ind1.cates a reduced· pronunciation 

" -of 'the unreduced. spelling; wl! also find this spelling 
unrhymed where the scansion seems to call for a 
monosyll~ic pronunciation."l03 

rn·- "The Flyting" Kennedy uses the spell~ng "deill" 

" (1. 259) to rhyme with "feill" {1.. 257) and this .:i!s a· clear 

ind.ication of th~ pronun_ciation. : Sometimes it is sp~lled 
' .. - ~ 

· "de.vili" in"The -Flyting"where the 'scansion calls for. a 
( . . ' ' 

4 ~ . 
monosyllabl,e. L~ne -~60, a good examp.le of Kenn~d~ Is fond-

ness· for inte~~al rhyme is: "D.eulbere1 thaw devis 'tl).e 
G · . 

~11 ~. tnyne . ,!31}1~ 1 wyth· dyn :, " . 
. Ke~nedy uses the_ ve_r.nacular in all his poem~, po.t . . . \ 

only oin "Tl;le ~l,yting, II where it is p~rticu_larly predominant, .. 
. . . 

put: also in t~e lyrics and in The J:las·sioun. 1\n~her aspe~t · 

. -~f language .P~-~t.er~ing "that.:ten~~dy -~~p.foys i-~. anti thesis~ . n .. 
' ' ' • • • • • ' J • • • • • ·f'· . . "' 

· :r .have ·s~owri his· _use .r:>f this · ·clevi:c~ ' i'ri .. a' ~yr.ic -·l{k~.'.:· ·i·L~i·f~ · ~_ -- . · .. · .. . ~. 
• • . . • • • . -~ l • • • ' \. ~ ' • ' • ~ • . • ' # • ' • • • • 

luif6 my -i~if" . as· w_ell as -' in : The Passioun • . . ·The~~: anti theses 

· .. f~i.l not. only . wit~in .a_ ·line;-~-~here' the cae~ura I,Uark~ thet · .. .. 

brea~·.,be~eeno ·verbal_ .c~ntr~-~t-;·t·· but· ~·re~u~pt~~ ·e~te~d~d"e~~.~ . -
• .. : . · ' # •• ~ . : ' '. ~-;.' - • • • • • .... ·- ~- • • :! . : ·: . . . . ' . ··:· : _. 

'' o • . I o ' ' o I~ o 

.. ' ' · . .. 
. . ' . .. ,. ' .· ·.·· 

. ·' 

,, 
.. · . . . 

' ' 

; .• 
.. · ·- . . ,· · . . ·. · · ~ · , . .. ~ ... ·.. ..:., . 

, 

· .. .. 

. C -... · ' ,• 

' 

' .' !· 
···- l 
": i 

' • I 'o ' ~ 

1·. ; . . r • : :· 
0 •• ~ ' 

i .; ' 
~ ·, --

:_--.to:: 
"' .. ~. ,.t; r :-, ~ -... 

' •j .. ·,. ·_._ 
·! ::: : 411 . 
'l· . _,.., . . . .. . 

;;. 

"' 
- j 

·· .. ::. !:t--ifft~ 
.. j~"- •·'il 

t -:.' . . · ... ' ·.• · :. ' 11!-. . • ' 
' • ' ol ~ o • • • I ~~ • ' , ', ' , ' o I • ' • , · • "" o • ~ '' --' ' ~ ' , , ., ' , . ; '. : • : ',, • ' 

..... ' .. . 

... ,:·· :--·'·--.· .. :.. ·.:· ··. ·_, .·.:: __ -.. ;· .-;. ~- ..... -.. ~-_ - . :_.:>".:·.::: _: '.:.· .-~.· : .~_-_: '.~-. :~----·~ <.·-_ :·;: :: ' · : ·. > ~~·_.·~ ·· .:· :·. ·' ., -.. ~ :-·-:: .. ·' .'· . . · .. · . '. 
. . . . . . ' ' . ' .. ' : . '·.. . . ...; . -. '., . .· .... , . .. · . . "':·· .. . 

.~ . ' ' . 
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... 
longer passa-ges and involve ·ironic contrasts of actions 

. and ideas. There is no ironic contrast in "Clostir of 
, . ' 

Christ" whi'ch I think is an ·early poem, but"•certain ., anti- . J. . 
theses are ·present, ,for example i:n: risched -~et~ix ~nriar~~ . . 
~nd Godis. jugemen;t" _ (L ·11)_ ·and. :•saifa)1d our sawlis frome 

· J:>e -.pl~yan·~ leid/ Of hell_,. quhair -.it·· serv~t ~? be tan·~· '-to; 
. ,• 

Syne ·sto~i~ us saifl! in_ to A~ellis st~aid" (~1. 6.1_-63). · 

I·ron;i.c an~itheses are very ~~ed, as_ ·T have dem,strated, 

in The Passioun of C~ist, where the contrasts are frequent~y . ~ 
brought·out be~ween Christ and thos~ who oppose Him. The 

cont~sts ~re there in the events and Kennedy ~ertainl; 

exp:).o its them . 

Kennedy seems to eJ:'!jOy .contrasts for their owri sake. 

Perhaps they appealed to· :someth-ing in his nature, He is a· 
. •' 

man .of_ many contta'sts h_imself. 
-.. 

.. He is of noble birth but, · · I . 

if·. :bur)ba~ • s 'pictur~ ·_of_ ·hi~ in" •iThe Flyt~g'~: f,s . ~t aLl, l:if~

like,- he is gauf1.t, _poo'rly and .. ,.tidily dre'ss.ed( and he. 
~ • • •• 4 ' • -. • • '·.~· • • • 

' . .. 

... 

; , : · 
1 .... • • 

. . ·. ' · 
. ' '• 

'·. ·· 
I • \ .. ·,:.' 

li~e~ if nq\. ~ri· ~ve~ty at least· Jn·ostentat·i.C:,usJ,:Y. H.i;s , . 
: 0 • ·: • • ' • : · . ,. '. • • ' •• ! • . •, . • - '• .. • ;,·... . . :, . :0 

mind is capable of extre~es i :his poetic geni:~~ ·.findS· its' 

. ,· .. 
.. ' ·:

·" 
0 • •• t -· ' . . • . .. _. 

' ,· 

; : 

' . ..... : 

\' 

• • ' • • :• .... r ~ ' ; ·• • • ~ ' : ' ' !; . ' • ' 

q~-J:let in the twq poems, ·"The Flytj,_ng" · and Tlie( :P·assiouit' · 
.... . -· ... ' . ~- .. ·. . .- . . ;.'· . . . . , 

.. ·.. . . which: perhap's st~~d· · at opposite end~ of a~specttwrt .. C?'f.;:(l.tib:.-7'· 

· ",';.·, : :_'ject rna tter, '·'th~ one lamb~sting another .~~~:>; :~e-:~:~~~·; · ·: 
. . . ·, -. . . .: . . . ~- . .. . , - . . ' . 

commemorating the rede~ing. sufferings of .our Lord • . · .Ken:'" . 

.··.· ~~d~.' s:"_· choi~e. Mo·f· -subje~~ ;.ari~ .~is., i~teres~~. ~ri~·:: fi:~~.~~-:o~·· -. · 
' ·~:· t. • •••. • •• • . .• • • . • •• • ••• • • • • • • ••• • • •• 

. . : 

\ '• ~ .. : : . .. 

·. ;· ' .. 
. ::; : ... : . 

' '1 .... . . 
.· ·,· ... 

' . .... . · .. · .. , . 

.• .. . ; ; . .. 

·/ .. · 
'. .. . . : - . .. . ;: . :: . . ./ .... :.' '---:•. : .:· . . . . . . . 
•. . -:_: ~~f:e'r.E!_~6e a~e_ wia~.- ··.--. · .. :>· ..,,. _·.: . ·'·.··· .... ·=.:·. ,' . .-: >"·:- ·; .... . '.·:. :--

---;\ · . .--:::_· .. _i~e is·"'·~:~-~ ·,~rom ·a" po~erf~.l_ ~~~·~Y .re~r~s~~t_in9':--- ~ .. .--~.- · ·: _. · ·) -.. ~ · · : ~ :.:: .. 
.. ~ ... -~~ : ' ... ... • • . • • . ' . . . • • . ·.:-. .• • • <.: .. . • . • . • ' . ..; • ; • ' 

-·. ::-;: ··· : · · tradlti.bnS..:'whlch::·~i~ toot~d··~ri- Gaeli~:,:c~~-l'ture. <·iU·tho~9h~- .· , . , -· .. · ' ··: : . 
" .' :·. ·.'. ·.: , • .. :: .. . ·.; 1.\' .~> ,:~"-·I .' " ··;, .. ' o.'' ~",, ; ·:·· ,._ .·: ..... . • .... ·. , · . . ,·-.· :': '.·.' .'_..: '-· :·'.' ·, . . .. 

1
• ,,h '. ..• •. ' , , , !

1
, • · . '.' .. 1'~, 1 ;., '• ' • • , ••' ~ ' • 1 0 ,. • ' • ',:; ' ' ' o • :, •, •,,• , " ' ' < 

0 ·~:I 
... . .. · :· .::. ·. . . . . . ... . .. ' •... ·• . .. .,· _.. . . ·.· •. . ··o.·-: . 
:~-. :' •••• •. • .. • • • ••• •• -"." •• •• ~ - ~-- ·._ ... J . _, • •. • • . · · : • •• • • • ... - ... ,.·-. • • • - · · · 

" •• -·. 1 • : i • • • . . t" .. • • - ... _ •• • ~ l •• •• ' • ·,, • • • • ' : • • • • • , • • • • • ~ -

~-.. .. ~!~:.~·:; _";:;::·\.~-·1-<:;~~s~{:;~ti'j:!.:::~t~t: ... ~.-~t~·i-:1:ti~,.(~,;~:.;td;itr;;;;",·~J;;~~i:~ 
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we do not think, today, of Ayrshi·re as par:t o.f the -liigh-
. ' ' 

la-nds Of Scotland;. in Kennedy-'s. day.:· its affil~ati·qns .:we·r~ . .. ' ' . - : 

with the _Highi~~ds >and. I~;I.a_nds·· as ·.<)i,stinct· from the ·r;o'1-:-- · . 

l~ha,;. • : ~e h~v~ ~een iii·. "The ~~iil( ~o~ . K~nne?y de~en<l~ • 

Gaelic .c~l tu~~ ·.~nd·'--ianguage aga.tn·s~ n.t1nb~r:._, ... ~he· ~w.~ahder.. ,o, 

· Kempedj. sh~ws an interest ·in the past ~is-~ory of. 'Scotia:nd· 
o o I I • 0' '• ' : • ' ' ' ' • ' ' , ' ' • 

- . 
and · i:p. ~ ts polit-ic~l · an_d· religic:;>us life. . .f:lis ance~tors 

were.' involved in ScottHffl" aff~irs; he~:_hirnself is- on·e of' 
I: ··: , of . 

. the ~ poets ~ssociat~d with the Scottish court; he_ .. is inter-. . ·,. •, . . · . . 
e·~·~ed in .th~ .. st~te o_f th~ 'Ch')lrch and .of the world. One at 

. •. 

' ' -leas't of _his lyrics ~e-~l~cts unre.st •':i~jt>.~th of these ·, • 

.:_:s~heres. ~_l:le . .. is::.an educated mqni fl. ·m~ste~·of ~rts of.' 

, I 

•: ...., 

. . , 

v--. 
-~ 

.. t" ' 
". 

::· .. 
,-:, ·. 
.~:.: . : 
' 

.-~ t 

. ] .· ~ 
:_.;,· ... 
··1 • 
.f • . 

·.: 
. .' . 

. •· 

" :~-l~~~9~·- ~ni~~tsity _and prob~b;ty a P.~~-~~ -.-.. : ~e~t~~ilie . . · :_._... :_ ·:. 

has. ~
0

; ·ci~~P· -~nd .. pr_a~~ical· int~res~ ·-in. r.eligion • .-"· The ··~as- · ·· · 
• • >t ·.- . -. • ' .. . !·.. -'·" ' . . ; . . . . . ~ :--: . . .... ' . ' .... 

·. si~im and'. :i:he 'lyr~ds show his ,'familiar'i ty ~i th _',the li.tur.gy, .!. . : '· .. 
~ . : ~ . : .. 

,· 

. ' . . • • : . . . ·: : . ". . . . .... <:. : .:· . . : :" . . ·. . . ' . : ' . . ' 

of the Church. artd wi tl'i J?a·ssion. piays •. ·'The i?as~ioun ' of. 

crist incorpqrat·es a dramatic:.op.resen.fation'.of._ Christ's 
-- .- -: . ·. . ·· .. . ::, ... . ··:_. :·0 . .. :; :"';· ~ . •. . _i:::...\ -.. ·. - ~ " ... 
sufferin·gs set:·· 'into :~.the· ·framework~· of the · c:anoli.i.Ca:l ·Hours.· . 

• ... • 0 ·." •• •• _o/.51. ,-, ·. ~ · . .... . ·. : : ,· _· _:: :--. .. . . .. . · ... · .. . - ·,, :(>_. .~ . . .. . 0 • 

~ The lyrics · a~d. '±he .'Passioun ar~ relicji·ous --:-.bu:t;. in 

... : . . '• . . ·. . :_ :, .. ' . , . . . ~ . . ' : ' ·. ' '. . . ' . . . 

. ·. 

. ,I 

-; .. ~~ - · . .. 

,··<.--/ ··or . 
• :. ·.·. : \ 0)~ • : 

~, . . 
' y ' • • •• ' .~ ..... -~· \ •' • • - \ •, ':' .. : '- .. _.... ' . ~ "' : '. • • • ' ~ ... :, : . : • ' '• ' • • 

~( 0 0. ~·~~Clostir _9£ :_c~;~:-~~~>" .b~o'.-:~.a·k:~s ·. 
0

~- t.~~,~-11· ~_pprq~~h: ~d a _- · .. : _:.· ... 

· \ !renera'11y "~ry 'f()~i1y tr~a~"'tSti]j.j~~·~ · ::~ /~:.nis ! • ·, 

. )} ,' : 

j ' . !' .. .. -.· .. l :-, .. -
. · ...... 1' · . .' . 

•• ~ • • > .J ·-.. • • 
. .. ' ... -: ... ; .. 

• ., ' ' ' I ~~· I : • ., 

-~· ' ·. \< ~~-~~ :~ .; . 

· '~·.'retelling of>the · -~·assion ... story he···brings···iri .new: fe-atures • .. 
- ~'-'-:~.- L. .... · . :~ · · . . : .. ;· .· - .-~~. ·.' .' ·. · ~ : ··.:·.- .~: _.:. ':: ··.··:· .' . : ·~- -~ -,· : ~ · · ·. :.:-~ . . ~ .. ·:·>' · ... ·.>:· .... :.:~·:· ... -~.l::: .. ·: .... 

• . ·_ H~.· -~~- :: ;~~=< s_uc~~ss.or:~?:~_:·: LY,~ga:f~:~: .all:d·~--(_He~~yso~- ~·:· ~-~t. ::· ii.~: -:~~-~; . <0, : • • _·· ••• ; 

l • . . ... .-.· •• • . .. : .· .-· • ••• ·. ~;-~ ~ •• ') ' .·.:: • • :. : •• "'· .' ····~-.. , ··" · ··. ;·.· · • •• • .-·· ~!, .. ' .~ ... ~~:: : .-: ." .- ·:: · ·J . . J. 

. _ giqwn'. J:ieyond -t;.hese )net}: .. ~.n -his : t,reat;ment. 9£ , r~+"igiqus '-s-Ub=-·:;: . ..:·· ·. · ... ·: 
. I __ 

1 
·:· -~~ ··-::~ ; .... • ·.;~·~;:._ - : : · - • •• ,;: ·~ ~~ .' · ·~ ···.:·_i. · .. ·.\' ·.· ... . :·· :' •. . :~ - <;-, 1 

• . .' • • . : - ~ • • -·. ' ' ~ • .' ·. ·· ~: · '• :··;>:~; ; :· .'- . , 

. :·,., ' •. ·· .. · ),' ~7t{ ~::~~:~ 1: :~=i~~::~~·f:u:::~-~;d:ta:e~::~;;, '' ..• ,' .· ~: 
· .. :: ~- · · .- · ·, · <.-··-.:~~~ -.. ~i·:th~·~gh:j~i;:.~ois · if6.~~~ ·: ;~.\ ~e~m~.<~'O :: ~~~d~~~~- t;h~'- 9.1a · ·>\: : .. ~-;:. <;· .. ,:.. .. . :_··_ 

~- ·{:: /.'~ i'>J·~· :/. > }.:/; L .. ;· .~ ,:~(: :~} :. (~<: ... ~·- :. :a::.::.:·· ; · (.;·.~:x ;:·;; .;.·::~;; 

··: 
•'o 

,.. 
~·~t/~ 

., ... , 
::!.r. ::~~:~::! :~::. ;-: :·.·: -;.~·~. ·.;:· ~:~·i:: ·.·~ ·"'~·:·! ... ~"~:-~:_:~··.~:~~:4:::·:~::~_,-o:!•~J~:~-.
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.;:r I 
relig:ipus forms 9-nd beliefs in race- of new ideas 1 h'e him-

. .'self revec:tls br·eaks. wit_h traeJ..34:ion. There is little in 

·. ~el)n~dy ~ s· ~prk ·of med~v~i preoccupation wij:h astrortomy. 

··.or as.troiogy, of, numJ?er symbci'i~srii .or of the um:eal.wor;l.d ·· 
. . I · .. 

... of ai.i~gorica1 fi'gures and .iand~c~pes. · Th~. wqrld he 

. .. ... i:~flects- in his po~try is the real world. .· . 

· ·· .J . His env~ro~in~~t, his part"icul_ar communi ty
1 

was Scot;.

J.and emerging from tll.e Middle Ages, Scotland in a period 

of change, ~r-ad~ally ~stablishing .secure institutions, a 
stro~g. np~archy 1 . in~easing econo~ic stability 1 a higher. 

g~~nd;.~d of livin<i.< ;;.~d, 
its ~wn r:ch 'cul~urallife ·~lri, 
of the Scottish ·Makars. 

furthermore, de~eloping 

foun~ voice in the poetry 

. . . Kennedy· ' .emerges as a representati v~, almost a ·_symbol I 
,' :'~ ::·~ : ,~• • ' ' • • ' , • • ' I ~ • 

of thi_s · ·chang~ •. · I qave attempted .to show ·some .of t,he · ways 
. ~ . : . .. :-~.- . . ) . - ~-- . . . . . . ' . . .. . """ . ""'.. . 

·in ~hic_h 'Kenne:dy · was typical of 'his times, ·.a tran~i tiona.l 
• • :... ' : ' • . ~~ .' • 'D ' -· ' - ' ,. 

figure: ·w±th .·his feet .in his feudal d ·med~eval ·he~i;tag~, 

. b~~· ~'{~~· -~.~s ~e~~r ~eat}1in'j'l ~~ resh air.~·. the_ · "wi~d~~ -~·f ··. 
change;' ~f.· .. ~_is day' the: ·currents of _'fhou~ht 'th<it .were . 

blowing in·to ·scotland. 
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in W.F·. Bolton~ ed .• , An·:Old EnglisQ:-~A"ilthoio.gy; Lo.ndo~~· .:_. · ·: .- ·: 
1963, and in transl.ation· -in Michael Alexander,· ed.•, The · I · · 
E·arl iest' Engl-ish- Poems,- Harmondswort.h,. 'Periguin cl.issl!=!s, 
1966_, ·pp·~: 1_03-109. . . 

90v. B. Richmond·, Laments for the . Dead in Medieval 
Literatu¢, Pittsburgh, 1966·, e~p. pp·. li_s_-123 •. 

. 91The scribe shows ~igns o~ Jeariness and there are 
lacunae in the .text; we ·seem to\ have only par~ o ·f a 
debC!_te • 

for. ,exampl·e.~' Davies, p. -123 • 
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93see·, for example, Bevington; .. p.' ~20 .' / 
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. -~·4T~. - sh~w the -.~xtent of Kennedy ,··s use oi d-~~~'· . _· 
spee'ch _ ~ cjive···-~he _following· sUmmary:_·. i79·-.2a.o Jesu!{· to . the· (.. 

e I ' ·· ) ' ' •, I • ' ' ' • \, ' 

DlS9l.ples; .2~0 and : - 2~2_-293. Pet·er:;. 294 C;hr1st ~o :J?~ter; ·. : 
295-296 c}:lr.j:·st fC?r~tells J:{isi betrayal) 298' all· th~ Disciple-~; 
302-305,. 313.-315 ·and 321-32-2 Chris:t:; · -333.-335 Peter: 33.6, . 
34·6-34a· ·arid 349-350 chtist.; 3 .51~352· Judas; '364· Christ; 

- 366 ·Jews; 3'67 and 405--·i'0-6 Christ;- 4o9 ·servant···ot .the · · ' 
bishop .(i,.e·., of Annas)·; '4;1.1-413 :chr~l;it;._.43i:..43.3. =. Ca.i:p~as; 
434-4~6. Christ; 438 caiphas; '476-47~ · caunq-il~ of· :.Jews;,· · ·. 
4 79-4 8.3·. Christ; 4.84-485 and sa·o-502 ,Cpundil.-' of ~ews; 
503-504 .. Pilate; 506 ·.council ·1:>:f Jews; '524-525 :i?ilate;r. ··;. :. 

.. 
' .. 

s26-.532 ·christ; .534 Piiate; :s;35-5·39 ·Jews; ssa.~56o . Pilate;.- · 
.566.:.·567'. aff the -.Jewsi-.'568-569.. :Pi'l.ate; 570-$71 ail. ' the- Jews·; . ,: ·,· , 
628-:-.629~-Pilat~·; ·6~1.;..633' Pilate i.· ~3-4 .. 6.37..- c;h~ist;· , _-6:41~642 _ 
·Christ: ,655-658 .Pil:ate's .wife; : .665· .all the ·;:rews; 71.2-718 
christ; .821-822\·a.li .the Jews; :a24:.Pilate: asS-6(l'l ··Peop1~; · 

· · 8JS.'~eop},ef ~~7-9:oa~.T~ef; .9io· o:th~r-~,thie~;. 9-ia~~ . .J.~ · ~hr,i.'st; . 
937.:.939 P.hebus; 939-94s·· and· 955 Christ ·on .. the cros·s,; . _. .. < · 
965-:-9.66. bysea.nqer;·-. 969.:.9:73 .. c~~i~t; g·a4..:9.8s_. ·· be~th; (991.. ·. 
Christ·.; .. He makes -~ ·$'e;;ture as 'if t'o -say ·~ • • ) ; 996_~·9-9.9 
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.· c;li.rist·.; '1bT76 cerit.ur~ l09S ... l,l'i():. l:1ary·; . :u: ·2·i..:.l·l·62·.· ·th~:·c:ro~s;-- · · . .-.·. 
. . · · .- 1·2~5·, ~Ji25.3, 12!?6-li66,, :.1267:...1281 :M)-:ty-' s :lamen:t;;:-13 .. 6_3~-i.J~·i ' ·· .. -' . ·· . 

·. · · Priests of .the law;::l.J~l:~l.37S.~'Pilate; ·1434-;1.435 1 • .• 145'4":"14~6· :-. ' ·· 
::. · .. .. ~ri~:\14 ~0 ~qfrl~t;. :1-4 61.2--1463:. ~nd·-·1466_ ,Mary ·M~g4,al~n,ei · .. .... : . _ .. : .. ·:·>· 

.. :,·;_: :' · · · · . ~481-:-_1482 .a~d,. l~·ll~'Sl2·'.Ch;r~.s-t;·'l.5:l.4.:..l5.~9:··.cl·eophas_ ;,.· .. · · ~ .... :·'· ·.-. · ·.-•_ 
:: ·:.· -:. ··:: · . ' . 1520~~523 and :1:551,- -. Chri.stf: -~5,5/-:-l?~f .T~oma~;. _1544-.~?4 7; _.' -.:~ : · : .'_ . .':, ·:·. 
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•. 95Mackenzie, p .• xxviii. 

.. .. 96· . . . . . 5 
. . Benngt~m, .P .• . 

. 97~h~· .lin~ .nurilbE:m3 between i29·o. qn ·p. 4·9 ·ancf 1349 ·on 
p -~- ~.o.··are w.rorigly· .posi~iop.ed! : ~Jn.e . 1·2 .9,0 · is· q:-pposi te the . 
first;• l.i.ne -~'At. cu.mpJ,.in tyme, ·~ · -~~erea·s that ' l.i.ne\.;i.s _aq~ually: . 
12a.9~. · I- ha·ve .. :gj,-y:en' amepded)i'ne ; ~umbe;ri:r. here· .• · . . 

.. :_9 8o~£i~~~·~e~e pro'cia~niec:l. ·by. thei .blow-ing ,o:f a 'trumpet 
aE?: th~ir i1a~es . ~ere ~a~ied ··at .the Mer,,c?af Crbs~. 

' ~ ~ S ~~~pper, p. 36. ·Notes • ,- -: 

· 100Pearsall, p. ·265. 
• 0 ~ . ).- ' ~ ' ' 

·~01navid ' Crystai . and Derek r?a,Y, :_avestig~ting· ·Eri.g'iish 
-~Style; ~loomingto~, 1969, p. i47l' · .. .. 

102catherine c~ van auuren'-vee'n~bos ·,.·· · 11The . Ear·ly Middle 
S~o~s Ve:;s.ion .of The ·seven-:Sages· of'RomE{,·.u unpublis~~d 
paper deliv~red at Str.asboU:rg, ,1978.· '('see· ~ote 1). · .· · · 
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