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ABSTRACT

The majority of Charles Dickens's physically abnormal
characters are neither grotesque nor frightening. After

Bleak House their numbers swiftly decline as Dickens concen-

trates upon the social problems of his time.

In the novels of Dickens's early literary period
there is the repeated occurrence of deformities of the lower
limbs. Male characters, and infrequently female characters,
with such debilities are often unsuccessful in love affairs.
When describing the sexual misadventures of these characters
Dickens makes frequent use of a particular sexual symbol.
This symbol of the lock and the key, representing the male

and female sexual organs, has its roots in traditional

literature.

Added to the list of physically abnormal characters
who are afflicted with deformities of the lower limbs are
those who have wooden legs. It appears that for Dickens the

wooden leg symbolizes castration.

The final chapter of this thesis is devoted to
explaining and examining the associations between physically

abnormal servants and their masters. The degree of debility



in the servant will be shown to mirror the moral decrepitude
of the respective master. A short discussion of the German
'doppel-ganger' and its possible influence upon Dickens's

descriptions of servants and masters will also be given in

this chapter.

In the Conclusion a brief examination is devoted
to Dickens's illustrations of legal blindness. In Bleak
House the blindness is metaphorical rather than actual.
Chancery is constantly covered with fog. Nothing can

penetrate it. Krook, who is linked to Chancery, cannot read;

Chancery cannot 'see' the truth.
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. .'f The maJorJ.ty of Charles Dickens S h swally abnormal R
g & ' [ ' E\_ o
characﬁers appears to be concentrated J.n the novels produced

durmg the flrst half of- hls 11terary career. After Bleak
A\

d
Hohse the numbers of theSe cwaracters sw1ftly decllne, and

s E "4

L T |
n “th 1s reductlon seems :m proportlon to the author 8 unceasing B, b

} il cpncern w1th more partlcular soc1a1 problems and 1deas.

I
Whlle the dlscrepancy 1n the number of” physwally abnormal

'.characters, between the early and 1ate perlods, convmces

Il

, .

me that chkens did not fmd them of’ great use 1n expoundlng

/the soc:.al horrors of Vlctorlan England (as hlS more soc1ally

-
cr1t1ca1 ‘novels appeared durlng the. latter portlon of hJ.s

,;llterary career), these early characters are, on the other
hand, nelther reduced to the role of mere grotesque flgures o

: nor presented as threatenmg malformants s:.mply drawn from

, the world of nlghtmare V151on. - . el Cew o ' -
For example Joe WlllEt, the, one—armed soldler 1n

-'.
¥

Barnaby Rudge, is- nelther threatemng nor grotesque, but .1s _'

Many of chkens s

. clearly abnormal m hlS physwal appearance.
' soldlers do lose elther an arm or - leg in battle.
‘matter-of-fact presentatlon of a one-armed or one—-legged

. soldier seems to suggest that he d1d not con51der them :

terrlfy:l.ng

'as qu:.te fng

L}
e .

e

’ The author s .

On the other hand D:Lckens treats Quilp s deformlty’,

«

tﬁnmg. There is fhe suggestlon by—chkens-u_ll_’;__;;;_;
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: ,that thlS character 5 physxcal uglmess parallels the demonlc ,
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'protensnles of hls soul. But chkens 8, treatment of hls
- iphys:.cally abnormal characters somet:.mes does ot follow a

" Yule oft thumb" Newman Noggs 1n Nlcholas Nlcklebx has a

‘ paralytlc 11mb yet Dxckens does not J.mply that the condltlon 'a )

: ,-of Newman s soul, 11ke Qu1lp s, can be measured by the physmal
condltlon of hlS legs.' '

[ E
e

v
‘|

Thls thesxs will deal directly and largely w1th the -
deformltles of the lower llmbs insofar as the repeated ’
otcurrence of deb:.lltles of these appendages proves conclusrvely
that the legs hold a partrcularly uncommon fascrnation for )

‘ chkens., As the openlng chapter w111 demonstrate, strange . £ |
' affl:.ctlons of the lower llmbs often attack those yOuths who
- are unsuccessful candldates for the heart Of. some falr malden .

e

Wlthm thlS spec1f1c study numerous references Wlll be made to: ;' )

chkens 's abundant use. of sexual symbols w:.th wh1ch he lllus—.“ '
trated the amorous misadventures and sufferings -of h.'I.S weak-— ‘tf':
leggeda lowers. Also, there is evxdence that chkens J‘.nf‘llcted,.:
certaln vaJ.n creatures, who felgned love or made a: game of‘lt,.,“‘ 1,"';;;‘:

w1th varylng degrees of weakness, of the eyes. A notable- S

example :.s Mrs. wltltterly in Nlcholas Nlcklebx. Dicke'ns-

."',

b often used physz.cally abnormal persons to serve as marrJ.age

omens. Thelr deblllty, or more precmsely the degree

seemed to foreshadow some unfortunate sexual tr:.als awﬂ l‘

the couple.: The marrlage omen 1s clearly 111ustrated 1n the

oo .
o

s
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mll be de\roted R, the possrble influence of the German

s ': f. ) l'. - . , : a‘ ! %y B o
.'. P :' P . ' , . ' ","l.- ::i.
I i ) N C r <ok
h VoA ET B ¥
appearance of Graff and Glum, a wooden—legged man, at-'B‘ell‘a. '
g : ' cae o g4 sl L woa .
" W1lfer s marrlage :Ln Our Mut al Friend. S
. / ’. Do, .. - . ‘”!‘ 6o o - . ’\ [ . A s :—-,
S R . CoL S T T :

The wooden leg (or wooden-,(egged man) appears to .-:...\ \ _:' B | | ‘
l ‘ . 5 Lo * _.' ) ’."'\ _,..I'l "."

have" been used by the author to convey the 1dea or condl.tlon

of castratmn. From repeated I:eferences 1n hls novels ‘o - ,l - :": ,
) the wooden leg one’ mayﬂc_o’hclude that the wooden 1eg repre\sent‘s‘_ e
the removal of the male reproductlve organ,' 1ts appearance ) I'
symbollzes 1mpotency Male characters endowed w1th thls - n B ‘ g

forelgn appenda%' sgem to be sexually frustrated and unable SERS ‘
(F , R , g ._-.j

'to alter theJ.r dlsastrous sexual fate. 'Agaln\ there-ls the! .. . ‘
barrage of sexual symbols to accompany the appearance of the ’_"; K ,:
wooden leg. A frequently used sexual symbol for chkens J.s F w ?
—, the long establlshed symbol of lojk and key.1 ‘A weak legged |. ".-A-v o

or wooden-legged lover 'S frustrated condltlon is often accom- .

panled by re erences to the 1ock and the key, m the hands of

weak legged or wooden—legged lovers these 1:mplements \\never.' 1
seem to f1t properly -.: i ‘_ ,fi:".“‘.' L) T
2 S ‘,: e ’ ':‘. . .: . ‘ “‘ IR R ) v ) " . » : ' }

A chapter w11]. alsc be devoted to explalna.ng and

exanu.nmg the strange. and soxnetlmes evil, relatlonshlps L %,
exlstlng betWeen physrcally abnormal servants and theJ.r | -
masters. The ,degree of deblllty 1n the servant w111 be shown o B : <

to mlrror the moral decrepltude ‘of the master. Some dlscuss1on

'doppel ganger upon chkens"s descr:.ptions of servants and & g 2
’ O & LA e § - ‘. “. ‘ I o i &

thelr masters. e SRy . :
AR I - \ 4

' » g, "' - " . i N _-%I
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LA Ty AT IR
co e Certaln tra;.ts shohld be noticea 1p the charact,ers o e ng Aah e AL
N & :‘ ,‘ >, . 5 ’ ‘ A E ;?‘ :':, ,.:.t' "_ e "
themselves From Ollver ’l‘w:.st L}I’itll the emergence qu tl?ex r' B M ‘ Wl
e Raha e . - LA S LN
| "dark ‘novels" ‘the physmally abnormal characters acceﬁb\ ’, \;"._;-“.,“:,"'_E- SRS
. at : Qs'io 2 . . . *;. o 9." S _ e
w:.thout t;uestz.on, the.u' mflrmt:.es., In a, la,ter novel,,o L T S )
Our Mutual Frlend two of °these more memorable characters ”' fev T e
a‘ T : t ¢ . < .u § ‘,J' ':r'_j '-.‘
_ feel an'd comment upon the:.r phy51cal aber;atldns,, Jenny Wren ce T,
B and ?uas Wng, who beocme cynxcal and hard J.n theJ.r suffer- LTy
9 A -'i ..";."-ﬁ ‘ :',.,'
e ) gl B .'.""‘ 3'41 0
1ngs, are qulte unl:.ke "the all-accephng, all forg:.v1ng~~“ A
¢ } e > - .; ’. n., :;1‘__."; ‘.‘-—‘:4 _..’ v, »".-:l.';.'»;
g % crlpple, Tmy 'I‘J.m. Dickens has these charactérs queshon
" Q . ' . s s Cy P o . .
g - _Q,.. .-‘o - a»... a3 3 t 3 o o
therr physmal cond:.tnone. A A F A DR R T
1 ".‘ "" Tt ) R “'.'. I'. ‘ . ¢ H'.J :' -~ ‘? ) ‘ .~.. ' iV ’ 5"‘ '"‘J .e 7‘__’.‘ N .: ) :
-".. E . "‘“‘ r " '
In hlS novels soclety 1s normal}ly represented as, w i

-
L. oo

-.‘, ":' :Ln a sense, a umfzed whole1 v"through an even pattern of en

2 . . 4
s 0 i W -~ g
(R f s .y

,-"g,»' S ™ e.“".
symbols. _ These symbols a.x:e the phy51ca11y qbnorma]. characters ‘::?"‘.' .

v . ' ° v, - - L. 3
themselves o s ' R JETI N IR
s * N . g £ o . L . AR P A _'- € e e
[ ] . M Y " o > P
¢ ] 1 i L B .. 5 e PR
. LI w2 -5 ~ e . p bt}
. v . i W . . 3 & i t - 1 .
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'rhe two prevmusly ment:.oned c;ases are not ‘accepting

df‘the patter;r.'_ :l'hey decllne to- béiong to Lt.. In doing so,'..-'-f'"‘ i ,
they emerge J.nto the ‘foregr:)und as dlsc:r:epahcz.es.- ’I‘hey . ny
’ exploit; therr pnnaturalnegs through thelr cyrncal comments h T
. and are thu,s placed. apart from /the ;attern developed by | «'
S chkens dor physically abnormal ‘chanqcters. %?*ﬁ":‘f".' . . '
c when .Jenny Wren does not demonstrate chrlstlan 3 z, , N

6t feellng \and acceptance for her cr:.ppled legs but lashes out-._ by .'l',.‘;-;:'.-'._f '

g i l " > :.“‘I‘ _'. * ““
' bltterly at socrety, chkens ZLS attempt:,ng to raw attent:.on , e

to ’her condlt:l.on.,,' He use’s her," as he does T:,ny 'I':Lm, to

¢ J
A
o v . : ’
v uu 8 .\.\_ ) . ' \
L 4 '] '
y ' B b ' i LS ¢
0,'. i b 1
0] 'K Tas v : ! : iy
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'ﬂtunllke Tlny Tlm, proves to be verbally a b;tter w1tness. s E'a s U:‘%"

“?‘”the physrcally abnormal characters functzon“fs prlmarlly - ;.f,?__JQL

Jehn Wren a d Szlas.Wegg st111 nctlon respectlvely as ’ ﬁ’;li"} RIRRTIN

',symbols of 1nhuman1ty and 1rrevocab1e castratlon, chkens Z',f}i ﬂfQEIVlfAF
d1v1duals.< He allows them to move from exlstence on a twd\ "'

N / characters w1th1n hlS vlctorlan portralt. There 1s no
:u-‘ oty

.reoresentatlve flgures of Soc1ety Wegg lS unllke other/ 3:f .

‘g symbollc. Wegg s functlon with&n Our Mutual Frlend 15 1mportant

symbollze And typlfy’the 1nhuman1ty of soclety.; But she, S PR
}“ R

‘ l

Sllas Wegg reacts in the same manner to h1s dlsablllty, hejfﬁ*f“.‘

protests vehemently the 1oss of hls leg and desplses those’

ool

who%e bodles are4st111 whole. Whlle on the ‘one hand ,(':-?fag;?:ig “ ui {3§

e
e,

~a1so presents both characters as thinkfng, dlscur51ve 1n-";ie.f,'gih e

o T N B * -

~
A

E

e
2

G

N %

':' ' ':.

dlmenslonal plane W1th1n the novel to ex1stence as real

a

% N & - T : ..‘.' ‘;

same time hlS treatment of soc1ety changes.;;:i,qﬁjﬂn;f.i?ﬂ' o g
i La "' ‘. ' " ) ' .' .' ) . “z s ,"' - ,' '_' ' °".": . “:\ ‘, .' I \ g
;}}Jh-1’5~f Dxckens\now attacks the result rather than the cause\ ' T
W ey o e o '.. Yoww ol -:--'i

of soc1ety s 1115.. He uses SlIas Wagg and Jenny Wren as v

' 1
A

“physzcally abnormal characters of prev1ous n8Vels.; Whereas

R

to thematlc and plot development.,isf:-;h;*_'sfj:f'




s,

L e 0 U NOTES* C.oar o e o

o '
-
g *Y b " # 5
gl ¥ ) Y
T LT P . P o ¢
o ¢ = !
e e J
! R

- 5 "/..
1-_.'| LT ~' K (I

1George P. Krapp and Elllott Van Klrk Dobble eds., o

- The Exeter .Book - (Mornlng51de Helghts'ANew York: Columbla

?jUnlver51ty Press 1936) . The: follow1ng ‘riddle is' found: on

1:-p 205. ‘It ‘demonstrates the traditional significance, of
\’the sexual symbol of the lock and key.‘ It reads‘ O

‘ Wraetl1c hongad bi weres’ peo, frean' “fl*”' :{;mi
'jﬁunder sceate. -Foran -is pyrel. BlU stip-

.ésne *his agen graegl ‘ofer cneo hefed,".
kw1le Jpaetrcube ‘hol:mid his’ hangellan RPN,
“heafde gretam- paet he, efenlang aer oft TS

The notes on. P- 34%~Pr°Vlde P0991b1e solutlons of the poem.t7~'¢”'

They“state that _:' w8y K

x "Dletrlch Zfd A XI 473f., glves two : APV
. -'solutions, "key .and "3agger-sheath." ' .~ . .

.., ‘Either solution is.possible... Grein,, 3!5”'»‘.Vs ot e R

y. .. 8pr. 1T, 14, translates‘hangellah, T.6,. ~» ' .°.':

Ry'vg} .; p: 176, points out that riddles- of" thlS. '.ﬁ ”,;-;y

- r.- type are apt to dEpend on. a double e %
oo meanlng for thelr effect...,rx ¢ 3: ':_wgm ,j«'

VI am’ not offerlng proof that chkens was aware. of the'

Htradltlgnal sexual 51gn1f1cance.of’the lock and the key.

I am -stating-that he- used ‘these objects as- sexual symbols ))”4

'and thelr useuas such;, can be traced back through rad1t10na1

UF

11terature vug"{aﬂ Y |

:;'ond heard, stede hafa¥ godne; bonne se:. ‘.gf;ff:7'1’~”

QEﬂl&L.‘ ﬂ, e ’h. :Vyfuﬁ“ff?fﬁb
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Throughout the nOVels, from 011ver _ 1st to Edwzn Drood,';" B A

male characters who have\dlfflculty consummatl‘v:sefual T v_f RV .Tg I
i Q relatlonshtps wmth domen, or who have farled completely 1n a ia?flﬁ;}f:i'~fj : iif{
o quest for sexual gratlflcatlon of some type, almost rnvarlably A | jéé };h
" isuffer from weak legs and thlghs.f These debllltles denote fbf}ﬂ i ' i?f
B degrees of sexual impotency Desprte thlS 1t mlght be somewhatrﬁﬁ.f;"ﬁ .:? ﬂ
.J.naccurate to. label chkens a sexually conscmus wr:,ter, 5 o U
_izf‘although in his novels there is a conscmus attempt to'mln.lmlze :,;'.}".',
’the extent of sexual act1v1ty between consentlng adult charac- 3
\ ‘:_.‘ters.1 Modern 1nvestlgators 1nto thJ.s.area .of Vlctorlan Sex
have attested to. sexua\l J.mpropnetles in- DJ.ckens sﬁ tlme‘ 2 It _ o . ,} h
| ”’ ' then becomes 1udicrous to J.mply that chkens could have been \‘
unmfluenced by sexual lnoldents whlch ‘were explorted 1n both :
i ther 1iterary and the real worlds of Vlctonan England. Wn.th i ‘:'..; l\ y |
“ wrlters h.ke‘GwW M.. Reynolds and hn.s momentous nork The '( TR ‘
e Hysterles of London (1845 1856), Vlolence and lust were 95
| \dramatlzed and formed the crude matenals of future works. g t A
In ‘1828 the English publlc were treated to a nuxture of ) ' " :
Lo : f‘-lrterature and pornography ln The Lustful Turk. Even J.n the '. | - 1
g ;__i‘:areas of med:.cal and social 1nvestlgat10n mto the causes of fon g
E "“'prostrtutlon, the se}mal s:.de of these matters attracted R

w1.de mterest through the wntmgs of a phy51c1an,W1.111am Actm . b T

" S
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T\\\\newspapermen and ]ournallsts. These wrlters catered to the
S : :

e Y In Ollver TW1st chkens used the "foul 3 frousy ;
fdens"the haunts of hunger and dlsease Eand]the shabby rags R

'gthatyscarcely hold together“3 not only to create an atmosphere

‘ fbut also’ to explore the sexual degeneratron whlch usually !-55“

j [accompanled the low 11fe of London. ThlS emghatlc attentlon 1f:t

]fof the prlme‘themes of- the novel was a dlrect consequence ofi
’ithe llterature and publlc taste of chkens s tlme._ HlS early ,5:
,1§style and themes owned much to the rlch torrld style of the
'-‘Terrlflc Reg;ster and the cr1m1na1 atmosphere‘exp101ted by "y
:lThe Newgate Calendar., An%Lnsatlable publlc hunger for storxesf“

:.of crlme 1n the thlrtles was fed by the worka of enterprlslng ;f:

; . * o
. 4."_ - . s
L < - L ',’| LN
. : . .t % AR ” = R
‘ N R Ca N
: \ . . e
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' 1ndlcatrve of. the 5001a11y debased way of llfe of the crlmlnal 1;"5- - o

' g S 5 . [

I

’~~¢o the seamler 51de of the Vlctorlan underworld, whlch 1s-one ~'-h{'-hﬂﬂ';fﬁ

‘R* “

\*.

demand for storles of v1olence and eventually prcmoted, as the-_."~

e

51ze of’the readlng publlc 1ncreased, an obv1ous debasement offj}

publlc taste.' Ollver TW1st and 1ts characters were/concelved }Ml,‘

lnto thls world wthh romantic1zed the" crlmlnal and his crlme.L,*ﬂ{ $ :_;.%
Thackeray 1n hlS younger days commented that-l :;Zfﬁ-'-” ;ﬁgﬁ_hh.r}}‘f

LTI |

'“,. A gqod murder is'a great godsend nght be thea.g'x
. j. ' 'stones'on.Thurtéll's bomes; - he was the best = ' - -,
7. 7.l friend-the penny-a-line man had. for many a day.-.’ = .. Vi
" -Carder was good - Cook was. good - Burke was Tl I R
. good'- Bishop and Williams weré good - many "~ . . . .0 s
. 'others, werée-no doubt, ve excellent, but. . = LR
- 'Jack Thurtell -was ‘the logéz of ‘the -flock, = vy . T
: 'He ‘fed some Of the best pukdic instructors: [ -;’”"' R
"for months; and when  he.was’ turned off, their. ;
. lamentations were’ 51ncere., There are few T
‘ ~[w1ndfalls 11ke thls.4 i f f;n N L Y TN e PR
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. It was not chkens s lntentlon to promote thexromantlc '
‘easpect of the crlmlnal In Oliver Tw1st he 1ntended to
Adescrlbe the depths of the underwortf s moral and soclal
1idebasement "For thls task he chose, among others, the
'character, Toby Cracklt, the unsuccessful housebreaker and _:ﬂff:':;*;.,;
Aswell who 1s a comblnatlonﬁpf the crlmlnal type and the weak—:i;.' ”
.legged lover. Ollver Tw15t, when’ v1ewedew1th a special
' empha51s upon.the character of Toby\Cracklt, 1s replete Wlth:‘
.sexual overtones and contrlved leg lmagery 1The assoc1at10n :r*
between this character and sexual matters 15 apparent 1n the 'rfAr_w‘,};
ot .thlef's name - Cracklt The douhle meanlng ‘of the word Jlfnhf*i*
:,becomes clear when the character oﬁ\the housebreaker - '-T:'7 f'lvll ig
:fused w1th that of the swell - s ' we L
'But do you mean to say,omy'dear'; remonstrated ' ,
. the'Jew, 'that the women can't.be got over?' ' ', '~
"fNot a-bit of it," replied Sikes. T

. 'Not by flash Toby Crackit?' said the Jew *
“‘incredulously.. 'Think what women are, Bill.!

»*” ©7* " 'Noj,not even by flash Toby Crackit;* replled i o
Lo Slkes.,'He says he's worn shar whiskers,_and a, . LT :Sf
: canary waistcoat, . the ‘whole blessed time he's ,{ﬂj. L | ¥
.. . been’loitering down there; and it's.all of no use,! 0 o TR
. '"He- should have tried mustachios.apd’ a pair.of qQ‘ I RETY 14,

_ ‘military trousers, my dear,’ sa1d the Jew,'
¥ 'So he did,' rejoined Sikes, 'and they warn't of no
' . more-use than the other plant."
The Jew looked blank at this 1nformat1on. After

C‘ruminating for some mlnutes with his chin sunk

- on. ‘his breast,’ he raised hls\head and said, - with e e
. .a deep sigh, that if flash Toby Crackit reported ,juf R Ry
g %;arlght, he feared the game was up.” . . SE TR D .

S

chkens 1mplles the personal tragedy of Cracklt s double ‘

o fa11ure He cannot, -as a thlef, galn access. to the house

51nce he cannot coerce any of the female servants rnto hlS ',.i~'5h"' ‘.

" - l 3 3 A ., K3
. - « . P " " s Ty, & . o
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. attempts at enhancement of hls personal attractlons, but also '

!

' .COnfidenée Aa most students would recognlze the word "crack" fivj

§ -

L B
o

Toby s fallure as a lover 15 attrlbut ble conolusrvely . a

O

as well as belng slang for "break“ or "break open",ﬂ has a

' rlbald connotatrons, 1t refers torthat portlon of the female o
) anatomy. the vulva, whlch Toby would obvrously clalm as. hlS -

_ ultlmate prlze., There 15 also the 1mp11catlon 1n Toby s

farlure that hlB status as a thlef 1s v1rtually contlngent

upon hlS extraordlnary sexual prowe55°< Thls 1s acknowledged

not only in’ several references to hlS colorful dress and IS
\

by Fagln 5 testlmonlal Just quoted. Although the reasons for~

the thlef's fa1lure 1n securrng the alleglance of the female

staff are only hlnted at, the author does reveal 1n a 1ater '

chapter that Toby was. "rather weak ln the legs, but thls

c1rcumstance by no- means detracted from hlS own admlratlon

v

L of hrs top-boots.; w6 _’;' g L::' -,i .pl',‘f"f}: .:~*2f:h¢"

No pattern in 011ver Tw1st clearly 1nd1cates that
(or 1n any practlcal sense) to h1s weak legs. Nonetheless .
he 1s the flrst of a- long llne of lovers to’ be affllcted w1th

L.

thls partzcular phy51ca1 characterlst1c and 1s the ancestor

mlsadventures, 1t 1s obV1ous that Toby has failed ;15erably

or prototype for most of chkens s unrequlted male l vers.ld; AT RN
Whlle lt is not -clear. ‘that chkens 1ntended h1m to ecome a

"flash 1n the pan" as/at were 1n hls sexual and pro esszonal ;‘)

.n attemptlng to 1ngrat1ate hlmself w1th the fema_e servants.aj,fﬁ, o
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In a Pater handllng of Toby s reputatlon as: a “heavy swell"7h
Tom Chltllng, another of Fagln s youthful band takes great
,gleas re 1n belng adqualnted wrth the housebreaker. The
n younger thlef bestows "numerous admlrlng glances on hlS legs
and bo ts txll they were out of . 51ght"'8 Tom ‘aven desrres to
be on he “Same footlng as. flash Toby Cracklt" AL He~attempts.:t
to form a close assocratlon wlth hlS hero.' #hey pass the t1me
.f‘ln ‘qame'’s of crlbbage.. In‘chkens s novels this game is S
, N

repreSentatlve of sexual 1ntercourse lnasmuch as Uhe game A

"rnvolves stlcklng llttle wooden pegs 1nto llttle wooden

'I’ 1 . -

holes 10. Durlng a’ meet1ng between the two thleves chkens

1nverts the roles of the characters.: Tom becomes the hunter,

. and Toby the pursued 'w?'i. ,:,f,". oo T it l;,‘ rlf

a

o ;'f A }‘ 'Well I thought you 'd have been a little more. ,';"f
.qlad’ to see me than this,’ _replled Mr, Chltllng, i~

with a melancholy air. '
. "Why look'e young gentleman, said Toby, 'when

s i a man keeps himself so very ex-clusive as I have i\-;y]v !

L done, and by ‘that means has a snug house over. .
* 'hig with nobody a prying and “smelling about -
2+ it,/it's)rather a startling thing to have the.

ho our of a-wisit from a young gentleman (howv u;’ff\;if'7

.ever respectable and pleasant a. person he may*be»” o
“to play cards with at conwenlency) c1rcumstanced*-' :

- -as you ‘dre. LA v o
"{,wToby appears to be upset by Mr Chltllng s, efforts to domlnate
"nf;-the conversatlon. H1s attempts to be obllglng umardshk. Chltllng

'fprove hopeless Toby flnds 1t 1mposs1b1e to ma1nta1n hrs “devrl—'

y-care swagger o Although thls mlght be con51dered ‘as a

-frefersal of semnu nﬂeSboth are 1ncapab1e of a deep relatlonshlp.<

v



In connectlon w1th Tom s apparent pursult of Toby 1t must be"},; \
remembered that he was 1nVo1ved w1th a glrl named Betsy. :}f ?1
, chkens hlnts -at Tom s. fa11q;e~w1th thls glrl ‘in. a conversa-f\ 331‘}Q & -

e n tlon between Charlle Bates and the Artful Dodger.

T should say,' replled Master Bates w1th a grln,"
L . 'that-he was. uncommon sweet upon 'Betsy.. " See ‘how
S . .g ‘$he 5 a-blushlng. Oh, my eye! ‘here's a.mexrry- ;.-
by iy ¥ *‘I:go-rounder. “Tomny - Chltling s in love. Oh, 7 ‘('
SR '5,"Fag1n, Fagln. what 4 spreeu~,.,' g7

;‘ZThoroughly overpowered with“the’ notlon of
— EPASI Mr.- Ch1t11ng belng ‘the victim of the tender ML Y o o
e % .passion, Mastér Bates threw'himself back in'his e e s L

oo M ®ichair with suth violence .that he lost his' - . " : .
”njﬂ.‘“l;' f‘balance, -and: pltched over upon the floor,... 2 f. }g
Because Tom falls as a lovar he needs a permanent relatlon—ilgﬁfjj;.t_{”V';g
"‘tshlp, no matter how spurlous, eVen wlth Toby Cracklt ¥ LIk «
R Tom s eyes Toby appears to be qulte potent although chkens,f::?' ﬁ f
\thls whole affalr, 18 lndlcatlng the sexual fallures of a“gf"tf. ‘
fi;f _'~. weak-legged man, and hlS protege., He is. 31mply the dupe or I."_jﬁf?f:kf.j.tf
: 'vrctlm of. appearances.e Because he is unsuccessful or% ..:Hgﬁ'f? :,}}; f‘ﬁ
Ylf}} 1mpotent 1n amorous affalrs Tom probahly assumes that some :(if;:;‘iaf t tli
%%a; *;m;.of»Toby—samaqlo;touch w1th womenﬂwillweuentually rub fo on ' :- " 1.'1? .....
;g*t In Nlcholas Nlckleby chkens presents two charactersiangh%m
¥ whose'deformltles of the lower llmbs could be assumed £6 bé - 'l3ixd.7ﬁ » )
s;gn—posts to sexual frustratlon. Newman Noggs. sufferSa"-‘{i;" ;I;Jf:; ; o
from a paralytlc leg and a 1ameness has also been 1nflldted  f:ﬁm:“h -
. ‘! upon Smske. One thznq is blatantly obylous 1n the novel, 'ﬁ‘fhilii;;2:=§‘ o
uwjﬁ;: ‘;:ﬂ;.Smlke must Suffer.. He does not haue the physxcal or mental iiﬂfFﬁud;:'\'oi QCN
| S : '}- , o ¢
| Al ! |



' IR } ‘ . 4:1‘“ 4, \
; T xl h135 e
, "f‘ ab111ty to gratlfy those sexual needs whlch he w1ll feelvfor‘y..
e N7 . , - . ’- .,1 K
- ;;:'*Nlcholas s sxster, Kate. Although the boy s 1ameness can be; S
'.fcon51dered an‘actlof God or can be attrlbuted to poor f‘: T

a‘"nur51ngl?, accentuated by numerous educat10nal malpractltes,;"‘

"”lt 15 also symbollc of the'lameness wh1¢h W111 attack and

"fsubdue hlS ratlonal facult)es, Splrlt, and sexuaI drlve.;u { d l'?j.l ﬁ?i

= B e

. T,.'The boy 'S sexual,nature remalns sheltered and restralned
.'--. 1. ..‘ " : . { 72 . ,x » . i o " oy ; .
. quntll Nlchola remarks upon the beautxes of hls 51ster. v,;.Tf{nﬁigx-gq‘

S I?“ The boy, stlrred by the frlendshlp that has sprung up be—‘

‘iml i;: tween Nlcholas and hamself, replles "‘she must be very x.;a;jft;[;~i5 P

.é :‘fflbeautlful, ...wlth hls hands folded together, and h1s eyes }iﬁf;ﬁ;:f%ﬁ':ﬁ
’ 1'3 bent upon hls frlend" - Although the1r relatlonehlp cannot htl
ffﬂ I?'f:be consxdered a sexually reclprocal one, therelexlsgs the need,‘lj;';:
;i -‘;£~as Jin. the case of Tom and Toby 1n Ollver TWlSt for a- close :!;Sfl“
f; associatlon wh1ch borders on great emulatlon of one'character
B'by the other.A Smlke also beglns to foster a strong de51re N '
3 ‘;}: for Kate Nlckleby.~ Always hlS thoughts are centered upbn ‘:e?};?f;if-f}itfij
. Hns_young woman.&.t”“’,{’l.‘. ’ . ~ g : o e ‘ o 3t X \r

...Has Bhe thought about me? sald Smxke. ffﬂ'f";fgg;:Vﬂuf‘]ff.
-"Has she though. O, has -she, has she° e . w B2
3 'Don"t tell me. so, 1f she has not.: lStwg*t_ut

i
Lo

Yet notlce Smlke s reactlon when Newman conflrms the boy s

; heart-felt hopes.. Newman saw that he had coVered hlS face a,f..‘~; g
R { .,4 ‘ e I
% w1th hls hands,,and that tears were stealmng out between o e e, Yy
-' 3 “ et L el
his flngers" 16 Newman, thouqh unsure whether the boy lS fffal‘?af

51mply reactlng\tb h1s "former mlsery“ 1n Dotheboy s Hall P
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S le

St

Y unaccustomed to &ﬁndness, every avallable norsel

o

: love lS ‘a very lmportant con51deratlon, 1t 15'"bery materlally

of frrend~ n'f.ff:";"

shlp 1s needed to sustahn hlm.; In hlm, more tth in Nlcholas, ahyufﬂf‘

\~.'. ,‘. . Mo

a551sted by a’ warm_and actlve 1maglnatlon, whrJh has .a 1ong ' ;,V..

an

memory, and w111 thflf ‘5for a consrderable tlme on very i ;

' ;;§$}9ht,and sFarlng food“, : '.3 L ; 1 :
T o ‘ sy ”7:.‘ . ' |
e ~,w.1n thls scene Newman cannot see or understand the . i

,reasonhkor‘this‘reactlon,'Smrke needs to be loved as'well as‘ ?

to loveﬁ He can return love emotlonally, 1 not‘phySLcally,

but canhot hope for recognltlon., Newman 1s’completely

dlvorced from matters of the heart and that is why he can

ot 1.

nelther understand Smlke s condltlon nor 'elp Nlcholas

Nlckleby up hlS pursult of a woman. He :r1e5/to act as a,

E % . : * - ." l"._ o .Ir i ," 1 :‘:"
messenger of 10Ve for Nlcholas’and causes/nothlng but a;?.j IS P
’ % ) - : g, S CVy i § Wt ".‘i
ConfUSan.. Newman_conveys Nxcholas.“ ?essage to the wrong IR
woman when he follows'the wrong servan g ]:7-“f¢ U]*:.".;t.i;g ':,A"
CTET ALY N T e e e

Sm1ke, as hls love grows, appears to be strlcken ; e .;'"

-t W .\
w1th a strange malady whlch attacks hls sprrrt as well as

hlS bOde He acts strangely 1n company, espec1a11y in the;

presence of Frank Cheeryble who calls upon Kate Nﬁckieby.ﬂ_.3, " S
/ PR SN '.\'.

Smlke s physxcal disease 1s accompanied and accentuated by 'ﬁif"“E .
3__ ;;,.And the strangest thlng 15, that e does . ;;
.7 " not.go.to bed,..., and when I.went. upstarrs " ST,
" ’71ast Tuesday, hours after hlm, I found that i?
. ¥ 2. ” :‘,,.. s i ! R . . y

RAANTLIE IRV S
5 AN - }' i - v i "
" . :‘l’;‘. s - L \‘
¥ 8, : .;‘;‘t “,4 /'52 2 f-’=l4[-¥>“
l‘I.-_'- , T ~ . . . ‘.' '. o J * ‘\l . s
\ W P a Y . : * ‘ I\ -
1gnores thls extraordlnary dlsplay of emotlon.leor Smrke, B s

ey




, : he had not éven taken hlS shoes. off, and he
ARl -had no candley so he’ mist; have sat moping
Y ;t“ -‘ in the dark-all the itime. ‘ Now,.upon. my’
' word“ 'said Mrs; Nickleby, 'when I.come to §
. : think of 1t, that‘s very extraordlnary ,* 19 )

In thlS description D1ckens 1s adoptlng a tradltional concept

=h of love-51ckness ‘as. characterlzed@;n Burton S Anatomy ofv'i‘ ?

ke
.r l‘,‘.

con _Jgianghglx w1th 1ts dlverse symptoms oi’love.‘; f s »,-~”
Y , L
i ';” ; 2, f,.‘ All make leanness, want of appetlte, want of SN
}»", R S T '.sleep ordinary symptoms, and’ by.: ‘that means - ‘=%

s, .. . .. they are brought'¢ften 'soc low; so;much altered ‘?
'}a.,},ﬂ;}and changedV ‘that:as he Jested in"the: comedy," " :

: RPN one can Scarce know them to be the same men.! - -

":b-ll ‘7' ek o G ‘ . ‘» . 4 L \‘.
3 ,.,-LAttenuant Juvenum Vlgllatae corpOra noctes,ffV -
S ‘f,fCuraque et 1mmenso qu1 frt amore dolor.,.;x a

o f[ﬂiﬁJf , &oung en grow pale and lean from e sﬁesg-yl;,,:m
W ,~jf'f‘£ ;' less nlghts and cares and panqs of - love

When Nlcholas and Kate do encounter.Smlke 1n(th15 condxtlon

he also 15 remrnlscent of the character 1n Chaucer s’*'.

! . o p . g i R
i ot Tl : & . d . K

Knrghts Tale whose.ahl'l? lﬁ;l,hixdr1'13~%}}f [.f,";‘;f; i
o I '4...sleep, his. mete, his drynk is him byraft, ' .7
A . T Q.That lene: he waxeth, and ‘drye .as. eny shaft. _~;‘-"
e i L. Ris éyenshdllow,” grisly to biholde; = : e o

O DUt Y His"hewe, ‘yellow, and palé’ as. asshen colde,

'

;'And dwelllng al the nlght, maklng hlS mone..aﬂ_f s

"

N ey i

v r ~‘ a,

dlctlon, transformlng him from an 1mbec111c youth to a

~ . ¢ . "'.‘. . e

[
e

AR AN f; 'You are not well?' re]01ned Nlcholas. ;Jiﬂgfj'f‘.
f.k;' sy gm o "I .am. better, 1ndeed A great deal better,

s sa1d Smike, qulckly e
: 5N "Then why. do you give way to these flts of o
- . melancholy?' inqulred Nlcholas, in hls LY e ®
ll"'.' , : !;F PR ; . i "“ ! ‘:‘ ,;'@l. 5 ':'{"
PRI 3 O
iy o ’ | - '
Lo [ } E B " “.

de)ected lover"g]f@ti'f~?»7'._'-{:&3,f§;a'*r2 fr-\f nfw}ffzﬁ.

.2 And soljtary he was, and-ever alone, 'ét‘f SECE

Nlcholas and hls szster Kate fear the worst for Smrke, but theif-'

boy Seems to have become a, man. Drckens manlpulates Smlke s 5,3Q *i"h
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'“ff 1s appalllngly sentlmental- Smlke never knew ‘the; close

"
: €
I
|
or
i
i
L :
. o
,
. o . ) . 2
e
s

NTrelat1onshlp of & lover but he felt the paln of being

klndest manner,"'or why not tell us' the L T - S L T

- cause? - You grow a different. creature, Smike.' . Lo
g "'I do;. I know.I do," hé replied.: CEDwELL tellc oo s U
., :ﬂyou the reason ‘one ‘day,. ‘but not now. . I hate- IR
: *;’myself for this; you are all so good and e T Y
o . %ind. ‘Bat I cannot help it. My heart is T e F Ty et B
~'., very full, you do not know how full lt is, '22 L ol

;-\\

As Kate s relatlonshlp w1th Frank Cheeryble becomes more g P ;‘f‘fi

passronate Smlke s 1llness reduces hlm to emacratlon. 3f“ RN

Although 1t is hlnted that he 1s sufferlng from consumpt10n w;:'fﬂ

‘1ng more from a broken heart.} Upon hrs removal

from London w1th Nlcholas to a better place of rest he cannot

he 15 suff 'r’

bear to say good-bye to Kate., The scene of therr departure
1"'.‘] f

N

separated from a glrl he knew he could never W1n.? Whlle, »ff:“““ c

here too, there 1s no lndlcatlon that Smrkeb sexual frustratlon
15 llnked dlrectly wzth hls lameness, 1n a 11teral Way,.he-ls,h~:5;i:‘bj:?;j
as 1n the case of Toby Crackit, unsuccessful in his relatlon- {}:,"'j;;};ihg
Shlp w1th the woman he wants..‘The deblllty of the 1egs, then, ,f:;f'f};lf 4
1s nmre a, symbol than a spec1f1c cause of farlure.“ Smlke jff;ffﬁf- ‘l:e; .

must be content thh mere gllmpses of thls relatlonshlp
2 A L
'Yes yes.-‘ sazd Nlcholas earnestly 'There. ST ey
. ‘;.-She waves. her hand again! " I have! answered )“n Coee e
P § for you =" and. now- they -are out of sxght. o b e E S
- Do, not give way so bltterly, dear. frlend, A ;
“don"t, ‘You will meet them all again.' = .. R L I PO
. He whom he, thus encouraged. ‘raised his "“~":u}nf',. laCas
“withered hands and clasped them fervently ‘;‘,}‘gw;.7_<~ghil
% together. O :7{' PR R
'In heaven.. ‘I. humbly pray to God, in heaven' l;"“lﬁz“., AU A
It sounded llke the prayer of a broken heart.2§, AR N

e B
. ¥
o,

- ismikar sﬁ.‘sécfie,ﬁ' .1§§,e.-for_;}:(ate;i‘sfl«lconfjlrmed_ on hisjjdeath:";,bed:' by ey
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5% S ; , ek :
' the clOsest he comes to embrac1ng er 1s belng as close as he )
L v 2 e T
‘ Tis; in frlendshlp, to Nlcholas. H's worqs "I would have dled R

to nge her happy" form the pltlable epltaph to hlS llfe and

bear w1tness to the extremes of hls sexual frustratlon and -J\'ff'

Ty SeN L , g .

unsatlsf;ed de51re._'“§:g_;f}&hﬁli'IJJ.Tf _‘.;rij R
, e e it ,i.“=g':-;‘“,~a,:'f ‘va e L ‘
"l ) % :‘f- * ¥ WO ’ 1‘ Ch - ' "" ‘t . . ""."'4 <, P T c ..".\"' s
NS

In all probabllmty the tears of the Victorlan publlch3:

Lhi '-L 1nduced to sentlmentality by the melodramatlc renderlng of

vt ': o

i# " of a much less sympethetlcﬂklnd.( Dan1 l:Qullp struggled

x , :f:; agalnst the burdens of'a _eformed m1nd and bodylln .an- effort ' R f{
'“f:_ jif to atta;n Sexual fulflllmenta"'ﬂlthough it is questlonable kfﬁ“ . { r?ﬁ
‘ whether the fantastlc gnome—llke‘creature of The Old Cur1051ty .lgrf;ji“?'§ “{
’ _hgg suffers from a brohen heart, Stlll hlS ghastly form 1s 1n f'{fthﬁzg%ﬁuh E}?
some ways connected wlth the dark turhld nature of his soul ;: SN .'%. o
Such a. soul feasts,\Savagely, upon extreme‘semual aberratlons ) T “{ \
and self-lnduced frustrations.; Whether or' not thlS gargoyle {riééﬁf ?}a 5:?= EE
e 4 glxwas carved‘fromynlckens 5‘1maglnat1ve rehdxtlon of characters o ihz”'tgy .1;’ff

T ; of the Gothlc traditlon?a. Is:: TR f s
o or from Defoe s The/Politzcal Hlstory of the Dev1126: b l ,?
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‘jfobedlent to the w111 and abuse of the husband.

-n = PRTE

; 'Ask Mrs. QuIlp, pretty Mrs. QULlp, obedlent,
’.'_u‘.,lj'tlmld,,lovrng Mrs, Quilp, - But that’ reminds

ol -me ="I have left her-all alone; and she will ’

s KA Y., be anxious ‘and know' not"a momert's. peacé A ',' 27
T ‘:.t;:i‘fjli'tlll I return.... Oh' well—trained Mrs. Qullp '

chkens‘s presentatlon Of Qullp s perverse dellght 1n hls

N

Lo ;7f‘ Wlfe s frlghtened obedlence,ls referable to Shakespeare s ,ff;ﬂ
‘.:,:, 1 .:*., ‘,‘, P y .r N ’-. E
il : -expre§91on of the demonic lnfluences Whlch lmpelled hle

;Q&ﬁ f".Rlchard III tc thoughts of sexual conqnesti”-'”;”7€ﬁ{~
e "To take her xn her heart s extremest hate, *
: ';‘4," With curses in her. mButh,.tears in her. eyes,}:
o . 'Q-fvwi : The bleedlng w1tness of my hatred.by; - ¥y
A S ot il Having. God,xher conscience, and these bars

g ‘ﬁﬂ‘f”-ff’fi_;, ‘against-me; = e

DM And+I ng friends-to back my " Fuit at all,, ,d’y}
T RN nh-{ “But ‘the p1a1n devil and dlssembllng looks,i':
;:;3‘ {Afﬂ;h;“ue.,And to wan her., all the world is nothlng.;.‘ w0
B ;':j.,"f','.}g.'-'};";""' RJ.chard III, _(I ii, .231"37) e
| A D Y S300
Qullp s‘scenes with:hls w1fe symbollze sexual 1ntercourse..~:
T o ‘fslnce the dwarf seems unable‘to fulflll his natural sexual‘
%%!ﬂ; : . urges.- Hls execrable manhers and‘the amusement he recelves '
‘}" : frOm hls~w1fe s‘forced conjugal obedlence prompt a: hlZar;¢ .»“ﬁiq?t;;f;‘, %
lﬂg_}‘ }{. exhlhltlon oﬁ coarse and odious advances to hlS partherj_"A:.W:: E:ﬁ"’:{:lig
3;€:5 e ‘OPening hrs crookedlIees, in a hanher sug;estrve of the ;;zfé;"Lia:%L;f,ﬁﬂﬁ
:ﬁ; | serual delight he feels in the young wom h s defencelessness; b .
€‘itf. ; : he asks her to comment upon hls handsome features, In 11eu ;tfiw;;‘fu -
d | ot a normal 1ove scene chkens provides/a s;tuatIoI\.filled 'i">;f?§ ; &
| W1th fear,‘clread,° and sadxstlc dellght.‘ The author parodlesiiysiiji'f;;
';;F{ fh ,alcohmon enough scene to flt.the\savagery of the dwarf-kf;fi;:*”fg;::-5{}(

valﬁi .~f3 lnstead of offerlng hls w1fe a krss Qullp threatens to "blte “aff_”a.
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:her;_ The dwarf dampens the sexual flres of hlS deformed 101ns
A i , FEE PR .. *._# ST
.rum and water he keeps the flre allve w1th her EETL

Wlth drlnks off

.,company as the‘"deep flery red" of hlS c1gar burns away 1n '.
the darh. .-'_i.: ( "_x N - . RIS e
" ."\‘ . ',..: . 3. v‘._ ‘ : .- -" - e .“-.' ‘. :;‘ . ® . ‘: .:-“._ P N X _ - _a‘ a
- Ll B ',. o ) R .»‘__ . F— D . .

,I noted‘ln the Introductlon that chkens made,exten51vefe'

&;;;,use of certarn symbols to accentuate the sexual frustratzon of ey
“E.;hls weak and wooden legged lovers. The c1gar 15 presented as - OF

Q?a phalllc symbol and prov1des the dwarf w1th the opportunlty

PR - . .“,,‘- LAY
i R T

?{'ﬁ_to gratlﬁy thOSe sexual urges whlch ha mlght otherwxse be ‘f7j:€§fﬁ"

Zgﬁjfunable to«fulflll.l Altgough a dlscu551on of the CLgar symbol ‘.fﬁ

.zfappears to be an obv;ous d19ressmon,from the 1ntended plan of

; jthls ohapter,ian 1nvestlgatlon 1nto 1ts use 1s 1mportant to ) _7
- establlsh the sexual appetlte of QUIIP., chkens 8, rellance Fff h
iy . / i “ .)

upbn certaln sexual symbols to deflne the carnal aspect of a 'h;:_fﬂ

- . 9 |‘.

character 15 1mportant enough to.warrant an examinatlon of

"thls partlcular symbol The c1gar, whlch in the presentatlon';
of Qulip 1shof lmportance equal to‘hls deformlty, 4Quld be" ? X
argued to represent a detached phallus as does -a wooden leg._ ) |
(,.- ,..-- l'.‘ o v ] i 3'-‘-.“.,’ % ¢ w " ﬁ, LT 2 '_‘h.fu
";ﬂj;fhf‘. W1th hls CLgar Qullp prepares hlnself for a nlght of ) ;
S ‘1nhuman dellghts and settles 1nto a°p051t1on of pleaSurable‘ _MT
’ ‘é{' ‘repose o L R ::;_-.;_J:';‘j; . fa "j’-‘;ﬁj'; L ~-,,; S el
) ;“U‘ﬂz'l feel an a smoklng humour, and shall J ~ﬁ5fﬁ@§32f;'u

probably blaze away all- nlght., But Slt 3:f'g'71
i /:where you" are2 if you please, -in case oMo
vﬁ&;ﬁf‘ I want you _ ) . v

*

And blaze away hé does-'iikeftﬁe-taﬁlvfurnace3§9§é#$7§ffk%"
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o~

’ ‘orgasm. o Each clgar 15 lJ.t from the dy.tng remnants of the

::a=

stresSes the bizarre and the unnatural so too does h::.s £

Coketown he fz.lls the a:.r w:.th h:.s v:Lle smoke and belches

2
., SN -

forth 1n dellght at hlS w:.fe s “a.nvoluhtary movement of rest—

."

lessness og fat:.gue" . The sexual suggestlveness of thls

:

does blaze away and becomes more red as he aCh:LFVeS greater

v
: -

pleasure from the mental and phys:.cal dlscomf::.ture of h;Ls?

b % ..he kept hls c1gar allght, and he"f.
: ’.~k1ndled ;every "fresh one- from'the ashes of
* that, Whlch was.; nearly con'sumed, without: ST 4
requ:.rxng the asmstance of a. candle.- 29- 5 e

' L -' ~"." .-.-" : Y
S PO 4 . ; . e N

Ironlcally, 1f thlS actlon .‘LS sexually motlvated, then the

- < '. :-\.

dwarf ls actually manufactur:mg and sustalning rather than

v

o scene is coloured by phall:.c 1mp11cat10ns. Qu:.lp 5. Gigar e

’
;l ’\‘

‘ :'.-“'.
A .

achJ.eVJ.ng, in a more natural manne:r:, ag type of chaa.n-—act:.on

\

precedlng one wlthout the aJ.d of a candle, relnforc:Lng, 1n

A

fact, the allusa.on to a constant, unlnterrupted form of

@

coltus. ", Just as Qullp's- part in the c’:onjugal relatlonship

effort to sustaln a type of sexual pleasure reveal h:n.s deep

BoA !"

need for sexual gratJ.fJ.cat:Lon. In effect the dwarf's c1gar

. v
) f\ -1

puffing ].S not so much symbollé of an act 'of coitlon, or- for

‘ & o % 3

that matter masturbatlon, as it is- an allusion to hls constant

fanm.ng of the fiery erot:.cn.sm of h.'l.8 lusty J.maginatn.on., As

th& nJJ-ght wears on q.t appears that the aphrod:.siac qualitles .

of thlS prop not only dlspel any "natural deslre to go tc -: ‘

,A‘ .. @
"1

rest" but n.n turn create an . illus:.on of sexual gratlflcatlon, ¢
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S ¢ is" also' e "dhfiéusfconé’iéerati‘ori,' and one worth notlng, that

LA hlS c:.gar smokmg sometlrm?s accompanies related scenes :|.n '

\

’ Whlch the dwarf is contemplatlng the eventual su_bjection of 1 g
' -:hJ.s other assoc.Latesio hJ.s demonic w:Lll. o K 8, i :

In the case of Nell, Qullp achleves greater satlsfactlon
frOm the pursuit than' f:r:om the actual act of catching her. :

R’I‘he :E:Lrst and most obv:.ou,s sexual reference to L:Lttle Nell by

-

) ;Qullp 1s h:Ls declaratlon that he w111 inherlt her bed, i and
Tt thJ.s is’ 'an obv1ous preamble to hlS a.ctual designs. Unab].e to

’ y .{ .!{“'V“‘

e ;grat:.fy hls grow:.ng passa.on, he .mdulges ;Ln an J.magmatxve

e g . . . - "1 M
: . L. e o8 cey Lt

'She s very: sens:l.tive, ’ sald Quilp, P ST e e
_ 1ook1ng after her, ' 'Very sénsitive;. .- 3
that's a pity. The bedstead is;much ., -+ i 5 .0
_about.my size. . I think I’ shall make PO P A
e v /it my little rodm.“_’30 o E T S
- . 25 ) g -

Note the recurrence of the symhols of legs and smoklng v_d‘}‘aenf:;.:-”.
kL Qullpasllps into Nell's bed. Lo -, N

A

po e P g .the dwarf walked in to try the effegt.
L Th:.s ‘he did, By throwing himself on his’
. g .'»:~,-_back upon the bed with his pipe in his’
S .» ./ mouth, and then kicking-up his legs-and - L
St v smoking vVlolently... . ;-and "the bed- be:.ng e T,
" soft and comfortable, Mr. Quilp determlned T e ey
. to use:'it, 'both as a ‘sleeping place by . LE T et
- b ,,,’nlght and as-a kind of Divan by day; and < ... .. oL
. «‘in " order that.it might be converted to: the PR LI
. . latter purpose at’ once, remained. where he - .2 7 erder 7T 00
-.'was,. and smoked his p:.pe out ' ' fam e g

| In the :Lntenm before Quilp and Nell are mentJ.oned‘ ‘
together aga:.n by Dickens, the ga.rl and her grandfather A .

cannot; escape from weak—legged men ‘or characters iri whom

“
M ¢




‘”'Punch is the model for the gnome, then the allusn.on £ the

o . 'attributed to hJ.s own - deformed limbs. jj 5

_ there exists the :melicatlon of abnormalit:tes of the 1ower :

st

11mbs.l Codlin and Short, the two puppeteers of Punch,: are :

1ntruded upon by the two wanderers.. The center of attraction )

' er the two showmen is Punch. Dickens s descrlption of the

1

puppet mght easrly induce the suggeét.mn that Quilp, hlmself,

could very well be- taken for the prototype of Mr Punch. ‘ " " oot

I

:i.-. é -;—for, perched cross-—legged upon a .. :
tombstone behindg. them,-was a figure of T
' that her® himself, his nose -ard chin . ' o

. 'usuadl: -Perhaps-this imperturbable .. .- ' -’
. -character was never more strikingly . '
. g.developed, for he preserved his usual
equable smile’ notwnihstandlng ‘that his
" body .was- dangllng in a. most, - uncomfortable

s ./ position,. all loose and limp and shapeless,

‘while his 10ng peaked cap, - unequally T DN L
‘balanced against his ‘exceedingly: slight e s
-. .legs, threatened every 1nstant to hring LT
: jhlm toppllng down;. 320 . v = Puow

If 1ndeed Qullp 1s the- prototype of Punch and, vn.ce versa,

..‘;’jpuppet 8" legs cannot be disrega;ded. st sllght" 1egs

: ’mlght very well be a hlndranCe ‘to’ h;in'l“and bring about his

downfall just as Mr.‘ Quilp s eventual dOanall mighb be .

. o i
P " = . i g P 3 :_ . - o . . e
. " ,‘ . 3 . N . - ¥

| :;' .The relationship of these showmen of Punch w:x.th the

.'*:_'tWO bravellers conjures up, for Nell, old anx:.eties and

‘ l_’fears._" Lt 1s at this point in the novel that the young
',ign.rl is reminded of her pursuit by Quilp. Deformity of the

-"“‘1ower' llmbs surrounds Nell. Short seems to be inflicted

i \. ..as hookéd- and his face as beaning. as ' / 7"

e



: boy and a glrl. Before the termn.natlon of th:.s scene there \‘

. Lot ME T R . . . .o i . C
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' Wlth abnormal legs, t'hls puppeteer, by V1rtue of the exceed—-

'ingly small proportions of his legs,' recelved the hpnoured "

i

appelation "Short Trotters" or smply Shortﬁ’33 There lS also

v

the b::.zarre appearance of two stllt—walking show people, -

..J.S another reference to Punch‘s legs.' Dickens c0ntrad1.cts

"",h:.s earlier references to the puppet S, fran.l appendages.._-f

‘_It seems that Punch, were he allve, would admlre h.'LS 1ower

: ~.-"adnu.red hJ.s legs in top—boots. The connectz.on between Qullp

.‘.and Punch not onl.y lles in the.u' mutual deformit:.es but also

-'Rough or smooth, sald Mr.Ccdlm, beatlng co
~ his: hand on the little footboard where' = .
Punch, when' suddenly struck with the .- .. ¢
symmetry of his’ legs and their. capdcity

-~ for 'silk’ stocklngs, is- accustomed to ;3‘4"

‘exhibit them to popular admlratmn, fen e T ,:.-‘:‘; oy

..'_1imbs, desplte thelr Lnflrn{u.ty, J.n much the same way as Crack:.tf,f

5 3 ..
1n the\way both characters treat thelr WlVeS. - As Punch 1s s

.constantly for01ng hls w1fe under hlS domlnatlon w1th the ald

~-domnat10n by forCe .

" of- a Stlck,‘ hls counterpart, Qullp, threatens his wife w:.th

; "bltes and terrlble tortures. Both thr:we on fear and male

xl“
N
i ’ :‘ T
. ~,q, i

These int>oduct10ns to characters who have abnormal-—

L

'-1t1es of the lower llmhs are not s:Lgnlflcant in themselves. o &

D:Lckens uses them to keep before the reader the symbol of

hY

. ‘jweak legs standing for sexual frustration. Instead of _:'3‘

_— present:mg the sexual pursult of Nell through aPE’e"=“-""-““‘:es Of‘ .

% \ g . . v N

Len
R
&



’ Swlveller who fancz.es hlmself ‘a- perfect paramOur for Nell.

..,_"“ !
- to sexual J.ntercourse. Follow:.ng thls line of thought,

gy

Qualp,. he ‘uses other random characters to;/keep thlS 1dea allve.

l
l

dwarfs and weak-—legged glants by Mr. Ma 35

Thls mlght explaln the remarkable numbef’/of references to 3 £

fin~ " at the Jolly

Sandboys mn. It keeps the reader s’ mJ.nd turnlng upon the

J.dea of abnormally shap:\legs. e w T

¢ - . Lo - .o 2%

\ Qu:.lp seeks Nell and her grandfather through chk

1

. a”

In hlS determlnatlon to trap the glrl Qullp decades to mamgu- 2 -'

late DJ.ck to hJ.s own advantage. } T _:'_’:'

...Ha ha ha ! He shall marry Nell. ST I e
. He shall have .hexr,' and I'll be the ' ST ET
‘first man,..., to ‘tell-'em what . ~

.. ’they've'gained _and. what I've helped k:
A'em to.......3.6 BT A

k|

Qullp s determmatlon to despo:.l the chlld and her grand..;.x~- X

-

father forces Ium to adopt drast1c measures. ': Early in thlS

=

1

o chapter it was suggested that cribbage could be “an - allusronw/",f:“'j’

i e

notlce how Qurlp controls th:.s partlcular game, even to the:' -

N - - . oA
g o Py . ;
. o o L
o . P, W a0, ’ ¢ T y g o, @ t B [P \ -
. . @ B [ . . ' . - .

extreme of cheating.. The sexual suggestlveness of the game

J.s recognlzab}.e J.n Qullp s control over h:I.S wife s movements.

The dwarf also fasc:.nates Dick Swiveller w:.th hls own dexterlty"‘-., 3

t "scoring“ g o ! .

' ) Among hn.s varlous eccentrrc habits he
had a humorous one of always cheat:z.ng

---at c¢ards, which [rendered necessary 'on ., o o

5 . "his part, not only.a close Pbservance,

- volved the constant correction, by . - ; R
'.looks, and frowns, and kicks under the

{

' of -the game, and a sleight-of-hand in - e bl e T
* -counting and scoring, but also'in-~ - ( SEPRT AN



»

" . - -,
. e

: lnabxl:l.ty to follow the game, coupléd w:.th the sexual’ 1mport |

: Although the wooden leg mght be taken rather as a phalllc

symbol, and _less approprlately as a mere flguratlve extensmn ;

: »table, .of R:Lchard Sw1ve11er, who bemg P
o ,bew:.ldered by the rapidity with which °
his cards were . told, and’ the rate at
..+ wWhich the pegs -travelled. down the  Fg L W L e T
' . .board, could not be prevented from - .. ... . -
, - sometimes expressing his surprise and S e ‘
s _1ncredu11ty.. Mrs. - Quilp too .was- the .
. - partner. of -yourig Trent, and for every s
Cs look that passed between them, and °
~. . every word they spoke, 'and, every card
. they played, the dwarf had eyes and -
‘ears; ‘not occupled alone with what
was passing above ‘the table, but with .. ' |
| s:.gnals that might be exchanglng beneath B
, 'it, which he laid all kinds of traps to ' = . . ..
+* 0 detect; besides, often treading on his) - s

. . wife's toeg to see whether she cried . - »" & _ #. """

out or remained silent under the J.nfl.J.c-ﬁ-\ '-J:_f:" A

" ‘tion, in which latter case it.would ﬁave T
. .been 'quite clear that Trent had been’’ . d ,tv_f--*,_' a.",,' L T s
trx dJ.ng on her toes before. e, ek L

o”
I3

. : . 3 B SRS .
th.le Qu:Llp does x‘not actually "score“ in the sexual sense,

hJ.S actlons thoroughly astonlsh chk. chk‘s bewilderment

B is: lnd:.cative of hxs lack of success w:.th Nell H:Ls

= s 4 v

" L ’ . RN o5
of th:Ls exerc:Lse, J.S chkens 5 way of foreshadoving D:Lck's ™

i

ultlmat,e fallur:e.' When chk refers to sexual matters hls

comments are sometlmes associated thh wooden legs..

1

v...Yet ‘loved I as man ne?er loved that

3 & . . hadn't wooden legs, and ‘my heart, my. . e T e B
o . ;

heart: is. breakmg “for the love of

Sophy Cheggs. AT

AP

of a cr:t.bbage peg, the implicatlon SPGlelcally of frustratlon

.is nonetheless supported by chk's followmg commehts upon

.

4% s o, i E
. x e S i N L
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.A;Zhiéithﬁarted iove affair-ff_i~”'

f‘Of course the reference to “llmping“ Can be as pedantlcally

'fand at th&t a humorous one, of self—lnfllcted mlsfortune;’

'fblck 1s most.often seen through and characterlzed by hls
gls parallel to a 51ngu1ar sexual competency., His fallure 1513‘,

fconv1v1al c1rc1e_ga11ed the Glorious Apollers“

\‘.:”TWLSt and Slmon Tappertlt 1n Barnaby Rudge.j

'restr;ct hls sexual theme to one character, Qullp, it 1s.

’ T e e " sow WM Te F 3 § s

LT i a " 3 e v [ e

JNow, I hope you re satlsfled, 51r, saidf”v:f
- .Di.¢ k, tand I _hope Fred's satisfied, ' You .
q ¥ wen? partners in the mlschlef, ‘and-I hope’
\you ‘like 1t., ThlS ‘is the triumph -I was’

"..riy. 0 to'have, is'it? It's like the old country-

’dance of that name, where theré are two . - ='' ~: .o |
.gentlemen ito one lady, -and one has her, (e Sl

- -rand- the other. hasn't, but comes: 11mp1ng up E

"~ behind. to make. out the figure. ' But it’ L
‘Destlny, and mlne 's-a crusher'-f:39 Ll ;

_\;.

-

et

'a11u51ons to his passt"ate nature whlch he mistakenly feels»\'

P . -

"‘no less a. blow to his prlde .as- Perpetual Grand of the select

4 ?9 It appears

:lithat’prestlge is establlshed amongst.seif—congratulatory

- -

hf:males like Dick 5w1veller who fancy themselves as men among

2
cet N

_ men.l NotaEie examples of thls are Toby Cracklt 1n Oiiver _1,#.7

o

. (2] . ,
‘F‘“" ""' » "j’~.. s 2 's’._

An examlnatlon of chk waveller s sexual exp101ts

* % i
[T R

"the novel, he Old Curlosity Shop, in. which he appears, zs

replete wzth sexual overtones.f Slnce chkens dld not

i

‘5fnecessary to-examane some of those characters who exhlblt a

V0

.
. .
." s
¥ 5
N

" illteral as lt ls flguratrve.nybicﬁf for chkens, the V1ct1m,

'fls not altogether a dlgf&SSth from the theme of thlS chapter, ’

ot § By Ry
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'sexual’ sig‘p:_i.figan‘ce, ahd"don:njec‘t;i.on' w'ith the dwarf. .~

-

'I«‘,:': - " - *® -‘ N . i
The sexual hlstory of chk Sw1velJ.er 1s lmportant
51nce J.t demonstrates how chkens susta.ms the sexual nature o

".‘of The Old Cur:.oslty Shop w:.thout belabourlng the method of

I3 ,k

sexual frustratlon through/the affllctlon of weak or deformed

\l',_legs.: ’»'J:oagﬁ/ick's r:elationshlp with the small 1a5dy

) ;called the March:.oness the assoc:.atxon between cr:.bbage and T

41 -

' i"sexual J.ntercourse 1s strengthened.-“. In the novel she

: "-k ps D.'I.Ck waveller company. , L

. Yes, playlng crlbbage Wlth herself at, '
,',.,__the ‘table. - There. she sat, intent: upan:"

i a ST

4. the’” game, coughlng now ‘and then in a T T T
"-subdued manner as if she feared to . . . S R T

: -disturb him - .shuffling the" cards, e CFw o ophr W R e

.{ cutting; deallng, playlnq, countlng, e T

S T A pegging ~. going through all" the’ mysterles by e Wy

.00 | of” crlbbage .as if 'she’had’ been m full i@ owa
.practlce from her. cradle. 42 s I5ce

‘-'-;.As she plays the 11tt1e lady tells D:Lck, _Who 1s 1n bed, how

3. Y

she eseaped from Sally Brass. . She englneers her escape by
-J-..f.tndln : the correct key to f1t the 1ook A study by Arthur

: "-'Zseggua_l ‘.'connotatlons.' He states that the repetltlon of the

8 can be expla:l.ned by the fact that "1n dreams keys

e

"_i,“_ymbollze the male genltal organ, wh:.le 1ocks just as:

43

efer to the female orga.n" As I have stated 1n a note

¥ ‘:.__the l ck «and the key from tradltmnal llterature. Arthur

'\a.

- Brown.only offers a dlfferent aspect of their use..‘ The use- :'..;‘-E?.'.:;:
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h '_"Introductlon chkens may have der:.ved the symbols of ,"‘,

as revealed that ,1n chkens s works locks and keys have
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'i-;'of locks and keys here 1s not assoclated w:.th a dream that ,‘:

N :,. -the Marchloness has. Sl;xe is relatlng the story of her

‘escape to chk who 1s, in- fact, 1n a feVer:Lsh dream-—la.ke

B N »
)

_.‘state-- It 1s through relatlonshipg of adult characters

.~

i llke Dick and the Marchloness that one becomes aware of the

s only suggested, has 1n D;ckens s early novels. ,’- When the

.“..

]
.y

1t appears. The sexual inferences to be c‘irawn from Dz.ck‘

/\llttle lady speaks to D:Lck aboutthe key he reacts 1n a’

v i -
: ". . 1 4 Ve . - LA
- .

O B .
e -t .

pecul:.ar marmer._ ‘ g -'_ ~ . ;'- " "-,:'-_‘:_'-f)'- R - § :

g .

‘-""'Mr. Sw1veller gathered up h:.s knees so as. to ST e I

-

make a great: cone :of .the, bed—clothes, and _' _:j,:'.;

.7 lconveyed . into his counitenance’ an expression

. *.:" 7. pausing, and holding. up her fingex,.the, cone- . . %
gently d:l.sappeared,, though the look of concern

e 5 e NI Y
~ + f ,\

If thxs is symbbl:.c of an erected phall\Js, J.t lS equaily a

.‘ l'

‘. symbol of a weak phallus..,. Thé‘"cone“ subs:Ldes as qu:.ckly as s

Te.

2t ".

- 1mpromptu act:.on 1n some .ways fit the pattern of recurra.ng

-d_.

sexual confrontatlon deslgned by chkens.

G e T L g;.; ,.‘ LI LT A AT T :. _
: -'}"It 15 obv:.ous, from Qu:.lp s manners and habxts J.n T
- ) \ - i : II‘,- =

:,; the second half of the novel, that hls nature has rema:.ned

- ~

:.0f ‘the -utmost corcernx: - But;,' the, small servant',{ ‘ D e

-depth and :meortance that consentlng sexual aCtiVIty' although‘

N 'junchang'ﬁ'd. L As he contlnues to plan for Nell's capture the j.{,_.‘-_:,.‘."'

dwarf rocks' ”himself to and fro in the chair'J wh.Lle nursxng

Al his 1.ft ;Leg at the same tJ.me“' ~ the perverted sexual

v,

45

Tk

",I natu_re of his designs is again suggested.__ When Quilp retm:ns

home he d:.scove& Mr. Brass, Mrs, Quilp and hJ.s mothermin—law

Ce
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d " .
i - 1 i) v 5
Y ., .
. .ot .
\ G e, . . .r 1
! o * . w
. A} .
4 . .




.,wide ‘apart, .in- Rankeen’ pantaloons a e ey
w7 littde shrunk and. without -straps.. ANRY. v T AN
: .‘what a vale of tears we 11ve J.n. Do w_e_"; e, M ls g LY

the novel, present ed h:.mself to hlS hapless wife. fun

' .-

‘ dec:.dedly ident:,fy him as’ Mr. Qu:.lp..

R -.‘his legs will never..core .in questlon..

" v,
> ' Rl : Yo
L ’ 8. ' X ¥ . Lo
. - - - H 4, L
- i ', -~ ® > - - S5
t . \ % ) . ‘.";’ "
. AR ol s
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w1th_)‘_umb1ers of punch, they are entertalnmg and nurs:.ng the

bellef that he is drowné‘d‘\ The antlthetlcal descrlptlons

offered by both Mr. Brass and Mrs. Jlm.wn.n, although

,I-Sﬂy

presentably farcical :Ln tOne, contain numerous remarks on the,

1 -

horrJ.d creature 5 crooked legs and the:t.r 1mp11ed weaknesses.,’."" :

It would appear that these 1ll-proportloned llmbs were the

most prominent feature of the dwarf and ones wh:.ch would
v .

q. f| . ‘ . e e

et ¥ e Wk LT o

".....Respectlng hlS legs now - ?' Tl P

' 'Crooked, cérta.mly, ~said Mrs. &:mlwln., S
. 'Do-you think they were crooked? said. R
- Brass, .in an ins nuatIng ‘tone. "I th:.nk

1 se’e-them coming up the  street very- e

\.i | -say crooked?' .»-45" s AT P I T

v

Notlce Mr. Brass s a11u31on to the spectr,e of Dan:Lel Qu.‘Llp

. need not be stressed beyond the fact that thJ.s J.S the

“ : e S p . s & et
_ll . . « .- - e o

PR

WJ.th h:.s legs wxde apart. 'I'he sexual purport of hls\ statement» ) :

pecullarly suggestlve manner 1n which the dwarf, early 1n l.;," '

* “a s
.

G ‘Very crooked, suggested Mrs. J1n1w1n. LY
'We'll not say very crooked, matam,' . 0 L
said Brass piously. ‘'Let us not bear-. o

.~ " hard :upon “the Weaknesses of’ the " . .- U=l
deceased. He'is gone .}na am,, to where -:' '47 et

. -. |‘
- \

The emphas:.s 13 dec:Ldedly upon the' lmpl.tcat::.on that there _ts e

more than a phys:.cal weakness :.nvalved \‘ ‘ f \ .
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-

‘ dlspleasure hlS resurrectlon,' states hlS 1ntent:|.on of 11.v1ng

» 2

i ”,"fat hls wharf wh:Lch he rechrlstens Bachelor's Hall Tha.s e S

‘E'abode ﬂas a ch:Lmney Whlch belches smoke :Lns:Lde the house. ;

o I .

"The chlmney is an J.mportant sexual symbol for chkens as. ‘he -

e usee 1t to represent the dwarf's efforts to replem.sh h:-.s . .

T o 3

. sexual f.xre. y Above all else, the dwarf prefers to smoke

"lncessantly all’ the nlght long. . I SUQQESted that the c.1gar
:_:“‘eﬁd'lts Sr_“oke..Were, in- ‘effectr/aphrodls:.acs for Qu11P- : Wlth . |

. ':"th:x.s J.n v:.ew r‘xotllce how thJ.s character spends ‘his flrst nlght.

.J" u’at Bachelor s Hall : ) B ii‘-f - s v :

f

Yo e .he llghted’ hlS plpe, and smoked aga:.nst o R I LA L
;i the chimney antil’ nothmg of ‘him was o kT :
;=,;‘=a,-' “visible  through the’ mlst but:a paJ.r of red ot TBEE wflgle J B
T , andeshlghly lnflamed eyes,. .; 48, S A R IR LR

’," QuJ.lp s plpe and hJ.s glgantlc chlmney puff away in unJ.son,

’-"1f he 1:s Stlll fannlng hls sexual flres, then 1t appeérs

A

that the dwarf has found a perfect, J.f only symbol:.c, partner

to complement hi s abnormal habit. Unable naturally to relleve
h;s sexual pressures he 15 reduced to f:LndJ.ng solace 1n the _j.i-
company/ of inanmate objects. T e T e el

:_'~? '.’. . .in ‘a v1olent fJ.t of coughing,... UG B L DN

Temt A r“.-»sllghtly stlrred theé- smoke and . " N
v Scattered, the  heavy wreaths by which:- 1., 7" oD
w20 LT they'wére obscured. . In-the midst of - oL T U

. -+ the atmosphere; which must infal- o ST Tl
I .,_:11b1y have smothered any. other man, n P AW LS L
. ' . 'Mr. Quilp passed.the evening with' . . o 0T o 0T
- .“:7 "+ :cheerfulness;: solacing .himself - all oo AL N
S -+ the time with the: p:Lpe ‘and - the case-" A ' :
::-,bottle,... 49 ot e SR L B

.- i L4 w7 g e b W ogw
- -t W . .t " ¢ « VS CHERT A % 1. TP

. But towards the end of thé novel, Dickens's ' .-l ..0n7 0

o . i e B _.‘-'
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assoc:.atlon of Qu:l.lp w1th fJ.re falls dlsmal 1y 1nto pedantry. LT

Qullp 8 need for sexual fulf:.llment Wlll eventually burn

1 ; . P

e . , "

e R TR R

And there J.t lay, alone.. Th}sky was ; L P

-_'red ‘with £lame, and the water -that bore- - =~ -

I - - :there had been tinged with the sullen - .. = I

AT llqh as, it flowed along. ' 'fhe rlace: ‘the' . o T
. U desex¥ed carcass had -le ft so’ recently, - S S N
A T liv:n.ng man': was now a blazing rulne o T T e T

oL e '_.’There ‘was - somethlng of “the. glare upon i A " s
e AtE, face. - The. halr; stirred by the. damp e

il v v;,-‘breeze‘%played An. a k:.nd of mockery . of R A L R
¢, 0 ‘death'< such a mockery as thée& ‘dead. 'man:

" 7! :himself would have delighted’ in when allve A I R 1

¢ <+ ‘about. its .hHead; and its dress fluttered :

~~1dly in, .the nldht wlnd 50 woe L T

n,.. _. _\‘*-'-

The ‘ori 1na1 illustration whlch accompanles this passage

conta:n.ns some 1nterest1ng poxnts, _ Though :.t is not known

e . [
® B R 4

' ‘how much control DJ.ckens had over the work of his 111ustrators i

N \.',. .

the plcture .mightv contaln some mute evidence of the author s ' i
- &' i s _"7 »

ssentlal motives.. 'Rhe pxllar by wh:.ch the dwarf hes appears

f

to rlse from his loins lJ.ke a huge, erected phallus, or

nnnnn

lmpaled ‘upon 11;. . Elther, .m Quil‘p's case. would be fltting.

,. ' In 1ater novels, and notably J.n Dombey and Son,
DLckens develops a f:.gurat:.ve rather than an éctual Weakness ~_'.?':- ‘.
of the legs. An engaglng example lS Mr. . Toots, a student .

at Dr..Bh.mber s school, who dlscovers that 1ove has a. very

pecuh"ar effe"t “P°“ his' 1395- .' oy

.'E.The state of my feelings l:owards MJ.SS / .:_x";.;;.-

5 Dombey J.s of\ that unspeakable descriptlon,
’~" " s 'l S
< * . ‘,.,.{_A
v IR A
' -, ~ "j'\ .



- r>
navs,

g

7 at B * 33"_f"=3-_nose and ' an excessively large. head. ., -
o .j'suddenly left of £. blow:Lng ‘one day, and

-_'-"'...« © . .the shrillest of minds; - st:.ck:x.ng Qrna=: -

N D, . B a2 .
T @ - R - . ) . 578 ; . ':
a PRI
e TR &MY 'that my heart is . a desert 1sland and T
y & .- she 'lives 'in it alone.' - I'm getting more R AP
.. ~uged  up every day, and: I'in:proud t0 ‘be’ §0. Car L ik
- If you could seé my legs when X take my - e T
.- ..boots ‘off, you'd form some ideaof what. ' .:' " [«
e 7 unk :Lted _affection is:  I'hawve'been « ~ 1 e
t.. - pres&ribed bark, but I: ‘don't take l.t,... R
I'd ‘rather not: This, however,' is’ for—-@ e Ll
'_bldden ground....' ‘: s el T wy Taamoean 5 TTE s e

Not only does he fa:l.ntiy resemble Sm;.ke, the* lame, unrequlted

e
*

lover 1n Nlcholas Nlckleby, but llke SmJ.ke he appears unattrac-—i -

P ~

tJ.ve to the oppos:z.te se

'~n°

L A

. o .pne young gentleman, w.l.th a- swollen st Bk

. remained in the establlshment a: mere N

".j.':_:. ’-’,}.,. "- ,Stalk‘ "'_"‘{’_"" . ) "\ . K '!l ; ;
';',‘.There young Toots was, at ény rate,.ﬂw EE
“.,% . possessed of ‘the: gruffest.of -voicés jand:

S0 .7 ‘mental pins into: his*shirt;’ ar,\.d keep;.ng
Jace v 7iaringedin his- waistcoat pocket to put’”
et oL onchd s lit€le ‘finger by stealth' .when.
"+ the ‘pupil's.went - out walking; constantly-
-, falling in love - by sight: w:.th nursery-—’-?
- _ma:.ds, who had no idea - .of his exlstence,
- and:- looklng.._llke a greatly overgréwn
. -chexrub who. had sat up aloft much too
Clong. Sz

.¢|

-;-\‘. .

: ; : Wt n'»:. : P
Just as the l‘bck and'the key are symbcls of seiual 1ntercourse,
V Toots s actJ;On of plac:l.ng a't‘lt;g og)on hJ.s smalll flnger could ;
represent hJ.S des::re .for sexual fulf.xllment:. oots 15 \
indeca.s:.ve and falter;mg m hi:‘e\‘eoproaoh to the girl» he loves,
Florence Dombey., So the shyness’ 'f' putting Orlng only on )
hls smallest lfinéer both symboil_.;.ze . iac ;;of confldence J.n




.}L:.'f He is, 1ndeed weak in fulfilllng his heart s desrre
1-51nce hlS love for Florence, the object of his pa5510n; 1s
~i:~kept suspended ‘ When hls love does begin to break loose 1t

'15 expressed in a’ most romantic form, bordering upon blind o
N ,1nfatuation“ 4_,.r‘1,._,° 10
' ' 'f...Mine ‘an't.a selfish affection, o
o you know,' said Mr.' Toots, in the '+ - . = -,
‘ -, confidence: engendered by his hav1ng B s
.. + - . .beeh ‘a witness of the Captain’s . . S T B
" | 7 tenderness. . 'It"s the:sort of. thing - ; o
. .with_ me, Captain'Gills, that if T . -~ - . ...
.\~could be run over - -or - .or trampled 8 em oy ha , B
. '.upon -.or —-.or thrown off a very: high v E g .
" ! _place = or anything of that sort.--" - . ... PR
- f6t Miss Dombey's sake, it would be p-ﬁ'gﬁ? bl T

- the most delightful thlng that could e
T jhappen to me. .93 ._«, Ce el “Q}¢_ P

. Unllke Smike, Mr. Toots does not langulsh away 1n c0mplete

%, sxlence. HLS 1rregu1ar eatlng habits and d15301nted behav1our
'xare revealed to Florence w1th humour and sentlmentr.f=
"'Dear Mr. Toots, ! - said Florence, you
-aré .so friendly to me, and so honest,

Fas

5:v*{,_5.« that I am'sure I may aska favour o ,j" SR
LLPANE o 'Miss Dombey, ' returned Mr. Toots, vif '
. .+ . - you'll dnly name -one, you'1ll = you'1l’ r
T J givé'me an .appetite. - To which,*- sald L
. ' mMr““TOOtS, with' some sentiment, S O
- have ‘long' been -a stranger.’ A$ﬁz-.__ : 'y*_‘ _5‘ ot
5 Toots s hopeless love affalr forces him to confide 1n . -
Captain Cuttle, the young man makes an accurate diagnosis of
his peculiar wasting dlsease.. The difference between Smike s, ot
manner and Toots.s 1n this respect 1s quite striking:
-@*P.f' ;'...I know I'm wasting away You .. . “f"_fy-
- needn't at all mind alluding to N RS R
‘ ’ v i ,“ .l’. x 2y .‘;
y! i , ...{. > &
.6-\.‘ ".: ° - 3 . T . ,
’ 1 ."‘. . 4 " ] e F [

a
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i Q 3 i N e . '“ e .
; " "‘ .r.' :: ¥ w. ~ . . ' .‘?_4'_
T thik’ I - I should llke 1t. P
55 - _w.-yw‘f Burgess and’ Co. have" altered my
s ¥ f}g,' ﬁﬁpasure. I'm in. that state ‘of -

0o v fthinRess. It's a gratlflcatlon ';4F—; LI .
Co A Stelme. L-"I'mglad of ity T - o o Tt
“great” deal rather go.'into a. = - f-.gj.ffﬁf

- : S ...*t‘idecilne. Af-I'¢coild. I'm a.mete - L
R Vv L7 brute you know»~gra21ng upos/Zhe Y 55 S
: ' T 5;surface of the earth, Capta Gllls 'x . ;K: )
0 e .

Dickens s farc1ca1 representatxon of Toots s hopeless

condltlon hlts a’ famlllar chord 1n Toots s 1egs“ These

o Y

appendages seem to be wastlng away 1n consequence of

"""" \V‘-

- f '

B unrequlted affection for‘Mlss Dombey., Indeed thls character

.

1s qu;te upset by hlS sexual condltlon., Toots refers to

PRI . ‘
2 .

wood bark as -a recommended cure, perhaps thls appllcatlon

q _."- f T v
condltlon whlch w111 ultlmately result 1n the deadenlng of

B ! ,

T hlS sexual powers.= Captaln Cuttle, knowrng that Toots w111

R L of such a substance would draw hlS legs closer to a wooden A ff.:

;;,ff{; , neVer have Florence 5 hand in marrlage, locks the door afterfii."

ﬁitfwj-f o the young man leaVes whlle shaklng hlS head w1th the same.ljf{?'

remarkable expre551on of plty and tenderness as he had

e Lr}w regarded h1m with before... .56 The captauh' "1ock1ng out""'
'L?} yf;: l' f‘Toots is symbolac of hls bellef that th15\young man has.-af"
}tif,;i%_ faxled, the lock and the key belng sexual symbols, hls S

-th';"'f = manipufhtlon of these objects destroys Toots s hopes of '

¢33a~3;ﬁ; Y suocess. \The young gentleman,'aware that hls love for

AR e Florence cannot be fulfllled 1n marrlage, pursues the\samf
T : . ' Y .

\Jg mode of behav1our as Smike exh;blted 1n the presence of:

<

S
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gFrank Cheeryble, hlS love 'S 1ntended. Toots admlts that he, '
"-too, cannot stand the 51ght of Florence s lover-
' '...If, at any. moment, o flnd I cannot
‘endure the contemplatlon of Lieutenant
. .-+ Walter's bllSS, and’ should rush out, L., .+
... “hope, Captain Gills, that you and he . :
e 'will both con51de; it_as my misfortune -.
~and not my faulty or the want .of .inward-
confllct., ‘That . you 11 feel convinced I
. ‘bear no: mallce to any llVlng creature-..."

:;Of course Toots s condltion 1s hlS own mlsfortune.,,ﬁisf

57 .

0
)

‘.‘eventuai sexual fallure W1th Florence 1s brought about

"em‘glrl whom Toots 'is destlned to marry

Q”through the plannlng of Captaln Cuttle\and.Susan Nlpper,'the

=
‘

~...and the excursive qu Toots, who, - as”
above mentioned, was. frequently on the
. move afterwards, and passed but a rest- - \
" - less evening. - This, however, was not ”f ﬁﬂﬂiy»ﬁ-"
"-.his 'habit; for he generally got on very . Ce
well, by dint of playing at.crlbbage PR
-with the Captain under the advice and » A
s guldance of Miss Nlpper, and distracting
his mind with the ‘calculations 1nc1dental
to .the’ game, which hHe found to be a very.
g ,effectual means of utterly confoundlng
'[,hlmself. : S

- 5 , o .
T M

','ANeedless to say, ‘Mr. Toots is belng groomed for hls X H"’

3 oo : et
\Lrole as the husband oOf Susan Nlpper, who manlpulates h1m as

o4

'.,Mr. Qullp had manlpulated chk Sw1ve11er at hls game of

crlbbage. chkens makes one f1na1 comment.upon thlS charac-"f'

TR

ter s’ situatzon. Toots appears to be totally w1thout any

ERCS ‘

confldence in hzs mascullne qualltxes._‘ ,-f »

s '..;- I adored Mlss DomheY- The banns %"Eﬁ“-ﬁ f‘itlﬁn"“
e wh;ch con91gn her to- Lieﬁtenant Walters, _f;~%. e



. of great_ooncern. He states that "I\was not so vexed at

;and ne to - to Gloom, you know,; sald

T Mr., Toots,,after heéltatlng for'a -

.be -dreadful; put.I feel, that’ I should wish -~
| to ‘hear. them spoken. I feel ‘that I should
_wish ‘fosknow that the ground was .certainly ',
' cut from- under me, . and ‘that T hadn't-a T
hope to cherish, or 'a - or a leg, in short,
to—to go upon.u' . . '

\ Hav1ng 1ost one love he turns to "a. second, more permanent

arrangement w1th Susan Nlpper.; As chkens later states,:

Toots appeared on. hls le 5 for the flrst tlme 1n hlS f'
60

»; ' . ' . .

11fe" 2 Toots s §exua1 drxve seems to have been retarded.

'..It seems that hlS weak leggedness was dellberately self— _ :! [if
1nduced and 1t was only part . of the conventlon of the lover s fﬁ'“
wastlng away Hls unlon w1th Susan aopears to have a . ;T~;y?,'

"satlsfactory foundatlon, by the. end of the novel hlS w1fe ls

X L]
- .,/‘

expectlng thelr th1rd chlld.‘f.ﬁ-

L]

In Qlckens s next novel, Davad Copperfleld, he does h th,

‘zbnot create entzre characters,'as those already dlscussed,)bi
'fwhose love affalrs are thwarted by weaklgr deformed legs.
fchkens 51mply uses leg imagery throughout the novel w1thout u}
:centerlng hls attentld%, in thls regard, on one character.

.”~For example, at Mr._Waterbrook s party, Agnes SPenlow, for

whom Dav1d holds great affectloh, is accompanxed to dlnner\\
61

'by a. 51mper1ng fellow wrth weak legs"‘ In consequence;“;;;:~~

&

:'of thls, David does not" feel that hls loss of her company is.

"strong expression, 'may be . dreadful, w111 ‘;7' ,'.r;. T



,':‘3—7

’"1051ng Agnes as I mlght have been,.;.' 62 Dav1d's nonchalant

'behav1eur 1s 1nd1cat1ve of chkens s symbollc 1nplicat10n that

a weak 1eg w:.ll have very little success with women. o
Y e L L 4 b '
A Aga;.n._ - c Wi L S Lo
" S - . T t ) "'-. B .'.( I,
S -In.the. srlence that ensued., my aunt ‘ ¥
- 7., walked gravely up-to. Mr. chk, -‘without
"+ at all’'hurrying herself, and gave him
- a hug and a, sounding kiss. And it was'.
" yery: fortunate, with ‘a“view to ‘his .
-credit, that she-did so; for I.am ° .-
., confident that I detected him at 'that - Ce e
‘moment in the act of maklng preparations L e ‘
to/ stand on one leg, as . an approprrate ‘

Sy expre331on of delight.
It would appear that Mr. chks legs are not so frall as hlS .

N 1

‘ mlnd as the backgammon games between Mr. chk and MlSS

‘ v

' Trotwood take on more 51gn1flcance than that of 1d1e amuse— .

Y U

'ment when con51dered in. the same llght as. crlbbage. AR ,/
There ls also Mr Omer, the undertaker, whose phys1ca1
: s
debllxtles leave hlm, metaphorlgglly, w1th one foot dead and

1n the grave. He 1s content to. see h15 daughter happy even

\at the prlce of hls own legs and mlsery. " 7y L0 .

'And Joram and ‘Minnie are llke-valentlnes.' ) O K

.What more can'a man expect? What's his . A Y PP

- Limbs to-that! '. 64 | A
'Mr Omer s constant references to the' 1mmob111ty of hls legs ?n./f

: leave qurte an_ 1mpre551on upon DaV1d Copperfleld. He seems '
.I ) .
o admlre the elder gentleman s extreme assertlon that his f

: “f

famlly s happlness is. more 1mportant than his legs. SERIERCINY SR
RN

s e [my] limbs only made ‘my - . g, Wil .n e PN
breath shorter when I used 'em. 3',:,.w.,a“ NP

o . P .
o » . ¥ s ‘ ‘e W)



:and herorcally from the gout whlch "grlps hJ,m by both legs"

: Desp:.te the scarcxty of references to weak legs 1n |

&

Dav:Ld Copperfleld thelr emergence J.ndlcates D:Lckens contrlved‘

I attentlon to thls aﬁnormallty. Hls 1ntentlon was to cont1nue~ o

the connectlon between weak legs and sexual 1mpotence.

-
-

_ DJ.ck.ens G references are not alway dlrect.
' 8

- Slr Lelcester Dedlock the anachron:.stlc and deb:.l:.tated

patr1c1an, J.nhabrtant of Chesney WOld, suffers frequently ‘ o ., i K
66‘--,:‘ C

3 f = )
Though chkens treats hlS dlsorder as a natural phy51ca1

I

dlsease, there 1s the J.nference that Slr Lelcester s weak

v

leggedness 1.s more than mere , contamlnatlon of the blood, 4 T

There 1s the undenlable fact that the Dedlock clan 1s dymg

‘of'f.,' there belng no he:Lr- though Lady Dedlock is capable of

producing progeny smce she is. the mother of Esther by

the late Captam HaWdon.j 'The name Dedlock may be read
allegorlcally, llke so many others J.n DMens s novels. '

Slr Lelcester can’ produce no helr, hence hn.s faml}y name
w111 die Wlth h:un. Throughout the.novel there are hlnts that
Lady Dedlock is capable of concept:.on w:Lth anyone except her ‘

husband s:.nce she "is perfectly got up, and...she lS the best- o
67 .

s B

groomed woman m the whole stud" Almost 1n antlthet;l.cal propor-

tJ.ons to the Lady s reprodu‘:tlve capac:Ltles is her husband s sterllity.
The connectlon between Sir Lelcester s gouty, bed-ndden '

coﬁ'dltlon (whlch has become part of hrs nature and hlS proud

b, ‘.‘




. 39.
herltage) and hrs sterlllty mlght be conszdered quite natural
f But 1t should be remembered that not only.have the male

descendants of Chesney WOld been plagued by the gout but

"

also Chesney WOld, 1tself, has been plagued by the ghostly
step of Slr Morbury Dedlock's w1fe who was crlppled by her
; husband. Indeed the gout and Slr Lelcester s sterlllty
E could ‘be part of a curse promlsed by th1s ancestral 1ady.

L d will die here where I.have. =
. walked. And I will walk here, ‘though.
" I'am in my grave. I will ‘walk here,’
~ until the pride of this house is = '
“ humbled. ' And when. calamlty, or when -,
'dlsgrace is coming to it, let ‘the -
" =.. - " 'pedlocks listen for my steps'"' 53

As Slr Lelcester As. the last male of the Dedlock clan, h1 2

famlly w1ll dle as hls ancestor had foretold. fhe whole o

world of Bleak House appears to generate some sort of dlsease~'7"

An’ every relatlonshlp chkens makes 51gn1f1cant use of the,m

’ blbllcal thene that the 51ns of the father are vr51ted upon

,’ N

the sons and daughters. Abnormal chlldren and the loss of

‘a normal chlldhood become key examples of thls theme' the
Smallweed chlldren become cadaverous llttle men and wonrgg
'Caddy Turveydrop s child is born deaf and dumb the Neckett j:;\
'1children, orphaned have to grovel to Surv1ve; and poor Jo p
"1s unceremonlously despatchediby chkens to e11c1t pub11c
iconcern over the p11ght of the: sufﬁerlng poor. Although .

’51r Lelcester is not a chlld, he is- the last descendant and

i

-hls dlsease is gout. Slr Le1Cester exlsts not as a. 3'



sexual fallure whose long sterlllty 15 somewhat forced byl
authorlal de51gn,‘but as another example of a pos;tlve &1nk
between weak 1egs and sexual 1mpotence. L ‘ | T
Dxckens s use. of unrequlted and frustrated weak-
legged lovers 1s,‘1nfrequent1y,lsupplemented by the addltlon
of mlnor female characters who exhlblt phy51ca1(and sexual
debllltles._ One of these less-memorable characters is
Mrs..Spar51t Mr.,Bounderby s housekeeper in Hard Times.
The lady s great aunt belng affllcted w1th a»"mysterlous RN \
leg whlch ‘had now refused to get out of bed for fourteen -
years 69 had‘contrlved that marrlage between Mrs.,Sparslti

-—._..c_

and her now deceased husband. Thls gentleman '1t appears,iu

"-xwas doomed in hxs matrlmonlal affair in. so far as he was of

sﬂender form w1th “no head worth mentlonlng" and hls f1gure o

U 70 he'-.""

: was "weakly supported on two long 511m props

w1dowed Mrs..Spar51t protects herself ln her housekeeplng,-.

from any phys"al and perhaps sexual, ;ntrusion.: She relgns'"

supreme over al' the offlce furnlture, and over a locked-up
lron room wnth t ree locks, agalnst the door of whlph strong
chamber the 11gh porter 1a1d his . head every nlght, on a

71

truckle bed, that dlsappeared at: cockcrow“ Mrs. Spar51t '

_ exhlblts obélous pleasure in’ 'locklng out the porter, she }:"

Gy %M
Aete,

e T T L

Ty

i



. . 41 -
....;.,' o
fcold contract ln Wthh people are bought and sold for 1d1e,

fﬁshallow purposes. Mrs. Spar51t,after a conversatlon w1th a:"’,
. l : 2 2t i )
" dellghtful gentleman, seems to be attemptlng to recapture some

l

~‘pleasant feellng that 15 now- long ﬂead : .@ n‘,; B

HWhether ik was that the.heat\ reVented
.~ .Mrs. Sparsit’from worklng, "ot whether 1t
., - was, that her hand was  out, she 'did no " --
; work’ that ‘night. 'She sat at ‘the window, Lo
-when the ‘sun ‘began. to sink. behlnd the S P By
' “smoke; she’ sat there; ‘when the .smoke was”. -~ .~~~ ‘¥
Tburnlng red, . when the colour faded" from R "
~ . .it, when darkness' seemed to rise slowly
- _-out of the ground, and ' creep upward,
- - upward,- up to ‘the’ house ~tops, up the. e
ier 007 churche steeple, up to the summits of e

'fthe factory chlmneys, up to the sky....?zl}"

”f‘.Thls brlef, restful, but emlnently symbollc, moment could be &

- ?as calm as a: post-c01ta1 repose that she experlenced 1n her

'fidlstaht marrlage. Although Mrs. Spar51t is not physmcally

',%bnormal she compensates for a sexual need w1th symbollc

"thmages 1n her immedlate situatron. She 15 constant1y~aware }ﬁffV"

‘e

'.of weahsdggs, and phall;c symbols probably afford her the hé"’

!.

"_:only opportunltles to dwell on her earller marrlage. Needless:;‘g

ffto say, When the occasion for a real relatlonshlé'does present

’&

' 1tself, the former dlsastrous affalr w1th her weak—mlnded and

t-:weak—legged husband has so dlSlllusioned her that she cannot

5 ;assert herself sexually.’ Subsequently when Jarred from her T

‘7'“repose Mrs..Sparslt exclalms that she is ar "fool"' Dickens

"::assures the reader that“"who she meant, she d1d not say, but
:zfshe could scancely have meant the sweetbread" {«p'nfﬁ

o
‘,.

)
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o 1. l.f'and her constant lament for her lost husband, he does so 1n
: ' 1~.' T 3 ". - . . e
"these llnes. . ; ~,;. ST 2' 'S,J:;-,_
" 7i'L thought of the oddest of ‘things.... ., 0
;of the washlng*stand belng ricketty T v
Lo ... <" .- on-its three' legs, ‘and hav1ng a’ v
o g gt F Jal dlscontented something about ‘it, whlch ; Y. . g o
it ',f‘f_fremlnded me of Mrs. Gummidge under the I 1
, . T R lnfluence of the-old one. L W TRt Te sl y

If 1ndeed the passage has sexual sxgnlflcance, the three- :iﬁﬁf
'jlegged stand 1n~1ts rlcketty cond1t10n could represent the
L ’_Q;falllng sexual unlon ‘of. Mrs.4Gumm1dge and her husband when

ﬂthat gehtleman was allve. The three legs mlght have phalch ﬂ%l

R ERNE ,'2fmean1ngs 1n so far as‘they\rébresent ‘a man s 1egs, spread 4i%f'p1}
‘*iapart, WLth the mlddle appendage belng the phallus 1tself., W wm

,‘ﬂte,? , ~f';C0nsequently, as Mrs.-Gummldge appears to be under the “i:ﬁjﬁ

falnfluence of the old one she could be rellvlng those pleasant,v ;f:

y ‘e . N

& e :4.'sexual memorles of her experrences W1th her husband._;».{i\'ilﬁ
e % ‘;U \chkens, 1n thtle Dorrlt, comblnes-ln one mlnor

:passage references to the three legged stood and the key

L% B P .;_.'”isTlme went on, and the turnkey began to ,
e ST ©. . 7,. - fail. His chest swelled, and:his 1egs‘got
S L ST Lweak and ‘he ‘was .short of breath. - The well- . T
7 T .7 .. % worn -wooden stool was 'beyond:him;' he - ~-.;ﬁ.;;.: VR

e “~[Wcjf-fjcomp1ained. He-sat in an -arm-¢hair with a . . "7 o& "7
IR i, 0.7 ‘cushion, .and sometimes wheezed so,. .., that: C T
PR 5, :Asﬁ_he cduldn £ turn the key....75:m,.. : ,,‘.,-w-},; "w¢} >

° = : o 1) 2 . PRLEEY l,. l

Whlle the turnkey s condltlon 1s the.natural effect of old

/ . e . '.,, .‘I.

Col e “ ]
iy ‘ xage chkens does pldce obvxous emphasxs on the fact that

R R M e af %

o Loam
[ (R i
., .

?;:?Tfffﬁ .ifthe stool was beyond the old man 'S capabllltles., If the stool
i o Sy - ﬂﬂ_z ;
' 15 a sexual symbol then the line 15 expllcable 1n ltself..nlhenjyx

”w;turnkey s useless efforts to turn hlS 'key' are symptbmatic




i the turnkey s-Job at the prlson.f*

a, doubly 1n this passage from BarnabyﬁRu§9e°7'

".cmmtmﬂeaué.ﬂff s

A T

.43

."

-1and symbollc of hlS sexual decrepltude. Agaln D;ckens 1nciudes
'a Sll;ht but 1mportant reference to the turnkey s weak 1egs.~
' The hld man obv1ously consmders hlmself use&ess both in.a .-
‘i{‘physl%ﬁl and an’ occupatlonal sense. The turnkey & decrepl—n:‘
~‘-..Itnde, whlch lS so clearly descrlbed by chkens, foreshadows ;?ﬁ:

' gJohn Chlyery.s sexual_problems w1th Amy Dorrlt when he 1nher1ts

The uselessness of a man 1nf11cted w1th what mxght

| ifﬁbe con51dered 1nf1rm1ties of the 1ower limbs is 1nd1cated

. ‘er Tappertlt, noth1ng loath, began again,
. and so ‘the three went staggerlng on, arm-.
',Qin-arm,’shoutlng likes madmen, and defylng
' the watch with great valour....the: watchmen _‘,
. "of "'that time, being- selected for the office: ' -/
. on account of excesgsive age and. extraordlnary ‘
L ulnfirmlty, had. a custot~of shutting themselves’ v
" . 'up tight in their boxes on the first symptons e RS
" of dlsturbanceJ and rema1n1ng there untll e s T

they dlsappeared.... L e ‘
Further oggthe author makes an addltional reference to thesetl?
R "rheumat1c watchmen". The Lord Mayor of'London descrlbed the

Jﬂ~'rather curlous, and premature, wastlng away of one of hls ‘aﬁu .

,,5"
i : ‘!i” ' ,/“\" ‘

a"'~“ !

ld acjavelln—man do? - Or there s Phillps CLT ,;g o

.‘th “constablé, ~:he's disengaged, - he's not - T e

‘Very 6ld for a'man of his time of: life, except -~ .l

.0+ "in 'his. legs, and if" you. put him up. at a; w1ndow LT

“7‘he'd looh/quite young by candle—llght, and 'frn?ﬂfV L
C maght frlghten em very: much ~'77 : AP

A

,f ~chkens contlnues to 1ntroduce references-to watchmen who

"‘suffer from grave paraly31s. The watchmen, 11ke Mr. Omer ;ﬁja(fﬁ

~f1n DaV1d Coppkrﬁaeld, have one foot 1n the grave, they only




E :\'fwant and wait?foricomoleté rlgor mortls' before they exchange,'

thelr watch boxes for cofflns._ For chkens they are mere

'shadows of men 1n every detall : .
‘?[‘...paralysed old watchmen guarded the ' 'g- St R A
. bodies'of the 'dead at’ night, year:after .- .~ .- . s
. year,. untll at. last they JOlned that.ff T Ty I By
. ‘solemn brotherhood; and, saving . that. R
B g E “they slept ‘known -above - 1t, .and were shut ] R
IR ST .up in- another kind'of.box,’ their con= '];w L
g “ . .7, . ditionsg ‘can hardly be. said to have RN . |
SRy P L .rundergone any material change wheh they
LS AT _,:ln turn’ were- watched themselves.v?ﬁ.

L EUN - oo ,‘“ o oa . et B gt
# g . N . Kl S N \.’,

,7Achkens s preoccupatlon 1n thtle Dorrlt wlth weak

~L L,

legs,‘weak mlnds, and weak moral foundatlons 1s demonstrated

'Eg&.hf‘ ”f:clearly ln the character, John Chivery, a turnkey s son.&gﬁ

1;" e

John Chlvery pursues Amy Dorrlt Desplte, and 1n contradrctlon

,'to; hls father s hopes that John would not deflle or contamlnate

79 the boy nevertheless

N

"wjth 1nher1tance of an unstalned key

pursues Amy. Wlth chlldlsh abandon‘“he locked her up 1n flny';1ﬁ~:

corners and only let her out for "real klsses“ 80_ As he grew fiQ‘

f.:h John peeped at Amy "through the keyhold of the great lock ,:f;uj
31 ’

qu\ 'ﬂf'ln the maln door Havrng found great pleasure An these ,ff—n.;

voyeurlstlc practlces that the prlson SLtuatlon 1ron1cally , S %

¥ f

‘~affords hlm, he eventually becomes rather weak 1n the

<

legs, aud "ohe of hls eyes was also weak,,and 1ooked

5 l‘

larger than the other, as 1f 1t couldn't collect 1tself" 82

Not only do hlS legs fa11 hin and 1nd1cate, for the reader,.r;'"

o fa o 5 %

hls eventual sexual fallure,xbut hzs ocular transgresSxons

His eye'




l
*Amy on the subject of love. The pattern esta lis ed by

" . .\ ' ie o ‘v ‘.’. . X
. : s g ; T D
1 ' % N ; s
R T T O L - '
.x,ffis rrltated and so 1s hlS pa551on. It appears hat John-x
. N

."\

unreq 1ted love. N :]; N
f ihckens contlnues to use the establls ed sy ollsm e . g
of the lock and the key. [y ] b )

her husband tou ake notlce that their John s ',,,‘ ;_fﬁff.aﬁﬁ?;%

prospects 'of the Lock: would. certainly{be e g p
- strengthened by an‘allidnce with Miss Dorrlt,... » i s
 and ‘that:her (Mrs. Chlvery s) sentlment was, L. s Lo
that two hplves made a whole..33 R poon
- Many of D1ckens s soft—hearted and per aps soft-‘: ir: f‘??
headed lovers declare openly that they are read' to do f :
themselves breat phy51cal harm to demohstrate t e1r undylng o
affectlon for the women they desperately love.p'A cla951c : ‘ i
example has already been c1ted ln Mr. Toots bf mebey and Son.: .u*aﬁ%
John Chlvery?seems to have been struok from the ame mould as ‘”"p
Mr Toots, hlS masochistlc tendencies are brlefly a;red 1n LR g
the presente of Amy Dorrlt herse;ﬁ ffh‘gff.«Jfl?ﬂ?;/{lf?‘”;’:fi{33
.Qﬂ}“;;"”;..I ‘carn be maserable alone, I can bef,f;ﬁ:ﬂa‘-};”-ff:f“ﬂ‘f" “f:
L oono.-cut’up by myse&@-'why .should 'T: also T S v

.+, make, miserable), -and ‘cut: ‘up one,’ ‘that: I'gf;: 4t by S
', would flzng myself off that" parapet to;r’rff;@m'“u:fhtfﬁ,_v
' "‘give half a -moment’ s‘joy tol.. Not. thatp;:f~l.wﬁv,§y‘;qg,’~'
’,chat ] much ‘to. do. for I'd do 1t for Qﬁ e T T

-;two pencea 34 L i ‘




, . : :
f”“It appears that hls pa351on has dlseased h1s sense and hls

‘. . ‘“; braln 1s fllled w1th foollshness. John is contlnually

. Kﬁ. A cOmp051ng touchlng epltaphs to hls departed self to dramatlze
'f'\“{ v .
1

: - :'.:hls hopeless pOSItlon.q The followlng 15<an example of
'X', ' Ly chkens s humorous rend;tlon qﬁ John g attempts at romantlc
R -wi;language-’ S t,_‘:, P '}g .-f * e f‘,f ;\.; ek g
IR g “‘ﬁ' S 'Here'lie the mortal remalns of -Johh Chlvery,
iy .n . +. V.- Never .anything worth mentlonlng, Who ‘died R
"5 g g .+ 7.\ rabout the end of the year”qne thousand elght fh; bl
. s v hundred and twenty six,.of. a broken heart .

A .\ Requeting. with his last Breath that the'word . 5.%.
e e s 3 "“’ﬂn Amy mlght be' 'inscribed‘over, hls ashes,.Whlch '
ey S oty gwal . accordingly: dlrected to be done, By hls-

e S o Y affllcted:Parents.(. _85 e e s :'-:"
R }fJohn contlnues to place more dlstance between Amy and hlmself

A’as he recognlzes that Aﬂthur Clennam w111 eVentually w1n‘her

y Kl
% . i

N 'theart. When the latter gentleman rs Imprlsoned 1n the j,:' “f
i T " . §t s . w "l :‘.“'-."\.L
fJAMarshalsea for debt young John performs an act of k1ndness n_.".'i\..~

2 *:?whlch has great symbollc 51gn1flcance. Know1ng full well 61

’ﬂthat Arthur and Aﬁy~w;11°eventua11y marry John concedES thls

fact by permlttlng Arthur to enter Amy s prlson room and ';Tixgulikyff;ﬁiﬁ
"remaln there undlsturbed. It is now Arthur, not John, who “fyg'iﬁi¥”;‘g~ A
: 5 o VL - o 3,
?:'has control of- the 10ck and‘the key whlch played 50 much of - _:Ufﬁ -Tiét
3;gilw: %i'a detr1menta1 role 1n restr1cting Amy s early movements and . fohf\.ﬁf“
= ﬂ‘_lnflamlng John s sexual de51res. ';éuélﬁf?j~335“:!7f::& fﬁd, |
K As John changes so does chkens s treatment oﬁ hlm.u‘"“. R %

fe-Dltkens complements the la& s gallant att;tude towardhnrthur

welle ‘ .

2..bY statlng that hlS chlvalrous feelxng towardsﬁall that flftﬁgi_uv;“ng

e

& o
a5
v
"
o
f i
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R ~ﬂ;ﬁ~ In later novals-chkens contlnues to 1ntroduce fj:;_F.‘

‘. ~ . . ) T ‘. ;r % . N

. o 2 ) '6- " ‘ L | 47 . ‘
belongéd to her, made h1m so very respectable" 86; WHEni ’
John throws over his own desires for Amy s happlness, he 47.?2
then BEComes a man. After Arthur asserts that John has been

i qulte honourable 1n hlS attentlons to Amy, the boy S . legs'

beédme flrmer and steadler as he stands»on hlS own feet.
- e ' , . ‘i"f 5 0

,numerous weak 1egged, unrequlted lovers and references tq ﬂ_Jflﬁ\“"

\‘l

them. He further develops the study of female sexual

o+
L.

frustratLOn 1n Great Expectatlons.. Mlss Havxsham llmps and

uT-‘ uffers from unrequlted love.

By \‘

weddlng day Whrle her llmp is not der1Ved from an actual -

4

s

r s weakness of the legs, 1t nonetheless has some connectron

w1th the lady s sexual feellngs.. If she were not 311ted

5 sz
“ . ~ ¢ . g ""i

by her lovery then, poss1bly, MlSS Hav1sham would not wear

LR £y .’

that srngle weddrng sllpper.v It not only causes her to llmp

e i ' s :

b fllled.‘ In Dickens 'S presentatlon of MlSS Havrsham he,if;‘ﬁy”t-‘“
comblnes a number of sexually symbollc and sexually suggestlve %
'references to explaln her phy51ca1 and\mental condJ.tlon....u o N
. . 'k’ s D e T
oy When Plp ls confronted w1th Estella he asks\hEE\if\the .',;i,{,’
Manor House has another name.' She replles that Manor House\ '
o R R L et .J;*Sj : ;aj“};;
- is: Only one of LtS names' S T P A N L

i ;‘7-. ‘One Of its names,
.. .- "It has more than one, then, miss?'
..« "¢ "One :more.

T

T whlch 1s Greek, or Latin,'br Hebrew(-, Y
L wiely 8 e 7 -;; oL n
R o ;5 Ca i o s
o (R . o ~ .\-r <y B . .
‘m e ' \ ? er . ) 1 ‘ 5
b Ve . ! . " % 5 3 B 1
. g % ¥ . ( ’ . .

‘87 L

" s
i B

ﬁ' but also remlnds her that her sexual llfe has‘been unful- BF s

She wears only one weddlng fﬂ».T‘y”

sllpper and has llved alone 51nce her lover left her on. her ;e

Its gther: name - was Satls, e . “3,fiJ.\ ,f}f

R -T
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'El how she suffered# so, too, is. Camilla aroused by the

' (suttee) whlch 61gn1f1es the actlon of a Hlndu W1dow

. Mlss Hav1sham s preference for 11v1ng 1n seclu51on has ‘a f

"_Camllla S affllctlons appear to be an empathetlc or symbollc”"

\ or»all three —'or all one to me - - For '
\ enough.-.." . ‘ : b M :
7'Enough House said I- ‘that's a" N
.curious name, miss.? . it S
'Yes ' ‘'she replled but it meant more .
than it sald..... 88 :

.1

a

1

'.Of course the word does mean more than the explanatlon that C N

'JEstella offers P1p. Thefword Sat1s suggests the word satl' L ;‘:-'3

1mmolat1ng herself on ‘the funeral p11e w1th her husband'

body., Mlss Havxsham is llke a character 1n The Ordeal of

. Richard Feverel- “He had become re51gned to her perpetual ‘

‘A

1amentatlon and 11v1ng suttee for hrs defunct r1va1" 89

3 4 -

N '

:great effect upon the behavrour of her relat1ves. One.

member of the famlly,wCamllla, feels (she says) for Mlss

. iy - L f‘:b
'ﬂHav1sham because she was deserted by her lover, Compeyson, ' CoL

1
oF

.on her weddrng day. . T.¥3: B U o

‘Raymond is a w1tness what glnger and- . .
sal. volatlle I am’ obllged to take 'in .

~ the. nlght. Raymond is a witness what

' nervous jerklngs I have .in my legs.

" Chokings and- »nervous Jerklngs, however,:. ,
are nothing new to me when I think with’ T Ty,

. anxiety of. those I love. 1If I could be IR L S
less affectionate and’ sen51t1ve, 1 should - AL
have a, better. dlaestion and an 1ron set A

-of nerves.... . ; : P

'
1

freflectlon of HlSS Havrgham's condltion. Just as D1ck

‘s

Swrveller ls ardused" by the Marchloness s retelllng oﬂ

o
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L sexual theme except in the character of . Bella W1lfer and

YR

" sufferlngs of MlSS hav:.sham. Cam1lla S husband not;ces her

‘preoccupatxon J.n:thJ.s’ matter and feels that Camllla is bemgv '

o

affected sexually, ‘in the - legsu by her empathetlc corres-

'ipondence thh Mlss Havxsham. :

. 'Camrlla, my dear, 1t s well known o U A 3
that your family feelxngs are ', . L L, et e T T
' ‘generally" undermining you to the, ..« .o e IO
.extent of making one-‘of your legs I T SR P
shorter than the other!' - 91, B R T A T AL o Z

;',Later on her "fermentmg feellngs appeared to rlse from her T CYT R W -
e legs to her bosom" AR s L e RN N e S

’ In Our Mutual Fr:.end there is ‘httle of an overt e :."}'Z e

5 those characters assoclated w:Lth her. At her wedding there -.:.,'_"f' i o

1s a walter. e F e e T D T A
. 4 " “% Lo e B ’..:- . g o4 ~',. Eﬁ v

of . a slender form and Wlth weakish ST A R S %
.':.legs, as' yet unversed in the wiles 2. VoL R e e
 of:waiterhood, and but tod evidently e Do awts T e
-‘ofaromantlc temperament, and .. o A L
- deeply (it were -not too much to add .
. hopelessly) in" love with some young
" female not: aware of hlS merlt

ﬁ\ella's unrequn.ted ‘lover, George Sampson, is. J.n the same b, o
Jtuatlon. Alth%ugh DJ.ckens refers to hzs weakness only )
! ! "“"..“
in metaphor, the- extension of meam.ng xs qu;.te obvious. - Y
.If his mind for the.moment reeled «under* - R T ;
© them, it may be urged, in extenuation of.. N S o
' ‘;1ts weakness, that it was: cohstxtutionally URCPRPEEIES %
.- a knock-kneed mind, and never, very strong (
- upon its 1egs 'A94.' R L l

.. The ,;,oral’ and physical deérepitude fwjh_i_‘c;,h Dickens -
st v " ‘ . .. L. - e % e s

- W 7y .

P L ‘ v I i e Eg, ces « TR «$ = A
L r R . W . . S : i - LT
: % b ; » Sod 1o L [



- oy

descr:.bes 'in L1tt1e Dorrlt is expressed in the character

and appearance of Lady Tlppins.‘ The old lady, anx:.ous
to please her paramour, Twemlow, and unlversally bew:.lder |

o th.e, senses of men p 4 "all abroad about the legs and
) ]

'_seeklng o express that those unsteady artlcles are only

sklpplng in thelr natural buoyancy". 95 -

, Like Mlss Hav1sham =
she .‘LS subject t:o phys1cal debllity and a longmg .“ L

EE for male companlonshlp.

&

: In The jsterx of Edw1n Drood chkens describes the :

. ‘connection between unreqmted love and abnormal or’ weak

\ -legs 1n the character of Mlss ‘I‘wmkleton.' Although by no
,‘ ’ ¥ 5
means an engaging creature and a bellever in proper behavrour

between sexes, she does show dellght 1n gentlemanly advances

I

by perform:.ng an affected curtsey "SuggeStlve of marvels

:happening to her respected legs" 96 La . X

The general pattern estabhshed by chkens m

R

hav:Lng most of h:.s unrequlted lovers weak-legged, w1th the

;" notable exce‘ptlon of P:Lp, reaches J.ts helght in ‘his early |

nov.rels. DJ.ckens plamly sympathlzes w1th his early d}i- ) V, i : -}'jm.,
- traught lovers, especxally Smlke and Mr.. Toots. WJ.th the R

J.ntroductn.on of hls "dark novels chkens S, mode of

:presentatlon changes along with" hlS characters. For - -

example, in thtle Dorrlt, w:.th its dark 51de of li,fe',,;- -

B chkens 1nfi;:oduces John Chlvery. ThlB character ’is,- e

S i '.'\°"“ .

,'.’:_. .. B 4".“t‘. :’l

*
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T it ani
ok % \_ Q\nlp; :I.S capable of sexualpervez;'slon, , \
FU L ioniehe other hand Diskens aes ot dscribe nis

9. Emlelovers ds bethg. cipable of thé sane’type of sexval
©.pefversims. ‘These fémales‘simply languish avay in thalr '

o, discomitire. s
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lRussell ‘M. Goldfarb, Sexual Repressmn and *

Victorian Literature: (Lewisburg: . Bucknell Unlversu:y Press, | )

1570), pp: 114-38 ,1
Y

The statement is based on the joint: 1nterpretat10n‘

offered by a 'reading of the followmq-‘ Ronald Pearsall, -
The' Worm in the Bud:' The World of Victorian Sexwality'
.(Toronto: Collier - Macmlllan Canada Ltd., 1969); Russell
M.‘Goldfarb, .Sexual Repression and Victorian Literature
(Lew1sburg Bucknell Unlversfty Press, 1970); .Steven

"» Marcus,. The Other Victorians: A Study of Sexuallty and -

-Pornography im. Mld-Nlneteenth-Century England (New York:. L

. 3Charles chkens, Ollver Tw1st (London' Oxford
Unlver51ty Press, 1949), P. xv:.. Reprlnt, 1968 v

4Ke1th Hollmgsworth, The Newgate Novel 1830w1847

(Detr01t Wayne State Unlversa.ty Press, 1963), p. -30. o
. According to this author, -who is quoting from H. S. Gulllver,

Thackeray s Literary Apprenticeship (Valdosta, Ga. » 1934)

September", Natlonal Standard; (September 14) 1833. "? e w

! .

. p. 195, the excerpt 1is from‘Thackeray s "Solitude in \ e

e ?Cher'le's.Dickehs. Oli‘fér TWiSte‘ }(I){,-. P. 138'7'- Y

© vS1pid., XXII, p. 159
- Tpid., XKXIX, p. 293.. - ‘
" Pbia., xxxax,p, 292.. .

13?.',. ’

”9ibid.,fxxx1x,'p,,2931.L"f;.';ré/,;.i'“

loArthur Washburn Brown,"’A Hundred Thousand Games. q'

Whyv Cnbbage Represents Sexual Intercourse , m his, Se::ual-" ’

,,
fpr WS

iy,
B N9
{ae

Baslc Books, Inc., 1964y, T W Ly g
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Analy51s of Dickens' Props (New York Emerson Books, Inc.‘,-'l:",, T T
o 19715, p', 210 K g ,‘_' Lo : ‘_’S‘V.' . ," . .,." : ( i 4 ST

L .. 3 N % "

"'p"c'h.arle(s Dickens, Oliver Twist, L, p.- 383, ,.

A T 'lgzé.i;@_-'; %o, piii0,
L T s e T vk 13Chatrles chkens, The 01d Cur1051l5hop (London. , cn 8
/ 2T 'Oxford Unlversz.ty Press, 1951), XXXVI, p 270 Reprlnt, 1967., g

SO .‘14';’":"""" Nicholas NlelebX, (London. Oxford, R IR
ootk UnlverSlty Press. 19507. xxxx, P 375.. Rgp;lntl 1968, . /- ,

3 .::1' : o toR : : 4 '_";” (-;
’ o & R T v
g 5 'EE_J-_d-_O"{XI'l’ \pu' 5190“ _:
Cbias, xn, e szEl L i s
. . ; . ! . A A . s 5, ') . ..' . . , ‘..;v . ..{ o i

‘f_:fl?xbidL, xnix,fp,fsdl,f-.j#f T DN "ff-i*ﬁ

7
i

oy : e 2 Rlchard Burton, The Anatomy of Melancholy. Vol Cel fe 5" .
e AR & § Introduction by ‘Holbrook Jac‘l‘c_on (London- .I M Dent & ol
o ... Sons Ltd., 1932), p: 135. .. L S

: o 21Geoffrey Chaucer, Canterbury Tales. Edlted by S "f\'s;,:,‘
'Arthur Burrell -(London: J. M. Dent & Sons Ltd,; New York. A I
E. P. Dutton & Co. Inc.,. 1909), p. 33. This example is

: also referred to in Burton's Anatomx of Melancholy 1n the .

edltlon c1ted in Note’ 20, P. T34. : , S e

'X.‘

2Ch::u:les Dickens, Nzcholas Nickleby, XLI p652 -

:?31515.,-Lv, p;-7331*

" #." MLarry Kirkpatrick, "The Gothic Flame of Charles




& o
- £
3 P
3
v
. LA L
.
y
R -
2
' 3
1 . S
S s
i U e A
. A3 s
el
.

B el Bty ™ N 25Robert S;mpson Mclean, “Puttl‘g Quilp to- Rest“" e s
A i Victorlan Newsletter, No.'34 (Fall, 1968), 29+ 33, 3'3.Hh., B s

e 5 o T 2GMadeline House & Graham Storey eds., The Letters e g

g B g of Charles chkens. VOl.wI (Oxford“ The c1arendon ‘Press,, . RS
¢ 3 I 5 9o y ; .. ':;'. 2 "", 'l." &
s B ‘..‘,"-- i : :.'-‘.r. :_ ..: :- . :‘ wd ] ‘:' ) :‘. 5 “.‘ ::' ‘j. ! el o 3 8 £y 4 .‘!;A
: Charles Dxckens, The 01& CUILOSltY Shog, Iv, p.uzs.‘_- Ve T

' 2 e

57 1N

Ihidt 'v.IV’ p- o . ',':,«'.:‘ ¥

W é ..q )

; -;{-.?

g 2 - -g-‘%]

7 . '.., ) ._“ e .30 ™, R :'..‘ 3

4 ke 5% w4 L 4.

e ""‘. n.": Ibidl ;.:,.'i

i iE‘ﬂﬁﬁ

S SO

b

NPT RC

-
%

-
-

r e
S
. .
K
1
.
P
vo ¥

-
1ig08

Ibld» . L' P.

.
.
R

38y
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56C:harle:s Dickens, Dombey and Son, XLVIII p. 677

-t ’ . i .. L A y ’ ! Ea ] % . ’ Al X ' \}"' 'l' !
W 571bid.. LVI, p. 785.».;‘~:'-;“:;f7f5' f:f" S
PR L Ibid-t LvI' P 790_\. e I', _ % );’ . [ i/
s ];»::f. SgIde.. va, P 791—92.~""‘f’~ﬂﬂﬁﬁ“ IR AR
SR ~‘.w~§91b d. . LKy p- 851-. e IR AN ;
. 1 . ‘ o ..'. . ; ; I ,‘ ‘ et Coet L \. ‘( : :"‘ ., -'» ':' .’." ». ' ot :",' g .'..'“‘”‘:‘.'-:-
SO T GlCharles D:.ckens,, Davxd COPPerfleld (Londbn- Oxford S AN

Unlversu:y Press. 948), XXV, p 373 Repnnt, 1966., Ear ey ¥ R i g

R r ey
.‘: :

'.':‘f, o ,/L, ‘ _:}, PR ':.,' ‘.--" g - N , : E . . N .'," ' i :
AR ;-z*=:-'f§31 Ibid., xxv, p 373.‘,.m FUTE R T e T

[ ooty
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: f o "54591_., LI, p 733. zial;.,}u' N R R ORI
I 651bid.. 25 ®, 733-; L R T |
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P

W ST 66Chauz'les D:.cl;ens, ‘Bleak’ House (LondOn' Oxford Umver-'.‘}‘ S

S s:.ty Press, 1948), XVI, p 218.., Repnnt, 1966 PR =
IEERTI D e g .f;; .“}i*"; e T T Ny
"L i cen ;1‘33' Ibid., VII, p. 90.;,¢¢ R S ORIV PO TN S ¢ B
69Cheu:les chkens, Hard 'I‘:Lmes (London~ Oxford Unlver- -‘ SRR
s;ty Press, 1955), I, vii,, p. 32 Reprlnt, 1968. R T
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e iumversxty Press, 195*3), I v:., pp. 64~ 5 , Reprlnt 1966. . ~
,‘.v."_l’ress. 1954),,xxx1x, p 297. Repr:Lnt, 1961 & 1968 DR e S,
.Unlverszlty Press, ‘1951), IX, p.. 128, -

.- passage by. Dickens exhibits.a closeness
.:Last Charley from- Charles }lindley, The " Trye - Hlsto:gy of.Tom - ...° ..

’the poem s prlnted below-‘

g

"2Charles Dickéiis, Hard Times; IT, i, pp. 12223,

“T3%bia., 3, ,ope 123 L L o T L

7-chailes,nickgné,foabidvcdéperfiéld;{rv,j§1;44;‘;2 L

4-¥¥rf:-. thtle Dorrlt (London Oxford ST IR

] .
N . -
- ¥ . ; v
»,, 5 % )

Pbmimms, Barnaby Rudge (London Oxford Unlversu:y':.: '

.7,1§ia};foi;.p§A4é7‘ o

- 18 Charles chkens, ‘Martin Chusdlewit " (London Oxford R TS S
print, 1968. The . . - .. i
o.the poem'“The i iU

and 'Jerry, .or' The .Day and Night Scenes, of Life.in London an, By .‘
(London : . 'Heeves and Turner, 1888) v p 122 Iyextract from - - . Y

.'."'rhat rattle whlch the prigs to catch R N SR R
.. 'Would other Charleys: bring, . e a0 R s ek
‘ Watchmen, we know , are like -a.watch' = v '© .~ oo

Nothmg w1thout a gn g. . R R B I L ;

--q.--.-on-o.cc---o.n-o--c-.onun-'\ TR R
N - R S

."Snug 1n my box I bore the shocks : N R PR
“0f - drunkard's jeer and scoffmg, B g :
L Now the vile cough will. take me off, . tewma 0 v Mg
- And box me-ln @ coffxn."_ R T

-

e gy g, B U T e B
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co ‘Charles Dickens, Little Dorrit, 1, xviily pp. 211512, -

- ®3bia:, 1, xvili, spp: 212-13. ¢

e
s,

34ibia.f, I‘,"“,xxyiii', -'p.;\ 218_..‘ ;,"'-‘ },\: T Y

(o

851bid.. I, XXVIIJ., p. 220..,.~ L ;."3:,‘.:‘ Lo O

e
‘ri i

:"861b1.d., II, xxvn., pp. 7,2‘.7;2“8'.

- S 87Ibld., II, xxix, p 762.. o

vl
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e oo

¢

oA Histor ry of Father and-Son.~

e 88Charles Dickens, Great Expectations (London- Oxford ‘,f’: :
Umvers.:.ty Press, 1953), VIII, P. 51 ; Reprint, 1966.;,, S EEET A

' 89George Meredith, The Ordeal of Richard Feverel

The Works of Geoxge Meredith. RO 5

Vol IT% (New York Charles Scribner s SOns, 1909). XXXVI, T S
. 369 e P L . v S . iy - '._' " . o [‘:

[ ! ‘.,r, . '

.. 90charles chkens, Gfeat Expéctations, XI, p. 80._\ -‘

Y 9lIb:|.d., xr. P ao. N

92Ib1d., xx, pp. 80;-‘1.’ T AP
Lo 93Chz—n:les D:Lckens, Our Mutual I-‘riend (London* .
S Oxford University Press, 19523, IV, iv, p 669. Repnnt,

1900 La Tl Ly
: ’ o vt B vy o . : L R o o RSN N
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.‘ ¥ . 4. ) s . - % . - . v, 3 4' N . 0 e . §

L0 Opia. T, dv,ops 4570 i SRR '
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el 6Chau:les D:Lckens, The Mys erz of Edwin Drood " R
- (London- Oxford UnJ.Vers:Lty Press, 1956T, Ix, p. 93. o g‘. Mgt 78,
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T T 5‘5.‘ . CHAPTER II .0 ' .0 <o

'+ .+~ U WOODEN LEGS:. -A'SIGN OF .CAé'TRATION_' Cae o ML Ln ST

.

* Thx.s chapter, which exanmes the use of wooden 1egs e I s
b in chkens ‘s works, agrees w:.th the. concluslons reached by N
Pl % 5 EY . . ,._ a. i . 5
_ Arthur Washburn who states that the.» oo o8 e et

—

. 'wooden 1eg signlfies, ‘on thg/hxg\p‘ an, e
.. . V.- ':that a real flesh:and blood leg¥as: ...t s

;been C“t Off On the otler hand; . ,'"-Ié ) ‘ :
- it is & more: rlgid member :than that': b *
o i 7. whichit:'replaces.... .and' - rpeesdtEp " 4 5 el vy A
T e ls:Lmultaneously a-castration and the rlgld FEPST / . ?
S phallus that has been cut off.?2 KT :;~~_' ‘ RALETRE T
5 “ .e':. ’_', S LI wet e ‘|} :
Thougq in chkens s tlme wOoden leg! were a oommon dlsability LI PP
" . msofar as "OPerating was 2 crude busmess and many a llmb s o FION
IR th.ch would be saved now Was cut off"3 he used them in hls 3;5 PRy
novels to reflect an J.J:revocable sexual J.mpedlment an‘a o ‘

symbollc ev1rat:n.on. Hls early novels.,, notably Pickw1ck

| Papers and olwer 'I'w:l.st, both eont;:m mlnor allusxons to 1‘
) wooden legs. Investlgatio?hreve 1s that the earlieét .‘_ A

; ' reference arttn.butable to chke s s 1nterest m‘wooden legs !

X i 1s a letter wr:Ltten to ‘a‘svc"hool frlend\when chkens was about .
fou.rteen. S | . s . : ‘t. =
"\.;l: . ‘ ‘_I am qu:.te ashamed I ] ave not returned : ” 6 °

w0 Jyour leg but you shall have it by HarrY y

R UL tomorrow.: If yowwould like to purchase ,. )
- e my Clavis.youy ‘shall: have it at a verz B RO
> reducéd price- Cheaper 1n compar1so than. _a A P
Fl Yours & ¢ R T ':.'i
g (RIS C chkens B S e P ey ..,‘%
. ' n 3‘ L N ': §, ‘.: | : : .




*

L wooden leg refers to a book, it could athhe L ,': ;

ol o SR T “ f. 0 "..a“u . 4 '
. . % .' Ty ® ', > 3" ; 15:.
- s ] X : .I . r ' . 5
R “P.8. I suppose~ all thls tx.me you ~have . t ’

wh:th he makes fun of hls fnend's hablt('of hav1ng ‘an al—,." : «’ .

2. . .hdd a. wooden.lég. lzave we:.ghed yburs
every satu:rday NJ.ght. o . , . g @

[ o

ThJ.s early reference to 1eg or w00den 1eg has two dlstlnct , S

.....

meanlngs in. my v:.ew. Wh:l.le on the one hand the leg or .

Tt _ .
phallus. Quckens s postscnpt concernlng wooden' leg m:.ght

be an’ early example of’ hls nbald, adolescent humour m Tl W g

- most perpetua.l phall:.c erectron. .:-,; ‘_ / " ARy

' 1 '. Dlekens s novels, such as The Old Curies:ty Slhop,'-".'_-,“"",'.‘ :
':'7_. clearly 1nchate that sexual :.nferences can be draym from-' | ‘47 !
hls use of the wooden leg, this point is especially ev:.dent AW
; m the eventual wooden-legged condltn.on of S1mon Tappert:.t .
m Barnaby RudL. The auth 's literary use of the wooden
.'., leg as a sexual symhol could have been der:x.ved from hJ.s "; i
literary background as, Well as 1;15 theatr:.cal ‘A . ' :
; N DLckens appears “to have had more tha a passing -f.' T %
“mteres{: ‘in the. play, K:Lng I..e’:.-x:r:.5 He: includes a referent:é ffi
T ) i o

""'.‘i-;'.sllrectly, lt was probably th

'.;_».: Jonson7, that prebided h':

"fto th::.s play in 'I‘he Old Curios:Lty Shop.6 " In th:.s pliy the
, / il

o Fool makes a very important speech concernlng fen who are

”:':.‘pum.shed by. "WOoden nether-stocks" when' "1usty at 1egs'

‘ J.nfluenced D:Lckens

"Wh:.le the I-‘ool 5 recztat;.on m hav

author s knowledge oi other

ably works by Dekker and

. workS' by Shakespeare, \and n. \

‘\
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. ‘hd?ﬂeeded;to ekgloit the;woOden_leé asrafsymbolrofreastratipnf
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In The Old Cur1051ty Shop 1t Lﬁ Mr. Vuffrn, tHe oLt

v

-
P

"ﬂ travelllng showman, who first alludes to the precrous nature

| of wooden legs- . o ‘,J_“ R o }_H
» g " * Q. s . Y ‘4' ) ". _ - =
L »...\Look at : wooden‘legs. If therewas . . ~ - "
« .. .only one man with a wooden leg what a - . B

‘,property he d be! ',8

oo ‘

But he: adds, 'K 1f you. was to advertise Shakespeare played

entlrely by wooden 1egs, 1t s my bellef that- you wouldn t b

% . e "
1 .

~ Vw9

draw a 51xpence - ThlS -tends tq suppprt the ldea that

there is a connectlon in Dickens' s'mind. between the tradltlon-"

l » ¢
al theatre and wooden legs.. .- AP Jj
v . . ) , - "'~.~. : :‘ . ww

' B 3 ot " ’ e o L9 . -

' ‘ . . 4 N
‘As.demonstrated the first-overt sexual reference

bt 4

N e

to wooden legs occurs in TherOld Curlosfty Sh_p.u‘chk

} o Swlveller, contemplatlng and bemoaglng the 1oss of Sophy

‘ Cheggs, resorts to adaptlng a’ "popular ballad to the ='f54f~

B

d1§tressed 01rcumstances o, hlS own case" f'“ Lt e s

T b Yet oved I as man never loved that. ot
' ., hadn't wooden legs, ‘and my heart, my heart10 P

ig breaking for the love of Sophy Cheggs 1 2,f h

Clearly chkens 1n51nuates that the‘love of and for a wooden—,,_?i,

?
legged man 1s o 1ove at all. there is no strong foundatlon._'

;. -The.love is doomed to “decay“ becagse‘of the,symbolic,oastraj

tion. 'Deoidedly'bick Sw'vellerfdbes not want'to bewrike' <
Hpod 5. Ben Battle who 15 desplsed for hlS wooden-legged ;:'
.’ [ ; . e A
ncondltlon by his love Nelly gray. " ,*'_- ‘:.”'f‘; AEESENE
. . : o RS e
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Ol]_ver'l‘wj,st- o T e e T e B

o 8. .
‘.lock and key bu51ness as’ he is a lover, when he requlres to
",relleve hls boredom by nocturnal and clandestlne journeys he

“must unlock the door that hls master, Gabrlel Varden, has

1'Wh11e chkens does not manipulate these symbols to thelrl

VQreatest advantage in thls p;\ticular 1nstance, he does

g‘ Drckens s Slmon Tappertlt 1n Barnaby Rudge proves

[ L4

to be an approprlate rec1p1ent of what Lear s Fool mlght

*

con51der "wooden nether—stocks“ . Slmon recelves hlS wooden :.; 'f"

s

legs when a cannonball removes hlS real ones. The cannonball

'/ : \:, s [ e

punlshes h1m for both hls part in the rlot and for hlS : _"7J
sexual 1ndescret10ns towards Dolly.. chkens s portrayal of,“"'i ,}f'
hinm 1s a study of thwarted sexﬂal deslgns resulting in - . - -

symbollc castrat%pn,' In- hls d scrlptlon of this locksmlth sf

apprehtlce chkens not only d1 ects the reader s 1nterest to

-

Taopertlt s Iegs but also conjures 'up memorles of "swell" o

Toby Cracklt, whose failure with women is dramatlzed 1n"tsu A

L

e B . & . . E .
- ‘ [ . . ., f

-
°

Of hls flgure,.whlch was well enough
_formed, though somewhat® of the leanest, ~ = . - - -+ o °
£ he entertained the highest admiration; ... ~.°° ' « ... . o
“ and with'his legs, - +which, in knee- o L N
B -breeches, were perfect: curlositles of - L e R
"« littleness, he'was enraptnfed to.a degree T A -
C amountlng to enthusrasm._. LR S L I B,

. P ]
i f . . RN

"rl. . @

Of course Slmon is as 'poor an apprentlce 1n the

4 3 "‘w

) £ . "
L) i ﬁ .
~ TR
8.
it B2
s A,

e

v

'secured The sexual meanlng derlved from the lock and the

q_ )
t 2 . . v

i'key has been presented adequately in the prevlous chaptér

and the: contrnulng link between the: two synhols is shown here.”
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'apprentlce.» There is also the,author s mildly sarcastle

. descrlbed as:’

: keyn. The key, lf used as a phalllc symbol here, whlch

‘

..j

enable Slmon s lack of. Sklll in hlS trade and 1n human\affalrs

,‘to be seen in hlS manner of escape from the house..

. .l;'Here s half the might gone ai@eady. i c
There's only One goad that has ever come, ' . -

B .'_ ©  to me, out of the cursed old rusty

mechanlcal trade, and that's: thls'plece TR
;~of 1ronmongery, upon my soul!'. S ;A -
~As he spoke, he drew from the rlght
hand, or rather right leg pocket of his
smalls, a clumsy large- 51zed key’, which
he inserted cautiously 1n the 1ock hlS
master had secured,... : A

ﬂSlmon cannot escape the dlsgust that Dolly Varden feels for

¢

" him; xronlcally he. can escape from the locked house 1n'»f'

which she sleeps. In the reference to the. "rusty mechanlcalf,

~trade", Slmon ‘is unconsc10usly foretelllng hlS own' sexual

failures. He: w111 hever be a master of the- lock only an ':f

.

il
.

‘reference concerning Simon s dlsputedrmanhood and v1rx11ty._.
tl'Not only does he use - ‘a clumsy key, demonstratlve no doubt ‘
: of hlS 1neptness in h1s trade aAd hls sexual affalrs, but
1the-key 15'large¢ Thls latter cltatlon recalls to mlnd

' chkens 5 1gatlal descrlptlon of the apprentlce whom he

w

"qu'i -f'very 1ittle ‘more than five feet hlgh. o -j}';ﬁ}‘

"‘and thoroughly convinced ‘in his own.
_mind that he was above. the middle -

. size; rather tall, 1n fact, than 2
) otherwxse. 13 '

: Slmon, 1n hls concelt, automatlcally chooses a "large-SLZed

Y
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.'may well have been chkens s 1ntent10n, fltS Very well
) ”SlmOn s manner of addressxng and adornlng hls person.,fﬂeﬁ
,appears to follow the axlom that 1f one dreams, one should

1nvar1ably dé%am 'blg i The 1rony that accomFanles "

, Tappertlt [} concelt of hlS appeardnce is glven another turn;

by chkens at the apprentlce S secret lalr, a basement

‘ tavern.‘

:legs ‘and’ hlS words predlct or h1nt at the youth's eventualf,y

1oss of hlS real 11mbs- S -
"'Get out" sa1d Mr. Tappertlt, glanc1ng
-downward at his favourite 11mbs. ‘
' 'Go along, will you, Stagg!' ‘ o
FWhen I touch my own. afterwards,' ‘cried
'the host, sm1t1ng them réproachfully,..
" ‘I hate ‘em, Comparatlvely speaking, -
.* they've no more shape than wooden legs, .
beside these models of my noble captaln s 3

As chkens oroceeds to punlsh Slmon he also lets
'hlm suffer 1n his frlendshlp w1th Miss Mlggs.“ She proves
o to be hlS nemesis rather than:hls benefactor. " She flllS

the lock e Varden ] house wlth coal dust~to prevent Slmon

"from entering w1thout her help : In thls 51tuatlon Slmon [}

.. failure to galn entry 0n1y demonstrates his 1nab111ty to

B utlllze the "tools" of h1s trade.' The lock and the key

[

' |
- prove ‘to be occupatlonal‘hazards in themselves-,’

Then she could ‘make out that 'he tried. L ‘
his key - that he was blowing into.it - "~ "~

‘that-he knocked it on thé nearest’ post ; L "'

' to beat the dust out - that he took it .
' under a lamp to look at’ 1t - that he

. .
)

B ]

The proprletor, Stagg. a bllnd man, covets Slnmn s :,]

L
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poked. bits of stick into'the lock to °
‘clear it -~ that he peeped into,the
keyhole, first with one eye, and then
‘w1th the ‘other - that he tried the key
again - that ‘he couldn't turn it, and -
_what was worse, couldn't get it out -
that he bent it - that then it was-
<much less disposed to come out than
before - that he gave it a mighty
twist and a great pull, and then it
came out so suddenly that he staggered
backwards - that he kicked the door =
that he shook it - finally, that he-
" smote. his forehead, and sat down on the T
step in despalr. 15 *

~'-Of course, his frustratlonls not yet complete Simon

| entreats'Mlss Mlggs to come to hls ald. In answer. Mlss
‘Miggs felgns fear and says that the young man will attempt
ito leS her or “some such‘dreadfulness“ - Even w1th such™a’

v

[creature as Miss Mlggs, the apprentlce does not fa11 to

<a11ude to his power over women, -Simon states that'"there

was noth1ng elsa to be done - 1f I hadn t eved her over,
16

&

she wouldn t havefcome down" Mlggs needs a sexual

.'relatlonshlp, preferably one W1th Slmon. Even when she
observed other gentlemen, she always sees them as belng

l remlnlscent of Slmon Tappertlt "standlng among the rusty
” 17

locks and keys. 11ke love among the roses” . It appears S

/2
as if HlSS Mlggs s 1deas of sex do not go beyond her

1nfatuat10n for Slmon.‘ The reference to "rusty 1ocks and
: keys" sadly’ reflects the relatlonshlp that Slmon and she

w111 endure. It is destlned, 1ron1ca11y, to be. a perfect

or just match 51nce nelther will flt 1nto or be- compatlble

w1th the\wrshes and expectatlons of the other. Slmon w1ll

g .
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1

'always remain a- rusty"ley and be unable to unlock her"‘

frustrated desrres for sexual unlon. N

e S

SLmon is not satlsfled W1th MlSS Mlggs. He desmres

' Dolly Varden as much as he hates Joe Wlllett, her lover.‘

When Joe enllsts in the army Slmon assumes that his dreams N

R

of sexual conquest w1ll come true. Slmon thlnks that Dolly

Wlll now be hlS and he thlnks that hls legs wrll attract o

“ her to hlm'

He gravely de5cended from hls elevatlon,"“ ;A
- took down his piece of looking-glass,. .
planted it against ‘the wall upon the

‘usual bench, twisted his head round, and’

"looked closely ‘at his legs. .

R 'If they're a dream,' said Slm,"let

*-sculptires have such w151ons, ‘and chlsel'em '

,nf .out. when they wake. . This is reality, ,
-sleéep has no such: 11mbs as them. Tremble,
Wlllett, and despalr. .Shé's mine! She's:"
mine! '18 ;// . BE

SlmOn Tappert1t swells 1n self—esteem as the head of the

"unlted Bull-dogs"~ thls organlzatlon, formerly the :;

“Prentlce Knlghts ,13 remlnlscent of the Glorlous Apollers..f

t

In hrs personal appearance Srmon seems "to have grown smaller
w1th years (partlcularly as to h1s legs, whlch were -
stupendously llttle)“ 19 He is 1nf11cted with: the same f
problems as those: w1th wh1ch he was tortured in €he dayscf
“his apprentlceshlp, Slmon cannot manlpulate, llterally or
flguratlvely, the locks at Varden s hoise in order to galn
free entry to Dolly. chkens alludes to Slmon‘s sexual

L . [

def1c1enc1es and foreshadows has oastratlon in the scene

Py




K deplctlng hls fllght from Varden s house. Althqigh Slmon }
‘ escapes from h1s master because "he knew the tr1ck of that

20 “he doesn t have suff1c1ent knowledge of the : fi"qﬂ

| lock well"
'.iiworklngs of a lock’ and a key to. reach Dolly., What blocks ‘\'.t\~,“f o 3
‘Simon's successful entry is. the power Varden holds over' o |
the locks in. the house.‘ The master s, hand, or knowledge of
the rlght key for the approprlate aperture, guards hls .'

' 'daughter s vxrglnlty. The clearest example of Slmon 'S

i ‘
, %j 3 farlure in’ thlS art lS descrlbed 1n the rloters' attack
' upon Newgate. The rloters, espec1ally Slmon, are determlnedx‘
¢ ' ) to enter the prison but the great lock preuents them. This =~ - - .o,
o youth turns angrlly to Varden" L , “"’_,,=" RN
g ¥ R T
JELE : "Maybe,‘ returned hlS Journeyman, 'but you ‘ : R
.- ‘. 3 _‘must show us how to force it.t O Lo R
- ' ' 'Must I!' . L " w% . os » C wie'l%
'Yes, for you: know, and I don te. You must - © : oL LI |
. come with us, and p1ck it WIth your own CoorT R : @
hands. . . o : i '
SR 'When 'I do,' said the locksmlth quletly, , :

'my hands shall drop off at the wrists, and L "'f'Q; .
-you shall wear them, Simon Tappertit, on. ' ' ~ '
; your shoulders for epaulettes.

5 N S
Accordlng to Arthur Brown "Varden is saylhg to Slm that before
,he can get 1nto that lock 'Sim w1ll have to wear hlS master s'. .
testlcles? ?2 , _" . ‘g S S

o .- P . . . 5 5 . ¢

Ceo Poor Slmon 1s equally rebuffed by Dolly Varden,
herself When he reveals hls passxonate love for her, and - ;"- .15
vows that he . Wlll marry her, she retreats “in’ horror.‘ In the' _J.: -j'f*;: :

end he loses his legs by virtue of these appendages hav1ng “,'” ;vi



68

been "crushed rnto shapeless uglrness“ and' |

,...belng removed from a, hospltal to prlson,
and thence to his place of trial, was
dlscharged by proclamation, on. two wooden
legs. Shorn of his graceful limbs, and .
brought down from his high estate to eir- + = " ¢
‘cumstarnces of utter destitution’, ‘and the .
' deepest misery, he made shift to stump.
. back to his old master, and beg for some
. - relief. By the: locksmith's advice and aid,
"he was ‘established in business as a shoe~ R :
black, .and opened shop under an archway T
near the Horse Guards. 23° . , BLE R e e

At the same trme Miss Mlggs becomes a female turnkey‘f‘,'ljh,
in the prlson, ‘the: County Brldewell.' Hére she flnally

( 'Succeeds in galnrng control of the key and appears to. g

flaunt it llke & sexual symbol before- those 1nmates Who ORI m;:i :

cannot enjoy heterosexual relatlonshlps.' She tortures each Jw : ‘

1nd1v1dual prlsoner by 1nfllct1ng an exqulsltely v1c1ous

S e R

oy
<

CE:
=

poke or dlg w1th the wards of a key in the small of the

3o

o

_...:5'-

:',back, near the splne .24 In'harkrngAback to the sexual I ﬁ:fi‘

R

symbollsm connected wzth the.lock and the ‘key it seems: that,ﬂfu

while Mlss Maggs 1s physlcally frustrated the lock and the

s

key symbollcally suggest her sexual mastery over the 1nmates..

[
2 .
K . ¢ co ‘
o P
. '

Slmon Tappertlt eventually loses- hlS legs- 1n hls '*k S .ﬁi
,oplnlon, these limbs would have enabled h1m to achleve sexuai::‘ *n“':.
gratlflcatlon. ‘His w1fe, in a flt of anger, takes away his. “U
rlegs, possrbly fearlng that her husband WIll ‘leave her as ,
,dld Mrs. Gamp s: S " . -" ; ‘ r_ .:_- 'i'f;‘1~ lljii‘g
:'And as to- husbands, there s a wooden leg | B 3..‘.‘;'f ;
 gome likeways. home to-its account, which . . - AY*"§
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':'woodenness of Sllas Wegg 1s dec1dedly graphlc.,,fﬁ

Ca wooden legged man, whose disablllty is unguestlonably a

Ltorment to: hlm. He constantly alludes to hlS abnormallty,’

;" . the fanciful observer, that'he might be

>phy51cal abnormallties nor allude to thelr own. As stated

,';n the Introductlon the notable exceptlons to thls rule are

% ' : ' “ i
; e, ol . ;
, " ' 4 ,' o ;
b . " ’ . y
." - B
r : o E .
. . , : .. 69
C T i its COnstancY of walkin' into wine . .- -
. - vaults, ‘and never comin' out agaln 3 5 b
" . fetched by force, wds gulte as weak as . "
P;flesh, if not weaker 4 A
W « i & D . " ]
" ‘ ,\.." g \ s g . i . \“ = " . o r A Y. e g & o "

-In Our Mutual ?rlend chkens 1ntroduces Sllas Wegg,

1

espec1ally in the presence of hrs frlend, Mr. VEnus. Thef‘"

. Wegg was a knotty man, and a close— ot S N L PR
':,gralned, with a face.carved out of . Sertt o7 “*'<‘?

'ﬁ very hard materlal, that.had just. as’ -
' much: play -of expres51on as a watchman' 8 I T ) B T
.rattle. When he laughed, certain jerks_:f.,e,~' AT U

N occurred in-it; and the rattle sprung.’. ../ 7 ... o

oo Sooth to say, he was.so wooden a man - .t o 00 A e
e ,'that hé seemed to have taken.his wooden , ... * %" 1.0 LT
: leg naturally, and. rather suggested fo - B

. expected = if his development received . ' - et o i

"“no untimely ‘check .- to be ‘completely set™ . .. iliie
.up' with a pair’ of wooden legs. in about e, r Ty . P
-six months.;zﬁ

R SRR B .

':Throughout the whole range of chkens s novels hls **”;’7';m.

physxcally abnormal characters usually nelther talk of 4‘-.k31‘ ' L cho T i

Ty

s
“Whe

R

: Sllas Wegg and the lame glrl, Jenny Wren, of the same noval.

"When Noddy Boffln confronts the wooden—legged man and ‘ff;:'~f~a.f"

uv“

l;lnqulres the cause of his affllction Mr. Wegg replles sharply,
, "'In an accldent'" 29 'ﬁhen asked 1f he 11kesl\15 wooden leg,

» " silas- refuses to answer the questlon directly but skirts it _&55waj”;f"

1 :
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fby‘Saylng that he\doesn t have to keep 1t warm.

,:‘,thls\adua\tage 15 no advantage at all to hrs human condltlpn.

“~Mr.iVénus,,"t xxdermist and collector of bones,

]

.makes several reference to Sllas Wegg s wooden leg. ‘Hef*'

encourages Mr. Wegg to en. o hlS shop w1th the affable greet-~

o ihg -"'How do you do? Slt

s 28

‘your. other one The subje t of thelr conversation 5

-

'f‘qulckly turns upon the condltlon of Mr. Wegg s amputated

LI = '..

‘%*4—wouid—a§pear7that+hot;only is this le“

n.-'

wn by tha . flre, and warm your -?1

"limb, Mr. Wegg wahts the bones of h's dead leg returned. It:ﬂ Jf'

C 3

-bone 1rregu1ar 1n R

i

shape, so much so that lt cannot form a 'art of one of

T blood leg appears to. ‘be: 1nf11cted w1th a sllg,t twlsdv,

k.

. - . \ B
el Perhaps chkens s allusxon to the probablllty of\hr. Wegg

f‘fbelng set up Wlth two wooden legs 1n about six months" . fiﬁ,"

L mlght now come true, Mr Venus not only trles to 1nsert

“'”M Wqu s amputated leg-bone 1nto an approprlate slot 1n\

i/_,

rAd-

a skeleton, but also covets the gentleman B remalnlng flesh \\

:*.'f;' lt,:'and blgod 11mb., Mr; Wegg cannot endure the thought that he

L has lost, forever, h1s leg.‘.'“f

© A A Cn o
- il .
ol . i

‘,”‘ff;f? Unable to‘compensate for the loss Mr. Wegg turns jJi; v

'.'ﬂ,hls attentrons to pecunlary matters, Noddy Boffln‘s dust
. Yy 4

f.mounds whlch, he thxnks, hlde a'preC1ous treasure.' He uses

1
K

“his’ posrtron 1n Boffln 8 house to try to dlscover profltable
'“'secrets but he falls. chkens symbolizes Wegg's failure by
'gw' draw1ng attentlon to hlS unnatural llmb whlch seems to make

; Lo
- Pulfie oo ©

' ‘e : * s oa [
e ¥ TRE g o el
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‘f,natural as’ Boffln, hlS despalr betrays his feelings that

- A
LS 9 Vet i
ERR e

/.Wegg only part of a man.. _'5 ﬂ'f:,:' e ;*E“

ket
f

- ,...Is 1t for h1m that I have. decllned L T T
. and falled, night after night? Is. it ~~ s T aEs e, PR
. for ‘his pleasure that I%ve waited at N L LR 4
. _home of an’ evening,:'like.a set of - -~ . "1+ TS U0
~'skittles, to be set up and knbcked - ‘h A R R X
‘over, ‘and sét up-and knocked over, by - o L o Tn RY
' ‘whatever balls - or.books - he chose . . . . L E
.1 to'bring against meé? .Why, I'm a J
“* + ' -hundred times the man he 15, 51r, flve T I N i

""j"hundred tlmes' "29 ) : ‘;~. TN T R

l Mru Wegg s set of sklttles" suggests hlS two legs. ‘He:'fgg“‘a’:j.; /'iﬂ?

Ly
AT qe

2ie 2

'feels that hlS good 11mb has been contamanated by hlS woodenii“

'~Qone.‘ Desplte hlS declaratlon that he ls a whole man, as ;‘} Q_'”V'

fhe Ls useless.i He can no 1onqer reclaim the power" gf hls ;'f ! ;
P iilost ilmb.. Money, not se;oai pursults becomes the sofe l
::object of has de91res.: chkens thus uses 1maqety whlch
,ffnormally would BUlt sexual scenes to descrabe Wegg s acutenia’JL:“ .

(avarice. For exa ple when Boffln is seen as toylng w1th

:Hffasomethzng in’ hlS h ckets 1t 1s not has.testlcles he is,:;‘ :
_fi‘reachlng for Wegg sees hlm as.playlng w1th hle COlnS and..qv oAk
1mag1nes Boffln d01 g the same to h1m~ {’.ig' ' ‘ - .
. ...I can' t c ntain myself when'I 1ook g g

R A -puttlng it ‘intd myepocket. Bvery time . S T e
T .jingling his money’, 1° hear ‘-:.&; R T A
" him.taking libe tles with my money. I L U
. Flesh and blood fan't bear. it. 'No, ““ et L
said Mr. ‘Wegg, gr atly exasperated, R N LT
"and I'11 go furth _A wooden leg ;{"_,g”~”f':..£'hi o
can t bear 1t' L : . s U; R T L

o Fomsize 4
Vg

ey

L - At

Weggvls constantly stimu;ated and’aroused to aetion‘by;:g.‘ '
: : - ABE 8T s g S e, SR,




e,
’

thoughts of money and hls frustratlon 1s centered on, hlS

PR ‘0

1nab111ty to attaln monetagy wealth. An example of Mr. Wegg 5 ¥

¢ wps

frustratlbn is seen 1n hlS rendltlon to Mr. Boffln» of the

blography of the mlser, Dan1e1 Dancer.‘ As he reads he hlts

‘fupon certaln words denotlng the mlser s wealth. At the ‘same .

o'

' )tlme he begrns to peg away at Venus under the table wlth

,igreat alacrlty. Flnally the wooden-legged gentlemaﬂ loses -

3'complete control of hls rlgld appendage. nf
0 on ‘the way to- this crisis Me. Wegg LI S T
S .lwooden leg' had gradually élevated™ . - . - = - .ho .0 i
7 titself more and more, and he ,had . .o T TS Tl
" 'nudged-Mr. Vends with’ his opoosxte D T I IR AT S S § o
" ..elbow deeper- and. deeper, ‘until at .o T RS fe
..length the preservation of his' ' ;| . = .0 7 e .
‘balance became incompatible with: the-. . 7 . Lt o T obdd g
. . two. actions, .and he now drdpped over.. - - i . LT T nTa
. .sideways upon. that - gentleman, squeez~". . T L T .;?:}
. ing. him against the settle's,edge, = * - . oo T ey
' 'Nor. did eithér of the two, for. gome 3L e =i T
few seconds,’ make any effort to:- ' ’h?;it-f s T F L e R e
' recover- himself, both. remalnlng in'a. B RURCRP L S
"+ «kind of pecuniary swoon.~31~ . ‘.n -fll»iﬁ‘_ rpn gt vyl

Qo Thls'pecullar reactlon seems’to emanate from Mr Wegg's .T‘C:vgi{ﬁw',.:?a,;

'1 1nterest in. monles that have been hxdden.u But when thegr ?fff' 3e
next story reveals nothlng of hldden wealth the whole affair "i*-7,fﬁ f%;i“f ?
e 2 v R ' ‘

goes off "rather flatly"'* thlce how hlS lnterest 1n

mlsers, affalrs 1sfrekindled when Mr¢ Boffln mentlons how

: .“truly wonderful" it 13 to have something hldden, espec;allyf'ffwﬁf- o

,s‘.

' in the way of moneY“f"t.-»-fS”'ﬂ’“

R i'It s wonderful what s beén hld, at one‘ Bl Feagag] T et v A0h
"w . .- time and another,! said Mr..Boffln, R S T e
- ruminatlng,"truly wonderful.' . . % i, N g :
.'Meaning, sir,' observed Wegg, with-a . .~ .0 .o e
propitlatory fade to draw him out, and }g~’;'wu,j“l};;“j‘“.;g
“with anotier peg.at his' friend. and R TR R A S
brother, 'in the way of money?' : :“__ R P gy E Lt Pl

. roa .
. 'l» I V¥ e dom ' ¢ .
am i . . . H -
§ el 1 O T I A A T ¢
) . : . .. . . . i 4 i &9
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*,ir_'s l, .emotlons with a sneeze° 53 NS '-*:;ﬂf

a'=-" "Money,\ sald Mr. Boffln.'Aﬁ* Ahg LR I

C .. papers.' - . , g
Mr..Wegg,,ln a. languld transport, f‘~f: 4

agaln dropped over -on.Mr. Venus, and . @ ..

;}- agaln “tecovering: hlmself ‘masked his .. .-

"J‘

It appears that Wegg becomes very unsettlea at the merest )

e .
A -

hlnt of hldden treasure. °Jt 1s money that causes h1m to
elevate His wooden leg. chkens has replaced hls normal

sexual deslres w1th mercenary Ones the thoughts of vast .}A

A}

hurt, hlS len mqst 1nvolve money.' For Wegg, a’tOtallyf‘fjﬂffl

M F R Sy , ',’ \‘,M vv ‘ ":— ) : ! o4
hordes of money act llke an aphrodlslac on Wegg, Conse—”v‘ . oy N
quently he sees everythlng 1n.monetary terms.- When e plans ’ e fé} di

.‘, Yy ix ", ‘:len’ '
to vent hxs rage upon Bbffln and humlllate hlm as he has been - ?n' B

;5 avarlcrous man, 1t 1s his way of emasculating an enemyy,j::ﬂ':'nf e e B
‘ “He s grown too»fond of money for that;‘f R A \ik‘
e _ saad Wegg; :'he's ‘grown too . fond of o '¢7g :;..,.Fz-uu;*f,,jzyf
T;ﬂ;f.ﬁ‘ nmney "' The: burdén fell into a:strain - f& TS 0 SR TR
ERRE R § tune’ as-he’ stumped ‘along the’ pave=. .. - v .0 T Lo
.- T mentss All“the way homg he stumped it - s e Seaw ;..Kg~ i
. ' ‘out.of the rattllng streets, giano w1th\ S ;*.j*;_“')Ry gy
‘his .own, foot, dnd ‘forte: ‘with*his wooden". fﬁ'# R N E N o
£ leg, 'He‘s Grown too0, Fond. of Money for "a'.”‘zi“m . ,;Ly By
' That, ha}s Grown too Fond of Money‘ 34£“”¢ 5“_ L (N
~~~~~ R A B A
Later, when Mr. Wegg plans to steal Boffln s wealth, he_ii' 53;31'“
demonstrates hls determlnatlon by pegglng "hls motto 1n»the S “IHV”V
1 L o"'
T floor w;th hls wooden leg, 1n ‘a- threatenlng and-alarmlng SAETRTT s e
. vy R‘ e s ‘.'- ° ‘.“ "‘¢.”"‘:
= manner" 35 In the end Mr. Weg Fs deluslons of wealth are L Fom o2,
g ?l v
SO Th

v
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L e T e e e e T e
B . : . e e & LB 8 ,74 W e
T T B L L AL U O TR A ST e :/u« ' .
g - - .resorted.to moneygto compensate for the loss of a,Leg.- :

¥ RS T OISR pensace ol P.tpse o . teg. L
4 B - ,'.:-' . '.0" % . . e
- Y chkens restores the sexual symbollsm attached .

e T" ‘wooden legs in the cnaracter of Gruff and: Gl&m this. e

dharacter not only 1s present and w1tnesse5 the marrlage of R

.' .

N Q. .
~,rj. . . Bella Wllfer and John Rokesmlth, but also blesses the unlon"

g e by hls reactlon to these WO, people. There is’ an 1mmed1ate

- - 1) o
e D Yoe et .

1n Gruff and Glum as he sees Bella- ,f-<v‘

Two' woodeh legs had thlS gruff and. qlum N SR
.old pensxoner,...he had fio object jn * . oo VTN LT
- life but tobacco, and nhot enough Of that, . . = 'm0 e 1
© Stranded'was. Gruff and Glum in a-harbour - . '~ 7o 0 L]
of everlasting mud; when ail in®an . ¢ 0 T SR

- 1.1nstant Bella floated h;m, and away he, . 0yl ) 3
- HlS 1nte":st.1n the couple appears to be more than natqral E; ;;i@ s
'di_‘ﬁh t:; cur1051ty as ‘"he'. perked hla neck, and looked over the’ "i fom, E{i
..Jqf. ' ; ~j.mtervenmg people, as if he weire trymng to stand on tiptoe . FETQ{E,;EfQ
ST ‘38 LTy

S - w1th his two wooden legs ‘A reactlon beg;ns w1thin the AT S e

oy g 'j old man whlch starts to 91n£1ame the ardour oﬁ his tlmber [P v 5}
;?' It would appear -as if, and then in only a meta— ,‘.”}*;;;’/;;;f?J
.iﬂ?f;{ o phorical sense, he hassregained a semblance of feellng in- R

] . ".‘- , "
;_f‘ hls wooden legs as "Bella had brought them back to hlm.., ,éQ‘“~51ﬁ%

toes " s

‘ -”: ‘f‘. Gruff d Glum is stlmulate@ to such a sexual act1v1ty in.

# 3 L chkens S descrlptlon that he pegqed away as if- he were 3ﬂ'.3f‘\ N %
: o ) . L , % ;l
"I e s o scorrng furiously at crlbbage“f41 chkehs grants h1m the -.<.; "V'x N
R v sexual pleasure usually reserved £or«a whole man. VL e M

ot S wh akethd i1, John; and so'de I, Bella,’ = A e tnino

- .- J..Who giveth?: I, R.'W. Forasmuch, Gruff . ...  ni. il e
| B +* .. ~and Glum, as John and Bella have consented ST RN
LE e together in holy wedlock, you may (in . .“-ﬁ:_g-ﬁ e )

« kS ;short) cons;der it‘ﬂone, and withdraw your LR S

J : . W
. ) () . v L - L. R <
. v V8 . )
' ey \ ) L ' , . . . o e L o N, .
' x LT e . i s .- 5 . . . Sy : . . £ o TR
.'.'. i i : . £
e ' R
) v , 4
2 B o ; 5 _ p
' 4 & * 2 q
gL . . % A
ol .
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©

b constantly hlnéed.at.-

. v101551tud$s ‘of life! ".

‘o

) w1th a. klss from Bella. e ';'

s

N : : 2 i
- two wooden legs frOm this temple. . To the
) foregoing purport, the Minister speaking,
s .. as directed: by the RubrAc, to the Peopie)
selectly represented 1n the present- T ' .,
1nstance by’C and G above mentioned. o

'

And now, the church*porch hav1ng swallowed

up Bella Wilfer for ever and éver, had it "‘;11'-”'

'+ mot in its power to relinquisi thyt young
woman, ‘but’slid into the happy sunlight, |
o . MFs. John Rokesmith .instead.’ And long on

the bright steps stood Gruff and Glum, " T“.",;:

‘looking after the pretty bride, with a
‘narcotic consclousness of ‘having dreamed a:
TP dream.42 o

» » . M 5
% .
! 5y v [}

After the weddlng Gruff and Glum S splrlts are still buoyed

p for he iis Stlll s€en- w1th hra wooden legs horlzontally

dlsposed before h1m, apparently s1tt1ng medltating on the'
13 Hav1ng attalned and sustained
what can be consrdered a'tolerable symbollc representatlon of

a phalllc erectlon, Gruff and Glum completes thls exerc1se

.,

;7j Many of the marrlage ceremonles 1n chkensfs novels

are wltnessed by brzarre and phy31cally'abnormal people..

".a.

When they do appear the marrlage whlch they witness usually

R
fails<or runs 1nto great difflculty. Gruffmand Glum 15_‘

the only physically abnormal character who not only ]oy

fﬁlly wrtnesses a marriage but also serves to brlng good

luck to the unlon. R LS
> : 4 ’ P

a
¥

i
8 “

tOebe drawn from the appearance of wooden legs is’

Perhaps the most obscene‘ enample -
. LR N

In D}ckens 8 novels the definlte sexual 1nference ;/.

. \{,.

wi
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that chkens empioys to 1nd1cate the sexual nature of thlS

v

fabnormallty comes from Mr. Pecksnlff in Martln Chuizlewat.

,but also purports to hlnt at the unique propertles of the wood- ,

" en leg

o

‘Not. only does the followlng extract denote the obvxous 7 v

- seXual 1rr1tat10n he 1s experlencing 1n hlS w1dowed condltlon,

, ]

;nature as set agalnst the conditlon of a man fltted w1th a-'

“him:

A\’

real appendage..

T

!This -is very: smoothing,' said Mr. Pecksniff,
~ after a pause. 'Extremely so. Cool and
. refreshing; particularly to the Iegs.c
.+ " The legs of the human subject, my frlends,
. areabeautiful production. Compare them .-
fe with wooden' legs, and observe the ' ' - ' "' "
difference between the  anatomy of nature.
and the. anatomy of art. Do you know,"

" .- .. said Mr. Pecksniff, leaning over the ‘?q

banisters; with an odd recollection.of’ S I
“his familiar manner among new pupils at e A

‘home, 'that I should very much like to »
'see Mrs. Todgers's notion of a wooden leg,'f
1f perfectly agreeahle to herself' 45

T
PN

Mr. Pecksnaff feels that he is’ in a castrated state 51nce he
: a0

cannot en;oy sexual pursu1ts. When he asks Mrs. Todger 1f

' she would reveal her views - on the wooden leg he is actually

s

‘; referrlna’not only to his own’ dylng sexual,nature'but 1s also

-

& 1nv1t1ng her to v1qw his phallus whlch is dyxng or becoming

4.

1mpotent by a: lack of use, 1fﬂ.j‘h¢, ;;;“7”;

-‘Ll‘f It 1s 1nconce1vab1e that chkens s audrence could

have possibly mlsinterpreted the obvious double entendre at»f

5

: whlch, thls, and other extracts, hlnts.‘ Hls use/of the

". ‘e
A

A

He hopes‘to.arouse Mts;‘Todger to succour f~

' In this case it.is-an allus on: to hlS dead sexual S

ﬂ(

§ ".
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‘Progs (New York: EmerSon Books, Inc., 1971) ‘

f,no. 7, 133-40. ;

, 0xford I}nlver51ty Press, 1951), LVII, pp.

‘NOTES ",

lArthur Washburn Brown, Sexual Ana1y51s of chkens' )
‘ Ibld.,.p. 4-7.‘ S S LR PR

¢

3v R.; "The Wooden - I.egs 1n Dickens", Notes and

'.Querles, 171 (August, 1936), 74. ol

7 N 4Madelme House and Graham Storey, eds.,- The Letters '
of /Charles Dickens. Vol.vI. (Oxford : The Clarenden Press, - . .o

7@5),p 1.

5Ib:|,d .The’ followmg ‘is an- excerpt of an edltonal

"f.note taken from:the above source (p. 357). .It: contends that s
- "the-review-of 4 Feb.’ ("The .Restoration of Shakespeare s
- 'Lear' to the Stage”) was by C D; and a paragraph pralslng e

the performance, quoted by Forster on 28.-Jan. as by "a
friend on whose judgement we have thorough reliance";. may =
have: been by.C D too". Other critics believé John Forster"
might have 'been associated directly-with these reviews.. = .

' see William J. Carlton, "chkens or -Forster? Some K:Lng Lear E

Crx.t1c18ms Re-exammed", The chkensmn, LXI: (September, 1965),

Charles D1ckens, The Old Cunos:.tLShop (London'
423-24. Reprmt,

1967

. 7see Robert F. Flelssner, "Pancy s Knell" ‘The
‘chkensxan n, LWIII" (May, 1962),no,. 337,-125-27. He asserts
that King lear and the ‘part of fhe Fook, especlally, greatly

influenced Dickens's creation of The 0ld Curiosity shop.

- In Barnaby Rudge Simon. Tappertit'Is clearly punished with
. wooden legs; why?. This abnormality, reserved by chkens. as

a form of’ punishment might' have had its origin in the
followmg speech where Kent 18 placed in- the stocks for hJ.S

‘111 manners T L \ A .
Fool. Ha, ha! look he w_ears cruel ;ga’rters. ‘Hoxses

S . |
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.. with wooden legs in Thé Shdemaker's Holiday' by Thomas Dekker. -

79

~are tied by the head d0gs and bears by th' . I
; neck, monkeys by ‘the loins, and men by th' legs. -
When a.man's over —lusty at legs, then he o

' wears wooden nether-stocks.

‘- o L 1ng lear:

It would appear that .the pun contamed in. "wooden nether-' ‘

stocks" was probably not lost upon Dickens. The author was -

, ;aware, more.than likely, of other instances of the wooden= . . - 17 _
' leg reference in Shakespeare's works. ' The logical "example - AR
is that reference made by Blount to the misfortunes of war - ’

in Pericles, IV: vi, when he states that a "man may serve

seven years for the 1oss of a’ leg,.and have not money enough - SRR 1
in.the end to buy him a wooden one". ' Dickens,.beirig TR TS O
equally familiar with Jonson's works,.in so far as heacted , .. &
in Every Man in His Humour; would probably not have missed LT b ﬂ g
. the hidden meanmgs, if he came across them, possibly assoc1ated L

Although the 1nf1rm1ty reaferred to 1s not clearly defmed, it is:
obv1ously of a-serious nature' _ o . y

' Hodge .  What fellow Rafe? " Mistres looke here \Janes Coo
' husband: why how mnow,. lame? ' Hans make much™ S L /
“0f him, hees a brother of our trade, a good S Ly <
"workeman, and a tall 50uldier., : :

Luc:z".. ~ You' be welcome broder. . s
" pargery. Pardie I knew him pot ho# dost thou. good
o Rafe? I a.m glad to see thee wel. .

‘Rafe:’ I would God you sav me. dame as wel, As when
! went from London mto France, Y :

i
!

- Margery. Trust mee I am sorie Rafe to see thee . . -»
o ‘1mpotent, Lord how the warres have made L ,
- him Sufburnt: the left.leg is not wel: S cw My
" t'was a faire gift of God the infirmitie o -
tooke not hold a little higher, consider- - ' L2,

ing- thou camest - from France' but let that O
passe. ¥ Y L SR
The Shoemaker s Holldax III ;' it . ;

'I‘he edltmn from whlch tms extract is taken. --Thomas Dekker, , s
" ‘The Shoemaker's Holiday. ' Edited by Paul C. Davies’ (Berkeley R 1% S
. and Los Angeles' University of cilifornia Press, 1968) - C e

. suggests™also, in a note p. 92 that an earlier reference by - . oy

.+ Firke.on Rafe"as be:mg good. a- wor}eman at a pricke  and’an .

awle" (I, i, 143) is a ‘"play on hole"... [and that] "Flrke’ls Coe T i

referring to other things than- the tools of the trade” Do . :
Also see Arthur Brown, Sex 1 Analys:.s of chkens Props, for P

1 % . ‘.' J 7 . . . et E I

g ¢ 8o 5 RN
’ . E L . L b N e L i x
. ‘s 4 . ) e o . i . . ] . vy, e
' . S s« f ¢ ’ [ vk o @ 1o R d
; . K . Lo , . . g ¢ T
' a ! . i '." ! . . . - J " N . ,



a  possible cross-reference to the sexual niature of a cobbler
and his 'awle'. A further example of. the poss:.ble suggestive- . - -
ness of "wooden legs as symbolic of castration or irrevocable-

. impotency 1is seen in.a work by a contemporary of Dickens. In .= -
' 1826 Thomas Hood's "Faithléss Nelly Gray" described Ben P

Battle's deplorable condition with both of his .legs in the .
grave. The-reverence thiat Dickens felt for Hood's works is . .

. well-known; an example of the author's appreciation of’ this

poet is 'seen remarkably epough in.the preface to. The '0ld-
Curiosity -Shop. This novel.contains Dickens's earliest

- references to the 'se’xual purport' of wooden legs:

lhave a mournful prlde in one recollectlon gt
agssociated with 'little Nell'. While she T
- was yet upon ‘her wanderings, not .then con-
.cluded, there appeared in a literary journal,
an: essay of. th.ch she 'was the. pringipal theme, -
: S0 earnestly, 50 eloquently, and tenderly
,/* appreciative of her, and of all her shadowy
‘kith and kin, that it would have been insen—~
s:.bility in me, if I could have read it without’
an unuswal glow of pleasure.and encouragement.
'Long afterwards, and when I had come to know -
~him well, and to ‘see him, stout of heart; going o
slo“ly down into -his grave, I knew the writer of = .
that essay to be: Thomas Hood.. s . ; « oty ¢
. gcharl'es Bickens, The 01d Curiosity Shop, XIX; p.."143.°
.I_b_i_g:_', XIX, p. 143.

,-" ¢ . . e ‘

\i*\ 10 Ocharles chkens, 'I‘he 01d Curiosity Shop, L, r”374

. | Also 's€e U. W. T. Ley, "The Songs Dick Swiveller Knew",
.The Dickensian, XXVII (June, 1931), no. 219, .207. Mr, Ley

‘suggests that the song "Alice Gray" is.the p0551ble orlgn.nal
of Dick 8w1ve11er s 1ngen10us adaptatlon- o -
. She'sall my fancy painted her, She S lovely,
. She's divine;...But her. heart it is -
another's She never can be mine;
Yet, lov'd T as man neVer lov'd,
* A love Without decay,. e« Oh: my heart, my

i

‘'For the love of Alice Gray!... Oh! my heart,
heart is breaking For‘ ‘the love of Allce Gray.

3 \' . '
poog B ’

'heart is breaking . s
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MGruff and Glum s );rhx(mallty does not mar the weddlng,
or prophesy an ill-fated marr;age, as do other physically ‘
-abnormal or bizarre characters in many of .Dickens's novels.

These characters can be conveniently termed marriage omens.
The fact that the pensioner's woaden legs do not apparently
impede his sexual ‘activities .and debilities, even in a metd- ) R ¥
phorlcal sense, "is’ not explained by Dickens. In" other marrlage

" ceremonies the tone is not as’ Joyous as.Bella's marriage. see’ = O
:Dombey and §bn (London: Oxford University. Press, 1950}, XXXI, ... . .
p. 439. Reprint, 1968. Mr, Dombey's. unsuccessful marriage is T

'w1tnessed by "an ‘unlucky .dwarf child, with a giant baby, who R &
_peeps 'in at the porch":. As the wedding guests leave the .church ., - ~ .
"thé sexton ‘tolls a funeral"'(p 445) . The idea of weak legs / C
"hinted at in the dwarf child is repeated in the appearance of
Cousin- Feenix who glves the bride away., He seems to hawve a

e pecullarlty in his legs which prevents him from waiklng ina . .

. straight llne (p. 443) " In.the same novel the marriage of 2 s
Florence 'and Walter is .about to, ‘be w1tnessed by ‘a wooden-leggedi - . '
“.man; . but he leaves abruptly be fore the marrlage ceremony is - B P e
_completed (LVII, p.:807). It seems that their marriage is- =~~~ . "
 saved. Also see Charles Dickens, David Copperfield . (London- AR AT N T
Oxford University Press, 1948), ‘L¥III, p. 631, Reprmt, P L LT
.1966. .At David and Dora's marriage an "ancient Marinex" who - e : Vo
+ is. "vflavourlng the church with rum" appears. While.this . . v, s w
‘character 'is neither dreadfully ominous nor frightening, his - -~ ... .1
appearance is still irregular. . In a thoughtful moment David™ - - <
is forced to. adnut ‘that - his marnage to Dora’is wanting in . - s, by
. happiness - (XLVIII, p. 697) His marnage flnally collapses* ‘ A

1nto a.routlne. : g - ! ; S

45 Charles Dickens .Martm Chuzzleth (London Oxford

’ Um.versity Press, 1951), Ix, PP; 152-53. . Repmnt 1968.
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‘t" e,

novels by thelr archetypal quallty appealed
to' such 'fundamental beliefs, , used the double-
figure ‘in.the presentation of his three most - - -
complex urderer—va.llaa.ns. Jonas Chuzzlewn.t,,
Bradley Headstone, and John Jasper.. .‘ 2

A wrlter may present a state: of doubleness,
entlrely within ‘the character or he may, more
’.'symbollcally provide a.separate. double,’ real
“‘or-supernaturdl, to stand for the other self, .
| - He may alsoé of- course, use some comblnatlon el LF,
" -~ of the two. : !

'Altho’ugh ..thischabter'is conce'rned, brlimarllv,\ with lii'ckenhs's
cs own mampulation of or use of the doubl.e 1mage as.a llterary o i
) dev1ce, -it. is J,nterestlng to note that this devxce bears a ’
close resemblance to the German 'doppel—ganger' While 1t ) -‘ eyt
V“ ' " :1s unnecessary to trace the development of thJ.s term to 1ts s
| _emergence m Enghsh therature, espec1ally 1n chkens s
,-'day, 1t J.S known that many of the author s llterary contempor- g
anes were attracted to German tales and stones wh:.ch used
.L - “-f the 'doppel—ganger' : It is 1nconce1vable that DJ.ckens
A | . could have 1gnored, or been unreceptlve to, the mfluence o '

‘of those Engllsh cntlcxsms and reviews of German llterature o N

. whlch were contemporaneous with much of hlS own work

Early An the nJ.neteenth century R. P GJ.ll:Les,

""fnend of Slr Walter Scott and edltor of the Fore:.gn Quarter_lv " g oA

o Rev:.ew, is believed tq have translated “The Dev:.l‘s Elixlr",

gy 2

S Vi W VPP IICR PRI A E R S s

_a work by the German author E. T. A. Hoffmann.3 ‘In 1824 an .

anonymous rev1ew of thls work appeared 1n Blackwood‘s

s,

', Edlnburgh Magazine. Thls artlcle states that the ‘doppel—




. ganger'

)

is used 1n reference to .

"ve A man’'s belng haunted by the v1sitatlon :
.of another self - a double of his own perscnal

: .'appearance. We have somethn.ng, not very remote

from this" conceptlon in certain wraith: stories '

of" our .own popular. mythology but either the,

orlginal German superstitions are much- rlcher

"' in their 'details of/ the notion than ours,. or

La Motte- Fougque, and Hoffmann, have made more

.";‘of what their country ~— people's old tales

' The reference to

" that partlcular authors

i

~~ gave them' than any of our writers have made of :
" . a similar kind. In some of theixr works, the
 idea is turned to.a half~ ‘ludicrous use . ¥ Rlaaeld
" but by far the 'best ‘are those romances in

Which it has' been handled qulte seriously —

d of all these, the best is:the book. now
.us in an Engl:.sh garb.

' mythology 1s a. possible allusron to Slr Walter Scottr's use

. of the wralth flgure in'some of his novels. K note,‘@n

wralths in A Legend of Montrose (1819) is only incidental.
% ! &

Scott not only . suggests that "a species of apparitron,

-} s;mllar to"what the Germans call a Double-Ganger, was

belleved :.n by the Celtic tribes, and ls stJ.J,l cdns:.d’ered

as an emblern of mlsfortune or death“

\ this latter po:.nt to include a further note concérn):.ng the .

' "Co-Walker" 5 In 1827, Scott, upon the request of

' “ J *

. ve ma.de l:r.ttle use of theJ.r own

but he also expands

86

: ertain wraith-stories™ and the inference:f '

¢ LA A

. , .

R. P G:.llies, subnu.tted a review on the work of Ernest R
Theodore Willlam Hoffmann..6 A P

- - N
e . ¥ > N . Lo i

N

In England, between the years 1824 and 1843 there o wk
. appeared numerous art:.cle‘s on. German lJ.terature while '

promlnent Engllsh wrxters were busy publishmg the works of'~

t



,I

w1th German novela.sts.7 The remaining VOiumes contained s 1'»/ ROV

whrch descr:.bes the situation of a man who sells his shadow

, alludes to two former translat:.ons of Chamlsso's work o ',._.f:

i t i
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famous German Jauthors.A Thomas Roscoe, in 1826, published BN

four volumes. of an eleven vol‘ume work, whlch Were concerned o i
/ & .

< ’/. "

te
o

-,

[

folk tales and stories.‘ In 1827 'I‘homas Carlyle, who was Sie e

later to become a close assoc:.ate and frlend of chkens - “"”

. 0 » g . ' 5 ,-, ' ‘l "‘. o l““
wrote hls German Romances. Bes:.des several notable pleces P -."
’ I LY
on Jean Paul Rlch‘ter and Goethe thls contains an essay on Coe .
E. T‘ A., Hoffmann and-a translatlon of one. of h:.s storJ.es, = ‘f{ '2"‘
. & G T e T
8\ "

"The Golden Pot" . By 1843 there were numerous translatlons

of German tales avallable ;Ln England. A f:.ne examp}.e of thlS e ‘ff - \

type of publ:.cation is Chamlsso s "Peter Schlema.hl“ (1814) B e S1E o

to the dev:Ll. In the English ed;,tlon (1843) the translator e o

8 -Th:Ls translat:.on of Chamlsso s t:elebrated P L e
. .. tale- has not been. undertaken because there: =~ e ey

' already éxisted no English-version of it, = . ¢ Ay Ly

- : for there have been: two, one of wh:.ch R N Y

“appeared. in 1824 with ‘plates by George T TR S SRR

'Cruikshank, without any name of the trans- . ~ . . = .
‘lator; the other by Emilee de Rouillon, w1th- S
out. 3 date on the title page. e P

PR i L .. ) ) "
‘ . M

The fact that George Crumkshank 111ustrated an edltion in

1824 15 interestlng, 1ndeed, 1nsofar as he also 111ustrated

two of chkens s earllest lxterary works, Sketches by Boz and‘

Ollver Tw:.st. 'I‘o Substantlate further the 1dea that the 3
story “Peter Schlemihl" was probably known to Da.ckens prmr E “ ‘
to 1ts translat:.on in - 1943, it 1s a fact that an anonymous : ’-
piece entltled "My After-Dmner Adventures w1th Peter Lo
A R ‘
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Schlemihl" : dld appear 1n Blackwood s Edlnburgb Magaz:.ne Al '
a® - V(1839) \D\lckens was a known reader Qf and contrlbutor to SRR
B \ L oo . ’.‘ By w 'A
-_thls publlcétgm. 'rhe s&:ory,_ltself "while by no means omlnoas T,
s R e . . ] ) '(‘ N ‘1
in nature, does bear- a resemblance to A Chr:.stmas Carol 5 I'ni .
much’ the same way Hoffmann 5 "'.I.'hsa.l Golden Pot" 1s connected to B .
" " o o ..".-x;. -s‘r"l'.‘, . ?\t:’
chkens 3 Chrlstmas story through the use of a s:.nular oo Voo
." ' \ . - I." N :
: llterary dev:.ce. . The ta}e in BLackwood‘s coucerns a ‘man who ; e T g
. 1s taken by a ghostly gulde, Peter Schlem:.hl, on a tour of :
leerpool, Nelther the npn s w:Lfe nor his doctOr bel:.eves : R :3=' . =
. hiS story and both ‘ate convinced thatw he suffers a nlghtmare e
induced by %ometh:mg he has eaten.‘ D:Lckens uses the same S
e . i T b .
techn:.que in A Chnstmas Carol Scrooge is takem\on a AL
~_ . TN \s ‘gt -l«'~' e 'Y ;
nocturnal v151t of the cuty. When ‘confronted by Marley s ~
T : . .v : ‘, . B . ‘.‘ A‘:
, ghost he trxes to explaln,the appearance. of thlé ghostly -y
‘ phenomenon xn purely ga%ronomlcal terme. :~ e I
PR SR, ,‘:,, , ‘ ~_- R .§,';
,, . iYou -don' t believe:in me;” observed the Gh‘ost. AR I
. 7.+ 'I don'ty'. said . Scrooge. . . - N TR T AN
L0 e Y 'What evidence would you have: of my reahty LN R Y
e gy v beyong that of wbur senses?'-:‘}‘"- e e :'5- S R N
: 0. 'I don't know,; said Scrooge. - .. i ( : ~_‘.;' AT A
.V 7 'Why doypu'doubt your senses?’. '.n : . B 2l % 3
L o 'said Scrooge, 'a little. thing : g, ¥ ' £y
...« ..affects [them. ‘A slight; ‘disorder of the. .- e tae
Yo, eo ..+ 'stomach /makes them cheats.. You may be an. o) S
i wi f undigested. bit . of heef,a bXot of ‘muStard,. |- oo ool TR
/ T Re b g crumb of cheese, a. fragment -of “an under-' : .. -
S oo L doné potato. “There's*more of gravey thll AT :
Lo e ~'.of grave about you, whatever- you are" R T 1)

TN .Helmut V:.ebrock snggests that there is a strong SRV TRE N S
. . . > ) ' ‘v-' v '=’ "
assoc:.ation between Hoffmann k-3 "'I'he Gol/den Pot" (1812) ‘hd o -

Dxckens 8. A Chrlstmas Carol. Both authors seem to emPlOY DO I
., et -.,,'f‘,‘; Y BT B =R
: N T A Tt rt
e e w1
S e ¥, e - o £ e




© .0 V. -eyes, into a.grlnnlng\émlle. Alas, it was -

L.ah;f He stood here, and was looh;nﬁ\at the’ - .. )
.7, ° large fine. bronze kmockéri~but’ now when, . / W
.. --as ithe last stroke tingled through the, ~ \* "
air. with loud clang from the steeple= - - %0 0
.clock:of the Kreuzkirché, or Cros —church, AR
'he lifted .his hand to grasp this“same. !

: .. with horrid rolling of its blue-gleaming. 'yﬁjp :

"; the Applewoman of the/Schwarzthor! The -\

g 'fifif‘§ipa1nted teeth gnashed together in the * . i\TS‘V'~; 2

'\loose jaws, and in their chatterlng

T
.[_

'chkens uses the’ Same technlque 1n Y Chrlstmas Carol to :,%ggrwm*i "|

descrlbe how Scrooge Sees Marley s face. b e
Marley ] face. It was not in: 1mpenetrable
shadow as the-other obJects in the yard
were, but had a dismal light about it, - -
1like a bad lobster in-a ‘dark cellar.. It,
was.not angry or feérocious, but -looked’ at -
5crooge as Marleyﬂused to look with '

.7, 'ghostly spectacles turned up oh its . .- - .

. - ghostly forehead. The hair was curiously |,
stirred, as if by breath of hot air; and,”
though ‘the eyes were'§1de;open, they” were s
’perfectly motionless.: That, das its livid ‘

colour, made it horrible; but its-horror ~ =~ .\~

“s-e ' seemed.to'be in:spite'of.the face and ~
beyond its control, rather than a. part of N
its own, expre551on.1i \. - : :

7‘A1though\th\\\arallel use of - the\same type of motlf Stlll

'does not provrde total proof that chkens was acqualnted

partlcularly w1th Hoffmann s tales, and more d1rect1y w1th

-

'hls use of the 'doppel-ganger‘ Drckens does demonstrate a

"%/ - " knocker, ‘the metal visage twisted itself, G e

through the sklnny lips,...¥3 ! a ‘.,;5 %:Q‘ﬁ'.'

'\.-’ .
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7\\ - familiarn.ty w:.th the J.dea of a man bemg haunted by a\se;end’ ' :2'31’
e -fself k3 In h.lS short tory The' Haunted Man (1848) Redlaw o G
- ‘,,speak\ ,to a ghostly isxter. It is Redlaw s mlrror 1mage VRN , 27*

o come to ha\t\kkm" I o ',\' o \\\\ _ S S

pRItI S ',/-:.. P LTV TR T

Lo 'Here agam"‘ he sald. ew ' T & T

'Here again!' replied. the Phantom.. P Y .
'I'see you in ‘the fire,' said the . , - T e g, denT Tme TR

o+ ..© 7 haunted man;. ''I hear you in‘musie, - - P e

Pl .‘ .- in.the wind, in the. dead stlllness y S I N

¢ = oy 1. ‘of the night.' !, . A SN YL S A
e S ' The Phantom moved h1s head, assentmg. S U A R A
R ¥ 'Why do\you come, .to haunt me thus?’ I Lt
T i, 4L I come” as I am called, ‘réplied the A 2

SN ot ".‘ .. Ghost. . . \. ‘ : g "
T “o,, oL ‘Unbidden,' exclaimed the’ Chemn.st. e
S 'Unbldden be-it,' said the: Sgectre. T
U1t 1s énough. 1 am here ' . .

PN

'I'he story 1s not unlque s:.nce J.t 15 only one of the many

IR tales of, conscierice. wntten and publlshed by various authors e L T R
YT, e at thJ.E tlme. In 1840 Edgar Allan Poe, who was ) ater to - t

»h:.s Tales of the

' have correspondence w:.th chkens, publlsh‘

Grotesque and Arabesque in Amerlca. v01ume one contamed S

the tale "W;Llliam Wz.lson"* j'\' S T
‘In "Wllllam W11son" he\opened a new vein. oy
R cIt'is the first of his studies of the springs of
... . terror in conscience. The idea\itself which:is 2
e T "developed in the: story, the conception of ‘a: ST ey
2%, 77 .double .dogging one's steps and thwarting one! s e
.+ o " evil designs; is an old fancy of men \mt haa R
[~ . < taken many shapes since Zoroaster saw his\ ST
- LA Iphantom in-the; garden. 16", R ,,k,‘.\; '\,.,' D & R

e N : : LOREEEE L Faw t3F
o

Before 1844 Poe published other notable stones mth the \ S ey

e R Y -

oo A .
2P % _' F . .
s . ] )

- 4 o - i~ - % N

i ea. ' "'I‘he Black Cat" A "The Man 1n the Crowd" v and - ‘, NN

S L e "'I‘he Tell-Tale Heart" The personal connectJ.on between Poe RN )
and chkens stemmed from a cr1t1ca1 artlcle on Barnaby Rudge SR




‘-:Research has shown that Poe prov1ded chkens w1th clees of .

' -f\hls Tales and the revxew of Barnaby Rudge for his perusal and

¢ ' “‘

"',rn the hope', hat the Englxsh novel:.st mlght 1ntervene on

-his’ behalf to obtain an English publisher for h’ls works. & .. ~

N ~ \;‘

Judgment. l.g

Dickens s use of the doppel-ganger 1n The Haunted Man

(1848) is neither unlque nor s:mgular for ‘1ts tnne. : As

.»" -:-

. ear,ly as 1842\mckens h‘ad J.n hlS posSession Poe's storles of

E o

L g
..,.‘ : & »:.»,',.’_ ‘_‘:“ 1.‘ "\ ‘; . ..“ i i - %,
T IO A 3“'~\ T B g:i,' :
S0 e, “\\. '“"‘__ ts
I oL Cont
; o
: N

the strange, the exotic, and the terrlfying‘ It is- 1ncon-

H o

and appearance of Poe s Tales,zn-‘which are J.n some ways @‘)

‘:' ./‘

remmlscent of the stones interpolated mto Pickw:.ck Papers.,;.

i . "_ . . ‘.,r
---!\..- v . 5
‘ ’

Whlle Dickens uses doubles and double lmages m\hls

. , T

for the control of hxs soul, he alters h1s style ln hrs ;

f, 2 e

novels. . In these 1arger works he no longer rehes on the use

‘

of a physrcal double to represent a character s alter-ego or

B consc:l.ence. Instead D:Lckens chooses to descrlbe a character s

a

- In a plece of corresponderrce attrlbuted to
Dxckens, there ls‘suffmlent ev:.dence to denonstrate hls ‘ S
J.ntentlon to help Poe 1.9. In 1845 Poe s works Were eventually.
publxshed for the f:u:st t:.me m> England o ; ".‘1':, T

short stones to represent the battle of qood and ev11 1n man ,:::‘,

celvable that Dickens could have been unmoved by the atmosphere _ 1=

N
A

N S I

e Rt B e b s e
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‘ \ ‘ TR \ e 92' ! , ~
: g, at:ron of the character he s, hauntlng, the phys.lcally deformed R |

mdlvldual smply represents or reflects the moral décline :

. li\ ; SN of that person\- Drckens uses: the PhYsmal abnormallt:.es o.f ¥ ) _ .
et Y 2 R

' ...

sy - whlch there 1s no time or froom for sentiment.;_

a "z theu: respectlve masters‘. . Usually the masters are dlseased

- 3 are affhctad» w1th dlverse phy51cal abnormallt::.es, so that

6

SO ",' many CLf hlS servants to mlrror the moral decrepltude of .‘ R

N P ; 3‘:‘r
! i

| splntually' because of greed o ]

Pl f

! P e o v X o e L. @
o . s N e L . 5 GB
© o, L. « g, ’ i ) o i VoL W e TN § % et

When DJ.ckens descrlbeshlsnore.notable mlsers they

e, ] -«-.. 1.‘.:

P

'

the mo‘re morally twasted they become, the more phy.ucally
. \ .‘ > .
hldeous they appear to the human eye.

A

. ‘ ) L \'\ l"':'lll .‘
In Nlcholas Nlckleby there are two sets \of servants

ki ) .‘\ “ .

P
8

' and malters who are umted by one common entlty, money.

‘.
-\._, L

Whlle Newman Noggs, the paralytlc servant of Ralph Nlckleby,

n" is unllke his master ’ Pfe must 11Ve in a. purgatorial 31tuat1on

. F . X ; 95 1 v o

' i wlth -h1m to|atone |for the‘ 'sins' 'of h:.s youth... There 1s i )
also Arthur érlde (whose nane mlght be. pronounced llke greed') :
-1 | and h:.s hidequs servant, Peg Sllderskew. Theym"become‘ so e
' thsted 1n the turgrd world of greed that they even ually u?’ ;,
‘ seal thelr‘ own doom. In the case of Newman Noggs there is'a | i
‘ | reversal of themes, he must pay for past sms,not present s :
| | ones. The death of Ralph Nickleby does not harm Newman ‘
Instead it, releases h1m from hlS purgatorlal state. While Ralph * ‘
ht‘*llrcklleby IJ.Ves,he J.S forever ‘1mmersed 1n pecunlary matters in



[ pon= | —— A : . L] st " 4
.dvoid all those ninute and lntrlcate R T el e
§ calculations of odd days,. coy By Ll AP
establishing the one -general rile that‘ E BT L u K

4% all sums' of prlnclpal and interest - : . W
. should be paid on pocket-mofiey day,. .. /.. Lo e
. that is ‘to say’ ‘on Saturday: and that T LT e .
, Whether a-loan were'contracted on the' ™ - - I O
. Monday, or on ‘the Frlday, the amount - '\ ".. . Ul
\of interest should ‘be, in both ‘casés TR L g L g
r' e same. : ' . ' ; '/ N ) :/'W? e

hls phys:tcaI conditlon — two. goggle eyes andfa paralytlc .; ;a :
11mb — ser've as flttlng remlnders of Ralph Nlckleby s fate.
Ironrcally, the servant's external reflectxon of ,the degree .7',"3-"'4..

of. his master s mternal dlSSOlUthﬂ J.S shown in Ralph

Nlckleby s own words. S T ' b
: 'Yes, ‘poor deV1l" rephed Ralph, f‘; ",.f B RV
drawing ‘on. hls gloves. 'Though Tt ‘,‘"_\'g:\"._

hounds once.' .., i
. ‘ 'Aye, aye?', said, the othexr: carélessly.-
' 'Yes, continued Ralph,: 'and not too . o a e e TR L e
.. - 'many years ago elther; but hehad ¢ ... - o (o
Yy e " -squandered ‘his money, invested . 11: BRI T R
A anyhow, borrowed .at interest, and’ in oo '
T 7.: . short made ‘first-a thorough fool of = - - e
- * himself, and then" a beggar. He took TR sk
L e ‘o drlnking ‘and had a touch:iof, - - .
- ~,-.'m.wdparaly31s, and then came -here: to'bor- - .m0 T
- row a pound, as 1n his better drs i i
had —r2 e ,_'. SR AR LT

\

Ralph Nlckleby displays that same’ qual\lty of hardhearted—-

ness at h:.s own brother s death as does Scrooge a.n ms . :"""'"- R
2 widd S
cold reflectlon, that "Marley was as dead as a door-—narl‘ 23 UL

N\

Nrckleby 8 belief that money is the root cf aIl good, pr .3_: 3

more basrcally the center of ln.fe, 15 noted in hls mdig nant ol B

.-.0

comment upon the cause of hlS brother s death._, Desp:.te the : :

..‘~ Y
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' ’! L wlglow 5 msmtendﬁhat he dled of a broken he,art, Ralph

~ relterates the cold but sensible fact that " '1f a man can £ \

pay hlS debts, he dies of a broken heart, and hls w1dow s a

‘ mertyr '",' When Ralph deeldes to get r1d of. hlS nephew,
- e A S S
Nlcholas, by folsting hlm- on Wack

d- Squeers at Dotheboy g

-.‘uth\at he 1s.try1ng to galn a positlon'for hlm. Notlce how | e\
Nev:n.xahreacts to th;s. hew,s when N:Lcholas relates what he ERES g

. as’suines to be, hl's“uncle "s: k:.ndness\. Newman knows that hlS.
\ mastee Is x‘notlve'sl ere generally tempered bylan eye to Lol A

v

through the\jer\lant 5 readtlon, the blackness of Ralph s soul

_.:Newman Noggs made no reply, but went on.'-.‘~:".,
shrugging his: shoulders and. cracklng ]

L commerc:.al galn and in: this respect,.,D,lckens reflects, \

e S ‘his' finger~joints; smiling horribly allw"l}.._:" -

S ... the'time, and looking:steadfastly! Spe s gt
©.0 .7 L. nothing: out of the tops_of his eyes, n~ AT
oA A “~'a most ghastly rnanner. 25 o
b e . It should be remembered that Newman has a paralytlc

'

-

=g t:A I,v 0 ! -
——~—— .llm.b, and hmps. also‘Peg Sladerskew, the avar:.c:.ous servant
Boaal LT of the mlserly 'Jlecher, Arthur Grlde, hmps. In T\Ieman’if gor:

Sl .
ot . \ ‘ "

' b

) the 1mp-11cation could be drawn that he 1s féT:T:?er_ed—ﬁhe*“—“
: f sms of hlS past ln.fe and must remam chalned to Ralph ' B g
"'Nlcklebry m a form' of purgatonal punishment. ‘ On the other ‘

'hand, Ped sllderskew, though fettered to Arthur Gride

e o /xl,

'n B

R plan to ma;cry Madeline Bray, 1s also a v1ct1m of her own

R ) S i . r" o
o B . . ;!
» 'n L L

J.nsofar as she becomes hJ.s confldant and confedérate in hls, 0
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'4jAlth6ugh chkens s'A Chrlstmas Carol is a story of a man °ﬂfll..f”"- ‘ :Rstﬂﬁi

:downfall. It 1s not unusual to assume that D:Lckensd especmally

”the same 1dea. chkens is p0551b1y symbollzlng the 1nescapable‘;a7:fﬁ'"

f‘151tuat10n\of Newman and Peg through the chaln'lmage’: Although

]suffer fOr past or present greed .In Marley
" .‘ ~‘." L KN A

'faffalrs,ls explalned 1n all its terrxfylng proport ons through
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VFgreed Her&sltuatlon is more repugnant than NeWman S. 51nce k L ey L
“she w11fully assocrates herself wrth her dlssolute master.'T::*ﬁf[; A )

‘.Q'restored to the true meanlng of 11fe, 1t hlnges, in: paét;‘,f”““ ' o
'Von the 1mage of Marley belng constantly chalned, through "}C o |

?greed, to those mercenary artrcles erch helped hasten hls ; “.f: . .-;;vﬂ

is
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¥l 1n thls early novel, N1oholas Nl kleby, 1s experlmentlng w1th

B
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31vethe lmage of voluntary 1mprlsonment or bondage-:f f.‘ﬂd :itf';'ﬂ;:;" s

P . U A
;TWV)I wear the chaln I forged in: llfe, (‘r'fzujﬁﬂ;;=c~-
el rep11ed the Ghost.,'I Made it link = - T PANRATROR PRI RNt P
ey y -link, and yard by yard, 1 glrded R e L L
. .7 iton .of ‘my own free'will and of 'M‘ L g e Do

-Zr'leckleby 3 treachery 1s clearly demonstrited 1n the scene ‘X&yJV

1;' the 11b1d1nous clutches of Slr Mulberry Hawk.; Ralph, in ‘}f‘ﬂ‘fxg"
e \->..'.r'

;The é&tent or degree ‘of Newman Noggs s'subservrence to R ph i;é)_.w

‘where Kate approaches her uncle to seek hlS a1d 1n escaprng .gw;r*

: ‘my. own free w1ll I wore it Is 1ts "j; I
S pattern strange~to~y g 2, ~;;_1aﬂ; LA R

. y

< ot

.ﬁtrylng to prevent hls n1ece from asklng hlm for money or ald, J, ' l' 3
e e, Py TR S B
substltutes aQ empty purse for hlS usual locked cash—box.;. T I A
5" e W , A T,
‘ug'Thls scene shows how Newman‘s physxcal de,'lltles‘become g ETCAN e
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‘more ','Efbnjdvhﬁcé%i’"?é Ralph becomes more degener

reaction shows 'that: he-is stili"physieaiij'bound o) chamed S 3

\Ne"’“‘an: though he loathes hls master. cannot leave himi He S .

L ’ g 'After a. few mlnutes, Ralph rang his | bell

e _knowledge of. hls ‘Tecent thoughts. 30. :“."-i'- o 3

= remm:.scences of. his past behavmur, Newman becomes his -

master S conscienc:e. Wheh the Nlckieby family flnally
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to hlS master' A ;j- R TR TR S i R
, - g Newman, leth -a grlm smlle at th:Ls manoeuvre, P T I PR

.. . beckoned.tHe : \youngs, lady to: ‘advance, - and’ SR L T e
. . having .placed a. cha1r for ?sr, retlred . I U
.. looking stealthily. over. hif shoulder, at "" S R . ;

o Vi Ralph as: he- limped slowly out . 28 R S e T

v L & PR

contents hlmself, in, pr.wate, w:l.th a pan.tomlme exlerclse in’ g
‘the fash:.on of a. puglllstlc *Don Qulxote, 'who "was thras’hlnq |
“tor wlthin an 1nch of hlS 11fe, hlS body s most actJ.ve employer," : ” ;

‘ Mr-fﬂalph Mgt 8 vy A e

. Just as; Newman 1s aware of the ev11 1ntent and actions

'w.. N 5 E
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of hz.s master, Ralph 1n turn fears that hlS goggle—eyed servant‘ - o

T is capable of hearing hls thoughts.‘ Eor it 1s Newman who ig " L 3

always watch:l.ng hJ.s master, 5. 1f= searching for some dark ‘ s '.':,..;'*.,I;‘

-

secret or walting for somethmg horrahle to happen t‘fx:hls

n
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.‘,f esteemed person"".. B AT AT T e R R I

¢ e & “ ., . e ol

.1 %" ".Neyman answered ‘the~gummons, and Ralph - SEPCHR PR
10 ... raised his éyes. stealthily to his face, as ..~ - .
s ifthe almost feared to' read there, a-. S T i

:

Newman 1s satisfled to lmger neaf hz.s master and to haunt ;i

- N Wi & on
i § 1

hJ.m w1th hlS uneasy presence. He taunts Ralph Nlckleby with

o T
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refuses ?h:;.s,nuser's condescending aid it is the miser who '~1'- A
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. Thls llttle Vl‘

now fee\ls pangs of remorse.; r&ough this feeling is brief b ,' J .

C ﬁ.‘Ne‘

et ...unmoved, thh his back towards hlm, T
F i fol\lowmg up, with the worn and’ blackened L

) l.mgers by him like a dark shadow grown from his turgid ,'.':

-~ L] n Dot I S 'J",‘, .
e, The SerVant plays bhe part of hlS master's Z- Ll AT T B
o c f0 RS I 1

o Vs . ’ "I T " ; .

1ma\ge as he stands sto:.cally by, apparently

‘stump-of ‘an- 0ld: ‘pen, " some figures in anx-.

Inte\rest-table whlch was pasted against,.they IR R
wall) apparentlg qu:.te abstracted from®" o e
everf r’object. A T '
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nette bears a close parallel to Ralph' s actual

ekt et

/

- '.; moral conditlon\ Ralph verifles Newman s oplnion of him .1n
his own adm:.ss:.on that he is 1ndeed a\craftyl hunks of cold ’
and stagnant blo'd, with no paseion but love of saving, and
. no spirit beyond .“.1‘-""
, with the a earance of Arthur Gride 1n the n{ovel the ;
.connection between money and ntoral waste, and hetween] physwal
abnormality and hls moral debility, becomesl all the more clear.' =
Gride s maJ.n quallt:\/s., "compounded of cunnim} lecherousness, _' . .
- slyne?s, and avarlce" ',3r ‘appear to be indistin\;u1shable°from N B
hls actual hideons feaotires wluch "expreesed tlee most covetous PR
/’gnd gnpmg penury, 'd suff:.czently 1ndicated his belonging
T to that class of whlch Ralph Nickleby was a memher".?f: It .‘ |
appears that as Ralph Nic)ﬁleby ) avarice and hatred become . l !
more vile,\ his: companione"appearances or. PhYSical °°“dlt1°ns,” '
: seem to morefclearly parallel his own innoral behaviour. 1 ‘
| Not only J.s Arthur Gr:.de a. m st tw1sted creeture,‘ 'but he too \ , }.f




e s J.nfllcted w:.th a hobbllng galt, suggestlve of the symbollc

" }r 7 whom a;hundfed. tricks; but none so vile' 03 E L e eh

;'__Peg Sl,xderskew, seems o have grown from a, consolatory | SRR P

| e natural self:.shness. Like a grimalkin Peg Sllderskew reflects S o

RSN as Ralph Nickleby feared that Newmaq could read his: thou9’hts T

3} hlS pos:.tlon and convinced that he as unable to rectlfy
matters, llmps ln protestatlon, whlle w1ldly lamentlng the el

o uglmess of hlS fate and the futlllty of the present 51tuatlon.. ;
' .

'I don't know who ‘she may be, or’ what she _
o ;/‘ .- ' may be," he sa:.d, but I'pity her. with,all

T covenant, based upon a. natural penchant for evil, to A 3 ln s 3.,

. \1nseparable associatlon nurtﬁred by an unparalleled and

physical description 19 not unlike that of her master. Just clo

L . v ) = w: © i L T T < i ' . N . O
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fcha:/./n or ;hackle Whlch binds hls greedy soul to .'LtS eventual

' '._ddoom., As Ralph Nlckleby becomes lmmersed 1n thls decreplt

l""‘lecher s scheme to marry Madel:.ne Bray, the daughter of an . ' K _ | s
y 1nva11d and szmllarly pi‘ofliga'te debtor, Newman Noggs over—'-' | :

\
hears thelr plan Newman\, succumb:mg to the uselessness of "" _

%, ¢
»

17+ " my heart and soul; &nd.I.can't help her, . - "
v nor can.I. 'help any ‘of the’ people against ST ol R

. as this, are plotted every-day' " Well, " "0 LoDl Gl
that adds’ to. my pain, but not to: theirs. R LA

- The thlng is. no worse. because I. know: J.t, 2 gy / i~
" ‘and it tortures meas well as-them. Gride TR e

© . -and NlelebY . Good pair for.a curricle. EEE I
‘Oh roguery roguery roguery.' e tre, S w1

- The relationshlp between Arthur erde and hls servant,

o '-Arthur Gnde s mor,al uglzness. She is described as a, "blear- AN
g eyed old woman, palsy Strlcken and hideoualy ugly her BTy et A

r,
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so too doés Arthur Grlde fear Peg for the same reason.,

s

: ‘ "Oh dear' the devi,l's 1n this woman DA .
I . muttered Arthur; adding-with .an ugly R
leer, 'I said I .trusted everything to’ - i ge v g
you, Peg.. That was all.' ' Lo T e
""You 'do thit, master; ‘and all your . ° I it D
S - carés,are over,' said Peg approvingly, © ¢ .. .. .
"0 . 4 'When I:do that, Peg Sliderskew, thought RO
‘ . Arthur ©ride, 'they will be, ' AR, TR L
"~ ¥~ Although he thought .this) very dlstlnctly, R
g 1" he ‘durst . not move his-‘lips- lest! the old - : o
w77 woman, should detect him. He even seemed oy v o By S
3 -.‘half afraid that she nught have read ms CR T ety
thoughts,...37, e ' WLt T

Yet the assoclatlom*between Arthur Gride and Peg 1s very' o

\ fam111ar P S T Al o N LT B TR T ' T

'.n
o w

‘:,.,.he Jocularly tapped Mrs. Shderskew under IR R T i B

.. .the chin,and appeared for the moment, J.nclined AT P

- ;-7 to celebraté ‘the close of -his bachelor days': , - . -0 iU b o

S by imprinting a kiss on her shrlvelled\glips. A A RIS

: .- Thinking better of.it, ‘however, he gave her ' c ool b

- another- tap, in liew’ of that. warmer famJ.liar:Lty, AT T L
Tand stole ‘away to bed. 38 7wl B

Thls famlllarlty causes a I'.Lft between them when Gr:Lde plans e Py "

to marry Madel:.ne Brty. Peg plays the role of the Jllted

woman as 1f "lnfluenced by some llngermg feel:.ngs of T e ;
K : SRE T TN
dlsappomtment and personal sllght" '39 E‘

‘ ,' appearance and ugly nature force her to hurt her master for '."-g;, P -..,'",

desertmg her. She plans to steal his secret papers and

v
i s

.' "reveal to the publlc those deeds whxch w111 destroy hlS S
sbirit e D o s ,
: \ . "...what‘s of no use, we'll burn, what '-55'.‘* C e |

S we can - gét any money byr welll keep; = .0 ot
. . and 4£ there" s any -we.could. get him into, Bow L, T kg mTE

=" trouble by, and fret ‘and.Waste-away his. 8 :
e g \',heart to shreds. with, those we'll take'’
L,."partlcular ‘care of;. fof that's what I ) :
P ‘,want to, do~ and what I hoped to do. When
A T .
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T -In descnb:.ng the two sets of - servants and masters in" ',

}, t:hls novel chkens uses he\Arthur Gr:.c%_js Peg Sl:.derskew o

g -

, relat1&3n5hip *ko. mlrror Ralph N%ckleby s J.mm<>ral condltmn

) | and to serve as a f011 for .the reiatlonshlp between. Ralph -

\ *uy ) . = '{"u 1§
S . Nlckleby ana Newman Noggs. On the nlght of Ralph Nlckleby s G o
) '.W.: . . " ' ; o : ‘”‘

. su1c1de he passes by a bunal ground Upon enter:.ng the _ Tt

" ) L place the corpses seem to be ". . .corruptmg in, body as tney "
. S -

=
I o

had 1n mmd. . "41 This' descr:.ptlon of awful phys1cal rot,: , i ;
‘ spawned froxm the moral contamlnatlon of thes.e ohce llvmg S ?
< : bodles nurrors the“turgld, dl$solutie nature of Ralph Nlckleby S . ? '
) . soul iy ”black gloomy muaxss;" whlch follow\s him at a cautlous “ 4 ‘f
o tE

. :',"{ dlstance flnany emerges as a. group of revellers, among 'whom

P AR}

R YA

? .~ .‘i a‘ "little, ‘weazen, hump-backed man"42 who 1s, 1n hlS :
qrotesque proport:.o,ns and fantastic gyrat:.ons, more than a ":
'..’ chance f}gu/re.; In one sense he 1s symbol:.c of Ralph Nlckleby s ‘ %
) nemesm“, whlle serving a purpose almost ak:n to that of EN , ; {;” S
wran.th flqure or emblem of death. On the other hand, and n | “" f
) hlS case modify:mq the partlcular theme of thls chapter, the.‘ Eh

] grotesque man 1s as much a phys;cal representatlon pf Ralph

- ‘
R BN
g ’i}',(

= il

Nlckleby 5 debased nature as are o@her smular 0physlcally

- “, .
"| '

abnormal charact:ers in the novel In the beginnlng Newman

1

Noggs s gpggle eyes and paralytlc llmb remnd hls master of ~'

R the dlrectlon in whlch hm dlsgolute 1 fe 1s mov1ng, yet iy p
D '\,'.Ralph"s refusal to heed these siqns forces hlh lnto an TR . L;"
f 6 1 .." '\_
: .acquamtance nth Arthur Gr:.de. ; Ralph N:.ckleby s final com-
. o Taxgdios, ( ¥ o :,“‘:““ - I"{’I N L

R "pam.on, a grotesque l;.ttle ‘man, whose mme has the power to RS
g, ‘, ) > .‘ ‘ﬁ ‘ : o . ":
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-hlmove the mlser to mlrth msofar ag he "echoed the J,,ziug

.v'one who stood near 4 justiﬁab],y serves ae a fina*l,* 'v..“ " AR

" 'daxﬁnable Warnlng to thls w1cked master. His life appears

‘ l."ﬁchange of character when he decides to kJ.ll Montague TJ.gg.

*-l " Lt °(‘un-

‘a-

J\

¥ ,9 Q‘?D o s a " '
.,ugly and debased, he is reduced« morally,q to acondt h e e
more hldeous than the phys:.cally abnormal appeararices ’a thls," :,;’-z . " 2ep .»:
“Te . .. e . RS N T
'\assoc1ates. Conseq;uently, the grotesque llttle man s a 3 T "
\\éhfslcal. representat.lon of, and c:.n dlrect proportro‘nz.to,s 5 x

»‘ y ' .u o, L e e ' ','b nllq, “." L -, 5 .9 .. J_»" ) : ?-p.n_."t ‘.'J,I.‘} -
'i'hls6 scene is an attempt by chkens sto repz;esént a

l: "
i .4.‘

",flnal confrontation between a man and hJ.S conscience. ; The

)" .
2

tw1sted posture of thls creature mirrore ’the heinous nature

w .
AT 2.,

'of Ra'lph s moral condlj:i;on. . I,t is obv.lous that Ralph

L, i K cera il mt ,. 3

N1ckleby 1s aware of, the seriouSness of his si;uation masmuoh SN
L : RIS “_- e Ly T
‘as’ he deliberately dwells on death.‘ Ironically, this cr'ea‘ture’ RIS 3.
PPN [ “3 . "-'g_ _’”"3';_

15 Capable of. maklng Ralph lau h‘:, symbol:.&ally empha5121ng , , ‘ f .
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as he does so, the black h

o ':j. Ip a’ 1ater novel chkens makes Signlficant "99‘ °f RIS
: the type of "black mass"wy: sh;o”ow that acc:o'pana.ee_ R' Ph ‘ : ='_ . :;'°
=.‘N1c leby xn h:.s f:Lnal hours to descr:.‘bea.",“ a charaeter 1s
. capable of changlng from al; alrehdy‘flendlsh forrn J.nto a ' _"I 1

,.more vlle’ and wz.cked creat&re. He repe,ats the use of the J';:

E ol . e i“ T
, engulfmg shadow ln Martln Chuzzlew:.t to descnbe Jonas‘s ey v

d . - le'v. "‘-
L e, vy
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the mai:.gnancy wh:.ch flnally cor"rupts :Ralph' s, body and mlnd. PR IR TN T
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L wB A g evenlng, deepenlng 1nto nlght, came on, ;
" "+ .7 another dark shade . emerglng from within !
. * ... .  him'seemed to overspredd his face, :and. :
: PR slowly change it. . Slowly, slowly; darker‘
4 ‘and-darker. more and more haggard; . creep=. -
. .ing over him by llttle and little; until ‘d N
'~‘Q1t was black nlght w1th1n h}m ‘and w1thout 4 , &
‘¥L7 Laurlat Lane sees the double—flgure in artln Chuzzlegl -
. ‘as focu31ng upow he murderer—vyIlaln character of Jona5¢~
N ghngslew1t45; and states that Drckens 1s, in turn, u51ngf:'a
nternal doubleness 1n such ‘a way that., o A
EREIN T , o
[he] replat:es the. unreal and’ allegor:.cal \
; _,j\”;external double. of Poe and-Hoffman with -
g K fgaahalluCLnatlon whose external exlstence"_
"/.hle o at -a moment of. great ten51on results’ Wb
'V : . from-a real’ psychologlcal dlsturbance T RV
e nalong with ' the externallx—imposed j,?-' e R
- ,,symbollsm of the author, - S ‘ .
- o r., B, P
.,l‘ Whlle’it may be true that Dickens is empha51zing thls type .
" o%tiﬁkernal double relatlonshlp, there is also the curlous L
: o
"a55001at10n between Anthony Chuzzlew1t and old Chuffey éf " ;e
RALES B .
The latter character EXlStS ln a catatonlc state, malntaln— B
rhg hlS apparent 1nab;11ty to Rear or feel and 1nsen51ble o R
13 \\‘ ] . .t N * ’ " :‘D ‘
5?; s to all untll he 15 addressed by Anthony t$;ﬂ f:' . ;
li 'Yes, yes,.asaid chufﬁey, llghtlng up: 1nto,
P ’ﬂ'a .sentient human. creature at the’ first
-7 . 7. 'sound of the voice, so that it was at once . -
e .. 'a curlous -and quite a moving s;ght to see
.. him. ?'Yes, yes. Quite ready,. Mr. Chuzzlewit.
- Quite ready, sir. All ready, all ready, all
. : - ready.’ With'that he stopped,\smlllngly, and.
¥ " listendd for somé further address; but being ,
_i.f7 7o 'spoken to no more, the light°forsook his face'. .
e 1. by little. and 11tt1e, untll he was nothlng Vo .
h\f: <y :.Tagaln.4zy_ ; . Ct " ﬂf
The apparent closeness between the mbster and this servant
N resembles the assoclatlon between Newman Noggs and Ralph .f .
Lo v,‘nA' . o T £y - L‘ > - 2
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;Nlckleby,‘ In the latter case, Newman 1s bElng punlshed for . :i?%
.}hls 1nexcusable penchant for money in hls early dS?é, thérefore, . p

he must serve a miSernan a Torm of Purgatorial confinement ‘::'" - 5:

'33 The associatlon between Anthony and Chuffey is also very cIose.,‘i

\ mlserly master Anthony Chuzzlewrt Besrdes thrs assoc1atlon

"'i: a“d arg’PhY51calﬁy debllltated to a. degree decldedly obv1ous 4?."” m;

.‘41.

) v.plckens descrlbes Chuffey s youthful anOIVement wath mon f- h? E

' betWeen master and servant, the phy51cal condltions of éhuffey

= and Anthony are very srmllar. Both are old border on senlllty,,

- even to the brlefest observatlon.. Before he dies Anthony

-
—

/as- Chuffey grows older a. harsh fever destroys hlS sen51b111t1es,f" . e

to the extent that he cannot converse with anyone except hlS ;f

.c"

., S5 i

beglns to treat chuffey almost 1n a f;lial way.' Anthony grows ,E.H’: ?uﬁg:f;
\‘ . T Vo ;'*."
old and deaf consequently mzrroring Chuffey's phy51cal defects ey w il B

more and more. He begrns to fall 1nto dozes whlch are analo~ mwa-x_'fa, 2 A

gous to Chuffey s dhtatonlc spasms. The deep relat10nsh1p :‘f;.;:; yf;}ﬁ.;>

between these tw6, stemmlng Ln part from therr 51m11ar '{'-.{j*_f* N I %g
1 ; oo

. monetary gaekgrounds, is polnted out by Leonard Hanheim,'zfe

efers sﬁeCLflcally to Chuffey's hablt of gepeathg ‘a serihs;i g

of numbers at Anthony s death._. These verbal rambllngs 5;v' :

attest to the servant's mental deblllty whlle his in 1stence

demonstrate that a part of hlmself has been destroyed., Chuffey

seems to have lost a vi a1 portion of himself 1n Anthony's S i:f
oo, ‘z TR ) i D .,,}T.‘ }‘ . \:
L IRY SN o . :, . ! " ) : :

death‘ “'*-,“ﬁfr't~?n“u:%'ﬁ}'ﬂ,*ﬁiuéi-*: \*?"a‘k;

'Three score and ten,' saf d Chuffey, o :fp:z’;‘:*J:?‘ffe:‘"V“?hli

‘i L ‘h 3 jﬁ.- “, .~,‘
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| ”‘ﬁ; h1s ev11 deed by v1rtue of hls stlll f1rm alleglance to hlS A

L. P
f"Who 's: lylng dead up-stalrs?"

':ilfChuffey threatens Jonas w1th h1$ perpetual presence. >

ought and carry seven.ﬂ Some men are sg
T strong “that™ they live to" four score $
S four times oughbt's an ought, \four times.

“two's an elght - elghty.: h'\why -why" -ﬁxll-L;A

why -='didn't he- 11ve to four. Rimes ought's: T?\\g;,,,‘

> an. ought, and four tlmes two
. elghty?' -

, »'Ah' what a wale of grlef" crie

~§:v%;ossessn.ng hérself of the bottle\and glass.
hy.did he-die before his poor:old craz

servant?' sarg Chuffey, clasping his hands

..and lookrng up~.in. angursh. . 'Take him from*me;. -

& and what remalns?' 49 B e TR .

.an elght,-

oo 4 '

. : * - .

e

w30

g C

-\jplcture of the Chuzzleth house, but also falntly dlstrub
--,Jonas who is ﬁiannlng the swcft dem;se of Montague Trgg., The 'ﬂ

‘mold servant's strange rambllngs unquestlonably flre Jonas s

econdltlon. The servant acts llhe hls old master, who before ft
3;*his death was 1n hls second chrldhood, weak,'1mbec11e,'and

x{dr1V31liﬂ9 ? The son fears that the old servant w111 revealf"'

.A.

’.former‘masterus memory., The stralned llnk between Chuffey ;”'

N -

=

;attempt to a1d Jonas s 1nnocent w;fe 1n her unhappy marrlage. ?:i

— e

>~

'Youunll not. 1eave me! crled the: old man.;""
:'I’am strong. enough’ to cry out. to the T
nelghbours,land I W111,..;'52 ‘“’ o :‘?ff*d SO

Jﬂ7“unfortunate*woman has a terrible effect upon the younger-=

Mrs.’ Gamp, : ; oL

Chuffey s 1nsane mutterlngs whlch hlnge on the phrase/'*'

ot only present ari unnervmgl’f :

K flagltated 1maginatlon, and do llttle to placate hls dlsturbed AR

‘Aand Jonas Chuzzleth appears to be reflected 1n Chuffey s 'a,p,

R T . .
;

R

‘j’3;The old servant's ghastly ardour in hls protectlon of the-:l_.‘f,-n;‘"~ e

o
3
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. It appears that Jonas 1s confronted w1th the\eV11 of hls past

Chuzzleth- o [' ;"_3 o l;?_.f'_': e T

, Jonas ‘was so- dlsmayed and consc1ence-"
..-strlcken, that he had not even hardihood
' enough to: unclench the old man's hands’
"with his, own; but tood looklng at him.
. as well as he: could 1n darkness, without
- moving  a flnger.. It was as.much as he - . | .
fcould do to ask hinm- what e meant.53 .{;'zw T
. . .

deeds and 1s also transflxed by the power ev1nced by the old

1ntent10n to p01son hlh for the 1nher1tance, he speaks 1n a

tone llke one possessed.‘ HlS ev1dence,_revea11ng the last
oy

thoughts of hls dy;ng master, horrlfies Jonas. Tt seems that

the words come fromcbeyond the grave.-,;:J3‘,‘:jhfiy.~/'
3 ...and w1th hls grey ha1r stirrlng on hlsffi e
'~.head, he 'seemed: to™ grow “in size, .and was.- - -
© like a man: lnsplred. Jonas_.shrank from. T
looking at him, and cowered’ down 1nto ‘the . -

. _‘ﬂff;chair by, which he had held.." It seemed as_f.»';. 'ff5fAJ
“fe;‘ : ?.1f thys- tremendous . Truth - could make Bhe™ " " re 0 W
i dumb peak. e B Ry :
S EIE.

Hav1ng exposed Jonas s "black crlme Chuffeyefalls once more

T S

into a letharglc state, whlle Jonas, 1n reallzing the nature

[ .

Not only has Jonas been cursed by hls 1egacy and hlS father §

death, a mlserable merrlage,‘and the blood of a murdered man,-”'

but hls home and personal 11fe have been haunted ahd “cursed
5 * .
by the dally shadow—of thb old erk's flgure .5_

.,

Chuffey s debllltated condltion parallels Jonas s detest-fii'«

..... S

able nature. and hls catatonlc state, a ghastly m1me of

the physzcal and mentai condltlon of Anthony Chuzzlewlt,"i_;;lﬁtf'3_Aw’

oM

108,

fas S S % “

\ ».'<.'l '
servant.“ When Chuffey reveals how Anthony knew of hls son S\ 3

- "u

of hlS fate, bemoans the mxstakes of hlS 1gnom1n10us 11fe.,:44ﬁs-3
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"of hlS soclal themes becomes dependent on his Sklll 1n ;

'fhls treatment of soc1ety as a‘whole56, chkens s. 1nterest Ln
vmlsers, partxcularly 1n Dav;d\Copgerfield s sustalned
E Mr. Barkls, in hlS lllness, 19 conflned to bed w1th what ;;

'nPegotty calls rheumatlcs

A
contents were monlesf

A

- " B r .'v:I::’ ' a 4‘:‘: : "‘,': d ',‘:' ' ,"- 5—‘ S 106

¥ g - * i 3 \,,'.
Y . 3 .

'”constantly remlnds Jonas of the presence of hlS dead father.

o Because a11 of them are caught 1n ‘a, web in wh1ch each

‘ .j“reflects a portlon of the othe 1t consequently follows

.that thelr mutual dependency is. shattered when one party dles.f

In succeedlng novels chkens matures and beglns to

appeal to hlS reader‘s sbnse'of socxal Just1ce. The executlon

I

.'1‘

'f‘dlssectlng the anatomy of soc1ety and reveallng ltS varlous -
"mallgnant growths. Although he graduates and advances qulckly

ﬂfrom hlS concentration upon 1nd1vlduals and small themes to f'

K

UnahIe to move but forced to 11e

”ﬂ Lsuplne, he composes hlmself by jealously guardlng a locked box.t
C”Constantly relteratlng to everydne that thzs box 15 fxlled w;th

old clothes, he xnvariably w15hes, all the whlle, that 1ts‘%fiﬁ

l
<y
.

!Old clothes,ﬂ sa1d Mr Barkxs.14“

‘*oh!' said I.. - .: R T AN

. I 'wish. it was’ Money, szr, said NERY
.- Mr.s Barkis. N ';jﬂc» e
"f1 wish it was;" zndeed "sa1d I. o
:'But it Ain't,! said Mr. ‘Barkis, =~ ..
-opening both his eyes as wxde as NPT L
: he: posslbly could.s57 AL R --f,,{jﬁ'

'When Mr Barkls 1s alone 1n~his room Daﬁld can hear h1m search
~:ij<h unlucky box" for hls “trifle of money whlle he suffers .;*

; * 1 R
and groans 1n the agony of hls dlsablllty.:.Desplte the fact L
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-,that hlS wz.fe, aware of hJ.s mental dlSPOSltlon, condones hls
neurotlc behavmur because’ "hls generous n.mpulse would do h:.m '

‘

‘ .good, nd lt was bej:ter not to\ check 1t“58, Dav1d's comments C
f-reveal that Barkls s greed is commensurate w1th the degree
' of agony he is forced to endure 1n protectlng h1s secret~

: ...he had got mto bed aga:.n, suffermg, ,' S
.+ % .~ I have no .doubt, a martyrdom; and then- oo Y
(O R ',called us in, pretendlng to have just:
*  woke up from a refreshing Sleep, and to.
j;;'produce a guinea from under his pillow.. '
" .His satisfaction in which happy imposition e lE R
..+ “on.us, and in having’ preserved the dimpene- " e 0 e o T e
s ep e, ‘trable secret of the bok, appeared to be a , P L
b e sufficient’ compensatlon to h:.m for all h:.s L
o - tortures. . = LI ;

‘The 1nf1uence of money upon Barkls s spirlt seems - to have PR

separated h:Lm from the world of the 1iV1ng. ; Although hJ.S . T i -';‘e: -
; 'character can by no means be compared to the profllgate o o

yo .

1 'M Bray s in, Nlcholas Nlckleby, Barkls is nevertheless a- i, o= X

o ‘mlser and an 1nva11d whose legs, attacked by sev re » rheumatlcs'

]

blnd hJ.m to hlS bed and hzs lron box... The degree of hJ.S mental,

"physz.cal and moral decrepn.tude is re 1ected in DJ.ckens s,

s descrlptloh of hlS death scene. No onger able to ‘move. from

.hJ.s bed, he chooses to lle "J.n an uncomfortable attltude, half . '

: §0 :
C restlng on the box whlch had cost h;,m so much pa:.n and trouble" R G

' In h:.s fJ.nal days he remains 1n an uncomfortable posture, -5

'
SN

E near his embrace {1ght and day DJ.ckens offers a solemn ", " 7 R B

‘ : T i,""'!;,- e ah
,beneath h:un" 61 . ) o




' \hls readers to"see, ln hlS 'dark novels', the po‘ssmle causes

i \; R Durlng chkens s mlddle period as a novel:.st he forced

'rL © R

\for England s soc1al and moral corruptlon.. Dlsease was. some- )

Ty \
tlmes represented 1n the phys:.cal cOndltlons of hlS characters.'

'.It was ‘in- Bleak House that Dm.ckens attempted to adopt the .

P RN
s PR - s S

. '.é b hablts.‘, L:rke Grlde,,he constantly rubs a portJ.on of hlS

L by Anthony Chuzzlemt who educated hlB son, Jonas ,l'."from the o

t eme he would employ in later novels.

B
N
et

Though it’ 1s true that the’ nove ‘presefits an _
image of ‘possible soc1a1 collapse —presenting
.1 it not alone through the death ‘of Krook but
"_-'v' through the equally’ representative deaths.of
Richard and Lady Dedlock and ‘through the
pervasive disease imagery — the collapse 'is. -
‘Jneither prescribed nor hoped for, It is ~. - A
& presented as a warxung, a prophetic warning of
.- what 'will mev:.tably come to pass if a stiff-. '

1

. .access:.ble

L.of Gr@‘dfa*ther Smallweed, a- cadaverous old nu.ser. He lS llke

2 Arthur Grlde ln N:.cholas Nlckleby in’ both phys:tcal form and

Thrs cur:.ous actz.on usually accompanxes the appearance of

)

’ "‘George Rouncewell who 1s deeply :Ln debt to old Smallweed

S 'Do you rub your legs to. rib 11.fe 'into. 'em" .
"+ 7. he asks of Grandfather. Smallweed, after ;5B
looking around the.room.. -
: ’Why it's partly a habit,/Mr. George, and f- v
.er '— it partly helps the clrculatlon,'_ he Co
s replles. 3-‘- ‘ C }

The wa.thered old man s philosophy}of 11fe 1s llke that pranotedj”-'

'.
oo v

v
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. necked peoplé refuses to change its. ways, But
‘ .* * the'way to change, to peaceful recuperat:.on, as.
< %07 it were, ’chrg&ghout presented as both clear and G

W s s @
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’ "I’he J.mage of moral dJ.sease 1s clearly deflned 1n the character oy W

L v B
B .
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. anatomy or an appendage when he lS dlscussing monetary affairs.,‘ "
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cradle on the strlctest prlncrples of marn chance“, and who

- L .
V

taught h1m hlS flrst two words, galn and money G?i In much'

( the same way Smallweed ralses hlS famrly accordlng to the

rule 1a1d down by hls fathe% whose “God was Compound Interest”

: Accordlngly

-...the house of Smallweed, always early o *.";'3
.90 ‘out and late-to marry, has’ strengthened - °
itself in its practical character, has = R

‘L“ & ~..

--all story=~books, fairy tales,’ flctlons,

- -and fables, and banished all. levities what- .
soever. .Hence the - gratlfylng fact;: that. G e wa
‘it. has had no child born to: lt, and that T s
..the complete little men and women. ‘whom ‘it

; Ahas produced, have been’ observed to bear a
.~ likeness to old monkeys with somethlng
' ‘depre551ng on thelr mlnds. ‘

6. this scene of phy51cal drsease and moral stagnatlon

chkens 1ntroduces Phll Squod, the servant of George Rounaﬂell.-«

Hls physrcally abnormal appearance not only mrrrors the moral

decllne whlch possxbly awalts hls master = Bf- he\follows 1n 7;,'|'
the'steps of those who suffer for an overxndulgence in mpney —?_’

———ee—but_also suggests or warns of the posslble social collapse of

the world of the novel Phll is. lame and is subject to other

physrcal defects., One half of hls face appears to be” burned :i»f

and hlS frngers, notched and seamed, suffer from paraly51s.
He alSo has the hablt of llmplng around the shooting gallery

"'3\“17.5...w1th hls shoulder agalnst the Wall, and
. tacking® off-at objects. he wants to- lay hold
.« OF guuipn .which 'has left. -a smear all. ‘round
“'the four Walls, conventlonally called 'Ph11 s

mark' "

g

‘dlscarded ‘all amusements, discountenanced ' o Lo
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ERT

: ;1n whlch Dxckens_hlnts at the 90551b1e lndlscretions of hlS

r.\
ANN

"Vi‘of llfe for hlm at ‘an- edrl age.i His strange tacklng movemént.

.'"f an_alluszon to the servant s protectlve attachment to hrs‘ﬁbf}:

4ﬁ*f~%¥s%iifrto hlS serv1ce, 68.- . S

. hln the gutter by a wa‘shma: and vagabondlzlng became a way

: ‘chkens 5 reference ‘to. Ph11 as: hlS master s “Famlblar" ; lsf;f

-qﬂaberratlon.; As hei’

ﬂ‘moral deb111ty of hls master, Mrs. Clennam.; Hls futlle
"~attempts to prop up the walls of hzs res1dence prognostlcate

“'Sgthe eventual moral decl1ne of hzs m1stress and hlmself,lbzckens

'lee Newman Noggs, he too - 15 probably 11V1ng in a repen::yt ;uw:;ﬂ
'7state. While thls is’ parklally substantiated by the. to ' )

fformer daysQ3$here is. also llttle doubt as to the low qﬁallty .

:of llfe Phxl had to‘e dure. He reveals thaf he was found

';,15 chkens s way of portraylng the actual holdlng up of a

T'collap51ng soc1ety When 1t falls so too w1ll Phil s master.'i" Z“Qf

‘master and also suggests Ph11's role as hxs master s double..;J5~”ﬂ
: 1'(A',~..". AT X

“.'The 1dea of Phrl's holdlng up of a buxldlng ;s expressed in 'yh'

;hls sxdlxng movement whlch 1s more than'a mere mechanlcal

nare used by D1ckens to form the prototype of Jeremlah Flnnsnnch _Jﬁﬂ‘

- B . . . . ¥ ™ . i
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'4,..5shoulders his way 