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ABSTRACT

Since his early writing career, two major critical approaches have
developed to Morley Callaghan's fiction: certain critics have identified
Callaghan with the naturalistlc writers of the American school; others have
regarded him a8 a religious writer in the tradition of Graham Greeme and
Evelyn Waugh.

Yet, when viewing this man's short stories, it becomes obvious that
these two positions are in opposition. It is the intention of this study,
therefore, to assess Callaghan's short fiction from an alternate approach.
As such, the study will attempt to examine Callaghan's stories as an art
form, rather than as a specific system of thought or belief. The procedure
of this thesis, therefore, will be to deal mainly with the author's stories
in terms of the constituent parts of that art form: point of view, theme,
structure and style. From this process, we shall see how and why

Callaghan's contribution to the short story genre is artistically coherent.
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.'CHAPTER ONE'..
INTRODUCTION

. ' .Morley Callaghan's short stories have evoked many reactions.“’

++Criticism of his work has consistently grown in volume and in serioushess,

especially with'in,'th'e last decade. Yet,~ he remains"in se‘\ierai respects'.,‘\ a

L] - \

! Y

"rather ambiguous literary figure. For m.any, he is the Canadian fiction
k

AN

) writer hic: name, sPrings immediately to mind when our: national prose is

9

under investigation. He has received his fair-share of praise and .honour.

0

At the same time, there exists in the minds of many readers a doubt about -

his true worth. ‘This’ doubt: expresses itself in dlfferent ways..sometimes

©

as 'a harshness of judgment “that is perhaps .unfair, 'som_etimes in praise that |

5 o

‘18 so epccessive that it seems absurd. -

n

Since his early wrlting cz—(reer, two maJor critical approaches have

. 2 ¢
g ' t

developed to this man' s work: certain critics have identified Callaghan.” ,

with the naturalistic story writers of the American school' others have

- ‘

regarded him as-a religious writer in the tradition of §eaha.m\Greene and ', °
e N 2 : .
Evelyn Waugh e 4 . .

-
L

Numerous réviewets and "critics: of ‘the late twenties and early

‘

thirties associated Callaghan with the American naturalists, A term that

was frequentIy applied to the naturalistic works of Ernest Hemingwayg——

"hard—boiled" - found its way into Callaghan criticism. C.fP. ]i‘adiman' |

@t «
’_‘—"1 ¢

called Callaghan 'a pat example of a good hard—boiled writer. 1, Two "years.

[ L t

2

y . Lo T ’ = 1
1"Cabl‘e\and Fine {Wire," The Nation (October 10, 1928), p. 370.

~ r

Qvll'-



L

. that Callaghan s early works are_ naturalistic:

* - ‘Callaghan's approach is therefore that of naturalism, in the °

. ness for not havingilived up to t:hem.i'5

latér; Horace Gregory simila;ly remarked that Callaghan was "by far the

most 1nteresting member of the contemporary hard—boiled school of fiction n2

F\"‘

g

Seen in its simplest sense, maturalism <
is the -application of the prineiples of scientific DETERMINISM'
to Frction. 1t draws its name from its basic assumption that

_ everything that is real exists in NATURE,,NATURE- being conceived
as the world.of. objects, actions, and forces which yield the - .
secrets of their causation and their being to objective scien-
tific inquiry.3 - : : '

* .o

: In an artiple entitled "Mbrley Callaghan as Thinker," F. W. Watt states
L4

L) : » ‘..',, s , PR -
-

S

3

The early stories are full of "strange fugitives" from society . o
- .whose condition is explored, who are portrayed sympathetically = o,
~because they suffer at the hands of their society, “and who are = - - C
fscarcely-rESponsible for their lot“because they are at the mercy
of forcées that are greater than  them$elves -- biological, psycho—
logical, social —- and that are beyond comprehension .or control,”’ i
, sense-that his subject—matter is often ugly and sordid,: ‘his
- characters. are seen as moulded- by their en.vironment:, and both

the supernatural and humanjistic qualities of exberience -are

absent or submerged.4 : T ‘

- . -
rl -

Watt goesrun to say that'Callaghan's affiliation with na\g:’.ia:alisﬁf"was"a"° :

result of an early reaction against an orthodox Catholic interpretation

[

of. the lives of peogle like thosa‘who were h;s models' an interpretation

' . . ¥ .

which’would stress- their grave perspnal responsibilities and their,sinful— o
. \ : : . : 4 e

% 0 . - 3
P .
" o 4 o _’ * '. /
. R,
. ¥ P

L3

- Qg ,Callagi;an's Medium," The Nation (Ai)ril 2; 1930), p- 399-‘

. 3C. Hugh Holman; A Handbook to LLterature (New York: The Odyssey L
Press, 1960), p. 337. A

% L ot N A

24 »n . . s,

LI 4"Morley Callaghan as Thinker," Dalhousie Review, XXX1X (Autumn, - )
1959), 306. ° ‘ '
" y

Ibid Watt also claimed that'Callaghan had shown'little origi=
nality as'a tﬁinker, preferring.to ase ideas current at -the time rather
than his’ own.;_.._ W . !

4 s

s, . : -
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' ( . writers had suggested to him an idea®thatman was a rigidly

. Voo = 7 o . T,
_\'. . L. , . o 3 A . 3

As early as 1932 Hugo Steinhauer associated Callagban with the

/ school. of naturalism by describing'him ags '""the Zola of ‘Toronto," In this

9 - conmnection Steinhat,ler‘ said: co : . L ' ' .
.’ His gallery of apaches fncludes’ g:mgsters ‘bootleggers, commbr -
b+ clal travelers, umberjacks, dissatisfied\wives, newspaper men,
. ladies of easy'virtue, university students, and lawyers. He . ;
' describas these. animals with great skill as they go through the i
- motions of living: toiling for their daily bread, frequenting '
) ) res taurants and spcﬁkcasics where thcy can 111 their bellies
;" with food and bad drink, attending theatres and Church, making
. love to their own and other men's wives, shooting each_other.
for little or no reason, and making whoopee generally.

In spea‘king of the natﬁr'alis‘tic elements in Callaghan;s‘early \lork

] ' 2

v

,(what F. W. Watt calls those "biological psychological and social" for;r'es.; .
. . o .
"that are beyond comprehension -or. control")7 Desm‘ond Pacey says‘ o
o v ' L i
v [:Callaghan ‘5] reading of and association wi,_th natural:tstic = gy .
. determined creature of heredity and environment, the ‘social dis- U
order of the ate twenties and early thirties Brought. him into A
: contact with the Marxist thesis that man is the product of his A
economic environment but that environment can .be cl\—ngeﬁi _by- ) S
_ social revolution; and either through his reading through .
his conversation with stich writers as Joyce, Callaghan became \§
s avare of the Freudian interpretation of man as‘ to a large extenf”
the product of childhood traumas and the prey of irrational
{ desires.8 - a _ :

In an article comparing the works of Calla;ghan and Hemingway),

~

- Fraser Sutherland reasons that: both writers.were seriously preoccupied with

,the naturalistic tale: ; ' . .
." Both Callaghan and Hemingway'have been. concerned with telling a .

difficult problere for any writer. The early .Callaghsn storles :

‘ ‘story from the point of view of someone who is’ “abnormal", a e o
t s

6"Canlad:tan k‘riters of Today," Canadian Pbrum, XII (February, 1932),
177. .

. ¢ i

' 7"Hor1ey Callaghanw,"' Dalhousie Réview, XXXIX (Autumn;ﬂ R
' \ /1959), 306, .o g

' -

~

5 8Desxnond Pacey, "Fiction 1920-1940," in Carl F. Klinck ed., s LN

\ Literary Histot;y of Canada (Toronto. University of Toronto Press, 1965), s
l’x .'pc 46900‘ ‘

!
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like Amuek in the Bush" and "A Country Passion" sﬁc,ceed very
well, and in the” same way as Hemingway!s "Up ip Michigan" . ‘. :
the figure of the ' smashed men" réecurs through all of Callaghén’
and Hemingway's wq;rk Young . or old, the smashed maly -- usually

S .

the edntral figure of the story. -- is wrecked by thé forces of .

naturd of his society. With Hemlngway, the damage 153 usuddly,
though ‘not always, done by natire; in the caSe of Cal]aghan it
usually society. .Jim Cline (of "A"'Coguntry PHwsion')  and Gus Ra
(of "Amuck 1n .the-Bush"”) are smashed men, _as is K. Smith, the

.hangman in TWp ‘Fishermen."

din t

R
' typ1ca1 of- tl;\?sg cntlcs who. relate Callaghan to the Amerlcan naturalls

A

he casé of Callaghanjit is usualiy society."

Ay

t“

is
PP »

+ In relating Callaghan s storles to those of the Amerlcan naturallsts,

critics have generally isolated this social el,emeut of.ICallag‘qan s subject-

ts. -’

.

"With. llemingway, t}\gZiliama e is,usually, théugh not ajways, 'd‘one‘,‘by ature;

Here we see a judgment

matter -- i.e..Callaghan's persistent, critici'sm.,of oppression,and social |

?

" idjustice. Desmond Pacey, for example, says of this aspect of Calla%ban's

'writ_ing that '

.

—» Man

that the enemy for Callaghan

precedence over human values.'"'J’ "

be .naturalistic with their. interes<in the social aspecBls of Callagh:an'a

writing, are tho: who regard Ca lagharr as 'd':r’elig.iod*s;%v}liter. Gallaghan, .

'

's misfortunes as an ignorant .and falsely ‘mqtivate.d society.

&

W10

L} -
.
! . . s

!

11

3

v
.

%

. ’ i . - o - 2 s 2 ; 1 :
In opposition to those critics whpo consider Callaghan's fiction to
1 . \ ¥ 2

1
'

- 7 LR}

hlmself, admits l:q hav1ng a keen 1nterest in the rellglous aspect..

¢

.
&>
.
4

. - P
L4
- ! 558

9"Hemlngway and Callaghan:- Fr;ends and Writers," Canadlan

L1terature, LIII (Summer; 1972), 13..

o ; ,". §

™

10Desmond Pacey, Creative erting in Canada (Toronto. Ryel:SOB &ess,
“1961), p. 210. -

~ N . - TN _—
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1t 1s not so much the universe 1tse1f which is blamed for

"is a gociety in which commercial values take

(7]

Ry r
*r
N\
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. g ¥ . 1 L2 > D ” ‘s g
.2 : . B . /- t . a . .. . m v
= . e . . .

" e Interviewer: . . !.Becauseiyou certainly 4re interested ln “theo- P
- S log1cal tf):{ngs. . l A R ‘

., . . Callaghan. -the theological aspects of thlngs has troubled £
o " "men for thousands of years. You know, in all ancient societies,
) ~— and then all thxoggh ‘Eurape for 1900 years right up till now,
L " .. . that priest role wis always very i)nportant. sos. e Welly w1th the

. abandonment ip our tim& of-the power of that role = because I o .

=T, think the role has lost its powexf in our sot1ety(—-— its odd ’ b

T -, watching the,other figures who come wp still playlng that prlest e
Sy T role., %y . 3 7 4t Lok

Int'ervicwer. Your st01lcs are preLty sympathetlc to the\dlff‘l.cul—

ties the old prigst faced. ] ) o

. Callaghan. Té was such a thing -- prepably is now, too ~- ag | R

+ a goqd priest, who really sees himself as a Christian. It .S o
L . extremely difficult to be a Chrlstmn, and if a fellow is really
PR : " "'ttying to Ye a Christian in his relatlonshlps with other people,*

' . A this is a noble cnterprise. It may end rather sadly or dlsappdmt- )
' - ingly, but #piritually speaking, in tewms of any kind of hlstory

. /of ‘the' spirit, that would bera noble enterprlse. ! e

- T

.

Interviewer: But in the real world, vcry often the pursult of , ,
_that nob:.llty is hls downfall. ' . c .
" N ~’ . UL
Callaghan 'I‘hat comes «right down to what we were talkmg about . C "
in the begmnlng, about protecting yourself. .. . Thap's why ' C
the priest is just an exempllflcatlon of any; of us[tg/zg to
: w e defend an ‘inner light agalnst many of his own inst#ncts, many of o :
> o his own friend '
| i % : i :

L Call-agha’n's' early fiction is the work of "é religibus writer":4—--
an artlst vho looked searchingly at hlS experlence « ... and 5
concluded that the temporal world cannbt be self-—redeeme@l that
himan frailty is bearable only in the }ight of d1V1ne perfec-

l .
tion. : o

Cen N @ =g - ) . ; ';,” 2 Fi . oo . . “
. \
L ) In 1965, Desmond Pacey remarked th t: the & egree of confusmn in

ahoc

| ; v i o ; e 2

Callaghan's" early?work" could be att“ribu'ted ;to some extent to Callaghan's

s
' . { I

e 5 3 ‘ . ’

5 " f . PR W e . © .

- ] . . g % N
b . ‘p - > * . .

4
afi . . . . . & s L3

. B 3 . ¢ .
< N i

. . e - % ¥

/ t 1 5.: lznonald Came# "Defending the Inner Light:‘Am Interview 'wit_h
Lo .0 ¥ s Morley Callaghan," St day Night, LXXXVIT (July, (19'72), 18. .. - -

4 i .. ] : ' ‘r . L
! J <!, 55 Ldnrpe o Worlds of Morley Callaghan “‘g—‘ueen s ‘Quarterly, LXIV
-y o (Auturnn, 1957) 352, . :

. - " . s —

. * #
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?

g Such tales,' for cxample, as-

Services,

"His Cat’holic edu"cat:lon,

religious upbrihging. Pacey e @te, "had 1mpressed

U . 1 w P
on him the idea that man was a_morally. lesponsﬂ)le, freely ch0051ng ‘son of £ e P
God “ll‘ The';_eligious aspept, combined,\uth‘ Callaghan s early aff‘iliation

with' naturalism, Pacey_ concluded, revealed an early writer attempting to

among those irreconcilable philosophies.”

13

find a ~“ modus vivendi

Throughout our sLudy of Morley ,Ga]laghan s short stories, we: shall
‘O’ { ~
note that boLh natura] ism and religion strongly mark Callaghan g flctlon. ..
"A Countxry Passion,” "Amuck in the Bush,'T and
s 0 '’ . @

~ - ' c [ . ,
"The Life of Sadie Hall" revcal-characters who are deeply affected by .

Lo

Priests and puns are very often the focal point
- . <

;
. <

- — ¢

heredity and environment.

of an important théme. The most f'requently recurring image throughout

” I_‘,\

Callaghan's fiction is 'that,of a“church, cathedral, or steeple. Church - "
* 3 ! %

- ) - o ,
confessiod, communion, baptism, meditation, novenas, sermohs and v

i
acts of contrition. continually highlight his sh.ort gtories. ' -
3 - : . 0
i Ob\\{élous_ly, then, there is ‘basis for both these ér;ﬁroaches; yet it - .
should also be _nhted thaé i.n".a. fundamental way, theéexfwo_'positipqs 'ar.e | ’
diametrically opposed:' ‘the one sFressing m.aﬁ‘as a séciallyl con‘troiléd

being, the 6the'r,' man as reéﬁonsible and free. "E\‘ridently both 6f these

labels must be subsumed in some lar'ge;‘, less rigid approach -to his work.

It is the intention of this $tudy, therefo.re,'to assess Callaghan's work

from an alternate}ap'proach. Our final Judgment of this writer -—- as 1ndeed v F

’ k -
- e I
of any wrlter —=- xests $n whether we con51der fict n to be an art form or f
. ¢ E - ~ .t ] ' E "
‘an émbod:.ment"df pség_chological and religgous commentary or political and
. i s ¥ . : . - B . g’ - . .
N € " 3 :. -
-14 . , T ¢ .
- 7. Literary History of -Canada, p. 690. S
""‘\15 5 | ‘ 34 : N . g et ' ":‘~ L
bid. i L et
\ . P ' . 0.‘
' o ‘.i e S . - n " o
) e R A Coe
- T - @ . " - 1 4
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’

e

o

.

.his thematic—technic

mature in the difficult genre of the’hort story.’' = .

~

seemlngly trivial event that takes on real 1mpo*‘bt.ance, asaln the story "A

FEEN

-

a1,

.

.

‘story' making is best

') .-.‘ . /'I -
'r o £ ams g r . - . ‘,a .

'.sociolo‘gi_cal‘i'dcology It is. the contentlonvof' thls study that. Callaghan s

% -
“n’

s e

T}

this - sthdy to gdeal wiph Callaghan's sh(;rt fiction‘from that viewpo}nt; As

.
‘e -

'such‘, the, study" will

[} 4,

1ttempt to praove.that this author has made an inval-

<L
®

uable contrl‘ﬁutlon to, this genre;, rather than to.any particular systém of’

thoughtv or be]ief:".

to this art forw critgically, with our main-concern °b'e§'u?g to point out fhat

° * “ e ) )
41 mixture and overall artistie coherence a':ce,in'de/ed/./

-

%

s

-

i

-~

Ohr method’ shall be to examine Calldghan's. contribution

-

* -
[} o
.

' . L ] . '.‘ . ‘e

¢ e - -
B

In 1929, he produ.ced{A Native Argosy, a volume® containing fourteen tales..

-

.Seven years 1ater, his second,colléction, * Now, That Apri:l's Here, -appeared,

and in 1959, Mefrley

’ ]
. . ¢ L N

-~ . i E s

. i . G _/', . 4 S . o~

allaghar{'s Storie?s~ was publishéd. © It is my beiief

5 ¢ i » ] . N

that, the key to this author 5 sur:cesg as a’ short story writer rests in his’

— R 1 s

ablllty to employ a Journallstlc prose style withln a very dcflned struce-

tural pattern to emphasme a moxal point of 'view that usually centers

.
LR ]

L

around the theme. of what Calllaghan himsélf calls "'litt,le? things‘-’l_6 - (a

Predicament,"

as in the tald, "A Cap for Steve"). 4n exXamination of these”fout. areas;

T s N

o [

or ‘an érticle of‘cloth;i.ng that beco_mes a‘meaningful sy;nb‘_c.»lt

.
Pl

{ on . ‘

R st)"le, structure, poiht of view, and theme, sﬁduldbservé to illustrate for .

48 tkd ability o merge form with.content, whieH ~I find so typical of

L d .. 2
. . \6 4 o * -
Callaghan's short\stories. » . . , . ‘.o e
R ’ ] . 2 .
~ 0 . M w 5 % ®
] P % ., T y s % .
, . Al :-‘~ 4 » A . ‘ ..' . & "
a > n " N " ¥ '_ ° LY
\ \ - ) ) ook t' 4
1 ,}r‘, '’ .. -
vy
Morley Call ghan, That Sumer In Paris ("New York" Cowatd—McCann,
1963),° p) 83. < S . - -
L) 4 N
- \ \‘\’-' . = N ; o
: S ) - '
4 . ' (‘ ( * ’
: 7,'—': L3 t
: 5 . * , LAY | 3
B = " - N ) .
? For v 2 ) ! ) % “ -
+ L - 7 T
* T ; N a%“‘
4 B o x

LA e

l ey

3 L)

L . . = A
ippreciated: ag.an art forn_x_hagd it is sthe,intention of |

To date, Morley Callaghan has written more.than sixty short stories.
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- . CHAPTER TWO _ . g _
' THE UNSTATED MORAL®POINT .OF VIEW " :
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Most of Morley Callagﬁan séories, alfhougﬁ'they may not appear so

'- on the surface, are. concerned with the ethical pri%CLpleé which should

a

'

govern human dife -- what Callaghan calls, the giving of "shépe and form

to human experience': b ’ _ !

" v a R

P

- /

I choose to think that the art ﬁﬂﬂfiction is the greatest of all
arts, because”the writer has fog his\material the ways of men and

women. in their relationship to each’ other. It is an art that has . .

.a. providential quality, — the writer in his pages 1s giving form-
‘to the stuff of life. He dealg®with love and death and hope and’

faith and pride and anguish an
they touch himself but by living demonstrations of the impact of :

courage and-loyalty, not just as

‘these great human qualities on others. So all great writers are

really moralists. As soon as you begin to give shape and form to-

human experience you become a moralist. -

The great fiction-writer, them, must not only have a vlew on

man as he is, but of man as.he ought to be.' This®kind of wisdom
he can ohly get by going inward in his own heart. ..., Let the
writer then remember.his gpecial function. - His job-is to be con-

cerned with the spirit and heart of man in these tlmes whén the

general concensus of oplnion seéms to be that man has very little
lSpltlt at.all.l E ; .

4
i

so. that Callaghan may use characters who dre intellectually and/or emotion-

L )

Frequently these ethical principles are suggested rather than ovext

Q

ally backward and incapable themselves, of apprehending the "shape and ‘g

form" "in human expen{ence to squESt this "shape" to the regder..
*  As Victor Hoar puts it::. ‘ , , o e
A "‘ ’
1Morley Callaghan, "Noveiist " in George Whalley, ed s Writing in-
Canada (Toronto Macmjllan, 1956), Pp. '31-32. ’ s
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. Eschewing any devices which might blur “"the truth cleanly" (TSP,
p. 20), Morley Callaghan strove as a young writer to see the
truth for what it was in itself. . . . !
It was Callaghan's ambition té réfrain from any overt valug
judgments and simply strive to see the thing as it°is, for the
act of clear perception was itself moral . . . the Canadian had
- become concerned that the forms of his narratlves be included in
the total moral point of view. . . . Form is after all, an exten- °f
sion -- maybe the" most important one -— of the sen31bility of an
artist.,2 ‘

In the following pages, 'we shall see how it comes abouq//-at characters

a dg

.

who have no choice themselves{ﬁay still convey to us, the readers, the .

necessit§ for making moral choices. . ) L

" . _— 1] % » N
\ : -.V\‘:\.. v
L The Early Stories ‘3UV¥R —

The stor li of "A Country Pa551on" is. simple one. The
y

prevalling tone’ gf/ihe story “is omne of sadness. As the title indicates,
[} / \3

two ruij;/ie}ghbgurs, Jim Cline and’Ettie-Corley, love eaeh other. Jim's-

sincerity”and his devotion to thé?sldw-witted Ettie are illustrated by his

Ln ‘¢
¢ =

rovidlng for her apd her famlly, and by his de51re to become her husband.
Ironically, when th;e\and Jim decide to mgrry they enc0unter all sorts

¢

of obstacles. The tale concludes with Ettie confined.to ‘an asylum and Qim

I e

left to ponder theNBaffllng and bitter reality of an experience resultiﬂé

in hopeless frustration and life imprisonment. Callaghan's use of irony,

3

is perfect for. the situation. It is not the respected and supposedly

. ' ¢
intellectual faction 6f society -- court and clergy -~ that is capable of ,

‘ o~ P B o S
understanding and solving the dilemma of theése two lovers. Quite the

3 - . [
a < . .

cdptrary! ‘Callaghan adroitly points out that this faction of society makes
: ; . ‘
the situation (i.e. Jim and the slow-witted Ettie wanting to marry) more

A

4

ZVletor Hoar, Morley Callaghan (Toronto: Copp"Cfark, 1969}, pp. 1-3.
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complex than it actually is. It is Jim Cline, with his weak intellectual
Eapacity, who‘fjnallw emerges ﬁs the only member of society capable of at

N 1

» * ° *
least some understanding of the situation: -

& ~ ]

Turning over on ‘the bed Jlm rubbed his forehead on the pillow..
“The minister -had said he would get life and he had helped the, =",
Corleys and bought coal for them last winter. Everybody’in- town
- knew he had bought coal and food and some men had said the Gerley
~ kid would be lucky if he married her,- Jim sat up, feeling

A

v+ uneasy. He had almost hit upon an idea that would be a solution

for everything. .Everybody knew it would be best for Ettie to
marry him and Ettie wanted to, and" he could go to work, but'the
people who arrested him.couldn't understand-it. Fiercely indig-
nant, he felt himgelf getting excited. If he could get out he =
could explain his jdea to everybody. and get people behind'him..3

While it is true that the author presents a view of man responding

" N . a
to environmental forces and internal stresses and drives, all entirely o

5

beydhd hig’_,control, the story actually moves a step beyond pure naturallsm

on two counts. The author indicates that the protagonist 1s\much more than

. a mere animal struggling for survival in the matural wor{d == Jim Cline .

L e « N

partly understands his situation. The author also points out that Jim and
Ettie share the "great human qualities” of "love" and "faith" and "hope"
and ?anguish":a "Everybody 'in town knew he had bought coal and food and

some had said the Corley kid would be lacky'if he married her. ., . . If
_ / _ : :
he could’ get out he could explain his idea to everybody and get people

<

behind him."5 The feadei,’thereforg, is quick to sympathize with these

two characters, feeling that a wropg is being committed. This tendency
- s 3 . . A i

°

toward compassion for Ettie and Jim is heightened by the presence of a

®

3Mor1ey Callaghan, A Native Argosz (New York: Baoks for Libraries-

Press, 1929), p. 12. v ’
5 & A3 \
ACallaghan, wfiting in Canada, p. 31. ’ ' .
A Native Argosy, p. 12. . .
'
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(drunk on Squirrél whiskey and in an effort to fegtore his" dignity, he

cicrgyman who is cqmpletely lacking charity.
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Through these characters and their:circumstances, Calléghan implies

that the ways of human Pelationships should not be distorted by man's social
» N m 4 -~

3
and religious drives.

.

this tale: ) ' "

entitled "Amuck in the Bush.,"

fired from his job-by‘Sid Waltop, ~his boés.‘ Gus swears revenge. He gets

assaults his forecman's wifé“and daughter.

inability to think clearly; Pe fails to inflict serious injury upon them.
. [ed . . D

- ’

«Now it would scem that Ettie and Jim are caught up in forces that
arc grecater than themselves; limited intelligencerand prevailing
social order which says that you can't abduct and seduce and

which says that Yetarded girls must be placed in a lHome. But in

- the few moments - left to the couple before the separation, these

forces are challénged by the gentle, civil affection which Ettie

and Jim have for'one another. Ugly? Sordid?, Not .in the least.

And if such human.beings can win.through once in a while,. if only
for a moment, ‘then those of us who are betterjoff ought to take.

'hearp.ﬁ ( .
E )

Another story, where ‘the moral vision.is implidd in this way, is

Uyt

!

~

Victor Hoar says of the moral vision expressed in,

Cus ﬁapp, a clumsy lumberyard labourer, is

»

‘Because of his ,awkwardness and -

\

-

In the assault scene, Gus's animal drives are depicted through an impressive

instincts: P .

o

_He, sat on the front steps for twenty niinutes, his fmad in his

hands, spitting on a bug crawling on the picket watd and thinking®

about grabbing and-hiding the kid that always became Mrs. Walton
when he thought abopt: it very much. "That!ll make Walton sweat
all right," he thought, and got up qulckly, happy -£6 go swinging -
‘along the road beyond the towp,to the berry- patch in the bush.

He thought about stealing ;ﬁe kid but liked following Mrs. ’
Walton. *'She had full red’ llps and a lot' of b]ack hair bunch!ﬁ
over her ears’. . . ’

v -

.
2

s 3 R . )
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B ¥ o
' & .
w of 7 “

Clark, 1969), P 66 ‘ . ' A%
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s Morley Callaghan, §ﬁud1es in Caqadlan therature (Toronto. Copp

counter-pointing of images of nature with the would be avenger's primitive



- Lust liquor, and-revenge have combined, turning Gus

‘ .
/,o O B -

She kept to the path and he followed through the trees, ‘
getting excited gradually, he didr't think much about the kid |
but felt he would take her away all right. . ..

‘ It was shady yet warm in the bush. The afternoon sun was
strong, Brownish green leaves were beginning to fall from the
trees on "the path 'Mrs. Walton walKed slowly with a strong
stride, her wide~brimmed hat flapping regularly. It was warm in

- the bug¢h but.it was cdoling to look back thrOugh the trees up to @

!

"the blue water line of ‘the bay ... .

The’ woman kicked and scratched so he flopped down, smothering

her, jerking her hands from his belt, -getting her between his .
legs. She yelled "Anna,/Anna " but one big hand was on her
throat, squeezing. Her clothes ripped and she rolled, but he
Jeld, hard pressing, bending her stiff back until the kid ran up
and got hold of ,his ankle just above the thick boot, pulling,
his arm swung’ free and caught the kid by the throat, slamm:Lng *
her down hard,: choking her. He tugged *and the woman's sweater

came. awvay. Twisting around and holding her arm, he grunted, "Yqu

got to lie there, three times. His legs were thick and heavy
and she got weaker. His arms were hard and heavy but she bit
deep into his forearm and he hollered "God damnit," gouging her

. with his knees.7_. "

,.4- )

Rapp into” ‘an anima]:‘.

12

.

He unsuccessfu‘lly attempts to shoot the Waltons grazing the mother s.-fore-

head and "gashing her cheek."

“
~

runs into the woods and is eventually captu.red. Lo

-~ - u

" Even *t{nough Callaghan does not'create, in Gus Rapp, "the sympathetic_

' ]

figure seén in.the previous tale, he does add an element df pathos.

1

« Victor Hoar says: "Callaghan doesn't argue for lenieng_.abut there is

. com ssion'_here.'e‘ Further too,’Callaghan akain employs. -the ironical.

“touch.

o

of society treat him as if he is a wild anix_tlal‘;

)

Gus whined out loud, "Have f’»ity on me." They grabbed hold ‘of him
and Woods- got ready to -¢lug him, but he slumped loosely in their.

. arms. He said hoarsely, "I don t want to die¢; Mr. Walton. ..

] ©

. . “"‘"“-r*".‘:‘ ’ . .
) 7 Native Argosy, pp liZ*H'S . : S

e
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. '8Hoar, Morley Callaghan, p.‘ 67. o '
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As

Confused, panic—stricken and frustrated, he

When Gus Répfq 1s captured, the supposed sane and eivilized members

i



Please, Mr. Walton, for .Christ sake.” 'Sfa put his hand over )
Cus's mouth and squeezed until he spluttered and shut up. "Truss,
- the skunk up, boys," he said. They boun®¥ his hands and put ropes
' around his waist and'shoulders, the ropes 'five feet long, a man . °
at- the end of each rope. They twisted the ropes around Gus and <
"the lamp-post while Joe Hurst went in the grocery store to phone

&

for -the police car.? . . -

The tale concludes on 4 note of sadmess: - v

The Bells and their four kids came ‘out half dressed, forming a ,
circle around Gus. Lights appeated in the windows of other

houses. "People were hearing that Gus was caught. Leaning. his

weight forward on the ropes, he stared hard at the bat that .
swooped and darted around the light overhead. The police car

came -along deliberately and they had no trouble with Gus, and the

car turped around and d@s Gus got - in the kids yelled and threw ‘
pebbles and sticks at h:Lm.10 . ! o

. . =y \*' v .
! It becomes apparent that Gus's neighbours are/bapable -of becoming’

as wild and savage as him; in fact they are no better and perhaps worse

. '{ than Gus since they are, supposedly, the most intelligext members of the
. \ t

community.

-

. . Another tale in which Callaghan 5 deliberately subtle se of: irony o

Kl

illuminates a moral point of view, 1s entitled "The~Life of Sadie Hall "
In journalistic fashion{ therauthor fills in the family background of this
; b",
e character. She has been orphan’ﬂ at -the age of ten and left to live with

her hypocritical Aunt Hilda, who feels that "the Hall children are little

;‘f‘ -

L
better than brats..11 As a young-girl Sadie Hall lives wildly and freely
7] '\" 4
The switchboard operator was a 11ttle afraid-of Sadie, there was
no holding.her back, she thought. Most fellows agréed she was a

hot one alright. . . . One. day in‘a depé?tment stjre during nopon

3

hour, she met two. fellows from the university who remembered her

£y
L

; . fL ) ' o) ‘ . we
. i e ' .
A Native Argosy, p..118. N {
B L ’ ‘. T , \.,_-\"—‘( r d ' . '. . .
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from public—school days. They tried kidding her and she. re‘blied
banteringly, smartly. She hathurned away, leaving them, when
she heatd one fellow whispering td the other. “That kid's got .
something You can't be stiff with her. She makqs me feel I .-
‘could go right along with her and have a good t,fme.
' !" "She sure makes a guy feel free and easy, '’the other one
said. )
Sadie heard them talking and thinking ‘about it n(ade her so
. happy, she walked carelessly down Yonge Street looking for a long -
. time at dresses and furniture in shop-windows, and was late for .
work. 12 - ‘. '
She eventually leav@her unkind aunt and ‘uncle whose final' remark to Sadie
is to call her a '"vixen."m She gets se‘veral menial jobs and is finally "
. \ .
'killed when the automobile, in which she is driving home from a weekend J

-

party, collides with a train. As-the tension mounts toward the- inevitable

«A"‘ .
'ending of the story’ -‘the author employs a series of short" rapid sentences "
;; .

in order t{S maximize' the effect. One phrase -- "she squeezed the fellow's

arm exciﬁzdl}" - highlights the nature of this "free and )easy girl:
@R, ¢

At)éaw?l they approached the city limits. The. dew %as on the’
fields. Sadie was sitting,in the front seat ‘with the fellow .who .
was driving the car.’ She had been his girl at Oshawa. She felt -
like letting herself go and shouting happily. They all knew hpw .
to have a good time. The car wWas comfortable. She had a warm, .
satisfied feeling inside. A level crossing was a little way ahead
on the highway. An engine hooted and they could see the light
coming around the bend She squeezed the fellow's.arm excitedly.
They had plenty of time to get across the level crossing but the.

O ‘car stalled on the tracks. A fellow jumped out of the car, _ . . !
) tripped and fell. C[‘hings1 didn't straighten out for Sadie and the e
train hit the autfomobile ] (
- The usual ironic .aspect becomes apparent in the Aunt's concluding state-
‘ments: ¢ o ' . - : SREPC I L fp -
' ' ' ., ’ . 3. . i - . . ‘
12 ‘ o . ® o C © .

Ibid: 3 Ppo 123"25; .

Brpid., p. 124, -~ Lt L TR o,
L ) ' . i . 6" N . _ '.' . Y ‘ :
14Ibi‘cl., p. 126 (italics mine).. I '

w
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t told the reporters not to dare to. mention her own in the paper lf ,

2 o, ' A g
e \ w o< - - 15

S £ was/ail in the papers next.morning, joy-riders killed on level: *
" crossing. Reporters ‘tried to get a picture from Aunt Hilda but
she was bitterly practical. "I\can stop that getting in the
papers anyway,“ she said. She would not talk about it, having ., . .
“known- from the first that Sadie would come to a bad end.” She .

!

‘ Through the use of several ironic contrasts, Callaghan,in this story

i \

iﬁplies that, this‘girl, with her "careless laugh" and "wild reckless ways"

may be living a much more fruitful existence than her uncharitable and

- 4 ]

Ahypocritical aunt and uncle who "had agreed to look after”Sadie and Shelly

W

I

'because her brother, away for only a few months, would pay handsomely on

his return.” nl6 The author seems to:be indicatng\‘hat thire is moré to. be
L] i
said for the unloved than there is for the unloving. ¢ '“

A

The above three stories concern characters who find -themselves face

tq face with forces that seem beyond their control. 'As such, these tales
. L]

"are written in the naturalistic-traditioné\\:ndeed, critics have been quick

to ohserve‘that Callaghan's subject matter 15 similar to the material so

frequently~ found in the works of Shemood Anderson and Ernest Hemingwg.

3

‘ame time, the moral vision implicit in these short stories marks

hem as radically different. As hrandon Conron's study of this writer

says: . ) '
payst: ¥ , . ' S5,

In marked contrast [lo Hemingwai] are the wistful 1yric quality,
the Celtic fancy, the supremely ironic point of view =- which , !
can be compassionate ar detached —- and the intuitiye insight © * °
into the significance of the minutiae of ordinary ife which |
characterizes Callaghan"s presemtation. Moral rather ‘than

o 17 e’
) physgicak.,g.purage is hisl(concern. , v
; e . - R . s o :A’,p .
: .I ‘ i ) . f ] s . . ) . . 3 .,‘ : w?‘!‘-ff&\:
7 Pmbid. T . o ks
< : " ot ’ l{ . :' . ) § -
’. 16lb_i£', P.llg. ’ ’ . v'“. v 3

o e v e

t 17Brandon Conron, Morley Callaghan (New York Twayne Publishers,

" 1966), PP-. :Sz 33, _ S, : ?
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“The above tales undothealy force-usito come to "some mpral awareness. The: -

S i

S By - gz
e <10

animalistic qualities and intellectual” backwardness of the characters serve

%, [}
’ ;

I3 ’ ’ ) ’ . ) 3 ) ’
to disguise the\mecaning at first. This seems to be quite deliberate.on

Qalléghé#'s\p pfr”jfrzge.casq of GuséRapp, foreeﬁﬁmple, we become so
preoccupied with his simplicity.aﬁd séupi ity, that we tend tpif;rget that
.we, like the other characters in the‘%tégx;.afe not judge aqd‘jury‘-— we -

. Py . . 4
tend to fé}get that‘we shéuld not judééizlesﬁ some day; we receive the same

-

i .
¥
i
. s &

1

, form of judgment. But the conclusion o6f: the story, where the judges are
R Y = , & * X

[ . . . -
.+ judged, forces us to share the_viCWpoingEof the author. -  We must become

¥ - LIS -
.

C ) T R A
compasSionate obsexvers. In 'this way, the rcader witnesses "man as he is,"
' 4 w . - -

=

struggling and frustrated, and comes.to a moral understanding-of "man as.
a e A

he ought to be,”" free and happy.

7

Among the other tales whicV involve an unstated moral point of

@

view we find "Soldier Harmon," "An Escapade," -"Last Spring They Came Over,"
. . I i
" 4nd "Sgttliﬁg'Down," from the aithor's fiwst collection, and "Now That '

~

April's Here" and "Two Fishermen," from his latest volumes. The prota=-- .

- .

gonists of these tales are not as handicapped as those in the previously

. . 0,
* examined stories {rom'A Native Argosy, yé&t these stories contain the same
1 Lot ] ',r‘x__, P , 5 '3 ' .
subtle irony.s' ‘ L P
. ' ‘ § ) .o P
In the short story, "Soldier Harmon," th% portagqrist’s parents,
. . ' “ * 3 . e "

i Y

; fiaﬁcé&,'and maﬁage?, feel confident that Joe Harmon can make, if not.a

" professional career, at'least a 1iving from boxinp, - Joe, on the other hand,

B

get a real job',"18 marry and settle down. The dtheggma;e

wants only-'"fo

- -

-selfish and ambitious, and refuse to acknowledge.Joe's desires. As a P
- { - 3 i 2

. N 4 M s 1S (R ‘

result, Joe deliberately loses two important "fights. He admires the sport '

°

v ' = ' '

N 18A Native Argosy, p. 73. - ‘ '

: , TN N
& » ® = : y o : &
: " " .
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of boxing but refuses to allow hig intellect to be backed into cornerspd”,

.

“difference between the ring and reality:.

»

" He had intended to tell her how eager he was to get a, job and
~ _ just fight when he felt like it. She.wouldn't listen seriously.
" He had an argument with Doc, who was trying to.teach him féot-’
work, and he said to Barnes: "Look here; Doc, I'm a fjghter, not -

. a boxer; I don't ever want to be a boxer."19 . ) el

"And .yet Joe discoyers‘that changing.hfs presenthrelationship with ;

hisisupposed friends to what it ought to be is no easy task. . His situation

o

is ironically reflected through his relationship with his little pup. Hé

wants the dog to develgp prOperly but is worried that it will not have dhe
t

appearance of.a real fighter, - In short, Joe treats the pup in the same

manner as others are treating him, e

Barnes always gave him advice before a.fight,-though.he knew it
didn't help him. The Soldier was more interested in his bull pup

which he was holding on thé table, regarding it critically. Many .

: thoughts had been bothering him all day but he was worried because "-'5::;

it looked as if the pup's legs weren't going to bow sufficiently .
- to give him a really ferOCious.appearance. He grabbed the legs
" at the joints, hunching up the shoulders. He pulled down the
" lower lip, showing strong teeth. The' dog liked it and looked
splendid as long as he could Hold the position. Doc Barnes
studied the dog carefully. They. could hear the crowd shouting.20
‘ [ 4

~0

Joe loses the mdatch, a fight he was favored to win, and is partially

released from the money-centered ambitions of his friends;'tgtal release

, + comes at the end ‘of the story when Joe makes his final decision;

-

Twice he opened his mouth to speak and said finally, "I'm sorry,
“Doc, but I guesS, I'm through. " '

* )

. "'Oh, you re all right,” Doc said’ generously. _ .
¢« "No, I'm through. " 4 . .
"Hell man, you can still edrn a living at it.. o

zplﬁld., p. 79{ '.U - 5w , " LI fﬁ

h ]
b

.
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"Well you'll have to do something. . B

’ ’ "y know it. "21 : B .

Ultimately, Joe Harmon is portrayed as,one of the characters in .
e

. "No, there s absolutely nothing iz it for ’ me.,

A Native Argosy who is himself partially successful in "fulfilling his

potentialities as a man, n22 and not one who is used as an example of ,the

a

“ronsequences or causes of that failure. In his study.,of Morley Callaghan,

LJVictor Hoar s;zs that several of - Callaghan 8 earfy characters are figures.

. . -
e . 2 . o -~

. .who "remain static,.fiied in their particular ways.' w23 This statement is

. ' . - : e .
valid for«several of the characters in A Native Argosy, but Joe Harmon 'is

. not one of them.- Unlike many of the other figures in this volume, Joe
; Y . ° 2 b e !

. Y . .
’ Harmon is explicitly portrayed as one who is usually in ‘control of his

. 0 .,

¥ actions. For this reason, he is capable of growth and'change. utely 4

aware of his own needs and desires, Joe Harmon at the same time knows what
i

people want and expect of him - While he. is not a rebel he does not liye’;h

¢

. a 1ife that is dominated by forces which are beyond his control And it
_ is.);ch'characters who illustrate for Callaghan the view of 'man as he
‘ought to.be." . v | o . - a5
'‘In the story, "An Escapade," Mts. Rose Carey, a_Roman Catholic,;is\'
tantalized by the/éossip of her bridge club int6 witnessing, for herself
..the new;and unuspal minister in town. ’It is not until-she finds herself .
.ins1de a theatreeturned-church attendidg.the Rev. John Simhson's seryide;

. - . . 5% .
3 ° a
“ L3 4 _ At
» . . i
£ . . >
[ 2 - » -
‘

., pp. 82-83. - ST e T

] LT

"A Talk with Morley Callaghan," Tamarack Review, WII (Spring,

23 -
Hoar, Morley Callaghan, p.- 21
o‘u ,
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that shetstops to think about:het"action.- The. place of: service 'coupled

with the odd presence of a doorman, Crazy Dick who. "had on a funny flat

- Black hat and walked with his toeé turned way out, n24 makes Mrs. Carey feel

!

fﬁ;_ . "ashamed and out of place." The author then adds to the unea ess of this
i 24 . . [ - - J .

] g ] e .
Lfi“ o cvoman's situation a mbral aspect. Mrs. Carey discovers herself compassion-*
ately comforting the weeping man.sitting'next to héer -- "a respectabié-man;‘

maved by the minister's words." n23 Feeling éorry for this man, Mrs. Carey
)
sympathetically takes his hand and discovers that a "feeling she Had not

,,"e.” - had in years was inside her." wlb - She responds to her situation in a sensi_

¢ ul.-\

13

3 »
-

'tiVe‘nanner, and it #s.intimated that she becomes'sexua y stimulated - 1

> Unable to comprehend her predicament, Mrs: Carey at once\ ldaves ¢he theatre‘

. s ‘,L et

- and returns to the cathedral of her ‘own faith. Confused, she enters the

L}
™

church and attempts to ease her’eonsEience by 'repeatin& her fagorite
2 ‘ ’ ¢ P C '

» *: -

prayers ' over and over"
A

.Iﬂside the Cathedral she knelt down haiE;q?Llnghe_centre*aisréf“‘“”77/f/
. her '‘eyes an the altar lights.  She closed her eyes to pray, and :

remembered midnight mass'in the Catthedral, the Archbishop with .

his mitre and staff. and the choir of .boy's voices. A vestry .

. . door opened, a priést passed in the shadow, besideé the altar, took.

N + - a book from a pew, and went out. She closed her eyes again and .

: - sald many prayers, repeating het favorite ones over and over, but

v " often she thought of her husband at home. She prayed hard so she .

“ could go home and not be bothered ¥y anything that,had happened t g T

) . in the theatre. She prayed for half an hour, feeling better- grad-.’ .

.o . ually, till she hardly remembered the man in the, theatre, and . ‘ ’
., Lo fairly satisfied, she got up ‘and left the Cathedral. 27 '

- ¥ -
X * .- ¥ - Q ?
t 1 o . &

‘ ’ \ = VY Lot ) o 7 « S
i , A Native Argosy, p..136. . ve w2
’ ¢ ’ ’ . -t o . .

2Ibid., p1380 I S

261p1d., p. 139. SR T . s o

» RO 27..
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-
7
.

_zuﬁwand dova in front of the entrance,

‘concrete ddseriptions.

surprise at

‘impression of the\.gOOd—looklng grey haired ma%_beside her;

2027,
Mrs. Caréy's ,adventure is skillfully p}eaenped.through'a serias’ofé;nﬂ
A4 M iy ' ) ‘ A.-.“
Note the sensuality of the details: her nervous

. Py .
+ & . ¢ . ™ FE . »

- - i o o r '

“the little man with the long nose and green sweatér, pacing

P 2
waving his hands;" . her attempt to.

get her “big body comfortable, as

e

"she unbuttoned ner coat carefully
22 her .

0 o
. "her sensi-

ta,

1eaving ‘a green and black scarf ly1ng across her full hreasts,

" "yarm cheeks'"~and her departure, having "to ) s

PR

tive hand,” "closed ‘@yes,

e

L o b / ‘ [

squcezq{by his knees to reach the aisle;"31 her confused and lonely feel- - , .

1ngs as ;Lﬁ enters, the Cathedral walking in the dark'toward the s1ngle
i -

' light,"_' and knceling down "half—way up the centet?\isle, hﬂr eyés on theo

altar llghts"32 Callaghan shows the reader the scene rather than 51mply .

. .
telllng what happened, whlle At the same-time keeplng any Judgment or .
k . .
i . ." .
1nd1cat10n of his presenée‘ out of his work.

At the same time the moralniSSue, involving one's responsibility -

e}

: ' ¢ . " Lo
« to serf and to others (1 e. her husband), is v1v1d1§5dEVQloped The moral '~
point isg obviously related to whether or npt it is wrong for a marrled L
woman to. exper1ence a twinge® of something she has not felt for 2 1ong timea AR
T A, - ! f * -
but it 15 a geod deal more complex than that, for, thls scene in pan@ic-ﬁ
r""ﬁ- ) 0
ular, suggests that rellglon has been a consolatlon for somethlng missing .
. [4
.’ ° v ’
L - ) . : ) [ fy "‘ ; :
o 8., . v . S “ .
- +281pid., p. 136. - . ‘ . .
29 kel 3 g -. . I v .:"? “ . ‘/‘ ' %
« _1' . Ibldo 'Y pu 137. : 2 - * o 31
l.: L : % ' o . ;'-’ /' 'l- Tt
o 7 . 3QIbid- ! \ e « . 1;':! : N 2 - . -
v ) —— :‘- i ) . - - . 1 3 “t ' o o,
- - — .‘- : . ! ! ’ ) . -.. ,. ? . * :
o lapiasop. 1390 T : R
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in her ii‘fe, sdmething she prdb‘ably:';vil‘l never.:‘h'a:re again —-a real ‘.1'1uman
cont'a‘ct. The reader is struck "by th’e qnax:ne,r in which Mrs. Catey becomes ° ‘ .
involved in this predicament and by'the way - she copes nith the sitnationa. ,

She does not understand the odd presence of the ddorman,'Crazy hich' and~ - :
s 4 3 . '

she certainly does not fully understand the nature of her sexuah’pxcite—

) ment. In fact, she returns, shy, afraid and confused to the Cathedral

=

EH ) °

;; /9nd makes a, sincere effort to dismiss the strange Adventure by saying her .

" which to iién this nonan,s curious escapade :jhd finalll,,he permits, to o

story -id -their failpre to live up to potential. In Callaghan’s initial

”
'_/“

prayers oyer and pver." Callaghanqallows Nea detached position from . ] ¢

>

*

N

' ', ¥ '
the reader alone, the opportunity to Criticfze or: sympamhize with her moral
..’—/

- e ‘ . - .
s 4 7, g 8% o, .
confueion e [Feae ! . : ‘

-

P L
. -

-The. story, "Last Spring They Came Over,' concerns twe brothers who Cw

have eM1grated from England to Canada, and are faced with the problem of .
adapting to a compietely new social env1ro7ment. The foual'point of the
% ) \ i » ' -

&

paragraph, a clear picture of one of the protagonists is painteq:
Alfred Bowles 'came to Canada from England’and got a job ona o *’

Toronto newspaper., Hg was a young fellow with clear, blue eyes . b
_and "heavy pimples on the lower part of his face, .the son of »a ) ‘o
Baptist minister whose family was tdo'large for his salary. He.

.“got twent§ dollars a week on the paper- and sald‘it was’ surpris-

~ ingly goo® screw to start. For two-fifty a week he- got an attic

, room in a brick house painﬂed ‘brown on Mutyal Street: - He-gte his
meals in a quick lunch neat the office He boyght a ‘cane and a.
light-grey fedora. 33 A

A s 1

EventualIy, Alfred is inned by his brother, Harrf‘ .Rather thaﬁ face up'.

to the minor prdhlem of adapting to thelr new surroundings, the ‘two brothers

4 <

&prefer_tollive in a world of fantasy. ACCidiifs and police court cases

L R . & ...
' FES ’ 5 A ) r ”
o Bogad, e . . a/ . 0
\l

o .
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22
have little'place in tHEir dreém worlg;; Neg5étting newspaper work for ”
o : \

. conversations about travelling to other colonies of the ‘Empire, and talking

. about the golden temple_of_the Sikhs,‘they build for themselves a«dream

‘world th%t allows them to exist in spite'of the dreary- reality. They'talk

: . ;
.
1 Do - i . %

’ * - much about home ahd write frequent letters. They become immune to the

. $ ¢ . - .n
;truth and .are unable to accept or even recognize the1r real situation in

L . the world of practical newspaper men and’ newspaper headlines, So immune °
,.\

‘L . do thé two brothers become to living S& to their potentialitles as. men,

b & " -

‘that not even death can bring about any change. * ﬂ; '
amics u;;,. 3

* . _After a day or’ twy Alfred again appeared in the press room. He® ‘ -
watched the checker game, congratylated theé winner and tHEn wrote
"home, The men were sympathetic and said it 'was too bad about'his
_ brother. And he smiled cheerfully and said they were good ,
. - . "+ fellows. In a little while he seemed to have convinced them that -
' ) " nothing important had really happened.34 e ’

¢

. As was nbted in the introductory quotation_of this section, this writer is

. . 1 ry

1 P

~ ) -

not only concerned with a "view of man as he.is," but also;witb a "view of

man :as he ought to be." .This sfory is one which -aptly illustrates the/\

discrepahcy. As Callaghan, himself, puts it:
¥ e N
A man's’nature is’ a very tangled web, shot through with gleams of °
“ i o heavenly light, no doubt, and the darkness of what we #a11 evil
# " - forces. ' And 'the great trick I suppose, 1s to remain on an even
. keel -~ and. somehow or other to be able to draw yourself together
. and realize your Jpotentialities as a man. And the great sin-
. really is hot to realize your own possibilities . . . the real - -
° 3 sin in a man is his abject failure to do anything with his possi- .
3 bilities. He to me is-the sinner. Now theologically, I suppose,” .
‘this is all wrong. But.that td-me is the failure. The guy y . 2
_ 'wilfully will not realize his potentlallties, and the world is
<t LI full of such men.33 - ) v .
] 1

LA final example from A Native Argosy concerned with "man as he

- * )

5 ‘ " ] . - o . . .-
‘ & K ‘ -‘. N .. N X ’ 1 / ® “. , ' ¢
e © 3*1bid., p. 26, “ ' Coe

-]

v

35"A Talk with Morley Callaghan," p. 23.
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ought to be" is "Settling Down.'" Burgess Morgan, the central figure of

3 0 & - b o

]

" the tale, is a charactef reminiscent of the protagpnist, Hendricks, in "A
'Cocky Young Man," and also; to some extent, of Mary Ross in "A Girl With

Ambition." "A‘man of many tradeg, "Burg Morgan harbours only one real
. ) * ‘: " - . '
interest in life -- to b¢come a renowned writer., Unable to work steadily .73 '

at such jobs -as mining, harvesting, and Journalism, Burg finally. finds 50,

- T

.sucCess selling magazines., - This success is, however, entirely material

~andndoes little to reveal to Burg the illusdoms by which he lives. The i

[y

-.joby in fact, stimulates his belief that he is on the road to becoming a

- famous artist. He'even convinces himself that showing his creative writing

¢ ) .
to maga21ne customers is "like building your own public. S A woman,'who

i

. said «"his stuff was awfully good and had taken the magazine for two years,ﬁll\

"— % ' /%;,&
i

has’ given Burg.suffic1ent reason to believe he is climbing up the literary '{} -
# (—\\ . - ¢ D— o \-‘"~~—-.(_ £ =
ladder of Success. Callaghan quickly adds a touch of understaﬁement to < 7

& \ <
-

" this natve self-delusion. .

He turned from the window, and took his coat off the back of the
chair. Going downstairs with the boys he felt sorry for Hugh .
working away and getting nowhere.38-' 7z - . )

The story concludes, bringing the reader to ‘the awareness that Burg wilii
\ Ly
never settle down, and that his chief interest in life will never be;'

< ®
%
realized. a
L ]

Lo

In this, the longest story in the author's first collection of

. " - \\~
« tales, we recognize the seed o{ an idea that is to flourish,throughout much

»

,36A Native Argosy, p. 159. { L
Mg, - ; S aa A
t q X
Bria. . ¢ - .
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.mean or desperate way get blocked off from being what they should be.
. Ry 8 .

a -

of Callaghan's later work and is already present in euch stories as

"Spldier Harmon"” ~- man's responsibility to himself and to.his fellow man.

.
-

Burgess Morgan does not fulfill this obligation because of his naivet& and -

A

vanity. Instead of becoming what he wants to be, and perhaps, ought to
. & ;
be, he turns out one among many frustrated people -- "people who in some

n39

This is alﬁo the theme of perhaps two of the.best later stories
W . ’ ; ;
written by Morley Callaghan. "Now That April's Here" and "Two Fishermen,"

place the reader in direct contact with frustrated individuals attempting ¥

to find meaning and happiness in their lives. The narratlves, though brief

! 0y v

are artfully constructed and gripprng: The unstated moral point of view

is apparent as is the effective use of irony.

-

Later* Stories.

Two friends, Johnny Hill and Charles Milford, in "Now That April's
Here," declde to leave their home and go to Parls because\xhey feel

"America has nothing to o¥fer themt"éo Aspiring artists, they, think that

France will be a more meaningful and stimulating environment in which to

-work. Ironically,.they encounter only emptiness, frustration, and a sense

—

of separation "in their new surroundings. , ,

-

Callaghan quickly introduces the characters, setting the scene,
r . o L] ’ ‘ ’

and creating the mood. * The' author's eye for minute detail and his ability

to debcribe vividly operates in the initial paragraph?

-

"\
39y Talk w1th Morley Callaghan, L723 ) e

. 40Morley Callaghan, Now That April's Here and Other Stories fNew
York™ Random House, 1936), p. 51. ’ . e .

W ' ' >

{
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in a new country, comes to an ironic, ending, when Johpny leaves France t

;.._-"

°

- As soon as they:got_the money they bought two large hats!and left
America to live permanently ih Paris. They were bored in their
native city in the Middle West and convinced that the American
‘continent had nothing to offer- them. Charles Milford, who was
four years ol}der than Jolinny Hill, had a large round head that’
roudght to have belonged to a Presbyterian minister. Johnpy had a
rather chinless faun's head., When they walked down the street

he heads together seemed more interesting. They.came to Paris
ih late Autumn.4l ' ' i

[

. 25

L)

~ < )
‘A confrontation ensues when #he two:close friends become involved with

Constance Foy, "a simple minded fat~fated girl with a boy's body and short
: .- .

“hair dyed’red who had%ha dly a.franc left and was eager to live with

anybody who would keep-, hbr. 42 The girl begins.living with them and

t

.'(‘

“wo
v.

el

becomes the cause of feudingd fightlng, and finally, the separation of the

{
L 4

two friends. Their,earlier/expectation of mdre fulfilled lives as artists

- T . ", '

return home with Constance but without Charles. Brandon Conron has made

He states: } .
) »

Even the title has an approptiately ironic twist in terms.of

Browning's original application in "Home Thoughts From Abroad,"

as Johnny's April visit to-England brings not spring joy but: the

Autumnal decay of disintegrating family relationships, and the '

two boys never do "' recapture/the first fine careless rapture

In the concluding paragraph the author conveys in an excellen

\,

patterning of events, the frustration and disillusionment of Charles

The day Johnny left Paris it ralned and it was cold again, sitting
"at the café in the evening. There had been oply one really googd -

C e

Allbid., P 5},

a 82 . | E -

Ibid., p. 59. , S ‘. .
== Rt - _

43Conron, Morley Callaghan, p. 99.,

t

~\ 5

'.unsuccessful attempt “to realize his potentialities as a man": - ¢

--an interesting observation about the author's use of irony ip this tale;'

&



‘selegtion 1§ details. C ' ’ ) 7

i S e, 26
. L C e . :
~week in April. 'The boys always used to sit at the cafés without
. their hats on,'their hair brushed nicely...This evening Charles
had to go home ‘and get his overcoat and the big black hat he had -
bought .in America. Sitting alone at his table in ,the cool even—"
ing, his. overcoat wrapped around him, and the black hat ony he
did not look the same at all. - It was“the first time he had worn

4
the hat in Francef -

Cellaghan.skillfully concludes his story_nith,details.WMich highlight thé

Ky

atmosphere of loneliness that engulfs one of his protagonists: disagreeable
April weather, separation of the two friends and aspiring writers and, E
. - € , 4

Charles.sitting sadly alone at thelr favourite cafd "with his overcoat

wrapped around him," Calleghan remove’s himself from.the scene he presents,

yet-he conveys, - to us, precisely the mood he wishes to conmvey .through his

~

*

The story points up the author's. pxeoccupation with individuals

nho accept or create an'illusionary world rather than adapt to the harshg l

realities. The tale is successful in, 1mp5essing upon the reader's mind "

the importance of man s responsibility to himself and to others._ Callaghan

"seems to imply, through the ways. of Charles and Johnny in théir relationship

._"

to Each other, that man is his brother s keeper. The reader, however, 'is

left to formulate his own conclnsions concerning the moral instruction

R . ‘.
inherent in the story. o0
.

"Two Fishermen" is another rstory which deals.with man's attempt to® -

realize his potential and to live a meaningful existence. It, too, is

. ' ok * ! & )
concerned with man[e responsibility to himself and ‘to his fellowman. It

"is the gtory of a person who is prevented from living a fruitf&l life

becausé of society's hostile reaction to his occupation. Durinj an eyeningl

a 4

44Now That April's Here, p. 61.
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of‘fishing together, Michael Foster, reporter for a-small ne&spaper,'
discovers that. his fishing partner'is, in fact, the man who has come to

town ‘to execute a conv¥icted murderer.’ In spite of thlS, the two fishermen °

-
s "~ 1

_develop a warm and hnderatanding relatlonshipf Their friendship is sfm?oJ

' lized‘by twogf;sh, given to Micﬁae;fpy Smittj; The raslde;té of fhe:small
‘town; among wh;a are friends of the convicted murderer, do not display the

' same ﬂlnd of at;itade &oaard Smitty.' In faqt,.they dgspise him,a;d his"
position in séciety. Ubdn,comblélioh of his civic duty, Smlgﬁy'is mal— .

treated by the angry crowd. In the final scene, Feminlscent of 'the conclu-
] . P

i ) R . w - A ] i a : . .
siop of the tale, "Amuck in the Bush," Smitty, like Gus Rapp, is cruelly.

&
treated by an angry mob: - - 35T
8 ‘ .. : - ! \*-..“.,/r""" ° Sy
The big fisherman started pounding his fists up.and down in the- o
. air. "He just doesn't.mean anything to me at all," Michael said

quickly. The fisherman, bendihg down,.kicked a small rock loose

‘from the road bed.and heaVed it at the hangman. Then he said !
"What are you holdlng there, Michael, what's under youn,arm7

Fish.- Pitch them-at him. Here give them to me."” Still in a

fury, he snatched”the fish, and threw them one at a time at the
little man just as he was getting up from the road. The fish.fell
in the thlci -dust in’ front of him, sending up a ligtle cloud.

. Smitty secmed to stare at the fish with his mouth hanging open,
then he dldq t even look at the crowd. That expression on Smitty!'s
face as he saw thé fish on the road made Michael hot with shame

" and he tried to get out of the crowd. .

‘Smitty had his hands over his head, to shield his face as the
crowd ‘pelted hlm, yelling, "Sock the little rat. Throy the runt
in the lake." The sheriff pulled him 1nto the automobile. The

car 'shot forward in a cloud of‘dust 45 n.
. l -

o

The cruel mlsunderstandlng of the hangman s Jobpln soc1?ty 1s"

V1V1dly and 1roﬁi@§lly contrasted with the warm feelings 'of respect and

I -

. @ {;ﬂst dlsplayed betwaen the two fishermen. The author cleverly contrasts
]

he simple and ordinary flsherman, Smltty, with Mr. K. Smith thé public

v

.
.

- "Q.‘ e

45Morley Callaghan, Morley Callaghan S Stories (Toronto Macmlllan,
1959), p. 202, - ; .

. . .7 \
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| " little man"l"6 who is happily married and a father of five children. Then

N

'figureJoffjustice. At first we see him as a very h

i

s N ' ¥ SR,
- . : o : g ) 028

n person, .a "mild

he is depicted as the executioner, "the little hangman, erect, steppiné * e ¥ a

L, s

. ouk with military precision and carf?ing himself -with a strange cocky -

dignity "47

another one of those frustrated people 'who ih some mean or‘desparate way

Our final view of K. Smith is.one.of a "smashed man, Qghtﬂex ,

gets blocked off from being what he should be. The story is an indict-

ment of. man's inhumanlty to man and it expresses the necess1ty of taking a

firm stand against prejudice of any kind. It is typical of Callaghan-in

-

We .have noticed too, howe;er, that omission of a criteriom of moral judg-

its subtie portrayal of-irony an$ its moving insight into a man's attempt

to live a success - ) . )
- o oB . £ . . v

sl wae o
rough our examinatioh of thé previous tales that

We have noticed

.

Callaghan devotes.little attention to the solution of’ the moral problems

implicit in the situations in which his characters place or discover them—,
g

selves, ‘at least, he gives no particular solution to these- moral dilemmas. .

nmnt is intentional on the duthor's part. In fact, the moral paint of view

N

in these stories is made more conspicuaus by its absence. The . author's

masterful use of irony highlights his method It frequently gives the

reader the impression that someone isg being oppressed, something is unfair,

unjust ° 1; something is wrong. . And this is the author.s intention.. It is ; '

‘
Y
3

i

) » ‘ - \ . . -

. " hY

Ibid-) pl '196. ; : . ' & 4 ’ . b

“71b14., p.-200.

o . . ) . i » . ¥k, v ) ik
48 - i L . . . o

. Sutherland, Canadian Literature, LIII,, 15. . ‘ sE

. v ‘ P
) .49“A‘Ta1k with Morley Callaghan;" p. 23.° .
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the reader who must judge and rejudge. As Edmund Wilson points out, N ) L
Y. . v . :
Callaghan's stories seem to intimate that morél decisions are the respon-
sibility of the tcader. Callaghan's literary endeavours, Wilson states,

center on situations of primarily psychological interest .that are

. treated from a moral point of view yet without makiné moral judg-
“ments of any conventional kind. o . .
'Callaghan's tales' give us no cut.and dried solutions. As Milton Wilsoq/// %

' . ' - : 51 .
informs us, '"Callaghan writes to release his characters." His concern

is not with explaining every action and reaction of character. As Wilson J

puts it, -, -. - T '
The special talent of Morley Callaghan is to tell us evef&ﬂhing

and yet keep us in the dark about what really matters. He makes” ) )
us misjudgéd and rejudge his characters over and over again; we - A '
end up no longer capable of jhdggent . . .52 , \ R

ar

In this way, Callaghan persists in giving the recader a view,of "man as he
is and man as he ought to be." By this method, the author c?ntiqpally‘ &

implies, in his tales,’ standards which he. never explicitly states. As a * °

i . ) . v

result, the morality becomes artistic because it is wabsorbed into the unity
. v : 1
of the stories. If tpe_author had, made the moral instruction,evident in

‘his tales, he might have'qutrbyed the singleness of pattern. Instead, he’
chooses 'to fusewmoralization with a mimesis of lifes: thus heightening the
artistic value of his work. In short, Callaghan's subtle use of:irony not

only forces the_;qader'to come to

grips with.moral insights in his stories

.but it also prompts the reader to evaluate the manners of -both the indivi-

* i
-

o SOﬁMorley Callaghan of Toronto," The New Yorker (November 26,
. 1960), p. 226. e . : . Sl

Sl"Calléghan's‘Canare;" Tamarack Review, XXII (Winter, 1962),'
P .90'.~ " ‘L; . s * % . . . ’ ' )

2fbia., p, 92.° + - ., L °

49
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dual ‘and society. &=+ - - i _ .
b . . S 0 " ' , ‘ , . . R .
’ . . .»The,_ stories we have examined thus- far, reflect a mature and respon-

sible artist --.an author who seems to have succeeded very well at

fulfilling what he considers to be the mission of all writers: _, .
It seems to me that the writer, since his material is human
beings, and since his special ‘equipment is. for having his own
* wyision, 'has an enormous responsibility. He is concerned with . :
the heart of man -~ with the heart of man as it tduched Sophocles-
. and Dante and Villon and Chaucer and Shakespeare and Dostoyevsky ‘
e and TolsEby and Joyce’ -The write#, the artist, has his own kind
-, of knowledge of these matters, which he expresses whén’ ‘he gives
) form to his material and he is a fool 1if he is seduced by the ’
L " latest fashions in knowledge, the psychological® jargon, the X
o sociological jargon, and the ¢hatter about the meaning of mean-.
ing. .The writer, the artist with words must always be looking .
outward but at the same time.he”saves himself ‘and makes himself
= .univereal by going deeper and deeper .inward. 53

‘This‘ quotation alsa explains the 'dénouements of Callaglxan's short stories.
o Callaghan 8 reluctance to pass Judgment upon his characters is related to

.
hlS vision of the "heart of man." Upon completion of his short stories,

ot

“ the .reader, too, is forcedto go'"deepei' and. deeper inward."

—_ -

L v

"
. o 2 .
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I . . . . ) X = ® 'x' ' ’
) i . 53 " . -y . .’

."Callaghan, Writing in Canada, pp. 30-31.
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) cepter on the qrdinary, the e,veryday. Simplicity of’situation becomes, '

CHAPTER THREE - a L

THE THEME OF LITILE THINGS
& . . I ® » : . R

7

_.-~tfibn$._"1n fact, most: of this writer's powér lies in those tales whi{ \

for this author, the ‘basis for some acute penetration into human experience -

¢

so ‘that seeming],y trivial _events, articles of clothing, or "little things

take on real 1mportance and dominate many of Callaghan 5 tales. ' The ’ ‘

author ' s- int.erest in’ this’ aspect of life “is made clear in That Summer In ’ v,
Parig: ' ‘ "‘

AT marvel at the little things that shape the. relationships of men;
only the little things seem to do it. Not great matters of prin- . .
ciple, articles of faith, but fancied glights, a iittle detail 3
acutely observed. 1 . . "N -

"Perhaps one of the most striking of Callaghan's stories that takes P
- up this theme is entitled "A Predicament.”" In this short story,  young

!
Father Francis instinctively transforms the confessional bo,x into a street

o . -

car, in‘a desperate attempt to avoid em}arrassment and at the same time to
4

rid God 8, ho‘use/of unsavoury character. Because he.does not know how to
managé a drunken man who has somehow stumbled into the church and is under

v

D e,

.lThat Summer In Paris, p. 83.

31 ' U
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. . §

the impression that he is in a street car, the young priest at first evades

~ ]

. the-enc¢ounter by turning to the other confessiopal panel and hearing '

.j:utqther person's confession. Realizing, hqv..vever, that the evasion bf the
unfortunate pred;camerll{:‘is' merely t;ﬁporary, Father Frflncis'éoon di'scovers
hixtself'playing the rele of a conducﬁto.r: o

That same -grating nois'e.' It put an idea into his head. He said
impatiently: "Step .1ive1§ there; this _i.s King and Yonge. Do ‘you

want to miss your stop?"
. . t

A‘public-scene is thus avoided and embarrassment for the young clerg\yman

. does not occur. At least, no immediate external embarrassak/o.ccufs.

[

~

But '1at,er', when Father Francis has had time to reflect upon his action, he
becomes ashamed and upset, He is filled with guilt and doubt. He decidesg

r 2. ’
to.gettle in his own mind whether or not his action wasfjustified, ."and .
3

thlén_ perhaps he wéuld tell the bishop.” The author, in the tile in

que.étion,'focuses on a little thing that shapes a man's i:elationship with

" his fellow man. Father Francig may or may mot have acted for the best, \K !

R § ui

buf the truth of th_e matter remains: he has_-,told a lie in order to avoid.

»

an unwanted scene, Yet, the very same priest, only moments before, has
= 4 » ! “ *

discussed deceptién with the woman in the othet side of -the conféssional: »

e

- "When you feel you're going to tell a Iie, say a short prayer
to Mary, the mother of God " he said to the woman. .

‘ "Yes, Father." g .
"Some lies are more serious than others. N ' T g
"Yes, Father." , o
“YBut they are lies just the same," {

"I tell mostly white lies," she said. C
“They are lies, lies, lies, just the same. They may not

¥ ~

-

o 2A Native Argosy,. p. 31. J
i » . . Lo - ] ' ’
e ) ’ ‘ A ! i , o
Ibid., pp. 30-31. . ’ . J
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ot 1

- cndanger your -soul, but they lead to something worse. Do yau - .
see?" " T . . o = oo .
"Yes, Fat’her. wh [ s g *

“ - 3 . 5 '

‘

As in many of the stories prev10usly considered the aufhor hére

. refuses to coment on the protago,nist s action. It is the reader who must
o . , ; N o ¢

: 4 5 o
come 'to 4 conclusion about the means used by the young priest to evade this.

.seemingly trivial predicament.
7, . . T/

The idea of "little things" takes on, in addition to this simple.
form, a mér_e‘cpmple:; form, as we shall see, involving tales which center

upon articles of clothing. that ‘take.on real importance ("A Weddjing Qa:sf"

and “The Blue Kimor;\o“), seemihgly smal‘l misuhderstandings betwebn you

\P \ *

‘lovers ("Mr. and Mrs. Falrbanks"), and" stofles in wh1ch empha51s is placed

>

upgn the "little th1ngs that form the relationshlps of parents "and .

. .
bt

children. (''"The Snob").

It is indeed striking (es’pecial’l’y"if one considers the author’s ’
% E ) [ ’ - 1 i in N -

claim that he has never intended to vrite in order "to carry out a theme")

“ . [N . . - - % A " )
to” discover .the -number of times articles of clothing come into focus

'through'éut_ Callaghan's short stories. The titles alone, of such storied . *

'
"ot 4]

as "A Cap for Stevé,

A Wedding ' Dress, " . "Very Speciél Shoes, "' 'J..'I;he Blue

. Klmono," "Sllk Stocklngs and- "Magic' Hat," give us some indication of the

- -

number- of tlmgs simple articles of clothlng take On real 1mportance.

- 3

Further, 'VlctO'f Hoar observes that these storles have a spec:Lal meanlng ——

.‘6 (") %
"they 1nvar1ably turn-on the prospects for hope Mr. Hoar s st.,at.ement

f

A § ’ h ¢ . - 4 “ . N ' T
v Ibld., p. 30 . : . L .o .

T ’5"A Talk WIth Morley Callaghan, A p. 21.°

v © . P
- » o 4.

. 3 -

« . T
A . N A -

. " ®Hoar, Morley 8a11dghany . 46.



is, as we shall see, an accurate one. LR ) 4 )/

"The Blue Kimono" is a story’ about a-husband and wife and-their

young sofi, The sEo_ry 6pehs with a .jobless .and desperatéﬁhusband 1ying“

’ . . : 4 . -
. 2 f \

. dwake at dawn musing over his misfortune:

Il
te 4 "
-

4 . 8§ g0 1

1 £. . "Welre ‘unlucky, that's 1t We've newer had any ﬁxck since .

. wk've come .here. There's something’ you can 't put your hands on &
working to destroy us, Everyt]ung goes .steadily against us from
Bad- to worse.. We never have any luck. I ceh feel. it. We'll
starve before I get a Job.7 o : Lo

o s
*.Suddenly he realizes that teis wife, Marthe, is nursing their sick {wo-yeafr
old boy, who, sl ,believes; has "symptoms of infantile paralysis.; While

-

checking'i‘or «d description of the’ symptoms in the medical column pf the .

- : o :
gaper, Grorge reallzcs "how they had been dogged by bad luc:'.k.."..9 His . frus-
- " * Ao‘

tration results in an Outburst of bltterness: ) -

P -
g -

And as 1f he realized to the full what “was 1nevitab1y impending,
he cried out, "You're right, Marthe, he'll die. . That child will

¢ . * die.- It's the luck that's following us. Then it' s Sver. Every-

"thing's over. 1 tell you I'11l curse the day we ever met and -
ever marrlqd. I 1 smash eVerythmg I'can put my hahds on in .
thls wor"ld 4 e

The effect of-. unemployment on thelr aSplrations and bright dreams of a Tew_.

o

..:- . i

~ life in the big cd gy is r_hat life now seems to them nothing but misery and

Cay

-w

suffering. This’ effect 11keo S0 many plans they had -made and hopes tﬂey

»had 'chgarished,"“ is symboﬁzed for George by Ma;.ghe s ragged blu

» .:'
e \ . Cams
: X ’ < . ‘

s . V\ AQ /' !

TN

& '

JMorley,Callaghan's'Stories, p. 139. "+ .
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kimono: - _‘, ° T . ,. ” ' . " S v
T - "3 ‘ a N : -‘
The kimono had been of a. Japanese pattern adorned with clusters .. L

of brilliant flowers sewn in silk"“George had given it to her

.at the time of their ma‘rriage, now, ‘e stared -at it torn .as it .

vas at the arms, with pieces.of old:padding hanging out at the %
: hem; with the 1ight—colored lining showing through in" many .

' places, and he remembered how, when "the kimoho was new,-Marthe — -
uséd to. make’ the dark hair across her forehead dnto bangs, fold .
her arms oss her breasts, with her wrists and hands ‘concealed
in the.sleeve fplds; and go around the room in. the bright kimono, - %

- taking short, prancing steps, pretending she was a Japanése .
’ .ginl . ¥ . = v "

. 2 ‘
e v

e
E °
AN

As their feverish boy, Walter, gets well, botha parents share in a surge of

. .
3 o

. joy, hope, and understanding. Concern for their child, brings t;hem closer

o
-

LOgether, giVi‘ng them an unexp.ected and sudden hope in the future. This

bhange of mood is skillfully dipicted by the author, in Marthe s concluding

- '. ‘ -

sentiments. The blue kimono becomes again, the focal point of the"tale
R ,,She held the kimono up S0 the light: shone on the grey - silken . 2t
" flowers. Sitting down in the chair, the spread. the- faded silk .
on her kpee and ‘Yooked @cross the rdom at ‘her sewing ‘basket which
was on the dresser by the mirror. > Shé fumbled- patiently with the
, . lining, patted the places that were torn; and suddenly she was

_sure she could draw "the torn parts together “and mak look r /
bright and new.l'-f' . . . ™ C g e ‘
S In’ ‘the story called "The Wedding Dress! aﬁother article, of clothing '

a

. . 4 k] ) 0 a ?
takes on great'importance. A thifty—two year old spinster, a character -

somewhat reminiscent of Mrs. Jerry Austin 1n "A Regt‘et for Youth,., has been

.waiting for fifteen 'years to marry Sam Hi.l,ton.x As the day,,approaches, Lena

Schwartz quits her 30b and bégins preparing ‘for the wedding. While °

shopping, her spirit 1s lifted by the radiant beauty of some dresses she

. sees._ Overcome by one particular dress, but’ hraving no moneyk. she steals

4

= % i ". .J (_.;‘.p ) B . . . ) . i . -
o ) [ ‘ , T - "
- .ot - . ‘ . . '.
12 : =
Ibid. * e w “_ : .. '
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- by the’ men with bold thoughts."

" type. In' the former, we witness a little girl,  Mary, longing for a pair o

154

Mary is elat®d. Her mothér,'howevar, does not get-the chance to share' in

it in order ﬁo.ionk pretty for her wedding day. Callaghan yividly presents
Lena's state of mind as she contemplates stealing, the garment —- an article l}

3
@

which is no lopger a plece of clothing but a symbél of. hope in the future:
uShe stgod along, as.the.ymck toying with the material, her mlnd e op
playing with thoughts she guiltly enjoyed. She imagined herself:
wantonly attractive: in the dress, slyly watched by men with bold
thoughts as she walked down the ‘street with Sam, who would be
nervously excited when he drew her into some corner and put his
hand 29 her shoulders. Her heart began to beat heavily! 4°

[ -

.
a 3
\

Lena is evéntually arrested and brought to jail where 'she gpends a humil-

% i v . o

» "

Hatipg night. The next day in court, the magically seductive dress that

\ “

‘.D i -
had'turneduhﬂr temporarl}y into & kleptomanlac 15 is described yith an

'N“'l

efféct{ve toucb of 1rony. . C )

‘ Everybody looked at Hg%, the dress too short and ~hanging loosely -
on her thin body, the burnt orange petals creased and twisted., B
The magistrate said to himself: "She's an, old maid.and it doesn t >
even look nice on hers "1 '

T

~

Finally, Sam, agrees to pay for the dress,. and ‘Lena is released to’leave

.

and-be married, but, vanished forever, "is her dream’ of belng "slyly watched

L] : 1
. E
a

: ¢ .
. ""Very Special Shoes''-and "Magic Hat" are two mdre stories of this .

” -0 ' '

of red leather shoes. When her parents finally consent to buy the shoes,

- e . . T
. o

(34 -
« ¥

hefidaughtér's enthusiasm. She dies of cancer. Mary dyes her new shoes

for the funeral and wears them each day as’ a‘reminder of her mother's -

' : ! s oo -
. % :

7 , o .

: 14A Native Argosy, pp. 129-30. e K : , o

15' : . ) 0

Ibid-’ po 133- I . #
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. kinaness: » g . : g %

<+ stop working.l8 ., .

P
1

They were no longer the beautiful red shoes, and yet as she stared
- at them, solemn-faced, she suddenly felt a strange kind of secrét
‘Joy, a feeling of certainty that her mother had got the shoes so. . <
" that she might understand at this_time that she still had her
special blessing and protection.

At the funeral-the shoes hurt Mary's feet for they were new
+ and hadn't been worn. Yet she was fiercelx glad that she had
them on. After that she wore them every day, ,0f coursg now that
they were black they were not” noticed by other children. But she :
. was yery careful with them. Every night she polished them up and
looked at them and was touched again by that secret joy. She
‘wanted®them to .last a long time. 17 e o

Because the shoes have come to represent her mother's concern for her, they Qh!s

have for Mary, a significance far bexond her original pleasure in owning
K - ) R, s .
red shoes. . o “ L

. y .
- "Magic Hat" ig another story which denters around a possession

which appears to be”%poiled yet brings to itsiowner great joy and happi—

ness, Jeannae Warkle is making, though not-i@ the. ordinary sense, a gift
-y -~
for her boyfﬁ;end Joe Stanin. Her hopes and dreams of winning a proposal

.- . 1
of marriage are sewn into a Chinese coolie hat: She discovers ‘that. the
; 3 b

o

pattern she is making with the pink ‘and black.-segments takes on in her
thoughts the pattern of the happy times she has spent with Joe.

While she cut the silk segments according to the pattern she had
made and smoothed them ond her knee she would pause and ponder and
believe that Joe rMeeded her without knowing it, and even when he-*
went away sooner or,later he would realize he needed her. She
“*tould tell this to herself over and over again while she sewed,

and as the hat took the coldurful shape she had planned, so her
desperate hope took a real shape, too, and she couldn't bear to

- -

4 ! L]

Eventually the hat becomes the cause of a fight between Jeannie and Joe

Q -

\ .

v & ©
{7Morley Callaghan's Stories, p. 134. . e

181pid., pp. 340-41." % S .
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which‘results in bringing them closer together; and fitially they decide' to
.‘maggzhiilhe-Chinése coolie hat which was made with such care and devotion

s ruined during a heavy snow fall but it serves its purpose well.

i ) - J ' ) : .

Jeannie's hopes and dreams have not been sewn into it in vain. Its "magic"
remains: LI ‘
In her room she stood in a trance, het shogs in her hand, thinking.

I'm teally geing to marry him. Then she took off the wet hat and ;

put it cargfully on the radiator. “While.it dried, it was twisted

out of shape. She would never wear the hat again, but it didn't

matter, Picking it up carefully, she smoothed it and put it on v

the bureau, and she sat down on the bed and looked at 1t for a ) ) T
long time with profound silence.19 . o S ‘

This short,story illustrates well the theme cof little thlngs. It is

successful in impressing upon the reader the fact that "the course of _ &
people's lives could change as a respltfof a little thing like an unpre-
; - ! ’ . Y
o , . g : ‘ e
meditated glance “at a hat."?0 . ) _ . T

Common. also in this writer's short stories is the succéséion of
. iy . it

seemingly small mignnderstandings and quarrels that .erupt between lovers
] ’ 1 . .
or young married couples. The confrontations in such jfories as '"'"The

2

Faithful Wife,' "Day~by Day,'" and "Mr. and Mrs. Fairbanks,ﬁ‘wili~serve as
Y ™ !

illustrations. - . m

In the story, "The Faithful Wife," Callaghan deais with this“theme
in an ext&a—maritai situation. Lola, a young woman, whose husband got
his spine hurt in the war, then he got tuberculosis," %l 1nvites a young

college student, George, to her apartment on tﬂe last night before he
i

]

. Yrpta., p. 386, . o : '

WVp1g. T e . L

2bid., p. 157. h : *
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' .leaves for schdol. éeorgé dg thrilled %& this unexpected invitation to

© Lola's apartment. Leaving the restaurant where he has a part-time jéb as

I
.y

a lunch counter -attendant, Beorge is“sufprised to findgthat "she was even
¢ . . . e
slimmer, and had nice fair hair and lovely eyes"zzaand that ''she had on a

red woolen sweater fitting her tightly at the'waist."z3 Several other ‘
. e : ) L . " e )
surprises are in store for George as well: ’

Twice he shook his head, unable to get used to having her there
opposite him, nervous and expectant . . .
Slowly he sat down beside her om the camp bed, smiling
stupidly., He was even sl?w to see that she was waiting for him ~
, to put his arms around her. Ashamed of himself, he finally kissed °
her eagerly and she held on to him tightly. Her heart Qas thump-
ing underneath the red woolen sweater. She just kept on-Holding ,
him, almost savagely, closing her eyes slowly and breathing deeply
every time he kissed her.’ She was so delighted and satisfied to
hold him in her arms that she did not bother talking at:all,24

Suddenly the embfaéing and kissing'ends.as the trembling and uncéf%hin Lola

begins talking about her invalid husband. The story ends with the frus-

trated Loié'temaidﬁng faithful to her husband, having been corréct in her

1

belief that George "would not spoil it for hef:"zs George leaves Lola's ..

apartment thoroughly confused. He had gone there, at Lola's invitationm,

for what he assumed would-be a sexual rﬁkapionship. However, he discovers

-

soon that this frustrated womanfmerely seeks some physical contact in order
to reassure herself that she is attractive. The EaLe is typical of -

. Callaghan in its moving insight into a small misunderstanding, of which

Ve
T : nl

-2

glhié"’P-IISS.
L |
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"the final result is great habpinesg.' Lola has tested herself_and'remained

¥

faithful to her husband.
Yet, not all of Callaghan's seemingly trivial problems conclude
happily and'hopefullya Aﬁ.apparentiy small misunderstanding between Madge

.. . : . g
and Joe Winslow:ﬁn "Day by. Day" results in cruelty and misery for pretty,
young Madge. Arriving'home late from an afternoon of reflection on her

.
e \

marriage, during which she asks "God ‘to make her husband content, without

any” suspicion of her,“'26 Madge Winslow is greeted by an angry and jealous

outburst -from her husband.

Likd a sullen boy, he suddenly blurted out "What kept you so
latd, Madge? -Where were yoeu?" . . .
- He ‘began to clutch her shoulders as 1if desperately aware that
- he cduld not hold her, as if he felt ‘that she belonged completely
to-the 1life they had lived before they were married. "You might
» as well tell me what you did. I know you've been lying," he said.

"You're 1ying, lying. His big hand was trembling as.-he took
hold of her wrist, and she cried out: "Oh, don t hurt me, John.

». "Don't hurt me. “%Z

[ @ i

" ; ; ) .
Upset, and ashamed by his. violent outburst, John angrily walks out of the

"'house, leaving his innocent wife weeping and confused:
e s ’ ’

::The seemingly small misunderstanding in this story becomes complex becau§e'

Rubbing her wrist, she sat down to wait for him. She felt he .
would return when he was tire out from walking and be sorry he

. had hurt her. Teard were.in her eyes ast .she looked around the
.. mean little kitchen. She tried to ask +herself what it was that
. was slowly driv1ng them” apart day by day.28 ' 5T mx

[

a husband 1s out of work and plugued by feelings of. failure and this

tension resultscin his lack of faith and trust in his wife. ;In less than

-
~t %

261444, p. 187. o .
271414., pp. 188-89.° ' . N
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four pages, Callaghan accurately expresses the disillusionment of a youngz

nxarried couple, resulting from a disagreement, a symptom,'iat would Aappear,

<
5]

their drifting apart "day by day. In several quick scene%. and ' #1ashes
" insight" we are introduced to very real glimpses of suffering humanity.
This story reflects an artist who 1is intensely aware of reality, refusing
to ignore life's little problems Always',.Callaghan's preoccupation is
with telling "the truth cleanly." | |
Another story among the large number of tales doncerned wilth young'

: . : : g
lovers, and one in which we again witness the theme.bf "little things," is

‘entitled "Mr. and Mrs. Fairbanks." This story is one which clearly illus-

¢

' trates Victor Hoar's remark concerning ch!racters who ™' are left enriched.

-Q"W"" ¢ . ; '}.’ v
and’ excited by the new ‘vision of themselves ‘andbthe world around_,thenf "30
e

The tale is SEt in the Depression. The author S introductory sketch&s of

the characters involved are brief and restrained.
They had been married just a year. She was a small girl with fair
bobbed - hair, wearing a little felt hat, who walked with a short
light step. Her thin&\boyish husband looked very tall, beside.
- her:31 LT ’ .
xr’ .
Hélen and Bill Fairbanks, ‘the reader learns from the dialogue: following

. s

. . ,this~des\?iption, are expecting a_child. The father d reactibn is_one_ofﬂ'

’ .
pride and delight but ‘his wife does not share his feelings." Because they.

are poor, Helen is more fearful than happy. While walking in the park

the young happy hus'band partially convinces his wife that all will be well .

and that there is nothing to fear. They'soon come upon a poorly dressed

¢

29That Summer In Paris, P 20 )
30 : ) - ~‘
Hoar, Morley Callaghan,, p- 21.. ey
31 v . ) o )
Now That April's Here, p. 131. - , @ .
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o0l1ld. man, to whom Helen, unsuccessfuily,.tries'to‘give some money. , A , B F
quarrel begins between Helen and Bill. The tension, alreedy evident by '

’ o ; LU
their opposed reactions to ‘the newly d%scévered pPregnancy, now reaﬁheb'its

: , \ . ,
climax., Each accuses tRe other of,selfishness and lack of feeling. The

- p ' 'argument ends with the wife pushing "hls arm away aqd walklng on alone;"

n33

she has "none of - the contentmcnt she had hagd-half an "hour ago, but

l
o b

instead. a deep fear 'that there would only be poverty and ug11ness in her -
T " 1life in the city." @Q.On the way,home, she tells her husband that she does
5 o »  not want the baby. Suddenly they once again come upon the indirect cause

- - : ¥ ' Co
L . of their quarrel,fthé’old man who loohf like -a beggar. .Helen recognizes

\ -

in him, this time; a certain pride and dignity and.the old man thus becomes

the direct cause of a change in‘her attitude toward old age and produces a

LY

“ _ new found respect for birth and growth.. In a sudden flash, the reade{i

_comes to know and to understand the importance of the Fairbanks' seemingly

' . f o

small crisis end to sympathize with .the delicacy of 5 sincere human rela~-
. .

- tionship. Eleanor Godfrey says of this tale, "It is all very slight and

‘l
s-

. on the surface very, very unimportart; but it has a. timelessness and a

s
\

t " . universal sympathy that is the ratest’ of moods to cap.ture."35

’

Another aspect of the theme under investigation is the great

: . L ;
e emphaSlS placed upan the Mittle. thlngs that form the, relationshipg of o

- T

parents and children. F1ve of the tales in Now That Agril's Here and

32044, , p. 135.
—~. L Pryia. N AN
o Mrpid, - . e

s

. ‘ e .
. -35"Now That April's Here," Canadian Forum, XVI' (October, 1936), 27.

. a
i . g . " . . . B P »
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; : .. r _
_ seven in Morley Callaghan's Stories are .concerned with such fragile rela-

<.

tionships. "Father and Son" is a'tale about the plight of a father‘who
136

' ret@rns after-four years of absence, ‘to visit his "fine boy. It is a

" ‘moving piece, dramatically intense, and one in which the author vividly

brings forth feelings of sadness and emptiness. A similar story which
takes up these emotions is entitled "A Separation. -As in the previous~‘
tale, the author,studies the effect an,gnhappy marriage ias upon a young

son and his father. But perhaps the bestlStories of this particular group,

and certainly three of the author's most popular stories, are: "All the

.Years of Her Life," "A Cap for Steye,ﬁ and "The Snob." ‘The first tale

, involves a mother—son-employer relationship. "A young boy, Alfred Higgins,

who works in a small drugstore, is caught stealing by the owner, Mr. Carr.

the boy's mother. Mrs. Higgins persuades her son's employer to, let “the

boy go free. Alfred 1oses his job but promises his ‘mother’ that he will

is not convinced of the boy's sincerity. It is not the first time the boy

- has been guilty of petty theft,'or, igiis,suggested, w111 it be the last,

The.tale ends somberly, with the intimation that'the devoted but frightened

/
adﬁ broken mother will be involved. in this type of predicament "all the

i

years of her life.

A

This tale is an excellent example of short story writing. It not
only mirrors something of ourselves but also helps us to see; the effects

we can have on those whp are close to us. The story flows quietly and the

. ) o . ‘
style is always in keeping with the theme. Brief crisp dialogue for . _ —--

¢

36

. o - -
Morley Callaghan's- Stories, p. 81.

Threatening to call the police, ‘the store owner decides instead to telephone.

-never steal again. The reader, however, like the quiet and devoted mother,..

Iy
3%

é
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. example, ‘highlights the cbnfrontafion, contributing elements of nervousness

P

. She. is a woman who has suffered "ali the years of her life" because of‘her

and GXCitEEEHt'tO Severai "sudden “flashes of insight."37 -

o oL - SN
.« . "Is Alfred in trouble?" '

"He is. ‘He's been taking things from the store. I gaughtzhim
red-handed. Little things like compa\ts and toothpaste and lip-
_stick. Stuff he can- sell easily," the proprietor said

« « o' "Is it so, Alfred’" #{ :
: "YES- v ° '
"Wwhy have you been. doing 1e7" .
"I been spending money, I guess.
"On what?"
"Going around with the guys, I guess," Alfred said 38
-\

The last 11ne in the above passage suggests the poverty of their situation.

The author is careful to entwine the plot with a prevailing tone of pity

13
.

amd sympathy: ‘ : . l ‘ . .
There was. such warmth and gratitude in the way:she said,
"I 1} never forget your kindness," that Mr. .Carr began~to feel
warm and genial himself., 5
"Sorry we had to meet this way," he said, "BuE ¥F'm"glad I got ;
in touch with you. Just wanted to do the right thing, that's T
all," he said. . :
+"It's better to meet like this than never,\isn t 1t?" she .
said. Suddenly they clasped hands as 1f they Iiked each other,
as if theg had known' each other a long time. "Good night, sir,"
she said. ! '

1
L

In one sense, this story is, about Alfred because Alfred is the
e & B . '

. J - £ T
focus and is also the only characged who shows some development in the

. - o ) ‘ .
course of the .story. Yet, Alfred's mother is more fully characterized.

-’
o -

e | ) b ’ ’
children, and as a result of this suffering arrives at a point in time"

-where her son gains a new recognitdon and‘é growing awareness of her..

o0
. e

o -
' i

37Pacey, Creative Writing im Canada, p. 179.
38 R T £ '
. 3.Mor1ey Callaghan's Stories, p. 3. - o

391bid-, “pp. 4-5-
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Because of his expevéence, Alfred gains some insight 1nto his mother 8

\

situation. As the author, himself, says of this character‘

The ‘son at first didn't understand her strange magic. His wonder
was in his face. I knew about this story a long time before I
“.wrote it. Then one day I seemed to know what went on in the
boy's heart as he watched his mother at home, having a cup of tea
after the battle, and he tried to understand the years of her

+ 11fe -~ his own mother, his own life with her.40

—

In the second of these three tales, "A Cap for Steve," the author

'
| 3

,combineg the idea of a simple article of clothing with an emphasis upon .

- .

the "little -things' that form the relatibnships of parents and children. .- .

The story is appropriatei& set in the Depression. Steve Diamond, .the son
' 41
"

-

. -~ of affpoor man, a carpenter's assistant, is given a cap by a famous

baseballvplayer. The cap has a great effact on the boy's 1ife. 'Because

of it, Steve's fellow ball—players begin to take speczal notice of .him.

Then, he loses the cap. Eventually, it is found in the possession of a

rich lawyer's son. The confrontation between fathers and sons is signi-
e . i i o K :

: fioant:‘ I .

"All right. What did you say your boy paid for the cap’"

»

Dave said reluctantly. ° L . . ) . -
"Two dollars." , ' B " b
"Two dollars'" Dave repeated. Mr. Hudson's smile was gtill. '

kindly, but his; eyes were.shrewd, and Dave knew the lawyer was
counting on hisinot having the two dollara; Mr. Hudson thought °
he had.Dave sized up; he had looked at him and decidéd he was o
broke. Dave's pride was hurt and he. turned to Steve. What he

" "saw in Steve's face was more powerful than the hurt to his’ pride;-
it was the memory of how difflcult it had been to get an extra
nickel, the talk he heard about the cost of food, the worry in
his mother's face as she tried to make ends meet, and ‘the bewil-
dered embarrabsment shat he was here in a rich man's home, for-
cing his father to confess that he couldn't afford to. spend two - -
dollars. . . . ; : :

'
+

o .
- . . « -

40Sixteen by Twelvef Short Stories by Canadian Writers, John
Metcalf, ed. (Toronto McGraW-Hill, 1970), p. 19. ey 7

41 MorleLCallaghaR's Stories,' P. 260 .

. . ™
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_"1'1 tell you what I'11 do," Mr. Hudson said.. “I'll give -
you ten dollars. The cap has sentimental value for my boy, a
Philly cap, a big leaguer's-cap. It's only worth about a buck
"and -a half really,” he added. But Dave shook his head again. -
Mr. Hudson frowned. He looked At his e)wn boy with indulgent con-

" cern, but now he was embarrassed. "I'll tell you ‘what I'11 do,"
he said. "This cap —- well, it's worth as much as a day at the .
circus to my boy. Your boy should be recompenséd. I want to be
fair. Here's twenty dollars," and he held out two ten—dollar
bills ‘to Dave.42 =,

R

Trapped by such a handsome offer, Dave Diamond‘gives up the cap. After

v

. Steve and his father leave their mutual resentment breaks 0ut'
" In.the elevator Dave took the bills out of his pocket. .'"See; ™

Stevie," he whispered eagerly "That windbreaker 'you wanted! And
ten dollars for your barik! Won't Mother be surprised?" _

"Yeah," Steve whispered, the little smile still on his face. -
But Dave had to turn away quickly so their eyes wouldn't meet,
for he saw that it was a-scdred smile.

Outside; Dave said, "Here, you carry the money home, Steve.

' You show it to your mother. 4,-\\k
"No, you keep-it," Steve said, and then there was nothing to
say. They walked in silence. w T~

-

» "It's a Yot of money," Dave said finally. ' When Steve didn't
answer himh he added angrily, "I turned to you, Steve.” I asked
you, didn't I?" _ .

"That man knew how much his boy wanted that cap," Steve said

"Sure. - But he recognized how much it was worth to us."

*'No, you let him take it away frém us," Steve -blurted.

"That's unfair," Dave said. "Don't dare say that, to‘me.

"I don't want to he like you," Steve muttered, and he darted
across the road and walked along on the other side of the
street.43’

In the end, however, the cap brings father and son closer together:,
. . . ‘ L
Steve, who had never heard his father talk like this was* shy ™
and wondering.- All he knew was that his father, for the first
“time, wanted to be with him in his hopes and adventures. He
said, "I guess you do know how important that cap was." His hand
went out to his father's arm. "With that man the cap was -- well
it was just something he could buy, eh Dad?" Dave grippéd his .
son's hand hard. The wonderful generosity of childhood - the Co-

“21p34., pp. 32-33.°

431bid., . p. 33. S L



da—price a boy was«willlng to pay to be able to count on his father s -
admiration and approval - made him feel humble, then strangely .
exalted. %4 - -° _ . ; ‘

This short story. epitomizes the kind of importance Callaghan is

r‘able xro give to a seemingly trivial incident. In the words of ?randon

ConrOn, this tale is one which demonstrates that Callaghan has the "ability
to portray, without being infantileror sentimental, the misunderstandings

and emotiohel,differences vhich sepatrate a child's world from.that .of -
kS . ' *
n .

In the tale, "The £nob " the author omce again Explores those
"little things" which shape family relationships. Lik the tale, "Mr and
Mrs. Fairbanks," this story is one of a quarrel betwden lovers. The cir-

cumstances in this one, however, differ in that a pargnt is involved

2 P e

Here, as in "All the Years of Her Life,' children faifl to understand or

show any real consideratiqufor their parents.. The gap that separates one.

" generation from another is a difficult one, to bri&ge. "The Snob“ is the.

.stor?-'u{—‘zr’-a&rl&eon whe knows as little “Nbout his Sather as Alfred

Higgins knew about, his mpother. Again, ‘a seemingly/minor incident illumi—

“
nates the theme. Callaghan quickly sets the scene and prepares the reader

»

. for what 1s to come: - ‘ - . , N

» -

Harcourt was standing with the girl he_loved, buying a book for -
her. All afternoon he had been talking to her, ‘eagerly, but with
an anxious diffidence, as if there still remained in him an inno~- -
cent wonder that she should be delighted to be with ‘him. . . .
Thatgwas the way they always talked, never daring to show much'’
full, strong feeling. Harcourt had: just bought the book and had.
{ reached into his pocket for the’ money with apfree, -ready gesture )
. to make’ it appear that he was accustomed to buying books for '

1
0

44'-Ibid.,;_p";i_36. - " ) "
5 o : :
Conron, Morley Callagham, p. 152. |,
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" young ladies when the white—haired,man in“the faded felt hat
. at the end of the counter, turned half toward him, and Harcourt

. T rerw ¢
i 1 [
¥ iy -
' , s 9
Y
A
A
) -
- r . oo )
S X
-, - 48
° Ll ' ) kS §

g
knew he was standing only.a few feet away from his, father. 46

“
- a
.

Ashamed -of him and - afraid that his girlfriend.may see him, John Harcourt

f

adopts a heartless att1tude goward his father

-

Lol

"Why does he dress as if he never owned a decent suit in all his .

life? He doesn't care what the whole world thinks.of him. He - E_”ﬂ.
‘never did. -I've told him a hundred times he ought to wear ‘his - - . #

good clothes when he goes out; Mother' s, told him the same thing.

He just 1anghs._ And now Grace may see him v47 ¢ P

@

As the story line unravels, it is John- Harcourt, and nof his poorly dressed

father, who suffere guilt‘and shame.‘ﬁSensinthhat hiS'son is embarrassed

' by his presence, Mr. Harcourt avoids meetfﬁgiﬁis‘son's girlfriend~by £ S

\'.

alippi § out of the store. John {ij’iﬁ.lEEEQCOHfused and frustrated B

il
0

‘begins to feud with Gracet y ‘ : L,

-y "Afiybody aeould see you don't," he sad recklessly, full of _ o

! ] ’ ' 1a
"You don't like people, do you?"‘He says sharply. -
"pPeople? 5 What people? WHdat do you meah?", ‘P .
"I mean," he went on'irritably, "you don't like the kind of - A
people you bump into here, for example.'

¥Not especially, who®does? What are you talkingaabout?' .

savige eagerness to hurt her. '"I say you don't like simple,

honest people, the kind of people yousmeet all over the. city 48

T

-It is evident that John, in his anxietyqpo make the perfect impression on

"his

young lady, denies a part of. himself and 1ike many human beings who

fall prey to self~deceit, he accuses another of the ‘weakness he despises

‘in himself. Yet John has insight and at the conclusion of the story, he R

and Gracé?shyly apologiaeAfor having quarreled and are "brought closer

R . ‘1 . a ‘d _ 50' 2 '. . B ' ‘. nq

, ] ; '6. , - . i Y S‘ :
| po% 46, ' . ' o B T
. Morley.Callaghan's Stories, p. 266, ‘
’ g S & ‘
T ibsd., b. 2670 . « .
—_—1 . . s . . P
p . L s .t{' : = P 2
“ %81p1d., pp. 268-69. R . .

. - ¢ ‘_ o %
./" . - . . .~

o [ b —

\
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s e s s s
together than even befdre."ég'

»7 o .

each other and John's outlook toward his father is changed from one of

‘.

contempt to respeot and love. John 8 argument with Grace, a seemingly

.Q‘trivial ‘one, is really a process of self~accusation through’ which he ulti—
- mately administers Justice to himself. R L ' ' ?
The characters of Callaghan s secondrand third collectiOns, unlike
tuose’of tqe firstwvolume, are usually capable.of solving their problems.

° These are more hopeful stories ‘than th%bauthor 8 initial ones, for. they

are mostly concerned with a.world where the 1ndividual becomes mo;e alive
because of, some "little thing" that forces him to recognize some truth” ' .

a . . Q -

. about himself and/or.his relationship to.his felfow man. , In-commenting .
3 . . ' T ‘
upon this~writer's contribution-to.the'art of storyemaking, the distin-
. ° -~ e x, * Pl o . ¥ I3 . ;
guishéd critic, Mr. Wyndham Lewis, once stategd: _E T . -

[T

kpart from the literary- mérit of these etories, this book.[Now
..That April's Here] is beautifuliy replete with a message of human
tolerance and love. .Everyone, or almost all of these discrete
miniature dramas ends softly ‘and gently.. At .the end of*some. -
- anguish there is peace; at the énd of some bitter dispute, there”

T 1is reconciliation. AIl of these creatures,are dimly aware that L)

. {ithe parts "that they play -- for all the .gound -and fury into which -

- ' . they may be led by the malice of nature5 by the demands.for the

‘ * instinct for animal survival or by, our terrible heritage of ,

" original sin -- the roles'they are called upon to take are plajed -
according to some great’ law, within the bounds' of rational order.,
' The plot ‘howevér tragic, is ‘not some diabolic and meaningless '
fantasy, in other‘wprds -< which 1s th® fatal.conclusion’which we .

. are required to\dfaw Afrom the.perusal of a story, say of Mr, ~—~ .
Hemingwdy's. There “is good “artd evil not merely good luck “and bad ‘
’ luck. /And if they end in a witty, sally or in a egmic deflation,

4

the w and the comic deflation«are full of, rqbust benevolente.so @
; . Lo
'“ : 7‘ is, as we shall see in our next chapters, primaﬂily due to this:
v " v
. , . . 1 " ¥
L] ’L “z- _,,. & a s . ) &
ea 0 F "91b1d.~', p. 270. ~.. - ey o .
7 , - < « e : @ . ’ ’ e : L)
n o, . "

SO"Whaﬁ'Books forifgtal War?" LVIII (October 10, 1942), 17Z;.

.- » % : . R N : ‘ - L.
hd , % t

They receive a new vision of themselvesvand- el

R 2
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author s/insistence upon empI/}ing a consistent structural pattern as welL

/
as simple 'and gireE% deseription,.that he is able to sustain interest in
. /‘ B ) ' , i . A
nsj/that/might otherwise be.. regarded as trite, ridiculous,'and/or

sy

*situati

noying. //As Wiliiam Walsh observes oi{Callaghan s stories, and the
. ) ’ .
S -
."l ttle things" that form the relztlonship of his characters: b
9
' And the 'case' in these storiés .is the mysteriousness of the ordi-
naryy the 'inexplicable sequences of feeling, the bewildering dis-

« crepancies of human fact, and the logic, 'as severe as it is *- A

fleeting' as Coleridge has iz, whlcﬁ the imaginatlon can_elicit
from these frictions.dl ) ]//;’/‘,,,——~—”’“’~7¢:g— (.
’ . e . .
; In each of the many tales concérneﬁ‘wat“ seemingly trivial‘events

©

e . # Oﬂ -

(P
' [

o o ‘ - . .
attitudes, aspiration, fears, and limitations of parents, children and many

-0 : ' : S G
* other ordlnary people. His’bharacters act as we might act given the same

' " \

o

of "little things" has upon the reader~ \

v

a dozen -or more tales such as "Lunch Counter,

! reveals that thelr vanities and fallures are our own.

- Q .
‘/These shbrt stories illustrate’as well Margaret Avison s view of

a (.

Callaghan s ability to write well in the difficult genre of the ehort
o ¥ o

.story: o~ o 1 . ) ‘ .

Many a writer who wants to 1mpart knowledge or ‘presedt a ‘cherished

T e I s . N —
/”;/”’/////,thatftake on importance, this writer refleets_wﬂth/eome’aEEﬁr§E§j——lﬁ;‘—_—A—d .

¢

4

circumstances., Hugo McPherson adeptly sums up the effect Callaghan s theme

thesis uses stories for this purpose. There is always a wide:. _

= public for stories tbo, and therefore a "market" inviting tail=x

.ored- to-fit hack work: - < o : S ’ "
- . LN N g/
- ] "‘. Y. .
) ' ‘/ s
’ . *f:.SlAMa'. L PP : b ; v
g nifold Voice (London:-Chatto and Windus,, 1970); p.” 186..
. , P .
52 - \—\\_ . ) L] i o v ¢ \‘
' "Morley Callaghan's. April," Tamarack Review, XIII (Autumn, 1959),
© 113, By o ' et
oL e ?® ) o q \
@ 9 a
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Morley Callaghan's stories are the wotk of an artist with no
such axe to grind, who makes not such concessions to.the market's
. .* demands. . His work is popular and powerfully petsuasive. THe .
i S important distiﬂstizn is that these qualities are by the way,
) perhaps even, uncondgious; that a purity of artistic inten
- . evérywhere unmistakeéons in him. . . .
- # A single vision encompasses all the people of' these stories
- W in all their sélf-contradictions, betrayals, mobility, bewilder-gf

ment. It:is nothing in the nature of a conclusion -~ there is . -
. - ‘unrelived desolution sometimes, tragedy, absurdity - but:’ every
'\ ) pattern leads out into a large atmosphere. of -merg ‘and wonder.
iy b . This background is the huhan context of the ‘Calfaghan .stories for
é' . . . all their sharp foreground focus.. Conveying it'is his art.’3 . -
R - ‘e s
. Our examination of this writer's themes illnstrates,,then, that

e

the ?hort story does not “have todconcern itself with sensational or unusual

sitdétions, that 1t can Just as significantly deal with, the. smaller morg .
%

vt ordinary things, 'that touch times and moods-and people. nd4 Bearing in

N B4 . ~

mind, then, our examination of these themes, 1et us now consider the. form

- . T .
. Callaghan s 1deas take throughoutﬂhis short storiegﬁ.' ’ -
e ’ - 1 - '\ ' " ™ - . .
- . £ . %
‘ - + P - L
o . o . \ £ s
. N . - Y 1‘1 -
» 1., N
* 1 l _’.’ o
. ‘ & /'/ ¥ "'— ~ o °
/ - P .
oy ot ] ']
* f/ ; .'.'Q. - . » = ! ks
/‘ T ) : ’
3 e . ‘,. ° ’ o L] 'S,;q:" ’ ™ ¢ .
' - T . . 3 <
,\\-"l' i -0 ’ ‘:l_& .
Y-, . .
, o
(] - LY ]
* . e ¥ w ¢ \
ay - M ™
. . ¢ h . , : 53‘ ) . 28y ) . . * "' @ . q
-’ d . ""Callaghan Revisited," The Canadian Forum, XXXIX (March, 1960),
¢ - 276=77. L. . ’ o :
N ) . . , o . ’. Bf
[ 5.4 ; & ¥ i ! ' . ) ) Ly .
) Preface to-Morley Callaghan's Stories. S -
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S ; .~ .. CHAPTER .FOUR o i
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. a / ‘- . . _‘__..‘, _: ) ‘ i,'. ;a ¢
: - ' THE "STRUCTURE . ' ‘ AR '
. . . . S )
‘There is no doubt that ‘the motif of "little things" infiluenced
[ I * ; ) -
. .’ Callaghan's story structure. .@pattern emerges which ties in thA this
\ R ) )
5 % . theme. Seen in its simplest terms, this‘form is: exp051tion, confrontation-

revelation, déhouement.1 Almost all of this writer's short stories, follow. -

- this formula at least in part. , .
. . »

' - ' + . e’ ; PN
.

The nature of expositiop in a Callaghan story is usuelly swift,

- . His introductory material quickly sets the scene,’creatés the mood, and

introduces the characters.. Many critics ‘comment upon the abrupt'openingé )

-
" ‘\AM.

. of these Stories. Victor Hoar's explanation of éallaghan'a brief preludes

" seems sound: : ' T o . '
{ . .
Since all but a small handful of plots in .the collection take
. place within afew minutes or, at most, an hour, Callaghan must
’ reject lengthy introductions in which scene and mood are care-
.. ; ‘fully constructed or in which some philosophical point \is raised
o S for eventual illustration.2 .

0 Y

’

And the purpose, as we shall*see, of'exposition”iﬁ a Callaghan tale, is to

explain and/or reinforce the theme. Occasionally, exposition stands alone;

~

i :t .
. _ - 2 . (

but frequently, it is coupled with narration or supported byﬂdialogue.

]
s In almost all of the tales, brief character sketches are an intri—'.
Tt e 9 L4
- cate part of the prelude. Se?eral_tales'frdm each-of_Callaghan!s %olumeql

L4 ]

<.

. . . .
. - " - . P

wt . T 1See Appendix (p. IQl) for a diagrammatic outline of this.structure. -

2Ho'ar, Morley Callaghan, p. 21,

52 - o .




- = lines." (:'A Sick Call," p. 33). Sy

:~. she was breathing so _softl;f"'ﬁary,co'uld hardly hear her." ("Very_Spec;i_.-alc c o

( 53
will serve to illustrate this point. "

From A Native Argosy: "Alfred Bowles came to Canada from England o

and got a' job on 2 Toronto newspgper. He was a young fellow with clear,

blue eyes and heavy pimples on the lower part of his face, the son of a

*» Baptist minister whose family was too Targe for his salary." ("Ldst' Spring

[y

They Came Over," p. 16). ' ) )

{

. "They were watching Joe Harmon, a big man with a slow grinvand a

a B
¢

" dark smudge under his ‘1ef't eye, and his manager, Dot -Bafpes, a small, neat

A

,ﬁxwit-h shiny black hair." ("Soldier Harmon," p. 68). °

""He had long legs, big hands, hee;vy hips and a habit of drawing in.
~ his breath with a whistling noise when he knew some one was waiting for.
. . K - ’ .
him to speak,”" ("Settling Down," p. 142). . , v

3

( From Now That April's Here: "He was a huge old priest, white-lieaded.
L) ) ..

except for- a shfny baby-pink bald spot on the top of his head,-and he was

-

’

"a bit deaf in one ear. His flor.id face had many-fi%e red interlacing vein

T
HEY

T o

. 'Michael was younger than some of’ theﬁ; but he was much bigger, his

legé were long, his huge hands dangled h;liwar;d;y at his sides and his thick

black haif curled up all over his head." ("The Runaway," p. 176). ’

’

From Morley ‘Callaghan's Stories: "Both Sylvanus O'Meara, the old

2
caretaker who had helped to prepare the crib, and Father Gorman, the s‘tout,

red—faced,_excitéble parish priest, had agreed it was the most lifelike 4

. tableau of the Child Jesus." (A Very Merry Clristmas," p,~323).

_'"Mrs, Johnson, a handsome wgnian of fifty with a plump figure and’ a

« high 'colour in her cheeks, was lying on her left .side with her right arm

hanging loosely over the side of thé._bed: her mouth was op_'gn a li'tt]_.e, but

>, T

",' . ) N N - & ‘,



o proprietor, Ted Bagley, "Did he come here, Mr. Bagley?" e, .

. ‘ y{?‘_h p’ . < , 5 54
Shoes," p. 129). -

v
- ..

Yet brief 'éharacter sketcl'}s:;;lre not the only forms which Callaghan's -

- .

°

abrupt openings take on. Often, as in the short stories, "Two Fishermen"
and "The Homing Pigeon," dialogue is blended with a brief physical portrait: '

The ‘only reporter on the town paper, the Examiner, was Michael
Foster, a tall, long-legged, eager young fellow, who wanted to go
".to the city some day and work on an important newspaper.
- The morning he went into Bagley's Hotel, he wasn't at all.
sure of himself. He went over to the desk and whispered to the

Bagley said slowly, "Two men came here from this morning's v
‘ train. They're registered." He put his spatulate forefinger on
the open book and said, "Two men. One of ‘them's a drummer. This /
‘one here, T. Woodley. I know because he was through this way last

, Year and just a ninute ago he walked across the road to Molson's 1y

hardware store. The other one....here's his name, K. Smith " . R
"Who's K. Smith?'" Michael asked.
"I don't know. A mild, harmless-looking little guy
"Did he look like the hangman, Mr. Bagley®" . sl

. * "I couldn't say that, seeing as 1 never saw oné."3 )

. 7 " " Two Fishermen )
When the fifth’' day passed and still his father, the doctor,
dijn t return to Frenchtown, Dick started out looking for him, '
.He went over to Charlie's barber shop and sprawled ifi the chair.

He was seventeen, big for his age, 'and he looked at the barber a
long time with a serious, worried face before he spoke to him.
""How do you want it, same as usual -~ use the scissors at

" the sides?". Charlie asked taking the scissors off the glass
ledge.

L]

"I don't want a haircut, I Just want to ask you something. . B
"Go ahead, Dick." _ o ‘
"You know my old man hasn't shown up yet.". .- . ”»

"That's bad, that's bad, that's getting worse.

"You’ know he stayed away before, and I figured you'd know
where he was.' .

"Me?ll o

"Sures You're the only one around.here that knows he gets
drunk."4 |- ~ : '

v

("The Homing Pigeon")

v -
& . . 3 .

Frequently, too, the stories commence "in medias res," as in the tales "A

* ; . . ’ . ) . A

S S

-":g . - .
3Morley Cél_laghan's Stories,’ pp. 194-95.

. .; . A *

4Ibid » PP- “357—:58
l
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Girl With Ambition" and "The Snob." //’

=

After leaving public school when she was sixteen Mary Ross worked
for two weeks with a cheap chorus'at the old La Plaza, quitting
when " her stepmother heard the girls were a lot of toughs.

("A Girl Wlth Ambition')

. K
It was at the book counter in the department store that Johd

Harcourt, student; caught a glimpqe of his father.6 oA
("The Snob") .
; G
Whether or not cxposifion is set apart from tpg othex types of composition,

.5.., 4
or is blended with descrlptlon, narratlon, or dialogue, {t 1ig :

always the means of suggesting theme (the significant meeting in "Two

Fishermen" or the statue turned symbol in "A Very Merry Christmas"); and ° -

- always too, the ecxposition leads toward confrontation-revelation,

! , .
It would be tiresome to apalyze.allf/of Callaghan's short stories

in-tgrms of confrontation-revelatfion. I intend therefore, to examine a’

selection from the various types already isolated, with the hope of defining

.

_this aspect.of'Mr. Callaghan's structural pattern. Let us first examine .

this aspect of form in some of the thirty or more tales that concern seem~

: ingly unimportant quarrels which erupt between young lovers, newlyweds,
. ‘ ’ ' ; P

and married couples. ) :

In the first of these sfories to be investigated, '"The Faithful
- ” * .

Wifer,h, the author swiftly sets thé‘ﬁfene'and creates the tone. The.reéder
5} '

.is 1nf%oduced to Lola, the frustr@ted wife, whose husband "got—hls spine

-

f . s gyl ;
hu;t in the war, then he ,got tuberculosis" apd is, therefore, ‘unable td.~‘

.
S i ¥

maintain a physical rélationship with his wife. Next, the author intro-

n L
.

. A Native Argosy, p. 84.

6Morley"Callaghan"s Stoiiés, p.'266‘

M Ibide, pe 187 : e L o

o
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duces .the youthful chatacter,‘ George, who is 'watched at work each .day by

the "gentle, and aloofly pleasant,"8 Lola. This brief prelude leads into

LRI “

the confrontation-revelation. The confrontation begins to” take shape whén

v # N ‘?! ¥

Lola invites the young station restaur‘ant worker to her apartment :

lYou rd not very friendly, she said awkwardly. .

"Oh yes I am. Indeed I am."

"Why don't you come over here and sit by me?"

Slowly he sat down beside her o the camp bed, smiling
stupidly. He was even slow to see that she was waiting for him
to put his arms around her. . . . Her heart was thumping under-
neath the red woolen sweater. She just kept on holding him,

. almost savagely, closing her epyes slowly and breathing deeply

. every time he kissed her. . .s Finally he became very eager
and\she got up suddenly. . e e h -

"'What's the matter?" he said irritably.

"My girl friend, the one I room with, will be home. in
twenty minutes.” . . .

"You really must be out of here before Irene comes home,"
she said. o * '

"But I've only. kissed and hugged you and you're wonderful."
He noticed the red ring mark on her finger. "Are you sure you're
not waiting for your husband to come home”" he said a bit irri-
tably.? L "

A The author brings the confrontation to life, playing upon the nervousness‘

, o - v
. ..

of both characters. ~ Through a sequence of quick flashes, Lola is trans- -
formed from a "gentle, and alo:)fly pleasant” woman to one who is driven by
sexual s{:ervation. : Out of this comes revelation, and we fina.lly witness
Lola weeping, yet faithful to her ir;valid husban@: :. . )
""I'here's a'rmg malfk on yoer finger." .
"I can't help it," she said, and began to cry quietly.

"'"Wes, oh yes, I'm walting for my husband ‘to come home. He'll be
here at Christmas."10 . :

v

8 ' - il
Ibid., p. 156. l?l
Tbtd. . -
10 - ¢

Ibid. Tt e
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George, is similarl}; }:e\iealed. - Qur first impression- is of a-yéung

&

A
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. <4 L .

-~

- college. student working during'\the Christmas vacat'ion. We next see’ him as
A Very nervous young man ringing the bell of an older woman's apartment.

‘Our final insight 1s one that George has about himself.
But he knew he could not spoil it for her. "She had it all
figured out," he muttered turning up his coat collar.ll 2

Although we shall examine the’ flnal gection in the structural pattern more °

.,

fully later, let us investigate, briefly, the denoueqLent of "The Faithful

M‘.’,
¢ . -,

‘Wife." The obvious outcome of this tale involves a satisfactory explanation'

of the main situation. We see the unraveling of Lola's secret and George' s

.

mlsunderstandmg -~ two elements which are a vital part. of the plot compli—
] - P

cation. In this story, then, Callaghan quickly introduces his oharactera
and hints "at his theme, he. places them in'an anxious confrontation, in
'which he fully reveals, throqgh internal and external conflicts, their
'na'tures and. the mature of their crisis';,f--
In "Day by _Day" casual conyersation advances the confrontation.
‘ Quarreling erupts as a result of a misinterpreted remark. This tirne ‘the
.husband and wife are directly 1riv$1{:eq:
d She was still glowing from hurrying and from the animation of her
thowghits. He frowned and said: "You were shopping, eh, Madge?"

"Not really," she laughed. "I didn't bring anything home. "'
"You're dressed up every afternoon as if you d been some,

_place." .
"There's .no harm :m window-shopping if I don t spend any- ,
thing, s there?" she sald ‘quickly. - - L im
_ "Go ahead. Remind me that you ought to have something to
*  spend."

"1'd never mention it." o,
. "No, but you think it. You're so self-consciously patient’
about it. <God knows, if I thought Wu were more contented, I1°
might do better.'12 s

; ! _
| L 'lllbid-'; p. 157. . L Py
Z1pia., p. 188, - e
' R ) E i ! » o ",‘ : [
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The confrontation reaches its peak when John, the husband, storms out of -
§a . . '

the house, 1eaving his wife in tears. Out of this crisis comes revelation, .
Ip this casé howevér, the in31ghts are not positive. John remaihs stubborn

and fixed in his attitude toward his wife. Madge is left to ponder hope- '

lessly her miserable situation:

Tears were in.-her eyes as she looked arourd the mean little - )
kitchen. She bad such a strange feeling of guilt.” White-faced
and still, she tried to ask herself what it was that.was slowly
driving them apart day by day. 13

.

Although the revelation differs fro;n that of the above tale, in."

"Rignarole" the confromtation is similér., Casuval conversation precedes it

and a mlsinterpreted remark sparké a\quarrel between a hu-sband and wife'

"You don't need to feel you neglected me. Don t feél‘guilty.
Nobody ever has to worry about me trailing you around. You can
feel free.'

- "Jeff,"_she said, very softly. "I don't want to feel free.
1 don't want| to feel free now.
"Sure ydu do. You'd be the first-to complain if you didn ta"

-

«

. "Didn't you worry a little about me once to-night, Jeff1"
"Listen here, Mathild®," he said shortly, "jealous men are -
the greatest bores in the world." . ,
"Jeff, put your arms around me. ’ .

"What's the matter with youLJou don't need to molllfy me
or feel guilty because you had a good time,  Surely we've got
beyond that.''l4 .

From here the dialogue continues with each accusing the other of being.
)&‘
unloving. Finally, Mathilda, "with tears streaming from her eyes'" 15 runs -
\ 3..'\-“

into the .bedroom and begins packing her clothes. Jeff, refusifg to stay

"and watch this stupid per:fo‘{rmance,"“16 leaves for the corner tavern. - Evefi-

) .
e ’ NN i
. ' ¢ 2

13Ibid., pn 1890 ' ’ L

la, T ' :
Now That April's Here, p. 301. } .
‘ ISIbid., p. 303. N = w0
RN S )//f : I e
- 16 ' e :

Ibid. o . L . L

‘f‘ .



e

'f

« tually, he rcturns and worri.ed and unbelieving, he witm;ssos ]rernt'akc off

. father. In "Mr. and Mrs. Fairbanks,’

. i l
i;‘l a taxi. Jeff waits up for her all night to return and when she does,

they both.shyly apologize for having argued. Both husband and wife exper-
. » - M t

& 0

: i
ience a change of heart and mind. Unlike the pair in "Day by Day" this
v L I -,

L

couple, as a result of their small crisis, expérience él feeling between’
17-.

d sudden joy."
P ) / ‘
. Confrontation—rcvelainn unfolds sipilarly in duch taleg'as "The

‘ : |

o L]
Snob ," when two lovers are brought closer together ‘'when a quarrel erupts

— i

them so much deeper than any earlier time of impulse an

as a result -of John Harcourt's sense of shame and lack|of respect for his

" we noticed that"j,% seemingly unimpor—

*

tant event climaxed in a heated argument which resulted in their changes

. . 1
¢ v

of heert and mind, and closer union between them, In “The Homing Pigeon,"

-

. | N
~a confrontation between Dick Harvey and his supposed father reveals that

a

-

£

! a

the man in question is actually not his parent, so that Dick Harvey exper-

iences shame, confusion, and frustration. I-n\short, in moxre than thirty

H ' 3

tales concerning seemingly unimportant quarrels, Callaghan employs confron-
. -

tation-revelation to reinforce -his themes. ™ .J c

;- :
Baving vitnessed the effect the quarrel has upon confrontation-
revelation in Callaghan's short story structure, let us now examine the’

Y] . ’ "
influence of little things that shape family relationships . upon this

K - .
3

aspéc!; of the author's story form, ’ RPN

’
0
-

. L] «
Perhaps. the most striking confrontation-revelation in this category.
- ‘ Q N H

of tales appears in the story, "A Cap for'Steve." As we rioticed in Chapter
Three, a seemingly unimportant baseball cap is the "little thing" which

highlights the theme and prompts the confrontation. .The author moves

7 a
a - -

ey

1 1b1d., pr307. . e ‘ ‘
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toward the confrontation through a sequence of ‘dialogue about the cap.

The reader comes to realize that,this apparently trivial article is really

: very important to Steve Diamond. At the po:mt of confrontation, the ,

b

" tension- set up betweeh- father and son is vividly portrayed Steve is

deeply saddened when he leams that thd lost cap will be sold to.its new.
s -
owner for twenty dollars: *
"No, you let him take it away “from us,” Steve blurted.
. "That's unfair," Dave said. "Don't dare say that to me.’ .
"I don't want to be 1like you," Steve mpttered, and he darted
across the road and walked along. the other side of the’ street. 18

The confrontation springs from Steve's anxiety and frustration. -And

'finally, from - the confrontation, comes revelation. The father and son comg
¢ .
to a new awareness of themselves and each other as a result of the qap -

| #

"the lit¢le thing." The father, in particular, comes to understand the

P <
nature’ of the trust invested in him by his son.

-

The wonderful gemerosity of childhood —- the price a boy was
_willing to pay to be able to count on his father's admiration
" and approval -- made him feel humble, then strangely exalted. 19

In the author's first volume of stories, A Native Argosy, the

influence of "little things that shape family relationships" upon the

middle section of this structural pattern may be seen im such stortes as
. , 2 - . Ll

"A Ptificély ‘Affair."” B}l Oakley, the protagonist, is a former military .
' 2 8 : ) ~o ‘ . ;
man who now works in a large department store. In the exposition of this

. story, Callaghan blends brief character sketches with narrative description,

v
giving the reader a quick 1naication of the temperaments involved as well

as suggesting the nature of the Oal(feys marriage.

\éMorley ~Callathan's Stories, p. 34.

19ibic1 , p- 36.

.
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. The huntsman made him think of his wife Nora. The stateiman,
_with the bulging forehead and long formidable nosé, belonged to
the same tradition. The huntsman, his wife, and the statesman;
- or his wife, the statesman, and the huntsman, different combi-
- . nations, all very good, all part of a fine tradition. . . . :
He was folding the paper slowly and carefully, but the city -
hall clock struck half past one, so he shoved it in his pocket :
and crossed the road, walking importantly as though_many people
were looking -at him, a slightly stout man in-light coat belted =~
- in m111xg,1ry style, an old felt hat on the side of his head. 20
"t . “

as the narrative opens, we learn that Bill's wife, Nora, is a woman

[ 4 B
who.poSqsses more than a passing interest—~in soéial connections'
He glanced hurriﬁ'hl at- headlines then- turned pages rapidly till
he saw the picture of Mri—Qdkley, the one with' the turban extra-~
- ordinary clear., His Highness had -danced three times with Mrs.
,-Oakley. In the story she was talled his Highness's dancing’
partner and the reporter told how, he found her_ at home |when the
milkman was passing along the street. . . . EBll had hurried
down and kissed her. For a long-time they lay awake in bed while
. she talked about the ball and the Prince and Bill kissed her
passionately, then dropped off to sl'éep.21 \ - T
\,\_‘ S Thls prelude leads us toward the 1nev1tab1e confronta{’ion re\ﬁlatlon ‘Bill

S, ¥
.
e, ’

& at flr_st keenly interested in his wife' s social fame. However",""-l»t; is

o
"Ntbreee

" not long b’eforé\fe\elings of loneliness, reject'ion,'and anger begin' to haunt

4

him. W'h11e he is left frustrated alone and financially- dralned Bill

comes to the realization that Nora's supposed theatrlcal endeavours in N\W\

A
York, her danchg wlth his nghness Captaln Albert in Montréal" 22 and her

fondness for expensive Jewelery and” clothing may be "a prlncely affair" in".

3 more tha.n one sense, The "little thing" which is the«ma_]or turning point

in the tale is a newspaper cllppmg Bill finds in another brief letter f"'om

qua. Homeless', bewildered, and almost Ut a‘f\a\jgb,, Bill Oakley finally

[ woo, ) . 5
'\. : -\‘. : . - : ' o | ’ ’ . \‘\ —(
. . . ' 2
. 20 ) . ~\\\\ -
A Native Argosy, pp. 32-33. . , B
. 4 Zlnda., pp. 32-33.0 , : " o Do T
221pid. p. 39. - b
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. ; i . ‘ ! ol L 3
-comes to His sense(a_s- ,j‘ . : - Lo

at
{hae AR

He .heard from Nora before.he left the city. The letter had a —
Spanish post-mark; Aand a clipping vas enclosed with 3 picture of , **
* three fine Englishmed, and one hag\ arm around her. They were -
in Spain, he said. "His Highness was in Spain and she knew Bill
would love the countzy! He stared at the letter, excited. inside,
then tore it in -two. "To hell with His Highness," he said. .

The day before he went away he said sob&rly to Carleton:

"The wife is in Spain. His Highness and hi party are there.23

’ Bill's fate is confirmed. Life w‘ith his wife would be a coﬁstant chain of

>

letters and cllppings about her social 1ife. As far as their marriage is

cohcerned there is no hopeful or optimistic outlook similar”to those so

~

_frequently resulting from the. confrontation-revelation found in most of

!

" this writer's. stories. The ohly change in this t:haracter albeit an

«

‘\.

import‘ant one, is 7{:ressed in Bill's angry attitude toward his wife, N His

ﬂ nal acceptance of the'reality of his situation with his wife reveals his

am;;e;aess of having .been deceived long enough.

- . ‘-'-’

He walked quickly, glad that he had said it, fiercely insistent

+  that no one should say anything to him. he department wag gone.
What he told Carleton belonged to a tradition. ‘It should all go
together.zll' N : o P ' :

& i CRN Y

_Other family situations which illustrate this section of the .

structural pattern appear in the tales: "A -Sick Call," "The Runaway," and

" "Their Mother's Purse,"

ar - B * L4

’ ‘ - '

" In "A sick Cali," we witness a priest's attempt to give absolution

e, ‘ ¢

to a dying woman, ‘while'her husband protests. Brief physical detail and :

) * casual conversation set the gfoundwgrk,kmove the. piot, and contribute °

—
e

tredibility to a very significant confrontation~revelation: ¢

,

Y

"«

‘ ' 3 . " ’ gk ) ‘ P [
23Ibid' [} pp‘- 4&"45: ‘ . ) ‘ ’ .- ) ' ‘*‘ ' '.' ) > ‘.‘".’r-? .
.‘. ;Zalbid:;'p- '45. v ' ‘:. : 1 ) e i v‘ ) # g ’ '.- . . o
‘f:. R - ta : :“ 0 ,‘
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Sometimes Father Macdowell mumbled out 1oud and took a deep
* wheezy breath as he walked up and down the room arid read.his
+ office, ' He was a huge.old priest, white-headed exce¢pt for a .
shiny baby-pink bald spot on the top of his-head,'4nd he was a
; bit deaf in one-gar. - His florid face had many fine red inter-
’lacing v‘ein Tines. . &.-
- ‘So he went out to ther waiting—room, where a girl about thirty
' years of age, with fine brown eyes, fine cheekbones, and rather
square shoulders, was sitting- daubing her eyes with a handker-
chief. She _was wearing a dark coat with a grey Walf collar.
"Good evening, ‘Father," she sald. '"My sister is sick, I wanted
you to come -and see her. We-think she's dying. At
"Be easy, child; what s the matter, with her?- Speak louder. -
I can schrcely hear you." - .

,

‘.ﬂu\}
w 4

- her in an hour. I wanted you to annoint -her, father." |
. "I see, 'L see. But she s not lost yet. I'll ndt give her

-
.

ST extreme unction now. That may not be necessary. I 11 go with

you and hear confesgion.”

.~ "Father, I ought to let you know, maybe. Her husband won 't
. - want to let: you see her. ‘He's not a Catholic and my sister
S hasn t been to church in a: long time."25 . o .

.

Father Macdowell only manages to hear the sick"” woman s confession by

v’ i

"My sister's had pneumonia. The doctor’s coming back to-see ' |

-requesting a glass of water from' her husband. This trick is the priest's L

solution to the famil.y crisis. But from this ‘trt;:k and ‘the confrontation

¢

between John and Father Macdowell comes a surprising revelat’ion. ’ The ‘

? . L

priest begins to wonder whether "he has played fair with -the young man,'

.
r Tee "‘F"& s

and whether or not he has been responsible for-a conflict between the

. I‘ - -

e

‘husband’ and his ._wife. The priest is: both proud of having succeeded in his

p'urpo'se and "'inexp'ressmly séd"27 at the nature of John' s staunch love
fot his wife: Lo T e :
ST ¢ e , o - ¢
. = . -8 l. . ) R . o A ’ [ s =
o 2.,5Now'That April's Here,’ pp. 33-34. oA .
T N L . £
©t . “TIbid., p.ihl. '
) . * - s . . . .
27 4d., p. 420 2 S s O
[ - ¢ : a ) . .\/V" ® o ¢ )
3 i - 28 3 » ., v' 3 ) 3 B . . . .
5y Ibid.- - S : oot o
. N ° : e i , . 1‘:, s
e > £ v oL et
LY TN " s \ R -t LSS
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///,Fﬁs he went down the-
-

)
~

- ¢
4 N Y

" puffIEE"Z;E 51ghing, he pondered

x(,/ “the questionﬁgﬁa ether ‘he played fair with the young man. ‘:But

”i””w’”uanuaworldl wa I wonder if I did come
i Yy way.

and étepmother'accidentally reveals to the young bon the horror of his own'

little failureSrand results in his running away froé home. Through con-

by th fie he reached ‘the street he was’ rejoicing amiably tg

Wyatfink he had so successfully ministered to one who had strayed

from the faith ‘and had called out to h1m at the last moment.. _
Walking along with-the rolling motion'as {fthis feel hurt him,
- he muttered, "Of coufsée they were happy ag’they were . . . in a
ﬁetween them?! .
He shuffléd glong, feeling very tired, but he couldn't help
thinking "What beauty there was to his staunch 1ove for her'"29

c.f."

64

I DTRITELIN vr\?:’famn-"_,.v,.snz e rx
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" In "The Runaway the constant quayreling between Mlchael s father

i)
5 '

P

frontation-revelation Callaghan clearly reveals in this tale the tension

pare

’Q___/4,/-

‘o

S\

k]

v = o

* . * ., v .
ents and children. ~ : N :

!

"Their Mother's Purse” illustrates a similar situation; we .gnce

c o

- and.unhappiness "'which arises in families ﬁrom lack of understanding betweén

_bagain w1tness the large gap between, parents andﬁﬁhildren. The confronta—‘

.

- % .
t10n between Joe and his sisten afgarding money stolen from thelr ﬁother s

! ° ‘wow e

purse reyveals to Joe and the reader a startling secret and an 1ntenSe

awareness of the famlly situation:- S

’ ’ . -
= - ol » e

:Without looking up,, Mary-began to cry,t!llttleﬂ?tﬁén she, raised
her head and begged in a frightened whispery, ''Don't tell them; ,°
Joe. "Please don't tell thém." v "
"If you needed the’npney, why didn't you ask them for 1t2"
' "I've been ‘asking for a little nearly every day.' .
. "Ybu only look after yourself and you get;plenty for that
- "Joe, 'let me keep it. Don't tell thém, doe." . . .

2 "I've been sending money.to Patl Farrell "

‘”Wherq is he7" ¢

"He's gofié to. a sanitarium, and hé had no money," she
said ... « With a shy, timid smile,!She said,” "Don't tell them,
'Joe.\ ' .

- 3

) "O K.," he said, and he watched her open the door and go ouf,.
He went back to the 11v1ng room, where-his mothef“ﬁas saying

grandly to his father, Nowarou 11 have to wait, till next year' to.
cry blue ruin. 8 % s ‘

» ‘ '
- .- pot

. @

-

R S | 7

/////;ggggpa pp. 41-42. . . . . S | A



- < %y .
w7 4. . . .

. ,'}*-,udﬁad when Joc heard their fnmlllar vo:ces and rchembered Mary's .

fttee i gtmmsnem ™ frightened, eager fjce,’ he knew he-would keep his promise and. say. -
nothing to them. He was 'thigking how far apart he had grown from °

them; they knew very little about: Mary, but he never told them -

1V}M anything about himself, cither. Only his father and mother had .
s © . . kept going on the one way. They alone were still close togethér.30
. : . In the gbove story, as well as others, we see howmﬁonfrontation gives way
e ) : 5 ) . /

“fo revelation; we note too3'fﬁe vital importance of-this aspect of struc-
Pl I o i - { )
. A 3 _ ~ ) g ;
' tute in Callaghan's tales.” Eor, always, this section of+the_pattera—eon-~-
Y . tributes. toward creating one single impression of human experience, whether .
' '. . A : . :
it is simply one of happiness, defecat, sadness; or Triumph. In short, it
; ; \ .

: ) oty
.. sarves to reinfeorce the author's theme ——."the littﬂbhﬁhings that shape”

< i e
- <

sthe relatibnships of men."

¢ -
N T ~

Whether LOUfIOntaLAOn‘IEVGlé[10“'fUCUSES on* *

1nternul or ehtCLHGI confllct there is alwdys the central struggle through

-

A

which the charag&é%s involvcd either reccive new insight about themselves

e “ *

LA L . : . ) %

' * . and their-Situation or, refusing the insight, remain, "fixed in.their
C W ‘o . ‘
- '

.y ! : ppfpdﬁular ways.“i? . . o . ‘ By |

s :
i Incv1tab1y, in & Callaghan tale, a déﬂouemchtzof some sort spr:ﬁgs

- T
L4

~ v

i =,

from the conffontation—revelatibn. The outebme-ofnyhe story's main sitﬁa—

' . . ' . .
tion may or may not be pleasing to the reader, but always Callaghan's .

dénovements satisfactorily explain the "little things" (be they misunder~
° g ‘ L3 . <

A _standings or whatever) connected with the plot complication.

f .
.\ B.
/ T . . ; ) 7 - : i "
)/ & Having already seen the effect offfdenoucmént in one story -- '"The
4 - e ¥ i} ‘ -
" w ety . i N [ ’ - v g . . . )
J e Faithful Wife'- -~ let us now examine and analyze °© 'this final dection in

. -
3

the structural pattérn in several other tales. Im.the stories "A Girl With

oo
-
.

]
'/.
»
5

- v . . A .
. .

I

3OMorley Callaghan's Stories, p.-137. ’ . "

.

,.
"
L
A
[~}

' ‘ Moppac Summer In Paris, p. 83. ., ’ ~ s : :

: - o 32Hbar, Morley Callaghan, p. 21. |
. K N i *
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Ambition" and "An Escapade" from Callaghan's first volume pf tales, we

1 N .

witness two excellént-examples in which the’writer explains how and why
]

everything turnedaout as it did( In the final scene of the former stQry

Ld

Mary"Ross again comes into contact with Harry Brown; Mary's'reason for mnot

having appeared on thHe stage is brought out and her ambitious aspiration

is'irinically exposed:
‘She saw Harry looking .at her and vaguely wondered how he got there.
She didn't want him to see*that sie was going to have a baby.
Leaning on the veranda rail he*saw that her slimness had passe5

into the shapelessness of her pregnancy and he knew why she had e

been kept off the stage that nlght at the La Plaza. She,sat erect -
and- strangely dignified on the séat of the grocery wagon, uncom‘*”
fontabla when he turned away.

As the story concludes, all the strings are tied,together in a fine piece

'of.plotting. While Mary has not achipved the respectable 1life in the

L

terms she imagined, she has~achieved her strange dignity “and perhaps a

) better place in society than she had imagined In short the truth is

i N 3 a '
. ) . . el
revealed: Y . . Loy -

t . J ’ C 'L

- 'They didn t speak. She made up het mind to be hard up for some
one to talk to before she bothered him agaln, as if without\g01ng
any furﬁher she wasn't as good as he was. She smiled sweetly at

.Wilfred'whEn hé came running out of the alley and - jumped on the.
seat, shouting,; "Gidup," to the horse, nnThey.drove on to a cus-,

[

tomer farther down the street. 34 . .- ' Coa
In "An Escapade," again, the mainKSitﬁation is explained. As the

. r ‘\ \ L] -
plot draws to its conclusion, we formplatensomg idea  of the how agd why-of

§
the story. We learn that Mrs. Carey 8 guilt, restlessness, and SEnsuous

response toward a stranger are'to a 1arge extent due to the, fact that she

is unhappily married. The tale toncludes depicting her attempt to clear

. |

33A Native'Argosy, pp. 95-96, . , Lo

7. .
£ & -

34 /

Ibid., p. 96. . .

wors
e

L
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herself~of guilt by fervently praying for, peace of mind?

4

She clgsed her eyes again and “said many prayers, repeating her

favorite ones over and over, but often she thought of her husband
cat home. She prayed hard so she could go home and not be bothered

3

by anything’ LDap had happened in the theatre. She prayed for half
an hour, fcelihg better gradually, till she_hardly emembered the

man in the theatre, and fairly satlsfted she got up and left the

Cathedral 35

. stranger, and her feelings of doubt and betrayal, _ R

\

.&ﬂ | :

o L] . . N ’ £
Cdl]aghan acdounts for the womasn's curiosity, her warm tompassion for a
' k]

) ¢ / . . N . '
Not all the dénouements are as clever and 1nvolved as these. Often, -

1

.

a talc 5 conclusxon may simply expose "11Lt1e~th1ng9 '11ke secrets as in’ -

L. ”
i . v PR ""-«{ «
s

the story, "Their Mother's Purse," when Joe learns thdt-hés sister, Mary,

has been stealing money {rom her mother to send to Paul qurelwﬁom she has

)

occretlylnarrlcd

p 5 36 g ) .
and who has '"gone to a sanitarium;" or'it may help ‘to

“ . . ’

intensify the ﬁrob%gm of mistdken identity, as shown in "The Homwing Pigeon"

R V4 . . Pl 5 :
when the bewildered D;ck Harvey is left ashamed, fatherless, amld homeless,

: . o o
to walk the lonely streets where his real fathetr lived and to scarch "for

some sign of recognition, somefhing that would pull him into place -and time,

and life again."

Frequently, .the d¢houement takes the form of teconcil-

-

iation as betweep father and sonm, .in "A Cap for Steve,' ‘\\sband aad*q\fc,

a' "Mrl and Mrs.

I whcn Helen sees the old man "looking after

Fairbanks,

them, and suddenly he smiled at her, smiling gently as if he had.noticed

v 7

in, the first place that they had been happy and now were lovers who had

35pid., p. 1410 o L '

. ) . ! ‘ :

. 36Morley Callagian's Stories, p. 137. ] -

S T ' . @

i 3il§ig.!_p..364. . ‘ : . . ' :
2 ’ ' ' * . ' "
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quarrelcd " .

i
38 : ¢
o

In most of Callaghan's stories the déhouement is more than a 51mp1e'

-resolution of plot. In "A Girl With Ambition,' for example, we noticed

the discoﬁpry of truth -~ i,e. that Mary did not apbear on stage bgcéuse ;
of her pregnancy -- is.followed by the real dénouemént —- Mary Ross's final
feelings towdrds Harry Brown. ' o

Many examn]Ls of this type of dfhouementzmnrée {ound throughout
. o
7,‘5
Callaghan's stories. Note for instance, the final scenes of the following

e

Lales in which dLnoucman follows rcveldtlon. In "Two }1shermen,' when the
¢

hangman completes his official duty and is amazed to find two fish thrown

..at him -- two fish'which had been given as a sign of friendship -- the

final paragraph reads: - Co
. . . 7 L . .
Smitty had his hands dver his head, to shield his face as the
“crowd pelted him yelling, "Sock the 11ttlé rat. Throw the runt
in the lake." The sheriff pulled him into the automobile. The
car shot forward in a cloud of dust. 39 o 7

‘ '
L

The following scene occurs in "Their Motlier's Purse" after Joe.

distovers thdt his siétef, Mary, has been stealing monay from/her mother

/

7
K4

"in order to support her hespitalized husband.
And when Joe heard their familiar voices and remembered Mary's
frightened, eager face, he knew he: would keep his promise and say

nothing to them. He was thinking how far apart h¢ had grown from

. them; they Knew very little about Mary, but he never told them

anythlng about himself, either. Only his father and mother had
- kept on going thg one way. They alone were still together.

In other cases, for example,_"uery Spec1al Shoes," the d&nouement
;;-:_;:: s“'-r
i3

-

:' “ Ibid-.) pv 2]6. ' ) 4
Ibid., p. 202. " : T : b,

1bid., p. 138.
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o and the resol’_»/lon of the plot becomes mdistix{‘guishable The following

, =" 'scene concludes the tale after Mary s little red shoes bring her a new and
secretive joy, "a feelin_g of cgrtainty that her mother got the shoes so

that she might understand at this time that she had her special blessing

. . ,
, J and protection. s . - 4
L2 ’ » TN .
’ At the funeral the shoes hurt Mary s feet for they were new ' !
and hadn't been worn. After that she wore them every day. Of
. .course now that they were black they were-not noticed by other
E ) children, But she was very careful with them. Every night 'she
polished them and looked at them and was touched again by that
secret joy. She wanted tliem to last a long time.

But whether the de’no_uement of a Callaghﬂan tale 1s slmplé or com-‘
2 s plex, vhether it immediately follows the, feso_lution (as in "A Girl With ...~
-Ambition") when truth is -revealed, or is part ¢f the..resolution (as in
. '.'Ve_ry 'Specialy Shoes"), or whether it cqntinueé past the resblut;ioﬁ of plot, ‘
-asr it does in most of the s;orles, always, Callaghan concludes hlS plots.
eff@x‘tively. It is for such reasons that Desmond Pacey considered N
zgallaghan's stories to be "pe.rfect‘w?‘ithin their limits": - '

) ) there is no doubt that in the shdft story Callaghan is quife ‘at
. home, and that he is in at least a minor degree a member of the

= : ; great modern short story tradition which includes Flaubert,
A ' " 'Maupassant Chekhov, Mansfleld Andersop, and Hemingway.43 ,
i . L
‘ . We have seen that/the author's structure throughout his tales. is -
@ ; ’ ) .
one of.f“ exposition, cogfrontation-revelation, dﬁlouement. We' have seen too,
¥ .l that this formula, £he mould into which tige author's set of words is poured-,
o o - |} 9 "‘.‘ o N
is one which complements the motif of "1little things.' Let us now move_on
\ ¥ .o . ., .
" to a discussion of prose style as‘an, embodiment of motif and pattern.
i . . . ‘/
I/( 1
. ) . /./
’_',-4 e B : 41' . ':' . - '. f\.. - -
o Ibid., ‘p. 134, e Ty ¥ ’ ’
I b, .o N
- = J e : . ' . \‘ ’
13, L A N
Literary History of Canada, p. 689. o -
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. " CHAPTER FIVE I -l?

-

THE STYLE

3

In contrasting Morley Callaghanis literaﬁy style with that_of the

-prairie realist writer, Frederick Phillip Grone,-DesmondfPacey once stated:

. Y @ -

“d . o . . e i

o 2 . 4 \ % L mmenngEy 8 8 fn ® Lo i ! 2!

”, 4 ’ N LT . N
. L - . e ‘ 3 2 -
. . \ 2 S . /
\ % ' - .

‘

‘enabled the author to make. the most effectiva iise of the simple and direct

Grove's weakest feature, hig style, is Callaghan's strongest:
Grove is at his hest in the-long novel, Callaghan is at his best
in the short story; Grove achieves his effects by the accumul a-
tion of detail, Callagfian his /by sudden flashes of 1nsight.1

Desmond Pacey has made a valuable polnt.. The avid reader of Callaghan s

sfor1es w1ll undoubtedly recognlze that his s1mple style complements his

. 'centra&'ideas, ideas which take'the form of "sudden flashes of insight:"

Ve

r4
. = » . 7 . )
Throughout our examination of structure in Ca§&E§han'$‘tales, we

—

ot s

noticed that brief character description highlighted the exposition, This

¥

;
U

style which'appears to have beén most natural to His talent and taste. In
" - ‘ *

- his study of this writer's work,QVictor Hoar says of Callaghan s llterary

1

o

style throughout h1s stories

- : ’ o
Their author'ia a man whose ¢haracteristic stanéé is that of the
reporter. . . .. However, Callaghan was an artist ‘and not -just a
"reporter, and his work is ultimately -the consequence of careful .-
shrewd organizatmon selection and timing.¢ - - .

And” it was’ thegfutnpr 5 consistent preocsupation with'a direct and simple

; :;Qfeative Writing=in Canada, p. 179. : ;

PR

2Hoar Morley Callaghan, p. 27.

. a -
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~

L}

" methods that prompted from'H.'J:'Davies the following critical comment'’

-

. concerning. Callaghan's short stories: -- . ‘ \ ) . .

. A further remark worth quoting is Brandoa-Conron's demonstration of

’Callaghan's_distipctive'style. He states:

i

).

a

4

writer's literary style, it is perhaps significant that,

’
+

He has avoided elaborateness and all forms of extravagaﬂce. His .

method is a simplification which is net unlike that of his con-
temporaries in descripfive painting. The effect .is clear and .
bright. . . .. The point would not be worth considering so care-
fully if it were not that this method of simpliflcatlon is, 1
believe, characteristic of Mr. Callaghan's art as a whole. 3~

i ' \

L ¢
'

'There are- actually relatively few literary ornaments: a rapid,

reportorial exposition, short; ‘simple sentences with few adjec~
tives, a colloquial dialogue which is hard and ftesh and catches
the rhythm of North American speech, and compact descriptive’

passages which often focus on apparently trivial but really sig- ‘

nificant details. The effect thus achieved,<although occasion-
ally monotenous and flat in its pedestrian quality, is thoroughly
appropriate to the theme.and p01nt of view of the .characters Es

well as consistent’ with Callaghan's concept of prose as an ihstru-
ment of aesthetlc purpose.4 ‘ ?
o

While it is interesting to note the praise attributed to this

of Callaghan's dssociation with Hemingway and his acknowledged'debt to

Sherwood Anderson,S

.

Charles A. Fenton acknowledged the similarity between.Hemingway's'andl

Callaghan's subjectJQagfer, but firmly denied any stylistig similarity:

Callaghan was never a qiséiple of Hemingway in the patroﬁiz1

_sense with which most literary criticism has belittled the Cana-

' J“ L - "N

3
’

. ‘ * ' = - . ' P a.
?"Morley Callaghan," The Canadian Forum,'15 (December,- 1935), 398-99.

¢
7

l'Mj'orley'Call'aghan, p. 28.

I “ . ¢

© dp Talk wit&ﬁébrley Callaghan," pp. 14-15.

the author's style has frequently been evgluéted in
. ] &

chiefly because

‘5

-terms of its similarities to and differences from-that of American writers.

. /s

a;

/.
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diag.  His talen; was wholly dlfferent, celtic and- imaglnative,
and his style has grown steadily in jindividuality. .The critical
.dismissal of kim as no moxre than a Hemlngway imité@br derived
"largely from the fact t his early materidl was often drawn
from a reporter's world.®© “ud .
Alvah C. Bessie regarded Callaghan's literary style to be superior to

‘
«

Hemingway's: L s

R ’ ' ‘ Toe
: Mr. Callaghan has shown that he can go further. - For one thing,
" his medium -- the 'selectiom of words and their arrangement in

sentences —~— demonstrates a plastlcity ‘and a set of nuances that
Hemingway never has achieved. He has an ear for the everyday
speech of living people. 7 : .

- -

In speaking of the work of such writers as Ernest Hemingway ‘and Sherwood

W

Anﬁerson, H. Steinhauer has observed that a'substantial'difference exists.

Steinhauer believes that in one essential manner, Calleghan's style is
_quite unique:
It'is the style of Sherwood Andersén apd Ernest Hemingway, both
of whom were influenced by ®ertrude Stein; but it is handled with
a skill that neither Anderson nor Hemingway possess. Short,
simple sentences; a very sparing use of adjectives; the most
common words, colloquial, if possible. A skillful accumulation
. of apparently irrelevant detall gives the reader the impression
that he knows more than he really does; for all the details illus-
tgate one or two traits only.8

IOthers, ho&ever, have not been as kind to Mr. Callaghan._ Ce P,

Fadiman has written.
Some of Mr. Callaghan's tales in thls volume rA Native Argosy]
rise just above the level of 1ntelligent objective Jjournalism.

O

. 6The Apprenticeship of Ernest Hemlngway (New York: Farrar, Straus
) and Young, 1954), Pe 286. :
. - - 4 u“ o
7"The Importance of Not Being Ernesf," Saturday Review of Litera-
ture (Septemeyr 28, 1935), p 6 : !

-

EEA

8"Canadién Writers Df Today,h Canadian Forum, XIT (February, 1932),
178.° : ) :



. . . .Mr. Callaghan observes as much as, perhaps more than6 Mr.
» Hemingway; his main inferiority is in the matter of style.

Since Mr. Callaghan succeeded rather well, as-Mr. Fadiman admits, in
a ‘ N

conveying his fhemes, it is possible that Mr. Fadiman was taken in by what

[y . E
Mr. Conron called thorough appropriateness "to, theme and point of view of

"

characters,"” and also by what Mr. Hoar called "the consequence of careful,

shrewd organlzation, selection and timing" -~ statements that suggest an

¥

excellent and artlstic meldlng of style and sub]ect matter.
Desmond Pacey observed that although Callaghan was influenced by

great short story writers, he developed a distinctive literary style of

)

his own. Pacey points out that familiarity with the work of such writers

as Flaubcrt, de Maupassant, Chekhov, Mansfield,_Anj?rson and Hemingway,

. * ] : .
"bred in him an interest in language as an instrument of precision and

’

' 1
beauty.," g Certain passages from That Summer In. Parls\inform us of the

~

}‘

'authorls own views on contemporary writing. The following quotation, for
example, depicts Callaghan's advice to a'colleagnégregarding style:

In no time I was telling him firmly that writing had to do with
the right relationship between the words and the thing or person
being described:.the words should be as transparent as glass, and
every tim writer used a brilliant phrase to prove himself '
witty or clever he merely took the mind of the reader away from
the object and directed it to himself; he became simply a per~ °
former. 11 '
) P -
"Since Callaghan was preoccupied with some very serious subject
: v os P
matter, as we have already seen, he employed language that was simple,

I4
9
D i

1
v »

"Fiction Shorts," Nation (May 29, 1929), ve- 653-654." .

- 10A Book of Canadian Short Stories (Toronto. The Ryerson Press,
1947), P+ 237,

“ 11 ’ b . n‘i,‘ ' ., . 1
That Summer In Paris, p. 21. .

i
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' of words he had in the right rela
///(‘ sav it.13 ’ . 3

direct and forceful. In fact, simplicity seems to be the keynote of

Callaghan's ‘style. It is, perhaps, for this reason that Morley;Callaghan

’ ( - >
avoids the use of metaphor: ey

I remember d&ciding that the root of the trouble with writing
'was that poets and story writers used languige to evade, to skip
away from the object, because they could never bear to face, the
thing freshly and see it freshly for what it was in itself. A
kind of double talk; one thing always seen in terms of another
_thing. Criticism? a dreary metaphorﬂ The whole academic method!
Of course there were lines like Life's but a walking shadow. . . .
Just the same, -1'd be damned if the glory of literature was in
the metaphor. 12

Callaghan’s own phrase, '£ace the thing freshly- and see 1t freshly for what

it was™ in. itself " accurately describes. this wrlter s, use of d1ct10n,

. rhythm, repetition, emphasis and arrangement of 1deas as they operate in

1

hls style.

L)

CEllaéhan'was not an innovator or an experimenter with langdage:

a e

nor was he concarngd*with the peculiar or the off—beatJQ&He was rather a

perfectionist who struggleé® with the language and, his material. 1In this
C i
connection, he once: said of the' style of Sherwood Anderson, a wrjiter he
» o ' ﬁ/ : S / '
admired: : {
2 : - . \
, But what Anderson was determined to do was, to somehow or other
take the set of words that he had in his heart and somehow or
other relate them to what he saw. Now sometimes he became a . °
little ridiculous. But behind him was this urge to get this set
jonship with the world as he

A}

B! 5 '
This is-to a great extent‘hhat Callaghan Igimself successfully does -

» .throughout his short stories.

We have examined the way in which this writer is concerneq,yitﬁ

-

- © @ f oL
-

12044, , pp. 19-20.

R With Morley Callaghan," pp. 14-15.

]
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the organization and arrangement of his stories as a whole. By investi—

o ) gating the way in which Callaghan employs his words, phrases, and sentences,

roe 5
we shall see how he achieves his desired thematic and structural' effects.
.. + . . 1

.If we.begin by re—examining several stories from A Native Argosyi in terms,
B " : ‘

5 t

" - § [
of style, we can see how they? illustrate the critical remarks made by Mr.
: ' §

o
t o - h
" Hoar, Mr. pavies, and Mr. Pacey; and they will servé to point out, as well,

» 1

-other aspects of Mbrley Callaghan's prose style. ‘ {
As the follow1ng example suggests, the 1anguage employed by the ’
N “ N
author throughout "A Predicament" consists irfa combinatiof ot,short
sentences and' colloquial phrases: - -j
9 : LA _ i
The man said in a husky voiZe: "I wanna get off at thecorner
of King and Yonge street." v
' Father Francis sat up stralght, peéring through the wire .
work,. The man's head was moving,, He could see his nose and his 1
eyes His heart began to ‘beat unevenly. He sat back quieFly.
Cancha hear me, wasamatter, I wanna get off ,at King and
Yonge," “the man said insistently, pushing his nose through' the
wire work. 14

Callaghan‘s sentence structure i% simple’and yet he "conveys controlled
'intensity, aptly outlining the inner turmoil of the young priest:

If he had thé man thrown he might be a tough customer and there
yould be a disturbance. There woild be a disturbance in the
Cathedral. Such a disturbance would be sure ®o get in the - '~ =
papers. There was no use‘f%lling it to anybody. Walking erectly
he went back ‘to the confessional. Father Francis was sweating.l
The writer of the above passage has-adhered to the principles of good '
Q
paragraph structure. He has maintained unity of thought and of impression .
e 4
by the selection of su1table detalls to show the effect of a serious situ-

ation-in the confessional: "a tough customer,” "disturbance," "disturbance
Froeee . E *:
. e 1722 | P

\]

‘ »IAA.Native Argosy, p. 28. * - -

k lsIbidn-’ lp.o 29- R £ ] ‘. * . * N ° l'
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: o 76 ¢ e,
» . F ; i
in the Cathedral," "disturbance in the papers."” From the "tdugh_customer”  ° e

A .
4
T e

in the'first sentence'to-the'delioerate repetition of the key wofdu"distur— ;

bance" which prepares the reader for- "Father Francis sweating" in the last

Cs
~ o [

sentence, . the author has strengthened'the paragraph by concentr?ting our

. ° [}

attention on the seriousness of: the situation. .Callaghan treats the o

o
o
M‘.‘

{r

situation diréctly; and he uses only those words that convey his meaning ’ o=
precisely and clearly. As a result, there is, throughout thisistory,'a
1 : ° ’

remarkable directness’about the author's style. Note, for example, the
4 ) . :

introductory paragrabh of this tale:*

&

Father\?rancis, the youngest priest at the Cathedral was hearing
'confess1ons on a Saturdaylafternoon. He stepped out of the con-
fessional to stretch his legs'a moment and walked up the left
aisle toward the flickering xed light of the Precious Blood,
mystical in the twilight of the Cathedtal. Father Francis walked
back to the confessional, because too many women “were waiting on’
the penitent bench. There were not so many men.16 - . . '__ 7&;-.

'

It becomes apparent from the abéve paragraph that thenauthor-sees and ) T

e -

. egpresses things simply and freshly while paying full attention to‘"organ-

ization," "seletdion," and "timing-" The diction adds to the tafeLs total
effect. The choice of verbs, stepped, stretch walked, and waiting, con-

4 5

tributes toward the effect of movement. ! Such verbs emphasize how numerous

the priest's novementslare, and how swift and varied. This stylistic'
technique in Callaghan’s prose i;’surely deliberate. r -
‘ The' style used 1n "Soldier Harmon" 1s ;imilar to that of the
previous tale; it underlines the’ simp11c1ty of the situation. The author
L . .

"briefly and simply introduces the protagonists, "Joe Harmon, a big man w1th

L] ok

1 [

a slow grin and a dark smudge under_his left eye, and his managep,,poc
’.51” ' - ’ . ; 3 & ‘h

,..J‘ . u X -
. '_ ¢ o o w7 - N i \

= . ) T Af . = \ ) g R
161b1d., .p. 27 ’ ) . ' R oo ks ‘

o
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story. Yét the detail, skillfully Seleoted,.is charged with'signiflcauoea

’ MY

- Wy
: & ’ ’ el ) ‘ 7 ]
w b . o .. . % P ‘e

& ‘,‘.,.-:-
-

Barnes, a.small;neat~man‘with shiny black hair."?7 Tﬁrdyghout;the'atory , o

LA -
) -

< 1 . ’
Callaghan appeals not&only to s1ght but also to sound and touch. In fact, 3

“ - £ " N
‘e

~ 4 ‘ l il Lt . . H /
almost every word in the paasage below is a sensory stimulus: U o
The_Doc was sore but before he,could reply, someone yelleo - o

*and 'shoes scraped on the floor near the door, and-he sat on the - .
table, his mouth open. The young man on the bench got up and’ o
moved over to-the.doot. The club bouuber ‘had grabbed a wide-- ol
1 shouldered man in a tight overcoat. "Throw him out!" someone, ‘
®+  yelled: The bouncer, pressing his head against the man's chest, . - E
tried to swing him off his feet toward the open door. 18 S

» o
f ! ~ v " [s]

. P i ;
And of course, the author is-careful ‘to keep himself detached from the S

(A}

: ro - .
Joe Harmon watched it, one hand on his hip. In his other . -

t hand he hald the cue, the handle-butt on the floor. He cleared_ ~ © -
his throat loudly, aiming at the spitoon. The cue fell against A
. the table, he took two slow steps toward the crowd, ‘his heavy .
) ,M-»face wrinkling at thé' mouth, ard under the eyes, and lines on . %

hig “forehead.19 - . ; , P "

. .
4 | ¥ ’

8 -

Callaghan im'reSSes upon the reader Joe's eagerness to take part ‘in the
p , :

.. . - " N v " o
.pool room brawl. ' . - pow

\

Further, the reader is not only made aware: of the physical scene

L
but also of what is paSSlng in thﬁﬁnlnds of the characters insoﬁar as they'
att ‘on one another. Callaghan seeks to make -clear to us what-the pharac- - J
ters refrain from saying as well as what they do say. Notice,'for;example,'
W3 . i . . . .,,ﬂ, - . :’;.
tin fhe'following passage the implied .attitudes of Joe and his girlfriend ’
toward marriage: _ o B ‘ P
To get her feellng good, he began to talk about b1g purses he 2 .
'WOuld get, 1f he knocked out Greb.-.: 2 K ) ' ,
. "What dd you thlnk of that7" he askei Y
! \ o .‘6 > E ¥ 's-' b - [y *
3 . \ il ’ 3 " ) 7 : W ~. T, .
.~ 2RI L rw B . 3 ' [ B . e
-}71b1d” p. 68. . s T _.os R
Y¥pia., ppi68-69.° .. - I
. - - : "' . R "ﬂ & ’ T 't . o
oo l,glbi‘d'.‘,""p": 68. oo I Ta o o o
I Sk P T T - S
- . . N - o . \
';., - . . ) = ' 2, ¥ a - :’-\ N
o ' k e i’??j?l‘ ¢ e “
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. . o , _ .
et g "You know what I th1nk "o, .
e s . s ‘ "Yeji}‘l?" . . . & .

sy r”'"Surﬁ, I suppose-we'll get’ marrled at once and take a trip,

.+ .sws - she said. : '

- . . VSure.we would, Mollie." > i o,
. . {K * "Yes, we would." She looked very sad He felt uﬁcomfortableﬁ%f
° ,‘J‘SQ » It,was a time to suggest getting married at‘once, but he could y
-t .. only stretch hlS legs, feellng“unhappy 200 LN o i

.
M \.-

Mollle, obﬂiously, sees marrlage as an inevitable result of Joe' 7\ﬂ1nn1ngu

ey : T .

% 5
- the flgpt. In fact, she seems dependent ou it; whereas, .Joe hasihls sdoubts

4 : .

not.only about marriage but also about her link g of i thh su cess.‘ The

] Lam ol

L \ use of a rapld exchahge of d1a10gue helps to reveal the truth abpout Joe
- - P ? n
Harmpén and his career. Noftice how.carefully th arlous pause and

§ R (I . . ¢ o N

~ - ) .
v, . stresses are arranged in the passage belbw. They are deliber fe: ¢
-~ "o . . ' ! ~' ’ ) ‘ ‘
LI \ ' "Oh it s not so bad," he said.
L ’ :”How you figurin'?" \ :
J ' " 1 . . -
)_ Pt I'11 get a JDb : s
LT "Yeah. "F i I al ¥’ v
* a . "Yeah, I've thought about gettlng a steady job before DOC,
“ s “I know- f ! * J"'
" B0 . "And if I get a 30b I 11 get)marrled and that' 5 that, and
: ;t s all settled." ' . s
i _ "She wanted you to go across big, d1dn t she?". f .
: ﬁ“ﬁ? S "I know,,but mostlg she Wants to. get married. '21 8 |J“{\
" : [ '5" : c'
! ; . Prior to this, the ‘author has- conveyed to us that Joe s hox1ng }areer is
. > o
o I practlcally over and that ioe is now thoroughly iso ted:
Barnes drove him ‘home "in his car.- Joe sat b*51de Barnespand
rubbed his- hand over his chin: -He,hadn't shaved his chin £
T five .days, . Barnes -turned corners recklessly, infringing upon
T . traffic laws. Each time they turned a, cormer Joe knew how. the
. Doc felt about it« Twice he opened his mouth to speak and -said
' ’ flnally,'"I&m sorry3 ‘Dog, but I'guess, I'm _through. 122 V-
[} X s
v 9 L . o . |
- ale? . iz Sy
L . 3 , T
. oAy " mid., pp. 75-76. L - R
e, [P . ) . “ B’ g AU N ¢
Y ra2l, Lo T A t
! v, “Ibid., p. 83. . C
b : Vg - .J o oo ‘ .
: . » *“"Ibid.,. p. 82. .t
In, . - .
3 3 . o ’ ) w8 i ‘ ; v .
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The action of the;story progresses with the dialogue. “The rhythm ~

. P
- ’

is, for the most part, slow, sure, and steady, and 1t seems that ’ every word

P- " %

. . ., A - ‘*. LI
speech yet we feel that the author ha§ seen his set of words in a mew and

» LI

e " W .

“ fresh manner, as if he was using it for the first-time, The brose style

-is straight forward .and direct; and Callaghan, like Sherwood'Anderson,’

shows great concern for "the right relationship between the words and the

. . thing or -person being described." 3 We witress, in short, throughout this

N " ’ f' - . ]
. tale, a writer who presents his subject matter in as direct a mahgeftas

) . o ‘ .
possible -~ a writer whose chief aim is to mirror things as they exjst.

The style and the theme of thngshort story become, therefore, in the ﬁgrds

of George Wgodcock "one, indivisible."24
? & .
- i In the tale "Settllng Down," Callaghan,has employed again "the set*

ST .-\,\ Y,

! '
o of words that he had in his hear ' vividly and gccurately capturing thei%

o

ways people'live and think., His language is specjific. Details, as .in the

previously xamined tales, are sKetched briefly ut effectively

o '3 -
He ‘had|long legs, big hands, heavy hips and a»habit g draw1ng in
» his breath with a whistling noise when he knew Some one was

waitigg 1mpat1ently for him to speak "He had a fresh healthy .

he sometimes offered to tie neatly without looking in the
£ mirrgr, or in the dark. Everybody called him Burg.25

] €

Callagh n accumilates only those deftails that are relevant. And being a

}

suit /his meaning and h¥s audience while reinforcing the identitles of his
e ! \ ; ot S ! !
.\"-a.:‘__ o o
23"A Talk with Morley Callaghan;" p. 21. L
¥ [y ) .- ’ - _7 /“‘ - .&
oL 24*Lost Eurydice," Canadian Literature, XXI»(Summer,"1§64), 21,
: 25, . . S SRR A
, . A Native Argosy, p. 142. : . g : »
N o, . . A . ) rh
' o ,
?::‘“, , . . 3 . o ; #*
= ' ’ ‘ ' R : 7 ‘ :
. 2 . . . '-Lk t

has been carefully weighedﬁ JCallaghan uses only the language of,ordinary_;\

sensitive user of words, he seletts those'colloquial expgessio&s which 2391_.
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*, : J / ’ . ; | .
characters. WNote, for example, the conversation between Burg and his
! . . . ; ;] »

friend,*llugh Grant: e R - S 5
R . . o . . -1-'&
"Hangi‘ng arou%:just to seg her, L’urg"" _
"I was, honest “to heaven I was., I felt I had to meet her. I
P know I don't knock women dead but I was going to meet her."” . ¢
’ : "This is interesting, Burg,’recally intceresting.” ' ﬁ\-'
3 ; '”It rdally-is. I stuck around the third night and watched her
' .+ go east and ran around a side street to come around and up so I .
@‘fLoq]d meet her coming down:' I didn't meet er. I had sorta )
prayed the’ nlght before about her.” It seemed so dirty rotten.'L o
shoek my fist at the bky and said: 'Listen Lord, You're'not so
s , much, ' X . - s . : " e
. Hugh snickeréd.’ "Holy smpke," he.said. 'Holy smoke, it's
" ’ funny.'26 . . ) -
The clarity and fresh expression of his subject mgtter’fs complemented by

- -

L ' thé actiye voick. As in.sgxhup§ of these diffcrent stories, Callaghan

, 7 ﬂLLompll'a]lL“S in "SeLLllng Down" that which-he so\*oftcn sought to’ achieve:
o » - . K
\\ CLOJ 5Lr1.p the nguage, zmd nake the sLyle, the' mcLhod all the . "nm(,-'
psychological ramifications, the ambience’ of “the relationships, ) ) “ﬁ

- ) a]] thf one thing, so the Lcader couldn t make sbparat10ns.27

. ‘In the-interview with Robert‘wcaver, Callaghan speaks of the simpli- .,
= £ - ; . ) . B

-

city and.dircctness of his early wrfting'carger: : s, x

’—
. - .

;o N ‘1 Was simply wrltlng “in direct contact with ny material, you
_ P see, so the-whele problem of belng'a literary guy didn't enter
.. ‘2 into if at all. The qu'stlgn was whethér I was telling the
~—- thuth and making a point\about a character., ... . It was just a
matter of bringing my midd into contact with the material and B,
- saying what I wanted to say. That's a wonderful way.to write.28 -

" “ y . . .
z 1 . " - . - L . ) o
<L In‘order t-ov'i“)rcciatu the author's comment more 3fully, let us examine /two
' of - . ¥ ) i ~ . . v’
‘more examples. "A Girl With Ambition" and “A’'Cocky Young, Man,"-whic}f

-

) accurately reflect this author's ﬁncwmplicated_and'direct‘feéling bout
LI L4 . = ‘\ - . L T . - .

Pt " 1bid., pp. 148-149y
S e i R P P T
. K _ 27That SR In'fparis,- p. 148.

N
N -

280, Talk with Morley Callaghan," p. 4.
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- » xh%§ writing. . . . .. f .
& " . 5 ’ - .

] The titTes of these tales as well as/their introductory paragraphs

ftoiild not better i]]ustrate-Paceys~"suddeq flashes of insight." From "A,

T
[ .
N e 1 A

Girl With Ambition"
.%*”’:After leaving «public¢ school when she Qaé'sixteen Mafy‘Ross worked:
for two weeks with, a cheap chorus at- the old La Plaza, qu1tt1ng 7

when her stepmof her heard the pirls wore a lot of toughs. Mary !
,was a neat cledn girl with short fair Lurls and blue eyes, Iooklng
morc than ‘her age becJuse she had veryipood legs, and knew it. = - .
. She got anptller job ag cashler in the shoe department of Eaton's
tore, after a row with her father and a'slap on the ear from her '
i »sLepmoLer.gg o { . « -
From "A Cocky Young Mon' < %”‘ - _ b ‘

o ¢ {

Fhe grape-vines,, miles and mllcs of grdpc vincs all through thgt
;.bectﬁqn of the country, had delighted:him. *Trees, orchards in
) patterns along radial lines. He had ‘expected pcaLh—'fccs but" so
. ‘ . " many grape-vines made him éH%hUslﬂbth. Ah cxtraordinary section ’
& - + of the country, hg s2id.30% oo

, . ’ . N . -
Ross; a'girl who-l%VGs_”free and easy'™ -- an existbnce that.is stmilar in

many ways to the life led by Sadie Hall. . Callgghan, in_fact, employs the -

v f 'S v ’ g e * ) R !
same skating image in both stories to cmphasyze each heroine's "easy" way

. ey . . o
of.iiving. Tﬁe esschtial difference between the two‘charactcrs, however,
is: Mary Rose s serious desire [or another 1ifé, stylc, the 11fe of respect-
f 5 " ' o .
' T {“

he talked awhile w1th her father, *but was ren]ly liking the way
Haxry had kissed her, and talked Lo “her all Lvenlng. She hoped,

he w uldn t meet- any boys who would say. bad things about her.31.” - :

\I

. . MHarcgy Brown, who wants to be a- lawyer, symb0117cs for Mary all that .-

mN . o L

5 R - s v . W - . ) )
» .- L -
’ : ' » | i , -
L} . - L -
o o . 26 .. . o i
s - an e Tt - i : . . . -
. vy : .

. e A Natjve ANgosy, p. 84, , 5
: /- L A e : ) ;s 7
#_ ; 30 N S 2 .
' : o & TlIbid., p. 97- N . e 4" : B 4 oo -
L i ' AN i Y LS g o R
. T 31, . : ’
i : Ibid., p. 88. |/ \\ : ' .
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E

espectable" in-life. ' Yet, Mary is ambitious for a stage career and a

is-"r
way of life that is '"free and easy.” After atteﬁpfing-a job in a musieal
» . ™

unt11 f0ur a.m.

.pomed?‘ Mary goes to a party Mith the grocer's son and plays "strip pokert '

" She, eventually marries the grocer s son, Wllfred

Barnes, even though he has'serued a jail term ‘for stedling. The author

; I

adds force, claritﬁ\and 1rony to the story by consistently repeating the

word

.0

his parents were very re ectable people. We

examlnéd the d€nouement of this story in thenatic terms; let us now take a

there.
_a baby. Leaning.on the veranda rail, he saw

had passed into the shapelessness of her pregnancy and he knew ) .
_ why she had been/kept off the stage-that night at the La Plaza. .
She 'sat erect a
wagon, uncomfor'able whén he turned away.

strangely dignified, on the

'

strangely dignified"'aﬁd "uncomfortable."

espect able? "The J:2§E sent{him to jail for only two months because

,/She‘sat erect and straﬁgely digé%fied.\

pregnancy, and ''shapelessness' are modified byythe.words "vaguely" .

/ i ¥ ”1 b ’ : . '
21bid., p. 91. . .
P1bid, . bp. 9|3-94& SR
3Ibid.s pp. 9596.., R
—— . - - — ' - ) o

.

have already (p. 66)

¢

She saw Harry lookihg at her and vaguely wondered how he got . ’ o
She didn't want him to see that. 'she was gbing to have

that her slimness ' e

seat of the grocery /

They didn't speak, .

gely d1gn1f1ed " Callaghan, here, depends upon nouns and

Q . .4.‘

adJect‘ves or adverbs rather than verbs to convey, his meaning. He uses s 1

"
Y

- \.

The nouns,’ 'for example, B
d S LA

2w

-

The most meaningful words ,', ,

‘h
¢
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. in the paragraph, the ‘qualifiers, give the“passage both weight and empﬁesis#

: o N This reliance on‘adjectives is consistent throughout the story and
. C v : _ . ,
helps delineate the two life styles of the protagonist. 'Kespectable,"

- for”example, which constantly appears throughout the tale, is contrasted

Ywith the cohsistent -appearance of the-words "1ooée"'and "light.'" This word °

'h . ! R [N . " s ¢

‘repetition’serves as.a unifying force irn the story. The journalistic style.

hakes a contribution to the credibility of the tale, impressing upon the

P . . = -

reader that the author is describing the 'truth cleaniy.”

-

-
.

Il

" the author reveals the

s \Iq the short stofy, "A Cocky Young Man,

y A
S . ' 3 ‘ -
4

‘.
: JPRA ’ ; ; . : -
- .« nature of thg protagonist quickly. Hendricks is restless, cocky, and a
° L ! . - l . :
i dreamer: & . s : . ~ . A

.

e ' Hetwanted to write one book. He didn't want to be an author,

'<:> Just write one. book SQ\\;hlng like Anna Karenina.35
- - ' LI

N This short tale séoncerns Hendricks' brief stay with the Morning .
Empire where he works asea reﬁerter. His air of. cockiness while at the >
the office aﬁdehis ability to-baffle the editor, H. C. Bronson, tempor-

' : "o,f‘. . ' T

'

. arily earns for Hendricks an odd sort of.respect and awe. from his co-workers

5, ! .

. and the'nlckname of 'The Duke. Both bafflement éﬁd respeét however, come

v ) e’

L P to an abrupt endlng whdﬁ it is dlscqyered that the Duke's excellent
. ‘. . -~ 5 2" ')
- reportlng is merely the result of hlS wild 1mag1nat10n. Hendrxcké is no
“ " ) ao s -d - .o
ot - loqger JThe Duke" but’merely a cocky young man.' Reallzln% that he,is no-,
. ld , . #

. . v “ ‘.
s L\ longpr accepted or wanted by hlS co—workers and unable to accept Fhe fact:
d ‘ that he is a chronzt fake, Hendrlcks qults his jOb to seek new horlzons.

v s »
' . P 1

The author, throughout this tale)'aCCUrately reflects this,prbtagoant's .

» ¢

iiIusioqEry world -- & world, it becomes evident, that will never chénget

R - . 2y - i i oW 3 . ’ .
. " . ' 5 -
! 2 -
v . v . / ' :

" - o . . s - Loyt
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Ly . § _ . ‘ :
- ) for' this cocky.individual. ' P ) : .
: ¢ : s

3s -
o»

The syntax. of the story is simple and the language colloquiafl,
]
The narratlve method 1s, as, usual, detached and impersqnal: e

.+ All o§ it made Hendricks happy He was also very unpopular,
; o but came ®nto *the office when he felt like ,it, and rarely noticed
’ i " .'Brdnson. Oftén he .sat near the front- windpw looking down at the
! traffic moving on the street, tapping his teeth with a long yellow
" copy pencil. He was the .only man on the staff who wasted spare
) time in the office, and felt secure. . He made another effort to
, ' .be friendly with Patterson, trying to loan him books and starting
- a literary‘conversatlon, but Patterson absolutely refused tol take
him seriously, telllng him almost to his face that he was a ™
. " faker. Hendricks; ‘who appreciated that he was being insulted, * - '
only irritated Patterson further by making him_ think he ought to .
know better than to be insulting 36,
The sentences themselves are 51mple; but the;‘doﬁvey a great deal of infor-
C ;mation. Mr. Callaghan not only says “that Bronso: wasted spare t1me in
) .. v':.;_ . l

‘the ‘office" but also that "he was the only mag on the, staff" who d1d this,

/

-

'
Ly,
S 1} *

°

"and felt secure," this word arrangement gives a more subtle cgnnotatlon

oy : /
N £

th Bronson's condition. The above passage emphasizes the idea of cockiness

u. « S
21 a

that permeates the story the protagon1st \Hendricks,'is "happy" but "verf

K ‘ _ unpopular and is -regarded .as a "faker."

X % ¢ . , ‘ :
w1th a fellow worker by ‘trxing to'loan him books and starting,a literary

’.
’

He attemptd to become "friendly.

: 'h ' . o
conversation." We notice in thf’above paragraph that the author remains
- & rd ' A o -
r i thé objective reporter while convéying not only facts but an overall #
. L. ' ' ’q."‘ d ' E - * i ' t
impression of ‘the character concerned. e - .

- ' A )

nSpeaking‘,of thé collection of.stori€s, Now That April's Here, . ;
"~ Brandon Conron once stated'

Now That Aprll's Here-indicates both contanuity‘%nd change,iw 4
‘ Callaghan's ‘fictional technique. As in his earlier A Native -
v . Argosy, the stdries,.although distinctive and individual in

- * P |
o 5

‘a -~ - ‘, & ;' . ) B : ’ ! 'ﬂ
301114, , pp. 102-103." | - . R L

¥
' K & W
s \ e a ! g R . &,
2 ¥ T ‘-\/4 . ’ " al - ' 5

o e f e A
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- . i - ) . .
s . flavour, do £6llow a recognizable formula. They are all self-
¢ oWt contained anecdoteg. Thelr opening is'usially a declarative
statement that sets the stage- for a drama that most frea;sntly'
- is psychological and inVolves little action, A problem*is posed,
. " and, by description, dialogue and inteérnal monologue,* the story.
moves with-easy -gconomy through a climax to an ending which may & &
not resolve the dilemma but irlvariably leaves it haunting the '

e reader's mind. . . . The tales reflect the conditions of the o, -

. ) is more frequent. The syntax is tighter and the. overall struc-
: ture ‘more artful than A Native Argosy. 3. . ‘
% - -

'“We have dealt with stfu;t—éxral\ an_dithematio:' aspects of this change. Let us
[ z o . .r'= ~ K { ~ DR i . ) ) ) -
- ©» . now lobk at the changes”in style’. - '
s ‘ Y

o

o

"As 1in the early atori.eaf,' "The Faithful Wife" is writtem in an

-

. exbository style coupled with colloquial language. Short declarative

o ¢

sentences result in.a sharp, hard focus:: Th&npening descr1pt1on, for

example, helps to convey the tone of the story

«

K -

P TR . Until a week before Christmas George worked in the restaurant at -
{- e the lunch counter. The last week was extraordinarily cold, then
. the- sun shone strongly -for a few days, though it was always cold

, in the-evenings. There were three other Men at the counter. For
0o ydars they must have had a poor reputation. Women, unless f:hey-
. . were .careless and easy-going, never. started a conversation with

e i them when having. 3 light lunch"at noon time.  (The girls at the’

e .. Sstation always avoided the red-capped porters and the counte{ men. 38
f z 11

%
o

. The‘:_'passage is slmple' and .straightfotward.‘ The language employed presentg .

*

us with a% dccyrate picture of ‘a small town lunch counter as setting, and

' £ -' ‘) o . . *
"po_oér reputation’ and \'careless" and "easy-going'' women. The diction here '
. R :_’3' ‘ e
. ) indicates the tone -~ one of despair;. poverty and frus'traggn-. Callagh&n@

v does” not say that George, .the protagonlst, is a desperate or frustrated

' ' character, yet the tone clearly indicateg that he is. - Dictiof is the‘prin-—

3
-

. .“ - v g 37M 3 4
. . orley Callaghan, PP 107 108 .
., " . - * ., "‘ ‘.

38Morley Callaghan s’ Stpr:.es, p. 153. _ " . ‘p -

s

A
;=4

o
e

. 3,

Depression era. The depiction of family life involving children . -

shows us the type of geople who frequent thatﬂest't'blishmem_:: men who had a A
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' ciple way‘_by vihic’:h le has communicated his tone, which is clear. and unam-

bigﬁéus. T

A - . _ _ .
. The writer's concern witht the minute details of everyday aspects"

® ' . . < |
I;Jote, ‘for example, the num];t_rr of’

-~

" of life is equally evident in thé‘ tale.
§ S L . ' - :
little things the author describes in the following passage:
L e . " ag

Many' people'paséed the restaurant window on the way to the plat—
' form'gnd the trains. The four men, watching them frequently, got

‘to know them. Girls, brightly dressed and highly powdered , P
. a® 101tered in front of the open door, smiling at George, who saw -
t m so often he knew their first names. At noon time," other s
glrls, with a few minutes to spare before going back to work, ‘ .
" used to walk up'and down the. tiled, tunnel to the waiting-room, .

lToafing the time away, but they never even glanced iy at the

It was cold outside, the streéts were slippery, and

counter-men.
N

.~ it wa§ warm in the statlon, that was all

qulaghan seems"to,h?ave a penchant for’\‘the accurate observation of ordinary

- people and their many c.liffenz:ent probleﬁé. Puch passages as the abové two,
N ’ /' ‘e . . )

°

’ o I » . N - . ¥ » .
" B ‘Something that was evident inn.some of Callaghan's earlier ltories «
i, AT ' ' TR M % N
"% but. forms an even greater part of his later tales is his -ability.-to juxta-

Y e

LIEY §

;
pose sound and sense, sq tha{ sentences and paragraphs may have a-movement

» . N A

ssuitable to the mood. .
% b,

t * . . . ’ . .

of ordinary gspeech in the denouement portion of the abo;/e tale:

©

Note, for-~example, the author's use of the rhythm

"No. Irene comes"in atf this time, ‘You're'a lovely boy., " -
Kiss me.' : o
"You had that figured out too." . ?
"Just leS me once once, George:'" -She held on to hm as if -
” . she d1d not expect to be embraced againcfor a long ti‘fﬁe, and he '. '\
" said, "I’ think I'll. stay m the city a while 1onger. i} - '
' "It.'s, too - bad but you've ot to go. We can't see each other

‘ a';rain,"‘lo ‘ ' . . ) - - :‘“' .
Ty ' . ! . LY "
¢ o = . 4 . ék
SR ¥1bid., pp.153<154. . . - T
TR . g " 40 . ’ - Lo L
' _ ~Ibid., p. 157.  ~ sy

e

‘arouse in the reader a kind of quiet" sympathy for the involved characters. |, .
: ’ . ;

\e
-
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' X ™ /A

The author complements the hurried, %rg mentative mood with a shorty | : é,
. - R N . 5
‘staccato movement. The statements are quick, even abrupt. The impression '

is given that-the brief ehcounter between Irene and George holds some

frustration for both pf them.- Thus, the|diction, éeqtence'etructure, and; *’
rhythm contribute to the tone 33 tl"IE_/Stb y.

¥

For Callaghan, this eimpie sentente structure and deliberate choice ’

\
LR

and arrangement of diction constltute a set of words that are in "the right

relationship-with the world" as he sees it. As a resultq the author,

throughout thdse stories, accurately uses a compact set' of words ,that

N

_
-

complements his subject-and his c;o‘mpressed ‘story form.

As in A Native Argosy, the’ author's’ skill at vividly portraying

concrete detail is again witnessed in No}d That April's Here and Morley

¥

.Callaghan's Stories. From "Mf. and Mrs. Fairbanks": ". . . she pushed hisﬁ

)
L4

, ; - . ; .
arm away- and walked pn alone, a sullen frown remaining on lier face. And‘f'{i{
. 8 : . N e

for no rea:son! she.began to\think that the afternoon sunlight was hot Lmd

\

withering, drying up the little bit of freshness‘there was in the park."41

° . : ? ‘\\

.o

From "It Had To Be Done"

When he was out.of sight.she got out of the car and stood in the' -
road looking around nervously. ' She had-her hands deep in the
pockets of her belted boat, and she pulled off her little blue

hat 'and shook her lomg bdbbed fair hair. She was twenty-one,
fffteen years younger than Mrs. Mumfé rd, and as she stood looking
back at the light in the little store. and then at the way the

moonlight touched the stone ‘faces~as they curved up,_over’ the o
meadow-land on Mrs. Mumford's property, she felt like ‘a tlmid -
child. 42 . : A
From "Let Me Promise You": : ] ' . g,
5 . @ . ’. - . [T
bl o - . : . :
Now That April's Here, p. '135. .
,. - T by " 8y - .. . - ., P .
I V2N ' - ' I

. Morley Callaghan s StOI'IES, p. 353.




24

S

Standlng with her L‘hox:t aLr:nghL nose pressed against.the window
pane, she watched the rajin’ falling and the sidewalk shining unded
the streat light:. In her black crepe dress with the big white °
pun-like collar and with her. blabk\ hair drawn back tight {rom her
narrow dervous face she looked almost boldly handsome. 43

From "The Bride™: "She¢ was a gentle, .quiet girl, with her small

black head, her slender awkles, her dainty hands, and the fine hiéh bridge .

W, .
on her nose." S \’ . , .

“

N From "lsatchl e and l.’a.tung

He grabbed at dle shutter and tried Lo pry it open w:.th his hand
but his fJngLrs grew numb, and thie back of his hand Began to
bleed.: Stepping back from ihe house, he looked around wildly .for -
somé hecavy stick or piece of iron. lle remenbered where thére was

- an old horseshoe imbedded in the mud.by the gate, and running
there, he got down on his kneces and scraped with his-fingers, and
he grinned in delight when he tugg,ed the "old horseshoe zy of the
mud. :

[

From "The Dyel": "Now, in her white linen suit and white shoes,

shc’was‘going across the pavement. ‘She was taking ‘the'key out of her

v -,

pursé. Pausing an instant, she pulled off her hat and shook her thick,

dark hair".free."%' . - s W R

°
~

In cach of the wbove cases; "Lhe. detail serves a purpose. . We move

quickly :ﬂrmh such dcscription back to tje action. and the descx.'iption ' "

serves both to draw us back intg the acuop and to clarify Lhe unpllcatlons

- 3

of that action. For example,_ in "Mr.  and Mrs . Fairbanks,‘ _the

a
.t

dcscfi_ptio‘n of the sunlight drying up the freshness in the park serves both

-

- . . v

'43Now That -April's He're", p. 90. ' ~ .
woo ' A - T
Tbid., p. 220. | o . , v
: 5o i gt
- Morley Callaghan's Stories, p. 23
¥ o : °
T 46 - : S o
Now That April's Here, p. 286. ) o ;
. . }'__ - " . s -,
) . - «
7", _ ) -
v, . ] ) . ) N . l’.
» ~ ®. /.é

S

./

q‘



- tq remind us of her attitude toward her husband and to point- out he'r change

"

ih mood; in "Watching and Waitiﬁé, the descrlptlon of Thomas Hllliard

- tugglng "the° old horseshoe out of the mud" remlnds us of hlS attempts to

’ -

E justify his lack offaith in his wife and: prepares us for the violence that
8 ! - & " . ‘

- s

results from his actions.’

s 5 N - . \
Another aspect of this author S prose style throughout the later

st0r1es is hls con.Slstent abllity to adjust his narratlve prose to ha nize- .

0’ P L .
with his d1alogue. S Note, for example, the following passage from. "A Slck

>

There wasi't' much to say, Miss Stanhope replied.' Her sister 5

. had married John ﬁilliams two years ago and he was a good. ‘hard-
working fellow, only he was very bigote;l and hated all church

people. "My family wouldn't have,anything to do with'Elsa after

she married him, though I kept going to see. hér," she said. She

* was talking 'in -a loud voice to Father :MacDowell so that he could

Cal'l”:.' ' o ot S I L

hear her. - . .
"Is she happy with her husband?" T .
: . "She's been very happy, father. T must say that." .
. .. "Where is he now?" T y
. "He was 51tt1ng beside her bed. I ran out because I thought
he was go:.ng to cry. He gaid if I brought a priest near the :
* place he'd break the priekt's head." g .
', "My goodness. Never midd, though.- Does your sister want to
see me?" e . | B
"She asked me to go and get a prlest but she doesn't want - »
S ,John to know she did it.".. " . ' ,
o - . ¢ . As Miss Stanhope rapped on the door, she }poked plead- i

ingly at the old prlest trying to ask him not to be offended wat
/ anything that might hazgen, but he was sm:lglng and - looking huge

; in the narrow hallway.%: LN .%o . © _ T
oy '4 5 » 3 & - s ”
! . 2 ! ! U ~ . A * 'l [ r‘
The dialogue is ngt used as'mere ornamentation. It advances the aétion . * .
k. S B )

and is comsistent wigth the characters of the speakers as_ described in,the
Jaarrated account, . ‘ IO g

.

Thro'ughout Callaghan 5 sto-rles we clearly witness a preference for

the spec1‘f1c rather than the general, the definlte as opposed to the vague,

3 5 L. P , i
.\ T o - - Lt

. i “ o S e . x-"' C .t". e
Z’JNow That, April's Here, p..35." o ." T - o




. . - . . - " » .
] < o and we ‘s}ze too the.author constantly ‘employing only those’ details that . .
L P . . . . S " ‘ ’ . - R
. . . . & . 5 ) o o g > .I'
- +.7 really matter. The réader is engaged directly by the subject matter. .
. - ® ° LB B . . o~ ® & B
¢ Callaghhn's writing 'is concerned with the very gerious subject of "man as .
b b ) : :
H 8 ‘ " s e . . S, % ’ -
) « 7+ he pughtl to be!" and his simplicity and directness serves his.subject well. :.
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CONCLUSION 9
", ' - “ - 2 . ..D
How then may we Judge Morley,CallagEPn the short story writer° . We
d s

’ A
hav%sexamined in detall the four major aspects of Morley Callaghan's

.fiction.. 'i have discovered that these features —- point of view,‘ theme,

~
——

structure and'style ~ make him much more than a natyralistic, religious

; . ,
" or sécial¥y conscious author. Throygh our evaluation of the unstated-moral

".point'of view, which is so frequently blended with irony and as Mr. Hoar ‘

-

stayLs, S0 frequently uapretentious but uncompromising," 23 and the theme

of."little things! whlch is so often presented through the pattern of

h

exposIt1on—confrontation~revelation-déhouement and which is reinforced with

a direct.and~simple use of lafiguage, we have learned that Morley Callaghan

is in fact an artist in 'that.he has been serioualy concerned with conveying

life as hé sees it in a form suitable to this view, '(%///// o
» ' ' ' l ] T &
. These three collections of short storiee reflect a<prose style and

’ .

' ¢ ~ # 5
_ subject matter which is rich and varied. With the tales in A Native Argosy,

.ZNow That April's Here, and Morley Callaghan's Stories, this author appears

- tonhave gailned a significant place in our literature. Unlike many other

‘.‘\ o ® o . ' . !
writers in thig/tountry, Callaghan finds obscure and, as Desmond Pacey %

N

CwDuld Eave it, "little men' n2 a worthy source.of literary material through

\
. which to explore the tensions in our culture. He presents moments of

; . . /

,%Hpar, Morley‘Callaghan, p. 119. LY i

we Y - o i

JQ\-,«,I LAt ' - , *

; ﬁ“*“““;Creative Writing id Canada, p 184.

\-,. - ‘. , ‘ A

Y —



= 'y L . J -\.... 3 -4.. ¢ - . Ct — % ,‘J?_
. . L ! - . ' . 2 . -
happiness, defeat, sadness, triumph, or revelation, as they impinge upon,

P

for the most part,’the uncomplicated minds of innocent; inhibited and:
S . . s e ' L s . r

»

ordinary people avoiding Sexatjmexwt'.allty, and writing with "direc.tness,

e ]

A
A T T =TT TN T

objectiyity and artistic restraint. < -7

.
- 4, i Y AR

ATthough Callaghan has written eight novels, it has been frequently

'stated that his trse foxte appears to be the short ‘storym3 Ceftainly the

s

. - . i u t,
ironic reversals on which $o mapy of ‘his plots turn seem 1\;ost appropriate
. . & . -

.to the short story genre. The controlled intensity of the shorter fiction

% .

is immqpsely diff{icult to sustain for the length'-of a novel. * Full-scale
tharacter portrayal has little place in this genre, ard indeed what seems
. to be the chief clement in hié short stories —-+the author's lean prose .——
o . i "' 1 /‘ l‘
has béen criticized as®the‘principle flaw in his longer works of -fiction.

While such criticis/nl may modify an opinion of Callaghan as a novelist, it

can only further his reputation as a "member of the.great mpodern short
story. tradition."” As we have seen, it+is-precisely for such reasons as

lean prose and a swift narrative method in his compressed story foxm that

Callaghan has gal\led'rcspec& as an artist. .As such he deserves .to be read,

(-3 .

not as.a member of the naturalistic school or as a writer of religious

parables, but as an artist’ in his own right.

s -
. - -

.

" 3See, for example, Desmond Pacey on "Morley Callaghan in L1terarz
History of “Canada, p. 689, , - '

~

. l'See, for»’example, .George Woodcock, "Lost Eurydice: The Novels of
Morley Callaghan Canadian Literature, XXI (Summer, 1964), 34; and Desmond
Pacey, Creative’ )/rltlng in Canada, p. 184. .

E

5Literary History of Canada, p. 689. . ‘|
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‘ . & . A diagrammatic outline of the s‘truotore of a Callaghan-Short story.
' ‘ CONFRONTATIO VELATION \ Y
i - 7" ' . Internal and/or , / " * Protagonist .i)urged ‘of "
S C external conflic guil€ or confirmed in
. < - id the form of misery =, P x fg,
. = e . . +quarreling, - S : .
kN o s misinterpretati I r.__i . .
e s " etc. . ' ‘
: - — . , C S
~‘:> | - § ) . ~- - L . ' N 0
Focus upon t The importtmce of the '
F . thing" ittle thing" again -,
. cymes, into focus -
: * o ¢
(Whether part of
o Oﬁ..fo‘llowmg the
Lo ) S T a% .k ) esolution) *
i ’ -EXPOSITION : . oo . DENOUEMENT 3 s
. * , Careful but brief intro- =~ Ty .Moment of final.
. duction of .characters s, T E S e explanation and
and/or scene - S .. % effects of secrets
’ . s . oo . M . and misunderstand-
; o . " R S ings: '
'~ : o I .

The dlagram shows the course of the story from the expository

¢

e« -

’ thing". to a hé'ight of climax (frequently 1ntonse) and then subsiding wit_h

_the outcome of the main situation and clearing up of oroblems connected

a

. €. -
' - with' the plot comp;ication. J ) A 3
u ) s 2 N %,
. 1 .
b *.101
’fo-r’i: * :..
o i . e . : 4 -I‘ ¥
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