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ABSTRACT

Wordsworth's Descriptive Sketches (1793) is an early,

exploratory poetical autobicgraphy written when he was
beginning the quest for his true poetic vocation. By
examining the poet's reordering ef the events of his 1790
Alpine tour, which the poem commemorates, and by analysing
the modifications Wordsworth makes to his chosen genre, this

thesis shows how Descriptive Sketches maps the travels of a

youthful mind in its imaginative and spiritual journey to
find a unique poetic persona and voice. Wordsworth's use of
the narrative structure of the journey and his modifications
to the genre of loco-descriptive poetry are shown to be
closely intertwined with his transformation of, and movement
from, his eighteenth-century literary origins in order to
achieve the imaginative and intellectual autonomy charac-
teristic of such later works as™Tintern Abbey"and The

Prelude.
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But if the definition sought for be that of-a

legxtimate ‘poem, ‘I answer, it must be one,

the parts of which mutually gupport and

explain each other; all-in their p:opdrtlon‘~

harmonizing with, and supportlng th¢ purpose

A ~and known 1nf1uences of metr1cal arrangemént.'

+

- o= Samuel Taylbr Coleridge, ongragh1a’
.. ;therarla,'Chap. XIV R

R Y




From the full t1t1e at its publicat on in 1793, R

f . )

Wordsworth\s,nescrip;1Ve sketches. In Verse Taken During A Ca

-

Pedestr1an Tour In the Ita11anL Grison, Swiss and Savoyardf .

1

Alpg suggests 'a type gf poem well known!to its eighteenth-_ - o .-
. century audlence - the "loco-descrlptiv " or topogrqphical - '.: q
2 . poem., Thi7_peet1c form,\ described by Dr. Johnson as "localu |
poetry,\gg:}h1ch the fund: mental obJect is some partbq\}ar‘

1aﬂdscape...w1th the add' 1on of...h storical L ' 1 (N 1f“,
_ o
. ed1tat1o " I,Was a flounshmg B ‘

o retrospect1on or’ 1nc1dentia

genre from its establ1shment in Engd1s poetry by Slr John -

Denham s Cooper Hill (1642)

RN

»N

2 SuchapTems Mere usually

.ﬁi 1 - f autob1ograph1ca1 and descr1pt1ve -set p eceﬂlbased upon .
actual journeys and were, often read in]conjunction with

prg,e travel gu1des and journal to hegghten the effect 6F~

the descr1ptlon 'of a sequence of we11- nown scenes. . oo

poetry and prose 51nce hlS schooldays at Hawkshead and had

completed a/pedestrlan tour of the lps in 1790._ Thus a
poem in the popular. tradition, of tra el literature would - -
.o have been n understandable choice 52&
~f\\\ ' outing as
The

‘
. . -

Sketches .

X his first public -;?

N

poet. ‘ . L S

ontemporary cr1tica1 response to Descriptive

nd 1ts subsequent critical tzea ent havefbeen
o -
largely nsympathet1c-and'concerned with, the'poem s obvious

arkgs. 1 siﬁt;; and style.3 -A-recent, editora,Bric

v . ; ’\ .




E\l . _—_;;v'Blirds'a/.l ‘has suggested that thls is in part because the
. * / —
' poem has been viewed persistently as a poor and copventmnala SR SE P

-~ -

T
r

attempt at the loco-descrlptlve genre, and in part becaus

{ WOLdsworth seems. mastered by, nrathér than master of, ,the /
’ i . . o - i 4
: vers‘e form‘and.,style he has ch\osen.4. Birdsall suggests that L.

L IR . S . . ‘ ’. - -

-

| Descriptive Sketches remains "still"'large]:y misunder‘stooc}j

~'and unapprec1ated" because the poem has received 11bt’ie ’

® cr/1tical d1scuss1on "of what it is’ and” is not"’5

i l What Descriptlve Sketches is not, B1rdsa11 notes,

brographical or descr1ptive poem in the conventmnal se se,

i

l-‘___.._

a
A "\ ' ] ‘
does occaslonal ly des$r1be wel l-known places. As a
ST N \ ’
T comparison of the pqem w1th the events of the journey 1tself./ B \

r . \._"

thoug-ff’i’t*does der ive from an actual tour of ‘the Alps and.

. reveals the poem does not record the events of the tripor
. desl

i r ibe specific scenic places accord1ng to a prevaJ.l ing
o styl\e such’ as the picttfresque 6 ' T s

. o ‘ ©o) 44 - o
""' L e &irdsall suggests that wOrdsworth de11berate1y eschewed

the picturesque because of 1ts madequacy as a’ descr1pt1ve '

mode. &Citing Wordsworth's important footnote pub]’,ished w1th

&

- the po\em in 1793, Birdsall notes that wOrdsworth called the K

fe

e n . poem Descriptive Sketches not Picturesque Sketchesfbecause |
Ty \\‘ ‘
“he d1d tnot, as he says, wish "to make. .a picture of the
N
lof. the Alp:.ne sunset to which the footnote was
\ =

. .‘ ‘ \
appended 7 \The Alpine sunset, WOrdsworth says,\had

scene"

triggered a. flow af ideas which hrd become format:.vely and : o
inextricably\interwoven with his poetic me'gz,of the scene. ' '__ -

Pl Y




"/‘{\ )
; % The poet's state of

‘0
L

l ] . b ) N / ’ / ' . i
Wordsworth's descnptmn of that evnt is not an attem:ft to .o

/ .
* render a'pxctorial equ1va1ent of the. geography but tather to Toe

~ - / .
\\Escrlbe the psycholog1ca1 and emotional impact of that J,:' ) f ”

.geography on’ the poet.-' e . .Z_ f,\' i .o
Indeed, Descriptive Sketchés~combine imaginative,
‘ social. and polltlcal‘fstters w1th//he biogr phical materials x: o
» * :

ofnthe 1790 tour in nearly every ‘scene of th poem. Qhe L

geography*w1th1n the poém thus reptesents a mental '.;w»~-‘.
.~
-*topographys and tne ]ourney it descrlbes iS/the poet'

1oy

1mag1nat1ve explonatlon of}h&a state of m1nd Wo:dsworth'

; stance in Qgﬂgrlptive Sketches is establlshed by what

Blrdsall has called the "subjunctive mo/d" of the poem'

openlng 11nes-1 :"Z R

Were there, below, a spot of ély ground,
By{Paln and her sad family unfound,
- Sure Nature's GOD that spo;/;o man had giv'n,-

_ Where murmuring rivers join thé’gong of ev'n;
o Where falls the purple morping far and wide
In—flakes of-light upon the mounta1n-s1de, v
Where, summer -Suns in. ocegz sink to rest, . T
R ¢ 4 moonllght Upland 1lift5 her hoary b:east, : ERA o,
. Where Silence, on. her- 2ight of wing, o'er-broods -
. Unfathom'd dells’ and undiscovr'd woods; .
Where rocks and groves the power of water shakes ) )
In cataraéts or slee s in quiet lakes. . S —

— (11 1-12) . .
. \ ,




4

. ot
. episodic structure of the rema

/ -\ / s

'traces a. cyclic pattern of hope leadung to despair and,

ning sketches,.he maintains{

?fé o despite the hope offeredvby the‘French Revolption in the .

-

“
well-known apostrophe in 11nes-740 91, Wordsworth concludes.

3' , the poem (ll. 792—809) w1Eh'a supplication for the promise-

————

of the revolutioﬁ rather than the certainty of its "
i T ) ! - . :
e achievem/ent.8 »- ‘ .
; ' Cie T .f C e

While Wordsworth's concerns in Descriptive Sketches

LA . »

:g:' o were ﬁthainly more SOFlal and political than Eﬁpographical, -

"an alternative reading of the opening (ll. 1-12) offers a

different view of 4he’ poet's aim.in the poem and ‘the ,L
'3 . - . .

' structure of the scem#s which follow this ening sketch

r—" i

“Were there below

.’e‘ 12) - With its variety of geographical features, s asons,

h ]

any single place which Wordsworth v;ewed on his tour or, f%r
;”,”' | . that matter, any s;ngle place at all, Many loco-descriptive
poems described thegsearch forkthe "perfect prospect"' .

o Wbrdsworth presents such a prospect by creating it in the

description i@ﬁ;lf.' L ;_ R ﬁi“'[
: . L E- . ‘ s 0

-

- P L N .o

55[.‘.' L4 Like "Tintern Abbey where “Thoughts connect / The

- J.udst:'ape with the quiet of the sky“ (11. -a),9 the ) \

‘ extended, synoptic view of the first scene lin Descriptive

LI N . o
Pt -’ -

' o Sketches exists only in the language of the poem and in fhe

-.:5\.\

M may be read as 1mp1y1ng that ifkthere‘
were, here belo', on earth, a “spot of holy ground" it‘xould

look like the.landscape described in. the\ensying lines (3- -

%*///( ‘ times, moods-and p01nts of’ghew, this landscape cannot R-T- I




R4

Q .

e T
. . . - ?:,““ R oL
mind of the poet.” In.a s€ries of carefully linked -
antithese's,. ‘an"d through the’ 'dynamic" .ani'rn»isni of the ‘la’iignaige}‘
the poet 1mag1nat1Vely blends subject and gbjeﬂ, ma and .—
V »

nature, heaven and f’earth in order to create’ an 1mag1na‘t1ve v

", ‘the varxety of d scrlptlon - h¥l ls, mgﬁ‘tams, ].owl%ds,

. upﬁ.ands Piv, ‘1 kes., woods and dells - the. landscape is.

. also man

laces n~a " : +. Thet*a
P jcontamed i ne_gran 'prospect e

"desbnptxon of the 1andscap’ ’. however, ‘sa ultarieously e

‘r\est, / Or moonl ight Upland lifts her hoa Y breast"' 11 7.»-

'wmg, O'erbro»)ds / Unfathom’d dells-, and undlscove

. \ e
WO ds" J.l 9- 10) ’l‘he ‘use of actlve verbs such ‘as "fal 1s%,
‘ o

- "51nks" "llfts‘s" "shake"{and "gém'{ aminates the che and

e oy vy !

. saene: from . the mass of topogr.aphxcab deta11 of the tour.’ "'-I,n;‘

and pla'ces Seen Yet unseen ("Whe&g_,SJJ.ence, cm her nla t _' .

v

-—' Lk Bd

AL et . .
B N TR

the per51stent personlflcatlon\-é:onnects \nature and.,_man, P?’

observer and observed. 'I'he ob;ec&j poetlc descrxptaon 1r

Descrlptlve Sketches (11 1 12¢ is t, as Colerldge

3\ i

"'?--,‘. observed about pof try in general, "merely t° fac111ate the \.J e

o O

recollec-tlon of any. given: facts or- observatxons' 10 'I'he

»,

process of poetry, to}er 1dge states, moves beyond
d M ‘ ~
! _enumeratlon or. mere 1m1tation of nature to. create R
r . » . P
1mag1nat1ve1y a pew’ image of nature whxch blends and

“

syntheslzes the external world with the '%ages, thoughts

N

J'/‘ ~ and emo__tlons of. the_ poet's own gnind".*f The 1deal poet.i_s one

SN S

4

K hal

3, .

K e
» - ""
. B
g o .

- r . "
. -
S =
(N A}
L.

. . ‘

N




diffuses a tone, and spirit of unity, that bl ends,
©. . * ..and (as it were) fuses, .each into each, by that”
¢ o synthetic and magical power, -to which we have
: - ‘exclusrvely appropriated the name imagination.
L "0 ° . 'This power...reveals ‘itself .in_th' balance, or
.- ., ‘reconciliation of opposite or discordant - -

' ‘4.5,», qualities: of gameness with difference;, of the

, ° '?E}% general ‘with: the ¢ rﬁicrete;v‘the idea, with the _ . .

<, ~ image; the individal with the representative; the
“i. ' sense of novelty and freshness, with old an? '
N *.*_ ‘familiar objects; a more than usual state of . - —
U ;emotion, with more- than usual order R
+ ! , e . . I . ’ : v S , - : . T 7

wOrdsworth begins the poem by breaking any 1mp1 1ed contrac

-with the readei: of loco-descriptive poetry to pursue his

’ \—4\’

- Journey m literal -or 91mply descriptive terms because the

Vo - Rather the condi»tion of the journey as -an imagina@_ve work,
,»_-' S ‘blend 1ng "scene" and unseen, is estabfished at the outset, .

before the first step is taken.‘ Thus, in “that soon—to- /

.-

- -,

be-familiar Wordsworthian tradition of presenting both what

S . s N Y
! .

D the senses "haIE create, / And what perceiv‘e“ ("'l‘iptern

w

- Abbey“, 11. 107-8), the‘scene represents the whole, S

-

o extended experience of the journey - anti)ther matter only

-,

T 1magined compressed into a 51ngle, sustained and united

. . o e . ~3 . .o

- ! ,/- . s A . . . -
viewn W e N I ‘ Pt
1 Wy

As "Nature s GOD’" (1. 3) has created nature, the poet

I . another wo.rld for which Nature has provided the raw |

..
YU e : -

v M elements. Wordsworth thu's begins Descriptive Sketches’ by
ARSI " .

displacing nature itself as the subject of his description

ideal ‘landscape he’ desdribes is- manifestly unreal izable. . N '

A ‘ creates' this scene as an artifact of his mind, the image ofe—m—



A} ‘ v ‘// !
L _and r-opo'sing ‘instead a different subject which does not
\ \ . depend on the '"nature" of llteral real ity al though, as
' S1dney says p etry should, it necessarily begxns with 1t.12

T o . Descnptive Sketches beg:.ns by descr1b1ng ’the need or desire —

-, ‘ for a kind. of- unfallen world from whlch fallen man, 11ke .

., . < adam, is forever excluded _Yet the poet undertakes the

: creatlon of an ~Bden1c wlorld, the descrlptlon in l'nes 3~ 12, - )
'demonstratxng the poss ‘l.b"lit. ies ofg_t'he,p.oet' ' .

' ‘ own god-.llke; S ‘
RN 'l‘he‘ nature of this se'condfcreation' g'\an/ideél i'mage/.o'f. s :
the mind's relatlonship to the external w?ld. '

- . P —-—

A \ R 1mage of nature is »once true to. visibl

' expresswe of the sublime power of the mind to create and to’

sustaln hope for a "spot of holy ground" - Descng:ive . ;'

Sketches beg ins, then, wi th a Plea ﬁor - and de

‘i_of - the spec1a1 powers of the poet and shows his spe ial

potency in oreachlng the duality of man and nature. 'rhe

L f1rst scene is a conv1nc1ng fshow, pregnant w1th 1mp11cations

for the role of the poet,/of the powers of the 1maginat1ve .

mind. — : ‘ h ’ R ’ ’ ' o ' - : ‘.".' A
In, Descriptive Sketches wOrdsLorth is /highly conscious .
- - - . . . “o. \ '. S _

‘of the power of'th'e' poet and his responsibility.to the |

‘.reader, he feels that the poet must act upln the reader as
" nature has acted - upon the poet.13 Experiential links ‘must

be forged with the reader as the means of showing how the S




PO

o e | | ' . \, ‘ \\“ . . _
' . poet, through natural ageéncies, has - come tO\\see and pe\rceive N Co

o ' exper:.ence with the emot\witnd imaginative qualities he o
R ‘has experienced as a consequ’e e of, and in. conj unction -
. e : .

with-,' writing of his experience in the Alps. The metaphor

\ . Cy

of the journey al lowed for a sequence of images arranged )
along a spatial and. temporai course which showed the dynamic

relationship of man to nature. the tavel ler and hlS

Journey in the poem are not 1dent1cal to Wordsworth and his - )
Journey in the Al ps, the geography of the poem reflects ‘the '

~

progress of the inner man where the physical nature of - o

. , o ! ) T".
R things and events is squdi/afée to ‘mental. orm the R o
o T naturg of imaginative thought. o :. o 4 o ' B

[

=Y

In the poem, wOrdsworth does not simply reproduce the ‘

1tinerary which typi.ﬁed eighteenth century loco—descr1pt1ve

TRl verse.' His Alpine journey of 1790 is only the beginnx\ng of
the imaginative process which he seeks ‘to convey. |As l% N
demonstratesf in h1s opening sketch, the experience Of natur\e\ ’f\-
he presents depends asg much upon the observer as the ' L \.\.-_ |

obser.ued. Wordsworth's Alpine ‘tour and the ide yh‘ich in
hism1nd have come - to be assoc iat,ed with the event are “the

- basis of a--new-—type——cf- poetic description which attempts to.
. » . ! f
embody what WOrdsworth would later: describe as the power

—

"Both of the object seen, and eye that sees" ('rhe Prelude,

—

e T - - R

B NE P




#y

'o’pening v1ew (ll 1-12) may be seen as\a second Journey

, or1g 1na1 experlence. 'I'he narrator 5 progress is related as.

.natur ‘1 and soc1a1 backdrop which are the scenes of the

‘or1g1 a1 t:our, but describéa in assocxation w1 th elevated

~
\

1805, XI11, ‘1. 379),14 Wordsworth vi‘vidly establish’es _t'his

poxnt of v1ew in the opening sketch, which may beﬁ een’ ‘as

! -—

the epitome of the process he ~attempts t:o Yescr ibe ‘th_e \
whole poem. al though he observed mounta ins, cliffs, . . “\
v S ' . .

waterfalls sky, people and events, as a poet he wishes to
present the thoughts, feel 1ngs and knowledge created by such

experlence in a new and broader perspective whichwill hhve

. \
*.. tHhe power to mov‘e "even the _most impassi ive imaginationz“;‘ls
§ - .

[ . 4 . ‘ - .

R Taken together, the jndividual scenes whxch fol Low the

based upon, but not exactly, the scenes, events and people o

lof the orlgingl tour. As th1s thesi.s w111 show, the Journey
E "‘prese t\d in. the poem descr1bes the developing relat1onsh1p

“between na v and a fictional character/narrator who is

v

. Aanalagous to - but not the same as - the poet in the

\

\

~.n ser{es of significant, personal events set against a;

,» - e L T
hts, moral and political refl ection and transformed by

tho :

' imaginatlon..' 'rhe object of the poetic journey is to

',org'anize all the.-elements_ ahd dimensions o? _the.poet's

exper‘iencé of the ‘tour and his memory of those -expér ieiEesv

~' —_—

. and feelxngs at the. t1me of writing, toward the same end or o '

\

o \'\{estinatxon. to "move“15 the reader as the poet himself has

*

been moved.” T - . " S ‘, - é




. ,_eigh
' psycs

'proposes in the- first sketch, dnd as\h\e relates m the body

"fof the poem 1tse1f, the proper subject of poetry 1s not raw o

o imagination of man._

'because_of.his imaginative visioln‘of/ natural- and social. 1*\1-

: experient‘:e; 17
' structure and vision are typically Wordsvlbi:thitm.18

‘thesis will 'show, in the loco-descriptive journey poem, the

' _of pc_oe/tg.c vision, a form which became a centra’l ~struotura1-.

g
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- His modi fication and adaptation of the. conventions of

. .
\ , . N

eighteenth-century loco-descriptive j/:urney poetry were
required ta accompl ish this purpose, /because, unlike his

teenth-century predecessors, the poet's own powerful

Xl ogical response to the Al ps, rather than literal

¥

trans \;ption, becornes the ba31s oﬁ organization for the

poem. hus Descriptive Sketches reflects what Wor

' ,‘_had come to believe in retrospect had actually happened to

him (or rather to his imag 1nation) and what he had, i turn

become - a thmking, feeling and creative soul.‘ A’s he.. -~ /\ .

nature but na ture as. it impresses itself upon the mind and
'l'hese ideas are clearly related to

wOrdsworth‘s later poetry, especially 'rhe Prelude,

t'he .

poetic autobiography which retraces his personal Journey
\

toward becoming a poet' a rnan invested with special powers

of spir1tual and poetical communion w1th his fellow man- ' . R

In Descriptive SRetches, as Birdsall and e

>others npte, Wordsworth makes the styl istic mistakes of a ' ‘~".‘~.'"

y0ung poet who. has not yet fOund his voice, 'yet the poem 8

-

As' this

o

’poet discovers the basic form Eor describing the development BN

. T LSRN
P R A PV
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Mike those to'y_x. Evening wWalk, 'another lo'cp'-"

-~y

.Wordsworth's rev1s:.ons to the 1l atter £rom 1793 to the f:.nal

.'struggl ing to fmd a persona and—r-v-o-.l'ce. What wOrdsworth;~

element of The Prelude and of other, shorter poems from 1798

-

to 1815. L Lo —

) feécript-ive poen p-ublish'ed with 'Descriptive Sketch\e‘a, ST

--

ed1t1on of the poem in 1836 were:« relatlvely my&or -and

s -

préserved the basic ‘structure and sense of the orlginal. It

R o—

is a premise of thils thesis that Wordswor.th's repeated "

—
A

/-

publ 1cation of the poem and relatively mmor revisions
underscore the cont:nuxng va1 1d1ty in his_mind of this first :
poetic recor;d of his Alpme Journey whlch he was, to describe

many t1mes, in poetry and- prose, throughout ‘his life, .o

K espec 1a1 l‘y 1n 'I'he Pr.elude, Book VI, where it stands as a-

»
- e

ﬂtouchstone of imagxnatxve growth and reallz@tion in the

\

poet's development. AU : '

s

‘..\

- Descriptive\’ketches will be\thus consxdered as an

early exploratxon ‘of Wordsworthlan sp:.ritual and’xmaginatwe

(N -

autob:.ography, written at a t1me when the poet was still -

s v -

for poetic 1dent1ty. Descripi::.ve Sketches may be conside'ed

the’ fxrst step on. the poet"s Journey, markxng an early a /d

12






. Descriptive Sketches," Wordsworth Circle, 9  (Winter 1978),

. N

oo CHAPTER I NOTES

LY ’ ) ) , : .——-
.-«"'-- R I 4 ' / o,

1 rhe WOrks of samuel -Johnson (Dyjlin: 1793), p.- 55.
Quoted in John W. Foster, "A Redefinition of Topographical .

Poetry," JEGP, 69 (July 1970), 395.
2 'I'he standard h1story ds R. A. Aubin, Topograpliical -
Poetrx in Eighteenth-Century England (New York: Modern
Language Association of America, 1936; rpt. -1966). See -

also Dwight L. Durling, Georgic Tradition in English Poetry
(Port Washmgton' Kennikat Press, 1964), and E‘oster, 394- '
406. e " - ‘ -

PR

.
. 3 see Steven E. Sharp, "The Unmerited Contempt of. <
Reviewers: Wordsworth's - ‘Response to Contempor;ary Reviews of -,

71-74. Nineteenth century editor William Knight put- the ..

1793 edition in an appendix because he consideréd it “so
’ art1f1c1a1, prosaic, and dull, that its reproductiorn (except

-in the form of footnotes) would . be an injustice to

Wordsworth," 1In William Wordsworth, The Poetical wOrks of

\ William Wordswotth (Edinburgh: William Patterson, 1882), I,

XXV and note. H.W. Garrod called.Wordsworth's juvenile
poems, especially Descriptive Sketches, "endless arid

tracts"™ through which-the critic trekked on toward .the
"oases" ‘of the Great Decade. ' In H. W. Garrod, Wordsworth:
Lectures and Essay (2nd ed.; Oxford: Cl arendon Press, 1927),.
p. 14, The growth of inquiry into Wordsworth's literary

. origins ‘and juvenile poetry has contributed to a revival of

interest in Descriptive Sketches.’ See, for .example, :
Geoffrey_HaLtman,_Woxdsworth's Poetry 1787-1814 (New Haven:

LN

Yale Univ. Press, 1964; rpt. 1971), pp. 102~115, and Paul D.
Sheats, ‘The Making of Wordsworth's Poetry, 1785-1798" '
(Cambridge, Mass.: Harvard Univ. Press, 1973), pp. 59- 74.

See Chapter II of this thesis for further d1$cuss1on. Lot
®

4 In W1111am WOrdsworth, -Descnptwe Sketches, ed.
Er1c Birdsall (Ithaca: Cornell Univ. Press, 1984), pp. ix,
11-s12. All citations are from this 1793 edition, with an

"appartus cnvﬂ:us of variants through 1832, -unless othervuse - o

) no ted

. . . -

5 Ib1d., P. 1x.

6 The picturesque 1s a late eighteenth-century
aesthetic term Peferring to a certain kind -of rough, wild
and irreqular landscape popularized in English prose by
William Gilpin (1724-1804) and Uvedale Price (1747-1829)
among others, and in painting by Italian’ Salvatore Rosa

- (1615-1673). William Gilpin's extremely influential

writings on the pictu’resque in his accounts-of the Wyé,
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Wales and the Lake District were read by Wordswor th and 1t

is certain that he had Gilpin in mind in ser tain passages of

Descrigt:.ve Sketches, See Christopher Wordsworth, 'rhe Earlz

_Wordsworthian Milieu: A Notebook of Christopher Wordswor th

with a few entries by William Wordswor th, ed. Z.. S. Fink

(Oxford: Clarendoh Press, 1958), p. 79 for - ‘Wordsworth's <

entries on Gilpip in an éarly outline of Descriptive R

Sketches., The standard hlstory of the picturesque is. . -

Christo her\Hns/sey, The Plctdresque. Studies in Point of '

- View (H‘amden, Conn.: Archon Books, 1927; rpt. 1967). See

also: Peter Bicknell, BEaut{, Horror and Immensity

. Picturesque Landscape in Britain (Cambridge: Cambrldge Uni#¥. ~

Press, 1981); Walter John Hipple, Jr., The B&utiful, The o

Sublime and the Picturesque in Eighteenth-Century British - \

Aesthetic Theorxy (Carbondale: Southern Illinols Univ. Press, }

1957); Edward Malins, English Landscaping and Literature, .

~1660-1838 (London: Oxford Univ. Press, 1966) and Elizabeth . \\
eéler- Manwar ing; Italian Landscape in Eighteenth Century - ~
England: A.Study Chiefly on the Influence of Claude Lorrain ‘

and Salvator. Rosa on Engl ish Taste, 1700-1800 (London: . *

Oxford Unilv. Press, , 1965), and J. R. Watson, Picturesque

Landscape and Engl ish Romantic Poetry (London- Hutcheson L.

Educational Ltd., 1970),. For a further 'discuss§on of the :

picturesque and Descrxptlve Sketches, see Chapter II of this

thesis. R :

-y . .
) . , ! f

[y

. 7 'I‘he footnote is appen‘ded ;to Descriptive Sketches, 1.
347: ; ) - } .
I had once given to these sketches the title .. .
of, Picturesgue; but the Alps are _insfulted in : '
applying- to. them¢ that term.-. Whoever, in
attempting to describe their sublime - features,
should confine himself to the cold. s of

painting would give his reader but a very
imperfect idea of those emotions which they have
the irresistable power of communicating to ‘the
most impassive imaginations ... Had I wished to
make a picture of this scene I had thrown much.
less light 1nto it Butl consul,ted na ture apd ny .
feelings. .

This footnote and its impl1cations are . discuss d further in
Chapters JII and III of this thesis. = : .

A —

8Birdsa11,.px.’ . S ‘ I.‘

92 william Wordsworth, The Poetical Works of William
Wordsworth, eds. Ernest de Selincourt and Helen Darblshire
(5 vols., Oxford: Cl arendon Press, 1940-194 ). II. All
citations of Wordsworth's poems other- tha Descrigtwe
Sketches -and The Prelude or otherwise spedified are from*i

*this standard reading text. Hereafter cited-as Poetical
Works. - ' ° ‘ .
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,83-84). Wellian Wordsworthy "ephe Prelude": 1799, 1805,

. B N M
- ‘ .
. e T ' j- ! ~
Faund i - .
u
[

10 samuel Taylor Coleridge,. Biographica Literaria, b Y
ed., James-Engell and W. Jackson Bate (Princeton: Princeton
Univ. Press, 1983), 1II, XIV, p. 1ll. All cli tations ‘hereafter
are. ffom. this standard reading. .text. ' ,

11 Ibldll At. 16| A - - ] ' - \

/ ) I . )
o 12 ADefenseof Po\et:gy where he declares that
there is © . ~ , : NS
. : - |
. no @1l iver ed to mankind that hath not the ' Cy
works of nat:ux:e for his principal object ... Only
the poet, d:.sda1n1ng t<d be tied tb any such
subjection, 1 ifted up by the wvigour |pf his own"
invention, doth grow in effect another| nature, in
" making things better than nature bringeth forth,. ) ‘
. or, quite anew, forms such as nevet wegle in nature . SR
s »=. S0 as he goeth hand 1n'?1and with nature, not . ‘
enclosed within the narrowlvarrant of/her gifts, - _ .
but freely ranging within the zodiac lof hisown . I
‘wit. ‘Nature never set forth £he earth)in so rich
a- tapestry as divers poets have done; neither with /’ :
'so pleasant riwvers, fruitful trees, swedt-smelling - ; t
flowers, nor whatsoever else make the. too much“ -
loved earth more lovely. Her world is-! razen, the
. poets only del iver -a golden. =~ : .- L //

\

-

Sir Ph111p Sldney, A Defense of”‘betry, ed. an Van Dorsten , ;
(0xford;-0xford Un iv. Pressi1365 ?‘:gt.\.l975), pp. 23-24. \

13 As he states in his footnot '1)«.3447), had he . . - . :
confined himself to the “cold rules of paint ng", in ' '
descrlbmg the Alpine storm, he would have given his readers
"a very imperfect idea of those emotions which theyfthe
A]ips] have the irres1st1b1e power of commun icating to the

" most impassive imaginations." The subject of the passage in N

the poen, Wordsworth notes, is not the stormy sunset itself, .
but, ‘as he says,/ "The ideas exgited by the stormy. sunset." e
He is implying’that while the outward face ot‘na tute has -

: 1nsp1re\d him, only imagination has the creative power to
" .give his readers a more perfect idea of the "irresxstlble

power" of the Rlps. Thexefore, to write the passage in the ,
poem he consulted "natfire and my feeling"; asa result it ,-A
was~thesshaping force of \imaginative ideas - the - power £ul =\
aqsociations of del uge and-destruction - which transform

" nature into a greater image of sublimity in the poet's

descnption (11, 285-347). As he says later in The Prelude . -
“in his description of Mount Snowdon, the poet's art may be

So imaginatively powerful that\even "the grossest minds must

see and ‘hear, / Angd, cannot chuse but feel™ (1805, XIII, 1l.

4
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) 1850{- eds. Jonatha;x Wordsworth, M. H. -Abrams and Stephen
‘ . \G111 (New York: "W, Norton & Company, 1979). all '
ci tations herea}ter are from- the standard ].805 reading
text. ) :

J 14 Only the imagination produces "a new world, oo
- . that was fit'/ To be transmitted and made visible / To other
. . eyes". (The Prelude, XII, 11. 371-73) and maintains a
' reciprocity between the mind and- the world.

~ f .7 15 phis is the effgct o} such magnifikent scenes of

. nature as the Alps on ordinary/minds if described °
imaginatively by the poet. e note 13 aibove.
‘s [ ' '
‘ . 16 As he says in his footnote (1. 347), he intends in
his poetical description "to move even the most impassive

imaginations." 7 ‘ . .

- . L

. 17 ps he clearly states inhis footnote, when\he
e TN—— wrote Descriptive Sketches he was not subject to the formal
- . " Taesthetics of the picturesque and the domination of the eye.:
Co . ... Thus, he later confirmed in The Prelude that the picturesque
EER N “Although a strong infection of the age, / Was never much my
. Eabit" (The Prelude XI, 156-57). The period of picturesque:
abits has been variously dated between 1793 and 1795. As.

o /Jonathan ‘Ramsay ("The Prelusive Sounds of Descri tive .
DA Sketches," Criticism, 20 (1978), 31-42) ha'é‘%observed, -
" N "Wordsworth's dissatisfaction with the picturesque as™a 'mode
) : of description-is most often associated with the litergry
; pictorialism of An-Evening Walk and Descriptive Sk e
{ W. J. B. Owen concludes, however, .in his "Wol:clswoﬁI

./ hesthetics of Landscape," Wordsworth Circle, 7- (Spring _

' 1976), 70-82, Descriptivé Sketches marks a fundamental shift
in Wordsworth's view of nature and of language as a way of :
describing the effect of- nature upon the mind of the
observer, The ostensive reason for this shift seems to be.
Wordsworth:z/ trong emotional reaction .to-the Alps as the

most splendid type of natural. scene, This is true of T e
“Wordsworth's reaction to mountain scenery in general. He ~
g . felt that the Alps produced the same 1maginative~response as
-« .. his early experiences,in the Lake District when .he :
. worshipped “"among the depth of things™ (The Prelude, XI, ’
1. 233). He carried "the same heart" (The Prelude, XI, ’ .
1. 241) when he- travelled through'the AIps; thus he was able * -
to shake off-the domination of the senses and stand "In- ‘
. - Nature's presence ... as I now stand / A sensitive, anda - , -
creative Soul" (The Prelude, XI, 11, -255-56). Chapters III. Q

ana IV discuss thig/ further. - -

o - .18 As e says in the cl 1mact1c Snowdon epi sode of The
..+~ "7 Prelude, the poet bears a special reldtionship to nature and
S man In the power of his imagination which can create a¢few .
- . : existence out of sense experience. While all men may see . -
v - . . &" . .

e
e




o P . Lt

-

sucha sublime scene, onl.y he poet 'has the power to
transform these images of nature into poetry which has the -
imaginative power to move all men., Thus, in his , -7

relationship with Nature, *the poet is both receptlve and
creative: - .

§ ' R

The powe®, wpich these - T a’
Acknowledge when -thus moved, which Nature thus v :
" Thrusts forth upon the senses, is the express \
-Resemblence, in the fullest of its strength : : !
- Made visible, a genuine counterpart . . %
- and brother-of the: ’g@rious faculty
which higher, minds™ bear with them as their own. .
This is the very spiE¥t,in which they deal - ° N
With all the objects the .universe: ' a :

. They from their pative selves can send abroad _ .
. ‘Like transformation; for ‘themselves create “ o e
U A'like existence; and whene'er it is . ) ' '
SR _ Created foYt them, catch 1t by an instinct, -
R .." : : . (zhe prelude; X111, 1. 84-96)
- " oo S T

—=—o, Ky

‘AS. wOrdsworth says of his experience af the Alps, -he. L,

discovered that in the presence of the most magnificent of - T

—-natural scénes he was "Not prostrate, overborne, as if the. oL
mind / Tt€elf were nothing, a mean \pensxoner /- 0n outward v
forms" (The Prelude, VI, 666-68). For a discussion-of the

‘ dlff1cu1ty of reconciling the receptive and creative T

faculties see W. J. B. Owen, Wordsworth as Critic (Toronto: - -

. Univ, of Toronto Press, 1969), pp. 184-87, . Co-

e s
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" CHAPTER II .

- "0 . . - . .- ’
. THE VARIOUS JOURNEY: DESCRIPTI VE T

Lo ’ . :

' SKETCHES AND ITS SOURCES

e The reader should bée carried forward, .
.. npot merely or chiefly by the mechanical
: : : impul se cur josity, or bya restless desire to .
T , o arrive at .-the final solutiop; but by the\ : .
' ‘ pleasurablwe act1vity ofmind exc:l.ted by the o .
e v ‘ . attractions of the Journey itself. e o .
' Samugl‘ Taylor Col‘_exldge, Biographia . | S

S —— ¢, ' -Literaria, I.I{/fhép-. Xiv e -




gDescriptive Sketches, w1th hn Evening vfalk, was
)
f‘Wordsworth's first publ:.shed poem. While An Evening Walk o

E]

. -

A dogs not commemorate .an actual event, DescriLi eSketches

0 =3

o is based on his 1790 wa\ilkrg tour oE France; Swit erland ) 3
\

d Robert JO(\% ‘to whom hi_ T ‘

. The precise reaso )for wOrdsw\orth's

‘and the Alps with hlS fr.i

N/ A N
choosmg an Alpi e to r remams uncle"ar but it. may have N

\'stud Les 1n language and literature-'z-o . \
\ , /, | ey o

home oqi" an Alpine tour ref‘lected h1s enthusmsm/for

'popu]:ar tfa’ve 11terature,21 much of whlch celebrated the” )

S _ savage scener he’ Aips\zz and popular 1mages of th{wi ss
. ) P )

e as romant1c~ ideals ) pr 1m1t1ve man.23 The pedestr1an tour
,‘_-‘ S took approximately nmety days, or near]!y thn‘s cen weeks,

i from late July to early Octob'er 1796 the 1tiﬁ’erary clpsﬁy ..1
/ ) ' followmg (only in reverse order) the: route described in . &~

William Coxe's: Lettres de M. Wislliam c,ooge a M. w./ Melmouth! '

sur 1'etat polit1que, c1v11 et natural de la Su/isser .
. ? “~

= . traduite de. L‘hngl 1s \(1782) translated by Raymond de\ i

‘. o -Carl:vtsfmiérx:e'.=s.24 . ) / o

”ﬁ. .-‘ ‘.
| ( Wordsworth and Jones traveilea thr‘ough F:,a'ncefrom'

- 'Calais to Geneva from 13 July to 6 August Erom v August to
21 Septeﬁber they travel led through 3w1tzerland and Italy.
Returning by boat down the Rh1ne to. COIOgne by 28 September,

they cros"sed‘the Channel from Calais to Dover around"il
° . ' /— -+ G e Il"
? N - —




October. In a*ﬂ, they walked an estimated 2, 000 m11es with-

extended excursions at Chartreuse (described 1n both

,wDescriptive-Sketches and'The Prelude)nand,at Chamonix, and

eastward over' the Alps at the Simplon Pass (a crossing —

. described in deta11 in The Prelude but not in Descriptive

Sketches) and travel‘led an add1t10na1 820 miles by boat ot

1]

(also not mentioned ‘in Descriptrve Sketches but described in

The- Prelude) 25 \ .

WOrdSworth began to wr 1te Descriptive sketches between

’ early December 1791 and_Lg,E'all of 1792 after he had

v ’-

returned alone to E‘rance in 1791 to learn French f1rst at

Orleans and then at Blois. Durlng this period he became a.

. passmnate supporter of the French Revolution through hlS )

friendship w1th Michel Beaupuy, while in France he also met

and fell in love with Annette Val lon by ‘whom he had a 'Chlld | )

in December 1792.26 Both An Evenillq Walk (composed lar ely

in 1787) and the newly completed Descriptive Sketches weré

published in January 1793 upon wOrdsaﬂ’rth's return to
En land.2,7 - Ty

When publ 1shed, Descriptive Sketches was regarded as a .

conventional attempt at loco-descriptive poetry “The wild,

. romantic scenes of Switzerland have not’ yet been celebrated .«

by -an’ English poem ven which of themselves inspire the most

r

subl.ime and -poetical scenes ..." the Critical— Review .began,

.

however, it continued: "Mr. wOrd,sworth_has.kcaught few. -

e et - . Tee o . DA
R . o e, T e Ty = . TERN
DN oo e [ R . R 2 - . Lo B
- . o . T . '
, . - . . R ’ . . . Y
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. -.\ sparks £rom these glowing scenes. His lines are o_ften ..harsh"
| \\: and"p'rosaic;_"his images .illj-chosen,' v,‘and his descrilptions
. ,fe;ble' and insibid ... and incorrect i.."28 The Monthly - .
‘Review concu'rred‘with t_;he' Criticai_Review: »'

.

P * - —_———

. More descriptive poetry! ... Have we not yet '
enough? Must eternal changes be rung on uplands
‘. — and lowlands, and nodding forests, and broodlng
~clouds, and.cells, and dells, and dingles? ' Yes;
more, and yet more; so it is decreed.s Mr. o ’
Wordsworth beglns his exordlum. [Quotes 11, 1-12,]
May we-ask,”how is it that rivers Jom the song of
ev'n? or, in plain prose, theé‘evening! but, if
'xtheydo,131¢:nottruethattheyequallyjo1nthe
'song of mornxng, noon, and. ‘night?29

. ’ % s ) o7 . .".‘. . , "
\ .- R . . T

=T h Even the loyal Dorothy echoed the cr1tics' charges, ‘albeit

-

:

. more charltably, when she observed 1n a letter Jane

Y
Pollard that both An Evenlng Walk and Descr1ptive Sketches,

) cont?1ned"." many Faults, the chxef of wh1ch are

-" . .'\ L

.Obscurlty, and a too frequent use of some particular

Sn

-expre551ons and uncommon words~.u' Their Faults are such as

a young\Poet was most likely to fall 1nto and least likely

to.dlscover .30 As. cr1tic Thomas Holcroft lamented,.

. How ,often shall we in vain advise those, who’

. : ‘are so delighted with their own thoughts that they.

L . ' cannot forbear from putting them into .rhyme [sic],

AL to examine those thoughts till they themselves

‘. understand them? Ng,man will ever be.a poet, till'

his ming' be suffici®ntly powerful to sustain this
_labour.l' T O .

. N . . -
v .
[ ) . By ' . . v
.\ 1 i -
. .
.
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Considering that Descert1ve Sketches ‘was wr1tten

' mostly in the' late spring and early fall of 1792, with very .

little revision and under the pressure of ‘the momentous

events then taking piece'in Wordsworth's life, it ie:not

surprising that the poem was delivered prematurely to the

'puolic. Althoﬁgh'he‘wanted to be a poet, his unpubl ished

juvenile poems (mainly lyrics written in the highly

emotional, pathetic style of the "Graveyard.gohool and

'his_early.1787 experihents in-loco-descriptive verse ("The

‘Vale of?Esthweite" and An Evening Walk;fm1tten in 1787 nn .

the piotnresque mode) were his only formal preparation to',

’;dapt.the‘troditional peregrinationjover the Engl1sh

.content'with a_complex conventﬁonal form.

'[oountryéiQe to. a descripttph'of'e.toyr-of the Aips..‘

Descrtptive-sketchés was aﬁpost twice as long as-AnkEVenin

Walk and.m the Alps (a landscape most often associated with

33

the subl1me) and 1n loco-descr1pt1ve poetry (a. lengthy,

susta1ned verse form usually written in a highly embe111shed

stylebr Wordsworth ambitiously comb1ned novel and exotic

-

’

In its cr1tique of the poem, the Analytical Rev1ew ~/’

gives us an idea of the multifarioustzss of popular loco-
descriptive poetry, and the expectations of the contemporary

reader:

23

") 32 _° e

!;._
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‘like

Certainly nothing can be conceived better
adopted to inspire Sublime conbeptions, and to
encich the fancy with poetical imagery, than a
tour to the Alps .... Therdiversified pictures of

- nature which are sketghed-in this poem, could only

have been producéd by actual and attentive
.observation with an abundant store of materials.
The-majestic grandeur of the mountains, thé rich
and varied .scenery of lakes and vallies, the
solemn gloom of ruined monasteries and abbeys, ‘and
the different aspects of Alpine scenes in the
morning and evening, during a storm, and in other
atmospheric- changes, are described in the studied -
var1ety of imagery; the piece .is occasionally
‘enlivened with human figures, -and the ‘whole is

‘rendered 1nstruct1ve:£¥ the frequent. introducrion

of moral reflections. i

LN - -
‘ ) xb

' Descrlpt1ve Sketches, "adopted to 1nspxre,sub11me

. concept}ons and to enrich. the fancy“, was clearly regarded ~

!
as a poem of pleasures for the 1mag1nat10n in the

cturesque-sublime mode.36 ﬂate eighteenth-century poets

ordsworth d1d not s1mp1y mirror nature in their

landscape descriptior, although “ectuai'and attentive

observation" was the cétalyst-fbr moral and imaginative

ot

‘feflection:. as Wordsworth states in his footnote go his

'A

description'bﬁ the Alpine sunset (11. 332<QZL;\-;:MJ

1)

.
A)

I had once given to these sketches the title
"of Picturesque, but -the Alps are -insulted in _
applying to.‘them that term. Whoever, in
- attempting to describe their sublime features,
- should confine himself to the cold rules of
painting would giwve his reader but a very
- imperfect idea of those emotions which they have
the irresistable power of communicating to the .
' most impassive 1maginations. The fact is, -that

.
.- s . . '
. .
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"late eighteenth‘-century, in man‘s inner, emotional res‘po._nses

and the st ong feelings to which they had given rise.

. aroused by the Alps which Wordsworth acknowledged 'in-his

letter to Dorothy while on tour in 1790._

. D v
controiling_ influence, which.distinguishes the
Alps from al]l other scenery,, is derived from:
images which isdainthe pencil. Had 1 wished to
make a p1cture of this scene I had thrown -much
less light 1n§,7 it: But I comsulted Nature and my

feelings .... , ‘ o~
. . )\ -
o . ’ - : = ) :
' . S oL,
The phrase "Nature and my feelings" rather than simply

"Nature" indicates .WO:rdsworth's interevs't,' typical, of the

.t

z

to nature and. the role of imag ination.' While the vogue of. I

the picturesque sustamed interest in ut pictura poesis’ (the

notion that both poetry and painting primarily mutated

nature) ¢ the, cul tof Alpine travel v and the taste for

+

modntam scener in general, required a more complex

AT r

literary form to d‘iescribe the stupendous natural landscapes
38
\.

. Verbal portraiture alone was’ msufficient to conv—;y a moral h

sense of nature's beauty such as the senSe of religious awe'

4

° °

, "+, It is impossible not to contrast' that repose, :
- that complacency of Spirit, produced by these
v lovely scenes, with the sensations:-... in passing.
" the Alps. .At the Lake of Como my mind ran through
. 4a thousand dreams -of . happiness .... Among the /
" more awful scenes of the Alps,-I had not a thought
of man, or a single created being; my whole soul .
was .turned to him who produced the terrible o
majesty before we. 39 ) . . / =




.‘ . . E ~ ‘,"th A °;
As his letter shows, he analyzed or organ,i;:ed his » ,\;,: NG .

expenence of scenery Erom the begxnnmg of- “the touk in

o

terms e1the|: subl ime or beautifu]?ﬂh)'»'m the footqote e o -
P Co T
347) he bas'es his distlnction between ’the picturesque .and STt

the subl 1me on b.1s recognitaon that his expenence‘of. the R T
f'-— .‘ 7 . L .. e
Alps and t:he feel 1ngs to.which they had ngen i:1se were Y P RTINS

essent1a11y different from h1s experxence of the beautiful.

Repud1at1ng the fpxcturesque, .the confmes of "the, cold'f rules-

%

qf paintmg“, because the subl 1me features of the Alps ' : -"
cannot be descr 1bed in those terms he claims to derive his . 7 :
poet1c 1mages from "nature and my feelmgs" ' They will thus

.convey to even "the most 1mpassxve 1maglnat10ns" the

.,.

-1nterp1ay of nature and emotions,' rather than merely a

.'plctorial. :unage of "the-Alps., It is his 1maginat10n, then, .

in relation to a natural object (in this case the'Alps) and R , ‘
“his ability to create '.'_\:'Ernages' which d.i"‘sdain _the pené'il" that

fofms the basis of his poetic desc‘ripti'on.. } _

In his dedicatory letter to Robert Jones, he emphasizes
' that the poem is intended to be commemoratlve of the happy

memones and impressions- of the tour: c e o -

i o i e . .
I am happy in being’ co ious I shall have
one reader who will -appro the conclusion of
these few pages . w}th regret. - You they must -
certainly- intérest inh reminding you of the moments
‘ ‘to which you can hardly look back without a
. - ~ pleasure not .the 1ess dea: from a shade of

‘ -\' - ' -~




- r
£

melandholy. ‘You will meet with few images without
,recollecting the spot where we observed .together,’
consequently, whatever is feeble in my design, or-
. spiritless in'my co%ouring Will be amply supplied
by your own memory.

.-:. N . -

Although based on "actual and attentive observation" of the

_places and events of his tour, Wordsworth was not bound to

geographic versimilitude in hlS poetic description.. In
R - publicly addres31ng Jones, wordsworth was also warnisg his .

'readers of his intention to. depart from the context gf , =

. familiar reportage which characterized many. loco-descripiive _

: 42
N\ - - . boems. . Reordering and altering the well- established route

PUUTRN of the Grand Tour to enlrven his verse, he‘combines personal L
.Y s \ . '
experience/WLth an "abundant store of materlals“ and ) o \.

/

j"instructive moral reflections" from a variety of sources.‘
. " BAs a comparison of the-actual tour ‘and the Journ'ey of the
1 poem shows, rather- than being a versified dia ry ‘or Journal,:'

'the poem is a literary reconstruction in which Wordsworth

r (]

. very subjectively selected sights, 1mpressions and 1nsights e

‘l‘:w“' . Y ° ’ .

o ) from the original tour and combined these. with other _ d
'//f‘materials, literar v historical, politic /:;d - |

”///,“’ ‘ - . . o .

‘ tobiographical.v ' ' T TR o .

i ‘ , N . L T -

Most of the journey'acrdss FPrance (described in The .
‘Prelude~v1{1360 82) and the boat trip (described in The
"Prelude VI, 383 421) are omittgd from Descriptive sketches.‘

The two-day visit to the monastery of the Grande Chartreuse-

'is referred to in The Prelude VI, 11, 422 25, in’Descriptive




T

) - . -

.
Sketches the monastery'is depicted under siege by
'Y \

was in Franc but not as it was when he v1s1ted whlle on

" revolut1ona§i‘sold1ers {as it was in 1792 wh11e Wordsworth

K ‘—‘—- |
tOUE);43 In 1790 Wordsworth and - Jones, probably an the

advice Of:Coke's volume, turneddsouth from Chartreuse to

-

" Chamonix and Mont Blanc aftet which they crossed the Alps at

latter scene of a stormy A5plne sunset introduces the poem s -

T

L)

the, Simplon Pass (described in detail in The Prelude VI, 1l1.

a

' 494- 524) The Simplon Pass incident is not'referred to in .

Kl > -

Descrxpt1ve Sketches and the celebrated Alpxne scenes of

Chamonlx and Mont Blanc, wh1ch Wordsworth and Jones saw near

the beglnn1ng of the1r tour,-are ment1oned -only brlefly ln

one of’ the poem s concludlng sketches (11. 600~ 712).;

t
i
~

In_l790,‘descending t?e’kavine'of Gondo.aﬁter'crossing

the Simplon Pass, the'travetlers followed a c1rcuntous

route, suggested by Coxe,‘through Sw1tzer1and and the ',

N

Itarlan Lakes. Parts of this region - Lake Como, Via Mala,

the Reuss R1vet, the Valley of Schollenen, 'Lakes Uri and

Lucerne - are placed in Descrlpt1ve Sketches (l11l. 176-316) °

before the reg1on of'the hlgher Alps (ll. 317-47). ‘This

large, central sect1on ln,whlch the descr1ption of Alpine

» A3
il

scenery is 1nterwoven thh a running commentary on Swiss
l1fe, manners and h1story (11. 348- 653). In 1790 wOrdsworth-
actually had very l1ttle personal contact with the-Swissi44

and it is to COxe/Ramond that he is most heavily 1ndebted

) o
> | |

28
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-
“

for his Rousseauistic themes and images of Switzerland as

the representation of free, independent man,

—_ Following the sketches of the Swiss, Wordsworth depicts
the.Abbey. of E'insleid)en and its pilgrims (l1. 654-79). In
l]90,'Nords!orth/gnd/déﬁegi;isited the ‘abbey after . ..\s

travelling ~a'ro,"u_nd"_the .Italian Lakes and before turning .

-

southward aio‘ng thé River Aare. The descrf}ixption ofﬁe
d

River Aare (ll._4l4-44l) combin_ej_,landscape feat’ures a

e’

. .- - : 7
incidents associated-with Wordswort:h‘s experiences on the

tour in the Vale of Chamon1x.4$ The Rhlne Fal 15 at ‘ .
-Schaffhausen,‘ one. of the most famous 51ghts of Europe whlch

Wordsworth saw after leaving ‘the Aare region in l790,
\

omitted entirely from the poem, as is the boat r1de from

"~ Basel "to Cologne. 'l‘he fmal descrlptive sketches reflect

i

‘ i.'lordswo‘rth's reuolutionary bellefs and‘e\\rents while he was
resident in France in 1792, namely, the slavery of the Savoy
'-'(11, 706-12), the 91ghts of the River. L6/re (11. 760-73) on
-wh'ose'lbanks he‘ composed the poem,. and/the proclamvat_l.on_of
| the"Fre'n'ch Repﬁub‘l‘ic' ~(probably _the subj‘ect"of 11. 77‘;1-'-80'9).

)

- In-all WO,rdsworth includes twenty-eight descrlptlve
sketches "Th the poem whlch, by its title, suggests a series
of brief compositions presenting single scenes, cllaracters
or inc idents as an artist would make sketches as the

| prel iminary groundwork for ‘a.morxe ful ly den.e'loped work. :
content, the poem seems to be a gastiche of descriptive

types, themes, tales tones, points of view, literary

N

N -

« N
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‘(\ 1
..

borrowings and poetic styles all 1oose1y.organized as the
story of a mountain ascent undertaken by a fictitious hero.

There are basically three types of sketch in the poem:

those' which.deséribe the journey {what is seen and what &

. : : \
happens along the way); those which describe emotional

1y ' N

experiences during the journey' (how the narrator or other

Eictitiops charadters fe€l at different times in response to

different-settings and events); and those which describe

reflections raised during the journey.(what the character

—

: : . ‘ . . S
. thinks and feels about what he has recalled from reading and

-

his own memory). .

-z T -

'.Contrastiné scenes in the picturesque,.beautiful and
‘;subl1me modes are placed, 11ke colours from a painter s ‘
palette,
"' The soft, pastoral beauty of Lake C (11, 80- 162),
resembles a landscape palntlnggﬁiggf:ude Lorra;n, is
' contrasted w1th the sombre mountain gloom of the Grande

4

wh1ch

Chartreﬁse\(ll. 53-79); The savage, irregular scene of Via

Malafs "chasms" (1.:184f and the "impesxjous gloom" (1.

6f the land of the Grison is complete ﬁit picturesque

—

touches like. the gipsy encampments~and'Ba ditti. By’
con;rast the landscape of the Alps is empt , vast and

horr1b1e°

186)°

.

30

to arouse strong or subdued emotional 1mpressxons..'

—
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Thro' vacant worlds where Nature never gave
A brook to miurmer or a bough to wave,
Which unsubstantial Phantoms sacréd keep;
Thro'.worlds where Life—and Sound, and Motion_ erep,
Where Silence .still her death-like reign extends,

" Save when the startling cliffs unfrequent rends:

- ~- In the deep snow the mighty ruin drown'd,

Mocks the dull ear of Time with deaf: -abortive sound;

° (11. 372-76)

-
-

7/ - ke

- These scenes are further differentiated by the .
narrator's reflective_expioration of his feelrngs.as he
‘passes. ‘through the landscape.\\He sxghs "at hoary |
Chartreuse' gloom / Weep1ng beneath her ch111 of mountarn
'doom“ (11. 53-54) but he is “more pleas'd" to walk around
“Comg bosom%i deep in chestnut grOVes“ (11. 80-8I) e ﬂ
sequence of scenes at Lake Como (11. 80 175) shows "Trme -
Sunset’ :'Same Scene, Tw1llghtr- Same Scene;.Mornrng, It! s

. vo;uptuégg Character"46 is arranged to show various |
- and light as sunset progresses to sunrlse are the backdrops

i ;:"i ‘ agarnst which the narrator s sh1ft1ng ém tlons are

portrayed: he is introduced as "pleas' d“ (1. 80);.h
becomes the “viewless 11ngerer" (1. 92) and eventually
retires in the tw1llght to "The thicket,,where th'la‘.

A

unlisten'd stock ddve coos" (l. 119), the next.mbrnlng his

PN

’eye is "bless 'a" (1 120) with: the "del 1cious" (1 '120)

scene. Human characteristlcs are also attr1buted to the

N

L -‘,,.."‘..‘ \

a

:landscape' the beauty of Lake Como is personif1ed as "Pale :

Passion" (1- 118) 47 whlle ‘the goth1c qualitles of the

PR

o - .
R Ga ey et el W R o N . P . o . . " Los o
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-

'pictureSQue vantage points. Contrast1ng\scenes of darkness

.



1l andscape of tﬁe grison a:e represented by the single gipsy
 who "solitary through the forest drear /:Spontaneous
wanders,‘hand in\ hand with Fear"-(11l. 199-200). The awful
. landscape of the higher AloS‘by.compaqisom ie savage and

desolate:

Mid stormy vapours ever driving by, - - .
Where ospreys, cormorants, and hero cry,
. Where hardly div'n the hopeless waste t§ chear,
Deny'd the bread of rife the foodful ear, : .
Swindles the .pear on autumn's latest spray, ' .

- , T " And apple 51ckens pa!b in summer's ray, ‘ g d - m
. | . S e (11 317-22) : o

¥

. Tme Alpine landecepe‘iS'bemeomified by Llndepéﬁéemce“ (r
395,' ’ 324) and "Freedom" (1. 326) which is "shy as the Jealous-
| ‘Chamo1s“ (1. 326), Wordsworth, however, augments.th1s stark X ) 'f.
1mpre551on with thz gothic tgle of- the Cham01s-Chaser (11
369-41 ).~ " The omlély inventlon of this sketch (based not on
his own but Ramond's personal experlence in 1771)48 conveyg_
hxeilggk—of Sklll ifl produclng truly macabre moments like . o i i~3e
those of the masters of the goth1C°49 his graph1c ‘ |
. description of the huneer s llfe and-death is gratuitously
extended by a fipal sensationa& touch (a fault which finge;s.

[

in several Lyrical Ballads):

F -
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- Meanwhile his wife and child with cruel hope
All night the door at every moment ope;

Haply that child in fearful doubt may gaze,
Passing his father's bones in futire days,
Start at the reliques of that very thigh,

On which so oft he,prattled as a boy.

2 ' (11. 408-13).

/Y

_Such sketéhes°typi£y the stylistic excesses of loco-

, S . . -\
descriptive peetry (which included many elements and motifs ~
* . B )
from other genres such as the gothic, and of neo=classic. .
. AR ) . . . L
pbétty in genefal), in the hands of an unseasoned imitatpr.

'.While'the experience of the f790 tOﬂ{ had»provided him‘with—
N .

IS O

ST

an infinite vaziety of actual scenes, moods and memories
- \:' from which to create his descriptive sketches, his .use of
conventional embellishments such as pathetic fallacy,
X ‘perscnification, gothic touches combined w1th his own
extravagant sense of 1nvention ‘often gives his descziption a’
strained and hystezical tone epitomized in the scene of the

;i o " famished wohf stalking the terrified gipsy: .

' - Bursts from the troubl'd Larch's giant boughs
. The ple, and chattering breaks the night's tepose.
"Low barks, the. fox; by Havoc rouz'd the bear, v
, - Quits, growling, the white bonés that strew his 1ai:?¢ww"
T N ' 'The dry leaves-stir as with the serpent's walk, S
b o , And, far beneath, Banditti voices talk; .g. |
e Behind her hill the Maon, all crimsgson, rides,’ .
A ’ and his red eyes Ghe slinking water hides; oo il
Co ' : Then all is hush'd; the bushes rustle near, ! 8
- (q' And with strange tinglings Sings her fainting ear.

{ /- . R
I

S - . St (11. 229-38)




* ‘Editor Ernest de Selincourt attr'buteséihfs;iense of
false description to the fact that "D.S.. [Ddgcripfive

. - *
pbservation, and draws more o

poetic”stances amount in . some sk'etch

of the Pedestrian Travel'ler" (ll. 13 44) to a cento-l ike o

Sketches] «is based less exclus\ilyely on t 's own

.

ary sources w50 In

.

3 ' ) %
his‘ poem Wordsworth borrows from masters of descriptive .
poetry such ‘as Mil ton, James Thogrson, Gray and Csollins,‘ as’

N
Well as lesser, though fashionable, w;it\:r‘s such as James

Beattie, Mark Akenside, Tobias Smol lett, and Will 1am.Ma—son.

. : Lo ot o e
rIr!c'n‘:dsworth"'s many .allusions, verbal echoes, quotations and

-\

patchwork of eighfeenth-century verse scr/aps.51

COntemporary critics Of Descriptive SRetches were

N 4

.contemptuous of Wordsworth‘s tr1te st‘yle wlich, to quoté

cprer on Popé, makes "poetry a niere mechanic art, / And

544). ~'_ There are "Wordsworthian"- exceptions in scattered

.din, / Vibrate, as if a vowe complain'd within® (11 249-

50), which in The Prelude (VI, 5{3 64)"becomes the "Black
drizzli ing crags that spake by the way- side / As 1f a voice

—

were in them," and the gorgeous description of the mountain

The Minstrel, 1, XXI, l'i 181-89) which Wordsworth carries

--forward in his description of the ascent of. Snowdon\('rhe

'y
Prelude, XI1r, 11. 36-65) 53 Not surprisingly, he excised

much of the.elaborate neo-classic poetic language,

’ ,11ke the "Bleasure;

. phrases Li e the "Black drizzling craggs' that beaten by the

'sunrise (11. 494 S\.l, 1tse1i:' a close imitation of Beattie\s_

"every warbler has hJ.s tune by heart“ ('l‘ab'.le Talk 1 l 543— . ‘




»

"'..the Savoy under man s (ll 705- 12), even his- language and

Q

‘edzt1on§( of the poem.

sources of inspiration for hotngthe actual tour and his
' " )

N
|

allusions, imitations and stylistic devices in subsequentl o ,

54

In the central sections on the Swiss, he relies even

more heav'ily on the prose accounts which were the 1 ikely

<yt

poetical d;escription. Manyq of his vivid narratives, such asf -
the Chamois-Chaser (11. 369- 413), grand 1mages such as the . . \
Reuss River (11 r245 50), h15tor1cal events such as the , L’
battles near Glarus (11. 536 42), myths such as the Golden ,

Age '(11. 520 35), legends such as the song of the “Ranz des .

. Vaches;' (ll. 630-31) -and po'l 1tical commentary such as the

Swiss under nature s tyranny compared to’ the enslavement of- : ." ¢

: style, are derived largely from Coxe/Ramond By thus

L}
closely fol lowing a popular prose account, Wordsworth may

- .. have intended to heighten the pleasure of his readers’who

enjoyed comparing reatments- of similar sleJects- in such

rt Eorms as prose and poetry, and 11tei:ature and - e

ifferent

paint,idg.v And he was prov:.ding suitably elevated —-and

el"ev'afi.:i'ng - images- for his audience’ s‘ed-ifica@n_ and

instruction. . Switzerland was considered‘ to be an ideal . K \,

society, pcipularized by Jean Jacques Rousseau and others,
™

Wordwotxth's selectibn of Svuss scenes and historical .

. \ .
incidents, even his elevated tone, are described by Qi’e). C

Fairchild as : ' CF . L
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’

torrents,' the idy remoteness of mountain E’éaks‘, the gl'ooxhy
forests and perilous cliffs - which recur in the landscape ,
descrxptlon of many sketches (whether the’ actual locale 1s

Sw1tzer1and on‘not) unde?ore\t:e cons1derab1e inf1 uence of
1

AN

‘tour. and his wr1t1ng 1n the poem.
Worstorth's,

Sray to Writh

(1775), is’ Gr.kays detailed account of hls tr1p td the Grand

wholly conventidnal. He pays his respects to
mountainous liberty and he says the proper things
about Tell's Chapel. His references to the Golden
Age are also in the right traditional manner.
‘Man's built has been forever banished that time of

constant sunshine and plenty but Nature has not .

entirely. averted her faces To those whose hearts
are uncorrupted, élewjives some measures of her
original joys .... L

\ lad

-

a . . »

The subl ime features of Alpine scenery - the rushing

i

Wordsworth's prose sourges on both his expectations of the f

¢

In a fqvour1te volume of
William Mason's .editivon'of"l'he Poems of Mr.

h are Prefixed M'emoirs of his Life and Writings

. -

Char tr euse : -

\

? L o> \\

-> ' M « 9, \

places"Ehe road not 2 yards broad; on one ‘'sid

... the way to it- [1s] up a ‘'vast mountain\‘in many

‘mighty nois
‘beauties so

and frequent Falls.

trees , and the'

scenes ‘imaginable.

he rock .
hangi over you and on the other a monstrous
preciﬁ‘i e, * In the bottom runs a torrent,'cal led les
Guiers moxts, . that works its way among the rocks wi\th a
You here meet allthe '
avage and horrid a place can present’ yol
rocks of varigQus uncouth £1gures,‘ cgscades pour ing down
from an immense height out. of hanging groves of pine
olemn sound of the'stream,; that rears
below, all con ugsto_form Q\e of the most poetical

36
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Wordsworth depicts the Grande Chartreuse as occupied by

sqQldiers; the actual description of the Chartreuse

he‘ seems to incorpordte in the description of the savage' yet

beauti £ul Italian -Lakes: ‘ -

-

"I'he unwearied sweep of wood thy cliffs that scales,
‘The never-ending waters of thy vales;

'The cot&, thoese dim religious groves embow'r,

Or under rocks that from the water tower ... )
‘Bright*ning the gloom where thick the forests stoop;
‘- Thy torrents shooting from the clear blue sky '
‘Thy towns, like swallows' nests that cleave on high;

[ 4
H

AR S 4 T (11, 122-31)

L 1
¢ .

——

In hl.?s letter to Dorothy 4in September 1790. 1n which he )

' mentlons the G.lac1ers of- Savoy, he Araws her attention to

the Lmaginatlve power of~—1 iterary accounts when he wri tes -

"'you Pave undoubtedly heard of those celebrated s[c] enes,

" but i»f you havenot read them a-ny de5cr1pt 1op whlch I‘“have

- i - ——

.-
\

‘

here room to give you must be altogethelL 1nadequate"57

WOrdsworghq—hmsel f}i’sappointed 'with Mont Blanc, may have
relied in his poetic account on John Moore s Travels in .

France, Switzerland and Germany (1779) with its extens1ve4

L=

descnption -of these 9cenes, rather than his. own personal

| expétience58:

37
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"Mlong ascends that mountain nam'd of white,

" That dallies with' the Sun the summer night.
Six ‘thousand years amid his lonely bounds

The voice of Ruin, day and n1ght, resounds.
Where Horror-led his sea of ice assails,

Havoc and Chaos blast a thousand vales,

In waves, .1ike two enormous serpents, wind
And drag their length-of deluge train behind,

~ (11, 691-98) -
In'addition to presenting scenery coupl‘ed“u‘with the

narrator's refliective respons.es showing the ple’asureé for
the in\agihativ_e mind, WOtdsworth also Bﬁgsgnts sketches - .
-entertaining tales, stories, and folk legends.-.wmch

illustrate his themes of marf and natute. Such sketches - .
' t‘reat either g.eneral philosophical, soc1a1 and polit1ca1
.' themea or human life in a seriea of 1n,t1mat:e pﬁrtra1tsﬂ.

"5y |

Thus Lake Como and the land of the Grison ‘are na tur"al

" settin'g‘s for vhat the Argument calls "The 0ld Man, and Forest . ‘

Cottage Music" (11. 162-74) and the ."via Mala and Griso'n,"

Gypsey" (11. 188—242), a'set'ofnicely contrasting vignettes

‘, 111usttat1ng both the delightful and fearful sxdes of the:

]

human condxtion on a small scale. The -_hermit is a familiar,

. - rustic image (with which his qontemporary Engl ish aud»ienc_e ‘

—

. could ea511y ldentify)* while the Grison’ gipsy is a-
diverting, foreign novelty whosge: pathetlc story\;ﬁ a
N ) ' ' 4 aifferent yet eumilar appeal to. sentimen tal tastes.59 ' 'n a"
| larger scale Wordsworth explores theﬁmman conditlon through '
contemporary phxlosophical concepts such as pr imitlv ianm, the '
- ' nature of Freedom and tyranny and the Golden Age of the |

t:\'

s .
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2
Sw.iss,. and polAitical events such as the French Revolution
.and the‘ siavery”of the Savoy. : , | o
L - S ¥
~ Apart from the inevitabl‘e blending of 1 andscape
feat}:‘res from scene to scene .(much like his 'impression of
the to lihhen he told Doro thy "My Spirits havebeen kept in
a perpetu'al h‘urry o'f-{ del ight_ by the almost uninterrupted ' |
succession of sublime and beauti ful objects which have
k pésse_d before my eyes ....“)60 ,’W'o'rds'worth"s major
reorder_ing of the 1790 tour.’seems‘_.to. be to ‘accommodate his )

' pol*'itieal, mor al and philosophical refl ections on.the Swiss

and the French. The f,irst half of Descriptive Sketches -

e d

'describes an ascent of the Alps which 'is a- progressmn
through beauti ful and .subl imé landscape seen through the
eyes of the melancholy narrator and enl 1vened by the

occasional human story. He ach1eves this effect by shiftlng

the scenes of actual locales he saw after crossing the Alps ‘/”
\ ) \
in 1790 (mainly the region of the Ital 1an Lakes) to the

fn:st part of the journey of the poem where they are
juxtaposed w1 th the. gloomy scenes of the Grande Chartreuse..
) L : Once atop the Alps, the Journey is suspended as' the o ‘ -
| narrator, in the 1oco-descr1ptive manney, contempl ates the {
prospect before him. 'rhis “subl ime vantgge point marks the |
-beginning of a mental journey in which he combines landscape

description with legend, folk tales; history and morfal

.reflectioﬁ. The sketches fdescribing the Sw:.ss and the

H

- French mark a turning point 1n the journey of the poem. The. / o7
/ . . / 4 -

2
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narrator, elevated by a sense of transport, declares, "But ' v

now with other soul I stand alone / Suh l'ime upon 'this_ Par-' .

r

surveying cone" (1l. 355.,57) 61 Interweawing myth, history

and fiction with his descrlptmn of Alpme scenery, the - . .
. harrator draws an extended analogy hetween the natare of the -
‘Swiss and the nature of liberty. - ) T )

v . } . .

.The Swiss sketches are based on a mixture of materlals
- .Erom l1terary sources such as —cOxe/Ramond, WOrdsworth's .own
revol‘ut1ona‘ bel iefs of 1791 92, fmventmn and personal -
exp}ience, yet, his portra:.t of the SWISS al so represents.
h1s earl 1est connect1on betweeh the beautlful scenery of the
Alps and the 1deals of 11berty preserved there, 1deals. he ?
.. would a1 so strongly assoc1ate wi th the mountam scenery and . :
rust1c1ty of the Engl1sh Lake District and Scotland .
P Superf1c1a1 s1m1lar1ties between the two rég 1ons are’already~
tentat1vely be:.ng drawn in - 1793' to denot,e,:the hlghest parts“.
of the zAlps he uses the word “pllre“, a word he notes ;‘wery‘ ",
commonly used in the north‘bf England to signify a high
-mountam of the con1c form, as Landale Plke. etc."' 62 he
chooses the word “sugh" which he notes is "a Scotch word
express1ve of the sound of wind through the trees,“i3 in the
otherwlse excel lent descr1ption o_ﬁ "Fa1nt warl of eagle

meltmg into blue / Beneath the cliffs, and pine?wdods

. steady sugh" (11. 436~ 7. He al so makes much use, through .

Ramond's additions to Coxe'’s tour of Switz,e'rxand‘, of Swiss

]




-l

4 -

. stories or £olk 1 egends such as the t@dition of the Golden

‘g-a-‘

Age'of the Alps, althougn he notes that " N

o \, ] \;r‘\

& : ..
This tradition'..., as M. Ramond observes, is.
‘highly interesting,; interesting rot the less to .
the philosopher than to the poet. - Hefe I cannot -
help remarking,that the superstitutions of the
Alps appear to be far from ‘possessing that
poetical character which ‘so emmently distin-
-guishes those of Scotland and other mountainous
northern countries. The- vgith his horns, &c.
Q "seems to be ‘in their ‘ea, principle.agent '
®hat brings about the sublime vzlutions that
take place daily before their eye‘ 6 '

4 .

-

N
N

- Wordj.uaézh's philosophical interest 1n the -Svuss as/
predonunantly and inextricably bound up w1thFa)’//.
£

e

' $revolutionary interests in 1792 at the tlme writing

~Descr1ptive Sketches.65 Thus his lyjourney was only one

of the actual Journeys on which/the poem is based.’ In 1790 -

T i -

-
WOrdsworth 'had wrltten to/Dorothy of the excitement of his

I

-waik through France when "the whole nation was mad w1 th Joy, N

‘in consequence of “tte revolut:.on"66 referring ‘to the . . .

'celeb,raﬁ)ns of the Fete de la Federation (the first

annWersary of the Revol ution)\\the‘n taking piace ‘throughout
the country._ Returning to France he became an ardent
suppor ter of the Revolution and, upon his return to England
. in pecember 1792, continued to support- r % time those ' |
'bolitical ideals nf ‘the ~z;atr-ibts‘unti].. his earl yh en”t'ﬂ'iisiasin
geveruwaf tc disil lus‘io.mnent with the exce‘sses and crimes of -

) .the Terror. 67

-In Descriptive Sketches, however, the




typical Swiss pea‘san,t is presented as an ideal portrait of.
_._”/." 4 .

liberty: «

o

The native d;gnity no forms debase,

The eye. subl ime, and surly lion-grace.’

The _slave of none, of beasts alone the lord,
_He'maxrches with his flute, his bogk, ‘and sword,

Well taught by that to feel his rights, prepar'd’

With this "the: blessmgs ht enjoys to gquard."

- ’ : (11. 530-35)

4

Different aspects of Swiss 'history and folk culture :

«

',‘h1gh1 ight dxfferent aspects of wOrdsworth's revolutionary

agelnst the Kings of Austna (11. 536 41) show the 5w1ss to

be staunch defenders oE their rights against monarclual

encroachments and oppréssion. Althopgh ma’terialig‘ poor, the -

[

© Swiss are shown to be vigorouely sel f-rel iant:

i

-

Thro' Naturée's vale his homely pleasures glide
Unstam'd by envy, discontent,

* Content upon some simple annual fea
Remember'd half the year, and hop'd t
1f dairy produce, from his inner hoard, ™
0f th¥¥ice ten summers.consecrate the board.

_(11.’“582-‘89)‘ o

The simple,.rustic Swiss are content despite the

contrarieties and paradoxes of their existence, and to them

v
[t

Wordsworth attributes an in:rard elev'at,ion of spirit, "an

t N : T ’
. s L . [

TR
bel tefs in 1ndepen'dﬁe—nce, freedom and 1iberty 'I‘he legend of. U

_W1111am 'I‘ell (1 349) and the descr:l.ptxon of the battles '

. A,
Lpeperr
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unmediated vision of man in his most subl ime, -god-like

aspects:. .
! /‘ ‘ X
For images of other worlds are there, °
Awful the light, and holy is the air,,
Uncertain thro' his fierce uncultur 'd soul
Like lighted tempests troubled transports roll,
173 viewless realms his™ Spirit :towers amain,
Beyond the senses and. i_:heir little reign.
- aAnd oft, when pass'd that: solemn vision by,
He holds with God himself communion high,
When the dread peal of s.welling torrests fells
The sky-roof'd temple of th' eternal hills,
And savage Nature humbly joins the rite,
‘While flash her upward eyes severe delight. -

(11. 544-55)

o : .

'rhe Sw1ss Golden Age is an orthodox versron of

-

primiti\ve 1deals of social liberty. o_nly 1n §w1tzerland—has

43

.primitive'reason developed into-a national ded ication tO/

liibe‘rty and- independence as snownl in the everyday life o

the' Swiss and their glorious history. As John Beer - noﬁx
"From this must follow the mountain-dwellers natural feél\ing
"for 1 iberty, and (by way of the universal 1ty/j human-

nature) the further corollary that universal freedom would

)
one day descend to hmanity w68 Yet Wordsworth in the final"

'sket:ches of the poem describes an underworld of human ’

misery, poverty and hopelessness, a- sort of dark before tl're

et

: dawn of the new world symbol ized by Erance. The swain's
) parable (11 594 - 621) is a general summary of the paradox of
“man’ s existence "Condemn'd, in mists ‘and tempests ever, rife,

:/ To pant_slow up the endless Alp of life"™ {11. 593 94) 69

L |

o
™

L el
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N e .

The glo;ving domestic image .of the narrator, reposing "in
. l,oxury" (l. 597) Befor; "ghedying fire" (1. 597) isn
sharp contrast to the dark. picture the swain paints of Swiss
1ife where "the aval anche of death" destroys "The 1little e
éottags of domestic Joy"™ (.11.‘ 600-01).  The £inal view of

the swiss shows the perpetual .ensla'vement of pover ty:

~ "For ever ,. fast as they of strength become
. "To pay the filial debt, for food to roam,
. ."The father, forc'd by Powers: ghat only deign -
— "That solitary Mar disturb their reign, ‘

’ "From hi's ‘bare riest amid the storins of heaven
"Drives, \eagle—llke, his sons as he was driven,
‘"His last' dread pleasure] watches to the pla1n -,
"And never eag le-like beholds agam. : :

. .\ . N ®

(11 514-21) - R -

v - -
T : s

The Abbey of Emse1d len (11 655-79) offers some hope to man
through organi zed re11gion but the "secret Power" (1. 652) of ‘
Roman Catpollcmm,of_fegs a false consolation;’ ‘the narrator,
- oonfﬁ'gxﬁp}ating the poor and suffering, 3}et~hopeful_ .
\\ supp‘lxi'cants‘, is touchéd vet unoonv'inced by their faith° "my T S

5 _'heart,“ he’ says "alive to transports long unknown, / Half
: o 'w1shes your delusion were its’ own" (11. 678=79). ‘

Y
4

The hartator c‘ontrast‘s the physical beauty-of the
-

. Savoy, "delicxous valel ... / Thy reddening orchards, and -
thy- fields of gold" (11, 704-05), with' the poverty of its"

-people, espec ially the babies: wlth "Dead mutte:ing lips, and .
'hair,of _hungry white", who !'peso1ge the travel}er whom they '

iy

At~ . L,
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half af£rlight" (11.,711-12). And the Savoy epitomizes the

- dichotor {f thei journey itself: while he has found beauty

in nature and human happiness and.freedom among the
"farthest hamlets" (1. 724), he stil‘l finds opfiression and

tyranny among m_a_l)k,i_n@?\"z_\J '

- T e . . - N

) in the wide- range of many a weary .round, :
' Still have my pilgrim feet unfa111ng found, ) e
As despat courts their blaze of gems display, : .
Ev'n by the secret cottage far away ; . : :
'='rhe lily of domestic Joy decay o ©

i, 719-23) .

-
- [

) , ) ’ ,'

A The prospect from ‘the Alps, as in Gol smlth's The Traveller,

al lows the narrator to: compare and co,ﬂtrast Italy,

- Sw;tzerland and France as his.ascent of the Alps has allowed

1 . 7 Iad

him to: compare and contrast his response to the beautrful,

S o -the subl ime %’plcturesque';ln nat,ural scenery. L,lke ‘
. . 7 the mythic Swiss hge.s’ﬁir it transcends F'Bej(ond the senses '
“and “their—little rei'gn",_.(‘-l 1'.. 548.—4_9)', the narratg.r's‘ fihal, 3

. .apbcalyptic visiog is?an image of another world of'—;whieh the
o K4 : w
L ~ sublime Swi are/liv ing 1mages of the freedqm whlch he
) o imagines will exte}nd throughout the world'm ' . ‘ "

o!

. [ . . L . 3 ~—




of Freedom which w111 "r1de o'er Conquest, Avarice and '

gnde" (1. 792) echoes .the triumphant denouement of Pope'

- Tho' Liberty shall soon, indignant, raise

Red on his hills his beacon's comet blaze;

Bid from-on high his lonely cannon found,

And .on ten thousand hearths his shout rebound.

His larum-bell from village tow'r to tow'r

Swing on th' astounded ear it's dull undy:mg roar:
Yet, yet rejoicesy tho' Pride's averted ire

Rouze Hell's own aid, and wrap thy hills in fire:
Lol from thd -ipnocuous. flames a lovely birth|

With its own" virtues springs another earth

(11 - 774-84)'

7
/7
(W74

A —

Wmdsor li'oresst.71 The fln'al verse paragraph, hovever, is

addressed 11ke the ded1catori' letter to "my fr iend"

‘(..

narrator's "varlous Journey. 'sad and slow" (L. 813) in an

2

benediction and. prayer that' “withm this humble cot / Be the

dead load of mortal ills for_gd}" (11,810~ 11). )

810)r

-image of social consol atmn and human love and a final

:

°
°

t

Thnsh.ﬁordsworth,"s knbwl edge of actual pl aces, poe‘tr"y,/‘
/ v

1deas, bel iefs and expenence coalesce in the poem S

real and. literary experiences.
journey in. Descrxptive ‘Sketches, the. Journey fr

to the-Alp\/jhrough France, Switzer;and and Italy, is the

[ \

formal; s&ructural benicle for other me taphor ical and

';‘allegorica'l journeys‘:' the journey tnrough nature, the

journey ,toward social and political iﬁdeals} the human
" . ‘.'- - « 4 '

e . ‘ : , . e,
. . : ' - .s E‘]“f— '

this qu1et, coda-llke conclusmn summanzes the

The 11tera1 or geographic

'rhe overthrow of the old order and the b,itth of anewworld

. '_"var ious Journe'?",' combming memories and. 1mpressions of his

Chartreuse

PR P

. R rL~'._‘.'E .
, o
N
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journey, the fnental or' inward journey through the /poet's -

. ' memory, Tht narrative structure, whereby the .narrator

[ iy

) aotuolly ‘travel s over .the landscape, loosely ){ni s together

the disparate scenes of the tour which seem to'halv e been

_~~ltearranged to highlight’ t‘h,e poet's own interests
. . putposes.
~ e ‘.

- In m ny ways Descriptive Sketches 13 a qumt

LAY

form. The narrator’ assumes a number of convention 1 gu:L ses:, :

»-
the melanchol ic poet, the sentunental traveller, t e man of

' the world and the phllosopher. Mountau‘rs and valle S ' .-

~

provade a vanety of cpntrastmg scene5°‘ the - Ita11 n. lakés

po.lnts at different t1mes of day are authentlcally- .

.picau:eque wh1le the thundermg floods dlzzy heights,
)

_Q ‘ breath-takmg terror and. sense oE branscendence of th Alpsf’\

St - are orthodox renditions of the sublime. Through his

N

e IO A sketches Wordswor.th weaves 1ate-e;ghteenth themes of
_ melancholy and sentiment - sentxmental tales such as:the

Grison gipsy, the qoth:l.cism ,oE"the Chamois-chaser, the rutal .

f
|
i
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o f the Swiss ands their ascetic life. His despair at man’s

1nhuman1ty to' man, as exempllfied 1n the conditions of the

Savoy, is coupled wi'%h the panegyric.to the French ',

»
Revolut’ion hnd his vision of\a new world of Freedom r'ising

. out of the ashes of the old. )

-

~ . R

'Edifying and entertain)ing ~though at leask onegfc,:o‘ntempbrary'

eritic fquh Wordsworth's allegory of “E‘reedom ase poetically

\ 72 N
exhibi tegd," -as a literal Journey from Chartreuse to the )

A : . -
* - Alps, the journey of poem becomes burdened by excess ."

A g

X ‘and styl 1st1c baggage wh1ch

' rhetor 1ca1 ’ ph1 1 psophic

greatly reduces the- poem's overall effect The Analytic%-l

'Review, while admirin"g ceg}aip lbines and passages, fpund

that o T

g .| . -—/ .' 4 ' . :

. At the sanme time,"we mast own, tm”t‘ this poen -

e T Tis g _,% the whole less interesting'than the subject

T led us to expect; owing "in part to the want of
.ygeneral thread of narrative to:connegt the several
description or-of someepisodical \tale, to vaty
"the 1mpre‘ss:.on, and in part also to a certain

1 aboured and artificial cast of expression, wh;ﬁh
~ often 1nvolves the poet's meaning in obscurity

.- 3

« . s
. .
Sem—m—— . N ’ L . - .
N .4:, .
+ * ’ .
N . P - »
. . . .

As a poem based on"a_ 1iteral journey, %;script'ive T _' .

~r

Sketches has ‘been thought to be closer to the versified L‘ ’ ,'

-\
»

'gazeteers of the eighteenth century than “to hlS own later
: descr:.ption& of hls Journey which M. H. .Abrams has called
""symbol ic landscapes traversed by a metaphorical

- wayfarer" 14 SinCe it was first viewed by contemporary
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"critics as an a11 too- typical sample of lopo-descriptive

[ -

poetry, recent critics, distracted by the poem!' s obv1ous S
faults, have sought either an-gxplanation of the poem. in the

T ] . .
history of Wordsworth's life or focused their attention on

those features which'make Descriptive Sketches so much a

i

product of the age - (and the antithesis of Wordsworth's lacer

v1ews'and practice after Lyrical Ballads, 1798). - namely the
C e - o - = : a '
formalized descriptive catalogue, ornate language,’ o

melancholy tone, use of pathetic fallacy, sentimentalism, -~

gothic sensationalism, 1ntr031ve historical, political and

o d1dact1c materials, and the pandering fo aesthetic fashions

v - LI v
.such as the‘sublime,;the beantiful gnd,the\p1cturesque.75 :

' - .
i T * “ ! *
Py N - “ .

While Wordsworth does not create a unaﬁie work, in

Descriptive Sketches, ne1tne¢ 1s Descriptlve Sketches

. unique in- Wordsworth's poetry.'. s’knowledge of 1ts literary

o

origins has grown so tod has" appreciatlon of the poem as -

* -

' part of wordsworth's canon. 76 Descriptivé Sketches, in part

.the product of unquestionably powerful extr1n51c 1nf1uences, ;

-
-

is al so a poem in which wOrdsw‘orth acts upon these poetic -

conventions an traditions by understanding and applying.

1] 13 -

A r
them -in profou dly original ways in his own poetry.” The e

' following chapters will show that Descriptive Sketches 1ooks

e

Eorward to the poems of WOrdsworth's maturity in many of 1ts

ﬂ

) Pt e = MU=t

fundamental stances and thﬂmes"‘the mlnd and its. "t

. J 4

relationship to natural objects, the development of

imagination, the role of nat-j; - and especially mounta;n- '

¢

a : o
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scenery - in: shap1ng moral character aqd personallty,

- French Revolutxon and concepts of 11berty and soc1a1

)y @

Justrce, the traditrons of independent rurad life, the

'
Ll

pursmt of the poet1c life and the problem of sustainmg the

poet's belxef in man in the face of man's 1nhuman1ty.

' Book VI of The Prelude in its

L

* A

l“’"" ;
L] o
o :

realization in words of the power of the
imagination to usurp images of nature, to create

. .
L} ! s

eternal images of hope and expectation.

Descriptive Sketches is this rea11zation

dramatic narratlve, the Journey1ng soul who is
travelling to-this end whose creative bonds can
only be formed with the reader by presenting
thro ugh”pathetic story and evocatxve pxctorxal

~1mages

fand 1ndebtedness to various kinds of exghteenth-century

As

' Paul Sheats concludes, Desanxve Sketches is similar to

poetry and prose provided WOrdsuorth w1th the bas1s for h1s

critlcal self-exammation of his responses to nature and to

literature as well as- testmg his poetlc skxlls w1th1n a

prlnc;ples of selectlon ahd arrangement in ‘his reorderlng of»

'conventxonal form. E‘or, in addition-to t:he conventions

'(

whlch are at pl ay.rn the poem, there are also poetxc

“

the tour which_ he preserves in all subsequent rev iswns to,

. ‘and ed;tions of, the poem. beginning in 1793-94. At tha

/
t

time he completely reyised'_@_n_‘svening Walk, Eésui.ting in a

L4

L]
.
b

”.',longer and much different poem, but no significant rev‘_isxiohs-

k! ':

‘,“!?\‘
, \

-
-
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' | to Descriptive Sketches can be Eound 8 It is known that he

RN

d1d project two more “"sketches" - one entitled "Author

reminded of scenes of h1s youth" and the other "0ld man and

h1s Reflexions" or "old man's story". 70°

.
4

was publ 1shed WIth Che - poem, the addition of "scenes of Hls

Although nei ther

youth" in place_ of the sketches of. .the chamois-chaser and__

views of the"‘.\higher Alps underscores the early connections
K] p . - .

"‘w rdsworth made between Switzerland and the Lake District,
eépec‘ial;ly the importance of his youthful experience ,in .the ’
LaKes in his imaginative development and love of 1-.iberty and

s+ ..!independence, embodied in the traditions of rural 1{%e.80

N - . L
. P ¢ of )

- . . ' .

Wordsworth rqused and " lished Descriptive Sketches/

o

" Wiley notes, -the po\\s textual history shows "Wordsworth‘

" at. least eight/times between 1790 and 18}6 81 As B. G.

v ﬂcontlnued 1nterest in that poem and his ab111ty to reV1se

"and rework- its style even after ‘he had created a new s‘tyle,

of treatment for.'.,those same thehes in The Prelude."82 § o

wOrdsworth's revisions also further 'suggest vth‘at- he was"

!satisf‘ied with the poetics of Descrlptive Sketches. The

1836 edition was the first major rev isron of the poem -to be
‘ significantly drfferent from the 1793 edltion. "Accordi?l to
his son-in-law Edward Quillinan (who a931sted with the

-
.

revisions), Wordsworth fe]_.t that the revrsions and

"d

‘ corrections "very greatly improved them; as this ju\'renile

production was a Sull of corrupt diction as of. vigorou

_poetry - Mr. W. says full of swd’gger anid flourish" 83 ,As

AN e RPN
TR S-S0 S, WL A A VIR NEGL 2. SRS
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modern editor Bric Birdsall notes, wOrd"sworth's‘carefui;'
precise revisions of language make the poem shorter and ™ o
‘generally smoother and clearer. A His major change is the :
nd - y-\

revision QOJQE final lines ‘which Birdsall sees as a : —
2 -

—

fundamental change in the journey's concl'us‘i'on, from the deep

-pessxm1sm of 1793 with its "dead 1oag of mortal ills" (1.

811) and "varlous ]ourney sad and slow" (1 813) to the
- . optimistic outlook of the 1836.,ed1t\to% "be feag and joyful
hope alike ‘f‘orﬂgo.t'“ (1. 683) and "with a light heart our"

course we may renew" (l. 686).

/ [

from the perspect1ve of h1s later poetry shows how consonant F o
the poem is'with h1s 1ater principles and how orxgmal is. © SN
\

\s use of the conventional .)loco-descnptlve form. ' Thus .
(\Y

rDesch.pt:Lve Sketches may be seen to be more than the
L

. pastJ.che or r1fac1mento 1ts title suggests. WOrdsworth

rearranges events \and experlence to make the po1nt that

- . imaginative experience is of a different order: in ﬁa,c.t

@y

'these\events and their imaginative associations become the

props he needs to. present an artistic unity not unl ike drama
f

fn 1ts selectlon of moments but unllke the random order of
. ' . . )
real life or the get order of poetic convention. -~ o )

i B -
i : . . (\ ’ .
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/ . CHAPTER II NOTES

. 19- For the most recent and thorough study of the
journey see Donald E. Hayden, Wordswerth's Walking Tour of
1790 (Tulsa, Oklahoma: Univ. of Tulsa, 1983), which contains
detailed maps and corrections to earlier errors in our
understanding of the facts of the journey. See also Mary
Moorman, William Wordsworth: A Biography. The Early Years
1770-1803 (Oxforg Clarendon Press, 1957), pp. 128-49,
hereafter cited as Moorman I; Mark Reed, Wordsworth: The
‘Chronology of the Early Years 1770- 1799 (Cambridge, Mass.:
Harvard Univ. Press, 1967), pp. 9/-116, hereafter cited as.
Chronology Early. Years, Max Wildi, "Wordsworth and the.

Simplon Pass," Swiss Stydies in English, 88 (1976), 176-208.

- 20 poy more 1nformatzon on Wordsworth's years at
Cambridge, see Ben Ross 'Scheider, Jr., Wordsworth's
Cambridge Education (Cambridge. Cambridge Univ. Press,
1957), especially Chaps. 1 and 2. . :

. 21 See C. N. Coe, Wordsworth and the Literature of \
Travel (New York: Octagon Books, 1953; rpt. 1979) .

22 Many eighteenth century English wr1ters such as */

'Gray, Walpole, Addison and Smollett made the Grand Tour
»  through France, the Alps and - Italy. Guide books and other

" published travel accounts were ‘enormously popular and many
writers dwel t on the sublimity of the Alps and the primitive
ideals™which Sw1tzer1and and Swiss history represented (see
below note 23)." The cult of ‘Alpine travel also stimulated
"English travellers to seek out the wild picturesque scenery
of Britain, especially Scotland and Wales. It is
interesting to note .that between his Alpine ‘tour of 1790 and
the composition of Descriptive Sketches, mainly in_ 1792,
Wordsworth climbed Mount Snowdon with Jones. It was while
in Wales that he wrote the dedication to Descriptive
Sketches in which he comments that he is apprehensive about
writing of his mountain climb in Wales. See Chronology
Early Years, p. 119. The stan&nrgwg:story on the influence
of travel, especially mountain scehery and the Alps, on :
eighteenth .ceptury writers and aestheticians is Marjorie
Hopd Nicolson, Mountain Gloom and Mountain Glory: The
Development bf the Aesthetics of the Infinite. See also
horpe, "Two Augustans Cross the Alps: Dennis
ountain Scenery," Studies in Philology, 32
nd Basil Willey, "When Men and Mountains

- v
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Meet," Engl1sh Studies, 43 (Oct. 1962), pp-. 359-477. Peter
Bicknell, Beauty, Horror and Imnensity: Picturesque *
‘Landscape 1n Britain (Cambridge, Mass.: Cambridge Univ.
Press, 1981) discusses the cult of mountain travel 1n
Br1ta1n. . ¢

23 por an* account of the influence of Switzerland on
eighteenth century thought and taste see QOscar Kuhns,
Switzerland Tts Scenery, History and Literary Associations
(New York: Thomas Y. Crowell 1910) ‘and Hoxie Fairchild, The
Noble Savage: A Study in Romantic Naturalism (New York:

" Russel’d & Russell, 1932' rpt. 1961). A standard history of
pr1m1t1v1sm is Lois Whitney, Primitivism and the Idea of
Progress in English Popular Literature of the gighteeniﬁ
Centurz (New York: Octagon Books, 1934; rptﬂ 1965).

24 C, N. Coe in.his "Dld Wordsworth read Coxe's
'Travels iﬁ;bw1tzer1and' before making the Tour of 17902,"
‘Notes & Quefies, 195 (April 1950), pp, 144-45, makes a
convincing argument that Wordsworth probably read Coxe's
Sketches of the Natural, Civil, and Political State of -
Switzerland as translated, expanded and greatly revised by
Ramond de Caybonnidres in 1781. There is some confusion,
however, which edition of Coxe Wordsworth read and when he
read it. As D. E. Hayden (p.129) suggests, an interesting
study remains to be done on the editions of Coxe, the
additions of Ramond and their relationship to Descriptive
Sketches. It has been suggested that Coxe/Ramond was on1y<
one of several poss1b1eJ;ources .0of information and ' -
inspiration for the tout. Moorman (I, p. 128) notes that
WOrdswgrth may have chosen to visit—the Grande Chartreuse
because of Thomas’Cray s account of his wvisit containged in
one of Wordsworth's favourite volumes, William Mason's
edition of The—?oemS‘bf Mr. Gray to Which are Prefixed
Memoirs of his Life and Writings (1775). Another possibie
source was.John Moore's AVrew of Society and Manners in
gfance, Switzerland and Germany (1779), a book g1ven as a
. gift to Hawkshead School Library acgcording to T. W.

Thompson, Wordsworth's Hawkshead: (L ndon: Oxford Univ.
Press, 1970), Appendxx 1V, p. 361~ For a discussion of
Wordsworth's tour in relation to Gray, Moore and -
Coxe/Ramond, see D. E. Hayden (Appendix I, pp. 103 110).
. ]

25 As conservat1vely estimated by D. E. Hayden (P.
129)., There still remain questions about some locztions and
stopping places on the tour. Different sources differ on
places (and place-names) of the itinerary. See D. E. ,
Hayden, Appendix II, (pp. 111-113) for a discussion of’ the
different overnight stopping places in 1790 and Appendix IIL
(pp. 116<117) for a list of places and approximate distances'
travelled each day on the tour. ..
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26 -For. more ori Wordsworth's relationships with Michel
‘Beaupuy anq Annette Vallon,-see Moorman I, chaps. 5, 6 and

27 >

The pub11sher was the well-known rad1ca1 Joseph N

Johnson, also a publisher of William Blake. For more
information on Johnson see Leslie F. Chard; 1T, "Joseph
Johnson: Father of the Book Trade," Bulletin of the New York
Public Library, 79 (1975-1976), pp. 51-82.

28 Birdsall, Apbendlx 11, .pp. 299-300. The cqmplete
/// texts of this and other gontemporary reviews .cited are
! printed in this append1x. For a full d1scuss1on of
contemporary reviews and. Wordsworth's response to them see
Sharp (1978). .

- .. - ' 29 Birdsall, Appendix II, p. 306. o

30 William Wordsworth and Dorothy Wordsworth, The
Lettexrs of William and Dorothy Wordsworth: The Early Years
1787-1805, ed. Ernest De Selincourt, (2nd ed., rev. Chester.:
L. Shaver; Oxford: Clarendon Press, 1967), p. 39. Hereafter
‘cited as Letters Early Years. : “

31 Birdsall, Appendlx II, }d/. Steven Sharp 1n'
e "principle and Whimsey: Thomas Holcroft and Descriptive
" ° Sketches," Wordsworth Circle, 9 (Winter 1978), pp. 71-74,
shows how Holcroft was often biased and contradictory in his
* reviews. It should be noted further that of all
‘. Wordsworth's contemporaxy reviews, Holcroft is the one most
puzzled by what exactly Wordsworth is trying to do. 1In the
poem Holcroft finds the topographical dgscription of the
opening exordium (1l. 1-12) illogical.and the character of
the hero contradictory and confus1ng. This is, of course,
because Wordsworth was not describing an actual place nor
- presenting a stock character according to loco-descriptive
conventions. See Chapter III of this thesis for a
discussion of Wgrdsworth's use of landscape descr1pt1on and
characterizatiofi in the poem.

32 A term applied to eighteenth-century poets such as
Thomas- Parnell, Edward Young, Robert Blair and Thomas Gray
who wrote melancholy, reflective works, often set in
graveyards, on themes of human mortality and transcendence.
For a discussion of the influenc¢e of such poets on the early
N poetry of Wordsworth, see Sheats (pp. -14-41). ' Sheats shows
that Wordsworth carried many lyric elements - subject1v1sm,
pathetic.fallacy, gothicism, imaginatiorn - over into his
experiments in the loco-descriptive genre. For a general
" overview of the "Graveyard School" from pre-Romantic to
Romantic poetry, see Eleanor M. Sickels, The Gloomy Egoist:
oods and Themes of ‘Melancholy from Keats to Grqy (New York:
0 Eagon Books, 1932; rpt. 1969).

G
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33 A term associated with ideas of vastness, natural. '
magnificence, strong emotion and religious awe., First
analysed in poetry and rhetoric in the Greek work On the
Sublime (attributed to Longinus), elghteenth-century
aestheticians and critics extended the concept to include
concepts of original genius or a soaring above the rules of
taste, and style. For a standard history see Samuel H. Monk,
The Sublime: A Study of Critical Theories in XVIII-Century

" England (Ann Arbor, Mich.: Univ. of Mlchxgan Press, 1962).

Edmund Burke's Philosophical Enquxry into the Origin of our
Ideas of the Sublime and Beautiful (1757) was the most
w1dely read work on the suﬁilme. Althdj?f he cannot prove

it conclusively, W. J. B, en (1976, pp.]70-82) believed .
that Wordsworth read Burke kither before/taking -the tour or
writing Descriptive Sketches or both., Owen agrees with
Martin Price who cites wordsworth's footnote (1. 347) as™”
evidernice that Wordsworth from his earliest poetry is "a poet

on the conversion of what might have been picturesque to
sublime.," In Martin Price, "The Picturesque Moment," eds.
Frederick W. Hilles and Harold Bloom, From Sensibility. to

'of the subl 1me, and from the very early years he is at work \ -

~ poems. Whatever the sub-genre, such poetry usually
- . exhaustive description, extended-metaphor (such as t
journey), highly figurative language, time projections

Romanticism: Essays ‘Presented to Frederick H. Pottle- (New
York: Oxford Univ. Press, 1965), p. 289. :

34 Topographical poetry, one of the most popular.
genres of the elghteenth century, 1nc1uded dlfferent sub- .
genres ‘such as "loco-descriptive" or journey poems,
"prospect" poems _(i:e. written from a great height such as a
mountain and deScribing a grand view), river poems and cave
included.

ast
and future), historical, social and.political reflections
and a controlling moral vision. From the time of Thompson's
The Seasons' (1726-1743, the most popular, printed_and

. 1llustrated poem of the age), the correspondence between

natural settings and moral concepts shifted to interest in
the correspondence between nature and the poet's emotions as
writers'and aestheticians became preoccupied with questions
of the value of man's inner response to Nature; There was
widespread inquiry into the nature-and function,of the.
senses and the faculties, especially imaginatioh in
relation to natural objects and the role of internal senses
or psychological reactions in artistic endeavours. See
Foster (p. 403) and. Hope Nicolson (pp. 328-373).

35 Birdsa;l, aAppendix I1I, p. 299.
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36 As noted by Bowman G. Wiley, The Clear Synthesis:
A Study of William Wordsworth's Stylistic Development as a \}
Descriptive Poet from 1793 to 1808, salzburg Studies in
English Llterature: Romantic Reassessment, No. 16 (Salzburg:
Institut fur Engl ische Sprache and Literature, Uniwv,

_8al zburg, 1974), p. 63. According to Wiley the second

_sketch, entitled "Pleasures of the Pedestrian Traveller"

(11. 13-44) informs the reader of the pleasures and
importance of travel as a type of educationof the |,
imagination through Nature, an important theme of the

subl ime.o Wordsworth's close observation and description of
nature throughout the poem is evidence of his continuing //

interest in the picturesque. °

L 4
37 Descr1pt1ve Sketches, fn. 1. 347. .
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38 See Nicolson (pp. 328-373) and M@nk' (passim) for a
dxscus@?&n_cf the effect of Alpxne—scenery on aesthetic -
concepts and poetic form. Essentxally principles of mimetic
theory such as the -picturesque suggested that poetry, like.
‘painting, should imitate nature and human action; that is
carefully composed to describe nature pictorially.. With the-
‘subl ime, vast, wild and ‘irregular natural objects and the ‘
‘strong response they elicited were impossible to "picture"
in mimetic terms., New methogs of description were needed to
describe not only the natural object but also the fee11ngs
of the poet in a less plctorlal and more 1mpre551onlst1c

39 Letters'Early Years, p. 34.

40 As noted-by Owen (1976, p. 80), such brgadization
was evidence that Wordsworth in 1790 was not so much
interested in describing scenery as he was’ 1nterested in.the.

effect of that scenery on his own mind. C e

41 Birdsall, p. 32.

. A .
42 Many loco-descriptive poems would be read in
conjunction with well-known travel accounts of the same
scenes’' so that the reader ,could compare tredtments between .
different authors ‘and different modes-such as poetry and
prose,.and literature and painting. See Jean Hagstrum, The
Sister Arts: The Tradition of Literary Pictorialism from

Dryden to Gray (Chicago: Univ. of Chicago Press, ¥958).

. 43 As noted by Moorman (I, p. 37) wWordsworth and
.Jones could not have met soldiers at the Grande Chartreuse
in 1790 although soldiers may have been in the neighbourhood
for some official reason. )

N
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44 In 1790 Wordsworth, writing to Dorothy, stated
"With regard to the inhabitants of this singular country
[Sw1tzerland], the impression which we have had often
occasiopggto receive has been unfavourable" (Letters Barly
Years, ¥. 36). He goes on to say that he had more time or
spoken the language, he might have found the 3w1 ss as
amiable as the French. :

.45 Namely the incident of the Alpine boy: "Save that,
the stranger seen below, the boy / Shouts from_ the echoing
hills with savage joy" (11. 440—41). Wordsworth and Jones
met the Alpine boy described in Descriptive Sketches-as th ey
‘passed Mont Blanc and the Col de Balme 12 August 1796 See
D.. E. Hayden, p. 36. t

46 As listed in Wbrdswortw “Argument" to
Descriptive Sketches.

a ~

47 Much of the- landscape in Descriptive Sketches in’
characterized by a veritable catalogue of personification:
“Joy", "Passion", "Desire", "Hope", "Slavery", "Fear", '

) "Death", "Dévotion“, “Danger", "Content", "“Disdain",

"Freedom", "Victory", "Oppression", “Terrors“ "Despair",
"Labour", "Penury", "Pain", "Grief", "Ruin", Liberty"
"pride", "Justice", "Conquest“; "Avarice", - “Persecution“
and .so on, .along with the various spirits, powers and genii
which inhabit the landscape. While Wordsworth does not
rival Erasmus Darwin's Botanic Garden (1791), such
personification epitomized the trend against which
‘Wordsworth later rebelled. .See C. F. Chapin,
Petsoqnfication in Eighteenth Century English Poetry (New
York: King's Crown  Press, 1954), pp. 81-97 for a discussion

of 'late e;ghteenth century attitudes~<o personification\\\v;

" 48 D. E. Hayden (Appendix II, p. M09).
49 These macabre, fantastic and supernatural tales,
usually set in ruins, -graveyards, castles and picturesque
landscapes reached a height of popularity in the 17908.//
Mrs. Radcliffe, author of - five gothic novels (1nc1uding
three -published by 1791) was the gothic's leading exponent.
Burke's emphasis on terror as an element of the sublime
greatly influericed gothic novelists. There were also gothic
influences in Scottish poetry read by Wordsworth such as
MacPherson's Ossian poems (1762). For the influence of

ry

~ Minstrel and the Scottish Connedtion," Wordsworth Circle
(Winter 1982), pp. 20- -26., For' the influence of gothic
elements on late eighteenth century literature in general

. N

___Scottish poetry on Wordsworth see E. H. King, "Beattie' s* e

B
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se€ G. R. Thompson, The Gothic Imagination: Essays in Dark
Romanticism (Pul lman, Washington: Washington State

Un1ver51ty Press,” 1974) and D. P. Varma, The Gothic Flame, .
being . a history of the Gothic novel in England: its orig1ns,
eftforescence, disintegration, and residua;y 1nfluend§

{Condon: A. Barker,\957). -

50 poetical Works I; p. 325 note.

}
-

~ 51 Accoxrding to the apparatus cr1t1c&g this sketch
(11. 13-49) ;choes Gray's Ode on the Pleasures Arising from .

{11, 45-46) and Sonnet on the Death of Richard .
West (1,2), Addison's Cato R1, 1v, 71) as well as Milton's -
Comus (897-899). The- sim1larity between WOrdsworth's lines
and passages from other eighteenth century poets throughout
Desctiptive Sketches shows how_Wgﬁasworth borrowed phrases, - )
rhythms, images and ideas from contemporary poetry but, : ‘

‘mainly because of his difficulties with language and syntax .

-

L Lk - » - o, TR — .
L . . o N . ! -~
» TR : o SV . ~f\\\\u/

in .the .poem, did not succeed in unifying the rhythms and

phrases in_ Descriptive Sketches as he would in later poems -

such as Tintern Abbey. See John 0. Hayden, "The Road to -

Tintern Abbey,” Wordsworth Circle, 12 {(Autumn 1981), pp..

211-216, for-a-discussion.of Wordsworth's dynamic T , . ,
relationship to ‘his eighteenth century sources. By ¢réating. —_
a cento of Tintern Abbey's literary sources (including -
Thomson, Cowper, Akenslide, Beattie, Thomas Warton and
Charlotte/SmitQ), Hayden demonstrates that wOrdsworth'sf’,
originality lay in his.ability to.create from this pastiche

of eighteenth-century poetic sounds, rhythms, 1mages and S~
specific ideas a new and unified poem. .

52 william Cowper, Vefse and Letters, selected by
Brian Spiller (Cambr1dge,’Mass.. Harvard Univ.” Press,-1968)

53 See onathan Wordsworth, William Wordsworth: The .
Borders of .Vigion (Oxford: Clarendon Press, 1982), pp. 310- - S
312 for a comparison of Beattie's descnptxon and ’
Wordsworth's descrlptlonsgln Descriptive Sketches' and The
Prelude xiii, pp. 10-90. Jonathan Wordsworth maintains that].
to "compose his picturesque scene, Wordsworth, one ‘feels, .
har®ly needed to go near amountain, let alone have a s
specific’ occasion in'mind. And yet there is one el enté;n
his description that does suggest personal experience =-. the’
"gulf of gloomy blue” that is to become the "deep and gloomy
breathing space" (p. 312). .

.“(i) : See dxscuss1on B1rdsall, pp. 12-23, . AP
55 F ichild, p..z19.. ‘ if e !
56 D. E.- ayden (Appendix p\igad). 3
')

57 Letters Early Years. p. 33.
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v 58 He latdy says that he"first beheld / Unveiled the
summit of Mont Blhnc, and grleved /- To have a soulless image
- on the eye / Wwhifh had usurped upon a 1living thought / That '
never more could be" (The Prelude VI, 454-56). This-gseems
g - ' to express his digappointment of th1ngs seen compargd with
= , th1ngs 4mag1ned (iftvented or read in books), a theme he also
’ explored in Yarrow(Unvisited, Yarrow Visited, and the sonnet
' ? The possibl e relationship between Moore's account
. and escriptive Sketc is discussed in D. E. Hayden . ‘
. . .(Appendix I, p. 10&). N . : ) |

Y "

-
' . 7 59 The hermit was“”’conventlonal figure in . W 4
. s eighteenth-century nature poems such as Goldsmith's The -
- Hermit, Parnell's The ‘Hermit and Percy's The Hermit of
) ‘Warkwith. Both the figures.of the hermit and the gipsy in ] .
Descriptive Sketches exemplify the Sentimental taste for e .,
virtuous characters portrayed sympathet1cally and .with o .
coplous—feellng. For the e hteenth—century background on . . -~ ..
*-- . such characters and their place in Wordsworth's later poetry. .
.. .  see Mary Jacobis, “Praditionand Experiment in Wordsworth's R :
" "Lyrical Ballads" (1798). (Oxford: Cl arendon “Press, 1976) and = . &
Kenneth Parker, "wordsworth's Soljtaries,” English Studies : o
in Afrlca) 15 (Mar. 1972), pp. 15432, '

v o,

60 Letters Early Years, p. 32.

6L Such a subl ime_stance celebratlng transcendence iS‘ ‘
typical of eighteenth-century descrlptlve nature poetry of -
S Collins, Young, Thompson and Cowper. See James B. . ‘
. Twitchell, Romantic'Horizons: Aspects of the Sublime in )
i ,//”TSngl1sh~Poetry and Painting, 1770-1850 (Columbia: Univ, of _
’ . Missouri Press, 1983), pp. 16-37. As John Dixon Hunt’ notes,
‘during most of the eighteenth century, the ascent of . .
.prospects in topographical poetry would be described ‘as a .
‘ vista oreword-picture. Later loco-descriptive poetry of ‘the
subl ime variety such as Wordswoyth's sketch (11l. 366-67)
describe an altered state of consciousness or new- focus on
the contemplation of strong emot\ons and awareness of
~greatness, space and ‘power. See John Dixon Hunt, The Figure
" 1n the Landscape: Poetry, Painting and Gardening During the .
: Eighteenth Century (Baltimore: The Johns Hopkins Univ, '
. -- Press, 1976), pp. 145 98,

—

62 Descriptive Sketches, fn. 1. 368.- o

: "7 63 1bid., fn. 1. 437.
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64 Ibid., fn. 1. 475. For an extensive treatment of

‘the myth of‘the golden age see Warren Stevenson,. 'The M h of

the Golden Age in English Romantic Poetry, Salzburg Stu

in Bnglish Literature: Romantic Reassessment, No. 109

(Salzburg: Institut fur Anglistik and Amerikanistik, 1981).

In Wokdsworth's later poetry he often echoes Scottish poets
- such as James-Beattie in his use of folk tales, characters,

legends ‘and fairy storzes. See King (1982).

.:////’\\ 4 65 In fact‘hzs inclusion of the French and\Sw1ss
- "» 1 materials in Descriptive Sketches have led many bxograpbers
. " ‘and critids to conclude that the poem is primarily /. .

N ‘pol1t1cal, its descriptive passages added only to frame his
oy - main political themes. See, for example, Leslie F. Chard, -
C . Dissentzng Republican: Wordsworth's Eariy ILife and Thought
in Their Political Context (The Hagde. -Mouton Publishers,
1972y, Carl Woodring, Politics i Englxsh Romantd’c Poetry -
(Cambrldge, -Masg,: Harvard Univ. Press, 1970), “B. San Juan,
Jr.,¥Y"Wordsworth's Political Commitment,” Dalhousie Review,
.65 (Autumn 1965), pp. 299-306 and F. S. Fink, » "Wordswor h,
and the Republican Tradition," JEGP, 47 (1948), pp.
James F. Turner sees Wordsworth's intense political
social commitment in Descriptive Skétches as an o growth of

"

. | the- pastoral tradltlon of descriptive nature ppetry. In his
. BN "'VYarious Journey, Saﬂ and Slow': Wordsworth's [Descriptive
S . Sketches (1791-2) and the Lure of Pastoral," Ddrham [~

e . University Journal, 69 (Dec. 1976), pp. 38- 51.

' .66 Letters Early Years, P. 36 ,

2§ ) o 57 under M1che1 Beaupuy s guidance and “nstruction in
# France, Wordsworth became an ardent supporter’  of the French
" Revolution (see Moorman I, chaps. 5, .6 and 7). His hope and
‘ belief in France was challenged by the September Massacres,
' the execution of King Louis on January 21, 1793 and France's
. - declaration of war on England on February 1, 1793. In June
' . Wordsworth defended the achievements of France and his own
« ~ republican beliefs in his Letter to the Bishop 6f Llandaff.
. In 1794 he continues to call himself a "democrat™, aeclaring
N - to his friend'wWilliam Matthews "9f that class I shall
. Lo continue forever"!(Letters Early Years, p. 119). By 1795 or
-early 1796, howevery, he had lost. his hope in the revolution -
« - - and turned to .Do othy, Coleridge and nature for strength and.
knoyl edge. ° Seej&hronology Early Years, PpP. 174-175. :
. Wordsworth in The Prelude (X, 1. 305) writes. that at this .
- . : \dme he "yielded up moral questions, in despair:"

<.

]
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‘ot . 68 John Beer, !Nature and Liberty. The Linklng ofe
Unstable Concepts,ﬂ Wordsworth Circle, 14 (Autumn 1983), Pp.
T o 204. R . / e )
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. 69 The syain's parable is delivered as a kind of

dramatic monologue. -As noted by R. Langbaum, The Poetry of

EXperience: The Dramatic Monologue in Modern Literary w;;\,
is is

Tradition (New York: Random House, 1957), pp. 40-42,
-among,Wordsworth's, earliest use of dramatic narrative,
form hé would later employ in Lyrical Ballads and" The
Prelude. In Descriptive Sketches the swain's parable is a
method of describing the narrator's complex, psycholog1cal
response to the harsh contrarieties of Swiss life.

e 70 peer (pB\-204-8 believes it was necessary for \
'Wordsworth in- 1793 tob®lieve that all men had his sense of
mystical experience in nature, and that concepts like
independence and freedom .were natural to mankind. When he
became d181llus1oned w1th tHe Revolution, he came to believe ’
that true liherty resided in the individual human mind and

in the lives of those who, 'like his native English

shepherds, had an independigt spirit which added a subl1ﬂb
d1mens1on to their 11v1ngﬁ, -

. . . ' e, _'\‘(' o
71‘As J. ' R

/

. Turner (p. 50) po1nts out, in ,
WOghsworth's poem it'is France, not Britain, who is the
v1ctor16u9&champioﬂ of l1berty and order., : ’
. .~ , .
72 B1rdsall Append1x II, p. 299. '

73 Ibid. . by E Lot e . ' . .
. . ——— . . o : . | .
© e b ral Supernai - abeion
, . * M. H. Abrams, Natural Supernaturalism: Tradition
‘and Revolutlon in Romantic Literature (New York: W w.'

Norton, 4971), p. 285. . .=

75 See, for example, J.IL Watson (1970) ‘who has .
“concluded: that the picturesque was a major infl uddse~on Jthe
-poem with its emphasis on keen- observation of. nature,‘use of
particular ep1taphs,'borrowungs, colouring, tone and other » )
Picturesque devices. ‘Watson concludes, however, that the ..

~ poem displays "What appears to be-a divided mind" (p. 74). {
Watson states that while Wordsworth's main subject was.
‘Alpine landscape, he included-the effect of scenezy. on éa, .
individual and national character: to reflect his’ '
révolutionary beliefs but he "does not succeed in welding
the . two tegether" (p. 75). Irving Buchen, "The Poet as
Poetry:; An_Aesthetic Reading of The Prelude," Wordsworth
Circle, 1 (Autumn 1970), 133-140, maintains that the

" "literary idolatry" evident in Wordsworth's early loco- .-
.descriptive verse was. associated with the poet's period of
picturesque habits of vision when the eye was dominant.'*
James Heffernan, "Wordsworth on the Picturesque," En lish
-Studies 49 (1968), 489-498, %?so agrees with, Buchen that

] .

after Wordsworth's early expefiments in picturesque
descr1ption .sucHh 'as Descriptive Sketches, he rejected the -
artifice of literary Ldolatry&gna Wchose to contemplate
ot ﬁ( . . ¥ s . .
. - " l
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. nature by the law of his own emotions" (p. 498). As with
the perceived revolt against ocular vlslon, the French
' Revolution, sq}eloquently championed in Description Sketches
oo has been. seen also as a breach in the poet's development.
) See, for example, Chard, Woodring, Fink (1948) and Todd
" (1957; 1963).- ) ’ L — ,

76 There has been increased emphasis on Wordsworth's
‘early poems. as part of his process of organic growth as a
i o poet and his evolutlonary rather than revq;ut1onary poetic
bel iefs ‘and practices in relation to the age. 'Critical
attention has beep¢fined on the early poghms as an acturate
record of Wordsworth'’s growth as a poet, his l-iterary debts
as well as his accomplishmenﬁ?, in forging a poetic language
adequate to htis. perception. escriptive Sketches, as the
first poetic record of momentogs events in the history of
Wordsworth's %wn mind such as the Alpine Tour*‘and the French
Revolution, has been ‘increasingly regarded as an accurate
record of that development The poem is regarded as-'related
in thought if not in style to Book VI of The Prelude as
suggested by Geoffrey Hartman, "Wordsworth's Descriptive
Sketches and the Growth .of a Poet's Mlnd," PMLA, 76 (Dec.
196l1), pp. 519-527. Roger Sharrock in “"The: "Figure in a
Landscape: WOrdsworth's Early Poetry," Proceedings of the
British Academy, 58 (1972) , pp. 313-333, finds the poem
, chaotic and disorganized but £Gl1 of "certain germinal
ul phrases and ... simple and’ strong thoughts that would find-
their true direction in due time" (p. 330). Both Hartman
(1964) and Sheats (1973) have concluded that in Descriptive.
Sketches, nature itself is not Wordsworth's subject but -
-rather the human heart. Sheats finds further that all the
fundamental beliefs and stances of Wordsworth's maturity ar'e
" present in the conventional assumptions of his early poetry.
B. G. leey agrees that many Wordsworthian themes are
present in Descriptive Sketches but he characterizes the
poem as disorganized and lacking the fully developed form
and poetics of Wordsworth's later work. E. H. King (1985)
sees DeScriptive Sketches as typical of the habits of
=~ Wordsworth's apprent1cesh1p, namely his reading of and
. borrowing from minor ‘poets such as Beattie which enabled him
N gradually-to "find his own distinctive voice and to shape
his characteristic style (p. 135). One of his most
. important debts to Beattie in Descriptive Sketches and his
- - later poems is The Minstrel as a model of poetic Tife. In
Co Descriptive Sketches Wordsworth uses the metaphor of the
mountain Alimb as the climactic moment of imaginative-
perception and suggests the central paradox of the poetic
. lite, namely Nature's ability to shape moral character’ and
' man's inhumanity and 1nsen51t1v1ty. .

* - . fﬁ/‘Sheats, p. xii.

=N 798 Birdsall,/pp. 12-13.. :

"

L g
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79 See Bn:dsall., Appendix I, pp. 289-297 for a . '
discugsion of Coleridge's apEf:op: ization of The 0ld Man of
the ATps. Although it has not been proved conclusively

-Wordsworth's revisions to Descriptive. Sketches suggest he-

contemplated adding a section to be titled "Oid man and his
Reflexions" or "old man's story" and the themes and’ tone of .
The Old Manof theAlps are strong evidence that the poem,
pub11shed by Colendge in The Mornmg Post March 8, 1798, is.

“*actually Wordsworth's.- The poem 1s reprinted in Birdsall,

Appendix I, pp. 294- 297. ,

. 80 “The conclusmn to Book VI of The . Prelude states '

antlclpated in his earlier experiences in Britain: his—
impressions of the Alps were "but a stream / That f1lowed
into a kindred Stream; a gale / That helped me forwards"
(The Prelude VI, 11. 673-75). He claims that he did not
approrgh the scenery of the tour in search of the

p1ctu esque "as if the mind / Itself were nothing; a mean.
On outward forms" (The Prelude VI, ll. 666-68).
In the AlpPs he received impressions of the Sublime, which

‘that his aesthetic. reactions to the A}ps had been

~affected him\powerfully and directly, and the Beautiful,

him less powerfully and indirectly:

o Finally, whate'er -
"1 saw, or heard, or felt, was but a ' stream
That flowed into a kindred stream, a gale . - -
That helped me forwards, did administer
.» To grandeur and to tenderness - to the one
Directly, but to tender thoughts by means
Less often mstantaneous in effect -

(The Prelude VI, 11. 672-785

i The first editio‘h,in_l'793 was followed by the 1815

. edition in which he made further stylistic changes. He then
'republ ished the poem with further.- minor changes in editions

of his collected works in 1820, 1827, 1832, 1836, 1845 and
1849, The edition of 1836 is -the only edition subs‘tantially
di fferent from. the 1793 edi tion. ‘ '

- 4

82 In fact, Wordsworth's repeated publication_and

classification of the poem further demonstrates that he saw

it as an integral part of an evolving whole. His revisio
for the 1815 edition involve mainly rearrgngement of words

and lines to eliminate awkward me¥aphors, obscure words-agd :

inappropriatée personification, 'he 1815 edition marked t

64

.culmination of years of arranging and classifying 1ndividua1‘
poems, an arrangement which Wordsworth hoped would allow for
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."(Prose Works. III,

]

.both an ae\sthetiﬂ r:eadlng 6f his poet;y as - a whole, wi,thaut
abrupt transitions of.style and subject, and a h1stor1ca11y

accurate picture of the organic growth of his poetry, as the

poems . follow, for the most part, a chronological order..
Descrigtive Sketched was classed as one of his "Juvenile
Pleces wiich Wor sworth sald "seem to have a title to ‘be
placed here as they were the productions of youth, and ‘

65

represent implicitly some of thg features of a youthful mind o

eoss”  Willi Wopdsworth, The Prose Works of w:.*iam
Wordsworth,” 111, eds, W. J. B. Owen and Jane WOrt ngton

Smyson (Oxford: Clarendon Press] 1974, pp. 29, 1. 112

note). Hereafter cited as Proge Works. The poem was
"further classified as an "Iayxl.l iun" or. poem "descriptive
chiefly of the processes and appearances of external natuce""
. 28). HWordsworth's classification of
the poem as one _descript:ive of the relatxonship of nature
and the youthful mind and his inglusionof it in his 1815
edition 1s significant to a poet highly conscious of aspects
and influences of his poetical history. In 1820 he took a .
1793 copyof the poemwithhim onhis continental tour in
which he retraced hi® 1790 'journey only this time with
Dorothy and Mary. By bringing his’éarliest edition of the
poem with him on his 1820 tour,
importance of his first poetic record of this event. See
Birdsall, p. 17, for a discussion of the poem and the 1820
.tOUL’. : . ' .- '

. 83 girdsall, p."'ls.

he emphas1 zed'the continuing

ol
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LCHAPTER III ; .

THE JOURNEY OF DESCRIPTIVE SKETCHES:

A READING OF. THE POEM - Lt
( ’ .

] R . A
T ! _ o

13

- oo by contemplatlng these Forms
In the relations which they bear to'man,
He " shall discern, how, through the variaus means
Which silently they yield, are multiplied ~ ~
The spiritual presences of absent things,

Trust me, that for the instructed, tlme will" ‘come .
‘When they shall meet no object but may teach '
" Some acceptable lessorn to their m:mds .

of human. suffermg, or of human joy. -
) (The Excursion 1V, ll.‘1‘23'0-'38')
N . . . A A‘) _"..
? ~
\ )
L ‘ ) / : .
i — .
. “
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From the expansive exordium which open? the poém,84~ e
"God's-eye view” whic.h is both timeless and omnip_resent, we .
s ' . . ‘ A . R ,./
(’ " are led immediately to an ambiguous (even the syntax is A
unclear) and unknown solitary fiqure. It is one "Who plods /-
o'er hlll\s and vales his roai forlorn" (1. 15), who at first ' /
. appears to be the stock 1mage.of‘ the elghteehth-century
.solitaryldr rustic,as'but Wordsworth soon amends this
1mpress1on - he is after .all one upon' whom Nature bak - - .
bestowed her "healmg pow r"" . _‘ S B s o .
\ . “ ) L] ’ "4.
, N No sad vacuities his heart annoy, : R
' - Blows .not a Zephyr but it whispers joy, o
. . s - PFor him lost flowers their idle sweets exhale; S
T SN 'He tastes the meanest note that swells. the gale-' e
— N For him sod-seats the cottage door adorn, : -
G ~ And peeps the far-off spire, hlS evening bournl S :
.« Dear is the forest frowning o'er his head, - - -~
: .., And dear the green-— sward to his velvet. tread;
- M ‘% Moves there a cloud o'er mid-day's flaming eye?
. . Upward he looks - and calls it luxury: ~e  °
o . Kind Nature's charities his steps-.attend,
- In every babblmg brook he finds a friend,
" While chast'ning thoughts of sweetest use, bestowed
By W1sdom) moralize his pensive road R \
<, . » |
' : " . "~ (11, 17-30) .
\/-\‘ His is clearly a special r,elationship. wi“th'_Na,ture and e
<, \___the' natural. world; he is a lover of nature and naturé in
.. * return attends him with her"char1t1es' \ It is the 'same L
R \reciprocal relationship that Wordsworth was to descnbe later
- \ 1n "Tintern Abbey' (and to bu11d upon thro_ughout hls canon),
where he alls himself a "worshipper of Nature' (l 152), a o
\ _ P
N\ - S
..‘ ~ _ — . -

R TR o : - _ Y . .
s : \‘._,_ et o - . . . -,
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relationship in which "Nature néver did betray/.The heart

‘that loved her® (11.122-23). The traveller's commitment to

—

. ) “the natural setting seems_absolute;-—-Wer-dsworth offers an’
. n‘nage for each of the senses -~ the sounds of the wznd and the '

babbllng brook, the scent of ithe flowers, -the feel of the R

sward and the sun, and the whole visual panorama’ of town and

forest. The ‘effect 1s to create a sensory milleu where /t’he ' o
] .

lmes between subject and object. beg1n to blur even as the

se.nso"ry modalities themselves have merged ("He tastes the

/ meanest note that swells the gale"). P S
. . . . . // . B g . .

Nature and the flgure have ach:reved a commumon and

t

R harmony, however, which® ext!nd beyond the aesthetlc Yo ‘the

Prelude (VIII), love of Nature *’

has led him to love/of mankind,8,6

and the charrty (greatesﬁ |

- -

" of the moral virtues/)*b“esiowed by Nature is returned to the '

3pas_s:.ng,poor .. His integtation with the human environment

(11.~3"7-41) is as complete as with the natural-, and while . C

remaining a solitary lover of nature, he may ne}}ertheless
freely ‘cross’the isthmus from natu"re to. human life, just ai

the hernit (11 168 75) may continue to be a hermi‘t even

"w1th his family around™; - ‘ : -

T ———————_

Thrs flgure is, 1ndeed, the 'favoured bemg' (The

Prelude I, 364) who. is specrally fostered and tutored by

’

nature, and th1s descrzptron is an 1nchoate - though

- essentlally thorough - sketch of the figure who was to beccmew T

i
i
i
1
i
-
i
.
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* the subject of "Lines Left ixpon.a Seat in a k'éw—'rre'e",

*Tintern Abbey*®, Boolé I ("The Wanderer®™) of The Excursion and

The Prelude, the i'ndiv.idu,al" who may become the poet. Nyis

this only a description of the potential poet, ‘the“raw and

i

unternpere'd youth described in 'Tintern Abbey" to whom.
. , >

’ the tall rock,
The mounta.:Ln, and the deep and\gloomy wood
Their colours and their forms ware then ...
An appetite; a feeling and a love
That had no need of a remoter -charm,

———

Co . By thought supplied, nor any interest e

2

Unborrowed from the eye.
| . T o 7.7-83)

The f1gure in Descnptwe Sketches 1s one whose pens1ve

Al

road" is morallzed by - w;sdom (l 30), 1nterest extends

beyond the senses to mankind he responds

ra

mu31c of the w1nds but also to "the Stlll, sad muS1c of

ot only to ‘the ,:"

humamty ("Tmtern Abbey 1. 91) H:.s 1mag1nat1on ‘and senses

ag tuned, l’ike 'Memnon s lyr:e'l (and Colendge s aeolian

harp) to receive imp‘uls.es from natur:e,a‘7 and respond to them

«with the appropriate, correspondent articulation.in his -

_"“oo.éfr“y'. He is, then, the §oothful i-'yet 'complete - poet

°

fully armed to begm his poet1c vocation, concelved in terms
1
which are consonant Wlth WOI'aFWcTr'T:—ﬁ s later. works. The 1mage

) of—»the.figure as the poet -‘one who is both at one with, Yet

‘set apart from, the rest.of mankind - 1s consolldated 1n the.

1)

closmg la.nes of this 1ntroduct1on-

*

A
°
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The maidens eye him W1t:h inquiring’ glance,
Much wondering what sad stroke of crazing Care
- Oor desperate Love could lead a wanderer there. -

L (11, 42-44) -

v ' ., -

The lu‘natic or lover has long been identified with the _ 4
88 -

*

considered spemal chlldren of the gods (llke WOrdsworth'

poet, because poets, like madmen and the 1ove-crazed, were

own “Idiot Boy ) invested with maglcal, prophetic and

imaginative powers. The goetrcus furloso in lines 42 ~-44,

'though set apart by h1s penswe ‘aspect and special

sen51t1v1ty, is yet an e athetlc soul who may easily 301n

the cottage meal, and \W-not dlsrupt the village dance, or

the round of 11fe itr presents. ‘ U

By lme 44 the 1n mage of the: stock_figure has .

been amended and clarlfled- it is actually the image of the

i’
— ,———*

’poet set in the landscape of his own poem, a landscape which

is not merely an equivalent‘or representation of the

- landscape of the actual journey. mth the image. of the \

figure compler.e he 1dent1f1es ‘um, and line 45 begins with

"me"™ and-the first person replaces the thlrd-person pronouns

" of the precedlng 11nes. Not only' has Wordsworth now/'

succeeded in identi fying the traveller, but the descrlptxon

hﬁmultaneously and retroactlvely 1dent1fied the poet B L

This accompllshed, he rounds out the image of t:he
speaker by particulanzxng him, giving some deta:.ls of “moed-

and setting (11. 45-52). - Thes_e llnes‘_connect"with the brief
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description of the solitary figure at the opening to’show

again one who 'plods o'er hills and wvales his roads forlorn",

“but the solltary 1! no 1ongef ‘an abstract image ina

-

. generalized landscape, but the poet .in France, at the base of
the Alps+ But it is interesting that this flrst specific

B  description gives almost ‘no physical detail - the only visual —

adjective used in this passage is "white". Inste'ad,

s 4

”~ .
wordsworth uses affecs..i“ve adjectives: "truant" pathways, & & -

. %' "secret® villages, "“lonely" far'n\s'. The emotiv’e‘aspects and
B qua11t1es of the landscape are recorde} rather than the-

‘“ : - _ phys1cal, the geography, through pathet1c fallacy, assumzng /r—f)
| | the .éqmotlonal state of the .traveller. ‘ e

"‘.‘ A . * . . . ) N N ) ‘

: The descnptlon of the Gr@de Chartreuse which follows
? (53- 79) rel:res on a similar klnd of representat1on, one whlch -
- 15 more meditative than descrlptlve. The scer.le also blends

dlfferent times and events in- Wordsworth's .past and present
experlence. His recollectlon of his wvisit there in 179089
prov:.des the partlculars of geography- the monastery and its

-

A {»
oo .well known crosses ®and sp1 es amldst “the forest of st. Bruno,,
v the valley of Vallombre, ana the tmn streams called‘L/lfe a-. -
. B Death. " But the main concern of thlS passage is not to .
% . describe the. 1mpressive seefe, but to consider the occupa ion «
of the monastei\y by revolutionary soldlers in 1792, an event

which occurred two years after the VlSlt it purports to

gL ~ describe. ' g f '
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affront to the natural order,

&

harmony and peace of the

The .occupation he characterizes-as an intrusion, an

natural element, one whd.ch does not d1sturb its serenlty,

The conjunctwe "or"” (1.59) equates\the 'torrent'vsound" and ﬁ

~ the sound of the prayer-bell,

i .
llS 4 (1l.

which. is submerged in turn by

—

the_"dull ‘cicada”, and the p;nes, spires,

§2-63) as equal elements within the scene.. The

»

‘settlng, a setting 1n wh1ch the monasmry itself appears as a a -:

. “'.
‘'rocks anpd lawns are

Fe

Chartreuse f&elf is in- mourm.ng, "Weeping beneath his ch111

of mountain - gloom™

,But while wOrdsworth may share an element of th:.s hor
and s:.gh W1th Chartreuse at- 1ts doom, the dlrect and spec Eac
allusmn (1. 72) to Mllton 's "On the Morn:.ng of Christ's

Nat1V1ty prowdes the Context for the account.

(1.

- partlng Gernus" in Mllton (l.

shuddenng fane share a common horror and a common fate. \

54) and the startled c101ster and the.

A
20 The

186) marks the departure of

the pagan’ gods vho are ‘displaced by the new chrlst1an order;

/

While Milton, too, may be moved by the loss of the"‘Qracles

and the whole panoply of rich and 1mag1nat1ve classmal

a. p,oet he. may regret\ggou’\‘-s death

‘cannot. So WOrdsworth may be disturbed by the v1olatlon of a

(\I
* flgures, ‘he cannot dispute the felic

of the new order, as

ut, as a Chr1st1an he .

natural and poetrc settlng, yet as an avid supporter of the“

Revolut10n91 he cannot conclude that its fall 1s wholly

unfortunate. After all, th

vS’

e$peace of . the woods is

'death 11ke9 (1. 57).and becomes anlmated only \nth the N

,a,rn.val of ‘the revolutionaries.

.:}

Y
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t ish, thi'sé description of the Grande Chartreuse:

o
«i

- suggests that‘Wordsv;orth, the poet, is more concerned w1th
the effect or e/ence of xperlence, than with its substance.

O : "The Grande Chartreuse, although physmally unchanged by

.r_us'tor:.oal events, is deplcted in Descrlptwe Sketches as an
image a lost world of power ahd beauty, whose life has ,f"
o | ] been_altered' by temporal evelnts‘, but v:;rl"aose eterral, Aspir:‘rtual o
R }ife is --shown in the poem. It 1s the idea of the Chartreuse, .

- -

as it- has inscr:.bed itself in the mind oFthe poet, and as it -

has be(e‘n 1nscr1bed by the poet in tl\e\poem that shows the ,

Do true ‘nature of its power -* and the true po er of Nature to

1mpress mighty scenes in the mind and memory of man.

- K ' I / : . - .

'rhé ensulng view of COmo re.l\fes’{)n more prcturesque, and
- s . : - ]
o, ) certamly gentler, descrlptlons, and stands in stark contrast

-
“
® .
- L] o -
¥ .

o

- to the- precedln.g presentat1on. L1nes 80 ‘91 bring the

g - " travelle\r qu1ckly through a vague but qu1et landscape, past

L §

unnamed towns to "bos 'a” Comoﬁ.~ The passage—rtse-lf—-ls a- - -
P . . . - .
klnd of c1rcumlocut10n as the l\a\rrator_, following a

“'roundabout ‘pathwaytis led deeper nd deeper ‘into theogroves_

-’-" . of sense un.ti_l_ﬁhe- is comp.letely en_q;osed By the "purple roof
of urnes"..' The poem suddenl'y reaches a brief point ‘of stasis -
: in’ this ooner and from there the traveller nebes to- and stops |
5 - “ L "at a series of vantage po:.nts whence he observes the d1urnal
CIJ round of human and physical nature (11. 92-161). . Although

YN N P

"led" by . nature and the physical world he still ma:.ntams a
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- distaﬂce/pgtﬁeén subject and object, between the "delicioueh : f
b * S ' ! ‘
..Scene” and the eye that greets'\lt (1. 120), wh1ch permlts ’ ;L_
:; him to build a detailed and specxflc pqcture of the lake and
’ valley. The perfunctoriness which has characterlzed most of
i i ° -
the physical description in "the poem up to -8his p01nt is *
- ) replaced by a sudden p111ng-on of deta11, of 1mage, metaphor
. and simile. The chidroscuro interplay of §hadows and sunllght,' _‘S
[ " ﬂu.’ ~ ! - g
- ._ at evening (11. 102-113) is handled with a generosity of
words, as are the other senéory descriptions which follow ,‘
while the daily .cycle is completed. ¥ S
4 . U } . . N N ‘ \ .‘ . ; .
L , ' But the scene[ rendered in. language which derives S ,Z
Ce largely‘prom the literary conventidnsnoﬁ descriptive ' .'f"T .
. R
poetry,92 ends in the k1nd of lmage that 1s, whxle4boL unique : N
: "1n descr1pt1ve verse, qu1te typlcal of the later wOrdsworth, T
Co s 1n both language and sentlment - L 0 N
b i? . ~,Yéq;'artsféfe»thine‘thaﬁ'rbck th' unsleeping heart, ~ ~
. And smiles to Solitude and”Want impart.
e I lov'd, ‘mid thy most desert woods astray, - S
' With pensive step 'to measire my slow way, . : .
By .lonely, silent: cottageudoors to roam,
The farnoff. peasant s day-deserted home; A
Onée. did I pierce to where a.cabin stood,
The redbreast peace had bury.!d it in wood, - -
o There, by the door a--hoary~headed sire
Touch'd w1th his wither'd hand an aged lyre; ' , SR
Beneath’an’ old-grey oak as. violets lie, - . ' -
- Stretch'd- at his feet with stedfast, upward eye, =

K His children's children join'd the holy sound g .
‘x/ A hermit - with 'his family around ‘ . B BAS e

<

(11 162-75). 0
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- 'rhis passage foliows ‘an acknowledgement of the potential

something remains in suich.a heart which can lend "smiles to.

slavery of senses whlch are.utterly g1ven over to

voluptuousness, a Cn:cean captivity of the imaginat aon and

93

emot_::.ons. But the"tunsleepm‘g_ heart", that which is not’

. . o .
caught by mere "voluptuous dreams", is affected in a
different way, Not only may it be filled with immediate o

3

*joy " derived from ext_reme,sﬁof natural beauty but alsco from

‘the witness of such human scenes as.those quoted above, ‘And

Solltude and Want*™ . wOrdsworth tecognizes ‘hereswhat was: to .

food/ For futurg y'ears" ("T:.ntern Abbey 11 64- 65), a

LA
° ‘-

become a cornerstone of his concept of the 1maglnat10n m h1s

1

later pdetry, that m’ﬁuch encountets "thete is life’ and o

res:.dual power wh:.ch can sustain the soul even when the props -
- 94
.O0f the affections are removed.

g .
v . ames N . a

v

° . )

“The "spots of t1me pas‘sage in The P"relude (Book I, 1.

|
258£) descrlbes not only thlS faculty of the memory and’

imaglnation, but expands upon the ‘right relatlonshlp ‘of the
- ind and the senses, us:mg the master - slave/servant

metaphor suggested 1n Descnptive Sketches, 11. 158 61.- 6'

I

\ Certaln recollectlons»of scenes ‘or’ events ptOVlde comfort in

&  Intrivial occupatlons, and the round - . T

tlmes of Solltude and Want ' ‘ . /N
- N\ ) ’ !
A vivi fying virtue’, whence, depressed
By false opinion and contentious thought,
., Or aught of heavier or more deadly welght,-f

“«

Of .ordinary. intercourse, our minds .
Are nourighed - and invisibly repaired;

te . v
LI 1Y Dot .,
PO B PRSI 1
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,and part of 1t

" articulation, to. the scene.. He has, as a hermi t, achieved _ /_"'

. . . . . . ‘e

, , ‘LJ 7 . .';

A virtue, by which pleasure is enhanced,

“That penetrates, enables*us to mount,

-+ When. high, more higy, and lifts us up when _fallen, ' .

. This efficacious spirit chiefly lyrks . s /

Among those passages"Bf life iR which o
We have fad deepest feeling. that Lhe mind
Is lord and master , .and that -outyard sense \f T Y
Is but obedient servant of her will. - . v -

.

E

(Prelude XI,

3 . . . e

1. 260=2-3),

The ="pensive" mood in the passage ficom Describtive

-

1 d

He is one who has achieved through e'xperle ce - he is old ~ a

s "":"".—“
right apprec:1at10n of nature._ He is. in the mldst of nature
95. yet is not its passive thr l.l, and he adds -

A ¥

i his own music ( a holy «sound"), h1s own hatrn nious‘\

the requisite solitary and‘personal'relations_'i‘p with ‘nature,

and has returned (as the poet must A Wordsworth) to manklnd, .

T

. v *
here uh lttle human fam11y. Thus he may. be "a. herm1t -
I

© with h1s family around™ without log1c711 contradlcﬁ\n the

strergg_ths and values of ms experxende&samed in solitude

are carned with h1m, back.into socmty, “and ne\/er desert <.

him. “"He need not rema:.n ‘the "viewless ‘lingerer ™, hldden and

aione, to maintam tHose: aspects of,naturé which are valuable
. i .
to hlm. - : _— .

.
. ~ .- SR
/- A . o .- ,
.
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. ‘e The hermit (and the poet) finds # strength and solace in

. expérience that carrfes -him throu "Solitude and Want" as it

<K
—_— . does\the "0ld man" in Wordsworth's sonnet, whbse "waking

: empire® is the same .as that of -the "unsleeping heart®", and

. 8

. - « . . . _

e .. . he, too, has achieved "sovereignty" over the senses: .,
. . . . .. . 9 b

’

-

L]

, t,/BSThough narrow be that old Man's cares, and ‘near,
v . -The poor old man is-greater than he seems: o
© , - For he hath waking empire; wide as dreams; -
. - An ample soverelgnty ‘of' eye ‘and ear.
" X Rich. are his walks with supernatural cheer;
I . The region of his inner spirit teems
’ With vital sounds and monltory gleams

\ ~(Miscellaneous Sonnet XXIX, 1ll. 1-7).

\

' N : Descr1pt1ve Sketches is as concerned w1th people as it ,
' B . -
3 R *' ’ is with scenery; like theé hermlt V1gnette, the landscape

T h : : 96

leads almost 1nvar1ably to the rustic 1nhab1tants of that'

landscape - the Grison g1psy, the chamois- chaser, the
expatriot Switzer, " And these are not used merely as f1gures

7

'-on the canvas, but as the foc11 and 1ncarnat1ons of the

feelings’ aroused by the natural settrng. the terror and the

e

“ ~ .beauty nust have their effect on and be understood
' .« ultimately in human terms. In the preface to Lyrical
. Ballads, Wordsworth asserts thate of the characteristics

n from ”the popular Poetry
there1n developed gives- e

. . which distinguishes th’
‘ .-' ‘Qf the day" is'th- "the feeling

1mportance to the/action and s1tUat10n, and not the act1on J

—

1. T
T R Vrast W



KXY

o
‘ L 1
AL S R,

. . . = ey
it: if a scene is moving it must move someone. The poet,
’

Wordsworth was to write, "considers man and the objects that
psurround. him as acting and reacting on' each other, so as to

~produce an infinite cémp}exity of pain and pleasure'99 and

a it is 1mportant to wOrdsworth's poetics in nescrxgtlve

Sketches as it is later in his boetic career. Indeed, the ©

stories °§the G{ii:n¢g1psy (ll. 188 242) and the ‘

chamois-chaser. (11.)366- 413) would flt-comfortably amongst

100

the Lyrical Ballads and the gipsy could‘stand as a

prototyp for almost any of the tragxc female f1gures, in
"The Female Vagrant”, "The Thern,,"The,Mad-Mother' and "The

Complaint of a forsaken Indian Woman".

Both the Como hermit and the Grison gipsy are elemental

figyres who personify the contra§ting but complementary

— A

emotions of pleasure and pain, extremeé of the "infinite

‘. complexity" cited above. The oxymoron of the hermit "with

v B 6 ' . - .
. his family arbund“ ilIustrates the imaginat@ve empathy which‘“

1s the basxs for much of szdsworth's poetry, inetead of a“
_purely p1ctor1a1 image he del1vers a human correlative of
the emotional evocation of the scene. As the traveller has
piereed the thiek forest and found the hermit,.the poet has
penetrated the superf1c1a1 sensat1qns and suggested what
l1es at the heart of hxs experience of the beaut1fu}, that
love of nature leads to love of man. The sublime landscape
of the gipsy, in contrast with the beaptifui settiﬁé of Lake

. o,
.Como, is terrible and .awesome. While the traveller ascends
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the jlps his narratiue descends to the dark plafﬁjoﬁ\mortal

suffering,‘where the~mind is condemned 'without r prieve, to ¢,

T go/ O'er life's long. deserts w1€5:;?*s [sic] charg of %oe‘:
” ' (11 192-93) But 1n both landscapes, different 3 they "

are, the Journey is 1nward, from the natural world o the
A human world and from sensory experlence toward an |
understandlng of how the human m1nd and imagination esponds
“.to the senses, and how certain emotions may be connected to
: natural qQJects. "The Thorh; for example, begins w1th the
stmple pb&sxcal description of a natural object, but what
V1v1f1es,;t - an what makes it worthy to be the subject of
poetry - is its.consequent wortangs upon the imagination .and
:emotions; itLbecomes-a means~of focusing our attenticn and

" feelings, and .leads into a.hunan story. : ) N \

i
An integrated vision of the natural and human world is

° ' presented in the 'description of the landscape of t

\\~ . 'sckellenen-Thal Valley and Lake Uri (l%ﬁg63—331) In Xhese

passages the traveller moVes through scenes of 'qéfuty

-*§P o which merge with descrlptlons of the "sublime" an through

, -~

alternatjons Qf .fear and pleasure which show the'beautlful
to be fearful and the’ fearful beaut1fu1 by turns. The first
view of the vallgy, leading down to Ur1 (11. 263-92), where
'2>\ ' 'Calm huts, and lawns besween, and sylvan slopes"™ evoke a

A . pre

wftranqull joy", is suddenly suspended and superseded by

1

‘"fear” and the "savage scene" around the lake (11. 283-316).

. | ' Wordsworth breaks the spell of the-latter scene by demanding’
e . > .y _ ,
o . , : \
A ‘ : Lo ‘ , : . ,

in
. -
r

- e o L. : L - .
ettt S g i, L S :
[YRP ¥, AUV R L PN AT AT T, %5 SO SR I S



14 . R

& that his soul awake is‘rom such romantic dreams". Like the
. T ke : _— &

"voluptuous dreams" at CLomo which may enslave the 'failinéi'
' <

soul" (ll.-157-580,'the pastoral beauty‘of the va)ley‘

\Lhreatens to become hypnotic and all- consumxng. And, asffn,
!he Como epxsode, the 1maglnatxon thus roused from .

101 . to the t

’ -

\§§\ ‘ %ensualxty is soon broubht back to humanlty,
"grandeur in ‘the beatlngs oﬁ.the heart', as he would-write. ' i

in The pPrelude (I, 1. 44l T S

» - -

. ‘The scene intfoduced at line 283 is that of a varied

. landscape, at once beautiful and dreadful, domestic and

f 4 ’ . ’ .~
- ‘ savage

-~
-

e
e
-

_ And hangs’ h;s small wood-hut upon the jteeps.
. A garden-plot the dedert-air perfyumes, o .
. Mid the dark pines a little orchatd bloows,
: . A 21g zag path from the domestic skiff - g
Thread1ng the palnful cragq surmounts the c11ff~

. o t ) . (11. 291-298) .

-
>

: The~juxtaposftion of tne:garden plot and the savage scene,.
. . . . - L] .

the little orchard and the dark pines, is a type of the peem' h
itself: like'the "spot dffnoly ground' described in the

)

L - poem's openlng sketchv the wrlter enV1sxons a natural world e

e

transformed by greater, apd perhaps more. permanent, human T
- values and .ideas tBan those: found in the changeable show of -

. ' the *uncultivated wor 1d. Within the natural landscape . =

Y

L
-

nothing seenms qui;e’permanq{t} storms are cpnstantly



brewing, “avalanches come{crashing down, and the seasonal and

L - . ~

! diurnal.cycles themselves are never at rest.. Nature'can
] -

**:%ever produce the kind of ‘scene encountered at the ‘beginning

‘of the poem yet the poet may 'c&ltlvate' it in poetry,

creating a fert11e and essbntially human oasis within the

—_— .

wilderness of an often threatening environment. Human

. ‘{' values, like.those of 'Content"-and “Independence!,nmay

Y '] . consequently~exlst "Ev'n h re', amidst the "hopeless waste"
[

(11. 323 24), 3 cause they are carried theré by\human m1nds
‘and 1maq1natlons, by 'the 1nd1v1dual Mind that keeps her

own/ InV1olate retirement, subject there/ To consc1ence T \\\\
. 102 . ' ‘ : ' , ,

e ]
(o

Ascending'the Alps,_the traveller"passes'through

..éay lncreasingi‘-harsh and wild 1a%dscapesibut carries with him

'a heart receptive to both fear ano'beauty; And, even when |
portions of the landscape are devoid of_human;life, like i

"the hermit doors, that neverlknow/ The fadk of traveller"

;,??§Sing—to‘ana'fro' (11. 299-306),:the poet.continuafly sets

in the landscape representatioﬁg>of other, subtler emotions

too human love, hope and pity, as 1n*the brief vzgnette of

e 2.

the 'love sick maiden"™ (11. 309-16). The elements of

- _permanence, consistency and unity are human‘elements, t%ﬁ
stories of the people - even when they are themselves

’ o destroyed -.and the feelings of the traveller.

- Y . R . “
0 » : R ™ - H
. . - . ;

1

e - . .
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On his jou}ney through beautiful and sublime -
landscapes with their-a%tehdant feelings of joy and_fEar,
the persona undergoes a kind of eduqatioh in nature.

' Beginning with the strong impress@on otlthe Grahde . | .
Chartrehse, he)travels through the‘beautifui Lake Como .
region and the fearful landscape of the Grison gipgy with a *
developing sense of the intense interpenetration of nature . ﬁé

and the mind oT.man, reffected\in his increased use of human

1

'.episodeq and storieﬁ.until, in Eﬁe second half of the‘poem,

the account of the.people-oomes to predominate. Close to Lo
the midway point of the poem the narrator reaches.a*

geographical summit in his journeyi"But now with other soul

I stand alone/ Sublime upoh this farlserveying cone™ (11,

366-67). We might naturally expect an extended "prospect"
- L . : ) '
to ensue, given the physical vantage point (it is

. "far-surveying®) and the descriptive poetic traditions.

What‘folldws, however, is almost anticlimactic: his D
h—va I.
attention, and consequently ours, is arrested by—and

directed to an obJeEt "as small~as a bltd' a

chamois- chaser. The description of the geognaphy whi h
follows is then dellvered as if through tge expe
that flgure. ~We see his world, where his per rinatzons

lead us; we are removed, in effect, to see bitat not

v

. . . - sk



-

T traveller, The poet, again through an act‘of imaginative
empathy, chooses ta present this central'experlence through
" ‘the eyes and feelings of another, to intensify those
_feelings by 1ntenS1fy1ng the fiction of the poem. Thé
- - .iﬂterplay of vast, terrible and renztg forms.o£~nature'and{
| the pathet1c histbry of the chaﬁprs chaser have the effect

' ‘of contracting the "wastes” and "vacant worlds (ll. 371-72)
a

to a s'ingh human story. _ o .

~ .

. Both 11terally and flguratzvely atop the materlal
world, he recognlzes that he has become, or taken on, 5

v'another soul®", 1In The Prelude, Book VI, where he—again

recount1s journey through the Alps, he tells of the .
103

. . recognlt on of the power of the soul moved by a profound
experience in much more artlculate and developed, yet . .,

consistent, terms: “~

& . Imagination! .,. ¢ )
v . ... here that Power,
¢ ' In all the m1ght of its endowments, came
‘ g . . Athwart me; I was lost as in a cloud)
- o ‘ Halted without a struggle to break through;
S And now recovering, to my. soul I say.= .. -
' T 'I recognize thy glOLy_“r.. — .

- » e

T T . ~ (11. 525-32)
' / 3 ’ ‘ ’

”Thnongh inagination he is capable of perceiving a more

. - . . .
external world, and he is conscious of the power 'of that

R a0
Ha -
P

o~

relationship in the reconstructlon in poetry of man's

i

Rl SCIPR L A
W ~4 ‘experience of nature.
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complex interrelationship between the creative mind and the .
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'In'his descent from the mountains the narrator is

. L]

1ncreas1ngly preoccupled Wlth the problems of mankind,
I espec1ally vuth man's relat1onsh1ps w1th other men, and ,‘ . ‘

\“wthese concerns ame personal, social-and political. He

: \ﬂ beglns WIth the chamoxs-chaser, ‘and.considers in succession

\the pastoral Swiss® from the Golden .Age to the. present, the

eQstIIOt SWISS, the Abbey of Einsiedlen and concludes W1th -

an eval tlon of the contemporary polltlcal state of Prance.

. Hig’ a coun of the pastoral Sw;ss (11. 442- 621), llke thgt

terms, s it acts upon people and as. they react to 1t _The ’

description of the scenes through the perceptlons and l1ves'.
of others ens'uresllﬁthat—‘-we"s'ee\more thag the senses disclose,
and with the passage on the expatriot Switzer (11. 622-31) * & »
we are shown the profound effect'of\the'recollection:of. \,-B )

‘' those scenes. ' . SN -
' . Voo . ~ K .
0 - T ) . N v - \
. ~ .
[ Thé account bf the 'prelapsarian‘ Golden\hge of the

’

Swiss and the1r subsequent 'chang'd estate' poiht to a

.“ o~ \

s1gn1flcant relat10nsh1p among nature, the sen81t1ve\man and
memory. The 1dy111c landscape, literally a land of mxlk and
honey, is treated in twelve lines' (11.°474-85) wﬂich contain T
. very few strong or memorable bmages.' Instead, WOrdsworth dl
'moves dquickly. to the consolatlons offered by nature to those
" who still possess an 'uncorrupted ‘heart"”,, those who, despite

7

man' s fall thréugh "human vices”, have avoidqd those sins
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“ (112 486-91).
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The "joys" which make up for the lost estate
a0 - & L~

are simultaneoust described and recreated in the‘passage ’

which follows (11.%492-519), -a description farimore powerful

e : ) , . o« e

- and evocative than that of the unfallen landscape.

it is a setting which, we are. told ﬂl_. 51_1-12;), delights the

’Further,
eye, ‘but’ not w1th a 'vulgar joy (1ike:the "joys that ﬁ%dht

disgrace the captive s heart' ‘l IS9){ and leads eventually5

to yope

because 'past enJoyment', through memory, brings preéEnt ' 1

And thlS Joy has more than a transient existence'

.joy, ‘as, by exten51on, present joy w1ll be relived and

" sustain the 1nd1V1dual.1n the future (11.

. 'Abbey'i . L

51}-19).- The

powes of memory is described in similar terms in "Tintern

‘e here I stand, not only with the sense

. Of present pleasures, but with pleas;\g thoughts

That in this _moment there is life and food

For future years. and so I dare hope .... _ .
ol ~:) (11. 62-65) ) .

(3 M - . i

Ceamg -
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In the "fallen” state, then,.pleasure seems far more
dynamic yet no Iess‘attainable than'in the 'unfallen', no .
less at.alnable because the 'uncorrupted heart"®, through‘
responsiveness to nature and memory, carries his pleasures

The static and uninspiring landscape of the

v

in 1maginat10n.

LN ’.

golden age - it is somewhat 'bland', merely a ﬁhappy

104

land - stands in ratheg sharp contrast to the varled,,

moving and profound landscape descr1bed,1n lines 493 511& . o
. : ® 4 i




it gives 'joy and dellght.‘ And the elementslgukth1s scene 4

wh1ch are stressed in the descr1pt1on are not aspects of the

Eden1c V1s1on, are not those thlngs 1n nature Wthh are B

*

remlniscent of ,the 'tlmes of yore' ﬁf all. Instead the '

. e
e @

passage descrlbes 'sno)y peaks"®, 'a mighty wiite' 'awful '
‘ s1lence" "a gulf of gloomy blue'~.'chaos st}ll and hoar ' s
e " . "a hollow ro%r profoundf, and "lutes of saddest swell'- it
B ;. is these th1ngs wh1ch de11ght the _eye with 'no vulgar joy"‘
Indeeq' in the gq{den age when no’ one needed to dare "the -
.treacherous cllffs' (1. 483) there would have been no ;"' .

’ 8

.opportunity to view a prospect 11ke that'seen while

N
"suspended from the cliff on h;gh‘ The loss of Eden makes.
\
way for- the atta1nment of V1sion, as the loss of secur1ty
a;lows_thi/yirth of » ‘

» Con Beginning at 1i

L

1

(1]

* (1..518). -~
SZOUwordsworth describes the oo

relat1onsh1p With nature ,ﬁe starts

primitive man and. hj

:as"Nature's chilg" (l 521), ‘at. one with the natural wor1d~

-in th1s state he is, unrestrained (1. 523) and 1ives only by ' ,

q ‘ reason s law.{pﬁ

SOme of these elements, 'traces of
pr1maeval Man"' (l. 529), still appear in those who remain in H.
“the 'vestal' bosom of naturelos, dign1ty, freedom, ‘ -

r"11on -grace™ and 'the eye sublime' . _ But while these‘ . "

*traces"aare brought forward as- the‘grimitive age is left

' behind,osometh1ng new is discovered too, given by nature to

B f\\\- ' thg 'uncorrupted heart' atter the fa&l, something whi§h

connects him with other men and with’ God: . .

,
FAls a-
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Oft as those sainted Rocks beforerhim spread,
An unknown power.connects him with-the~dead.
For.images of other worlds are there,
. Awful the light, and holy is the air.
y o Uncertain thro' his fierce uncultur'd sopl .
' ° . Like -1ighted tempests troubled transports roll;
. o ..” To viewless realms his Spirit towers amain, .
' .~ Beyond his senses and their little reign. .
' ' And.oft, when pass'd that solemn vision by,
’/f He holds with God himself communion high ..:,® -
' ] L.

(11. 542-51)%07

»

v s L

e L;/) " - In The Prelude,- Book XII, just before the account of

his_asceqt of Snowden.witﬁ Jones in 1791r’which echoes many
' ' ) . ¥ N . . - ' .
' passages in Descriptive Sketches‘(particularly the passage

cited above, WOfdsworth,writeSA;g his_oﬁn progréésion'
A . “beyond his 'senses® .and his arrival at a point off:
K intetchénge_betweeh the mind and the naéural woerl L

i} ° ° -
[ . . »

S I seemed about this period to have sight _
- - Of-a new world -~ a world, too, that was fit -
To.be transmitted, and -made visible . o
o ther eyes; as having for its base- _
‘Th ence our dignity originates, A —
{i} c Thq€7¥hich both gives it being and maintajins
‘ . . A balance, an ennobling interchange
' - > of action from within and from without; e
. The excellence, pure spirit, and best power . _
e - . . _Both of the object see‘, and eye that sees.
o (XII,ll. 3-70-79)

§/J - ?ﬁe progress in both accoﬁnts'AS'from the:'eye sub;ime"tq a

S hew kidd.o{_VisiGn ofﬁa,wdriﬁ\uhidh is not merely
h{.' » .- “ ;econstrucged from Sensual data, but ;haped_bj the ¢ - -
R ima&!natidn as weli. It is this kind ofiﬁorid3+ ohe)wﬁich“
¢L;ﬂ‘ E- .. is ha}f‘crégted|ané halfséepceived'-.that WO(dsgg{thlin The

t . . B ~" L N
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e ,' Prelude considers most fit 'to be transmltted' in poetry. ,

- And Descri rve Sketches 1tself is, thlS, not a map of hi's '
s . O . f

the. summer of 1790, brtaan accou }of'%nother ¢

. journey i

o .- world, a neW°creat10n wh1ch owes 1ts ex1stenc both to “the

. .
. N .
. " . as® R [
N - 3 -
. Lo ° .

« . T .

O |
o9 1 . . . N

. @

N - * * ' ! ' : ‘ ’ ‘ ‘,;‘\ '.' ’ . ' ;.A,‘ I ' 1:

* fhe descrlptxdn of an 1mmed1aSe, uhmed1ated e R
com nlon108 w1th God (where even savage Nature joxns,the ‘ "¢5 .
ri e*, l 554) which follows in Descrlptlve Sketches (ll : s T

550-561) leads aga1n to the'small hnman circle tll 568-89).

d then to the géneral Sorrows of the human race" (ll. BEREIRS

590~ 643), and then to the llftlng of those sorrows by hoée T
through religious falth at the shr;ne of Elnsiedlen (ll

- 644- 679)A Although as a Church of England man he’ cannot

‘share that.partlculaf source Qf.hope, his heart nevertheless
- 3 . '

e ' . ."half.wishés ‘your deluslong_were its own". wordsworth

v TR v, mpw - . -

1ns d, turns to- the awful and sublrme descrlptxon of . .

Lo " Chamounix -and Mount;Blanc (11, 680 701) : .l;:;}__r___
: . . i

x

. - ‘ -~ . ~ 4 '-‘T
:‘ The sequence, then, is: thlS' .the descriptioné%aﬁmé N
' { Swiss in the colden Age, whe,F they are 1dent1fr\d*as

'Nature s"' is followed by the. relation of the. powerful A .
. N '
i .emotlonal experxence of nature and an apprehenslon of 'other.

" .\;,)/f\ worlds", which leads on to a 'high' communion and the sense

"
L] ‘l‘ ol
-y
-

of great doy by: horror tamed' and if turn-to! contemplation -

of the human condltion. This general pattern, tepeated,to a . .
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i”? 781gnificantly with the stages of 1maginat1ve development— . ,
59”'1 o implied in "rintern Abbey" and The Prelude, succ1nct1y : L
i _— ' ' v : ~oet . Lo . -
- 4 . summarized by Earl Wasserman-,' e T "f . A
* .\ . ) . . - : . __" i .. . - ’ ) . ' .I~
?;:. T . v.. a period of thoughtless animal pleasures ‘without . Los
VoL ' . even awareness. of .the pleasure, one ‘of consciousngss- of
e S ®emotional. .power, and ‘at last' a perception of the o
ST T < J '"still, sad music of'humanity"~which brings a sensé- of
' R Ce ... “something far more deeply 1n€frfusediognd consequently
- ' to "- lightens "the burden of the mystery™ | .
:L‘: . . . f B o l‘: . . ’ ;
el The ending of Descriptive Sketchgg is Very different : -
-from ‘the opening of the poem. -From a vast Edenic VlSlon we S
El ., .
have .moved5 through profound?@periences of nature to the
: ’ interaction of man'and-nature, and - in the con51deration dff :
o | the Frencn_Reuolution (11. 740-809) - to man's interaction )
7?/1,- o with man. ' It concludes with a'brief, intimate and almost
- LN . P " o e
Co anticlimactic passage: L 'n\\\\\\\
;: ' . . ‘ ) N ‘ ‘: . ' .-. . «® r e : o . ) S \N\ /
Lo ot To night, my friend, within this humble cot o 7\\\\:m
oo - Be-the dead-load of mortal ills forgot, . : e '
M SR ‘Renewing, when the rpsy summits glow - . | :
S . At morn our various journey sad. and slow. ot
' . . . 'S . o . "y ‘o . (11. 810~ 14) /‘Q " . r'/
-5 Theé companion of this ‘journey is now, for the first time, . \'
- ‘ i ‘
fintroahfed and the solitary traveller. of lines 13 44 becomes RN
: a partneér in’ a small society of two. Here) the narrator is -
' . e f e o - s
'ﬂ finally a man himseli amongst men. and, through & e simple e
' ; ‘ yet effective diction of these clos1ng lines, a m@n speaking
a - soﬁtly - to other me7 }
y}rj oL o ) P ) ‘
{.:'-, R . ' T .: . b CoL e Cr l .3
AT P . ) L T 'f-
I R R S . o ' "‘ i REE
-A""'(‘.&';r‘- YT .:‘l. : ;'.'.‘-' (B “' ;zl' A x\:;""‘\i: ’}‘:’"‘"n" oy Ry y L‘f\'rl‘
\ [y st : N ‘i




tour has not ended, that the 'var1ous journey' has st111
_some d1stance to take the traveller as wordsworth has ahead

~-of h1m ‘his own career in poetry.

\': ' T
) . }}pe clear echo of the end of M11ton s Paradise Lost is
crucial to the meanlng of the qhole of WGP worth s poem- }
L . 1f'] ' Some natural tears they dropp d, ‘but ip'd them soon“

3

The World was all before them, where, o choose '’ -
,Thir place of rest, ‘and Providencé thir guide:e o
* They hand in hand with wand'ring steps ‘and slow,« .
- Through Eden took: thir solltary way.'g,-? :

s o N . .
e The- traveller has not given up the journey to 1d1e 1n some
. , 4

¥

"spot of holy ground'- his- place LS in. the world of men,,‘fﬂ

o w1th all 1ts 'load of mortal 1115', WhICh is after all whefe

; e

the. road through nature has led h1m. By the end ot the. po m.-

" -

1)

.110 .

- . . .
- . . ' . . )
- . . . A . - . ° '
(', o - ..
‘e . . . . \
LY L : N

/ :!‘ WOrdsworth, theni has answered the que§t1on implied at

‘. 4)? the poem s openlng 1n-aJ€ay notaat all 1n-keep1ng witbfthe

o

loco-descr1pt1VevtradltiOn,or with ‘a reading of it als- an
i

b .
1 M

L which have, been discovered and recorded by. the versifier in

T ’& h1s gfavels vabse there, below, a spot of holy ground / By

3 Y 2N / ~-\.
' no’ voeat;on- the terrible, stfu ling and ultimately

N e N " [
Y T humanizing aspects of. nature and human nature are as
' R . . . 1 N . . K "
ST ' # LY v
“ 1 '.. ) v ", . oy
\ \ ' ',’ "\ / P i"
'= . ’1“ J’.Jl- : .'- , "l"h/ "‘ ! !

ey . Pain\apd her sad family unf6hnd,' thbn the poet would have s

. . B ! * o
. ‘ . . -
’
’ N B . o o
, J . .
‘ O : : . , ) ' 3
! M N B ) L
i Lt ' . . " 90/

. \/ .
- - . a , . . L. Ll
' . - : LY - : ‘ .-
- * . " R - .

invocat1on of an 1dyllic golden age, the last gleams of - :
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-

-

[

né%eSsary to exper1ence, and hence to~the 1mag1natlon ot the\\_
vpoetl as thé beautiful, 111 /The poet must be, after all, ,

"fostered alike by beautyrand by fear" (The Prelude I‘ 306) =
- L Y .

and must come to know.the "still, sad mu51c of humanlty \ ..
. \ .
His, loss of the Eden alluded tovln the opening, then, is a S

{ortunate loss, and a loss that, at any tate, may be madeb

:\\

good by the poet hlmself A the world that he del1vers Ain 4
l\ls poem. - Indeed the opengng of Desgrlptwe Sketck;g maM
look for 1ts cosmology fat more toxﬂwe.works of M1lton and T W
the fully articulated accounts of the later WOrdsworth, than ' R
8 to the geography and aesthetlcs of the laCe elghteenth . -
century. = . ' ' L . o .
. ' B ‘
\ .Y ° —.
- \ |.’. ' ) o
|- s .
, : 3 \ /.
[ - “\ \‘
L J y . l - [
. ° A
. \ ! O
\ N \\ .
R . . X - ) !. \
. ] .
, .
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s
- . . . ¢
) ) ) A A
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. . ~. [ 2 \
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~ 5 *- CHAPTER III NOTES
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°

84 See discuyssion of lines.1-12, Chapter I. ' .

Bs‘oh khe stock solitary in the eighteenth century

see rEleanor Sichels, The Gloomy Egoist: Moods and Themes of

Melancholy from Gray to Keats (New -York: Octagon, 1932: rpt
1969) . . I

~

M

\VK

86 1n 'Tlntefh Abbey" also he acknowiedges “ \\\\
In nature and the language.of the .senses T ,,zfi .
_The anchor of my purest thoughts, the nurse, :
\The guide, the guardian my heart, and ssoul \\\T\\\\
~ 0f all my moral being. | : o S
¥ T BN 5 B 108-11) 2 N
«87 \—--—*

. In "The Tables Turned" he/iijgg/further on bhe )

subject of thé‘}impulses" received from tratuge and their s -
11nk W1th,mgn s, mogal nature: ’ T

T N - (—.
One 1mpulse from a vegnal wood . v : < -
May teach you more of man, . ®
of méral evil and\of good,

Than all the sages can. .

N (11, 21-24)

88 ‘So Shakespeare wrote in A Mrdsummer Night 's Dream

{V.i. 7), "The lunatic, .the lover, and the poet,/ Are of

;maglnatlon all compact"”.

L}

draws .

290
.+ the stanza in Wthh this phrase occurs:

And Wordsworth in“The Prelude: ~

The Poet, .gentle creature as he is, . - -
Hath, -like ‘the Lover, his unruly times;’ .
His fits when he is neither sick nor well, ’ 3
Though no distress be'near him but h1s own ' A
Unmanageable ‘thoughts. ° .

(11. 145-49)

A °

Y

89 And, as in so many of the physical descrlpt1ons -

hroughout the poem, upon th&allterary sources from which he

‘The description of the\Chartreuse echoes much'oﬁ -~

The 1Qnely mountain o'er, S \ . .
And the resounding shore, ' o

A voice of weeping heard,Jand loud lament; ’
From Haunted spring and Aale .
Edg'd with poplar pale

. . . - o
[ . . N . ' . . e b =g
' a !: PO ‘\‘ F ‘:,.’: . ,‘-()“. ‘ R, . * B ‘ ) . N ‘o ' ' R ‘vll!lzss



The part1ng Genius is*WMth sighing sent- Y
"With flow'rginwov'n tresses torn . :
~ The Nymphs in twilight shade of tangled

thickets mourn. . ¥

* - v

(11. 181-89)

T * 91 The laig>version\of the poem, by whi¢h time he .
N . had becope dls ioned with the Revolution; is T
' \51gn1f1ca tly more 1n51stent on the ev1ls of the 1ntru31on.
92I!!et the lines are not all” unWordsworthlan : ’ ..
indeed the poet of the 1805 Prelude was~Lo transplant lige <
N S 130° directly into his description of fhe’jlps.. -z

,q\\ i ' - 93 It is comparable in its effect to the 'tyranny ..
o ‘/// descrlbed in The Prelude, - .
. , “In which the eye4was-master of the heqrt, Lo
S T When that which-js in every stage of: life - -
o : The most despotlc of our senses gained - . - ;
- = -Such strength-in me. as, often held my mlnd
In absolute domnuon.h ~ _ : o

N ES

- T T ~ .. (X1, 11. 1,72-;'76)\

s 9% See The prelude.I, 11. 291°307. .. ° .

95 He is deep within the wood and at line 172 hf

likened to "an old-grey ‘ak™ himself. <

96 Ih the preface to Lyrical Ba¥ladk. [Lyrical -
BalYads, ed. R. L. Brett and A. R. Jones (London: Methuen,. . .
1963, rpt. 1968), p. 245;,all other refetences to Lyrical SR
- -y,Ballaﬁs-and its preface are to this edition, which includes ¥ %
N . the poems .0f the 1798 edition, those adde@l in '1800, and the A
N\ - ' 1800 pref‘te with th¥ 1802 varlants] Wordsworth says he \
- . : prefers to use rustic ¢haracters in his: ‘poetry: because

& - : in that s1tuat1oh¥the esseéntial pa551ohs of - <
‘ the heart find better %0il in which they can attain
their maturity, are less under restraint, ....ip °
that situation our elementary feelings exist in a
o T ' state of greater simplicity-... because the ‘manners LT
‘ of rural life .germinate from those elementaty .
feelings; .... because in that situation the passions

of men are incorporated w1$h the beautlgpl and . _
permanent forms of: nature.? '
o 97 ‘See, for 1nstance, such landscape paintings as
‘pichard Wilson's (1713 1782) View of Snowden, -
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. : ) R
‘ r94
- AN N ‘t ." -a
98 ;vrical Ballads, p. 248.
- ~ .
- 99 1pia., p.(zss,. o

. r *
100 4y may be significant that Wordsworth chose to
relssue Descriptive Sketches for the first t1me in 1798, the e
year Lyrical Ballads w published.

101 1h the sketMes of lines 299-316. This pattern
of scene leading\to or ewdking a “human incident or story is -
further repeated after the Alpine storm (11.’332-47) which -* .
-leads into the catalogue of Great Men (1l. 348-65), the view -
from the summit (11. 366-69) leads to the ‘chamois-chaser ’
episode, and: the "awful wilds" (11l. 414- -441). precedes the
extended passage e oni-the "pastoral: SW1ss' (ll 442-679).

102 As he was soon to declare, “in The\Recluse E, I, A

1;1%73-74, to. be a pr1nc1pal subject of 'his poetry.:» - ‘m

103 "Soul" and "mind" are often interd&angable terms o
in: WOrdsworth's vocabulary; indeed,. fram the 1820 ed;tlon of e

Descriptive Sketches on he altered.the word to {¢mipd" inTlr .

. thigs line. 'He seems to reduc dellberately the Eﬁe ional >

far- surveylng done" to 'Upon the summit of thlS naked cone“ }

force of this moment,, as he.’do in many places .in the later.
editions of-this ‘poém and The Prelude. The fOllOWlng ‘line he.: -
changed at the same time from "Syblime upon this

S~
104 It is remlnlscenteof the "death- llke peace" (l
57) which prevaded the Chartreuse.before the Revdlutlon.

-
105° And, as Pope maintains throughout the Essay On .

Critiéism, which’ Lanes 524-25 echo, reason and nature -are

the Same. . . . .. \_') ’ “ .,

106 Presumably the 'uncorrupted hearts" of 11ne 491

—

107 This passage contalns many of the essentlal

‘elements of his- descrlptlons in later poems of imaginative

epiphany;,; which .is central and cr1t1cal to his idea of L
memoxy*and imagination: , »

4/
T e that blessed mood, .
In which the burthen of the mystery, . _— -
In which-the heavy and the. weary welght .
. ( Of all_this unintelligible world : By
\yis llghtened- - that serene "and blessed mood, '
: .Ifi which the affections- gently lead us on,

' Until; the breath of this corporeal frame,
And even the motion of our human blood
Almost - suspended, we aré laid4hsleep '
In body, and become a 11v1ng soul "

N ('Tlntern Abbey ' 11 38-47)
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, ! . ..értﬁ"uoh°strength
Of usurpation, in such visitings

. 0f awful omise, when the light of sense

Goes out In flashes that have shown td us

The invisible world, doth gréatness make abode,
There harbdurs, whether we be young or old. :

. (The prelude, VI, 11. 598-603)" "

A meditation rose in me that night A?
. Upon: the.lonely.mountain when the scene
R Had passed away, and it .appeared to me:
' ' The perfect imade ;:of a mighty mind, -
-+ . Of one that feeds upon infinity,: ]
That is. exal®ed:by an underpresence,'

The sense of God, or whatsoe'er-is dim .' . -\f\\ka

Or vast in its own belnq. above ali
ne function of. such a mind had Nature there
)gxhlblted by puttlng forth, and. that e
With circumstance most awful and subl1me,“ - J
That' domination which she'oftentimes .
Exerts upon the outward-face—of—thlngs,
So moulds them, and endues, abstracts, comb1nes,
Or by abrupt and unhabitual influence
"~ Doth make ‘ane -object so impress itself

N

. A-Upon—a&%-QEhers, and prevade—themso r:_
¢’ * That even the grossest minds must ,see andjhear

And cannot choose but feel. \;/-;d//
; (The Prelude, XIII, 11. 66~ 84)

-108 Commun1o or eucharxstrc images ate coﬁhon 4
throughout WOrdswortﬁ/s later poetry. See, for instance, _

Prelude II, 11. 300, 446; Vv, 1l. 13-17,.619-29; XIII, 1.

- 105; The Excur51on I,.11. 133-142,-206-218.

109 The F1ner Tone: Keats Majgg Poems (Baltlmore-
Johns- Hopkins, 1953), p. 188. .

110 The.R1me of the _Ancyent Marinere (1798),. . 657

111 !

In 'The 01d ‘Cumberland. Beggar" Wordsworth: makes’
- the cdse for the nece551ty of the unf?rtunate, as it is = |
through such that we are led to those{acts which are by r

their very natute redenptive: .//-

. ™ S

tnocL



e - Where er the aged Beg63r takes his rounds,

a s ! The mild necessity of use compells .

o © TJo _acts of love; and habit does the work .- -

! s Of .reason; yet prepares that after-joy - -° .
‘ Which reason cherishes. And thus she soul, \ e

. o ’ By . gRat sweet taste aof pleasure unpursued, -

3'- . - Doth find herself 1nseﬁs1bly disposed «

a To virtue and true~goodne§s. -

& . . ' : (11. 98-105) N
. Blake .expressed .the idea (though not the sentiment)
+-well when he yrote’ ("The'Human: Image'& "Pity could he no .
A more/ If we did. not make somebody poo "y . o
. . . S ,’,, . L
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CHARTER IV ,
. .
PN

VISION "AND Rr::v;siou * \.

-
DESCRIPTIVB SKETCHBS AND THE CANO , . \

L} “ .

v 9..."'1' o, .;) ﬁfﬁ v Not Chaos, not . .
T o The Garkest pit of lowest Br& . -
. : ‘ o Nor aught of blinder vacancy S ooped out o
' C . By help of dreams - can breed. such fear and awe .
.- T ' As-fall upon us when we look : -

K - Into our Minds, into‘the Mind of Man - B
My haunt, and the main region of my song.

: : : A
T ¢ ' : The Recluse, 11. 788-794 .
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LT - - L 3 .
A As a reading of Descriptive Sketche® suggests, the main
. P _ v —— : - ‘

, thémes and concernsfo%ithe poem are those’which Wordsworth . .

was to pursue.throughoutqhis poetic career: themes like the
fmaginatﬁve or integiatedqpresentatlon of landscapef the . b
concern with the effects of" experlence o?-h1s 1maglnatzon and-

'ﬂ?,“ _ .in 'the Mind of‘Man -the meaning of 1maginat1ve experlence
. % " In our lives generally, the morallz1ng-and educatrvé powers !
) , .

:of nature (espec1ally the nece551ty of both beauty and ._

L jl o T terror, fear and Joy), and the need fow tHé'poet to recreate

ature in his own image. 1In splte of what might be expected

: h from a"loco«-déscrlptlve poem, \the focus in Descrlptlve : o
fl' . Sketches rs rarely or for’ long én the landscape 1tself but = ey
v et \ . \A.‘ :v‘ - .

/ . rather on the flgure 1n the landscape, and the’ progress1on,‘

fi;f( - constantly repeated throughout the poem, Wthh suggests that -
ﬁ.: &. : o love of nature must lead to love of man.

1 . N A

[ Y

The landsca®e of the poem is not'merely an equivalent
=T N .
or represeﬁtation of the landscape of'an .actual experience '

L . because WOrdsworth is not prlmarlly concerned with landscape

ALTER . or a general expexlence of landscapes " such.- aé ‘that descrlbed

ok : : by other loco-descrlptlve poets.112 As I have shown in

Chapter I, the\openlng skgtch of Descriptlve Sketches is a

-—

"self-<o sgégus appeal for, and demonstratron of, the spec1al ¢$

. ” . . . P
powers of the poet: . ‘poet's journey or search for a s 2. e

;QZ‘,; - "+ golden age, "a spot ofJHoly ground®, is not futile ecause e




ot

>

.~

"but with - man. The Journey of the poem is from natural

1nature to the domestic cottage of man, "the central point of”

"thoughtiessly, "animal pleasures without even awareness of

imagination may create from the'experience of life another

& .- ¢ ~

world of human affettions and hope. ‘He is concerned W1th

[ daie
1

the right ekperience of nature: the rela¢1onsh1p of the mind
. . - 4 )
‘and the sensed to the external world which lea§is to an ‘
. \ .
| . R Py
apprehension and appreciation of human va}ues,\ pitomized in

‘the human figures‘with'whjéh SO ‘many of his sketches = and

',/’-the poéh‘- cuﬁmlnate. ThUs the flnal 1magé of Descrlptlvié

RELI L.

Sketches (1793) " Wi th1n this humble cot"- (l 810) which
SREILISS
encloses the speaker and the frlend - symbol1zes the warmth

| ST
*and consolat on. of human loveJ a communlon not w1€ﬁ naxure . .
-

objects t? min from thé "sky-roof'd temple" (1. 554) of .
I . ;\ . ’ .é'.
l > BN

all his joys®" (1. 571). "
| oo
' Imp11c1t throughout the various stages of the Journey

I
of Descr1pt1¢e Sketches, and repeated in mpnlature cycles

throughout the poem, is the dominant pattern.of this right

a

experience of nature. The landscape is firsf'sdrveyed -

] L“(.—." "'-""—\..'_ N
{ N B . .
thF-pleasure','to repeat Wasserpan, as in the first - P '

i@pression of Lake. Como. _The -firsqp sensual impression or
/ LY - [ ’ ' [
T

regponse to theé landscape is interpréted or recollected in -

s

ernsfof ;ts~emotional power,_as in the second sketch of. Lake

Como. Every natural stene is then described with the impress i
of man; scean either populated with human figures, or evoked

through story, h1stoﬂy or’ myth recollected-or'imagined. f ' A}
\ .8 ‘ ) 5 ' e o B

*

RIS T TR SOM
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- : " . Even the 'view from #top the Alps, thejmost Sweepind and,
: N D the view f dtop the Al thj t ind and

magnificent of‘the'natUral scenes, is contracted to and

. ' usurped by the small, bird- 11ke image of the Cham01s-

Rl

chaser.113 Wordsworth's human interpretation of the natural

/ o r L Ty

———

scene shows his concern with tq effect or essence of his

-

- . . - -

L A emotlonal exper*ence of the hlghe' Alps rather than Wlth the

o ,) P ‘ ‘ i - ": ("‘. ) . ‘ -
s sﬁhstantlal qualltles-of mountain scenery ‘itself. ~Wordsworth

$ . e . T e 3 N . . : . Y

7 Ct selects the éhamois—chaser's story from _Coxe/Bamond hecause

v ' 1t accuratelgulllustrates and powerfully communlcates his own
T N . e,
o ‘ ) feelrngs.1n relation to the;!lgs.;14 Later he would f;ndAhls_

L]

. s : s ol L TSI " ‘2
v cel € inspiration nearer home, choosing incidents and events from

- . o ¢ : ’. . . . . ®
_— his own experience or associated/cith the rural life and ..

. - . ‘ .
traditions of the Lake.District. ST

e . * Scenes like the hermit.episode show us that Wordsworth's

interests were more meditative and philosophical than - '

y , superficial and aescr1pt1ve.lls Stricped of its humaﬁ\

characéers and- qualit1es, this scene 1s a forgettable

landscape of trees, hills and clumps of flowers. With-its

’
¥

. focus on the animated“pictﬁre of'the hermit a his family,

¢ ﬂﬁ‘ the scene becomes 1mbued %1th an endur1ng sense»of human R
' A . vaines, the somethtng far more deeply interfused". . . f
. V- WLth ut the human connection‘the‘experience of nature’is . "*'.
?;\\’ e i . " pointiess and confdsed, a mere mass cf‘sensofy data for which i
T .'f‘. the;e is no discernaﬁﬁe meanfng. Inﬁeed, a;i the landscapes . «
.. :frcm phartretse‘to‘Lake U}i resemble one %pother‘in : ‘ :~.
. o . ) ) , t
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significdnt ways although they represent different regions
seen at different times.' The features of the landscap of

the Chartéeuse'- its mountains, cliffs, waters and mists -

are'reoeatedui "each succeeding landscape, whether terrible

" or ppagfdful,'un il the'many 1andscapes blendaintolone
. .

impression. what is distiné¢tive as the journey progresses
- - ) -‘
are the stories of the inhabitants, .or rather imagined

*rnhabltants, of the poemn. Ahd tpese episodes, like the .

Lyflcal Ballads, are often dlStlthlShEd because WOrdswor§h~/
tends to abandon much_of the tradltlonal 1d10m and vocabulary

he uses when/descrlblng landscape - and scenery. -
: v 7 .
“ /’ 2 S
There/ls 1n such jmaginative ancounter's as that with the

'hermlt, lafe and thought for future years, a re51dual power

-~

' .

"whrch 3an sustain the soul even when the props of afﬁectlon

g.116

"~ are remove The descent from the Alps is a testing of

hope of the profound ef fect oﬁ becollectlon and of the

powerful, complex, 1nterrelat10nshrp between the creatlve

ind and the'external world. The poet's educatlon 1n~nature
has not only made him appreherd and apprecrate endurlng human

o

. creative ab111ty td reconstruct in poetry the moral essence _

\"- -

of hlS expszénces in the face of human tyranny, %overty, \ .

* hatred, _oppression. and despair. ' ¢ -
- . . ! R
\ oo
wOrdsworth s next publlshed work was Lyrical Ballads R
(1798), a llngu1st1c asbwell as a soc1al and aesthetzc ‘ | ff;
¢ —— ‘ . . é:.
o ¥ T

‘.values'in éverything he §eeé, but thiik“power" also feeds his - _

L, .

» .

-
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. mani’festo.117 He insists im His critical gloss‘to . .

O ) v Descrxptlve Sketches that nts poetry will reflect "nature amd
¥ . - ) . .
;. v my feellngs'; in the 1800 preface to Lyrlcal Ballads " he )

advocates a new type of descr1pt1Ve language which ' .

y ' , " oo

incorporates the "passions bf men" with the 'beautiful and’ .

G permaneﬂt ‘forms of nature 118 This poetlgelanguage he hoped

EREE S L

would be more 11ke prose in 1ts plalnness and’empha51s, would
ceflect the §;mple, permanent values of man and'nature .and

compqnse the real language of real men. He in;ended that hlS

—— —
! . v P

this' language‘replace certaln known hablts of. ' : - -qj;:

S S assoc1at10n"119 and certaln classes of 1deas and e L .

\i" .~ . /. . "‘. . R ) ) . a' L
7 expressions!;zo which he saw as.the finite reservoir or

"common inheritahce'lzl from'which poé&s, espec1ally bad o -
. ' poets, drew theéf Tﬁages rather than 9fom the 11V1ng world of

C - nature and man. In Lyrlcal Ballads4he proposed\k new

cont)act between poet and reader. language was te remaln, of
o ST course, the medium of exchange, but the type of poetlc ]

. -« .
) . Language he—advocated was to be descrlptlve of common, - . -

3

N

'essential pa551ons of the- heart'122 produced by the "primary

" ‘laws of our own nature».'123 Agthe says in the prefate, he

s - .
. . »

‘intended to look to:men,;ordinary men, as the suitable

telemental experlence of man and.nature, or what he termed the
J.

Subﬁect of»poetry written in the 'real language of men", not
» .\ -
accordlng to prevaillng pPo t1c conventlons, genre- or J . -~

style.124 He does not want his poetry to refer to the ruIes,

-
-v

”ﬂuﬂ.""- ' style ‘and tastes of other poetry, rather, he wants his poems T

3 RS ’

T T LY S 5o tat e
Al A A St e s T wa L n sadandb,



.-‘. "'f ,w “'» """-\ 4\ ep eyt o0

-

‘%b refer to humgn s1tuatrons and human passions desoribed IQ

\

the language wh1ch-men commonly use."I have w1shed' . .\,;

. , '
, - - d . /

Wdrdsworth writes, ‘to keep the Reader in the company of -

) . flesh and blood, gersuaded/that by doing so 1 shar}}intenest‘
s .« pipe.125. A L
AR im”. | . « .

A ' . . ¢ . e
. . » .o, A |

R N ' :

Eyr1cal Ballads 1s the stuff of 51mple, commonplace -

people and happenlngs - b1rths, deapﬁs, rural life. and o

e N
. . h
u N '

o manners, famllles, 1d10ts, vagrants, an1malsi§ presen'ed ‘in ,a ‘ ;,“‘.
. .. more coiloqulal and less deliherately poetical style th

Xy e
- Descr1pt1ve-6ketches. From”the gemeral round of ordrnary

7 .
LT 11fe and the mass of detalls\\hlch make up\ordlnary llves, : oot

[P &~ .-

- o4 WOrdswoﬂEh selected those events which show how ‘the sample . 1ﬂ’f
‘and commonplape may b Lseen.to be&peautxful andfterrlble.126 g

In LYrical Ballads the'narratfbes speak for themselVes; the: .

:‘ reaIIStlc tone, simp}e and direc® diction, uncommon imagery. - .

and. famllLar chronologles of people s llves comb1ne with the

vy

L4

\ B i C}Joyful and fearful aspects of everyiey exper1ence ‘nBefﬁzse~

as wOrdsworth says, the _prdducts or. artzfacts of his feeilngs
| - s DRSS
glve\rlse to those sEeres, ‘not the actual events themselves, . 5

=

he is “not bound to describe #ny particular occurrence, er to T
. ' i - ._, . ',;1. -
.o ~ connect the separate stories to each qther., ? : Sr

. /‘\ . . . . N ,-r' \"..

’ Lyrlcal Ballads is very lzke the stories and ep1sodes of f. '1%

Descrlptrve Sketgves, but more fully developed and without . ..*f
, SR 4 .

o the llnkzng deV1ce df the journey'br the formal dlCtLOn ‘and :d~7f"

style “of loco descrlptxve verse. In The Prelude, WOtdBWOPth




. Unifying't

Journey whi
dhronologlcal fact to the co

1maglnat1ve development 128‘_

VII XI) and its eventua

growth of\hls 1mag1nat10n f{pooks I-VI),

‘restbration (Books XII-XIV)

abandops the literal journey altogether as a central,
and focuses exclu51vely .on the epic,
subordlnates all sensory, historical and

ley story of his own

its impairment

_-.metaphorical dourney in which he’tracqs his actual

.
4

"rflctlonal charactersr

' whlch th€="_

nrm pas51ng through thealandsca

‘#s passing.

.environment::

experlences and what he rea11zes td

s1gn1flcance or cumulatlve meanlng of th

By
-

"M .i..wWe have trdced the stream
Fror darkness, and the very place of birth
In its blind cavern, whencé it is faintly heard:
The! sound of waters; followed it to light
And opén day; accompanied its course’
Among the ways of Nature; afterwards .=
- Lost sight of it, bewildered and engulfed:
Then given it greeting as.it rose once more
With strength, reflecting in its solemn breast
The works of man sand face of human life;
- And . lastly, from its progress  have we drawn
The' £8eling of life endless,
‘By Whlch we llve, Infinity and God.

f.(The Prelude XIII,

-

pFESéhqes.of nature are always linkeq to the human

11.

aye been the

e experiences.,

, 1 :
Descrlptlve Sketches, he codtlnually shows 1maglnat1ve-

response to nature in human tenms through the eyes of hlS

‘From the beginning of The

prelude (which traces his.developing imaginatioh), the’

the great thought

172-84)

f?‘.

is a

inward

he storg of the birth and early
(Books

In

In The Pr 1ude he concentrates On the .

pé °not the land&cape through=:

-




. Books I to VI describe his early expenences in nature

whlch lead to a deepening sense of his love’)f man.'l Books

-

VII to XIII describe his full understanding oﬁ the

--- imaginative powers which he has developed. His imagination,
' ’ ) /

impaired throuc}h his commi.tment to social action and
revolution, is restoted by the pfoductive self-knowledge

whlch he reallzes has been, nourlshed by his chsc1ousness of -

1 ' the ideal relat1<§111.p of the creatlve mind to the external '

. . .world: ..
~ . . . . 'R

o~ ,* LT ) Let this alone. , : .
— . " Be mentioned as a parting word, that net . -
o ’ : In hollow exultation, dealing out
. ’ Hyperboles of praise. comparatwe- :
Not rich’ one moment t —be poor for® evers ’ <

Not prostrat verbo¥ne, as if the mind ’ '

i Herself were nothing,/ a mean pensioner
. On outward faorms -}did we in presence stand -
- ) ’0f that magnificent region. . - B
' (The Prelude VI, 1l1. &61-69)

His exper1ence of \nature has not produced the h1ghe°t . ) /

development of hlS imagination, but®it is.the base of
- elementary and enduring human I‘val_ues which enable him to .- ,

e A}

recover from ‘his shattering desﬁa'it atythe gr‘im ana bloody '
_ ,collalpse‘.of social‘ and political 'order}w' ‘ ‘ , '
C . Y o ~ - ,
i : The PFeluie itself‘ culminates in a sm*l .journe'y which _ ". .
"‘;"’f-. is an emblem'of the whole ﬁoe‘m, the ascent of Mount Snowdon.
i '

‘Two .views are presented: the bassage descwing the climb ° o
4 3 © (X111, -T1. 10-65) itself which fixes the physical particulars
... of the ac;uél journey izhrough the léndscape' - the men, the -
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' /%ay also recreate tthful exper1ence-

: \ - o | 106

mountains, the moon and the sea of mist, and the second

-y, 3
passage which describes tqordsworth s emotlcnal response to {

1 .

' the landscape (XIII, 11. 66-119) and his reallzatlon that the
poet's imaginative power -working "upen t;he face of outward
things" (XITI, 1. 78) 'ma.y move even the "grossest minds"™

- (XILI, 1. 83) so that they "capnot choose but feel" (XIII, l.

84). | . " .

l \ L4 ’n' hY
: The po shares with other men the ability to-feel or - .

receive the extr.aord'inary powerﬂ of this ekperience‘.. Like the pot

A ]

perfect 1mage of the mighty mlnd" (XIII, I. 69) " the poet’

~

14

They that from the1r nagive selves can send abroad//
Like transformation; for -they themselves cregpte
A like existence; and, whene'er it is ‘

Created for them, catch’it by an insti.nct; /
< (The Prelude XIII, 1ll1. 93-6) . - .
- The creative mind is not passive: it can "build up greateét
_things/ From least suggestions®™ (XIII, ll1. 98-99) in.art, and
iS . . ’ . . s ) ' &'
} o » '

By sensible impressiofis.not enthralled, '° .

But quickened, roused, and made thereby more fit, s

To hold communion with the invisible world. . -

(The Prelude XII, 11. 103-05) © '
- -

In the Prelude description of Mount' Snowdon, Wordsworth

‘echoes phrases and lines from Descriptive Sketches, but. the

. [ ~ %,
likeness is not so much in these scattered passages as in the -
experience of reading both poems as he saw them, as parts of - '

L LN : ‘ L | . sL
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experiegce-’of reading. both poems as he saw them, as parts of

a continuous whole. To read Descriptive Sketches in

isolation from Wordsworth's canqQn is to miss its significance
as a necessary apprenticeship in loco—descriptive verse which
taught the young poet many of t':he lessons he-ngéded' to write
his later - and much better - poebry. Many of Wordsworth's

central ideas about nature, man in nature and the interplay
. AN ’
of memory and imagination - ideas which are themselves a
] éynthesis of .much eighteenth-century thought - are pfesent in

Descriptive Sketches, but lack the ta'_le'nt of, expressiofi, of .

\\\“ . c
the more mature craftsman. .
\ N RN

!

*
, - "

Hi¥ subsequent revisions to ‘the poem also suggest that

what changes betwéen the writing of Descriptive Sketches and

his later poetry is the language rather than the ideas, wand
’ k3

A

that Lyrical Ballads was to articulate and put int% practice

* that change. The 1800 preface to Lyrical Balllads declares a

linquistic revolution.which, like’wO{dsworth's note to line .
) » © T : .. '
347 of. Descriptive Sket&hes‘,. says what a poet should do and.

what ‘5 ‘poem should bd. While VJordsworth\greatly revised thd.

-language of Descriptive Sketthes, he kept its structure
néarly intact, clefarly seeing no discrépand’? between'its

- .

purpose or aesthetic principles and those of his later

poetry. o ',

gy
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- - CHAPTER IV NOTES . ———

\ « -
112 B.G. Wiley believes that the strengtﬁwo_f the poem
depends on its similarity to other logp-descriptive poems, -
- that "any educated English traveller to Switzerland in the
. . " 1790s would arrive independently at the .same political and
’ ' social attitiudes™ (p..’24)). He believes this to be the major’
* , difference between the actount of the tour in Descriptive
Sketches and the account in\Book VI of The Prelude which he
says could only have happene "to William Wordsworth, and \
- . that no other individual cguld have the same experiences or .
.make the same discoveries"™ (p.24). On_the contrary,.
‘Wordsworth's “point in bogh his earher’)gd Jdater accounts is
that his Alpine tour made him consciousl .aware of the rjght .
relationship of the ‘mind to’'the -external werld, and the need
for the poet to recreate landscape in human terms so that. -
v even the most "impasyive imaginations " might be moved as” he St
has been moved. The poet seeks to create a commonality of '
experlence by descr1b1ng J.andscape in human terms. - ’
5 '
e . ' 113 Wordshorth's experlence on Mount, Snowdon is
similar.,6 Instead of describing the view from the mountainm,
. he says he saw "the - tmage. .of a mighty mind/ Of one that, feeds
5 upon infinity"® (The Prelude XIITI, 1l. 69- 70)., In the Alps, Vo
. .the sight of the "black drizzling craggs” (Descutwe . ) \‘
<, © - Sketches; 1. 249) of the Reyss River culminate in the image
of the peasant who kaore .the crosses that are } -
’ "water 'd with the hunma edr" (1. 258). In the same ‘
landscape described in Book VI of The Prelude, the Ravine of .
Gondo is seen to be "the features / Of the same face, v
blessoms upon one tree (11, 568-69). /7 , . \

v

' ) . /114 Stephen Pparrish says of wOrdswort}ﬂs Sallsburz
Plam Poems, written between'Descriptive Sketches and the’ il
.pubhcatlon -of Lyrical Ballads (1798), . that these *reveal the
" progress of a great mind ~from indebtedness of various kinds
to the more original exercise of its power" See The:
. T Salisbury Plain Poems of William WOrdsworth, ed. Stephen
‘ . Parrish (Ithacq, New York: Cornell Univ, Press), p. 16. E.H.

King, tracing the influence of Beattie's The Minstrel on
\ - Wordsworth's fqrmative years, concludes.that Wordsworth was
' stimulated in his juvenile poetry by many.minor writers as'

well as major influences claimed from .poets such as Milton

and Shakespeare. The habits of his apprenticeship - use of

‘ poetic models and themes, literary borrowings, verbal
echoel and”so ‘on.- Were a necessary ;5:& of learning to write

: in his- own.way, using his own. subjects and experiences. See
, : < + EJ.H. King, "Wordsworth and Beattie's Minstrels: The Progreéess
of poet-ic Autobiography®, The Yearbook of Research in English
and American lLiteraturg, 3 (1965), 131-162.
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14 he
, 115 s he sdys of the myth of the golden age of the
Alps, he is interested in local interpretatiop of man's
relationship to his environment because it is traditional <
passion or wisdom "interesting not .less to the philosopher Y
than to the poet™ (MDescriptive Sketches,- note to 1, 475 ), N
116

The Prelpde II, 294-95. - .

117 He described Lyrical Ballads in the preface as an
"experiment™ (p. 242) in poetry because his poems were not
based on prevail,ing social, political or aesthetic ideals.
His interest is in "what manner language and the human mind
act and re-act on each other" (p. 243). In the preface he
did not undertake a systematic defence ogﬂms poems, hor a .
comprehensive review of publlc,taste whi would require, he e
says, a "retracing [of]) the revolutions, not.of literature
alone, but likewise of society itself" (p. 242). 1Instead he
chose to write. about rural life and manners because he
believed that these represent a simplified and exemplary
relationship of man and nature, like the.Swiss in Descriptive
Sketches. Apart from theé geographlc difference (. Britain
rather than Switzerland), 'the major difference is his ~
‘insistence on a "plalner and more emphhtlc language" (p.-
245). . .

]

118

Lyrical Ballads p'. 245. . »
T \
llgllbld., p. 543. / l
120 1piq. . ‘
121 .. )

Ibid., p.°251.

122 1pia., p. 245, °

123

b1d y P. 244 45,
124 Ib1d., p. 261 ‘His method, he says, is/to :
look steadily at my subject, conseque tly there
is, I hope in these Poems little f,alsehoo'd of
description, and that my. ideas "are expressed fin language
fitted to their respective 1mportance. Something I must .
have.gained f£rom this prdactice as it ¥ ... good sense; “~
but it has necessarily cut me off from a. lar e portion i
of phrases and figures of speech which from /father to -
.son have long been regarded as the common inheritance of
Poets. :



i Y
et -t .

‘metaphprical journey of life., For a discussion of the

0°f Miiton's concludlng lmes in Parad;se tost.

‘df’i"‘; ..-n,( Y \\Jf. 1\4 UL

= $Ibid., pp. 250-51., He states further: ) ’

The principal object, then, proposed in these
< poems was to choose incidents and situvations from common
| life, and to relate or describe them, throughout, as far
‘ as possible in a selection of langyage really used by
men, and, at the same time to throw over them a certaln
colouring of imagination whereby ordinary things should
be presented to the mind in an unusual &spect and, -
further, and above all, to make these incidents and’
situations interesting by tracing in them, truly and not
ostentatlously, the prlmary laws of our nature: ch1ef1y,
as regards “the manner in which we assoc1ate ideas m a
state of exc1tement.

«*

-,

b

' (pp. 244-45)

126 -He” writes in the preface that "the'human mind is

. Capable of\belng excited without- the appheatwn of gross and
violent stimulants” (p. 248). Here he is moving .away from the

Burkefan insistence _on terror through p(esentatnon of the
natural subhme. .

127

o2 . .
.-a. .,

114-15). Although writers have guessed’ at the actual journey
referréd - to here (see Chronology EarlLYears, pp. 170-7%,
nl2; Moorman I, pp. 276-77), the consensus is that the poem,
does hot begin by describing any particular jourfiey. For a
discussion of Book I, see Richard J, Onorato, "The Prelude:
Metaphogs of Beginning and Where They Lead". "The Prelude®™:
1799, 1805, 1850, edit, Jonathan Wordsworth, M. H. Abrams and
Stephen Gif—l (New York: W. W. Norton, 1979), pp. 613-24. 7
There are many Jjourneys in The Prelide within the

‘.
]
¥

t#

met aphor of the journey With partlcular reference to The \

" Prelude see Georg Roppen and Richard Sommer, Strangers-and

P1'IngTﬁs- An Essay on the Metaphor of the Journey, Norwegian
Studies in English, No. II (Norwegian Univ. Press, 1964). ‘

- 128

A nupber’ of writers have noted the ep1c structure

. /pf The Prelude.. See, for example, Karl Kroeber, "Wordsworth:
'I‘

e pPersonal Epic", Romantic Narrative Art (Madison:.Univ. of
consin Press, 1960), pP. 186-114; R, A. Foakes, "The

Unflnished Journey: Wordsworth's 'I'he Prelude',‘ Romantic
Assertion (New Haven: Yale Univ. Press, 1958), pp. 51-79; &
Brian Wi Ikie, Romantic poets and Epic Tradition (Madlson.
Univ. of Wisconsin Press, 1965). Descr1pt1ve sketches 1tse1f
has cert‘aln epic characteristics, beg:mmng in medias res"
with a k’lnd of invocation to "Nature's GOD", the device of
the. great journey, epic catalogues. of scenes and places,:and,
perhaps most significantly, the echo at the end of the poem

~

N .
st . . ) X .
ot ~ a .
N -
" . .
.

In Book I he says a. "pleasant 101ter1ng journey, :
through two- .days/ Ccontinued, brought 'me to my hermltage" (11,

3
IR
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