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ABSTRACT

This thesis is intended as a study of the writings
of Philip Larkin. It works from the baslc premise that '
both Larkin's poetry and novels have as thelr major element
and thematlic concern the underlying tragedy of the cordinary
man's exlistence, that for the most part the life of the
average individual 1s bounded by sadness, only occasionally
quickened by joy, and has one absolute certalnty, the passing
of time into death.

Chapter One comments on Larkin's early book of poetry,
The North Ship (1945). It attempts to trace the major in-

fluences on the young poet as indicated by Larkin himself and
outlines both those aspecta of the early poetry which differ
from the later poems and those which polnt forward to the

mature poetry of The Less Deceived and The Whitsun Weddlngs.

Chapter Two 1s an analysis of Larkin's two novels,

J111l (1946) and A Girl in Winter (1947). It diseusses the

literary merit of the novels as well as how they represent
a second stage in Larkin's development as a writer. The
themes revealed in the novels relate closely to the major
concerna of the poetry.

Chapter Three has three sections, organized in

ehronological order, which deal with The Less Deceived (1955),




The Whitsun Weddings (1964) and the uncollected poems up to

February, 1973. (One poem has been published since.) There
are few stylistic developments from stage to stage. As a
group the poemsa present a varied but unified view of the
"unguickened world" of Philip Larkin.

-111-
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INTRODUCTION -

W

-
. kg
.

;ﬁbiiip Arthdr Larkin was born August 9, 1922, ‘the

’only gson of .Sydney Larkin, City Treasurer of Coventty,.and |

¢

Emily Larkin (née Dav) - e 1ived in Coventrv for eiphteen-

years; li1$ childhood, whilo uneventful, was verv hannv

. E
filled with the youthful pastimes. of creating 1maginary

: » T y o -
héroes from ciqaﬁ%tte nackets., (a recent . poem ”To‘the Sea"™ -

-

has a reference to this péstime)land with a friend. rendering ,

"dance music" with a "kazoo and a battery\of toffee tins

lids pens and a halrbrush” ) Larkin B intense 1nterest in

3

.Jaaz dates from this neriod On one occasion a rriend lert

R J

%enor oaKOPhone at the houue of a mutual acquaintance and

. cricket and rurby rames, tollecting plctures of ericket - ..

with almcﬁm¥re11piouu ave , ‘the bo¥s "reverently handled itu\

: heavy silver Dlated Intricacyv and depressed"the numerous

r [aY ]

cbrk-padded kevs."1 After attending King, Henry VIII School

for ten yeafs. from 1930 to 1940 he decided because of the

war (his eaﬁly ambition to be a Jazz drummer discardedz) to -

o up to Oxford a year edrlier than he had intended. and

entered 55, John's College. ) p o€
*. . .' - . " " -
) r\"
1. Philip Larkin; "Not the Place's Fault®, T
- Umbrella, Vol. 1, No. 3, Summer, 1959, P, 110 .

2. Ibid, p. 112,



4 18 riret—&ob~wae-as afiibrarian~in—the*3ma‘“

. Shropshire town of Wellington. After three years.he became

\ -
assistant librarian at the University of Leic ter, where

_he - remained rrom J9N6 to 1950. His next post was at Queen’s

Y ST
.

1
=

- (1964), he has been the reciplent of several
1965 he was awarded the Queen's Gold Medal |

University, Belfast. . Whilee¢ there he~produced a small (
privately priafed collection of poems (in an edition of only
one hundred coples) entitled simply XX Poems (194N\\ which
received very little attention'even though qppies were sent

to a number ol well known’ 1iterary rigures. (Larkin;has said' 0

that . the reason~for their silence may have been that he stuck

Zpenny.stamps,on the envelopes when the postage had recently

‘been raised to three g%'pence) 3 An equally obscure pamphlet

~Fantasy: 21, appeared in'1954 " In 1955 Larkin was appointed

Librarian at the University of' Hull in which town he presently '

4

1ives. ' ‘ . . - ‘

_‘\1 'With-the publication and generel;acclaim of his two
maJor:volumes, The Less Deceived (1955) and The Whitsun Weddings

onours. In

"manner of 1ts coming was very much as Larkin WOuld have wantedﬂ

4

. John Maserield the reigning Poet Laureate wrote to say the

"-medal was on its way and soon it arrived by regrstereq‘mail,

s e e Lo
5 % - . S
[N ) B e ® L4 <

3.+Philip Dakes, "The Unsung Gold Medalist", o .
- Sunday- Times (Color Supplement) March 27, Lo s .
\1966’ p' 65 a . . ) . 5 .

s i

T aa T
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‘s

all wx‘apped in corr-ug;ated cardboard. ’ Larkin alsc has been

v

given two honorarﬁD Litt

ahd Leicester in 1970. He h

ot s - ey

deprees from Belf‘ast in 1969 -

-

as also compiled the most r-ecent

\i

plled. by w B. Yeats. g 40

In an eosav in the C
Larkin ’cells of writipg ceas
verse, which I oewed‘ru“g into

thousand words a night after

‘Larkin's - to be printed appea

he was twelve, ,‘,"' a short

ih the menneh of‘ ’The Humourist' .

outside of hio school magazi

of November 28 1940 Wwhen h

,':.;
Y

o?ntry arts magazine, ﬁmbrel_l_e._,
elessly in his school days: ‘“Now .
‘1ittle bookletn; now prose, e

homework "' The first writing of.

2

red 1rr his. gchqol magazine when
facetious paragraph or two, ‘s
His first publication,

ne was a poem in The Listener

e was eighteen The poem,. entitled

L4

“Ultimatum", was one of four he submitted. ..;Even though he

considered it the poorest of the , lot and had included it to

‘make the others look better,

'J. R. Ackerley 4 A

"Despite his early in
no means a'prfoli‘fio writer.

.
1

ll,., Philip Larkin, "Nat t
. Umbrella -Vol, l No

1t ‘was’ accepted by the editar,

. /—-—’< , : N

! .«‘/". ) -/ ) N .x o
terest 'in poetry, Larkin is by *

"In fact he.says, "I write

-

~

he Place S Fault o !
3 Summer , 1959 p 111 ll2

RIS fq.‘l

. Pa

A



4

terriﬁlv little -- about three poems a year n 3 This is

‘

. understandable when one considers the total dedIcatlon with

which Larkin approaches hio(Q His Job as a libr/a'rian '

aopears to be eminentlv suilted to one who needs a. Job to

iive,,but does nota?intend it to 1nterfere with his ereative -

life. (He once compared it to stoking bollers.) His manner\
ot‘ 1:Lv1mr - s'olitary me:}lo, drivinp; out into the country .
walking . alon havimr very few - clo.,e acquaintar‘ces s
om.‘;h';sizcs his _ ‘total. devotion to poetry and his peraonal

belief Ahat nothinp; must’ stand in the way ojhhis art His

way of‘ lix;c/ 1s a conseclous cholce for' he feels his ‘talent : =

would be utifled by the distraction of - involvement with people,

-

movement or change’; (Lven as a child he resented the dis-
.ruptio‘ns holidays brought into his ordered 11fe.6) The ig‘ht-“
ness of. his ohoosinfr is often a sub,ject for hi.; poetry and

is questioned in such/pleces as Poem XXII of The North Ship:

”Beas'ons-for'Attendance", and "No Road" in The Less Deceived;

and "Mr. Bleaney", "'Self's the Man", and. "Dockery and Son"
B . N . A

a

in The Whitsun Weddings."

L6

'I‘he creative act, for Larkin even more Ehan for most’
writers, is rarely one of explosive inspiration, and his

manner of ‘compoeition-iu so: exeot s .50 bordered by famillar
5. Quoted in Penguin Bg#{ of Contempor‘a,m’%;sje., Ed.
Ha :

) ¥enneth Allott ondsworth, Mlddlesex:
~Penguin Books L’cd., 1962), p. 332 # L

v

I

4 6. Philib Larkin, 'Not the Plate! SOFault"_, Umbrella,

Vol. 1, No. 3, Summer 1959 P 107

v«.~

Yy *
Tt - '.‘ S SNy

[}



1}3—804"5—14 hieh—must—%—usedT—that_it_haueeerdescrima_(b v

. hilip Oakes, in an interview‘yin the Sundav Timeb) as somethinp
. C.4
re . . of a ritual, During a productive period, Lar'kin sits down

fea:ch evening to write at 8 30, worktlng in an easy chair with

®
a device called a Lap—tab aeross his knees,, oupporting the ’

fat blue eXercise- book in which he wri'ces.' (The exerc@se
- books are ‘part of the patteru writing. Th'ey were pin*chas'led.

. by his father during World War II; Larkin keéps all’ of his,
draft‘s.»in them and has used only five since 1944.) For Bwo , g
hours he woﬂcs and reworks a lin%—: .att a.time. Af\10:30 he o

', R f'inishes then plays_:%‘az‘z. recofds; usually Sidnéc Becheﬁ,‘

nothing by the riew 1a£zmen. (Since ‘1961 ‘he nas been jazz

correspondernt for the Daill ’I‘elegraph ) Larkin be leves that

Y

’m the intervening twenty four hours his subconscious goes L[

f ’. i
- . ¥

{
’ § to work on the ‘poem and that if the routine 1s proken the .
!

poem is spolled. - ,F.ven then few of his poens appear in print.
0f the poems written between March, 1963 and March,, 1966 he
.considers ?nly two fit 'fjor' publiéation.7 - His total output',

" aside from the two booklets mentloned above, and ’brief .
appearances in wvarious anthologles, is‘ two novels:cﬁree

a 4 . " -

N o S :
I f' ' ¢ . ' . ¥

. 7. 'Philip ©@akes, '"The Unsung -Gold Medalist", L
- Sunday Times. (Cblor: Supplement) .March 27, .('
1965, p. 63-65. L
: - : N
¢ { o -
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<¥.

boaksiof_uex§e+*and a number of uncollecteq/p”ems (many of T
’ 0

_which will be included 1n his soon to be released volume

K

'the reader the experienoes of the ordinary man ‘as perqeived=

i
’ allusion. The. tmagery is drawn from observation both of

'English landecape and urban areas, The themes are everyday

'Botn poetry and novels reveal an "unquickened world"

Hig_ Windows) ‘The novels are Jill publisHed in- 19"6 and qg'J'\

£

.reissued in 1964, and A Girl IntWinter (1947) His major

A

hchievement has been three slim volumes of poetry e The

North Ship, afbook of . eerly poems.which appeared in 19&5 and #
was republished in 1966 The Less Deceived-(1955) and The S

Whitsun Weddinge (196#) ; He also kesu::/}zﬁ’1?69) a compilation
of his Jazz reviews for the Daily Telegfaph entitled All i~

That: Jazz.. PR : o ‘

" The poetry and novels of. Ph lip Larkin present to

i

P

by the nnordinary oéserver, who records them in a moving, and~
memorable manner . The tone varﬂes, but is always full or
sympathy ‘for the sadneds or the human condition ‘the language

1s clear put evocative and usually free from ambiguity and e

§ ‘et * --.l
concerns, and yet universalities, they are ordinary, but o
significant, and basic to the fabrié of every man's 11fe.
84n "

which the breaking of drea.ms, ‘the sufferi.ngs of life, “the_, T g e

Negonizing inevitability of the passing>6f time and cdming .

-7 ,s 0
\' 'S
2

8. Philip Larkili, "Night-—Music", The North -
: Shi (London: Faber. and Fabe Etd., I9ﬂ5, - L
" ), p. 23, line 2& K .. e
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. . . A EeN
'ebﬁ. A of death are the only certaintles At times, man's passage _"’ N
‘ ;.ﬂ' ‘.' through the undfiickened world may be illuminated by brief
° flashes of contentment ¢ven happiness, but this contentment .
; a o .f-;;n;_;_:
T / . 18 achieved in the. maih, by stoic acceptance, or ignorance,u A
4 /A e
A O of what - the oftep hostile fates hold in store.
7 . ‘ , o
/”, 50 o Larkin has said "I can't believe one needs viofent
fi,“ _wﬁ' experience to write something especially revealing nd The
» o-'l.—‘. g * 2
et " -obvious 1mplication of this statement is that conventional‘
, d " .'.l ¢ v,k '{ .
. S people'iiving a conventional existence can be 8 significant ,
T . . anbject for poetic comment, ‘Larkin's poetry=and ncvele i f i . .
: ,'po;tfay many aspects‘and‘views'or the harsh. reality of the -
'{_1 _:w"_ " averdge man's life, particdlarly the average man of the
. twentieth ,century. It iSran often depresaing and pessimistic
g \ world picture but it 1s a place that most of us, at one time
y ’ .or another, inhabit.v ' ' '
. . | [
K| : ’1’ 4 . |
' « ‘ﬁ .‘:
1 | o . T
) [ A \ &
. ' : ) ’ e C - 5 . .
- e 9 Philip Oakee, "The Unsung Gold: Medalist" R o8
o .+ . Sunday Times (Color Supplement), March 27 g ’
. 81966, p TS/ . ' T - -
| , .l‘A
v ' - L k .
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.attempt to pgrtpay ‘their own truths through another 5 vision,f

.

o .
i

Every poet must find for himself the ‘manner ip which

' he writes beat and the subjects he can poﬂtray efrectively. ‘1

o,

The validity of his revelation of life through his-art is

determined by the personal and distinctive nature of the

Zindividual's approach to and conceptiona(bf reality. " That

is, the driving rorce of "his poetic 15 dependent upon his-

ability to see reality in a manner strikingly personal and .

yet of general impact, Many, _perhaps most, young poets o o

" and Larkin was no exception. His earlier poetry clearly .

Tk artistic integrity £o produce mefe pastiche. The poéms of

. 1n August, 1945s In his 1ntroduction to the republished '

.from which to supvey the world ‘and to record faithfully his

reveals the inflqence or'other writerg/ although even as a

o i

‘novice'poet Larkin was always too much aware of 'his own -

b

 his rirst volume, The North Ship, exemplify the scrugg1e of

the budding writer in his erfOrts to establish a vantage point

view or experience. =~ - 1 o C

. The North Ship was first published by Fortune Pressr

.

edition '(Faber and Faber, 1966) Larkin dismisses it as being

1

of little merit.' In fact, he is amazed “that anyone shuuld ’ -

THE EARLY POETR¥~‘ B T N

e



* 9

4.

.t~have orfered to publish 1t without a cheque in advance and a

certain amount of bullying w1 He notes too that the poetry ..ﬂ

of The North Ship resulted from a search for a style and a: f_-

varliety of 1nfluencea.

Looking back, I find- in the poéms not one
abandoned self but several: -~ the ex-schoolboy,
for 'whom Auden was the only alternative to ‘'old- . .
fashioned' poetry; the under-graduate, whose - ) B
york a friend affably .characterized as 'Dylan Thomas,

" but you've a sentimentality that's all your own';
and the immediately post- -0xford self, %solated.in
: Shropshire with a comglete Yeats stolen from the
- local girls’ school. : : =

Of the three influences Larkin mentions, Dylan Thomas
Lis- the least pronounced.l The most one can detect is, at - e
times a similarity in rhythm and tone, particularly in the '}
hpening lines of Poem XXX, "So through thab unripe day you -

bore your head", which reminds one of the cadence of "The

. force that through the green ruse drives the flower", -or

'."Qp not go gently into that»good night",
However, ‘it may be that Larkin's friend is referring

to poems which did not actually appear in the final selection

. for The North Shig ' During the years immediately following

The North Ship Larkin did,compile a.manus\hipt of poems with

the "portentous title" In the Grip of Light. The only pub-

lished mention of these poems oceurs in an interview with

]
t

e . x - ] » , . n
~1. Philip Larkin, The North 'Ship, (London: . . .
Faber and Faber, 1960),'p. 7. . .-

2. Ibid, p. 8. o coes .
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“ L ” . \' i : ’ ' ‘ ..' - ) % ) :
'u ) . . ) / % v, , . ’\ 10
A ! . d ’ t, R4 " by
Ian Hamilton, London Magazine, November 196M Here Larkin -

| eriticizes it rather severely Hecébmments that it "went
round the publishers in the middle and late rorties, Qnt

o thank God, nobody published it.m 'The poet's obvious re* ef
that these earlier poems ‘are not publ@cally available is‘ o

further emphasized by his equally obvious determination to

keep things that way . b

i

- . In The’ Grip of Light was Just a typescript of .
: .poems- written ¢, 1946-1949, I can't remember:
if I tried to publish it, but i1f so I was
unsuccessful. I haven't looked at it in years.
Probably, it would:have some interest but I'm
" afraid I'm going to keep’it dark!

It could be that this unpublished;m

uscript contalned the
~.poems imitative of Dvlan Thomas.' L kin s reply to a
question posed by Hamilton concerning he extent to which

his poetry was a reaction to the apocal ic poets sheds some

SR
light on the matter (along with the gdmit: edly tremulous '

evidence of the t1]

». -

e itself)

v
8

.Larkin: - Well, one had to Yive thro gh the

‘I wrote that you wouldn't .+ee. Well, th
very much of the age. I Wrote a great many "

sedulous and worthless Yeats-y poems, and later . ©
on far inferior Dylan Thomas poems -~ I think .

7
© ©
\’ . EE »

-

3. Pg%lip Larkin letter to the writer, Octob?p/giz
-10_, .y "

.9

L 4 . ¥ & ¥ - @ e ® . > . . -



‘Dylan Thomas' 1is much more difficult to imitate
than Yeats -~ and this went on for years and
years. It wasn't until about 19“8 or 9 that I
‘began writing differently ... # .

kel
* r
h

Since The North ‘Ship 1s predominantly 1nfluenced by Yeats,

‘the.period of Thomas s influence would seem to coincide

1

roughly with the years when Lar(in was: writing the poems or
’In The Grilp Of Light for 1n 1951 the more mature XX Poems

appeared..

;¢ﬂikewise,lThe North -Ship does‘not show a great many

obvious traces of W. H, Auden;lthe extent to which Auden’
dominated.the still earlier poetry, however, 1s clearly?\

1llustrated by the poem "Ultimatum". This piece, uhich

appeared in The  Listener when Larkin was eighteen, was his

first publication outside of his school magazinef It has

never reappeared 1n any antho]ogy, or. in Larkinfs three

”».

~

volumes or poetry,,but 1t is worth noting here in 1ts en~ 1.3_

\

-

in The North Ship.

But we must ‘build our walls, for what we are
Necessitdtes it, and we must.construct,

The ship to navigate behing:them, there.

e
L

4. Philip Larkin, "Four Conversatlons: , Ian
Hamilton", London Magazine, Vol. 4, No. 8,
. 96", p. 72.

‘tirety as a representative stage of Larkin's developient ‘“lff

as a poet;/}PUItimatum“ is far more Audenesque than anything



—— ‘Hopeleﬁs to ignore, helpless instruct '[;,,y«'
Por any term of time beyond the vears
] 1 .
That warn us of- the need for emligration:
FExploded the ancdent saying: Life 1s yours. : s
For en our. 1s1and io no railway station. = . ‘

There are no tickets for the Vale of Peacb

No docks where tradins; ships and seagulls pass.
J 1 A .

& » . ¢
[ . ’ -

-Remember utories you read when a bov
- The shiﬁurecked uailor gaining safetv bv
Jﬁis knife, tree trunk, and llanas =-- for now

You must escape, or perioh saying no.

=

-

*pThematically this boem deals with one pf_Auden's N

. major concerns. 'It':éiterates‘the decessmty of man’s‘beiné

1

socially aware and'part of tﬁe world_ community. Man; despite
the ur?inp of his 1nd1viduality (which causesfhim to' build
walls. to sée himself as an 1sola&éd unit) eventuallv comes

‘to the realizagion of "the need for.emigratianf, that there -

13 no easy way out, no well travelled route to "the Vale of "
Ty : . 1

Peace". This return to a soclal.context cah only b} engineered
" by the unaided effbrts of the individual and-failure means
. the total negation of his personélit&.‘ The major .symbol of

‘\. %



isolation the island is a favorite image oi‘ Auden 8.

P
'y

"’-. ' 0 T )
Stylis—

tically, the use of‘ alliteraf;ive, and sometimes repe»itJ.Ve,

parallel structure ("Hopeless to ignore, helpless instruct "y
of .

for emphasis and et‘rect is a distinctive characteristic
1o S e
. .

Auden s 'chat La' in follows closely in this poem.

Time of War'".
5 /'

. The ego/ﬁ county he inherite

4 From tr/ose who tended it lL

'\:ll

i 3
' But' one Spring day his 1énd was violated;
A bunch of horsemen curtly asked his name, .

~e, T
e

Their leaderﬂnfa\d}rrerent dlalect stated
A war was on for which he-was to bl;ame,A
. - s ’ .}

’, . ' [
The asdsem; he gave

' And  he must help' them. .
-‘Was founded on desire for self-efracement

In order not to lose his birthright brave,

For nothing would be easier then replacement,

.
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'style. ,

'his‘poe

Which woﬂld not give him time to follow further
. The details or his own'defeat and ‘murder,
I
This poem, particularly when read aloud “sounds 1ike Auden in
1ts swift and smooth transitions from line to line and stanza .
to stanza, ending in the final impact of the rhyming couplet

’

The use of the speech-1ike rhythms of iambic pentametég,»
(\

the clarity of language, the use of the personal pronodn to

!

R
achieve a curiously impersonal effect and the occasional

" near rhyme (further - murder) are often elements of Auden's R

- 4

|

Poem XXVIII of The North Ship sounds remarkably like '
one of Auden's musical pleces, particularly " 'O where are ‘
you going°' sald reader to rider". In hi\\first three stanzas -~

Auden asks dist bing questions in a rhythmic, singing, almost

ballad-like ménner. In the first line of the last stanza or : \é ,

, Auden uses the 1mperative.as a reply, instead‘of-
the usual negative or affirmative, while the next‘two.enswers .

are both affirmatiVe.
. ‘ . M . ) % .' . % r\ '

"out of this house" -- sald pider to reader
. S o e
"Yours never will" -~ said farer to fearer

-
a

“They re looking for you" -- ‘sald hearer to horror, 1

T
™

As he’' left them there, as he left them there. g SRR | 8
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Larkin employs t is same technique of parallel strueture in

-

o " his first two sta zas, posing questlons With a choice of .

alliterative prefdicate nominatives ‘and the descriptiye qual-

’
{

ifying clause coﬁipg-after.

+ 'Is it far now or for always, e : . ®

The world hangs on a stalk?

~
‘

Is 1L a trick pﬁ a trysting-place, -

The woods we have found t¢ walk?

2

°
b

- - " Is it a mirage or mirécle,

o . Your 1iﬁs'?hat lift’at mine: /
| Apd' the suns.like a Juggler's.Jugg;ing-bails,k-
) , Are they a sham or a sféh? o A
- .

3

‘In‘the final stanza of his pqemﬁL&rkiﬁ-uses @he imperative,

but.goes~further and answers all.queétions aéked by diréct
commands which suggest rather than arfirm a reply to

v

'the prevlous stanzas. s ; . ‘ T,

. ﬁs ‘2 L ] '\ .
Shine out, my sudden angel,
- Break fear with breasg and brow, - . - -
°Iitake you now «':md'I‘c:or"Aaﬂ\,‘Lways,".=
For always is élﬁays now.. - .

' . ) e . .‘
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e The predominant influence in this volume 18 unques-
N tionably W. B Yeats . In the introduction to the- 1966

-edition Larkin explained why he was so igmpletely taken up

1/2 - ) e . . i
e - )

\ e

i

|

|

! .

T at that time by "the Celtic rever" In 1943 he attended a““m;

reading by Vernon Watkins of Yeats's poetry. He was so imprest

sed by. Watkinys passion that after Watkins had impulsively

‘"given the audience all his books, he later collected and

»
5

£ .
returned them. This time he was read more poetry. The~period

_of adulation of Yeats followed.

L] ~~

?

As a result I spent .the next three years trying
to.write like Yeats, not because I liked his
.. personality or understood his ideas but out of
‘ infatuation with his music (to use the word I :
: think Vernon. used) » In'falrness to myself 1t must
- be admitted that it is a particularly potent music,

., pervasive as garlic, and has ruined many a better
talent.5 . : " ‘ '

The imitation of Yeats undoubtedly affected adversely some

of the moreupurely lyrical‘poems in The North Ship,'bnt

that the "potent music! failed to wreak its usual havoc 1s
a«tribute to Larkin's poetic integrity and sensibility.
Even in 1ts immature stages his writing was moye derivative
than imitative. Nonetheless, the ex:/?t to which Larkin

patterned himself on Yeats remains c nsiderable and resulted

.

//\\kin Larkin-dsing, to a falr degree, Yeatsean imagery, style,

«a
.

']

. 5. Philip Larkin, The North Ship, (London:
- Faber and Faber, 1966), p. 9. .

R -0
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 and subject:matter, whereas the major effecte of Auden had .

been‘ll the less easily defined area of style alone._ .

Throughout the poetry of The North Ship fragments "

.of Yeatsean imagery keep recurring, for Larkin aetually

read Yeats each evening before beginning hls own writing.

[

Every nivht arter supper before opening ‘my 1arpe -
. dark green manusg¢ript book I used to limber up ’
by turning the pages -of the 1933 plum-coloured
Macmillan edition, which-stopped at 'Words for P om
Music Perhaps', and which mednt 1n fact that I
never absorbed the harsher last poems. This may:
. be discernible in what I wrote. ©' ' : ’
{

. . ! [ I .
‘_ v %oa ] % " ¢ 5
At times Larkin simplyﬂdrew upon Yeats's vocabulary ‘to

.enrich his own -poetry. The m&stical number'sevén, which

~

Yeats. used extensively, appears.in the ﬂsé%en-piled wave'

N

of Poem XVII, afd in the "seventy years! of Poem XX 4 Larkin
-aleo uses the tern ;stone places“7 and "a stonv place"8 to
denote ugliness and infertility requiring infusion of beauty.
Thls parallels a tyoically Yeatsean use of ”stony ground" -
in "Meditations In Time of Civil War", Part Two, 1ine threé

"The frenzied érum" of Yeats 8 "A Prayer For My Daughter"

,becomes the "wintry drum”- of - the first poem of The North Ship.-

.

.words ‘which are.common in Yeats's poetry. Consciously or

6. Ibid, p. 10. e el - '1-? l
7. Ibid, p. 22. ¢
‘8. Ibid, p. 247 -

¢

N . . . . . -0
3\ . - : ! ! . . ‘

¢ - w 3 4 - - -

Occasionally, Larkin goes beyond the using of isolatedV
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unconsciously, he bqrrows particular images and develops
them within his own framework while retaining their Yeatsean

connotations . In a very early poem of-Yeata's, "Anashuya '

R I ]

and Vijaya", Vijaya implores the seemingly passionless stars -

to- sing praisés of his love.

Sing, turning in your ears. . . -"\;
‘ Sing ti1l1 you raise your hands and sigh ee.d

N S

N J ’ : ‘ | e
Larkin's image, in “Night-Music", of the stars)-singiz§i;;

b'orden to quicken a dead earth 1s similar and may have

originated‘in that early image of. Yeats's.’ The'stara take.
an the opposite value in Yeats's "A Dream of . Death" The
"indifferent stars" of that poem relate closely to the idea

.

of the ‘told hill of stars" of Poem XXI of The North Ship;

in both cases the passing of human lovebis viewed with ,

"

cold detachment by the farhdistant heavens. . . N

. A predominant symbol used throughout the early poetry
of Yeats is the image of wild birds, particularly their

song and clnmour.: The oalling of the bird indicates at
times the happy harmony of naturﬁgﬂ?Until a curlew cried

and in the luminous wind / A turlew an%wered") 10 nd
11

' greedom and exuberance ("merry as a bird") ~. Orten this

v} [
i »

. 9. W..B. Yeats, "Anashuya and ViJaya" The.
‘Collected Poems, (London 111an “and’
CO{, Limited, 1952), p. 1l2.

~.° 10, Ibid, ‘"Paudeen", p. 122, )
11. Ibid, "The Three Beggars", p. 207.
v ) - A . o -
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' iy . 3 ¢ ’f’ : ’
. . sense of Joy and frédedom 1s related to womé%‘ k2

)
- ~+
- -

-

> -
At “ . e

\‘

She seemed to have grown cleaﬂ and sweet i? v

° <.
el

Like any rock-bred, sea-borne bird: 12 . ' B ‘l
| i "\\ . v >
In Paem XII of The Noprth Ship ﬁarkinlcaptures thé image of
the artless spoap%neigy bﬁ-bira.song as,iﬁdiqgtive of the L
lovelihesé.pf a yéﬁﬁgLPéliéh'éirgivl béautifying an ‘English

2 : E ¢

1 -:» : . ‘ ' !
traln ; . ' , ,

\ . : .
And all humanity of 1ntereqt

Before her anyled beauty falls.

As whorling notes are pressed.’ ~ . o

i ' e a
‘ .In a bird's throat 1ssuing meaninpless "
- Throuph writtq\ skies, a volce , 7 : %
‘ ' Watering a stony place. o . ‘ S "
: . o e Y
-~ om 3 " : ' ’ - T
K% Hef rhythmic speech ("Like the tralnﬂs»beaf“) appears to hold
: 3 . s b ; . o
the essentlals of beauty.in her so that the’listener sees her
. - ] 5
not as a.person to be known but.as an almost-alien creature
;) - to be admired. Like her hair she is, simultaneously "wild

and éontrolled". Her "foreign talk"contains elements of
i familiarity—("gestures like these English oaks") while

embodying her strangg'beauﬁy.. The image of the "written

1 ! L
1
t
b hid

' 12. Ibid, "On A Political Prisoner", p. 207.:

a
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skil:s" contrasts 2"fasklvaly With the “nrm "v.nninvlh s"

(rofo rinz,both Lo the -Arl's lenratce «mni to thd biris' >

o,

song) for writing, a-aln, car be personally cluorzhenind’

ani-unierstool. “Larkin may also be hinting at the vibaﬁ.

4

contrast betiWeen musical notes "written" ani playei. The jﬁ

) Ny A :

beauty of’the souni surpasses the ntellectdal comprehep--
% o )

sion.which can be applied to tha sheet of muélo.]“The ‘

S B x ; Q ’ . u

“brizht-tonzued, biris” of. Poem XIII, the long ant;cﬁbqbaﬂ,

¢ N

, - . ‘ Vs
birig of the mornlng of Poem XVI, the “blris clqmour" wf

. i

711 renﬁésonF for Lq"kin unfetterei h2dolnﬂqs ani llqe.-,

e EI

Vonversely-the'"blril 'S spa“ of the t;itlp poem 'The “orth
o
Ship" ("Song 65 ") ani the "batterel carcnse of a’ cqrrlon

Qrow" (Poem.XIV.‘fNﬁrsery TQIQW) evoke chbgres qf stprllltg

anl 1eath. o
b g ‘

% v " “"The Cat ani Tha Moon" combinss two eormon Yeatsean

ims‘res, the dance and the moon, both of whlch Hre retqﬁei:

o N

to chanzge ani’tﬂe ,dislocation of or]er.‘-In Teats ] DO“m

7 3

the mon wlll nerhaps leatn’ "A new danz e turn" rrom thm )

. anclnc of tha cntﬁ lnnqloushe‘ bha "ﬂhqnginz mOﬂn“ takas'

“dn'h now phqse" which \s very ilRferent - lts dli y

"courtly fashion™. Larkin's "The Dancer" aoppars té nqve'

'b‘en 1nsp1rﬁi by thli pgpm for 1b 9hoW9 in" a slmthr ’ﬁshion

the b:eqklnq of the moon from 1bs orbit oh the qessation

“in ¥

of the dance. A Furtherﬁ-or ﬂonuurrpnt so?‘ie of Qhe “onseots

°

fs
<
T
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in ”The Dancer" may have been "The Crazed Moon" Larkin 8

-]

:reference to “the anchorleqs/moon" which goes "raving"'and Co

‘ o]
e - "swervinp / Down at the earth for a catastrophic kiss"qif'Very
AN like line two of that particular plece in which “The moon is' W:;,‘
’ 0 i N

,stavmerinp in the sky °and the dance has faltered.

+

The aura or mysterious femininity and paasion %urroundinp

-,

woman in Yeats'° earlv poetry 1s centered In flowin? female

.hgir. Man's ties to woman are asserved in a symboilic twining'

‘ ¢

" of her hair around - his. universe in "He- Wishee His-ﬁeloved -

R -

., Were Dead'. _ e " a - L | g

. . . Y- o . * . v R . ‘. .
: A 2 : \ _ >
- .Y ' . L .
- o & B \ o A y P . % *
. f ™ G . ;) = . ¢ s . '
N B " Y . .
- . - L
i voE . i '

15: A.. %.“But\kno your hair was‘boundgand wound o
- About.the stars‘and.moon and sun: U ,"f %_in;
- , N
. . . ot ; T | |
‘ 'SimiLarly, he:EXpresseé his 1ove for a beautifui maiden in
) "Brown Pennv“' "& am looped. invthe loops of her hair.”' Larkin
T °‘¢ Jtoo writes of the hair in expressiné|the essence pr femininity

and 1in "ZSQ He Blizzarq" of "The North Ship™«{the title pdem)

° ° has 4erowed‘almost the identical image., '

" | a ;
- me 0T e N
| A girl is" standinp' there - B . %2 ! -
=5 Who will tak no lovers o | _ o, .
- o Till she winds me in herahair. ‘? }J 'ji" iﬁ



The poem most"indebted'to Yeats'is Poem XX, "I see )

'a girl dragged by the ﬁrists" It illuminates a basic theme T
.of Larkin's, the significance of the familiar and the ordinary
éﬁhnueh is embodied in theSe particular lines by the plcture of '
two old men painfulli'shovelling;snou. <Their'beauty transcends '
the physical beauty and energy of the girl struggling in the
" field of snow. This theme is a clever reversal of what Yeats
" implies in "The Lover Tells Of The Rose In His Heart" while

‘Larkin asserts that "everything s remade / With shovel and.

lspade", Yeats demands that all common things must be "remade
-11ke a casket of gold" to hold the beauty of his lover.

Further influence may be traced to "The 01d Men Admiring

Themselves Ih ‘The Water" ° The old men know that "Everything

alters" and "All that's beautiful drifts away". They recognize
,-thelr age and ugliness and yet they admire themsél?es‘F; they
| have & kind of beauty - Furthermore, in Poem XX one can pin-

point borrowings of a specific nature from three different

poems by Yeats. Larkin's descriptions of man as "a sack of \
meal upon two sticks" and "Alllthat’s content to wear a worn-
out coat" sound - Very “much 1ike line two’ from "The Hour Before
Dawn", "A bundle of rags upon a eruteh®, or line nine of

"Sailing to Byzantium", "A tattered coat upon“gqstick", or
line forty-eight of "Among School Children"~ "Oi%,eiothes

upon .old sticks"
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The first poem of The North Ship 1s a striking eOmment'
on the paradoxical nature of human existence. It 1s much
indebted to Yeats in specific inssances. The device of the ' .

: . ¢ . ' t
refrain occurs very often in his poetry and Yeatsean vocabulary

Aandzimages -- birds in flight, gulls and girls, the wheel -

. atound. The poem actually appears to have been insplred by

R

lines fifty-ﬂouroto fifpy—eight'of‘ﬁyiﬁeteen Hundred and

Nine%een". S
So ﬁbe.Pletonic Year
Whirls out new right and wrong, ’: ‘ LT 3

‘ Whirls in the old instead,

All men are dancers and gheir tread
t - _~ h‘p

L] ) -
Goes to the" barbarous clangour of a gong R \\

'x
-
1
'
)
-

The cyclic nature of man’s existence, his simultaneous

" holding of 1ife and death, right and wrong,;youtﬂ and age,
the fact that each co-exists with, actually 1lives within, the
. other is the theme ofoAll oetches alight". Just as Yeats
1explor;?§these puzzling and peradoxical questiohs‘in-Woroo

AForfﬁpsic Perhaps ("Love has pitched his mansion in / The'

" place of excrement"), so»does Larkin consider them 1n The.

Y .
North Ship "All catches alight" provides a framework 1n.

which to consider much of the poetry in this book aﬂd relates

significanﬁly to the poetry of fhe‘Less Deceived and The
' ,

- - ' “ i . L\‘x = 1



Whitsun Weddings. Thematically speaking, the early poetry is

very similar to the later two volumes, except for a ematic

ehift in emphasis. The world pictured in The North Sh;p

g s !
‘ fat.times "unquickened®, but love and life present thcmselve

far too often for the picture to be a totally pessimistic one.,"
‘ : — .

There are more poems describlng the ultimate finalities of.

1ife than there are about 1ts possibilities, but at this——

'stage in ‘his noetry Lariin shows much more the positive'attitude

br youth thanlthe fatalisﬁ.cr’ﬁhe older poet of The Less L

Deceived and The Whitsun Weddings. o . -

-,
b e

“AlLl catches alight" A3 a poem of ‘Joy and exuberance

of reJoicing in the reblrth that spring offers.

' . )
. ) 1
1 . CoL ) ;
' S . : . .

All catches alight f

At the spread of spring

The whole of the earth is caught up in ﬁhie cyelic;renewax

of energies,:
- Birde crazed y;th fl{ghé
Branchep that fling - ©
Leaves ‘up to the light -
%Every one thing, o ' ‘.,' .
. Shape, colour and Voice," L i ; _j > """c .

3

Cries out, Rejoice! ' A -. o ‘ b
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-Nonetheless; the celebration of life does noﬁ lack é continuai
‘awareness of death which 1nsistent1y edges its way into the
festivities, behind the happiness one can sense the lurking -
presence of sadness. Each of the four stanzas of the poem
.déscribss the movements of life, but edcﬁ';s followed by the

*bleak refrain:

) . :
A drum taps: a wintry drum: . i
The music to'wﬁich theZE??Ib of man moves 1s the sorf; sinister
throb of the "wint# drum":

 Death's presence, however; is not eﬁough"to‘intimidatef
- i

" man. for "all .runs back to the.whoié". Winter and death come
‘ closer with each passing day of spring, bui‘spring must ulti-

mately begin éghinf And so}-xhe mating couples- of the earth,

' '

both man and animal, do not hesitate to fulfill the functions
of life. - . , o

/

!
|

' What lovers worry much 3 o a
" That a ghdst bids them touch?
When the wﬁeél'has turned a complete. round "dil created fhinés"

({iil forget death, and long-dead "centuries or springs / And

all their buried men" ‘will be re—born and "Stand ) the earth



o

again", presumably in everlasting life
that the seeds of hope 1lie dormant in the anguish of despair.

,.dominant-symbols are two horses, "each horse like a‘passion ! .

.Long since defeated", and 4he swan (again a Yeatsean bor-

a hope that shines in each face and reflects baok to the

'for Larkin rarely ocecur without their antitheses, S0TrOwW.

b —

Poem VIII, entitled "Winter", reiterates this belief, T

The first two stanzas show a dismally bleak world whose

' rowing) representing "the cold of winter" In the last stanza

the."shrivelled men’ stand / Crowding like thistles" but m%mory

has wakened in each diminished individual hope for the future,

lifeless winter sun a measure of humah pride.

_Yet still the miracles -

Exhume in each face ' . by o , '

\i‘

Strong silken seéd,

iThat to the static

"Gold winter sun throws back o f;.7'
- Endless and cloudless pride. . iy ‘\

Occasional poems in The North Ship are purely lyrical [

descriptions of the beauty of woman, but passion and love,

-and a sen e of loss. In Poem XVI the lover lies in bed in

the .dark hour before dawn the lonely hour* 1n which doubts *

L

Ty
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.. and fears assail the mind. Ardour 15 replaced by a sense of
futility, and despair 1s so complete that the poet can readily’
"believe that life 1is meaningless that Iitality'is an 11in51bn;

: that AL SN

The soundleas river pouring from- the cave
\\T§ néither strong, nor deep, - o o :

Only an image fancied 1n conceit.
>
.The poem ends with the merest hint of optimism the

"Qf_morning, with the birds and che voices or;girls, 1p 1
in its resumpt \n of movement. InﬂLarkin's poetry mqrning is
'-indiéaﬁive of a-tim f hope. Indeed, Poem VII appears almost :+ .
to be a Jeyous sequelﬂ (5] the pdem discussei above. . The lover |

“throws off his despair in the magnificent awakening“of the

" dawn.

The horns of the morning"
Are blowing, are shining, , L . :~3 S
The mea&owi are bright | |

'..w1§h the coldest dew; ' ' ) .
The dawn reassembles. ) . ':,:’ : "
Liké the eclash of gold cymbals |

The sky spreads 1ts vans out

The sun hangs in view.



’ 'Here, where"ne leve 15;'5 ‘ | o
" K11 that was hope &gss
And ke.pt:xme fromé!geping S ! w0
’ Is frail and unsure; ‘ : Lo B --’_‘“"-.f
For never so.‘t')rilliant', ' |
Neither so silemt = R S
NGr 50 hunearthly.,' has‘ . ' _ . )
‘ Earth grown before. C e ) ' -. T
- 3 : . s C A . HWa
l Sorrew in the presence or‘Joy‘, aée foil.ovaing eviiftly Y '
on th.e heels of fyouth ‘lii‘e .and death"beling an lota apart, :.' N _ \
. these are the haroh realities of 1ife. The aceeptanee'ei" e
these realities, however does not automatically preclude
.fulfilment in 1ife. Oné's view can be slanted toward the
darker .side of existence but nonetheless the dreariness oi‘
day to day reality can be seen not as a force able to det‘eat ]
man but as a utepping stone to greater glories of the ,spirit. h
Poem XX, "I see a girl dragged by the wrists", exempliries |
ti1s belief in the significance or the ordinary action. The
vitality and beauty of 1:h¢l=.l girl s Joyful struggle in the ‘
"'dazzling t:ield of snow"‘ strike no answering ehord_ in .the
‘_poeﬁt. as once they would have done. Such exuberance 'o‘r“exirs-‘
tenvce' he realizes can be the property of -only a lucky few. |

That part of his being,which‘could have responded, even in

a § -t = g o, >

i\
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‘envy, to her wildness and gladness has “dwindled and died in-

the ‘knowledge that he can
t . ' ' '
Never in seventy years be more a man

Than now-"--'a sack of meal upon two sticks.

'
[ ot |3 a f
1 oo ¥ - . - ' . o

He 1s aroused, however, by the sight of "two old ragged men"

--shovelling snow who represent for him th@ beauty of day-to-

day survival and the importance of "A1ll actions done in- patient

hopeléssness." It is with these that Larkin feels a sense of

. 'kinship rather than with the girl:

o

For me the task's to learn the many 'times Y

When I must stoop'and throw a shovelful :

|

""I'hese ordinary actions -are a cornerstone to spi;it:ual aspira-

tions, to theypossession of the "‘g_oldén horn" of the "Snow- .

white .unicorn" of the soul.- |

{

I must reb—eﬂat until I live the fact
That everything's remade

With shovel and spade;

That each dull day and each despairing act ' 7
L s :
Bullds up the crags from which the spirit leaps.

5 L
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Despite the g’raveyard connota.tioﬁs'of lines two “and'-

three pf the quotation, 1ife -1s worth the fight "against all

'argument“" Indeed, death'z constant reminder of the brev:lty

and I‘utIlity of the ordlnary t:?l:l.fe emphasizes the necessity
of ;living‘ The presence of death can even be a source of

poetic 1-.nspir'ation and personal .encouragement. In Poem XVII,

/. ¢

Larkin 1is very aware Jghat to write of sadness one must“ come .

“into close contact with 1t. Death has to surround the. poet A \

even 1f Be 1s to compose only "one sad song"

\

== For this I must visit the dead.

Headstone and wet cross,.
c

3 ?aths where the mourners breao, : A. ‘ 1 T /
A s;>11t;ary bird, - ) e
These f:all up the ‘shadeof loss, o B T ] -
Shape word to \;rord. o X - ‘ '

He finds the desolation he seeks, but along with it, 'arié)ing

out of the trapping_s of the graveyAa’rd, is a distinct beauty
(albej.t a rather dismal one). The "sodden graves" will rot

let one for’get, death,.bxit yet éurprisingly, above each

, reminder of man's mortality, the tombstones shine 1ike gold

and the voices of birds (consistently a symbol of life and

‘ energy) in the morning reflect Joy even 1n the very abode of

death.
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That -stonés would shine mnce‘ otd =P
Aboveﬁ each sodden grave,
" This, I had not foretold;..,
o Nor the bie'ds' clamour‘;nor
The image morning gave |
Of more aﬁd ever rﬁore,
. As some vast seve‘n—pile’d ﬁa‘w’féfh
. Mane-'-flinging., manifold, - ‘ '——

-

" Streams at an endless shore. - - . S | Q/ .

In the later {:Qo volumes ; the"o'ptimisti"c tl.inge" tﬂe_ .
hopeful grasping for life through the 1nev1table prese#xce |
death, rarely appears. Illusion is 1mpcesib1e, and all “

l{fe vital or otherwife, ends in ,the same .manner. These
g}oomy conclusions are affirmed from time to time in The .
No¥ER- Ship. Despite the attempt to see worth in'the strugglée-

for 1life alone, 1in spite of man'e ultimate fate, an extremely

- pessimistic note comes thfough in several poems., Even-.a '

world of beauty like the one described" in Poem II, "This

miracle of glass whose every hall / The 1ight as music

_fills," becomes tarni-shed and obe‘cured as suddenly and with-

out warning, "The clouds cast moving. shadows on the land "

' Somehow, the t,erri|ble question which follows, "Are you °
[ ~ ' ) -

prebared fcr what the night will bring?" has no satisfying' )

- L0
5,
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. answer. The knowledge in the blood that "Submission 1s the _

32

b

' only good", 13.- th_at_: man must gladiy'submit to his deétin'y ,

his function as "an instrument sharply stringed", upon which

"a;ll things". are "to strike muslc as they plea\;g",l” seems

 1nadequate "when the street / Darkens"15 and the only defin-

N
o

able aspect of the world is."an ancient sadness falling"1=6

This bleak picture of life's ventures ang attempts and ot

- the futillty of all human beginnings is most emphatically

1llustrated in . "Nursery Tale'y' ' Even the new light of day

“+

1s unable to dispel the melancholy of the darkness.

3 PR
rl ' ® o,
-

i !
i

,So’%vei’y Journey that I “hake B - -
Leads me, as in the story he .ﬁés iec}, |

. To some new ,amb'}xsh, to ’somé, fres'h mistake:

" 80 every journey I be’gin foretells ..
A wearine_és of daybreak, spread'

' With carrion kisses, carrion farewells. S

“

Stylistically, the poems of The North Shig are very

different from the work of the mature poet. The.early poems o

v
]

t‘] .
13. ‘Philip. Larkin,e“Poem Ixv, The North Ship, .
(London: Faber and Faber; 1966), P21, 11ne 6.

4

1.1* lines 7-8, 'y . - . . -
7. . . . o -"‘ ""

150 Ibid, lines 9"'10-‘ - . e ) A | .
16. Ibid, line 11. oo I

7
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not only use Yeatsean material, they actually sound like the

Irish poet. As" Philip Gardner points out

<
5 3
LY ” 4

... 1t s not so' much a matter of deliberate
pasticha =as of a kind of ventriloguism, with .
Larkin as the dummy (or, perhaps, the medium)

through whom the dead poet. Speaks in accents : r. L

uncannily his own. 17 |

' 0
-t

" Gardner also remarks on énotber aspect of these poems which',

in some instances, c'auses them to have a curtb‘ﬁ’sly empty ring,

_a lack of ¢oherete 1mpact . they do not appear ‘to'"have been

1nspired by a deeply felt. or, a‘tr lea.st an observed experience.

-

Here andrf'chere,‘however, over—riding the mellifiuousness

) "' of the - "potent music" of Yeats, an ‘ironically sﬁ]\aware voice

h)hb‘realcso through, spe_aking in a manner which might easil:y Jbe-a

1

part of The. Less Decéived or The Whitsun Weddings.ls'

... only a name P . | ~ ,."
That chimes occasionally, as a belief |

- Long since embedded in the. dtatic past.
o * . : © X ‘ o ' . o '

++. This 1s your last, meticulous hour, L
Cut , gummed; pastime of a profvinVCi'al winter. °

-
(] s f

17. Phillp Gardner, "The Wintry Drum: The
: Poetry of Philip Larkin", Dalhousie Review,
Vol 48, No. 1, 1968, p. ’83. = o

b et L

/‘18. ,Anthony 'l‘hwaite, "The Foetry of Philj.p Larkin"
in The Survival of Poetry, (Ma.rtin Dodsworth, .
-~ Editor), (London: Faber and - Faber, 1970), p. 41.




a.lity and an cceptance of a11 time does to. the past.- It is

)

}lmost wiﬂh re ef ‘that the poet feels the da.ngerous tumult

;o
i

of love become only a vered 1mage" as time goes abdut its

business. _ Somehow though t

[}

8 image, even 'presenved and dead "

- LI |
! 3

has value memories take on g eeper significance than 'ehe v

-

ey are static and w~ithou1§ the '

o w

. actual experience in that

\

“uncertainty and gales of shame" of the original. Thesc 1lines

_are not far removed 1n tone and suggestion and actual image ;

from "Lines On A Young Lady 8 Photogr‘aph Album" of The Less '~ ]

‘ , S
' ‘Deceived. : . S ‘ .
. Lecelved. . ! . . .

i Similarly, four lines rrom "Songs. 650 N or the -
t’itle ‘poem of The North Ship point dirECtly forward to the

‘ final “stanza of ENext Pleaué‘" in The" Less Deceived where

@

‘ “

they have been neworked ax;d expanded to bring out a sharper »

morcydetailed picture.' o . o i
¢ . X 5 "

I am wakened ’eaéh dawn ' : ‘ o e -

- ' T a " i \

" Increasingly to fear - - i ' . N
Seaii.-stiffening" atr, - R, |
‘The birdless ;ea, ' . o | . . T

g S R ' ("The ﬁortﬂ_ ship™) RS R : ‘"

L -
A ] . Lo

S ' Only éne ship is seeking us, a black-
. ?

Sailed unfa.miliar, towing at “her back S .
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1

- A huge'and, irdless sllence.- ;h her:uake'_ : e T
No waters breed or break. I R o

©

° " ¢
. s [

("Next, Please") -

.t .,
v <

5The'word;"unfamiliar" reminds one of another oneqofa.

A

Larkin's stylistic strengths of which irdication is glven in’

The North Ship - the use of the most apt word or phrase, care-

fully worked and.,designed to give maximum possible errect.

.In the context of. "Next Please", "unramiliar" has at least
two layers of meaning, emphasizing the every-day denotation

of the strange, the unknown, and at the same*time deepening
tthusual meaning by suggestions of a witch's‘"familiar" thelfa
black cat . Symbolic of fear and evil. In The NOrth<Ship the

) reader can hardly fall to notice amid the Irish'vodabulary « 2

( ﬁarkin's unerring eyeirorgthe descriptive term;. Such fragments

as'fthis prolific plant, /- Dumb idleness" of Poem V1, 'sibilant—

' muscled trees™ of, "Night-Music" "the bright-tongued birds W
A-of'Poem XIII, and "tall ships, wind-mastered wet with light“
of Poem XXIV illustrate the command of language inherent 1n

his poetry rrom the earliest published works.

r In the 1966 republication of The North Ship the- last

o

poem is or later-vintage than its qompanion pieces.- _ Larkin

¢ * 0 @

says of it - L

g 4 . * * s ‘
- . *

oy,
v

. A8 a coda I have "added a poem, written a year or ‘;'j
" solater which, though not noticeably better. N

o e -

o



A aecordin@ to Larkin, was cqme uponfdﬁfte by chance.

aam £ ’
. ) . > "

el d S

- tHan thé'}eét,Ashbws the Celtic fever abated and
. the - patient sleeping soundly. 19 -

L

“ 3
- B -
. . I ]

- . F . - c . .
.. The cure for "the Celtlc fever! was Thomas Hardy, who, .. -

] . -~ ! |
o} .

When reaction came, .it was undramatic, complete
and permanent. In early 1946 I had sbme new digs'’
-in which the bedroom faced €ast, so that the sun
woke me dnconveniently early. I used to read,

.One book I had at my bedside was the little blue
Chosen Poems of Thomas Hardy: Hardy I knew as

a novellst, but as regards his verse I shared
Lytton Strachey's verdict that 'the- gloom is

not even relieved by & little elegance of dictionh'.
THis opinion did not last long; if I were asked

to date 1its disappearance, I should guess it was

» the morning I first read,’ 'Thoughts of Phena At
News of Her Death'. 20- .

CEANEE RN

bV ® , * ’ o . e
The untitled later poem, "Walting for breakfast",.rirst

appeaﬁed 1n the little pamphlet XX Poems, which. Larkin had

' hadﬁprivately published in,1951. This roem 1is not as much

- 1ike ‘Hardy as the Yeatsean pieces are like Yeats, but it’

9

reveals a new mannér ‘of finaihg\agg\esing material and.

,signals a major change in style-and consideration or subject

matter The tone’ or the poetpy becomes more personal and

meaningful as Larkin's manner settles into an ironic and

19, Philip Larkin, The North Ship, (London,
Faber and Faber, 19667 p 10. ,

s 20 Ibid.
R

-
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" breakfast". The two. poems-are very different in actual

fata;istic attitude toward a life which is rarely quickened
by human joy. ' ‘ '

' The influence of Hardy was at once simpler and yet

; much more profound than any-’ similarityuor vocabulary or imagery...

\

This new approach to material, in which the poet commenta on’

' * experlence through the eyes of the ordinary, hut self-aware,

obeerver, hae often provoked the criticism that Larkin's
poetry lacks largeness of theme and utterance Nothing could‘
be fupther from the truth Larkin s themes are unshgkeably

major but like Hardy s, they are embodied in the personal

' example,’the_vital experience, of one man. A ¢lose lpok at

=z

one of Hardy's poens reveals much of the hature of .the tech-

nique Larkin was beginning to handle well in "Waiting for

subject matter, but in each case the poet's attitude to his

.’ subject matter 1s much the same. Both poems are in the first’

‘person'and deal with a meaningful experience n the life of

that person. Hardy speaks through a single soldier Larkin,

-

‘ more personally, through a young poet but 1in both minds there

\
is 'a state of initial contemplatilon which eventnally arrives'

at a significant-statementi R ' . e
« ta p . ' . N ' 1

Had he and I but met . Lo
By some oldnancient inn,

We would have sat us down to wet . "' .
Right many a nipperkin- L .

4

{ . . & cr . L. . & A

»



~ - T shot him dead because --

But ranged as infantry ‘

And staring face to face T <
N N T :

‘I shot at himfbg'he at me : T s 4 N

And killed him in'his place.

e Beéause he was my'foe, ' - e ‘ 7
Justlso;‘my foe of course he was; ‘:' o
That's -clear enough; although T b " \J
He thought he'd 'list pérhaps
Off'hand like -- Just as I = |
“Was ‘out of work -- had sold his traps --
No other reason why . . " ‘ o
. B .
 Jdes; qhaiﬂf and curious war is! ™. ' S
' You shoot a fellow down' ‘
You'd treat if met whefé_any bar‘isﬂ‘
"j,Or'help'touhalé-a-cpown;’ |
| o ("The MahﬁHe'Kiligd“) Q
. ot : ‘
In this poem we have no stirring Tennysonian heroics.nor ]
_even slashing Byronic irony, but its theme the 1rrationality ;

‘of war "ls no less epic' than that of "The Charge of. the Light

' Brigade" or "Before‘Waterloo". Its-s;thgs,'however, is caught
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"thro{gfgth‘e ¢yes of the individual, an ordinary’ fdot:soldter,:
who probably falls to see, over and beyond'the close-packed;"'
masses of the dying, the ripping of bayonets.and the havoc
of grape shot, the'heroiq'nature of the battle. He 1s‘not'"
concernedlnith the general carnage, but is.trying to clarify
his own thoughts about having killed one of the ernemy. The .
w?rking—out;or his reasons, awkwardly and nesitantly, proeeedS'
from one attitudebto~another to'the final cenclusions. The
use of language in the third stanza, theihaltiné rhythm of
the soldier's words , adds ‘lmneasuradly to the effect of "not . -
knqwingﬁ. The ‘device -of having_the last word of a stanza
("although" —-. stanza. thsee)'a transitional one which leads-

'_ to a change in thought also reminds one of Larkin's technique.s
The awkwardness of the speaker, his indecision the consid~
“eration of alternatives leaves one Just the right impnession
of unpolished questioning sincerity Lo
Throughout the first stanza of "Waiting for breakfast"
nlike the other poems of . The North Ship, the observation,is

"exact mood and incident perf ctly framed within description
by the imaginative use of detail Like Hardy's soldier, who‘

is musing on 4n incident in the past, the young man is con-

_ siderimg the p night~spent with his lover.’

2,

Waiting for breakfast, while she brushed‘her'hair,
. = Y
I looked down at the empty hotel yard



[

J- ....Turning, I kissed her,

49

A

Once meant for. coaches. Cobblestones were wet;’

4

‘But. sent no light back to the loaded sky, i

Sunk as it was-with mist éoﬁn'tO'the roofs.

Y

Drainpipes and fire-escape ellmbed up
".‘Past rooms still burning their electric light

I thought, Featureless morning, featureless night.

£

‘.-

The -second stanze,ebruptly swings into- another mood,

a'realization,or the life-potgntial in the quiet ‘stene.
T . {‘ "-. N
- A : 4
Misjudgment: for.the stones slept,. and the mist
Wandered absolvingly past all 1t toucheéd, . *
Yet hung 1ike a stayed breath; the lights burnt'on,

Pin-points of undlsturbed excitement;

. - , 1 a

Py

\

:The possibilities of the day and his growing awareness of~

an almost unbelievable state of joy transmute the onlginal

drabness of the first stanza into a, transcendent state that

a cannot be held or pursued "bewaring the mind's-least cluteh”,

-~

Easily for sheer Joy tipping the balance to love.

;-
o

el - et
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. However, in the final stanza, the mood a/nd train of thought

shift again. Thils state™of joy is & reminder to.the- ."'I" of
the poem of the state of poetic inspiration and he wonders if
the Joy he 1is experiencing can.live side by side’ wi&:h the
presence of the Mute. The fickle Muse comes only when 1t

ehooses, and the poet is desperately afraid tl'_lat perfection

‘of life means destruction of inspiration. Poetry demands

'total dedication and will not tolerate an absorption in this

girl and the happiness she represents. »

«e. ATe you ,jealous of her? . -_fs
Will you refuse to come till I have sent -~ ' -
Her t_e_rribly away, importantly live .

Part invaiid, part baby, dnd part saint?

»

The poet of "Walting for. breakfast" like the soldler of "The o

Man He Killed", ‘moves through a series of introspections to

an ironic c_onelusion about his life. Obviausly, net ill of

‘ Larkin's poems follow vthis exact pattern, but this inner
'questioning and dogged pursuit of the aIternatives provide

the basis f‘or most of his’ best poems.

The Nq.rth Ship, in spite of’ its deperfﬁence on other

I\

poets and the poet's youthru,l‘ inexperience does have a T

certain 1ntrinsic value. ~Many of the lines are rinely con-

celved and beautifully expressed and sreveral poems-present -

.genuine and moving insights. Nonetheless, the major. interest

1
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~

v N

ies in howﬁ.oh.the one hand, thévpoems show a stage of youth .

and obtimism in Larkin's developﬁent, and, on the other, hew

"ﬁhei foreshadbw.the'ﬁatufe and authoritative Lérkip of The -

‘Less Decelved and The Whitsun Weddings. Beneath the Irish '

influence and.the sentimentality qf»youth one can detect the

themes, imagery and modes of expression whidch are the hallmark.

oo “ . /
of the later poet. .
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elght and seventeen years later than A Girl In Winter.

Lo \ . .' 0 ‘““ /

_poems of The North Ship, even though the dates of publication

of the three books. are very close. The attitudes expressed‘

'.resemble closely those in the more pessimistic poems of The

' Less Deceived and The Whitsun Weddingo, published, respectively,:-

s

When Jill was, published in 1946 1t aroused little
public conment. Larkin's friend, Kingsley Amis, aaid'at the
time that he had enjoyed it later remdrking that he had seen
a copy 1n a bookshop in Coventry Street between Naked‘and
Unashamed and 'High Heeled Yvonne,l In retrospect Larkin does .

. 5 . ‘
not appear to think highly of, the novel; though one must

remember that he is always very selr—effacing. In the 1nfro- -

duction to the 1964 edition he descrlbes 1t -as "an unambitious
short story" and asks of the reader only "the.indulgence.
tqadf%ionally extended to juvenilia'. h

Although the author's judgment 18 perhaps too harsh;

" the novel does. have some maJor faults. "The plot 1tself seems

a

to be too much based on eoincidence to be entirely real. It‘
is just too pat to have John Kemp, the poor, hardworking,'

well-mannered echoIarship boy, abysmally shy and totally -

inept, discover he 1is to room with Warner the unruly, uncouth

hard—drinking lad from a public school, who- 1s his exact '

opposite. This situation ecould occur ‘in real life, but in

l; Philip Larkin, Jill, (London.; Faber and
Faber, 19614), p. 19,

:

.
.
:
. * .
d . b

A
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this: case it too cbviously suits the author's purpoSe and
strikes.a Jarring note. The. somewhat neurotic escape of

Kemp's, his creating a fantasy girl. of pure innocence, whom .

he calls. Jill, is handled quite well but that John later

. 8sees in a bookshop the exact replica of hls_creation and
# finds that her name 1s Gillian appears very contrived.b“Again,"—'
- John's repeaced sightings  of hig quarry and hls finally being
. introduced to her in his own rooms, Gillian being the cousin

.of his roommate's. girlfriend all strike one as beddg - too

much of a coincidenqe to be true. .-

s

The central character John Kemp, 1s well developed

{

and we are tdtally aware at all times of what is happening

to him. Larkin depicts his despair~and suffering sensitivel

. and with-compassion ' The-only person besideS'Kempfwho'is

real is the girl J111 who 1is really an extension of himself.
She is made real by the intenz}ﬁ§ of his needs. Her creation

,through the fascinating scho? girl's diary'is a masterful

plece of writing and reveals one of Larkin's strong points

both as a poet and novelist. He has the ability to get

| inside a character to perceive his- suffering from within.

To do this with an Oxford. student like Kemp is an achievement'

to create a girl's diary, one so convincingly written and S0

”completely from the feminine point of view is a tour de force.

In fifteen pages the reader is given the essence of the ' ;$%.

-

introverted.schoolgirl, who hates all aspects of-Willow_Gablesi‘

i
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~school, and who continually finds herself at odds with\poth-

_.the other girls and teachers. We’ share her SOrrow at the loss,

of her only friend "é? moves to America without telling Her,

¢ - ;
and her grief at her father's death ~We feel her joy in. small

L IR

. triumphs and her sense of total frustration, Her crises are

-

those of an adolescent girl and her reactions and comments are

convincing down to the last inrlection and expression. Yet,

“Wone cannot help feeling that most of the other characters in

the -novel are not'ouite alive{ that they'are;gpe;sided ratner
thathWo-dimensional. Warner and\eis friends are "types",
beer—drinking, women-chasing, insensitive students', We per-
ceive tnem only 'as they react upon John Kemp,.as t \ey abrade..
his delicate’exterior. Whitbread (the only person at Oxford
'who exténds friendship to John) is also portrayed as John sees
im, a .pushy, Working-class type determined to 'get on" This
lack: of depth may well be intentional on Larkin's part, an

7/

attempt to demonstrate the'limitations of John's point of 'view.
In errect, people exist only as they arrect nim.
These flaws in action and characterization can be

v |
overlooked perhaps if one considers Larkin's intention to be

\
.a, symbolic representation of a quest ror lost innocence. lThe
' maJor concern %f the novel 1s the portrayal of the mental
anguish or the young_hi hero his complete inabiligy to cope

with tﬂ% harsh reality or a world whose random series of

-

-
- S »
- .
!

. . . s,
’
¢ . . .
. s . t
L . , ' - . '
5 .
. .. -
. . v 4
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eients."happens" to him without a measure of control The -

existence of Warner, Whitbread Elizabeth Dowling (Warneris

girlfriend) and the other minor characters depends more upon

thelr validitywas symbols rather.than as actual people. Thelr

' fallure as "real" characters 1s felt less because 'of their .

a
1]

impact in context, vividly and emphatically illustrating the °

pain of the human being in isolation, unable “to identify with

or even make true contact with peop;e who'live.so closely
around him i '

John Kemp 1is a scholarship student from the factory
ot
town of Huddlesford and as the novel opens he 1s en route to’
L%

Oxrord{ His 1nadequacy and lack of self—confidence are |

' straightway conrirmed first by the author s- description, and .

[

'then by a rather pathetic 1nc1dent in the crowded train com—

partment. Unsure as 'to| whether it\wouldlbe 1n good taste to
!

eat his lunch %n\the train, he retires to th;hlavatory and

hurriedly eats two of the sandwiches. A rattling at the dooﬁ

-

L'cauSes him to throw the rest out of the window and so he ’

hungrily retujns to the compartment, only to obser?e the rest

6f the travellers opening their lunches. The.inevitable follows,

charitable offerings of food are pressed upon him.- His

refusals only conv¥ince -the others that -he 1is ill-and~he.becomes
a very unwilling center of -attention. S

\

[~

14



Christopher ‘and hiE friends, their sureness, their aggressive-

° 3 .

In the end he was forted to accept.not only three ,
: sandwiches -from the ladles, but a plece of cake ' s
. from the girl and a quarter of the clergyman's . -

apple. He Kept hls eyes fixed on the dirgy floor

as' he chewed, utterly humiliated. 2 N

>

. o, o . ;
On his arrival at the\soliegefzhé?aiscovers that &

tea-party is already underwﬁ%~in his rooms. His roommate

e

,Chﬂistopher Warner and Warner's friends are a boisterous

. VA . . . .-
and unruly lot and Kemp reels extremely. ill-at—ease.- His

discomfiture is increased even more whén he attempts a casual
Observation about .the similarity betWeen warner's china and
hio own' he is greeted with derisive laughter 'since~Warner

has arready broken open John's crate and used John ] crockery

withcut any intention of purchasing his OWR . Late that night

Christopher comes in drunkenly ,and noisily, vomiting and

belchingn The pattern of infringing on/ Kemp s rights continues ~.

‘ with/Christopher's noisy. beer parties with his borrowing |

-money from John cobying his essays, and ignoring him except
g

to impose. Yet paradoxically, John, in his loneliness, admires

"ness,-and their aBility to. handle situations. When his tutor

offers to take him alone insteadoof with Warner John»refusest

John's malleability is further’ emphasized by a_;kill—

ful flashback to’ his schooldays.‘ He is not a. scholar imbued
-{ "- '.—‘ Ty

with a burning desire- for learning, but a great hard-working

L « . = AT
" ~

2. Ib.id“,’p’. 23.. e T f
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_ eponge'which'avidlv soaks up knowledyé. *He is the product
s : h

of Mr. Croueh the somewhat frustrated head of English

studies atﬂHuddleqford Grammar School who had decided to

‘ecoach a student fbr University and chosen Kempuh All John's
actions appear to be dictated by . hig awareness of others.

v ‘ : ‘One of thc few overtures of friendship made ~to

<

him comes from. a fellow scholar%hip student from Yorkshire

. 3 v

calied Whitbreaa: Whitbread.is T1ike John: ooor but hard—
. workinm. Aﬂain John has. mixed feelings towardﬂ him. He is.
‘ -/‘\filled with a’ srudeing admiration far Wh“itbread's abilitv

.., fo viork hard, but this reminde® of his own néw found sitack-
) ¢ . g ® Q‘
' ness makes him uncomfortable. Then too he realizes that

Whithread is "his sort”.'and he feels sliphtlv uneasy and.

! f

- embarrassed by Whitbread's eaperness to "pet on", to push

ahead. Kemp no lonper feels a member of the. workiné class,

{

,feeling. . On the other hand his feelings of 1nferior1ty

and, certainly, his awareness and sensitivitv justify this o

“‘and insecurity make it impossible for him to see himself .

as part of the public echool group of Warner and his friends.

"

It has been supgested by an American critgc; James

Ine

" 4. Gindin. that Jill is the first example of the dis;‘)lace"dr
: 4 \ e . . " ’ 2 = 8 . = ’ ’.4'
_ working-class hero in the post-war Britilsh novel.3 While
: S ! _ . L 2 .
not discounting thils comment entirely, '‘Larkin makes %j

| clearathat such was:not his overt 1ntention'in Jill.

4 i [}

_." ) o <, co. R - o ' ) ik
3 James Gindin, Postwar British Fiction . .d- '
o (Cambridge Universi€y Press, 196“) P. 1.

;é? - s \_'-_' ‘. Lt ‘ N . ’ | 0 - l; - ‘ s
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ey

or experience he cannot. fathom, .

him,_even secondhand in yarns tradéd by Christopher and his

¢

-'gang.

In 1940 our impulse to minimize ‘social
differences rather t:éh\exaggerate them. My

" hero's background, thoughhin integral .part

of the story, was not whabt the story was about "

4

-

e

o

B N - R .. ‘ .
" Their stories were lustful ‘and playfully savage,

and John. found\they had extreme physical effect.

xon him. He 'sat\crouched on a hard ¢chaim, his

life ‘they described was
him. He tried to imagine
it, but blackness fortunately descended on his .-

’ consciousness before he could savour the whole

“impossibility of it. ° R

o : £

elf set down amongst .

50,

Sex_ and violeﬁce terrify.

J . . LS . ’ s
’ . . . ¥ : »' L .‘-;‘

Despite his terror, John yearns to be a’'part of" this life

—and casually rejects the alternative way of lire he could

1/’

pursue.

te Warner; their solid, hardworking attitudes toward

bettering themselves through studying at Oxford could

1ogically have been John S.

|

Whitbread and his friends are a distinct contrast

\

and smoking and does little or no study, and is- immensely

1
-

4 Philip Larkin Jill (London:=.Fabcr'and-
“Faber, 196ﬂ) p. 11. . ' : . Co

5 id; B 57. S

PR N

The story is about an innocent boy who 1s thrust into a world . .

’

Instead he takes up drinkin& )
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attracted toxElizabeth Dowling, a. rather coarse but sexually

.

attractive girlfriend of Christopher's. He devotes all his a

actions to pursult-of these new aims 1in 1ife.‘,'

'Although his character has changed, his lonellness grows‘

. as his efforts to énter Warger's circle of friends succeed:only

in his having an occasional beer with them. Even John (with

l =

fhis limited view og reality) has difficulty in seeing.in these

rare moments of casual friendljiness a deeper signiflcance,

but he 1s overjoyed (and also very worried) when asked to meet

~ Christopher's mother at the train and to lopk after her at

lunch until Christopher arrives from a football match. Once
over his shyness, he thoroughl& enjoys the meeting;.comparing
the handsome Mrs. Warner with his own dull mother. . Some days
later, as he'is going out of his rooms to leave Christopher

alone ‘with Elizabeth Dowling, he overhears part of a conver-

-

sation about %imself. They ‘laugh at his feebleness, his -

inadequacies, and he discovers how completely he is despised

B when Christopher quotes Mrs. Warner's deScription of him as

" something "stuffed". He returns to his?rooms in a mood some-"

<
where between rage and - total despair.' A 1etter from his sister

'l(htyeacher.in Manchester) sparks ap idle conversation about

s

'~sisters and John, having'told a mild lie about his sister

‘ .
(whom he names Jill), 1is astounded to discover that Christopher

envies his relatidnship with her and is actually interested -

v ' T o S

A
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in what they have done together. Later that night ChriStopher{s
envy has gone Their original relationship is restored. |
John, failing. to realize that Christopher hanforgotten the
gt w whole thing, writes a letter "from Jiia and leaves 1it lying

- around in the hopes of his roommate 8 reading it. His total ’
humiliation by Mrs. Warner (whom he had admired a great deal)“
is the incident which sparks his. initial. interest in ng111",

John ] fascinationqwith violence grows into admira--
. tion. When Christbpher comes home drunk and assaults another

i

student whose ‘room he has entered in search of food ‘John
regards ir as an heroic'act Even when Eddy has the unfortun;
ate stud int fdstened by croquet hoops to the wet lawn all
';night (in réfribution for- Christopher s fine) John "basked
in éll this violence as he would ‘in a hot climate. He was
'excited and admired ChristOpher without envying him." 5
| However the threat or such violence being focused upon him-
self. causes him to return~to his fantasy about Jflim e
. -As he writes he finds that he is becoming strangely
interested in his own fictitious character and turns the
letters into a continuous narrative about the girl Jill. s
His fantasy takes on even’ greater importance and he reels an
,almost neurotic need ét create on paper hls vislaon of -a Jill
' who 1s beautiful and innocent w At rirst,she is merely another-

self, a more, capable self who recreates dﬁd changes the un—-'.

" ‘pleasant events oﬁ//he achool term. The symbolic nature of

* 6..Ibid, p. 128, . T T
} . 3 . . -

» - . .
» .- . '.. ” ’ i .‘.' . +
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his creation appears to him one day at. dinner and his whole
| being yearns to capture the elusive godl after ‘which his
tortured soul is unconsciously striving. The furious revela-
. tion of his own personal loss of innocence strikes ‘him with:

_ the suddenness of a blow.

4‘,’ .

4N . .
< ?
[

The sensation he had .was of looking intently

into the centre of a pure white light: he seemed"

to see the essence of Jill, around whom all the

secondaYy material things formed and reformed as

he wrote them-down. He thought he saw'exactly,

what she was and how-he,.should express 1t: .the
- word was innocent, one he-had used-dozens of times . -
' in his own mind and yet until that moment had

never understood.’ ‘

L ' ) ‘ . ‘-.'
To hls utter consternation; one'dav John sees hls own ereatioh_ ;
in the flesh.in a bookshop. He attempts -a conversation :
j but-is rebuffed His fantasy has taken ‘on such real overtones
he knows the girl so.well, that he is startled by her non— h
recognition. Nonetheless he is certain he will be able to -
possess this vision of: innocence In doing so, he will
symbolically regain ‘his own lost purity

. above his astonishment "his humiliation, a
_ ., grander feeling surged; that of thankfulness.
i e - . - He felt like a salling ship running home into
the,ostuary of a river after a long sea-Journey.g'

v, 7 _. . 4

. 7. Ibid, p.1s2. A )
.B'Sbidp157 ' e
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This contentment disappears as Johntalks about. sex

'_with Christopher who olans to make laove to Elizabeth 1ih their

. rooms. It is replaced by the certainty that 'he must keep his

vision of 1innocence away from Christopher. ' But his attempt

is doomed to fallure. John knows he .is unable to funection
/
purely ‘on a sexual level with J11l (and indeed does not want
{

to), but he- findsAit imoossible to separate innocent desire
and sex. The sharply defined world, of black and white to:
which he tries to return simply does not exist. ‘The innocent
Gillian is Elizabeth's cousin and Elizabeth is a consistent
Lsymbol of coarse sexu?litv who toys with John s vapue Sexual
urres And” after a desperate and futile search for her name'
and address, John finallv meets Gillian in his own rooms, on
the very afternoon Warner expects to make love to.Ellzabeth.

Then,‘sq that his totally innocent girl can eat, John steals

. 4 g .
‘a cake from Whitbread. As the novel progresses, the blurring

of the sharply defined ideals of the age of innocence becomes

even more nronofmced"~ not ‘only does innocence associate with

o

desire, but the reverse happens. Q}izabeth takes on some
‘Jill-1like qualities and refuses to sleep with Christopher.

Next dav, Elizabeth's, brother gives John a message for

‘

Gillian, and he and. his friends convince John that this fs -

>
o

"his chance to become reallv acauainted with her. They think o

the whole thing a ribald joke and Jest obscenely about the,

U
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humour of go\hn's.possihlg,seduption of Gillian. As usﬁal, :
John handles the situation rather badly. The girl hardly
recognizes him and coh.rusedl.y refusés' his orfer- to ’take' her
i:o teal. He attempts ‘to explain_in an extremely bewildéred
fashion his feellings c_>r ‘knowing her before through his ,-fan-"
tasies. Deépit'e his confusion, she r;elluctantiy agreés to

come to teé. in his rooms the next'day. Her acceptance creates
‘.an enormous Joy in him, a joy which rises and expands as he
cgrefully shops for special delicac&es. Predictably enough
she does not come , sending Elizabeth to say she is 111

. The fiurry of h_appiness he has felt aince learriig
. that his vision of innocence really exists glves way to -

‘total despair‘ This trance-like state is shattered only -

, by reys: of heavy air raids on Hudd'lesfdrd hls perSonal

| tragedy is dwarfed by the ehomity of 1mperjsona1 events qvef
. which he m he can exert no <cor'1.trol ' His subsequent
4 ~visit. to Huddlesford, where he finds his family safe, does
much to help him to_an -apparent maturity Christopher “and
his friends diminish in 1mportance to him and as often
happens,in_ sugch cases, he finds himself %ccepted to a rar .
greater degree. A visit; fr‘c_)m Mr. Crouch, 'whoée schbol!has’ .
’ been:hombéd and whd 15 off to join t‘he Air Force, produces
| éome meanihglez‘;s“gdvicé‘ and crushes the last aspects o_.f the:

.academic 1ife as a worthwhile idéa:_L. .-In a fit of depression

w 5 o i
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; . L
he goes’to Whitbread's room and finds that Whitbread is writing ' -
an' examination. He himself has done 50 little. st\tdcy that his

r .
tutor has not even considered him for the examination., ‘The

sudden awareness of his change in pcharacter makes him irration-
ally angry and he callously destroys or defaces most of the ‘
possessions of the one person who had befriended him. A great
cheerfulngss comes over him with. this unpleasant, and violeht

act . Having/thus committed himself to impulse and irrationality
he proceeds to go out and get drunk. At. the*:r}ollege he reads
'.‘a note. informing Christopher th&i Jill is sox;iew;_here at a party

in Eddy s college. After vari'on‘s drunken adventures ne finds -
‘them, and walking up to Jill, kisses her orice on f‘tk\lips.

He 1s knocked down by Christopher and then thrown into a fountain
by the boisterous drunken students. His rinal pathetic grasp ’
.a.t innocence is countered by a final stroke of violence. .

oy ~ As a result of his soaking John contacts pneumonia and

, .spends seve;ffeverish days in a half delirium. He thinks

or his relationship with Jill, knowing tﬁﬁt at 1east in his
f‘entasy their love nad been complete, knowing too that even

in his dreans their/ love. would have had to die.. Both love
fulfilled and love unrulfilled like all oth’erj' gre‘at opportnn-*
~ities must come to the same end -- noth‘ing. o It makes 1ittle

difference whether man attempts ‘to influence his own’ fate

or. not. John’ s attempts toz ;change*events to return to the
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. innocence of his pre-0xférd life, were destined to fail from

N
v

" the beginning.: Things merely happen , without pattern. Man’

can only accept and’ endure, rising again 1ike wind-bent’ tre?s .

-+ #

. e was watching the trees, the tops of which

- he could just see through the window. They tossed

and .tossed, reckle;sslv. He saw them f1ling thelr

way and that throwing up their heads: like im-

"patient hor.,es like sea waves, bending and recover-—
ing in the wind.. They had fioc leaves. Endlessly.
this way and that, they were buffeted and still
bore up asqmain to their full height. They seemed

* tireless. ‘Sometimes they were bent so low that
'they passed out- of sight, leaving the square of
white sky .free for a séecdnd, but then they would

be DBack arain, clashing their proud branches

toggether 1llke the antlers of furious stags.

. He looked at the tree-top in the wind. . What

control could he hope to have over, the maddened

surface of things? >

P—

Th'e ‘novel, acqording to Larkin, was written i"n‘ the

manner of poetry, with "intense care for detall” and a poet's
. L v E W -

‘eye for minute observatlon and clarity of style.

1

i‘ull‘ and skillf‘ully put torether by use af svmbol, contrast

"The final’

" and high\y connotative l:;m;:;uaw'e.l ’I‘he symbolic ,juxtaposition

‘effect is'that of a poem, a ccmipacted density of meaning caré—-

“of Christopher Warner and Whit;bread as embodimentu of contrast—

ing 1dea1u, the sexuality of Llizabeth set 1n oppooition to

"the original innocence of Ji11 the cuaint politeneus of

Whitbread's acquaintances compared with the rowdiness or

unrealistic plot and flat supportimz ché’racte,ps of‘ the novel._

s . / E .
ot ' , 3 * . ' !\\,‘ (4
9. Ibild, p. 242-243. . ° - A ‘

Warner- s chum., all bring a unitv and mhef‘ence to the’ rather ’

1

| :

.
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In particular, the poet, working in his’ more- compact:

q

. medium,, must have the ability to choose the exact word or

phrase necessary to communicate a- given mood or emotion and

to create subtleties of meaning.' This poetic density of -

i

expression 1is _vei'y pfoniinent in ._I_i_;L_l_ For instance, after
mee}:in-g Mrs . Warner, John ettempta 't.:o-all'eviat;e his drab
appearance by buying himself a bow-ti’e, blue with white dots.
Unfo’rt:unatei.y, 'he has no idea how to tie it untii”E‘lizabeth\',

whom he meets by chance, adjusts 1t i‘or him. . -Later he. meéts“

‘ Christopher and his friends, all qu:t.te drunk, and Joins them

in the bar. As John drinks whisky ‘for the first time,

Christopher notf’ées the new bow-tle and, pulling the ends,.
unties it. Jokn, intoxicated both by the whisky and by’ the
attention given him, causes everyone to laugh uproariously;”

first by admitting he -cannot ‘tie it agaln, and then by tieli’ihg_

.of.hls meeting with Ellzabeth. : I

" «.. by the time he finished the end of the story
ChriatOpher, tapping ‘his square-faced ring against .
his glass, was laughing too. They were not laugh- ’
ing at the same things, but that did not matter.

.Good humour was restored. The Cambrildge man said

he felt a lot better, and where could they get

something to eat? Eddy was whistling. The e
landlord called time and his wife came out from :
behind the bar to. collect glasses., As she passed '
Eddy she pushed him aside like ‘a piece of furniture,’

- but hé did not notice. John stood smiling, llsten-
ing to the talk, fhe leosq ends of his bow-tie
hanging roolishly‘ﬂ'o"n 10(/

. 10. Tbid, p: 105, gUnderlining mine.) .

Ed
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 Thus, the bow~tie 'which for' John was a symSol of his new-

. A. similar image appears after yli (}r}oucn visits him at Oxford .

59

?

.

found color and dash, really reflects his total ineptitude

"and isolation. Indeed,' the mere fact that everyone noticed

it suggests how pallid his personality‘must normally have
been. And the final picture is such a vivid one, John
smiling on the edges of the conversation thinking that . for'

once he is totally acceptéd, but with the bow-tie hanging

foolishly edown and he unable to do anything about it.

In Jill many of the major images are drawn from

nature, and the exact portrayal of landscape and setting gives

©an adde‘q depth to the novel, often reflecting and enmphasizing

i P . . . - .
the moods o{‘ the central character. In many instances the

weéther provides an accurate gauge of John's feelings. Rain

' and chill for example, concur with John's dismal mood after

" a happy night 1in the pub with Christopher and his friends. .

'
, 1%y =

. John did not feel as happy the next morning
as’ he thought he would. When he had-pulled '
" the. bedclothes ower himself the night before

he had thought he would never be depressed again,
_ +.. When. Jack ;*alled them in the morning, he
sat up dubiousdw s« The window-pane was i i
_blurred and wet:’’it had been raining since dawn.ll’ A

-

11..1Ibid, p. 105, - ' a




tion of John's fear ‘of definite action.

John' had grown depressed when they parted
_ . about the middle of the afternoon. He - walked back
“"to his rooms in'a bitter mood. - There was a col
numidity 1in the air; the streets were wet thoug‘n"/\f
no rain had fallgn that day .12 ,7) ,

PO

Occasional moments of cheerfulness and strength do

"~ accur in John's stay at Oxford.' These x‘eel;.ngs of st:rength

S , o
are symbollzed by, and at the same time inspired by, the wind.

a

. <.. when he awoke in the morning he felt not.
despair., but happiness, his mood having changed
overnight as the wind might swing completely.

, around ... Wind, warm and blustering, tore along

<« under the overcast sky: 1n half an hour it -~
would be an ordinary dull morning. But John
did not see it like that; ... The wet green grass” .
in the quadrangle, the,brooding; of the cloisters, .
the treks with thelr dripping twigs, and, above ‘
all, the wind -- these felt like the. agents of
some great force that was on hls side: He felt
sure he was going to succeed.l3 ;

John's indecis'ioq and his chaotic Aétate of mind ‘as—

- he realizes the tidy inndcence of i?oyhood -is gbne'are also

presented by an image of nature. The Aaim“less whirling of

gulls (very reminescent ‘of Yeats) 1s an exc‘e}lint representa-
o

... @all the sense of continuity that made days,y

weeks, months , slip away llke the perspective of

a street,.had broken up,.and all seemed a croyd

of gulls, circling, crying, recircling, suSpeﬁded ;\
. between the sky and' the shore. 14-

.12 Ibid, p. 229.
13. Ibid, p. 182-183.
14.-Tbid, p. 188, . 4%

v
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to achieve.\is symbolized by the
dignity of- the swan, a @trong contrast to the 1mage T vulgar,
5creaming gulls. John's most suocessrul attempt gt this ‘state
,of mind ,occurs ‘when J111 agrees to visit him. Tﬁis high point
.. of mood 1s equalled by a high point 1n Larkin s style and an
exce_ptionally accurate use of the right word .and the ~right

detail for maximum effect.- Kemp is in a completely unfamiliar

> ' state of mind: he ;‘e’éls a wonderful contentme‘nt and ah almost.

physical sense or‘.émergenc'é. Unable to stay at home because

of his exuberance he rinds himself walking for the rirst o

time along a canal. - : '

«»+ 1ts novelty colincided with his unfamiliar

. mood. The wet gravel stained his shoes. The

- rain had stopped, and the water was quite still,
disfigured at times by scum, weed and rotten
wood, all drifted to a standstill.™ A brightly-
painted coal barge ‘'was moored to a wharf on the
other bank: on his side there was a hedge divid-'
ing him from allotments and the railway lines.
The hedge was wet, smelling of damp wood and
leaves, but the nettles under it were dry and
soft-looking, with occasionglly a single bead

- of water lodged between leal and stem. e packet

" of chips lay half-hidden in the ditch. !

“

\\-.7-., n

~

’I‘his is not, by any means, a plcture of classic beauby,'

but it is a very effectivg visuaI/ 1mage. John, in his joy,

'~ has a new—round sense of observation, of detail. 'As he looks

on, the drab details take on something 6f his own sense of

émergence, and illuminate ‘r_x'is personal feeing of beionging’.

l

B

15, Ibid, p. 193-194. | |
- / | . . ‘ '. \s



L, every now and then a stroke backwarad expressed

~That{thls sense of eompleté éatisfactioh.is to be short—lived

-u'g H} ' 3
makes thils ‘passage all the. more polgnant. ‘
: Al 43

©
2

From this side, the west, the sun began
to-struggle through, a yellow light making every .
twlg glisten., .The alr seemed to freshen at

. ‘once and the only sound" was, the squelehing of
. his shoes; ducks swam cautiohsly away from him
and farther on a single swan drifted suétily
on the water. The dropped head, the ne o
magnificent: curve and the webbed feet giving .
disdain and scornfulness, Because of .the nearness
of the coall yards and the telephone wires and.
dirty water., he did:not .think it beadtiful at .
first.. But something about it fascipated him. :
v " And as he: watched, an €xpress train hurtléd past . =
" .¢ | twenty yards off on:the shininp rails, and the
" longz stretch of coaches racing away awakened
- nothing like reg¢ret in him, as they once would.
He was pglad to see them pgo, glad, simplv to be ;
‘wheére he was and to see them po.

- e . o s T
e . . . = i
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_Like Johh Kemp, Katherine Lind of A Girl In Winter:"

»

3 v -

1s an outqider. partly because of her continental backrround

o

._and univer§1tv education, but also because she has a curlous

sense of spirdtual displagggsnt as well as a. physidal one.

13 ¢

... She dislikes her Job 4in a warfime anlish 1ibrary and lives

a- solicarv life. uithout friends, even though she has been

3t “her preseht . job for nine mbnths. Her relationship with

the 1ibrary staff 1s mainlv one of'uneasy neutralitv or

casual cordiality. At the same time, however, her boss.

) - AT

'16.-Ibfd," p. 194.. .. A

Mr.

(19

v
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Anstey (an obnoxious, overﬁearing, pretentious.civil sérvant

a0

type with an exaggerated idea of his own impérﬁance)_qontinually;z"

botners~hef, nresumaﬁly bebause of an‘inferioriéy oompléx’

‘resulting from his lack of a university ethation. The drab-

- " ness of the winter chill which benetrates the cold old building o

Q'surrounds her physically Jjust as her loneliness surrounds her-'

t
P

- X There was. 1ittle expression on her face as - -«
. she {losed-the door behind her., Indeed, there
-~ rarel was: her pale, shield-shaped faée dark’
eye .and .eyebrows, and high cheekbones, were not
- mobiles or eloquent. HNor, more curiously, was
her mouth, which was too wide and too full-lipped.

' spiri,.c She is, litenally‘and'figuratively, a-girl in winter.

.. for beauty. Yet because it was alert.and seg®ltive ' A

‘1t should have ‘been most expressive. Almost she .. ;- = .

‘looked as if her lips weri7bruis@d and she had to keep
_them unfamiliarly closed

. %
. ., 1 P
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This description reminds one of the Polish airgirl of‘Poem

XIT of The North Ship. The girl of the poem 1s more béautiful

and vivacious than Katherine Lind for "Swift language flabters

'1the 1ips” and "all humanity of interest / Before her angled'

'.she gits while

‘the»"girl;in»winter" atﬁempts to ‘keep all emotion inside, ’

T4

;)

'beauty falis™! \QShe dominates the train compartment.in which
atherin€ 1is a much. more subdued figure ,ﬁhe“

N, ! & .
* 1 Polish airgirl seems to be a very out-going rfigdye while s

i . £ T -

o - f 3
- & ' # r X @ .

.17. Philip Larkin, A Girl In Winter, - ° - g
' (London: Faber and Fabeér, 1947), p-. 15-16. )

e e
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holding_her feelings behind her '"unfamiliarly closed” lips.

J . i L
However, the two girls appear to be very similar‘;m one aspect --

. ‘Larkin s awareness of their "fogeignness" : Despite'the sharp

c?ntrast in personality, each seems to hold around herself’hn~

1

*aura of 1s61ation and difference, each a stranger in a strange

TN

home Miss Green, a whihing, ungratefq} Junior assistant who'

.

land.. S o A

‘.Agughe nbyel opens, Katnerine.;siin'an unusual state
of expectancy and hopex She is waiting for a‘letter from Ropin
Fennel an:EngliSh seldier with whose ramily she'had'spent'a;

summer vacation years before.‘ Her dull.daily routine is fur-

ther broken by . an unexpected errand.. She is asked to acoompany

~

has a very bad toothache. fj; e

Larkin uses this incident to reveal that Katherine's.

instincts toward people are not completely dead. As the. two

-

‘_ girls begin the JOurney, Katheriné sees Miss Green merely as

"-'was a relief not to have to pretend sympathy.

‘weakness and need. : Pl

a welcome excuse to leayve work and is actually happy with the: . -

sick-girl's unpleasant and distant attitude because " ... it
: p ’ R
" 18‘ Howefer,
& .
her sympathy is inadvertently aroused by Miss Greenls obvious;

A}
¢ r

Na
.+ she grasped for the first time that ‘she really

needed c¢are, that she was frail and in a remote
way beautiful.',It was so. long since she had felt

.

.
{
Y

18, Ibdd, p. 260 - . ) ,.<
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expressionless voice and inhumanity of the dentist. | qaf;’

-1

this way about anyone that it came, with. unexpected
'force its urgency made her -own- affairs, concerned 2
with what might or might not happen, bloodless and . ' ’ 5
fanciful. Thils was what she. had .not had for ages, o '
. a person dependent on her: ... It was so unusual |
‘that she knew 1t to be linked with .the thankfulness
she had been feeling for the past few days: ... for &
the first time in months she- -had happiness to spare,” B Y
and now that her passive, pregnant .expectation had
-suddenly found 1ts outlet, it was all the more eager :
‘for having come SO casually and unexpectédly, leading *~° K
. her to this shelter she never knew existed in the C
very centre of- the city. 19

‘ ‘Larkiln thenlskillfully contrasts Katherine'snsudden "."»ﬁ
inyoivement-witn the,compietetrhcﬁ of humapity of the dentist . .:{
who!is to remove the troublesdme tooth; He:refuses to do. -
the Job at first since he does not work on Saturday  His
decislon to pull out the‘tooth comes not as & result of any

S
pleas for help, but ‘as a final and necessary step to getting :

rid of—the girl. The subsequent scene, the drilling and ) ‘ o s

extraétion ‘of the decayed tooth is a harshly vivid portrayal

8 e

- of pain. On the other hand ,the- atmosphere of the surgery

appears'to\blanket humanity altogether. The room holds a
w . \ * W

thick displacement of feelingg centered particularly‘in-the

~
-

The unusual nature of this particular day' is heightened

by events that follow.’ Katherine invites Miss~Green Fo her

flat to rest, her first visitor in.nine months. Furthermore, - = -

] -. ‘"‘ " . ' ) .". ’: ) . " ‘.'-‘ " | ,' _“_“ "
19. Ibid, p. 34-35. - . - - Ll

N . ' .t . . L]
{ _ : . . :
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Lo . -
-



i

"V Parbur(/ 50, Cheshunt Avenue The handwritinp is that of ;'

: ._rz | ) | i | _‘ R | 6

e

.tHat long—awaited~1etter from Robin Fennel has arrived, stating

that he is coming to see her. As Miss Green is about to leaveg
she finds that her handbag has -been g}ken in error in the ,~Q‘(
chemist's shop.- Katherine offers to return the purse left in

i1ts place and in it discovers a letter addressed to a Miss

1]

-

Mr Anstey. ) %!/
. Uy . . ~ L
' Normally, such a series of incidences would strike -

one unfavorably as manipulation of plot and character. Hon—i

ever, in context one 1s prepared to accept them without too

_ much criticism Just as Kétherine accepts them withoutnthinkinp,

for this is "an extraordinary day in her-life and unusual events
are to be expected. It is Larkin's intention, I believe, td*\“
rqpnvey the fundamental aﬁsurdity of sueh a randon_series of .
chances'which ggulg_be siénificant and'which appear‘to have

a pattern intthat they are‘unusual, but are, in the e;d,.mereiy\'
'random happenings. . | “

As in Jill, Larkin skillfully uses flashback technique

L4 0"

: to reveal past action In Part II-of A Girl in Winter we are

&

"shown how Katherine came to know Robin and spend a. summer

AN 3

Afholiday in hnpland She had begun an exchange of lett@rsrwiqh s

Robin merely because the rest of»her schooimates had started
\‘-A‘

.the practice of writing to foreign "pen friends“ = The total

_.formality and completely impersonal nature of the year of

o



i

¢

P S

-

-oorrespondence (deepite all her e‘rforte o the 'contrary‘) oeuses' a

the 1nvitation to England to coma a3 a - rather unwelcome shock

] At this stage din. her: life. Katherine is. very mich

aware of people and the need for personal relationships. . Conw

Sequently the polite formality of the Fennels bothers her.

oo Kethe:nine falt that at this moment it was
at last natural for her to be there, yet at the
- same- time thers was no intimacy among thems’
the whols thing resembled s scene in a hotel . '
lounge.. : _ - T
Bobin's stii‘f and unnatural attitude ein parti 1lar baffles her
4

anq mises the question of why he had, asked hér 4o pome.

ef,

o

© T wee 1t couldn't be~ natu:oal for anyone of sixteen .
to bshave like a. Prince Regent and faoreign.
ambassador combined. It just wasn't passible,
‘Basides, if (ghastly thought!) by the thousandth:
chance it yag natural, it would. mean that he would

- never have-asked her. They would be sa éntirely
oppasite in. every way that — And again, to be
so- indepgndent,. yet so gracious -- and Rabin's
movements ware always- beautifully findiished anda
calm -- wall, i1t would mean that re

- frisnds, mere aother persona%ities, woula hold -
no interest at all for him. :

i, -

" As the days pass, Katherine tries to stixn Bobin into
tan aot of impulse or emotion, but the:re ls no hint of a ghangez
_— o
~ 20,. Ibid, Do 89. .
o Ihid, D, 90-91. L
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.
in their polite, entertaining and- completely unnatural re1a~
'tionshfg; The . vacation continues throngh a series of tennis i
" matohes, excursions and like pursuits until'Katherine ‘realizes
}that %ﬁé has‘fallen in love with'Robin,ydespiteAany'interest:

- other than*a friendly one on his part. Some days.later when
Katherine makes a slight physical advance, pushing back & lock
;~of Robin s hair, he reacts in éh,almost frightened manner.

The knowledge dawns that her awareness of people, her alertness
'to every stir of emotion around her has created a love Robin'
,does not'reciprocate. In an ensuing conVErsation with Robin'\
sister, Jane, she rinds out that she had really been Invited
npt by Robin but by Jane, who in her own boredom, had been’
fascinategﬁby Katherine's letters, ‘
However Just as John Kemp finds his disenchantment

,nith.Christopher 's friends causés him to be more fully aocepted,
| so Katherine rinds'thatvas her interest:in Robin diesd'his T s
warms toward her. He nelaxes hls, formal alr and beoomes a‘ .
human being, at times even takihg a half- flirtatious tone |
with her, With the arrival of a boisterous friend or the
family, Jack Stormalong, Katherinc Toses her place as the.
centre of. attention. Indeed, she is a little annoyed that,
'as her stay with the Fennels comes to an end she is so. much"é‘
j,taken for granted. On her Tast evening, becoming thoroughly
bored with Stormalong's  anecdotes, and-disgusted with the rest -

& R . ‘- 7
I o o L
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’ .or the Fennels she walks down to the river where she is Joined

\

a. little later by Robin. They take out the -boat. and, sudden&y

- uhand without warning, Robin kisses her holding her close for'
. , /‘

(' i a silent moment. He releases her almost carele§§ly, and

"

nelther saying. a wopd;. they go back.to the House. As Kathefine if-
sits in ‘her room in a.rather dazed'state,'Jahe enters to announoe'
that Jack Stormalong has asked her to marry him. .

. The use of the holiday flashback is an excellent Juxta=-

_position of two states of ‘mind, the present attitude of hatherine ot

Lind, thﬁ/girlfih“ﬁihter and that of the younger Katherine, y

the girl-ih summer. Her youthful warmth,anQ:sensitivity to.

people are brought out by”thehcontrastingyfigune of Robin, whom

} she describes as an object of "barren perfection". He is'a ’
challenge to her sense of. the necessity of personal relation-.
\ . . - 5 . - %

ships. - \ L - a ' ‘s

-

... Shé was used to striking a quick response " -
, from people, -to jumping from track to track
U of "intimacy until either she tired of it or
" ... they reached a stable relatilonship. With him
e she,simply could not get golng. ...22
. k‘-“' : .o . ,i ‘w-, » .
' Her loVe‘for Robin ends in unhappiness, in realization that

things were not as she’ had imagined them. ,Katherine fails,also'

o to break any "personal ground" with Jane, deSpite the fact -that ;,

l -. A ‘ . . . .‘ e . x * ®
. . \ L . . '._ ' ’ . . ‘ -

22. Ibid, p. 117..

gt ! . ' ) K i A
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Jane‘s groping for any kind of meaning and - significance in N

a pointless life had been the reason for Katherine 5 invita—

tion. The irony of Robin's kiss aften she has lost all desiref.

'for him adds to. the irony of the fact that she haS‘attracted

‘Jane,,avsukgestion Katherine finds absurd. .

:'"'5

..é She had rio feelings for Jane at all. And‘it
'vas ridiculods-that she. should affect a person
she did not care about. ...23 . .

i . . } ‘\. =

bt

Nonethéless,‘in spite of the lack of impact'she haS'made she

_.irrelevant and beautiful",’

'13 happy; the trip to England will stay with her as "something

e
As the novel returns to the present~t§me,,Katherine's

ol
s

. . : : [ ' N
reason for writing the Fennels. becomes clear. Robin is":"ﬁot‘+

a source of romantic interest for'she scarcely‘remembers that

shg was ever attracted to hin. The’Fennels instead représent

a last link with her destroyed past life. With ¢t oming of

the war and the destruction of a11 that was familiar to her
had come the terrifying realization that eventually a brEak\\
with the past happens to almost all people. " In her past she

had based her happiness on personal relationships, but now

: people mean nothing to her and existence appears to have 1ost

has.died and_she ‘has not yet found a replacement}.-It is the"

7

Loe

23:.Ibid, p..150. . e T

a .
L4

=

d

,its brightness and sense of immediacy Her source of emotion¢” ,{'



. to get into contact with the Fennels. - -

L, ‘N l . —' ) .' ‘ . v " A’ ‘ . - },‘71.-‘
. . : T - . J . o ‘. .

. " v .
e . 7 v . v . '

‘despenate desire to deny this atrophy of her feeiings, this

‘total sense of not belonging and not caring, which drives her

’ sy b
‘ﬁ N ' ’ . ’ 0 " -

A She knew -~ for such a break brings knowledge,

-.but no additional strength -- that her old way of
1iving - was' finlshed. In the past she thought
she had found happiness through the interplay of .
herself and other people. The most importaqp y , |
thing had been to please them, to love them, to" ’
learn them so fully that their personalities were

as distinct as the taste of different frults. - :fk st

Now this brought happiness no longer ... And. what.
had replaced 1t? Here she was Zat a loss. She ,was
not sure if anyth}pg had replaced it. .

o *
o

\ _ . s T R
She wasinot sure 1if anything woiild repTace it.

. . .
[ . L] i} . 'y * . ~ .
| .

- 4 b

So - where did the Fennels come in all this? S .r;

Simply. that she was lonely; moré complexly, .
that they supported her failing hope that she
was wrong to think her 1life had worsened so
irrevocably. Since writing to Jane, those three
'nearly-forgotten’ weeks had taken on 'a new char-
acter in her- ‘memory. It was the only period of
.+ her life that had not been spoiled by later,. events
and she found that she could draw upon it heanten-
'irgly , remembering when she. had been happy, arlt—
ready to give and take, instead of unwilling to 5, i
give, and finding nothing worth taking. "It was - /
as 1f she hoped they would warm back to life a =~ - o
parteof her that had been frozen, with the same ' :
solicitude she had tried to give Miss Green that = . .7~
. morning --.though she! feared in retrospect that ’
she had done no more than if she had handed her an
. elaborate basket of fruilt left for weeks in a
refrigerator all frosted over and tasteless. 24

A3

[ . = ' -

.. 2k, Ibid, 'p.2183\-186. [
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' Katherine, having decided to return the handbag to

Miss Veronica Parbury., cannot resist reading the letter im it.

It is from Mr. Ansgey, and 1s of such a sad note 1t awakens
hhfamiliar thbumhts’about her shperior‘ana‘blurS'her sharp-
eéged hatfed of hih. On retdrninp the handbap,. she finds
Miss Parburv to be a dowdv,.rather sillv, spinster who resembles
"a larpe tea-rose.pone well to seed” (apain Larkin'" deft

tou‘ch 1s revéaled) andr who cannot mararyl "her f‘rlie.nd”ﬂbecaus'e
she‘spenda'all her time nursiné a dominéerinm, invalid mother.

Tife thought of Mp. Anétey offerlngto put Miss Parbury's

mother in a Home at his own -expense confdses and irrditates -

4

‘Katherine. She 15 further irritated by Miss Parbury's total

dedicatlon and unselfishness. When -she is called onihhe'carpet‘

2 ¢ : L . : . ‘ & " P
by Mr. Anstey for being la} and-for havinr her boyrriend "leave

i

ﬂmessages at a11 hour“" &hobin had called to cancel their meft—'

ing), she finally explodes- at him and gives her resiﬁnation
referring sarcaspically-to.hi; "silly Veronica'Rarbgry". With

Robih's message she knows now that this unusual day, a day 1in

which she(had regalned her painfuf involvement with peonle.

‘-
o
.

1s over.” Howeyef, when she reaches hem&;ﬁoﬂin.'ﬁhite drunk, is

[

To her amazement, she finds him immature, unfamiliar,

_and even boring He has no meaniny for her at all ‘and she

1

continuallv has to remind herself‘of her previous friendship

with him. . Their qasual, remote;conversatipn continues until

e ine s es’'that Robin has come on the off chance of making °




3

L love to her. She sees too that he has lost his youthful self— o
. -
possession and is driven by something he fails to understand

Out of a sense of pity and understanding, and with a total
lack of enthusiasm orardour, she agrees, to let him stay the-
,night with her. Finally, they fall asleeb,,to the remorse—
~less tickigg of a watcp._ With the slow, ceaseleSs falling

of the snow, the novel ends. - eoBe

In'A Girl In w1£f2£ Larkin carries'further'his technique
| of using interaction of landscape and character to enhance o
the meaning and emphasize the.mood of his writing. In Jill

this qorrespondenoe between nature and~Characters, while -

effective, Is fragmentary, A Girl In Winter is closely~%nified

by the skilful use of imapery of nature.,

The opening pages or the novel describe a desolate

portrayal of Engiand in winter . a bitterly cold barren scene |
in which life must°nonetheiess £o on. Along the ebuntry side
xthe fallen=snow s, everywhere eovering the grouﬁd 'illuminates
the dismal day, attempting to lighten thexdark picture of . L

the frost-assailed land.. - " W - : L E

o o - : . . | ’ B r 0

; wha Indeed, without the snow.. the morning would
have resembled a January nightfall for what 1light
there was seemed to rise up-from it. )

It lay in' ditches and’ in hollows in the fields,l
where only birds walked. .In some lanes the wind -
had swept 1t up faultle sly to the very tops of
the hedges. Villages were ‘cut off until gangs of

o E '. L i

% . & 5 ‘ 8 . v -
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) . o . . i . 5 ’
i+ " 'mén could clear a pag'sage on the roads; the labourers .
L could not. ;o out to work, and on the aerodromes near

these villages all rlying remalined cancelled. - People
who lay 111 in bed could see the shine. off -the ceilings.
"of their rooms. and a puppy confronted wilth .1t for the
“first time howled and crept’ under the water-butt.
The outhouses were roughly powdered down the windward
side, ‘the fences were half-submerged like breakwaters:
the whole landscape was so whilte and still it might
. have been a formal painting. n&?eople were unwilling
’ - to get up. To look.at the snow too lonpg had a hypnotle
' effect, dﬁawiny .away all poweﬂ of .concentration, and
I . .the cold seemed to cramp the bones, making werk -
v harder and unpleaqant - Nevertheless,. the; andles had ot
‘ to be 1it, and the ice.1in the jugs smasHed, and the .
milk unfrozen; the men had to be given their break-
- fasts and got off to work in the yards., Life had
" to be carriled on; in no matter whatacircum$cribed
way; ... 25 .
) . o5 L
. . , . B ., « B - R
The 'snow in the countrv. despite being a part of the slowing

.down of 1life, adds a time of briphtness._ Throuph it run the .

, rallway lines. which finally coﬁ?erge in the citie% "where the ,

snow was disregarded, and which the frost could’ only besiege

for a few days, bitterly "25 In-one of these cities lies
Katherine Lind. . LT 3 | ;' T
Part II of the novel the ;2ng flashback to Katherine s
:summer holiday in Envland, opens with a striking contrast to )
; the fﬁ:st scene. It 1is summer a time for living and g;ewing,

; " :
a- time of peaceful fruition _ e o

(K]
[

time had been still and hot: - not an accidental
. . »Tine day, but one of a genles that had alreadj
¥ S .lasted a week. Each ha s emed rore flawless, than

~ - 25. Ibid, p. 11, - " \
- 26. Ibiz, p. 12; .\

. N ’ . ’
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A
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' of winter is reaffirmed at once by a further description of

" the snow. In the city*its country brightness 'and grace have

‘emotions .’

’. N
Y S Lo

}’. -0 . g ' T ’ {
‘the one before it, as 1f in their slow gathering
of depth and placidity they were progressing towards Ct
‘perfection. The sky was deep blue as 1f made ;
richer by the endless recegsion of ‘past .summers:
the sea smooth, and when a wave l1lifted the sun shone ki
through it as through a transparent green window, . /. ~2T
[} s " X i 3

With the return to Katherine's present, the mdBE”L

Iy

éiven'way»to a drab brownﬁeéé, which adds to-the dinginess -

of thé setting ard to the feellng of desolation. The cold-

»hess of the winter landscape direct;y'ﬁeflects the bleeknese

‘and aridity of. Katherine's soul and the freezing of her

“p

s
-

-

. It was nd% romantic or picturesque., the snow,
that was graceful in ‘the. country, was days old in
the town: 1t had been trodden to a brown powder
and shovelled into the gutters. Where 4t had not .
been disturbed, on burnt-out buildings, on waréhouse
roofs or-sheds in the raillway yards, 1t made the ’

' _-scene more dingy and dispirited.~...23

A

.
-
'
i

In parts I and IT of A Girl In Winter one always

' senses a dull expectancy, a feeling of hope that the total

frigidity of the winter will® dissolve. At the end . of the
novel the new snow finally- does come and its arrival appears‘ﬁ

.to symbolize some kind of release for Katherine. Her attempt,j

','.
. 2 ' L Py
) P ‘ o 3 : .I

H

! 27f Ibid, pA,. 67. BRI - o
7. 28, Inda, p. 177, W o
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.tinually. rlse and fall in protest against this steady passage,

. P » L S i . [ ' °
o A s < . ]

'to go back to the happy life of the past has resulted in a ..~
' tumultuous day and left her enotioneLly"exhauEted Despite -
. the.. awarenes$ that she has failed to regenerate her withered

;sources of feeling, she - does find peace. - The elrcle has ‘been H“{,;

completed. .o _ . ‘ , 2 o
As she lies 1n bed wlth Robin the falling flakeso_\
of snow .and the ticking of her watch 1ntermingle, the ‘sands

of ‘time sifping.inexorably into place. Dreams_and.shadows of ’

dreams glide slowly out of darkness into further darkness , L -

.with “ho presence of llght, Although unfulfilled hopes con* e :7

A

the very ‘sense of drder and’ desginy gives ‘Katherlne a'not

. L 4
unhappy acceptance of her fate.
< : LA
[ ’ ’ ‘

Yef~ theilr passage was not saddening. Unsatisfied
dreams Pose- and fell about them, crying out against
thelr implacability smbut in the end glad-that suth )
order, such destiny, existed. Agalnst this knowledge,

* ' the heart, the will, and all that made for protest,

. could at” last sleep. 29

i
“d i ’ - ‘. “ l f -!I .
* In both novels .we see many of‘the themes;wnich'

. later formed Larkin's.pnﬁncipel'preoocdpaﬁions as a poeﬁ

The large underlying theme’ whlch rins through both novels and

'all the poetry is the suffering of the human Being, parbicularly

that person who, is* set,off in some way from his fellow,zufferers.
. - . /. ] 3 . 5 ¥ . 3 : E o .- .ot

29. Ibid, p. 248.]
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' " tions they nad taken 1in the mind John Kemp had visualized <L,"

A < . % s " A ‘_'_ o P t 77
~ » " :
At times there séems to be a-decided vein of Prench existential-

a '~»

.ist thoupht in Larkin s noVels. His concern is for "l'étranger“

theoalienatEd onq’ At. the end of the respective novels hoth

- -“‘ {

John Kemp and Katherine Lgndﬁhave the frame Bf mind of Camus S

1.
¥ e first see them. John arrives (after a train of shattering.
. ¢ i
) ekents) at the conclusion that all the supposedl ignificant
’ ! '

-~

‘choices.in one's life really havé no meaninr that they

eventuallv W{Aﬁ'the passage of time come to the same: nd In

Katherine s -case, the trauwatic moment of nealizabion has alreadv

haopened before the novel hepins, with the destruntion of heér
Pl

J
‘ well ordered existence by war.” She ‘tod has discovered thdt

people have no meaninv uny lonper."A Girl In Winter shows'ﬁer

1 »

attempt to deny this awful reality and her final' acceptance.of

i

‘ "l'absurdite" 7 Larkin s characters are too passive to attemot. v

T

"l'homme absurde”“ The difﬂerence lies in their viewpoint as o

hed S z’“
. :

B

ﬁ

after acceptance the life style of a Don Juan or a eursault jg?i

{‘ Uut vie can easlly imagine’ Katherine Lind, like Sisyohus, roll—f

ing her stone burden to Efe top of the hill-“and once it has

fallen oainstakingly retrievinp it to besin again and again.

'\ Beside his preoccupation with the passage of time and

“. . the all- 1mportant significance of death Larkin deals often

) -with the’ oﬁntrast between reality and illusion, the way 1n which

' b
- one's hooes and expectations never quite aghibve the propor—

[

—”"EislﬁYTard~roomé-ﬁs warm:and cQzy. ‘ He had visions of a stu ious'

panctuarv with fireplace holdinp forth against the coLd outside.

s e .'Q‘ ‘.
v -

| v %
A I 1) ' ' ' L R .
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TR Instead his room is draughty and usually filled with drink-

ing friends of Warner's. Katherine Lind has constructed a

—complete picture of Robin Fehnel even before she. gets to ‘ ' -
" e s 'Enpland She assumes that her’ holiday will heﬂ?illed with ,‘f:-‘ S
- days of close contact with him. She dutifully falls in . ) Co v
love with hima having. convinced herself of his intent bv

- .. 1 readinpy meaninasiinto his actions. When she sees the reality' %

]

:*of the situatiom, thé sillineSS\of her own imaainings and

v

drecams are revealed to her,,for Robin is reallv a boring,-

'pompous stuffed shirt with Verv l1ittle sensitivity.

~ .
o ) : t' Despite Larkin S, deprecatorv remarks about his novels,
. ..o- I ., ‘
Anthony Thwaite once noted that Larkin's style n ﬁ"girl*QQJ- L F
R - ‘Winter comoared favorably with E. M. Forster at)the time of - * °

/f( wFitinF of' Howards End However, Whereas'For tex's major " -

s . o

.concern is ”personal relationships“, Larkin PSJECtS this
idea completely. In fact, in his novdls personal relation— 'i

- ships are rarely attained and almost never. brouyht to fruition. o L
: 3 ~f . ' .
A Girl'In winter seems.almo t deliberately to give the lie
N "
(at 1east in-Larkin's eyes) to the bel{ef that people are

- k4

‘vital and neLessarv and states emphatically that’ happinéss

: s
;o hased on people "in connection" cannot last The two twentieth
' ..14

century novelists whom Larkin does resemble are curiously "
- :; enouph both female s . E - o Tde

i

. » B
C g ‘v'

s ,*;j" -h _' Elizabeth-Bowena one of the most distinguished of:

- i, i

[

DAY

PO :» _ 'living British novelists, constantly usesg (as: does Larkin)

AR o
: * "“ s
s _description of landscape and setting to establish the‘mood - S
of .her characters or to symbolize their ‘emotional situation.: SRR
_ : '. 55 o o R I '

e . . ’ B o . . B . *
LR, \ O . e s, SN - e o e
7 : . § ‘' 4



- settinﬁsand;human emotion-alsO'oegurs.inTMiSs“Bowen's

» . . e

&
*

, In The Heat of- the Day (19“8) one of her main characters.\

W,

._Cousin Nettie‘ has retreated from the real World into’a home

for the mentally unstable.‘-TheAhouse, appropriately npmed~ ':.

Wisteria Lodre, is covered With the'pale purble shrub -whicH

4

strikes an overly cheerful note of false 1oviality in the

-
*

sdme mamner as the’ owners oﬁ\\he Lodme attemot to preqerveitr"

. their '"dear people” from the real world (Even“the name

P

Wisteria supgests an existence based onTv on memories )' Cousin

’

Nettie S total isolation from realitv ie[het out in a short

. Cf
descriotive naragranh

te

[
Ry -
e,

v £ -
. Al

He had been lookinpg past he?r, out of the ' .
window. A distance of fields, wbods and diluted
> November sky did'indeed stretch without any other , -~
feature: sky and earth at last exhaustedly met --
there was no impart no mystery.. no horizon, simply
a nothing more. This was a window at the back of
a house at the edpe of a town: Roderick recollected’
~that Cousin Nettie  had-not for years naow looked out -
of any other,: And years aro she must have ceased s
to look out of this, for today she sat with her .
. baeck to it with finality. What she liked must be .
. this extreme end of the room, light on her work or - g
the unassalling sensation of having nothing but
nothingr behind he’back 30 .

v

e : . ) C e T ”

nothingness of her _life.

From time to timenthichorrespondence of naturai:

o

4 . \ ’ ) . & J ) ' o "-" ' ' . . ' e
30. Elizabeth Bowen The Heat of the Dav, f;j -'ll
.. kNew York: Alfred A . Knopf . 19ﬁ9) :

0. 230-231. R
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LY

A wOrld of Love (1955) The emotional state of the young-heroine;;

Jane Danby, is brought out in the passages about nature in a

phasizing John kempfs state of mind. ..

.++ Music’ followed ‘her over the empty country ~

* as she bioycled home through the lanes between - L

* there and Montefort; dyst wraithliker rose from i
under her wheels. Honeysuckle sweetened the_ -~ i
deepening hedges, from beyond which breathed T
distances cool with hay. The land had npt yet
composed itself quite to~sleep, fér light was
not gone and.might never 'go_from the sky. The

-~ alr through which she was swiftly passing was'
mauve, and tense with suspended dew: 'her own .
beautiful reutlessnese was everywhere ,31

g‘m ;

A WOrld .of Love brings out an even more striking resemblance

\.

®

"manner very similar to -Larkin's use of natural imagery~in em- f

between the two authors for it has the same structural pattern

~

as A Girl in Winuer. Larkin s: novel uses the sterility of

winter with its extreme oold and the slowing down of life

processes to symbolize-the emotional sterility of Katherine e

Lind. With the eventual coming of the snow at the end of the.
novel we sense a release and a fulfillment for her. MiSo
Bowen s novel takes place during a like period of weather,

the sterility of drought and extrem heat - The summer heat"

ty as the days go by.

It parallels the emotional Qeyelopmen of nineteen—year-old
E . 5 P k ) ) . ' L. "' ]
l/ a oo I
31 Elizabeth Bowen, A World of Love, (New York:
) »Alfred A. Knopf 1955), Do 3“ '

Y -
"

c . ’ * . . ' g N [
< . ~ . .
: ¢ . D e . T~

A



"‘nlu\..-l_ '

. Jane Danby (nho, in her search for 1ove, reminds one consider—~

and aver- powering heat- i% re?ieved bv ‘the- coming of the rain.

81.

-‘ably of the schoolg‘irl Katherine Lind). In the final ‘pages '

of the novel the tense double build-ub of rising emotion

\

‘In the rinal sentence oixfhe’novel Jane is released from

the arid worldgof loneliness inte a’ world or loven In both

:novels the unity of the work is achieved by’ the consistently

developed imagery of nature.' ; oL N 1 N ,: A
;ﬂ‘f In spite of the fact that Larkin s clear and precise

style 1ls quite different from the rather convoluted prose of

. Elizabeth Bowen, the two are alike in‘the air of acceptance

and passivity which surrounds much of their writing. Both

record carefully and sensitively acute observations of life.

Vo

Miss Bowen s style though is nowhere 3s elegant as Larkin'sfi"\

* In her case the effort of . recording exactly shows itself at

1] v

N

" times in the awkward structure of her-orten tortuous sentences. :

" -
A short passage about the relationship of de@th and 1ove

from A World‘of Love serves. to illustrate this point

.. 5 - = - FUR
. ) % . . . - ..
» 5 . - L ” . -

2 .. When of lové there is not ‘encugh to go rourd,"
inevitably 1t.is the dead_who-must go- without: ®

we tell ourselves that they do not depend on’ us,

or -‘that they have not our requirements. Their . .
contlnuous dylng while we . live, . their repeated P
deaths as each of us dies who knew them, .are not. Pai

in nature to be ‘withstood. Obstinate rememberers L
[} . ¥ L .. . :

¢

PERE



e -

" the thought§ involveﬂ the doubling b

perceptive nature. The slow. and \nd-ab

o i SRR
Invariably clear and controlled holdin{ both the scene and =
A a

in Wintér quoted above (see page . 71)

,the mood faultlessly.

\ ' . ¢
. - : \ . -

of the'dead seem to queér -themselves or show some

signs of a.malady; in part they come to share the

.,dead's isolation, which 1t is not in their power to
. break down -- for the rest of us, sn necessary 1s

it to let the dead go that we expect they may be .
glad to be gone. Greatest of our denials to

‘them 1s a part to play: « it appears that they now.

cannot. touch or altér whatever may be the exlstent

scene -- not only are they not here to participate,
but there ‘would be disorder if they were here. '

Their being left behfnd in their own time-caused
- estrangement between them and us, who must live In

ours. 32 -

™ - 1 A
N

of

ne can ‘deny neiﬁher the truth o thése statenenps nor their . -
r

t working .out of

' itself is a}most made visible by the idiosyncratic syntax

{ of the mind onto

Larkin 5 use of language, on the other hand is

The descriptive passages from A Girl
with its slowly

sweeping sentences cataloguing the well &hosen detaills, has

S

the visual impact of a motion picture camerazpanning a’ scene-

wﬁth a, wide angle lens.

thoughtxéng “inner feeling are clearly shern and beautifully
. :

‘organiz

¢
a

X

~ -
&

>

g L '

She knew == for such a break brings,'

.Even the complex descriptions of . .+

knowledge but no additional strength -_ that

. 'her 81d way of 1life was -fimished. In the past
- - - | .

32. Ibid ,¥p. 65-66. |

. &



_1life. D

S

s - My ’ e 83 1‘

she thought she had found happiness through the, - . St
interplay of herself and. other people. .. The most '
important thing- had 'be&en to please them,.to love

. them, to learn them so fully that thelr person-, - o
alities were as distinct as the taste of different - 0
fruits. Now this brought happiness no longer: <o .
And wnat had replacedrit?. Here she was at a loss.
She was not sure 1if anything had replaced it S
' She was not sure if/anything would.replace 1t. .33 .

e . B, z .

Rosamond Lehmanna who began her- career as a novelist s[

,'.,in the same year as | Miss Bowen, frequently uses the theme of

.

change and loss ,xthe loss of innocence in particular in her

,-a-\

novels. Her first novel Dusty Answer (1927) -1s 1like both' (\ ‘

'

Jill and A Girfl in Winter in. its depietion of . young idealiis-

,tic girl who sees her enchanted childhodd and 1ts beautiful

memoriesﬁ}cealﬁbr fancied) fade intgythe harshness of real —
t

y Answer 1s a better novel than either {ill or C ':;‘
~ . ) 'K

A Girl [n Winter -~ 1t certainly\brings out a richer and more

varied Liew or 1ife. Unlike John  Kemp, -the heroine of Dus_y

Answér, Judith Earle, on her arrival at Cambridge establishes=

a strong relatiOnship (bordering on the lesbian) with the

J -
mest p DUlar;girl at school. Howéver the ease, with which her C o
wildest. dreams fulfill themselves serves ‘only to heighten the ‘: B

traged of the eventual loss of her friend's 1ove. Judith
0 !

1ives/more in imagination than in reality, creating a world ; E J

ofadesires rather than actualities, but at times- she appears

to realize the futility of . her imaginings . : E

. ‘ \ P |
4 \ 2 . . , . :
’ ) » ' + re ‘ - ’ . " E
. 33. Philip.Larkin, A Gir} in Winter,- - ™ - . % ,
: (Longon:, Faber an& Faber, 1964)/ :
' %183 7 ' ;  «F




- Imagination at 1east had been: fecund, .
"1t had fed-itself: —- but the reality Was
~as sterile as stone. 34

- . y ¥ . .
p! . . f
] L = f %

_ Howeverqshe forgets disappointments rapidly even though her

.-L'J’

'ekistence is a catalogue of dreams smashed or tarnished - Her

rirst love from childhood marries and is killed in war immed—
iately after. Jennifer, her;loved one at college, deserts
her for an older woman. Another close friend, who had loved

her even as a ‘child, drowns and prevents her from taking up

a relationship with still another childhooa fﬁégnd. And,

’finally, Roddy, the man whom she has loved and imagined as

her husband for yearu (despite the fact that he 1s a shallow, -

“bi ~sexual playboy) tells her he loves her .seduces her, and

then immediatyly -discards her. Judith finally realizes the‘

"dusty ganswer" . inherent in 1life's expectations as she waits

',for the long-lost’ Jemnifer (Who has contacted her by letter)

'Jennifer does not keep- the appointment At the end of the <

g T
Ea o &

novel Judlith's conclusions parallel the final conclusions of’

.f)

+ John Kemp and Katherine Lind Her state of mind is, like theirs,

one of almbst happiness induced by passive acceptance,

S

P

7

N

o
She was rid at last of the .weakness., the '
futile obsessioh .of dependence on other people., - .. e .
.~ She had nobody .now except herself; and that T S
" was best. e

This was to be happy —- this.emptiness, thfs
‘1ight uncoloured state, this no-thought and . <.
rio-fepling. 35 - . U P

. ’ o ) ) v .
Py . . &. T . ;
i ™ . " . o
g
u

3& Rosamond Lehmam., Dusty Answer;'(London:
‘*Chatto and. Windus, 1927), p. 66.%

35. Ibid, p. 355. h

- " . R ) %
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. great. novel, . but each treatsa.significant theme in a *

S A T o

The rapid passage of time towards death, the in- 1%

¢ ey

adequacies and futilities of human actions the breaking of

dreams the: dying of love -- the’ cataloguing of these themes

'

perhaps serve to provide ammunition “for those'who' argue

-that Larkin 5 writings are a negation of human.values. The

pathetic nature of John ‘Kemp, the spiritual barrenness of

-t

-' ;l’," '

zj Kathérine hind may well defend the thesis that Larkin's

characters ‘are pallid nonentities who- barely live throughout
their short period of existence But Larkin'once said that

_the novelist's art is that of being Iinterested in other

Vo2

—people. Small peoplaathey may he, with. trivial crises, pettv

defeats and insignificant triumphs, but th@ir pain is very
3 \ ~ “ .y

human and very real. Neither Jili'ﬁor A Girl in Winter is a

¥

'significant manner. Both convey a sen"e of the. author's

.'empathy for the suffering of the WOrld and both do so iﬂ a s

clear and evocative styae

-

b -

a



o -z E ¥ , : . l.
‘\ l * Y . .

._. . . -‘ "- ‘ i lh ‘:' “ .

« - "7 .« . THE LATER POEMS e, T /\
" The poetry of The Less Leceiwved (1955) shows marked S _7,

development from the imnature-ﬁoems of The North Ship.. Imita- .-

~e

ﬁion"of other poets -1s almost non-existent and a confident

o ‘ oripinaiity of expreésion‘stands out' T%e ey method of workiné :
o with material 'so evidentﬂin the last poem of The North Ship, )
‘ \ ~N\\‘"Waitinp for breakfast’”, adds immeasurably to tHe later poems . Ty
| .;;E}knit/ Y ofhstyle.seems to go hand in hand‘with the o

attitude the author ha

d at,with fegaﬁd to experience

..+ and life. The poems of The North Ship ?littere “a11y‘

with the exuberance and vitalitv of youth Even 1ts pessimism ;

seems to be more an adolescent‘preoccupation with death rather

i -

than the‘oieakness of. his- later writing. 'The two novels show

“ "the inevitable lods of youthful innocence and the futility of

‘any attempt to regain 1t both J1ll arid A Girl in Wintér

emphasize that 1ife has no'meaningfui pattérn. Events occur
< ° T ' ' )

- .“', and must‘be accepted. -The poet of'The Less Decelved writes

from the vantage point of one who accepts the tragedy. of human

%y existence d who lives in "this Unouickened world“ with

-

stoic resipnation. This very acceptance of the uncertaintv ’
!

-
R
of. life with all its contradictions, the refusal to be deoeived '

.. - ‘'as to what is in store for us and still to gO- on living a day- '
.to—day existence ig 1n its own way-a celebratign of ordinary

@ (S . .

Life which transcends 1ts drabness. One may never be happy,



. N
‘but one must live. In the shattered world of John Kemp in

) the 'Cotally bleak world of Katherine Lind, and "the unquickened

L ‘ world",of The Jess Deceived disillusionment|and death. are

s always present but there is hever a ‘hint of suicide
1 . Q W !

‘Larkin attriﬁutes the change in his noetic method to'

L i the influence of Thomas Hardy (see also pape 36 above)

— - . ' ¢

e

. What Hardy taught Larkin was that a man's .own
life, 1ts suddenly surfacing perceptions, 1ts 'moments
of vision', its most' seemingly casual epiphanies tin
the Joycean sense) could fit whole and without compro-
mise,into poems. There did not need to be many large-

. . 'scale system of belief, any such c¢ircumambient frame-
work as Yeats constructed within which to fashlion his*
work: Larkin has dlismissed all titat—as—the—lmyth-kitty'; -

. .Like~Parolles in All's Well, he seems to say: 'Simply
: the thing I am shall mak€ me live. As Larkin himself
8 e " put 1t in-a radio programme on ‘Hard{: 'When I came. to:
e ~Hardy 1it- was with the sense of  relle {that I didn't
, . have to-try and jack myself up to a concept of poetry
- .that lay" outside my own 1life ... One could simply . 4z
relapse back into one's own life and write from it.' "’

V)

This realizatlon has 1ead to a very introspective .

-

kind of poetry which, at its best, springs from ‘a concrete -

experience but Fains its, force throuph a orocess of - intel—_ i

o e lectualizetion. Larkin‘s poetry 1s indeed, in WOrdsworth 5 terms, :

+a . q s .
- . . B ; o,

. + ' RO ’.'-' 'v,.- . ‘ Q
’?“ 1. Anthony Thwalte, "The Poetry of Philip Larkin" o
‘ ‘The Survival of Poetry, Martin Dodsworth (Ed ), L
(Ibndon. Faber and Faber, .1970), p. 43. ; 2

¢
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| -the war, 1s per'haps representative 01‘ Larkin s exceptiona]

88 -

e a
] . -

N .o

"emotion 're‘coliectedfin ‘tranquillity" and the précess of
. b . 6

remembering not only.enlarges upc;n the initlal experience,

~ but helps remove the emotion one step from ';:he’ purely pe‘réonai'.

The mental” xiorl;i’ng-oix"c of the emotional r'es.ponse‘associate.d
] - ‘ . 5

" with the eiberﬁience 'r*es'ults in. thé creation of "a, set of

. different t',ezris_‘g,cjn:a"'2 betweerf the recorded event and emotional o

1

‘reaction to the event. The reqtraint and control resulting

from the inte'ilectuai process is strengthened bv the preci se~

ness of lanpuage and tigrhtneh,s of metrical control I‘ound in |
™,

many ‘of his poemo. ; "No Road", said by Alun Jones to be "ore

“aof the finest personal love poems" published in Enpland since

+

»~

poe{c u" aue nraci.,e diction and skill in 1mage-making.

Pl

-
S

SR o .NO'MMD'\« i~ .

Since we apreed to let the r'oad between us

. Fall’to: disuse. e .

y . L -
X ~

Ah bricked our mates up plant-erd trees to screen us,

O
.o L

And turned all 'c:lme s erod‘tnv apents loose, S "';“
-o . » !

Sdlence and space, and str‘anF.ers - our nesrlec’c
' Has.not had much effect. —r'_.
~ . . .k ' 3 ) - i

\ L

Leaves drift-unswept, perhaps; grass creeps unmown:’

'. '_ & . y L] [
No other. chanse. b v : oo
S0 clear it stands, so-little oyergrown, . | =
f : ' ‘l ‘ . " o ' "';\.

'

" v

Co -/ E . : ) " i - N
-2, Phillp Larkin, Letter to the writer, October 1, 12970

¢ ' N : ° R PR ! s

: . - - . - R . < -
%y s
. ‘. , » . .
»: v . & - 4
B v . “
.\ .. . l 3 > P * ‘ «
i . R * e & s . y . I
Yy ‘-
)



) e
Walking ghat way tonight would not seen strange

And still would be allowed " A 1ittle lpnger,
'

Ana ‘time will be the stronger o '

b

A
-

n

[ - .
‘G . .
, i Y

' Drafting a wOﬁld where no such road will runj 5..

o

N

’From you to me, AR ' t

-
' ') .

To owatchi that world come up 1ike a- cold s?un,;'

. -

Hewarding others , 15 my libertv.

Not to prevent it 1s my will‘s fulfilment. "

'R

, » . .
- % -
[ 4
f

 willing it ,-:my ailment; | . °z}§ﬁ\z N

Ehe poem springs from past’ experience, but the obvious

‘/

depth of feeling 1s held in, cheek and never allowed io become
sentimental - The - tone is one of resigned melancholy;'suggest—
ing the beauty of the relationship Now ended As C. B CoX"
remarks, "the scerie’ 1s” precisely visualized, and “the careful -
control of rhyme and rhythm gives a feeling or deliberate f,wl
restraint the mind s fully Fware of 1its own emotions “3 The
measured rhythm of the, 1ines adds to the oVerall feeling of

_sorrow and acceptance of sorrow .each .line leads into the other

with) slow and measured bea€qfhich suggests the.finality of

[

" the’ struction of -the’ relationship.“ The first'siiteen lines

.
§ 7

of the poem read easily jhe balanced phrases and. occasional

'~'alliteration allow the sentences to proceed smoothly, if alowly.

The final two lines of the poem in which the poet dmits that
‘ D

d

e : 3
3 C. B. Cox,‘“Philip Larkin" Critical Quarterly, Lo
Vol. 1, 1959 p. 16 ; N R

13



‘as if the poet finds them hard to say

i":p- 5 - " |

the parting was his resbonsibilit&; are deliberately a.wli:wa.rd,'°
The internal rhyme (or
near—rhymef'of the final lines sgops bhe easy flow of words,

.as 1f emotion almost breaks through the tight céhtrol

g The
» / .
) roughness of these culminating lines suggeag;at once the ~. .. | .
- difficulty of the original‘deciéion and'the'poet!s difric%}ty‘
, ; in admitting how ‘that there 1s something wrongnin his making
L © xhe decikion. "'7"’_ O LU A T ’
// " By using the Lmage or‘the road as his basic,metaphor ~

- PEECEE I e 3

"r

.

L

e

the poet suggests "theffirmness ant breadth or the intimacy

they created togetﬁer but theJ;ﬂftﬁre of destructive nature”

)

'r/

. Teminds -us that all that man bﬁnds, 141 his personal life as

r
- -

well as in material things must pass into oblivion

. u The.

»

’

o extension of the road metaphor throughout each stanza also lends -

1

FAN

unity to the poen.

Larkin's‘vocagulary is ysually sim

i

ple and' much concerned

with Dreciéion of expression. The use of- neg

’

n

»

ives,to define .

&

T

I~

otw

v

the limits and shades of=the world and ‘the use of the prefixes
9 o

"1m" "dis"- to record exact'shades or response. : - .

e

Hun” ltinll

rather than a- wider approximation is another hallmark of Larkin s

. ¥ »

goetry found“in "No Road" (Qunswept" "unmown" "disuse").'

o

LI J
' r
\n

T S . .a . . o “ A
¥ -

i '""Ibid; p. 17.

=*. " 5. Anthony Thwaite,\"The Poetry ‘©o£*#Philip Larkin",

-~

. '.

The simbl}c}?ysoﬁ language 1s'often deceptive3 however,'because

Y

(London

i ': ..« The Survive;Kof Poetry, Martin Dodsworth (Ed. ), - LS

Eigf

r ard Faber 1970)

3 . i i -, . - . ‘ .

p.-52-98. USRS



Larkin has & gift of using absolutely the right. image, an image
. : oLt

that often conveys multiple levels of*cdnnotation. That is

o,

-
ra

; ;

L

not to say Larkin presents turgid metabhors which can be inter-

preted in different ways =- one almost always knows' what Larkin

¢

is talking, about .’ Simple. images are presented in such a way

as to supgest a variety of responses, lucidly., conciselyland.

economically .The last stanza of "No Road" is es%ecially

indicative oﬁrthis. Nature is ”Drafting ‘a WOrld where no such

réad will run" The word "Drafting” is evocative of surveyinp

a neqessary first stap in building any road. ”“Draftiny" also
suvpests a world of carefully laild plans ‘and measurements, a
world in which instrumentation 1s ruler and in which emotion

anes ndt reside. That world is also "1ike a cold sun" singe

the warmth and affection of his previous relationship is missing

e

A ”cold sun" saggests the exact opposite of what a sun normally ‘

atands for a source of life That-the "cold sun" rewards others .

1s also ‘a precise literal image as well as a highly symbolic

‘one.’ A winter sun must also be.a summer sun-for other parts

~of the'globe Even the cholce of the word "will" to eipress

his determination is an apt one, " for a'wilr‘is also, in
another sense,.an associate of’death and "ailments", and, as

it fulfills its funotion also rewards others. "

¥

The utilization of imagery of nature in "No Road" is :

typical of many of the poems of The Less Deceived of the



92

{

‘ twenty—nine poems nearly two~thirds make some use of natural

1mnaery*__ln—several~peeme~animaie—are—symbo1i» LeprebEHDaUJOHS

of the fate of man. "Myxomatosis" degcribes ‘a rabbit dying

~of a virus,'"caught in the centre of Hﬁsoundless field“' -Like .

s

- a e

man it cannot comprehend why it 1is dying, and like him, 1t .
{
cannot alter{ its destiny.’ "Wires" is based .on similar imagery

Young cattle always in search -of ”purer waten" are unaware

‘that the "#&dest prairie"" all have "electric fences". Once

they attempt to venture beyond . these "electric limits” however,‘

3 “n

;the ‘agony of the “muscle-shredding violence" they encounter

4

transforms. them into "old cattle from that day“ In "Toads",
] Lo .

that squat,cold-bioéded'animal,‘"with its sickeningipoison"

symbolises both"the)drudgery of the'ayerage'man’s work'and ;
that deadness of personality which -refuses to allow him.to -
reject it. The fmpermanence.of:human achieyement is’ emphasized
by the dmage'of the retired racehorses of'"At Grass'; once

famous holders of trophies and records now stand anonymously

in the "cold shade". Birds, on the sther hand, (possibly

because they are not limited to the earth) usually represent
% 2
unrettered happiness in 1ts rare occurrence, and the singing

J % . N . \‘3,
of birds, Joy ° m¢~ :
~ While~ the animal 1nhabitants of nature symbolize what -

man is, ature itself often points out by contrast, what man

.1& not. The setting of. "Spring" is a very -happy one. "children :

finger'the awakened grasg", dogs bark, birds sing in the "most

%
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.gratuitous" of seasons.‘ Ihto'the'midst,of new life 1s theh i

inuepted—thewnoetwwﬂan~indivestib&t-“teri}itv”~—unab1e to—ve
absorbed’ into the shape of things. Mari's insignificance and
mortality stand out when contrasted with the ever—renewed ebb'
and rlow or the sea. In "Absences" the formless, patternless

movement or the waves and the shifting. tearing, eonstantly

:

4

rebuildinm clouds, allow no place for man. oy ]
In many instances. Larkin's imagery-deals with the day- '

s tQ—dav-actions of thc ordinary peréon; The poems of The Less
&ﬂfi ﬁﬁceived sprinp from suc¢h diversities as idle perusal of a.

ur\pirl friend's photograph album hanging around outside a dance-
hall travellinp by boat or by train wandering into a country
church . -and the birth of a child.' Small detaills of personality‘
tﬁke on_added-symbolic value, The carrving of lugpane, chohging

of a girl's malden name, or Fhe aging of faclal skin gre trans-

formed into evocatite and lasting imarés. 7

P

. Larkin's world 1s oné of uncertainties, and its most
obvious characteristics are impermanence and incoherence. ThueJ-

for Larkin, poetry appears to be one means of attempting to-.
. 4 , . e . :

preserve and fix to a depree the chaos of experlence. '

Y

I write poems to preserve things I have seen /
thought / felt (if I may so indicate a composite -
and complex experience) both for myself and for .
. others, though I feel that my prime responsibility C K
is to the experience 1tself, which I am trying to -
. keep from oblivion for its.own sake. Why .I should.



¢ " . o -

do this I have no ldea! but,l,.think.,the_imnulse~

to preserve lies at the bottom of all art 6
:The act of preservation implies that the paot the sipnificant
experience is reproduced falthfully and without distortidn
complete fidelity to the experience is absolutelv neceasary.
This "~ "bedrock honesty" which refuses to ylo s over the often
brutal reality of human 1life in all its” sadness 1s the basis
of Larkin's poetry. The concern’ for exact reproduction makes
it abundantly clear that his occasional use of the analopv
of the camera (the photographic imag , 80.to spbaR) is no
.mere coincidence

This mimetic reiationship is shown mosb clearly in:
"Lines On A Young Lady!s Photograph Album", Therintention B
_of the artist is to preqent "a real girl in“a real placed~‘ |

unretouched and surrounded- by the tawdry accoutrements of

-
-
o

lower middle claqs soclety.

}

But o, photaography! as no art is,

'Faithful and disappointipg that records’

Dull days as dull, and hold 1t smiles as frauds;’

Angd will'not censor blemishes
v -
Like washing-lines, and Hall's-Distemper boards,

' ' i
- ' ’ .,\A ]

6. Philip Larkin Poets of the '1950's, D T. Enright
(Editor), (Tokyo ~ Kenkyusha, 1955) p. 77 S

1
4



But shows the cat as disinclinedw'and'ShaQes - ' \ .

A chin as doubled when it 1s, what“érace : : - LT e
! Your candour thus confers upon her face ! .
How ovepwhelminply Derouades

That ‘this 1s a real girl in a real place. =~ |

’ : e
7 . . e .

" The fidelity of the reproduction cannot be denled in its

’honesty, but at the same time the poet is compelled to assert

with a typical touph—minded awareness- of the creative process,'
that simple photography 1s not art. Patrioia Bell has.pointed,f
‘out that, through the double honesty of, an act of creation and .
the intellectual scrutiny of the nature of that proceus, the-

photographic imitation of realitv manages in its very opposi—

1

tion to art to convey the inner‘reality to the beholder.- That .

is, the accuracy of the’ camera 1s the creative imagination 8

_means to perception.7

, As one réhds oh however it becomes increasin?ly clear .

thaf the photographs in themselves are not the cause of the-
’ |

emotion evoked The experiences are so poignant beoause they .

are the past, and cannot complicate one's life any longer.

12 N : i
[~]

7. Patricia Bell, "The' Photographic Art"; Review 3 -
of English Literature Vol3, No.2,1962, p. 52-54. - -

;-
N
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(Here one 1is reminded Very strongly of Poem XXX of The N&rth

Ship )

We know what was

WOn't call on us to Justify

Our grief ... ., o ' e

- -4 \/ | y . . '
The signiricance of the experience as 1t happens‘ﬁades, while
the 1mportance of the préservation of the past dominates in

the poem's final and 1asting image." - ' ,

L4

T o - - 1
It holds .you 1ike a heaven and ybu 1ie
,Unvariably lovely there

Smaller and clearep as the years go by.
\ i . , : . . - .

-

. In "Whatever Happened°" Larkip shows that he realizes

T

: the dangers of a “phot6graphic art". It c¢an too easily degen-

erate into Uh”/act of mere copying and fail to be imitation

sense, even while the photographer is aware of

2

At once whatever'nappeneg starts;reeeding. : S £ %

Panting, and back on board, we 1Lnefthe'n511

With trousers ripped, light wallets and 1lips-bléeding.

PR

‘v

Phd
&4 #
. T Il

..é§\§§e-page-3u above. ° - e

2
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o n - '(‘ . /. - .,,'\- ‘ Is
Yes, gone thank God' Remembering each detail ‘K
B We toss for halr, the night but find neif"dayzg', ‘1d§
. ' L. ? LA
. All's }codak-d_istan‘_t. E R e \

[} i - -
& 2
s, * co

The poem opens with a dramatic and vital struggle -— 1t appeé%s

- 4

o

&
that a group of cruising tourists have been attacked and robbed

Ay

Q‘i by oimps while on shore at a port of call. That night each
‘ !

] lviolent and savage detail is still clear even though the attack's

’ v

being over meant its immediate recession. Next day however

\

the details of the event on shore have faded and are "kodak—

distant".’ The second half of the poem shows how rapidly the
! 178
significant ‘event does recede into the past.
L ; , ) . . . , B

\
3.

e h,"el':_ i... Easily, theh, (though pale), « ; ‘ .
‘r:“' ‘ i . . . ' oL B - A . “'.' " i - d
-'Perspeotive brings SignificanceJ we(say, ‘

e
Unhooding our photometers, and, snap. s
What can't be printed can be thrown away: . TN .

»
T -

{ o o : . '

The metaphor of the camer& ils a very effective one. The
mechanical act or zicture taking (or remembering) with 1ts
o, futile routine of light—readings, ‘does not sufrice to capture

the reality of "whatever happened" for its,true significance'

cannot be preserved,,"can't\be'printed",‘and is'discarded.



Jumbléd images of the third staﬁza the glorious confuslon of

|
.

. .
The once-vital hapnening remains onlv as vague stirrings of
the subconscious mind

s 98
) 'S . i . )
{\ Later,1t's Ju.,t a latitude: the map ' -
\‘ Points out how unavoidable it was" :
P
\, . 'bucﬁ coustal bedding always means mishap
kN ,/f,""* b .
2 i ' o : ' :
A ,'a" o [ : o - R
' Ex"‘ Curses? The dark? Struggling° Where's the 'source
’ : ’ Of‘these varns now (exeeot in nightmares, of course)? ‘~s€S?
. A ¢ T
; o . ?i’ . . - . : - 3&‘
L The diff‘icu,‘lftv of hoiding the significance of the past a'
ks
events so that they do not fade Or change 1s also one of ‘the .. Y
1 4 ‘,J
themes of "At Grass” PreServation of past events is very ' &
" ‘uncértain for man's memory 1s a very faulty instrument:
o . R
famous'horses of "At Grass"
-_\ "

The.
can hardly be distingnished'rfom
tge surrounding trees even thoth only fifteen vea?s ago they
, I
and s

3

[

were’ the centre of attention 1n "Cups and Stakes and Handicaps"

B
]

3

Two dozen distances sufficed
To fable® the%.

_‘9.,4,’_.* ‘.
- =
o

v .
\
.

‘(

A vivid plcture of thelr heyday 1s succinetly presented in the

i
silks, both or the Jockeys and of parasolse the contrast of the
o e

[N
A/

T
”«P
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e e

emptj/j:es énd sillence outside,in.the~enmmer_he J,:all héngipg

.

ey,

_ The essence of these "€lassic Junés" has vanished for tne5

%uepended in the long cry of "They're off", rising in power

oniy fo ﬁall rinally into~the racing sections~g§ the'newsgapers.,'
" A 3 % & g .

» ’
D Lo !

S11lks at the stert: against the sky - o B

Numbers and pa&aSOIS' -outslde, '

pty cars . and heat RN _/ﬁ\\ l l {.1
And littered.grass. -then. the long cry ' ‘ 5

Squadrons of e

4

‘Hanging unhushed ti1ll it subside ~

To stop-press columns on the street.

’ v

[

e £ ) | s ¥

horses sincée they . e L ‘

._u’;agnw-a . + PR . ’ A\
Rl r £ :

) - .% ;-
Have slipped their names Ind stand at ease, |

Or gallop for whab must be Joy,

v

vy
i

'Strangely enough the disappearance of their f me has not really o

.arfected them. -On the contrary, they exult 'y their freedon14

becauoeithey have eluded the dominance of dme. At their peak

"their fame depended on tHe time 1t took to circle a traek now

they have shaken orf the past memories "like flies", and time .

is no longer the focal point of- their lives for ' \\\\‘ yd

«
F . -
. * ° R
4 ] "% 3
~ * i
. U »
. - . 1 & by “
. . . o
. '. - "
N 2
.
.
.

® 13
=
3
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!

'nies of time ‘For, othérs the’ conscious act of’remembering is

o oma , o 100 _L ‘7 ‘
e+ not- a*field-glass sees.them’home, B = '
s - Or'curious sﬁpp—watch-prophecies: . s
e . , : |
’l . . e . = ,‘. ‘QL - i,,.

&hey’will die(eventually, of‘course. In the evening the groom,
and the-groon's hoy; will oqﬁe with their bridles but f&r the ‘

moment they 4dre freef

i
]
i

Discdrdingiof memori€s can release some from'tha tyran-

. i
t‘,'

a derense against ‘the fluctuations of time, 1f the event to

.be rememberéd is of -enough emotional significance to warrant-- A

1;inscribed upon the raithful heart. The poet asks:

'uoon more endurinp metal than _that: of challenge cups, it 1s Y

) . : : oL . . . .
its survival. The poem "Maiden Name' at, once ‘1llustrates time's

o,

hold on man an&Lmanis abilit? to keep (on occasion) that which .

he oherishes.j he ""young beauty" the ‘author knew ‘can no longer §

- X

be the same person whd carried the "five light sounds" of her

‘e

driginal name for it seems ‘to be a useless phrase "applicable

to no one" its survival in the present depending upon its I

inscription upon a few old 1etters and‘other memorabilie.

Unlike the horses of "At Grass", hdwever thi; name is inlaid A

1

s T

b 5

5 2 N % - U
o 1
‘ -

Then is it scentless, weightless, strengthless, wholly

°Untruthfu1? Try Whispering it slowly.\

[ . <0 . . . © e £
. No, i1t means you. ,0Or, sfhce you're past and gone, e
.‘\ . - i R R

~

It means whdt we feel now about you then: i

% L . . ) B wy eiRnEard



e 1,

The girl's "old name" will never change,- .and so her beduty,

-(an.ordinary man with a mor'e,‘acube sense of o6bservation) is \ e

{

closeness, énd youth will bes held, always vivid, alwé}'s'cle'ar_‘,
-~ i ‘ ’ : - . (I
untouched by time.": t\

-~
. Such optimism concerning time, ho’we&er, is rare. The -
® Ay ,' ’ 4 . 1 L .

ordinary man percef?zes his certaln. fate on occasion; ~Larki§1

alwa.y'e‘ aware of the passing of time; the ehange time brings .

{

about in the \@an coﬁdit”ion'andﬂ'the inevitable end of, time,

~death. Time and’ its effects are considered from many view-—

1)

'points and/ime plays a omalier or larger role 1n the pubJect

matter of+almost every poem. Larkin particularly writes about

t;he ambiguity of time. In "'1'rip1e Time"-\;xe abtempts ‘to show ;

how the three ag_:es of‘ man, the past, the preaent and the
I‘uture, are in reality interacting components of’ the ti,d—

'space cont inuum view?j/ﬂbm varying vent age point\e. and merely

seem to be significagtly.different. The dull and sterile _

present hasilittﬁle to recommend it. "It consists of emptiness EEE

and blahkness, 1ts sharp:hess'_ slightly blurred.by'its alr of

¢

non-reality. Nething ever happens 1in the present. e
e . ; : Y :

'| s ) . ,ﬂ , | ".' .. | v.'\.':l- '
. { ’ 3]

This empty street _‘this sky to blandness écoured .-

" This air, a little indistinet with autumn

Like a rerlection, constitute the present --
- JE . s N

A tdme tradit ionally red,

“A time.unrecommended by event. : -
.' - & o 4 J ‘
9

H
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_ . al@&
Nénetheless it is, coiﬁ@ldent with 1ts present emptiness t)e

future toward which eager. childhood looked with gusto and I'utile

hop_es . At one time “the ‘present moment seemed an endleos~vista ’
+ of ‘future promise.
A Y ’ ] i .v . . - R . )
But equali‘y they make up; SOmething; else s

-'I‘his 1Nhe future furt-hest childhood saw

A

Between long houses, under t'.‘r-z(elling skiles, .
Heard in contending bells ---;‘-

' " An air lambent with adult enterprise, :

-
. i
PR
b' o Lo 4 1
‘ = P . ¢

- Soan that future w:Lll exist only as the past. l\s~bhe past vthe'

>

unremarkable present will appear.to be a vi’cal time of -missed-
g ™~

: opportunities and "neglected chanceaf' ‘u.hich are to us the cause-

off our ﬁresent' éna 1neyii:able .declipe . Our final .p'erspfctiv"es : _

barely -exist.
f ] v

-

And on another day will be the paet, ) - "

‘{{}‘\\

-l

o8

A valley eropped by fat neglected chancee

That we 1nsensa'be1y I‘orebore to I‘Ieeca.

Oon this we blame our 1ast

1]

The multiple !‘acets or time are one and vary only in the varying

E capacity

2

\ﬁ W Threadbare perspecti

LY

R |

A}

~

ves; seasbnal decrease.

LIRS

the huxqan mind ‘to deceive itself.
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The7beriod of“&outh{is"forqnarkin the

103

happiest age of.§~

.

.'\

[:4

&

man at 1east while it 'is being lived for it

' hope and disillusionment has not: yet set in.'

apparent wide expanse of horizon

U

'devastating experience.

is a time.of .“

the search for "purer water"'ends soon in the jolting agony :

' df the

<.
tne realization of pain and sorrow is thrust upon them and

senses" te e

2

"electric fence";

(RS

Yo

While travelling with a. friend by train,,the poet hecomes

aware that he is in the station .at Coventry,

birth.

of time comes the bitter realization that- 1ife, with its T
has nothing to. offer but S
7
As with the young ateers in "Wires"
which narrows their existence. Maturity,..
they become "old cattle", with "electric 1imits to their widest
d ) - ) .
In "I ﬁememper, I Remenber", Larkin can view the >’y
emptineSs an& disappoidtment of youth almost with.resignation..;
the nlace of his '
Despite having 1ived there for s0 many years, he has -

]

difficulty in visualiting the town and replies sharply to his

With the passing ;

friend's questions.l;; .}.ﬂ.- - o :
3 /{ > £ g .' T _:'_ ’-\- ' ; . ; - s ’..
‘ . \ g S ‘ N
'Was that ' ny friéﬁd?emiled 'where you "have your'roots"?'
; S
,No, only where my childhood was uns%eﬁ’; S N
kY ‘-; V-?-.. e Lot \, : ’
I wanted to retort‘... f ) et :.*?b w4
" . N | . . . y ,‘ ‘ .5: '. J . | :"

The'question does trigger a whdle series of thngs which never

‘ happened to the poet,‘neither the

2 s

happy and imaginative days

LN ’ T
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&

3

e ‘Nething, like éometning, happens anywhere.'

entails endurance of a routine Job,Whieh absorbs 50 much of

having been <heated and not even being sure what'it is one)

Cedl 7 . ', - P
" R P ; R N o1 | B
B st e e s .; ,..7‘ & \" P o . . K
" % P

in the garden tpe ideal and understanding ramily with its
picture book farm the sexual adventures of adoleseence; nor w':,”

the fortunate”discovering %i hi$ poetic abillitles. Beneath e
;ﬁf .
the surface rididuling of this kind of childhood *one feels

the recurrent.bitterness of disillusionment, a feeling of

hae”been cheated-of. The. depth of emotion is tempered some-

°

xhat by the realization that this nothingness is universal

and not Deculiar to his cHildhood. 7-lﬁﬁ :
2L, B _ N

- . & ' i T e ¢

'You looK as if you wished the placé in Hell,'

My friend said, 'judéing from your Tface.' 'Qh well, '+

-

. I suppose it 's' not the place'a fault,' I said. .

4
-

f . .
‘e Y ow Py

.; . ». \’\/ oo . , ‘sg E ‘ ) - 5 Y
For the avqiage man, the present is alsb a very dreary
e
landscape, a devastated industrial wilderness presided over
1

by the "toad work". Theg way of life of an individual is often
: ; . R . . . -

a measure of his ownffﬁfility and for many that way of life

“1ife's precious tihe. The poet detests the monotqneus_grind.‘

of "tﬁe Foad work". Thaj he must endure. "its sickening
poison"‘six days of the: week for the rest of his 1life is

monstrous to him. °Why can't he live: by his wtts’ -~ So many ' 2 e
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]

" othe®s have’ qhucked their jobs, gone back to living off’the

- land, scrounging an existence and’ somehow managing to survive.

A
& @
g

'Lote of folk 1ive’up lanes - o . : z,‘.
With fires in*a bucket . | 7
"Eat windfdlls and tinned sardines — . ” “, /)w
They Seem to like it. 4 |
Their hippers heve got bare.feet,
Their unspeakable wives 4"’

Are skinny as whippets - and yet
No;%je.actually starves. ' f_
- E*'i C . T i
He would like to ehout to his employef\"stuff your.peneion";

‘but he knows he will never have the courage to take such a drastic

" step Just as he knows he will never tell’ anyone to "stuff" any-

thing. There lies within him a deadness of.personality Ehat
cannot, re1ect the deadly orderliness of hig routine existence.
The colloquial tone of the poem is placid and a bif wistful
as 1f the conclusions have already been made, and the loud vul-

'garity of ”sturf your pension" stands out The futility_and

‘impossibility of the speaker'S'longingﬂfor freedom is made

eqpecially clear by Larkin's choosing words that the - speaker

would never use to anyone.
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For something sufficiently toad-like i

Squats in me,.too;' ~ :
-2 Its hunkers are heavy as hard luck,’
_And_cold 48 sSnow,
. 9
J .

"And will never allow me to blarney

© My way to getting

The fame and the girl énd the money

.'. _ @ . } ¥
All at one sitting. ’ N s :
/ " '
8

. I don't. say, one bodies the other

_One's spiritual truth: ’ !
But I do say it's hard to lose eilther,

When you have both,
‘ 14

This theme, the wish to reJect the everyday drudgery N
. Of the world is continue& in "Poetry of* Departures" dne

¥
always wistfully considers the possibilities of "getting away

from it all“ and to hear such comments as

He chucked ub everything ) |
/ i U . %

And ust

o -~

brings a flush of emotlion simiiiaruto the emotional impact‘df .

ORI SRS

e

" i . ‘ . . . .

7
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. . A L & .,-Q ) 3 w o 1
. vieclence or sex (one is reminded of John Kgmp's reaction to

one's

s

. similar expériences in Jill). The ordered perfection of
chosen 1ife carries -with it a revulsion_from'such art@fiéial;ty.

P <

We  all hate home”
| And having ﬂo be theré{:

I detest my room, o

Its specially—chosen Junk?)j
" The good books, the good bed, " ! SRR N

And my 1life, in perfect order: L

1

The'knowiedgé that he could choose the cgrefreg; w?nderiné ile"
helps keep him."sober andjindustfiousﬁ, preventing him from
making the choié%. Furthermore, he-realizes that rejecting
his.artifigial, created existence would be much the same as

choosing the 1tems of which it consists. ° - .

But I'd go today,

. ' . o o e iy
5 E /
‘ - - wooom s @Y
s s’ 1f ‘ ' ' //\
It weren't ‘so artificiél, .o T ‘ ';-‘ ‘ ,//'
Such’a deliberate step backwards o i
/

To create an objéct: i .o g

"

s~
Yoo

i, *
@

~—Books T ehina; a Iife

‘Repréhensibly,perfect.'
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-
The barely veiled sarcasm in the lines
A 0~ . .
e '//
Yes; swagger the nut-strewn roads,
Crouch in the fo'c'sle _ ‘
- - . . - . ‘}

" Stubbly with goodness, ... .

. ¥
° 3 . . ’

shows the poet's attitude toward the kind of life celebrated

a

.by'Maserield and\Kibling. Such a 1life does not mean freedom;
1t merely cneates,its own seét of limitations.

To avolid the unpleasant reality of the present, man
solaces himself with dreams: of the ruture. "Next, Please™’
_says all that can be said of such dreams. The poem bekins
in a very abstract fashion, genéralizing on the subject of

human hopes and expectancy, how every day people decelve them-

’selves by saying "Tfll then" The concelt introduced in the

second stanza, "The sparkling armada of promises" is beautﬁ[
al
rully extzfj:? throughout the whole poem in a fashion

reminiscent 4f the metaphysical pdets.”:

T L ) . t ; ]

¢

Watching from a bluff the tiny, clear, .

i
H

Sparkling armada of promises draw neaz:..w

g, .
ok — et At b s

L—T:rf#—f+'~“’*' ow'slow they are! And how much time they waste,

e .

Refusing to make haste'
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J / . ' . .
Yet still they leave us holding .wretched stalks
Of disappointment, for, though nothing balks
Each big approach 'leaning with brasswork prinked,

Each rope'distinct,

Flagged, and the figurehead with golden tits ,/ '8

Arching ou//way, it never anchors, it' Jf
< Yo "} . .
No soonef/:reéent than it turns to past. fa' . R

ad . . H ¥
Ve . e g W :
.

/o _ - R4

The promiées grow_ngerer and larger, they begome more and more
b

tantali ng, each detail distinct-and seemingly ready to ‘be

7

had, ut -they never stop. , Larkin cleverly manipulates his

e 3

lazguage ‘to @eal with. both time ‘and space. - "As each becomes

sent", both-in the sense of being “here" in a particular~ :

élace and in the present time i turns to past in time and,

o L

/ also dn going by. The anormity of our mistaken belief that

each "will heave to and unload / All good into our lives" is

pointed. out by the very concrete image of the last stanza.

The continuation of . the ship‘metaphor adds an overall unity ~

bto the poem and contributes a great deal to- the fina impact.”

The horrifying contrast (similar to and yet S0 differe t o
from all that has «gone before) makes abundantly clear exactly

which vessel we have been awalting. ST
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'Only one ship is seekin%aus, a black— ) .

Salled unfamiliar towiﬁg at her back’ ,
A huge and’ birdless silence. In her wake - |
No waters breed'or break. . R - )

L
‘3

_Indeed, in "Wants" Larkin suggests that .all of man's
efrorts to avoid the black ship of deathfare insincere, that
man's fondest wish is for. isolation and- oblivdon. Beneath-- B
man' s gregarious instinets, beyond his desire for love, sex,.

" and for family security, lies his real need -- to be alone.,
' O T

,Beyond all this, the wish to be alone.

+ - ¢ [

i However the sky grows dark with 1nv1tation—cards PR ‘ui'
However we. follow the- printed directions qr sex ,._"“5;?;~

/ -
However the family 1s photographed under the flagstaﬁf- -_::1

1 t LI - 5 & # . .-,
. . . 9 . EEN

Beyond all this the wish to be alone.

.

/ The, secohd‘&nd ;ast stanza'hamners home/this point by paralleling

’ »
the structure or the first. Even though one buys insurance'

;against.death even though 1overs chart the;r most fertile

i

,time'or theﬁmonth to create hew life, even though bereaved .

relations pay huge sumslat funerals to disgulse the face of

fdeath man above all seeks oblivion.



)
-

o S ! . o
Beneath it all, desire of oblivion.runS'

'.«"Despite the artful tensions of the calendar,

T _j _The life insurance, the tabled fertility rites,

“,. ."The’ costlv aversion of the eyes from death -- T

~Beneath it'all, desire of obliyion runs.

» -

In poem XI of The North Ship Larkin called on the Stars

- o~ "quicken" this bleak world and, indeed, on occasion the

‘“unquickened world" sparks into happiness ﬂIt must' be noted, 5 -

o however, that happiness 1s Just another incident in the,

randOm pattern of* things, and a rare one, at that ~Man can

“w Pl '-neither influence 1ts ooming, nor-can he .persuade it to stay.

'/ If, by
~
he can
life.
.natare
o mepina

amazed

A thrush sings,

In

Laurel-surrounded .

chance, he . 1s fortunate enough to kno real happiness,

only accept that Just as he accepts the sorrow of his

.-The beautif 1 poem, "Coming“, comments on the irrational

of 'ess;' The "deep bare garden', bathed in the .
and yellow" %}ght of the end of winter is suddenly
by the singing of a thrush. B

§

the deep bare garden,

- Its fresh-peeled volce ' ,~'; - : el

Astonishing the'brickwork.

. v .
’ & ¥ 1

J



The emptiness and the\stolid lack of movement of- the "deep
bare garden" and "the rickwork" contrast starkly with the
"fresh—peeled voice" -of the harbinger of ne life. That thﬁ-
unyielding wall is "astonished” at this turn of events makes

the image all the more effective. The intensity of feeling

‘generated hy the bird's volce awakens happiness even in the:

poet, even though he is unable to understand why he should

,M\be happy. He knows only that this is out of the ordinary

and responds like" a child to its impact. He feels
' N

S ' J rE
1ike a child
Who comes on a scene ’ ) /.

Of, adult reconoiling,

»

And can understand'nothing
3 !
,But the unusual laughter,

And starts to be happy ..

|
N

\ Such happiness is, for Larkin, a sporadic and random

. turn-of events. (Of the §9 poems in ThHe Less Deceived only

L Y,
three‘have happiness as their theme. ) In "Born Yesterday"

" (dedicated to Kingsley Amis' daughter, Sally) he explores

further what happiness really is. The usual wishes bestowed.

+ “on a new~born girl are 1n reality those which are rarely

" fulfilled. He wishes. her something quite different

7 ’ . . A -1'_

o 1. Ty

k.ém" ¢ . .



Tightly-foided bud, |

I have wished you something

None of the others would:
JNot_;_the usual stuff

Abhut being beautiful

— L

Or running off a spring

of 1nnoéence gnd'love -
*%Tﬂey Qill all wisg you that,: )
“And should it prove possible,
'Well,'fou're a lucky girl.

;-
¢

Like .thé¢ -unforeseen beauty of the
the thrgsh,

happiness 1s centped 1n being ordinqry, haéiqg

A
- N
.

like.oﬁher-wbmen,

An average of talents:

¥ e

I?peed, he wishes that she be dull -~
! If that is what a -skilled,
Vigilant, fléxible,

//~\\ Unemphasized, enthralled '

Catching of happiness is callbd

such gifts of happlness happen rarely."

113

"fresh-peeled volce" of q?

9
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He seems to say that by being duIl she will never per-
celve ﬂ!l'futility of reaching for happlness.. The poet who ~_
is. himself “less decelved" because he sees all too clearly
' what life really 1is, hints that “one might be far happier if . )
one were, less ohservanti__The_poet_is,aware,that~most—or our

dreams are illusions, -but this does not bring him happilness.
. After all if one honestly thinks one is happy (and does not ' ']
‘see otherwise), is this ‘not happiness or at the very'least; .
contentment? | ; . 7 ' ' ‘ S . ; igf

The chance for'happiness 1ies for most people'in per-
sonal relationships.l For some few however happiness lies
in their denial of involvemin; with other.people. The’ poet//’drﬂ
himself is bothered by this important question the  sane . 2

question that occurs in the final poem of. The. North Ship. Will

the pursuit of hadbiness through involvement with another
,destroy his talent for writing poetry? Several poems explore \\

~the choice the artist is forced to make.' "Reasons for S '? P
Attendance" begins by portraying the poet. as an outsider who, - (J;: .‘.

having heard the . trumpet call of the music, looks somewhat N

- . [ e s ,
wistfully through the lighted glass at the happiness of ‘the
' ' i - ~

)

dancing couples.’ As he watches, his tone changes.

” : ‘ [ i ’ % -
7 ; ‘ s
Why be out here? . ‘ £ g :
I‘ ". 3 . ’ " ' o .,,,,HA.

) o - '-
§ . . ‘4 . ) 2373 .
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'Is sex? Surely, to think the lion's share.

of happiness is found by coup}eéle— sheer

-

i
. . I3

Inaccuracy, as far as I'm concerned.

v O o

.1' D""

%%ﬁ;ca&i~is-a~dtfferent‘music—““thattlifted—*rough ~tongued-
bedl /(Art 1f you like)" whose clarion sound aoserts that

he too io an 1ndividua1 and that each individual must choose ’

for Q}mse;f There are no general truths to be applied to

: happioess. The real danger ‘lies’ in selr—deception about the

rightness of one'§ individual decisions. . ' " é;;z}
i - ) ‘ " * — -

~ 1%

. . .
I o .
D . o 8 -

Therefore I stay oygside, . S
Believinéuthls; and'the& maul to and fro;_
Qelieving that;land'both are eatt;fieo, 0 ' .

| If.no one has misjudged himself. -Or ii’e_d,
: . e

The apparent positivity of the author s reaction, 50" evident

1n his .choice of words describing the happy couples ("maul tQ-

‘and fro")-is weakened by the last two words. -This nagging .

-.unceftainty, that small question mark;;gipears again and eéain.

after one has made one's cholce. : 9

The "I" of "Places, Loved Ones" looks back in such
. 'y T , i
a state-of uncertainty. In.the first stanza his tone 1s almost
. ’ "y . e % a

sarcastic as he_aSSErts that he has never found'hisi"propeff

- ground" on which to live,

i

: ? L o
» ke . # . ¥ - . - '. o ¥
! g . _ v - .y . i
' * - . ’ . ’ ’ - A
. i . : .
: o .
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&
Nor met that special one’ . I
- Who has an instant clalm - o Dot e
On_everything I own B
7 ! . ) .
\ Down to my name; _ . .

Qg v

r

+
is

- -The girl a dolt. o - g Lo

To want such is, he claims, a refusal’ of one's right/

to choosgg%where / To build, or whom to love” " One hopes to

be smitten by love because emotion removes the need, and the

responsibi%ity‘for, choice. o z

5

., ® - 6

You ask thém to bear

You off irrevoeably, - . . -
+ So that 1t's not your fault' »
Should phe town turn .dreary, , . o . 'e?

s ®

- .

-
«

'The Iast stanza, howeVer reveals that having\missed love

&
b4 m——.&

rvand chosen his futupe, he 1s still not safiSfied The best
course of action then 1s to lie. to oneself and to pretend
satisfaction, o o v e |

to*act

(..:, . . .
n s . ) 2

As if what you settled for

"

Mashed you, in fact; - ' 5

‘. Q
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. 7 . ~ IS 't;: ":;‘:", ] N o .
. And wiser to kecp away ' N N - T
i : . ) v 4
‘From thinkipg you still might-trace‘ R s
» . - e (P a{‘» . . Y
: o Uncalledugor to this day . - . . : ao
1 F # o E B .
{- .- -

Vo . Your person, your place.' . . e di

\ Al . % o v

' The 1ast lines-of "No Road" suggest that. qerhaps there

is something wrong ‘with the personality which denies personal

e

: R
Some suggestion of what the "allment"' may be 1s

od

involvement.-
= given in . ”If My Darling" The poet s constan%)realization
andlawareness of the ugliness or life prevents him from even
;"3 partaking in. the act of love.- He remarks that if his darling
x:*' : were to really get inside his mind and ndt.stop at his eyes;

5. ‘she would not flnd like Alice a' wonderland.’ She would
A - discove( instead;the sickness of the inner person who
e ;1always certain of disappointment and sure of betrayal

-e_—-t,—r «
. 1mage is a repulsive one, ‘elther of germs iinxection or 5
}-—’ o5 “1 ;

M " : o . PR

g 5 brutally damaged perfectionl ' e .o ?i RS

‘6? - " * - ) , K] s %, i ) _\’\—.‘_.g_"'
) T e S

iR T . .."" she-would find _h&rself looped ﬁith the'dreep of varying
- - ’ : X ) e - - .

"l ! }ight f ’:

MonkeyébroWn fish-grey, a string of infected circles.

o

1
Loitering like bullies about to coagulate,

L
o - ! : : 2 " ! : ! o
- 2 g
& L4 i . ) ‘ 5 u\
J

- ‘ Delusions that shrink,tsi"the‘v size of lé‘woman's gloxe

Then sicken inclusively outwards. She would also remarw

: - K R . gt - R
Q ) A 'y e e, e ¢ . ,,\n.
% . 3 9 . . st e N - e oy
o . ) g ) - . Ny

d
.

.....

S

is. . S

Every'

'm./“ "‘ -
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° v - . h
o - >

The unwholesome floor, -as it might be theé skin of a grave,
' "’ e ) N Y

L]
°

From which ascends an adhesive sense of betrayal
V]
A Grecian statue kicked "in the privates,

a

! ) - 6

v

"incessant recital" of the cold realities of living, particu— :

lﬁrly the "skirl" of the bag- pipes of time. ,Such a revelatlon,

2

By . . . ..
- é . )
2 > - £ Y e L
" a = T

1

hearing how v

-
i . C

1 N

" eaw the past is past and the future neuter

Might knock my darling off her unpriceable pivot

o' N *
¢ 3 S > 5 <3 e

)

So great is human desire for love that some feel impelled

to take by forgce the fulfilment they cannot achieve in normal

/

relationships. ”Deceptions", (the paem was originally. entitled

"The Less Deceived" before Larkin gave that name to the whole

volume) is a rare poem charged with a depth of emotion seldom

Tound or soepoignantly restrained in.expression. Its subJect
I

" 15 the fate of a‘young girl of whom’ Larkin evidently read in -

Mayhew s London Labour and the London Poor. She had been

Bdrugged and raped.- The passing years have done nothing to d1§-

pel the, grief the poet feels. He shil?ully transposes the
\’ : 0 . ’ # . v oo

& = Lt
. LW
: .

.

. The girl would’be, ahove all, "stOpping her ears" apainst the < -
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!
. } - -
drug she is forced to drtnk into a- symbol of the sadness of ,

i
her fate. , Y
Even 80 diétant I can taste the grief
Bitter and sharp with stalks, he, made you gulp. -

P

The bright sung-the usual activity of '"bridal London"‘wpich.

2 "\l + . e

"bows the other ﬁay“,,mékes her violatioh into a traglc.

parody of a wédding'night. Ironically then, the "light,
unanswerable and tall and wide™” reruses her the consolation :A
of fcrgetting, refusing to pass 1into- night.» Her.wrong is
exposed, her grief 'is sharp and metallic. . 'ﬂg‘ |

‘

All the unhurried d%y

‘Your mind lay open like a drawer of knives. -

i
. : 0 ) ) . o ) * .
Small consolaticn can be given the girl, but the *poet knows

- ' "5""::_';
that her deception, cruel as it mas, is' far less than the o

& -\v,“f" .

self—deception of the man who haﬁ-taken her virginity. The

5*‘ s

explicit sexual metaphor of the final tWo 1ines is'indica—

& -

tion enough that such wanton gratification is futi&e and
. ; \

empty -l=ﬁ‘\

3 - ' ¥ . . o,
* . ; : J

.. you were less decelved, out on that. bed,.

Il

‘ Than he was, stumbling up the breathless stair Tp. .
. L

To burst info\ fﬁlf‘iment's_desolate attic, .
.’ L ]

. . oy
QQ\;
S
.
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LA yiviu contrast to the sorrow and emptiness of | fﬂ
"Deceptions"-1s the total fulfilment in love found in "Wedding-
7W%nd“, Larkinis ‘only poem of pure joy. A newly married woman -
reioices-in the unbelievable happiness of her love, and her
only "sadness 1s that the whole univense'cannot'share what she *

has'.

ST o ..L. I was sad :.».
That any man or beast that night should lack |
The happiness I had. : S ‘.
As hef:uehding night “"the night of the ‘high windﬁ,‘passes
into the morning of the: following day ordinary- actions th _
'feeding or the chilckens, the washing of aprons and c)othese\\
return. Yes the wino persists, 1ndeed "All 18 the wind"
so that she muses‘on "thisqbodying forth by wind / of Jny"‘
‘Her conclusions .are that nothing, not even death will take

away such ecstasy. . _r'

féhall I be let to sleep
NEW ﬁhis/perpetual morqing shares my bed?
R Can even death dry up , \ . T
Tnese new delighted lakes,iconclude |

P

Our kneellng as cattle by-all—generous waters?

t
1 e

[



thdt such an explicit denial. of deat

.- .
P

Even with the sureness of iove, howeler,'it must be noted

1s nonetheless couchéd

L What will

in the form of aguestion..
\

ertainly survivew:: humanity 1s embodied

in the poem generally recognized as one of:Larkin's best

Bl

4
"ChurchrGoing".> This is a poem about religion, about a chureh‘

but'it-is not a religious poem (at least in the usual s%nse)

Larkin sees the place of worship as a focal point of all that
has" meaning in human experiencei

"Church- Going" begins by portraying the "Iﬁ of the K
poen. as a sceptical rather” flippant type who stops to look
inside the church for want of something better to do. Despite

the  stance of "awkward reveripce" he falls into almost auto~- - *

matically (probably because of the building s unmistakable

churchly attributes), his attitude is one of disrespectful

sceptlcism. Having mounted the lectern, he briefly parodies'
the minister and back at the door, donates an Irish sixpence

o

'(worthless in England, of course), reflecting "the place was

not . worth stopping for", Abruptly the tone of the peem changes
and becomes a dialectic, a: debate between the sniggering

7 ~
agnostic and that part of his personality Whlch recdgnizes

that he did stop and wonders“why he did'“as he has done before.

" He wondérs if the church, as it comple%ely falls out of use,

._1:.

,will become an object of superstition.

~ . w e



. pose becomes still more.obscured in time.. The poet adds

’
}o.

; ' ) . ‘ . . ) : S
..Shall we avoid them as unlucky places? b .
Or, after dark, will dublous women come °

" .To make their children touch a particular. stone;

- ' v g ]

Soon all*mysticism about the building willfvanieh, for

"superstition, 1ike'be11ef, must die'", as its original pur- -

conhemptuonsly, will the last person to seek.the church for
what 1t was be a "ruin-bibber" or "Christmas-addict", entombing

~©
the dead building in his files. Or, on the other hand, will-

‘hé be like-the poet, "bored, uninformed" but somehow being

drawn to the church not because of any religious significance
(1n the 'narrow sense), but’ because it once represented the‘
‘union of the 1mportant stages or human life ~-= birth, marriagg,
and death. Buried beneath the lack of fatth and: modern ' P
scephicism, some desire in man to be morg than he is will

stir and seek out this place which once "held unspilt/sa ' .

long" all that human life has to offer.

A serlous'house on serious earth it is, T

In whose blent’ air all our compulsions meet,

Are reeognised and robed as destinies.
__And ‘that much never can be obsolete,.
Since someone will forever be surprlsing

A hunger 1in himself’to'be'more:seripus, : R e



w

e

T

’ .And gravitating with it to this ground,

. Which, he once heard, was préper to grow wise 4n,
If only that so many dead 1ie round, o ;

~ - -
The Less’ Decelved 1is unquestionahly a very pessimistic

:volume. Its world is rarely quickened. Sorrow is usual Joy .

comes seldom, and both are part of the random~pattern of 1ife

that man cannot 1nfluence. Nonetheless, one always s“enses--’a
that Larkin feels not only éompassion for man's suffering, but

also confidence that, something of man_will not only survive

~but also overcpme (perhaps by the very fact of:its suryivsl)

the hostility of- the environment into-whlc¢h he 1s thrust.-

14

' II ) a ‘ _— oi . __%

Philip Larkin s second major volume of poetry, The

Whitsun Weddings, was ‘published some nine years (196&)_after

;The Less Decelved, but - there are no realiy pronopnoed devel-

opments of style .or theme. 'The poétry of The Whitsun Weddings

is cool and ironic in tone, beautirully restrained in portrayal
of” emotion and preoccupied with honest” reproduction of the
significant 4’;erience., Larkin.has lost none of his.gift of

usingttheﬂkight image to.suggest a variety of .response; 1in

fact, the later volume seems to have even more poetically dense

~
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iinesvthan The_Lesé Deceived. ‘A splehdid examble of -such

image-making is described by John Wain. .He quotes.five

-1ines from "An Arundel Tomb", one of the major poems of .

v

The Whitsun Weddings. . - ‘ _'.'1 .

- [

\\\J:Spow fell,; undated. Light

Each summer thronged éhe gléss. <A bright
"Litter of birdcalls strewed the®same
Bone—riddled ground. And up. the paths o | " -

k The endless alteréd people came, : ‘

’ R

'Snow fell undated' 1s a shorthand way of saying .
something that would normally. take half a page.

'A bright Litter of birdcalls strewed the same

Bone -riddled ground' conveys with similar economy
the changing and yet immutable quality of. casual,
unorganized 1life,.the life of 'ndture'; the-

bones lie in the churchyard and as the centuries

g0 by they distribute themselves unevenly, among
the stones-and the roots, so that they are not .
tidily arranged, as they once were, but 'riddled’,
‘as i1f tossed haphazard here and there. The birds,
who come and go, similarly represent this haphazard .
way that nature has, their bright calls -- ‘'bright'
because cheerful, because unreflective, because’
assoclated with daylight and the life that goes on
above ground ‘ambng the unquenchably living -- are-
simply dropped like litter. And between the bird-
.#calls and.the bones, aware of b .and’ showing
sometﬂing of the nature of bot re the people, .
the endless altered people, w1th their linked human = .
lives, beginning out of sight in the past and lead~

-ing on out of sight into the future 9

.

. 9. John Wain, "Engagement or Withdrawal?: Some = ¢
. Notes" on-the Work of Philip Larkin", Critical
Quarterly, Vol. VI, 19611l P. 167-68.
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This. poetic den .ty, the ability to use‘iaﬂéuage with -

multiple layers'of confotation and -denotation, often ‘trans-

cends the apparent ordinariness of Larkin's subjects and the '

simplicity of their presentation. ("As Bad ‘as a Mile" for
example, is a mere six lines about a missed throw at a-waste
basket . Somehow, the badly almed apple core 1s transrormed

into a hingy evocative symbol of the whole qf 1ife which,

=

sqqee seen to fall, is known to be predestined to failure.

b ' : , o
k "Watching the shied core '
Striking the basket,'skiQding across the floor,

Shows less and less of lu¢k, and more and more j*

1 o »

"0f fallure spreading back up the arm o f1

Earlier and earlier, the unra d hand calm,

The apple unbitten in the palm..

i -
‘ .

The ihage shown 1s a striking ?ne and is presented
.3 .
in a unique manner. Not only 1s the picture held and fixed
it is run backward like a motion picture £1lm.” The author

becomes the director (or critic) re-running a vital‘segment

to note 1ts effect. The element of luék (in yduth one

~always hopes to be "1ucky") disappears as failure like a

disease, spreads to envelop even the past, hlighting the

a
np
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opﬁimistic image—of the whole apple, untouched ready to bve:

cqpsumed with delight. Delight,-however,.is a rarity in "the

ul ckéeed world" for most of us are fated to fall. The
sp ing gloom of ultimate failure (death) has always been.
man'e end result, since Adam and Eve ate of the apple in the
Gargen.of Eden, and were expelled from eteéhal happiness.

. , ‘
Few poets would be able to express the concept of predestina-

tion-hith such universal impiication in such an ori@inal and

P
-

economical way. 1

Thematically also, The Whitsun Weddings is very much

°

"1like The Less Deceived There are some minor differenees,

t

’ PR €4 # N
Love and personal relationships are the concerns expressed

in eleven of the thirty—tﬁo,poems of the later Jelume. . Besides .

.
<

the greatef emphasis on this theme, the poems in The'Whiﬁsun;,

Weddings seem  to be more specifically. English than those of

the earlier ‘colléction and there are more comments on England
I .

i1tself. Generally though the poems .of The Whitsun Weddings

1

re—emphasize the established poetic personality of the author
-or add another facet to that which has gone berore. o
) According to Alun Jones, the poetry of Philip Larkin -

@ .
defines the mood of post-war England with great sensitivity.lo

‘Jones comments' on the difference between American and\English

~

-4

10. In hls article, Jones was referring to the
poetry of The Less DeceiVed. I think, however,

+ that his remarks can be expanded to 1nc1ude -
The Whitsun Weddings also 'without distortion. i

» ]
/
5 ..:"_‘L\

v
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poets of that era.. He refers in parﬁicular to The Medern

' Poets, A Critical Introduction (Oxford University Press:

New York, 1960) by M. L. Rosgn%?al, and notes:
" » [t}

¢

Mr. Rosenthal's nostalgic hope that the .
poets' of the 1950's can- maintain-the "tragic
‘and- revolutionary perspectives" of the pre-war: ,
' generation 1s bound to be disappointed, partic-
ularly in_ a country.and by a generation who

themselves expérienced the squalid and brutal ' _ - “4\\;;

. catastrophe that such perspectives engender. '
“Mr. Rosenthal could hardly have expected a
generation of English poets who were brought
up during wartime to have much patience with t
heroic pestures. 1l . €. 5 :

9

‘Larkin himsélf Seems to believe that the age of

-

patriotic-gestures and the "heroilc bang" came to an.end even
before Worldq War II, with the beginning of the Great War. J

In the poem, "MCMXIV" he points. out that 1914 marked the en

/;zf innocence for England that with the comling of global

‘war she must enter into a harsh world of- experience Just ff
|

-John Kemp, the young hero of Jill must leave.his youth
behind. The "long uneven lines" of men walting to join the
‘armed forces grin "as ir 1t were all / An August Bank Holiday

lark". The children "ironically named with-all due patriotism,

i
"after kings and queens" are equally as unaware of the horrors

11 Alun R. Jones, "The Poetry of Philip Larkin:
A Note on Transatlantic Culture" Western i 8 3 .
Humanitiles Review, XVI, No SprIng, 1962 . ‘ —
P 5. - = . .
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to. come as the ageless eountry-side with its boundariles marked' '

_out in the time of William the Conqueror,

" 3. flelds

Shadowing Domesday lines * = ’ ;

N\

Under wheat's restless silence.

)

The last stanza comments on the transitory ﬁature of sucqi%}

innocent joy . . _ N

¥

t.Neverrsuch innocence, . - R ‘
Never befgre or sihce,

'é Asfvhangedhitself to past.
Without a'ﬁord —-wése men '
Leaviﬂgithe gardens tidy, - L

‘The thousands of marriages'.‘//”ﬂtﬂfl R e

Lasting a listle while longer:

Never such l1nnocence

t
©

rain.

‘The young menh who marched 1o gailg off to war: dre quite ‘capable ;-

3 —

of the "heroic gesture" at this stage of their lives. For'.
many however, a new awareness’ or the resounding falsehood of

"the ald 1lie" (so aptly illustrated by Wilfred Owen in. "Dulce

‘et . Decorum Est") will cause irrevocable change in their beliefs.

A .



B T e. rhyt m of the first twoﬁes of the stanza .seems to parody

! . .\“\\\ ) . ) \
Theirs not to reason why,

Theirs.but to do and die.
o . ,
‘ .

% s -
« . . N\

) -“MCMXIV" shows the prewar era rather nostalgically

as one of naive and child-like innocence; "Naturally the Founda- ..

’,

tdon, Will Bear Your Expenses " beginjs\ by portraying patpiotic ) el

‘as somewhat vulgar childishness. In this poem (wl?ich'

has someti‘fneg been m‘ietakenly refei'r'ed t6 as a bad attémpt

at. li‘ght verse) \Larkin seems at first to be satirizing ‘the
Armis'cice Day celebrafcions and the _crowds who still think such
a celebration meaningf:ul\\ In order to poke fun at these -
"mawkish nursery games T played by the Eng?ish middle classes
he assumes the persona of a professor going abroad to lecture
in India. The professor who 13 presumably above such displays.

Q

of piatriotic I‘ervour, _leaves no doubt about hls attitudes.

He-says o : Sy

3

Yet not ti11l I was airborne:. o ' , 2" . T

1)

& DI4T recall the date -- © - .
.That day wheﬂueen and Minister

" And Band of Guards and 211 ' |
'Stiil act their salemn-sinister

‘Wreath-rubbish, in Whitehall. . J



. ’ . oL g
' - : ‘ «' - g PRSI la . . ‘136 . )
_He reiterates his feelings of superiority as’ he i'i.ses over ' L, omy
. al1 this in.the commercial aircrart and rlies towarda his -~ o
des nation.{ 2 o ot . N
| ' a . . | . A | . ¢
It used td-make me throw up , o S s on

These, mawkisﬁ‘ nursery gamess

0 whel;l will England gr;éw up? | ;
" -= But I eutsoa'.r' the 'I{hamet.

And dwindle off down Auster

To greet Professor Lal’

i (He once met Morgan Forster), - - ' ' g
sk - : . ‘. s | r 2 '

.4 % _  My.contact and my pal. o : ' T

A"

et

) Larkin 5__.aa,tire however, is two-edged. The supercilious tone = *

—— - - ST S

of the speaker condemns himself as surely as he con-demns the

Armistice Day crowds. Larkin says of ‘the poem: , .
Actually it 's as seriouéhas anything I've .
written ... 3!!'ertainly‘it wvas a dig at the .
middleman. who gives a lot of talks to America - )
"and then brushes them up and does.them on the,” . ‘
Third and then brushes them up agai[and puts -.° -
- "them out as a book with Chatto. 12 . ;

l Lo .

. . . v i -
o ' D o . [§ 1 ©

The final lines of the poem clearly illustra.te Larkin's dislike " - ",\@‘

for such pvetentious people and cne. suddenly, realizes that - o Y

. 4 . :

L “m e v @ . . * . : - - %
] - » 5
! . A - .

N h L - . * .. S 4
: 12, Philip Lar}cin,_LFocz.uL»Genversatidns Ian LS o
N Hamilton" ‘London Ma; azine,, Vol. '{ no. 8, p..Th.
a7 T : : , : __f’_ Pl R 8
; I - t - . AN H -
3 'K_‘; . ..“ § "“j'-° . .:_- . . i ‘ . e

r
&
l!l(
\
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. of civilization is going~ on elsewhere IT, it 1s golng .

1

the poet's sympathies are after all with the masses of common '.L‘“‘,'
8 e . :
p;}:ple celebrating acbelief. Thelr belief may be vaguely . L

childish but it at least is an act of genuine feeling. Though

) these people will never again march blithely off to war as . .

they' did before "MCMW" they nonetheless honeur those who vt e

could sacrifice themselves ylith such definite 'belief‘—'i‘he—poet .' T
a " .
allohs -the prof‘essor to speak in this manner so that he can z;.m

condemn himself much as Browning aIlows the Duke to _speak in . \-‘-?"““:‘-*r

¢ -

"My Last Duchess“i.. -

. \' . ! - . . . - S & . ) . )
Larkin's poem ,is a magnificent growl of rejectipn, o
a volce from the "other' England, which, between ~ F T
! the cyfiicism. of Fleet Street, the vu'lga.rit 8 of ; o7
. the glossies, and the metr politanism of e clevep ° ,
weekly Press, Seldom gets a hearing. Préfessor Lal,
who makes it the mainstay of hils career that heé once
. =~ met. E. M. Forster, 5o cesily knownhereby his w
Christian name, is, a-type one meets everywhere ‘in the = 1
“world of internationdl 'culture'; the middleman of . ' P ;
high ‘intelleectual fashien, catching. Jet 'planes from / “w
Berkeley-'to Bombay with hils rapidly assembled lecture-~ .-
- notes "in his-briefcase, exists By virtue of the net- ; .
work of Professor Lals; and what.the peem 18 saying ' N »
* (facitly but very strongly) is that> trbe real work = ' o

!

on-at all. 13 _ T 23
X : . . E :- ~t} : ® < .
o L ? : .—?k—‘ CI p
3 - R . < ‘. e, .Q -
TP

Larkin S poetry is often critical of‘ middle-class\___'

>

England a'nql its values, but he rarely leaves his country for ot

~

any reason In "The Importance of Elsewhere" he develops LI

- ”~

. - . the paradoxica]: theme that one's own land is more difficult s

s . . . F . @ -
P ] Y - % .
- * .
“

= X3

*13. John Wain, "Engagement or Withdrawal?: Some
<. Notes on* the Work of Philip Larkin", Critical
. Quarterly, Volume 6, 19614 p. 172, -

I -"P‘. 5 . -

- E 3
T ? -
L} = .
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to exist:meaningfully‘in;'but for that selfsame reason one is
..required to iive 4n 1t. In the first;stanza he remarks how ,
the fundamental loneliness, which 1is indigenous to man is B
. .\\i:n _llessened by the more. obvious strangeness of different speech
e and surroundings. The very alienness of these things creates
‘+1ts own significant patterns . ; . T L

Lonely *in Ireland, since it was not home,

F

N -

B Strangeness made sense *The salt rebuff of speech
.~ Insisting so on difference, made me welcome: ' : ,

Once that was-recognised; we were in touch.

C . 2 o,

- ~a B r
All the ways in which Ireland is” different from England the
R "draughty streets, end-on to hiIls" "the faint W/ Archaic i "i
| smelk of dockland“. the "herring—hawker s cry" dre all in-
' gredients in a way of 1ife which go to suggest the poet. '.é
W.":‘- ’:""separate, hot'unworkable" Englane offers Larkin no such u |
7ﬂ: e . security, no such reason for being. The knowledge that
his own customs, his own traditions.offer Such.negatiyel
values'means that in'England a‘more strenuous resistance | L
“ must be put’ forth on his part to combat this statement of .. = -
'his’ nothingness. This negation of the indiviﬂual human
existence must qe denied by the simple fact of his living..

tThe aliehation feltawhile .one. is abroad is not serious because

=

L . 5 . . S, %
. . ] , : . v

4
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‘ ‘ .'l ("""V
<one has a- country to which to return. The author has no suéh

&

"security when the sense of alienation and lnneliness strikes

“'{v

M“him at home in England. o f‘ . _j,ma

-

I N . . -

Living “in England has no such excuse:

5 A
2 4 . ' s

'These are‘my customs and'eetablishments
It would be much  moye serious to refuse.

. Here no elpewhere underwrites my existence.

P

-

The "hepe" of the iast'iine ia fufther delineatec?in

the descriptive poem "Here" which talks of. the part of England '

Larkin lives in. It 13 "a superb topographical poem about the

North—East coastal area and Hull 1nuparticu1ar. The topographical

3
.2

13 2 minor genre,’ yet in fact a 'poem about a place' can suc-.

ceed, as “Grongar Hrll' succeeded“in 1726 inuestablishing the

a7

mood of. a whole nation at. a given time” 14
—Thé landscape described in the poem is very vividly
pfctured, at once a wcrld ‘which fences 1n‘our lives anq at.the r
_ same time holds the prcMiee of "un nced.existence" jnst,"outh
-of'ﬁgaﬁhﬂ;, The poetis peint—or—view is, in this case, that
.of the cool detachei'ohserver who'éeems to be“aufveying the o
passing scéne from the windows of a railnaf carriage; Hils

gaze sweeps from the busy and prosperous "1ndustria1 shadoﬁ"

' of the north to ‘the bare fields ("Too thin and ‘thistled to be

J
“called meadows") oftthe east. These in turn give way to the

14, Ibid. = . _ o

0 . P . . . c ; o e
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farmlands and the "shiding, gull-marked mud" of the river which
"Gathers to the surprise of a large town".
| The people of the area are as sharply.depieted as the
v Do . . i .
landscape. They are ordlnary-human belings; "A cut-price crowd",
. b'[.
concerned only with achleving the‘materialistic_aims,or:day—

-to~ ay existence. They

A\-

. LS

Push through plate—glass swing doors to their deslres --

-

. Cheapnsuits,zred,kitchen-ware, sharp shoes lced 1ollies,

Electric mixers, toasters, washers, driers _—

The great majority pf the population will never see any other

values but those ofsthe bargain basement sales They will live

thebr lives ﬂawelling / Where .only salesmen and relations come .
. h

For some few people, though, realization of man s basic lone-
. . [EE_ SO,
.'liness,gives an added,dimension.to life. Their ideal existence

’

is.ﬁgr'amay from citles, away from the convenlences and luxuries \;

of the urban way of life, in

o
2l

isolate'villages where removed lives

Loneliness clarifies.
.o ¢ ! . .
’ ~ ’ '1

Larkin implies that here is. the real goal of.1life, a goal ‘which

‘may be virtually,unattainable.

M . B . . . \

m s



_Here 1s unfenced existence

: Facing the sun, untalkative, out of reach. o ]

-Indeed, the people of:"Here"_would pe#haps find‘sueh

a goal not so much unattainable‘as.unrecogniZable. They ére
real people, average working men, who seldom have enough money ,
Iwhose major source of entertainment is having a. few pints on
Saturday night, angnwhose lives are pathetically barren and
'-narrow. The only redeeming feature of.such people's lives
s thét,"unlike the poet;'they féreiy see JLat'is lacking
in them. “Take‘One Home'for the Kiddiee" 1e sinultaneously
a bltter'comment.ahou€w§he 1nsensitivit§-or-people wno"buy their
childen smdll‘animals as toys and:how-these people fall to
relate the fate of the anima;: to their own destinm. It 1is
not hard to 1map1ne the background of this - poem: the narassed
mother wandering the aisles of the basement‘department store,
tralled by .sniveling ehildren who touch and,gemand, ernivee'
at the pet section of the store. : ' I,

. : . ] -. 'd. . . o .a.

u'On shallow straw, in shedeless glass,

‘Huddled by empty bowls, they sleep:

No .dark, no dam, .no earth, go grass --. , N T

Mam. -get us one of them to'keep.'

]



+ For the people of’ "the unquickened world" these larger than

Living toys are something novel,
But 1t soon wears off somehow. o . 1

Fetch the shoebox, fetch the shovel —- = = .

Mam, we're playlng funerals now.. ‘
|
-The Tother probably never notices that the children have killed
their pet (or allowed it to die) She will also never see. that
the comfortless glass caées of the department store ‘are her
abode; the shoebox her fast-approaching resting place.
‘ Imagery associated with the big department store, the

) centre of all material desires .oeceurs frequently in the poetry

* of The Whitsun Weddings The central symbol of "Essential

Beauty" is themlarge advertising billboard which rises majes-

1

- tically over the darkness and cold reality of ordinary life.

life adVErtisements,,showing “how 1ife should be'", seenm to
represent the ideal, the Platonic ultimate in Truth and Beauty.
The gigantic symbols OT perrecti:n loow high over "the raingd-

*on streets_and squares / They dominate outdoors." They “

Screen grav s;with eustard cover slums with praise

of motor—oil a ts of salmon .

? )

«

The terrible contrast between life as we would want it and as

_ it -really exists 1s made abundantly clear in the last - lines of

- -
= b . ]

R
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-1
[}
-

. the poém.~ The "live imperfect eyes" of the lower middle classes

seek desperately for the magic ingrEdient which'will restore

i

_' things as good as new or wash them perfectly clean. They long:

to drink in the: "dark-raftered pubs", rubbing elbows with g -
"white-cldthed]ones from tennis_clubs". Unfortunately,,"the _”
boy puking his heart out 1n the Gents", the pensiOner who

"paid / A halfpenny more for .Granny Graveclothes' Tea./ To

taste old age" (the pun is extremely ironic) the - "dying smokers"
(who have probably chosen thelr favorite brand from the adver-

tisements) can never attain these desires. AllAWhey get 1s a

' .darkly'perceived glimpse‘of their.own 1mperfect;on and,mortality

in relatilon to the‘ideai - Tt o Xy c
... that unfocused she, oy

Who now stands newly clear, ~
" "Smiling, and récognising, and going-darkJ

.In The Whitsun.Wedaings Larkin deyelops:more'fully the

'7basic theme of The Less Deceived - the effect of time on man's-~

Bk hopes and achievements. Experlence always reveéals the large'-

gap between the expectancy of youth and the harshness of reality.‘
In age the poet lashes back at youth violently because it did

hold, out. these falsefpromises. The 111usions for some are‘

i



se Gy

H

¥ , - o
epitomized 1n fiction a longing to emulate phe heroes of pOpular
' [
;,j%% novels. The young "I" of "A\Study of Reading Habits" at first
identifies with the intrepid heroes of the pocket thril}er. ‘
: - ' ;\s

» L

é-j "~ It was worth ruining_my eyes
.To know I could still keeﬁucool
* And deal out the old right hoqk
To dirty dogs twice my size.' : ‘
, P . .

In adolescence he pfogresses tohbeing the dark Gothie ma;tgr"

of woman. S ' U
Me and my cloak and fangs r

Had ripping times ingghe:dark}

i

. | o |
~Evil was just my lark: 4~[
f
I
I

g
= |3 ' -
~ ¥ -, ! "

The last stanzé'feveals the emptiness of whntimg..'The tone
of the poem changes from the mocking, half-Joking voice of
the boy -who had "ripping" txmes with his fangs and cloak to

the bitter and coarse comments of the man who refuseg to read.

.\.~
ot

|

{
- . Don't read much now: the dude i
. Who lets the zirl'down before - ' { ' .
_ The hero arrives,_the ohap'

. ' -~ Who's jellow andikgeps the store, j

iy : "-
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v ] . i . c‘ toe i . . . H T,
Seem far too familiar. Get stewed: ) C

Books -are a load of crap.

’

The reasons for -his refusal to read are obvious. The characters:

seem "far too familiar"q?ecause they are the failures of real
vy . <.
° » % o
life and there can be no hiappy ending, N

The frustration and bitterness of tWé speaker is empha-

“

sized by his choice of words. The sudden vulgarity of "Get
stewed / Books are a load of crap" is carefully calculated

for erfect (The contrast - between it and the low-keyed collo—

4

quialisms of the rest of/the poem makes the exclamation all

L3

the more striking.) ' Lfrkin's poems are often written as if

seen through the eyes of a middli class man who;suddenly realizes
a'shoching éruth about 'is way of life. The youth of "A: Study.
of Reading Habits" has become. aware of the illusory nature of
the world of fiction (and its implications for real 1life) and

he blurts out his disillusionment in hi" own 1anguage. He is

rejecting literature .(since 1t epitomizes the fictional nature'

Y

‘or one' s dreams) both’in whatwne says and the manner in which

he says 1t. C o P e e .
: A o ﬁ -

Paradoxically, the greatest source of disillusiontent.

L4 . ¥ i

and disappeintment in youth is the attempt'tovsee beyond ;/

. @Greams and 11lusions. One can put aside the wants of youth

in order to seek the truth. In "Send No Money", knowing that'

@ o
I .

£
¥

:



truth and desires are inimical earnest you h asks of Time
ag"Teach me the way things go" / At first the boy is grateful

‘

' for Time S answer:

Sit here, and wateh the hall

Of occurrence clobber -1ife out §)

o = “ : ,. . 1 il
To a-shape no one sees -- ; IR

- N L
. o . . £

PR ’ . ’ ' \. ~ t : 7 .
Ny With«age‘qomes the knowledge. that awareness of the truth is
useless and also the régret that this revelatlon céomes too

. late, when youth has been wasted. The totality of bleakbess

and despalr 1s rammed home by one of Larkin's most striking

and terrible images, that of "the bestial v;sér" horriblea o

and shapelesgssymbol of despair, (which is,- of course’, his

. own Yace)., . . . o

[}
a

" Half, 1ife. is dver now,
, And;I ‘meet full face 9n dark mornings
The bestial visor, bent. in
; By~plows of what happened;to’héppen;
'ﬁ What does 1t prove? ‘Sod all. .
In this way I spent youth ;

Tracing the trite untrans;erable s ) v

?russ—advertisement, truth.

-
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. o ; = .
The . random pattern of the universe 1is reafrirmed. Evenhs can-

ae

'not be influenced by man's awareness. -

The poems dealing with the present time can be divided
»1nto two wide categorles, the general and the particular. Some
(1ike "Heredhand'"Essential Beanty“i refer to the lives.of ‘
‘the workiné people as a class; others 11iustrate the nothinﬁnees

of the present by specific reference to individual lives. ﬁow

1 . .
\ I

manv people are there who - exist like the central figure of

]

"M, Bleaney", living o1t their sordid little 1lives in "one
hired -box" (egain one gets the Wryly -ironic doublé'meaning)
whose drahness reflects the inner nature of ‘its inhabiﬁant? The

poet has rented a small, shabby room once occupied by ‘a Mr.

.Bleaney whose trivial preferences and petty pleasures "are inces—

' santly recounted ta him by his landlady, His limiped and dreary °

/

existence makes him feel a sense of kinship (but no.liking)
for his predecessor ~- he knows their rates are the same. His -

only question 1s.whetiier Mr. Bleane? ever realized the depth

|2

s a

A

of his isolation. ;;; IR . P

But if he stood and watched the frigid wind - - ~/ - . -~
.Tousling the clouds,’iay on the fusty bed . - . - . G

Telling himself that this was home .and grinned, - i };
{ =
, And shivered, without shaking off the gpead Lo
. ® ; . a"f . -
‘ N i 3 f ”:(J., 0y
That how we live measures’ our QWn nature,

.1 —

And at his age having no more to show, ‘,.‘ .

; t i "\ . P . ,
. ' - i i
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_ pect of the tédious world of "Toads". 1Indeed, in this poem

, ) : ';. Cee ; ' 142
.Than one~hdred box should make him pretty sure - -

‘He warranted no better,'I don't know. | : )

-

' . "Toads Reviéited"gextends‘this theme of the dreariness
o : ,

of'moet people's ‘existence; but shows a slightly diffefent~as— ;

i

he reveals that he needs the pattern-of an ordered (if dull)

11fe'and that he needs work in particular, despising those who .

are "All dOdging the tbad‘work“ through stupidity'of weakness .
Work is, for the ordinary man, unstinting dreariness,_ but 1t

.helbs £111 the void of existence. The everyday act. does not’

quite'have the spiritual signiflicance of the ragged old men’"“\\

shoveling snow plctured in Poem XX of The NOrth ShlpJ but it

1s closely akin to 1t.'
i
Give. me your'arm,'old toad;

Help me down Cemetery Road. ‘ St —

Perhaps tne most graphic revelatibn.of the havoe time,
change and decay wreak upon our. dreams and 11lusions occurs in
“Sunny Prestatyn". As in "Essential Beauty" the billboard or
ooster image 1s used to suggest the ideal one strives to attain. ';,
Even as one struggles toward un¥Eachable perfection, it changes,

loses its gloss and 1s gone: The postér shows.a beautiful laugh-

ing girl in a white bathing suit exhorting all who 1ook to "Come

+
A

v o
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gg\@o Sunny Prestatyn'.

" Come to Sunny Preétatyn : . R '_‘ S

Laughed the. girl on the poster,

Kneeling"up on the sand

In ‘taytened white satin.' e \ -
Behind éf,'a hunk of coast, a |
el with palms

Seemed to expand from her £h1ghs and "

Spread breast—lifting arms.‘

4 ‘o
However Ina few weeks  this symbol of purity and behuty- is

| -

.défaced almost beyond recognition and, ‘soon after, 1s torn
downnand replaced by Fight Canggr. -The crudity of the girl's
‘ defacemént is "emphasized by an equivalent crudit& in Larkin's

language™ 15 and the findl image 1s a rem;ndef that our.world

4 ’ 3 H

1s one of disease and mortality.

¢ .
i . . # 3

\She Qas slapped up ongféay in March.!
e g qbuple.of weeks, and-he; face
°~Wasignagg1e~toothed and'bbss—eyed; | a o ;.
Huge tits afd a fissured crotcg

WérQ scored well in, and the space ‘ r

15. P. 0. Gardner, /The Wintry Drum: The Poetry
of Philip Larkin", Dalhousie Review, Vol. 48,
No. 1, 1968, p. 94, A v "




Between her legs held scrawls .

That set her falrly astride  ° ] A LM

A tuberous cock and ballea .

0o s ) : 4 e

Aitographed Titch-Thomas, while . &

Someone had used a knife e A
Or something to stab righﬁ through :/-
The’mouétached 1ins of her smile.
She was too good ror this life._

- Very ;oon a gredt transverse tear - e ”:fuu_ @f .
Left'only a nénd_and some_blue. ﬁ1 j - ¥ : B f_; s

Now Fight Cancer is there.

4=
A

ped

o

Across the Tluctuation of life tyrannizeg'by time
extends one univerﬂqi one constant factor. This universal
is music, or., more particularly for Larkin, 1azz. I aids

the memory in reaching back through the changes brought about

by time and solidifies experience. It is a reference point

- 1in en otherwiee‘u etable universe. As the middle-aged WOman

.of "Love " Songs in Age" discovers, the remembering of old: love'

sdhgs brings back youth for one instant. For a briéf moment
R

she relivks the €cstasy of being young and in lovg.

\ . * 4

r'd s : - . . . ..' *‘ 4

Relearning how each frank submissive chord

Had ushered in 8

a ) . : "oy v

"« Word af;erfsprawling'hypnéﬁﬁted'word,’



And the unfailing sense of beiﬁg young ’

Spread out like a spring-woken tree o

IS

5, a
v - 4

But even more, . i

»
2 .
i : . -

.0 - 7

The glare of that much-mentioned brillance

L]
<

 Broke, out, ts> shou

Its brightrincipience sailing above? . | .- ;

Still promising to solve

And set:unchangeablv in order.

@
<

¢ 4

: -

"~ and satisfy,

, love,

o ¢ . . »
. ®

Music, ho&e;er does.not’awake pleasant recollections only.

'\ v

It brings back the past as: it actually was, not as onenwould

have liked it to be.

i

Neither thg bright promise of 1ife nor ., a

~the awakeped sense of youth (so beautifully described by Larkin)

b

immortalize a trivial experience.

v

can erase the actual fact that love had not then:set her lire

A Y

Punchangeablv in order" and that it cannot do so now.,J

-
(-\‘

is also depictéd in "Reference Back"

IR ]

'
<

This ability of music to bridge the paps between times

*

Music can even on occasion

The young man- ‘of the poem

s doing nothing except "wasting His time", idly.playinv Jazz='

‘.records.

&
]

His mother isstpuck by one of them and remarks on it.

I

.

L]

~

3
-

"

'Ihat wds a pretty one, I heard you call

From the unsatisfactory hall

To.the unsatisfactory room_whére.I.

Played record after record, 1idly,

Lt

- .
i Q. - . K
s ¥
4 . 5
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.
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& 'Wasting my time gt home, ‘that 'you LT e wk

LY

two 1overs who are apart.

Their separation may not

..‘,A ¥ 0 _U .' ’ N . 3
Looked 50 much forward to. :

1 ‘ ‘ '
. ; ’ : I .
The passing comment, so meaninglessly inserted into the dreari-
The musio

L3

(so different from man) becomes a bridge for him between the

triple aspects’ of time -~ the past, present and future. N

-

ness'or the present, ”eudaenlv'takéé'on 1mpoftance.

- . 8 o . [ “ * M L]
- .. 5 . Coy,t

¢

S ' ¢ . . s
' » e e nOW - e
‘ 3 0' N r - 5 ¥ v
;@I shall I supgose, always remember how , . @& - . 0 .-
i . [+ .
The flock of notee these antigue.Negroes‘blew i
. . ’ . £ . X
Out -of Chicago air into o g R )
* . A huge remembering _pre-elegtric horn‘
The year after I was born : : C e %
Three,decades later made this sudden bridge " cL T

From your unsatisfactory ége ‘ o
To my unsat;;FEBtory ‘prime. - 7 T

',-3' )
Music can reach across gaps of spacewae well as time

' l'

“Broadcast", a very unusual love poem, shows how music can 11nk
=

The girl "beautiful and devout"-

.before the "monumental slithering” of the orchestra 1s Joined

to her absenb admirer by the radio broadcast of the” concertu

» ' .

N N r A
: t
o

R A

S 7

~-== oOne suspecte.from the.final image -~ ,

.=

£
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be a temporary one. As the ma imagines the darkening of the

o
CA N ATy

1

. auditorium the Only image remaini is one of despair and loss.

He says

2

. /. - '- & . E .
, Here it ‘goes qulckly dark. I leose ,

* .. 'All but the outline of. the sti?_{nd withering - .
- . . ‘% ‘\ ' ' R i} l ‘Qr Yo - : “.‘ .
V- Leaves on half—emptied trees. P '

W » The mb positive portrayal of +the uniVersal power of
’ -;f\ l music oceurs in "For Sidney Bechet" The rising'note of the

”g great hqrn playerfholds in it all'things for all peoﬂlé. 'Tbe

<

peculiar quavering shrillness of the high note of the trumpet

s 1s embodied in the very effective simile of the second line.

& [ . . -

g ' That note you hold, narrowing and rising, shakes

f-LiKe New Orleans reflected on the water, S

: And.in all ears approﬁriafe falsehood wakes

- For many people Jazz creates an alternative to '"this unquickened

world" (Just as books did for the Boy oﬂ "A Study- of Reading
. , ¢ i
' o Habits"l} These worlds are,‘of eourse, no more substantial

I than- the shimmering reflection of New Orleans mirrored in’ the

- £3 - T *
B . , - -

L)

-)
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water. . A

T .
' Lo % °
Oh, playithat thinr' Mute plorious thrvvilles
Others mav 11cense, proupinp round their chairs

Sport ing-house girls like circus tigers4(priced

Far aliove rubies) to pretend.their fads.,.
While séholars mgéguésjnod around unnoticed

Wpapned up in personnels like old plaids.
. ) " 5 ¥ . , , ) - Q

The comie similes of circus tigers and old plalds

have the kind of vigllant accuracy-that one expects *

4 from Larkin. The youthful (or not so youthful)

,éfh ; ; trad "fan who loses himself in a dream of the old

"% S Jelly Roll days, when jazz was squarely equated with
o "booze, pambling and -- above all.-- prostjtution,

" 1s. apt tb romanticize the red light districts ‘

. which marked the New Orleans of la belle-époque  ° o
4. and to shake his head over their closing -‘down by the’ '
- U. S. military authorities in 1917. The 1mage of

circus tigers, perched on stools .and uneasily
obedient to the masculine power of their trainer,

.captures the whole of this feeling without spilling -
a drop, and at the same tlme comments on it, So

~w1th the unpaid)researchers who chase. Freddy Keppard
or Omer Simeon. through the 'labyrinth-of long—forgotten
recording sessions. '0l1d plalds' go with a- quaint

. pride of ancestry; they symbolize the wearer's sense-

. of belonging to a clan that has no place among the *
realities of modern social organization; they go with
pre-industrial Garden of Eden, which this poem com- . -

prehends but finally declines to share 16

i

Larkin realizes as alwavs the 1mperfections of our sociaty
I N
but he refuses to create an unreaf escape route into fantasy.

. .,,

+ 16. John Waih ‘"Engagement or Withdrawal?:. Some .
.+, - = Notes on the Poetry of Philip LarKin", Critiecal . . -
I Quarterlz, Vol. 6, 1964, p. 170, ' '
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As always he accepts the "unquickened world".

. H Le
- ' « 1
o

On me yoﬁr"voice,falls as they say love should;

Like an enormous yes. My Cfescent Cilty A

. - s s oy . . . ' .

~ Is where your speech alone is understood, § e "
L .. - R T

« L] L4
.

Aﬁd‘greete¢ aipthe natural volce offgood , ' .

Scatterling fong%hdiréd erief aﬁd scored‘p;ty.

-
X [ ~

« 3 .
i [

The. cry.of the horn'is a cry of truth. a shogt”bf affigma:
tion. made by one who cries out the agony. of th’humah condition_

and his acceptance of it.. Larkin's Cpescent‘City‘(a Qrescénb¢

-

as opp&sed to a circle, is imperfecf) unlike the fantasy New '

drleans.is a place pf pain, and jazz is its voicek the music

of the horn'ls at-once a celebration of the suffering in life

J °

and a denial of 1its triumph over.man. ’

cr

SN The major theme of The Whitsun Weddings is love. the

7

quesfién of:love's existencé’, and its effect on the.individualé

. One thing 1s certain fdr,LarEﬁn: love°doe§ exlsﬁ; even 1f

N

only in the minds of -those who need it: Furthermore, 1t .exists

in g'form unmatched on earth, a splendid contrast to, the

" dullness Gf'everyday lifgl In "The Large Cool‘Stofe" Laskin"

" uses ihagépy of. the various ﬁépartments of the 'modern store

M ’ @ - : ) .
(as 1in fHere") to symbolize the place love holds in the life

s 3

\

'~

" of the average man.  The colorless "heaps of sﬁirts ahd'trousers"J_”
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i .

. ‘are symbols of - ' = . ! - e, ®

£

P ‘\ ~
» , .
S the wgekday,world of those oo

Who leave at dawn low terraced!houses

Timed for factory, yard and site.

’ T
- I & - ¢ 5 . -
>
- -

’ Howéver;’Just past the workwear one can see the otands of "Mddes'
for Night", all the brilliance of seductively sheer nightgowns,
"Baby Dolls and Shorties"? the symbois of love. The curious
contrast of the drab @éterial of work pants apd theJ"Lemon,
sapphire, moss-green, rosg"'of‘tpe nightclothgs is striking -
—evidénéé of the fact that love exista;.'The contrast also com="
menfs on the make-up of love. It seems to“revéal that ibve,
like music, while part of the earth is really not of this world;

‘ 'not of our "nature". It points out . .

' How eeparate and unearthly love 1is,

é .

. Or women are, or what tneyido; : : %
Op'in.ouﬁ young unreal wishes
. F ZISeém.to_be: synthetic, new, . . L 'zn

-And”natureleés in ecstasles. - ', | - - L

‘-
|l
b Y

quause of this, man exhibits a general need ror 103;i

This universal hunger is the theme of "Falth Healing f‘The

b . ' p -
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power of the eVahgglist is pased on his digpensing'some,twenty

secqﬂds of the'warm spring rain of loving care" to the throngs”
His concern awakens a torrential joy within thém.,

arcund fiim.
\

.a. a crowd T . : : {

.,%.

Of Huge unheard answers jam and rejoice --

-
By -,

Suddernly, without warning, the joy turns to a feeling of wroﬁgF

ness. ) : ‘ ‘ K
o | e, '
. WhHat's wropg! Moustgbhed in flowefed frocks they shake:

B *

By now, all's wrong.

U .
S

' 'The change oceurs because the evangelist, 'in releasing the

“hgbpiness‘qf love; has éléo made them aware of allllife has

4 S PR ¢ : ,
denied them. Thelr tiny moment of" love ends in the perception
of loss. Love givehn or love’ denied love experienced or not

experienced, is the vaﬁgstick by which most people measure

. their lives. . - . )
- , - S
Do In_everyohe‘there sleeps
ZA'sénse of 1ife lived according to love. |
To some 1%, means the difference they couid make ‘if'

< .By loviny others. but across most 1t sweeps

|

~
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JAs all they-mightcheye done had'the? been loved.
| That'nothing cures., ) . : - ‘, | T
T . |
The key phrase is "might have done", for involvement with another
person is not necessarily the answer to all life's problems. |
For the widowed woman of "Love Songs in Age“, who hasochosen
personal involvement, "that much mentloned brillance, love"
has failed, despite its~"promising to'solve' and satisfy / And;
-set unchangeably inuOrder" In "No Road" the: poet had suggested
that perhaps there was something wrong with the person who re-<
| Jected the choice of happiness. Refusal to commit himself to ?)
a life of marriape and personal involvement might ‘on the other

hand be just a natural refusal, a determined effort-to defy.

the fates which so often only offer us second choice. The

J
. -poet may,,in effect’, be saying,,"If I can't getimy ideal person,

I refuse a substitute, merely for thé sake of having 'someone'",
In “Wild Oats" he remembers,tmo girls'of his youth; one "A -
bosomy English Rose" the other‘”her friend in'specs I could
:tslk to". Naturallyiuhe takes out the plain one, becomes en-
gaged, has many cland;stine meetings - and finally rejects;the"
idea of marriage "after about five / Rehearsals".  The oyert° ‘
‘reason was that he was "too selfish, withdrawn / And easily
bored to 1bvéﬁ. The.last two lihés of the noem snggest othér;

ad

wise.
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In my wallet are still two Snaps _ .

Of bosomy rose with-fur.gloves on.

Unlucky charms, perhaps.

'Again,-the "ai}mentm may be just the simple regson suggested.

in "wild Oats", pure selfishness of the individual, attemptipg

to ﬁring from 1ige wnét he alone wants. With loﬁé; as with

_any other facet of the "anﬁickened world", ‘one can never ‘be

sure. -

L} .
y

The bachelor poet of "Self's the Man" considers’ how

Arnold, having martled, must have béen very unselfish to éive

L]

up his life to 'paying 'for the kiddies' clobber", painting .

halls and putting‘sérews in walls.

‘And when he finishes{supper~

Planning to have a read at the evening paper

It's Put_a screw in this wall --

He has no time at all,

With’thé nippers to~whee1-round the hqus&;w , \

And the hall to paint in his old trousefs AL
N ‘ LA g

And that letter to'her mother -~ .. 3 L

Saying Won't &ou come for the summer.
: - I A :

A

T ) K ‘ ) . ‘ <\



To compare his life and. n;;m(.-;
Makes me feel:a swines .- . . S
Oh., no. one ,can deny. | |
. That Arnold Is less selfish than I,
T L ' ,
Midway through the. posen the poet reverses his point of view,.,
noting - that even if Arnold did make a mista.ke "he was out fof'
s | o ‘his own. ends" Every individual choice Jmust be based on self-
knowledge, but 'bhis knowledge 13 not a ver; -secure fivundation..
.The poam beoomes a comment on his own life and ends on a
typically uncertain note, The certainty of the poet's tone .

Yy o wavers as-he wonders vhetler or not hig chosen vay of- l.‘l..fe

is a safeguard aga:l.nst msanity.

He st1ll did it for his awn sakoy. ” R
Playing. his own, game.. | ‘ -

8o gie end I ave: tho same,

. ‘Only I\ma bettexr hand B )
At. knowing what I can stand e 1
Withdut them sending a VAN w-— -

k4
.

' | ' or I suppose 1 can.. S

\

v .The conflict of Ettitudes is at least pertiaily resolved :

- "Dockery\and Son“, not in. terms of one speciﬁic answer to .

~ the quest:l.on, but 1n the terrible answer life. provides ror all

S et L e
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<§estions of humanity. While visiting nis old colleée and’
discussing former fellow sﬁudenﬁs, the poet hears a casuall
allusion to "Dockery" and the fact that his son is now un at-
Oxford. The shock of realizing that he is getting old sets
.off a train of thought about his own life and how different
1t is from Dockery's. As he walks the railway platform at
Sheffield, the "ranged / Joining and parting lines" of the

" tracks remind him of the diversity of. cholce in exlstence.
' . . » :

His own choice still seems right to him,

v
[

by ) A

'"To have -no .son, no wife,

' No’house)or land st111 seemed qulte natural.
o ) - . . . |

R s,
Yet he wonders why Dockery had chosen such a different way of
s3n . . & s

life:.,

u

’ . - T hO‘H " .°.- .'.

Convinced he was he should be added to!
Why did he think adding meant increase?

To me It was dilution. h S

The semantic cleverness of this conciusion’(the essence of life.
' beinp made thinner by addinv other elements) leads him to con-.

' sider the basls of such aSSumptions. He realizes that the way ]

s -
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one -1lives becomes one's reason fof;livingfin that méﬁner;\‘The‘
v @ ’ : “ E
‘"innate assumptions" about the rightness of one's' cholce are
- . s . . . N -‘,.
.~ instinctive rather than™logleal,

§

vee & style

- . B - r

Our lives bring with them habit for a. while,

Suddenlv they harden into a11 we 've got

Y

And how we got 1t;

Dockery cﬁose a son; he chose nothing. Unfdrtunately neither

choice will withstand the one certainty of life -- "Whether

. - - , ' T P K
or not we use it, it poes" -- and its final offering to man,
g .:\- - ’
;R

.-+ age, and then the only énd of age,.

-

I say this poem "partially reSOIVes" the question be-
cause there 1s a faint hope that something of man will outlast
'death and time. "An Arundel Tomb" opens with a description - -
of two stone statue;, "t he. earl an:jcountess”, which iie above .‘:.
the earthly remains of. their origi 1l bSGies These nondescript "

stone images , faces blurred by time, faintly absurd 1n pose,

hardly catch the eye,

¥



See it

... until

-

It te€ts his left-hand gaukh'c'let, 4111
'Clasped empty in the other ‘and - '
" One sees, with a sharp tender shock,‘

His hand withdrawn, holding her hénd,

in itself meant very little, has survived.

1

They hardly meant has éome to be

Their final blazon, and to prove

Our almost 1nstinct almost true

'What will survive of us is love.

-

-

b .

of the earl and countess as they lived matters little.

"'I‘he s'c'one fidelity , -

ing humanity, but the careless gesture of clasping hands

What was pnce a

Lov’e 3

Their 1ndividualitv has been washed away in the flow of follow- .

which

sculptor 5 fancy has become a symbol of hope for all those wlﬁa

That this symbol does not represent the faith and .love

.

£ g illusion that it may be, has something of immortality about 1t.

The survival of man's finer momen‘r;s is also the_theme~‘

of the title .poem "The Whitsun Weddings".

1 4
oA
Lo

' -of,new pridesﬂ on theilr hoheymoons_; nelther -event 1is realCiy

The -small gesture

of hnlding hands of  the ‘above "poem 1is a{lcin to-the departure

recognized as important by the person to whom 1t 1s h"z-lpp'eningr. ‘
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The poet , however, records its significa\ce. - The raflway.station
provides the same symbcﬂic value. as the church of "Cﬂurch Golng",

‘which held "unspilt" the essence of the more important ‘events

in human life -- mar-riage, birth, and death. 'I‘he railway station

is also a place of convergence and- divergence, a pla)ce of begin— A,
'nings and endin;rs 'I‘he opening stanzas of the poem describe a f
landscape similar to that of “Here", a tiresome dully familia‘r -

/ s W

world seen t‘rom a ,tr'ain.

i 3

sl

Wide  farms went by, shorti—shadowed cattle, and . Lt T

‘Canals with floatings of industrial froth: , - . L

-
B R

A hothouse flashed jiniquely: hedgés dipped, - o
And' rose: And now and then a. smell. of grass .
_Iji'splaced the reek of buttoned carrilage cloth

. Until the next 'tow.n', new and nondés.cript';,

Approached with acres of dismﬁantled, cars..

] i £ -

-

" At each station platform are crowds of people, celebrating wed- +
. -dings and watching 'the young brides leave by train on their
respective honevmoons . Their departure lf‘;‘om each new station -
implies not separation but survival of the event.v The people,
on the platform are no lcmger participants, but spectator’s . s
(although in their youth they performed the same r-ituals) they

-.stand
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-

| subet'itutes",stand apart from - ; . o

As if out on ’the end of an event e

0 3

Waving good-—bye I T S - » N S_—
To something that survived it. < , " ’ Th

(S 1
v
[} .
- " )
s
L]

That all the young brides are on the same train, is merely: '_\

"f‘rail / Travelling coincidence" but their coming together g
serves to’ give their. Lives an uncommorn unity The completely

ordinary and somewhat vul,gar setting helps to emphasize the '

fact that the 1ife of man, replete with dreariness sadness .

a,nd futility nevertheless holds some mehsure of sublimity.
'1‘he newly married girls of "The Whitsun Weddings" "parodies

of fashion",‘in théir "perms" "nylon gloires" and _'"Jew‘el'lery-

T

-

= 3

The fathers with broad belts. under their suits

And seafiy f‘oreheads mothers loud ahd I‘at-°

~ An uncle _shouting ‘smut ; 3 o ' - - | o
. ' "_1/ s = ’ L) . . ' .
Of course, they cannot f‘ail to become "fat mothers" and "grim
.f T
.head—scarfed wives B 17 2 °their youth will ‘be rapidly eroded ’
. Y o
by JYthe continuous coarSe / Sand-—‘laden vnx)d t:ime“";l"8 to a
. ©17. "Here", The Whitsun Weddings, P 9 )
e ‘ , A

18. "Skin",, The Less Deceived", P U3
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.. A sense of falling, like an »drrow-shower .

160

perody‘of its“former'self Nonetheless, in this marriage they
‘have been granted "all thexpower / That belng changed can give "

For Just one moment as we observe their new beginning, we. can -

b .

forget the Mr. Bleaneys, the. unloved the toad- work, the dark

. vessel death and this "unquickened world"‘ During that brief

pmoment life holds ‘a growing and- a swelling significance,.

spiritual release which at the same time_promises renewal.

e
- - . *

. 3 s . . L.y

— P .

"Senﬁ'o t of sight, Somewhere becoming rain.

The final beautiful 1mage of the poem{;ums up man's -life asg”

; portrayed in The Whitsun Weddings. One_ never knows“gberé:tnef e

arrow shower 1s going TIt rises briefiv and powerfnilv.oniv“
to‘fall’to the receptive earth. ‘In its brief'moment\wnonetne-
less 1t suggests new beginnings and new life. These girfs
will grow 614, and become ugly, and die, but new marriages

will reaffirm ‘the sense of rebirtn which sparks brieflv from '

-

Asuch an ofdinary‘event. : ' vl s

‘ -

v

ﬂ' ' ~IIT . O s

When asked about his develooment from the earl; stayes'
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- The second stanza however glves the‘opposife opinipn:,;the

. 161

L - -

et . 3 . '. ' oo :' &
. - t":- . . ’
less liksly to write a really bad poem now, .
but possibly:equally less jlkely to write a
really mood ong ... I'don't think.I want to y

. s o change: Just to become better at what I am.l9
G T .
P s fdy T : ' ! Q

!
'1

istically that perhaps he #as: .r~- T f: . ;'\’

i

Poems which have appeared in various periodicals since 196u .

.l'-.fl'

attest to the truth of this statemenb There is little dis-

'cernible ‘change in,thé style theme diction and tone of
'mosf,of the uncoilected'poems, For example, .the poem "Love",

C ‘ ] "
(‘published in Critleal Quarterly in 1966 presentsistill

ianother aspect of that persistent question -~ does .one need’

love'and 1s its. aoquisition a selfish or unselfish act9 The

noew opens in a conversational and easy style. commenting on

»
- -

how-selfish one must be in .order to love.

e v 2 '. . ' : "t am

- . )

'Ehe‘diffieuit part of loﬁe

T Is Qsi;: selfish enough ,
: Is hav g the blind persiSfeng;'

~To upset'someone's exisfenee' - ' ., '4
Just for your own sake -- . - "
What .cheek 1t must taKe.

£ " : .

kel
Le 7

choice of love. may well be’ an all-giving one.

. ¢ 5

PE

s 19, Philip Larkin,'"Four Conversation;i."lan_
Hamilton", London Magazine, Vol , No.. 8,

1964, p- N (A N

S g

]



" And then the_unaeifish side ~--

-

th can be satisfied
-Putfihg.someoné else first,
So‘tﬁat you.comé of f worst?
My 1life 15 foér qe? .

As well deny gravity. -
j.

‘ But., whatever the mdtivationwbeg}ghlthe'choice;Emost people
do need to choose a life of personal relationships. - °

. .
1 . -

M .
: - . A T B
Yet, vicious or virtuous, = - \ o
;. Love still sults most of us; . . LN
Only the biéedcr who —'1' - e e F o
e e ~ A , . .
. ot . . J

Can't manapge either view.

Is ever Wholly rebuffed ;-:\
And he can geﬁistuffed.

. K} -
N 5 ant ®
¢

This poem reaches no conclusions.: The poet notes that eréger

" " aspect of love would be urisatisfactory, but concludes that
- T i b ) ; T i —
' being unable to accept one or the other Means total isolation.

Sympathy in whiée’Maﬁor"; published 1n The London

Magazine in late 1967, is about the’ isolation of the reverse
L4 {
decision, the loneliness of a man who has devoted all his

)
time to personal relationships.‘ Ironically, the poem.opené

o

- . '
-\*t’,-:.:" . . ‘. ¢ 5 g )
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- as. he is pouring himself a larpe gin-and tonié; toasting him—-'
self ror his’ unselfishness and devotioq1to people. The sug- .-‘\ : ¢
gestion is left that his only real compZnibn 15 the bottle.“ - °J -
. N . _ ; T o .
v .When ‘I drep four cubes of ice o ” T ) ._
” Chiminpq; in a glass. and add - o L |
Three goes of gln, a lemon.sl;ce,."“ : .: ;3 ’. A
And let a ten-ounce tonic vold- \; T
In'ﬂoahlng'éulbs until it smothéré, : .. }
:Everything else up to &khe edge, h “: ’ ' ‘ 'J ttv,y
CTare the lot in private pledgé IR .
ggwgggggggmpis life to others. o '. . \;:'-155" ,
£ CRE - o R e Y S

o

Speniding his life in this manner actually. did 1little to counter-

- f‘ ’ .:— . ’ . A - H ’ :
act the &oneliness_of others .or himself. VYet the act of* sharing. ‘
- : ~ - v o
'one‘ﬁ pgrdens peﬂhaps"brought’"al; concerned" nearer the vital . |
. « - . 2
centre . of things. . ' . . _ S B ot
vt : ; ' N ‘ Y s “‘.‘3@.\’ e I'-J.‘
'.' While other'people'wore like clothes R : ’:' ¥
.o ~ i ' ’ 2t -_',. ® . 4
- The “human heings in their days ‘ e e
4 - C - o e T . o N ¥
i, I set myself to bring to those . IR .
. Who thought I cou]d,the lost displays ' . : »
© It 'didn't work For them or me, o . . '
But all concerned were nearer thus . T: . ~
J N ‘ - - %
e oo ’
- ,.‘ ..' * . ; -
)v" . &
% ) """'&a - .
g - f‘t—»dlﬁ‘?‘_
e ’ g :
1] ’ {h‘/ “
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.> (Qr sl we thought) to all the fuss L ~H".A !

R " Than ;¥ we'd missed it separately. S ',,~

\ PO .

\

nza 18 a ruerui-reiteration'ofgall.ﬁhe kind things
N N . ' ‘ o# 1, ' ' -
" said about him by grateful friends. They are, héwever, cliches:

- The last st

o

little genuine emotionak imbact.ﬂ

‘A decent chap, a-real good sort,

Stralght as a die, one of the best,

A brick, .a trump, a’'proper seort, g +f
' Head and shoulders above the rest; , - \° -
How many lives would have been duller - ° .

' _Had he ‘nqt, been here below? -
A g ) - .

Here s'to the whitest man 1 know --: CLT .
$hough white 1s not my favourite:colour:
? Tee sarcastic:feQersal-of the last line showe his reéi feeiings.
'Such a twist is commédn in many Larkin_ poems (“Church Going"
"Self's the Man", etc. ). Here the final cnexpected comment
affirms what one has suspected all bhrouyhout the poem. Des-
J_pite the accolades of his friendskthe writer feels that his' '
life has been wasted. The tone of the ‘poéem 1s light and

=
”flippant but still conveys a sense of concealed bitterneas'

the sarcasm is both ‘a'‘cover for the writer's feeling of loss
and an 1ndication of what he thinks of himself Now he o
} . , - 4,‘ ‘ ‘ . / .
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.can casyally refer to the 1mportant things of 1ife as “all .

. the fuss" but his superficial remarks cannot really hide

the seriousness of his failure. ;

Early in 1970 two’ new poems appeared in The London

Magazine. ."To the Sea" is a finely detailed descriptive .
poem, similar to "Here", "Chur@h-GoingU ‘and "The Whitsun.

Meddings" both in'style and theme . Its setting -~ "the

“'-miniaturé gaiety of seasides“ - is a microcosm of life.

The seaside holiday of the poet's childhood is seen as.a

symbol of purpose in life and the yearlv return to the sea
'V ¢ “
a renewal of ic. The opening scene. i1s timeless.
. . %\ . ',‘I“ ,‘. ‘- x..u
Everything crowds under the low horiaon:‘
! ¢ 5 o
Steep beach blue water, towels, red bathing caps,

_The small’ hdshed waves' repeated fresh collapse-
. Up.to the warm yellow sand and further off.

A white steamsr stuck in the afternoon -

«t .

. ‘ . ) ; . N
'St111 poing on, all of 4t, still going.on! -~ - =

Y

- The actlvitles on the beach Cut across people'’ 8 ages. Bgfh

¥

the young (”Prilled in white / And. graspinp at_.epormous air")
“and the "rigid old", being wheeled along the sea‘for'a "final

. summer', partake of its vitality. The'seene“evokes both his

i -~ s e e

Se o Y o 3

T
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childhood happiness and that of his parents who met on the
L .“beach. Now though he feels he 1is an intruder (possibly

‘because he-has not - been here for many years and has no family

5’

'( '; . to bring). ~The famlly vacatign- o B S ;u”

s % s plainlv still occurs

LR ','l As half an annual pleasure, half a rite, ’ h T

As when, happy at being on my own,

‘I seprChed the sand for Famous Cr;eketers, ". o S
- . o Or“ferther back 'mv parents, listeners . . .<l

~ To the same seaside quacl first became known. - . | 'f\\g
' Y | - ’ ’ .

-
~ -

"

'-.' llﬁ-’—

. . 4
—_— e

-

Aq‘the dayﬁénds the sunlipht tufns‘milkv "Iike breathed-on
.‘L o glass " and the families deserf the sea but they will returh‘
| rven it their yearlv pilprimaﬁe is only mogivated by habit,
1t 1ends a kind of coﬁ:;nuation and qurvival to brief and_

fragmented lives.

o
I

B

Tt nay be thatthrouph, habit.th‘ese do ‘Best,
Coming to water clumsilv undreqsed
Yearly: teabhinp their children by a sort . T,

' Of clowninp helping the old too, as they ought

a



.
t g

v

¥

"Annus Mirabilie"; published in’ the same month 1s"
an entirely different kind of poem. On the surface the poem
could be mistaken for nothing more than(lipht verse (1ust as-

'"Naturally the Foundation Will Bear Your Expenses" was) ‘

'since 1ts é;;ic is the new era of sexual freedom in Britailn

'and 1ts 1mapery refers to "the Beatles' first L. p.n, The . .

"fastrmoeing-and tricky rhythms, thebnear-rhymes. and the -

. frequent alliteratilons (allfreminiscent ef W. S. Gilbert) do -

3

little.to dispel this imape. , - R 5

ANNUS MIRABILIS =~ ~+

' SN 3 . Sexual intercourse began .- .

~ In h;ﬁeteen sixty-three .
7 (Wnich was rather late for-'me). —-
Between the end ‘of the CHATTERLEY ban~\. L

' And the Beatles' first L.P.

Up to then there'd only been- =~

A sort of bargaining, S R \>\ |

S | Wreﬁgle for a ring, o L - \‘

-

A shame that started at sixteen : b" %

And spread to everything

——y |

. 3
. 1
~

-

.
- - Y
. ot

> T Then all at once the quarrel sank o3

Everyone relt the same,. -- " . .

"4

' l“ ; ’ ,.» ’ . 167 .
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'And every life ﬁecame ' . .

A brilliant breaking of the bank

A qulte unlosable game. .
‘ kY ’ e‘:-. o .{
] 7 So 1i%e Was never betfer than
In nineteen sixty-three
(Though‘just too late”for me),
:Betweeh the end of the\CHATTERLEY ban

. And khe Beatles' first L. P

It soon becomes clear that the theme of -thig poém is an all

too familiar‘one. Beneath the light-hearted tone'reads a

serious comment on how opportunities in <1fe pass one by

)

' The year of the" title (the allusion to Drvden s heroic poem
“of the same name also includes the sexual pun on ‘anus ) is

_ the miraculous:year of sexual liberation. Forfmost people

y

"sex had been an object shamefully purchased through barter

2 . 2
:
. SF B T
/ . % D
: . .
7 -
;

5

-

‘of a rinm. 'Marriage was merely a means to an end; one Iraded

one's freedom for sex. That kind of shameful bargalning: which

w g .'\\ -

)permeafed the whole of one's life suddenly dissolves in the

sixties apd is symbolized by the legalization of Lawrence s

Lady Chatterley's Lover and the~séxual activity assoclated

g with tfemendouslz{popular "rock" proups. Life becomes A

quite unlosable game" but unfortunately the poet is too old

:’*".- ’.‘ '
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In Encognfegfof October, 1970, appeared'two new poems

about lowg: although reiated in theme. they are very different

“1in their treatment of suqfect matter. Indeed, it might be

more accurate tolsay they' are compahion pileces by'being opposltes.

‘"Dublinesque™ describes the funeral of a prostitute. In 1life

she had been:a dealer in elemental human passions. 1In death

“the womah 1s transmuted into'a, symbol.pf ephemeral and unearthly

love totally dissociated from the actual bodily-function of sex:

In. "The Cardplaver " romantic love ( that is, idealized 1ove)

is totally re}ected tHe whole poem is a celebration of the

%

release of savage and pross sensuality ' Yt Lo

.
g .
o

“Dublinesque” is composes in the typical Larkin manner.

From the quiletly observegﬁ detalled settinp evolves a beauti—

,fullv simple conclusion, ﬁﬁthlv evocative "and charped wilth

restrained emotion. The incident.which sparks thexpoem is
the funeral procession of the ‘prostitute whose fetinue (dressed.
in brightly-coloured hats and dresses) adds just the right touch .

i
i

of incongfuity © Surrounding .the Drocession)is an "eir of

‘preat friendliness” and a supgestion of vitality. The ladies \

do not walk somberlv.’they skip rhvthmically hehind tne coffin,

almost in the manner of a Negro funeral in New Orleans.

.Down stucto sidestreets,
Where light, 1is pewter
And afternoon mist ° SN « - , ' .

£

. 'Brings lights on in snons o - T e d
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-Larkin's usual ooetic technique s one based on

ectual response to events. Exper ence 1s removed and
clavified by the workinp of the creatiye mind. Both The Less
Deceived and The Whitsuaneddinps contain poems, which have

!

. viélent exaerience as their point of origin for example,

"w atever Hapnened" ”Deceotions", and "Sunny ?restatyh"‘alI
spring from man's violent actions -In‘these poems, homeﬁer
the violence 1s once-removed One is more concerhed with the
eff cts of brutality than with the actual happening. The

poe comments on the event after it has hapnpened. The bestial-

ity| and scatoloFicalfintensity of "The Cardplayers" is

1mmed1ate and 1n the presént tense . S Los Py
L {f-:/. N . THE QABDPLAYERS -

'°/l . ..’ v Ty

,th van Hogspeuw stagpers to‘ohe doonh, ' T R o

| And pisses at the dark. Outsigle. the rain-
Courses in eafterﬁts doﬁn,the deepimdd lane.

Inside. Dirk Dogstoerd poﬁrs'himgelf.some"moré;

e -




” ‘.“' ‘ oy, . ) ."".\.1 a5
o - Above race-guldes -and rosarles; ..
_— A funeral passes.
The hearse 1s ahead, |
/ -
’ . ;But after there follows
LI 4

A troop of streetwplkers,
"~ In wilde floweredlhats, R g ~
Leg—of—hutton sleeyas ,

And ahkle—length.dresseé.

' There is an air of great friendliness,
As 1f they were henduring ~ . ..
One they were'fond of;

W A

‘Some caner’a few steps...

.Skirfs.helq skilfully ~ ° ;;;’ :' ’ o - \-
.'(Someone claos time), Lt o

L]

T . ; The final stanza oalances the. sadness of death avainst
| ::m the vitalitv of the first three stanz ) The juxtanosition
- of life and sex with death suprests ;he chymplexity of- the
JSeventeenth centurv aqsociation of death o "dyinv” with sexualx
: 'climax.‘ The final haunting beautv of the closin& st?pza is
.both a comment on the insipnificance of man (one 1s not even

\' . sure of the dead-woman s name) and a salute to pasqing love

.and vanlshed- loveliness.

And of great sadress also, -1 e .]‘ o

8

As they wend. away = = . L 2 N } 2

A voice is heard singing.
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- ,"belching"out smoke drinking to excess snoring; breaking

And holds a cinder to his clay with tongs,

Belching out smoke.' 0l1d Prijck snores with the, gale,;-s
His skull face firelit; someone behind drinks ale, -t
And opens mussels and croaks scraps of. songs

Toward the ham-hung rafters about love

Dirkgdeals heé cards Wet century-wide trees

Clash in surrounding starlessness above -

'

/ . T
This lamplit cave, where Jan turns back and f?rts, ],

Cun ®

Gobs-at the grate, and hits the queen of hearts.
/ B

N Al

‘Rain, wind and fire! The secret} bestilal peace!

1

' \The names of all the characters relate to functions
of the body and areJEeliberately unnleasant or obscene -~

Hopépeﬁw DopstoerE and PriJck, urinating 10 ke street
k Yy
r4

wind. Their'actions are wholeheartedly unrefined and rackinp L

in grace. .In’ the midst of all thils someodne is sinping songs

-about love. In lines 12-13 Qne queen of hearts,.symbol of

’romantic,lQVeUfis'spattered;byian'errant missile of mucus~

" intended for the fire": The last line summarizes what man

is made. of The four elements of the ancients (air, earth

fire’ and water) dominate the poem and are. paralleled earthily

o+

in man's flatulence the clay pipe, the burning tobacco and

G

" . . . ° . . - ! * i B
- < T = AR ¥ N
. . ) s ‘5 : l
o . » & s - . ’
4 . v . ' = * . . »
* . .
!



"requires no Justification. b

Unlike the building described in the latter poem, which was

':realization that the manv~floored building is a hospital comes,

. :' ‘ ' Ca173r

- . . '

'urine “The final Juxtaposition of7"Rain ‘'wind ‘and fire" (fire -

representing passion) shows their close proximity ipn the human

o

'body. The’ act of love is a partner to that of defecation and.

W ’
urinating. Love-1s both of the soul and of the body, of the -,
# -

'spirit and of the baser. elements. The animalistic side of

one' s make—up is not to be denied indeed it mav even be « . : -»

‘o,

desired.~ The unthinking "bestial"_act, pure sensory responsed

oA

In the March 17, 1972 issue of New;Statesman appeared

a fine long’ pOem ‘"The Building“ Thls poem has (as has been o

H

pointed out by several critics, most notably David Timms) close

,similarities in imapery, theme and’ stjle to "ChurchrGoing"

immediately recognizable by its unmistakable churchly attributes,
the nature of this "building" s’ earefully hidden at first from

the- reader It is defined by extraneous details and by what

'it is not ("what keep drawing up / At the entrance ‘are - not

9,

taxis“) The’ people “restless and resipned" are seemingly out-

LoD . . . "ﬁ
of-blace, "caught / On ground curiously neutral" they are : s
"Here to confess that something has gone wrong" With the 1;

A

© the knowledge that ‘this “ernon of a serious sort” is.bogh

L

Jphysical ahd spiritual.'wThis‘unnatural, unfamiliar'world into.w

\. ’ ~n . -':'\ :
R4

N
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c which the sick peoole have been projected is contrasted to the -~ ,'
2 world outside.u ( . L A ': ﬁ L P
NN * Yw . ST , L
5 : . - - ) 3 2 v, )
: R e . # . A .
Lo Look down at the yard, ,Qutside seems old enough: ”
’ T . B T 5 &
& %

© Red brick. iagged pipes, and someoné;waiking\py it

v .1 oOut to the car park, free. Then, past the dEhf@ v
. . , ' . A - * ) ).
s ., "¢ Traffic:; a locked church: " short terraced stréets -
ot ‘ .Whére kifs chalk-games, and girls with'hair-dos\ﬁeteh S
v ) T " . .' . = = .
"v. 1 " Their separates.from tPe cdeaners --~. J L L ‘ .',ﬁ
2 o ' ’.r“

~N o Te B "

The concreteness, the leid mundane deﬁail of the reai wordd
s%ands ous next to the_deliberately'unfinished quality of the
e h previous descripfion of—the hbspital's interier (The firsﬁ;i

| | ~five stanzas are themselves certainly not abstracb however, : ;

B

the random sampling of dethils glven presents a curiously

e fragmented.and'dream—like plcture which carries with itla
sense of alienation, almost like a familiar.scege ~-- complete
. , . | . ey :

with'fhe"verb'ordinary ihgredients of waitinm-peoole. cdbs o
) 3.

of tea, mapazines.~q viewed, from a bizarre and strangely new

s T anplee) ‘In a starb&inv reversal the fiirm realitv of .the
. , “b\’ .;,,,
_Outside wqg}d loses 1ts soiiditv and the hosoital ,which
= * ‘ “ ° i
' because of its dream like (or nimhtmarish) characteristics e
’ :; N should beunreal emerpes as realitv ‘and the outside world (:;:- .
';;"B 3 becomeﬁgthe dremw ~ }m' -5 . . ,' . ‘
- . ] St e oo . " . .y . s
g "‘"“". ‘. ) . . - P i ' : .
- ¢ v & ( ) -
. , A
3 ‘ 3 " .:\,lﬁf' . -
0 o i e i ‘ ‘ )
- , . . ) TN
n. - % ‘0\1.:‘. , 3



as\the “lucent comb" of the hospital buildinp rises above LA

the "close—rihbed streets" surrounding it. This_building.

‘}ard off death : The thsical struggle of the hospital to

‘spilritual belief.

~~7' : ' -~ 0 world, - .. .

. ; , .
Your loves, your chances are beyond the. strettch
'Of any hand from here' And. 50. unreal

A touching dream to which we all are luiled

» . 5
" .

But wake from %eparately \ o Qﬂ ‘

Rl

" /‘.
v

The poem ri%es to 1its climactic finalxstatement juqt .

q,

1ike bhe church of 4"Chur'ch Going" 1s°é cehtre attemptinp to

‘@
-fipht death and mortality becomes much the same as the church's -

[
v M B -

3 . ) _" That-ig what it ‘means,; ..
This'élean~sliced cliff, a struggle’to t amscend S . "

The thought of dying, for unless its power

Outbuild cathedrals nothing contraveges f\‘\ Ler 4 S L

©

The cominA\dark . ' , . S PR
! ;\ L4

Many Qf_Parkin 8 nBems have the’ knack of simultaneously

[}

DreSenting both the inside and outside View of things "The

e ry

Old Fools” (The’ Listener({3 Eebruary % 5 1973) takes such a Took

[ LY ‘r

- TR
at‘gld'age.' The sneeging\description of the’ title and the

oy
.

AN

o
=
1



'JaGQES'S comment on old people "Sans teeth sans’ eyes, sans'

-in_"the million—petalled flover" of birth

sickeninr detail of physical old age’—ulbissing oneself the

mouth hanging open dribbling,'"ash hair toad hands, prune

1 face" - all make’ one believe that the poet is expandinv upon

taste sans everythinp" The first two stanzas repeatedly ask
4
how can the old not realize th extent of their physical

decreptitude and all that sorry condition Sgands for? How

R S ,l .
can they not know that ) '~"i [ﬁ : oy
' '1, i .. -

A . -] |

R . . .- these are the first signs: = ,
Not knowing how,. not hearing who, the power

; . .j. « i
» Of chooslng pone. Thelr 'logks show that they're for 1t:

"\
*a
-

1

Oblivion is near at hand, oblivion disastrously unlike ‘that

Com

sort of nothinpness we have experienced before and which ends
. V ) £t

The final two- stanzas attempt to answer why the old

do not 1ssolv=e into ’sanity at the inunediate prospect of

Progd

death, Yhy they can keep on going despite physical disintegrav,

f

tion. The answer is that inner resources sustain them. .

Insidextheir heads blossoms their real world they actually {'

ane:liging "where all happenéd.once"; e i o g S
‘,(-‘ d. % 9’ ‘ 1 » €y ’ l’ o

Perhaps beingzoxd i1s. having lighted noons

] Ins}de;yonr head; andnpeople‘in them, acting. '

1 . [ e °



People you know yet can't quite&name' each looms

!

Like ‘a deep loss restored. . - . :

. v
. ' - ¢

‘This image of 1ight belles (at ledst for the time’being) all

.thst has gone»oeforef The warmth of life is. symbolized in these

N -

lines by a lamp, a fire burning, the- sun appearing from behind .
¢

a
°

rain clouds. .

K

, In the last sfanza éhe imagery turns cold and bleak;

the dominant metaphor is of a mountain,and the ”lighted roomsW’

become nore and more distant. - .'“.'. ' -
_ | & . | ]

’j ', .‘ For the rooms grow farther le inF'

~In00mpetent coiﬁ the constant wear and tear

i i
,Of taken breath, and them crouching below-

Extinction s aip, the old fools, never perceiving
How near it 1s. This must -be what keeps them quiet;

¢

The peak that stays in view nherever‘WQ g0

Lo ? .2 ®
St N v i . " . &

For them’ is rising ground.

o " « ' '

+

i - .
1 . o ; .

: The aged are 50" near "Extinctipn's,alp" they are unaware of

[

. . "?‘ . g " . 4 = ‘ L
fts meaninﬁ. .They cannot see thespea} which is obvlous to

_ the younper people who- stand further rom it. For'them with -

their bernt posture and slow progness

Q\a-

he immediate slope 1s

"hot the 1ourney sxend Mixed_with.the bvious disdain for

o .
[} o %

<o
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the "61d fools" is an nnwillinm‘respect;vthevnare attacking -
_what, they optimistically see as "rising ground". Their”

‘refusal to zive in is not at all sensible and perhaps not .

even ‘a. conscious act of defiance. It isla‘foolisﬁ but aailant

-

, mestureu At. the end of the poem 1t is st111 uncertain why the

old persevere ‘and the nog&/ﬁtill cannot make up his mind if "

!
I

such an-obliviouw denial of our Tate is admirable. He is onlv

too. aware, however, tha§ he, like all of us, wiTl one day be

. -

- presented with answeps.to all ‘the uncomfortable questions the.
© p . . # s

) - - 8 !

\poem ratiesl e i : SN
- - IJ V. * ) i . : . I
Can they never.tell B S o

"' What is drasging them back, and how 1t will end? . Not at night?

1 N ¥

" Not;, whenutne stranﬁers come§=‘Never througnout :
The whole hideouq inverted childhood° Weli;\'
We shall find out '

. 1 -
. > e
3

The Less Deceived The Whitsun Weddings anﬂ the laber .

‘ @
q_uncollected poetis’ attemot to reconcile the oontradiction in

A\ d

k)
i€ -
man's nature. Man's element'is time, but,he can n%ver control
‘. P . 5

‘or eveh understand it. He desires love and personal companion-

a
v 1

. ship, but at the same time he wants freedom He conceives a C
. . pure and.unearthly view of love, but part qf his love i1s the -
‘!&umml instinct of" sexual desire. Man is above ai& mortal

’

'As an individual he makes little impact in 1ife or in~death
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' Yet somehow as,;Zrtvor a race'each;brief lifeicarries with

it a sense of continuity and immortality of a kind Larkin's
poetic)eye records the current scene both with the "more -
comprehensive soul" oﬂmwOrdsworthis poet and the dispassionate'

accuracy of the pﬁotoprapher. Each of the poems’ depicts a

different facet of the same general theme. Some are panoramas .,

.
i : = i

some close—ups and some appear to have been detailed with a
microscope. The end result 1s not a. lifeless, monotonous

seriles of identical stills ‘but a montage shdwing the\variety

. I o \:‘ R . & e s P . " :

7 response possible to the ”unqﬁi&&ened world" of twentieth ‘o

. A .
E . g " ¢
century man. . _ .o a7 3 .-
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CONCLUSION . o s

In‘a review'of:a eritical work on Thomas HafdyQ\Larkin'

i

. =« commented

- e it surelv cannot be denied that ‘the dominant
) ' emotion 1n~Hardv 1s sadness. Hardy was particularly
well equippéd to perceilye the melancholy. the . .
.misfortunate. the frustrating: the failinp elements
. in 1ife. Tt could be said of him as.of Little
, .. - Father Time that he would like the flowers veny ) , o
A — much 1f he didn't keep ‘thinking they would be - - P R
. R all withered in a few' days. Any approagh tc his- work ’ :
- o " as to arly writer's work, must seek first of all to . "
: . determine what element is pecullarly his, which ' ~ﬁ o
. Imdginative note he strikes most plangently, and.to . -
. 'deny that win thls case it 1s the sometimes gentle, T
y sometimes ironic sometimes bitter but alwaysg-passlve
. ) ) - - . apprehension of sufferinp 1sm I thinl, wnpnq—headed
P - Having. established as much.,“the real tritic of Hardy
- ‘ - could. I think, develoo 4 thesis coijcerning the two-
fold value,ﬁardv nlaced on sufferine: first. he thousght
. . .. ¢4 <. 1t was 'true'. (!Trapedy is tryg culse: Comedy lies'):
_ b = secondly, it would be demonstratad that Hardy assoclated
oo -sensitivitv to sufferine and awareness of-the causes
-~ . ‘of naln with superior spiritual character 1
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, t This statement ‘can be aoolied without much reservation to the

. o & @
LT ooetrv and novelo of Philin Larkin himself for nhls perceptive.

n'€:1

T 1

':', - recordinr in them of ”this unquickened world" is "tHe continual

‘celebration(of what is both the truest and most important

4

element in life. most important 1n the sense of most necessary-to

' spiritual develonment o 2 At the base of Larkin's writing - - 5'4

] * - o,

- 1. Phillp Larkin, "Wanted: Good Hardy Critic",
y et Critical Quarterly, Vol 8 No. 2, 1966, p. I78
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© *human life. T ¥

1

L . SR : L .
is the continual awareness of this most fuyndamental aspect of

‘. - . " : ’, . 181“ : ‘:

This overwhelming sense of sadness is not readily

evident as the central focus of the poems in The North Ship.

Indeed~ it seems what that volume’ of ooetry‘lacks in many.

f

instances 15 a well—defined sense of personal belief as well

F 4

as experience. The distinctive voij? of the poet is ofiten
obscured by thedyouthful imitations of Auden and Yeats. The

,young poet of The North Ship had yet to determine himself

/
. . the "imaginative note* he struck most’ effectiﬁg&y. The North
' N

Ship has considerable inherent value besides its interest

S, I

as.a stage in .the develonment of a distinguished poet Its -

literary merit lies not s0 much in the creation of individual

L8

poems (althou}h manv are exceptionallv able in techﬂique and

f finely'qdnished) as‘in the strength ahd poetic vigour or b

’narticular lines and the effectiveness 6f specific Images. U
. W ] .
B - . That the most imoortant element of Larkin's two novels

is pain and sensitive reaction to nain can hardly be questioned

The maﬁgrial ‘of the novelsxprovides~a framework for the later

e F

_.poetry and fills in the background of the wo"ld Larkin sees

4

5 : X ’ il
© man inhabiting. gBoth novels are well constructed and both

can be sald to create "real people in real ‘places", The

Acharacters of John and ”Jill” are keenly observed and fullv o

Dresented even though the minor bhareagsrs of Jillgdo not

,succeed Larkin S developinp s%}ll in character nresentation

]
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. is;obvionu, though, in A Girl in Winter.

T The supporting char-
.. acters of that novel are much more real than those in Jill1 and
. .

!‘i‘b \‘,

5

.+ of character.

Larkin's portrayal of the character-of Katherine Lind indicates
that in . the ‘second novél he 1is far, more able to sugpest complexity

-

srest !
While John's emotionalsreactions are usually
qulte straiehtforward Katherine 8 are mbre complicated

For
exampile, Katherine 8 1ustifiab1e hatred of her boss, Anstey, ' o
™ s °
? ds at First sharp and clear.’ But after Katherine drscovers '
- his tende: relationship with Miss Parbury she is faced with the
1 S
very hUman realization that feW’emotions can be so aharnly
defined as her hatred-for Anstey.
— . ¥
eously'two states of mind

She has to'balance simultan-

-

Larkin 5 controlled,precise style.

is admirably suited to “Tucld expression of these subtle shades
of character preoentation.

Besidea beinv noteworthv achievementa in. themselves ‘
Jill and A Girl inmwinter denote a second stape of develooment
s

in Larkin s writinp

younv hero of Jill

The bitter discoveries of. John ,Kemp,
—ience

parallel

the f
in his travelling'from "innocence to exper-

Larkin s acknowledpement of pain as the focal
point of his. writing

That this sorrow must be acceoted
stoicallv Is the*major point made in A Girl in Winter'

v

Beneath
controlled style of the novels one alwavs feels the wealth of

the bleax world picture and the restraint ‘of the, carefullv -
compassiqn the writer has fqr his characters.
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- the hate and. bitternesv of "Send No. Money“, the anticipation

¢
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Strahge}y~enough ft-is in the area ot emotionai
hfesoonse-that Larkin's later pooks-of poetry trave been most
often attacked. Critics~hate wronply remafked on the limited
;nature of his sensibility, labeninr him as being possessed
merely of g very . nale tenderness of feelinp" (J. M., Newton)

or 'depreqsed tenderness" (A Alvarez) One fails to see how

such oritics could 1ynore the denth of feelinp .evoked 1in so

Tany flne noems : the dosolate sense of loss of'"Deceptions”
and awareness of "Thelwhitsun Weddings“. the sadness of Lovei
’denied.in “No Road". and the fdlé&lment‘ of love in "Wedd;ng;

Wind". to name just a few. It is true that the poems as a

" . o . ’ i
'whole Spring rrom one common area of feelinp. the poet's

ever nresent avareness of man's'mortalitv. (hnthonvémhwaite
has ouite riohtlm_remanked ‘that all of Larkin'e nost 1946
noetry could be t}tled@'The Music of Tlme'.)- Within_that

broad reneral backrround . however,-Larkin's poems range

widel?'scross the bledk landscape of. our too short life tp
comment on the comnlexitv and the ambiyuity of human e tiona]

Tresponse. ‘He details both the differinﬁ responses of seoarate

n

.1ndiViduals b ‘emotional situations and the spbtle chanmes

in point—bf—vdéw of the-same individuals to a giyen cholice in
life. S S - @ "

. P . . ,}_ s ;_ h~‘\

A

A second Veneral misconcgntion (one related pernap&r L

to the, first) is that the. poems*df The Less DeceLVed and The

f

'd
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'Whitsun Weddings are limited, péréonal and minor in.theme.

.lt~is'my contention that the doncerns of Larkin's-boetrv are

‘ the main concerns of English poetrv down throuph the centuries -

death love. the passinv of 'time, the destruction of dreams,

‘*and the frapile balance between reality and illusion The °

«
impression of "smallnesé" is given bv Larkin' s anproach to

, his subiect matter The great maJoritv of his poems are

seen’ from the viewpoint -of the individual, the common man :

~what they laCk'in magnificent heroic gesture they make up in

o : T ; r/ ” .
tancc. His maior obstacles appear more ax -dlsanoointments

'«embodvinp the finer aspects of humanitv in his individusl

sresnonse to 1ife - misfortunes. Larkin s subfects (one

'flow.qf humanity. Philin Larkin defines life An negatives

. “and deseribes‘a melancnoly and rarely Joyous picture of

¢
-would hesitate to call them herces) leave no Darticular

mark as individuals 'but survive as a moment in the endless

humanity.

This is certainly not an unrealistic aoproach to taVe

3

For the larre bulk -of mankind life is as Larkin sees 1k e

ordinary: the averare individual does little:of cosmie imoor-

. 3
Cog

and sorrowe to be accented: as the natural order of thinps

ather than monumental travedies to be overcome in the fashion-

[}
*

of the tragic hero. The. tragic hero is larFer than life,

'hHuman 1ife. Yet, in 'the endless altered peoplé™ of "an. ' ..
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Arundel Tomb", in the. neglected quickeninz waters of ' "Here",

-

. in the year‘ly bf‘ides of ”The Whitsun \feddings" in the seasonal

ritual of‘ "To 'the ‘Sea" and rthe continual surprising hunfrer

in man "to be more serious" of "Church—Goinp‘" 1s implied a

'statement about the continuitv of man rarelv associated with

his noetrv ’ /,' &

Of the uncollected poems published since The Uhitsun :
WEddinvs (1‘764) at least three - "To the Sea" ., "The Building:",

/

and "The 014 Fools" -~ deserve 'to be rdanked with Larkin's-
best. The r-eor'esenta.tive samolinrr»I have chosen to comment on

indicates that new developments of‘ attitude and style areé .

apparent more as a matter of depree rather than kind. Larkin

., ‘often drew on colloquialisms in The Less Deceived anq The

w_hi~tsu_n_ .ﬂegl_d‘i_n_g‘s_ﬁ. Tne 1anp:uag,e of -“The Gardplayers" ,and_ "The

-0ld Foals" suvvestsﬂthat this te"ndency has 1ncreased' Also,
I

Larkin's attitude seems ‘to have become slip'htly more oessimistj

The conclusion of "'I‘he Buildinp” is certainly less affirmative .

th//that of "Churc‘n Goinp‘" or "'Bhe Whitsun Weddings" The

twenty or so poems published since 1961l are strong’ evidence A

that the well sprinp-s ‘of Larkin 5 inspiratlon have not dried

up The recent poens have extended substantially the bleak |

-

expanse of -his poetiec horizons. L

In. a review of “The Whitsin Weddfngs . AlVarez remarked *

about Larkin that ”Anv moment. now someone is bound to pin on

him that heaviest of gold medals. .the one inscribed "great.‘_ .

%
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Poet ' ", Tt is éertain}y not the intention of this thesis .

_to label Larkin im"quch a. manner, but he has, at the very

: I A ¥ &
» § * B !

' least, carved out.for himselr an- important niche in the hiétory'

¢ § -

of English writine., Hlis bodv of* work is masterfullv crafted,
his technique and use of lan uape 1nvariab1v suilted to his ' .
subject. Hisz best poem§ are memorable ones, 1magimatively

N & g " . . o % N 5
conceived and finelv composed. Philip Larkin hasg ﬁpove all «

» [

achievpd what any, poet must ~do to, be remembered he hag

% =2

Y : =

l\ .
uuccessfullv bridped the pap’bz;ween art and realitv. aﬁg

between the nersmnal and the univeréal His<work;1§ not ‘only
("~ -

v - “ \ 1 \\
a 'reoreqentative voice' of the bO 8 .and- 60's 1n Enplaﬁd.
i N
Ly
“ ls= a comnasqionate %ecord of s fferinp which relates t hUmanitv
* as a Whole. o C ) ’ //
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