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ABSTRACT

The institution of marriage and the relations
between the sexes figure largely in the novels of Thomas
Hardy. In most of his novels, the action centres around
a marriage or a potential marriage that does not take
place. The preoccupation with this theme focuses attention
on the aspirations and attitudes of characters in nine-
teenth century England. Hardy's treatment of the subject
shows the contrast between marriage as an ideal--a freely
accepted and mutually rewarding relationship--and the dis-
tortion of that ideal in the context of social and psycho-
logical reality.

Essentially, Hardy was concerned about "man's
inhumanity to man." In the Victorian era, in which Hardy
lived, man's inhumanity to his fellow creatures was mani-
fested particularly strongly in his attitude towards
marriage, sexuality and towards women. Because of the
false notions about respectability, there grew up a rigid

social code which stressed adherence to the status guo and

which condemned individuals who wandered in any way.
Basically, Hardy felt that the institution of

marriage, and the attitudes towards this institution in

the Victorian era, formed part of a larger social mani-

festation that frustrated and sometimes even destroyed
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individuals. He emphasizes unhappy marriages and human
disillusionment; and he stresses that marriage, as seen in
nineteenth century England, only serves to alienate the
individual, 1In contrast, he shows the spontaneity of true,
free, natural relationships. In contrasting man with
nature, Hardy shows that institutional morality imposes
harsh penalties upon man, who, after all, does possess
natural instincts.

Hardy's view of the universe is akin to that of
Schopenhauer. Both agree that most of man's suffering is
caused by his sexual nature. However, Hardy felt that
since sexuality was part of life, it ought to be recog=
nized, and not repressed as it had been in the popular
novels. He stressed that society's attempt to regulate
the instinctual, nonrational element of man's nature was
the cause of much of the tragedy of man's life; and his
novels can be seen as pleas for relaxation of the rigid
moral code and the inflexible, outdated marriage laws.

Hardy emphasizes a spiritual communion, rather than
a physical union; and he preaches a religion of loving
kindness and compassion for one's fellow creatures. His
belief that much of the tragedy of man's existence will
eventually be ameliorated establishes him as a "meliorist"

rather than a pessimist.
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Dow<1 through the ages, marrlage has been a popular ‘

R} : y

subject w:.th nearly all wrlters of f:Lctlonal tales. In the =~ . ’
‘earllest dramas, fertlllty ceremonies: requ:Lred marrlages '. . L

) to commemorate the remcarnatlon of resurr\ectlon of the

slaln god‘ These marrlages were probably the prototypes

,of the sacred marrlage myth-—the pr:.mal union between the

earth mot'her and heaven father. 'I‘hJ.s- myth” forms the arche- ' : ‘4 ‘ ‘)
e ' T L

\

type of comedy, for\ln COI’ﬂlC drama marrlage has performed
the symbol:.c functn.ori of re.mtegrat:.on. 'I‘he happy endlng

r .
of comedy was generally a marrlage, and in th:Ls way, the

. audlence was assured that soc:.ety moved on, the somal

s

process contlnued and llfe contlnued to renev 1tself S B
'From a mere celebratlon- of a rlte, gradually grew

\ . o o

~great emotlonal element; whlch helped to perpetuate the
notlon of "they lJ.ved happlly ever after“ whlch has per-—

l51sted to sbme extent into even the twentleth century.
o \ .
ThlS 1dea of romantic 1ove can be descrlbed as almost-
: . o

totally belonglng to the tradJ.tJ.on of flctlon, rather than =
. to 7ny soc:.ally observed reallty For the most part

. romance of thz.s nature descrlbed an J.deallzed state of

1

.mu;d 1n w 1ch two people (of opp051te sexes) dlsplayed an
\ . ~

J:lﬂ,usory artiality -for each} o_ther. 'I‘hey strquled oy,
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against 'alrﬁost i’nsurmount‘abl‘e obstacles  to “.théir.'attach-

"ment, and, as the novel ended, they trlumphed over all

odds, and won each other. The popularlty of  novels whlch'

of marrlage as a’ goal "to be sought after, partlcularly by :
;’:'.' L women, as well as the. not:.on of marriage ‘s being regarded B

as a reward bestowed upon thOSe who are w?rthy of such an
l

- esteened state 1n 1J.fe. ;"'7 T
N o9, P . The Vlctorlans we’re no. less J.nterested in the sub—

. ]ect of marrlage than any of the:Lr predecessors, indeed,

l

w ..'the subject occupled a prom:.nent place in the Vlctorlan
novel.. Before look:.ng at the portrayal of marrlage ln the T

. | N lvlctorlan novel, it is flrst necessary to ‘look -at the .

g | 7 L .‘ Vlctorlan era, partlculalrly the position occnp;ed by women
Ao . in thi"s era. o . | | | o
N S '. - - | o ,. 'I‘lh'e'Vd.ctolrian era, particul'arly the- first ‘half of . -

. the century, was a time of. great upheaval During this. -
' perJ.od strlklng changes in econom:Lc structure were produced'

_:\by transition from a stable agrlcultural and commercml

’

' 50c1ety to modern lndustrlallsm. Modern 1ndustr1allsm

‘\meant the growth of many factorles, and therefore expans:.on

P
! o . . i
v

o o of towns ‘and. town llfe. . In ~addltlon to thls, there was the
/ S t ‘ ‘ " growth of the rallways, wh:Lch brqught people and towns
“,closer together. As well, great advances vere made in

"','j . o sc1ence and ln phllosophy, whlch challenged the tradltlonal

-used @hls pattern has. helped to advance both the not:.bn S .
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: rel'igious belief‘s. Consequently, there vere’ many confllots

"between 501ence and rellglon. . Soc1ally, there were many

! adjustments whlch had to be made, and yet, _J.n a lot of ways,

the VlCtorlans _were rooted 1n the past. v

They lJ,ved in an- aqe strongly 1nfluenced by . 2
‘ Purltanlsm and CalV1msm, hence, the Evangellcal Movement o .s',.; -
- 7 N

- in. the Establ:.shed Church (Church of England) w1th its -

"moral earnestness" had a tremendous effect on the llves

. of nany peop];e. Altlck says: ‘
- “ ' . ) . . . ‘ . . O ‘ e
'E"vangelicallsm is chlefly important in the -
history' of English culture ‘for the moral tone
it lent soc1ety down to the  last quarter~ of the
‘ century 1 .

_'I‘hls moral tone stressed p:.ety, serious-.mindedness, accept'-‘ o
N \. . . M v . ’.‘ . . .
ance of the status quo.’ There was' a strait—'laced mora].ity

l
whlch p‘laced great emphas:.s on such concepts as "duty"

proprlety", "decency", "modesty", "conform:.ty." W:Lth
tprJcal V.'Lctorlan methodlcallty, /Women. were organrzed 1nto
"two distinct categorles: . they were seen elther as "angels"

.

‘or 'as “fallen women’. " Legally, a woman.was inferior to a:
man, She had' no wote','i and she was not —permitted,-,,,to ._ente_rl

‘ uni.'yefsity or “to "enter mos't'professioﬁs‘. ‘Consequently,.
,'-mar‘riage was looked upon as the only worthwhile life styl'e..
for the ‘female sex. The ideal VJ.ctorJ.an lady had no sense‘

of fulfJ.llment untll she became someone s w1fe. Both

',,before and after marrlaqe, women were 1arqely dependent

1

P

"1,

Rlchard D.- Altlck, Vlcf’_lan People and Ideas o
(New York. . Norton & Company, Inc., 1973T pp. 167 168

. "»...r/ L ' ._',1'.:
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-:.}// ~'ﬁp"6n 'men; 'emotionally, financ'ial'ly,' and'so"oial'ly". The

: /"angevl"” or proper V1ctorian female was obedlent, sedate" .
A a

7

marmage, and her husband‘s w:Lshes after ‘her marriage. In

L all her actlons, shelwas gulded by a .sense of duty-. _“_ L

Although she was consulered to be 1nfer10r to men. 1n all
o

other respects, in matters of morallty the V1ctor1an

7
: B

female was con51dered far super:.or. B

In keeplng wn.th the not;on of propr:.ety, sex was

cons'idered to be ev11, the subject was not- to be spoken of

Y

N clothed in a blanket of srlence, the\ general consensus he,ld

terested in the subject.» There was a great gieal of hypoc—"

--’risy in general, -and in _particular, about "sex. ,Many people-
’ o s N A B ‘ .
'professedvone ‘belief, but practiceéd another.  The double

[t

‘standaré flourished in thls atmosphere, although the sexual
_J.nstJ.nct was con51dered to be ev1l J.t was assoc:.ated Wlth
-.,*male weakness and animal pass:.on. Prostltutes and mis-—

. tresses were "fallen women", and thus social outcasts. ,

Because the. female was cons:.dered to be morally supera.or, :

a far str:.cter code. of sexual morallty was - mposed upon her.

"In this atmosphere of prudery, -it is not surprlsJ.ng that

) chasta.ty was glorlfled as the J_deal and was cons1dered to

-

- be de rlgueur for a woman; for a man - chastity was con-w/

ey 51dered desirable but not- really neceesary. A .lap_se in

N » +  this rigid moral coc'le was locked’ upon as excusable in a_

N :
~ . P

and retlcent-‘ she obeyed her father s w1shes before her o

in polite company. 'For the most part the subject was \

that ladles (both marrled as'well as unmarrled) ‘were unin- .

w

I
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' the most part loo.ked upon w:.th a bl:n.nd eye, wh:n.le a wife's .

' adultery was cons:.dered to be the unpardondble s:.n. Women

man, - but unforg«a.vable 1n ‘a wo;nan. T,he ~"douhlei standard ‘

'4

'-wexn.sted in marrlage also, a husband's 1nf1del:|.ty waS’ for "‘-‘

[

& ‘r .

who ‘openly showed :Lnterest in sex were. ostracz_zed * The
1deal for a woman was to lféad a good llfe, and this was to ';'.:"'
. (x. PR

- be accompllshéd through marrlage. . Dlvorce was practlcallyx“

mposs:.ble. e _ “, B .

©
" Marrlage, then, was cons1dered to be -sacrosanct,,

"and the 1deal of a dutlful wife submltt:.ng to her husband

was repeatedly dep:.cted in the llterature of .the tlme. :

iy

The p0pular V:Lctorlan nllterature was largely sentlmental

melodra.ma, w1th the happy endlng-—the marrlage--taka.ng 'l L

0
2

--,’place in' the last'chapter of .Pthe nqvel. The Vlctorlans

exhlbltted a strong preference for- thlS happy endlng, for

' :Ln the mldst of all the confl.xc,tlng :Ldeas whlch made up

S ,' «n

' lthelr lJ.fe, they were in search of a stable society. Thls
k -they found in most of the popular novels. The concept of i

' vmarrlage as a "crownlng" po;Lnt in a female s llfe, w1th ‘

nothlng but sunshlne and roses 1s expressed by Tennyson

- L

in hJ.s short poem “Vastness"- L .;»

‘Love for the maJ.den, crown'd w:.th marr:.age, no '

regrets for aught that has»been, : cL B
Household Jhappiness, gracious Qh:.ldren, debtless :
competence,, golden mean.2. ‘ , ‘ e
K} ) ‘ : . s
. - ' I . / ’ ! X , .
2

. Alfred Lord Tennyson, "Vastness,“ in Jerome H .
Buckley, ‘ed., Poems of - Tennyson (Boston- .Houghton leflln
Company, 1958), p. 507 ) ' : Ve

w0
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Houghton says of . this:

. The idea implioit in these lines,~and indeed in‘most~of

e -,

”thé popular flctlon of the perlod, was- that marrlages were,
‘for the most part, successful «also, marrlages were usually :

'dthe offshoots of great romantlc longlngs.' If a marrlage

<]

:was not the result of. a great romantlc love, then it was

'a mutual agreement, undertaken for the convenlence of both

partles. Both females and males (partlcularly those who
had fallen on: "hard tlmes“) sought to 1mprove thelr lot by
marrylng 1nto hlgher 5001al spheres.- ThlS type of mar-

-

rlage was seen to be quite correct, and the partners dld

L\notfprotest agalnst belng manlpulated by ambltlous parents.

. R :
The sexual lmpulse was not consrdered to be a
) ¢ \ ‘

:factor in the selectlon of ‘one's marltal partner.f Sex was’

.r . .

'drrectly related to prooreatlon,'and was seen as a_factor

L.
iy

" to be tolerated by’the female as part of her duty as a

N

loving wife. . For<the most part, seﬁual}feelings or 'sexual

1nt1macy were not mentlaned, attractlon was’ portrayed as

a

' belng based an romantlc love, whlch became nothlng more

p t

'than a serles of - cllches repeated\from novel to novel

I} J . . 7 N )

e « « the Vlctorlan empha31s on romantlc and

© wedded love was as much’'a protest. against, .

‘marriage as it was a means of protectlng it from

_ extramarital temptations. (In this respect, it -

.was a revolt of the heart agalnst‘a»system which
denied its impulses, and which, in the absence of
love, was a source of personal distress and : T

" social evil. A

(LI . - 3

'

3Walter E. Houghton, The -Victorian Frame of 7'Mlnd '

(New Haven- \Yale Un;ver51ty Press, 1957), p. 38L.

. : v
1
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uactual reallty of marrlage. Wlth characterlstlc complaf

v / ., Q" .‘

'Love, partlcularly romantlc love, was’ glorlfled and was

. LN ,
9. .f. partly an: apologla for sex in a perlod when sex was

S o

‘ev1l.‘1 . . The flctlonallzed ideal sought'to perpetuatef

a false notlon, one whlch was very far removed from the

*

cency, the Vlctorlans accepted thlS 1deal as‘the‘oonstant

element of stablllty in an unstable world.-

o lee most of hlS contemporarles, Thomas Hardy, too,‘

is preoccupled w1th the subject of marrlage. In all hlS t':"
w@ .y .

novels, a large part of the actlon revolves around a mar-'

‘riage, or even a potentlal marrlage that does not come off

In some cases, Hardy is concerned Wlth several marrlages.z

- However, in Hardy s flctlonallzed accounts, there is. a.

current of skept1c1sm that: runs counter to the Victorian -

,1deal In the asplratlons and attltudes expressed by his

characters, Hardy attempted to show the contrast between

marriage as an ideal (the popular‘1iterary‘view)-and the.
distortion of thatlideal'in the context of soéial‘and"

\'vlpsychologlcal reallty

Essentlally, Hardy is concerned Wlth the sufferlng<
whlch men and women undergo, as a’ result of their dual

natureu Man ls a part of nature, and yet he: llves in

soclety. _The problem whlch Hardy repeatedly pornts out 1s

 the confllct between the natural moral law and the man-'

: SN
made laws rmposed by the establlshment.. Part of,thls con-

flict is:causedihy a.series of chanie.happenings‘in‘an

L}
o

)

41pid., p. 391.



o

: 'indifferent'univerSe which:pays no}gttention to'the.

partlcular needs, de51res and asplratlons of 1nd1v1dualsn
In his notebook, in Aprll 1865, Hardy wrote- "The world
does not’ desplse us; 1t only neglects us. s ‘His. novels'

\ S~
contlnually 1llustrate thlS bellef \ In addltlon, he- chal-

lenges the Vlctorlan optlmlsm and complacency, and presents

a reallstlc plcture of the unhapplnes;\cauSed by the adher-
~ N

. ence to strlct soc1al conventions. Contlnually,‘he shows

1ncon51stenc1es and 1n3ustlces in the accepted soc1al norms,

"and he stresses the need for 1mprovement in these’ laws.‘ He

shows modern man. becomlng 1ncreasrng1y allenated from the

easy communal llVlng whlch accepted regulatlons and 1nst1tu—:

tlons as. readlly as it accepted the changlng of the seasons.

In the’ breakup of the old communal way of llVlng, there is

a 1oss of falth in socrety S 1nst1tutlons. Man is 1051ng

1

his former acqulescence in a certaln life style, and all .
old bellefs are belng challenged. The church becomes just
another 1nst1tutlon which attempts to stlfle man ' s complete

development.‘ Llfe styles are changlng, patterns of behav-

iour are changlng;'and yet society wishes to operate.w1th1n

thefsame.narrow.codes’ﬂhich prevailed in a,lesslsophisti—”

v

’ cated*age. Asnlife'styles;become more sophisticated,‘Hardy'

feels that"man must become more sophisticated in his

thlnklng, and less strlngent 1n hls codes of behav1our. 'To

«convey the 1dea of new life’ styles belng rmposed on older

kS

-

. 51n The Early_Life of Thomas Hardy (New York-
Macmlllan, 1928), ‘p. 63,

\..
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ways, Hardy often lntroduces a stranger 1nto a commun ity.

i o~

In some way, th1s stranger or out51der challenges the

'

accepted behav1our of the communlty, and thlS symbollzes
Y the new'llfe style which is emerglng. Hardy's sympathy 1si
' not always w1th the 1ntruders, 1n fact, as will- be shown

later, Hardy sometimes’ shows the 1ntruders to be the ele-
B ments of 1nstab111ty ln an otherw1se stable env1ronment
. He does suggest however, that the old stable rural com=-
munlty is dlSlntegratlng, and along w1th thlS 1s a dls—
1ntegrat10n of,old 1deas. Although the out31der is somef.'
, times'the-?villain", he is usedzhy Hardy to show that change
/is~inevitable.
~be11efs cannot sustaln new 11§é styles. Soc1eta1 conven-.

Atlons must advance w1th the advanc1ng machlne age. .

f.:*\<: C Rutland has suggested that Hardy was most profoundly

XL

:*wlnfluenced by Darw1n s Orlgln of. Species, and Essays ‘and
Rev1ews, whlch Hardy appears to have read in the early .
lBGO's. . The idea of the un1versa1 "struggle for ex1stence"

can be ‘seen throughout Hardy s wrltlngs. Although Rutland'

comments were wr1tten in 1938 they/are, I belleve,xequally

o relevant today. L.

This, then, was. the intellectual atmosphere into
which Hardy entered as he entered manhood; the ‘two

o .. dominant ideas were, flrstly that the Primal Cause ; _
B was Immanent in the. Universe, not transcendent to - ;<g§_-

it;. and, secondly, that the, individual human being
- was of very.small significance in the scheme of

*

byilliam R, Rutland Thomas Hardy:';A.Study‘of'His
Writings and Their Background (Oxford ~Basil Blackwell,
1938), P. 50 N C

.

Man must adopt a new ‘set of bellefs, for old




A

_\

)
‘\

_ . S )
things. ALl the critiés are agreed that these.
two c0ncept10ns are those which dominate all of

' /; Hardy's work.’ S E

Walter Allen has stated that._ “What Hardy found in the

sc1ence and phllosophy of hls day relnforced the flndlngs

)observatlons of a 1argely
trad1t10na1 way of llfe, e n8

4

-of his temperament and of hlS

Thls appears to be true

N of Hardy s readlng of Darwln, and partlcularly true of

Hardy s-readlng of Schopenhauer. Although Schopenhauer s ,f

"work was not translated 1nto Engllsh until’ 1883 1886,9 there }

«

'is much ev1dence to suggest that Hardy was famlllar Wlth

Schopenhauer s 1deas before thls tlme Webster records

. that the flrst Engllsh rev1ew offf' openhauer was published

ff/

N o

l
1n the Westmlnster Rev1ew 1n Aprll, 1853.19 Other revrews

-

of Schopenhauer Were publlshed in the Saturday Rev1ew of

'

POllthS, therature, Sc1ence and Art 1n 1868 (Volume XIII),.’

1n 1869 (Volume XIV) and 1n 1871 (Volume XVI) 11 Also 1n“

t
1871 there was an artlcle»entltled "Schopenhauer and
Darwlnlsm“ publlshed in the Journal of Anthropologyp 12-

~ T
W1th1n the next 31x years, Webster notes at least seven

'1bid., p. 56.;,n_'*‘g‘< IR

8Walter Allen, The ‘English Novel: . A Short Crltlcal
Hlstorx (London: Penguln Books, 1958), p. 246.

,.e -n

. 9Harvey Curtis Webster, Ona.Darkllng Plain (Chlcago -
Archon ?ooks, 1964), p 159

Ibld., footnote 7 p. 220 \f 5}

lIbld., footnote 71, p. 222

' l?Ibld,, p. 89.

10

-

a-

N L - - .
o I bt & o adeke 2 e T E

PR TPEREIE X R WY

. i
L SR TN ST




4

L.

. 'Q”" t . 2 N .
. <, ’ S ' "
E e "'Nu Vo e
L e { . - - R , .
‘ other publlcatlons deallng wrth Schopenhauer, 1nclud1ng
' ﬁelen Zlmmern s blography, publlshed 1n 1877 l3f Slnce ~

~
. .

, these maga21nes epjoyed a. falrly wide c1rculat10n, e thlnk -

-

/
reader, was famlllar w1th them, and thus famlllar w1th the

; it is quite reiigpahie to assume that Hardy, an: av1d

o

general 1deas of Schopenhauer before the 1880 s. beelleve

N

' that Hardy s readlng of Schopenhauer relnforced the general

- . (

i d1rect10n of hrs own thlnklng, at, whatever time he read

[,

Schopenhauer.. There-appear to be many~elm11ar1t1es ‘between

I’\

both these are more clearly enun01ated in the 1ater novels

ﬂ!

'(around 1886), at wh1ch tlme Hardy would have réad gﬁ? com-~

a i

plete works of Schopenhauer‘l4 HOWever, there is suf?)c1ent

L{ materlal 1n the early novels to suggest that Hardy was to

'someadegree, famlllar with Schqpenhauer s 1deas.

.

Essentlally, Schopenhauer is a monlst 'he believes

that "will".is. the. ultlmate reallty of whlch all things

'(lncludlng human belngs) are manlfestatlons. Thls will,

- himself into thinking that his reasoning powers .

3

whlch is’ the essence of all thlngs is seen as immutable and -

4

. unchangeable 1t 1s a bllnd, str1v1ng 1nsat1able force w1th- ;

_ out"conscious purpose or d1rectlon. ~ Because manklnd"ls the

~ . -

'_objectlflcatlon of a’ bllndly str1v1ng unlversal w1ll, man

then 'is predlsposed to struggle ‘ For Schopenhaue ' suffer—'

1ng is-a fundamental part of life; to. 11ve 1s to uffer.

]

- Man's llfevls a.predetermlned.pattern.. Man may ecelve‘

3pia., p.90. | -

o Mipid., p. is9. o a

< ) L O

*
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actlons, however, accordlng ‘to Schopenhauer, the 1ntellect

1 ot
AN

e merely as 1sts the will whlch is a flxed 1dent1ty., Free
'j\' / . K v
‘ 1W111 therefore, is an 1llu51on, a ploy used by the

AN :
-}'\“Immanent Wlll" to delude éhe individual into thlnklng that

N

\he is 1n1t1at1ng hlS own - actlons. S%e of the most powerful

motlves compelllnq man to act 1s the sexual 1mpulse, whlch

fﬂs the manlfestatlbn fn the 1nd1v1dual of .the- w1ll to llve.'
¢
love as self-centred and as belng

,*s hopenhauer sees

rooted in the sexual 1mpulse whlch he sees as belng second

i
ts
l L

'fonly to the 1mpulse for self-preservatlon., Schopenhauer

] .0

stressed the 1nev1tab111ty of struggle and confllct in. both -

’
- ~r

llfe and sexuallty l Of the sexual 1nst1nct, he says:g.
" . . . it is) the ultlmate goal of almpst ‘all L
~ human effort, [which]- exerts an adverse\ influence 1,
. on ‘the most important events . . . destroys the . - .
e most- valuable.relatlonshlps . . . demands the
.- - sacrifice of life or health, sometimes wealth,
- _ rank,.and happlness, nay robs those who- are other— .
" -wise honest ofall conscience. % . .15 . | C
4o . . C <,

:. Fromithls,-lt ls,Obv1ous that.Schopenhauer.belreved that'
;;most of man's sufferlng was caused by hls sexual nature.
:?He sa“\iove as sex, and marrlage as the attrltlon of love
To av01d some of llfe ‘S sufferlng, he advocated suppre551on:
Pof the” ego ‘and the development of altrulsm.l To achleye
thls he advocated a life of cellbacy and ascet1c1sm.
Otherwzse; man is fated to be dlslllu51oned by « the false

"i , ,*r

- ‘attraction of the,sexual rmpulse: -“,f. . the deceptlon ‘}' )
L : . g

15Arthur Schopenhauer, “The Metaphysrcs of Love of i

the Sexes," 1841, in Irwin Edman (ed.) The Philosophy of ‘
_ Schopenhauer (New York:’ The Modern lerary,,l928), p? 340. T
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' ff must vanlsh after the attainment of ‘the end .-n'l The -
1nd1v1dual dlscovers that he has been the dupe of the a’

. species,’ wl6 These attractlons are false, because they are

{
R

el . temporary. Hardy s gater novels 1llustrate many of

QO

Schopenhauer s bellefs, but as.I' w111 endeavour to 1llus-

trate 1n the'follow1ng chapters, they lllustrate as well the

" N .
. . . ! o

.. . heed for change in the soc1al system. C g

lee Schopenhauer, Hardy too 1s a monlst, hlS
¢ : earllest wrltlng acknowledges a 31ngle ultlmate cause behlnd

kY

the reallty Wthh comprlses the unlverse.' In the ‘poem "Hap"

~&

N

written rp 1866, he refers to thls ultlmate cause as .crass/,jf'

.casualty?é andlhe plctures thls'operatlngyln the universe as
;: o .: an inherent indifférenbe.. lnleOC, in The Dynasts, hed
' refers to the ultimate Cause\asdthe " Immanert Will", a
e phrase which.he'borrowed from Schopenhauer. This;"lmmanent:

. . Will" is described as being autonomous, unconscious, aimless
~ and. indestructible. Hardy's will, or crass casualty, or °
fate also operates as ‘a blind force in the universe, often -

/ra . - L
perVertlng man s best w1shes for hlmself. . Hence, Hardy can

be called a determlnlst, as lndeed can-Schopenhauer. hBecause
Hardy was a flrm bellever in thlS "Immanent Wlll", he oftenﬁ

used chance happenlngs and c1rcumstances (all manlfestatrons

of the “Immaneg£:W1ll") as’ the powers that 1nfluence and

\

' shape man s llfe, and rule hls destlny These chance happena'

..1ngs, over Whlch man has no control, contrlbute in part to.

N

man s -suffering. and unhapplness. ThlS.lS 1e) partrcularly
‘ 1\’.. | ) | "' 4\' -
‘lBI'bid..'_,-p. 370.. - .. i

! . i : : )



}whéh man doeS'not'acCept‘them, andjWishes.to?ehange his _°

‘;fate in some’ way "‘\‘

e

-~
e

Y

1 »

‘1mpulse was one of the strongest forces of. llfe. Slnce

:,.sexuallty was part of llfe, Hardy felt that it should be
: O

4recogn1zed, and. not repressed as 1t had- been in: the popular ‘

,novels. Consequently, he presented, 1n hlS novels, men and’
\

'
.

,‘women w1th strong sexual natures, he presented -also, the

N

‘ tragedy Whlch man s sexual nature brought upon hlm.' Hardy )

5

' does not say that ‘the sexual 1nst1nct is ‘the' cause of

.l

-tragedy, rather, he. stresses that 5001ety s attempt to

Iregulate thls lnstlnctual, nonratlonal element, leads to

much of man's. sufferlng and tragedy Some of the tragedy,

also, 1s portrayed as belng the result of the temporary

”-quallty of sexual attractlon—-because of a temporary phy31—

‘.fact. ‘He wa

_tragrc aLllances. o . - ' e {

cal 1nterlpde, people were often llnked together 1n permanent

5

“ . A S
- In hig preoccupation with the unkind fate which

constantly pur ed manklnd Hardy so&ght to show the con~'

trast_between ppearance and reallty, between 1llu51on and
aware that, on the subject of matrlmony, man-— -

kind'had befn duped by sentlmentality, 1llu51on and false-

" hood, raj er.than drawn to reallty.; In all hls novels,

;among other themes, he uses’ the marrlage theme to comment o

" on the nature ‘of man as a creature .of destlny rather than"

'“as a free agent wholly responsrble ;Lr his actlons or the-f

o~
consequences of hlS actlons on other people. He portrays

._l i

’

; Hardy felt, as did Schopenhauer, that the sexual ~‘1 o
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L 1nst1tutlonlof marrlage. Ten years,after,TheQﬂoodlanders‘1 o ;!- v.f .

s

'the se ual 1mpulse as a manlfestatlon of the ba51c w1ll in o -/.
, W 7 : L .

1ts pe551mlst1c aspect -Essentlally, Hardy felt that the - .

::1nst1tu ion of marrlage as regulated in nlneteenth century-- o
5001ety) was another one of the forces'that frustrated and

}

i

]

1

’ \ o |
\sometlmes even destroyed 1ndlv1duals. Throughout hlS T ,f
novels, he emphasmzed unhappy marrlages, and- he concluded ' }
that marrlage was largely respon51ble for allenatlng 1nd1— 1

3

' : ‘ {
Seon v1duals, rather than‘for brlnglng them closer toqether.. T "J
Thls was’ as much the fault of soc1a1 conventlons, ‘as ‘it was
of the lnstlnctual part of man' slpature Hardy offered no e
9051t1ve alternate solutlon, merely as he said in the

preface to\The Woodlanders examlned : YT A S :
Q - - \ . M : . - 1- -
B . S

R ; s J
L o e the immortal puzzle - glven to men and . , S f
IR - women,‘how_to -find a ba51s for their sexual . R ‘” :
y ‘relation . , . 17 S
’ l * i !
Tk He - was acutely aware that man had a sexual nature, and that o iy
‘ B 3 o
hlS sexual nature was (or should be) a ba51c part of . man s S ,/'_
ex1stence whlch need not. in any way be related ‘to the L e . /-

. i he’ wrote tolFlorence Hennlker- e 'l,'~ RS

- . . . 1 r h

.'. 5 I don't see any p0551ble scheme for.the 18
. .union of the sexes that would be satlsfactory
”'h: T He does seem to suggest, however, partlcularly in hlS major 1

. s‘

e : novels, the need for quletlsm. Thls is not necessarlly the

R R : S
) A . “ l . \A

Chrlstlan splrltuallsm but rather a stoxc acceptance of -

i

llfe wlth all 1ts~;nexp11cable elements. In most of the.

v

7The Woodlanders (London- Macmlllan, 1955), p V. ;f '-ﬂg

‘ 18Letter to Forence Hennlkerﬂ June ‘1, 1896, in
Evelyn Hardy and F.B. Pinion, eds. One Rare Falr Woman
(London. Macmlllan, 1972 ;P 5?. : :




; <ﬂ'}‘i*1f_ffj?* . Kansas Press, 1966), pp. 127=28.. - . 0o
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’\ . ! ’i !
x ) . L | 16
&? ;Z}';w : major novels, Hardy has a character or . characters, who

._r :,ﬁ':{“.seem re51gned to thelr fate, and who recognlze ‘a community :h‘,

. \
4of llfe 1n the same way as the country folk of the early
novels.j He does not advocate renunc1at10n of the sexual

lmpulse, as does Schopenhauer, however, he. does show that
b
’ llves, as 1ndeed do those who accept fate, rather than try

change 1t,

e Hardy questlons both the motlves for people s'.f"

*:marltal ch01ces, and the pressures Wthh cause people to

-] choose as. they do. "He portrayed unhapPY marrlages, for: 1

oo

he w1shed to show truth and . reallty, rather than ". ,,;;-;f
w19 ‘

yV1ctor1an f1ct10n~for sp'long. .He states his case'for'th;s'
T very clearly B : . :

Tl ‘ - L T : .
R . .vin representatlons of the world,  the: pa551ons i
oor ought to be proportloned as_in the world ‘itself. S

", .+ . This-is -the interest whlch,was excited in the minds
B : ‘of the Athenlans by their immortal ‘tragedies; ‘and
.in the minds of Londoners at the first performance
of the finer plays of: three hundred yearssago.
-.They.reflected life, revealed Llfe, criticised
-, . life. ~Life being a. phys1olog1cal fact,_lts honest i
. % .- ‘portrayal must be largely concerned with, for one -
A4, - thing, the’ relatLons of the sexes, and the substltu-.:-
. ... ' -tion for sach catastrophes as'. favor the false e

A colourlng best expressed by the regulatlon finish
v .- ‘that, "they married and were happy ever after" of
Se Ty .,catastropheS\based upon. sexual relatlons as, it 'is. o
M. UL To thls,expans1on English soc1ety opposes a well-". '~

Sle L nigh, 1nsuperable bar [ , .

. . T N

" . . - . e . '
s - A -

Thomas Hardy's Personal ertlngs (Lawrence. Unlver51ty of'

i 7f'j,“f-~ “Ibid.

the less sexually orlented characters seem to 11ve happler"

oo

' ;puerlle 1nventlons « .~' 'whlch had characterlzed popular

19“Candour 1n Engllsh F1ctlon," 1n Harold Orel, ed.,'
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In all this, it can be seen that Hardy shows a great con-f

‘*~cern for hls fellow man.' He sees man as a v1ct1m of bllnd

‘ o

,forces, and, at the same tlme .he sees man as a v1ct1m of

1]

'society s outdated customs partlcularly soc1ety s 1gnor—
"Q’ance of man' s sexuallty For,has Anne Mlckelson p01nts

-~

[,out “Hardy s, novels, ".:i. . can be seen as the strgggle

' between nature and culture—-w1th culture wlnnlng.ﬁzﬁf ThIS‘

'hls the main, faultlln the 5001a1 system whlch Hardy w1shes

.

vto p01nt out' T o ‘&' ,
, cod ’ N
e e for Hardy, nature is ‘not only the outward
reality but a great, unconscious force in Whlch
. the’natural instincts of men and women share. .
. ° Culture, on the other hand, is .a conscious force S
.« 7 which. frequently enforces the ‘denial of self and '
e . w:joy . Above all, sexual love is the' great drive o -
RE 'which makes us part of the vast rhythms. of the K I
universe, and failure of the ‘'sexual relatlonshlpu
'-_ p01nts to the 1lis of modern life.22.° - ‘

Hardy S statements about man’ s sexual nature are all part

‘of h1s concern for man as a sexual anlmal who 1s restrlcted

\

/.vby unfalr, often cruel conventlons. In a letter‘to:d;r;-'\

. S
' “George Douglas wrltten in 1895 Hardy expresse he view: . .-
* ° - ¢ N
o s feel that a bad marrlage is one of the dlrest thlngs on
B 2 3 !

”earth and one of the cruellest." . On the other hand ;n; K

o i”an.artlcle 1n-Hearst-sAMaga21ner June 1912}-he stated:.
/ . " ) = . ST . n‘ )

Ann Z M;ckelson, Thomas Hardz»s Women and Men:

cot The Defeat:of Natyre (Metuchen, N J.: 'The Scarecrow Press, -,
o )g‘;Inc., 1976), . 31.‘ ‘ T ' Lo
P "'ju;bj‘ 22 :

Ibad

, 23Letter to Sir George DOuglas, November 207, 1895,,‘

-,aln F.R. Southerington, Hardy's. V1510n of Man (London. e
.Chatto & ‘Windus, 1971). P- 25.., : - S
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“'f the norm Alcorn suggests'

.'“'
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spontanelty of true, free, natural relatlonshlps.. It is as:

' 1f he Jis. saylng,that man 15 most hearly free, the closer he'

; is, to nature.” By "nature“ he means the nonhuman phy51ca1

ﬁorld, where lnstlnct rather than conceptual morallty rs
. Pl '

n . & -,

Hardy s . use of pastoral Settlngs and themes ‘

'-g?expresses hlS sense..of opp031t10n bétween man in e

nature and man in soc1ety ' Increasingly, Hardy o
z'tended to see an opp051tlon between the spontanelty
‘of\nature and the legal r1g1d1t1esof soc1al :

B

o

Morallty, as lald dOWn by soclety, becomes oppre551ve.f:“-ﬁ'.

i

1
'

Most people s llves are traglc, then, because of socral °¢.f

o 3

inju stlces.; in a note to hlmself Hardy had suggested a

p0551ble solutlon-f y:' R B S

o1 con51der a- social- system ‘based on- 1nd1v1dua1
spontaneity to- promise better for happiness than .

- a curbed . and uniform oneé underiﬁh&ch)all tempera-
ments.are boun& to shape- themselves to-a single
pattern of living.  To'this end I would. have:- .

. society divided into groups of temperament,’ w&tg
‘a dlfferent code of observances for each group 7

2

-With all thlS concern for hlS sufferlng fellow man,

B can Hardy truly be c1a551f1ed as bi;ng a pe981mlst? Cer— 5

talnly, he stresses the apparent he plessness of man in the

19

1nst1tut10ns and conventions. 26 . . s T '{ﬂ¥°f

face of a predetermlned pattern «Ho&bver he does" suggest ”f"

v-that a change 1n the laws of SOClety/xlll make for an-easler

/

"'and a happler llfe, w1th much less sufferlng .Hefpreferred:’

%to refer to hlmself as a “mellorlstl“ \ﬁlsxway of'tryingr
' '-."-‘> T,ﬂ , oo _. g ~'-. :'N;fsn 1!
~“John Alcorn, The Nature Novel From Lawrence to

-

"Hardy (NeW'York-- Columbla Un1versxty Press, 1977), p. 16.
L 27 . . ,

The Later Years of Thomas Hardy, p. 23, ST

Vot



'"the worst" in order to prepare. the way for "the best." 1In

'"Hardy s novels of -the marrlage questlon. It will show that

~est

o

. ) . . 2
to make the world a better place in whlch to- live was to

e f

port&ay, reallstlcally and 51ncerely, the lnjustlces 1nher— o

. ‘ent in thé social system. He belleved that one must show

1904, he stated: ' - = . - o R

- .“.vmy practical phllosophy is dlstlnctly
.melioristic. What are my books but one plea
~against 'man's inhumanity to man', woman, and

to the lower animals? . . . Whatever may be the
inherent good or evil of life, ‘it is certain that
men make it much %orse than it need be. When®we =
have got rid of a thousand remediable ills, it
w1ll be time enough to detérmine whether the 111
that is 1rremed1able outwelghs the good. -

o

Thls paper, then, w111 trace the treatment in

"1n all the novels, the subject of marrlage ochpies'a

. prominent place. It will show, also, that Hardy uses

marital sitdations to convey his philosophical position, |
which is in many ways similar to that of Schopenhauer. A

fflOOk at Hardy's comments about marriage will demonstrate’

his deep concern for man's plight in an indifferent uni-
N . -

Jvérék, and will also demonstrate hlS appeal for a more - °

relaxed soolal code in a mere compl;cated soc1ety. His -

~ s

. i .
concern for man in the changing -society grows more pro-

nounced as he progresses from the simple-life of Under the

 Greenwood Tree with its: "marrylng a woman is a thlng you
can do at any moment . . ._,“29 to the compllcated world of
Bana 28 o7 -

Wllllam Archer,” Real Conversatlons (London-
Heinemann, 1904), pp. 46-47.

* 29

Under the Greenwood Tree (London-é Macmillan,

_1955)7 p. 201. v i
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) to move .in 1t at all.'
Iexamlnatlon of such p01nts as the nature\of freedom, the

‘nature of prlvate versus publlc morallty,,andﬁthe soc1a1

" nature of dependehce, the 1dea of personal freedom, and the}-'

' 1nst1tut10n of marrlage w1ll be looked at. brlefly 1n the

uearly novels, and 1n greater depth in the major novels, 1n

.1nfleX1b1e rules. The novels A Laodlcean, Two on ‘a Tower,

Al ‘!;, -
o

Jude the Obscure w1th 1ts. '"matrlmony have growed to be

'~fthat Serlous in these days tha¢ ‘one: really do feel afeared

:

'30_ A look at these wxll 1nvolve an

’

i
- consequences of man s. dual nature as a creature pOSSeSSlng oL

; natural lnstlncts and as a member of soc1ety The conclu—

»

51ons w1ll have somethlng to. say about Hardy s v1ews of the‘-‘,)u R

' fhp0551b111t1es for and the llmltatlons upon personal growth‘
"-'.1mposed on4the 1nd1v1dual by hlS ch01ce of a marltal partner,:ﬁ.f B e

"'.partlcularly 1n nlneteenth-century England.. Mlckelson,says(‘\'

o, In mw concern w1th the problem of 11v1ng, ‘Hardy
_;*probes into ‘areas barely scratched by writers
~before him: . the falseness of the double standard; L e
....tHe necessity of sexual education fdr men and . c A
“‘women——partlcularly women; the need to give women L
. the means for economic independence so that L
" marriage w1ll ‘not be viewed as women's finite role,
" the recognition that work. for both men and women
must be self- fulfllllng V1ew1ng the 1nadequac1es
of Victorian marriage, he is convincded that .the
" whole institution of marriage needs revision.3l

The'social injuStiCes and the need fof revision- in the

'f, whlch Hardy becomes 1ncreasxng1y bltter towards soc1ety s

The Trumpet MaJor, The Hand of Eéhelberta and The Well

Jude the Obscure (London: Macmillan, '1951),

roeot Sl L oo -
S "31Mickelson,;og.'cit., p. 152.. . - "
] o ' ‘- i . o . s -’ _" . .. K
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‘ ~.,-In 1871 Hardy s fJ.rst publlshed novel Desgerate

N

Remedles, was released Basmally, th:Ls 1s a typlcally

"\ '. Vrctorran melodrama thh a sensatlonal plot-——a "good glrl"

' struggles aga;.nst‘.a serres of famlly mlsfortunes, and |
eventually marrles her true love. It is by no means.a, ?’reat

- novel However, 1t does contain certaln 1deas whlch Hardy'

s was later to- expound at length The 51tuatlon or compllca- .

t:.on whlch glves thlS novel 1ts tltle is a marrlage of con-‘-'
. .t | - t

venlence." To secure her own f1nanc1al future, and to help

. pay the debts 1ncurred by her alllng brother, Cytherea

rlage to a man whom she clearly does not love, and whom, . .

secretly, ,she hates. By.oallmg thlS marrlage a desperate I.‘,;_". ‘
o . o C remedy and an escape, Hardy 1n1le.es that there lS someth:l.ng
\\, RECRI essentn.ally wrong, in’ ‘the soc1al thlnklng wh:.ch encourages

g such remedles. Cytherea makes an J_nterestmg comment

Schéme to marry" I'd rather scheme .to die! I .. .«
know I'am not pleasing my heart; I know that if -
I only were concerned I shouild lJ.ke risking a
_single future. But why should I° please my useless
"self overmuch, when by doing otherwise I please
those who are more valuable than I” '

4

S f K] N o \ e N
. . AR RN . .

‘.v

Ul e 26

» -.
B

Graye, the her01ne, chooses the desperate remedy of a mar— o

.lDesperate'.Reni'edies' (Lpndori: : Macnillan, l'Q,Sl)';, h ‘






'lemptlness of Cytherea s emotlonal state-5

'1solat10n, Hardy uses the 1mage of r“;',’.'one in a boat

: K

‘;'_°.On the rlght hand the sun, restlng on the horlzon

llngﬂ streamed across the ground’ from below copper—'
. coloured and lilac clouds, stretched out in flats.
.beneath a. sky pf pale soft green. All dark objects
. on-the earth t ‘ﬁat lay towards the sun were over-’
-. spread by'a purple haze, againgt ‘which a swarm of
' wailing- gnats shone forth luminously, rlSlng 3 .
:upward and floatlng away- like parks of flre \;
Hardy uses the descrlptlon of the external surroundlngs as -

i'-a/background for Cytherea s emotlonal state.' The flatness d_;“lT :

’and barrenness of the landscape flnd a parallel in the w’.‘ulﬁ,o”

vﬂThe stlllness oppressed and reduced her to mere .

- passivity. The only ‘wish the humidity of the -
'place left in Her was. to ‘stand motionless. “The
helpless flatnessbof the -landscape gave her, as it'.

'-g1Ves all such temperaments,. a sense-of equallty

“*with, and no superlorlty to, a 51ngle entlty under

" the. sky 4 : :

)

» nytherea feels nothlng for Manstan, yet she feels she ought

 to. marry h1m, for her brother s sake._ She feels as 1solated:‘“

'as the fragment of a hedge "":’. standlng in the middle of

the mead, w1thout a deflnnxabeglnnlng or endlng, purposeless;'“;'

5

" and valueless'“ To convey the exact sense of Cytherea s

4"w1thout oars, drlftlng w1th closed eyes down a rn@&r - she

o knew not whlther."sf ' lc;' ‘{(

In thls novel Hardy does little more than cr1t1c1ze,'

superflclally, the practlce of manlpulatlng women 1nto mar—

rlages whlch are contrary to thelr own w1shes. He does,, L

k v

.—'3‘ ‘ . ’.;: . “ .'.“'.". J‘ /.'_
. Ibld., p. 254. U

Ibld S <s;:?ﬂ;” B

S ',§Ib'd., p. 255 T T e



Tose

popular. Cytherea s br1ef marrlage to Manstan brought her

/o

however, 5‘1999512 the reason for such practlces-—-the S ,, o

- .1nfer10r p051tlon of women 1n mneteenth-—century soc:.ety.\,

/

3 Women s status largely derlved frdm thelr husband's success- .

0

' A‘thlS had been unquestlonlngly accepted for years.-f In drama-—'

-

-tJ.z:Lng the real:Lty\ of a marrlage of convenlence, Hardy po:.nts.

P

. -out the tragedy wh:.ch such an event ca.n Create. |H1s ﬁi‘krpose

”,1s probably to shake the attltude of. complacency, currently /.
P

-

o nelther dlgnlty nor fulflllment, J.ndlcatlng that there was -

. a‘ba51c flaw in a system whlch encouraged» such matlngs.

’

.'Towards the end of thls novel, Hardy has Farmer Sprlngrove, ,'

.one of hlS w1se country folk, make a saplent comment on llfe '.

in general~ ‘ . R N

There s a back'ard current ‘in the world and we must’
do our7utmost to advance J.n order Just to blde where
. we be, . . .

. . . h N . . .
' '

‘Thls 111ustrates hlS awareness that change is 1nev1tab1e, and -

Ny v

’.'.that since man is affected by change, he must endeavour to
cope w1th 1t by forever advanc:.ng. .The/ "backward“current"..
.1n the nlneteenth century can certain'l.y be the -unrelenting
s -soc:Lal ‘code th.ch was out ‘of touch w:.th man's changlng llfe
) 'style.v The 1mpact of this statement is probably Hardy s
-.'m:l.ldes‘t reference to the false morallty wh1ch he was to

} ‘;castlgate in the ‘later novels.._ ‘

!

Desperate Remedles is overly sensatlonal, and relles
) ". -

'on too much 001nc1dence to be cons:.dered as a serlous work

Tt

"Aofyart. Its maln 1nterest J.S :Ln 1ts presentlng some themes

_':\7- LT
.*Ibid‘,‘, P 431.

N i N N i
skl Lol o Tt B e el B N eyt 3l ad, A @ s aamnei e L

A4
73

)

¢

ke A et s .

SPCTONPYE ISR TV

Y




: R

R TP ' 27 - sa

'erlous novels as well 1t prov;des a prellmlnary challenge o

' n,wto Vlctorlan complacency , s : ‘uf=ff'vuf ‘»lﬂl”

In 1872 Hardy s next novel Under the Greenwood

o Tree, was publlshed Essentlally thlS 1s, ‘as the t1tle

s 1

lndlcates, a tale of rural adventures, and a. hlgh f%ollc

g amongst a charmlng group of srmple country folk The common~

folk in. Under the Greenwood Tree llve very close to’ nature

and they represent a. way of lrfe that is gradually dylng out.

Hardy tells thlS tale in four parts, each part representlngﬂ'

' a season of the year.3 In- thls way, he conveys the sense of‘f, E
AN . A\l ' v

the cycllcal patterh of thelr llves. The harmonlous blend- .

1ng of work, play, llfe and dedth is characterlstlc of an e

-

. unsophlstlcated way of llfe with its easy acceptance of day';”

to day occurrences. Andrew Enstlce says.

f.“. llfe as,a matter o& practlcallty, day to day .
.surv1val and siniple pleasure in .an existence.that . . . 7.
v oris relatlvely predictable from. céradle to grave. - ‘
. In this situation the: soc1ety itself is 'the. justi-
'flcatlon for life, as well as its “ordering. Mar- -
Tiage confers,. through a predictable. future for’

" the unborn generatlons, ‘a kind of 1mmorta11ty and ' “hf;\. j=:f~ﬁ

a sense of purpOSe in llfe.

~

There are no great pressures -upon these 51mple people, Thelr

7
most 1mportant concerns are w1th ba51c survrval, and mar-

.- e

' yrlage;ls a natural everyday part,of'the pattern:of surv1va1,f“'

" .There is a fatalistic attitude expressedgih'their passiVe3

.acceptance of life's pattern. - Dick Dewy's idea is:’ . "If've

'8Andrew Enstlce, “The Frult of the Tree of Knowl—”
“ edge" in Anne Smlth (ed.) The Novels. of Thcmas Hardy
(Londonu VlSlon Press, l979), . ll. : -

.
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“wound- in moral terms, ‘a, v1olatJ.on of the 1ntegr1ty '

of the old order.,l’,ll. .

‘Slmllarly, .'ntroductlon of the organ to replace the

smal, orchestra symbollzes the breakup J.n the old ordér.

. '\‘.‘
: exlstence is’ declmlng The mdustrlal revolutlon is forc--‘i-“‘ :

. ‘AI.
7ol

E "{"The outsrde orld 1s gradually 1ntrudt7ng, and the easy rural’

o ‘mg a new llfestyle upon the whole countrys;de and 1.1:5 S }

' ; "mhabltants

, . ..,,'
.xyu,,' .

o
3

\

-m whrch he descrlbes, 1n very poetlc terms, the voices of ':' o

'.‘”the dlfferent trees- : -'/' '

To dwellers in a wood almost every spe01e.s of o N
. tree has its voice as well as its featuré. At the ~ o
passmng of, the breeze the flr—trees sob and moan <3
“'no.less distinctly. than they rock; the. holly. L

whlstles as it battles ‘with ltself-" the ash hlsses
amid. ltS qulverlngs, the- beech" rustles while its .

" f£lat’ boughs ‘risé -and fall.- And winter, which L
modlfa_es the note. of 'such trees as shed their .f L
leaves, does not destroy 1ts :Lndlv:Lduallty 12

"'.Although J.t is not stressed, the darker 51de of th/e/natural

'.';':env1ronment is present as well qualn*t/ thfts of
k3
ll

: fungl -:‘;-‘ , grow in the, cav1t.1es/ the forks of the :""

- ! -'“Greenwood Tree. _ S0 one ca 'agree w1th Butler‘s assessn;lent

'l -,An excellent example can be found :Ln the open:Lng paragraphv.‘;.-

Thls novel demonstrates, .too, Hardy s sens:Ltlv:Lty to -

/ nature, and hlS ablllty to. use words w1th pre01se meanlng."'".:;5"’ o

.' ;"In thls work we can flnd in rudlmentary form most of- the -

lll?erry Melsel Thomas Hardy _ The Return of the
lfe;g?xz:o)essed éNew_Haven and London. Yalev\Un%i"versity Press,
/ p 2 ) - . .

12

Under the Greenwood Tree p. 3-
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Class consc:Lousness sought to dlctate selectlon of on\e' (

) marltal partner,\ in order to preserve the ' "purlty" of the /
. class. Hardy s dramatlzatlon CIlthlZES both the conven- A
- tlon and 1ts reason for ex1st1ng He feels that natural

;- att\ractlons ought to play some part J.n the mar:.tal ch01ce, )

, s A
[

and thlS novel shows the hardshlps :me05ed upon 1nd1v1d-'

uals by adherlng to outdated not:.ons of class. : Both I

Elfrlde and Stephen feel that he 1s not good enough for ,her._' '

l .

because of: hlS hav1ng been born 1nto a famlly whose socml

Ty

p051t10n is, J.nferlor to hers. No account is taken ef hlS

worth as an. J.nd1v1dual, a fact th.ch Hardy cons:.ders ought

1

o be more s:.gnlflcant than the soc:.al class of. the father. o

False not:.ons of worth:Lness, and outdated snobbery regard-
1ng p031t10n in soc:Lety prov:.derlmportant themes in this
N\

novel - Th:.s serves to emphas:Lze the dlchotomy between

f,

' soc:.etal conventlons and the personal needs of men and

A DA

Another theme whlch th:.s novel presents J.S hypoc—' L

rrsy, as ev:.denced by’ the Reverend Mr Swancourt, Elfr;Lde s ..
father.f H:Ls lack of charlty .‘LS ev1denced in hlS dlsmlssmg
Stephen as ‘a poss:Lble su:Ltor for. Elfrlde,- s:.mply because— of

Stephen s soc:Lal background To’ 'enhance Elfrlde s chances.

of marry:.ng 1nto what he con51ders to be her proper soclal l

' sphere, the Reverend Mr. Swancourt marrles awv althy w:.dow'l -

who, he con51ders, Wl'l-\ 1ntroduce Elfrlde to th,' proper-

class of people. It is' 1ron1c that after he has\told hlS

oo daughter of hls marrlage, the Reverend Mr. Swanco\rt says.

'
’
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’o

;- sexual COde,‘lwthh he attempted to crltlclze 1n hlﬁls,. L

1nhuman1ty he saw as bemg a’ consequence of the r1g1d

i,

After the altercatlon between Elfr:l.de and Knlght,

. It is a melancholy thought that men’ who at flrst
. will’ Hot'allow the verdict of perfectlon they

. pronouncé upon’ thelr sweethearts ‘or ‘wives
, o N

«3

1n3ects a cynlcal observatlon-

T

i

-

Hardy

0 be-

“disturbed by God's own testimony to .the contrary, ~
once suspecting’ their purity, morally hang
them -upon evidence they woﬁld be ashamed to admlt

'w1ll .

~in ‘judging- a dog .18

Thls statement bears out Hardy S conv1ct10n that men make A

theJ.r 11ves worse than needa»be,

. at fault .

man the soc1al anJ.mal 15

As a soc:Lal belng, man worrles unduly about the

purJ.ty @f woman, for thJ.S :Ldea was held sacrosanct by the

Vlctorlans o

Such comments as the above, explone the faults

in the soc1al system and underllne the necessa.ty for@more o

sympathy 1n personal relatlonshlps. L

Y

Cllff w1thout a Name.

Y{e says-

&

Melsel suggests that the central perspectJ.ve J.n A
- Pa1r of Blue Eyes 1s Knlght's v:.sxon as he hangs onto the

1t 15 the broadest, 4

most comprehen51ve view of llfe attempted in any of the

‘ early works. )

..19

the “Crass Casualty

) .To those musmg weather—beaten west-country folk

of Hardy s "Hap",

ThlS v1ew of llfe, at tJ.mes, seems to echOn

‘ for example- ‘

—e

_who pass the greater part- of" their days and nights '-','.:
out of\doors Nature seems to have moods in:other . -

than a poethal sense:.

predllectz,ons for . certain

deeds -at cer‘taln tJ.mes, without any apparent law

' * to govern or Leason to account for them. .

read as a person w1th a curlous temper, ,as’one. By K SRR

) e ’ . . 7 ¢ ' ,I

. lgxb:é. Jsﬁz. . s e
~~Mei sel, og 01t., p 60. ‘ . BURRE

she is' .- .




. ; who does not .scatter kindnesses and cruelties
T - - alternately, 1mpart1ally, and in order, but heart-

* less severities or’ overwhelmlng gener051t1es in law-
less caprice. Man's case is always ‘that of the _
prodlgal s favourite or the mlser 's pen51oner. In
her unfriendly moments there 'seems a feline'fun in
- ‘ her tricks, begotten by a foretaste of her pleasure
P : Sk in swallowing the victim,20 s

s -,f In thifd same*passage,fthere is also an idea which recurs in
many of Hardy's later ﬁovels,.-As Knight gazes down, he .
. realizes: - . . |

_ We colour according to our moods the objects we

P survey. The sea would have been a deep neutral
y blue had jhappier auspices attended the gazer: it
‘ was now m® otherwisé than dlstlnctly black to his

P . © .vision. That narrow white border was foam, he
‘ . knew well; but its boisterous, tosses wére so
distant as to. appear a pulsation only, and its
dlashing was barely audible.. A white border to
ha black sea,— hlS funeral 'pdll and its ‘edging. 21

S Much later on,. when Knlght breaks his engagement to Elfrlde,.

hthe death of thelr engagement 1s symbollzed in the vegeta-

s aur tlon whlch Knlght ‘looks upon-
.. . the Head and brown stubble, the weeds among
it, the digtant belt of beeches shuttlng out the
BRI B view of the house, ‘the leaves of whlch were now
e L red .and’ sick to death
.;; . Lo In é preface wrltten 1p 1912, Hardy referred to

d.

A Palr of‘Blue Eyes as "."... the romantlc stage Of an idea

-

‘““‘A, A whlch was further developed 1n a later book."23 in some

ways, thlS book can be seen as the early attempt to dlscuss

EEE S 4 RN :
...‘.;-4 . ."" I

. - . . . L f Lo ,
[, KO ' . - B e B

KRR . . 20 . . S

R , . S . A Pair of Blue Eyes, P. 243, oo

R 2]?Ibid.-,’ p. 244, " - T oo

v o . . : 4 * . 3 n T

j : ) ,221b1d., p. 383, © = - .
oo 23 N . . o te

- Ibld., p vi. , X -
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.oall. HlS selflsh 1ntolerance is comparable to Angel‘s.

N3

: you.,

_w1th1n an apparently consistent world "

',earller nOvels, a" more sklllfully created plot and a- more

S
»
1

- PR . . . PR

?the problems Whlch Hardy outllnes in Tess of the d'Urber-

.-

'n.v1lles. lee Tess, Elfrlde confesses to a prev1ous 1nvolve- o

‘,ment w1th a man; . 11ke Angel Kn1ght1becomes 1nd1gnant when -+

fhe dlscovers that hlS "perfect woman" is not perfect after

'Elfrlde ‘has not had the experlence of belng ‘an unwed mother,,
' and she comes from an entlrely d1fferent soc1al class, yet,

" her reactlon to Knlght s self-rlghteousness’ls comparable to” I,Ji,

l

'Tess S: '"If I had only known you had been comlng, what a:

nunnery.I‘wogldlhave lived in to.haye been good enough_for
24 I L S ‘
n . . .

Although the. novel is marred by too many c01nc1d-

"ences, it prov1des‘an exploratlon of the V1ctor1an notlonSf

)

of class prejudlce and false 'standards of mordllty exacted -

’ oﬁ'rts women. As well, A Palr of Blue Eyes ". e sustalns.'; ,

. perhaps.best of all Hardy 8 early work ‘the deap and complex"

i RN

array of cross-purposes and dlsturbed dreams that exist

25 ’

Hardy s fame as: a novellst can be sa1d to have.

- '\

‘become secure w1th the publlcatlon 1n 1874 of Far From the ..

v

QMaddlng Crowd “Immedlately upon publlcatlon in serlal form

1n Cornhlll Maga21ne, thlS novel met w1th great success.
\ A

’Far Frdm the Maddlng Crowd has a more serlous tone than the.

S 3 . . o
R le-, P 365- S . T o
QI‘ 2JsMelsel op. c1t., P- 33; Tl ' o ..‘w_.tﬁ”
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'fchapter.“

- moral stablllty. <
Ailmportance that sexual attract18n plays in the selectien -

o of marltal partners, and the 1rratlonal aspect of man’ s

nfhas 1nher1ted a 51zeable estate from her uncle, she"dis;

A . - ) X . , , ‘ ) ) . o /.
' ' - : . . i .o . - N

deflnltely stated/phllosophy. The’use-of marital'situaﬁ
. ' e s

K t10ns in thls novel, and/the statements concernlng the

y 1nst1tutlon of marrlagei Lndlcate more clearly than the '

‘e

'earller novels, Hardy s phllosophy of llfe. As well,-

-f[Hardy presents a very clear explanatlon of hlS 1dea of a.

L true marrlage.' This - explanatlon, whlch is to recur ln many

of the later novels, w1ll be examlned further on in thlS'.iﬁ ’??Q

L . G

In’ presentlng the fortunes of Bathsheba Everdene,‘ ,uf

Hardy is comment1ng on- the ".1. 1nter-relatlonshlp

between env1ronmenta1 stablllty, econdomic stablllty, and

.“26 He 1s, also, 1nd1cat1ng the
\

S
t

I
~

' sexuallty. ;5i5 f" L . ”""', -'f'v

Bathsheba is’ presented as a well—educated, falrly j.“‘ -

‘ E&yel headed glrl ‘whose concelt makes her. very. susceptlble_

N -

.‘to flattery. Because of thlS preoccupatlon with herself,

i

' f:‘she is bllnd to the true wortﬂ of Gabrlel ~Oak, the loyal, o,
\1ndustrlous shepherd who pursues her. Marrlage, to Bath- |

' fsheba, means/attentlon focused upon her--thus, ‘she con-‘ﬁ.

/ - , :y""

‘ 51ders only the superf1c1a11t1es of the rlte. vAfter she-f,*\.b

.jmlsses all thought of Oak for she belleves he is not '.
, ‘n,,:"lzﬁF.R, SOutherington,'Hardy'svvision of.Man'wrﬂu\"
' (London: Chatto & Windus, 1971), p. '63. R
AR } . L o ; , AR
, Ly
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l‘“lf}'. good enough for me.“ e e o ;u~'

;rather he ‘is bllnded by a comblnatlon of the romant1c1zed

'rent notlon that one marrles to better’ oneself There is - -
-ﬂno recognltlon of the fact that people must have some - li- -
common ground of feelrng, 1f they are to.achleve,any.sort :f f/-

fof happlness in the marltal state. ‘Hardy does-not suggesti

7that people are’ destlned to be unhappy if they marry for..*

""perfunctory reasons. ’ ”

‘a&Sergeant Troy g blatant sexualltyf symbollzed 1n thlS novel
1by hlS dazzllng sword Troy 1s the out51der, w1th no sense
:Lof communlon wlth the env1ronment, and no sense” of‘moral |

'.'stablllty. A mere‘acc1dent of fate——such as Hardy seesu : ;‘Ei.:

"life made up of—-prevents hlS marrylng Fanny Robln who 1s

";and Troy together——they happen to be walklng 1n the same_

~”area one evenlng She ‘is overcome by the sheer phy51cal

.1952), ‘p. 85. .

,\

e
,I

27 ‘ -
. %?;s 1s one of Hardy s favourlte themes repeatlng
R
itself S.man. does not reallze the nature of marrlage,.'
N :

t

‘i‘superf1c1allt1es attendlng the state, -as well as the cur—".:,'

-~

/

'

'Jthat such happlness is. lastlng, however, he does repeat

Vo

' As has been. pornted out 1n Chapter I, Hardy sees S ,;-

1man'as prlmarlly a sexual anlmal led often bllndly, by

P

:'pas51on. - In thlS novel Bathsheba becomes fascxnated by s

carrylng his Chlld Fanny mlstakenly waits at the wrong ,f”

"ulchurch, S0 Troy deserts her.' A ‘mere chance brlngs Bathsheba- T1

L attractlon of Troy, and he, in th turn, 1s attracted by" her

-

! ~. o : ) ." to . . i\ .'_—,.A

"727

Far. Froka%r’Maddlng Crowd (London-l Macmlllan,

I







) astrous results

sexual 1mpulse

:"1mpdlses, and he pursues her w1th a fanatloal per31stence.'

. of Thomas Hardy (New York: Russell & Russell..lkﬁﬁﬁ ‘P

w1th the rural surroundlngs, and complete dlsregard for

v: .39... 'o‘ .

L0 -

the worth of work, 1t was responségge for Troy s’ comlng to 7

soberly, ;herefore he whlled away hls tlme 1n drunken

exp101ts; eventually thlS marrlage was respon51ble for

Troy s death at the hands of the jealous farmer Boldwood
w1th whom Bathsheba has heartlessly trlfled Hardf s

3, : .
/dramatlzatlon of the dlsastrous effect of thlS hasty mar-. -

rlage empha51zes his deep—seated phllosophlcal bellefs

’ desplse hlmself S0 much that he’ could not face hlmself “;.h-'

'-about the nature of such 111= fated unlons.' The chance mat-'

'1ng of unsulted people is'a lamentable, but too frequent

occurrence whlch Hardy’ suggests can only lead to dls-
* Hardy's objection to'marrlage'of the usual kind

'was based on the fact that a temporary 1nfatuatloh
-for the moment,. accompanied ‘by- no- affinities or’

.compatibles of any 'kind, was all that was necessary - ”—f-

“to constltute a marrlage c0ntract

- ThlS 1s Hardy s assessment of the destructlve nature of the

‘Mere chance, and an awakenlng of a violently" pas—

'sibnate nature, also cause the downfall of Farmer‘Boldwood{

zIn a capr1c1ous momenj Bathsheba sends him a" valentlne

':card As a result, thls awakens 1n the formerly controlled

Boldwood a great sexual longing for Bathsheba.' He-ls

1

drawn 1nto a sltuatlon Whlch is not 1n1t1ated by his own "

2

¢

. < VA\ . . A
.29 Albert Pettlgrew Elllott, Fatallsm in. the Wbr s
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'

From a dlSlnterested spectator, he turns 1nto a flercely
: 1ntense performer 1n the struggle for surv1val., Thls can

@

be 'seen as- an 1llustratlon of the theory that all llfe 1s

‘,tu struggle, espec1ally sexual llfe..

when Bathsheba consults Oak ‘the constant element .;

T

. of stablllty 1n thls drama he replles.'-

The real sin ma am, ln.my mlnd'lles 1n-th1nk1ng
‘of ‘ever weddlng wi? a man you- .don* t 1ove honest :
and true. .

‘Thls 1s an 1dea wh1ch Hardy repeats thlrty three yearS"'

later in a letter to Florence Hennlker. The-fact that he

ewm

' uses the word 51n lS most. 51gn1flcant. As I see it, he f;

e

uses 1t as’ the strongest "word, té oonvey the sense of an”, ;

actlon ‘which 1s totally wrong ThlS is what the novel

""a

dramatlzes—-the terrlble consequences of elther a marrlage

Y,"f;j.or a contemplated marrlage Wlth someone for whom one does ;g

not have an. honest and true feellng.

As I have stated before, Oak symbollzes stab;llty,

harmony and moral order._ He is the constant restorer of';

) .
f . ’ . '
.

.. order ;njthe thslcal,env1ronment,‘and inothe»chaos which
"surrounds‘Bathsheha’s personal life.“ He has an understand—
“7?J1ng of the phy51cal unlverse, whlch is manlfested in’ hlS
concern for the harvest, for ‘the sheep, and for the people
B around hlm._ He, st01cally accepts the adver51t1es whlch o

beset hlm, both in hlS personal llfe and in hlS career.h

In hls\reSLgnatlon.to his fate, there is a dlgnlty whlch.:ﬁ

30Far‘From,the‘MaddlngEcrowd,up."409w o
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< resPects ‘a force over whlch he has no control After”

l funlon, Hardy says-- 'h_[ '.:j" g :1 = ;: o

v
[

.' b

Thelrs was that substantlai affectlon whlch arlses Sy
(if any arises at all) whend the .two who are thrown .
together begin first by knowrng the - rougher sides

| ofreach other' s character, and not the best till.

--further on, the romance grow1ng up. in -the inter-

' stices of a mass of hard prosaic reallty. Thls
- good- fellowship — CAMERADERIE - usually occurrlng

* through similarity of pursuits, is unfortunately .
.seldom superadded to love between the sexes, L
because .men and women ‘associate not in:their. ‘labours,

. but-in .théir pleasures merely. Where, hovever,

" happy circumstance permlts its development, the . -

p;‘compounded feellng proves itself to be the only

love whlch is strong as ,death - that love which -

>
o

_— many. waters cannot quench noxr. the floods drown,

' {bes1de which the passion usually called by the
name is evanescent as steam.

'sufferlng many setbacks, he marrles Bathsheba Of?this.<‘,,h'

“The strong metaphor, and the blbllcal dlctlon relnforce thls :

v:llshes hlS bellef that there is a hope for manklnd ¢ It

'

expresses hlS conceptlon of shared 1nterests——an almost

1 ~

' splrltual communlon wrth Qne's surround1ngs——prov1d1ng the

4

N )

yVLew whlch Hardy is to echo tlme and agaln and whlch estab- T

“~

:’background agalnst which two people can. share a llfe b PR

together. It stresses the need ﬁm:paylng attentlon to. thev

' reallty of llfe, rather than. to 1deallsm, or fantasy or:
3;romance, ‘as well, it suggests the fleetlng nature of sexual

;passion.. This’ phllosophlcal p031t10n suggests that all is

vnot_hopeless -man is not totally doomed to suffer.. Sup— QVZ'

. by Oak.

'pre551on of the ego leads tb anlaltrulsm such as that shown

) R
Y v
| ]

413lIEiQ-L pp-l456!457;_,
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. as . a wrlter, partlcularly hlS ablllty to express hlS 1deas ‘a;;:
:l in langva;e whlch is- lntensely descrrptlve.‘ HlS feellng for S
:nature 1s captured 1n the personlflcatlon of the w1nd at

. the beglnnlng of . the novel: - iﬁid ‘?’. 'ﬁ;;; /". ‘;”_'v
. "%:breezes of’ dlfferlng powers, ‘and almost of differ- \

"+  ‘the tenderest sob; and how the hurrying gust ghen;f

'7,mhe overall effect of thls passage 1s ohe: of serenlty whlch .

e

*'15 reflected in Farmer Oak who lS at peace w1th hls sur—

/A' natural surroundlngs 1s used to reflect the mcod of Bath—

' the thlcket., As she awakes 1n the mornlng, 1n a mood of
- despalr, her eyes are drawn “to a.swamp. The lmagery of the3,A
l”j external world mlrrors the 1nner world of Bathsheba s tor- A

‘ment: . ~? ".- c ?..'.f: b

s
i
B
‘
IPRITREN e o
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Thls novel demonstrates Hardy s mature craftsmanshlp S ,f"S\if

‘».-

o

_«,Between thlS half—wooded half-naked hlll, and the B
‘. vague still horlzon that, its .summit- 1ndlst1nctlyl‘m:>g SR
' .. commanded, was .a mystericus sheet of fathomless |- ‘
'j'shade - the sounds from which suggested. ‘that what\ e
it concealed bore some, reduced resemblance to-— | S
-"features here. ™ The thin grasses, more or less . | .
' coating the hill, were touched by the wind in: - 'y

"’ing 'natures - one rubbing the blades heavily, - \\ - L
. -another raking_them plerc1ngly, another hrushing them\ 3; el e
T llke a soft broom. ' The instinctive act of humankind SR
was to stand and listen, and Ieazn how the trees’ on
the: right and the trees on the left wailed or
‘-.chaunted to .each other in the regular antiphonies .
‘of a. cathedral choir; how hedges and other shapes .
to6 leeward then caught the note, lowering it to-

‘plunged 1nto the south to be heard no more.
i ~ .

-

AN c, ’ s "..(
roundlngs. Much later 1n the novel the darker s1de “of the o

| -

sheba. After Troy has told Bathsheba that he is not ";".:-f.t 'j <

morally hers, Bathsheba runs from the house and hldes 1n ‘

S !
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" ‘But the.general aspect.of -the swamp was malignant.

- From its moist and pe sonous coat/seemed to be

. exhaled the essences ol\evil things inthe .garth, .

iand in the wateré under }the earth. = The fungi SR
. grew-in all manner: of p srtlons from rotting
"leaves and tree stumps, .exhibiting to her
. listless gaze their clammy ops, /others’ their

;j0021ng gills. Some were marked with great . .= 'T_ W

splotches, red as arterlal blood, others were

| .saffron yellow, and 'others talljand attenuated, ' 11:;,i.
with stems like macaroni. ‘Some'wexe- 1eathery and: . .. ..

":f;of richest browns.33":n1 o~

ol

Shortly after, the swamp comes allve as’ ledy crosses,'*»

,_‘Irldescent bubbles of dank subterranean breath

. rose -from the’ sweatlng sod beside the. waltlng—t
.maid's feet as she -trod, h1551ng as\they burst .
and exganded away to. 301n the vapoury flrmament

_jabove. AR N L ‘ P H(.

In thlS novel Hardy has explored the,effect of

"fboth character and fate upon man S destlny, and has ShOWn

"dﬂstyle- Bathsheba s marrlage to Troy has dlsrupted the

"~

,The destructlve forces that are ranged agalnst
[Weatherbury Farm]’ parallel -thoseé of As.You Like’
It: :foul ‘'weather and man's 1ngrat1tude. -The -
: flrst is beyoﬁd man's moral - competence “but it
v -can be dealt with by care, patience and falth
W?The second, .in: Hardy, ‘is not a matter of courts
;and kings but, in the cool, sequested vales of
.- -Wessex, a matter-of Jove.. Love, faithful love, .
. keeps,.Gabriel by Bathsheba's side. and ‘thus on
the farm. Mlsplaced love (Bathshebd's for Troy) .
almost : :destroys the ‘farm, just as excessive and
ﬂ{lrratlonal love destroys Boldwood '(and his: farm—
'lng) .Oak remains to éave the day, and ‘the .end-
“of’ the novel is pre01sely a compromlse between o

\ L ' : . . ‘_" ‘._’

‘34xbia¢,y - 349. s , \

~mia, ‘\3413 et e

. T -

' looklng for Bathsheba-‘ 'f;;‘ - .f“;.f,: T:ﬁr.fﬁ;‘fﬂfvl)ﬁmtiﬁs

t.'jthat both play s1gn1f1cant parts 1n determlnlng man s 11fe"%.,

-

'“;3fcommun1ty, her marrlage to Oak restores order. Butler says.‘{;

+




love = only s w:Lil (the .Immanent .
W:Lll) and man s _\J:Lll (Bathsheba, s des:Lres,. Oak s

T A S S G I
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the necessrty of man s helng in, tune w1th hlS e v1ronment,-.

L .A' Whlch he has dlscussed 1n Far -From the Maddlng/Crowd. As .
. . . a , - \ .

e T L world whlch he’ 1s unable to underst nd\

Theqdlscrepancy between wha man desrres for hlm-

§e1f and what he ultlmately achle 'sfi sklllfully deplcted "'

L 1n the representatron of the fortun s o Eustacla Vye, and

o those people‘w1th whom she 1nteract'¢- P rt,of_the actlon; !, ' :
. . & I . A :
S of The Return of the Natlve is conc

rned\with R:eop]_evé_ dls-l ;, P

o\ . T B
s beh nd the various .j A ;
e [ "
.ses the 1nst1tut10n of .
ens hlS characters.f-; ' T

[ v 1
- .y

:,[‘:'h‘F_f'ooverlng_the truth (reallty)that 1i
illhsions sﬁrroundiné'them. 'Hardy'

marrlage as the agency whrch enllgh

e e man s asplratlons, and hls destlny. A

Eustacra Vye, the herolne of _he Return of the

:NatiVe, domlnates all the actlon of thlS novel." She ﬂs ‘j: rb.a‘nh }
portrayed as the romantlc unsatlsfied gersonallty who | ;
/ yearns for far away places, and whose fgte 1t is to 14 Ve ‘J' 7f3h:\; {
‘A‘ll,out her llfe in’ the conflned atmosphere of Egdon Heath. }L;x fr; BEEE |
. She 1s the’ out31def who does not belong {o the enV1ronment‘
' of the heath she does not understand it shefigrnot in-’
\harmony wrth the llfe style demanded of '4residentlhe£e}ﬂ‘

”'and she refuses/to compromlse.f She 1s b autiful, she‘ds

oL ’ e

seaport town, therefore, she 1s st fled n. the atmosphere







e
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about Eustacra, Hardy says. *, . ..she had 1mb1bed much

Lt R . iq
of what was dark in [the heath s] tone. . .,."6 Thls‘gives A

ca sense-of the passronate depths of her character. Her 2

1ntensely paSSLOnate nature’is symbollzed throughout the

L e -

ovel by her. assoc1atlon with flre.” Fire is used as the
51gna1 by whlch she summons her lover to her 51de, symbollz-

e 1ng the sheer 1nten51ty of her phy51cal attractlon.' Hardy

v
PR
[N

,speaks of her strong sexual urges: -
She had advanced to the secret recess of sensuous-
ness, yet had hardly- crossed the threshold of
convent10na11ty.7
Her strong sexual urges lead her into an affair with Damonl

Wildeue, al'so an alien to the. heath. He, too, 1s a strongly

'sexual character, whose face reflects ‘his 1nner temperament.‘

her signal, his person takes on an added aspect which is

. symbolically represented: "The revived'embers.oftah'old'
. . ’ cr -

" passion glowed ciearly in wildeve. . . . Theiy6 is a

sexual attractlon, and thelrs 1s a physical re atlonshlp,

.

made all the more volatlle by their Jealous natures., In the -

tragedy whlch surrounds thelr relatlonshlp, Hardy shows hlS
1 hellef that man,s wants are constantly phsatlsfled, and‘that

his perverse nature inclines man to desire persons or things,

o

$1bid., p.77. .

- T1bid:, p.70.

81pid., p.73. N e

"~ When he‘comeS*to meet Eustacla on the heath, in response to i

fopiey -
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'which are out-of his‘reaoh ThlS 1rrat10na11ty 1s trans— ~

\“’

lated 1nto the 1rrat10nal nature of Eust301a s and

a

. Wlldeve s relatlonshlp. It is purely phy51cal, yet 1t

| sh1p w1th Wlldeve.

AN

becomes more desirable when it seems.threatened by,other

. h

people;‘ Both'become involved with'other people, and thep
each beqomes more allurlng, as each seems to elude the

other. Eustac1a " -{ " long[s] for - the abstractlon called

pass;onate love more than for any partlcular lover.“9 'This

1ndlcates the egotlstlcal nature of her phy51cal relatlon-

L

Hardy emphasizes her thsical appearance, and her

-'physioal attributes} and he shows her to be -an individual

e

7

r,

apart from her contempdrariesg He® shows, too, an admiraf,‘
tlon ' for. her, whlle deplctlng the tragedy that such

strongly 1nd1N1duallstlc tendenc1es lead her into:
‘yEustac1a had got beyond the vision of some
marriage of 1nexpre551ble glory; yet though her :
emotions were in full. vigour; she cared for no.
meaner union.. Thus we see her-in’a strange state
of isolation. To have lost.the god-like conceit
" that we may do what we will; and not to have
. acquired a homely zest for doing what we can, :
.-.shows a grandeur of temper which cannot be objected
; to in the abstract, for it denotes a mlnd that,
" though dlsapp01nted forswears compromlse lO '

ThlS suggests, also the necessrty of adoptlng ‘the ". . .
11
”

~‘home1y zest for d01ng whﬁt we can ... as an antldote'

' for some of the dlsapp01ntment that attends'such lsolated-"

’,

'uncomprom151ﬂg temperaments., Yet, Hardy shows that

)

= ' : ’ . K K
gfIbid.,’ p. 79. R
loIbld., p. 8L. . E 2ﬂ o ! .l T
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Eustacra 1s not free, her sexuallty leads. her to do that

‘. whlch she rebels agalnst- L

. characters are of, the heath- bsth have:a'stoic'acceptance‘-"

At moments "her pride rebelled agalnst her pa551on,
for him, and she even had longed to be free. But
there was only one circumstance which could dis-
lodg? 'him, and that was the advent of a greater
. man - - : :

,Ih*contrast'with the purely physical relationshiplf'

@

-hetween'Eustacia ana>wilde§e,'there is the cdurious rela-

tionship betweeh3Thomasih'and bigqory Venn. Both-these

‘ Aof llfe s adver51t1es, nelther 1s descrlbed as sexually

motlvated Venn is the Splrlt of ‘the heath who llves in

’such close communion w1th hlS natural surroundlngs that he..

vy ~ )

'..1s,able to blend 1n'w1th the shrubbery.,ge seeqs to appear B
'froh.nowhere, tO'protect‘the inhoceht, and to accost the
'cuiltj  He accepts-Thoﬁasinzp/rejectioh of him with.a
calmness -and StOlldlty which enables hlm to. live at peace
with himself. | His feellng for her is the Selfless altri- '

T istic motihe which prompts hlm to secure her happlness w1th

'another man. ThlS selfless altrulsm is the goal recognlzed

by Hardy as the only endurlng quallty ln the relatlons

. between the sexes. .The reddleman s dlSlnterested concern
;L

for'Thqma51n 5 happlness prompts Eustac1a s, awe..
1

,What a strange sort of love, to be entlrely free

from that quality of selfishness which is fre- ‘;“ﬂh'

qguently the chief constltuent of the passmon and

~,f‘ sometimes its only 0ne'13 o | | .

121pig,
© Lpial, p. 178,

!
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- X It was Hardy s orlglnal 1ntentlon to have D:ngory Venn‘ .
- 'dJ.sappear mto the heath at the end of thJ.S novel ; the
A;‘marrlage of Venn and Thomasm was merely added to placate
. the Vlctorlan audlence. HlS or1g1na1 endlng would have :

y ‘demonstrated more fully hlS notJ.on of qulescent resu;natlon

3

’ A-lto whatever fate llfe dealt one. Thomasm wasﬂto have

. _.remalned a w:.dow whose loss of 'her husband was’ accepted as
,__ o ealmly as she had accepted her husband's phllanderlng. -

‘ gThese two. characters were to have prov1ded the example of
l ‘ L ~sub11me well belng whlch comes as'a result of 1 11fe llved

PN B R -"_1n«> harmony w:Lth one's surroundlngs, and in harmony w1th h(

U S 1nexpllcable elements m the universe. The _marriage was.

i

not to have taken place, yet neJ.ther would have been .
. / R 'dejected for both are shown as possessmg qulet dlgnlty
}\ S whlch nelther ralls agalnst nor stoops- to- llfe 8 VlClSSl—

T e , tudes. The passwe compliance was to have demonstrated
‘ ® :
Hardy s concept of survrval desplte harsh CJ.rcumstances.

It ‘is 1mportant to recognlze the orlglnal endlng, for, I

_feel thls 1llustrates the 1mpact of Hardy s phllosophlcal

't'bellef. _ 'j S o g;p S f‘\

Clym Yeobrlght is the nat1ve who: returns to the -
: ' |
heath; after a brlef stay in ParJ.s A Although he is an

i

- '1ncurable 1deallst who is often bllnd to actualltles he

)

' ,1s nevertheless in tune with hJ.s natural surroundlng, the

. Lt e heath "He was permeated w1th its scenes, w:.th its sub—

s_tance, W1th ltS odours. , He might b_e‘ sald.to be its |, . '

A B . . PO . .
N N 4 N a \ . e, . . .
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“.\‘ , -sooial thinking of' the age. is vpartial‘ly responsible for“.-'

*marry_ini';-. nl6 Because Clym 1s a stranger to her,-.v

\ ', . Wn'ew'ly ar”ritéd from: the glamorous world of Parls, she flllsf'

4

\hg head w1th romant:.c notJ.ons of the llfe wa:.tlng for her

) 1n ParJ.s. Desplte hlS protests that he w1ll never return,. '

<ol she selflshly belleves that ".'.;‘._;. once marrled she/would. ,
) .-» VY
have the power :of 1nduc1ng him to return to Parls."l—l. ' ’

3

The:.r delusrons are based on the:Lr selflsh desnes, and
/

: arezlndlcatlve of ‘Hardy's phllosophlcal bellef that most \

love is selflsh Marrlage lS seen by both as. a steppmg

-

stone. Eustac1a s selflshness is added 'to the restr:gcted

nature of nlneteenth cintury soc1ety Wthh necess:.tates a

woman 's marryrng 1n order to ensure lier future. ‘ Clym s

»

B selflshness .'LS compounded with his Victorian: notlon that' N

1

once marrJ.ed a woman is ‘her husband's/ property. - There-— -
fore he belleved that she would naturally acqulesce in-
hls plans for the:.r future together. Hardy 'de_monstrates

that not everyo.ne_lcanfflt the stere,otype;'a'nd' thus, the '

rulnlng people 8 llves.. The trag:Lc marrlage of Eustac1a o

- and Clym J.S respon51ble for the other tragedles whlch make

L4

up thls novel Because of thlS marrlage, Wlldeve marrles
7

Thomasm, Mrs. Yeobrlght becom’es estranged erm het son: - SRR

Clym, and eventually this, traglc marr:.age is the dlrect

N cause_of three dea,ths--Mrs o Yeobrlght s, Eusta01a 5 and
B 17Ibld.' P' 282 . .- .A'I- '-“ X V .‘ .'_,:‘--"’” '. ) _‘_..
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“,/f.
Marrlage, then, in; Hardy s terms 1s very often a

trap— 1nto Wthh people are led because of the lack of

opportunlty for any other type of future ' Throughout thlS ‘A

novel, Hardy emphas1xes appearances vs. reallty, to,show 1'
that nlneteenth century 5001ety emphasrzed appearances, at

the expense of actuallty. He shoWs too theapsychologlcal

i+

' 1mp11cat10ns of thls dllemma.‘ Both Eusta01a and Clym

o
. ’

see each other unreallstlcally.. Eustacra, 1n speaklng of

the ", .jj mire of’ marrlage e "21 lntO Wthh she has

1,

L sunk upbralds Clym-‘ “You decelved me - not by words, but

by appearances whlch are less seen through than words "22

4

In thlS case, hlS appearance was coloured by wh t\fgz :'f};':: ;
anlng '

w1shed,to see her very nature decerves her. ~In be

[ ¢

her fate, .she blames "..JA. some I;.f. colossal Prlnce of

\|23

‘the ‘World, ;“;; ‘ and says that she has not deserved the
:/" o R .
destlny with which she has net. ’
“fI have, been 1njured“and bllghted and crushed by
Ithlngs beyond my control! O how hard it is of
© Héavy to devise such tortures for me, who have
“done no harm to heaven at all. . .

‘?While he has[shown that_some.of-Eustaciais ﬁisfbrtune Was'?f

Sat

.~ of her own doing, Hardy stresses too the inconsistencies ‘in

A U

”'ﬁher makeup'which,lead her to.act’as’she does.~fNot,the

) 4 /
211b1d., p. 389 Lt e e
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| ‘23Ib1d., Biogsa o
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.‘?'.'Consequence dver character

. CHA?T'ER.:IV .
.- l" .

. HAPPINESS WAS BUT. THE' OCCASIONAL prsonr::

o IN A GENERAL DRAMA OF PAIN"
'I‘he Mayor of Casterbrldge publlshed 1n 1886,

‘»Vdescnbes the llfe and death of Mlchael Henchard, "

the most orlglnal as well ‘as the most forc:.ble character
1
n

A"Hardy‘ever drew. " Th:.s novel challenges the w1de-— Sl
: spread notlon of the sanctlty and contentment of famlly
’ "-"l:\.fe, and shows the 1nfluence of character oﬁ events, and .

- thelqmportance of the “. S slowly strengthenlng hold of

ne

nl S

Th:.s novel can be taken as the forerunner of The .

"Woodlanﬁers, for 1n the novel Hardy suggests that all l:.fe'.
'.1s the worklng of the Immanent Wlll which he 1llustrates

3 fully/ln The Woodlanders. As he has done before, Hardy

!
P

'uses a serles of chance happen.hngs ‘to J.llustrate his- 1dea o

\‘of cosmlc 1nev.1.tab111ty. However, in ‘I'he Mayor of Caster—

brldge, these chance happenlngs are comblned w:.th charac-

‘ ."ter to portray the tragedy of man s ex:Lstence. In The S

World as Wlll and Idea, Schopenhauer has stated that

. J -

(1"

1

o

2Souther:.ngton, ‘OE. c1t. r p.l 97 .
o o ‘ ' ' L L

: SsT .,

: - Arthux McDowell, Thomas Hardy. A Crltlcal Study S
(London. - Faber - & Faber lelted, 1976) . \p. 72. a










w

E '\'of h:.s hav:.ng broken one of soc:Lety s rules. ' HlS future

"ths.

,‘u-'as.s‘essed' e R S A

. -He becomes the traglc apotheos1s of .a man whose SN

"_hls llfe, Henchard 1s plagued by a’ greatg sense of guJ.lt,

'whlch "is almost a soc:.al gullt, that torments hJ.m because

‘?@

i course seems to be mot:mated by an attempt on . hlS part to

l.
R -

L make up to soclety for his transgressmn. He becomes a

',respected c1tlzen, he swears off alcohol and, he. 1s eventu-—-"

' v-ally made mayor of’ the town, however the knowledge of

. ~

N what he has done stays w:.th hlm, and prevents hlS ach1ev1ng

i ‘s

any real happlness/ HlS need to. pumsh hlmself, together

lw1th the chance recurrence of 1nc1dents from hlS past 11fe,

, seem ‘to consplre aga:,pst Henchard, and to cause hlS down- ~/

‘What '-Hardy .seems tc‘>4'be 'doing',~ in this" bizarre x

' 1nc.1den1;, is cr1t1c1z.1ng the soc1al pressures that force

'people to stay together, once marriéd. ~ One of the observers

- . . i

-at the fa:Lr at wh1ch Henchard sells his w:.fe observes-

' A“Bed and board is' dear at some. flgures,_ pon my 'vatlon

“‘f .This]} I feel, underllnes the purely economlc base

‘.'of m'arr'iag’e. H,enchard llves in an age which emphas:Lzes
"the materlal thlngs of llfe rather than frlendshlp and -

: h::emoltlonal ,tl_es; S0 he blames hlS unhapplness on h:Ls 1ack .

s

. of 'material"g_oods. HJ.S dllemma has been unm:.stakably

o

- fundamentally decent-and honest instincts - are: o
NES suppressed .and tw:.stéd .by‘a soc1ety held together

. -

1
PR

1.
t,

" ]
TR

i L L el

- ™ — SR v
, DB e e 3 P s,
o “The Mayor of Casterbridge, 'p.  10. .. - o , "
. . s, o " - N ERr : "-~
AR s S . . - T
-t N ] s ’
' ' R -
s 3 L. OG
5 o . A R . .',.
C e 09 ¥
K R . O . e
s ~. - ‘". . .«_u “T st s L e --f--:'.-l\.-.g..oM«anxe:.wmsﬁw.,;‘_r R



ean s e P

v A ST U

AR e L A
» * .

’ :' .- B . & P
A S . | : )
v '.. K ." . EN ’ S e I . .’.‘" : f ‘ <L ': - C - s ( . ,v" 61 T L
R not by love and a sense of mutual respon51b111ty,
L but by the narrow and utllltarlan ‘bond ot‘ money o
o ? - and property.57 e , T o
. : Thmklrfg that materlal success w1ll brmg hJ.m happmess,

HEnchard pushes h1mself ‘to. achleve great status in the

; I a commum.ty 1n whlch he. settles.\ Once settled‘ he achleves ‘.
‘ / ., ‘ a certaln measure .of success, hut he 1s always a loner. ,
A o He is ‘a rootless, al:.enated J.ndlw.dua—l whose bus:.ness :
" \ methods are, rule of ‘thumb rather than progressive. It ‘iS‘.' '
' \ “‘ I‘ " lJ.ttle wonder! then that he is eventually supplanted in all -
. B :"_." hlS endeavours by another "come—from—away" ch/arac't‘:e.r, S ',;
. . : ,‘:T.:.Farfrae Farfrae has the ame.t:.on, but not the self- : -
s ’destruct.we .urges; pf Hencherd. ’ HJ.s understandlng of the
' nece531ty for new techng_ques in. farm:.ng underllnes the ..
- ; S J.dea of a new way of lJ.fe dlsplacmg the old rural econvon.ly.' B
4'[“:' v~ "II'he comblnatlon ef Farfrae s progress:x.ve technlques w1th
*& S Henehard ‘s stubbornly refus:.ng to accept any but hls OWn
| "oplnlon, destroys Henchard s busmess, he destroys hm\self
o o . _"‘.by h:.s fa:.lure to reallze that what he is lackmg st an’
i B ) emotlonal coxhnutment His gullt over hlS selllng of Susan,';.
i o g coupled w1th hlS J.ntense need to prove h:,mself bl:.nds h:.m.\ :
. S ;'He becomes soc:Lall“y, morall;r and sp.LrJ.tually 1solated, and |
r «\ . urhe refuses to learn from exper:.ence. HlS l:Lfe becomes a
| 3 \! ; serJ,es of frustratlons as he tr:.es to buy people s affec-."
) : "' . t:.on\w1thout even g1v1ng of h:.mself . He Ifee'ls an,’.". Le b
o ‘ -~=57Mi§k915§f¥v op. cit -'.' P- 87 r‘ - 1 .
: Ty : C |
o ‘ B "
e, A ; - ,:.r. : " ) o




- 'Henchard is stlll the bu51ness man. Lucetta only becomes

émOtional‘void\;.; N ["8;Yet he does not"know-how to

satisfy it. . -

/His"wife returns; he marries her again, merely

. from a serise of duty. The remarrlage is another bu51ness T

transactlon-—he buys Susan back for five- gulneas. He

'hopes that this will assuage hlS gullty consc1ence. Wlth

| e T

Ellzabeth Jane, who he thlnks to be his daughter, hlS

:str1v1ng for an: emotlonal t1e merely takes the form of hls
) .
showerlng her with mater1a1 ObJeCtS. When he dlscovers

.,

that Ellzabeth Jane is really Newson s daughter, he .
. attempts to "sell" her,. for he dec1des to glve her a small

allowance; and he sends her on her way out of his house,’

»

and (as he‘thinks)‘out of his 1ife; Similarly, in his

‘ deallngs w1th Lucetta, the waman whom™ he has compromlsed,

»’de51rable to him’'as a prospectlve wife when he discovers . T'.'

’Ithat she ‘has come 1nto an 1nher1tance. ‘ o L 'j.

All thrs seems to pornt to a cr1t1c1sm of. the
empha51s upon materlal possess1ons. Hardy suggests that

" this empha51s is respon51ble for some of the allenatlon of

-oL

ern man. People 11ke Henchard let thelr prlde and

itlon lead them7 for the age empha51zed action and .

success rather thah feellngs and commltments. Hardy p01nts

"'out that the tragedy of Henchard!g llfe has been that he;
,1'has never reallzed what was lacklng in h1s llfe—-love. He. 7

'8The Mayor of'Casterbridge,fpa'IGQ. Aj' , "_13

B



n

'has.loyed material things, and‘has learned ohly too late

- that the most 1mportant thlng 1n llfe is not wealth, but
relatlonshlps W1th other people.: .His attempts at frlend—‘
ship have all been frustrated because/he saw people as’

obJects to be possessed or dlsposed of at w111 The - '

‘1nc1dents.of the selling of-Susan and the buylng back

reveal that marrlage was purely a business transactlon.
Hardy S. portrayal of Henchard's sad llfe showed the faulty
thinking behlnd such attit des. .The’ saddest thlng in -

’Mlchael Henchard's llfe is" not his lonely death, but rather

ey
h1s lopely llfe.

Lo c ‘ Nothlng seems to. Work out for Henchard because of

3

hlS failure to learn the value of experlence. Invarlably'

he does the wrong thlnq, and is pursued by a series of
chanceioccurrences which all build up to‘cause his final
..downfall. The furmity woman. reappears and~recognizes'him,
Jopp tak@s Lucette 'S letters, Henchard mlsguesses the
harvesi-: all these are_ the worklngs ‘of chance whlch ls

always 1rratlonal and 1nd1fferent to man's w1shes. oL

| Henchard belleveS'that he 1s a free agent,, yet he is not.

A,

HlS fate results from all the’ 1rrat10nal acts of’ whlch he
| DO

has been,part . His 1mpulse for self—preservatlon takes

the form of an overpowerlng ambltlon which guxdes all he
‘does. Thls predetermlnes the llfe.he w111\11ve,.and.even>
.:the death‘he Qill meet.,;His_helief that he can change
,thihgs'is'part of;thevillusioh that'he is free. Hardy

uses HénChard to,demonétrate~the'SchopenhauerEan.idea

o L . -

-
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_that the ‘will is bling, not, free, ‘and that man is' not the

-stance" and "o
';had been as fully f01led as hlS ambltlon 1tself nd
‘ 1s show1ng that an awareness of nature's “... .
'1ncon51stenc1es s e

~‘'some measure of contentment.-

‘world in terms of himself only.

xhe adapts to the communrty llfe.

" ence that man’ ;s "o

/' ‘- ' ) l:’ Av ..' ‘ " . B

r
4

master of hlS fate. : L R
B ' \. ,
As Henchard walks out of town, on the.same road

[

by which he entered twenty years ago,\he ponders the les—‘,-

sons he has learned: ". . . what.he has sacrlflced in

'.sentlment was worth as much as what he has galned in sub-

. hlS attempts to replace ambltlon by love
Hardy

. contrarlous
wl0 1s4necessary if one is to achleve

Henchard has always tried to

: o : . N . .
ffight'against'these,inconsistencies and has looked &t:the

stems from this selfish desirep-and his final realization

PE

‘ comes too 1ate./ o e . o

»

' In congrast w1th Henchard's allenatlon, is Far-flf
\ o S

frae's sense of communlty He comes in from far away, yet

1

He learns from ekperi—

. ruled by powers:abobe. . . . We

plan. thlS, but we do that. "ll .HiS'eaSy‘acceptance com-

-

munlcates ltself to others, and he soon earns the trust of '

the communlty. He succeeds where Henchard falls because

.

he 1s'ne1ther led by an' overpowerlng ambltlon, nor retarded

P

His failure to communicate

d1bid., p.
‘}OIbid.j‘p.
lipia., p.

s
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B "‘

she is seldom dlsapp01nted-

‘desiredﬁ

:dancing'matter.‘L e

by a stubborn refusal to learn from experlence.. He retains

-,an easy balance of ambltlon and sentlment, whlch Hencharﬂ

i

learns of too late.

Ellzabeth-Jane .comes closest to reallzlng the fact

lfthat one must accept one' s.fate stg%cally. She typlfles
. the ldeas of acceptance of one s fate, renunc1at10n of one\s o

’desrres and recognltlon of oné's flnlteness. She has a

1 . o

generosaty whlch_enables her to achleVersome sense of'belonq—r
'ing in. the community in Whioh She finds:herself ‘and she is

, able to compromise. Slnce she does not asplre too hlgh

-

‘-
She had learnt the lesson of renunc1atlon,and was o
as familiar with the wreck of each day's wishes’ .as
with the diurnal setting of the sun . . . her -

: experlence had consisted less in-a .series of pure” -
disappointments than 1n a' series of substltutlons.lz'

ThlS, Hardy lmplles, is the comprom1se that one must make. ’

~f.-Ellzabeth-Jane s'".'.:. what she had desired had not been

!

‘ granted her, and that what'had'been'granted her she had not’

2o

13 is Hardy's3concurrenoe‘with‘Schopenhauer that

'
i

"man is impotent in the face'of'the Immanent will and~that
: the ". .'. w1ll to" enjoy"'and the “w111 agalnst enjoyment" .

‘are. always in confllct Ellzabeth Jane is portrayed as

- e

~a selﬁless girl who “.':.. had appralsed llfe at a querate

B /
I3 . N '

- value and . . Y knew . . . that marrlage was. as a rule no,

!

w14 Consequently, she- does not grleve
s L -

r .
,lzrbid.,.p. 205.. . |
. , R
13Ibld . ‘ . 1;|
14
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) unduly over the fact that, although she loves Farfrae, he : ." -

%

‘all terrestrial conditions were intermittent. . . . " .The -

;marrles Lucetta.' Ellzabeth Jane s view of. the world 1s ‘l.h

.not optlmlstlc, she accepts dlsapp01ntments st01cally

,Nelther is she elated.‘ After Lucetta s untlmely death,

Farfrae ‘marries Ellzabeth Jane. Her flnallmedltatlon 1s,

§

1fee1 the central theme of the novel: . ’ ‘
Her experlence had been of a kind to teach ‘her,
rightly or wrongly, ‘that the doubtful honour of
a brief transit through a sorry world hardly
called for effusiveness, even when the path was :
suddenly irradiated at some half-way p01nt/by
~daydreams. rich as hers. ' But her strong sense
" that neither she. nor any human being deserved
less than was given, did not blind her to ‘the |
fact that there were others rece1v1ng less who

- had deserved much more. And in being forced to
.class herself among the fortunate, she did not -
‘cease to wonder-at the persistence :of the unfore-
., seen, when the one to whom such unbroken tranquility’
had been accorded in the adult stage was she whose
* youth had seemed to teach that happiness was but
the occasional episode in a.general drama.of pain.

-

15 . -

Henchardfs life demonstrates all the ideas which EIiiabeth—"'

Jane illuminates .in her .final ‘words. .So, the effect created

0 ‘ ._ * s v . . . ." . »
by .this novel is that of awakening in the reader the aware-

’

ness- of a cosnic ineyitability, a realization that ". ,V.'

o w16

- ideas which”are'summarized in this statement are communi—

‘cated . dlrectly~to the reader in the drama that descrlbes '\

“Ibid., pp. 385<386.
1615id., p. 13. SR T
.~ "southerington, op. citk,Ap.-lod. S '

. ] . ‘ '

I e s SR pastesens Lo A e O .

- .Henchard's progress from e v moral ‘chaos to moral under— ..; N
. [ [ -l.' L
standing. . .- “17 Ellzabeth Jane s flnal words 1nd1cate S
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- CHAPTER V

!

~

B Hardy returns to the country51de for The Wood-

I

. 1ndeed a hlghly underrated work of art, for in 1t Hardy

'iachleves a hlgh p01nt in- the portrayal of the 1nteractlon

: phrases that often rise to'a'lirical"inten51ty, Hardy - '.\a,

o ﬁ'" : :ofAhuman emotlons wrth-the environment. Wlth prec1se '

"explores the pattern of struggle for survmval whlch exists

1

. in the natural phy510al world as well as ln the.human

b

)‘_;)-

I3

he-shows man s struggle in 1ts most Intense‘moments.:«In

-f:portraylng the effects of soc1a1 pressures upon human

.x

relatlonshlps, he p01nts out, as lndeed he has done before,

Ithe fallure of. soc1al lnstltutlons to work for the good of

‘.’ manklnd. It 1s 1n thls novel that ‘Hardy most closely

.the lmportance of chance happenlngs he is not as concernedf-

approximates Schopenhauer s v1ews, and although he shows

:'or The Mayor of - Casterbrldge., The theme of marrlage is .'

-used, as 1t has been before, to comment on the presenCe of

L4

o : : $
’V.:n o 1suffer1ng 1n human life, and the p0551b111ty of achaev1ng

b

_ happlness in a rlgldly structured 5001a1 system Whlch holds

R

e

. R
. y_ l O

'-68'~:‘ s

':Clanders, whlch he conSLdered to be hls best novel.. Thls-ls 4

Aworld. By usrng a series of 1nterconnected love affalrs,._,{,

w1th thlS notlon as he has been 1n The Return-of the Native»'

LRI NSRS PRI




“No - penalty can. be due.

S

e

on to the false notlons of\man s sexuallty. “In The Wood—4

-':,landers, he 13 much more forceful in hls statements,,and

."‘

’ "more adamant 1n hlS v1ews of the-determlnlstlc nature of
VRS

Lfthe unlverse.

In the-preface to the 1895 edltlon of The Wood“——"*f"j

landers, Hardy refers to thlS novel as a study of "th‘f

fthe questlon of matrlmonlal dlvergence e e and he\refers3'
'Ato- . the ‘immortal puzzle - glven to man and woman, how -
'to find a basrs for thelr sexual relatlon. . . -“l/

f.clalms that he does not possess the answer to thls puzzle,'

: but he does 1ndeed portray, more clearly than he has done

H

”4up to- the wrltlng ‘of this, novel the 1rrat10na11ty of man' s

l

sexual nature, and the problems caused by man' s attemptlng

to leglslate ratlonal controls upon 1rratlonal 1nst1nctS.

- In portraylng thls, he shows that ". . soc1al‘patterns
of marrlage and dlvorce v1rtually 1gnore thensexual drive .

’4as an 1nst1nct1ve, a-soc1al force, 1mp051ng penaltles where

L A ;
. . . : -“\
- In the ‘same preface from whlch I have quoted above,

-'Hardy echoes the Schopenhauerean concept of ".'. . a brlef =
3 tran51t through thls sorry world ;:.i." which he has stated

fat the endlng of The Mayor of Casterbrldge, and to which’

..he has alluded in TheﬂReturn of the Natlve,' Certalnly,-the:

.. lives of the characters in The Woodlanders can be_described'

”\fv‘ lThe Woodlanders, P. v.;' Co fu"’

-0‘-1

2Southenngton, 'E. c1t., p 123

'.The Woodlanders, P. v."

4

v



' as "brlef tranSLts through L .« sqrry worlds." 'The Uy T

; 70

) . , L

sufferlng whlch these characters undergp is shown to be

vl ‘, .
the d1rect and 1mmed1ate obJect of llfe._ Hardy conveys a ﬂ' .
-sense of organlc unlty between man and nature by relatlng -

-

.

EN

“

: world symbollze the strlfe in the s001al world of men and L .

v1valbwh1ch lS seen as well in the nonhuman phy51cal world.

sions’ of Jhumans to descrlbe trees,'ln order to convey the'

tne struggles of manklnd to tﬁe overall struggle for sur—f”

Th;s 1s very sklllfully done by using the moods and pas- a
1nterrelatlonsh1p of all 11v1ng thlngs The prec1se .
1magery which is used to descrlbe the fungl whlch grows on

.. the, trees focuseS‘@n the sense of unfulflllment in nature,-

. and relates 1t very effejylvely to. the unfulfllrment in the o
human 51tuatlon o

.HOn older trees Stlll than these huge lobes of fungl
grew ‘like lungs. Here as everywhere, the Unfulfllled
Inténtion, which makes?life wiat it is, was as - .
obvious as. it conyld be among .the depraved crowds.

‘of .a city slum, The leaf was deformed, the curve
was crippled, the taper was.;nterrupted the lichen’
ate the vigour of the stalk, and the ivy slowly
.strangled to death the prom1s1ng sapllng 4

The remarkably accurate srmlle “llke lungs" capuures
exactly the sense of correspondence between man and nature.
This afflnlty is further exempllfled ln thelprec1se adjec—
tlves "crlppled“ and "deformed" used to descrlbe the leaves.
These 1mages of decay and dlsflguratlon in ‘the phy51cal

women. 'The' concept of strlfe, as expressed through the.

treed 1s used throughoutﬁqme novel, w1th the most v1v;d

5, " n "y

‘pig.,p.so. . oL o L
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,passages occurrlng 1n Chapter Forty-two. ‘ The destruction.

fev1dent 1n nature is used .to symbollze the destructlon of

Glles,;a\char7cter who seems -to be‘the person;flcat;onhof
... natures ... __. . ... ‘:._“rr_,u_;ﬁ_ e T
-Above stretched an old beech, ‘with vast arm-plts,x
and great pocket-holes in its sides where branches
-had been removed -in past- times. . . Dead boughs
RN ' were scattered about like ichthyosauri-in a museum, -
., .7 7 and beyond’them were perlshlng woodblne stems
-~ - -1 resembling old ropes. . : . Next were more trees-'
« .+ . close together, wrestling for existence, their.
o * branches disfigured with- wounds resultlng from
co their mutual rubbings and blows. °, . Between them -
" were the rotting stumps of those of the group that
had been vanquished long ago, rising from their

X

;f _. o :‘i* : 'mossv settlng llke_hlagk teeth_irom_qreen qums.5
. | 'Gues s death 1s descrlbed in the context of . all these
'1mages of struggle and decay, and 1t becomes one more
ii example of the Unfulfllled Intentlon." .;, |
g The 1nterconnected love affalrs descrlbed in The‘

‘Woodlanders are traglc examples of the Unfulfllled Inten-

“tlon in that they follow the same pattern ev1dent through-',

out the.phy51cal world. Just-as nature remalps unfulfllled,

- . L, L L -

E ,/ - . so too does man. His des1res seem to be thwarted by both //
A C SR , : oo e

* natural laws and soc1etal conventlons.' The. natural‘laws/

.which thwart'man seem to chtate that man constantly wants -

. what-he does . not have, and does not want what he gets.
S : .

This can be tied in w1th Schopenhauer s concept of de51re

-
s

B dylng upon fulflllment.
. A ’ The her01ne of The. Woodlanders is Grace Melbury,

‘”11fh§§u9hter of the local'tlmber merchant‘~,she,returns to herg

S1bid., p.. 3760 . ... .




o

\

- native.village havihg spent‘several yearS'in a”boardfngu
' . N
school. She has been prom1sed to Glles Wlnterborne, who

works for Mr. Melbury, her father. However, Mr..Melbury
!«..

i hs a gentleman who has great ambltlons for hlS daughter,g

’-
R
S

and thus he regrets that he has promlsed that Grace may

~

'1'1marry Glles. He feels that in. qrder to advance herself

)

f_in soc1ety, Grace should marry well. It 1s entlrely for

' jthls reason that he has educated her outs1de the v1llage.,‘1‘i’

When Melbury s w1fe chldes hlS mlsglv1ngs about Glles s -

f _.acceptablllty as a husband ‘for Grace, Melbury refuses to™

Qbe consoled by the fact that Glles loves Grace. He says'

that " '... it lS wastlng her to glve her to a man of ‘no 53~2 h

n6

_hlgher standnng than he. , Melbury represents the ,

. -~

‘Vlctorlan attltude that stressed a person s materlal wealthr

It

a {rather than hls worth "He 1s so bllnded by his ambltlons —

"

”-f.for Grace that he does not con31der feellngs/ Melbury s

'figplans for hlS daughter s 5001al advancement form part of

'[.husband s soc1al status.

‘ the unfulfllled 1ntent10n whlch deprlves Grace of the

-." -happy* marrlage whlch she mlght have had w1th Glles. Mel-

: bury loses no opportunlty to empha51ze the 1nvestment

'that he has made in her future; “and to stress the 1dea that

!

]'-a woman 's worth proceeds entlrely and dlrectly from her

o
" .

Ce e e I ve notlced 1t many tlmes that a woman takes ",
her colour from the Jnan she s walklng w1th. The .~

“o . ®mia., p. 17. B
i ' - : . B . ‘ . “ —. ﬂ‘,: ./
t.' L] . ‘I"..".: 3 .
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,1rony of the fates whlch were’ agalnst Glles. Eecause of:T‘

hls confllct w1th Grace, he is uncharacterlstlcally out

3

'hls house.“ He must forfelt thlS on Mr. South's death

a because he has forgotten to renew 1t- and because ‘she has

Ky

of accldents seems to consplre agalnst Gnles, yet the 1rony

"flles ln the fact that the sexual 1nst1nct‘1h15 attractlon ”"d‘“

towards Grace) whlch 1s dr1v1ng h1m into the f1nanc1al rat-

'race 1s ‘also-the fate that 1mpoverlshes hlm. Thls fate 1s ‘h

. f'ivarlously descrlbed as part of the pattern in the

: :fweb of human d01ngs then weaV1ng in both hemlspheres from
y 'f | the Whlte Seanto!Cape Horn.'ll And ", :{ . the 1ntang1b1e o
‘dra cause whlch has shaped the 51tuat10n.",l. ."12 There is

ot
somethlng Sophoclean about some’ of. these 1ron1es, as- well

'as somethlng Schopenhauerean. "When Grace is told not to
¢ '

Q

see Glles agaln, she too reacts pa551ve1y.- She s1ghs, yet o

h;; feels 1nst1nct1vely the A 1ntractab111ty of c1rcum--

stances. W13’ The reactlons of Grace and Glles to thlS fate
: show that the 1rratlona11ty of 11fe lles 1n the fact that
' llfe follows laws dlfferent from those we generally use to -
o cope w1th problems. o " L f <f T K
. ‘;: ' In contrast‘w1th Grace, who has all the materlal
thlngs of 11fe, there 1s the selfless Marty South Sher {
. -Tiir:-‘jE‘Fr.l;lkéfiﬁfépliirrfrtTf~ Tff‘tﬁf‘“r—:l-fefffiifth i
~f—“*‘-_:.'13I_b"i_d_.,j‘p. 105., oy | L
| oy R . F o , 4
© ° 2 ’ : o

Jof temper, and annoys Mrs. Charmond who holds the lease on jﬂ"

been annoyed Mrs. Charmond refuses to renew 1t., A ser1es7f"

At
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i
:

truly loves Glles, and 1s symbollzed as belng hlS splrltual fi'

,_counterpart or soul-mate. However, she‘ahcepts qulte T
st01cally, the fact that Glles Ls betrothed to: Grace.. ﬁenj”

"~only reactlon 1s to cut off and sell her halr, thus w1th—'(

: draw1ng seXUally by w1thdraw1ng her one.sexuai attractlon.f

lee Glles, she lS surrounded by woodland symbols.. In the

;"%. scene where they work tbgether plantlng trees, their rela—

o tlonshlp w1th‘the natural surroundlng and with each other

shows the sense of communlty between the sexes whlch Hardy

A/.

has advocated in Far From the Maddlﬁg Crowd The 1magery, C

[y

r1ch in sexual symbollsm, seems to. 1mply that Glles and

R N lo

Marty should have marrled. This whole scene can be descrlbed

. as a prose Poem:.". - .
T Wlnterborne s flngers were endowed w1th a gentle
econjyrer! s touch in spreadlng the roots of each ™
‘little tree, resulting in a sort of caress under
which the delicate fibres all'laid themselves. out
-.in their proper, directions for growth S e o
o “She erected one of the young pines 1nto its hole,_;f
" “and held up her finger; the soft musical breathlng S
... instantly sét in which was not to cease night- or ‘«“I."
... ‘ddy"till the grown tree should be felled, - . R
* . ' ‘probably 1ong after the "two planters had ‘been felled L
",themselves. Sy

- .o R

.\.,

3 N

The relatlonshlp -which is suggested in thlS rlch poetlc
passage, does not come to anythlng, demonstratlng agaln
the worklng of the unfulfllled 1ntentlon., Marty is a"

c’ character 51m11ar to Ellzabeth-Jane and Thomasxn Yeobrlght,

3
&
{

. who 1s nelther happy nor unhappy forfshe expectswnothlng,

’ and therefore cannot be dlslllu51oned.: She comments on

Y
~

14Ib1d., p.- 73. :

15
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c o

K : -
N v

, the sighing of the ‘tfees, as a gign that they are "L

SR ,,1{5.‘.“_'

- very sorry, to begin life in earnest ~.just as we be."
K . s [ . . . >

;e

_ This idea is part of Schopenhauer's philosophyy6 and indeed

v

an-echo of Spocrates: that man would have-beehsbetter‘off

'had he: never been bdrn. ‘As Marty lfes in her bed, near’

-

'her father s coffln, she is descrlbed as Y- ghlleless

soul that had nothlng more left on-earth to lose ‘except a'

17

life whlch she did not over-value."_ An 1nterest1ng com—'

'_fment about Martz,ls placed in the mlnd of Grace, as gpth

. the deathxof one of the‘partners. Marty- and Giles are llke.

;accept{&helr fate.” o .

Grace aﬁd Marty mourn Giles's death. - s

‘Marty South—alone, of ‘all the women in Hintock
" and the world had approximated to Winterborne's
levél of’ 1ntelllgent intercourse with Nature.
In_this respect she had' formed his- true comple-
. “ment in the other Bex, had lived as his counter-
‘part, had sub301ned hq_\thoughts to hlS as a
\corollary

This"statement reiterates‘Hardy's notion'of.the spiritual

communlon whlch—ex1sts between w1thdrawn characters. ‘This

'1s the mutual understandlng and comradeshlp whlch he has

r

-advocated in Far From ‘the Maddlng Crowd._ It would seem.

. that Hardy is advocatlng that relatlonshlps based on sexual

AL

'attractlon are doomed to fallure, while those based on theli

true afflnlty of shared 1nterests can live on, even after

Thoma51n and Dlggory, they suffer 1n 511ence, and. they o

- s . ‘. o
lsIbJ.d T
- 16 ) U : :

o L Schopenhauer, B- cit.. : o R
L -~ o S
" 17The Woodlanders, p. 125, o -

g ;',‘ , lBIbld., p. 399. . . ‘
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i ThlS plcture, I belleve, truly portrays the grandeur of L

. ’ . ) \ . '." K " .
In 1885, Hardy had written in his diary:

';mé business of the poet and noveiist_is to show . [~
the sorriness underly ng the grandest things, and
the grandeur under| yl g the sorrlest thlngs.];9 :

He has thlS in mlnd when he descrlbes ‘Marty's v151t1ng

L]

"Glles S‘grave and‘plac1ng flowers upon it:

.ﬂf . clothed in a plaltless gown, the contours
~ of womanhood so undeveloped as. to be scarcely B
- perceptible in her, the marks of poverty and toil . .
, Aeffaceg by the misty hour, she touched sublimity" 1 o
.at points,, and looked almost ‘like @ being who had
» rejected with indifference the attrlbute of sex
for the loftrer quailty of humanlsm

the llfe of Marty South. There is a true Schopenhauerean

o ‘, . . - .
. -] D e

noblllty uathls humble peasant g1rl whoSe love transcends
nege physrcal attractlon. Her eulogy of_Glles is perhaps‘

one of Hardy's greatest achievements,'for‘in this passage,
'which again is a'prose,poen, he has,captured the true. "' ,
‘grandeur of a seemingly sorry existence. The_s llinity of -
Marty's - trlbute'to Giles is-one of Hardyfs/ﬁogtgzrofoundf\/
'statements on the nature of true.love:

' . . . wheneyer I get up I’ 11 think of 'ee, and

whenever I lie down I'll think of 'ee agaip. : N7
Whenever I plant the young larchies -I'1l think - B
that none -gan plant as you planted; and whenevex o

I spllt a/gad ‘and whenever' I turn the cider ) Lo,

wring, I'll say none could do it like you. 1If.
ever I forget your name let me forget home and
heaven! . . . I can never forget ‘'ee, for you

" 'was a good man, and dldvgood things. 2 -

19Earlz Life,‘p:'223.' . o ,.". S ' L
co 0 20 WOodlanders P- 443. "k,', o SRS ‘;'
2l1pia., p. . 444?’ e / | ‘

[N . o .. : N]



Thls passage .alone prov1des ample ev1dence that Hardy 1s~1"

- ‘not touﬂly the pe531mlst that- Crltlcs have clalmed To

’
<

show that' life can be as simple.as Marty South's and‘yet

can be. beautiful, is to believe that the world is not

;'totaily a sorry place..'Perhaps_he and Schopenhauer agreed.

, that the world is- more sorry'than it is happy. When Hardy '

-
shows the happlness that there can be, he makes his’ most

mov1ng statements about the grandeur that lles at the core
,‘J '

of life. It would appear that- he belleves such a state 1s'
more‘readlly attainable when onexls free from'ambltloni
. prejﬁdice and class consciousness; these conditions seem '
to be prevalent ih more sophlstlcated social systems.
'These tend to reglment 1nd1v1duals, and to 1mpose'harsh.
' penalties upon them. . | - S - R

As he has done -so many times before, Hardy setg up

conrrasting rglatiohsh?pS'in The‘Woodlanders, JIhe relation-
ship-ef Fitzpiers, the yqung,doctor, and Grace.Melhnry‘is.”
based on mere physical attraction: and the relationshiﬁéf‘
between Fltzplers and Fellce Charmond is portrayed as belng

a sexual one. ‘Both these relatlonshlps contrast w1th that.
!

- of Marty and Gll# which is. more of a splrltual affJ.nJ.ty

¥
Fltzplers is an egocentrlc dllettante who comes
~ from another env1ronment, and who 1ntrudes upon a settled

-rural communlty whlch he does not ‘even try to understand

He prov1des 11v1ng proof of the Schopenhauerean bellef that -
man' s llfe sw1ngs between two poles—-need and boredom. fHe
is physically @ttracted'to ‘Grace's comely appearance, yet',

. - e Ly




Y

-marr;es because. he canhot// res:.st the 1mpulse to have Grace.

he feels that she is not good enough for him. His intention

was to have a mild flirtation with her; his matrimonial oo

aspirations called for a more pedigreed lady. ' However,

since he is used to getting.-what_ he wants, jhe ". . .-

s ce o v

n22

llmlt5[5] the asplratlons '. .- and gets Grace in the

only way he can, by marrlage. _ His farotestatiOns -about

Grace's w1sh1ng to be marrled in church verballze one of

v . -

Hardy's chief concerns: the unreallstlc nature of marrlage

.laws,,.and man-—made 'laws in general, He protests.

Marriage 1s a GlVll ‘contract, and the shorter and .
simpler it is made the better. People don't go’ C
to church when’ they take . a. house or even when they
make a w111 23 ; ,

‘,Fltsz.ErS s he51tatlon to sanctlon his and Grace' s marrlage

] . N

in a church c¢an be seen. as an appeal, on l{ardy s part, to

make the marrlage laws more rea11stlc. . ThlS-lS' the begin-

‘ nlng of Hardy s serious statements that man.'s laws are Just

- 2s respons:.ble for hlS unhappiness as are the chance happen— .

s

v

ings in the unlverse.' Thls is a theme whlch Hardy was to

" explore in greater depth' in Jude‘the Obscure. At the same

'tlme, Ha?rdy is 1mp1y1ng that another lav is worklng upon |

Fltzplers, and 1ndeed upon Grace as well—-—that of sexual
selectlon. Both are sexually attraeted to the other, Grace
more J.nnocently succumbs to thlS phys:Lcal attractlon and

the pressures of her ;ather to "marry well., ,1tzp1ers .
hants .

’ . . \.. "
1/ .

2ibig., p. 160. . . . ° B

+ *%pid., p. 108,
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" No. sooner are they marrled than FJ.tzp:Lers is bored agarn,

. n

verlfylng the Schopen’hauerean idea that desire dles upon

posse551on of the desired object.

\

'_Shortly after his marriage to Grace, Fitzpiers meets

+

“an 0ld friend,. Fe\liceACharmond, who - like him, has come into -

thlS communlty from out51de. Theére is a sexual attraction . -

T

&

|

whlch leads to ‘a sexual relat,lonshlp between them. .Both are

portrayed ‘as sensual, self—centred persons. The 1rratlonal— o

! *

tion:
Why were we g:Lven hungry hearts and wild de51res
if we have to live in a\world llke thJ.s?24
This J.S' the"'lmmortal puzzle" Hardy has~spoken of in’ the h

oo ~

-
gruo&s elements 1.n man-made soc1al law5°

.

The terrlble 1n51stenc1es of 5001ety - how. severe

:",they are, and-cold and inexorable. - ghastly — .' -

towards those whp are made of wax and not of"
stone . . . correctives and reégulations pretendedly
framed that society may tend to perfect10n.25

-S0, ;there 1.s_another force ]ust as strong as chani:e,. whioh

work s a'gai‘ns't inan's, achieving happiness.' This force is, o

course, soc:l.al law which attempts to leglslate sexual:.ty

Life does not follow th:Ls law, and the dlchotomy causes

‘unhapplness:- In. dramat:.zmg Fellce s and F:Ltsz_ers s

.natural sexuallty, and thelr affalr, Hardy 15 showmg that

4Ibld., p 237. - o]

25Ib,}d._ T

ity of man's sexua nature is 1ndlcated in Fellce s exclama-_

: preface——man is born .with sexual 1mpulses, yet soc:.ety seems

to stlfle hlS sat::.sfylng them.' Fellce po:.nts to.the :ung:on—
. L

£

1
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’the law of sexual selectlon is lndeed a powerful force whrch

cannot be 1gnored He nelther approves of nor condemns

:thelr behav1or. Rather he is assertlng man s sexualltY'as

. an 1nst1nct1ve, a~soc1al element whlch operates out51de the ¢

1

.krealm of man's moral valdes. Both Fellce .and Fltzplers.'v

Iy 1

»follow thelr 1n5t1ncts, t y assert thelr sexuallty. Thelr;

dllemma offers a valuable 1n51ght into. the confllct between,

natural conduct-and socral restralnt. Thls confllct can

»ﬂalso be seen ‘as:. part of the Unfulfllled Intentlon. Webster .

“expresses this, very clearly : ‘ -
~
Fellce :%d Fltzplers [sic]. 1mpulses are to be
o deplored but they cannot be blamed for follow1ng
.»  the laws of their own natures e « o It.is. the
situation. and the_shaper of the 51tuatlon that
-are to be blamed.

~Hardy s soc1al protest 1llustrates 'man's inhumanity to
I

. /
"man. HlS solutlon, as I have 1nd1cated in Chapter I, is .

to divide people rnto groups separated accordlng to_tempera-

T . L . . . ’ .
", ment and to judge them according to-the group in which they
.‘fa‘llc 4 . : . .:" to- ’ ‘I;‘.
ST ' o e . )
e : A aa <. . - o C :
- . Grace's d15111u51onment with marriage is another

example of de51re dylng upon attalnment. Her attraction

:, t0wards Fltzplers is ";'.‘. demollshed by the intimacy of

"27

' ':common lle‘ ;.." To replace the 1n1t1al'1dea11zed

o attractlon, Hardy advocates “; . 0 & sympathetlc 1nter-,

dependence, whereln mutual weaknesses are made the grounds

Webster;'og crt., p 168, oo o

26

Ibld. s B 244

L3

R



3

. sorrcﬁ.

.lnto that state." . ' S _ ’ ,‘1 .o, S . « 7,

-~ ‘ gt

v o o ' C ' o s
of-‘idefénsive,'a'ilianc,e."z8 .Such antintendependence-is

“that &f Marty and’Glles, ‘who ought to have been marrled but

for the curlous trleS of fate whlch has no sympathy for .
hhuman'be1ngs.~ GraFe wonders fu h ,11f thefe were-one'world /“i
..in-the uniterSE'where the fruit had no'worm and marriage-no' -1H

29

,This again’'is a very good example of Hardy .5

u51ng prec1se amagery to show the 1nterre1atlonsh1p between

decay in nature'and strlfe 1n the humiﬁ151tuat10n. It 1s;
i >

Hardy s 1ntentlon also, to show that marrlage is partly

unhappy because of soc1eta1 pressures whlch force people

.

AN
Too late, Melbury reallzes the’ wrong he has dona

his daughter. ;He-has been overly ambltlous; and he has - Q?

1gnored the fact of. man s Sexuallty In hlS 51mp11c1ty

. ;t had scar%?ly occu;red to h1m that after marrlage

For the flrst tlme in hls
. L7

1lfe, he questlons marrlage laws.

He knew that a woman. once glven to a man for llfe
took, a's a rule, her lot as.it came . . ‘he asked
‘himself why this so generally should be so.31

A -

'Thehp0551b111ty of dlvorce, suggesteq in the above statement,

is pondered 1,n Fltzplers s questJ.onJ.ng hls belng ‘ tied .
' 28 - A " : y 4
I_Ei:_g.: . S o } ' i .
& 29 N ' ‘. . , i ' . ‘ o ‘

Ibld., P 245:. I

. 301b1d., p.,257. S
31Ib1d., B 260 ' ‘

) a man mlght be falthless.?30 . 'f.

A
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\A, ‘_ N ) . . N ‘ . 83. v | ,l‘,
and bourd . " ."32; and in Giles musing that although dis-
. N ) : . . \
solving a marriage ". . . did ‘violence to custom . . . a. new
33. '

law.might do anything e These statementsialI(point to the

. :fact that man—made Jlaws can and- probably should be’ changed

, bound ce ;e .. not bound .. by any’ d1v1ne law

'Then a new thought 1s suggested. "She wondered whether God

It is perhaps Grace s statements that  suggest thevf

.most darlng thoughts abdut the oppre551ve nature of the mar-

A

rlage laws. She says that she is ". .-.Anot “ e e morally
w3d,

e ,“35; and she rereads the marrlage serv1ce and wonders

", . . how far a- person S, consclence mlght be - bound by VOWS

made wlthout at the time q full recognltlon of thelr force. 3?

really dld join them together w37 ‘or was it merely custom ‘.}. .

3

'whlch perhaps needed qhanglng? All these statements attempt ol

to get at the heart of the problem of "matrlmonlal dlver—&,-}'

e

gence." In hlS suggestlons about the error 1n Grace s mar— .

'rlage, Hardy is attemptlng to show the nece551ty of changing Lo
the marrlage laws. In focu51ng on the marrlage laws, Hardy a "\

1s explorlng the problem of ".‘; . how to afford the greatest oL

happinessdtggthe unlts of human soclety’ T e 38-to which he -
321pi4., p. 307. .. L
3By, an U B

Ibid., p. 333.

. c??;hié-;,p.lsgo:»5~~j. ‘ g
e '351_13L§-, p. 370, . - }
'QGIEEQ'?dp, irs. .‘ | . j<'.\‘ h. ,,-‘i
: 37E§i§-" F\_F' . -fff I - | tn:; }
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' . . P . e ' . 9(— : . - . s . ,‘1_. . x§
, . has: re'ferred in the prefa'ce.~ In_his positive statemen'ts 4
: | , - 2
N o about the marrlages based on mutual mterdependence, Hardy i
A is suggestlng that man' s llfe' can- be. happ:.er 1f he is more o 4
: S ) . [
S e con31derate of hlS fellow man._ Over and aga1n Hardy demon- ° (’ 3
A strates that although there is much 1n llfe that is irra- X o uf
. oL tJ.onal, man’ truly makes hlS lJ.fe e e e much worse than 1‘t y A
o need be."39 L , LT ¥
) S : : ' ,
. L False Victorian proprlety causes the death ‘of Glles S e
- Wlnterborne, for although Grace reallzes that she and Glles J
T o belong together, and that she owes no alleglance to Fltz— ’ 53
e _ a | e 4- . . iR
Sk plers, s’he 1s neVertheless hampered by her upbrlnglng She
v ' ‘ - , - : o
P A reallzes her feellng towards Glles yet she feels that she- - R §
' 2. D . N L . . N
o Lo must not let hlm ‘in the house for mere appearances might .
S R : : ~ .
compromlse her. Gra‘ce is the vietim of all the soc1al )
I . . . ~:‘:€
. : pr‘essures of the-age. . In end:mg the story with her return RN
. to Fltzplers and an unhappy marrlage, Hardy is . agaln po.mt-' *
1ng to lrfe s 1ron1es. Thrs return to Fltzplers destroys ‘
—_ - ~ \ — Pl
) the effect of the tra'gedy and renders the sacrifice of , '
[ _ Giles as ‘tile'. Endlng the tale on th:Ls note of sardonlc
o C \ o o ’ pessimism- demonstrates fmally that man—made lfaws fall to
L "-afford‘the greatest good to the greatest number."_ ST
. bt ’ . | -> K Lo - . T
- ’ ' . '. ) ) s T _"‘. . ' S
14 » 1t ) N ’, . ." ‘.}
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T ‘CHAPTER VI’

- ‘ ] .
v

. TESS OF THE D‘VURBERVILLES".: A DURE WOMAN K '

In Tess of the d'Urberv1lles Hardy becomes more

R

' emblttered agalnst soc:Lety and 1ts -inflexible moral code. ‘
He 1s much more outspoken than he ‘has been m ‘the prev1ous
novels, and, he 1§ far more- severe in his denuncratn.on of

the- soc1al code whlch has one law for all c:.rcumstances,

-

and whlch accepts no devratlon from its morally rlghteous
‘" :Ldeals/.. Hardy subtltled th_ls bool;, RS Pure Woman Fal__th-

vfully Presented," and he was steadfast' in his as'sertion
>
hat Tess, the main character, was 1ndeed a pure woman - -

In a preface wrltten 1n 1912 Hardy reafflrmed that’ hlS :

' -
~subt1tle.was added .after_ he had read hig flnal- proo/fs, and
tliat this subtitle manifested ". ’.;".' the estimate left' in

- a candld mind of the heroine's character. . . "l ‘His -

/J.ntentlon, then, J.n wrltlng Tess of the d' Urberv1lles was

to show up the falseness and sterlllty of the social code
.

whlch condemned .an essentlally good woman, - who, under

.

extenuatmg c1rcumstances, had wandered br:Lefly away \from
the stralght and narrow.” - . S o

“Man s 1nhumanky to man," as portrayed in the - "

KA

' ~ drama of Tess Durbeyfleld 1s set 1nto a background of

- . Lo X ‘..‘

2y

_ l'Bess of the d'Urberv:Llles (London Macnu.llan,
1975). p. 29~ 30 '




vy

nature, which allows Hardy to commentbn the differences )
. ~ X - . 'v ) - . , ‘ ) . ., . . "
between natural values and social values:,

In this novel. Hardy succeeds in integrating the - .
 personal emotions of an obscure girl with an intense .
study of nature and an overall view of the cosmos

- " and the meanlng of man's existence. All this is

‘set within a realistic historical framework, so o ol
that while Tess.is about love, nature and the. cosmos, ‘

it is also, without any disruption of its -unity, - N

about nlneteenth-century beliefs concerm.ng rellglon
and morality.

.‘.

Tess of the d'Unbezrvilkles can be regarded as an .allegory,
A - 0 L2 ) . ) T

'for Tess c_ah/be- taken to be any woman po:_r,sd,ed by a s.efie‘s,i
of misfortunes and ever;tﬁa;ly crue],.‘]‘.y’~ puniehed for her
q'liestiona‘ble "crime." .Ha‘rdy. ‘stresse':s bartie'uiarl_l.y, the lack
" of ahy‘ kind of Cheritj in‘an o_\ut{va.r,di‘y irlitenseliz -rel':".gious.
society.i He qge’stions' tvhe r;lotivetion of .all society's .
in'stiti:rtions',’ incltiding the eetabliehed chdreh, and he lays .
bare the sp.eciousnes's‘ ‘whichl'l-j:es behind ‘the nost seéeming -

free-thinkers of.the agg. By iexposing"th‘e insensitivity-

of the unrelentlng attitudes held by t e majority of
; Vlctorlans, Hardy seems to be suggest1 g that this soc:Lety /
-has »complet‘ely reversed all”’ true value ' and has-eSpoused '
. . . . v

: 1nstead, a complete set of negatlve valu s.

QA

'misfortu'ne 1t 1s to have -been born :Lnto a sh:.ftless family.

. Her many brothers and s:LsterS are showu to be'

. s:.x helpless creatures who had never been
Wsked if 'they w1shed for l:l.fe on any terms, much

..""" -f

ZBﬁtler, , oE..‘;&LtJ , p'l 96"

o o e G s

e R e

RS SN ST

ST Lttt € e LR AT T e B AL L e

Fud,

-,

&

PNPSRCY

S e e il




.- N -

“'such condltlons ex1$t As well, thls

’men w1ll be unhappy most of the tJ.me.

'mother S, wish and presents herself at the \house of - the

-
.

less if they w1shed for it ‘on such hard condltlons '
as wére involved -in belng of the shlftless house
of Durbeyfield.3. , :

B ThlS concern’ of Hardy s for. the six J.nnocent chlldren

‘1nd1cates, not so much pessrmlsm, but rather dlstress that i

o

‘can be seen as an '

‘Aappeal to the more fortunarte*s"etor of the. populatlon to

\ i

'be more. tolerant of .such famllles as the Durbeyflelds.

-7

Echoes of Schopenhauer s phllosophy can be noted J.n Tess s -

‘assurlng her 11ttle brothers and sisters. that thelr mls- ’

fortunes—-—a father who dmnks téo much: a mother who works

“

teo hard and who seems to condone "her husband's drlnklng, o i

the untlmely death of thelr horse, the famlly s main means_

1

_of llvellhood--are the result of thelr llvmg '_'. . . Ona .

blighted star, and not on a- und one.. ,‘\1.1'.-"4 As I see

~it, this Ais'Sc‘hopenh'a‘uer's Qidea, as outlined in "The Wor"ld"

as Will," frorﬁ which I have already quoted, that the world

is a continuous round of strife and mlsery, and that mos’;ta

'
. « .
\ , . . )

.

Tess feels respons.Lble for the death of the horse,

-and so, -against- her better Judgement, she consents to her

A

spurlous at Urbervrlles. The false notJ.on of respectabrllty “

\

surroundlng old establlshed famllles is parodled in the _

'presentatlon of Alec d Urbervrlle. , He is la false

Rl

3Tess of the d'Urberv1lles, P.. 49,

' Ibld., P. 58.

s



&/ ar:.stOcrat whose father has annexed the name d' Urberv1lle

| to hlS own name, Stoke, in order to glve it ‘more dJ.stlnc--7 v
_tJ.on. It is 1ron1c that Alec, whose real name. StokeJ: o
symbol:.zes flre and flendlshness, typ:.fles £he coarseness ;

o " and commonalty that hlS father w1shed to escape. . He is
o L '
o ‘another example of an allen character, completely dls-“
sociated from the natural surroundlng, whose false name 1s
' N i

—symbol;c of his -uprootedness. He s presented as a sensual

3

' ,‘3 rl.' cr'eature ‘with a ". . . swarthy co plexmn o i full llps,
{ badly moulded ,‘. and a bold ll_ing efe .« v "5 whose K |
j'sexual attractlon to Tess s lux maht flgure is couveyed

vl 1n.the descrlptlons of hisg .holdlng a 'ripe red strawberry o
. “_»' . ) N N “ -0 .
to her mouth, and his gatherlng .roses for her to place J.n

- 1

'-.. her hosom._ As Tess 'S phys:.cal attractlveness catches )
Alec s salacJ.ous eye’, Hardy muses, in. Schopenhauerean
terms,‘ about the 1rratlonal element :Ln the umverse. i-Ie ‘

ponders the fate of TeSS. S
"« + . why. she was doomed to be seen and coveted
"that day by the wrong man, and not by some other
man, -the right and des:Lred one in all respects. -
. . as nearly as humanity can supply the right and
7~ desirped. .. . . In the ill-judged execution of the.
well-judged plan. of things the call.seldom pro=
.duces the comer, the man to love- rarely comc:.des
o w1th the hour for lovrng.6 .

[

b

' Th:.s 15 aga:.n part of the "Unfulfllled Intentlon whlch

|
d:l.ctates tha Tess's voluptuousness, whlch should be a ! '
S L : . R !

\

> 21bid., p'. 6a, - Ly 2 g
R D T
.0 Pypid., p. 67. -
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‘ natnral dttraction, Becomes a nega’tive 'f"actor.A - When such

R e
a perspn as Alec d'UrberVJ.lle lusts after an 1nnocent such

o

-

~as Tess, her natural attractlon seems to become a handlcap
Hardy laments that most often the wrong ’man des:.res the

5 Lo E

o wrong vgoman, "and wonders 1f. o S - .

. -at the” acme and summxt of "the human progress
these anachronlsms will be ‘corrected by a. fine:

)7 L
intyition, a ‘cloger interaction of the socral -

P machinery than that whlch now JOltS us round and
»-‘,along . 7 , . | :

K . . . : tomle {t .

The 1dea of an J.deal um.on (1t1eal marriage) is conveyed

e

metaphorlcally as "

. two halves of.a" perfect whole that ot
: ..8": '

L]
confronted each other at the perfect moment

e e .o
e
_»
I .

Hardy 's concern for hlS sufferlng fellow man 1s

o

" . never shown qqlte S0 profoundly as 1n h.‘LS sympathetlc por-.,

trayal of 'I'ess, partlcularly after she has been.»seduced by

r Al!ac. Images from the physlc”al landscape are, used" to.

symbol:.ze Tess s fatte- 1t lS a dark nlghnt in late Seﬁ‘temL

" ‘ber; she l:Les on a’ bed of dead leaves 1n the open country :

fittlngly nafned "The Chase"‘ she 1s surrounded by s:.lence. .

With a poetlc 1“ten51th he POnders agam the| lncongrultles

'Why 1 ‘was that upon th15vbeaut1ful feminine tlssue, S
~sens:Lt1ve as gossamer, and prac’tlcally blank as ',

snow as yet, the;ze should ‘have been traced such a’ L
: coarse p’attern as it was.doomed -to- receive;’ why so:
often the coarse appropriates the finer thus, the . -
-~.wr‘ong man-. ‘the woman, the wrong woman. the man, many

[
- s . i . . - . \ ., l' ‘ ,: .. ‘.
| - v . . S - , 3 '
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ol thousand years,ot analytlcal phllosophy have' e L
IS ‘1"f";—-_“ falled to” exPlaln to our’ sense of order.9 e T

N -
.-~ . 7

7 -
‘he toys w1th the ea.of 1ts bein aﬁ\act of retrlbutLOn f\/

~ -

_____ for ‘the mlsdeeds of some of Tess LS ancestors.‘ He rejects /,'

L4 - - )
T ’ - \\‘r- . - ' ! 4 /

thlS 1dea, however, .as belng perhaps ",‘; . good [morallty] L

T N "3_’f He. shows that the fate whlch Tess}geets is. 1nexpllcable, 'i'“/pf'

-,

" enough for d1v1n1t1es, Jyet] - scorned by average human j:\<g.

nature. - e "10 Nelther‘can he shrug\it off w1th the/,
. .

"ii‘ '““‘,'" .' fatallstlc “It was o beril

Ta

-~

of Tess s fellow\countrymén._

-:~The1r subm1551on to their fate is'poor’ consolatlon, for ¥.f. ~

'Athey dq not reallze\that in a more sophlstlcated settlng, ‘
. : .-\'

8
.

’j'-\'Tess will, be a—soc1a1 outcast.
' Tess%s(fundamentallst rellglous traln}ng causes he‘ . i

to condemn herself for hav1ng submltted to Alec d Urber— N

v111e s advancesr The burden of gullt whlch-she carries’

. ‘.' :;‘around with her is presented symbollcally ap "she trudges

| * 'towards her parent s home. "The basket was heavy and the

bundle was. 1arge, but. she lugged them along 11ke a person

,who dld not flnd her espe01al burden 1h mater1al thlngs."12

ﬂf'k. . The beauty of the country51de 15 half velled in mlst to
symbollze the confusmon that ex1sts 1h Tess“s mlnd, for she

has lesarned a hardllesson;of';lfe, Thls lesson is descrlbed
~ L ~nu—:taphorica'lly as "... . the serpent,hlsseS'where the sweet
o ,. . R ‘ S : y ‘ - - N
. - B ) 9. . ) \,"_' AN o ‘ _' \ . . . N
o~ s T “Ibid., p.101.-- . S ’ ’
‘ 10 ‘ : TR

Ibid. . -
‘\‘ llIbid., p. 102. . “ , ~, .

~ 21pida.).p. 104

o>

p—" [ N S
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FE 'bJ.rds s1ng. cLoeli3 Her head is bowed in shame, %ﬂ she e
: e T - ! -

‘".'w1shes, as has many a. Hardy herorne before her,.that she atoa
| X . T

e

. 'had never been born.‘ Everythlng a-round her remlnds “Reér” of“"‘r;%

\v.\'her‘ m1 ake, a man wr'.Lt:Lng scrlptural messages upon the
SomL o h st:.les\seems £ follow her like the Old Testament God of . . .
A o . L \ \,\ ) e e e a~. . . \’\ JREEE §

Tl ~ /\

W

o . . | S . . . . - N
- o retr:l.butlon. o T~ : v T . S
- ) c .'/ St o

e . R N - L
. - ~. -~

’

LU AU LA S Bt o i S e e R B e

.“\ . TeSs s mother S. reactJ.-on to Tess s, pregnancy shows/’

_ . N N
o e up another attJ.tude. ,She feels that Tess should have

o o .\I 1n51sted that Alec marry her. ' The fact that Tess cannot A

\aba.de Alec has “ho relevance: for her. She rEga,rds the seduc-' i

e tq.on and subsequent pregnancy as, 1nev1table and dlsmlsses

; . ot . N i R - ) ._;’ -._‘n )
Lo both ,wrth "Tls nater after all. . ."14 A Hardy could Tl

b . T equal*ly as -well have written here, as he dia. :meed'lately . \
K DI after /the seductlon scene: -"There lay the plty‘ of '~1t. '15. s

) \ - For thJ.s: J.s what Hardy shows to be worthy of pJ.ty——the fact -
: that manl .'LS g:Lven 1rrat10nal 1nst1ncts, ’arw 19 expected )

. T by soc1ety to follow ratlonal eOdeso of. beha\*ur.;._ Tess-s -- . / :
voluptuousness has v1ct1mlzed her. She has followed her . )
s{exual mstlncts, yet she canrrot\accept her mother s :Ldea ’

| - ?‘ that marrlage shou.'bd follow th.‘LS hardy s sympathy is all :
| w1th Tess-—-that she has been glven ‘a sexual\nwre, that
3 .I she has acted 1n accord w:.th thlS sexual nature. ‘H:Ls TN N B

14Ib1d., p. 111 S T
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. a convuls:.ve snatchmg at soc:Lal salva‘tlon. - ‘. 'I‘hrough— o

.~v1lle echoes Schopenhauber s stateénent that the sexual

= ) R - g B N . .‘
1 . L] . o t,
Lo K - e
) via oy s - . . t .
. e P .
» PN . » A e o . I‘ )
] P . -~ ) w., ™ ;
N — . | . < .
\ 1
+ ) . - Sl
. . '
i - 92
(13 ) . * N - ’ v‘ .- 1.; . ) .'. . N P .. . / .
~ .- e 4 . ‘e Lo
l AL . . . " ‘'

_'portrayal .of Tess s er.ef sexual adve‘nture w1th Alec d'Urber- A

[
v

' "lmpulse v demands the sacrlflce of\ llfe . '._ . and happl—\'

il

. ‘"16 from whlch I have quoted 1n the f1rst chapter. 4

_He accepts that th:Ls is. so,, whlle at\the same time he laments

N .- . ¢

~ !

that 1t shohld happen to . sucl'r a one as Tess. To marry Alec, :

‘fwhom she does not 1ove, nor ever~loved, Tess sees as ",'_‘. E

,,17 .

e LI

out, Hardy 1s condemnlng soc:Lety, for 1t is soc1ety wh:Lch

N - N .

. eql.{lres an. eiement of change, 1t J.S soclety Whlch condemns
C

nnocent gJ.rls, such as Tess who " . e had-been made to .

-

1<

break &n, accepted .soc1a1 law, but no law known to the
A

env1rdnment :Ln whlch she fanc1ed herself such an, anomaly

Tess returns home to- her people, pregnant and P

»

unmarrled, and fllled w1th gullt.. In her fancy then, she

-felt the natural processes to be 1ntensmf1efd to such an

the tree trunks symbollzed nature s"-feproachlng of her for

s

. her "s:Ln ; the ra1n symbollzed nature s (or God s) grlef at:

A

';_/%he world‘_.ls ..only a‘psychologlcal phenomenon ey

her weakness. Thls haunted Tess, for, as Hardy says, " e

‘,,19 E

[

"1~6-.Schopenhau'er, op. ‘jc'i't., P- '340'-,‘

17

Tess of the\d Urberv111es, - llO. /
sy bld-, pslle. T EEERAR ,

1'8-7' ‘

!

,extent that they became part of her--the w:Lnd moamng amongst o



Ny

m’ . ‘, )

and' the mmd created the problems. H‘ow'ever"-whe . shows the_.
' destructlve nature of conventlonal notlons, for Tess con-

. - “u

demned herself. Hardy refers to the convent:.onal not:ons

‘1\ . R s ] . g 8
.as ", ‘.'_ '-‘.,a cloud of moral hobgobirns - ."20 and shows :

’

that J.n the nonhuman physmal morld

Y

sexual J',pst;.ncts are

. Man, in 'h1s c1vilized social“world '

-

° . H‘accepted as natural

. 1mposes a: false set of values,

[+]

.

oo soc:Lety s self 1mposed rules.

...,l..x_-——,‘

. .1our whlch are out of place and out of Eouch

@

is the 1nner reflectlon of a soc1aL verdJ.ct whlch would not

- ..

\ have ex1sted had she llved on a. desert 1sland.

& ) \

She calls‘ o

. her Chlld Sorrow, ’to reflect its 1nglorlous b1rth Hardy

.. g:Lft of shameless Nature ,
w2l '

4

~ refers to the Chlld as a "y

,who respect\§ not the soc;al law voe ko show that in

nature“Tess has comm1tted'ho s1n. . R ‘ S

-

S I '
AR ) Tess s adventures are J.ntegrated lnto the background

‘

\ © - of the- cycllcal pattern ‘of the seasons. Her beauty was> J,n
T ", full bloom 1n the summer, her seductlon occurred in the

",autumn. As sprlng approaches, Tess, llke all creat res of

nature, feels the pulse of life stir W1th Ther. Thls '

3 _ causes her to questlon the soc1al law Whl h has seetﬂlngly
. : e - fot '

- , »
- 20 : :
. - .
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whlch force a sen51t1ve per-”._-“,f"
: son llke Tess to condemn herself when she has: broken one of.-T L
Tess feels: out of.place,' yet.: '
) Hardy po:.nts out that .'Lt is these reglmented codes -of behav—

Tess s gullt ’
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'.7 .'-:’organlc nature was surely not denled to maldenhood alone.f._‘

RN

i ,',removed her. from the ma:Ln stream of v:Ltal 11v1hg thlngs.' l\ L

' "Was once lost always lost tally true of chastrty""'z‘12
Hardy shows the inherent fal chood in the notlon of "the

,fallen Woman" : "The recuperatlve power whlch pervaded )
: =

- ’

The soc1al law, then, J.s shown to be out of touch

E wi'th”the natural law. Soc:.etal conventlons contradlct ‘the

- rejuvenescence ev1dent in the natural env:.ronment and

1mpose harsh penaltles upon any who tfansgress\ These con-

ventlons, which are. shown to be 1rrelevant, are ev1dent 1n o

:Isystematlzed rellglon, as well as m other soc1eta1 mst:.tu-

tJ.ons. When Tess S . ch:le dles, the V:Lcar refuses tc give
'1t a Chrlstlan bur:Lal because it ‘has not been properly

' baptlzed.w He cannot offer any reasonable explanatlon for :
/th:.s,' and 50 ‘he dismisses Tess w1th a sL1ght concern..‘
Tess s 0ld Testament tralnlng bothers her, so she goes to ‘

the churchyard at nn.ght and burles Sorrow 1n an obscure

' overgrown corner whlch is reserved for ",. . e unbaptlzed -
o . C I ’ ’.

infant's, notorious, drunkards, suicides, and others ‘of the :

~

w24

23 .

conjecturally damned. « v . 'I‘he 1rony 1n Hardy s por--
Atralt of the lack of charlty w1th1n the church is conveyed

‘also 1n\ hlS descrlptlonﬂ_of the corner of the» churchyard

‘about which he says God lets the nettles grow, :

o - . . ta Lot

22

- Ibld., p.127.7 . TR ‘{L!f
' 7.23Ib1d s | .
e Ibid. ? .p-~ 125. " '1(‘: ‘,’ ‘A‘A " : T .“ A ! *
N ' R ' o Ar'{’ R ! ) o S e w
. o . ' [
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: many matters. ' He declares that he ls .. 1nd1fferent T e

N . . B
' PRI Cigs L
N . 3
'
!

_'/ In su,bsequent chapters, Hardy cont:Lnues to attack v "
l " f .

i systematlzed rellglon.- ‘Hardy sees the 1n51d10us 1nfluence

‘..

whloh organ:l.zed rellglons have had on peeple s x{unds. In

‘portraylng Angel Clare, the man whom Tess méets after her R

. affalr w1th Alec, Hardy shows a young man. who professes to =
' pe somewhat of'a rebel. ¥ Angel is the youngest son of a. ) _
) ) Ca .
: m:.n:.ster who refuses to take Orders h:.mself for he pro- I k

clalms that the Chtirch needs to reorganlze 1ts thlnklng on:

25 and totally apprec:La—- - ‘;,' '

’ to soc:Lal forms and observances,

t:Lve of people s :Lnd:Lv:Ldual dlfferences. " His- 1n1t1al re- .’
. . ) .

actlon, upon see:.ng Tess, is to proclalm her a". . . fresh S

) '..26 '

and v1rg:.nal da/ghter of Nature. Ce e Soc1ety s

P '\

oplnlons about worthy and unworthy people he puts "down to .

mere "rote sent1ments.“,27. Angel con51ders hlmself to be 5

.‘superlor 1:0I hlS "two clerlcal brothers, for he feels that ‘—\ .

'-they do not dJ.fferentlate between Te “; 1ocal and UlanersaL . 4 |
: :.’Itruth'; that w'hat‘the lnner/world sald in Ithe:.r ‘clerical and R S '

academlc hear:l.ng was qulte a dlfferent thlng fromglhat the
28 : e

‘ outer world was thz.nklna." Little dnpq he vrpa'hvek hnw

-
e SN

’ m ch l Af . n. l ‘ l.. " ! " ,A' - \I -
uc u.th sassessment appla.es to himself T T 1

o~ 2oIpid., p. 4. LT
ZGIhid., p. 148, _ ol R ’
27Ibld., p. 15‘;. IR - 2 o e ) ;{
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,"‘vale.

>f1gure\of Tess.:

Vv

In descrlblng Tess s and Angel’s close relatlonshlp

w1th the1r natural surroundlngs, Hardy shoWs the sense of

¥

communlty ev1dent in all llving organlsms.l Man is: pre-
sented as a creature of nature 1n thlS lush env1ronment 7
A . - .

‘with 1ts 0021ng.fert111ty ‘The sexual 1magery suggests the

close relatlonshlp between the natural regeneratlve powers

of the earth and those of man ev1denced 1n the luxurlant
]

The awakenlng Sexual awareness 1n Tess ls

/ s

presented as part of. the 1rres1st1ble law of nature whlch

draws her to Angel "o o0 . .as surely as two streams in, one'
29
n

be

sexual the descrlptlons of the rlch abundance 1n the

natural env1ronment mlrror ‘the - development of t e. natural

- o \

']urge in Tess and Angel-t' K e T “"'. j \

§
Amid . the 0021ng fatness and warm ferments of the

'7'Eroom Vale, at a season when the rush of Juices,

- could almost be heard below the hiss of fertiliza-

+"tion, it was 1mposs1ble that the most- fanciful: :
love should not grow pa551onate.. The ready. bosoms
exlstlng there were 1mpregnated by their surround-
ings. . . . The'air was stagnant and enervatlng e e
- Its heavy scents weighed upon' them. % ”...3 o

~t10n WOrk unconsc10us of man s efforts.

: In thlS atmosphere, the general pr1nc1p1es of sexual selec-

Angelas sexual

PR

The 1n1t1al reactlons of both Tess.a d Angel are.'

ten51on 1s llkened to the. heavxness 1n the atmosphere.-_ ~;; .

: "And as Clare was oppressed by the outward_ heats, so was.

4

Q‘he burdened 1nwardly by waxlng'fervour of - pa551on for the : u.‘i'“

Ibld., p.,156 Lo




Ry K soft and s:.lent Tess "31 ’

e In an 1ronlc comment, made as an assurance that

| : . / Angel accepts Tess s humble background he says, 'f_;, . ’th'el, ’
- \ '1 only pedlgrees We ought to respect are those splrltual ones o
:,Q E o :li of the wise- and v1rtuous, w1thout regard to corporal pater—' B ‘
nity. "32 Th:.s is ironic in that it strlkes back at the |
, '4 -"\“_.I"L,"d‘Urberv1lle s attempt at buying respectablllty :Ln the - form S r
S ' 'of false pedlgrees, it is also rronlc 1n thefsense that it . S
, N . shows Angel s phllosophy to be superflclal Later, Angel-

. - ' demonstrates that’ he 1s bound by thts socxal connotatlons of | AU /

. . " the word. v1rtue,. and i's therefore Just as much a snob in | ‘ |

P ""‘.'hl“s own Way, as thedUrberv:Llles. NP o a S P

Amld protestatlons of hlS 1nd1fference to soclety S.

Lo ] *attd.tudes towards class, Angel-chooses to marry -Tess.. In

"wonderlng whether he is choos:.ng correctly, he verballzes

n o N Hardy 8, deep—seated conv1ctlon about the nature of true

":"relatlonshlps- - ‘ | '

o " . whether the germs of staunc;h comradeshlp /
T = r.underlay ‘the temporary emotion, .or whether it ‘

_ o was a sensuous. joy in her form only, with no o
[y : substratum of everlast1ngness.33 o T

R SV “The staunch comradesh:.p is there, it has been demonstrated
R ‘in the ease w1th whlch they worked together at" the daJ.ry

'_As well Angel adheres toa ". :_‘ . .renuncn.atlve phllosophy '

L 31 Ibld. N | R RN : I

321b1d., pe216. o P e A
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' ble standard is presented in- 1ts stark reallty : The fact

e She'is a woman. Angel's reactlon‘ shows up the Vlctorlan-

'-I

:-;34

. ; whn.ch Hardy also advocates as a 'pattern for sur—

\ N
vwal. \However, the “Unfulfllled\IntentJ.on", lrr the form
: \ .

' of socral conventlon, dlctates that the happlness of Angel

L and Tess \1s not to endure. Angel,, ho has claimed to be\

1

such a free thlnker, and who has quoted St. Paul on the

\

subject /of charlty, proves to" be’ Just as much a v1ct1m of .

the pre]udlce of the n:.neteenth century as. are hlS brothers

-

L. and hlS parents. Perhaps, more so, for he has protested

o otherwrse. Angel confeSSes to a former affalr, and so Tess

4

'confesses -'her past. It J.s then that the notwn of the dou-’ :

N

I

'".that Angel has h;}d an affa:.r J.S of -no consequence, he lS a

man. The, fact that Tess has had an affalr is unforglveable, |
- lk T

¢

- attltude towards women\ and sex which popularlzes the cult

¢

" of the pure virginal woman. Angel typlfles a romantlc

1deallsm. He has loved\Tess because she was a 'f . fresh
n35

’ and VJ.rglnal -daughter of\nature o e o] / he. cannot forglve -

4

her when she confesses that, technlcally at least, she is,

i
R r‘\

not a v:.rgm.. HlS react:.on to her confess:.on shows that

~ fthere lS no forglveness, no', compassxon, no charlty ahd-

really no depth to Angel Clare. .~He is a product of the
\

!

: age,‘and a slave to all the false not:.ons of proprlety,

\

chas,t:.ty and 1nnocence whlch had been perpetrated by both .

I . . MY o ..\' K : . . ,7 i'

A Ibid., p. 186. = -\ ) BRTIE s [ _,‘.
o Brpial,pe dess e Lo T T
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]

,1.s .punlshed by socrety for follown.ng hlS J.nst:ants. . '.,'7'

‘e

~-"Thé"'gold of the - summer plcture was now gray, the colours -

..

)

L Nature.' Thls has been demonstrated partlcula'rly 1n Angel' v
f. stressmg Tess s 1nnocence as part of Nature. Angel’s 1dea

* of 1nnqcence, as well ‘as. hn.s 1dea of Nature, 1s structured !

[
hy hlS conventlonal thlnklng Nature, to hlm, means the

phys:.cal world of the countryside, but, a physmal world

whlch obeys man-—made 1aws. Hardy lS stressrng the ]:'act that

//
man is as much a creature of nature, as he 1s a product of ’/ :
[ '

soq;.ety, therefore soc1ety S rlgz.d rules cannot be’ extended

to all .areas of man s llfe. Man s sexual nature rs the

t

mstlnctual natural part of hlm, and cannot be drctated by

a set of narrow bel:.efs., ' '

5 . R

' Hardy, it would seem, is almost advocatlng a system

of renunc:.atlon of. sex: as set down by Schopenhauer. His'-“

novels, agam and agaln, stress the mlsfortune whlch comes

£y

to man asﬁ' a result of hlS sexual nature. The :mstlnctual

side of man 1s not m accord w1th the man-made 1aws. "~Ma,n -"
-

'The hostlle socral envrronment is symbollzed in. the .
B . o . ~~.
ide,'scriptiqn of nature after Tess has confessed to Angel-
v, e _dawn. . ... WAS ashy and furtlve, as though assocr— R T
. w40 .

'ated ':with"cr'ime., DA S:Lmllarly, on thelr return v151§

T to Talbothays, nature seems to mlrJ;or the:Lr unhappiness.

mean, the rlch so:.l mud, and the rlver cold "41 /"'
L . L‘ - “‘ L K C K Y .' . "
— . e L ' '
Ibld-’ TP 262. e ) ;
e ) 4lIbldn , P'2?7"' . :l ‘ / ~’ . ‘ . 'l A\- “: . (;/» “- o
N RS R A '\‘,_'~‘>'
o 2 v RO coL . :
, . ‘( B ’ “: i




’ sett1ng that clearly exposes all the "unlversal harshness. 'g" /f

)

K . the harshness of the p051t10n towards the

- ,Ii‘ol.
P

] ,;‘f Although soc:Lety is partly respons:Lbe for Tess S mls-
AR .,

. 'fo/rtunes, Hardy does not /forget that there are, too, 1nex~:-' "

»
+

::/Pllcable forces :therent in the unlverse. o N Lo
f : ! . AT _I".,."'

L I'{en are too often harsh w1th women’ they love or e

-have loved; women with men "And yet these ‘harsh- : ,
. nesses are tenderness 1tself when compared with - SR g
the unlversal harshness ‘out “of which they*quow,. , B

temperament , of the means towards the aims, of

to-day towards yesterday, of hereafter towards
to ~-day.42 .. ;\

! T - o Vo

The trag:Lc fate of 'I'ess Durbeyfleld is- descr:bed W1th1n a. ooy

"Heredlty, economlc forces, Tlme, Chance/ and Consequence

_____shape Tess s career and br1ng~abeut her—downfall ——Only

' death, but rather rejo:Lces ‘in the brlef happlness whlch she

. ‘has known w1th Angel. Her attltude reflects Schopenhauer s " e

'.her helplessness a second tlme. She does not protest her

S}X:ﬁal conventlon causes 1t‘ "43 s '\, SRR , .

Although Tess enjoys a br:Lef reunlon w1th Angel

"".her happlﬁess is’ short llved She must ‘die on the gallows,“ :

' for she has kJ.lled Alec d'Urberv1lle for hav:l.ng preyed upon

,' ®. o

'
i

'bel:l.ef that happ.'Lness i not a pos:.tlve but a negat:.ve

' state—-merely a br1ef cessatlon of the general unhapplness !

'and paln that charactenzes man' S l:Lfe.

: Hardy closes hlS tale with- the sombre note L :. '

‘the Pre51dent of the Immortalsv,p - had ended hlS sport
| Ibld‘., pi 364, A .. ' W
g 43Southe“:r:n.ngton, 62" crt. y p 133 . L \,
N 5 ,
' n . A\v.« o
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o “wlth Te:-is 4 44 Certalnly, he belleved that mé.n 1s largely -
i ‘ : ‘.-'xg. '
4 v. A pawn in’ the hands of - ‘some unknown fate~ however, .as have x
o .pomted out, Tess of the d Urberv111es clearly 1ndlcates . ', !
A ‘ . S
: that Hardy attrlbutes a lot of mar’ s 1lls to a known entlty, ?
ca. false soc:.al code. It ranks’ Wlth Jude the ‘obscure as an AR
- . ) ; (3 . L X °°i|. . .
I 1ntell:|.gentby argued expos;Ltlon of the socn.al 1nequ1t1es of C e

the nJ.neteenth cenﬁury In exposing these, Hardy pomts out
- the ;:emedlable 1plls in the soc1a1 system., In the sympathet:.c. £
N e po\rtrayal of an 1nnocent g1r1 both self-condemned and, - con-’ s ‘, \
‘- demned by others, Tess stands as'a plea for better ‘undehr—‘

3 s &N

. stand:.ng‘v T"Eﬁe_T:BEtext of the natural envnonment, Hardy BN

. , '-shows ‘that "the world's concern at her 31tuat10n wag. founded R
0 v . on an. J.lluss.on." 5_. He make,s an 1mpass:.oned plea for more. '. o
. sympathetlc understandlng among ’Ynen, and p}‘eaches a rel:.glon PR

g e of lovlng klndness as beJ.ng a supérlor moral law to the ' ;_f"' e

'.'accepted bourgeo:LS morallty w1th 1ts double standards and 1ts ?4',

: lack of charlty As Angel reallzes, too late, ‘that hlS and . P . Yo

'.’.,: Tess ) could have been a good marrlaqe he stresses the =

' L .f's rlor moral law- o S a S l, . ) n
S '\.' D T he now began to dlscredlt the old appra:.se- ) SRR

I ments of morality. He thought they-wanted S
S  readjusting. Who was the moral man?- -Still more -~ " i v L.
. 'pertinently, who was the moral woman? The, beauty T ,.._':-'.~ S
o7, or‘ugliness of a character  lay not only .in its . - . ... < iT
» . . achievements, but in its impulses;aits true hlstory R AP

S T .‘lay, not among thlngs done, ‘but among thJ.ngs w1lled 6
v ’ ; ' S BRI
D Tess’ of the d Urberv111es, p. 420. SO PN AR
T T Ibld., p. 119, N LA T T
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oo CHAPTER VII -
s ) R .

* JUDE_THE OBSCURE L ,
' ’; "-' M . . 4 k) . . 1,- i . . “ " . oo "‘\“.
- In 1896 Havelock Ellis wrote'
KA “In Jude the Obscure We find for the First time |
a T jvr in our literature the reality .of marriage clearly ‘
recognlzed as somethlng wholly apart from tshe mere- -

' ceremony with which our- novellsts haVe usually
1dent1f;ed it.l

ThlS was one of the relatlvely few pqs1t1ve assessments of
. : = .
W the content of Hardy s last and most pe551mlst1c novel

’

1-§And, it'is a valld assessment ' In Jude ‘the Obscure Hardy -

'

st frankly with love, sex, marrlage and dlvorce.

; H"(ifi “.In theipre" s novels, Hardy has been relatlvely conven-‘
tlonal however, in Jude he expresses very deflnlte

i oplnlons which depart from the. usual Vlctorlan intlmatlons.

Sex and sexua ity are treated more expllcltly than 1n any
"3.'h .‘ of the gafller novels,'and the ratlonale for marrlage 1sl
= h;,_ most dlstlnctly challenged The questloh of personal
-gﬁ freedom is- clearly dlscussed as - well

e . In the preface to the flrst edltlon (1895),/hardy

- Ty clearly oukllned hlS 1ntentlons in wrltlng Jude the Obscure.'

A -

2T T e u.to Ee11, w1thout a m1nc1ng of words, of a -
) a deadly wa waged between flesh and spirit; and to - p

p01nt -the, tragedy of unfulfllled aims. . . .2

BRI . — }‘ S e ot
. L Oy
- c S lHavelock ElllS, From Marlowe to Shaw (London~
Wllllams and’ Norgate Ltd., - 1950T; pp, 283~-284,

o o e Jide the Gbscure (London:- Macmillan, 1@51)41&1.
N ' s . . . “. e .

o 104 .
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~4'*-:' made of the h1ghway leadlng out of town. For the flrst

o - ~ “ 'y
‘\‘~ T s
- \ ' ’ h A . 10_5
[ P

To accompllsh thls purpose, Hardy departs from the rural
;background and enters 1nto the 1mpersonal world of c1t1es.7
., s .
“Agalnst the background of cold stone walls and dlrty slum

- S\

"nelghbourhoods, Hardy presents the harsh realltles of a

N «
man who is doomed to remaln obscure\soc1ally and psybhologl-

Lcally. There“ls no harmonlous llfe iaved ln happy accord

.with one s natural surroundlngs..-Inst ad, there lS the I‘

t

T roqtlessness and restlessness so characterlstlc of c1ty

‘llfe. Agalnst this unstable background, Jude Fawley ?f‘f.
(l_fstruggles throughoht most of. hls brlef llfe, whlch is a'
) constant Serles of unfulfllled alms. Jude s 1llus10ns-are

shattered, one by one, tlll he dles,-alone, mhrmurlng llnes

"?from*the\Book-of Job 2:?: "Let the day perlsh whereln I

- ./ »
was born. '.” "3 u ”'?.,'_ : z" .‘ S -"\w-'

Essentlally, Jude the -Obscure. is an allegory w1th

Jude beéfnnlng hlS llfe ln -an. obscure V1llage. Much ig .

few years of hls llfe, Jude looks qO thas hlghway as a -

) means of escape from the obscure vrllage where he llves, an

orphan, w1th hlS ofd aunt Jude dreams of becomlng a.
e scholar, and attendlng the unlver51ty ln Chrlstmlnster., L

. 2;.The;hlghway,,whlch»leads to-Chrlstmlnster, symbollzes\

Jude's-hopes andnambitions. At flrst he llVES for the'_,'

ldeal-—a gOOd educatlon, and’ then a good llfe}as a scholar.’.‘”f

A . . " “\ . X :
R D A S A
’1bid., p. 488. 7 . o T
2 ; DR ' PR
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. 7

1llustrates man s reactlon to the casual 1nd1fference\of

- N : " o0y . - v g A‘
The 1rony 1n Jude s asplratlons towards Chrlstmln;tev”is

v

‘portrayed 1n the contrast between what he env1$lons
”_Chrlstmlnster to be, and what he eventually dlscovers

Chrlstmlnster to be. As a young boy looklng to the hlgh—v

“ies

X .
L

way as a means to lead to hlS prec1ous Chrlstmlnster, Jude -

'travels a short dlstance along thls,hlghway untll he comes'

3-,.'to a barn at the OUtSklrtS of. hlS V1llage. There, at this -

\ a

"ybard, he stands tl fter tlme, upon a ladder,Aand looks

'ﬂln the dlstance, atqihe outllnes of Chrlstmlnster"s bulld-

h“ﬁlngs. _Each tlme he looks, 1t is just before nlghtfall, S
.and the dlstantly outllned crty is seen 1n the last light of

fwthe day.‘ Always, 1t ‘is suffused 1n a golden llght,,and it d

i

,becomes for hlm a golden plach Thls is in dlrect contrast Y

bl

" him when he eventually arrlves there. ﬂ. L B ”g~

l
o Jude the Obscure has a geometrlcally constructed

[ e

A[:maln characters, parallel statements on soc1ety s lnstltu—

‘,tlons, and parallel reversals of fortune. Throughomt the

LI P . < A

novel there[are many symbols of. vrctlms, traps, bloodshed
._and slaughter.- The k1111ng of the plg,_early on in the

jnovel symbollzes the eventual v1ct1mlzatlon of Jude by his

] 1

g w1fe Arabella. As well, 1t represents the coarseness of .

&t

'gArabella and perhaps the repressing‘b» baser 1nst1ncts.,

'The blood whlch ig repu151ve to Jude becomes a symbol for

K + . '\

'_all meanlngless sufferlng, and Jude S - plty for the anlmal

Pa— R o .

'w1th the cold, barren, dlrty,“ﬁﬁpeegonal place whlch meets ,_'

: plot w1th parallels ex1st1ng in the dlfferent llves of the .;






o=

husband Phlllotson, and hlS frlendﬁ Gllllngham, also make
.some - very 1nterest1ng statements about marrlage.;. R ) -

1LQL~'{ i' Arabella, who is portrayed as, a sensual full—

bltter statements about the 1nst1tutlon of marrlage.l Sue's:

boq'ned young girl, 1s shown—agalnst a background of mud,..

k? 'lhi' squalor and f11th. When Jude flrst meets her, she 1s.sur- o

\
'rounded by-plg stles and'plgs 1ntest1nes. She attracts

N

Jude 'S attentlon by throw1nq a pig's penls 1n hlS face. "

t

The whole atmosphere surroundlng Arabella symbollzes her

R fcoarseness and her blatant sexuallty.\ Jude reacts to heg
A : "3
brazen sekual overture, and Speaks to her as’ she is washlng

46

the plgs' 1ntest1nes, in preparatlon for their belng made

1nto puddlngs. In splte of hlmself Jude is drawn to ask

-

her to see h1m, and yet at the . same time he -realizes that

N L4

llfe had nothing 1n common wrth hlS own except locality "6

! '

’ Thls 1s the. first 1nk11ng‘of the power ,which Jude’s sexual
. 1nst1nct has over 'his llfe. He doesn'j really like Ara-

}W%f bella, yet he ylelds to her advances. prabélla, on the

X, )

other hand, is totally earthy, and declares. '“I.want‘hlm.

T, . N
e : to have me . I must have hlm. I can t dOJWlthout
h:l._m.“.'7 She decelves Jude. 1nto thlnklng’that she is preg-w

nant and thus catches‘hlm,-llke.a rabbrt,~1n her.

“° 0 . .is.trapped: into marrying her; both of them live °
I_‘, ' X . “ “- o ",‘ .’ /> ‘ | : s B
' .,\' SR . l"' ", . 6 1. - ‘ iy L .. "“." "‘.: /‘ :
. - R - ' Ibld., Po 48' . . . 5 .

".‘7 ’

ibid., p. 55.° .

4

.~she 1s " - - a woman for .whom he has no respect, and whose '

I g
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g - N . . - S . ' 1109«
!fg-‘ thls.' Arabella marrled-Jude-for two'reasonsf .to satisfy o

R \ her sexual crav1ng ‘for h1m, and also ‘to-. glve herself a
L . \‘sense of securlty., As ;she - tells Sue. much later on in the. . °
e e i\ story "Life w1th a" man is more bu51nessllke after 1t, s ‘

= o e_ \

) \and money matters work hetter “8 Lo .
e v R .

R . B o o . . ‘
’ 0.” ":‘." ' “ T - . . ‘\
s )

'lelleves that thls is the honourable thlng ‘to do in. the

L After Jude consents to marry Arabella because he

s

ao LT 1rcumstances, he reallzes that hlS fzrst desL re 1s.
PEEE S oo . ' . .

o .,i thwarted. He decldes to abandon his fream. of belng a

,great scholar. As they stand before the parson, exchanglng

= S e
AT S ‘n“* thelr VOWS, %hey feel nothlng in. partlcular. It is at thls

p01nt in the novel that the reader 1s glven the flrst wry
S ‘-hlf_l," ' :“' comment on. the lnstltutlon of matrlmony.,ff' L#"-f'V' j R

And so standlng before the aforesald off1c1ator,-w_, Lt
. ', ;.. -the two swore that at every iother tlme of . their = .
| “"lives .tilil death ‘took them, they.would assuredly e T
-Abelleve, feel, and desire precisely as they had, - = e e T
. believed and felt and de51red durlng the few
, arprecedlng weeks 9 : )

C W

.. . . . o
X N .

. . L . I__q{l-.'.—f-' ‘
The very prosalc nature of thlS comment suggests, by con- |
‘ trast the solemnlty of the occa51on. The'fact that no AP I
sl . . ay . ' N
?g one fully realxzed the seriousness of the vows is
. !

appalllng. Shortly after Jude flnds‘out that Arabella 1s

e hot pregnant, ‘and, for the flrst tlme, he questlons the . ‘
?,}'w';#;j ;““Q}f,"soc1al rltual“ whlch has unlted them. He sees hls V.::;T\f
RN X R Y o |
“,j~ “r marrlage as a trap, and he reallzes that thls trap has ~“-,54“,‘,
: \,% e - B ) 1_* ' l;» ,
l; R - b i [ L .
: - ; 8Ibld., p.324. e SO
P T T Ibld., p 65. Lt ' \ CLT
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. error, he relterates Hardy s crlterla for successful unlons.

Jude s-v1ews on'sex are clearly enunc1ateéi;;‘he ponders
:hlS being- trapped ",'3
L by a new and tran51tory 1nst1nct whlch had nothlng 1n 1t I

',of the nature of v1ce, and could be only at the most called

2
5

':..Hardy is challenglng the notl n'that sex should-lead to
1}-marr1age, and 1s demonstratln
'*can occur .as a result of’ such marrlages. Obv10usly, thls

1'and thls, to Hardy, 1s the wrong ba51s for a llfetlme
. ,’-—-—«—:;—_/

- . “encutbered" and'“enohainedhhto'fefer‘toxthe unlon'of‘

f-Arabella and‘Jude. -As Jude comes to reallze hlS great

‘ He ponders the mlstaken step whlch has rulned hls 11fe.

‘weakness.?lo Jude looks upon sexual act1v1ty as weakness,

e

¢
ok

L a7
s

because of a mom %afy surprlse :

. oo MR
L)

I.

and agaln he stresses that it would’ be excusable "1f the "3'

weakness of the moment could en w1th the moment “ll'

~ ‘ot \

commltment. He‘repeatedly uses words<such,as. entr ped",

;F. that of hav1ng]based ‘a permanent contract on-
_ra: temporary feeling which had no necessary connec< -

[}

~~marr1age 1s based on: nothlng more than phy51cal attra Ony'f

RIEEN

- been the means ‘of cancelllng all his plans for the future.'.

‘the unfortunate events whlch o

P

‘tion witH affinities that alone - render a 11fe-1ong
. comrad s lp tolerable

B

1°Ib1d., pp. 70- 71

. 'llIbld-r P 78 D .‘ L . }
lZIb d., p- 80 . Y F,; ‘
1 ,/\ . ' , . :
. ' ) K '
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A.}that thls 1mpulse is’ the source of most/of man s sufferlng,

’ltlmes of happlness.‘

'~"Jude, themrnﬁxﬁhct has 1nterfered w1th hlS ambltlons, and
*'has caused | hlm nothlng but unhapplness.,
”‘as‘";‘."u
'and her lack of . 1nterest 1n hlS asplrataons.

“}hauerean terms, the W111 has defeated the Idea.

o ;
)
.
oo
. !
'
' ' .
N
K i | . .
. - oo e .
, .
. o . lll S
. . Yo . ! . .
. B e - o - B L A . R N
., o e oy . . s . . . o

. ‘U{ ‘4.‘ . ~ tlr [ T~ .
‘fthat 1t ,i. exerts an adverse 1nf1uence on the most }ﬁ
'1mportant events 3.-..demands the'sacrlflce' - some~- .

.“""_3 As has been demonstrated w1th

-
Jude refers to 1t K

- . i
P

the scorn of Nature for man s flner emotlons,
' .14

Jude 's, ﬁ;

“'attractlon towards Arabella 's . seXuallty represents the

random operatlon of natural 1nst1nctst Hardy does not

Rather, he quarrels w1th the

P -

quarrelxw1th the-lnstlncts.
soc1a1 regulatlons whlch have been placed on sexuallty.,;

He sees these regulatlons as unreallstlc and oppressive.

! “h .l' .
Later, he has Jude reject religlon because 1t regarded

sexual love o, ;.as at 1ts best a frallty, and at 1ts

C w15

worst damnatlon. Thls, I belleve, stresses a v1ew whlch

1zed rellglon is partly respon51ble f3¥ repressrng man s

- natural 1nst1ncts.

R ,Ib

o . ‘
© ) ' ' . :

_ After Arabella and Jude part Jude goes on to I

Christmlnster, as he has always dreamed of d01ng.>

-
o

-,wl3Arthur Schopenhauer, og;”éit;, ﬁ{ 346.?‘?LQL' ol

. _14 '-“

M : Ibld., p..261 u,ﬁl‘”." R SRR
. N < oL ' ’ w B
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In Schopen-'

Here he.f

“.f\\gf &

Hardy has expressed 1n Tess of the d'Urberv1lles-' organ- !"fn-'
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) . . - s S ) ‘ l" /\\ i| .‘ - - "

encounters, not the c1ty of llght but a dark glPomy

1nd1fferent place.l His efforts to galn adm1551on to the -

- J
college are frustrated, for, 1n thls soc ety, a humble
h workman cannot attend. All hls years of study have been

ln valn.: It is 1ronlc that, 1n the great centre of learn-‘

0y

~1ng, all that Jude learns 1s that class cons01ousness bars

T;f} any but the upper\cla::es from attalnlng a good éducatlon.bf
) .‘t-"‘ : In Chrlstmlns r, Jude meets hls cou51n,Sue, who
~..,"'.‘ . ! }

. PRI '1s Hafdy s, representatlon of. the splrltual world.

‘.' P l‘ ’ !

~xof man caught between the two opp051ng forces of hlS nature,

_ ,5~one of whlch is ds. unsatlsfactory as, the other, taken 1n -
' 'tlsolatlon. 1\ . b cﬂpf- i‘ ’ﬁ L "”A'U

v N A e - . -

TR 1 Sde“is a curious'creaturet She is presented as.

.somewhat of a, llberated woman--she spurns the old 1deas of
R . o '.. A X .'l
i I I ‘~7<organ1zed rellglon, she clalms that she doe% not regard

| . . .
‘“:‘- N o marrlage.as a sacrament. Phy51cally, she 1% the opp051te o

QX. : 'of Arabellae—she7is'a slight, etherlal creature, who is. -,

'.:va ' ["often descrlbed 1n terms of b1rd lmagery.,-At one»p01nt,slm..}
' E"_"{.\:,,' L she refers to her bed as a "nest." .She appears to-haveZ )
' become se SS 1n her attempts to deny her natural 1nst1ncts.‘“.

|
L k';}- S The reader is not told exactly what Sue s problem 1s.‘ How—.”z~'ﬁ
. .. - !

ever, one can 1nfer that in her, zealous devq}gon to her

PRV

.r

{ R llberatlon she has become afraid of sex and the powe that
ﬁ thlS 1nst1nct can perhaps exert over her. She is also
: self-centred and very outspoken. She wants more*than she v

.f 1s w1111ng to glve and her actlons never qulte seem to

.Jude § encounters Wlth Sue, Hardy completes hls'allegory ‘ﬂﬁ”:'



.a person

;klnd of relatlonshlp, w1th men. However, most of her 1deasf?
t:?fseem to. be more fashlonable than deep rooted.J:She ig- a : }
,;aflawed creature, as Lndeed is Arabella, however, she is. the;*h
j,means by whlch Jude enconPters a dlfferent view of Llfe,
'.:#one whlch he comes to adopt, eyen as she flees from 1t

' She ls also the means by whlch the last of Jude s hopes arei v

"marrled to, Arabella.: He' is, however, 1mmed1ately attracted,Tﬁ

- can control Phlllotson, ‘80 she chooses a marrlage in’ whlch

,prov1des the settlng for a contrast between a sexless mar—

Vﬂ“a SOlld foundatlon——Jude s is the result of phy31cal urges, ;\”;';
“Jtand Sue s 1s an’ attempt to deny phy51ca1 urges. T e

. . v
LI . e 5
g B A g
L . . . . -.l" - K -
) . . . P ‘rx)ﬁf““‘af . oot A
B o . e ot AR ’ ‘
RE y . N N - . .

L match-hértwords."Sheiwishes to. he”lovédf:rather thanjtoz;"».

L Lo . 3

"*:1ove, yet she 1s morbldly afrald of her own’ urges.l It fl':} L

¢

appears that she looks upon sex as a trap whlch deprlves‘;

SN
i

of hlS 1nd1v1dua11ty. She wants to belleve that o ‘,

Y

‘;fffvshe 1s free to establlsh a new’ relatlonshlp, a dlfferent

PRy
P

1 e

[

tfrustrated and he is made to undergo sufferlng and defeat. R

When Jude flrst meets Sﬁe he 1s Stlll legally

/

'fto Sue.. Sue professes to be agalnst marrlage yet she con—f'fn:)‘.'ﬁ
S - A
"‘sents to marry Phlllotson, a schoolteacher who is' many g"j;”‘* -

7vyears her senlor.i It would seem that she thlnks that sﬁg

'she sets the rules. Her refusal to sleep w1th Phlllotson

L !

] [

fffrlage and a marrlage based only on phy51cal relatlons.

' The fact that neﬁther Sue s nor Jude s marrlage works,'“‘

1nd1cates Hardy g bellef that nelther marrlage 1s bullt on:

»

There lS an 1ron1c tw1st to. Sue s marrlage.,‘She el

Cma

'.asks Jude to "grye her away," although she feels that thls _% fblf
[T ) .¢ . . K . . '!‘, - o . \ :" : s N (153 . ’ R .
}' | ' A

o . i
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DA - . -”.;'afflnlty or sympathy,. entered ‘into their: attach-"
o e ;'.ment, whlch somehow took away atl flavour of" ) S
R - B N ‘,grossness. .Their supreme desire to be together--“-ﬁ"
s v, Taiat . to ‘share! each other's emotlons, and fanc1es, and "

Cos e T 'jdreams.;7~ G : A

. : . vt : N !_. . . . N - ,.-‘
. 2 : . oA . K . AR TR TS

’13 It-lS also lnterestlng that Hardy has hlspcharactersxuse

the terms “gross" and "1gnoble“ to refer to the phys1cal\-‘
f;;:;:f;d;;i;:_ﬁ' 51de of relatlonshlps.; It would seem that he cannot qulte
| . u;% overcome‘the Vlctorlan concept of Sex as offen51ve.'fin¥'
57331"; ahy case he seems to endorse a relatlonshlo 1n Whlch sex

1s not the prlmarynconeern..':f

J

'of Arabella s’ clalm Jon- Jude, and they coné”

e S

' fﬁ',”‘:jw tlonshlp., Her acceptance of sex, but not marrlage, whlch .

Lo -

) ; F%Et: is- the reVersal of her relat;ons rp w1th Phlllotson, is L;
§? ";?%jjf another 1nd1catlon of her moral confusron. In her de51re;;f
? ‘”;} (ﬂ f'lir for freedom, she equates eman01patlon w1th sexual 1ndepend;;
. é. f‘“ ..ence,\and she fears that legalL21ng her unlon Wlth Jude\ B

%f . w1ll force her to su'mlt to’ hlm-at all tlmes, rather than |

X }if at her pleasure.z har‘ descrlbes her neurotlc attltude |

1

“j;r ‘Q-*,l.ﬁ"2ﬁvu'a there is nothlng perVerted or depraved in.

N - Sue's nature.‘ The abnormalism con51sts Ain dls-:
A proportlon, not 1n*1nver51on, her sexual 1nst1nct

VLT ;_ﬁk;'. _ belng healthy asfar as it _goes,, but unusually weak

.~f~;5 y;;;f<;fsaij3, and fastidiéus. Her se ibilities’ remain palnfully |
T AR “alert notw1thstand1ng, as they do in-nature with .

‘zg,,;ﬁr':;;';:';'* ,such women. “Qne point 1llustrat1ng ‘this I could’
e T R -not dwell upon° .that, though she has chlldren,"ﬁc

her intimacies. w1th Jude’ have néver been more than-

'_occaSLOnal, even When they were 11v1ng together ‘“5_ff

L,

"i:na nonphy51cal relatlonshlp However, Sue b comes ]ealous,fmf

f.r‘.;; c BT 4 found frbm thelr manner that an- extraordlnary "{.5573'*

z
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symbollc——he is a grotesque chlld who was born an old man.

X Sue and Jude are ostra01zed because of the1r not-

) being marrled.' Thus, 5001eta1 conventlons-add to the L B

ALt W i 1 M e ied it A

personal problems ‘which thwart thelr attempts at happxness.

They wander rootlessly from town: to town,‘and Jude is

L R T

forced to take menlal JObS. His~ ambltlons are thwarted C 3.
and hlS health then beglns to fall vIn an off moment Sue .

admlts to Little Father Tlme that thelr lives were all

sufferlng and adver51ty, ‘and’ that perhaps 1t mlght have v S "4
been better if the chlldren -had not +been born.‘ -Taking thls‘\
llterally, Father Tlme klllS the two small chlldren, and -

’

he hlmself commlts su1C1de.v Hardy explalns thrs is the

e ne By et ool e

29

-beglnnlng of ", . - the comlng universal wish not to llve.

- This is a reiteration of SchoPenhauer seldea,that the-world
y - would énd when humanity succeeded in renouncing the will- : :

1

'to—live. Hardy 1mp11es that_5001al 1nst1tut10ns¢whlch only

work to stlfle spontanelty and Ho thwaréhhapplness encour-

age_man 'to embrace thlS wish not to live. All chances of

their happiness (Sue and .Jude's) are over with! the death °*

° -

of these chlldren, and Sue's premature blrth of a Stlll-

o

- born child.
Sue suffers from a great'guilt‘as a result of this

"final sequence of events. She. reallzes that fate has dealt

@

harshly w1th both herself and - Jude, yet her reactlon is

'curlous-—she’lndlcates that Whe unhapplness is the result
. \ \Y B - . )

Yipig., p. 406, ~ R o ]
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partlally to blame for man's sad mlsfortunes- T

[ 4

of thelr hav1ng slept together.. ﬁer'statements support
R%

the v1ew that Nature, or Fate is 1nd1fferent to the 1nd1v1d-

I

ual and they demonstrate gﬂﬁn the idea that soclety 1s

Lk

v . r

I sald it was Nature s-lntentlon, Nature s law. .
‘and raison d'étre that we. should be joyful in- J’

" what instincts she aﬁgorded us- - instincts Whl h .

‘-civilization has takeh upon itself to thwart s
and, now Fate.has’ glven us' this stab in the baék
for belng such fools as to take Natyre at her word

2 .

‘7herself. She sees all thelr mlsfortunes as punlshment

VR

‘brought about ‘by their floutlng of man s laws, and dec1des

that she must conform to the . conventlons of soc1ety The

’

ﬁllglrl who once told Phlllotson that ".,; domestlc laws

4

should be made accordlng to temperament . . .?21'

‘Hardy s chlef beliefs) dec1des that she must-abld by the

20 -

_Sue! s remorse takes the form of an 1ntense de51re to punlsh

-“rules and go back to Phlllotson. She becomesugvangelrcal-'

“and fanatlc in. he- de01s1on. By dramatlzlng thlS, Hardy

’

:"1s p01nt1ng to- the absurdlty of such a dec1510n. This'is

A

;an extreme course of actlon, yet Hardy w1shes to show that

people.areléed to such extremes by the‘oppre351veness=of

‘man's~laws.' Because'sue has sought to live her own life

in her own way, she has been . punlshed by soclety, and then‘_

*

h'she punlshes herself. SOC1ety s cruel treatment of her

. Her remarrlage to Phlllotson 1s shown by Hardy to be a

. . 5 .
e A e A e L, ¢ dibetd R e e T
hpy . .

YA

o
_r,

201piq., P. 408- 409 e ,'
llbld., p. 268, . . -

Sy

"ﬂ\\ ‘,

fcauses her to become even more dlstorted in her thlnklng.‘

“mockery of everythlng Wthh he belleves marrlage ought to be.?-












w0 T T at all. In my . time we took it more careless;

- ) the real;Lty of contemporary llfe The laws governlng mar- E

. - . P B : teo oo

v

[ 'Matrlmony have growed to be that serlous 1n these
./ . ., days that one ‘really. do feel afeard ‘to move in it

and. 'I don't: know that we- was any the worse for' l.t' 29"

o

Mrs.- Edlm means that t:.mes have chahged s:.nce her/ youth
- and her marrlage. In the days to W 1ch she refers, people .'
weré not under the same pressures, marrrages were seen as
‘ o . everyday ocourrences. As she sees 'Sue s avers1on to _
- 'z‘.bhitﬂlotson," she ’says‘":'- "Wedd:.ngs be funerals” 'a b'l:.eve'
nowada'ys""o’oﬂ 1nd1cat1ng' that marr%age now marks the death
of spontanelty and gaie\:y These statements can be seen as -
1nd1catlons that conte‘n1porary attit‘udes towards marr:.age, T
i"o as well as dJ.vorce and sexuallty, were out of touch w1th

rlage and dlvorce were 1nflex1.ble and consequently 1mposed

1

harsh penaltles upon any who dlssented From all these

fallures lt is poss:.ble to extract a pos.rtlve concept of ST

- -

s marr:.age. Hardy is not advocatlng aboht,lon of’ the lnstltu— : :_;

.‘. Q.

e
'

) cr Tt .
certaln bas:.c structures. Howeven, "he is. underllnmg the.

need for more soc1al enllghtenment : He reallzes .man’ s need"‘ R

for deep emotlonal qhmmn:ments and he reallzes that man s

PR

sexuallty is part of his- nature. What he 1s statlng 1s :

RN

g that man's sexualrty needs to, be acknowledged as a v:.tal

part of hlS ex:.stence, that sexual rglat;.ons need not lead

Lo to marriage, that the marrlage bond need not be J.rrevocable,

- 3mia., p. 481

Lot . o . Loer A
[ C e - AN

tlon of marr:l.age, for he reallzes that a stable soclety needs R
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that people shogld be‘perm'ltted tf» l:we$
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agamst man s freedom. Over

e . LR

and ,aga:Ln, 1n the novels, Hardy shows thls soclety to be ;

out of touch w1th the real:l.ty of man s exlstence.

<

S

"_T:hej )

rlgld socml code J.gnored sexuallty and the 1dea of natural

1nfer:|.or roles fostered false
i

~and 1mposed/hraﬁ penaltles on

S

4

added to: the tragedy Wthh made up man 'S ex1stence. :"‘7:"'",‘

[ *

explblted women by forclng them 1nto f: o

not:.ons of respectablllty,

transgressors.. All of th1s .",‘

the dlscuSSJ.on of hlS no\vels shows, the nature of nlneteenth—‘,.‘,

‘ Part of the tragedy of man's ex:.stence comes from -,"

h.'LS dual nature, as_a mem.ber of soc:.ety and as a. creature

poasess:.ng natural :Lnstlncts. .

<
'

Hardy s detalled descrlptlon

of nature, the phys:Lcal env1ronment, enabled h1m to :Lllus- :

trate man s sexuallty as a natural 1nst1nct1ve element

Contrastlng the natural physrcal world w1th the socral world

x.' ‘l

enabled hJ.m to focus -on the dlchotomy between the two, and

K

therefore to \s\how the parallel

as” ‘a result of hlS dual na‘ture.

hlS dlary-' o ’

dlchotomy :therent 1n man. "

In 1885 Hardy wrote J.n i

o We [human be:l.ngs] have reached a degree of 1ntel- U

+,ligerice which'Nature never
~ her 1aws,

contemplated: when framlng

and for. which she consequently has pro-

. v1ded no adequate sat:.sfeict:r.on.2

Because of thls dlchotomy, the

versus publlc morallty in VlctorJ.an England added to man s

e

1

great problem of prlvate

A

As Hardy :.ndlcates 1n the statement

RS i 2The. Early Life of Thomas Hardy, p. 21350
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'lf'they show the “paLn" that there is 1n ex1stence,.they

R T Smlth,-og. c1t., p 8 el

. N .
_nevertheless 1ndjcate a hope that thlS pa1n9w111 be -jﬁ”

Vo

amellorated.~ In the Preface‘to Late Qlecs and Earller,{ .

fwrltten in 1922 Hardy relterates th1s v1ew.,r7

If I may be forglven for quotlng my own words,
‘let me. repeat what ‘I printed: in this relatlon

"Wf'; ‘more than twenty’ years ago, .and wrote- much’

earller, in a.poem entltled "In Tenebrls"°

= fﬁ:“;,"P If a ‘way to ‘the Better

full Look at: the-Wbrst'_ T

“;that is to say, by the. exploratlon of reallty,
.+ ‘and"its frank recognltlon stage by stagé- along
“ﬁ}the survey,vw1th an eye to the ‘best consummatlon
_Wp0551ble brlefly, evolutlonary mel:.orlsm.6 =A"

Webster agreesxvlth Hardy s assessment-

;'In hls 1nterpretat10n of the 51gn1flcance to man
-of the action of the universe, Hardy approaches- .

.. most: nearly- the p051t10n of ‘the meliorist. -

: ;Bellev1ng that there is much irremediable ev1l
in the world, he nevertheless believes in the
p0551b111ty of a .slow progress that will: :

. ultimately do away with those evils, mostly soc1al,,
that do not inhere in ‘the nature of things 7 T
In an’ 1ntroductlon to a collectlon of essays, Anne Smlth

makes -a - comment whlch, I feel, captures the essence of

Hardy s art
{ , ,

- The paradox of Hardy s work, 1n wh1ch a profound )
.. pessimism is- given its biting edge by the relent- -
.. léss perception of what might  have. been, and the
.. faithful celebration of eternal rénewal. in the.

~ natural wogld, ‘is . one that is unlversally true of

. human experience. Yet no other. author has pre-

: sented this paradox with' guch stoic - honesty, or -
' with such. warmth of humanlty. in showing us how o
‘ ’351ck we are, Hardy makes our: 51ckness bearable

-

r .

‘;\ L 6In Harold Orel Thomas Hardy s Personal ertlngs

(Lawrence~' Unlver51ty of Kansas _Press, - -1966), p. 52;

‘ ZWebster, E 01t., p. 135._ R .

.there be, it-exacts a 4~3j“'fhjt}‘q: :ZVT. SRR
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