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ABST RACT

The topic of this t hesis i s the concept [ '; a rtistic

~ (imitat i on ) as treated b y Aristotle a nd Hegel .

Ar istotle ' s~ has been viewed a s t he pa ':'ad i gma t ic

s t a t eme nt of t he no tion o f m ime~d s a s the basis o f art , and

pa rticularly . tha t o f t ragedy . I n co ntrast , t he e nti r e

i nclina t ion o f tho He g e l i a n aestheti c is ha ld t o b e su c h a s

to p l ace it f a r ( rom any s ympath y wi t h t.he mimetic school .

Hege l 's idea lis m, wi th i t s c redo t ha t the materi a l r ce re is

on l y i ntell igibl e a s an embod iment of what is sp i r i t ua l, and

hence, t ha t a rt mus t be a second c r ea tor of t he wo r ld i n

o rder tha t mi n d ca n be ccnectcusay present in a rt . is bound

to rejec t any notion o f~ which require:; an adhe r o n c e

to a s e rvl l : ' ·'!c ha n i c a l an d s ta tic r e product i on o f nature .

It i s my i ntention to de f e nd t he Aristotelian theory of

~ from the Hegel ian charge t hat due t o its non 

c reative a nd pu re ly na tu r a l istic orientation , imita t i on

s tands a s an i nadeq ua t e basis f or t he p roduction of true

a r t .

That Heg e l leans t owa r d a n a l mo s t un de v iating adher en c e

to t he insu lar view tha t mi!!L~ is l i t t l e more than

i l lus ion istic mimicry , a nd a s s uch , s u r e anathe ma t o hi s

v iew o f the essent ia l na tur e of art , c an be read i ly eccn ,

Crit ical passages in t he Philosophy of Mind ( .EM) a nd the
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Berlin Aesthe tics: Lectures On Fine Ar t (LfA) , are

indicative of a defin ite d Lsm l sea j, of bo th inferior and

positive aspects: of the mimetic t heory of repr es en t a t i on . I

intend to examine the validity of Hegel 's reduction of

~ to tha t which is unacceptable to the domain of

worthy art , a nd to attempt to demonstrate how an d why

cha r-actez-Ls t Lc s proper to Ar i s t ote lian mimet ic theory need

not be, one ...nd a jL, rejected by Hege l .

In Cllapter One, I focus on the Aristotelian s tatement

of i mita t i on in the Poetics , a nd I co ncentrate on t he idea

of the tragedian as an inventive maker of plots, aile who is

co ncerned with fostering the recognition of universals .

Chapter Two presents an examination of the notion of

imitiltion as t he basis of literary art . Iiere I pr e s e n t the

reader with some idea of the divergent v iews and

connotations t hat ha v e evolved L. imitation t he or y . In

Chapter Three, T examine Hege l 's philosophy of ~. the

role consigned to nature i n contrast to the self-conscious ,

and t he evolution of art as i ns i g h t i n to t he Abso lute . A

cri tique of Hegel 's textual treatment of imitation is the

primary SUbject of my fourth chapter .

In both Chapters Four and Five, I point to t he na r r o w

mindedncss of t he view of m.im..eJii§. as copy or mimicry .

~ can be art istic activity that is creative a nd

sy nthetic. Finally, the fif th chapter considers the

possibility o f any common ground between the Aristotelian



iv

an d Hege lian ideas of~ and I a r g ue tha t Heg el errs in

h i s a na lysis and that he is blind to va r ious e lements and

aest hetic characteristics of whi ch imitation is composed .
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