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i 'The quallty ot thls mncronche is heawly dependent upon
- . the ‘quality of. the original thesis submitted for mlcrohlm-\ o
' ‘ing.. Every effort has.been made: to, ensure the hughest
A} .\'\quality of reproductvob possnble \T'~

‘ Af pages are mlssmg, contact the unwerSIty whlch
granted the degree. - . - o
: Some pages may have mdnstlnct print especually if .-
o -the original pages- were typed with a poor typewriter’ o
-, ribbon or ut the umverslty sent usa poor photocopy )
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' ,La quahte de cette mlcrohche dépend grandement de la

A"tout fait. pour assurer une quallté sﬂpéneure de’ repro- ‘««\'\" .
", duction. - P o TN S Y

L ..nous.a fait parvemr une photocople de mauvaise quahte

qualité de la thése soumlse au microfllmage Nous avons

\ . . .
-8l maane des pages, vemllez commumquer avec

r Untverslté qui a conféré le grade 4
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La qualité’ d |mpressmn de certames pages peut >
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.‘sense.' The clown is. "he who gets slapped“ .a phys:x.cally e
.. 'grotesque flgure, he 18 thwarted by matter J.n all q.ts ;
. garms (not excludmg the human world) .'_ Rejectmn, confusu.on
‘"‘"j"i"'jand fa:l.lure are h].S
"f,"however, 13 his capacity for str:.v:.ng. 'rhe possessor of

L :unquenchable v1ta11ty, the clown never ceaSes his strurggle
..Clown" dehneates the llnks between the clown and
"‘exploratlon of the s:LtuatJ.on of ex15tent1a1 man as set
"'j-_},"'forth J.n the wrltlngs of Pascal, Klerkegaard, Nletzsche, ;'-
' -Hez.dquer, Jaspers, Sartre and Camus - all unportant
figures An the existentlallsta tradltlon.f_' "Exlstentlal man" S
"15 perce:.ved as belng cont:mgent and flnlte, he ex:l.sts as o

' 'hzm. H:Ls exlstence 18 one of endless struggle and

'.creature in an mflnlte un:werse.; 'It becomes apparent that '

" . FPaLrime., ‘ ‘,55“--..’.,._:'.',_’ )
A e e U ~

. ) b : . )
SectJ.on I, entltled "He Who Gets Slapped The '
‘:Clown Down 'I‘he Agesf, . con‘élsts of a consrderatlon of clown- "
types throughout hlstory. . From the complex of character- R o
Lstlcs which is exhlblted 1n clowns from Greek satyrs to ' r
Charlle Chaplln and hJ,S 1m1tators an. J.mage of the clown . {
‘emerges = an .1mage of one who J.s an outs1der 1n évery . e

lot..g Equal to hls capac:.ty for fallure,

A g ,»“‘ 3

-in’a un:l.verse ahen to h-lm.,:"“', R P A AN

Sectlon II, entltled "The Exlstentlallsts. Man as" Ly

B -

existent1a1 man The bulk of Section II 1s devoted to an
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- an outsider J.n a unlverse 1nd1fferent or even hostJ.le to R
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'the parallel flndLng excesses 1ndulqed in by many turn—of-m-“
the century wrlters on clownery. Certarn groups of ' "

' characterlstlcs that almost all clown figures have 1n T ‘*Tﬂ‘ i?
e C .‘<f' o : O - S VI

NI . .common emerge 1mmedlately.3- Y F’- ' '\ T "‘~1
. ! 3 . l. - . . “j‘_-

o The word “clown" ‘comes. from the Old Norse klunnl,‘;f
'clumsy, loutlsh (fellow) The word is: cognate Wlth the o R 13
“Danlsh kluntet, clumsy, maladr01t.? Accordlng to the Oxtord

/e Englzsh chtzonary, cognate words 1n related languages_g”"ﬁf:f.f.ﬂg gtk

| e -
j_:.(such as Dutch) convey such 1deas ‘as clod, log, block, - jWn' "
'_4.“x : ..' e ,@
TRt g stump, wooden mall. From the llngulstlc ev;dence avallable, Lo
. 'ﬁ;%~l* ‘_-fWLlllam W111eford deduces what seem to be a generally jblf'”nl.;'ﬂ Vf

o accepted notxon of the orlglns of . the word \clown“°} HJ‘:J . -

. - .. e

et ~ _ .80 far as concerns the sense-development then. LT e

o . »__.it is’clear that we have. here a word meaning. L
‘ - \\orlqrnally 'clod, clot, lump', which, like" these .vml' C o
words themselves .~ . has been applled in varlous N
languages to .a- clumsy boor,‘a lout.4. ‘ .

TORSA N

e The orlqln of the word clown and ltS relatlonshlp to other

l

,words are of partlcular 1nterest 1n that they p01nt up what : jk -

LS a complex of characterlstlcs of most clown flgures known

to ns.. A certaln gross materlallty is the hallmark of the '
e s

"clown; hlS relatlonshlp WLth the clod, the clot and the lump

{5.15 proclalmed in a number of ways., He is of the earth._ fm;iw . : :

’ ' . '.“.G-. . i f ‘- Q) : - q‘\- ] ] |
. v o 3Walter Parker Bowman and Robert Hamilton Ball,_, s

Theatre ‘Languagé:- a. dictionary of terms in English of" the‘.ﬁf'
S .drama and. stage- from mediaeval to modern times (New York.‘~w'-
L ",_Theatre Arts Books, 1961), p 39.-.. N - 1.K~
R . 4wlll:.am W111eford, ‘The Fool and hzs Scepter- A ‘#5\ D
- Study- in ° Clowns and: Jesters,and their Audlence (Northwestern "'“
?-EUnlverSLty Press, 1969), p..12. e : i -
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.1nd1cate that the\clown and anlmal nature were contlnuing '
'to be f1rm1y 11nked. | i . | A . i
"i '..JThe Bllzabethan clown possessed a grotesque 52
f:thsicafé Ppearance. Two of those known to us are Plckle ‘ f;ﬁ
h“Herrlng and John Posset both of whom were 31m11ar ln 1.ig
'jappearance.ﬁ Enld Welsford's descr;ptlon of Uohn Posset : {?
S *‘1captures well the strangeness of these flgures. o BT
. , " [He. was] renowned ;.. for hls shoes, which were - .f\ﬁ
‘gfﬁ . much ‘too" large. for ‘him; his waistcoat ‘was a - S R O
L “.strange and wonderful spectacle “his huge ”,' T '
.+ flapping hat Mas apt to, fall“off his head-in' * =~ . -
' the ardours-: of courtshlp, he could so make ‘up '*Cél- .
.:and contort hls faCe that\1t was, hardly human.... . B
zi:A 1597 German descrlptlon of the Engllsh clown refers to hls»tﬁh‘
.Q'"shoes that don t much plnch hlS toes and hlS breeches that ,;j:”;'rii
“'"could hold two or more" 22 _ ‘fuff nﬂ.';F-d_l-“t;"z‘h._.;ﬁ' AT !
‘ . : . . - PR »"‘ ' . , {A't't“‘ . E
The clown flgures 1n the 51xteenth century whose fu‘,f( PR
phy51cal appearance 1s most thoroughly documented are the
| masks of the commedla dell arte., Harlequln 5 ostume
‘——COHSIsted“ﬁf“a ﬁlght-fxttlng Jacket and trousers, sewn over* .;-\
: ' w1th.1rregu1ar1y-§haped patches, flat black shoes, and a L
:‘ _"small b1ack cap tufted wzth a’ rabb;t scut. HlS mask was mf! :Nuf‘="
N R welsford p,‘289. g;ﬁ SRR mﬁ.ﬁﬂ;;;"w R T
o 228usby, p. 84.A L1ke thzs s:xteenth*century Engllsh ,Q;f
‘ clown, Beckett S Estragon has 111-f1tt1ng ‘boots and. REE I
B trousers. LT e T e ,TH‘I‘._,:,ﬁﬁa;: T
’ g ‘\“ B o S - . -
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i the1r own, one determlned not to follow the sergeant .8

orders .

, Indeed they have ]ust begun.;‘

“Order glven “to- about face.
move correctly except Charlie .- he merely walks’
:{in “small .steps) to achieve the position. -
sergeant has him step. forward .'for . instructions.
. after another. about face-is exeécuted with' the
Charlie tties the’ action two -
. .tindes; ‘the drill master then shows him how to

. same results.

'._h

N

follow1ng extract from the scenarlo is ,typlcal

!

N All men. execute the |,

. point his- toe behind him to carry out the .

act:x.on.'

o The llttle fellow ‘points his-toe; -
'+ throws out one arm and smiles broadly as if he

The

.were striking a. pose before. an adrnlring audlence..

Then'he tries to.turn- but gets” his legs. twisted -

"‘together. and-can't make the -‘turn. -

“behind him,

llke manner.

. more correction by his -instructor. -
" back into. ranks (Wlth back - to camera) and

: .almost falls over as: order LS glven to- about face.

1y 1ndependent body-parts, hlS dlfflcultles are not over. ‘

-Twisting more

- _v:.olently with ‘each’try he ‘almost falls down.,
‘He ‘gives. up, shruggihg. his’ shoulders. in-a childs - .
: The ileader 'illustrates. the move-. SR
-Charlie puts his pointed toe in- front mstead of .
Finally. he gets 'it right after one '’
‘He marches

When the clown has effected a. truce w1th h.'LS seem:.ng-"

72 .

The landscape 1s fllled w1th

objects Wth'h pose problems for the clown 1nQone way or

another .

/

The clown often tnes to make use of an obJect ln B

': a manner in whxch .'Lt was never .1ntended to be used and for a

purpose for whlch 1t is mamfestly uzé

- tournament, fOr example, one of the

‘l

rest w1th hJ.S head recl:.n:.ng on a. tm pot 1nto Wthh, as he .

u1ted - durxng a 1480

ols present tried to .

.

._:Yz'. .

: 7ZDonald W. McCaffrey. ed., Focua on Chagl:.n -","'.'
(Englewood Cllffs,.N J 3 Pren-the-Hall 1971): Pr ,150.' ARCIRA
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‘ 'prepares 2 garden for plantrng b“t eats every Seed before --,:-th:&fft

':‘fusses over hls derelict, about to—collapse blcycle.

'g:t:f:; 8ODlsher, c10wns and PantOmlmes, p. ZIB e .:'7f:
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on'd prano lld sneaklly slldes away._a0 Yet scmetiﬁes-”

talbelt rarely) the ob]ects cc-operat E'Grcck.will catchT

the vzolln-bow, he w111 play the r1gh tune, the “hat w111 ;fi E,.;" S

a

" return to 1ts prOper place. Grock's r utlnes 1liustrate .f:. Sl

well the clown 5 relatlonshxp Hlth Ob] cts. whether they act --if-,.‘ j“:lf

Wlth or against the clcwn they are 9npred1ctab1e.j In a',".n' IR A
/ . K . e B L. 3

.t \ B
: sense the clown-flgure 15 ahways a yrct1m for, as Jean-

\Jacques Hayoux asserts,;éhe 15 always prey to the mystery cf ;gt:r‘ iil ':
'~;obstac1es, to- the 1ncomprehenslb111ty of structures.-slé _Tv.ﬂ:j;g;_ f}};'i
L Emmett Kelly 13 glven.a peanut he uses-a sledge—A: “;:;:;;'1*5;1}”
x'_hammer to crack 1t and the peanut is smashed -¢0r he ,;f}h e A.

che zs ready to sc:w.a2 Joe JackSOn,.the clown-cyclxst. LA A"’hl : ﬂ Sy
h | 83.'__:' o |

v

L}
e T
-

-thtLe Txch sw1ngs hxs hammer Hlth tutOr untxl 1t smashes ﬁ{“fib

L 84

'“fjfhrs foot and must functlon as a crutch The knockabout

I.,

- . - ‘ - . .l .',.":.' "
o oo . it e, o

* .
o . .- e ar B . ey . Lt ) . R AR

yggggn Drama, TX (December 1966- 5?), Be. 239.,';3;_J ISRy I R

Iy
. , , U S &
: BlJéan-Jacques Mayoux, “Beckett and’ Expresslonrsm, N 8

" 82Hlldred Sandxson Fehner and Holcott Fenner. eds.,.fﬁ"-' '-2‘3}*

The circus: Lure. -and ‘Legend (Englewood Cllffs, N.J.: Prentlce- - v

HaIl 197n). »- D ”-31 R B

o - T T ) \ ) . . Sn A " o ' :“- ““ ) ‘!.‘:‘; B
- 83Dmher, Clowns and. Pantomlmes, P 202 “‘1,rf'“ﬂ_f;-;@d';2_-rif
S '.}."‘ A ' _':ﬁf"ly“-',75:ff?..f?"

84

Dlsher, Wankles and Champaqne, p ﬂ4.- Lo
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- W.'C. Fields was- one film comedian who was always coming

up against uhat one historian of his films termed the

-.terrible machinatzons of the 1nan1matef. The-foliowing

scene'from Fielde first film, Pool Sharks, 15. according

'3.to the same historian, typical of such . scenes thCh are to '

| be found in a11 hrs fllms._j;:_i .n:?, 'H'j' -

‘-‘He saunters 1nto a 3unny garden, jauntily °'.Ev
C swinging a canpe which’ promptly connegts’ with
his:own head:... A well-paced series of’ n
'pantomimic m15f0rtunes allows’ him to sit on a. v
pin, which he extracts in close-up.and holds - qu

.o .77 out for audience scrutiny; .the 'pin out of the.

, 'The 1ntractibility of objecta is the subject of an entire '..‘ ‘

;haddened him....ﬂl Beds, rugs. stuffed animals unite to'

. way, he sits down agdin, this time on a plate “h}‘
of marshmallows, .and finally 'seeks the safety '
-of - ‘ahanmock which collapses under him 8

‘Chaplin fiim, one A.M.. One film historian describes this ”_‘”2

-l

f'litble film as""a:piece of virtuoaity anOlVlng Chaplin;fif'

I 4

, the mime and the 1nanrmate ob)ecta that surrounded and

"conspire against Chaplin. The deecription yhich follous f?

“-captures exactly the sense of beleaguerment conveyed by the e

K !

: Everything in his grotesque "house ... combined to e
'challenge ‘his right and longing to.get to bed '
‘4 .In fact, .the end of ‘the film saw him tucked ‘up® in
the bath.  The bed itself was a folding one) that'’
refused to accept him, and every time he thought
he had conquered it, it turned. rqund to fling -

him out again.- It was then a case of Chaplin "; ,f;;r"‘

Everson. p. 18.




& ‘}&ﬁét TR

uf.: : Ao opg Lo (10
dJ‘rr:‘ Py‘ ":El, I\lé\-}qﬂ i"“f‘.}*
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.\— .

L versus ‘the’ bed. aSnif the horrible ob]ect had

S acquired ' a kaerlng consciousness and must be

- approached and defeated With guile, ‘crept up .o,
inveigled into accepting a.sleeper. Of. course, ‘59-

i the end 1t was the bed not Chaplzn, that won. . .f" .

f " The 1mpervlou5ness of. the world of matter to man’ s. ;:K
”needs,.the sheer arbitrarlness and unpredlctabrllty of a11

: ”phenomena is most v1v1dly yet slmply deploted I thlnk, in.
.some of the HpOtllght routxnes whlch clowns have performed

v'A look at: one short plece and another rather lengthy one

L 9111 suffrce to. 1llustrate thla p01nt. The flrst 1s from L f

-an Amencan clown' '- _ ,' B T S AL

(I . - . o -

With a pantomimlc Sme11c1tY that would’ have.‘ SNV
‘ dellghted Constantine Stanislavski, Emmett Kelly '
.enters the: rlng carryrng a broom: He espies a’
- o spot of light, tries to sweep it away. The light
o S shifts' ‘he. glves chase always. lt eludes chim. 9
. The. second oomés from a Russian clown, Popov. Thls routrne

Fv.is such that it deserve§ to be descrlbed in’ 1t5 entlrety

"The llghts go out in the auditorium’ and a

spotlight draws. a'circle on the carpet in the . . S

ring, 0leg appears.. He walks with the dir of ; TR
" a‘tired man whose cares are over at last and: N

'who can now take a well-earned rest.. In his. ~ ;ﬁ,lzj: 'EleV

' .hands he carries a bag and a little bouquet of.

-into the illuminated circle. He warms his -
- hands and his- face, turnlng towards the '
spotlight wlth an ecstatic smile and at last.. -
... settles down On .the 'grass'. From hxa big =
. -ahopping bag-he takes out a bottle of. milk and,
- 8smiling to himself, he slowly raises. it to his '
lips. - But at the moment when, free from care, =~
A ' - . - . . s N

flowers. He walks toward.the light and does 1; s ;~3-;[\{;hj'f

BgIsabel Qulgly, Charles Chaglln. early comedies I L
(LOndon- Studlo Vlsta, 19"3). p- 101..3_. .

S ":.f '_”' 90Penner and Fennef, p 75. w”-“;_.fij; ”_? .-

RRCLEE Rt e s
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eempn. wis small
e - ;méori:a;t Ihéroﬁm 'ult mat;.ély) 1iés ~'m th & ~tti:a'1:'; llke
B Hecket.t 5 traxﬁps Vladmir and Estra’gén, he has kept his’ ° L
ap.po:-mf;ment. ' In a hésé;.tl‘a unwérse._ To be siapéed o | .:“.
















- W1de1y held among whose who have wrxtten about

- focus:

. Maur1ce Frledman, another wrzter on the subJect, suggests "f.' co

| ;heartland-of exlstentialrsm....“

'that "the 1nd1vidua1 exlstent" is the subject of '

.,Phllosophlcal lerary, 1962), p.,127. o

’: of Existentialism: Philosophical and d Literary Sources .

A Critrcal Reader (New York- Ramdom House, 1964), P 111 K T

exlstentlallsm"; Joseph Mlhallch poxnts out the central'

St

e existentlallsm 1s - phllosophy that .
'lcenters its . analy51s on .the factor of individual
human existence - the fact of the individual' s

o, . own exlstence in a concrete and often hostile

The Fabrlc of Exlstentlallsm- . A L. & B

oFollowlng Klerkegaard, other eX1stent1a11sts e f'lf: o R

have dnvariably started .with the individual, .. - - Z.,,“*

‘of the individual_the prlmary source-of their.

ST e,

that "Wlth the exlstentlal sub)ect we haVe reached the
6

B . !
2 Oy,

exlstentiallst" wrltlngs and that "the indrv;dual exzstent" BN

3

> . -t
‘.

. . . " N . A '

- '4ste§h Mihallch, "Jean;Paui'Sartre,"'1n'Frederidk'ﬁ
Patka, Existentialist Thinkers and d Thought (New York':

- SR1chard Gill and Ernest Sherman, eds.,‘The Fabrlc

-5

ST S e e g s d i

N

(Englewood Cliffs: Prent1ce-Ha11 1975). p. 14.

[

6Maur:.ce Prxedman, ed., The W8rlds of Ex1stent1allsm-"u

Py

- -

P ]

Nt
PO LA
Fainhibil

PR,

" and have made ‘the immediate subjective experience:-. - - oo EA

'wphllGSOphlc data:5 C e “-'f":‘ji‘_ A

e A

Frederrck Patka states o -,>*t

T s

T
s

1.

../ . world.  Existentialism's frame of 'reference in. L
‘ - analyzlng reality is the individual's own frame =~ . . o ;ﬁ'.'n/'
of ‘reference - his own fears and hopes and , T e
fencounters and crises.? C ' SRR ‘
Mlhallch ‘is supported 1n hls statement by the edltors of ~',:'j." | ‘E)/E\ )_.
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.'best techn1cal descrzptron of the Lndlvrdual's s;tuatLOn,
.srnce the meaning of the root word exrstere 's “to stand -
ont from!_or away from_ or zapart from ' thua carrying a ;

. senge of the aéparation'of-the individual'from'the pninarna
:;

.‘conveyed by the term exlstence" aa t

I marked the begrnn;ng of the literary. productlon
.over my own name. by the category of "the
-individual," and that . remained as a stereotyped .
formula, showing that this’ thlng of the individual . - . S
i§ not ‘a later invention of mine but my first™ - - - - T
thought. -With ithe category of the individual is - '
bound up any- importance I may have, If that A .
category was right, if that category was in. place,

- if l.'saw rightly at this point and understood- '

- rrghtly that it was my task ... to call attention

. to' it, if -that'was the task given me to do,

calbeit with inward sufferings such ‘as certainly are

" seldom experlenced, and with outward sacrifices
‘such as a.man is not. every day willing to make -
1n that cage I stand fast and my works w;th me. 26

Tt was Klerkegaard who first used the term o

exrstentlallsm .27 He felt that “exlstence prov;ded the .

L

LI \

28

in whzch he must live, _The idea of bei apartifroﬁ the -,ijf ey

world while ‘in 1t (one stands out froT\a background) lB ":'f” Z'u:q'?:ii

hus 1nterpreted The o

b

- - T e - - . o . o . -
26Klerkegaard. "That Indzvrdual, in Kaufmann, ed., L .
Exxstentialem from Dostoevsky to Sartre, p 99.‘ . -

27Colm Wilson,- Introduct1on to the New = T -

'Exlstentlallsm {Boston- Houghton Mifflln, 1967), p. 20. .':'

28

Nathan A. Scott Jr., The Ugguiet Visxon' H1rrors S

- of Man in Exlatentlalism {New York: Excalxbur Booka. 1 695,.

P' 24 . . ".'
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‘eense of aeparatlon becomee strongest when the 1nd1V1dua1

'sees hlmeelf as apart from the unlveree in which he dwells,
as- somehow an -acc1dent?. a superfluzty., In an 1843 work _
;Klerkegdﬁrd glves expreselon to thze senee of contlngency-:

. One sticks one's finger into the 301 to tell by
K the ‘smell in what land.one is: I stick my finger

‘into. existence - it smells of nothing. 'Where am RIS

" I?. Who am I? How came I here? . What is this’

"thlng called the world? What does the word mean’-
Who is it that has lured me into the thing and’

" now leaves me there?... How 4id I come into the

"~ world? Why was I gt consulted, why not made
‘acquainted with its manners and customs but
thrust into the ranks...? How did I obtain an
interest in this big enterprise they call -

reality? Why should I have an interest in it? - ;i'

Is it not a. voluntary'concern? And if I ‘am
compelled to take part in-it, where is. the _
director?29 - - - ‘ ; . e

The individual as uncertaln questioner 1n a forezgn land '::

appeare again in another wqu Here the ind1v1dua1 15 seen

-}

I3

as a wanderer 1n a star-llt fpreet longlng to make contact_"

~with natdre. There is no union achleved with natqre, ‘the

'wanderer is excluded d og:_" f'- l.“{. o - ";5;.=

" Now the surprlse expressed by 'the trees. 1f it

can be said that the trees looked down in surprise , o

upon -the ‘wanderer, explains. nothing, Aand the

" wood's echo 'makes very clear’ indeed that it
explains nothing. No, as an impregnable fortress
throws back the attack of the enemy, so.the echo -
-thrnue.u:ﬂ:the}muee:t:natuu'hﬂw lopdly the wanderer -shouts.
.«s And what a puzzling arrangement the army of
stars presents! ... the stars are so far away that
they cannot see the wanderer. .It is only the
wanderer 'who - can,aee the stara,,hence there man.

R " . . e ) .
N . - A .

29, |
The Unquiet Vision, p.120. a S o

T

S e . i

Kierkegaard, REEEtitloﬂ, quoted in Nathan Scott,fﬂ,

e aand T T
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' come. no agreement between him ‘and the stars, .

So this melancholy of poetical longing is

grounded in a deep mlsdnderstanding, because the’,

lonely wanderer is ‘everywhere surrounded in

- nature by that which does not understand hlm.;..'

0

apart, by the very fact of h1a exlstlng A sense of

uncertainty and flux ar1ses from thls condition of

separatzon, and with it a concomltant sense of dread.

The 1nd1v1dua1, then, is lrrevocably separate,

65 .

Klerkegaard devotea two’ of his works, The Concept of Dread

and Fear and Trembllng, to a con31derat10n of these

feelings of the 1nd1vldua1.

. of 'Dréad deals with the terrors of uncertainty:

He- who is- educated by dread 'is-educated yby
possibility, and only the man who is educated
by possibility is educated in accordance with’
his infinity. P0591b111ty is therefore the

' ' heaviest of all categories.... When such a
- :person, therefore, goes out from the school of

possibility, and knows more thoroughly than a-
child knows the alphabet he can demand of life

- absolutely nothing, and that terror, perdition, . .
annihilation, dwell next door to every man, and .

has.learned the profitable. .legson that every

dread 'which alarms may the next instant become
a fact, he will then interpret reality
differently, he will extol reéality,. and even
when it -reats upon him heavily he will remember. -

that after all it is far, far llqhter than the.

+ possibility was.3l.-

Thzs passage from The cOnceEt

PP

.PP

s¢ren Klerkegaard Purity of Heart. Is To Hlll One

§2- 43
31,

139-140, -

Thing, trans. Douqlas Steere (London. Fontana Books, 1961},

Klerkegaard 8 The Concept of Dread, trans. Halter
Lowrie. (Princeton: Pr;nceton University Press, 1946),-=
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Man exlstlng ig for Klerkegaard the solxtary man struggllng

in hlS partlculax. unlque srtuation, a%‘Abraham struggles

Il

'1n his srtuatlon- as in- Pascal's Pensees so in Krerkegaard‘

wrltlngs the- sense of the concrete struggle and 11m1tatxons
of - the 1nd1vidual are paramount. R .‘_' o L
Although, ay Walter~Kaufman p01nts out,

exrstentralism suggests only a slngle facet of Nletzsche s

multlfarlous 1nfluence“, he d1d have enormous lnfluence on " a S

Heidegger and Jaspers, -to name only two “ex;stentlallst"
phllOBOPheru,JS'and he,-llke Klerkegaard, has at the-centerh
of hze phrlosophy “the 1nd1v1dual human peraonality _— )

struggllng for self-reallzatlon .36 The thrust of

Nietzsche' 8 entire oeuvre is toward the prime importance_of'\_"
the unrque experrence of the 1nd1vidual In uriting of
Schopenhauer s phllosophy he condemns all phllosophy whrch

is not dxrectly related to the living actualltles of

élndlvidual experlence and therefore of immediate relevance

to the ind1v1dual-"
) - - .
The study of “all quarter-phllosophers 18 ' L R
attractive only insofar as we see how they : -
immediately make for those spots in the edifice
of a.great philosophy where the scholarly pro .
“and con, and reflection, doubt, and contradiction

35Kaufmann, Existentialxsn from’ Dosboevsky to Sartre,

p 22" pl ‘3. ‘ - * !

saarrett, IrratiOnal Man, p. 13, ,Jr:
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Fakt1z1tét or factuallty. man 15 thrown—xnto-the—world.‘ : Z

.‘The Dasein flnds atself 1n a 51tuatlon, the 1ndiv1dua1 19, :

Lo . jq.ln other words,illmlted by the "glvens" of hls partlcular |

I 53.: ?‘renVLronment.ge The 1nd1v1dual 1s essentlally contlngent and “‘E‘;_~I<,.;;fe
':;“;'“-: S The lndlvldual is. thrown-lnto-the-world Hls belng | :k?fﬂ ;i

’fthere lS not hoWever, the belng of rocks and trees and other SR :l Y

;-

'lnanlmate ob)ects, 51nce he is. endowed w1th consc;ousness- E
' and has an exlstence whxch 1s unlquely hlS. Heldegger calls L f
R ,-'the particu&ar being of human 1nd1vxduals “Exastenz".f Hans"”' SO AR
N .Jaeger elaborates on the connotatlons of thlq term for f.f;f- ““-“lfif_ E
T o T P
o ; o . s : : RR R i
o ‘ Heidegger- Ce e ' : I
' , -The vord exlstence ‘with its’ preflx "exi® e e e
- implies that we are constantly outside of PR P f? o
- - ourselves; as it were, ahead of ourselves, we . Croe e T ﬁ
. ' : project ourselves into ‘the realm of.pur T e
" -posgibilities. . Our-existential structure is - 49 :.x‘;;:- -
L . prlmarlly and essentlally p0351b111ty of"- belng.-
~‘; Thls concept of p0581b111ty is central in hls con51deratlon 'f"f‘*x%
L' - . .-'- . ',. vr
- of human exlstence. to exfst isg to be in flux and as such to .
be characterlzed by temporal1ty.5. ﬂllllam Barrett -'“f ‘ fiﬂ;m5,i' k
- : : T : =
R = : T b
L X Lo R ' ' N
‘ -?\, 48John MacQuarrle, Martin Hexd er (Rlchmond, ~;J.g‘;}4; Lo
Vlrglnla -John Knox Press, 19685 p 21. ) - Qi SR
S 49Hans Jaeger, “Heldegger 5 Ex1$tent1al Philosophy ST "
and Modern German therature. PMLA, LXVII. (1952), p. 657.;3'-“'. i
.‘1’, e ’.' ' i \ . : . - , B K T e ,::, ,’;.
//" Lo 50Pernando Mollna, Existentlallsm as- Phllosophy, oo SR e
; (Englewood CllffS, N. J...Prentlce—ﬂall, 1962)' P 106._".~ e
. .‘-.' A.-’~ .’ ’. ‘ . .. ! 'u Sl ‘
ok - :
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7‘“‘time' "exlstentralpnmn" llves 1n ngs 2 -"In anxiety “ap s oo L

forever in motlon, forever orlented to a future fllledowlth e .
C Al LR :
uncertalnﬁy and p0591b111ty, eapecrally the final possrbrllty e

of death A unlque spatlal ent1ty subject to the ravages of e Ty

Y ', : . LA

o : i« F T

erllam’Barrett speaks of 1t,'“thls here—and-now of our ,Z';‘,__..,@ :;.m-_,,;
’ ' ! ) N : "ﬂi‘..F‘ T
exgstence arlses before us in all ;ts precarrous and porous T _”"‘?
’ contlnqency. 56 e S T L e ﬁ

o B - . . - " .

';;:.f € ; Inﬁsprte -of : the alhoat lmpenetrable Opaclty of hrs ”~*-I'; Lot
'-prose, one can percexve -'albelt “dlmly, as through a mrst“ e '1I :;i
,;Herdegger“s ‘eulstehtial man” the Dasernm He lf above alljwi 1:%:*fjff{5;o;;
f:oartlcular and-unlque, “there—ln*the-world“' related:to‘his ;Méi'f;{f? ;.
‘."51tuatlon and-to other-exzs@ents. Yet'he is separate from, . ;; co ;: ‘ T
N the'world in-a w;y in which objects are not, because, the v;_;ffifﬁh if;‘_ifﬁﬁ
1 poasessor of cougcrouéhesa, he is. aware of hls own radloal < f‘”hpg;f a i
';:finitude“ Hla Sein—ium*Tode, As a tranacendent, aware :'f ‘ﬂ”_ g "éi-:-i f?
,, berng he livea in: anxrety, ln a atate of uncertarnty about . S fi : '
b Ethe future. In: the worl& yet not of 1t, he is man—zn-adblnd ' EE
_,'.and haa only the option.of embracrng hls flnEtude and . f‘ ?3
adcept:ng hls terror*frlled future. The takrng of this ”_ - :?3
'optron involvea cholce, decmsron and strugqle._ Heidquer 8 :~._ _;? .
. Dase;n }1vee“1n;the “c0nd1tron of unbalance, unrest, anguish ‘: _j}:? :?
"andIhhbiValenoegldeeorlhed ear}ierPT Heldegger hrmself n_¢{1':l_“ i .&.;
-.,.1¥_. .‘;..".;J.-. ;L' 5.", Voo _ o ;.‘ .1ﬂ?§:
o S 5?B§g£é££,_if£at16na11uén,-$,;zil.;f?f ;1’ Efjl o 'f%:' .iﬁ
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describes 1nd1v1dual existence 1n terms of such a condition.

.y ,What is meant by "existence" in the’ context® of an . ;". . . i
. -« inguiry that is. prompted by, and directed toward T S T
P . . the truth’ of Being, can.be most beautifully . =~ S A
C v .designated by the.word "instancy [InstHndigkeit] R ‘
We must think'at tlie same .time,. however, of . . e
. standing in the’ opénness. of Being, of enduring. and ' o '
. .- outstanding this standing-in (care)y and of out-
3 : bravxng the utmost {Being toward.death); for it 15\ . C e
. ». only togéther that theg constitute the full R Y
: eSSence of exlstehoe. O - “f»&‘ C Co
u T Karl JaSpers, a contemporary of Heidegger, has ﬂ'f.49 , _.f:_s‘fﬁ
K e likeWise philosophized about ‘the’ nature of; human existence.;-ﬂ"' if':jﬁﬁfh'i
He' writes An the same context of uncertainty -as Kierkegaard . Sl 0
and Nietzsche whom he quotes in Reason ‘and Ex;Lstenz59 and~h_ C;' :\r'ﬁ7 ‘:-J
.whose s1gn1f1cance he describes thu8° _f. : :..f"'. ~»f"‘:_ aé N
o " ces through Kierkegaard and Nietzsche a mode of o RN <
© existential -experience hias become effective,” =~ = . o 'fﬁ R
. . Whose consequences on all’ sides have not et 4 "
-come to light. They posed a. question ‘which is. Tl k3
.not’ yet cClear but which one- can feel; this: - e e B
) ‘question is still open... Through them we have . .- S . AR
become aware ‘that.for us there is no longer-any . ~~ ... b s
selfLeV1dent foundation. There is no %ongerﬂ : 1 ' - i
“any segure. bacquound for our thOUght U
'uﬁ,';‘ Like Kierkegaard and Nietzsche Jaspers bases his philosophy I _f“ }
: “on "thle single foundation of man's being“ for o :
AT e AL PR ' E ‘i &
Y e : Ssﬂeidegger, "The Way Back 1nto the Ground of R
S .u:Metaphy51cs," in Kaufmann, edw, Existentialism from Dostoevsky . b
‘ to Sartre, p.,214 : ; : ;e
: L ' I 59He notes that Kierkegaard saw himself as “a mere - . i .
perhaps and. that Nietzsche actually called‘himself a ECTERTIRR ;
philosopher of the'dangerous perhaps".: . “ ., D e
| o S o R RS
’ . 6oJaspers,' Reason_and Existenz, in Kaufmann, edy, S
" , Existeptialism from Dostoevsky to Sartre, P 170 - : i b
T e Lk o
'.» 1 ) . , s ‘ ."'.
. Iy R ! !
o . \ ; o Fd ECs



In the world man, alone is the reality which:is

accessible to me. Here is presence, nearness, - - - U

fullness, life. Man is the place at which and CPL -{ : c

through which everything that -is real exists - i )

for us at all.... What man is and can become

is a fundaméental question for man.61 , o

= " :

Jaspers . is concerned with' human exletence not in gcneral

€

or abatractrterms, however, he focusses on the partloular,‘f .-

'unlque individual and- refers to universal atatements aa - il,‘f
“only a medium and a way ,.slnce generalztzes and, entire— |
t1es do not become real ‘as Existenz until they have heen | :"'c“;_g "
re—caat as absolutely partlcular exmtence....."62 .

it 15 with the xndlvidual existent 1n aiL.hie

e

. concretenesa tth Jaspere in concerned for him the all- 1; S

1mportant aspect of the 1nd1v1dua1 5 existence is that he

is in a Bituatlon whlch limits h1m in many crucial waya.ﬁ?j

_ Jaspers deflnea eJtuation ‘in ‘spatial terms, empha51zing

‘the concreteness of it: P E L ey

. When I imagine a,situation, I see it as the:. "~ =~ - e S ¢S

' relative location of” thinqs, as their topo- .- v ’
graphical arrangement:in space. This spatial- R .

perspectlve conception makes me think of the - ' : ey

61Jaepers, "On Hy PhiloSOphy, in Kaufmann, ed.,l
Existentxaliam from Dostoevakg_to Sartre, p. 141.

[

62,
Karl Jaapers, thioaoghx, trana. E B. Ashton
(Chzcaqo. UniVereity of Ch cago Press. 1970), II, P 192

' 63Donald A. Gallagher, "Karl Jaepere' Exietenz and

Transcendence,” in Frederick Patka, E_x_i_a_t.e_ng_l_-;ll_igs__m_l&f‘—:&'ﬁ' R
\\ and Though ' p._llﬁ. R C : “ N

. . .
[ - ¢ . 2 v L

., . - . - ST . v
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situation as a'reality for an existing subject

who hag a stake 1n it, a suibject either confined
..OT given leeway by the situation.... It is the -

concrete reality which means advantage or

. detriment, opportunity QI-OBstacle, to my .

existence.54
" The mpl:.catmns of situat:LQnahty for the ind:.vxdual then,
are contlngency, uncertamty and 1imitat10n, for, as ‘
Jaspers goes on to aay. although situations change, at’ :any
on7’ moment the su:uatmn conatitutea a g& for the |

mdw1dua1 and yet ‘not a. definite given, the conseguences

- of whlﬂch_are foreseeablé.. There is no way out of this net

R . -
of uncertainty, as Jaspe'rs_:_lpoint's out:

" - since existence means to be in sitvations, I can -

' never get out of one without entering into
another.... There ig nothing I can do about my
,beJ.ng in 51tuat10ns. 5 o / _
'rhoae situatlons which confrant -all individuals and

whlch are the locus of aufferinq, fear and despa:.r are termed
S

by Jaapers Grenzaxtuation, or ultimate s::tuutlcms.66 These-
ultmate, or boundary situat;ons as they are more comonly

called "in English, brlng home to. the individual’ h.I.S

inescapable Ilmitedneas. . Some of these boundary a:.tuations, 5

$45aspers, philosophy, II, p. 177.
65Jaapérs,' Philoaoght ' 'II,,p. 1'75. . L

'GGGallagher, "Karl Jaspers «ers" in Frederick
Patka, Existentialist Thlnkers and Thought, pP. 116.
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Other 1ndw1duals are a.leo a presence in the -world

L]
- LR

of the 1ndiv:.dua1 as Hlth things they conatitutee

2

: 11m1ting factor - they az'e irrevocably allen to the

". ind widual

<1
[

Each :mdiudual is alone and ¢an never gain

any true 1nt1macy \uth another"v ! N ‘: L o Sy

W

Human-teal:ty at the very heart of 1ts ekstases

. -remains alone.. .. .the. Other's exlstence has the

' between - subJect anid’ nb]ect

nat.ure of a conti'ngent and urreduc:.ble fact... .8-5.

"

‘ the relatlon bet,ween the 1 ancl the Other, ‘or the relat:.cm

Nathan 8cott gives a conc1se

o"r*'

of such a relatlonshlp as concelved by Sartre.. :

. make him “the Other"

Sartre conceives the relations between peraons to
be essentially an aaffaa.r ‘of disconnection and -
conflict, and he proposes that its central. -

‘réality is what he calls the 7look” or the "g_aze

.That is to sdy, 'I.do not begin to “exist" for

another's gaze, he begms to be at’

another ‘until he "looks"’ at me; nor does .he come |
into my field.of attention until T "look™ at him, .
But -to gaze at another person is "immediately. to’. .
- it ig to. reduce ‘him to ‘the :
status, 0f an. object. and thue to diminish his- .
freedom; for, when he begins to ex:.st only through
e mercy of a -
freedom - which is not his own. Thus ho sconer-is -
one -looked at than one is by way of becoming a.

" slave; for, when another mah through his gaze =
‘reduces me to an ‘object; my reality begins to.

dep nd not. on ‘'my own freedom but on his. Ahd
1ar1y.. when I- ‘gazé at-him, his human reality

’;be omes dependent on my freedom, and he begins

'be my slave.. This is what Sarfie takes the .~ :°

[

: ;Sartre calls the relatmn bet.ween one J.ndividual and another

~ and accuraté sumary of t:b.e aomewhat eonvoluted procesaes

Existential:.sm, Pe 291,

a‘E’Sartre.. Being and Nothingnesa, in Horlds of -

monograph on Proust: "We are¢ alone. )
cannot be, knO{n." The :Lnd:.vidual 8 eolitude is 1:rerﬁbd1able.

\_

|

We cannot know hnd

o
‘

. Ty B
. . 13 Ca . .
' . [T IR - vt
. L T . . b
' T . . - ' -

‘Beckett expresses thls view in his












of d:.v smn and con

'chdose ‘and must act: He must go on, 1nvent1ng, creatmg "L'. Co R

of h:Ls own 1ng states

L
B 1nd1v1dual exlstent Camus s -earlier wrltlngs ih part:.cul\ar

g arg ot
< .{) '#‘g‘z : {,‘?ﬂ Yn ‘:’ﬁ&}
reglwiaed, AT I Rl
b . 2
S . L
- ' o . e RGN

[y

'ct, struggle goes on constantly

between the conscxous 1nd1v1dual and matter, between the

0

1nd1v1flual and others. Furthermore, choos:.ng and actlng

in a v‘acuum of authonty are accompan:.ed by anguJ.sh and' ' woe

despalr. Yet the 1mperat1ve remalns. the 1ndlv1dual must

hlS llfe, embrac:.ng the grim freedom of beJ.ng "the orJ.gJ.n ’l'.‘:
" 92 P o S

S

Albert Camus, a younger contemporary of Jea}Paul

have as thelr maln subject the sltuatlon of the ind1v1dua1

e
EOTAR, et v

¢ g

-'Sa‘r"tre/l/lkewxse concerned hlmself with the struggle of the RN W o E

“existent and hlB struggle in an a11en eunlverse, and deaI . P

w1th those themes explored by the ex:.stentlahst wrlters we -

have alteady cons:.deted. 'rhe startang-pomt for hzs work .

1s that one which he describes ‘as’ the startlng po:Lnt for IRE

r

Klerkegaard Heldegger and Jaspers -"'that 1ndescr1bable

unlverse where ‘contradlction, antlnbmy, angua.sh or’
] oo “ . -

impotence reigns” 9? lee them, Camus is concerneﬂ wn:h

. B »
VI VSTV

how the 1,nd1.v1dua1 survives in such a unlverse, llke Pascal {f_ .

92 y
Exlstentz.allsm (New York Barron S,. 1968). P, 92

Albert Camus, 'l‘he Mxth of- S1syphus and Otherl N
ssax (New York Random House, 1955‘), pp. 17-18... . . £
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: J.n all its complexlty and confllct. - Camus sees the" smgle'

JERRUT . N

.\..
v

he has glven v.w1d expressmn to" certa.m "exlstentlallst" :

themes.‘ On these gmunds\he can be spoken of as an,
"ex1stent1allst" wrlter. :

Camus s, concept of the Absurd and the Absurd Man

grows out of hlS descriptlon of what he calls "the cruel

mathemat1cs that command our condltlon" L Hls most d1rect
statements on the human cond).t:.on are to be found J.n the -

collectlon of essays, The Myth of Slsyphus, publlshed in ) _.“ :

1943 The sxtuat:.on of the 1nd1v1dual 15 there portrayed

and to other 1nd1v1quals. An Absurd Reasonmg" he

descrlbes the 1nd1v1dual's sense of the "otherness of the:, s

....;r
natural wor1d~ o
‘.. the world is "dense, eae @ stone 1s foreign
, ,and irreduc1ble to us, ....nature or.a landscape.
‘can negate us. At the heart of all beauty lies-
- “ something inhuman, ahd.these hills, the. softness-.
..of the sky, .the outline of these trees at.this. =
‘very minute lose the illusory meaning with which .
‘'we had clothed them, henceforth more remote: than
a lost. paradise. 'The primitive hostility of the
: world rises up to face us adross m111enn1a o

The human world also reveals 1tse1f as strangely alxen to '

the 1nd1v1dua1 who observes as .an. outsnler- '

I - . . " e i,
. .- . . e ‘

.
PRI
Id

S+ Ycamys, quoted in Scott, The Unguiet Visiom, pp, 17- -
. 18- ‘ P ‘ o ", : ", . <I S .I‘ .‘ . ' ' p LV ‘
PR L o | . . o . - ‘ _‘“‘ } o L .
.‘9.5éam'us‘, The Myth of Sisyphus, p. 11. .- - =

- ex1stent as an outsnier in relatlon to the natural world - "_ Vo

v N :
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It 15 the 1nd£v1dua1's longlng for unlty and

stab111ty in an exlstence of contradictxon and conflxct H-

"whxch leads to a senge of what' is for, Camus hls sole_'f-

104

"datum . the Absurd. ' Camus.deflnes the Absurd as the-

confrontatlon and uncea51ng strqule between the

105 -

1ndLV1dua1 and the unlverse. The Absurd Han as Camua

a

'. sees hlm is man-in-a-b1nd, man in an impossmble 51tuat10n

whxch must yet be llved through- )  _ D -

ces I hold certain facts from which I cannot
' separate. What I know, what 'is certain, what o
‘ I :cannot denyl what I cannot reject - this is =
- what counts. I can negate everything of that
part of me that lives on vaque nostalglas,
except this desire for unity, this longing to . -
solve, this need for clarlty and cohesion. I
can refute everything. in this world surrounding .
me that’ offends or enraptures me; ‘except this
chaos, this sovereign chance and this dlvlne
< equivalence which springs £rom dnarchy.  1I-
-+, don't know whether thi% world has a meaning .
which.transcends it. ‘But I do know that. I do
‘not know that meaning and that it is lmpossible
jfor me. juq; now to know it. What can a2 meaning
" outside my condition mean to me? I can ufyEP=—",
stand only in ‘human teris. ‘What I touch, what
resists me - that is, what I understand. Aand
these. two certainties -. my appetite for the - ..
.abgolute ‘and for unity and the impossibility of:
" ‘reducing this world.to a rational and reasonablé
-.principle - I also know that I cannot reconcile
them. What other truth can I admit without
lying, without bringing in:a hope I lack and
" which meang goth1ng within. the. 11m1ts of my
condition?10

. '}104Camua, The Hyth of styphus{ p.SJ?.‘

105,

Camus, The Hyth of Sisyg_us.'p,lsz

;D§Camus, mhe.nyth'of styphus;-P. 3. -
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The Absurd, that confrontatlon of the irrat'mnallty of the

uorld and the 1ongmg of. the 1nd1v1dua1 for clarlty, is a11 N L
'\

that 11nks the 1nd1viﬂua1 and the uorld together, and it . o . et

lmks them as only hatred can weld two creaturee O R
. ' \. . : ' -0 . . ) ' . o -~ I- ' .
together .1_07.' o \ - o o ¢ ‘- S T

-
. v |

The only truth, \the only dlgnity that the indlv.tdual "

'can wrest from thls blnd.\thj.s coqmic Catch-22 J.s hJ.s Lo R

!

deflance; hxs 'day-to—day re_volt"luluch consists of »
- "[draming] everythmg to the bxtter end", of facmg ‘the f S .
.eratmnallty of the um.verse unreconciled and unreugned, 1 L
I. of " (challenging] the world a\‘nee every second”, - 08 'Camus

chooses Slsyphus, the mythlcal figure who was condemned by
" the gods to roll a rock forever\\ to the ‘top of a mountazn
‘ from which the rock would‘roll, qoun of its own we1ght, as . 15 '. :
‘.hi's' itnage of man—iﬁ-:the—wobld' yeé&'undefeateﬂ by At. . - \ oo '
-"Sisyphus 8. victory 11es in the fact that he 13 not defeated A b. [f : :
by the endleas rolling; _he.;s _ sthl on the go" AN '

. Thus, comvinced: of the wholly human ongm of
. ail that is human, a blind man  eager EOﬁe who

Knows that the. night has no end, \he is still’ on . . \
the'go. The rock is still rolling. : : s

. I leave Sisyphus at the foot of the mountain! - . -~ et
One always finds ohe's burdens again. But TS S
Sisyphus teaches the higher fidelity that S ..
negates the gods and raises rocks. ; He too L 1
concludes that all is well. Thls universe.

oY 107/Lamu's,"'rhe Myth of Sisyphus, p.. 16. - o
. ' , -, . '\I N toe N

: lfo?camus_s,- The Myth of Sisyphus, 'pp.'.-.'lﬁ-t-ll'._ L
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-~henceforth thhout a- master seems to hJ.m nelther
. sterile nor. futlle. ~Bach -atom of that 'stone,..
3 * -each mlneral flake ‘of that night-filled " : , . e
0 " mountain, in itself forms:a world. The struggle =~ - ., ¢ el
. itself toward’ the . he:.ghts is enough to fill a® - L
-‘man s heart 1? ,

For Camus s Absurd Man (who is, really exlstentlal man" by -
b

another name) the concrete day-to-day\struggle, the o 'f E

necessn& of cha lengmg' the wqud anew eVery second is.

paramount, hez u’st bear the unbearable m the here-and-now

e i
;:,WJ.th no supptr .’ lee Slsyphus, "He has forgotten how to- e
: hOpe; ‘_ ThlS hell of the present 1s hls« Klngdom at last "110_‘ : o - ,
"'He mustrroll his ‘rock. S 'l-'-_- DR R
l'l‘hls d:.‘scuss:.on of "exlstentlal" wntmgs has

R

. perforce been lmuted both w1th respect to the number of~_,' -

R phllosophers cons.tdered and w1th respect to the scope of

‘.the treatment of the1r work, nevertheless, there emerges a

un:.fJ.ed concept of exlstent1al man from the works

'cons:.dered He J.s a concrete bemg endowed mth a body and
| Ca a conscmusness, who lS rooted in a srtuatlon, 1n a’ \
- ‘partlcular tine and place and in a relatlonsth w:.th ot;her .

_ex1stents and objects." He is | a contmgent bemg - his A. .
e enstence in a particular place and tlme is an arbltrary ‘\'

' fact, a ven, . He is a f:.m.te being, 11.m1ted by h1s senses

e

) and lmuted m tlme. Because of hlS fmlteness and

“' .qug.Camu's':'The Myth of Sisyphus, p. 91.. . . 0t \

P

A * .t . . . . . R

A c

:-411.'°Canus,-_ The‘-Hyth"“.of ‘Sisyphus, p".-‘3_9.'.: :
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. . L .‘ . L. . L . . N h -
Samuel Beckett 8 utterances on the nature of art - f . i'l‘:; -

\ X

‘and of the artist s task in general and on hia conception e
'-‘of his own task in particular. cryptic as they are, ‘do - ":.’

-cOntain certain recurring thlfa.l One which occurs 1n;;is“‘ -
'f_earliest #ritlngs 18 a rejectioh of the literary modes of ‘l; N

_worth about\human reality. In his 1931 study of Proust ‘he

'-notes the contempt Proust had for:_ - ..:' 'I'; :r.ff' BETEE R
the realists and naturaliste worahipping the offal - _ ':-Tfi'ﬁlj -;f

of experience, prostrate before the epidermis and

the swift epilepsy, and content ‘to-transcribe.the = : 37-1;"r: f‘?- el
sur face, the facade behind which the Idea is © o o0
prraoner.9 L _ N , A ! "

ThlE contempt for the. transcribers of surface, those uho S
a0 £,

chase after “the vulgarity of a plausible concatenation B e
. apd. who produce merely "the pictorial transmisSLon of a _ f"_ f'?}?'tif ﬁf
otion .;1 is- shared by Beckett. " In his unpubliehed "Dreamr"-:_'ﬁ‘ﬁlj-
. of. Fair to Hiddling Homen L written in 1932 the narrator y?;_* C :f-f':'“f;
”speaks of the 1rre1evance of auch fiction as Balzac s to "_ ‘ SN
_ : : o o ' L
.anything human. . S R NS
: SO ) %,
‘To- read Balzac is to receive the impressron of e T -'ﬁ
a chloroformed world. . He is absolute master of Ty
_his material he can do ‘what he likes with it, I ¢
‘he can foresee and calculate its leaat vrcrssitude, L Ty
;3

: gProust, p. 59. Beckett uses Idea to mean concrete,;_:_'_lfi{
11V1nq reality.as oonosed to abstract concept. e t

10 LI

Oroust, p. 62.
R S . a L
. : o \ o ! ¢ i
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e L
he can write the end of his book before he has
finished the first paragraph, because he has : :
. turned all his creatures into clockwork- cabbages - b
and can rely on their staying put wher_ever needed !
or staying going at whatever speed in whatever - f
direction.-he chooses. The whole thing, from . S : I
beginning to end, takes place in a spell-bound - _ -~ . =~ .. G
backwash.. We all love-and lick up Balzac, we lap % = . -~ L i
it up and say it is wonderful, but why call a - ° -~ = - L
distillation of Euclid and Perrault Scenes from ° S R S T
' Life? Why human comedy?12 - . A rg "
As-in Proust,‘ “the penny-a-line'vﬁlgarit'y of a iiter&tur’e of L

.

_ not‘a't'io'ns' is. scorned- as a static transcnptlon w:Lth no l:Lfe,

no v1tality, a mechan:.cal exerclse which mav be admu'ed as :
\ :
a m:_lchine_but which glw_as no hint of the -unknown and.
‘unknowable in human life, in the individual life - in this =~ -~
. . - 5 -

e e .

LR

. case the l'if_el of _t'he' characi;ers 'wh'o are "clockwork . ‘

. cabbages”. A "miserable statement of:line and surface”, 13 IR E

realistic art doés not admit the inﬁer experiénce of the
1ndwidual the flow of time, the sense of chaos in the ‘
unwerse. ‘ An artxst who works 1n the conventional mam%uer - l o
_ "assu.mes omm.sé:zence and ornmpotence. \He raises himseif - ?

' art:._flcia}ly._out‘oﬁ Time in o;der to give IE].J.Ef to h:.s‘ ‘

, chronology’ and causality to his develoﬁment.“ 14 St_lch work, - 1 : L

1 ' J . - I = ) , - K|
2"Dream of Fair to Mlddlma Women," ouoted in . ) L

Lawrehce E. Harvey, Samuel Beckett: Poet and Critic (Pnr;g:e- i
ton. K.J.8 Pnnceton Um.vers:.t.y /:eas, 970 ‘. p. 341. _

LT

Haaudelaire,“ q_uoted in Proust, p. 57. e

4, ) .
Proust, p. 62. Lo
‘- M Ji.
L 4
e
[0 . <
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. the only pos91b1e spiritual development is.in " : '
the sense. of depth. The artistic tendency is not -
expansive ‘but a contractlon.. And art-is the
apotheosis of solitude. - There is no communucatlon
because there are no vehlcles of communication.
Even on the rare .occasions when word -and gesture.
happen to be valid expressions of personality, -

they lose their 51gn1ficance on their passage: .
through the cataract of the’ personallty that'is - .
opposed to them 1 , 4 ,

, The'dellneatlon of surfaces is an abomxnatlon because

. ,The only fertlle research is excavatory, S
" . immersive, a contraction of the spirit, a descent.
The artist. is active, but negatively, shrlnklng
from the nullity of extracircumferential 19
' phenomena drawn 1nto the core of the eddy
" This notion of the artlst as one who explores 1n solitude

i v

“Z‘hls 1nner depths, the 1ssueless predxcament“ of hxs own .
exlstence in Tlme,20 is cryptlcally aff;rmed xn ?'SP°Ft'

:ipzece wrltten on Jack B. Yents in 1954 “The artistiuhqf
stakes hxs belng comes from' nowhere. hndfhe-has'noi‘

brothers. w2l :1_uﬂJ'[7;_

T laProust”"p“‘dﬁ—“——m e
lgProust,mb 48 o T ", uf'f_.;“nV. ST

(4

20"The 1ndlv1dua1 is the ‘seat of a constant process g
of decantatlon, decantation from the vessel ‘containing the -
fluid of future time, slugglshq pale and monochrome, to the
.vessel containing the fluid of -past time, agltated and- . o

. multicoloured by the phenomena of its hours.": The artist. .. - o
}as individual undergoes this process.‘ : Lo e

e €

g
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SRR 21Samuel Beckett, ”Homage to Jack B. YeatSp" JaCk

"B. Yeats: a centennial gathering, ed. and introduced by SR,
. Roger McHugh (Dublin: Dolmen Press, 1971), p. 76. ¢ T T
- Translated by’ Ruby Cohn. Frrst publlshed in ggg_&gggggg

Nouvelles, April 1954 iy . -
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. Vaudev1lle, Fragrant Mlnute, or any-of the other collects a
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. C - ~ 4 . ‘ '
.[1n pa551ng (one: of ‘a flood 0 1mages pourlng out. of the. . i
> e

‘brrlllant young 1ntellectua1 Beckett), in a rev1ew of Thomas

oy —-

o McGreevy S Poems. ”A poem 15 poetry and not Melstergesang,

) 1040 : - -
for the day..,. 1 A 1934 revrew of Sean ¢ Casey s
wlndfalls alludes to “Chapl1n s ‘comic [and] hrs mlévre“; the.,

- same’. rev1ew pralses o' Casey as Ja master of - knockabout [who]

-

ST ey g T

d1scerns the pr1n01p1e of dlslntegratlon 1n the most com- o I.‘i'cllf f&'f"'fk

ﬁfplacent solld1t1es . Beckett goes ‘on to. state that knockabout

is of central 1mportance in 0 Casey s work' ‘-'.— .' n,z'f‘ .'5-,5i‘3

Thls is the energy of his theatre, the trlumph of -
,'the principle of knockabout in situation, in all o P
. its elements and all its planes, from the ' S

.~ furnigjure to the her centres. If "Juno' and - VR P

-~ the Paycock", as gseéms likely, is his best work . I

- :so far, it is becauséth comnunicates most fully ; RTINS P
this dramatic dehiscence, mind and world" come R S TR

" asunder in 1rreparable dlssoclat1on....41. . "" o ::

The early flctlon contalns, among the plethora of

,allus1ons and lmages in its- repertolre, many references, to

clown fxgures;g That * soverelgn booby l':ielacqu":‘-d‘2 th'- ;,'-:- N
. ‘ _ ‘ . S L T,

40Samuel Beckett, “Humanlstlc Quletlsm," The Dublln R
'Magazlne, 1x,; 0(1934), p. 79.' T x ) ‘ffnus'
N 41Samuel Beckett, "The Essentlal and the. Inc1dental,_ R
| The Bookman, 'LXXXVII (Christmas 1934), p. 111, This passage .. . -~ 1., & *,
is of special: significanée because it shows Beckett's - S U S
‘awareness that the "irreparable dlSSOClatlon of mlnd“and
world is at’ the core of clownlng.- oo -

N 42Samuel Beckett, "A Wet nght," More chks Than

.

Prlcks (London: .Calder and Boyars, 1970), P B2. Flrst ;"5~.QL f j & 2%
.publlshed 1934. S . . : e :} R -
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that is pa‘rticularly pointed s:.nce all three have been

descr;bed as grotesque. clown-llke f-lgures} .50. Throughout

the tnlogy references are made to the clown and the c:.rcus.

Holloy refere .to hla test:.cles ae "decaylng circue cloums" 51,

Halone Speaks of h1mae1f as playmg the clown and has: a’

| v151tor (a flgure of Death, possibly) who wears: “heavrly

starched clown s cuffe"'5 the Unna.mable ‘speaks of 11fe ag"

2 carnwal and again as "this c1rcus where' it is enough to
breathe to quallfy for asphyxiation®.>> o . ;, Y
These direct references to clowning and ClO-Hl'l :
flgures have been catalogued in order to point up Beckett 5
famllamty wrth ‘the tl;radltlon. Although these are, 1
beliéve, suffiolent to :.ndrcate thet the notiOn"of clowns
was constantly wJ.th Beckett, it 13 mterest:.ng to note that
thJ.s is further en\dorsed by two people: well—acquamted W.'Lth .

Beckett and hia work, A. J, l,eventhal and Jack HaoGowran. :

" In his foreword to a catalogue of - Beckett works exhlbited at -

Readmg Univeraity in 1971 Leventhal stetes that “Beckett .

vl-

P

. 50
and Boyare, 1974) , p. 112.

e _ 5:lSamuel Beckett HolIoY' Malone Dies: The- Unnamable _

(New York. Grove Press, 1965}, p. 36. -~ .

52!?.ecket:i: Halone Dies p. 195 end p. 269.

.'53

Beckett 'I'he Unnamable, p.,325 and p. 323

-

e T T . A S e bt s am e wa| pa  pt
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Samuel - Beckett Heréq.er and Carnier (London- Galderl
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- Quarterlx. III 11 (July-Sept. 1973), p.. 205

e,

'*« ;ew:r '

admired several of the comic actors of the siient-sci—eé'n and

éar:Ly 'talkies'.... Beckett has also admltted to 'a sfrong

' weaknesa for Ben Turpm 5.4 Jack Hac("owran, in'an J.ntervz.ew
o -glven shortly before his death, 15 exp11c1t ab p.t Beckett s

- relation to the f11m clotms-. -

One of the thmgs that struck me ahout Beckett is .
a. sim:.lar:.ty ‘between some of Chaplin’s- early films
and' Beckett's plays, Haa he ever talked about that?

. He has.’ He was one of the greatest enthunasts of
. the old silent movies that. you could find.
-"Chaplin, Buster Reaton, all those people, they were
all. part of his-youth.and he ‘wag very mfluenced
by them.?5 o S
Thus, from the evidence of the works and of atatementa by
‘those uho knew hJ.m, we know that Samuel Beckett had
knowledge of 'and was mﬂuenced by the clown tradltJ.on.
The earliest. fxctlon conta:.na in embryomc fom the

image of m.an ae clown. Belacqua and Murphy,. both seedy.

sohpeists ' are outea.dere. grotesque f1gures engaged in a-

comic, patfall—ndden quest 'for "the life of the rnim:lh

',both are hindered - m ‘thelr quest by the demands of the

body -. in partlcular. its gsexual demands. Both’ craVe the .

R pleasures of the mtermr world of the mind (Murphy s, "llttle

: world") and both are ult:.mal:ely thwarted by an abrupt,

54.\. J. Leventhal. Poreword to Samuel Beckett. an -
' Catalogue

exhibition {London: Turret Books, 1971) » PP. 70=-71.
compiled by James Knowlson. :
| 55Riehard Toscan, *"MacGowran on Beckett," z_l}e_ai:'_;_g
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-comically unexpected death - the body's final betrayal. = .- S
) ' Al‘tho'ugh theyl adhmbrate éertain' therries whicﬁ 'emerge - . ‘ '
.. fully in Watt and the tnlogy, Hore Pricks Than K:Lcks and | ‘ |
M are eseentxally pieces of v:.rtuosrty by a young | o R -_
_ "Beckett who 13 still concerned as a writer. with ornmpotence | ' B
'Iﬁ la Jo}'ce and who has not yet found hm own realm of conuc - é’g ;}
‘I 1mpotence. a realm of, clowns explored by the artlst-clown.sﬁ,- _ , ‘ M- J
S 'It J.e in ‘Watt and the trilogy that the matter of the - ' | C |; "'1 '
_-Impotent, grotesque outsider end?essly engaged :Ln strogglee " *-,‘i-\\‘ Gl-b ‘
wi th the. warld of objects and the world of words, adrlft 1n \_ { t:h= ’
space and-time,, begins to be fully realxzed._ In Watt and I-.'-'; ’ - : ’ -
il_'l’ the trilogy .m particular, laoguage_ itself be.comeIs the . . ! .
raw material fof the clown's routir{eel; as the narrator-l- _ - ' :,\I . ,
'clowns relentlessly seek to. eff the meffable » to fili the _ I r‘
tll’ﬂe by exploring, as well as’ the world of objects and words,‘ S ' , "
S the w:l.thin. all that xiner space one never sees, o T ‘ fl
, . the brain and heart %and othpr caverns where- e T iy
‘thought and feel:.ng dance their gabbath.37 . = . :
B Language permutated epdlessly by ‘the narrator-clown 1s made : . e
to rqnder an eternal present, 'in which those mor:l.bund . N
' 56The Beckett ‘of Hore Pncka Than K:Lcks w111 never . ! >
write "She wore blue stockings” when he can produce instead > e
- the convoluted. *Wastes of woad worsted advertise the ' o -
pastema. {in. "A Het nght"} ! . ]
5?Bed::llc.f.;tt, Holloz' ' P- .}I.U. . ‘ ' |
W - SRR 12
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grotesques Merc1er, Camxer, Watt, Mollox, Malone and the

.

Unnamable are eternally seeklng - alone and a11en in.a world . '.}’ N
in whlch thlngs and\words change thelr aspect and 1nnwh1ch :_ S .I'd""':ﬂ

i Although the 1mage of man as clown ‘is present in .

most of Beckett 8 works 58, and does affect the structure of

R R R AR PO SIS N

A_ those works con51derably, it is in the.’ stage plays that 'ﬁgh;f L
Beckett has made greatest use of the theatr1ca1 forms of i

'the ClOWn tradltlon as/well as of 1ts flgures and. themes. o 3.3'“§,
! A - o 'y
Accord1ngly, I have chosen to - focus on th1s sectlon of

+

Beckett 's work, dealxng with each stage play 1n some detall
and show1ng how the shape of each, as well as the content ("53 5_@ 3:
.'draws on the clown tradltlon, the. result belng a unlque

oeuvre thCh concretizes “the 1ssue1ess predlcament of S _"f“'. S

-5 , Coe e

.nexlstence L ‘
. ' e K

'L have chosen to discuss the plays in the order 1n 'i

"zwhlch they were fxrst wrltten. Thxs order is malntalned 1 Y,
whether the plays were flrst wrltten 1n French or in Eng11sh,
o for I am concerned Wlth the order of germlnatlon and 1n1t1al

- reallzatlon of the works.S?‘ As it is, 11 of Beckett s ‘Efﬂ. '::; ;:j;‘ E

plays sxnce En attendant Godot and Fin de partle, w1th the g

sgdis'poetr§ is'ah exception in this.respect.'

. \ . - ) PR . "A_'_ -

- -.'59Dates of complet1on of . the plays are based on the
Table 1ncluded 1n Ruby Cohn s Back to Beckett.}' )

"
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; exceptlon of two mrmes and the radio play Caaoando, have 2
been wntten in Enghsh and later translated into Prench by
Beckett. . o ) ,' 7. St

In hls f:.rst publrehed and produced play,ﬁo ihvaj‘_tin'g"

— ' ) oo

. for Godot Beckett draws u‘psm/thﬁ:‘lown traditlon for the
matter and form cfﬂrk. I have dec:.ded to open my -

treatment of tlus play with a discussmn of the two main

,.figures, Vladrmrr and Estragon, the world 1n wh:.ch they move

and how they»exlst 1n that w0r1d Vladrmrr and Eatragon oy

(or D1di and Gogo as they refer to each other) are ragged, ‘
tattered flgures who aopear to be hvmq on the verge of ‘
- utter deatrtutlon. Then clothee are il1l- fzttmg {as u:.th
k D1d1 8 hat and Gogo's shoes) and in rags /thelr food seems
. to be conf:.ned to carrota, turnips, and black radishes, wlth E
& chlcken bone now and then for vanety. thelr place of A
shelter at night 13 a d:.tch or a mound Their\tattered garb-
has 1ts complement in the1r battered decrep:.t bodies. Goqo
' suf fera agonlee wlth hls feet and Drd:. wlth some unspecrfled .
problem relate_d to the _kid_neys_, both are .unsteady on their N ."

. f‘ee_t.. _'-e.ve.r .r'eady to totter and fall; and both seem i_nca'p'abl-e.-' ‘

: E'oIn 1947, just before he wroté En attendant Godot, -
Beckett turned out a play of "lush profuaron", Eleuthéria.
From all reports of this elephantine piece, one gethers ..
that it is best left in ‘the obscurity to which. Beckett has .
relegated it. L _ .
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-of energetlc physmal movement. e They are perhaps sexually
_.meotent, as well, ‘since hanglng seems to be the only

potent1a1 source of an erect:.on. '

. garb, Dldl and Gogo pass the t1me in: a world where only two ',.

" 'certamtles exlst. One is the certamty of be1ng beaten'.. '

~.,The other is the certamty, expressed agam and agam 1n the )

"COurse of thelr conversatlon, that they cannot 1eaVe this

'._kept'-’ -

» fsoon 'as J.t beg:.ns.

..Press, 1954), p.. 7 o
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i I§1 paJ.n, hungry, destxtute, battered in body and
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v1ad1m1r. (hurt, coldly) May one inqulre where
o= /. His nghness spent ‘the- m.ght?
‘Estragon: In a ditch, - .

© -vladimir: (admiringly) ‘_A d1tch! .Where?g

¥ Estragon:’ (without gesture) Over there.  .-..

R vladurur' And- they didn't ‘beat you?2 . 6'2~~"-
_ Estragon. Beat me" Certamly they beat me. ’

hostlle place because they haVe an appomtment that must be e e

‘Estragon. Let s go. . B NN I
- Vladimir: We can’ t. '-‘-_I,' R ol DT S
"Estragon: Why not? - T, e oL ’
. Vladimir: We're wa:.tmg for Godot _ S PR LR
S _'Estragon. (despalrmgly) Ah153 . B R h‘“a

'I‘wo certamtles, then, wh1ch in ‘a sense work aqamst one

L another. Certain that they w111 suffer«byrenm.mm in t:hevic.unty. Ly
. | | ,

- . . . . N o

L

PR

Thelr exgrcue-cante/r, 1n Act II, ends almost as

62Samuel Beckett, Wa:.tmg for Godot (New York Grove

- 63Wamt1nq for Godot, p. 31 Also on pp. 44. 45. 50.
54, 59. Vvariations of- thzs also occur at several other -

po.mts 1n thexr Nait:.ng. - t
S : .
:‘ “ .,4:};‘
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”Vladlmirv

Estragon.
Vladimir:

‘Estragon;-

° ] Vladimir:
" . 'Estragon:
© Vladimir:

°  Estragon:
Vladimir:

,This “canter“

RTLT) ——tt A B ¥

,i‘\..‘f E}

%"

His agents. = - o0

His. correspondents. '

His books.: .o ot
His bank. account. 7 e
Before taking a'decision. b

1t's the normal thlng o

Is it not?- . I

I think it is. .. Ll

I th1nk 80 too.70

has w1th1n 1t the seeds of 1ts own downfall v-i_l' o,
'(a term partlcularly apt to descrlbe the dylng off of thls

-duet) Vladlmlr and Estragon co-operate to weave cllchéd ‘? :_.vf‘i?{Tﬂ.‘

A 1
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h“In the quxet of h1s home
""have to thlnk it over ) 1n a verbal dance wh1ch 1s v1tal and
.gay in its. rhythm. at the same t1me the fragmented phrases

‘uttered by two speakers create an effect of two voices talklng

-
s 2
e . » {
. S i e d { "A‘l
AR | S ool 13, 0 e
: . “"Waiting for Godot, p. . Co e
o T R . AT S .
.‘ ' ’ .
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phrases (arrangements of words- that are vorn and commonplace -F.
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L
Lo
e i
SR
PRSP T N et
+

couldn t promlse anythlng

past‘one another 1n sol1p51st1c fashlon. The routlne,~born :'

of their unlted efforts, reveals thelr 1nescapable separate-'i':

.'-1‘ ',
ness. - And ultimately it falls off 1nto the vo1d as Sllence,w -
the stage dlrectlon whlch follows, indlcates. The routlne " ;”I\y

haé fallen off into 511ence, and the two are. agaln aware of ;~57§

e

thelr pllght."',. e '_fl,A’- { R e m":..l.Hf;

. Estragon: (anxious) And we? . . ° S SN Ho-
.Vladimir:-I beg your pardon. . . . e T Tt N =

- Estragon: I-said, And we? e - : ST Co

. Vladimir: I'don't understand. UV AP )
. Estragon: Where do we come 1n?,“'., e S PN
l'vladlmir. COmé 1n? h o R R O
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134 fgf
~ Khen not engaged in verbal r1tuals akxn to those of ' :E
h the muslc-hall comedlan h1red to f111 an evenlng with words . i?

- and .stories, vladlmlr and- Estragon debate repeatedly the ii
questlons of whether they are  in the 'right plaCe, at the . I%“ f
rxght t1me, and whether Godot u111 come.' These quer1es fun »ﬁi &%n ﬁ
llke a thread through thelr dlscourse and - An thelr repetition | ,gp. ;ﬁitﬁ
themselves constltute a k1pd of routine.:_ _f,.l 'g“‘ %"f

The act of waxtlng performed on’ evenlng One beglns f-‘ ,/b

. "1tae1f to seem a rOut1ne -'a turn repeated ~ when the palr o o ‘f I%.';i
return on’ evening Two to perform (in Act 1I) the act of : ? . oi.{

o waltrng a second tlme; Aga1n verbal routines are constructed _— ; i.:*
to pass the time, but the cantera become more deSperate as Tif; : ;'i

‘rthe srlences become more and more frequent and the t1me welghss L x}jt ﬁf"

| heav1er as Godot still" ades not come. still, indonitable,. c o ;i
1ndefatigab1e, they. go on, more consc1ous now of the fact ‘p o 7;%5 L

‘ " that’ they are 1mprov131ng and desperately 1mprov151ng ' “ﬂiﬁ ;i:d

| Throughout the. aecond evenlng they exhort one another to f?ﬁ"gﬁ‘ fﬁ
perform verbally, Hlth beaeechrnqs’that take the same - shape - '_.ﬂ%

'and convey the urgency of therr need to invent: “That s the R
'1dea. let's contradrct each other....’ That's the idea, let s - .
‘ask each other queatxons.... That's the idea, let's abuse o i ’

. each other....' Desperate as they are, they always .retain .. o _i‘]iﬂ

"a sense of ury humour. as evxnced An the 'Let g abuse each - ];
| gther routlne: o ._ .'h: o I-" } ﬂ I .i'i__' %i;

e n et K e .\. L. e - Tat e e gt b ey s
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Vladimir:. Moron! . o T ' : B
Eatragon° That's the idea, let's abuse ea.ch other. ) '

They turn, move apart, turn agam and" F
- face each’ other. ' 5
-Vl,adimi'r' Moron! . . 8 R
. Estragon: Vermin! . ' ' ) ' LA
Vliadimir: Abortion! - . - 1
Estragon: Morpion! . : o SN 4 -y
Vladimir:’ Sewer-ratl “ S o : e
Estragon: Curate! . . ; £
Viadimir: Cretin! ‘ v } X
... Estragon: {with fmahty) Crritic! - ! CE
. Vladimir: Qn! - P ) i‘

He wilts, vanquished, and turns away 72,

'- Th1s canter leads dlrectly mto another, a- reconcl.hatlon

canter: T R

Pt e

&

Estragon: Now let s make it up. I R R
Vladimir: Gogo! .. . _ o . S R A
Estragon: Didk! T ' C T
- -Vladimir: Your handi ‘ R - o
- Estragon: Take it! Lo . e o
Viadimir: Come to my arms! : . : L
Estragon: Your arms?
Vladimir: My breast! P : e
Estragon: Off we go! ' S o gy S b
. ThEY embrace. They separate.- Silence.- A B
& ' : PO

The sxlence raises the inevitable quest:.on thCh runs 11ke a, ' -*

R T

desperate chant through the eecond even:.ng of thelr warting. R

"What do we do now?" And off they are again, this time ) .' ‘”fq
o playmg at, physzcal exercise. _ . _ | s
o o In all of their verbal routines Vladm:.r and Estragon "‘- - "
are clown-like in their dogged struggle with a dead 1angluage. o I
. o S g

——

zﬁaxtlng for Godot, p. 48B.

3Ha1t1nq for Godot. P 49.
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on Estragon [ hat .in place of Lucky 5 whzch he
_hands to Estragon. 75 A :

This goes on through three or more such cycles until
Bstragon ends up where hé started {with hls own hat on},
-Vladlmlr where he started (w1th Lucky -3 hat on) and

o

: fvladlmlr 5 hat is thrown to the ground.

There are some. 1nterest1nq parallels betﬂeen thzs '

- action canter {and" others' the hanging attempt, for one)

and the verbal cantere coneldered preV1ously Both lead

,_nouhere..but,rather end.ln a "dying fall" . To rephrase John-

Fletcher s remar]w:,r actlon w1thout conclusion parallels

Speech wlthout consequence .76 In a world of uncertalnty.- ’

,purposelesaness and 1mpotence.are the order of thlngs. Man

is a clown whose only neans of filling the voigd 1s to- play.
:Actlon and worda beoome the -stuff of play, of 1mprov13ation.
" .engaged in to pass the tlme while fulfllling an- agon1zlng
Eggg__, the walt for Godot.- | ' '
Theatrlcal play lesaens the tedxum of thelr waltlng:
Everythlng becomes d1vers1on. the1r own relatlonshlp of -
mutual dependency. ever-threatened yet ever-sustained,

becomes the source of rrtuals of embrac1ng and recozlxng,

the terrlfylng maeter-slave relatlonshlp of Pozzo and Lucky .

'yielde dance and monologuee and ts_eeen by them as a

~

i

TSHaiting for Godot, p. 46.

- 76John Fletcher and John Spurling, Beckett A Study
-of his’ Playa (London. Eyre Hethuen, 1972), p. 57..- .
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fcodof;Pga In thls‘Second of his publlshed plays, Becket" e

.has lndeed created a worse and more 1nhuman" affaxr than ST

[ f . > R . N
\ .. . oo . F
. A . e L

j Waltlng for Godot in the sense that he has narrow-.

t
M i

the fleld of possrbllxty for hlmself as playwrlg

i

the 1nhab1tants of the world of hls play and ha-
'created a grxmmer, a more cruelly comlc world than he one: ':L.h

n
N -.\‘.

"

v

el

©owt

i
'
|
i
{

|
|

I

|

i

|

)

f
).
f
M
i

i

i

i
|

" stinks.

" ’confined

’

-,tentative trlumph.

.

‘This 1S*not at all to say that ;}f

“‘1n.hxs prev;ous playu

En 'e is

.
B

[ . -

l.

"

a totally negatlve work

1t, 11ke Wa1t1ng fo

ﬂfG dot wrests'from fut111ty and fa1lure a klnd of muted,

)

N

: TherJ are four players.ln the world of Endgam

the1r grote

I
eéogn1ze the clown.

bodles ne ﬁ

walkﬂ“of Chaplln.

~way,‘the-1

“has terr1b e'palns in, hlS leqs.f

,\ !

veryxréd
l

~
/whlstle about hxs neck, a rug ‘on hxs knees and thxck 'socks ST

on h}s feet.,

' hls master and the central player
an armchalr mounted on castors.

jo
ace and wears black glassesa

He ‘is, blind and possibly goxng deaf..

Clov,.the only moblle

. K i

H1s eyes are bad ‘and - he‘

, is

N

\t._ —

He also wears a\

morn1ng he needs a tonic to "brace [him] up and 1n the

o

;fnfg. .-

sque appearance and Ain the 11m1tatlons of thelr:f“

He, the ‘most robust or, to put'lt.another T

In the

a character,'has a'Very red face and the stlff, staggerlng n: Z“:'

st decreplt of the.four,'ls bent and lame and SRR

-He too. has a’ b

. Y]

REEN: .

Tl
.

pe 7.

Alecheid, All I Can Manage More. Thah 'T Could,

B e L T e o
Sl e e Ut LT L A e o,

by v ot aetn
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evening a pa;n-klller to calm [hlm] down“' he needs a R

'catheter in order ‘to urxnate. usually Hamm's parenta,

Nagg and Nell, like groteaque jack—Ln-the-boxes are confxned-:

. T
" Sl
- . - LT . ] N
W ot

to_agh-blns from which their .upper bodies em@rge occasion-. { <)
ally.l Both wear nightéaps: toth have ter} white faces End' ;? ij
both cannot. see or hear very well. All four players are in "; f?i,
i var1ous stages of bodlly decay, sufferlng 1n various degreee ) : ’ 'J%i&
from the tyranny of thelr mater1a1 case. ‘ . a “ ‘;-I 3 g Il;;
_  Their physical 51tuat1;n_1s paralleled by that of | - 1g;i
the Herld in which they find themselvee. It.is a world | f%j
thch is deca?lng, winding down - a world in which‘ail s | : ; 1‘;%¥
appears to be "Corpsed' The four exlst in solxtude other.“ .??}
characters .to whom they refer, Hother Pegg and “that old” : '; . I f 1Eff‘
doctor Y ere dead. A rat and a flea seem to. behthe only '™ | f. ;iﬁ‘t
[llVlng belﬁgﬂ- All is endlng: dylng down: at various pOrnts- i ’ .ﬂf;f
,Clov announces that 'There (18) are novmore +«. bicycle ; . -éz;
" wheels ... _pap ... nature - sugar-plums cee navxgators “on * 1'.§€t
- "rugs - paln—klller. " The world is endzng, why it is not-- yﬁil
'. certaxn, but it is ending nevertheless. .
. Yet the world, like thelr bodiea, has not ended'l
:there rs a rat_1n Clov's ‘kitchen, a tlea 1n ‘Clov's trousers _ 1 X
and 90331b1y a small boy outalde thexr shelter . The worLd y 'l . f%? _if'
' and all that it contains (1nc1uding the four thhzn the | ;g b
?room) is decaying, but it 1s a proceas of decay which is l : ,."' : l?;.-yq
'1nf1n1te-and w111.never be,flnally ended, as.references made | -.f- _fﬁf :‘ '
: : e d
. \ A » A
. i N i
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never amount to the 1nf1n1he and total decay towards which
the world of Endgame is’ eternally tendmg T

Th:.s is the crux of Endg : the charaqters, each

: contalned in his own unutterable solltude; and decay, long

6 end, attempt to end, but can never bring the ending they

" . erg«liinlg of their int'erdepeﬁdent 'rela'tionehip'. of master and |
" servant, | ’i‘irne ‘goes on sloﬁly, inexorahly and they must go .
on trying tb’ end The paradox’ of the clown is agam present.
’ " the nee;l to end and the :meos.qlblhty of ending. C
' ' Again, the questlon arises. what is ﬁﬁe nature of
the activity engaged in: byl-these é.?Lowns as they attempt I_ -
tﬁeir _imppssibl’e task of endihi_:;_? The til;le of the piece,

: Endgﬂne: ‘A Play in Cne Act, points to the ans’wer‘. noutinee.

verbal and physical, are performed by the players who are
_attemptlng to play out the game of their llves, their

relatlonshlps te an endlng. end.
To "Every man his speciality”, as Hamn remarks. The

inmobile Hamm engages in verbal routines: soli.loquiea'uhich
are parodxc versions of traq:.c sol:.loql.ues {a "f:l_nishmg -of
‘the lofty tragm style), a chroru.cle wluch is a parodlc

version of realistxc narrative with its exceasive attention

o detaxl. tw:.ated BLblxcal sayings {"Get out of here and
love one another! .Lxclr. your neighbour as yoursel £! .l;
r'eminiscencels co;iched in archaicg language ("She was bonny.

S

desire - -the ending of the day, the ‘lending of the play, the "
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' A mordant humour sustains all the charactersr
|

: -Clov laughs brxefly five- tJ.ines as he mimes the beginnlng

' -:of the day (and the play),. thereby suggestlng that he '

.oy

fmds thlS world worthy of a br1ef laugh at least Nell

. laughs at’ the idea of a heart m Hamm s head, malntalnlng

‘that “Nothing 1.5 funn.rer than unhappmess" ': Nagg laughs at""

.h}.S story of botched trousers and a botched world 'ClOV'lS ’

' amused at the not:Lon that they and thelr srtuatlon could

' ) brat" : Hamm exhlblts throughout an almost macabre sense of L

'of the man crawl.xng on. hls belly "beggxng for bread for h1s s

_"poss:.bly haVe any meam.ng and he guffaws at Hamm * 8 story

e

humour, dlsplayed m such remarks as "The old folks at home' o

--'lNo decency 1eft! Guzzle, guzzle, that s all. thei\:mk of"
he

(an J..IODJ.C reference to hls ashbm-confxned fat

pltlful request for hls "pap” ) and "'I'hxs 13 perhaps not one -

of my bnght days “ (bitterest of 1rom.es from a blmd '

man 1n a qrey world) 103 The’ 1mposs;.b111ty of “their

. condltlon, f1n1te bemgs unable to finish once and for all,

.1s a cruel )oke and they rel:.sh 1t to the full. Desplte
':..he.u: desperate condltn.on they dlsplay a bxtter and tenacxous

: 'lv1tahty in: thelr Jokes and in all their play

_"The players play out thelr relationshlps, thelr day, g

L

Playing, then. characterizes the world of Endg .

,'c'..

- 0 103pnagame) pl 95 p. 473**’\ Vo
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in the mime- as Beckett has. wrltten it) as he is flung - _ _ iff . ”'“%‘
backwards into 1t.116 Attempta to leave, encouraged by a s

T -.-1

~whistle offstage, are repeateq%y repulsed: the man must

remain and "play”.  Various ijects which propise coﬁfort
! ’ ' o

and' sustenance - a tree giving shade from'theldazzling desert

T Ty -

lignt,'aciésors, a carafe of water ~ emerge as iflfrpﬁ

el A e e

nowhere and offer themselves to him. When he reaches out to

itﬁemq_tpese 6bjects elude him or thwart him ip s°meLmahner,' SR i}

The ettempt,to reech'a,tinyfcarefe of uater-dengliné beyond:’ ' '%%
---hishgrasp Par££¢“13r1Y-frustrates the nlayer. _Two cubes ' "oH;. é&

offer themselves and are used as aids in the struggle, only - - 1 i

to collapse when he 1nept1y places ‘the larger one upon the
smaller one and climbs upon them. A rope appears alongszde;l . ‘ ;'

the carafe and the man tries to climb it. To no avail. The o

a 1:.‘-i;W’T-I'_‘-‘n'lgp;l:-_h'_;?.\.‘;.a_ﬁg_&.. "

|

i

rope is let out and he is deposited back on the ground: He = f'lh'i
tries to cut the ‘rope, it rises with him hanging on; Qe-cuts" : .

the rope and fallslback‘tc the ground., Undaunted, displaying

" the persistence aﬁd-inventiveneaa of the clown, the man‘makes' Co oL

.a laaeo and tries tc lasso the.carafe, Onlylto have the
‘ carafe dxsappear into the f11eu uhence it came., The pleyer

tﬂen appears to be consxder;ng hang;ng hlmself, but the . .
-uhereﬂithal qu1ck1y vanishes. Agaxn he attempta to leave and

is flung back on stage. A second conszderation of 5u1c1de '

-
1

i . ’ .

llsh concretization of the Heideggerian concept of

mants 'throunneaa“ in the world, it seems to me. . e
‘ . F _ L o
L
o
L] '-:; - ' I 1
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: Beckett s next stage p1ay.117 Krapp s Last Tape*

Lo

! A_Play in One Act, draws again on the reaources of language

and sound - as well as of mime; indeed, the 3uxtapoalt10n of
"+ voices (two voices of one man) different 1n timbre, rhythm
and dlction,la an esaent1a1 element of the play. The

reductlon process that characterizes the development of

Iaeckett 8. drama as a whole is etill qoing on: from four mobllef

: charactera in Waiting for Godot to four of whom only one is.

mob;le in. Endg to one moblle character in Krapp 5 Last

Tape. In the' monodrama”. the aolxtude of the clown is given

gharper focus; while the pairs of the preﬁioBS'plays'a:e.
"alone together®, Krapp's solitude is absolute, relieved only

by mechenized memories.

N ‘

The "action” of Beckett's plays is always issueless

'action- waiting in Wéifidg for Godot, trying to finish in .

ndg e and rememberlng in Krapp g Laet TaE_. A 'horibund |
buffoon ,11 Krapp:fllls t1me by eatzng bananae, drlnklng._

ba

.and embarklnq on ... retroepect[sl'. Re-blaylng memorleB
whicﬁ are 'cannedd, preaefved,on tape, Krapy threugh his

routines concretizes "the irremediable solitude to which

i

: lagnct Without words I is followed by a radio.play, .
.All That Fall, which Beckett wrote for a BBC series of’ -
- original radio plays.. - - ‘ . Lo

118,

Beckett uses this phrese in‘his monoggaph'on Proust. .

e e

s belit, L
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- flﬁét.-_. .. ::. f?f‘
: addiction to bananas and drink aated, temporarily at.ieast,ﬂ i
It‘xrapp then’ maves 1nto nlay with hrs tapes (one of whlch, the -”.; o f ;
“vrrgln reel™ possrbly, has been lrnked Hlth the bananas by ;o
? the fact that it too lles in’ a drawer of the table), ;'-- "-_‘ : t..?' ;{é“.
:I .. commences hrs rememherlng routine, re- invoklng past selves ‘gi :f;
'f;' and preserving hlS present self on tape. _ "%}1 :.if
;ﬁ ) That.Krapp 5 "rememberlng“ as precreely that, a routlne,-'\_ %;i ijkﬂ
" is attested to by the careful establiahlng of his’ clownlshness ﬁﬁ ﬁi;f
in appearance and behaviour with regard to Eood and drink, i%'}
by the repetitive nature of hlﬂ actlvity and furthermore by E
the automatlzed, mechan1cal nature of his remenbering Hls_ . '?:. ifl

) : .memory is a tane-recorder and the 1mages of hlB past are o ﬁr
[ ﬁ .
reels of tape cbllectéd in ‘boxes. Hi# "memories" never tail:
~ they are infinitely re¥playab1e2' Krapp is "the man ‘with a

good memory” described-by Beckett in his monograph.oanrousE:'_i

>

LY
S e e
ST AT TISE N B PR P S B

& .

. The man with a‘good memory does not remember:

v T p Lk
.| anything because he does not forget anything., . '~ ¢ . ., .~ .;L cL
His memory is uniform, a créature of routine,... ) ’ L :;r;
an instrument Qf reference inatead of an. o i
instrument of discovery.l2l’ R ° e
h;i Krapp a memory 19 11terally a creature of routine . of
: i . Tyl
. repetltive turna -a tape—recorder which w;th eerfect regular- : }_. .
. . ’.' S :.{‘
1ty gives up the sounds of a dead past. And Krapp hrmself is . b} o
a creature of routrnea, a clown who - attempts in vain to use - . }?;f e,
an 1natrument of reference as an 1netrument of dlscovery if.'
. g .
. " Krapp 8. 'firat‘ tape is one which he re-plays after A h - j&l L
o . . '121Prou3t,p.'17. o ,‘ - "‘ . _. . ’-
rl‘.. 4 1. L. . N - ' I \_. .
S ' . A S .
.;'\ : ' h- . ., _(r/ ’ ,I
J P L A .






BT LA gl R e L T L l"‘““ "‘ L, Thadag: 1;” - Vil l‘; Jw.f; 11".
-'-.-_I.'::.g:-'...ﬂlf;;;‘. i ’.:-"‘."-ﬁ‘ri"’ ﬂ‘g;i*‘v ﬁ o ﬁ-—ﬁf\ . ﬁ'*’l.%gzg};&;:‘ ’%Hln; r-ﬁ& dad

AR i L AL LM
. VT
o L
R S U1 IR
1mpatient1y winds the tape forward) ‘and the final episode ‘of f
a love-affair, recalled Hlth great tenderness anhd in moVing i
‘de.tail. }
. " L Do B b .L' M
I said 1 thought it was honeless and no good L CL ey el
going on and she agreed, without opening her _ - Cgn L
. ' .eyes.. (Pause.] I asked her to look at me and o I IS
. after a few moments - (pause¥ - after a few =~ - . . .7 - L
- 'moments she did, but the eyes just slits; - . S I a
because of the glare. : I bent over her to get o - 3 oo
them in the shadow and they opened.’ {(Pause. Low.) - : D
Let me in. .{Pause.). We drifted in among the S '
flags and stuck. The way they went down, sighing, L o i
before the stem!. (Pause.) I lay down across her . L
. with my face in.her breasts and my hand on . fher. {!'
-———e——rm ﬂ~ﬂ~———_ﬂe—lay-there without moving. But under us all : e
. moved, and moved us, genptly, up and down, and . A 1 g
. - . from side to side. . C . B . ‘g :
For once the thirty-nine vear-old Rraon does not appear to be - ﬁ“

“ - : e:a.l-
striking a POse. savourinq ‘his memories with the detachment L l “ %&
ofiacomnisseur' ‘the simpliCity of the language and the - - o o IIH‘J- ﬁ:i5
subtlety of the rhythms suggest that he has been deeply o . } _;,%}

_ touqhed by this inCident. T i.- Do 'J‘:f.e'-ﬁ-

. . S _ | ; A
'. Krapp at 69 finds sOme . of this account amusing {he L
a ;“ - laughs with the voice of Krupp at 39 at his earlier self),. ' 'fi7
%o -
B ‘some of it 1rr1tating (he ‘winds past the “v1aion (of hlS ‘ ‘L
thirty-ninth year, cursing) and some of lt uorth re-playing }-
:(the episode in the boat is given three hearings). : SR S Uy
Actiona of his which interrupt the flow of the taped 3 He
) R i
voice serve to poznt up the inc0ngruity between the self- -}ﬁ i o
) k] c T ' _‘.l
agsured Krapp of 39 and the_decreplt Krapp‘of-69. At one ;_ o ;??
— . — T — - : L
~""Krapp's Last Tape, pp. 16-17. e o s
; . ‘ . . o Lo
E B .‘."z;;_
) “ / R N
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thch comes after 1t. j ay.” The solitude of nnie, the

L AL

main character 1n ‘Ha pgz Days, is ocqt-ionally eased by .
contact of sorts with her husband w:ljgﬁ. and it is made more:
bearable by the knowledge that” het ig perhaps there and © .

perhaps listening.‘ Neverthelesn. to a qreater degree than

il e mbo la te

any of the others. this play charts the movbments of the

J.ndiw.dual consciousness.

f e
L _.‘ . - “

! The solitary struggle‘ of the 1ndiv1dual is still e ! -

’

. presented by means of the clown tradition. The -PIODB, . the ) {
e

‘ 1ncongruous costumea, the repetitﬁﬁe gesturea are all drawn_ U

138 Becket.t id H EEI Days continues ' ._-3.

from nusic-hall routines.

T 2l b R by e A e e i

to mime the clown tradition for vzsual and verbal effects as

L
Hell as for an image of man as solitar9 clown trying and

T iy z

failipg anq trying again in. the 'domain of the 1mpossib1e“(1n

. -the Stage playa tnm:ﬁcme after, the paraphernalia of the e ;.?ﬁﬁ

clown is ggpe but the image of man as clown remains). ' _ L "”<?%1ﬁ

Y

j‘ , The one visual constant in ng Days is the body of o ilf-é:€7

-

winnie immersed in earth, up to her waiat in act I and up to
* Cher neck in hct II, The ' action of: Happy Daz (baaically

Hinnie 8 atrategiea for filling the time between "the bell

- for waking and the bell for sleep")’ takes place within ‘the - o _ 5;'

‘context of thia grim umage, a rendering literal of such worn-

3]

Ve

lsaha Hugh Kenner points out {in an article included
in Beckett at 60z A Pestschrift), l‘[Winnie 8] things are the
‘bric~a-brac and hers tﬁe rItuals of an English music<hall -
'turn’, circa 18%0." N L IR X







S ._‘. - . R . ' ‘ . lau . ‘ “ n_-

Her expenence of tlme is (as Beckett deacnbes 1t in his
notes for the German production whlch he dlrected}

- J.ncomprehen51b1e transport from one J.nextncable Dresent to

"the next. those past unremembered, those to come . '. : Lo !

]
1nconceivab1e" 143 ’She\gja.-amus:mg, therefore, her bse of , L J
X expressmns that deél- 'with “ine as an orderly series of 'days P § : H
- | and smlllngly refers to them ds "the- old style™, The only’ . B : v
' : _ ‘order ahe now knows J.s I'the bell for wakmg and the bell for i X ‘ ' ’{
| sleep (suggestwe of both a hospltal bell and a warnmg . ‘ ','_ S :
d : b_ell._for.Performers) whose command she must obey.  Time is I '
. reduced to an eternal I"norw“. , B R ' ?
i . The time between the bell for wakmg and the’ bell - B ’;
for sleep must however, be filled, even with, the l,united 8 '
resources dvailables - : . ,‘ S S b ; )
. - Ah yes,.'so.-n'tue to say, so little to do, and the - o ;
fear so great, certain days, of finding oneself .... . _ I N
left, with hours still to run, before the bell for P ST A
.. _ aleep, and. nothlng more to'say, nothing more to . . .‘: |
: - do,... . , o | " | N ' ,:
. cL ' Resources are dwindllng, but. as Hinnie remarks, aomething
- alwa;b remains. She has three major resqurces. for- fJ.llmg
‘ ‘the "happy days” of her eternal present her‘ bag of props | o :
"J and her parasol, her words and - most J.mp0rtant of a11 - her ) '
‘ ‘ ; .- -. . . * ; - I
R 143u0ted in Ruby Céhn, Back. to Beckett, p. 187, -
. o | —_— "ll.:“!lwi ;1.;!'. 35:. o -' - .- { f. | R ‘.';.m.
. "-' . - 'J.' ' . . A ' T . . e -" &.
R i e . . v
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partner Hlllle. She is 1ndefat1gab1e 1n her- use- of them. ‘

Although Hlnnie is "stuck in the ground" movement

T ig a constant feature of her "happy days . ‘Her Upper‘ body | o o

in ARct I. and her eyes in. Act II are in cont1nua1 motion.’ .i
y oo
The maln fdcus of her qestures :.s the bag wh:.ch contams i'
: S i
‘toothbruah and toot‘hpaste, medicine- and lipstick, revolver A g
N AR &
and mirror-. These objects are 11tera11y props for winnie, i -
helpmg her- through the day when uords fa:l.l" E“ -
. . 3! 1.t
words fa11 there are t1mes when even they fail. : . ! '
{Turning .a little towards Willie. } . Is. that not o ;
so Willie, that even words fail, at times? o . !
!

(Pause. Back front.) What is one to do then,
until they come again? Brpsh and comb the hair,
if it has not been done,gr if there is some..
doubt, trim the nails .if they are in need.of
trmming, thege thmgs tide, one over. .

After an im.t:.al prayer, erue begms her day m Act I by _ . o

' draumg on the resources of her bag - brush:.ng her teeth, o —
.‘ J

.exammlng her -qums in the mirror, putting on her spectaclee,

_drinking her medic:.ne, she cloees “her day by pack:mg the

"'bag, replacing the ob]ects in reverse order do that the - ‘-\'.
.toothbruah, out f:.rst. qoea in laat - ready for another day, on -
another "play”. Whenever 1t becomes difficult for her to -
sueta:l.n her monologue, H:ane turns to the hag and :|.ts ' )

contents as a source of alternate actlvity (:Ln the manner of

_C],oun) . Her little ect:._vi_tree u!.'_th the contente ‘of the bag

# .

1'“'Ha' Days, -p._-'b‘24..'u '

N
\

SRl R
e, .

A A e L




B i i S ;'-'-n’fgﬁ"_.;"@ﬂ’ i f:‘:t'ta % &“"% mﬂg".a@q; e'ﬂ,ﬁ{f "'4:’.'_;; %

y

%

. Fa

_her: S

. K DT
‘!’h"n.i. Tt 4' L'G‘ 'G;",f.a R

--.-_'.:. B .-__'____—-'-_ - "—I'_‘_--__'-'_‘ ' " . - .. > - 182

~and with herfparaeol “tide. (her] over" until she is "in
' tongue again”. Even Ain her extreme state of deter1orat1on

in Act II she turne her eyes to the bag, finding 1te mere

pPresence, nhow. somewhat “blurred“, a aource of coneolat1on.

In the marn, however, Winnie uses the bag as a last

resort whén her uncea51ngly cheerful monologue appears to be .

wlnd1ng and trail;ng off into silence. W1nﬂle s runnlng
commentary on her present conditlon parallels her inceaaant
movement. In the manner of a mus1c-ha11 comedlan getting

through a performance with hlB usual repertoire of worn ’

o

phraaes, etorles and songs a11 woven together 1nto a’ running ;

patter, Hinnle.fllls up- the vodd with worn phrasee. memorlee,-.

-

.stories and song.

- As she repeatedly flngers famillar ob;ects (1n Act

I),.so does she give v01ce to the same-phrases until they.

.-become a determined refrain, ahorlng up her failing monologue.

-

"Great mercxes, that 13 what I find so wonderful many

. meroies. oh this wilI have-been a happy day, oh this ie-a
" happy day" are some of her refrains, determined aasertions

-
of her happlnese in a surpaeaingly bleak world.

Although she ia now reduced to readlng the - ' _ﬁ

xnscription on her tooth—brush handle and the label -on her

-

medicxne bot'.tle.r Hxnnie has once read the. 'claasice and

she is characterietically grateful that fraqmenta etay uxth
!

[l s L]

[V B,
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‘e

e One loses one's classics. (Pause.) Oh. not aﬁ.
» (Pause.) A part. {(Pause.} A part remains. :
That .'LS what I. fmd 5o wonderful, a part remains

. of ane's classu:s, to help one through. the cla.y.l‘56

. The !'classms held her through the day by provxding |'

matter for another of her verbal routines - the quotation
: - -
routine, . This canter ,15 usually ‘gignalled by such ;

N L
L e

rémarks as' t.in Act I) "What is that wonderful line what " '

are those wonderful lmes“ and (J.n Act 11, where memory
has decayed fyrther and where the fraqments recalled are
from miﬂor poets such. as Herrick and the sentimental

versifier' Charles Wolfe) "What 13 that unforgett:a_ble 1ine,,'_
what are those exquisite l-ines, vhat are those :;m'unc:rtrelI

' lines' The half-remembered fraqmenta echo of woe and

dedth - and s:.gnificantly. often of apparent death [as / *-W' o

}
Shakeapeare s Juliet and Imoqen) The remnants of a past
literary tradition, one ‘that is running out”, wind’ their

' way through Hinnie 8 monologue, teatifying to her decay ar‘id -

'-her atruggle against it. She tnes to flll a v01d Wlth the o

worn counters of poet:ic 1anguage: "tis, enow, naught“ -
expressions which roll eaaily from her tongue and which are
yet inadequate to hide satiafactorily from her the dyinq

T

world of which- they are a decaying part. Hords are '.rn_nning

’

out"‘, like every_t_h_ing else in h‘_innie 8 unhi_verse. g

l.f'GHIaEEx Days, PP‘.‘ 57,~58:’ A '. '_ ‘ o - \.} o

with the words spoken over the seeminqu dead bodies of R ,} L
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‘. . 2 -times, eéven when you do not ‘answer and perhaps '.~ _'

" . contrast ‘between -"then". and "row"s the memory.of her wedding- -

. . s . , B L o s e - .
. . . oL PRI M . . o . . . B B
. : . . .o . A . . 185 i . o e :
" . ‘ Lt . v ' : ' o . ’ “
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- She f:mds th:.s routxne of- remembermg satmfactory for the

moment, so she moves 1nto another memory turn reeallmg

her "flrst ball", her "second bgll" her "frrst krss" (from

Y Mh Johnson‘“'or .J’ohnston or, perhaps R Johnstone"lwhose

ot

bushy moustache lu.nks h1m w;.th erlie) Memo,r:.es that

float 1nto her mind prov.xde Winm.e with matter for - N o
happmelsss.l.“‘.8 oo e ‘, : "-31‘.' _'{’. S e
s Bag, parasol, quotat:.ons, stories, song, memorvle,s o

all these alds to gett.mg througl’i t?he day are important , w

o props for mvmcible clown Winnle. ,they are all, nevertheless, T

T

) aux111ary resources- W1111e, the stralght man of othls clown -‘

pa:.r in "that desert of lonelmess and recr:.m:.nat:.on that)\ -;",

S

is. her malnstay, the most mportant prop

h

men call love \

0

in. her reperton:e.
i .

i'ler be:.ng devoured by the earth and her o
: solrtude are made bearable for her only by the’knowledge .. ‘
. . n l . .. -
! that Wlllie" is Stlll -there ahd perhaps 1istem.ng :to hsr Ch
o J Ah- yes, .Lf only I could bear to be alone, I mean , ) I
. "-prattle away with not. a-aoul to hear. - (Pauses) -
Not that I flatter myself’ you hear much. no L
Wlllie, God forbid: | r(Pause.]. Days -perhaps when’
you'hear nothing. Pause.) But. days  too when.
, - . you answer. .{Pause ) So that 1 .may say’at all .

Nt

kear ngthing, 5ometfhing of this'is being’ heard,” ™ . ¢
I. amnot merely taik:.ng ‘to myself that is in T

vt LIRS
r".- .
L . . ‘. . . * vy . L ‘ e P

= =
pC PR R . . .,-
.o - .

Lk . w . ' o : e MAREERN ‘ Y .

U 148Somet::.mezs memor:.es brmg home to w;nnie the S

'

‘day and. her cléseness:to Willie then twice, br}ngs her ‘ao‘
'qhe verge of break:.ng down. But she g-oes One ., . toet

J "'"'_. ‘149Prou5t, p. 38. Lo R e .
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moves along the same 'cﬁrve- as Act I':'Hinn.{e7wakee, performs

"
2 " her routlnes {(now con91derab1y dmrnlshed in comparleon with
S R S
those of Act . I) and makes ready for the mght. Act I opens

w:.th a prayer and moves to _.4 close w.th a mentron pﬁ song.

-

Act II opens wlth a praye.r of sorte ( Ha11 holy lrgh't" - -

M.thon s invocation t thé heglnnlng of Book III of

- ..

_ Paradiee Lot ) and closes mth a song. Act II 15 in T

155 an echm of Act I: a,repet;tron -'atf_-“" '

structure and subatance

L a reduced level of V1ta11ty. | \ L
,. _.'. _ ) Within this baslc pattdern, Acts I and I ‘of H_EE.Y.
. ."' ‘I :'_ 1!

T i,

form separate cycles. Act I ia c1rcu1ar in mo—vement--

all feturns eo the pqu)tlon occupled at the begrnn;ng e

"

WJ.nnLe opens Act 1 mth a prayer _a?f.er remarklng'“hnother
* - :

i N N

hea‘\renly day,"‘ i she closea w.th an injundtion to pray, after

| rengarka.ng If'ph__' th|i,§ J.a a happy day. ThJ.s \u.ll have been
" apother hapﬁjr' day". The contents of the bag are taken out
near the beginning of the Act and are replac d near :.ts"
- close. Like the objecte, mllle occupres the same poeit1on

(Juet behind the mound) at the end of the Act as a.t its:
TV
N beqinm.ng, he: too returns to hJ,s opening act.wity, “the

. read:.ng of newspape:: ads after hav:.ng donned a handkerch1ef

B

and a- straw boater (eet-; in each,case,; _"at a rak.t_a_h angle")- L

s Cogo 198 The ‘memories of Charlie Hunter, the story of the N,
, Shower/Cooker couple; the habit of quoting, the-use of - S S
clichds, the calls’ to Wlllle - t.‘nese ‘are present in II as '._-_'_'

~ -mI.

Y
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This slight piece.withFits trite language, its repétition of Bl
| '& : L
agaln . its return i the- £Ourth 11ne to. the words of the y}ﬁ-g
flrst, 1ts,ref1ex1ve mentibn of "a song of cheer" '1ts bl1the AR
I A
1ns;stence¢on happlness in- a. world .of eégar BklES contalns' . R
N, in mlnlature major elements of the play tselftqnd of .. . _ Lo {.ﬁ fﬁ
Lo _ P IR DO
Wlnnle s world of Dlaﬁ o ;_[ g A SR i;'ﬂ
The conxc bu31ne93 of H ggx Daxa drnwa exten51ve1y oL fu" ) ;

Voo
on the clown tradltzon.lsgl Wlnnie s buszneas with maghifylng-r
glass, spectacles. handkerchxef and toothbruah, Wlllle B .
antxcs wrth the strad® boater and handkerchzef, the spectacular Fr
burnlng of the parasol the pornographxc postcard, a ' - '[‘
magnzflcently-dressed Wlllxe crawling on all foura, Wlllie 8
play on ?Formlcatlon - all are remlniscent of musxc—hall
gaqs. *Thig. explrczt 11nk1 g of Wznnie and Willie with clowns
relnforcee the portrayal of them as clown-flqures and,_ ,_‘! Fb
furthermore, creates an amb;ence of. the world of performanee;.-

Happy' D !a, 1ike Beckett 8 previous nlays, flaunta 1ts

theatricality, its nlay nature._ o SRS B

Y S —

- Ag in Walti_g for Godot and Endgame, Happy Daya L

iﬁvdives the audzence in its routinq, refualng to permit them
. )

. to uatch dispasszonately the mechanxcal manoeuvres of
/

,clockuork,cabbeges Wlnnle s story of the coarée Mr. Shoﬂer

or.Cooker‘(both-renderings of the German'woerfor 'lobk',

}

. T . T /
. p L %

t . lsahn rntereating s;de -note: the cloun Eeraona of e,

Emmett Kelly is called Heary H1111e. .
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e , CURTAIN; ‘ - : Lo b
~ 1, Faint llght on. stage littered with. - e e H
. .. misdellaneous rubbish. Hold about five : S L A A
o ™ seconds. | N
- 2. Faint brief cry and immediately. E : R ST
' inspiration and slow increase of light _ S SR
. together reaching maximum together in about S L .%f&f
 ten ;econds., Silence and hold about five o T N
- seconds. . . - e o AT &
e _ 3. "Expiration and slow decrease of. light o S
..., . together reachlng mimimum together (light- / ' i
'+ " ‘as in! 1) in about ten seconds and - TR b
. immediately .¢ry as before. Silence and g
.- hold about five seconds. o EE
CURTAINLTS | : ' :

All play, all’ human llfe is here reduced to a brrth—cry,.
1nha11ng ‘and exhallng and a’ death -cry (1dent1ca1 to blrth- -

_ory) all ooourrlnq 1n-the space of -thirty seconds Hlth the .
:».j F 4

i. - rise and fall of light - (conaolousness) parallellng the rlse
and fall of breath. Human 11fe and oonsciousness are seen A

. as-but a. momentary breath and 11ght in - the vast darhneas of

: J.nfimty.l76

Pozzo 8 1mage of human mortalitp,

,”... one day we were born; ofie day we shall div,; .
the same day, the same. second.... They give birth -
astride of a’ grave, the light gleams an 1nstant,v
then it's night once. more, 17 L

. - L/

has been expressed in theatre-terms. Breath is the

3‘qu1ntessentia1 expression of the theme of human mortality

175Reproduced in Aleo Reld, a11 I Can Hanage. p. 96.

e !

\\ | 176In one of Beckett 8 early poema this 1mage of
11fe occurs: 'the space of a door that opens and ahuts"

o
F

17?Haiting.forfsodot,.p, 57.
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' I'x_ : , Beckett g stage plays and hlS radzo plays are al;ke
C in. that they ekplolt the’ medlums in: whlch they have been
conce1ved to the fullest 1n order to render concrete,
@ acceesxble to the eye .ar’ ear or both, the iiving changlng

:'reallty of sol;tary, f1n1te man exletlng in. dn infinite

. Z,un1verse.1 Hla achxevement 15, -as. 1t is hoped that the-
ake . .

?{ -'u% ioregoxng discussxon of hle work (the etage plays 1n
partlcular) eubstantxates. to have effed' the lneffable,
td have created a body of work HhiCh'lﬂ "the cry of 1ts

7i ocCaelon/ Part of the res ltself end not about 1t . HlB

- oeuvre bv means of the nlvotal f1qure of the clown bodles
- forth the state of flux and uncertainty of existent1al man._-;
The' Cthlthn of J‘balance. unreat, angulsh and ambivalence"::-'
of the indiv1dua1 1n a- unlverse }n which he ‘is. by his very |
flﬁ 'JL nature de troE has been externallzed, rendered in all ltB T_Qih
‘ | 11vxng concreteness and spec1f1city Beckett hae shaped
:“ an oeuvre . whicw, aa ﬁosette Lamont suggeets, doea not try

"”de dire mais de montrer

Yo n T .
L .‘° e

[Cet oeuvre} n est pas comme’ celui de Sartre. et .

. m&me de Camus, l'oeuvre d'un noimalieu de génle . Lo
qui prlche sa thdse du haut de son estrade de ST
'/conférencler. ‘Bien gu'il se’préotcupe dé la . 2
situation de ‘la homme il sait que la-fagon la .~ .
-'plue directe d'atteindge 1' esprit -at le coeur du = .
spectateur (ou du lecteur] ‘c'est non pas de'dire Lo
.mais de montrer o C o
y.3 R

- = = X - r/- "‘

' h!

u T : 186Roaette Lamont, "La Parce Métaphyshque de _
L e Samuel Beckett, in Samuel Beckett: configuration critique, - L
e ed. Melvin J. Priedman“(?ar;e:'pettres_ﬂodernee, 1964), p.10L. -

. ’ ._ o .. R ¥ o
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