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ABSTRACT

In order to determine the factors regulating the
achievement of status in a family_setting, a ten-member
rural Canadian sibling group, characterized by a high
degree of specialization in various traditional skills,
is studied. By means of an examination of nine distinct
cases where individual informants perceive themselves or
are perceived by their siblings as experts in various
oral, psychic or manual skills, certain factors are seen
to be influential in regulating the achievement of status.
In the first place, the choice of field is limited to those
traditional activities to which prestige is attached by
the family and which are perceived as areas of family
specialization. Choice of field is further limited to
areas deemed appropriate to the age and sex of the individual.
Secondly, three major factors are seen to influence the
achievement of status within any given field. Age and sex
provide either direct influence, as when a specific age or
sex 1s seen as a prerequisite for expertise in a specific
field; or indirect influence, as when circumstances combine
to provide an advantage to one group over another, with the
advantage generally falling to older members of the sibling
group. Parental approval of both the skill and the individual

1



involved in it is a third major factor. Two minor factors,
sibling rivalry and public approval, exist, but are of
minimal importance within the group under study. Finally,
it is seen that status positions are maintained, even if
the individual expert no longer practices the skill, for
reasons of the psychological and emotional benefits derived
by the other members of the sibling group and the family

at large.
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INTRODUCTION

As a child growing up in a tiny village in the
Gatineau Hills of western Quebec during the forties and
early fifties, I experienced a life style rich in family
relationships and traditions. Because my great—-grandfather
and eight of his brothers and sisters had homesteaded farm
lots in the vicinity of the village during the 1860's, I
was related by blood or marriage to almost everyone within
miles. However, like most members of the community, I
defined "family" in strictly limited terms. Included were
my grandmother}'my mother and her eleven brothers and sisters
along with their spouses, and all of the children of these
couples, a total of eighty—-five individuals, sixty of whom
were children. Throughout this three-generational group,
primary relationships prevailed, so that aunts and uncles
were like extra sets of parents, and cousins were as close
as brothers and sisters.

Within this extended family, interaction and
communication were at a constantly high level and followed
familiar patterns which were at once boring and reassuring
to a small child. Some activities fell within the domain

of certain members of the parental generation. If you

1
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needed alterations done on a garment or if you had difficulty
making some piece of clothing, you went to my mother. If you
needed a new well found, you asked Uncle Harry. Uncle Manuel
could be called upon for carpentry work, and Uncle Jackie
could make repairs to broken farm implements or machinery.
Some of these specialties were well known to me as a child
while others remained hidden; I discovered only years later
that Uncle Fred could make harness for horses, although once
he had made my brother a beautiful belt, brass-—-studded and
laced with two shades of rich brown leather.

In talk, as in activity, certain patterns were
repeated. My mother told us how her ancestors had been driven
out of Ireland by the English; how her great-grandfather,
Darby Kealey, had sailed from Sligo Harbour to Canada; how a
banshee had followed one branch of the family from the old
country to the new; how her father had caught influenza
helping neighbours and had died in 1919; how Felix Kealey
had been murdered in a corn field; how Uncle Harry had seen
a ghost on the Borough Road -- the stream seemed endless.

But my mother's supply of stories was nothing
compared to that of my uncle Manuel, who might appear at the
kitchen door any night of the week, shuffle into the living
room where my father was seated, and start to talk. Several
hours later, when my brother and I had already drifted off
to sleep and my parents were starting to nod, he would leave,

having spun perhaps two dozen tales about things that had



happened to him in the lumbercamps or on the highway work
crew, things he had heard from fellow workers or from
elderly members of the family -- all packed with impossibly
exaggerated details and more profanity than can be imagined,
most of which was used to attest to the absolute veracity of
every word uttered.

There were other stories as well. Whenever two or
more of the twelve brothers and sisters got together with
their mother, they spent hours disentangling the complex
family genealogy and retelling anecdotes in an effort to
keep them attached to the right individual. When their
mother was not present, talk was more likely to turn to
funny incidents from their own childhood or courting days.

Growing up within this rich, tradition-oriented
culture, I of course took it all for granted. Then in 1953
my parents decided to move to the city of Ottawa so that my
brother and I would have better educational opportunities.
Although we maintained close ties with the rest of the
family, the old patterns of interaction became less relevant
as we ﬁnderwent the process of urbanization. Attending
university and becoming a secondary school teacher further
removed me from my past, both culturally and geographically,
as I travelled to and lived in other parts of the country
and the world.

In the summer of 1971 I went back to the village for

an extended holiday. Much to my surprise, I discovered that,
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although some of the significant individuals were gone, the
old life style remained intact on the level of interpersonal
relationships, and many of the old patterns of interaction
and communication remained. In addition, I realized that a
discernible body of folklore materials -- stories, songs,
jokes, expressions, techniques -- was being utilized in this
process of interaction. Moreover, a significant part of these
materials had been handed down through several generations;
while some items had obviously originated within the family
and were restricted to it, others were culturally widespread.

It was this perception of the traditional elements in
my own background which aroused my interest in studying
folklore on a formal basis. Coursework in various folklore
genres carried out at the Department of Folklore of Memorial
University of Newfoundland gave me a totally new framework
for viewing the material with which I was so familiar, and
a means of organizing it intellectually for better compre-
hension. Finally this academic preparation led me to under-
take this work, which I saw originally as a monograph of
family traditions.

Family traditions have, of course, been examined
before, both by family members and by outsiders, although
there have been relatively few studies. Descriptive works
have predominated, especially those with a biographic
approach and an orientation towards a single genre. Two of

the better known of these, Jean Ritchie's Singing Family
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of the Cumberlands and Bob Copper's A Song for Every Season:

A Hundred Years of a Sussex Farming Family,3 were in fact

written by individuals involved in the folk revival of the
nineteen fifties. In examining their own family traditions,
both authors had been influenced by Cecil Sharp, whose
interviews with members of the Ritchie and Copper families
had sparked their interest in the field of folklore. While
both books contain a wealth of detail on the authors'
respective cultures, their scholarly value is limited by a
purely descriptive and rather nostalgic approach.

Studies of family traditions done by outsiders have

been similarly limited. While Leonard W. Roberts' Sang Branch

Settlers: Folksongs and Tales of a Kentucky Mountain Fami;y&

is a significant contribution to the field, it is essentially
a collection, presented with a detailed introduction
containing biographies of the chief informants.

Briefer works in the field have been mainly
descriptive, often featuring a writer who outlines his

personal experience with one genre of lore —-- most frequently

2New York: Oxford University Press, 1955.
3London: William Heinemann Ltd., 1973.
u(Publications of the American Folklore Society,

Memoir Series, Volume LXI), Austin: The University of
Texas Press, 1974.



a narrative genre -- from his own family.5 The titles of
many of these articles indicate their orientation towards
the grandparental generation as keepers of tradition: "Lore
from a Swedish Grandmother", "My Grandfather's Speech",
"Grandmother Remembers Switzerland". At least one author,
Beverly Hawkins, has examined the lore of a complete nuclear
family group, with contributions from members of all ages,
but again this work is mainly a collection with a few
biographic details.

Although there are few analytical studies of family
folklore, important theoretical points have been made by
several scholars. In his article “Family'Tales of a
Kentuckian", Herbert Halpert quotes John Jacob Niles as he
describes how, in his family, tales are generated by the

frequent repetition and eventual crystallization of a

5See, for example, Shirley Copeland's "Family Tales
from Chenango County", New York Folklore Quarterly, X (1951),
193-197; or Maruita Russell Lueg's "Russell Tales", in Mody
C. Boatright, Wilson M. Hudson, and Allen Maxwell, eds.,
Madstones and Twisters (Publications of the Texas Folklore
Society, No. 28), Dallas: Southern Methodist University Press,
1958.

June J. Gellin, New York Folklore Quarterly, IX
(1950), 268-272; Edwin Hunter, Tennessee Folklore Society
Bulletin, VIII (1942), 5-22; Virginia White, New York
Folklore Quarterly, X (1951), 274-278.

7"Folklore of a Black Family", Journal of the Ohio
Folklore Society, II (1972), 2-19.
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narrative of some event, and how they become associated with
certain family figures who appear the most likely to have
been involved in such an incident.8 Also concerned with

family narrative, Mody C. Boatright9

stressed that a tale
must provide emotional satisfaction to the family members
before it can enter family tradition; once a part of that
tradition, it serves as a reflection of a social value, and
must be seen in a social context. Boatright also outlined
the possible ways in which stories can change as they pass
from generation to generation, as hearers confuse narrator
with hero, and tellers attribute events to someone known
personally rather than to an unknown individual. Stanley
Brandes, again dealing with narrative, provided a thematic
classification for stories of family misfortune, linking
the prevalence of such stories in Anglo-American culture
to the strength of the Protestant ethic.10

While scholars such as these have studied the
formation of texts and their entry into family tradition,

others have turned their attention to the functions served

by folklore within the family unit. Kim S. Garrett pointed

8 .
Hoosier Folklore Bulletin, I (1942), 61-71.

9"The Family Saga as a Form of Folklore", in Mody
C. Boatright, Robert B. Downs, and John T. Flanagan, eds.,
The Family Saga and Other Phases of American Folklore,
Urbana, Ill.: University of Illinois Press, 1958, pp. 1-19.

1
Q'Family Misfortune Stories in American Folklore",
Journal of the Folklore Institute, XII (1975), 5-17.




out that shared traditions provide a sense of unity,
security and continuity, as well as reflecting the nature
of the family group.11 Kathryn Morgan showed how the legends
of a black American family are used as "buffers" against
the dominant white society.lz Significantly, both of these
authors are dealing with their own families, indicating
perhaps that a view from the inside is an asset in perceiving
the suttleties of function.

The most recent contribution to the field, a book

entitled Family Folklore published by the Smithsonian

Institute,l3 presents a series of excerpts from interviews
conducted with members of the public at the Festival of
American Folklife in Washington. While the material on
various family customs and oral traditions is very
attractively presented, the book appears to be intended as

a catalyst to the collecting of family lore, rather than

as a scholarly contribution to the study of such collections.

It is obvious from this brief survey of folklore

11"Family Stories and Sayings", in Mody C. Boatright,
Wilson M. Hudson, and Allen Maxwell, eds., Singers and
Storytellers (Publications of the Texas Folklore Society,
No. 30), Dallas: Southern Methodist University Press, 1961,
p. 273.

12 "Caddy Buffers: Legends of a Middle Class Negro
Family in Philadelphia", Keystone Folklore Quarterly, XI
(1966), 67-88. )

13 Family Folklore: Collected by the Family Folklore
Program of the Festival of American Folklife, Washington:
The Smithsonian Institute, 1976.
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scholarship in the field of family studies that much remains
to be done. Studies have tended to be descriptive rather than
theoretical, and have been very limited, both in terms of
genre examined (usually narrative or song), and in terms
of the family relationship studied (usually parent-child or
grandparent-child). At this point I must admit that, had T
pursued my original plan to do a family monograph, this
study would have followed in that pattern. However,
preliminary conversations with my potential informants
revealed three important facts which influenced the
direction of my research and the final form of this thesis.

In the first place, my aunts and uncles were bearers
of tradition to a degree that far outweighed my expectations.
All made frequent and effective use of traditional narrative
forms in ordinary conversation, whether describing a
personal experience, relating a family or local legend, or
telling a joke. Many were involved in some form of
traditional handcraft, such as needlework, leatherwork or
quilting, and exhibited an exceptionally high level of
competency in these crafts. Most sang while going about
their daily work, and several sang to entertain others.

One could step dance and another could call a sgquare dance
set. Their knowledge and talents seemed endless; obviously
there was enough family lore to fill several descriptive-

style theses, so that attempting to undertake the
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production of a definitive collection within a reasonable
time appeared inadvisable.

The second fact that became evident was that among
this sibling group there were many experts -- individuals
who showed a special interest in, and an exceptional talent
for one or several traditional activities, whether related
to an oral skill such as telling family legends, a manual
skill such as making harness, or a psychic skill such as
sighting ghosts. This tendency towards specialization has
been pointed out by sociologists as being characteristic of
a large family. Bossard and Boll, who are experts in the
field of large family studies, refer to Durkheim in
corroboration of their contention that "the larger the
number of people living together, the greater the division
of labour and specialization of function there are apt to
be."lL"

Finally, it was apparent from preliminary inquiries
that, while the level of specialized activity in various
traditional skills was very high within the sibling group,
only a limited number of individuals were seen as experts
by their brothers and sisters. Moreover, it became obvious
that a regulatory system existed which determined which

individuals could enjoy the status of "specialist" in any

James H. S. Bossard and Eleanor Stoker Boll, The
Large Family System: An Original Study in the Sociology of
Family Behavior, Philadelphia: University of Pennsylvania
Press, 1956, p. 172.
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given field. This phenomenon was first described by Ralph
Linton, who pointed out that even when a status is "achieved"
through individual ability and effort, rather than being
"ascribed" by outside factors, there are still limits on
who can achieve that status within any social group.

Thus, while status within the sibling group could not be
gained solely on the grounds of ability and effort, the
reverse was also true: the possession of status in a field
did not necessarily imply a superior knowledge of that
field or a higher level of activity in it. This situation
has been noted by Gerald Pocius in relation to a Newfoundland
outport community. In the course of interviewing an
acknowledged singing expert, he discovered that the singer's
wife possessed a repertoire superior to that of her husband.
She was barred from achieving the status of singer because
of her husband's status, and because of her social position
as a married woman.16

Within the sibling group, it was obvious that there

existed alongside the status system an independent system of

generally negative images which typified the personalities

1
5‘C[‘he Study of Man, New York: Appleton, Century,
Crofts, 1936, pp. 114, 128.

16 , .
"The First Day That I Thought of It Since I Got
Wed: Role Expectations and Singer Status in a Newfoundland

Outport", Western Folklore, XXXV (1976), 109-122.
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of the group members.17 Thus an individual could be seen
by his siblings as the "bossy" one or the "lazy" one, but
still be revered as the best singer, storyteller, or quilt-
maker in the family. These two frames of reference, the
status system and the personality typification system, were
obviously of vital importance in reference to sibling
relationships within the group. Moreover, sibling relation-
ships were obviously of vital importance in the lives of
these people, a factor seen by some scholars as a dominant
characteristic of this age group in North American society.18

Perceiving these factors at work within the sibling
group, I determined to use my fieldwork as a means of
examining them more closely, while at the same time recording
as much as possible of the family's traditional lore. In
examining the lore, however, I ignored the folklorist's
traditional approaches, such as structural analysis, diffusion,
etc., to concentrate on the factors mentioned above. This
thesis, therefore, does not provide a detailed examination
of traditional skills, as so many previous studies have,

especially in Canada, but deals with the collected material

only as it relates to the family status system. It is an

17 See Brossard and Boll, op. cit., pp. 203-221, for
a discussion of prominent role-types in the large family.

18 Elaine Cumming and David M. Schneider, "Sibling
Solidarity: A Property of American Kinship", American
Anthropologist, LXIII (1961), 498-507.
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directed my inquiries. As I gathered more information
through observation and through interviews with their
siblings, I was able to cover any areas of importance
which I had originally missed.

I told the informants simply that I wanted to
collect family history and traditions, and that it was
easier for me to record the information on tape than to write
it down. If the concept "family history and traditions"
seemed too abstract for their comprehension, I said I wanted
to "get all the old stories and songs and sayings and
things like that." No one questioned my interest in the
material since they knew that I had gone to Newfoundland to
study such things; moreover, they shared my desire to
preserve as much as possible of the old culture.

Because I was dealing with my aunts and uncles, I
had none of the fieldworker's usual difficulties of making
initial contacts and setting dates for interviews. I could
wander into their houses at any hour of the day or night
and start up a conversation about any topic with very
little preamble. Nor did they mind my producing a notebook
to jot down information; such activities were in keeping
with my previous role as a secondary school teacher, at
least in their minds.

A major problem arose, .however, in finding suitable
times for tape recorded interviews. All of the informants

are highly active people, in spite of the fact that their
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confidence in their own verbal abilities; they were afraid
that some stranger might hear the tapes and laugh at the
way they spoke. When I explained that the tapes would be
locked in a cabinet at the university in Newfoundland, and
perhaps never touched for years, their hesitations vanished.

Of the ten members of the sibling group, two of the
brothers were not recorded on tape for reasons relevant to
their personal lives, although they were interviewed. One of
these has lived in Ottawa for over twenty-five years and his
life style is far removed from that of his brothers and
sisters. While he is reputed to have been a good singer in
his youth, he himself told me that he has ﬁot sung since
1935, and I believe this to be true. Moreover, he does not
appear to retain any significant amount of family tradition,

19

either as an "active" or "passive" bearer, and enjoys no
status as specialist in a traditional activity within the
family. A second brother was extremely busy during the
fieldwork period, conducting a campaign for election to
municipal office. While he is an active bearer of tradition
within his procreative family and within the community (and
in fact celebrated his victory by step-dancing at a party

for all the local candidates), he does not figure in the

family status system for reasons which will be discussed

19For a discussion of the meaning of these terms
coined by Carl W. von Sydow, see his "On The Spread of
Tradition", in Selected Papers on Folklore: Published on
the Occasion of His 70th Birthday, Laurits Bgdker, ed.,
Copenhagen: Rosenkilde and Bagger, 1948, pp. 11-43.
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later in this study.

The total fieldwork experience proved enjoyable to
informants and interviewer alike, especially during the
final weeks of recording interviews, when I travelled from
house to house within the village on afternoons and evenings,
and had overnight visits with aunts and uncles who live
farther afield. Although I had initially feared that my
research might alter the informants' relationships with me,
or influence their attitudes toward their traditions, neither
of these fears materialized. Relationships were in fact
strengthened by the intimate communication of the interview
situation. And the interviewing provided some hilarious
moments which are already being fashioned into narratives
and are making the rounds of the family circle. While I
viewed the fieldwork as a means to an end, the end being
the production of a thesis, the informants saw it in
existential terms as an occasion of emotional significance.
They could relate to the thesis only as a piece of work I
had to finish before I could "come home for good."

For discussion purposes, I have divided family
areas of specialization into three general categories --
oral skills, psychic skills and manual skills -- although
the informants themselves would perceive no éuch divisions.
Within each category, the "experts" discussed are those who
enjoy the status of specialist, or consider themselves to

be specialists although they do not enjoy the status; it
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year for which census figures are available, there were 272
residents.5 Within the next decade, settlement accelerated.
In 1859, the township was erected by provincial order-in-
council as a self-governing municipality,6 and by 1861, there
were 822 inhabitants.7 Included among this number were seven
Kealeys, their spouses and children. Then as now, the majority
of residents were Catholic and of Irish background, although
numbers of Irish Protestants and French Catholics also
figured in the totals, along with a few Scottish, English
and American settlers.

In all of the Gatineau Valley townships, concen-
trations of settlement tended to occur near the sites of
supply depots or "stopping places" (inns) which had been
established for the lumbering trade. In Low Township, the
village of Low grew up in the immediate vicinity of the
Hamilton-Lowe operations. A smaller hamlet developed along
the river road to the north, the route followed by parties
of shantymen heading to the lumbercamps. This general area
became known as the Manitou, and the hamlet was called
Martindale after the man who donated land for the first

chapel in the township, the site of which was used for

5Canada East Census, 1851, Low Township, folio 280,
Pp. 1-14.

6Public Archives of Canada, op. cit., p. 749.

7Canada East Census, 1861, Low Township, folio 286.
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was very crowded by this time, but another family house
became available. John's brother Mick had taken over the
north half of his father's original 200-acre farm which
was now split in two by the railway. After building a two-
storey frame house and several outbuildings, he had
abandoned farming to try his luck in the United States.

John purchased the farm and in the summer of 1903 moved
his young family into their new home which was located on
the outskirts of Venosta. At approximately the same time,
the sawmill was moved to the shore of a small lake at the
south end of John Kealey's newly acquired property. Farm,
store and mill were now within easy walking distance of each
other, and all three were close to both the railway station
and the main Gatineau road.

Eight more children were born in the new house
between 1904 and 1916 -- Nellie, Gladys, Agatha (named
after the infant who had died), Jackie, Paddy, Florence,
Loretta and Fred. John Kealey eventually gave up his
business operations to concentrate on agriculture, hoping
that through the acquisition of purebred livestock, the farm
would provide enough income to insure a good education for
his growing family. By 1914 both sawmill and store had been
taken over by new owners, with the mill being moved to another
site. For cash income, the family now depended on the sale of
cream shipped by rail to a dairy in Hull, and on stud fees

earned by a thoroughbred Belgian stallion which John Kealey
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I: Yeah.
L: Oh my God! (Tape 17:A)

ILLima's anecdotal style is most effective when she
recalls incidents which made a particularly strong emotional
impact on her as a child. The following is her description
of their arrival at the house in the village in 1903, after
moving out of +the house on the Gleason farm. Lima was three

years old at the time.

And we went into the house -- when they opened the door,
we walked in -- to the house, you know? And, the -- oh,
the loveliest smell of apples in the house -- and we
wondered where the beautiful smell of apples -- we
started looking around. So they opened the cellar door,
took us down in the black dark, you know -- of course,
they had a lighted lantern or something to take us

down -- but it was so black dark —-- showed us all the
apples. We were happy then -- we were lonesome leaving
in there and that's how we come to see the apples. And

I remember Harry and I, we sat on the stairs -- it was
so funny to have a stairs in the house, you know -- it
was just a little one, in there [meaning the house they
had just left] -- and we sat and we pounded --
[informant laughs] we were so tiny, we pounded our heels
against . (Tape 17:A)

I had heard this same incident described on at least
two previous occasions (Fieldnotes I, January 1, 1975 and
August 12, 1975). Another oft-repeated narrative concerns
her aunt's wedding day in 1903, when the informant was
three years old.

Well I just remember them -- they were getting ready to
leave and they were all -- she was lonesome going away
because she was going to Duluth to live. And I remember
she -- we were standing and she -- she loved us kids,
you know, and she picked Manuel and Harry and I up,
three little kids, and she threw us into her father's
big rocking chair and rocked us, and she took -- she
went away, she went and got ready to go away. I can
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remember so well [I: Yeah.] because she was real
lonesome going away, you know. She knew she wouldn't
see us maybe for a long time. (Tape 17:A)

Because of her keen memory for detail and her
feeling for dramatic style, Lima is able to convey in
these and similar anecdotes the emotional sub-structure of
family relationships and interaction. This ability, coupled
with her head for factual information, makes her a very
effective family historian.

Lima's attitude toward her position as family
historian is one of pride and self-confidence. She is
keenly aware of her role as the senior member of the family
and considers it her duty to pass on information to
interested family members. Moreover, she tends to be
slightly critical of her brothers and sisters when they
try to do the same, viewing their efforts not only as an
attempt to usurp her role, but also as a dangerous under-
taking since they might be spreading false or misleading
information (Tape 17:A). They, on the other hand, would
never consider questioning her status as historian,
although they maintain their own right to relate whatever
family history they know.

The informant's possessiveness about her status is
in contrast to her attitude to the material itself. She
takes delight in sharing family history with others, seeing

the stories as a reflection of the lives of hard-working,

self-sacrificing people who showed admirable qualities of
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Once upon a time there was three little pigs walking

down the road. And the first little pig said, "I'm going
to build a house." So he met a man coming with a load of
straw and he asked him to sell him the load of straw

to build a house. So the man sold him the load of straw --
built his house. The next little pig said, "Oh, I'm going
to build mine out of lumber." So he met a man with lumber,
so he built his out of lumber. The third little pig
thought, "Well, I'm going to build mine out of brick,
make it solid," so he met a man coming with brick and

he bought the brick from the man. So the first little

pig built his house out of straw and along comes a big
wolf and he said, "Let me in, let me in, by the hair of
my chin-chin-chinny, if you don't 1I'll puff and I'll
puff and I'll blow your house in." So he puffed and he
puffed and he blew his house in. And the little pig run
to the next pig's house and told him the wolf was coming.
So the wolf came to the next house and said -- rapped at
the door and they wouldn't let him in. He said, "Let me
in, let me in, by the hair of my chin-chin-chin, if you
don't let me in, I'll huff and I'll puff and I'll blow
your house in." So he puffed and he puffed and he blew
the house made of wood in. So they run to the la -- the
last pig's house was the brick house and told him the
wolf was coming. So he came to that house and he rapped
on the door and they -- they wouldn't let him in. He
said, "Let me in, let me in, by the hair on my chin-
chinny-chinny, if you don't let me in, I'll puff and I'l1l
puff and I'll blow your house in." So he huffed and he
puffed, and he huffed and he puffed, and he puffed -- he
couldn't blow it in -- no, but they put a pot -- a pot

in under the chimney [pronounced chimley]. He said, I'll
go up the chimney and come down," so they put a pot there
full of boiling water, so he huffed and he puffed and he
couldn't blow it down, so he went up in the chimney, come
"down through the chimney, and he fell down and he fell in
the big pot of scalding water and was burned. (Tape 5:B)

It appears that the stylistic elements in Agatha's
performance of these stories, such as changes in voice tone
and the addition of dramatic emphasis, have been copied from
her mother's performances. She does not, however, use her
mother's formulaic ending: "They lived in Greece and died in
peace and was buried in a keg of tallow." (Tape 18:A) The

ease with which Agatha performéd these stories, once she had
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and, "Nah, nah, nah," calling the sheep, he calling the
sheep. (Tape 15:B)

While this might appear to be a complete non-sequitur, there

is a connection between this anecdote and the Child ballad I
had requested: his mother sang this same uncle's version.of
"Barbary Ellen", imitating the o0ld man's voice and style. As
a result, all of the informants can imitate the performance,
but none know more than a few lines of the song.

While I did not collect many complete songs from
Fred, I obtained a great deal of information on related
matters: local social life, courting customs, visiting
patterns, calendar customs, drinking habits, song makers,
lumbercamp singing traditions -- in short, the total context
of singing in the district during his youth (Tapes 3:A, 15:A
and B, and 16:A and B). These social uses of singing were
obviously just as important to the informant as the songs.
He found it impossible to divorce one from the other, and
occasionally interrupted a song to give some contextual
information in such a manner that I could not be sure whether
he had forgotten the words or simply stopped singing in order
to continue the conversation. The interview was not a
performing situation to the informant, but rather a
communicating situation, the object of which was to pass on
as much information as possible related to singing.

This unassuming attitude demonstrates the fact that

Fred has no sense of exclusiveness towards his own talent or
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around the edges, you've seen them, big silk -- oh, I
guess it was about two feet square. And when Mother --
when I was going, my mother said, "You'd better take
that handkerchief, it might happen to come in if you

got cut or anything, or some of the rest of them get
cut.” So I folded it up, the handkerchief, and I put

it in, I had a blue suit coat. We went up the sixth of
October, was early in the fall. And I put it in the
inside of my blue coat pocket. So that winter in our
gang, our head logmaker went to top a tree one morning.
It was so cold, you know, when you get so far through
it, it'll break. So he hit it and the damn thing broke
off quick, you know, and come down, and it tur -- it hit
the bone, hit the bone of his leg there, and turned that
thing [informant indicates what happened by pointing to
his own leg] away down like that, right off the bone --
he was a pretty big man, too. Right the whole width of
the axe, was about that much, you know, and it turned
right -- [interviewer asks if he means that the flesh
was partially severed from the bone] Yeah. Well, he
walked into the camp. He had I guess a mile or maybe a
little better than a mile to walk. I wanted to go in
with him, he said no, he could make it alright himself.
Went in, and I thought of the silk handkerchief all the
time, you know, but never thought till he was gone. So
when we come in that night -- he was a middling dark man,
he was John Reiner was his name, he was middling dark,
he had dark hair, middling dark -- when we come in he
was as white as that paper there. I says, "Holy bald-
headed, is your leg bleeding yet?" And they had three
pails, that was the last, that was the third pail of
flour they had his foot, pail of flour and was putting
on the flour and it was just scooting out -- the man was
pretty near bled to death, he was pretty near bled to
death. So we went in and the lads was making their,
cutting trails with me, I said, "You take," I said, "Holy
baldheaded, is he bleeding like that yet?" I said, "I'll
fix him." And the o0ld Haeffy boss came in and he says,
"Can you?" and I says, "Yes, I'll fix it," and he says,
"Here, hold the light," to Billy Clerk, he was the lad
that was cutting trails with me. Billy -- Haeffy give
him the lamp and down Billy goes -- he fainted. Jack --
"Holy baldheaded, is there not a man in the camp?" I
said, "You hold the light, I'll do the rest." So we
always had a big pot of water on top of a big round stove,
you know, and there was a square top on it and a big dish
of water there to have hot water to wash in. So I gets
the wash dish and I washed it all out, gets warm water
in it, and takes his foot out of the pail. I had oh some
white rags there, and I splashed the water up on the
blood and got it all off, and then I wiped the blood all
off and the big piece was turned down and I had to take
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When I first heard of this experience, I was reminded of
the "odour of sanctity", the beautiful smell associated
with holy people in many saints'’ legends.7 The odour seemed
particularly appropriate with reference to the message
Gladys received; in Catholic dogma, anyone who attains
heaven is a saint, whether or not officially canonized by
the church. While the phrase "odour of sanctity”" is familiar
to most Catholics of the informant's generation, since it
recurs in printed lives of the saints, it is generally
understood as a metaphor for a state of advanced holiness.
It is highly unlikely that the informant would know that any
connection exists in Christian legend between sainthood and
pleasant smells.

The most recent of Gladys' major experiences with
psychic or supernatural phenomena occurred at the time of her
mother's death in 1958, and forms an interesting parallel to
Harry's description of his own experience on the same
occasion. At the time of the incident, early on Monday
morning, Manuel, Lima and Gladys were sitting up with their
mother in her bedroom on the ground fléor of the family home.
Fred Kealey was out in the barn doing the morning chores; his

wife and children were asleep upstairs. Harry and Vera had

7For an examination of this phenomenon, see C. Grant
Loomis, White Magic: An Introduction to the Folklore of
Christian Legend, Cambridge, Mass.: The Medieval Academy of
America, 1948, p. 54.
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presumably already gone home, but were soon to return.
Gladys gave the following account in answer to my question
about the incident:

Oh, yes, sure when Mama died, someone called me -- you
know that -- well Lima and Manuel -- the girls all had
went to Ottawa [meaning her other sisters, Mona, Agatha
and Lorettal, and about something to six, I guess it was,
in the morning, or maybe it was, well it would be
between like five and six -- see, Grandma died about
fifteen to six, I think it was. And Manuel says to me,
"You know, Gladys," -- I had the candle in Grandma's
hand -- Manuel was at the foot of the bed and Lima was
sitting on the organ stool -- yas it the organ stool? --
with -- fanning Mama or something. And Manuel said to
me, "You know, Gladys, I wish you'd go and make me a
cup of tea,"”" he said, "I'm awful thirsty and hungry."”
So I went out and I turned on the stove -- had they the
electric that time? The fire was on anyway, and I made
a cup of tea, and I went to the freezer -- I made Lima
and Manuel and I cup of tea -- and I had them on the
dining room table -- I went to the freezer and I went
to -- I opened the door and took out the milk bottle
and just went to come to pour it into the tea on the
table and someone said, "Gla-dys!" [informant calls the
name, prolonging each syllable] And I was so stunned --
it was just like we often used to shout and the echo
over the barn -- like over the mountain -- it wasn't
just "Gladys", it was "Gla--" and I was stunned, I
didn't know what to do, and I went and looked up the
stairs and I went in and I couldn't hardly speak, and

I thought the best thing I can do, I says, "What do

you want?" [informant calls the question, prolonging
each syllable] out loud like that. Manuel said to Lima,
he says, "Did you -- who's calling Gladys?" He says to
Lima, he said, "Lima, who called Gladys?" (Tape 8:B)

At this point, Gladys and Agatha entered into a discussion

of the incident, establishing the exact physical location

of all the participants and eliminating all possible rational
explanations. Finally, Gladys gave her own explanation of

the experience: "I often think the gates of heaven was

open -- that's the way I often thought -- and maybe some

voice -- " She suggested two possibilities: that the voice
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might have been that of a close childhood friend who had
died of tuberculosis as a young woman; or that of "little"
Agatha, Manuel's twin sister who had died in 1899 at the
age of four months. It is interesting to note that Lima gives
this same latter explanation for the voice heard by Harry at
the time of their mother's death. When questioned she said
that she had no memory of the incident described by Gladys.

At several points during the interview, Gladys
suggested that she had had other experiences similar to
these, but she did not recount any, except for a brief
reference to seeing a cross on the moon, given in answer to
my question. This incident had occurred while I was a child
living in Venosta, and her report of it had been met with
a mixture of doubt and belief on the part of her brothers
and sisters.

Gladys's failure to achieve status within the sibling
group, 1n spite of the fact that her experiences are in some
measure accepted as genuine, appears to be based on two
factors. In the first place, the role is reserved for
Harry who was marked as a special person from his eariiest
years, and who lived up to this designation through the
exercise of his talents as a diviner and a psychic. In the
second place, Gladys's obvious tendency to overlook possible
rational explanations in the interpretation of events
encourages others to doubt her judgment. On one occasion
several years ago, she told me about mysterious music that

had been heard on the previous Christmas morning. She
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have been introduced by members of the informant group.

The various informants admit that two of their
members do not share this family leaning towards involvement
in manual skills. One of these is Paddy, a heavy equipment
operator by trade, who lives in Ottawa; he freely
acknowledges his incompetence in any activity requiring
manual dexterity. The other is Nellie who, although an
excellent cook and dairy woman, never shared her sisters'
interest in needlework. In spite of the fact that they admit
that all of the others are exceptionally good at their own
particular interests, only two individuals have gained
status in relation to the execution of a manual skill --
Fred Kealey as a harness maker, and Agatha McKale as a

needlewoman.

Fred Kealey, harness maker

Since the decline in the use of the work horse in
eastern Canada, the craft of harness making has experienced
a similar decline.l The few remainihg craftsmen now cater
chiefly to those who maintain draft horses for horse draw
competitions or in some cases for plowing matches, although
these are mainly tractor events at the present time. Fred

Kealey (see photo page 113) is one of a handful of harness

lA general description of work harness and the tools
used to produce it can be found in J. Geraint Jenkins,
Traditional Country Craftsmen, London: Routledge and Kegan
Paul, 1969, pp. 201-213. Apart from nostalgic treatments in
the popular press (see Footnote 3, page 128, for such an
example), no Canadian literature is available on this subject.
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Harry bought the Mulvihill farm in 1925, this set of harness
passed into the Kealey family and some of it still exists on
the family farm which Fred, as the youngest son, inherited.
Harry himself could sew leather sufficiently well to make
repairs, and Manuel, the oldest brother, once taught Fred
how to make a plaited tie-line. This is a technique for
plaiting the central part of a strip of leather in three or
four strands without cutting the ends. Fred never mastered
the technique with four strands, although Manuel, who had
presumably learned the method in the lumbercamps, had.
Fred's own interest in working with leather dates to

his early teenage years, when he re-stitched a set of work
harness for his older brother to take to the lumbercamp.

Well, it was 1929, I was thirteen and -- that'd be

about the first of November, I'd say, the weather

was damn cold, and my brother Jackie was going to

the -- to the shanty with his team on Monday morning,

and he left Saturday morning to go to Campbell's Bay

to see his girlfriend before he -- before he'd go to

the camp, so I got the harness into the old back
kitchen and I worked at them all day Saturday and

Sunday -- part of Saturday night I 1lit the lantern and
an old stable lamp -- I think I got two of them going
and worked out in the kitchen all -- nearly all night.

Got the harness all ready, I had a hell of a lot of
sew ing to do on them, and rivets, I didn't have too

much -- too much to work with, I had an old awl and
hemp and wax and a dull knife -- all I had. (Tape
11:2)

Fred made his first complete set of harness in
1937, when he was preparing his team for a plowing match in
Venosta. This show set was decorated with brass, some
salvaged off older pieces of harness and some bought in

Ottawa; he had already acquired the habit of purchasing
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leather <r decorative materials any time he found himself in
the city with an extra bit of cash.

In contrast to these very clear memories of his early
work, the informant has only a vague notion of when he first
sold a piece of leatherwork. When I inquired about this
during the interview, he said it was ten, twelve, maybe
twenty years earlier (Tape 1l1l:A). Obviously this event was
not a significant one, and he views it in terms of starting
to £ill orders for others, rather than just working for
himself; it did not mark a change from amateur to professional
status.

Fred's forty-seven years of experience at working
with leather show clearly when he discusses his craft, or
when he works at a piece of harness as he did during the
interview (Tape 1l1l:A and B; Fieldnotes II, November 2, 1975).
Each piece begins as a design cut out of paper. Various
shapes are considered until one is found which is appropriate
to the purpose of the item of harness and suitable to the
general appearance of the complete set. If at all possible,
Fred likes to use original designs, and often spends a great
deal of time considering various shapes before one is
transferred to cardboard for use as a pattern. The outline
of the pattern is then traced on the leather with a pointed
or scratch awl. (For an illustration of the various tools
and equipment used, see photos pages 117 to 119.) Although

the informant has used brown leather in the past, he now
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works solely with black leather, since it retains its colour
and sets off decorative pieces better than the brown.

The new piece is then cut out with a leather knife,
a very sharp knife purchased at a leather supply store. If
the design contains any sharp inner corners, these are
rounded with a leather punch to prevent splitting. Once
properly shaped, the edges of the piece must be treated.
First a small tool called a "sciver" is used to bevel the
edge of the leather. This tool is available commercially,
but Fred uses one which he made himself by cutting a piece
of metal to the required shape and inserting it in a
discarded handle. Secondly, a wooden tool which he calls a
"finisher" is pressed against the edge of the leather, thus
flattening and strengthening it in order to prevent rolling.
This too can be purchased, but the informant uses one which
he made himself from hardwood, having shaped the working
edge to the proper angle and having carefully smoothed the
wood to prevent any scratching of the leather.

If the harness piece is going to be sewn, Fred marks
the length of the line of stitching with his fingernail.
Experience has taught him that this mark can later be
smoothed out whereas a pencil or tool mark cannot. The line
of stitching is itself then marked with a "stitch groover",
a purchased two-pronged tool which can be adjusted like a

compass to any depth of stitching. This is set to the proper

depth and drawn along the edge of the leather, leaving a
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groove which can be followed in stitching. Because the
stitches are done within a groove, they are then below the
level of the surface of the leather and thus less subject
to wear. The two pieces to be stitched are then tacked
together, using a hammer and carpet tack; the tack can
easily be removed later and the remaining hole will soon
disappear after a bit of rubbing with a fingertip.

The pieces to be sewn are then inserted in the clamp
of the work bench. Fred currently uses a low bench which he
himself designed. It features a wooden clamp slanted to the
right for left-handed sewing and adjusted by a butterfly
bolt; the low height allows him to sit comfortably for
sewing. Previous to making this work "horse" twenty years
ago, Fred used one that had been given to him by a
neighbour; this bench had belonged to the man's grandfather,
a farmer in one of the Loyalist settlements along the Saint
Lawrence River. The early bench, which the informant believes
to be at least one hundred and fifty years old, stands high
off the ground and features a wooden clamp slanted for right-
handea sewing and controlled by foot pressure on a lever
positioned underneath the work area. While Fred treasures
this piece of equipment and delights in showing visitors the
hole worn right through the wood by sticking the awl into
the bench to keep it handy, he prefers his own bench for its
more comfortable and convenient design.

Stitching is done with a length of Irish linen
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thread. Although the thread comes previously treated, Fred
waxes it again by drawing it over a lump of wax; this makes
it move more easily through the leather and also waterproofs
it for greater durability. Through experimenting, he has
discovered that linen thread is superior to nylon, which
tends to cut the leather when the stitch is pulled tight.

For stitching, both ends of a length of thread are
inserted in needles. By using two needles, one inserted from
either side, every stitch is locked in; even if one stitch
should break, the others will hold. This is one advantage
hand-stitching has over machine stitching, where a broken
stitch means the loss of a whole row of stitching. Before
inserting the needles, the informant uses a pointed awl to
make a hole in the leather. Each stitch is pulled very tight
by means of sharp tugs on each end of the length of thread.
The final stitch in each row is locked (by looping the thread
in a half-hitch around the stitch), back-stitched, and then
locked again, with the thread being trimmed off closely on
top, but left with a short raw end underneath which will
fray out and insure that the stitch is solid.

When the stitching has been completed, the tack used
to hold the pieces in position is removed and the hole is
rubbed over until it disappears. A "stitch-sinker", a tool
devised by the informant from a bolt with a metal wheel
inserted in one end, is then pressed along the line of stitch-

ing, right over the stitches. This serves to further sink the
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tension, only top quality leather can be used, and this
cannot be obtained at the usual retail outlets. Moreover,
brass ornaments are extremely scarce in Canada at the present
time because there is no demand for them. The informant has
temporarily solved these problems through a relationship
with an Ottawa leather craftsman. The latter can obtain
sides of English leather through wholesale contacts in
Montreal. In addition, he allows Fred to use his moulding
equipment to make brass ornamental pieces, charging only
for the metal used.

Another relationship which has benefitted the
informant is that with an elderly harnesé maker in Alexandria,
Ontario. This man taught Fred a little known technique for
invisible stitching, although he refused to share it with
a Toronto saddler who had been given the contract to make
a full set of harness for the Carlsberg Brewery show team
(Fieldnotes I, October 28, 1975).

One of Fred's outstanding tendencies as a craftsman
is his desire to innovate.2 He is constantly in search of
new designs, both in the structure of the pieces of harness
and in the ornamentation. During the recorded interview, he

showed me several patterns for one article, all with varied

2The innovative drive of the traditional artist,
often ignored by folklorists, has been pointed out in
relation to oral performance by Gregory Gizelis in his
"A Neglected Aspect of Creativity of Folklore Performers",
Journal of American Folklore, LXXXVI (1973), 167-172.
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shapes, and confided that he was working on a new design
which would incorporate two parts of harness in one,
something he had never seen done before (Tape 11:B). This
search for originality extends to the ornamental parts of
his product; he is constantly on the watch for simple
outlines of animals or plants which can be used to adorn
brass pieces.

The informant's attitude to his craft is clearly
discernible in any conversation about his work. He is
concerned with good workmanship above all other aspects.
This shows itself in his painstaking attention to small
details which may be undetectable but which will affgct
the durability of the article -- locking stitches, water-
proofing thread, using only the strongest part of the hide
for any article which must withstand tension, carefully |
following the grain of the hide in cutting out patterns.
The fact that he accepts orders for renovating old harness
as well as making new ones is an indication of his concept
of the value of good work. Several years ago he renovated
a complete set of harness for a friend who was preparing a
team for a horse drawing contest. This meant taking the set
apart by painstakingly removing all previous stitching, then
sewing it up again, being careful to sew in the same holes
as before to prevent the leather between the holes from
ripping. 0ld leather is harder to work with than new leather

because of its dryness, but Fred had no hesitation in
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accepting the job and speaks of the work with the same pride
that 1s evident when he discusses his own creations.

Another indication of his insistence on careful
workmanship is seen in his criticism of the sloppy techniqgues
used by some tradesmen. Most harness makers now sew by
machine, jumping from the end of one row of stitching to the
start of the next without cutting and locking the threads;
as a result, when one stitch breaks, the whole row gives and
has to be resewn. This is a method used by two harness makers
in the Ottawa region; they do not fare well under Fred's
sharp criticism.

The informant's attitude to his craft is also
apparent when he discusses harness in relation to the horse
wearing it. As a farmer, he has always taken good care of
his own harness, believing that a horse works more efficient-
ly in comfortable, well-fitting harness. As a Jjudge of the
"Best Dressed Team" in local horse drawing contests, he looks
for good fit first and then for a pleasing appearance; the
prize is given, he is quick to point out, for the best
dressed team, not for the fanciest harness.

In discussing design and appearance, Fred is quick to
criticize ostentation or lack of proportion. His aesthetic
sehse is apparent when he discusses some of the work he has
seen over the years, as in the following excerpt from our
conversation:

Now I Jjust remarked a guy at Maniwaki -- well it was at
Blue Sea, just this side of Maniwaki -- no, it was at
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Farley, yeah at Farley, at a horse drawing. And he had,
I'll bet you, a thousand dollars worth of decorations --
brass, all brass. But it was just threw on, you know, it
was splashed here and there -- there'd be -- there'd be
probably something there where he'd have a row of round
spots or something, and then he'd have a row of squares
right inside them or something, you know, an -- and --
or maybe a horse's h -- head, you know, those horseshoes
with the horse's heads on them, you know? And have them
hanging some place where, you know, probably stuck on
with a rivet, you know? There was no design, just a
splash, and when you'd be a distance from it, the whole
horse looked brass, you know? The glare -- there was no
sign of leather at all. (Tape 1l1:B)

As can be gathered from the many details given above,
the informant is extremely knowledgable about his craft, and
can discuss any aspect of it with clarity and self-confidence,
freely expressing his opinions and describing his inno-
vations with a justifiable pride. However, when asked about
the medium itself, he is at a loss for words, an indication
of his deep feelings for leather as a means of creative
expression.

I: You like working with leather. Have you always liked
it?

F: Oh, I love -- I love the smell of it...
I: Do you like working with leather enough that you might
have liked to work at that full time, make a profession
of it?
F: Oh, yeah, uhum.
I: You don't get tired of it?
F: No, I never get tired of it . (Tape 11:B)
During an earlier informal conversation when Fred had found

it difficult to verbalize his feelings, he went to a kitchen

drawer and pulled out a carefully preserved copy of Weekend
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Magazine which contained an article about a Sackville, New
Brunswick, harness shop.3 It was obvious that he wanted me
to read the article because it contained something he could
not express. When I did so, I realized what he meant. The
article contained a reference to the magical and mysterious
smell of leather, which seems to be the quality which draws
the informant to want to create with this medium.

While his brothers and sisters acknowledge that
Fred is very good at working with leather, they view his
knowledge of the craft as an adjunct to his knowledge of
horses in general. Most of them have seen very little of his
work, since a great deal of it is done fér farmers from
other communities. While they do not deny him status as
horseman and harness maker, they really have very little
understanding of what his work involves, and no awareness
whatsoever of his total involvement with the craft. In fact,
and in direct contrast to his own view, they relate him to singing
much more readily than to harness making or horsemanship.

None of this, however, is of any consequence to
Fred, since he does not relate to his siblings in terms of
harness making any more than he does in terms of story-
telling, as we have already seen. Within his craft he has

gained the respect of two men whom he really admires, the

3Stuart Trueman, "The Last of the Collar Men",
Weekend Magazine, Vol. XXIII, No. 45 (November 10, 1973),
2-9 .
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Ottawa leather craftsman and the Alexandria harness maker.
Moreover, he enjoys convivial and rewarding relationships
with many horsemen throughout the Ottawa Valley. This is
recognition enough in a field where sibling opinions do not

matter at all.

Agatha McKale, needlewoman

Like her brother Fred, Agatha showed an early
interest in a manual skill: at the age of eleven, she stole
some material which her mother was saving for other purposes
and made herself a dress. Fortunately the dress was a good
fit and Mary Kealey, instead of punishing the child,
welcomed her assistance in the task of providing clothes for
the family. From that time on, Agatha shared in the various
forms of needlework practiced within the family, and soon
distinguished herself as a superior seamstress, along with
her older sister Mona. Although all of the girls participated
in the various needlecrafts, it was these two sisters who
shared the major part of the sewing work with their mother
(Tape 4:A).

Next to making clothes, quilting was the most
important skill acquired by the girls of the family. With
twelve children as well as numerous relatives and friends
who visited frequently, there was always a need for bed
coverings. In addition, the girls had to be provided with
bedding for their "hope chests". This meant the production

of an average of five quilts each winter, when the absence
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of male family members and the lessened agricultural activity
left time for such tasks.

A second important winter activity was the making
of rugs and mats, necessary furnishings in houses lacking
central heating and modern insulation. These floor coverings
were of two kinds, both made from recycled materials. Pulled
rugs, rectangular in shape, were made by pulling loops of
material through the holes in a piece of burlap, the edges
of which had been bound to prevent fraying. The burlap was
obtained from potato sacks and the material from cast-off
clothing, cut into strips. The only equipment necessary was
a wooden frame to hold the burlap and a metal hook to pull
the loops of material; Mary Kealey used the two shorter
pieces of her quilting frames along with two other narrow
boards for the frame, and her son Manuel made a hook for
her out of o0ld curling tongs. The other form of floor cover-
ing, the braided mat, required no equipment other than
needle and thread. It was made by braiding three strips of
material two to three inches wide into a plait which was
then shaped into a round or oval coil and sewed in position
to form as large a mat as desired. Cast-off clothing was
also used for this floor covering.

In addition to making these house furnishings, the
girls also learned to knit, crochet and embroider. Through
knitting, they supplied mittens for the younger children and

socks for the boys of the family, as well as clothing for
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themselves. They crocheted woollen tam-o-shanters for winter
wear and cotton filet mesh yokes for nightdresses or
lingerie. Crocheting was also used for decorative edgings
on various household articles, and for lace doilies.
Embroidery was used to decorate everything from table runners
and pillow cases to guest towels and handkerchiefs, as was
the fashion of the day. Agatha, like her sisters, began by
copying patterns from older crocheted or embroidered
articles around the house, and later learned to recreate
patterns by following pictures or sketches in newspapers or
magazines.

By the time she married in 1943 at the age of thirty-
six, Agatha already had twenty-five years experience at a
variety of needlecrafts. Then she moved to Ottawa and started
to work professionally as é seamstress, holding a variety of
positions until her retirement in 1972. During her years of
employment, Agatha acquired new skills -- fur tailoring,
upholstery and drapery making -- in addition to practicing
old ones. In working professionally as a seamstress, she was
following in a family tradition set by several members of
her mother's family who had had similar careers. Her mother
had worked for an Ottawa department store before her
marriage in 1898, and Agatha's older sister Mona had held
a similar position both before her marriage and again later
when her children were grown.

Since her retirement, Agatha has devoted most of her
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time to the practice of o0ld crafts and the acquisition of
new ones (see photos pages 133 and 134). During the winter,
which she spends in her Ottawa apartment, she makes an
average of five quilts which are usually given to the
children or grandchildren of her brother Fred with whom
she has maintained a particularly close relationship over
the years. These quilts are done in a modified form of the
traditional method. Large square blocks of a uniform size
(generally ten to fourteen inches square) are cut from ends
of drapery material which the informant stockpiled during
her final years of employment with a drapery firm. These
are arranged in diagonal stripes and quilted to a plain or
printed cotton backing by machine; her small apartment would
not accomodate quilting frames, and handstitching would not
stand up to automatic washing as readily as machine
stitching.

In the summertime, Agatha lives on the family farm,
taking care of the garden and helping with seasonal house-
hold tasks. During this period she usually makes one or two
braided mats for the farmhouse bedrooms or bathroom,
relegating the previous summer's mat to boot-scraping duties
at the back door. Her method in making these mats has not
changed over the years. Jersey-like fabrics are still
favoured for their elasticity and felt scallops are still
sewn to the outer edge of the round or oval mat whenever
the material is available. This is the only type of floor

covering made regularly by Agatha; she has made one hooked









135
rug in recent years, but it was done in wool rather than
the traditional rags, and the design was stamped on
purchased burlap backing.

Throughout the year, the informant keeps some
crocheting handy as lap work, usually assembling bedspreads,
cushion covers, ponchos or sweaters from a series of "granny"
squares made in either genuine or synthetic wool. She no
longer crochets in cotton since lace edgings and handmade
lingerie are no longer fashionable. For a similar reason she
has abandoned embroidering table runners or centrepieces with
cotton floss in favour of the more currently popular wall
hangings and pictures in coloured wools én burlap or woolen
backgrounds. Agatha has prepared some of these items from
packaged kits given to her as presents, but she has also
invented her own designs.

In addition to the practice of these crafts, Agatha
utilizes the skills acquired during her years of employment
whenever anyone in the extended family requires the assist-
ance of a seamstress, tailor, upholsterer or drapery maker.
She is frequently invited to spend a few days visiting a
relative for the purpose of renovating old furniture or
making new furnishings or clothing, and such invitations are
greeted with enthusiasm on her part.

Since her retirement, the informant has acquired a
variety of new skills. Some, such as macramé& and oil paint-

ing, have been learned through formal study at courses
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given in the Senior Citizens' apartment complex where she
lives. Others, such as the construction of numerous small
decorative items, she has picked up on her own through
imitation of articles seen in shops or depicted in magazines;
she does not follow patterns for the latter, since she has
no patience for following instructions, but simply figures
out on her own how to achieve the desired effect. In trying
new crafts, the informant usually makes one or two prelimin-
ary samples for display in her own apartment, and then makes
several others as gifts for relatives before tiring of the
activity and deciding to try something new. Her interest
usually centres on whatever is the most recent handcraft
to achieve popularity; it wanes when too many others of her
acquaintance take up the activity. In addition to trying a
wide range of popular hobby crafts, Agatha has developed
some techniques on her own, such as painting scenes on
bottles wrapped in string, an indication that she shares
her brother Fred's tendency to innovate.

Agatha also resembles Fred in the extent of her
knowledge about the skills which she practices. During our
taped conversation about traditional family handcrafts, she
described in detail the various techniques which she
observed and learned during her youth (Tape 4:A and B).

In addition, she possesses a wealth of practical information
on tailoring, upholstering and drapery making, drawn from

her years of professional experience.
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While Agatha, by general concensus, is the family
needlework expert, she is not the only practitioner of
traditional or contemporary crafts. Her older sister Lima
still makes quilts and mats; during a recent winter she
produced seven of the former and three of the latter, in
addition to keeping her grandchildren supplied with mittens.
The two youngest sisters, Florence and Loretta, are also
highly active. They continue to crochet, knit, sew and
embroider as they have all their lives, and also have
recently taken up needlepoint, crewelwork, oil painting and
various other forms of decorative crafts (Tapes 4:A and B;
20:A; and 24:A).

However, it is Agatha who is the acknowledged expert
in the field. It appears that the combination of her early
leaning towards various needle skills, which was endorsed
by her mother, and her professional career in related trades
has earned her this position. Nevertheless, it is a position
she has gained only since the death in 1961 of her sister
Mona who was four years her senior. By the time Agatha was
beginning to help with the family.sewing, Mona had estab-
lished her expertise, and as early as 1928 had reinforced
her position by getting a job as a seamstress in Ottawa.
These were the only two of the girls to achieve both maternal
and public approval of their skills, and to gain status in
activities related to needlecrafts.

Agatha takes great pride in the status she enjoys
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within the family. She has a certain sense of exclusiveness
about her talents, especially with reference to her younger
sisters, giving them little credit for their creative work
and often pointing out that she had mastered some craft
long before they had even attempted it. However, she shows
a great deal of admiration for Lima's activities, expressing
amazement that age has not dulled the latter's interest in
needlecrafts. Agatha also heartily encourages any younger
family members who show interest in learning her skills;
obviously she does not view them as competition. However,
more important to Agatha than her status as expert is the
fact that she can achieve a feeling of self-worth through
the execution of her abilities for the benefit of others.
This has been an especially important factor since the death
of her husband in 1963; her life now appears to have meaning
only in terms of giving assistance to other members of the
family and it is chiefly through help in various domestic

and decorative crafts that this assistance is tendered.

Summary

As with oral and psychic skills, we see the same
factors at work in relation to the achievement of specialist
status in manual skills. Family precedents are again
important with specialist status being acknowledged in
skills seen as areas of family interest and expertise.
Traditional sex roles have been followed by each of the

experts discussed in choosing their respective fields of
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interest, but their attainment of expert status within these
areas has not been influenced by sex. Age is a determining
factor in a circumstantial way; circumstances prevented
Agatha from achieving status until after the death of ﬁer
older sister. Fred, in spite of his position as youngest in
the family, was able to achieve status because no older
sibling had shown an interest in his particular field of
specialization. Finally, approval from outside the sibling
group appears to be a factor here, with maternal approval
being supplemented by public approval in the form of
financial remuneration in the case of Agatha's needlecrafts.
In contrast, maternal approval was not aﬁ apparent factor
in Fred's achievement of status as harness maker. But at the
same time his siblings view his leatherwork expertise as
being second to his singing expertise, an activity which was
highly sanctioned by his mother -- and this despite the fact
that Fred has achieved wider public acclaim for his manual work

than anyone else in the family.



CONCLUSION

From this examination of status holders and status
seekers within this large sibling group, it is apparent that
specialization is a dominant characteristic. It appears that
this trait, which other scholars have said to be typical of
a large family, was here heightened by the early death of the
father, forcing the children to abandon hopes for advanced
education and guiding them into traditional activities which
insured their economic survival and their emotional and
mental health within a conservative rural culture.

Within the sibling group, the achievement of status
in any field of specialization is regulated by a system of
discernible rules, rules which pertain more to the group and
to the extended family than to the individual's own abilities.
Thus his image of himself does not necessarily correspond to
the view of him held by his brothers and sisters, who may
deny his claim to specialist status, or ascribe status in a
field which is not his major interest.

The skills in which status can be gained are limited
in several ways. Areaé of general activity in which all
members of the community participate are not prestigious and
do not merit special status. Activities are further limited
to areas which are perceived as fields of family

specialization. This automatically restricts an individual
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to traditional activities in which previous family members
have had an opportunity to establish their expertise, and
bars from the achievement of status anyone involved in
trades related to modern technology (i.e., welding, operation
of heavy equipment), or in activities related to contemporary
society (i.e., local politics).

Skills meriting status are further restricted on a
sexual basis. Because of the rigid system of sex roles in
operation in their society during their youth, the informants'
interest, and subsequently their achievement, was limited to
fields deemed appropriate to their sex.

Age is a further important determining factor. It can
serve to directly regulate who attains specialist status, as
in the case of the role of family historian where advanced
age is a prerequisite. It can serve to limit an individual's
field of specialization to one which is deemed appropriate
to his age. Moreover, an individual's relative chronological
position in the family can severely enhance or limit his
chances of attaining status in any particular field. The
advantage falls to the older siblings who have the best
opportunity to create a lasting impression of their talents
among the total group of brothers and sisters. Younger
siblings are at a disadvantage, both because the family
group splinters as older siblings marry and their audience
is thus reduced; and also because unless they can find a

field not already dominated by an older sibling, they will
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solidarity are promoted. A sense of continuity is gained from
the perception of life as a series of repeated patterns as
relatives follow one another in their interests; the
individual's emotional security is thus increased. Finally,
all of these positive effects act to offset the numerous
minor grievances and difficulties which arise within any
group of people who are in close contact with each other

over an extended period of time.

This study of traditional expertise within one
sibling group leaves many questions which could only be
answered through comparison with other rural North
American families. Is specialization in traditional
activities always characteristic of the members of a large
family, for example, or does this development depend on the
talents of the individual children? In contrast to the
findings here, Margaret Bennett-Knight, in her study of
a Scottish-Newfoundland family, discovered that the lore
of the parental generation was concentrated in one member
of the sibling group; he became the chief active bearer of
tradition and the specialist of his generation.l What were
the factors which influenced this situation, and to what
extent is the situation typical of the community?

Even within the family under consideration in this

1"Some Aspects of the Scottish-Gaelic Traditions of
the Codroy Valley, Newfoundland", M.A. thesis, Memorial
University of Newfoundland, 1975.
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study, there are further possibilities for continuing the
examination of specialization through successive generations.
Is the status of the informants maintained only by their
siblings, or do their images as experts persist throughout
the extended family? To what extent are family areas of
specialization perceived and upheld by the next generation,
now largely urbanized and enjoying educational and economic
advantages unknown to their parents? Are the expert roles of
the parents currently being assigned to children and
grandchildren, whether merited or not? In addition, the

body of family lore could itself be studied in terms of
structure, function, context, etc., as it passes from one

generation to the next.

Obviously there is nuch work to be done in the broad
field of family folklore before we can claim to have reached
an understanding of the dynamics of various family systems as
they relate to traditional culture. Over the past two decades,
research in the social sciences has shown that the importance
of the nuclear family as the predominant North American type
had been previously overestimated, and that extended family ties

are still of wvital significance in both urban and rural settings.

2For discussions of this view, see the following works:
Elaine Cumming, and David M. Schneider, "Sibling Solidarity:
A Property of American Kinship", American Anthropologist,
LXIII (1961), 498-507); Frederick Elklin, The Family in Canada,
Ottawa: The Vanier Institute of the Family, 1971, pp. 87-93;
Philippe Garigue, Analyse du comportement familial, Montréal:
Les Presses de l'Universite de Montreal, 1967, pp. 121-131;
Howard H. Irving, The Family Myth: A Study of the Relationships
between Married Couples and Thelr Parents, |[Toronto]: The

Copp Clark Publishing Company, 1972.
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Figure 19: Genealogy

Part 1 The Grandparental Generation
LGrandparents, great-aunts and
great-uncles of the informants |

Catherine
-m, (wife unknown) ———— Tommy

Johnny

Darby Kealey

-rMary

James m. Ellen Brown

Ellen

Mickey

lm. Elizabeth Mulligan —] Martin
Patrick

Joseph

~Elizabeth
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Part 2: The Parental Generation

[Parents, aunts and uncles

of the informants |

~Lizzie

m. Edith Collins (d. 1892)

/

m. Mary McCarthy

John

Pat

will

James Kealey m. Ellen Brown——Mick

Mary Jane

Jim

Katie

Ed

LNellie
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Part 33 The Informant Generation

—Manuel (twin) m. Lillie Montague

Agatha (twin) (d. 1899)

Lima m. Fred McLaughlin
Harry m. Vera Brennan

Mona m, L?rnie Doucette
Nellie m, Jerry McLaughlin
John Kealey m. Mary McCarthy— Gladys m. Wilfrid McLaughlin>
Agatha m. Ray McKale

Jackie m. Myrtle Monaghan
Paddy m. Olive Labelle
Florence m. Elmer Smith

Loretta m. Charlie Hendrick

Fred m. Hazel Kealey



Part 4: The Writer's Generation

Manuel m, Lillie Montague——rLarry

Lima m. Fred McLaughlin

Harry m.

Mona m., Lornie Doucette

Nellie m,.

Gladys m,

Agatha m.

Jackie m.,

Vera Brennan

Anne
Albert
-Charles

Muriel
Helena
Bryan
Florence
Howard

LDwight
(no children)

Jack
Laurel

Jerry McLaughlin-rMarie

Doris
Viola
Lois
Norma
Hazel
Audrey
LJe Je

Tim

Wilfrid
McLaughlin

Ray McKale

Irvin

Alma (twin)
Alvin (twin)
Lorraine
Lionel
Terry

Janet

LJean

(no children)

Myrtle Monaghan— Teresa

Elailne
Bruce
Gilda
Joan
Arthur

LRobert
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Paddy m. Olive Labelle

Florence m. Elmer Smith

Loretta me Charlie Hendrick —

-Basil
Ralph
Marilyn
Sharon
Stanley
~Danny

-Sylvia
Mar jorie
Nelson
Lenore
Mary
John
‘Michael

-Faye
Marion
Sheila
Colleen
lDella

Fred m. Hazel Kealey

Brenda
Earl
Heather
Lynn
Susan

-Douglas
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Biographic sketches and list of traditional materials

collected

Lima: Rose Lima Kealey, born August 22, 1900. Married
June 26, 1922, to Fred McLaughlin, merchant, of
Venosta. Mother of seven children (one deceased).

Resident of Venosta.

History: family

Childlore: children's recitation

Custom: foodways, social life, rites of passage (shivaree,
wake)

Song

Material culture: needlecrafts (knitting, crochet, sewing,

quilting, mat braiding, rug hooking, embroidery)

Harry: James Henry Kealey, born October 21, 1901. Married
August 26, 1936, to Vera Brennan of Low. No children.
Resides on farm located on Borough Road, just west of

Venosta.

History: family

Belief: supernatural manifestations, folk medicine
(healing, wart curing, charms, herbal lore), omens
Song

Narrative: supernatural legends, anecdotes
Occupational lore: lumbering (lumbercamp construction,

food, entertainment), well divining, beekeeping
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Nellie: Helen Violetta Kealey, born March 18, 1904. Married
October 29, 1928, to Jerry McLaughlin (brother of Fred),
farmer, of Venosta. Mother of eight children. Resident

of Venosta.

Custom: foodways, social life
Song, song collections

Occupational lore: agricultural and dairy practices

Gladys: Gladys Jane Kealey, born May 7, 1905. Married
August 2, 1932, to Wilfrid McLaughlin (brother of Fred
and Jerry), farmer, of Venosta. Mother of nine children.

Resident of Venosta.

History: family, community school

Childlore: games, children's recitations

Custom: foodways (recipes), social life (community concerts)
Song, song and poetry collections

Belief: supernatural manifestations, omens, weather lore

Narrative: supernatural legends

Agatha: Mary Agatha Kealey, born February 15, 1907. Married
July 13, 1943, to Ray McKale of Low, who died in 1963.

No children. Resident of Ottawa.

History: family, community
Childlore: rhymes, games
Custom: calendar customs (religious and social

observances), social life (picnics, box socials, house



165

dances, bees, bouillons, weddings), rites of passage

(christening, First Communion, confirmation, marriage,
wake, funeral)

Belief: folk medicine (herbal lore, treatment of animals),
omens, divination, weather lore

Song, song collection

Dance: square dance calls

Narrative: mdrchen, supernatural and murder legends,
anecdotes

Occupational lore: agriculture (poultry)

Material culture: needlecrafts (crochet, knitting, sewing,
guilting, mat braiding, rug hooking, needlepoint,

embroidery)

Jackie: John Fidelis Kealey, born December 21, 1908. Married
October 10, 1939, to Myrtle Monaghan, of Thurso, Quebec.
Father of seven children. Resident of Venosta where he

operates a welding shop. Mayor of the Township of Low.

History: family, community

Narrative: jokes, anecdotes

Paddy: Patrick Basil Kealey, born May 24, 1910. Married
September 8, 1937, to Olive Labelle of Chapeau, Quebec.
Father of six children. Resident of Ottawa where he

works as a heavy equipment operator.

History: family
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Occupational lore: lumbering

Florence: Catherine Florence Kealey, born April 24, 1912.
Married September 20, 1937, to Elmer Smith, hydro worker,

of Low. Mother of seven children. Resident of Low.

History: family

Childlore: rhymes, games

Song, poetry; song and poetry collections

Narrative: mdrchen

Material culture: needlecrafts (crochet, knitting, sewing,

mat braiding, tatting, embroidery, quilting)

Loretta: Anna Loretta Kealey, born January 15, 1914. Married
May 20, 1940, to Charlie Hendrick, farmer, of Chelsea,

Quebec. Mother of five children. Resident of Chelsea.

History: community (Assyrian peddlers)

Childlore: frightening figures

Custom: foodways

Song, song and poetry collections

Narrative: m3rchen, legend (local treasure legend),
anecdotes

Material culture: needlecrafts (crochet, knitting, sewing,

mat braiding, rug hooking, quilting, embroidery)

Fred: Michael Frederick Kealey, born February 8, 1916.
Married July 17, 1942, to Hazel Kealey (his second

cousin, once removed) of Venosta. Father of six children.
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Resides on family farm on eastern outskirts of Venosta.

History: family, community

Childlore: rhyme

Custom: foodways, social 1life (dances, visiting practices)
sSong

Narrative: marchen, legends, anecdotes, jokes
Occupational lore: lumbering, agriculture (horse drawing
contests, butchering)

Material culture: leatherwork (harness making)

Language: expressions, traditional insults, naming

practices















