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<" " This study is.an attempt to dacument flddlxng tmhcwn

in the Canddian provmce nf Prun:e Edward Island. In L

b2 particular, it ‘exanines vths most 1mv’urtant contemporary

developnen't in f£iddling, the nvicaus:ic'grince Eciuard
Island Fiddlers' Snciety. The objective is ,to assess the

Sonety agamst a hackground of local hxstor)’ and tradnmns,

and with & knowledge of f1dr111ng trudltzans and; st_urhcs from -
Scotland, Ireland England and Norr.lr America.
A des:nptlvc outnne of Prmce Edwsnl Island

fidd1ing trudltlons ‘is extracted from a wx' ty of hxstuncsl

. and cuntempurary sources, based on library and f1e1d research.

From this a pattern of decline and revival emerges, as

ﬁddling;and old-tin!‘ dancing are seen in the contéxt of. local
secial and musical ecologies. These contexts were changeci
By many factors -- fashions, popula\‘tion shifts, and-techno-
1ogicax innovations nmong them. . Among: the important techno-

_ logical changes was thf*evmnng of radw. and the relationship

" of fiddlers ad provincial radio stations is.explored, in
some -detail for the péi‘iod 1923-195&. » 'Next,.thve influence
of the Scottish~Canadian fiddler‘s of Cape Breton, Nova Scotia,
" upon Prince Edward Island fiddlers is outlined from the nid:
19305 to the present..  This influence, and the related
propagation”of musical iite}"a’cy by tlhe Fiddlers"' chiety are

ii

"




' . seen in

-ni;lte snd Socjety. .The origins of the F:ddlers‘ Su iety
(td vlu.ch the author belongs) are traced and its activitie
"/ described: . s

lelly, the Society u evaluated in-terms uf xtsh_. .

. mses of zndxnun »lnd the Island's cultural present, and the

importance of lvcal tradxnon is ndvocated for this grcup nnd

other Island fxddlers, lnd society generally.
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Prince Edvard Island,-in —the Gulf of St:

Lewrence, Canada:

County divisions and relevant

place-names are shown. & >
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/ L e /"‘ Prince~-5.{‘ rd Tsland; Canada's smallest pmvmce B B
4 " (po ulatwn §,000), is a fertile 120-nije t:escen‘t i’ I:he c
pu -

Guif Jof
of lhe natiori, a s(rm\g_ 1dent1f1car,wn with flddl\/!

Lawrencd that has, ‘like many uth;r largely rural

mpdic as a heruage symbol. L1ke most other tradlhonal

asyects uf the leand culture, fmdung has recelved hme

study, :md 1\:5 pﬂrtlcular hlstory' and char'act.er seem hut
bl - . vqguely understocd despxte its prommence . . } R

|
A Changes' in dance and mus:cal fashions in this, century

M ‘" + are part nf the reason for this confusm‘n Of uienmty.
Another Pactor hus heen the asso:xatlon of Don Messer,\ ,‘» ,
©Y L famous Canadian ‘ommércial €iddler, with Island £iddiing. , ’
Although he was born in New Brunswick, Messer gained lus great
"\ national pnpularlty during and fuﬂuwm; the. Second World Nar
IR with'His network radio broadcasts and' records from radio stat)on ;
\ CFey, in Charlottetown, the Island capital -- dnd his band was .. .
) called "Thé ‘Islanders.” A ln’rge‘ cantempurar)’ elenent in chfs/ :
«~  identity problem is-Istand fiddlers' s1mxlar1zy to, and emulatmn
of, the )ughly Visible fiddling traditionin nexghbourlnngape i .
Breton, Nova Scotia. ' . : e
¢ : Alohg with other areds of Atlantlc Canada, the wnnd
Yhas seen renewed interest m, and a]zprec)at:ox\ of, fiddle music
. in the” 1970s.  Locally, this, cane primarily through the forma-
Tl tiohof t}ie-Prtie Edvard Island Fiddlers' Socioty injlgnl

" Thisiorganization was directly influenced by the deve]opment of .

the Cape Breton Fiddlevs' Association a few ‘}yms previous; but . *
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Lo , ' it largely depended on a.vital local traditiok and a supportive

% . pblic on the Island (as the province is commonly known in a

e supremely insular shorthand that can be traced back to the -
aboriginal name "Minago" or’"Mirkgoo® - that is, “the Island"l).

2y ‘- / - A movement for local history studies gained momentun.

here during the 1970s and is continuing. .The advent of the,

prince ‘Edward Island Heritage Foundation in 1970 has given this

" thrust: some Vlslbxlity and focus. The much older francophone .

cultural orgamzutxon, the St. Thomas Aquinas Society (founded

1919) has been caught up in the revxv‘af of AcaTxan pride and |
is mvolved din cultural Tesearch, publications, and acthlsm
In this context the Fiddlers' Society has blen welcomed”
..., asa spontancous revxval of local ‘musical traditions.  Inter-
<, - ' viewed on the supper-hour program on CBCT:TV, 28 Décember 1980,
" .far a year-cnd review, then-Premiér J. Angus Mactean mentioned
" - the Fiddlers' Society as an example of cultural ¥ebirth in the
T province. ' By the time he spoke, an 1P recording of the Socie.tyz
hzd sold over 1000 copies to amarket of about 40,000 people '
(whcre the record was available] in'a month. Its producers,’
R the Caledonian Club, were ndvernsmg Lhe disc as contalnmg
E . “traditional fiddle music of P.E.I.," and the Fiddlers' Society
’ " was acknowledged ‘as the spearhead of an amazing revival' of
v e £iddling on the Island.
. The pupularuy of hddhng and ”Dld~t1mc" nusic3
) generally) scens o be at & high' level on Prirce Edward.Island

¢ today, ,and this popularity is closely related to the high-profile .

acuviuc: of thc FiddleTs' Socwty thruugh us frcque.nt
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.. dppearances.. The question I have set out to answer herein is:
does the Fiddlers' Society indeed Constvitulfe a "revival" of
_Xsl;nd fiddling tradition? To. compare Island fiddling as’
represented by the Flddlers' Society agamst the, standards of
lotal :rad;tmn, I fu‘st_ had td docufient. this tradition.

In my survey of previous ‘research, I found tha: the

study' of fiddling, and of instrumental folk' tradrtxons generally,
‘is at-a nascent stage in:Canada. I doubt that .any more -
evidence of this statement is needed than the fact that a " i
prominent Canadmn ethnomuslcnlog)st, in an articleon "Folk.

and Aburlglnﬂl Musxc" in Canada, can summarize most of the

“‘mation's folk music this: =

In English and French;Canada the violi
is the principal folk instrument and “l

used mostly for dancing. Traditional

songs are usually sung unaccompanied. .
* Other cultuges have richer instrumental i !
traditions.

This) €aise Uescripeion, WIth Tts. SUEREEsing Menigeation,
third sentence, suggests that Mr. Peacock is not fully aware

of ‘the richness of Canadian fiddle music, to name one area:

" As.with, many other facots of Canadian life, outsiders seem,
"better able to appréciate ourmusic. ~ For example, Paul F.
Wells; an, American student of fiddle music, -has acclained the
"remarkable. variety" of Canadian folk husic,” espécially

~  fiddling.S . ] .
. However, in Canadian scholarship in this arca, hegative

examples ,nbau.nd. For instﬂncc: the aqti‘cl‘e ""’The Fiddle in

Folklore" in' the Anthropological Journal of Canada: a mishmash




of American chauvinism:(fiddle tunes are American, "derived from'
British tunes -- hardly true in Canada, at least) and undigested,
i mostly literary references whose single mention of Canada is a

Verbal expression inserted. by the ed)tnr 6 And-Maritime folk-

lorist Helen Creighton once published an articlé entitled "Fiddles,

- Folk-Songs, and FisheTmen!s Yarns" that -contains no mention of

fiddles ‘or fiddling, alt ough 'a fiddler's picture accompanies i
these last references may he the fault nf some misguided ednnr
While| :he bad examples are perhaps more numerous, 8 b
has been some good research’ into Canadidn fxddhng in recent years.®
. However, there is ‘so far nnle on the scale of American.probes .
into fiddle music.10  one of the bettor American studies mistakenly
states that Naritime Canadiah fiddling is pred‘omin'antlvy French, -
like that of Quebec,!! but this error seems less.culpable than 'the
I %L lack of Canadian research for other scholars to refer to.
The genesis of Fredch-Canadian fiddling.is just one

subject requiring definitive ‘investigation. The'first mention

of the violid in New France that I have seen was recorded by a
. Quebec Jesuit in 1645; Willy Antmann has suggested that he was

i-efcning to viols rather than violins.12 | have, however, found -

some u\dn‘ect support for rhexr being violins because the reference
is to a dance. 'In Francc, almost Erolu the violii's m‘tmdu:uon
7.+ to the court of Henri II in the late sixt.eenthlcentl_u'y, Sopims
and viols had different functions. - . Violins played ballets and

_song airs ("Sonatas' , while the viols and lutes accompanied

voices {"Cantatas") As music historian flaurice Emmanuel writes




; . s g
. of the violin.in France, "it is certain that the dances werd the
instrument's almost exclusive domain,” and "their salient quality
was placed at the service of rhythm."13
. Gabricl Labbe hxs feported that-in 1721 a Quebec fiddler
pettoriied & selection of Scotch reels, Jigs, hompdnes. cotillions
and waltzes.'®  This repertoire raises the questxun of uhcther

. French musicians brought Scottish tunes »uth them_over.to

Canada, as.many exiléd Jacobites from Scotland lived in Ffance— -

" after 1715.  Helmut Kaliman asserts that thé French brought
fiddle music to C‘anada. but does not bolster his stu_tcmcnt with
any evidence:15 | As folklbrist Ernest Gagnon has stated, French-
Canadians preserved French songsi but not French dante music:

¥
the purely instrumental music, the music

of the uniquely popular Canadian instrument,
the-violin, is in our days exclusively'

English, Scottish or Jrish; those are the

dance ‘tunes, the jigs, the reels, the L
hornpipes -- nothing of which'is French. 16

The Acad'xan scholars}up 1 have seen on this question also
attributes the: traditional dance nusic to the.influence of
Britsh and Irish neighbours. . Paul Surette claims that for
--Island Acadiams this in(fu{-nce was especially strong because of. -
their relative isolition.l7 :
My own search for a further clue to the origins of

Island Acadian fiddling is wellisummarized by the results ef
Antmann's more, wldcly-focuscd reseaf’ch ‘o French-Canadian

fiddling:
< A discouraging scarcity of documentary
evidence frustrated the effort. to recon-
struct early musical life in the French’
‘- colony, and research into the nature and QIS
extent of musical manifestations has
yielded. but few results.l
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Twenty-six years If!ﬂl’. Samuel Bayard's pioneering study Hill
Country Tunmes: Instrumental Folk Music in Southwestern Penn-
sylvania, his statement that

instrumental music nay
i

° perhaps be termed the most tenaciously preserved and most

petsxstently neglected of the folk ‘arts"19 still seems appl)- .

cable to Canndmn folkloristics, altl\nngh conlhtlons are »

npro\'mg, | 5 R

o This acadenid ‘meglect is-especially puzzling in view
of the number of pcople engaged in nddung (l esnmnte :hen
are ‘at least 150-200 or 0.16 per cent of the population on PEL:
alone) and ité high visibility' both cultilrally and commércigny.ff'
Groups uk_e‘ the Prince Edward Is_lfnd'-Fiddlers' 'so;iety do. much

" to pronﬂté this visibility through’ ‘concerts, recordings, .ra@l‘in_

and television appearances and its newsletter, The Islapd Fiddler.

/lnwever: as I'intend to show, while the audience assumes that
_"the Prince Edward Island Fiddlers" (as groyps of Society mém-
bers are kno-u;) play traditional, old-time music, in-_fact.{hc
group Tepresents a new era cf mnovatmn and change in a process
of cultural evolution‘that has gone m\ as long as “there have

been fiddlers on thz Island -- approximately zoo years. - Yet

despite the changes in form,  function and fortune, I seeﬁa s
clear line of continuit;' in ‘the fiddle music of the Island and
ifs appeal to Islanders: over the years. !
op -In nt!cmptmg, however - xmparfectly, to define lsland
ﬂddlx,ng tradition, I have tried to illuminate its persutencc
and changes in both Social and usical torms.’. This 1 have done )
2 in a chi-onolo'xicll%)‘ ordered series of probes leading .u-p tosthe |

e




./ present, so that the origins and activities of the Fiddlers'
v 2 : ¢

Society are seen in historical context -.for some concept of

history underliés any understanding of tradition. The compone
‘ents and ‘sources of £iddling.repertoire on even this small

+ island are’so numerous that it is necessafy to generalize and
select.and so, while'I have relied ‘on many individual exam’plés
and opinions, I have :riea,.sggi\}e»a broad and fair “picture of

a tradition that has a substantial hard core of suppért on this
island province. - The diversity both of ethnic strains and
outside influences {mdoubte&ly.gives this paper some claim to
bung a case study beyond its ethnugrnphxc parhculurs o Bruce
Hutchxsun s descrlptxon of the Island as: & "toy continentt20
being only a slight exaggeration.” The pattern’of decline,
adaptation, and revival traced here is typical of this tradition
in twentieth century Britain and North America. More local
%%regional Canadien stuiies, covering siuilar ground are needed

define its importance and character as a mational folk art.

Research Methods

. 7~ For most folklore gadnit e adentey: aIEHesS topic is
deternined after they have begun"their studies;’ for me this order
his bewn reverseds “Tt-wai In p’u}jsuit of my. topi¢ that 1 became. ..
a’ folklore student.. My invoivemen: in fiddling hegan/in late
1975, about a year before the Prince Edward: Island _Fiddlers'
Socxe:y was 'started, anmg joined the Society and d.Lme a yadio
item on it for CBE-Radio's Marisine networ[’, it was affurther
year lnts—riﬁ I entered the Department of Folklore, fat Mcmnnal

..

University of Neufoundlnnd.

R




s
/As-a student there I formed a much broader and deeper
interest in the many forns bf folklore, including music. lHow-
ever;  some'of the ficldwork utilized in this study predates | .
my entenng the, Department» --.notably my first mtervxcw wuh
(th:n Father) Faber MacDonald and "parucxpam ubservatmn"
(not that 1 wnuld have so. termed it at that time) as a member
of thel Socxety and novn:e fldd].er The study evolved in the
course of‘my\txme at Memorial.' The _cour;c’; I took an:i
professérs L met, fellow graduate studeits, and the wealth of
bibliographic. resnurces ac the Deparunen(, tha University
~Librdry, and in pr1vate couecnons, were all of great assis-,
tance, as -were the resources uf the Memorial Umversuy of
Newfoundland Folklore and‘Language Archive, (hereafter MUNFLA), -
where most 'of my field t‘spe‘s 'ax;e deposited. )
" With'my thesis topic aimost predestined from the
outset, .I esbarked while'at Memprial on a private coursewof *
study on fiddle music. ‘This included finding and reading’
associated papers amd svtudiesvconcerning Horth American, British,
and Irish i'idd.nn-g,‘ ijstening to a wide variety of recordings,
and conunuslly upgridlng my owns playmg (and thereby analyucal)
skills, rI spent the’ summers 1978 and 1979 and most of 1980
.conducnng fieldwork in Prince Edward Island and Neufuundlar!d,
‘ith biief sojourns o Boston and Cape Breton. I wanted to
see Islarid fiddling from the outside as well as the inside, and
in all contexts, contemporary and historical, folklofic _nné
<pr-c\;l[.urﬂl. o In addition to my activities as.a member of the

Society at practices and performances, and later editing and




. I undertook a ptovince-wide.series of interviews with fiddlers
(Society_members: and otherwise) and surveyed the provincial

literature for references and descriptions in histories, = s

biographical and onal works, and newspapers.

While I am still an enthusiastic member of the Society
I am'led, like some .others, to question the group's apprecia-

o tion of local tradition. My documentation of Island f£iddling
established points of Teference for the amalysis herein.2! ® .

"y e i
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- *-" ‘fications herein refer to Prince Edward Island unless commonly
known (exy, "Boston") or otherwise identified. Charlottetown,

the Isllna"s only city, is hereafter occasionally referred to

as "the clty. 3 e




E¥ CHAPTER ONE | . - :

A HISTQRIOGRAPHY ‘OF ISLAND FIDDLING o
; N

. X  According to scanty but playsible local legend, the
" fiddle arrived on the Island with Captain-John MacDonald's 210 =

& ; Highland ‘settlers on' the Alexander in 1772.1 " This ship was -

o oL " one of the fxrsx. of many that brought British settlers to, :he
& Island after. the fall 6f Louistourg, the \French military strong-
—_—— hold on Isle Royale (Cape .Breton) upon thclp!sle St. Jean '

[changed tu "Prlncc Edward Island" ln 1799) ‘was dependent
Louisbourg fell in 1753 and that year Island Acadxans, who
N 3 /\ had constamly struggled ‘to surv)ve since their first settle-
" meiits of.1720, were urdered deported; ‘part of "le Grand
‘Dérangement". Some twb Rr three’ hundred escaped this .expul- ’
sion, a few h1ding alang the Hillsborough vaer north-east ‘of
cn‘arlouetawn, the majority moving west to the H.’llpeque area of

Prince County where the British-didn't bother to chase them.Z,

*', Some moved as far west as Tignish. [This accounts for the large

Acadlan presence in Prince County Loda), a presence that is

much smaller 1n Queens and ngs cnuntxes to the east. %

The quest.\on of whether the lsland Acadlans possessed the

flddle before- this take-over is a vexmg one, and so far unre-

solved. D.C. Harvey's authoritative study The French Régime in
: Prince Edward Island contains .a chapter on "Social Life and.
Institution§'j that is bereft of. any fefe’x—énce to music or (iance,
and his book as a whole suggests that. survival completely pre- "

LJ- occupied Island Acadians., Willy Amtmannhas noted that the '

'
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g French colonies generally had ‘felier musical instruments than
“the more privileged English culonies‘.'d‘ Yet an lsland‘ E
"] diarist, Wiltiam Drummnnd wrote in 1770, [before the Alexander
arrived) ‘that he had gone "to:a BBuse uhere. dhe' French were
convened, hav_l a dance and spent ;he evening in jollity.". And
oii the following New.Year's Day, "the French camg o us and made
' a frolit:: g There is no.nay of knowmg what' kind of music was .
\ : . 5 provided -- it may have been scnccly vocal i nar have'1 found

N any other such referencés from'this permd ; ar -

©o " Concernmg the Isiand's Micmac lnrhaps there is no such
. confuswn. . Like Xndxans in James Bay and across the country,
- . they 1€arned to, fiddle from the Europeans. Indians from the
Y : Island's Le}rﬁox Island, Rocky Point and Scatchfort: reserves have

played the fiddle for many generations, as evidenced by the
. spocial medal. avarded o Noel Sapphore,an elderly bl‘ind‘lﬁdlxian )
fiddler, at a fiddling contest in Charlottetown ip.-1926.5
(See Chapter Four for mofe on this contest.) ' ;
fagy e B . As the Scots are the most significant ethnic gro}zp of -

contnhutats to Island £1dd1mg tradnmn, r.helr main areas of ,

settlement deserve tu be noted‘ Captaln Yohn MacDonald‘s 1772
- . enugrant ship landed in, the Tracadie a}s{ with 210 Catholic 7

Scats (210 yesrs.ago} £rom the. Western Isles (espcclally Snuth

Uist and Barra) and Hest Highlands (mamly Arlsaig and mydun,
These settlers spread alon_g the shore from Malpeque to East
o __\? - Point ‘and"Launching about 1796.%  The fiddle has long been - - .

{ 4 ; =
popular am‘i prolific on this coast, perhaps especially so on




what is called “the North Side" of the eastern tip of the .
i Island (roughly from St. Margaretis:to East Point).. The Seots -

in the northern areas of the: province Jhave been mostly athollc,

a point with some bearing on their acceptanc_e of the ilddle, g

and one that I w111 take Up later. .

-0, "o Toee After the so-called "Tracadle" settlement af 177p, many

over dunng

TIt other ships brought British settlers, nostly Scots
. the next 50 years@ iy slgmﬂcsnt settlement _was sponsored by

Ldrd Selkirk in- 1803..‘ His 803 settlers landed in the Belfast/

. ; ‘Point ‘Prim drea on the south shore east of Charlottetown, and %
_sp?ead east into southern Kings Caunty to Wood Islands for : . -
geveral miles ml:md. The seulers in thls "Belfast D1stnct 9
were Preshycenan, nostly from the Gle of Skye.” “Anost a1l e
Island Scot's have .come from Athe hestern nghlands and lsles,

it is thé area of greatest Cathohc ‘ptesence in Scotland.and t -
the reascn Ihat o:(‘t(h Cazhohcs werc proportwnally nuch more

7 numerous here thanvm Scanand --.rellgi:)us persecutlon of ) _b J

‘_\wﬂmﬂas a ma;or reason for em1grat)on.1° "

i S S Sy .
. By 1855, when settlements were begmmng to‘cnnsolzda.ne §

s 3 ' . as communities, half cf the Island' populntlcn of 71,500 |was

scottish.1l | The Scots' vere primariiy lotated in-the—casfiyme—

- i" half of the Island -- that is,astern Queens and ‘all of Kfngs .
_cpunties. . They also are quite prevalent in'parts of Prince; -
“The Brac* being a place-name that Teflects tMis: I have'
collected: a tune from there known ds “the Brae tune.’."

Thw other main ethmc groups that populated the Islﬂnd

T



in the nineteenth century - Engnsh, southern lnsh and-Angio-"

Anencan l.eyalxs:s -- were fairly’ evenly dxstributed across the

Island. although the Loyal)sts namly se:uea m the Hzlpeque/.

Hr en: Acscuht
b For what 1x:ue description® of llllslcﬁl lee exists befcre

: the-present century, we are indebted:rmainly to travellers. the

Island's first "tourists." Wnlter Jahnstnne an early corres- ;

. pundent frnm the Island whose letters were puhl)shed in, Sconland,

‘noted that the thabltants (c 1820) were "remarkably ‘fond of

riding; roving aboug, “frolicking nnd drinking rum.™ vThe term

"frolic 2 .as' §h;111 be note‘z?, hQ' ;trong connotations afv_m\lxsli:
v nh_& éa!lce: (which the d:l'ir[king of rum xn no‘v’/ay discouraged).
After @ thickéning (vool-shrinking or "waulking") i‘x‘éﬁ_c,
'John§t<me added, "a ne’r;' |‘\ight is' made of it, in.drinking;
dancing, and miking wp of matches."12  The sparseness of this
summary i§ typ‘ical:of_ all the‘nine‘teenth century con‘ments on

thise topic that'l have seen. Those few who mentlnned nusical

" and dance events did not describe them. It seems thnt the

lxcerate found such .activities as fiddling bcneath senous notice,
I'whne _thase who were mvulved lackcd, in m;my cases, the ability
-to’record: them, or took them for granted as unremarkahle.

Also, nmetnen‘ﬂtkcentury Island newspapers were far more concerned

.:wvi‘th Teporting the sensational happenings in the outside world

‘than with the everyday adtivitics of Islanders, and therefore
. considerable research has found little of use as social history

m.‘thisr area. The following report from the 14 Fcbruary 1881
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ty-pic'al' yo B sk

o Charlu:cegown Exaniner i

. [ The young folks of Orwell.had theit annual
. 4 » - ball’ Monday night, Jan. 3rd at Mr. Charles
w3 Macdonald's house>  There were® about one
fhop s hundred present_and with the aid of Mr.
& Buchanan (piper) and Mr.- MacLean (violinist)
-the dancing continued to 6 a.m.

~

An cnrly pcnpat&uc diarist on the Island was:" John )

NeGregor, wh published Wis Historical and bescriptive Sketches

Although

+ " of the Maritime: Colonies of British Anerica in 1828.

) I\xs ‘remarks on music contain uttle descupuon and no hxstary,
they show that music was flounshlng anong the predommﬂtely

He writes:

.rural I§land populdtior

i The amysements.of the farmer and other . . Sal
4 ! inhabitants settled in different parts ' ” A
i % of the-islapd, are much the same s they. - b
; . "have been accustomed to before leaving
L o the countries .they came from. . Dances. - . | v o
on many occasions are common.l3. k i

> MgGregor nakes a_nice _distinction ‘between the uses of that

" “.Scottish national ‘symbol the bagpipe, and the mnre'sociiﬂ .

;Hddle: | Tae sy
s W 5 No Scottish settlement was complete i
withput bagpipe music.. But, as one Pe U a
travéller explains, "At their dances , . : g
within doors, they, however, generally
prefer the old Highland fiddler, or the g
Lo young one who has learnt the same music, - P
which is at all times played with the * ° .
‘spirit and rapidity of which the Scotch ’ i
. reels and strazhspeys are"so eminently, :
suscepnble."

- M:Gregor'v&.- mfurmam mchcntes that the most typxcnlly

v".

/ v Scotush tunes (the rcel and strathspey] were thcn well
) ’ established, as. they presum_ably were from the outset.
MeGrogor yses the word "frolic" to denote'many- of the




RN TR
fo -'gé:heriné‘s he méntions, and says ‘he‘belicves it to bea terd
. "pt:ulxar to” [Nortl]) - Aserica. "15 e rightly iabservcs that'a
frolic involves a sequence of comaunal work- (such as harvesting,
stump- pulling, bam: raising, v0o1-pilling) £olloved by refresh-
5w nem’s andss dsnece., Here is a_good shnrt destupuan of the

'
", moTe enjoyable- portion: - b E

Then, when, in the evening, the uork was
done, all gathered, glad and- hearty ;

- around the supper table. ' After supper
_the kitchen was cleared for a dance, and °
réel's, Scotch and Irish, with jigs, reels,.
polkas and schottisches followed in suc-
cession.to music furnished by the neigh- g g
bourly fiddler, while in the intervals,” - ° o7
songs, and’ merriment prevailed ‘until thé i
back-1log in the fireplace !\ad burned low 36"+ ai

An: uusmg comment: about some Kings County f).rldlers

vwas record:d in ‘the Roxll Gazette newspaper of January 10, '103

At the end of a detailed ﬂccmmt ‘of a* tenanl meeung at Hay.

. River (near, present day Clealsp!’lng) it reports that toasts were .

- @ = . drupk to Great Britain and the.King (to whom 34 petitions, were:
being sent), with three ph"eers. 3 Then, it states: )
A attelpt \/as made to play *God save

- % ~ the Kin] ut. (we must ‘tell the truth) e,
. . . our musiciang ars- -better accustdied to
‘ i Highland Reels.

. It is xmpessxble to tell:whether this indicates nusical nagrow-

2 “ness or. ancesu-al rebelliousness .- s

- oy o Several reports publishéd in this cehtury Rarken back to

5 T nusxcal Tife during the previans one.  Greenhill and Giffard's

West Countrymen in Prince, Edwnrd' s Isle reqdunts the experiuncés‘

. © . " of ifsigrants from Devon and Gornwall to the Port Hill/Bideford -~



“‘No Plow"

‘Harry -Mellick) recalls the “Neighpourhood S{)cinl pife" of his

T1871.

. < :the jew's:harp,

-area of Pnnce County, in yurtxcu’kar conceTning ;:he shxphuxld;ng
boon., of the 18605, the puak ycars “for the lndust\‘y. they

obscrve the fo.\lnwlng in- a chapter entnled "Tuo F)ddles and

,Some , elderly pcople in the Island'still,
'.remcmber Wearing in their childhodd of - th
- " eraas the time.of -""two £iddles-a¥d"no- plow,
: ‘when the farms were uncultivated and allowed

to go to ruin- while themen pade quick ready

..credit with the store keeper/merchant/ship-’
builder by flocking to the.woods and ship-

+; building places. When ¢redit was plemtiful

© "itwas all'the'shipyard or the woods, and«

for the qrest: to ‘play the old tunes and drink .
.. .andbe-as merry and irresponsibke as the E gl =
- 'happy circinstances allowed."18 ol

It IS clcnr that. the ‘'social stxgma.of che flddler as an x'rres-

.ponslble, often drunkcn dlsrupter of | verk 15 af 1ong'sta ding

and sore foundation. | Moré wi11%; -sait sboyt thi's ih Chapter

Twos o=, B e e

A final retrospective comed from Easters Kings, one of

_the centres of old- tine musical activity in the province. In. -

the memoir Timothy" s Boyhood!' or, Pioneer Country Life on'Prince

Edward Island, the anomymous author (whon I have identified as

nineteenth century boyhood ‘He lived in a place then known as™

—
'Par!age now called Elmra, the|period covere&fby ‘his book is. .

-put into somg focus by, the fact that the name chaggc occurrod in.

N

195 “Mellick noted:

a) instruments we had were

- The only musi
© mouth ‘organ, “the accordian, . \

. the concertina, the flute, the bagpipes and
the fiddle. The bagpipes+ made a weird droning
sound. . They were capable of very lively or
\ . : P

E




~ - -.very mournful music, and responded readily
to the.skill-of the player. It required
+ -~ stromg lungs to;play them... The i”d)e was’
& .the favorite for social functions.

] Among the social runcuons Heunck nennuns are haus: waning

= o i dances and milling frolics. - Despite his apologetic yse of the
) '~ word "only," there secas to ave been an éxcellent variety of

. 'inst‘rﬁmenulists. Ttis lnlereslmg that oné of the best: knoun
s ' " Island hddlers Neil, Cheverm, (about: whom more -is. saxd below),

cane fmm Mellick's hone comnny, Elmita, which ‘seens to have

“ enjoyed a hvely nus feal 1:fc

S @ A E S “of the other * :nstruments Mnllx:k ment-ions, - the jey'_s'-

L g & , harp is worthy of a monograph on lits cwn‘ Tt seems alsa to
E A, have come here' from the nghlands and lsles of St:otlnnd, viere

G5y o g 1t s know' ai the rump, 2 p humbleirelic of the” héyday of

home-nade msic, it has berhaps gone toully out of use here} .

at leas e have not heard of anyan! pl:ymg a jew’'s- harp

currently. Indeed, many hold it jn contempt: a banjoist who

‘played with an early old-tie band that included a jexs-harp
player scornfully told me that 'there's no more music in a jew's-

- harp'than in chewing gin." 2% However, it has considerable:
semouty on the bunJo and most other instruments played on.the i
lsland -- Johnstone recorded its use in 182123 - *and it and »
.the harmonica shared second place as vehxcles of -0ld-time music
“here until well into this century, ' v

Malcolm Macqueen summarizes many other' reports in this
5 7y ]

* . . statement: "The musical instrument generally used was the
. . - . fiddle, but in default'of it the mouth organ and jeu'ls-hurp ¢ i .
® =0 S GORP " B g v )
A 5 ¥ %
5 TR .
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_less,common than_ the ng.hland bagpipes; indeed

. puirt-a-beul and to'Acadians as "musmug (or, réel). §..bouche™

J20

were sometmes used,"24 h!acqueen rccalled that an old woman

-played for rhnces w1th~ that- most mndcst of memb ranophones, the

comb _and papuZS -~ the dincers must have been: Tight on thelr

»fuet" B T

o The populant)’ ‘of the flute (or dance music as wcll as
nrs is well cstabllshed from reports by Jtﬂmstone, Macqueen,
R.C. Tul:k, and othcrs, and it seems to have been in fauly

common use.

‘Among pipers, the Irish pipes seem to have been nuch

o only. Tefe:
rénce to the Union or willeann pipes is £rdn a repoxt of'a St.

Related Musical Afts .
No revlew of the hxstory of f;dd11pg on the Island can

afford to ignore the music made by ”Jlggll’\g" tunes. - Known also

‘as " tuning," "hltmg," “chin msic," amohg 6aelic-speakers as -

(mouth nusic in ea:h case), . nggmg was, the pra:ﬂj;e oi rendenng

"4 tune with wordless vocals. . Macqueen wrote this appreciation

of the ares. . P S T

* When 1nstrumenta1 music was lacking-a *

jigger chanted his wavering melody to the

= amusement and great delxght of the'wholc *
party. Some of these jiggers had a :
ready fund of humorous anecdotes and an_ g, A
uncanny gfft  of mimicry. They were always R
welcome Egcsts and did much to improve an. . ..@#
evening. . -

Pn[rlck's Day concert in The lslander of "March.20, 1868: .!"The j
X e i "
_perfcrma‘nce on the" Insh pxpes was }ughly appreclated n 15

o




Mellick Tecalied a fellow worker;who jigged excellently: . "He

- was_a good substitute for a fiddle at a dance."?”

A very

lively dance to music supplied by an- "orchestra. of two jiggers

was recorded at Long Creek in 1872 by Island architect William

_ Critchlox Harris.?®

While woméen Ezddlers have been relatively Eeu compared

3o ‘the number of women acconpamsts, -the women were” if anytlun&
<+ .- more prolific at ‘u.ggmg.w Many fnddlcrs heard theu hrst
i tunes from their mothers -in thls way. . Fifty years ago ynn »
could smletlmes hear, tunes bemg jigged over‘ the radm in .
D s s Charluttemwn and Summerside.” .The practice fias greatly dec-.
{ lined, houever, tbe declme seemngly related to that of the, -

,G*aehc-}nnguage on the Island: - Today therc are few jiggers

¥ho ate not too,self-constious to demonstrate this skill even.
5 ‘m mnmatn groups. . g & 3N g

s ar : The place in the repertoue \uken in Irisk tradxuon by
“ slow airs was filled here by’ popular song airs on the fiddle.

i F ©XE in walt: time, they could.be danced-to. " Conversely, dance

tunes were often [turned into. songs with the addition of words;

-some of the fiddle tunes to whl\:h words were added to make these~

"lip tunes" uere "Soldxer's Joy," "Caber uzdh," and “Green Grow

- ¥ the Rusys 0." In many cases the added verses were nsqué or

: obscene, Professor Bayard collécted an obscene verse tq the

tuné of "Cock of the North"?% from ‘an Island ‘fiddler.
Instrumental ‘back-up does not seem to have been a-feature

[ of most Island fiddling beforp the present century, although




.and official ‘circles.in the 1850s. . But in the later ningteenth

+ I 'find umquely satxsfymg. Tenor banjo. and gunar are more

'as elsewhere as an "1MLrument of democracy o However, for
‘

“a review of the meagre written record, it is possible to portray

some piano accompaniments, dre.reported.among the more affluent o

vcent'ury ‘the pump organ seems to have'vfidely ‘outsold the piano

outside the city. While still a feature of many rural house-
Holds, these organs fre” today mostly in a state of ‘unplayable i
disrepair, and serve essentially as decorative firnituré. -And
few contempurary keyboardists have-develnped the touch to ‘play | J

old time tunes and accompanments on. them. ‘This is a pxty,
~

' &s the nowrare combination :of fiddle and pump organ is.on€ that

recent fiddlers" companions; the latter - has. fluunshed here

nmst Island: flddlers todnyp the pﬂno is hrst choice for . x

a.ccempanxment. i s T 0

Of course,’ f1ddlers often perform snlo. mnstly in

- informal situations. . Jqn a fnrmal perfomance context -- \

generally, dcflnable as one where. the musicians play mto, micro- . _
phones --'mést w111 absulut_ely insist on‘an accnmpams;, even

xf no capahle one Ais to be had.

Techniques G the Fiddlers i ; T N e ]
' Thyough interviews with thé oldest living fiddlers, and ‘ .

the 'lmineteenth century, Island fiddler in a general way. * The

most|striking feature.is that every individual was 'largely self- .
taugf\t,. learning, through ear and example, and therefore each
fiddler held the violin and bow in the way that suited him best.




: o Bl 3-13- .
The playing position of the fiddle and the left-hind, (fm‘gemng) ‘

‘grip, and the bok-grip. 3nd its position:on the “stick; vary so

* much that a detailed generalization is not.possible.

3 observances uf old f:ddlers (aid old photos of yuung hddlersj

N Vindicate that most of- them held the bow several inches dbéve.

. the frog end; and that the fxddle was usually held 1ower than

the classlcal posnwn under the chin) With the tailpiece B X

" against the chest or lett bicep; and the neck of the fiddle

supported with ‘the Tefr. paln and wrist, As_one EO—yegr»cld

practitioner said to me concernmg £i genngA "When you learn *° '

by ear, you have to’ makKe up' your own ysm:m."l0 «This wds. true -

u& must aspects of the learnmg process, mcludlng the W y “onie

learned to hold the mstrument and to bow lt, although of cours

8 lot was absdrbed by 1muﬂt10n‘ - 5w -

% . Few fiddlers could finger wove the flrst posdtiony, Bute’

they didn't need fo. " However, one way of grading a-fiddler . .

| “ has been hy the' numher o&fmgers he cahn note mth Those who
. : \,use all four usually have the greatest com.nand of tlre/v;olm as A2

Te....n " : bowing ?beed accuracy, and _grace notes ‘are fa:thted, and " - 4\

the open notes an the E, A, and D stnngs can be doubled on the

A, D, mdﬁ_étrmgs for-a p: easmg sound. Those whc note with X »

<o thires fingers| (elininatis the litele *one) can be Vcry _effective’

g flddlel‘s hut nre genetnl y not cf the’ tQp\ rank A not4 hle N
: “exception wis. @ fxddler from Cardigar, Jack Webster,“-who is
regarded as one of ‘the best despite not: havmg ‘the use ’bf hxs

index notmg finger through an accident with a ‘n.eedlex At the




- djrection back and forth with an abrupt bounce. In notation:

. i

; i 2
botton of this scalr are a few fiddlers who.note witholy two
(u\gers, but the process is so slow andLh-phuzard thaA they ~
are rarely termed “fiddler” without equxvocanon. T -

While noting skill is.clearly important when i’:‘\ omes

" to.ranking fiddlers, it'is commonly agecd that the bow|hand

is the great divider. One fiddler, in' describing the progress

in playing skills of apother, held up his right (bow) han{ and

‘stated; "This is the fella that lets him dowd." The fiddlers

of thé past remembered as having been superiof are alnost &
\

invariably descnhed as havmg had’ ”u great_bow hand (or arm):"

The better Imwers play mostly irom the wnst, with the elbow
qulved mainly in su'mg changing houons and the shoulder
essentxally stlll. Wris't ‘action provldes the "cuts," stut-

tering one note by ‘stiffening the bow-hand wrist to change bow

l am lt prefnnt unable to Eell whether the use of cuts

is more- of a'survival of the ‘Scottish "bir1"32 or “an mporcn~
non of the, Cape Breton.cuts. The latter xn(lu$nr,e has been
strong—nt least smce the '1930s when Little Jack HucDonzld and’
oshers recorded gunes ‘in which cuts were a pramxngnt stylistic
element.33 Today at\least they are identified with Cape Breton
stylu, and thase wha anloy cuts’ seem almost to use them as a

sign of Cape Bretqn affiliation. There is also evidence that

"some of the old-‘Island fiddlers in ‘Highland settlements employed




cuts in then playing.’
v wmle most fiddle music. on the Island in the past was
‘carried in_and transmitted through memory until récent years, . . . s

in many areas there were a few peopleywho could read notation

and some-(not always .the same individuals) who had copies of
printed turs or published tune books. Some fiddlers obtained
assistance from a.local keyboard player, as these were mostly
readers. | The Scots are exceptional among fi‘ddling cultures .
in’ their’ extensxve use’ of notation to tramsmit £iddlé tures.34"

“Among twooks, perhaps -the most commnnly ava)lable, and : U
there£ofb influential, has been the collection known 45" vthe ;
thousand tune book". first published.in Bostnn in 1883 .35 - )
= ;. . Musical knowledge of all kinds seems to have been free1y~ Wk
R shared.  Those musically literate would sound tunés s0 “that ’
others cbuld learn them by ear. . JoeChaisson of Bear River, . . !

remembered that when he® visited Charlottetown he, woul\i bung

*l~some written nusic along with his fiddle. At sessions wit .

Bill Wedtherbie; a fiddling barber who had ‘taught hinself to
read mifsic, Chaisson would get him to sound tunes from the music_ R
he had brought, “and learn them by ear.30 * However, He vould o e

sdd very 1ndé|v1dual touches (such as grace notes, and unexpect d .

crossings to lowe: strings) to’the skeleton of a :une'

printed version. _ ‘

The old-time f:.ddlers had, technlques v.hac augmented R
E their sound to help compensate for th fact that they - g nerally

B played alone -- and often m an atmosphere wlth nmny competmg
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Yo sounds. One of these was the, use of scordatura tuning,37 7
. \ axtenng the violin's, s;andard GDAE ':unmg. The scordatura

4% ‘tunings I have found on the Island are "high bass" (ADAE] for
. B the key of D, and the, far more common "high bass nnd councer"
\ (AEAE) . The latter is usually (and Confusingly) smply -
8 v . ica_lled "high bass"; l shall follow .this monenclature here- ’
- " after, as all "high bass" tunings I will refer to are AEAE.
: I'Jse of this tuning means that all open strings‘ can be
used as tonic or dominant drones inthe keys of A, (ma_]or, ninory
; and modal or "bagpxpe"58 -- these being distinguished by sound
i © © rather than any names).> It makes for a fuller sound, and also _
simplifies Eingering on thﬁ lower strings (é and D), as the low
S ATmd E no[:és dtherwite requiring a bar of the ‘First finger - -

\
; be:eme open- strmg notes.  Such tunes as the march "'Johnhy Cope,'"

-the strathspeys "Moneymusk" and "IChrxsty Camphell " and the o

B reels "Devil Among the Tallnrs" and ""Big John MacNeil"39 yere
done in ChJs -tunlng. Scnttlsh vmlxmst/cnmposer J. Scott
: Skinner, who seems to have felt tﬁat classical technique

e -improved traditional music, eschewed scordatura tuning, classi-

5 0.+ . fying it in his book A Guide to’ Bowxng under. "Trick Flddlmg,
- ) e:c."4° 8 % 3

2 g T .. To'get the most out of high'bass tuning it is necessary
...~ towuse a lgnger, more £luid bow-stroke than the choppier, one-

SN EE e WCEAEKGE ROt FEED ARANE playing. This type
P d ’:;f bowing is .asseciated most closely with the playing of stra';h-

w speys and marches. As strathspey dancing (as part of the Scotch "
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Reel) dechned in favpr of the qund’r‘xlle lnd other set dance! ’
" ~and'step- dancmg became restricted to reels, the playxng of, &
- stratnspeys also declined. "High bass" tuning began o dis-
" appear as’ accowunynu instruments Ocame into use in the late
mneteenth century; however, it has only ‘become rare since b
. ® nlnrld War Two , with the death of most inldlers who learned to
N play - in tne prenous century. e & . .
While sone scund-producing tricks of - the o1d ﬂddlers
are not often encountered mday, the. use of the feet Eor accom—
o .panment is smll conmon . Some fiddlers beat only one fmn,
A ' 3 but most set Up'a solid cnun:er rhythm with " bath' leatt_wr-
soled shoes or boots.give the best results. Many / old=tine

harlo‘aica players also de it. The Master's nife Sir Andrew

Ha:phall's unporunt lemoui of late nineteenth century <1life in

the "Selkirk" S:Dttxsh Presby:erun community -of 'erell, xecurds.-

t}us accompaniment : & 3 4
« The performer on the “violin alnys strove to
enforce the rhythm by ‘trampling with his feet ®
5 to give the effect of drums. He required a
aE i firm seat, 4 level and hard flooxr. If the

floor were not *Yvel, he would choose the %
* . % h:ghest corner. s

One nxneteen:h cenl’.ury American dgscription cleverly terms the

e " Canadiap fiddler "a stampmg ‘machine’ wnh a -fiddle attac] nt.."”

" The habit of thus keeping the beat is so strong:that many

Island fiddlers say ‘they couldn't play if their. feet were

o . .restrained. oo




and _the' Fiddle

¥ oo _ @it all seems to be just one long-great tune.

: . on the fiddle, with all .of us dancing." - g
R \ ) * -- AP. Campbell.43 .- : o
o an the fiddler' s feet ve.. furn to- those” of the dancers, -
- and: then t.o the social context which they together crented for-

it was as a dance player thast the fiddler earned most of-his

< status and what little money came his vay. Indeed, uch was'
the cultural assocmtlnn of fiddling with dancing i the nine- =

\ : teenth century that it was infrequent that no dapcing took.

place while a fiddler pliyed --.and, as. I have indicated; it

A i N LA "
no’ £iddlér was available, more nodest instrumentdlists ot a -

jigger substifuted nusic for the dance. Some of the fiddlers -  *.

T someTsTand fiddling - -

even stepdanced as they played, a
S (R by

contests as 'recently as 50y®ars ago, there was a separate “

competition .cate gor T "Stepdancing Fiddlers."# - - -

L . As thepSpularity and functionwof fiddling weTe tied: to

$done ‘to 61d-time muisic, fiddling declined where and as . i

those dances did. Of colfSET changes in- dance fashions did . -
) not occur’ similarly jn all aress, nor all at once,  Charlotte- ' -

town , the capital, was- relatiyely more attracted to, newer
fashions, while the outlying comunities .were more conservative. | -
: Althoush my information an Local preferences,in dmce forng’ is!
slight -- unfortunately’lois Fahs did not visit the Island on
her 1930s dance-collecting expeditions in the MaritimesS --
. Iknow that differences existed, for instance betieen Kinkora
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and- Emerald, and Alberton and Tignish'“ The following

ncoriplete sketch of.Mold-time" daneing on Pnhce Edward Island
_ is offered bemu;e/n!f the symbloﬁls between= 1:5 forms and ?ur-

tunes and those. of the fiddle  tunes that precxpxtated and

a:compamed n‘
. The earliest Island “dance forms of which I have reports
are 'assocxated with the Scots. 1 am aware that they are not

the earliest that’existed Kere from William Drummond ‘s prev-

_iously quoted nofe of a dance with the French in’1770.. ' TThe

Scotch Reel, and ‘the stepdance ‘(considered separately from the

Scotch Reel,of which it was also a part), and the country,

. dance-"Sir Roger de Coverly" have been recwlled as popular .in*

‘the early nineteenth cenmry, ‘and; the fn—s: at leas: “was

< presumably known to earl)er Island Seots, of the late eigh-

teenth century.v The Reel of Tuildch and Gllle Cclllum are two -

other ;Scots, dances named fo thc early permd the latter per-

haps the specxalty of pxpers rather than f1dd1ers 47 L

gy F e Many references Eordanees aray found ih the 1872~ 73 diary
.of architect Wllliam Crltchlow Harr.ls‘, " An enthusxastlc =

» singer, dancer, and 104167, HaFeis rccott‘ied‘his', participation

. : in many, dafices,* including quadrilles, rdund:dances, mazourkas,

. i -, ¢+ polkas, schottischés; and eight-hind feels.. But "Sir Roger"

(ds he galls it) is mentioned most often. ' Hé states several

N

times that this dance ended the night;.and”once observes: UThé
finishing of these parties by dancing 'Sir Roger' I“may say is.
.. another very good Charlotte Town custom."48" Hoyever, the
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ds‘nce‘was apparently not doné to.the old tune of the same name
found in Sir John Hawkins' 1770 hlstnry in 9/4 time, now com-
mdnly 9/8;49 Harris identifies its, music as a standard Irish
jig: ',"I, foundl out yesterday that, that tune whlch ‘Mama used

to play for us to dance Sir Roger, isean -old’'Ir{sh melody

(Nora Creina

‘The .stepdance may have come to the Island as part of -

the Scotch Reel and become a solo specialty of some dancers,

whu separa}ed it from the group f)gurcs As Emmerson has .
observed: .. ' e . . g s )

. | .
o The step: dghce mumex; oF setting and,tra- e

P velling in social dances was apparently
carried to Canada, where,, in the Scottish ¥
settlements on the eastern seaboard, it
conspicuously suryived intd modern times.51
The Scoteh Reel steps Combine "travelling’group ‘figures and .
"setting" individual stepdancing.52  Oné Scottish observer -
of the eighteenth century (when the dance became popular in
Scotland) said its steps "combine gracefulness and muscular
culture."53 Anuther, Edward Topham, disagreed on the element
of grace (the Reel is "entirely devoid of - grace”) ‘but if any-
t‘hmg accentuated its athleticism: - -
A Scotchman’ comes .into an ass'embl? s
room as he would into a field.of ex
3 ° tise, dances till he is literally tired, o
possibly witliout ever looking at his -

- pﬂttngi ©or almost knowing who he dances
- witth.

.In this light we can understand how a 43-ycar-old Belfast
minister ruptured an Achilles tendon while dancing a Scotch’

Recl at’Covernor Ready's New Year's party in Charlottetown in
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.. 1183955 It'was noted that he'hadn't danced in 20 years, and

5 0
\’presumably overextended himself in attempting a dange noted. for

its vigor., s

w\n McGregor had made slnular Dhservatluns of the Scotch
Reel and Maritime nghlanders over a decade edrlier:

Their dancing is at the very antipodes

, of our fashionable quadrilling; with them
% b every muscle and limb is actively .and

by rapidly engaged, and they often maintain -

G © “the floor ‘till one, whose strength of body ..

‘ L and lungs .is weaker than that of the others,
. & & yields to"the ‘fatigue, and sits down.

. They have always dances at their marrxages,

and-also when the .bride arrives at

lord's house. - Christmas is also wlth
'-them the season of.making:merry. 56

McGregor §'WEashiondble’ quadfilling" was brought. to pritatn,

fron fashionable: Paris at the time of the ‘War of 1812- 14 57
The -dance was’ naturallzed with the suhst)tutmn of sume nanva
‘steps and the employment of native dance musm,m Scotland,
England, and Ireland. ° Accordmg to Emmerson, the step-
dancing steps are "pecuuarly asscclated with Ireland,"58 and

.- travelled from Ireland to the Hebndes and Western Ihghlands of
Scotland, and from there to Canada. .

As ‘the experience of the unfortunate Belfast minister
indicates, it tpok longer for the quadrille to replace the " -
exuberant Scotch Reel on the Island than in london or Edinburgh.:
The arnval of the quadrille can be dated to ahaut the -time of
his injury (1339) The approxinate date is also- supplled by
aan elderly ;nfa\(msnt of Malcolm Macqueen:

- s © . At:this early period ‘the.reel and st:pdancc
: i - were the only ones she ever saw.




) Gillis believes that for the first gen-
< eration_the Belfast.people [who landed
> in 1803] never danced the, cguadrille.
It came into favor later. - .

. Other Continental dances arrwed quickly: waltzes, polKas, and
Highland Schottisches (or "snathspey Polkas")60 A1l werg
couple dances,. not- formally dependent upon mtegranon into

larger units as before. The populan(y of "seds" of quad-u

. milles, especially in :he form of "lnncers," was’ ul\medxate s
“spread like ‘measlc$ m a k:mdergan:en"‘61 The rapxdny uf

their take-over is possxbly indicated by the otder uf t'he

dances listed "at a ball in Charlonctown in 1859:. % tempov v,

rary orchcstrl" phiycd “quadnlles, polkns, wauus, schnt-

- tisches [5id). and reels” until. davn. 62 y o

Perhaps uus was. the, same ‘sort of "orchestra" ‘encoun-

L tered in the city by Isabella Lucy Bird Exve .years previous:

a pnnist/and violinist plnycd most per-

severingly, and‘the amusements were kept

up with ﬂ“"“g spirit till four in the -

morning. or s S

z % N

| ] : '[radxuonal fiddle ‘music, augmented by some never tune /‘
types was xble to adapt to" the onset of polkas and Haltzes as
lt was later unable to do When "modgrn" dances like the foxtrot
:ame “into " vugue. Thnt dancers were versaule, at least in
Charlottetown,: is Lnd;cated by "the ‘dancé repemun of Mrs.
Cantelld Burris' ~Danc1ng Academy, which existed"in Charlottews

town' from 1850 to the 1870. ° -The dances. taught were- "slow

£in \ Waltz, fast Waltz, Polka, Mazourka, Galop, Highland Polka'l -
% Plain Quadnue*. Lnnccrs, ctc.n64 The "Highland Polka" is
’ i . i = y
2 o Pl - )




" showy upper-body movements, none of which are «traditional

presumably the Scnu:nscne, a dance fhat originated on the
European continent rather than in Scotland. The Scotch

" Reel is consplcuuus by: its absence from* thx; list, unlgss it
is part ofivetc."  However, around the countrysjde, the quad-
Tilles snd’ lancers and eight-hand reels were pogular, and jigs®
and'reels wereplayed for :hem; the nccas)unal walts made a
break in‘the. ation. I thisiheyday of. conmuni ty dan\tes the
fidater vas king. - SN .

»
Such dances neve¥ really recbvered from the 1nterrupt10n

of the First World War, and ‘the’ changes that acconpanied it.

“ The axsappearance uf socxal dnnce forms s mdlcated by t)ry ek

* fact that today the stepdance s the only one of the older
danee’s still done (except, of ‘Coursé, the waltz) and it isias
‘a solo. demonstration piece -- on stages more than"dance- floors.
Hawever, even it-seenssie Tanger tearned socially, but jow is
usually acquired from a teacher. —This system has’ brought into

stepdanging the use of tap-dance steps (and tap shoes) and

the ‘loss of strathspey and jig steps. -Few of today's Island
_stepdancers can dance to anything besides reel steps, and many

* v .
of them will dance to only a few reel tunes such as; “Big John

McNeil," ¥Sheehan 'S Reel," "Heather on the Hill," "Miss MacLeud‘
Ree1," “Lord MacDonald's Reel," "St. Anne's Reel,” "The Grow-

. ling O1d Man and O1d Woman." These of course are played by
. fiddlers, but' most find'playing "Heather on the.Hill"-or "Big .

John McNeil" a dozen times in succession a sterile business,.
el ;i A
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+ " and no substituse for the-days when ‘they had whole, communities
iy B psrituye ! ! !
fighting for space on the dance.floor. . "' ' Lo o

Today fhere are few old-time dances of any regularity.
Smce the younger generumns do not know -how co dance the old *
g% Y e sets, it )s u-e uld mmers, m:ludmg somé semor cxtxzen‘
* ol _clubs like' Charlottetc\m s "Go Getters,". that prolong chc i o il

. presence of nld«'txme danteL Young pecple will readily dance

', to the fiddle; but TEUE AT conposed: of vefy Tidimentary .o

_swings and promenades, and the. do-your-own

hing-shuffle

. e leafned at rock musxc dances.. .

Desplne tl\e physxcal response :hnt st 11 cumes, however

mchua e, _from" its auduors, f1ddhn-g presently exists, to the

. snrruy uf many, prmanry as a llstenlng music rather than [ -

dance music. - * This is a, radu:zl change ‘from the fn}dler s

roLe in the "dance fove era, 1840 1940

£u ¥ After about 1870, w_hen st commumnes were fa;rly

.1 well.established, the f;druer'served as the ca(al)st of so:xal .
-, ¢ ‘releasé. It was mcumhent upan Kim to provide dance music at
almost all’ socml events. ® froh;s - house- parues. basket and

"o Tpie socials, 6 wnddmgs, ueddmg fmd baby shoucrs, ‘annual - ]

celebratmns such as Chustmas and Easter, concer;ts of au

. sorts, _ans: in’ sun_mxer pxcmcs" (outdoor parnes uherz a plaz

form was erected for'dancing'and covered with branches to,

screen the sui) and "frots" (horse races).” " The formet wide .

. = popularity of adult dancing is.indicated by this lis
term "dance"was not often used, as it was assumed that
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rlancmg ‘would take place at mx\st social events.

g . In'the isolation of Islind cofimumities before nass’ media
) ’ and ‘mass’ ttansportat)on arrived,\ the fiddler had trémenddus
'mportancc. In‘ t)u.- next chapte : O} wxll examme the ccntta‘ J‘
‘ « dictory social c1rtumstam:es that ed to hls dxsgra:e c
= = s NOTES :
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v .
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Béted in Panela S..Swing, "Da Farder Ben Da Wylcomer: Shet-
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3see’ Francis Collinson; The Traditional and Nanonal
Music of Scotland (London: .Roytledge and. Kegan Paul,

06),
p.2; David Johnson, Music and Society in Lowland Scotland
*in the Eighteenth Centur, (London: 5;&"3 University Press,
\1972), pp.14-16 and III_-{
p_p.175-l76.

- "35yillian Bradbury Ryar, Ryan's Mammoth Collection -
(Boston: E1ias Howe, 1583))  prrons ohe Tholssnd Fradts -
iB .

Tunes' (Chicago: - M.M. Cole, 1940 and fFT° R B

29; and George \Prucmr, o Cits, o

1979:
\\

37For a historical perspective of this technique, w.\th
réference to its use in eighteenth Ceritury Scotland, sece
Theodore Russell, "The Violin 'Scordatura'" The Musical

30Tnterview with Joseph Chaisson, Bear River,,.12 Jily .

Qarterly, 24 (1938), 84-96;. and Henry George—Rarmer, A His-

tor; Music in Scotland (Lnn on: - Hinrichsen /Edition

mue ¥ P PP. 4. Peter Cooke's observation of
scordatura in Scotland[ls in his "The Fiddler in Shetland
Society," Scotnsh Studies, 22 (1978), p.74. Dr. Neil V.
Rosenberg, John's,” Newfoundland, reports that an elderly
New Brunswlck fiddler called AEAE scnrdatura "French tuning."

38Bagpipe scale is one wi'th a flatted seventh, most
‘ commonly A mujur modulating,to G major. It is used to play
"pipe tunes" which are either derived directly from the -
bagpipe music or employ its characteristic I1-VII” chord
progression. A common eXample is_ the march "The Inverness
Gathering" in A,  For a discussion of these typically
Scottish tunes, see Gavin Gnng s introduction, VThe Strath-

N

spey,” in J. Scott Skinner's collection:.The Harp ‘and Claymore ;-




. ' ’(Glasgéw: Bayley § Fergison, 1904), pp.5-9; and also

inner"s note.on p.46 of.the same collection. 1A
- L While such tunes come closest to the -bagpipe's pitch -
% e . in the key of ‘A, the same pragression is used for fiddle tunes
& in other keys. An example is-the Island favourite "Farmer's

- Reel," which shifts between G major and F major triads in. the
first part. This I-VIID progression is termed the "double
tonic" in Collinson, op. cit:, pp.24-26 and 219.

397 scordatura version of (h:s reel p]ayed by stand
5 Y. - fiddler Lem Jay'is nota:ed in Chapter Four.

405, scott skmner. A Guide ‘to Bowing (London and Glas_-
= . * .- gowr Bayley & Ferguson, c71900), p.3. v
e, f
s T *15i¢ Andrew Macphail, The Master's Wife (Toronto: . New

" Canadian Library No. 138, 1977}, p.149.

... AZFron “A Winter in Canada," Hurper's New Mnm‘.hlz Maga- - f
e W i zine, February, 1884; an excerpt is reprinted as ‘anadian

s - Fiddier, 1883," in The Island Fiddler, No.4, (October 1980),
‘p.6. B

3pp, Caupbell, "The Heritage of the Highland Sctots in 2
Prince Edward Island,” Revue de 1'Université d'Ottawa, 44
s envier-dars 1074),

v EE 44see, for example, the fiddling contest report in the
. " Summerside Pioneer, 24 April 1926, p.1.

o 45Lois Fahs, Suing Your Partner: Old<fime Dances of
- New Brunswick. and Nova Scotia Turo, : privately 4
i .pnntea, 1939) 2

40The former distinction came in the place cited in
note 44. The latter I cannot now credit,

o3 #T\acqueen, Skye Pioneers, p.30.

487his entry in Harris' correspondence diary is undated.
My thanks to Ropert C. Tuck. for the opportunity to read the
. ongxnal\mﬂnuscript. @

49, 9/4 version of "Roger of Coverly" appears in Sir
John Hawkins, A General Histor nf the Science nnd Practice,
of Musxc, 2 vols, ondon: lew Yor! ver ©
& Publications, Inc., 1963), p. 935. I\ version in 9/8 is in
One Thousand Fiddle Tunes. a.v., p.53.
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0The date of. this diary entry is 18 October 1872,

The same name ("Nora Creina") is given to a 6/

Thousand Fiddle Tunes, p.76. Irish rendefings usually have
it-as "Nora Criona" -- ex., Pat Mitchell, The Dance Music of

‘Willie Clancy (Dublin: . The Mercier Press Limited, 1976),
N\ pp. 110-111. -

8 jig in One

A Emmerson, p.153.

?thim z

~

. ..%3mmerson, p.155.

* $4Enmerson, p.256. s -

P
"S55r. R.G. Lea, History of the Practice of Medicine

m Prince Edward lslana (Charlottetow PET Medical Soc1ety,
I969), poo70-7L. - .

s PP.70-71

SOMcGregor, British America, II, P-186.

37Brendan Breathnach, Folk Music and Dances of Ireland
(Dublin:. ‘Educatibonal Coripany of Ireland, 1971),

'SBEmmerson: p.58.-

Se

59Macqueen, Skye Pioneers, p.3l. ¥
. . O®%Emmerson, p.176. ;
; 61peth ‘Tolman and Ralph Page, The Country Dance Book
\(Brattleboro, Veri" The Stephen Greche Press. {956 P38, 15%6), p.58.

o ' N s 8
“Benjamin Bremner, Memories of Long Ago: Bein

g Ag ga
Series of Sketches Pertaining to Chariottetown in the Past

TCharlottétown, privately printed, 1930), p.80. 3

631sabella Lucy Bird

, An Englishwoman in America
(London: 1856; tpt., Toronto: University o

Toronto Press,
1966) , P46

“B r, p.75. I'm not sure -that the Mazuurka and
" Galop were vor popular among the Island's rural population. ..
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5Thesk. socials. were held. in .the lucal schoolhouse or .
cummunxty hall. to raise money by auctioning pies or basket
"lunches. The young'men paid for what the.young women
made, .and the successful bidder won' the tight to'share the
company of the one whose cooking he had bought. . But the
auction and lunch were just preliminaries to the: serious

. courting, ralking and dancing to follow.




CHAPTER TWO
- THE FIDDLER EFN'ISLAND SOCIETY

D‘) aninterview for the Prince Edward Island Fiddlers'

Society's newsletter, The Island Tlddler, in 19 0, the Sccxety s

founder Blshnp Faber MacDonald staced that folk revival move-

ments are needed because "modern man . . . has' ignored the
need to cflehrate the way his forefathers did" " by\singing,

_dancing, and music-making, éspecially with the fiddld.l

- is obvious that these aspects of Cnmmanxty and family

|

.1ife have declined substantially since the :imen\when they were

common-place, integral with daily life. .-But in one sense it
can be said that MacDonald's is an overly romantic assessment,
for the'celebrations of his forefathers led to the disrepute

of fiddlers generally and even, some-claim, to the downfall of

. communities and retardation of rural progress.? = &

Cortainly Fiddlers, were the primary misical force in the..
rural are’as —-. and urban Prince Edward Island was almost a
contradiction in terms. The comiunities that had musicians
available considered. themselves fortunate, as it wa“‘s Felt that
you cquldn’t have much of a time without at least 01‘|e present.

But by being the catalyzing force, the s, wss et

degree held responsible for any undesirable results ‘frum the

1uwermg of -inhibitions that lus ‘music stimulated. ‘ Macphau

writes: "I was saying things on the fiddle for wmch they

n3

would put me “in gaol if only tlvay understood what I|was saymg.

DR ¢ D
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u Bootteggers frequently carried out their trade- around

and drunkenness am:l fist-fights became associated wit
and therefore with-fiddlers Additionally, the fidd
always had’ to be among the last to leave) because whe:
‘the dance “or party was essentidlly over. The regula
of late hours on demand was dgubtless an obstacle to
during daylight-.working hours.. This also- hecame par
common imnﬁc of the fiddler: Tazy, good-for- -dothing.
However, the blnme mxght he more, properly lxud
_the 1nf1uence of a. pandemc over- 1ndu1gence in alcoho
moonshme and home- made beer to the West’ Indun Tul Wl
cheaper than tca for much of the nlneteenth century
flowed, according to the Géeh.c bard Malcolm Ban Buch:
like water: L i ? X S S
There is fresh red rus - - '

in every dwelling and shop
abundsnt’ls the stream, bemg m\nbed there.

{
That thib is no poetic flight of fancy is confirmed b

more mundane observers. Ope recalled that "Men P
travel 20 to 30 miles to Charko:tetmm and back the s
often loaded internally and ext:rnally with ‘rum, "6

Stated bluntly: - . =

The prosperity. uf many settlements in
the Island was dlstmctly retarded by
reason of the too free ‘indulgence of
5 8 their inhabitants at the open bars of
i . taverns, at frolics, exhibitions, and
T other gatherings of the people’ as well
as in'the privacy of the home .

quuen mngated
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indulgence with this observation: .
b £ =

o, Their pleasurés and recreations were few.
K The times were hard. From infancy they

~ & . knew self-denial and toil. Even the bare
necessitics of life were only obtained
after fatiguing manual labour .. .

Only under the spell.of whisky did they
entirely forge( the sober hardships ‘of

a life of {ox
the

" -+ While.l don't want to restrict this to one group,
nilitance of ‘imbibing Scots often found an .outlet in. fights

at country dﬂnces J.K..Galbraith speaks from On'tario of\

Wthe cry of uncontrollable joy of a drunken Highlander as he
£

rushes toward personal mmclatmn“ 9. 'thls cry still seems,

t6 echo in some derelict Island halls. T e N

The problems this milieu caused the fiddler,~in terms

of buth health and reputation, is not a recent/v enomenon .
larris wrote thus

For example, the father of William Critchlo

He-seems to think of nothin
both day and night. My
uséd to say that all men

* Brunswick.

“singer an
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© '\ 'The best" Elddler we ever had he “died here
© . two‘years ago. Fellow'by r.he name of )
he -belonged to “the .Island. Un-hm,
He followed the .lunber.camp all the time:
- Oh, an awful bugger to drink. ‘He never
' was- married y'knog, and he'd come out at. <
+*7 _ Christmas- and go Tight back broke again. . . »
4 g Yeah, yeah: But he was-about the best :
w fiddler we had. 11 . RV o

‘Ihal married ffddlersnave also. bcen Known o be: megligent is . 34

E)ddle zu the gatc," mearung someune w)m 15 a great sport

—with the L‘Ads hut get 1ot of cntxclsm frof hxs u)fe, and

S0 keepsihis’ fuldle (cr, metaphancally, wilder nature)”out,

of the horio rl have also heard. the expression us w1th a

slightly chfferent emph351s to mean ‘a pcrsnn viose nore plca-

LS .sant qualxues are dxsplayed cnly gutside the home.u

Alsn tobe cnns)dered in dlscussmg thc fiddler's

> " willingmess to- pu) for dances 15 that here is where he

recexved»the most ‘Tespect “and Vallda.t].cm from others, was L wd™

" offered the' best of everyth)ng, gnd was, cajoled and prdised:

; Controllmg ¥ nusic; he rufed the ‘rodst; .. A sorig from Prinés :

County ""The Cheu at’ campbcutcn Grecn,"'tel'ls the story of a

" Yo fxght that was started by a hddler who escalated a family’

feud' by playing uidanceable music whénever a member of . the

g : riv;l £anily took to the dance f1oor.13 . .
It lS clear that drunkenness has heen an OCCUPECIOHﬂl

haznrd fnr fxddlurs. Not anly was lxquar usually present

where they playcd, but f&ddhrs were pl:cd with it -- as a’, ‘. : P

" . forn of thanks and payment, wyay to keecp them playing (muku\g o § ot




This association.of fiddling and drinking*is of course hajdly

x : E T

" then £orgét when they had planned to ‘leave) , and as inspiration.

"(the idea that the moré the fiddler drinks, the better he

plays).. Mncphau writes - of "the conventional hnt[]a of
liquor. for the flddlcr vl4 lslnnd songnaker larry Garman
made the same connectmn ina song verse de>cnb)ng a flddlel‘.
115 _elbows ‘all werc greased with
And his heart and soul were warmed mthln,

lie picked up the fiddle and the bow he dre
And, the dancers - like .chain lightening (s 1:] £lew,15

_,ncm as the fiddler has alvays boen soen -as’s heavy drinker*

- at least &s far back as the sevenzeenth cem.ux‘y. An -

1811 dictionary of “'Buckish¥it, University Sling, and Pick-

_pocket ‘Eloquence" puiblished-in London provides this deflmhon:

“Fidler's pay:, chanid and vine 17
The defmluan applies also to Island fuhumg, except *

that here'more potent beverages were offered: moonshme, and

vessel" mum, whisky. andbrandy (from rin-rumners) were the
Staplé tipples. Joe Chaissn recalled that, at dances in his
ares there would oftien be several bottles of liquor placed

under hischair, and he was told to "help yoursel£." As he

said, **[the fiddlers]-got the best of everything.  If there

_wasa drint, they got'it 18 when 1iquor was in short supply

ata dancc, or ifits open usc was frowned. upon, thc fiddler
was gl:ner.’llly invited outside for a few drinks in thc shadows .
This was often his main paynent, although a hat might be passed

for a. coin collection (this sometines offered as an inducement
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to the ‘fidiler). ‘On a goodnight this collection could raise ~

three or ixve dallars, other tlme\s, ‘'you.were lucky to: get

the hat back. 19

Filldling's Negative Impact

The situation created by this performing milicu was
uhhealthy sside from reasons of personel and conmunity health. -
It was alsn a dlsmcenuve to the commumcatmn of. tradition.
I hav~meta number of Island Fidllers whose fathers were -
fiddlers, bur most of them seem not to have learned from
their fathers. In fact, the Fathers "often actively dlscouraged

+theimoEtspring from £1dd13 ing.

- \)Joe Cha).ssnn used to get his father's fiddle q_ng_x\x’,
'fmm the ‘vall when the old map had gone to Souris with hils
horse and vagon, ensuring hin of a‘few hours to play the’

forbxdden instrument . .
No he didn* twant me to ylay y'know,
‘Apparently .them tinmes itwas comnected
with booze and stuff y'know, and he just
didn't want me to be bmhered about it
. - becausc he *d be begged off ‘for weddings .
and he'd haye'to go, because he was a .
good player y'know, a_very .gaod player.
And I guess he just didn't want me (to)
‘ind that was-a'Tule. But I was playing
when he'd be gone. If he went to Souris., 5
that'd.be six miles, that'd be horse "
- and truck-wagon them times y 'know,: and
you' d know Ke'd be gone ahige. Ny )
rother vas neuter about it. . ’

These wedding %—anies he mentions: involved no slight commit- -

‘ment of time, as they went on typically for scveral days, and

might continue as long as a week ' in extreme cases. ° But
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even a regular house-dance of ten lasted until daylight, with

d break arpund midnight for lunch.  As Joe Chaisson said,

“apropos his fither's attitude tovard him becomingla £iddler:

e didn't wait me to see as miy sunrises as he seen .2l |
\

Joe's father [elt that hddlers "nevcr amnunted tn i

anything for'themselves; ‘the’y played well but they. didnt
& 'ho work."  Joe respected these reasons for Phe ban on-

fidd1ing; although'he Circumvented it by stealth. It was a

visiting uncle who mst’ encouriged, hin to. play, by hrlngmg .

hin a fiddle.at age 18. Even then his fa(hr:r s suppon was

But he mever did learh me nnythxng. you,

any more than, yell, he'd .

. » if you're gonny plsy that you'd

b (er play it this way. Put somelhlng
toit that's worthuhile "2

grudging:

Many other fathers tried m prevent their sons frbm"

_foddl ing becnuse they feared’ it would bring lhcm to ruin. 1

have heard of families whcre thc strings were taken fron the

“fiddle vhen thee chl),d\ were born and not replaced until.they

were grown and gone. of :outsc, _sone fxddlcrs did leam from
their fathers, but in many cases these seen to- have beem
fathers #ho d|dn’ ¢ drink or had the discipline to avoid' hany

of the pitfalls.. Being a fiddler incurred great demands, -and
4 7 :

.
those who had seen what could happen felt- guilty about spre_asiing‘

the addiction to their offspring.’

¥hile nuch in demand, the fiddler was held in some scori
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by those ore 111gent in ac}uevmg a mudest prqspenLy . _‘ »

It was £e1t by some uhat the flddler was - foohsh zo be ;S0

mu:h on. ca11, and to spand ko much time for httle or no,

. time [.hnt wuuld detract from his afuhty tocaryy, ,

muncy 2

.on & lxvehhood vas also Blmed,fir keeping, others up

o aru, hcurs"‘ dancin; and 'liste;\ing to his msic.  But few

na communxty vere nvolved in’ as.many partxes as a good,

| fiddlet,md it was he persopally who host Siffered the

I’ have heard it said of one of |

fiet'ts of 'His populanty.

he becamn alsi:chuhc, as 'he vas playlng almost every night in
the peak winter and sunmer . seasons and needed a stimulant --
(And this was.conceded

: by o £idiling. teetotiler.. :
. LA strkag examp].e of the wider social mpT/t of too
much party1ng ﬂlld dnnklng (and b)’ extenslon fiddling) can
be seen, accordmg tu a number ‘of peoplc,' in Bastern Kings

~Lhe cnmrast is made betwéen "the Nnrth Side" and’

"the'South 51dc.“ As noted pre\uous!y, whllc the settlers in’
' ‘both areas were predommanny Scottish, ‘the North Side was
almustvqxcluswﬂy Catholic and the South Side mainly Baptist

and Presbyterian.  Allafge.part of the difference between the

two areas is ssid to'stem from diffcr’em religious attitudes:
toward music ‘and *dance -- the more celehratnry and culturnlly
- tenacxous Catholxcs -cuntrastmg with what Georgc Emmerson calls

the !'reprcssm pxe\‘,y" of the Protestants.24  While I am hardly
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B unbiased, I cannot refrain from quoting A. Duncan: Fraser on

‘the Presbyteriafs in Scotland: ~

. .. “The attitude of the Free Church in the .
6. Highlands towards all forms of innocent :
3 2 <. - - apusements, including piping and dancing, . $
4 . ¢ has much o answer for. It has taken
< a % - -al}. the color out of people's lives, and
= =€ 2 dJ at the close of the day the tired workers " "
V8T e have nothing to look forward to but dreary -
I A T - - theological discussions, Qtnngly carncd
A . von.in blmding pea: -reek.

T Ynthe. remir Tisothy's Boyhohd, set in Eagtern Kings, -
the 'aythor rcc.o!rds that most Protestants were against . 2
"danclng,—e;:ept un ve«y specml occuslons, "I got the . .
R .\mpx“:ssxan that b, Hddle (v1.ohn) Vil @ vieked lnstrument. .
that it had as_miny devils in_it as'had the man o Gadara."26.
(The

se of-a Bxbhtar refemn:e seens typx:ar of the Tepressive

atnmde o music.) S‘ . . 2 ¥
ien the fiddle is the basis

g 'y . The issociation of the devil

of a prank that tdok puce “in the t:ntre of the provm:e, on

.
i the Green Roid in the late nxneteenm :entury. A Hallowe' en( o

"~ pnrty, xncludin; i 'ﬂddle"and uh)sky xs held.in the house ~ °

" of “an"o1d _woman who "is scnred te de:lth of 4 fiddle, and thinks
the df—vi—l‘ll come sure xf they have such a th)ng in the house.
mnle the party lnd f:ddle music go on xnude, the pranksters

< . -are onithe roof, sxoppmg the flue with susw The rcsultmg

smoke in the house causes the woman su:h alarm that a pnest is,

- Asked to dxspossuss it before she will ruurn home. 27

: 3
The iiportant nincteenth century Island evahgelist, ¥

Donald McDonald, g‘oun&:r of the "M'gDonaldite" Presbyterian sect




in the Maritimes, gpposed_the violin as "belonging

-had made with his'own ‘hands. e violin
unknown, except among the .Irishf 5: was
consldered a dlssulute instrumes

The sridiculous assertion that "the violin was. unknown'

to the
flesh" -- which would have brought-it under the devil's
dominion in the mmds of many of his folluwers'-- and con~
vinced at least one Scot to destroy his ‘fiddle with an axe.28
Macphail noted a similar sentiment among the Calvinist Scots
‘of Orwell; ) ' . .
- Musical instruments were-not held in
i favor. One young.man who performed very well
on the bagpipes abandoned the practice at
. the time of his conversion; and to prove his
sincerity ' destroyed the instrument which he
was

Belfast and other Scottish settlements is refuted by other

observers of theSame area and background,30 and also bys

* Macphail himself in“this same book: ‘see his length

(pp. 150-155) on fiddled Pat Bolger, who is known t

taught school.at Orwell. .
: The vxolm was certainly well known to the S
Catholics of the North Side, and accordin} to sever
arrived there before 1800.31  The ups and downs of

tradition in this area is especially instructive.in

the decline of the Celtic fiddling tradition, espec

Scottish. There was a Solid tradition built on et

religious affiliations, handed down in such familie
MacPhees, MacDonalds, ands MacIntyres, and passed on

fam*lles of French dcscent, such as the Cheveries,

‘and Longaphies.  Until settlement progressed, musis
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an ad hoc house tradition, reserved;for the evenings before
bedtime. Later, as.a string ‘of small commurities developed : s
along the North Side,; parties were held from, late fall-‘(aftdr
. the harVest and winter preparations such as the banking of K

houses and wood choppi'ng) .until spring thaw made travel

almost impossible. - From Chrxstmns until, Epiphany there uauld
be a party every night, held in succession fram Eas( Point
west to St. Margarets, with the circuit starting again once

the end was reached.32  In summer, another round of weddings,

‘\pinics, parties, frolics, socials and trots filled the
calendar. ' ’
The comment made about the North Side is that while
i it was at one time equally prospefous with the South Side, it - o4 . .. .
" iS5 now rundown, overgrown,:and depopulated compared with its
riv¥l. It is widely believed in'both areas that ail the
. . fiddling, drinking and dancing on ‘the North Side made its ’ .
B young people untrainéd-and undisciplined,. and (n}'at ‘its fortune
STy dec}ined over sever:(_\ generations: crops andnimals did not .
receive the necessary care, and E;shxng traps and boits: were
nt;glected. Unable to earn a living from land and sea, many
young people moved away €o find. less demanding work. Since.
hd.dlmg was the chief essential of a good party, the arguments
ngamst it are s:.nular to those concernmg gun. control today‘
AR s\eme blame ‘the mstrumcnt. ‘others the. way it has been used.
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Social Pressures on Fiddlers

On the other hand, the fiddler was under considerable
pressure to make his music available, and it was something
of a duty to perfdrm when called upon. Just as there were
some £iddlers who couldn't say No, there were some occasions .
that were hard for any fiddler to avoid,  Community concerts
" (especially when stepdancers were performing) and weddings
were dlfflCulE to refuse, while a house party i(unless it
celcbrated some special event) was somewhat easier to pass up.

The. fiddler-also had demands upon his house as a
“sétting for Werrinent -~ which contributed to,his reputation
as a time-waster. A party cnuld be quickly ignited by )

brmgmg the gallon .of rum and dancing companions to the

fiddler. -, In Prince County, Delphine Arsenaultya daughter
5 &
.Gf Acadian fiddler "Joe Bibienne" Arsenault of Abram's Village
(14 of whose .15 children plajed the fiddle and -other instru-
ments) recalled thaf it was often said, "Let's go to Joe b's;
- we'll never run short of fiddlers there."33 Edward-D, Ives -
“recorded a similar. sentiment-in the Iona district of Kings
.County, where well-known f»iddter Joe Farrell was raised: N
Farrell recalled that, the crowd frequently \
came to his place, because either his 3
father or one of his brothers or he him- N
Jself wngid always be around -to play the A
fiddle.

The .m\vé{se‘reactinn to-a fiddler who.was indisposed to play
when the crowd at a-house-dance called for his mysic is

. ~illustrated by a song that Fnrrell-»g‘ave Ives, "The Si:ree at
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Montague.” The song tells how a second fiddler (apparently
* Will Farrell, Jack's father) saved the day after their first

‘ fiddler let them down by not playing, for wTich he vas

W3s b

.. cogidered "disagreeable™ and “grouchy.
. One anecdote 1 heard illustrated the value-of the local
fiddler for extra-musical reasons. It came from the South
side where they also had a few fiddlers. Fifty or 60 years ago,
_a man in Red Point had one of his barns catch fire while he

. was away. His whole property was saved from destruction only

y, because a group of people was visiting his neighbour to hear
hin fiddle, and they vereisile to sees 2 extinguish the
blaze. n s

. S *_\<’6nce a fiddler had started playing, his auditors were

generally’unwilling to have him stop. Whenever he paused, -

particularly if he made suggestions of .leaving, people would

e« W insist upon his having some food or drink. This in turn would
i obligate him to "play’a few more.”, It yould be suggested

. that he was expected to play as long as»peopic_wei:e ready to -

Yisten. This was conveyed in such expressions as: "It's not

late until twelve, and then it's getting early,”>’ and the
rhyne, "The night is long/The pay,is small/Work all night/And

- earn it a11."3% The process of lcave-taking itself was often

5o prolonged ‘that it was known as “"the stariding ceilidh,?

It also must-be pointed out‘that most fiddlers ;o
_enjoyed playing that they didn't need ‘much urging to perform
fof an appréciative audience. .As someone has remarked: "Most

of the fiddlers are so tarriod away by their art “thit they




On a number of |

never bothered to m: Lucl nuch ’ mone)

w40
.
occasions I have heard of fiddlexs who would lesv@Bthe ploigh
in the field for their instrument when ' a tune strqck them.
(And Soms:vere wliling t6 WALk many@ilesito 'Heir ansther.
fiddler that they could leam from; as a young man, Lem Jay
of fggningbrook regularly wal‘ked to Riverton, a distance of
| perhaps 10 miles, to visit Vard Crane. This obsessivéness
“with fiddling undoubtedly "did keep some fiddlers Fron working
_hard enough to earn nore than a marginal cxis:e@, u‘m.i‘ caused
then'to be seen s niegative forces and exalples by “some of
their more'proper and assiduous .neighbours. An amusing
angcdote illustrating their lack of decorun was given by

J3.A] Ready in The Prince Edward Island Magazine in 1899:

THomas Hennessey was.a teacher and violinist.

He owned a violin that was made in Ircland

about the yedr 1778 and that crossed the

Atlantic five times. One. St. Patrjick's Day .
L4 that fell upon Sunday, Hennesscy objtained B
permission to'play in the [Cathdlic] church
at Park Corner the air "St. Patrick's Day",
but was to stop at a sign from the priest.
When the time arrived Hennessey sgepped ~
forth with eyes dilated and heargfbeating.
high and made the holy edifice A¥hg again
with the air that Ir men love so well.
At last the priest gavq the sign to stop_ -
but Hemessey, transpoyted by the effect of
his ‘own music and by the associations which'
it called up, continued to play with
increased animation, when the famous Joe
Snake starcled the congregation by exclain-
ing: “Xou no stup. me dancg

This incident bears -a close resemblance ‘to one related by the

English novelist Thomas Hardy.'?

It secems that” when the fiddler was most important --
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ot i - E ) we e L

hcf&rg‘ tr%nsportation and communi‘cations brought Island vill-

ages Eronitheir-isolstion = hisdivergent Tifsstyls-was

petni tted because of his status.’®  But once entertainment
possibilities had proliferated, questions abuu’t his conduct

were overt and mixed with contempt as his music was compared

with the sophisticated jazz, clasL'icaL, and pseudo-symphonic,
popular misic pufveyed over the radio and motion, pictures.
TheieTésion of the fiddler's status: for these reasons seems

to have been gradual, but it began quite abruptly about the

time of the First World War,

.+ Insomé Island circles -- probably not very large ones i ¥
“fiddle music had rikely alvays been considered déclassé. - ' .
This school of thought was ékpressed. by "the Hon.  Senator
Ferguson," just before the tirr of this Ry, N i‘ts‘
genesis gbout 1850; its pe‘ak was ;eaéhed about a hundre&_yearé L "
latbr. The yearning for snph1sn.catxon is nbescrlbed by hm .

ot what seens to be appropriate pomposity: . 5 ik

Violins and concertinas might do well -
* enough to cheer the hearts of the unsap}us-
- ticated groups around the old-fashioned -
chimneys, but nothing short of an organ or
a piano could gratify the fastidious require- . ', p
ments of a generation which had taste . s i
something more ample or more refined, -

The exp\r'Xssed preference for keyboard instruments suggests. - f

that musical chromaticism was imported along with these  ° Lo

instruments in the latter nineteenth century, and partly dis~- - :
placed the carlier Scotch pipe .and fiddle music with its . . § &

diatonic scales.’® . I stspect that this.also.led to an'
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increase, in thé

nuiiber of fiddle tunes.built on the chromatic

_chord progression I-IV-V. T recently found ‘some support for

this view in ‘the observances of d trained musician on Cape

Breton Stots ‘fiddling.  There, .Jennic Belle Friend noted in

T 19033 .

Keyboard instruments havé not beén so
.popular with the Cape Breton Scotch. It
would seem on first thought that this was
due to thé difference in expense, but one
is ‘inclined to believe, after more considera-
tion, that it is due to their kind ‘of musical -
sense which is wholly melodic. They do not . ® g
know what“to gg with a harmonic instrument J 4
until taught, - .

The: foregoing is intended. to cs:abllsh that fiddie
mu{ic'has always been threatened and changed, that it has been
resisted and detested as well as laved. 1 also want to st
indicate the pattern of decl)me and fevxval that “emerges fram . -
)tlus study, and the relevance of :np concept of musxca,l
ecal;g«)\ While not nlways&stated exphcnly, thisConcept - .
is basic to my hndmgs, and is mcrcasmgly‘useful as I \
deal with more complete data from my fleld rescarch . Let me
thnrcforn Jefme it bofore proceeding: L

. the ‘ecology of music presupposes that the p

dynamics of musicishift in proportion.to . ®
the dynamics of the fotal culture, and,

:by and large, aré some index ?f the cmo-
- tional needs of the culture.

Oh Prinée Fdward Island the fiddler was a major cont-
rlhutor to hxs culture s -q;notmnal nucds' for many generations.
“But as 1 have shown, he wab not umversally and uncqmvocally

respected.  His social role, and the practices that accompamcd
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. .
its enactmch:,’ were sometimes in conflict with his success in
tl\e; arcas. However, twcntm(l\ century socmty as a whole,
was facuu, rnvolumonar)’ Chnngcs in social organization and
entertainment.
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' vl .- ) 59

L2¢o11ccted from Frank Ledwell, Loyalist Road, in 1979,
and later Weard several times from others. Dr. Terry Pratt
informs me that the expression is recorded in England four
»centur/xcs previous.

7 .
-*13811an Rankin supplicd me with a copy of this song text.

Yyacphail, p.32.

. 154 verse from "The Spree at Summer Hill," in Edward D.
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Tana Univ S |
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musicians in contrast to their low status, in his The Anthro-

. Eulo'z o[ Muuc (}—vanﬁon, T11.: Northwestern University
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.~ For transcription of Joe Chaisson's pcrformnm,e of "Pctc
ipsii's Tune" sce Appendix B.

*lundated ficld note of Joseph Chaisson, summer 1979,
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|

1979.
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"CHAPTER' THREE s T ok
CHANGE, DECLINE AND PERSISTEVCEA '
ISLAND TIDDLING BEFOR.E 1930 .

This chapter éxamines some of the conditions that led to..
a post-war decline in fiddling on the Island by the 1920s, the *
revival spirit that was capped by the big 1926 .fiddling contests, . o
and the role of such contests. Some cthnographic’ information.
is also ‘gleaned that helps: to describe the tradition-as it was' )
then. vy ’ . v

L.wis at first anazed when Joe Chaisson todd me that
fiddle music had "died out” in thd 1920s. - The stateméq: is
. bit exaggerated in that it is’stillyfar from dead; but I
believe that fiddling had indeed declined by this time, and I -
will bring:in other evidence to support this belief.. *
it Of the many factors that affcctcd the number snd
actxvxty of{lsland fiddlers Jn thc late nxncteen[h century (and
for much of the twcntxath), emigration must be mentioned frrst.
The vl_argc,emgratmn of the 1sland's Scots and Irish (the '
single largest source of fiddlers) is well described by geog-
“rapher Andrew Hill Clark in his. Three Centuries and the Island.

In the period 1891-1921 Island Celts left in large numbers for

New_England,. Manitoba, and points west,l as the Island population..
fell from 109 thousand to 88 thousand.Z -
Among ‘the reasons for this movement was a depressed

economy, the fact that Island farms could not ‘support the large
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farm fanilies, and the oft-cited lack of Celtic enthusiasm for
| farming. * A similar emigration occurred:ip nearby Cape Breton,
. w!;ere’l). Campbell and R.A. MacLean concluded: "As a group, the'
‘Roman -Catholic Highlanders; with a notable exception -in efuca- -

4

tion, never permanently adopted the work ethic." This made

other ‘forms of employment' tempting; ‘according to C.W. Dunn,
‘ . . the Gaels submerged themselfes in )

distant ‘industrial and business centres, .
of the machine“age world. They were -

< g apparently satisfied with their new set-’

ting and did'not seem to miss the inde-
pendence and self-sufficiency of the
. farmer's life i s

This® is a diplomatic way of ‘expressing. the antipathy of the
_-Celts’ toward farming. - And Clark states that the Acadians,

another group of fiddling enthusiasts, were, with the High- *

\‘lﬂiﬁi;s’_%j least productive Island farmers.® ' ‘My previous -
. chapter indicates why some fiddlers had problems with the

disciplined life of farming; -they were likely candidates for

emigration "to the industrial centres. g m O

Larry Gorman, an Islander of Irish descent, observed
the’mxgratmn in verse: s . o

5w Young men of P.I., you can hardly deny
.+ . That you've many times left a good homé; 2
A life’on the farm for you has no charm, e
You all.seem determined to roam. .

Your /Harness and plows, fine horses and cCows .
Andr/mur sheep may all die in the ditch; ;
. Your/ jobs you will jack and your trunks you ~

...l And avay_to.the States tc

!
ancn,‘x, in. particular, was a favorite destination for
- " 4

A

e

X
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- many Maritimers -- it and'the larger surrounding region known

" contest champion whose recorded exploits both on the Island. |

as “the 'Boston States." Macphail describes this migration:

Every year the surplus young men and
women migrated to Boston as freely as the
sea-birds. There they found friends, work
and money; but when they-came home it was
observed that they had exchanged the more
fashionable American speech for the tender
Highland  cadence of their English that had
been 50 hardly wori.

Bostan xs also the reference pomt that brings together
two "Is1and f;ddlcrs‘\)f fifty years ago: NEil Cheverie and -]

Lorne Simmons. Cheverie‘was a celebrated Island fiddling

and in Boston help iortray Island £iddling in the 1920s.

"k Simmons, ‘an lslander whose tunes were collected by Professor ,

Samuel P. Bayard in Camhri_dge, Msssachus"et:s in the 19305 and'..

140s, provides some datd.on the repertoire of oné fiddler who
left the Island. Ironically, while Cheverie is still.well
renembered for his. fiddling, none of his m,;es exist today on
tape or paper, while the relanvely unnouced Sxmmcms has left
behind some of his rcndnmns in notatmn. _ These are’ the
work of Professor Bayard, who generously- shared his. 16 Island
tune items'in the Bayard Collection wnh me Later in thxs

chapter L shall examine, and comment upon, Slmmuns' repenon—e

" as recorded by Bayard:  But first tn Neil Cheveue, a look

‘at hddlmg contests and, ospccmlly, at the mformztmn that -
is available as a resuu of the first and largcst provincial

fiddling :hampionship. hc\d in 1926.
8 ¥ i .

'
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While, as my next chapter indicates, radio had entered
the picture by 1926, it is reasonable to suppose that the tuncs
ispoken of in several fiddling contests that year were largely
handed on Erom the previous century. . Among other information
in newspaper accounts of the time is an agreement thh Joe

Chaisson's opinion that Island fiddling was then in decline.

- Some of this information is contained in five songs and poems

created to commenmorate . the charlouetown zmd Boston* cantésts, ’
one of these is stxll in oral chculatmn in (ragmcntary form.
* The apparent CD"[TGdlCCan between exprcsscd enthusiasm
and percewed dec11ne seems typical, for the.golden age of
fiddling,.in n3c minds Of many, is always in the past. ' While

somé people today look-back to the '20s as a great time. for

f£iddling, some observérs of that era -- .one of whon will be
quoted at ‘some léngth -- lgoked back toa pencd pcrhaps -
equallyremoved from their own, - The éxcitement commemorated. :

in my texts about “the '26 cont}e‘st in Charlottetown .is similar,
to that which grects the Prince Fdward.Island Fiddlers today:’
‘at the annual’Rollo Bay Scottish Fiddling Concert.. And the
parallel goes further for both the orgvar\i‘zatic‘)n ‘of the '26
contest and of ‘the Fiddlers' Society 50 years later were
“strength-in-nunbers" movéments cha“c‘brdu'girc together fiddlers_ -

from all over the Island to revive 'enthusiasm for fiddling.

"Fiddling Contests.Develop

Fiddling contests on the IsMand were a twenticth

century phenomenon, made pdssiblo by ‘improved roads and the




- four hundred at 50 cents a head to watch a dozen or 2
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gasoline engine. - After the -First World War,small, localized-
contests were common all over the Island in such places as
Montague, Lake Verde, Hope River, -and Tignish, and were used

for fund-raising by church groups, the Young Men's Literary

- Society, and the Anchors and Stars bascball clubs. Some

“private tntreprencurs also put them on for the same purpose.

Several of my informants recalled that the promoters of
fiddling contests usually made good moncy, and onec felt that
contests were "a racket"® -- in the economic rather than musical

densc. It was quite possible to draw,a crowd of three or

fidd-

lefs compete; the. top three would wih five or 10 dollars

(often in merchandize),-and the rest got nothing.

In early 1926 a.provincial fiddling and stepdancing .

- ‘championship was announced for Charlottetown, billed as *

“Prince Edward Island's First Fiddlers Contest,"'" but the

description was. accurate only in that it was the first.one of

provincial.scope.  Although the Charlottetown. contest was a

logical extension 6f ‘the smaller ones thit,had been put on for
yeafs, it was sparked.by an event in the United.States reported - .

in local newspapers. fHenry Ford's old-time music revival

"campaign had -received wide publicity in late 1925;'! s. Foster

Damon has noted that "The man who had done more to change the
fdce of America than any other 1living man also wanted to pre-
Wiz - .

serve its'past.

It may have been this Gampaign that inspired the Inter-
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‘colonial Club lof Boston to hold a contest down there.. “The

Y - Intercolonial was then the oldest Canddian club in Boston,
L and quite. a'prosperous. one, as ii owned a building nt. 218 0,
& Dudley Strcct in Roxbéiry \lﬂlued at 5175 000 1n 1925 The

B club’ s first .local contest.was.-a success, and u led to- the
promation of an open international competition which eventually
attracted fiddlers.from the Maritines, Quebec, and New England.

The Inteércolonial Club had very good contacts .through-

out the Maritimes.as it was involved in fund-raising for
hurch and bther groups here, and was ldrgely composed of

dritimers. - The 'Tsland's Tourist and.Publicity Association

was \contagted, and agréed to ‘spofisor-a contest to détermine

T a br}vincial £iddling champion to send to.Boston; the

i . - winner'§ mainprize was to have his expenses paid to partici-

pate. (\e Association's motive was expressed in a lead 1
editorial & the March 8, 1926 Charlottetown da)ly the . - .«
N Guardian' 5 T)us compenuan offers an exte).lent means of J %

. publicity l'ar this province.! n

The.publicity was also seen to be beneficial in helpxng

to revive traditional fiddling and dance on the 1sland -- 50

years before a similar intent resulted.in the Fiddler' Society.
\ | The spirit of revival was articulated with great fervor in- an_
ufisigned page one article in the Guardian of March 4, 1926. .

This passionate piece begins with a. lament for the passing of

Tancestral custoi“s, but then n “is Temarked:”

there )s one old time art, not yet alto-
gether lost jto us, which however through
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lack of proper appreciation we have' allowed
- to decline sadly from its former prominence.
- It flourishes now'only in out-of-the-way

corners in téwn and. country. It is some-

~ © thing' that we all loved fondly -when we were .
¥ young, but have now, we think, cutgrown wuh &
the advent of radio and.gasoline. It

.intimately connected with the_past hlstﬂry of
the.Island; it was a feature of all the
vsocial gathermg% of our forefathers, It
stirred alike the blood of. Irish, French, and
Scotch, for it appealed to. sentiments that

K were unlversdl Its exponents -~ and:Prince
Edward Islapd boasted many star performers in
the old days -- were,.like the'itinerant

bards of Scotland, privileged characters for .
-whom_every. door was-open, who ‘reccived plau-
dits’ everywhere as by divine right, and who'
created at their coming mirth and merriment

galore. These were .none other than: the
" sturdy knights'of the bow, the old time
Fiddlers. 4

My previous-chapter indicates’ that there was. another side

to the fiddler's social’position besides thé one'presented

S se en_:huﬁx’asucauy here. " but with that-#h mind, I have no
“douby tHat this assessment. is accurate. In describing the
" old-tine Tsland fiddler, the author knowledgeably makes the
pojdt that stylé was ‘chiefly a matter of individua) approach

when most fuldlers had” few [ellow performers within basy. -

,travclhng dls[ancc :
The Fiddler Tearned his jigs and reels by
ear scorning the base help .of thé pnn:ed .

* sheet, ‘and wherever he forgot anyth
improvised, often in a marvellous fash)on.

. No two old time Fiddlers ever played: Lord
. McDonald's Reel or The Devil Among the

.Tailors in exactly the same way; the per-

“formances werc always highly smced % ety

individualfty; the-interpretations were

ds varied as the style of the fiddle or

the position in which it was played.

*169.



"the absence’of "lancers" is‘a bit surprising, as many older

LJig,"

In promoting the contest, the author warns that "this

time honoured art . . . seems to be slipping away ffom us."*

" Thus, perhaps, the following rules for contestants:

The Fiddlefs entering the contest must be - £
genuine old timers, and at least 50 years
of age. Centenarians will be especially
welcomed. They may play quadrilles, schot-
tisches, polkas, jigs, reels, hornpipes, or
what they please -- but it-must be genuine
~"0ld stuff"; none of these mew fangled fox
trots and b:nr gallops will be tolerated.

! Thé Tist is intefesting in that it associates tunes with at

least three popular dances ("quadrilles., sc}'\uttischés’,’pblkas")

fiddlers ‘have some tunes that'.they identify only.as "a’lancer °

"a good.lancer" or some such.l4 " n P

The excitement generatéd by the Charlottetown contest

fust -have been satisfying to this anénymous revivalist!

Special excursion trains were arranged tofbring in contestants

‘from both ends of the Island (Tignish-and Souris stations),

and on them were a féw non-participants who boarded carrying

fiddles simply to get a ride in. The Guardian stated that

th! cunten *is the talk of the Island and not)ung in recent

i

years has snrred such enthusiastic interest. There werc

¢ over 40, contestants, mote than twice the IS expected, and

organizers had to schedule two extra nights in the largest
thcatrc in thc prnvmce, the 1200~ su:n: .Strand, . to accommodate
‘the demand from the public. .

As I hive already published a (auly detailed account

of this coqtest and its persunalltms,l_6 1 Will here say only




that the three top fiddlers

o

were judged to be, in order,

_Neil Cheverie, Will. Harvey, and Robert Weeks.

pxi;n'ucing effect of fiddling competition is exemplified by

~° the fact that some Islanders still have hard feelings about

1nd1cate that the judging.was influenced by political con-

aimed be).
K regard.

three fiddlers are all rcmembered

appeared in verse.

H in the April 6 Guardian -- after the Charlottetown contest and
- before the subsequent ones in Boston. It wds almost certainly

1

the results 55 years luen

sxderanons (as it so often is cl

\

Contest"

‘I note alsq that each of the

three counties is representéd by'a prize-winner, which may

It was not long before an account of this big event

The -song "Fiddlers' Contest" was. published

The jealousy-

1

However s the

“written by Wilkiam-Joseph Cheverie of Souris, a customs agent.

The wse of a popular tune, “"Bomnie Dundee," (whose application

is indicated with the-.text), doubtless aided in the song's

'flddlers it names except Weeks, who lived.in Winsloe (near

* of text in oral cu-culannn .but many people I talked to had
hnnrd. of n, and a few possess written copies.

from the

Comé alf you young-fiddlers give car to my song,

harl ottetown) .

I have hcard only the chorus and a few verses

Guardian'
“Fiddlers'

“Contest

Give me.your attention, I won't keep you lon

It's about, the great contest in old Chnrlﬂttetoun

Here it xs

When: were gnthornd tlm #iddlers of fame and . renown.

s 3 '
transnission in Eastern Kings, home of the author and all the

e
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Chorus " g e, i ynug fiddle, and rosin your bows,
o

Play up the old Scotch tunes that everyono knows
Just strike up the lilt of old "Caber Feagh"
For we're all sefto hear them this grqat contest day.

Two nights of hard struggle there were to be sure,

Each doing his best to Keep time for the floor

And thewealth of jigs, rcels, and strathspeys that were
. . * heard

Would, rival the songs of the sweet mocking bird.

Therc was old'"Tullochgorum" and braw "Soldier's Joy"
"Lord MacDonal Recl" would bring tears to lll% ol
And "Hey! Johnnie Cope" and others so hrjgh[ .
Were played, to pcrfcctlon that grdat contost night. ¥

And then it began to appear as n‘ Weeks

Was £iddling them’ alnost right out of -their’ brecks,
« When up from the East came a fiddling gang,

And, whcn they got ‘started things wcnt wnh a lan

There was' Joe Angic John and Aencas and Frank ,
With Neil and his twin and Phoebe in rank -

" Marched up to the hall.1like soldicrs, why then .

It looked Like the march of the Cameron men.-

The tunes that they played were as bonny and brave

They weuld make poor Jim Simmons pear turn in his grave.
And Elmira's cantingent came to the fore,

I'dori't think that such fiddling was c'er heard before.

Then play up your fiddles and play.them up strong
And give them your best. as you fiddle along
You'll need it I'm sure for it's plain for to sce
You'll have to go some to beat Neil Cheveriel

And now it is over and Neil has won out,

He goes.now to Boston to give them a bout;

And_we're sure when he gets thereghe'11 give them )u:. best,
So we'll leave It at that, and he'll do the rest. * -

Now; bring back the laurels from Boston Neil boy,
To'every "Spud Islander this.will give joy.

We'll watch your carcer with interest you bet

And hope.that you'll show them we're all(living yet. '

. ‘ i wac.
Jigmils © -
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0f the ‘fx'ddlcrs naned by "N.J.C.," all werc from Eastern-
Kings. Four from this small arca qualificd among the cight
finalists -- Joc Angic John Macbonald, Frank Bell MacDonald,

Phocbe Deagle, and the winner, Neil Cheverie. The part of

z the song best remembéred is the chorus and two verses beginning,
wl7

"There was Joe-Angic John. .
The fiddle .tunes naned in the chorus fnd sceond stanza °
are, not surprisingly, from the Scottish trad?’t‘ion ("the old
Scotch tunes that everyone kjaws") and hO'th the types of tunes
and specific tunes seem repr¢sentative of what was popular
among Scottish-fiddlers --'vfry roughly, those in the eastern
hall of the province. The funes arc: a strathspey ("Tulloch-
gorum™) ; a march (“Hey! Johinic Cope™), and threc popular i
Scotch reels, one of which, "Soldier's Joy," scems to have
been very popular in the pa?‘c but'is rarely played today. This
is because “'Soldier's Joy," like many jigs (no cm@uc of
which is named), is considered simple and too familiar. The
relative importhnce of reels in estaglishing afiddler's repu-,

tation is suggested by their predominance in the tunes named:

in the five contest ballads, six of the eight tunes named arc

redls.  One potm 1ists “Strathspeys, hornpipes, jigs and

reels ! as the/ tunes played.

While npt wanting to venture too far into shallow waters '

|

of speculation, I feel that the absence of any mention of the

cnormously popular "St. Anme's Reel' corroborates information

19 that the ‘tunc was popularized here by Josecph

1 was given



_Allard's recording, which may not have been issued -- or known

- 2
_ here -- until somewhat later.’’

il Cheveric's Technique

Neil Cheveric seems to have played in a largely Scottish
sty}n, which he learned typically. from his uncle (Neil
Mml:‘l’hcc, a captain’ in the Gloucester fishing fleet).?!  When
I asked his nephew, Omar Cheverie (himself a wellknown ’
Souris fiddler) what sort of style he played, Omar said that

. s
both he and Neil played "a Gloucester style.” !

This raises
the possibility that there was a srylé of fiddling ﬂssdciﬂ“(cd
with the Gloucester flect. “But as I have not heard the term
elsewherc, it may belong 'strictly to the Cheverie family.

Unfortunafely there are no recordings of Neil Cheverie,

who a reporter of the time described in glowing terss:

Mr. Cheveric won because he excelled in
what is known as the technique of ol
style playing, the ability to put in cuts_
and slurs, time and grace notcs charac-
(cn>(|: of such seclections.

These attributes are judiciously chosen, and make a formidable

@uslogue:

“Cuts" or "bow cuts," noted carlicr, arc made by stif-

fening the bow-hand at the wrist causing a change of bow
direction as quick as a spasm.  Usually donc on a down r;nw
(i.c‘,. down-up-down) , the ahility to cut with m‘lunl facility
on the up-how’is considered a supreme achievement.2®

A slur is morc than onc note taken on a single bow-

stroke.
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Grace notes arc¢ usually upper appogiaturas, occasionally

lover appogiaturas; a.few players (mostly voungeg, [rish-’

influenced) play the multi-note- Irish grace-notes called "rolls."
But most players here use graces sparingly, and some don't

use them at all.

“Time': I have saved this for last as | believe it is

most important in the judgments of ri‘ddlcﬁ\ It significs

‘both appropriate tempo and appropriate cxpression 'or accent.

I have heard it said of a tune performance that it was played

"too fast to put thc time on it Tne sanmc expression'vas

used by Joe Chaisson to explain what he did to take a tune

played fiom sheet music and make it right: "Put the time oi
it", "Put something into it that's worthwhile," as his father
said, 20, . .

It is the hardest of thesc attributes to dLscribc, an
historical judghent of what sounds right, but its components

are very concrete: -rhythm, tempo, cuts, double stops (including

“open strings doubled with the fourth finger-on the next lower

stfing, and drones), and phrasing gencrally. One might say

that without the "time," “eld-time" fiddling is just''old."

Boston and More Contest Ballads

Fron the above description, Neil Cheverie was clearly
a superior fiddler. Chosen to joust with other. *knights of
the bow," he did indeed show the Boston audience, which undoub-
tedly,included not a few former Islanders, that “we're allef

living yet." e entered the scheduled contest on April 7,
! /
/ ) . |

| / F
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and glaced third. A general challenge to the winner (umnamed)

resulted in 4 second contest on April 11. . Before it took
place Robert Weeks was sent £or, and he competed in the step-
dancing contest. (in which he had taken sccond in Charlottetoun
along with- his third in fiddling). - In this second Boston
contest, Cheverie took second place, with a MacEachern (rom

! lsoston first and . Macinnis from Cape breton third.  Weeks

von £irst place in stepdancing.?’
These results brought the excitement to a new pitch.
he wide interest is indicated by the newspaper notice, shortly

hfter Cheveric and Weeks returned from Boston, that Reverend

Neil iicrnan of Charlottetown's Central Christian Church was
gdiving his "second und last" sernon on "Fiddlers and Fiddiing."2®
Rpgre ttably, his remarks were not reported -- although the

"ind 1dst" sounds a bit ominous. However, four other ballads
these contests ecxist. Three were printed in the Guardian
“within the next month, and a copy of the other was in Weeks'
fakily. 1 will not reprint them in full; two werc So reprinted
inlny article mentioned previously. They are of some generdl

~interest for their pltrasing and provincial chauvinism rather

thah any poetic felicity; herc I will mention only the details
that concern fiddling.

One called “The Fiddlers Contest" contains several lines
indi¢ating that the older dunces had been cclipsed in the Jazz
Age: !tone result of the Charlottetown Contest i that 'Even .'sets’
429

cane back to life. Then there is this lively quatrain:




Now give us more Fiddlers Contests

On with the old time dancé.

Down with Jazz and the Charleston 30

¥ Its racket and knock-kneed prance. .

But it is uncertain if the didactic message penetrated the
mood of celebration:

And here's to wee Wecks of the twinkling toes, '

Far famed through the Island as cveryone knows,

Long life may you have and joints keep {rec,
To dance to the ;tuncs of.Neil Cheveric.

Later Contests

Fiddling contests didn't end’there, of course; indecd
they became very numerous for a few years, and have continued
t6 the present. The fact that none ever captured the public '
imagination like }).c ones in 1926 may suggest that the advo-

" cates of revival were not tremendously successful.  Some of
my informants have indicated that this is in the naturé of
contests, which, they say, produce animosity and secretiveness
rather than revival. One does not want to claim that contests
are the sole causc of disscnsion, however, for as Francis
0'Neill remarked, "No sentiment betrays itself more commonly
anong nusicians the world over than professional jealousy.'S:

In.the next several decades a large annual contest was
held in Charlottectown, often in the uninspiring atmosphere of

L]lcf Forum hockey rink, and usually in conjunction with a fall .

Potato Festival. Currently contests arc held-cach summer in

Tyne Valley, Montague, Egmont Bay and Summerside -- all but
N

the sccond are in Prince County -- but none is of such scope

that it gan legitimately claim the status of a provincial
»
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championship -- the latter two, at 1cas£, do -- especially as

members of the Fiddlers Society very rarely compete dny more.>S

Thére has bedn a noticeable decline ‘in the number-of fiddlers

_entering the "Garden of the Gulf Fiddle Festival" in Montague.

At the bottom of its printed entfy form in ‘the 10 June 1981
Eastern Graphic is this italicized note: "Due to the lack of
support ‘to date, your response will determine the possibility
of ithis year's festival." - (This was only three weeks before
it 'was due to begin.) = The next year it was cancelled. .

But all the cchoes of fiddling enthusiasm from 1926, .
informative  though they are, do not cancel out the transitoriness
of ‘that revival, nor the dq{uili;ating effects on old-time
music- and dance from radio and motion pictures, nor the out-
migration of many rural Scots afthIrish. As the population
of the Island Celts dropped, so did the population of Island
fiddlers.

Fortunately, some information exists ghout onc of these
FiddLing Wigruits, and it sdds to tha jeuEling of Island £ids
dling-tradition.  Professor Samucl P. Bayard, one of the most
prominent Afioriéan tuns" coT1oetoRs and scholars bE NaeH £ids  °
dling and balladry, made scveral v‘isits to Cambridge, Massa-
chusetts in the 1930s and '40s to collect fiddle tunes £rom

4 Simmons (c. 1900 - c. 1965) was born and

Lorne Simmons.3
g¥ew up on a farm near Crapaud, in southern Quecens County.
‘Besides being a farmer, he was a skillod carpenter, and he

and brother Everett (also deccascd) made their own first fiddle.
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They. later played for dances and parties in the area for a

.number of years. Lorne then moved down to the Boston area,

where he worked as a finish carpenter and apartment custodian;
the move is said to have been about 1929 or '30. If these
dates are correct, then Simmons appears to have been on the

Island in March of 1926 when Neil Cheverie carncd the fiddling

. laurels in Charlottetown. However, Simmons does not show

up in the list of 41 contest fiddlers printed in the March 27,
1926 Guardian. Sometime after the Second lorld War Lorne
Simmons returned to Crapaud, following approximately two
decades "Stateside.">®

While the 16 tunes that Bayard collected from him are
a scanty data base for generalizations, and while I do not
entirely trust Bayard's assertion that Simmons learned all his
tines' on PLE.T, =~ ‘4 Fiddler would hardly stop lesrning tunes
bECHisE OF 4 wove o BOSteN <2 T aw /gding 66 Use Simmons wad
his repertoire to -indicate some of the'tune c;"pcs that have

persisted and some that have declined in usc or disappeared.
\

Lorne Simmons' Repertoire

"The first obscrvation is that most of ,the tunes are
recls: they comprisc 10 of the 16 items if you count "Fisher's.
Hornpipe,” which is commonly played as a reel. This fits

my impression that reels have traditionally been the most

‘popular tuncs with fiddlers. (Among sct-dancers, jigs would

seem to be.the favorites.) .



B Seven of the Simmons' ‘tunes ‘are familiar geels:

Pigeon.on the' .

oldier's Joy," “Devil Among the Tailors,”
Gate," "Paddy on the Turnpike," "Th¢ OId Man and 01d Woman," -’ :
“Lord MacDonald's Reel," and "Fisher's lornpipe. " :
. Tk “endhe avel EnEEe SHALS Y IHAVE Aot |previoNsly
encountéred: "Buckley's Favorite,” "Let the Ladies Ride
Outside" (which may have been learned in Boston: its title
refers. to trolley cars), and.a "lancer reel." :
* fhere: 1s:dlsoa “lancer jigh and three irish jigs that
‘dun't seem to be played here as much as they once were: )
“Swallowtail Jig," "Larry 0'Gaff,” and "The Orange and Blie."
Another lpss s[ai:lc component of earlier repertoire a
is the song air.. From Simmons Bayard collected the second
half of the air to’ the Anglo-Irish ballad "The Boyne Water."
Renditions of song airs on the fiddle were formérly quite
popular as listening pieces and accompaniment for singalongs,
but they don't seem to be.played by thev:.rctive fiddlers today;
anyway, thcn‘a are other instruments to accompany singing, and*
dance tunes are now played primarily forjlistcning.
I cannot give names of typical -song airs as readily as
I can with jigs and reels, and! Suspect that théy were more of

. |
an individual taste. As well as the airs of popular Irish

and Scottish songs, American airs were popular with. fiddlers --

‘Erom "01d Zip Coon" and "Darling Nelly Gray" to "Pack up your
sorrows in your old kit bag" and "Pop Goes the Weasel."




As'listening tunes, song airs seem to have occupied
Efeplace i tne Istand beportoirs that: Falow airs™ do; in bhe
Irish. : A= ‘

Before I had found any.information on Simmons' Island
origins, I characterized him as "Irish" on the basis of his
repertoire: the Irish song air, the absence of strathspeys
and 2/4 marches, and the overall prominence of Irish jigs and
reels, while many Irish jigs and reels are part, of the conon

Island tepertoire, a distinct lr)sh flddlmg repertoire can

" no longer be found herc, "if it ever could.

_ While I have not met anyone \yho could describe Simmons'

[fiddling or its influences, py supposition about its basic

Irish-ness is also supported by his place of origin: Crapaud

is id the ambit of the. Queens County Irish, who are numerous

in Kensington/Irishtown to the north, Charlottetown to the Nos
south-east, and in the western and.central part of the county
from Emyvale and the Green Road through Kelly's Cross, which .

boasted some Irish fiddlers -- Levi Tx;ainor, Joe :Kclly, and

. James Flood among then.

Today the fiddlers of Irish descent are not distinctive

-among Island fiddlers. The most active players of Irish

tuncs, especially newer oncs, are the younger {iddlers, some
of them non-native, who are influenced by the recordings of

Irish fiddlers and some of the younger Irish string bands.

Through this, Irish fiddle music as a distinc;;' style is becoming

more popular. But it is impossible to state what the Irish

N 3 .
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L £iddling of a century ago was like, o to 'C(.)l;lp‘:lre' then with now.
' . Using Neil Cheverie and Larne Simmons as pegs on.which .
to hang a synthesis of ‘the information I have collected
through fieldwork, I have tried to portray Island fiddling in
»tiw 1920s, when it ‘still retained many locally distinct fea-
tures in style and repertoirg. The boom period in building
CoPaunity hallswas from about- 1890 to before 1910, and these
Fwerc great centres ior lacal music-making and dancln(,, angng
| other cvcnts. But the exodus of Island Celts peaked at this
- . 5 time. '
; . It'is clear that fiddling's popularity hit a lull after
L5 the First World War as other éncena;nmm options appeared.
It is equally "clear that fiddlers became very popular again‘in
the Depression when spending money just about-disappeared and
. & cashloss agrarian ocu‘numy briefly returned, This was also
“‘a time when some of those who had left the Island returncd; as
one of them, whose father brought the family back from Boston
.ddring the Depression 'said,’ they would starve down there, but
.on'the Tsland they could feed ticmselves off the land and sea. %,
hddhng nnd dancing remained in vogue unt il the Sccond
World War, when another -1ull was reached,  But to illustrate
this next period, I will have to discuss [slad £idiling in
; ~ relation to the new medium, radio.
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CHAPTER FOUR

ADAPTATION AND DECLINE.
FIDDLERS AND FIDDLE BANDS ON ISLAND RADIO 1923

Along_ wnh fiddlers cverywhere, those on”the Island '~ ~
o e were greatly affected by _thé anteasl.ngly pluralxsuc twen- oy
° _tieth century society.  This g;an ‘be seen in the presentation”,

- of Island fiddlers on provincial radio-stations -- from the.

. earuest test broadcasts to the lowest ebb of their popu- ¢
. larity in the late 1950s and '60s, a decllne that has been
reversed only in the last decade. An historical survey of.
.such' presentation revéals that. the stations provided local’
f£iddlers with new opportunlnes, contexts and nodels. To
put'this in tcrus of the mcrreasmg dlvcr51f1cat10n requued
of fiddlers who wanted to perform over the air, and of the
shifts in taste to which thny (along with "all o:her perfermers]
were forced to adapt, it is ‘necessary to focus- narrowly on
" the presentation of“fi‘ddlers on Island stations --.principally :
CFCY_in Charlottetown.) 1 do not mean to imply that changing -

lifestyles and modes were not cauwsed by, and reflected in,

many other factors besides the advent of radio. - Nor am I
! e " suggesting that other fiddling contexts -- from Country kitchens %
to dance-halls -- were thereby'less important. But I believe

:nu‘meLc'i{ange from folk culture to mass culture took place -

\' during t]

degrce affected, 1f only through changes in the attitude of

is period and that all Island fiddlers were to some
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*/ their audience.  As one ethnonusicological observer has’ =

cogently stated:’ t i -

Music history -hears witness to the fac: that - 4
w1 P - the forms in_which amateur music-making are . -- o
. cast showa close.relationship to,pattemns.. 3 o
of living. They. are in fdct. functional. i
- They derive their impetus and vitality from K
"o cummunlty needs and depend for .their sur- . .
" “vival upon their ability to be modified by.
i and adapted. to the changing structure of %
-5 & society. Those which cease to have close hé
SERTI links with€ultural patterns decline in . s
¥ popularlty or simply do mot survive, 2 yu .

This statimenl helps xplain “why, desplte a hard coréaf

support, Island ‘fiddling had declined greatly in popuiarity’

and a:t1v1ty by the late '505 as it was 1ncreasmg1y less able

to £it in< wuh cultural ,patcerns in pnpular musxc and dance, !

and entertamment generally: ' .
the “fiddlers dlscusseé start with the fxrst and longest-

active fiddler-on'Island au—waves, Lem Jay, whose hroadcastmg

era .(chief£1ly on CFCY) spanned 35 years, 1923-1958.5 . By 1958°

another long (and mich betfer-known) association had ended at

CFCY: after 18 years with the station (1939-57), Canada's \

best-known fiddler, Don Messer, had takeff®his-band "The Islanders"

. to Halifax where he would becomc even more famous on television

than his national CBC radio S gram (from CFCY) had made him.
It therefore seems that 1958 marks the end of an era

"of YTive fiddling' on Island radia stations;. it was also dunm

the period when _the fldd;e s- popularity across: North Anerica’” " 5

had greatly dacuned. The vérsatile Messer, with his more

mudern" sound was a no(ﬂhle exceﬁ\qn to this trend. It is’




% peﬂups uimccéssm'ily -ironic. that MeSser was seef to represent.

the Island nnd its”: fxddlmg, s\nce he was from New Brunswick

aRd-his fiddling seems less popular on . the Lsland - (certainly

‘among hddlers) than in most'other pnrts of the countfy,

éspeéially Ontario and the West: And his band's poushea

pm?essmnamm and national success st standaris m: g.ade

‘the local “old-tine" seem "old-fashioied" to a large segment
oF its audxence. I TR LT
‘. .- “The'social impact of radm on.the Island en

tremzndous. —4:: radfo enthusiast 1ike Walter Hymiman,

the former mutenan: Governor whd is :m IsIand's only lxvmg

pxoneer in radxo, sees a negative sxde to it

J It was-a great -mistake,. It killed . y

'cummun)ty life, especially concerts. - When 3
as_young, we had operettas hére in the E

old (Charlottetown] ‘opera house, and we had

Burns concert and the Irish concert and so on,

and while we still have -them, they'rTe a

poor shadow -of what they used to be. .And ;
you know, €verybody had_a piano:in their house. .
Young gcnple starting’ (in music] couldn't

compete with the qmusic coming over the radio, .
so they lost {ﬁest, they didn't try, except -
in a few excep al cases. #

While fyndman is speaking chiefly of vocal music in the city,

“.his rémarks are Televant to the climate ‘of support ._Ear fid-

dling;'although the countryman's need for fiddlers has per-

‘sisted longer and stronger thai the Charlottetonian's desire

fnr bel canto.” But, of codrse, all earlmr fums of music-

naking were re- evaluated through ‘contact’ with mass’ medla. as:

mihclm Kutter observed in, Germany,

all kinds of good; good concerts, like the *




the technxcal phenomena of the new exérts [ sic]
a_ fascination, and . ,. it i$ easier to,
play through a"gramophgne record or to
press a-knob on the radio than it is to mske
music oneself or to sing. And these_new
nusic machines mostly purvey a kind o

music which is different from the homemade
variety and which is willingly accepted on
account of its’ captivating nuve;ty and its
‘easlly assxmxlable mswhshness,

A typical local advertisenment from '1923 offeréd 'High Class e
Victor. Records for the Culturéd Taste at Miller Bros."'3

In the United States:the impact. of -mechanical music

was foreseen -by John Philip Sousa, "' the March King," riting
,Lm 1906, Spusa said that records would not inspire people to
fmd their own nusic, "the grasp of himan: possibilities Sn

“ the-art," but would ‘insteud ‘replace- i :

"the tide of amateur-
isn cannot but recede until there will be Teft “only the . -
mechanical devue and the prufessmnal cxecumnt W While
itcan be a{gued that radio and records have also promotcd
mus\c_al expression -- many ypusx:isns use thelng as learning
devices -~ to realize how prophetic Sousa was, just consider
how.o£zen you. hive heard people jokingly say that they can
“oiily play the radio.’ . &

’ This *'joke'. actually occurréd a number of tines ‘at -
Island community socisls,in the. 1920s, vhere the entertainment.
fole tradifionslly héld by singers, instrumentalists, and -
reciters was. taken by a radio demnstration.!” Hoveyer, a
recorded incident at Birch Hill mdxcatcs that mechunxcal

music, while fnscxnatmg, hnd its drawbacks: .




. * .On Janmary 24,1 1924, Mr. Allan Palmer, ol G
Freeland, P.E.I;, came to demonstrate and B e o
entertain, by means- of the: wonderful inven-- "

* tion --, Radio. King George Hall was filled

.. to capacity. However, nothing was heard -

+ © but static, To save the evening's enter- [

. tainment, an -impromptu concert was .staged by X
the member§ of {he audience, followed by a Co
sale of candy.l .

It is-hardnow to.déscribe ‘the ) ;Efmaung effect of 2 Yt
radio upon Island society, an impact represented in the fol- e
lowing ‘shecdote: The story.is told of a travellmg radio # o o
salesman in ngs County in the 1ate 19205 who approached
an elderly farmer to explain' the wonders of his product,

The salasman described how he could mstall a receiver which,

when hooked up to" an antenna out' to” thc barn, would .(at very
modest. expense) bring him n world of musical ent:rtaxnment

whenever b chose - it. bubmus, the farmer fmam agreed to- o §

‘a-dembmstration. _ So thé salesman rigged “everything up,Am:l
* pronounced” it ready for the farmer's listéning pleasyre.’ ‘The * _ . °
farmer said, "I'd like. to.hear 'Lord MacDonald's Reel." The
flustered salesman was  left to explain that the listener!s
'choxce was limited to what could be tuned—in; but rh:: mcxdent
is saxd to have' ended wnh the command "Take the damn thing
'«m:.""lz -1 must admit that this story does.not - and:cate the--
early. rslstwnshxp of fiddle music to.radio. sales. Radio. was
-promoted by tha frequent us: of local musxcal talent of all -
_sorts, the old;txme musxquns (especially’ fiddlers) apparently’
‘having ’u sﬁec;ul p‘rovin_cial and €ven regional appeal in the
-éarly yaa_rs.” s .. . 3 =y

o An infornal, homey. character was a well:Temembered:

.
; [




feature of early. deo hrdudcasts ini particular :he old- \

e nusxc prograns. As raluuvely few paople oﬂned' one.

groups eay./rly cuuected m the vaxng rooms of lhe fortunate

< =

£
IR 5 t
% owners;. for many years, radio wns not merely listened to,.

3 it vas watched. ' -On some’occasions rural phone lin€s were
. 7 opened to the fadio, and I have heard of-places where the o S &
phone was phcad on a pan or llrge soup- plate, so that seve u

'people could -hear tne ﬂdim “ “ B .

' Lem Jny, the First Ragw dedler

4 3 v elifhens previois chapter 1.indicated some of the :acnnxques. PN

i : / used by Isllnd fiddlers of (he nineteenth' ntnrY. Such .a

old :ime_ ﬁddl:r was Lel y (15&2 1960) , of Fammgbrnak near

*Mount Stewart. Jay 1' rneéd lns music by.ear, beat his feet

sas he _pla’yﬁd,}lnd nadz’ frequent use of drone strings, especially o
|

in high bass tuning which he used often. This dgsgrip'tion ‘

& R
‘comes both from people like Joe Chaisson who heard Jay, and

a5 from private recordings he made in the 1930s and '40s.

L these recordifgs-i“havetollected on tape 33 Tenditions of -

tunes -- most in medleys, with a numbe# of repelts.l" l.gu

Jay's® play‘ '8 helps ‘me to esnblxsh a conp-rnuve base for Cida

,evnlu-tmg lner h.ddlns. : @ 2. 2 .
Thteugh his a:tivxties as a fox rancher, Jny met Keith
_ 'Rogns, another Island radio pmneer,, and was nsked to mnke

.test broadcasts oyer the Radio Club of Chlrlc:tetown s amateur

station 10AS (owned primarily. by Walter Byrke) in the fall of i

© 1923, In these expeﬂncnt-l brnld:i:t% le vould phy- for o Gt




.60 or 90 minutes’, usually uiaccompanied; ‘and Rogers would
i - .0 ~_ . phone aroind town to ‘owners of receivers to ask if they" could ~

hear the music.. Appeals were,made over the air for those

receiving to send in a card so a broadcast range could be

o« déterminéd. ~ After Rogers obtained a commercial license,

- “ (CECY) in-August, 1924, Lem Jay began making weekly %0 minute
broadcasts, at a time when the station was.bnly transmit‘ting‘ E

oo six holirs a week. = ° . o i L "

- . On.radio) as clsewhere, Jay generally played solo;
however,. occasionally his son Roland of daughtef Edith

acconpanied hin, on the piano.  Lem'played reels and jigs

S

mostly, favontes like "Blg John' McNelll," "‘Speed the Plough e

| v "P)geon on the Gate," "I.urd MacDonald's Reel," "szn Fnelds

| T of ‘America, "Hnste to t.he W:ddmg,

s © % a March 17, 196 broadcast from CFCY, he played the
nst. Patnck's Day in the Morning" in honor of the saint's dny.
Like most of the performers who followed him on radio, *

M!%dbgny.ﬁLletteﬁ, and some of these were kept.”’

They show: that his programs were henrd in fiuch of the Maritime “ i 3

region, and were well npprecmteﬂ nor:hern Nova Sgotia - e i

seems to have been especmlly Teceptive,’ as ].ettex‘s from thete

are, second in number. only to those from t the Island. ' One 1927 4oz

letter enthused. "You cculd drive away the Blues, from nnyone

Mcther testxfxed tn a medjcinal effect from his music. "lt. .
forget about Rheumnusm in the jnm:s“‘ Several repor: that - _

i
i
|
i
i os g
: } v * certainly-put a, chru:, through the limbs and’ caus&une to.s 4
!
}

sgening group had ‘stepdariced to Jay's music' -
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. cf sports lxke myself we would have had an exght hand reel.”

i vpuhlxc i s

X wnuld hnve hothered to cut d:scs of his playmg.

93
gunng ?hroadcast. One boasted, "had there bf}:n a cuupl§

Despxte its new competition) old- time music clenrly had a»
Iarge and ardent. audience before the. Second World War. . As
_one listener wrnte to Jay in 1932 "I woyld rather listen to:
you for an hour thﬂn a whole evenlng of that cunfounded Jazz

music from the American stations."!’ s

Lem Jay was clearly a popular permrmer. At this
d)snn:e it xs hard to deternine’ how much his populanty was
based on his skill relative to hi$ peers; and how mich the
result’ ,of _rndiov‘expcsure. » (The same question %ill be askéd
‘of Don Messei, below.) - But frém all indications, Len Jay

| was well respected by other fiddlers as well  as the general

Fnrtunately, some examples of Jay's fiddling survxvu
-on private fnmxly recnrdmgs that are very rare examplés of

old-time Islnnd fiddling. As much as I regret the slmust

com n:glect of lsum{ namns in preserving their broad-

cnst recordings oi 1oca1 musjc -- CFCY, fof example, burned

and sen: :o the gnrhage dump most of its: recotdé; tapes and

files each uﬁthe three times n changed addresses frnm the T

305 to the '50s -- it nust; be conceded- that,

they helped preserve Len Jay's fiddling. Without the local -

. * fame secured by radfo exposure, it 1s unukely that anyone n

Mest hddlors £ound thnt perfqrmxng for. rndlo :equxred :

huwever mdxrectly w
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sinie adjustnents. Roland Jay, who played both piano and fiddle”

over the ‘air wnh his father, recalled thﬁ: Lem® dxdn"t heat

hxs feet nearly as v1gorously inthe radio jstudios as he had ¢
. at dances.!?  Héttor. Macbonald, a fiddler' fram “Bapgor (near

[+ Worel)) who ‘played on CHCK Char]ottetuwn in the late '20s,

.

. : was unahle to muteé hls fee: to the light tapp)ng requlred by

B the statxon manager, and was fnrced to W ar pads um:ler them
- .vwhile hroadcastlng.‘

Another change Lhat fiddlers found in .~
©,7. | . Tdio broadcastst waf. that they.had to have a. ‘title for each
P X ;

% piece:

P o
S6 Hector named a pipe march "Lnt}e‘\‘bonnld in the

Pigpen" appnrently after an-'anecd

ote, which he tells before
playing’ the tune 2’ Len Jay had < given to some 6f his,

ol ‘tunes by, cReY announcer (and'Messer band  glarinetist) Rae = '

o) I Simmons ,

inciuding his well-Known "Jay's Reel,™ and possibly

7 ncluding Johnny Can You'Row.a Boat;" a seemingly home-made

i U
title for a variant of thé Irish-reel “The Torn Pettlcoat."u

Lem Jay stopped mlkxng frequent broudcasts about 1q31
There:f:er he played annually Eor a half-hour? on CFCY's "Out-*’
Bew w0 _ports” progran ‘during the week between Christmas and New Year's
’ Eve. He 1s‘xg_memh=l_’ed\1fur nl‘wnys playing "Napolean Crossing
i:e Alps""'oﬁ the’s’e o':‘ca‘si?msA

T TIt'was dedlcated each 'year
to an eldetly womnn who always requested it.

Whlle sone.
hstenars grew nred of this march, for o:her; its anx_ulll
| rendnwn was an eyent they eagerly anticipated.- s
| Far from fitting the stareotypa nf the. drunken fxddle
\; | . Jay 1 never tasted alcohol.

It is m:eresung »that he sl’.oppsd T
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“station owner Keith Rogers. i ! . ’ .

playing for public dances after he had establishéd himself on

CFCY and CHCK Charlottetown. One can dppreciate,his prefer-

en:e for the relatave ease am:l prestige of radio perfumsnce,

drul

. wh:Jh gave hu\ wxde exposure, over the sometimes rnugh and ¥

ken hehanuur of vulage dance - hall patrons. Once,van Y
“inebriated crond had kept him playing at a dange against Ris -
will ‘until he could éscagy through a window. = . &

onal Radio “Bands o A

Semi-Profes

Unlike radio.perfornance, playing for a dance could
“raise - little money, ulthough the ﬁddler unuld usyally have
to ualk several mles and play for - hmn-s to earn perhaps three '
. or iour dcllars. ; While not always gunranteed, this ‘Was good -
‘money uh‘tt it/came; a dollar & day was a fair wage for the”

-1920s:  In contrast musicians 11v1ng some distance from the -

Charlottetmm and Summerside radio studios had ‘to pay’ theu‘_ e,

own expenses for trnin travel and meals. That is why Lem
.}ay :umued his broadcasting in the early '30s: radio .

appearan:es dunng the Depression were a luxury. that he: (md )

many others) just couldn't afford.  This had the effect of

cuttmg out must of the Islund s old- nme musxcxans. ° Lem Jay‘s

annual appearance on "The Outpurt was a sennmen!al excep.-

tion, “and doubtless related to his l_ohg acquaintance with
. B .
This economic reality led toward specialization and a

narrowing in the range of performers, as sponsorship créated




the distinction between the amateur (i.e., one who plays for
< the love of it) and the -semi-professional (i.e., one who is

e
" pald/a few dnllars by a sponsot, und through .the exposure can

~-edm sume\more by phymg for dances and shows). Often a
person's stac,;us changed back and forth between the two- lévels '

; several‘t_imes; those #illing .and able g‘o get a sponsor were'

) able, to-broadcast for as Altmg as the sponsor was willing to J

aldvertise in th‘is way.  Otis ‘Jackson-of ‘Peter's Road) ‘who

says he vas the second Island fiddler to broaicast, vas - \5 .

-_ * sponsored by Fraser's pa:kmg co,mpany of Murray Harbuur for

. hxs enly trlp in to perform on CFCY “in the mid- '205.?3'

s S Mhile some Charlottetown ‘area fiddlers such as Robert ¥
Weeks (who ‘was- Always introduced as’ havmg ''come in fronm the

wllng (whu nften played between

3 highvays’ and . hyways"] » AJ
periods ¢f local hotkey broadcasts on- CHCK) , and Percy Groom

(unn also played the bagpxpcs) fiddled solo over Charlottetown
;tat:ons ‘n the early '305, t.he fiddle band quxckly became
the basic vehicle of old- time music. In the late '20s Hector: )"’

T Magcbonald played over CHCK several times accompanied by jew's-’
_. ha':rp, harmonica, guitar and p_i’aﬁo.“ Smaller combos could a1

" also bé heard, like the. hafmonica.and banjo_duo. of. "Duck and. e

Bill," (Ffank "Duck” Acorn, teror banjo, and "Blind Billy'
f Ma‘t:lsa'chen;,. harmon}._ca, a neupboy/stre'et musicién/peanut vendor
e - w_‘o broadcast irfegularly for many years). . ke \@» D
- - LN “Early 'in the next decade @ band called “"The ‘Bristol ° '

N § ¢ Wond_,Ch‘oppers,"'(nftcjr Va ‘comnmunity near Morell), with a line-




up. of flddle, mandolin, \]eu )m-p, harmomca, piano, and
. two guitars, played. for A couple of yeats.on both CFEY. and

CHCK. The Bristol Wood Choppers had two members who ‘occa-
©. " sionally sang, but they ndstly played-reels and jigs' for . "

_daricing.?%  This seems to ‘have been the norm for Island, . _
% " fiddle bands at this tife, as.singiig -~ which was-previously Bt
. done ‘a_cappella or with piano accompaniment £ does not seen .

I to have. been prommently fea:ured in such bands until U.S. )
1 _country- and western music arnved via recnrds and the radxo.
+ The immediate po\:ularlty of singing cowboys both in I
. . the movnes and on the alrwaves opened the. door for the evol- !
' vmg country and-f western song 1'epe1-tol.re.26 ! Whlle the
adoptmn of these songs may seem rather mcnngruuus, ‘most had
many features in cammoq,v;:h both the folk and sentimental .
;or;gs then current,  Local singers soon had regional nodels
in the western style in Nova Scotians Wilf Carter and Clarence

“Hnke Show, : - A PR I

With the western repertoire, in many cases, went the
‘western tag .’md nutfit“. Although he used his own name in -
Canada, in the u. S Carter was known as "Montana Slim;" and
T Sncw at ,fll'sh called hlmself “HanK the.Yodelling Ranger" after™ "~ N

" his and Carter® s idol, Jimnie Rodgers, the famous "Blue

. Yodeller": after his voic deepened and he couldn't yodel,
. Snow changed his foniker to "the Singing Ranger."’%  From L

28

i Hants County, Nova Scotia*® to CFCY came "Tex" Cochrané, dubbed:

"the Yndelling’ Trail Ridér," who had his own program before
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c singing with several well-known Tslamd Fiddle hands %8 AL "

Nicholson, "your ‘61d fnend Nick, e’ papular annoutcer whg, <% . o
77 hosted the live music shows-on CHGS and later CIRi Shnmersido, <
named westerﬂ slnger Char)es Caseley "the Coleman Caballerm" .

L R (after ‘his home ccmmun1ty in Pnnce County) He alsb

. _' . gaye. "Smilin' 3111" Machrmack a hhnd slnger/gult.arlst/
7t Hadlér ‘fron Hopefield, the nickname He still'uses.31  Another -

. .:untemporary "couptry" sxnger who has a nickname and does %

sone _yodellmg is Tignish-raised "Stonpin'‘Tom" Connoxs, who L

« ., " wears a black cowboy hat and is.a. great admlreT of Wilf Carter;, .

« * tdinorst dujons "Stompin' f while unusual for a singer/'

>

guitarist, is‘very common among .f1ddlers; th1s is where he w 5

nay: have Dicked it up.' The ostly vestern progra!l of Charlie

Chamherlam New Brunswick's "Singmg Lumberjack ¥ was heard.. ' .

i - on CECY as early as 1937;% mer, as "the Sidrging: Islander”,
" with Don Messer, he began ‘to sing most.ly sugasrish mumbeys
- R hyms. Two CFCY arnouncers, Ches Cooper and Lomsn’McAulay, a
got into the-act with a western- garhed conbo called "ches “and
. Loman and ‘the Country Cousins."  Their: Southern- styled '
4 & 'Acadxan fiddler from Summer51de, Peé Doiron, was ngen r.he
’ more Igenre- a}propna:e stage ‘nane "Fidd1in' Hank." : ’
Whlle JIsland fiddle bdnds ln the 30s lnnrsasingly
? needed singers to sxng hxc recordings, thn;y retained their'
) Lradluonal fidi1erana hamontcs “cG8s tod large éxtent. A |
’-‘ fcw fxddlers like Pete Dou'on preferred Seuthgrn Amencan :

_ﬂunes but most.. plnyed the .oId-time favontes.

1 agroe with,




“of amateurism" quickly receded.

% o . .99

i S
Neil Rosenberg where he says Mat ""The appearance -of records
and the growth of:radio affected Maritime instrumental tra-

w33

ditions just 4s it affected ,t‘he'singing traditions. But’

I must add that singing traditions were generally changed

much faster and far more ;adical'ly. A more important change

s 5 ;
for the instrumental side was that it was taken, however®
gradually and partially$ from the community dance<hall to.the

very different listening context of ‘radic,, where "the tide

> \
CECY. and "the Kelly and McInnis Program"

selves with tags and slogans.  CHCK billed itself as "The

Like the musicians, the radio stations pramoted them-

Voice of Canada's Garden Province," while CFCY used the far
catchiey slogan, "The Fr'iendxy‘-vnce‘ of the Maritimes."

This £amous tag, which the station has now dsopped since it
was taken over by an off-Island conglomerate in 1971, came from

L.A. “Art" McDonald, who some say also popularized the term
.34

"Down East Music His contemporaries give the late

- McDonald a large part of the credft for CFCY's rise to profita-

bility during the 1930s. A persuasive salesman, he became
an ininitable announcer whose voice was heard across Canada
on the Messer programs, and was also thc station's program

duectnr from 1935 to 1945. As such he was heavily involved

‘in buth the local pro’aucuon and scumg of prograns, and the

. pu;chasmg of them from othcr sources.




SRR L P " 100,
% The great selling point'of CECY was, and is, its wide.

. . coverage.  This bécame crucially important in the mid-'30s.
After the Canadian ‘Radio Broadcasting-Commission was created

‘in- 1932 (-furerunne} of the CBC tour years later3%) the

federal hra;ﬁlcast agency moved into terrxtnry formerly the e

prov)nce of pnvate station:

Keith Rogers, owner/manager

of CFCY, was “furious when a g1.‘mt transmxttxng tower was .
.., erected in creating CBA Sackville, New Brunseick: o many
of his national advertisers desuned him, 1eav1ng CECY ‘on shaky
f-]nan51al ground. . what saveq the station was its.great .
namrax advantage in range. Ana1y51s of maLl response, and
the sending of radm equipped cars all around the Maritimes. ‘. c.
and’ Quebec, confirmed that CFCY reached a Iarger audience than
its competitors. This tadiee snvadvertisTng counter-attack -
which inclided the publication of two yearbooks and a‘promo .’
: tional newsletter, “The Friendly Voice,” all of which pushed
the advantege uf being "Located in® the Geognphxca] Center.of

: .- the' Mauume l>rov1m:es.~'37 . A

Df course, range was not encugh che station needed
- programs that people wotiyd lxsteﬁ to. At cm, the old- ume
Music programs cuntnbuted greatly to, its survival and gmwth.

“The riost populat o1d-time progran £ron 1933 to. the end of the -

... second. World War’ (uhen it/yas drepped) wag “theKelly & ' .

_McImnis. Pr?grnm” on CFCY i what'{s. now. :allcd "pnmc time":
‘Friday nights from 8: 30 - 9 0 frbm November to May, It

. , always featured . band called "the Merry Makets," nnd ‘while




: .1'01. | ®
T . . 5w, '
" the personnel changed, thé format Temained the same;  The
shiow opened and closed with a theme fiddle tune’ (each fiddler
had his Dwn) 28 In between there were three songs, mostly
vestern but -also including- sone Irish standards and the .
- s § -.accasmnal gospel, song. . The rest of the program featurcd

39 - Sk

the. fiddle and .harmdffica playing reels and jigs predominantly.

% It'was sponsored by the Kelly'§ McInnis men's-wear shop. on
“a Great George ‘Street (almost next-door to CFCY for several years),
" d small store often recalled as “a ‘hole in the wall" that
“did a tremendous trade as a result of ‘its program. In fact,
busmess was so good that ‘competing clochmg stores like’
Harry A. MacDougall and Henderson §Cudmore were forced to
sponsor their own old-tine radio shows to keep up.® .-
The best-renénbered edition of-the Merry Makers was o R
‘led by two fiddlers, Al Dowling (Charlottetown) and Helaire
Gallant (Rustico), uhﬂ usually pldyed togethier. - The Merry
Mikers. were semi-professionals. They. each earned three
dollars - for the half hour Friday night Hraadcast, and played
* ) perhapg one or two weekly: d?nces. They were a g:alsual,v fup— , (
~15viqg'gr6up that did not‘pre‘pa‘rc much:beyond wri'.ing out a
. list of titles.” The hddlers dxd not start precxsely
tbgether,".1 but- are remembercd affect).cna[ely for their right-
spirited presentanon of old-time music. . T have also ‘heard
n said of both this groyp and the one I am about to mtroduco 5 ) K4
that they outdrew Messer s bxmd when playmg at competmg '

'dances in Charlottetuvm a2 ¥ . ‘




‘George Chappelle's Rise and Fall, 1933-39
Probably ‘the best-known radio fiddler on. the Island
during the 1930s was George Chappelle, who was the most .active

.and “ambitious performer. -.Chappelle learned to play after

losing a leg in-a threshing machine accident: "I had to'learn.

43 e was helped to

a sitting down job" is how he ;me it.
leﬂrn by Bill Weatherbie, AL Dowling ‘and Aeneas Curley, all

‘ good Charlqttetown fiddlers. | chappeue made lus debut .on

- CFCY in the- fall of 1932 with a'15- minute program and one
nccompanxst The next year: he expanded, adding a second
fiddle, a harmonica player jnd a cowboy singer.  This was the
first edition of the Merry Makers, and the bé’g’i,nning of the

Kelly i MeInnis Progran. i

This- group was vell received, but all  the otheriplaycrs

_had steady jobs, so when CFCY. wanted a.band that could' tour,

. Chappelle formed "George Chappelle and the-Merry Islanders"

| in 1936 (although he didnlt quit the Merry Makers until '37).
The Merry Island:\\s
" be, professim{u inu;ncxans, including "Tex" Cochrane, gultar
_and_vocals, Jackie Doyle; piano, ‘and-Larry Rowe, tenior ‘banjo.
L in the fall of 1937, through the agency of Art McDonald,

cnappeue-'; pand was asked to produce 13 15-minute programs °

for the CBC radio network. They' replaced Wilf Carter, who had”

had "a fall)ng out" with the cnrporanon.“ At this time

chappelle stopped playing with the Merry Makers (Charlic Todd

cons:sted of perlc who were, or wanted, to

from Breadalbane taking over. on fiddle) because, he wrote, ny




3
wanted to put everythmg mto this ope bxg opportumty."
He says that at this time he knew b:twecn 350 and 400 tunes.

. Of this "big opportunity" George: recalled:
‘ 5 5

_Me had the first 0ld Time band to play on
the Coast to Coast hook-up of 53 stations
from the Maritimes. - I.was the first one

- to lead a band on the Coast to Coast Net-
work- that didn't know a note of music.

This meant, aside from the publicity for,the band's dances,

! fairly good-money at that time; as leader, Chappells made . .
§15 per ‘show, Cochrane the singer $7.50, and the other band .
. Y i enbeTE $5 eich.  The Merry Islanders toured SRESREIVaLY,
playing in 90 Mar}cimé hills in the summer of 1938. . The'
next ;‘uPimer was equally sl;cc‘e'ss'ful, but the peak didn't:last
- l_‘ long. That fall some of the band members went off» to war --
o Chappelle was of course exempt from activé service -- and he
had ‘sone friction with ¢rey over the exhausting ‘touring
 schedule promoted by ‘the station to keep its rame before the
Mannme pubhc, as part of the desperate promotional campaxgn
mentioned previously... Alsd there was a drmkmg prpbiem that
caused hin; to miss a CPCY-promoted dance fﬁ.‘the Gaspé, and cont

strait-laced monagément, répresented by L.A. McDonald, fired

* him. . McDonald quickly h red Don Messer £ron Sa)nt John, and .’
ﬁ‘got ""Don, Messer and the’ (later lus) I;landers," the station's
-.ney band, the CBC network contract that made them famous.

About this i‘;nng, the turn)ng point of his musical

carccr, Gearge. Chuppelle wrote:

Bac e i



I felt that 1 had got a raw deal as I & : -
. had played over CFCY for'a number of . v

years without receiving a nickel from .

the Station Management; and buiéding

up a very large radio dudience.

An indication of the size of this-audierice is-the response.to

the two, photos offered of ‘the Merry Islanders by CFCY. The -
first sold a very respectable §,500.copies’in the spring of -

1938 (at 35¢ each); ayear later, the second picture sold

'w,too. Thereafter” barred from CFCY; the only Tsland station
with national network connecnons, Chappelle played locally ° -

' in several dance bandy (including Pius Blackett's Bastern

S Rhythm Boys), and even resurrected the Merry Islanders name N
durmg 1947-51,. but never ggt abther "blg Dpportunlty' in .

radio, and later moved ‘into uther lmes of work in Ontario.

v : ‘
b e Don Messer and Islanders T
; Q@ ‘In replacing Chappelle, McDonald needed a £iddler who- % it

was also a prufessxonal as .a bandleﬂder, and m these respetts
g o, Messer was-a proven quality.. Hé-‘had performed on ‘CFDO and

‘ CHSJ 'St Jokin from the early '30s, and led a large group o'nj :

the. CBC network péegram £rom CHSJ, “Naticnal- sarnd:mce,'j

probably befors Chappelle’ s first network show. 7}, “Messer was

known' to CECY staff as he ‘had visned the’ statlon in 1937.48

He. cime over in late '39 w)th Chamharlaxn, w)th uke. Neilsen

A . arriving 'the foll wing spring after fompleting 7 Mes;er contract |

at a trade show i

‘Boston, (with Ned Landry on f/xddlc) The

% bnnd was' ‘filled out vud\ Novnscotxnn reedman Rio Smmons, and




threc:former Merry Islanders: Jackie Doyle, his singing_ sister
Babe Doyle, and drummer Bill LeBlm:.

The use uf the name "the.® lslnnders" seems to mdx:atg
lhzt McDonald felt n “belonged to the station rather than tc
Chappelle and his graup. Chappelle claims that Messer briefly °
called his band the Merry Islanders, and only shortened the
name after Chsppcue informed McDonald jthat he held a copynxht
on "Mer%y lsrnnders."so The station' s possessiveness about

the name seems corroborated by an cnrly nd billing the group =
Wl T BOF

as "Don Messer's Orchestra -- CFCY lslanders.

“In'the matter of names, Messer had the proféssional's

s L B o
flexibility. _ In Saimt John, he had a ‘group called the New .

it was Dox 'He_sser and ', s

Brunswick Lumberjacks; on the Island,

the Islanders. . The group name-'was. too.well known to change *

when its television career in Halifax, N.S. hegan in 1957, but -

" it was- down-played in faveur of ‘the program namé, “Bori Messer's,

Jubilee," which came frnm the 1c ca!. Jubilee'Boat Club u‘nere
‘the group oftefi played. (And it was this ntle. rather
than the band name, tﬁa: was. pronineri‘u)_'_ lettered om ‘hq.- bass
drun.) - Nith musicians’ £rém all three Maritime provinces, the

Messer band's identity (Mantme/regmnll) was’ almost as broadly

based as its.musical repertolre.

The differencgs that Messer braught to old- t)me music
on the Island were: 1) his horizons were not bounded by old- .
time music and cowboy songs, he wanted to play everything that

v;ns.’populnr == including dixielané, swing, l'w.v'elties. 'hymns,

=\



" -ballads and Irish num;m-s;53 2) his fiddling was smoother

_and less dynamic than’ that of the better Island fiddlers, - -

dnd'not really okd-time by their standards; 3) versatildty
vas required of his plavers, and ‘during the '40s he gradually
replaced the non- naders in, hxs bnnd His Islanders never
used the hamongca or jew's- harp. features of old-time Islnnd
han{s, cspe:ially thc former. Instead Messer maﬂe Rae
Shnmons' Clnru\ct an cssen-tlal pan of his sound, and fre-
quenqy uscd a brass sectmn compn.sed of a trumpet (Harold
MacRae), trombone (Neilsen), and saxophone (Su!}lmons), all of_~ i

whom had trained in Salvation Army bands: +And most of his

s lon.gtine musicians doubléd:- Simmons on reeds, Cec Maciiache‘rn’

on guitar and fiddle, and bassist Nulsen also:took up tenor
banjo,. most horns and he says, a tnul of 17 mstrullents
while with Messer. N ;

Ncs'set's-_v:‘ri'ety approach was designed to provide some-

- thing for everyone.- ‘Alo_ng-wit'h instrumental versatility, he

_had versatile singers'in Chamberiain and (from 1947) Marg

Osborne’ who prnjec'ted personality, something that Messér lacked.

" His announcer (often Rae Simmons) took care of the comedy

element along with Neusen. who was ordered to wnrk up-an
tation of Grandpa-Jones, his "Uncle Luke" chara:ter.s.‘
The establishing of'a musical family that was well loved, and:

the broad appcnl of his formnt, are likely more responszhle

for Messer's appeal (un “the Island at lenst) than, his nbllxues
e

as an old-time fiddler, stri:tly considued =il o7, B




“might be called "Eastern Swing.

’ '.'v‘-107.

R And while Messer “seems about to be rev:wed, or is’in .

the process of revifal as a representative:of ald time

Canadian culture, he is more' representative of a profession-

“‘alism and commercial acumen that created a.calculated, syn-

cretistic 'blend of old-time,opopular and swing ‘music that
¢ 85

Messer ss an01d-Tine Fiddler ) . L

My purpose here is not to dismiss Messer, but to put

hig music in the context of old-time music, especiplly as

performed on Prince-Edward .IS1 I am aware that Erom othér
perspectives the judgment coul!e nore positive. It took
a'Specinl Ealent 'Gnd peEseUSTAIES T NERFSE Ko HONIEVE groat
suceéss with a fiddle band, however sophisticated, at a timé
when old-tine music was in decline. = That his success appears

to have contributed to that decline is not his fault. But

“in the public -consciousnéss ‘(as distinct from Island fiddlers

and ‘old-time nus’ic aficionados) Messer'\sj clean if somewhat ~

mechanical ‘precision tended to reflect negatively upon tra-

‘ditional Island: fiddlers, who .could not méet Messer's. standards

any'more than he could meet theirs. Perhaps the beég state-,

. ment of ﬂie?ser‘s- place ‘in this context is by the Montreal

virtuoso Jean Carignan, who is widely regarded as one of the

. most sl{il‘lful fiddlers anywhére._ Carignan has remarked: *

The trouble for hddie pluyers in this
country can be seen if you remember Don @
Messer.  There are people picking potatoes
in Prince Edward Island who can fiddle better




‘ ..than Don ever could. ' But people like

Ea Messer are good businessmen. They o 5

N | know-what ' the pcngle want and how to . . :
\ . give it to them.>

. |To bring the: 1ssue back home, consider-that both Cec MacEachern

\and CFCY announcer Loman McAulay (who worked on a lot of
Messerfs programs as{l} as announcing séveral of them) were:
of Island fiddlers (Acneas MacEachern i LoEls

the’ sons
o cee, who played - I "

w3 McAulay) who disliked Messer's £iddling.
£ilidle in the Three Macs band on CFCY (1947 +48)" bafore Jom)ng
Messer in '49, was :epcrtedly\told ‘by- his. father thut he was
. "wastlng his tine" leaining Messerts stylLSs (In sroEass
5 B smnn terns of course, this was not true, although hanu‘
members made relatively little money considering their popu-
larity afd productivity.)
The anTipathy or xnﬂxfference to Messer's f:.ddhng Vg ey
" thet T have heard expressed by Island fiddlers from ngr_us_h oAt
¥6 “SuiiFis;, hde been WELTibUTed by SuRe pesple T6 proressional o
jealousy or xenophobia: However, can't imagine such ~ ’
sentiments being expressed had a top Cape Breton fiddler held
. Messer's job; I believe that the great majority of Island
fiddlers simply found Messer uninteresting as a player.. The, . B
fact that he was natmnauy popular as a flddler -- :md

: represen(ed the Island as such through association witn CECY
! ; niwit

Z- only exacerbated the irritatiun of local players.
. Perhaps an anecdote I heard 15 the" best 111ustr:|t1cm‘

N ‘Ahout m years ago.my mformanc, then a young nnvxce fiddler,




a'nd"

make a nusxca! comparison-. The ccmplnson !

‘a famuus .Scottish hddler/cnmpnser,

was_taken by an uncle who fiddled to see Joe Farrell, a good

 Kings County fiddler who was, like many fiddling bachelors,
- A

temperamental about performing. The object of the (rl!;j was
for the youngster to’ hear the g‘ld master Farreil.’ When
asked to plaf.‘ Farrell declined, giving the typical excuses
that he had a poor fiddle|and hadi't played on it for, somg
time. So the two men talked for a wlul ; the uncle fxddled

some-tunes, introduced the youngster,as a comng E)ddler and '

" he iscraped out a few tunes. Then Farrell was agaln asked,

- indéed implored to. play, but he remained obdufate,: n\auy

the uncle tried another tack, asking Farrell."Have you ever

At thisFarrell

heard Don Mésser: play 'The Mason's Apron'

“grunted, picked up the fiddle and plnycd that and a number of

Aothex" tunes in a ma:}\er ‘that the spelkn, now an acconpushed

ctive fiddler, still remembers as most impressive.®® .

Thls ls lhe best illustration I have of the Island-wide senti-

ment- améng fuldlers that Messer may have been.a good musician,

“but he wasn't a good fiddler to théir ears.

Fortunately, n is possible to go beyond opinions and

limited, based

. “on_the recorded pertormnces by Don Messer and Lem Jay of the

same t\me.r "Big John McNeil." The reel, a firm favorite in
the Maritimes, is of Scottish provenance and known authorship

-- although to the great majority of Maritime fiddlers it is’

“‘considered traditional. - Composed by Peter Milne (1824-1908),

60" 5t was: named, approp- -

nately, after a Highland dancer who was active around the.
A ! & :

.+ T



) . . 1107

a " turn of this century®! and ha’s been very populat on the Island

Milne's title was simply "John Mene i1 NG
I don't know how the "Big" came into it.

as a dance tune.

Don Messer and the Islanders recor&cd "Big .John McNeil"

at CFCY studios in_194i, and it was perhaps his biggest record

SUECESS, " since released (like much of his earlier material) °

a number of times.

1 have transcnbed Messer s (fiddle) part
———6f the performance as £ollows:

Ewuomm;ﬂs)i U
| I

mtJ 196

-~ 3 %
y o . Lem Jay made.a private recordxng of "Big John McNeil/, ¢
y Christy Campbell" probably in Charlottetown, and probably in i
‘the mid-305.5% . While Messer's version is in standard tuning,
: . e




> i p ity PR ’ T ) 1 i

Jay's solo rendition is in "high bass" (AEAE). I have.trans-

. X cribed Jay's performance as to fingering, which means that

o -the two lower strings are fingered in G, although the tune ¥

" “played in 4.

BN NONELL

wotild likely prove more, éffectiv

» * dance-hall performance-cofitext. = OF ‘course, Messerls context’

5 . S
<.+ ‘was very different.. .-His band supplied him with a bed of
= . sound to support hi% melodic line, and as Dr. Rosemberg. ' - 1 -




1,

T former like Messer. Thxs 111ustrates the dxfferent

uhserved nexther rer.unmg nor carrying a second ﬁddll

high* ‘bass tuning was really pra;ncal for a live radm per-

demands -
of radxo, whete a clear art)culatlon of melody was much
piefefred to the broader and more' 1dmsyn<;tnnc rhythmxc and

h:mnnmc posslblll(les of S‘Cordatura tunlng‘.

In terms.of. tempo, Jny s slower perfcmam:e seens drawn

vine as J=126%1 Nesser's rend1t1on is brisker but less'

expressive}. the comparison seems- to e e many oplnlons

1 have Heard: Ehat Messer played too quickly and.without propcr

xpre’ss‘i’nn. . Thls was: memorably arucuLwed for me by Joe -

Fs® % ¥ I never used to bother listening to it

2 because it was all the ‘same thmg and wl
- there was nothing to it, only"j
Z sound.  Great snun‘J thaft's an. There 1.
was no Variation in t

& ‘ . In contrast to other bznd dedlers like. Chappelle and

Dowllng, Messer was a "note- pluyer" who had studled the vmhn
66.

With a teacher it Boston. He'played cleanly and started.

.and ended his tunes precisely, and. could play accompaniments

bahind hié singerss  He was by all reports.a very effective
* bandleader, who cou_l-_d-lperform a.vide rangéeof nusic from his
large sheet’ music com?a'on; B indeed, he alvays playéd Erom
notes-on his; riin iroadeasts.” HiS progiams vers Scripted;
67

-timed, and_rehearsed months in advance.%”.: Althoigh his

& from dance-playing, and close' to John Clen' § estimation of rael :




“cantwe11),%%  As”a working professional, Chappelle could draw

fmamng didn't- sansiy most . Island fuldlers, it is easy to

see why his absolutedprofesslonahsm am{ versatility ‘won him *) .

. national success. That this success tame rapidly is inditated.

“ by the fact that he published his first tumé-book in 1942.98

Changing Times and Modern Music . i

i © It is not Messer's ‘success, nor the varying reactions -

to it‘among Canadians, that'I want to focus on here, but
‘rather his sSuccess as a barometer of changing tastés, espe-
¢ially in the post-Second World War period. While Lem Jay

outlasted Don Nesser on CFCY, it vas only because he was an,

. annyal institupion,and Messer had mowved on to bigget things.:

Even fiddle fans in the 1950s expected a bit of variety and
-sophistication in their music. Local tradition as represen-

ted by ‘the old-time fiddler, was passé.in an increasingly =

* urbanized and mass-mediated T1d. The fiddlers still had

their audience, but in formal contexts it was not satisfied
with just old-time music. In the post:war e’ra.wquing bands
had, to provide so-called "modern” music,’ for which one horn
player (usually a, saxophone) was a bare mininum.

George Chappelle s Merry Islanders illustrate the polnt.
In the late '30s ‘the band co-featured'his brother Garf}.eld on
hnrmonlcn. " During 1947-51 when he Tevived-the nane, the band

cunsxsted of (bgsides Chappelle bn flddle and a drummer) ‘pinist

/Al Blanchard and two ‘tenor saxes (Charlle Munroe and Art

o




o experienced musicians to' provide the 'moderi" requirement

i czl].lcd a modern old- tlmv: fxddl

Island until Don Messer got on the CBC.

"rhé rural .fidvilersc"qu)d not; and-their audience, reduced to

i
the pomt tha: many: sfopped playmg, at, least in’ pub‘l -

'There slm'ply seemed no ‘future’ in - .itl That_x-s why the‘re are

foday RoEE lsland fxddm, sixties” thai there are '

‘inrh ir foriies! CRE TR B " a oz

. Cec HacEachern told me ‘that fiesser played "what. I
om0

The fact -that older

“styles-were oversiadoved by Messerts "modnr blend reflects”

- a Shlf! away frum old tme muslc 1n the pnb11c taste, of

‘‘course, ‘this was a contment w1de phenomenon durmg the. 19405 °

and '50s... Messer s snund was’.a“blend ‘of many pnpular tunes

i le p roduc t

/nnd styles, "down- home" yet sweet, tnned ‘the ‘versa
of a man With: an mstmct for audience dcmographxc;. In
addxtmn tc his other sources of appeal for lemders Messer s
national success was daubtless lmpYeSSlVﬂ in n.self, as our

SR NLEHE provn:n_:e‘is ot used .to pruducmg or even hosting
national stars; here he was a 1;rge %ish in a smal>§ond‘ ;
While many local fiddlers resented the “fact, for many Islanders
Messer's association with the place was a source of pr)d34
Messer's’ bmgrapher (one might say haglugraphol‘) Lester Stllick
has even claimedthat 'a lot of ‘people never heird about "the -
W

g ‘Nevertheless, Mefser's’music was-most popular in

oOntario and Western Canidd, which scems related to the fact

that: the easterm Scottish and Acadian.styles call for an




motional expressiveness that was not in his large repertoire

s . of violin effects, - Messer. mum'e fanous a5 the king of

“Down East" old-tine musis, bu( for lany'hddlc fans on the Dk

= . Island lus Iegacy was one “SE IHV).allzaxiﬂn‘,
- *music fram ifs oli‘wotld'roots and dressing; it wp in the - S T g
X e s "uptown” sounds of cl.-mnet. saxophone’, and trumpet. - AnAea‘rly - 4
o En expréssion of uus view in- print identified “abody of

u:n |mong ¢ e RO s Y

“eritical §p

C e those uhn 1ove the akﬂ>t\mes_ but ©
5 e d’ the-IsTandeTs treat tl irrever-

‘o cently. . Whereas mostfold-time bnngs
Tely. on such. basic instruments as The.
fiddle, banjo, - jews harp.and washboard,
s i Messer's includes piano, electric . :
£ e :guitar, clanngt and crmi\pu. » P & i -y

The: NesseT blend.uss alvo. termnd wsaphisticated cornbait -

While North A.men:an f\q:ue scholar Earl prelman o

- 3,
agrees wll:h (he cnnsensus of Island fiddlers thit Messer "'was

not a paruculany gifted pemmer,"” I'an more concerned
vu:h pomcmg out that he was for some people a scapegnzt for
post-war cultural changes, .1n:ludu|g a major shift in musical
ecologies -everywhere at this nme. But unlike those who_se
(F judisscs andecolwy wers' Lisfted, Messer could hire and
direct musicians who *were able'to add.a bit of big-band’
smoothness-to the old-time tunes: . The ‘qu.en( of mass nedia‘
and thus mass audiences brought professionalism into co;mtry 3 “pd
. . . and old-time music. In-acquiring vérsatile nuce-;evers,
Y Messer was doing in an mdxv;dual vay what was being widely’

done in larger country music centreg. Bul C Malonc has




_described _this growth in terms that also apply to Messer's

“Syncretistic ‘musical_-evalu:i.nn_,_ and the reactions it received:-~
el , Once lookéd upon as pnnmve practi-:
i -tioners of their art, country lusxcnns~
o - in.the late forties had become hig! o oo 5
x professional. ~ Masters of their respec- % S
SE tive instruments,-the ''sidemen” who - 2
B “assembled- in Nashville -and other country ~ s "em
-+ :_ -music. centers could: play-any .type of . o
0 tusic.in a style. that would have made
their hillbilly preturson either
envxous_ or cumtemptuous.

Messer ‘s vlulin playxng was geared to.a w1de vanety
.

3 nf tastes, nnd thu radm medlum useli Frito) :ha pcmt t):ntt
: for ‘many. Cnnpd;ans_ he dgfu\ed (and st;ll.deiinqs)_.old-'timé

_fiddling. . However, his. style was more tpmmerc‘ial ‘than. .

country, more refinkar than "folk."  The point- has been

nde befon. but at a greater dxstance from Messer's regional =
context, and 1n less detail. In his 1960 Ontzno researJh

George Proctor - natcd that-Messer's style was "a natural out-

w75 pnd clearly

growth of ‘the effects u[ mass cum-umcannn.
it is mainly Messer that Earl Spielman refers to when he
%, § i = g & a
- Though the Camadian old-time style.has ° oy g
evolved over many 'years and though it
is.generally considered to bBe a non-
commercial style, its devalopnent and
g popularization on a national level are
integrally associated with -phonograph e
recordings and radio and television o
* broadcssts of old-time ‘fiddle music.”® s
s { s X : ¥

writes:




117

Oig’ measure’ of  the, 'mpact of mass media in pnpulanzmg this, . .

st):le JS the'* regulanty with wh:ch many Alnerxcan and ‘British
‘,olrservers.‘hke prelmgm, commt the sal.ensm uf referrmg to .,
"the” -Canadian style, wheit they would never:say "'n.e" Amencan

3 .uyle nf fiddle 1aying.

77

¥ ”Messer sty QU is & Canadun "superstyle“ much copied -

in Canada, lncludlng most of New Brunswxck and mamland Nova
Scotxa, but_ présently 1s a def1mte1y mmor;ty taste here.
-+ Messer had " an impact on’ such fmuers as Cec MacEachern,
Jackie' Chipman, Nick Kays, and Ralph Gay.” su/:\ine followers.

-of Messer. Kave ‘been relstl y. few by Faf the greatestr

unpacc of Messer on the ‘local.scene _seems ‘to have bgen on the.
:Iudl.ence rather than'the fiddlers, ~ His national siccess so”

- put ‘local: mus1mans m the shade :hat the long hlstory

(touched on herein) of Local radio’ pel\formers is almost for-

gottc Don Messer, and nut Jay, Dowlmg, Chappélle et al

reprasems local radio £iddlers to Feraiidets toddy. As Tsland '

priest and fiddler Bishop Faber Ma:Bonald (now of the chese ’

‘of Grand Falls, Newfoundlahd) told me in an inferview: R

Some of these {fiddlers].in PEI whxe
roots. in "this music .went back gene
s e tions, they weren't respected you know.'
feel 'that that's one of the problems =
- - her€ on PEI, .we have .such an awe and a ",
. revercnce for the 'outsiders. - So when *
Doén Messer comes in with his Newi Bruns-
wick kind of .stylle, we lost all respect
completely for a lot of these people i
who had a treasure in their memoxzy banks . . .
and in,thgir hearts and in their violins.
Cr And now that this other ['_Messer scyle]

o e
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. has dxsappeared, now we're beginning to, s
find ”t that we.‘nearly lost that you -
w % know.A .
. The statement that Messer stlle has disappeared on
the Island is onl!,' shghtly exaggerated :In particular,
N .+ ' ... . his. fiddling has ot lasted heéré-because it did not -come

200 Trom, or ultimately\iesﬁch: the :grassil;nots of fiddling
tradition on the lslaﬁd, but was super)mposed By mass media. £

.; The commer:' style ‘af fxdd11ng populanzcd by . -

- Messer has been Vvariously called "Messer," "Down:East," or

. ficanadian om-'cim'e" stylel. " (For some people it could mot

be cénsidered "old: “tiner as that tern means generally what:

ever fiddling the syeaker approves of.)  ‘Proctof divided.

the Elddllng he ful)nd 1n an adnﬂttedly limited survey of

Ontario into “two main categories.' One was."Regular Ddi o,
Time," equated with Messer andihis "technical polish." 'The
other he calls "Sco:ush Canadlan,“—nonng that its e);pnnents

(I would include thosé - -on_the -Island) regarded all other
9 e

styles as cheap, xmltauons Spielman sxmxlaxl)’ found that

° : . + The pro{xcxency of Scottish- Canadian "5 < .
- . fiddlers has led many of them to deve- % : 5
= lop a very possessive and superior " . .
attitude about their playing style.8®

'Messer's style seéms to have much mﬁre Irish ancestry than

Scotch. ! Pérhaps that is why the Ottawa Valley iddlers I
. . E ‘have met have. a )ugher apprecmuon for Messer's music thanv

Island.or Gape Breton fiddlers -- or Proctor's informants in

e IR e B L -



Hnwever, the mam d1fference may be not between Insh

_-and Scotch styles, but'betucen what Spielman c_ms vhe Pyerhnd

. cular" @hd "cultivated" types;®? “the distinction locaily -

" would bé ‘térmed "fefined" and "old-time." Part of the xpno-

phiobic reaction tb Messer comes from the fact that he was'a _

“refined” fiddler who wis famous as an eXjonent of "old-time"

‘G "folk," although fiddlers.don't use: the term about then-

selves). music; . the fiddlers blaned Nesser £6r some of ‘the R

dxsgust they feu for the taste of the pubuc. . LN O :
Messer moved from local radio to local television WA

(then owncd by CFCY) in 1956. A year latet, when he began a.

weeuy televisxon prngram frofr Hal)fax. there ‘were no ragular 2

~ratio prograns. ‘fron Charlottetowh that  featured flddling‘ :

No. ocal -

iddlers could._mnate hin and his band, and his
~ ¥ ‘national status was 'such that no Island fidd1ér yas considered
' ade(iuate by CFCY.  Inany case, old- time music- seemed ‘dated
T with the arfivaliof rock-and-roll, ° y BB :
LU L Also by this time, Island radio stations had ¢ome to
- sec themselves less as production centres for the prnvmce&
7 and more as local franc)uses for recorded musle and programs
s from the major nctworks and productwnrcentres in North America.

. An! indxcanon of Khxs lrend can bé seén in a 1948 CFCY adver-

>
tising boast:' 3000 Watts and the Fmest Programs We Can Buy 83

., ’Like other stations, CFCY thought more of program formats ‘than 7

of 1oca1 producnons. . lromcauy, it was through recurdmgs !




A . um Lem Jay made his 1ust radio appearance about 1958.-. He %

g g i w:ls too i1l to“make his annual visit to the "Ou:pons"

program, so announcer Rae Simmons used his homeqnade record-
_ings to pretend that’ the hddler was actually perfarmmg as, .

- always. Jay.was quite movéd to hear Simmons-introduce him,
5 5 84

describe‘ his tie, and say how great he looked: on this
occasmn at least, CFCY lived up’ r,o its’ b)llmg as "The —

2 Frlendly Voice of the Maritimes."

. e Tnday, there is not’'a live music program on any lslanc{)'
- radio’station. . The closest approximation is the twest L
. - -.Prince Parfy Line! program at 11:45 a.m. (yxo’n-wn and Fri.)

."on ‘CJRW Summer§ide, which plays music tapes of listeners,

. N @ . . b - -
2 lﬂrgely frmg Prince Courty. There are live "hoédown" pro-.~ L

g-rams on “the local” acl:ess cable-TV channels. in Charlottetown

and Summerslde v.hxch featute,,hddl)ng, smglng and step-
dancmg These’ however, with their cowby- hats and wagcn-

\ . wheel moufs, more clusely resemble the "Staceyls Coun:ry ~ B
85

,
Lo Jatboree't TV progra_ from Maine3® than they do y.e of£-thie- ) -
CoLt oS, bantgring tone of most of the old live local.radio shows. 89

- In any case, as’ Cec MacEachern pointed out to!me, in CFCY'

new studios there is np room for "an outfit" ta perfnm -~
anywrly 7i. they canat bést acco’mmcdate several pgrsons sit-
ting at a small tabll. — But mday_r,aﬂm does not dominate
: % t_he local music sceme as it has i the past, and old-time

: Island music is returniﬂg.\to the, fure,'paa-ticulax;y the

: . Scottish-Canadian, where the more congenial and\cumpanble

influerice of Cape Breton music can be seen.




_Music Council, 9 (1957), 35.

JNOTES: ey T L P

Ljuch of the authority for this necessarily sketchy

- account of radio on the Island .comes from-interviews, news-

paper.and other written accounts and other materials-which F o
I have gathered in the” absence of a written history. "All- N
dates given' have been“established by 'several sources.

= 2N{ncy Martin, .quoted by William Kay Archer, op.-cit., T

Thc dates of Jay's time on Island airwaves are B i
synthesis of various indications, including the’ astinate of S
his daughter,.Mrs. R.B. McLaren, Charlottetown,’ the note.in ST
F.L. Pigot, op. cit., p. 120, and -many- newspaper reports. b il ‘

“Some later accounts of Messer.and his career’are:
‘Lester.Sellick, Canada's Don Messer (Kentville, NS: Kent- "
ville Publishing Company, T Sellick's "Don Messer, His 3 i |
Land and His Music,” in his Somé Island .Men I Remember 3 ;
(Hantsport, NS: - Lancelot Press, PP is "Messer
years ahead of his time," Halifax Chroniecle “Herald, 20 March
71980, 5: -his "Don' Messeér: Uentleman, musician, patriot,"

’ m Notable Nova Scotians (Hantsport, NS: Lanceiot Press, 1981),

97-104; ' Alden Nowlan, "Silver.Jubilee," Weekend Magazine, N
5% March 1879, p. 108; Heather Moore, "Played with D Don_Nesser
‘for 41 years: ' Duke Neilsen now retired," Montague Eastern ;
Graphic, September 1979, p. 3; .Alan Guettel, "Don Messer: - ..
The good old days of music thaz Canada loved, " The Canadian‘
Composer, no. 147, January 1980, pp. 18, 20, 223 Dick Brown,  -. - |
FRAETS this? A new dlsc by good old Don Messer," Atlamtic .- ., ' *
5 See_also the entry on"Messer in &

‘Insight, March '1980, 25
. the; Encxclogedla of Muslc in Canada (q.v) ! R :

SSplelmsn, pp. 191, 287, , ° ] ) . i v 4

%rvlew with'F. Walter Hyndman Charlottetnwn, 23,
June wsn . .

wnhelm KB{ter’ "Radio As the Destroyer, Collector
and’ Restorer of Folk Music," Journal of the International Folk

Bpgvertisement in the Guardian, 26 April 1923, p. 8.

o romiii



: Quuted in Roland Gelstt, The -Fabulous pthn raph: s
From Edison to Stereb (New York Kppiezon-Cen:ury, 1965)_ i . ¥
Yy S, PR 109-110. S i

10any radio demonstrat)orrs are ‘recorded in the Guardian
in the pennd 1920-23.

S 1155 rch Hill Women's institute, Climbing the Hill: A' . .°."
. H;s:orx of Birch Hill (Summersme. sthe autﬁurs_, 1980), p. 195,

Field note from George A|aclntyrq.

185, deay enas reonciusion From oril Teports] Butialso
from the number of times fiddlers like Lem Jay were reported
in the newspapers as performing on Tadio, and from CFCY ouner
Keith Rogers'-addfess reported in-the Guardian -- "Address . '
on Radio by Mr. Keith Rogers,” 22 April 1926, p. 14. Rogers’ °
gsech to. the Y's Men's-Club (prmted in full) was entitled ,
&

o, whence it came, where if .has arrived,’ and whence it

- . ~ 1The dates of Lem Jay recordmgs were estimated by his
X - daughter Kdith, Mrs.-R.B. McLaren. ' Mrs. MgMfaren graciously - .
: .-allowed me to make taped copies of thesé rare recordings. . .
See Appendix A for a Lem Jay repertoire list, to which these -
discs contributed.

£ i L3peported in the Guardian, 18 March 1926; p. 6.

. 17he quotations are from letters in the possession of
* . Mr. and Mrs. Roland Jay, Mount Stewart, who permitted me to
se"e thems ™. : v :

~
17Thi.s_statexixent, similar to the "Down with' Jazz and
the Charleston" sentiment in the previous chapter's contest

. ballads, was a common reaction all over North America.at this®
.+ . gime.- . Merriam, The Anthropology of Music, pp-. 241-244.
.. This hngtu)t.y, which reflected the wide popularity of jazz
iin. some quarters, returned with equal intensity when‘ rock- :

and-roll emerged in the mid-'505.

18 have yet to meet an Island fiddler who has spoken
“other:than approvingly of Jay's btoadcasts.

¥ . wlntervxcw with Roland Jay, Mount Stewart,.. 23 August
1979.




‘ S[JO!ISOl'Shlp in this’ newsletter were "The Down Sister

Dpnecdote and tune: fecorded Fram Hegtor Macﬂcnald
Bangor, 11 August 1978. A transcripgion- of both is in

The Isiand Fiddler, no.. 6, February 1982.
215 transcription of "Johiny Can You Row a‘Bpat" is
included in Appendix B. .
22301and Jdy ‘interview. © This tune is mentioned in =

a report of Jay's appearance in the Guardian, 30- December 1937.
M Interv1é_w with on_s Jacks_nn. Peter's Road, 18 Novemb:r
1979. % .
. 3 .
i3

Hector MacDonald interyiew, 11 August 1976

25 [nfornation op The Bristol Wood Choppers came from
interviews with Percy Baker, Bristol, 21 August 1980, and

Walter O'Brxen, Charlottetown, 8 October 1979.

- Repur ed in Bill C. Malone; Country Music USA: )
A Fifty-year History. (Austin and London University of. Texas

p. 101.  This chapter of minc also owes g

Tes
debt to Malone's chapter "The Cowboy Image and the Growth of
Western Music. \ ’

2"Malone, p. 101.

81 was given Cochrane's place of origin by Dr. Neil
V. Rosenberg. Cochrane's home, I mote, is within CFCY's
primary coverage area, and he may have heard the station for

aldost 10 years before he appeared on its programs.

21nforpation on Cochrane's program is from CFCY's
neysletter, The Friendly Voice, Vol. 2, no. 1, Nowmber 1937,
7

30 s s s " E oo ¥ ks
From Bill Ple:rlng, Summerslda. % g

a1 Reported in a feature article in the Eascern Graghxc,
. 277 April 1981. :

“As in' note 29, p. 3. Also offered for nstional

vocal .dudb. The Singing Sweethearts .of Maritime Mrways --
presumably not stewardesses) and "The Doucette Fanily" ("Frmr
brothers and a smgmg sister. A corkmg guod band,




N i1 Vi Rosenherg "!'Folk' and 'Country Music in
the:Cinadian Maritimes: A Régional Model," The Journal "of
3 AheJoyrnal of

Coutry Music, § (1974), 80. ) Tt %

” »
34y This "attribution comes from Loman McAulay; Mrs. LiA.
Mchnald and: Elll Brown, all of Charlottet_own. g

m & undated newspaper obituary in the- possesion

+35kror
Lof Nrs. L.A. McDohald.

36ucanadian Radio Broadcasting’ Act,’ 1932-1936

“"A Brief History of Broadcasting in Canada,” Report of the
Royal Comission on nmmcasung [()ttawa 1957, p- 03 &
57Tne Friendly Voice, p. 3. RS S

Siccording to informtion From George.Ghappelle and’
Raynmond Sellick, Chappelle's "Merry Islanders" theme tune,
"Up the River," may also have been used in thé earlicr band.
Charlie Todd played "My Silver Bell' with the "Merry Makers"
andhlluwlmg and Gallant may hive used "The Mason's Apron" as
a. theme . ~ i .

uterview with Raymond Sexuck ‘and . anny Bertram, )
19 December 1979, in- Parkdale. o

Reported by fzsnmer band member Sterlmg Steud, J:}\a
lottetown, 29 January 1980, and copfirmed by Charlottetow_n
clothiér Brian: Cudmore, ApTil 1980, The regipnal ‘populatity-
of “this program is attested-(in” a garbled fashion) in Allister:
. MacGillivray, The Cape Bret ddler (Sydney: Cullegc of
Cape Breton,Press, 1981), p v s =

My description of . this group - comes from 1nts1rv1ews
with Sellick and Bertram, Stead, MQAulay, and Degnis jand *Ivan
Dowling; "Charlottetown. - \

ZInformation from Demnis Dowiing, Loman \chulny,- and
Chappeue s letter of 12 ﬁ,ebruary 1980 . =

43personal letter £rom Chappelle 6 August 1979, * A1
the pasic information on Chappelie's career is from this lettelr
unless otherwise specified. Much 0f it was confirmed in the
interview with Selllck and’ Bertwam.




== ““Frum Chappelle’s letter of 6 August.1979. - "Carter! 5
- weekly,radio progran from Calgary is noted in his autobio, ik,
» graphy, TheYodelling "Cowbo Montana Slin from Nova Scotia g o
(Toronto: i Ryorsonbres Ryerson Pres_Ls, 19610, 59, Carter does . - .
not- Mdicate that-a conflict was his reason for leaving-the " ' .-
* program, but 1mphes that it happened becausé. he w:mced to-be
wn:h his wife-in New vYork Cirty. - . y

48y im Eormpe i in thls and subsequent passmges up L C i e
© to the next'note aré. from Chappellc H letter_ of 6 *August 1979. ¥

46‘Chappene s 1ener of 12 Tchruary 198

“71mervuw with: nike - Meilsen:’

As reported lin, The': Fnendlz VOJ.C g Citien; 0

49 nvervien with Duke Nellser\.

<
Sy chappena's 1etcer of & Augﬁst
Loman McAulay agreed with Chappelle tha
“ownership’ of the band - name. Thi's -1s subtly shown in the fact'
that the.. szanon.always feferred: to "Don -Mésser ‘and thi .
Islanders" vhile Mgsser called the gruu;f Do Mesger and h
- Islandefs." DuketNexlsen ied - that Messer ever caned_}?’s
group the: Merry Islanders;. - hokéve: sen arrived -
Charlottetown sonme menths’ after Messer aml started hxs conttact

At CFCY.

j szlntcrvxew with Duke Neilsen.

535ee the liner notes to the Dom Messer § his Islanders. - -
Teissue "The Good 01d Days,”" one. disc,. MCA Records . (Canada) OO
TVLP-79052, (1979).  Thesé notes, presumably by producers i
Alan Guettel and David .Pritchard, are hardly "the complete 1
bmgrnphy" promised on. the record jacket, and ‘are inaccurate
in some details, but are largely aceurate, ¥
Bill Brown, former CFCY -announcer mcex'vlewgd 10 March
1980 in.Charlottetown, said "that Messer's band usually played e
: only "old-time" toythe-radio network, but displayed a much ' - ° N
‘greater variety of styles.on the local CFCY Saturdny night &
progren "Stulio. Jasborec.” b e




. L
_vol.. 13, no. 4, (1975), i

"4 fnferview with-Duke Neilsen. An overview of the
career of Marshall Louis "Grandpa" Jones,'a‘fember o the
* Country Music Hall of Fame.in Nashville, is Alanna Nash
" “Grandpa Jores, " Frots, 2 (Repsenber 1980), 22-25.

fe ssDespn‘.e some rare jazz touches (like the performance -
of YGoofus'! on "The Good -01d Day3') Messer and the Lslanders
did not-have the improvisational element of the soughern
Westetn Swing bands like Bob Wills - the Texas Playboys.

A more parallel group to Messer's in the ‘catholic ' .

Viriety of its blend of popular and.folk music and comedy’ was
the *30s Glasgow band "Bob Smith"s Ideal Band"; sed the Topic
LP reissués "Ideal Music" (12TS319) and "Bgtter .Than. An
orchestra" le'rsszo) Like Smith's-Band, Messer G the Islanders ¥
achieved vapiety in their repertoire w1t)mut improvisation
in the Jazz sense. _ " B i
" 5BLevi Messier, ler in 4 Taxi," Northern Junket._

57Reported by- Cec MacEachern and Lonan McAulay.”

G, _szRepurted B Dcnn)s Duuung TR . g

- 5%eard at,the Fiddlers Sacxety stanhual 3 ‘ieeting,
15 October 1979, St. Margaret's.,  Tho anecdote was overheArd

at tite. hanquet,' and not especmlly directed at the author. .~
) ;
0y bmgrap}u:al sketch pf Petnr M)lne« is'given'in . |
Collinson, op.-cit.. - ] ; e
op.clt. e . o L

« e James Hunter, The Fiddle Misic.of Scotland (EdmhutghL—"
'W: -and R. - Chifbers Ltd, 5 S Do XXX1. unter gives the :
reel's name as "John Mcl\exl's.” Sample Irish versions,

similarly named, can bé. found in Allen Feldman and Eamonn 4
0'Doherty, The Northern Fiddler (Dublin: Blackstaff Press;

‘1930) , p. 187, and in Anthony.Sullivan Suliy's Irish Music ™
o_k, vol. one, (Manchester England' Haisﬁw Music; 1979), p.8.

6254 claxmed by, longtime s).deman Neilsen.
o

"3Thc recox‘d and estlmdtecr dite” ardfEromens, .3

I"(denburgh. ~189D)3-




o B e ey
- ‘ “Incerview with, Jog

%0Reported by Duke Nc)lscn. '; 8¢é also Lester Sellick,
i3 o A

.0 Canada's Don Messer, PP-

. 1 | Olenceine niocaietonal ahproach te nis pragrdn was
.  reported by CFCY announcers such as Brown ang McAulay. °

L 6843 First pubfished tune book was ‘Don Messer, ’
~ "+ . . Original'0ld Tine Music by Dou Nesser & ilis Islanders (Toronto:*
" . @ © Gordon V. Thompson Ltd'. 2)

d T 99 Chappelle's lotter of 6 August, 1979.
. -'7°Te1ephone interview with Cec NMacEachern, 30 March 1980.

71rhe Gunrdlan, 5’ January 1970, p. 3. s
x ' I W E #

" T2havia‘Macponald, . "The Breikdown Boys From Spud Island,"
Mdclean's, 15 Ogeaber 1953, Bt

plelman, p..44s.

"Malone, p. 217.

W - 75Proctor, L"01d Ting F{ddling in Ontario,! p. 175,

prelman, p. 442,

T]\e Gséful term "supgrstyle" was found-in a'debate

conducted in the pages .of “the -Tennessee Valley Old Time Fiddlers -,

. & Association, The Devil's Box; the, argument.is whether contests
5 ¥ and fiddling generally are being harmed by the widespread
. copying of impressive recording-fiddlers and contest wnmers,
", ' resulting ‘in homogenization and loss- of" :lagsl styles. - Some
g e of the debate's highlightst Richard Blaustein, "Preservation
. . . of 01d-Time Fiddling as a Living Force," 13 (5 September 1970),
6-8; and his MWill Suctess, Sp011 0ld-Time -Fiddling And Blue-
grass," 17 (1.June 1972), 21-245 ' Bill.Hicks, "Overgrowth and
.. ®™-Supcrstyle: Some Further Comments;" 10°(1 December, 1972), -
~ Wk 6-9; Wayne Holmes; "Reflections on Superstyle and Overgrowth,"
& © 19, 28-31; letters ‘to thc editor. by R.P. Chns!escn and Bill
Norlhcutt, 19, 13 20. 5




" 1979;

“¢ "®Interview with Fr, MacDonald in Parkdale, 6 February
1980. An excerpt was published ‘in Jim Hornby, "Interview
with Bishop MacDonald," The Island Fiddler, no. .3, (March
1o RO IC AR B :

- 79?rec;or, p. 185 and 175.
80gpieiman, p. 432. )

8l5pielnan ‘also noticeds this, p. 437.

.+ 82555 nan uses this distinction, p. 102, having
borrowed it from H.W. Hitchcock.

. Bthis claim was made in a CFCY ad in the Summerside
Journal, 16 September 1948, and likely in other places ds well..

84peported by Edith Vessey, Charlottetown, 1 October

85See Harry Flemming, "Insight writer makes good (?)

on Stacey's Country Jamboree," Atlantic Insight, January/ - 5
February, 1980, bp. 10112+ Flemming Teport that (Like many - .
Maritimers) “"My favorite program in those pre-TV days was . =
The Outports from CFCY Charlottetown. . . ." (p. 10).

Flemming -grew up in Trfuro, NS. .

864 program excerpt from a‘16" disc of CJRW's "Saturday
Jamboree" is included in the Appendix. This disc, given to .
me by Lowell Huestis of CJRW Summerside, is dated on the label

Jan./sl.
87rc1ephone interview with Cec MacEachern. | :




“. 71t sometimes seems that Island’ f)ddhng trid uo:. once

LI ©CHRPTER EIVE .. - .

CAPF. BRETON CONNhCTlONS

.
nauonally represented by. New Brunsw:ckcr Don Messer, is'now
be:ng tevived largely ‘af a subs:d:ary of Cape Bretcn fu\glmg.
In thls chapter Iwill explore the Cape . Breton mﬂuence on -
Island fiddling, for othérwise no real’ umderstanding At saiie
temporary lsland fxddlmg is possible, and Lhe hxsm«nc context"
be}und the mse of the Prince’ l:dward Island F1ddlers' Souety
cannot be appteclated. o ’ :

The current impact of Cape dreton repertoire- upun o

¥ Island f1ddlers is. stnkmg. i Thls mny be, represcntad by the
that appears on the recent ip rccord, "The Pnncc

* Edvard IsTand Flddlers.”l_ /

of the 30 tunes on this record )n
elght mcdlcys, 15 were compased by Cape ﬂremners, and at least
" two cthcrs ("An Invcrness Reel" and "Wh1sky" ;1g) were leamed

froi -Capé Breton .sources. Nonme of the tunds was “composed b/

/an Islander; one is by & Scot,.the Test Pradifional, If

anything, these proportions understate the, Cape Breton influence -
o TR e ; ;

which, given the wide dissexi\\in"mén-poss'ib'xc through fiddlers'
associations, Seems ‘to be at an all-time high. Of the reper-

‘toire im.my personal collection of Fiddlers' ‘Society musi®in

o June, 1981, from 42 nedleys of tunes actually. PRggprmed at -

some tine, I identified 90 of the 150 tunes (60%) as having
come ‘from Cape Breton sources.  This'is a/ necessanl) rough
'esnmate. but I bulxeve md1cat1ve. .

o ) k 3 v

LT
|




o s T )
This' borrowed repértoive is of éwo.k‘mds’x older, Joften «
g TEE o, T, :'anonymous tunes, but also Scottxsh tunes af known authorship
’ “and the ‘new compcsnmns Lhat keep the trad)tmn vital: . The
;recent and. :Dntempurary :ompos)tmns of C;spe .Breton hddlers
'seem to make up a large majority. of thls newL) transmtted

2 .repernoi’:-‘e. . & = 3 -{' X ’--_, Co

o %3 " . . . Fiddle-tune compus&xg has long:flourished on Cape Breton,

- ‘. and many Islind fiddlers have borrowed heavily from this

e reservair.to form the new, creative elenentob their tradition.

f ;B ‘»The profiinence of ’Cape Breton tunes on, the. 'Fikmers' Societyv’s &
{ fu'sl recording, and m its repertolre, attests to th‘nt‘ « The ent

= @y »few older I:ilmd ‘tunes i haye found are not w1dc1y known

across “the: Island, with one pessime exception.?  But three

S ‘_ Cape Bremn teels, "stmlssal Reel," "Heather on, the Hill" and

”Sandy Msc»[ntyre s Tr)p to antpn,"s- ar‘e widely khown across

‘the IsTand, so‘much so that they’ are snmznmes cqnsxdered old
() e., traditional) by those “who play them, despne the fact
that their makers are personally weu known as f)ddlers.‘ o
And while the’ 1mpetus from the PEI Flddlers' Scc:eny -has-encou-
'- N raged this acnvu), lhose v.une -makers promment in the

Society (ex., PeteT, Chaxsson anﬂ Bill Nacbonuld) have clearly,

: . béen pnmarlly inspired.by the compos itions of suth “Cape ’

Bretuners as Dan R. MacDonald, Dunald.tAngus‘ Beaton, and Dan

“ Hugh MacEachern.

Of the older tunes recejved from Cape Breton, some are

obtained by individual Fiddler§ and privately circulated, others ° -




e 5 R X - 131
are. received by many Sogiety members overy second year as "the
Glendale nusic.” This latter is the photocopied collection
of tunes for-the large Scottish fiddling toncers held at
Glendale, Cape Breton since 1973.  The odd-numbered years -
are when the big concerts occur; . invitations and pages of
the "finale" tunes (for massed fiddlers) are sent out, ard

some are retained by the Island Fiddlers in their own group®

repermuc % J P L "
Even some older tunes traditiona] -~ or formcrly tra-
ditional 5+ on the TsTand becane.widely performed here again

after being recordcd by Cape Breton fiddlers. A clear example

* of this type of mfluencc is ‘the "Picnfc Reel."'8 My research

shows thit thxs tunc was “once widely known across the Island

but seemmgly had becmne macnve.m many repery:oxres, and thus

9

had not entered ‘Others. Apparently its return to populznty

~1s the result of its. appearance on u.o of the most mfluenua) -

recent Cape Breton fiddle records, "The Cape B eton Symphony"
11 .

and "The Beatons of Mabou

1 raised the matter of the general:dependency of the

Fiddlers® Society on Cape Bréton, and of the specific éxample
E 2 R g :

of the Picnic Reel, with Bishop Faber MacDonald in an interview.
He responded by saying that Island fiddling tradition.had =
declined because thé tradition-bearers "weren't r;s;;ocu:d" in
the past. He continued: -+ :

And’ some people.now will say, "that's-a
‘tune that was played down east ton PEI] in
the '20s" -- but the:guy who played it is

. -




no longer theré But somehow the authen-
ticity of it Was guarded in Cape Breton, X,
. and we have to thank them for guarding the . =
authentic expressmn of the Scottish "
fiddle. It wasn't that well giarded heret 24
1 don't know what the reasons were. I ) B
think that's one of the things that grates
some people: why do we have to go to Cape
. Breton to learn this music? Welll, that's
< the reason: 'we didn't listen té our own - %
fiddlers, and we didn't dppreciate them. F o3
Like we don't appreciate a lot Of things e =
here on PEI that are authentic %o PEI.
* But we«ti_sten to the outsider.l

Wilfe this Statement is trué as far as it goed -- and aehe
cially interesting for .its sense of the audience's role in \
shapinig the musical enviromment -- my. problem.wjgh it is that .
it has the effect of using past neglect of 1ocﬁtradition to
excuse cnresent megiser, particularly by the Fiddlers' Society.
For there can 5till be found older Island ‘compositions, and ‘
many tunes (some of a— origin) that were‘pla;’ed here.

Ip an earlier interview (22 May 1977) at the time of B
the official organization of the Fiddlers' Society, MacDongld .
told me that hringir;g out 1pcal tunes was a goal of the ; i
Society. llowever, ‘this has hardly been done -- and only on
indiWidual initiative. (I will discuss the unstated: defini-
tion of fraditicn that animates the PEIFS, especially as

articulated by its founder MacDonald,™in the next chapter.).
= K |
Cultural Tenacity and Cape Breton-Fiddling ¢ "

- The Scots who settled in Antigonish and.Pictou counties

in northern Nova Scotia, on Cape Breton, and in the eastern
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haif of Prince Edward Island, all came from the same general

area of Scotland, the lebrides and Western Highlgnds.!®

Without hard evidence to base the assumption on, I can only

est)mate that Scottish fiddling was quite similar in the
three regions for. much of the mnet\enth century. ' Also, all

populations ifi the peripd 1880-1920. However, Cape Breton

three areas sfen to hav{ lost a large part of their:Celtic
lias wiintained & shrongbn Scottish culturel identity :nterns
of langudge, music and custom. . Today, "Scottish Canadian"
and "Cape Breton' are almost synonymous, so strong is the

association; Cape Bretoners have become Canada's official

"Scots.

The reasons for the gre‘gter Cultural teracity implicit.
in Ca;)e Breton's 1veade<rship role in fiddlihé (vis-a-vis the‘
Island snd other Canadian regions wuh a signifigant Scottish °
pupulauun) are largely beyond the scope of this enquiry.
However, in considering the.fiddling evolution of my study *
area and its ge_ighbour (fape Breton, the question is hard to

entirely avoid. Compared with Cape Breton, the Island seems

- detached from its degennus muslcal products. Certainly

Cape Breton has gone through the same sequence of decline and
revxval, but the decline seems not to have been as great nor
as lasting, so revival there has been casicr and is more y6oted
in local tradition: The ‘celebration of Cape Breton fiddlers
and -tunes has continued in Caps Breton even during periods

when they ylere unfashionable (to say the least), and Gaelic

sy ©
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speech and song have, if not flounshed, ‘at least surv:ved
longer there; -on the Island there seem ;:o be no Gaelic
speakers :emaxnmg. " X
Two Island- barn academics have offered oplnmn; on the
topic-of the’felative cultural tenacity between the two islands.
Dr. AP. Campbell, in writing'about the lésser cultural
tenacity of Island Scots:compared v;ith their Cape Breton a4

brethren, ‘observed this:
»

It is worth poting that in Cape Breton the
~

[Gaelic] language flourished for'a much
longer time and still has managed to sur-
e vive. Perhaps the numbers were. larger .
v and there were such institutions as St.

¥ " Francis ¥avier University, Xhere there is
a chair of Celtic studies.l

D.C. Harvey has said that nineteemth century Cape Brpton
"came to be the largest centre of Gaelic-speaking Scots out-

side the.mother laid."!S A discussidn with Dr. Francis P°

“Bolger, Island historian, elicited the idea that Cape Breton

held onto’its ethnic (primarily Scottish) identity because

it didn't (like the Island] have a provincial one. A
corollary to this is that Cape Breton has always had an
»a‘dversary relationship with ‘n’nnn’nl—md Nova Scotia (symbolized .
by the. provincial ca\’pital, Halifax) and has always felt .
exploited and kept down; this perhaps had the effect of
heightening attachment to local gultural life. In-North )
Ambrican experience, Cape Breton today seems more remarkable

for keeping its ethnic character and symhols'than does !Jhe




Island for 1oslng them (in relative terms). The fact of :
having provu)cnl smtus (long coveted by Cape Bretoners)
may have been. responsible for giving the Island bgt:er Toads,
and transporta‘;iun and communications systems generally, which
WouLd7tend it Wrkdk dewn srhuccenteie daolation Sarifer: '

On the Island, the minority Acadian population has
saE the threat of losing its cunu're, and has responded in
progressive and significant ways. This, of course, is
typlcal of the Canadian experience: the anglophone :ultut;s
" tend to lose their uniqueness hecause they never see it as &
being in ésngei.”

However accurate these cultural speculaticn;, the fact
remains that Cape Breton fiddling.is now a Supprstyle, with
‘an impact, on the Island and elsewhere, similar to that of

\
#Sligo" style in Irish-music circles, 8

19

"Texas'" style in.the
: Ynited States,!® and the influence of James Scott Skinmer in
Scotland. Perhaps the closest anaLogy to, mijannme com-
parison is the influgnce of Shetland fiddling in the Orkneys:
these also are neighbouring islands of similar ethnic stock
and fiddling traditions. Francis Collinson has stace'd' that
“it must be concluded . . . 'that most of the hative music of

20

Orkney has failed to survive." In Shetland, tune cpmposi-

‘tion presently thrives; however, %
In Orkney there seems to be as yet no
comparable creative activity, although
it now has a flourishing reel and . .




.an impact on Island fiddling tradition out of proportion to

~musical culture

» N
\ 3 stratfxspey society, which may perhaps 21
. provide a first step for its emergence.’:

'

Cape Breton Fiddling on Regional Media
" bsland fiddlers and fans of fiddling got a boost
when Cape Breton fiddle records. began to appear in the mid-

'30s with such players as:Uolin Boyd (the first, though from

- Antigbnish), Dan J. Campbell, Angus Allan Gillis, Angus '
Chisholm, Hugh A. MacDonald (also from Antigonish), Bill

\ i
Lamey and Winston "Scotty" Fitzgerald. These records had

their limited sales (and distribution) nationally. There may

“ have been more Don Messer recofds sold generally on the I;laﬁd.

(1 have no figures on this) but the fiddlers as'a group
favouted ths! Cape Breton: records, mid learned From them.
These recurés sounded like true "old-time" music, and became
musical models for a society whose own musical resources were
unrecorded and, .aféer the war, rarely heard even on local radio.
1§1and fiddlers ‘who liked Scot‘tish style -- as most naturally
did -~ found Cape Breton records and radio programs an excel-
lent source of stimulation and new repcrtoir‘e. The records
supplied the necessary "creative" element in a "static"
ZZ, and, among che proliferation of enter;ain-
menx choices found in mass media, became a rallying point for"
those who appreciated Scottish® fiddle music. .

Older fiddlers are unanimous in their belief that

Island fiddling was, always.different from that in Cape Breton;

g Y




“Cape Breton" or "Inverness

" fgollec

vcuunties) and eastern Prince Edward Island.

. however, I have never heard anyone articulate the differarce

Whatever stylistic distinctions might have existed both |
between the two islands and within each of. them, most
Scottish-Canadian fiddlers today try to follow the complex
w23 style. This style uses more
grace notes and bow Cuts than other Maritime styles, and

currently a wide range of Scottish fiddle musit from printed

W
:((ons is played, much of it in flat keys which exponents
of, most other style avoid. This tendency toward homogeni-
zation in repertoire and style has occurred within Cape Bretonu

as well as in northern Nova Scotia (Antigonish and Pictou

I' have chtamed some Cape Breton perspectlve on the, )
deve]npment of this influence from 1n[erv1ews with well known
fiddlers Angus Chisholm and Bill Lamey concerning their visits
“to the Island in the 1940s. Chisholm remembered playing for
dances from Souris to Tignish, and hearing many Island fiddlers

; in the course of his tour. Askcd to comment on the resemblance

. of fiddling style in the two islands, CKlShOlm told me that

there were many Island fiddlers who were different from the
Cape Bre:oners,'esp&:‘iany "up west", - still true today -- °
LUt FlEaIRARy WO MEEE SikEEs  ofh cited Jack Webster of
.Cardigan'as "a very gond Scotch player" who ‘was yet unlike
Cape Breton fiddlers; houever, he was unable to’elaborate on '

the distinction. He also recalled hearing Bill Weatherbie's

! young son George in Charlottetown: '"He was my idea of a very
4 Y
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nice player; he gave me qune a surprise." 25

Tne surpr:se
was that George could not only play old- fune music as he nad
learned it from his, father and others, but he could-also
dupllcate the fiddling on Cape Breton recordings.

‘Bill’ Lamey nosc(i a radio progx‘a’m on CJCB Sydney in the

* .early '40s when, he recalled, ‘his "biggest audience was from

PEL."20 . Lamey believes that it was in 1640 (Messer's first
full year at CECY) when hé” received a petition from the Tsland
. S ;

with a thousand names attached, requesting that his weekly

fifteen-minute program be increased to-a half-hour. He
i

‘. presented it to his. station manager and this was done. As

iflis douhtful that, h)s station cuuld bg plcked. up west of
Charloner_own, this 1ndlcates that he had a very large audlence
in the Stottish end of the Island. .
szuxng the TFsland around thls time on his honeymoon,
Lamey found that.few fiddlers here were reader§ ' Those in
the Souris/Bear River area "dépended Bur new zunes’_) on what

they heard’on records." He was amazed at the facxl)ty with

_'which Island- filddlers couid "emulate" Cape Breton records.

)

Hearing Peter Chaisson Sr.2’ play, Lamey said, "You'd close .

your eyes’and you'd sWwear it was Angus ‘Allan 6illis, but he

n28

learned it off a record.” This is nof small praise from a

Cape Bretoner, as Gillis is stxll rememhered as perhaps their

‘ibest: dance player.?® - : |

T)us explains why mday the hell-\nown Chaisson Brothers

(Peter and Kenny alternatmg on fxddle and, sometlmes guxtar,




are also very active in the PEI Fiddlers' Society.

Kevin on piano) are very difficult to distinguish from the .

top Cape Breton players. With théir father Joe's purchase

of 'the entire series of Celtic 78s,°0 and frequent opportunities _

* to hear excellent Cape Breton fiddlers on the radio and in

person (sometimes in their own home), it i

/ hard to imagine
i
how they might have gotten any more uainiﬂg in Cape Breton

music if they had grown up in Mabou or Margaree. >’
|

they' regularly play in Cape Breton and cannnue(to recelve :

‘Today,

much of thclr nusical simuxatmn from contacts \:h:re. They

Influence on Musical Literacy

Through contact with Cape Breton fiddlers, Island
fiddlers found that many of the best” puytrs could read misic,
wiid Kad Dégun: orderiig tinie ‘collections From)Scotlang,
Notable ceu'ecxbrs-of_Scouish music were Bill Lamey, Dan Joe
MacInnis,, and Jo Maclean (all of whom were recorded),’? and
the trend spread after Dan R. MacDonald returned from war
service in Scotland where he had perforned on the BBC and met
many of the musically hterate Scottish fiddlers, who generally
followed the classicist approach of J. Scott Skinner.®®
Island ‘fiddlers saw that note-reading --_prckusly disdained
-- was a boon to lenrning.“correqt"” ‘versions of tunes, and .
dequiring a large repertoirs. Through the popularization of
previously-unknown tunes on Cape Breton racoidj (which the
players had acquired from printed music®) it vas seen that




va travellmg tutor w}uch he J: with a corr

) the old :olle::tlons cnntalned many great tunes that weren't

,hackneyed from over-exposure, that were ”new" to thell" peers

‘and every. self-réspecting. fiddler likes to‘have a few of
these in reserve. ' : . ! .

It, d:d nut matter hnw musical literacy was acquxted.
Bill Lamey joined-a brass ‘band in Sydney.to pick up noter
readiﬁ‘g, while Angus Chisholm received a few lpssons -from k.

course in L on the Island;’ literate piano players' -
viere sometimes p'revaued pon to gnltlate fiddlers in the . "
myster1e5 of the treble clef, L X :

. |

.' Despxte evidence nf some earlieT £1ddlers who, could * )

read,? it seems clear that most Island fiddlers didn't have,

- a real .interest in muslcal llteracy until the Cape Breton

influence grew. The attitude pl‘eviuusly expressed by tlle

anonymous 1926 revivalist (p. 69) that fiddlers ‘on the
Island "scorned the base heip of the printed sheet" seenms,
despxte the exaggerated rhetoric, to have been largely true'
flddle tunes were lenrned from fiddlers} and, w'rltten muilc
‘was for symphony orchestras and “brass })ands. Even someone
T4k Jou CRuLEEDE, Wb BesveshEd selE PrINESY fldd‘lc Fisie,
was content to have others "sound it off" for him yather than
Tutning 6 Sa5etY  TosRE b T9caL S eNSToR, ot Island

41

fiddlers "didn't know a note from a bull's foot""! and didn't

care to.’ 'However, the realization that Cape Breton fiddlers

were picking up some of theixr tunes from.notation had' a

P
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8 -~
: /revux'u:ioni.zing effect upon that attitude. It is too early

“to tell if reading will become the primary means of learning
tunes' on the Island, despite the rag that it is promoted by
the Fiddlers' Society, -becausc most of the senior fiddlers
cannot or will not learn. Eventually this may happen

because of the Fiddlers' Socidty's sponsorship of classes

. whose basic goal is the teaching of '"the notes."

. In tcaching one of these classes for several months,
1 found that both novices:and fairly accomplished players
wanted to learn note-reading.? it is capsidered acceptable
for instructors in these classes to be non-fiddlers as long as
they are literate, but they can't b¢ fiddlers who do not rcad,
l}o&ﬁver well they may.play. Atf“the 1980 annual meeting of
the Fiddlers' Sociaty, the issue.of the Society's responsi-
bility to teach came up, and it was suggcstcd t]mt more
individual £iddlers should be teachini in their own areas.
Immediately several members objected that these members would
have to be able to read before they could teach.  The
reaction reminded me of Angus Chisholm's exclamation on
. hearing that a non lxtcratc Boston fiddler was charging students
fur 1cssons “whzlt a brcak they're getting, for God's sake!"
was his sarcastic ‘remark.?’ y

cultures; ‘Professor Bayard found his Pénnsylvania fiddlers

becoming more reliant on what they (also) call "the notes."

Bayard found this "decadent” in terms of tradition.*!  Most
h

The trend toward literacy scems general in fiddle %
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members of the Island Fiddlers' Society woull-disagree. They
would argue that note-reading his expanded the horizons of

local repertoire, made their renditions more correct, aid 3
ensbled livge sroups o€ Fildlers to.pliy’ together. Hovever,

as I shall discuss in my next chapter, this Socicty is mich ‘
less concerned than Bayard with loss of local repertoires and:
© styles, snd most interested in learning good tunes. And what

is considered good by many of them is based on what they have
heard on Cape breton records over the years. '
Imust also,poihc out that even the greatest advocates

of musical literacy appreciate that there is more to good

fiddling than accurate note-transmission. This fact, com- -

bined with the common difficulty in obtaining Thythmic know-

ledge from notation, make the notes more of a finding aid to ;
45

the tune than @ prescriptive system for most Island £iddlers.

In showing this in[l;Jenca toward literacy I do not
want to imply a polsr contrast between the Island Scottish®
and Cape Breton Scottish fiddlers. ' The impact of litefate
players who could plumb the riches of tune collections was
much the same within Cape Breton as on PEI, although ‘
possibly with more immediate results there. The bgogruphies'
of Cape breton £iddlers ‘published within - the 1dst decade®
show a great similarity in leamning practice: almost
inviriably the Cape breton fiddler learned his first “tunes by
ear, then gained a basic musical literacy and sought out

printed or written tunes.. This combination of learning ,

-




nethods gives the fiddler'who is adept at both a great
advantage in terms of repertoire (not necessarily playing

skill) over ‘those less versatile. -

Dissenting Views
- v 3
However, the homogenization connected with the Cape

Breton influence, espetially now that it is being fostered

_in an organizdd way by the PEIFS,*7 has not been whole- ,
“heartedly welcomed by sore fiddlers; it has, in fact, created
something of 3 backlash, A nuber of people across the
:sland have expressed .the feeling that there used to be more
individualisn in fiddling before the Cape breton influcnce
took’ over, (including the'desire for musical literacy).
George Chappélle offered this comment in a letter:
L The Original '01d Time Fiddlers' knew
. mothing sbout notes, they learned the' : "
tunes from onc generation to another - *
by car, and each fiddler expressed the

tunes in a d)fferenx way, this l‘nukes
for good usmung. .

Years ago when :ravel was dxff;:ult, most people stayed in
their home dlSI‘_rlC(S unless they had‘some gompelling reason
‘tu' -rravel. It is probably. that there were distinguishable
regional fiddle‘ style; on the Isl'and before mass l:nedia and
ngss transit arrived. Today one can readily. distinguish
only Prince County fiddlers in that they have.less Cape

Breton influence. Delphine Arsenault, who is not a FiddleTs'
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Socicty member but comes from an Egmont Bay family of twelve. -«
fiddlers and hersclf plays fidile and organ, complained about

. Cape Breton music: .

Oh, that's all you can hear now'-- wo're
out. See,- that's not fair, we're kicked
out.” All you hear is [Winston "Scotty"}
~ Fitzgerald and everything else.?
She feels that tunes should be played as her father. "Joe
Bibienne" and othuwgldvtimers played then,
S
Ervan Sonier, another Summerside fiddler from Egmont
. . -
Bay, said that Winston Fitzgeraid ofce told him that Island

fiddlets were fortunate to have so many” differences: "You ®

have §7 varictieshere” Sonier remembers him say Like

some others in Prince County, Sonier feels that Fiddlers'
Socicty members (vho are predominantly fron Kings and Queens
counties) play too much alike. ' Some Fiddlers' Society

nembers agree.

Access to_Superstyles . -
As with fiddle records everywhere, Cape Breton records
are nov morc numerous and available than ever, and can be
found in cassette’and 8-track formats as well as LPs. When
one adds the home-nade tapes’of live performances, (which
seem more % evidence than the commcriial tapes), the ques-

tion must be’raised as to the effect of this proliferating

amount of musical data on local traditions.  One producer
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of fiddle and string band records has uhservcr):

.leaming to play "traditional" mi
todsy learn frqm phonograph reco
sometimes of traditional performers o :
and sometines of persons who have
learned from traditional performers, -
and more frequently these days, from -
- someone who learned. from the record
of the. person who learﬁd from ghe
traditional: performer.

.. By ?ar the vast majority of persﬁ
ic
T

y < @ .

#hile Island fiddiing has not yet reached this last
state, it'is certainly true that Tepertoire is now being
learned mostly in non,traditional ways. Even non-literate
fiddlers have access to many moré tunes and perfornances of
tunes than formerly, and their active repertoires are heing'
changg[as well as enlarged by the new tunes they are
learnxna (from casseues in many “cases). This has a
significant impact on tradlllon a body er knowledge that is
learned rather than inbred. It means that local/radxtmn
is now being defined anew by local preferencestinan
infinitely expanded range of choices. Before the Fiddlers'
Society arrivet_i to establish a repertoire, these pn‘ferem;es
were strongly affected by recordings, especiilly of Cape
sreton fiddlers.

Despite the number and variety. of Canadian"ﬁéqle
recordings prosently ivailible, some areas have been under-
represented.  Old-time Prince Edvard Island fiddling is one

of them, and the insidicus effect of learning from records




is indicated "here: now that records are being made of Island
£iddlers they arc more of a testimonial to contemporary
‘preferences (for Cape Breton music) than a document of Island
;:radition.' And because of a movement tnwar;i Celticism on t,
the Island, the audience here has accepted the Fiddlers! -
Society as rcpresenznuvc of lsland fiddling. Somc of 4t

of course is, but' even "the old Scotch tunes that evcrynne
Jknows" are not being learned traditionally and from Island
players in the main. )

This siwation presents a theoretical Eroblem. x .
Althoukh Scottish fiddling is tfaditional on the Island, will
it continue to deserve that dés:ription if, .in'the future, ¥
il Scottish £idile misic 18 learied exclysivily Prai written
music_and Cape Breton records, and from Island fiddlers who
learhed from Cape Breton sources? Spielhapﬁas similarly
wondered about "the pdint at which a trddition is so altered

by cumulative changes that it is, in essence, "a new tradition."%?

[

1 will consider this quesnun further in terms of the-Fiddlers'
Society in my next-chapter. '
It is well known that Cape breton fiddling is a rich,
'highly-developed and prolific tradition that has produced
J sy GxceltEnt Fdalere,  Howavery it Wiy BoHOped that
Island fiddlers will begin to emulite not just their tunes
and their festivals but also, and more basically, emulate
their pxide and interest in, and support for, the most local

and traditional musical expressions. For if Cape Breton




‘which the seed of tr&dition is nourished.

Cape Breton is both a basis for

fiddling is supported because it is good, it is also good

because it isi, and has been, .supported; in the musical

" ecology, the support of the local public is the ground‘in

In discussing
Cape Breton dance halls; Sam Cormier made an observation
that also associates the strength of a fiddling tradifion

with the social importance attached to it:

Talent may be born within a persun but
©, . it requires the proper social environ-
ment in order to -emerge and develop.
.-~ It's doubtful that Cape Breton has more
, raw square-dance fiddling talent than 7
elsewhere but it certainly has provided .
the ultxggte in schooling for a budding &
fiddler. ol 4

mparison with Island

fiddling and an increasingly mafbr influence on it. | To

many of the .I$land's fiddlers, Cape Breton tunes -- regard-
less of how recently they may have arrived -- define whatt

is worthy (and '"old-time'

") in fiddle music. Most of those

actively mvolved—wﬁmdu nusic on the Island today .
grew up with Cape Bremn fiddling on records and the radio
and it speaks clearly to their sense of what is traditional.
This influence is best seen in the most significant contem-
porary development in Island fiddling, the creation of the _

Prince Edward Island Fiddlers' Society.

¥ .




) B . NOTES -.

Isee Introduction, note 2.

The exception is "Kennedy's Reel" which is known
B in all three ccunues, this may be partly as a result of
o its appearance in The Island Fiddler.

sAll three have been recorded by Island fiddlers.
. Sandy MacLean's "Dismissal Reel" was lgcordnd by Eddy

*Arsenault under a different name on "Eddy Arsenault Egmont

/Baie," (one disc, Wellington, PEI: Les Productions de 1'Ile,

ILE 1001, 1981); see my review of n in The lsland

Magazine, no. 11, {Fall-Winter 1981), pp. 43-44.

MJ—fAcDonn d's “Heather on the Hill" is p yed by Kenny Cha)sson
! on "Atlantic Fiddling," (one disc, Torobto:' CBC, LM 4 .
- 1980 ;. .John Cnmpbell's ""Sandy MacIntyre's Trip to Boston" is )

. pluyed by the Fiddlers' Society on its LP, q.v.,). s B
N

~

- 4For an exposition of. this reglrdmg “Heather on the

Hill" see my sleeve notes to "Atlantic Fiddling," cited above.

sFather MacDonald encouraged composition at a farewell
dinner temdered him by the Fiddlers' ‘Society in Parkdale,~
24 February 1980.

erhaps the ‘three most noted Capfz Breton 5
opies of their tunes are in circulation in
opie’s and photocopies.

Sriese are.
+ . tune-makers, and
both bandwritten

"Some of the medleys, or parts of ncdleys,-{ron the
music for- the 1977 979 Glendale concerts are in
PEIFS repertoire. | \See my notes with the PEIFS record rfar
examples.

a

8The tune is fo

d in Oné Thousand Fiddle Tunes, p. 43,
where some people have d it.

earne:

'l'he popularity of "Picnic Reel" years ago was
repofted by Joe Chaisson,\Omar Cheverie, Otis Jackson, Georde B .
Weatherbie, Jim aenu-sw, and Anthony F. Arsenauilt. .

1OuThe Cape Breton Symphony Fiddle," one disc, Glendale
Music (Markham, Ontario) GHI 001, 1979.
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"The Beatons of Mabou," [Donald Angus and Kirnnon,
fxddles, Ehzabeth and Joey, pxanoﬂ, one disc, Rounder
Records 7

3 9 / x 2
12446 Island Fiddler, no. 3, (Mnrch 1980), pp. 4 and 7.

13p.¢. Harvey, "Scottish Immigration to Cape Breu‘m,"
Dalhousie Review, vol. 21 (October 1941), 313-315.

. A.P. Campbell, "The Heritage of the Highland Scots .
in Prince Edward Islar\d op_cit. a Lo

15p.C. Harvey, "Scottish Immigration,” 314.

) . 1% rominent in this renaissance on the Island has been
& the SL. Thomas. Aquxnas Society,

i ior 4 strong 5 iatenent:of this iobssrvation,,
Carole Henderson Carpenter's Many Voices: A Study of Fclklore
Activities in Canada and Their Role in Canadian (ul tur
aper no. » ttawa: National Museums o Cana i. 1979),
. pp- 27, 119-120.

18Miles Krassen, intro. to 0'Neil's Music of Ireland

New & Revised (New York: Oak Publications, 1976), p. 13- -

195e¢ the previous chapter, note 77, for discussions
on the "overgrowth" uf this style in the United States.

, * 20¢o11inson, The Traditional andgNatmnal Music of

- Scotland,
ZlCullinson, ibid.,
The terms are borrowed from MacEdward Leach, Folk
Ballads and Songs of the Lower Labrador Coast, Bulletin no. 201
(Ottawa: National Museunm of Canada, 1965), p. 12.
3Invemess is the county of Cape Breton most renowned
for Scottish. culture, especially fiddling. The term

"Inverness style'" is used in the sleeve notes to the LP of
Celtic 78s, "Cap¢ Breton Violins," Celtic CX-1.

JAccording to Bill Lamey, interviewed zy April 1978,

Jamaica Rlain, Massachusetts.




“~25Interyiew with Angus Chisholm{ 22 June 1978,
» Cambridge, Massachusetts.

261 aney interview. s

27peter 'Sr. is a brother of thé late Joe Chaisson,
and thus “the uncle of his son Peter (of the Chaisson
Brothers)-.

ZBLamey interviey."

29My inderstanding of this is largely from word-of-
nouth, but'is reflected in MacGillivray, pp. 26-27, and in
the notes to Joe Cormier's first record, "Joseph Cormier,"
one disc, Rounder. Records 7001, 1974,

30The Celtic series of 785 (CK 001-2055) has not been ’
# défined in print to date.

317yo historic centres of fiddling tradition in
Inverness County, Cape ‘Breton,

325ee the biographies in'MacGillivray, op cit.
33 * -
33Skinner was classically trained as a_violinist.

B . 3The concept of "correctness” is widely used by
fiddlers, and seems nost often to refér to a printed version
of the tune in question.

35according to my interview with Angus Chishoim, op cit.
36Lamey interview, d
3chisholm tnterview.

3BSome of the Island fiddlers who noted this were George
MacIntyre, Otis Jackson and Jin Beairsto.

3Macintyre and Beairsto were two sources of this
statement

g 2 . -



Interview with Joe Chaisson. Joe changed his
opinion in later years, saying that he wished he had learned
to read’music when he was much younger. .

\ 11his is a fairly common exprcssxon which I have
heard mostly from Kings Comty people

421 taugne a "begimers" fiddling class for the Prince
County chapter of the Fiddlers' Society from November 1980
to February 1981.,
“pngus Chisholm interview.

»
3 “Bayard, Hill Country Tutes, p. xix

45¢£. Charles Seeger, ""Prescriptive and Descriptive
Music Writing," The busical'Quarterly,

44 (April 1958),:184-%195.
4(’Besnies the MacGlllxvray book earlier cited, some
nmble collections of Cape Breton fiddler biographies are
by John G.- Gibson:, a series of praflles in The Scotia Sun
ty5—Cape Breton), c. 1972-73; "Fiddlers to
Ecial edition program to the 1975 Glendal
concert (puhl ished at The Scotia Sun); and (with Joey

eaton)
'Highland Heritage," special edition program to the 1877
lemslxx

]
le concert (also printed at the Port. Hawkeshury
ewspaper) .

VAs' 1 shall discuss next chapter.
*8Chappdllesletter to me dated 12 February 1980,

®nterview with Delphine Arsenault, Summerside

Field note from Sunmerside, 1980. %

SlPhxhp L. Williams, "Electronics and Traditional
Music:\ The Recording Procéss," Seattle Folk Song Journal, S
(Jine 1974) , 13,

> am Cormxer, brochure notes to Joe Cormier's, "The
Dances Do Hume," one disc, Rounder Records 7004, 1977, e
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. CHAPTER * SIX

THE PRINCE EDWARD: ISLAND FIDDLERS' SOCIETY: - - . 3

L * REVITALIZATION AND TRADITION

The Prince Edward Island Fiddlers' Society is currently

_perhaps the most visible symbol of traditional Island
culture. The regional magazime, Atlantic Insight, has
featured the Society, judiciously describing it = "part of
a renaissance of old-time music on Prince Edward Island.»"l .

Ifs founder, Father (now Bishop) Faber MacDonald, has spoken -

© of the Society as a 'revival' movement,’ and.this seems to

. be a generally accepted concept. Undoubtedly there has been

a revival in ferms of activity, but in terms of' repertoire,
learning and teaching practices, and playing contexts, the:
term is problematic. If one takes an historical perspective
on Islaid\fi:;ij\li\ng, as 1 have done, and then considers what
is traditional Ibnl;( the Fiddlers' Socjety, the ;\ecessjty to
qualify.and vexp'lain ‘becomes appare% ’

) However, before. discussing the Society in this sense,
it is inpo::un: to establish how and why. it arrivgfl on the

Ses
local-scene, and*what its function seems to be.  While-there.

have been reel and strathspey societies in Scotland asfar. S

back as 1881,% and nore recently a fiddlers' association

" “movement 'ih the United States that started with the Idaho .

Oldtime Fiddlcr‘s' Association in 1960,‘ ‘the Island _E.éddlers'
Society's most immediate antecedent.and model is the Cape
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Breton Fiddlers' Association, founded about4iQer’ This
association-was also prinarily led by a parish priest,’
Fr. John Angus Rankin of Glendale, a noted old-time piano
player and authority on Cape Breton mubic.’
The initiative for .this organization came from a
télevised report that fiddling on Cape Breton was moribund.
The rutlor vas broadcast on a CBC-Maritimes TV documentary,
"The Vanishing Fif]dier“'7 The angry reaction to its
depressing message of decline led Fr. Raikin td organize,
£irst, the Cape Breton Fiddlers' Association, and thep.a
mamioth fiddling festival at Glendale, on the grounds of his .
church. * . - . 4 . Yo
"Cape Breton fiddling's great";cn‘mi'ng-’out" party was
‘that first big Glendale concert in the sinmer of 1973, when
over oné hundred fiddlers were mustered to play together on
a stage.’ This Cape Bfeton movement stimulated Fr.' Faber = .
“MacDonald to send out Letters to several dozen Island 2 ° | °

fiddlers, inyiting them to a gathering in October 1976.
. That meeting was the first step in the Island Fiddlers'

Society's formation.

. . . . ) o +

Revitalization Movement i ) )
TolekaTInG EHES ToTRAtLon; 1 Have AppIisd anthiopo-

logical descriptions of ‘the dynamics of cultural change.

In terming the Society a revitalization movement I am using

Anthony F.C. Wallace's definition: “a deliberate, organized,

Nl '

\
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conscious éffuljt by members of a society to construct a

more -satisfying culture."a

The ‘motivation For Such an effort, according to

"Wallace, is the presence of.a stress. The publicized

" threat of extinction of Cape Breton fiddling clearly appfﬂed

also on PEI; indeed; some Island fiddlers probably suggested

that it was already too late here for revival. But because

the fi&dle still, ;n the " 1970s, carried symbolié weight on
the-Island, the threat of its.loss had an impact on Islande::s. N
To many people here fxddlmg represents social integration
nnd cultural expression on an authentic and poplular basis.
In terms of A"sm:hzl integrsti;m it also relates (11‘ only
subliminally for most) to the transition ofﬂislanders from -
a rura]. culture to a ‘more urban, rechnnlogxcal oneA N But
the fiddle and its mportance were not given publxc re:og-
“nition here until Fr. MacDonald began to aruculate a C
cultural connection between flddhng and sotiety. in his v;smn,/
&

_of.the fiddlers' movement. T

~ To trage the development of tHe PEIFS asa revitali- "

zation Movement, I am using the five processual steps in .

1), Steady State, 2) The Peridd

Wallace's "av_ent-ana!.ys:‘.s
‘f Increased Individual Stress, 3) The Poriod of Cultural
Disjortion, ) The Period of Revitalization, s) The Hew
Steady State., The .first three step‘s ti‘nce social re'spgnses

to an increasing level of stress. Step oﬁo.‘Steady St;te}

where the level of stress is tolerablel’ is cs{:ntiall,y'
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preliminary. to step two, where "there is continuous diminution
in [& éul:urc's] efficiency in satisfying needs," (p. 209,
and step three, where "symptons of anxicty over the loss

of a meaningful way.of life . . .-become evident” (p. 270).

In Island (iddlifig thi® loss was manifest in two arcas
identified by Wallace: 1) acculturation, the growing
preference for mass- mcdxaLcd musical forms "and cntcr:1|nmcn[
contexts, neither of thém community-based as before.
Especially troubling for fiddlers.as the acculturation of
local musiciaps, as guitar-strumming became’ the most popular
form of musical expression; there is also a suggestion of
dininished standards.as the guitar is understood to be casier
to achieve an acceptable competence on.  2) "the rcg.rc;sivt.:
response . . .-exhibits itself in increhsing incidences of
such Shingsiasialdoholisn, (andl extrene jpassivieyrand +5

indolence. . " (p..269). "Many Island fiddle¥s remember

a time when they gave up fiddling, ycars of little or no

nusic-making.

While some fiddlers”say that an organization similar

tq the Fiddlers' Socicty had beens suggested carlicr, the

founding of the' Socfety must be described in terms of the

‘1ehdership of Fr. faber Macbonald.  In the effort to,

Wallace's words, "construct a more satisfyipg culture,"

(p. 279),

cDonald was the catalyst. Hlis feelings and
experiences are herein recorded in some detail as they are

relevant beyond giving background to the Socicty. As
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MacDonald has pointed out, his experiences as a fiddler are
common in most: respects; this indeed was the basis af his
ability to communicate with other fiddlers.

Father Faber (as he was known) was uniquely positioned,
to take the primary leadership role in the Fiddlers' Society.
He associated with other fiddlers as a peer, but also had
“the, authority, as a well-known priest, to have his leadership
accepted by the disparate individuals to whom he appealed,
many of whom are Catholic. | That MacDonald saw this movement
as having both a spiritual dimension and a broad potential

L J ¢
seen from his own

impact upon Island life genorally will be
statements. .

_As a priest he was vocationally ipvolved in many
penples struggles and probldas, and as ¢ man from & saall
Island village, (Liftle Pond), he felt as well as saw the loss
of older ways and ties. Born in January, 1932, he took up
the fiddle at 12,10 just beofore. the great eclipse in its
popularity, which occurred during his twenties. He had
witnessed the fiddle's social {mpacg: "the violin was a
powerful force in the COMMMLEY from which I cane,"!! he has
written:  MacDonald had grown up listening to the local

players -- Wilfred Campbell was one in his arcal®

-< on _any
occasion, and absorbing their musicality.
But he found that this Mpowerful force' was not well

respected when he moved to town and university training in .
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the 1950s:
During these years 1 did not concentrate
on the fiddle. What had once filled me
with pride became . . . an embarrassment.
No one appreciated the fiddle the way I
did, or understood my need for it.

The clash between the old and new cultures on the Island

. was something that MacDonald grew up with; he found that ¥

fiddling .

was, ah, considered a very kind of .
inferior art form and form of entertainment,
and so, you were just made to fccl as some-
one that really wasn't, didn't, belong at all.

137

From this low point, several factors induced hi.m to
reorganize Island fiddlers. The Cape Breton influénce became
strongly implanted in him when, after university, he joined
the Royal Bank and wa& posted to Sydney, Cape Breton.

There he found fiddle music more appreciated, and he was
+ able o hear in person the tws Cape Brevon fiddlers widely
considered the greatest: Angus Chisholm and Winstom "Scotty
" Fitzgerald. - Moved by their artistry, he was also impressed
with the variety of fune types and keys being used, and the
number both of traditional and newly~composed ‘tuncs
circulating by ear and notation. This created a persondl
rivival within him, and he began, fidd;(ing nore seriously,
[

and collecting music.
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Returning to the Island after he had become a priecst,
Fr: MacDonaid began to play For parishievents and meet other
fiddlers.’ He played for several weddings with Tracadie
fiddler Reuben Smith, and found -he enjoyed fiddling with
others. - Thus he was ready to respond to the massed Cape
Breton fiddlers he heard at Glendale in 1975. He felt
that such a gathering on the Island "would be great for the

people and great for the fiddlers™!?

-~ these being the two
components of his objective.

The stress caused by his ex‘éricnccs and perceptions
can explain why MacDonald was stimulated to organize Island
fiddlers. Linked with these stresses was the.pressure of ’
seeing the decline of Island fiddling in comparison with
the Cape Breton situation where the. fiddlers were banding
together to assume a larger, more public role that had aspects
of militance -- and was finding immediate acceptance.
llowever, there was a particular experience that precipitated

him into action. He had what scems from his description-to

have been an almost visionary cxperience in his last meeting

with a Charlottetown fiddler who was well known but yet "not
. 15

as well appreciated as he could have been. This was

Al Dowling, mentioned previously in Chapter Four.

Al Dowling's Inspiration \

Wallace's step four, “The Period of Revitalization,"

can be seen to have been triggered by Fr. Faber's last visit
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with Al Dowling. In ministering to this man. shortly before
his death, a man with whom he had often shared music, MacDonald
received what Wallace calls (p. 270) "a moment of insight,

a brief period of realization of relationships and
opportunitics . . . in the mind of a single individual."

This is how MacDonald described ¥t on the night of the
Society's official founding, 22 May 1977:

A couple of years-ago a very fine old
violinist here on PEI repaired my violin
and, ah, he, the night [ was in to receive
it he shoucd me, before I left, he wanted to
play some tunes, and then before.l left '
he asked me to look at something that he
had carved, And when he brought it out
it was a lltllelglass cage representing -
“a living room, and in one corner of the
living room was a table with three chairs,
and in the middle of the table there wa$
a bottle marked Rum, and it was only half
gone, and in the other corner of the
" living room there was a piano and a piano ~
.plnyer playing it, and a violinist
iddling, and a stepdancer. And he said
to me, two or three times he said, look
at the expression on that fiddle face.
And he had drawn those figures.

And I couldn't help but think th. somehow
or other this man was trying to tell the
story of his life, and the expression that
was on the man's face who was playing the
music and the expression on the dancer® 5 face
respandmg. ah, was interesting. He,
was trying to say-something through all that
© and that really impressed me because two
days later, ah, he was dead. He died very
suddenly, and i was’ asked to officjate at.
his funcral, and to preach.  And, (ﬂh. it
was a very important moment for me \to reflect
deeply on that-man -- he had spent his whole
life on the violin, and he had played over
the radio here locallyy and he was rcwgnucd



as one of the best -- and he wanted
to say something, and he said.it in that
:arvmg, just a few days before he died

And my being involved with him, my being
invited by him to see this, the story,

‘carved out in figures, and my being

invited tb try and interpret that in the
light of his passing from this world you
know, and the word of God and all that,

-ah, it caused me to really reflect deeply

Almost three years after this interview MacDonald termed

on the, on the deep spiritual significance
of all this, and how important it is, and I
guess perhaps that's one other reason why
I as a priest got involved in trying to
bring the fiddlers together and help them
to acquire a sense of dignity about them-
selves, and how precious it is to possess
a gift, to be able to produce this for
people to enjoy, you know, and to llve
better, to be happy. Those are the things
that God wants eh? A\lg so it's something’
very deeply spiritual.

A}
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the event.just described "one of the most touching memories

that I hav
of 'this re
summarized

“religious

wl?

vival as they motivated MacDonald are here

-- in Wallace's terms, “secular action" and

action" (p. 277); both bear examination in;

Both the cultural and spiritual elements

L
-discussing the Fiddlers' Society's relationship to lsl‘apd

fiddling t

radition. -

Secular Action: Organ 2

step four, "Communication” and "Organization" (p. 273),

Following the moment of “insight,” the next stagés in

A

depended upon the infectious enthusiasm and leadership of the

Parkdale-b

ased priest and a few cohorts.

P

They began by
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sending a letter to all the Island fiddlers they could 'S

identify, inviting them ‘to a meeting and get-together.

Following this Or,t%ber 1976 meeting, group practices were

held during the winter. Then came the 22 May 1977 meeting
at St. Pius X church hall (MacDonald's parish hall) in ’
Parkdale, a Charlottetown subutb. The fact that approxi-
mately seven months elapsed heg‘o're ‘the Society publicly
declared itself indicates the ¢aution and cohservatism of
thé participants,.and also théir desire to organize socially

as well as musically, /
_ /

2 It enabled the fiddlers to get to Know
orie anothér, and/to meet on the local
level, and it provided an opportunity
for the .ideal, fo have this society
come from the grassroots, rather than
‘have something imposed as a structure
- from on top.: .. . Besides that, there -
was, over the years, a lot of jealousy -
generated through . . . the fiddling = °

. contest. Not that I'm against .
- competition-and that, but it, I feel in
my heart it did more harm than good, X
and this meeting locally in small groups %
enabled: that kind of thing to be kgnled
. and get people to become friends.

« A

Wallace's next phase in "The Period of Revitalization,"
"adaptation” (to resistance), was not immediately apparent
because the embryo gr%up was well received by fiddlers and
the genera‘l public from the outset. Some adaptation now
'cu;f‘rentl_y seems to be taking plac? in _redefinuion of the

original constitution;. however, it is too soon to evaluate



adaptation’ capacity in this organization.

As a constitution, the founding meeting adopted’ the
“Proposed Guidelines for the P.E.I. Fiddlers' Society"
written by Fr. MacDonald and read by him at the meeting.

7
The goals of the organization were expressed in Section 2,
“Kims andl Purposss® which contaling two iin subssections.
Sub-section B. is self-explanatory: "To provide a climate
of understanding, love and trust among fiddlers of all ages
and of both sexes.". This purposc was explicitly linked
that day with the policy discouraging members' participation
in fiddling coftests, although the policy.is ndt stated in
the doc@ment.

Sub-section A, "To serve the gift of music," contained
the following points: :

(a) The Society will be devoted exclusively b
to Celtic music of the Scottish type. = -

(b)  The Society will work It rejuvenating
this music as'it was written and played

R for centuries and as recorded in
: ancient collections.

-(c) The Society will also play this music
as it is being given rebirth
presently in Cape Breton and other areas
and pade available in the different
collections being published.

(d)  The Society will encourage the young
to take up this challenging art. form

gnd help hand this heritage on to
future generations.
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To reflect the Society's practice and MacDonald's probable
intent, the first point might be written: "(a) The
Soﬁiecy will be devoted to Celtic music, especially Scottish."19
The next two points (b and' c) are very indicative
of the attitude which makes the Fiddlers': Society, in a
fundamental sense, anti-traditional. Their unstated
concept of musical correctness does not credit local
playing tradition at all; rather, the best sources.are’ deemed
to be printed collections (not all of which are "ancien")
,and tecordings (both commercial and live tapings) ‘of
Cape Breton fiddlers. The main point 'to make here is that:
howhere is Prince Edward Island or its traditions mentioned -
(unless it is one of the "other.areas"!). This document
-reveals that both the assumed superiority of written versions
of tunes (and thus musical litéracy over neat-playing")
and the "Cape Breton branch-plant" mentality, have been
integral to the Society from the beginning. i can see T
that the competitiveness and jealousy of contests might be
seen to be related to local performance models, and.the
judgment of them, and that it was wished to avoid this in thg
Society; however, it was rg{zlaced'hy a new status order
based bn.degree of emulation of Cape Breton style. and
Tepertoire. : »
- Following the adoption of guideline§. it was deci;‘lud: N
to set up a maximum of five chapters (cal‘lsd ‘'growth gréups"

in the guideline document) in the Asland's n\ree counties,
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so that weekly meetings would be feasible and the initial

momentum maintained.  Of this initiftive MacDonald recalled:

. - It took very little effort. They were

- waiting for someone to light the spark
and once- a significant number had tl
experience of playing together and
en)u)xng playing together, and having
the music revived, that was cnough to
convince others that they shpuld join,
and the thing snowpalled.

1f Father Faber was the "spark" that ignited the movement,

'
the various chapters may be described as conflagrations that

flare and subside, then flare up.again, sometimes in other

areas.

v
Originally, chapters of the Society were based.in

‘Souris (Kings County), Parkdale (Queens), and Summerside and

Bloomfield (Prince). That there were two Prince County
chapters is misleading: both together had fewer-fiddlers
than either Souris or Parkdale, and the Bloomfield group,
soon dissolved! Currently there is a fairly active Summerside/
Kensington chapter sponsoring lessons and building member
SKip.“in PrIACS COUREYs Down east,’ the Souris group
(sometimes calling itself the Eastcrn Kings Fi\idlcrs.‘
Association) has met infrequently cxcept in the summer.

It has, however, financed and equipped a young belinners'
class with proceeds from its annual Rollo Bay Scottish
Fiddling Concert. It i commonly believed throughout the

Fiddlers' Socicty that the Souris-area fiddlers, mostly




" Queend County Meetings

Chaissons, are so proficient and .active that they don't
need to practice regularly. In Montague, a group of perhaps
2 dozen Fiddlefs (sometimes called the Southern Kings
Fiddlers' Association) has met for about threc years; many
of these fiddlers attead practices in Charlottetown and

Souris as well.

‘The ‘various chapter méetings have almost always been
in an institutional rather than domestic room. A fire-hall,
school music-room, service-club hall, grocery store and
restaurant have all been used for meetings -and practices.
Musical medleys are there presented and developeJ and
. thereafter performed pubhcly in a variety of Contexts the
Rollo Bay Concert (a weekend in July), the annual ‘Charlottetown
concert in Octoher. and various other concerts, guest
appearances, benefits, conventions and othe performances
by groups of Society members. '

The Queens County meetings have always been held in

. the, Charlot\rem‘wn area -- so far either_in the suburb of

Parkdale, or across the river in Southport. Although the
specific location has shifted a number of times over the

almost fivé-year existence of the Socicty, the Charlottetown

“meeting has ‘been the unly regular (weekly,) one in the Society
over this peuud.

. These practices have always been on Thursday night.




They started at 8 p.m. for the first few years, but most

fiddlers preferred, to start and finish carlier on-a work

__night, so now it begins at 7:30 and somctimes earlicr;

there are always some fiddlers tuning and playing soon after
7. Usually between 10 and 35 fiddlers show up, with 20 or
more commonly present. To get things unde;—way, someone
names a selection or a group starts to play and o‘thcrs join
in.  (Starting together has never been given much attention.)
* If the regular piano player is not present, one of the
fiddlers chords on the piano for the others; there is little
enthusiasm ‘for playing without a piano. 4
The ai»m_.geme'nt of, seating (at practices) and standing
(in concerts) ‘during Society music-making is hierarchical, o
reflecnng a status order. that is neither exzct ‘nor inflexible
buX_ is well understood by all the participants. At pra:txces,
stacks of c}mrs are pulled into a series of roughly Mmi-
.circular’ rows around-the piano. The fiddlers| acknowledgeds
as super‘mr usually sit at the front, ncarestﬁc piano.
Often when one of these has sat toward the rear, to
seemingly ignore :_ni;‘ status arrangement, he Vill be loudly
ed to'sit at the front by other fiddlers. These "front-
line™fiddlers are also generally to the fore in public

performances. _And while no one has to my knowledge been

encouraged to sit-further back, many of the fiddlers, on
finding themselves at the front jn a show, will work them-

selves "back in the pack," cspecially if they se¢ a better




. These are photocopied and presented at the meetings, and

player behmd them. & . B .

Despltc its suecess, the Soclety has not® developed

-‘complete confidence in itself. This insecurity operates .

on two levels.. On the performance level, the groups feel
very insecure without the presence «of certain individuals;

this despite the fact that one or two persons, no matter

how good, can't make much difference in the sound of-15.

or 20. In terms -of s\puqsuring ‘concerts, neither Queens

< nor Kings groups are confident enough to put on a program

without the presence of some guest fiddlers from Cape Breton.
They don't feel secure enough t\q headline their own shows,
or believe that the audiencé will turn out for a strictly
Island program. (It is my beliof that they are seriously
mis;reading the Island public.)’ s

Another area of Cape Breton emylation is in tune
medleys. Traditionally on the Island tunes are usually
played one at a time; a medley of two or three might be”
" performed by some fiddlers. The Fiddlers' Society, however,
has never publicly performed a tune: that was not. accompanied °
by-at least two others; they perform tune Medleys rather
than tunes. . :

These medleys are arranged by a few fiddlers who lave

the ability to transcribe tunes from records and tapes.,

na:ural selection determines those that are popular; they
obviously won't work if most of the members refuse to play -




* . them. The process mvolves/ continual cenprunsea of Tastes
amd preferences, yet scems generully satisfactory to those

who attend regularly. | The intrinsic musical and social

satisfaction of group playing makes up for the elemént of . .

dissatisfaction in concerted actions.

b N

< Al(hough on several occasmns a cassettd tape of !
. a Gleridale ot Rollo Bay music ‘76’“ dnd distributed to’
» members who didn't read, the distribution of photpcopied °

sheets is the basic method of musical dissemination in the

\ % 5
Society. This music is handed out at the, intermission™ .

bout 9 p.m., when & 10-20 minute meeting is held to hear of,

discuss and vote on any business -- mostly future engagements.
ol Also at this time the rent for the hall is-collected: a
dollar or two per personm. After this, the fiddlers resume -

playing for about an hour, zepile their chairs and leave.

22

< 5 . .In'late 1979, two Queens County members, Ralph Gay 3.

s . and Shirley Barrett, collected the medleys issued to date and
. . - .

. issued them i a ring bindér, with all the sheets in clear.

{ ¢  plastic covers. Many fiddlers in the Queens and Kings groups
& . T acquued them and update them as new tune graups are igsued.
“The blue binders of tunes (with music stands to set them on)
e s regularly at the . Queens meetings.  The better

hddlers .generally dlsdam this axd unless they are unfamliar

- with the tunes, some, of cuursc, can't rcnd‘ the notes anyway.
. » The gro\xp therefore excludes the good plnycr/medxocre reader

more than the good rdader[med\ocre player. .




* Religious Action and Cultural Transformatioly
v

In Wallace's ‘revitalization mgvemene paradigm, after

_the organization of "converts,” comes 4 "Cultural Transfor-
‘mation" where !
T a noticeable social revitalization occurs
. signal ized by the regluction of the personil ”
E deterioration symptohs of individials, by
. & extensive cultural changes, and by an
cnthu ic cmbarkation on some nr;,nnzcd
program of group action. (b 275)

At this carly.stage in the 1ife of the organization; it
would be presunptuous to offer degailed parallels té the
above in the Fiddlers' Socicety, much less socicty at large,

but some similar if more modest changes scem to have occurred

within the membership.
~

Besides contributing to ‘the morale of Liddlers and

4 5
the old-time music public, this transformation was scen by

MacDonald to have a philosophical aspect, what Wallace (p. 277)

calls the "religious l'uuction.ﬂ“ Fr. MacDonald expresscd

this connection dircctly: "The music'of the pcople has a
very intimate relation with their pilgrimage towards God

Y 2
. in this warld.""l While the Fiddlers' Socicety is by no

means a group of "muscular Christians" armed with fiddles,

l .o, or "knights of the bow" secking a Holy Grail, the religious

“donnection and sociocultural pride, articulated by Macbonald
have certdinly had u positive influence on how the fiddlers

e themselves.




'
Maclonald's linking of the rebirth of fiddling on the
Island with spiritual and sociocultural rebirth is well
known to the mesbers as he has expressed himself on the
subject on a nusber of occasions, as well as in the interview
and his essay “Nhy I Play Scottish Fiddle" in The Island
_Fiddler. The conncction is readily understood even by
members who are not religiously oriented, for fiddling may
be seen metaphorically as a religion with somc people, f
foraof (at least) life celebration to vhich mny had becose
apostate, and through the Socicty are now “bomn again.'
This hackieyed phrase helps explain the fervour with which |
new tunes and flaying contexts are embraced, for o be bom
ng;1|l'implics radical change in order to become new and
improved. Maclonald, who has been involved in the
charismatic movement in the Roman Catholic church, spcaks of
“the intimatc relationship between this kind of revival and

s o " " 22
other kinds of spiritual revival [ have experienced.”

In a sense, Cor the Socicty local tradition is regarded as a
dead skin to be cast off, along with old tunes, old disputes,
and the negative associations that came with the fiddlers'
role.  In the Fiddlers' Socicty, the role was redefined to
suit the times,

Machonald's point of view is that the decline in
communi ty 1ife has given people more frecdom and mobility
but less intimate hummn and spiritual relationships,  ile

has cited television as a medium that induces p‘lssi\vity and
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separate-ness -- unlike "this spontacous, creative music

#23 jie believes that "there is

&

by people and for people
lot of erosion and breakdown of the spirtit of mn today" as
evidenced by the'rates of juvenile crime, alcoholism and
suicide on the Island; "if the people on PEI knew the
figures on suicide they would stand aghast.”  Most people,
he maintains, are '"hungry for art forms that touch the human
_spirit more profoundly.”  Music, especially fiddle music
fox its Kistorsea importance, is scen by him as a major
countervailing force in

seeming to answer a tremendous basic need

in people; I see that this is one anti-

dote for an awful lot of the alicnation

and the loncliness and the oppression and

the anxiety that weighs heavily on the
heart of modern man,

It answers this need firstly by drawing Islanders
together: "The violin is an instrument that hes gathered
people in the past. It can continwe to do so if it is
played well."  (Thus the fiddlers seem to have a social
rcspunnb ility to improvc )

Maclon@d sces ‘the music as runumnnu, nost
successfully by regaining, as much as possible, its
traditional context and vole:

And it doesn't have to be b\mu,hl into
the ballrooms of the hotels y W, and

it doesu't have to be brought onto the
grand stage, it has to be left in the

2
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country kitchens and the parlours of
homes, that's where it belongs, and
. perhaps community halls. And there
doesn 't have to be bars and all that
. stuf £.  But that [music] has to be
given back to'the people, the people
have to come back to that as wags of
being hber:ncd in their lives.

llis thoughts on the value of music are similar to these

expressed by cthnonusicologist John Blacking:

> The function of music is to

enhance in” some way the quality of
+individual experience and human
relationships; its structures are
reflections of patterns of human
relations, and the value of a picce
of music as music is insecparable from
«its value ds an-expression of human
cxpcnencc‘ .

For MacDonald, the sharing of human dxperience through

life as well as personal health; ‘soacone who stepdances

never needs'a psychiatrist, all his defences are down"

‘music and dance isa sine qua non of holistic community

26

is onec statement by him in this vein. And he has written:

Modern man has spent himself in the
pursuit of material things. to the

o neglect of the soul and spirit, He
has ignored the nced to cclebrate the
wiy his forefathers did. ,', . If

we striye to become rooted in this
[Celtic) music we will eventually
generate the inspiration that will
continue E? givg rebirth to our rich
heritage.



However, ‘this "rebirth’ is scen as a wiy to expand local

repertoire, which is happening almost to the point of

re-definition. To MacDonald, Island fiddling scems to

. contain only vestiges of the cssential purity that is found

in the “tune Bibles" -- especially the great Scottish

collections.  For him the goal scemingly is to transcend
local tradition in its present state, to scck the higher realm
!

of truth transmitted in music notation.  The role of the

local fiddlers therefore is less to serve as models of tradition

themselves than to lead others to the "Bibles":

We have to stop looking at who's

playing what. . you bring all this
human pcrspeuxvc into the thing, and :
you forget the nusic. And then, 'this

is the way Scotty played it, it has to

be right,' or 'this is the way Joe

Chaisson played it, it has to be right.'
Well, that's wrong. We have to pass by ®
the individual who's playing the fiddle,
and the fiddle that he's playing on, and
get into the music. And the key to that

is learning to read, and being able to
grasp it oneggll and having some common
denominator. =

.

Musical Literacy, *the common dcnominator'

When 1 asked Maclonald ifymusical literacy should

be the immediate goal in the upgrading c¢ffort, he responded:.

Musical literacy is onc thing that is
very important, but I think what comes
" before that is the desire for unity,
< and to be one, ind to strive against

competi tigy and jealousy and this kind
of thing. N

g
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However, while musical literacy is useful as an organizing
principle -- especially when new repertoire is emphasized,

as here -- it scems to have some-divisive aspects as well.

It has been observed that the Socicty, like most organizations,
operates along hicrarchical lines; musical li(‘crac)“is one

of the means by which repertoire and status are carned.
While superior playing and répertoire are still most
important to a fiddler's sti!lus,ﬂ literacy is universally
considered to contribute, to both.

Participation in the Society almost demands some
note-reading ability. The number of photocopied medleys
is so large, and the choice of tunes for practices so
unpredictable, that mesbers have been basically responsible
for knowing them all at all times. This clearly is
frustrating to many of the fiddlers, who cannot learn so
many tunes as rapidly nor retain them as well as this
‘presupposed.  And while the "top" fiddlers in the group are
never stuck in performnce (if only because they decide
what will be played) , from my observations I doubt that any
fiddler could play from memory cvery medley in the theore-
tical repertoire.’

’ This randonness tends to discourage some members who
would participate nore fully il they had less miterial to be
responsible for, if a working repertoire was more closely
defined and redefined gver time. ' Some good fiddlers and
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literacy for repertoire expansion:

valuable members have fallen away from the organization
because they don't read music or are frustrated with the
lack of dircction. :

A related problem pertains to "new blood." Hith
the size of the repertoire it would be very difficult for
a new person to join the group unless he was extremely quick
at learning tunes and had time to devote to doing so. Thus,
one effect of the pursuit of literacy has been an over-
reaching in terms of repertoirc and the cxclusion of some
people thercby.

The cffects of musical literacy have been questioned
by scholars and collectors of fiddle music, like Professor
Bayard, who have expressed dowbts. about the divorce from
local traditions caused by the leaming of “frozen” versions
of tunes in smndard collections, and the rcsulung homo-
geniztion of regional styles. In Hill Cpantry Tunes Bayard

stated tht the fiddlers he knew were divided on the merits

; /
of literacy; some no doubt felt that frozen versions could .
§ 3

sound mighty hot. . Bayard hinself lacked ambivalence: he
stated that the proliferating use of sheet music "is a sure

sign of the decadece of traditional art."’"

Francis 0'Neill,
the great collector and publisher of Irish™unes in America,

expressed rather Noluhanesque doubts about the benefits of

The saying that the invention of
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writing injured the power of memory,
finds much support from the fact that

musicians ignorant of written music,

_possess the: faculty of memorizing

tunes to a far greater degree than

those who acquire }heir repertoire

from that source.3 "

From personal experience with both "systems" 1 can
agree, adding the observation that non-readers remember tunes
better while readers remember titles of tunes better. But .
I also observe that O'Neill supports literacy, both implicitly
in publishing tunes, and explicitly regarding pipers. In
criticizing Irish pipers he praises the Scots pipers for their
standardized system of notation, because "they arc enabled
by the uniformity of their system to play together in perfect

"32 Inis is the goal to which

accord upon all occasions.
the PEI Fiddlers' Society aspires, and to which they grow
closer with grencervcxpcrience. The tradition of Scots
piping schools in the Maritimes is another possible influcnce
for uniformity on the fiddlers, who often share the stage
with pipe bands.®3  But I have scen no direct indication

of it. ) .

Traditign versus Innovation
In discussing the Fiddlers' Society's identification
as a form of traditional culture, I refef to another statement

by Wallace: : ES
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Although almost every -revitalization
movement embodies in its proposed new,
cultural system large quantities of
both traditional and imported cultural
material. . . each movement tends to
profess either no identification at all,
a traditional oriehtation, or foreign.
orientation. This suggests that the
choice of identification is the
solution of a problem of double ambiva-
lence: both the traditional and the
foreign model are regarded both posi-
tively and negatively. (p. 276)

* The “traditional orientation" of the PEIFS'gives it perfect

liberty to chose its "material" from new and imported sources
since a traditional Island-wide repertoire has not been
defined. So long as the Society's music has the old-time
sound, it fulfills its function, The repertoire may be
ct.laracterized as developmental rather than preservaticnist,34
old-time rather than Island: But according to Wallace
(p. 278): '"nativism is a dime‘nsion of variation rather than
an clemental property of revitalization movements.'

The audience, even less than the fiddlers, doesn't,

keep score on the component of local tradition in what it

hears; in the absence of clearly contrafy characteristics,

it is supposed that what "the Island Fiddlers" play is
traditional with them. Outside contexts which encouraged
fmnni.;rity~ and feedback -- such as regular dance playing, -
or cven roguldr radio programs that drew mail fequests --

the audience impact on repertoire today is negligible.
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| . .

I have previously indicated the definitional problem .

posed by the situation in vhich a large portion of the PE] /

Fiddlers! Society'S repertdire comes via neighbouring Cape

Breton. This fact skews the traditional balance in the -

musical ecology between the| older, well-established tunes

and those newer ones that, through natural selection, enter
. ) |
that category. In the rurdl isolation of earlier days, new

tunes were harder to encountpr much less acquire, .and thus

" were a smaller part of a fiddler's tune-stock than the "old,

old" lones., This basic contilnuity and stability of repertoire’

is essential to the concept of "traditional" music. David

Johnson has observed’ that

. Folk music . : . hag little inherent

desire for change, and if the society
where it flourishes remains stable, it
will stay the sgme fqr an indefinite
period of time.35 -

If changes in society are reflected i’ changes in repertoire,
then there are also parallels in their rate of acceleration.

Yet in the consciously Celtic-revilal contoxt of the Fiddlers'
Society, this acceleration away froh traditional and local ]
Tepertoire is celebrated as an attempt to grasp an ancient 5
purity in Scottish music as medintcd\\fhrough it§ ?hicf

apostles, the fiddlers of Cape Breton\ The concept of

tradition docs not concern what was, but what'might or should

have been. In the process, older Island repertoire and . 3




stylés -- admittedly nuch hardey to “obtain fhin Cape Breton

‘fiddie records ;- are cither ignored or disduined.
’ i . ¢ = e - 7
A Fiddling Support System , 7

In the changes brought by moderi technology, ;the

fiddlet's old support systens were largely eroded and

displaced.  The Fiddlers' Socioty is a way of providing new
\ &

contexts pfic £} fupport systens to replace the old. It 'has
some cha t}.nstlca of a folk society, based on conmon
interests and backgrounds instead Df‘lcummuni[)" .and kinship
ties'. Hot!’| at practices and public performnces, it
recreates tvhe groups that gravitated around fiddlers at
frolics, ceilidhs, .soirees and other community events of
caflier days. In this itls quite typical of £idilers’
associations: h '

¥ The growth of the old-time fiddlers
associations . . . can be connected
with a . .. desire to recapture roots,
to.preserve somé semblance of identity
and continuity in the midst of the
fastest paced, most rapidly chgggmg
society that has ever existed

Of their new context Richard Blaustein has said that

"One of the ways a folk tradition can survive in a modern
. '

society is in the form of a hobby and vacation pasnme."37

Earl Spiclman adds that . .




* : Fiddling, for the most part, is far
. more than just a passive hobby,.but
in fact iS5 of central importance in
Yhe lives and interests of many
fiddlers.38

By re-socializing £iddling for its members, the Society
has turned some formerly passive people into active fiddlers.
But here identity-preservation is allied with homo-

¢ genization, adoption of a suerstyle. lowever, the
Fiddlers' Sociecty is a pr;ncun and ever-cvolving group, and
some other direction my be explored in Fatures As
confidence increases through exposure, and as chapters and
the provincial organization flature, there may be a return on
the part of some to local repertoire as one of the many

options and models available.
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CPNCWSION

5 - 3 = 3 .

; . R
The question I set out to answer in thié study was:

does the Prince Efvard Island Fiddlers' Society reflect -

Island fiddling tradition? 'In practice I have concentrated.*

on the aspects of repertoire and’ style, as it is clear that
the group. settu\g and its per[ornance :emexts are nen-
trac‘ﬂuonal Hy approach was to develop an emnognphy of 2
Island £iddling tradition through both oral sources (chiefly
obtained through personal ficld interviews) and printed
sources turned up in my rescarch. Theso sources wauld, it
was hoped; provide n‘ comparative’ base against which I could
measire the Flddlers' Society and tnl:e its dcvhppnenc. TIt
vas understood .from the beginning that the Fiddlers' Society
was not the first, nor possibly the most slgnxk’lcant. change
in the local musical ecology, and that change itself is a
‘traditional element in culture.  As Ralph Vaughan Williams
once observed: "Traditional art, fm'n'_ns very essence, is
always in a state of #lux, and varies according to the natures
qf those successive generations who practise it."fj-

As a corollary to this, I found lhll the concept. of
(r:dnuon hke\usc varies over gemranons. and in my
expcnence seems tn mean a ngen speaker's idea of what was
done ahout 50 yenrs ago -- approximately the remote limit uf_

the_memorics of active fiddlers.  Not Surprisingly, then, "’

<
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i = I'the Fiddlers' Society reflects congepts of tradition that
i R ‘deu{nped in the 1920s and '30s -- the primary distocation i’
of dince misic from dincing, the use of the pimo for )
accompanlmcnt, the absorptwn of Cape Breton music as a '
major suurce of repertoire.and style, and the performance of
. tine medleys Faflier fhin Siigle. ties For Listening vuriety
T Anoig the social forces that, shape ‘Eiddle music are
5 : religion, fashion and l‘echmﬂogy. Of thé former two a .
. . Scottish fiddler remgshed, carly in this century, ‘that - x
4w ithe Puritanic spirit of rel]lglous :
N teaching operating at the lower
¥ vy < half of the social scale, and thé
- "ftew French fashions capturing the - »
L 'S 2 .\ half-ab 5 ;
¢ our old dance music into oblivion. »
s . A
‘ Parallel cultural patterns have emerged from my Island ¢
research. Today, however; homogenization has replaced
ignorance as the main threat to the integrity of tragitional
< ‘
dance music, with technologickayiﬁseminaticn of superstylos
- and vast printed apd recorded Tepertoires,  As.Reg Hall | o
5 observed, . o 8 , . i
. A side effect of this Er.hssemmatuuq
. is the very sad breakdown of regiong,
b styles. Perhaps more people are A
playing more music but thgy arc all. ‘S
beginning to sound aljke
i Of course, to the activists'of the Fiddlers'-Society, 3
sl W V3 ) :




”plnying mdére music" was seen as the only ulcernu:xvc to.
playmg less, nnd nvenmnlly none -- the fiddling crndiunn
had imguished. And s Eorsounding alike,’ a grodpiof |
Violinists that doesn't risks embariassment.  But one
night also cxpect that s Rrince Edward Island FiddLers' 4
society would risk embarrassaent if it did not feature and

identify performance material from Prince Edward I'sland.

tradition -- yet this is indeed' the case. TRe organization's

emphasis has been on Cape Breton music  (and even Cape
Breton musicians, as the endless parades of them at the
annual "highlight" of the Fiddlers' Society calendar

‘the mual Rollo Bay concert, emphnsize),‘ while Island

fiddlers fcel.left out., ‘In cultural terms the Souris-area

fiddlors and nany other'Society menbers are affiliated wi ith |
_Cape Breton, 7 .

. On'one hand, it nust be recognized that cil ture e
no Tespecter of geographical boundaries, and we cannot fault
fiddlers for us 1ng‘non local influences to keep their mteres[
and art alive, espccxally when they are so ingrainegd ad
congenial as Cape Bre ton music among the Tsland's €iddling
celtophiles.  But in organization that both explicitly and
implicitly represents Island tradition should ‘show some
' respect to that tradi tion. Such a group can never be
constisrea wiolly satisfictory so long as local tradition
is accorded only lip-service. It would require little
,eféq{»c forithe -Fidilers' Socicty  ta incorporate some local

\ 4
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. Ccontent, identified as such, in thelr programs.” Without =’
loCal pride and participation, the long-térm future of J
- the Society seens problenatic, ‘that of a trecstop whose
‘roozs are allowed to withér. co p co-
It is too soon to forecast the flexibility nnd
maturit_y that may come to the Fiddlers® Society, espchally B
as it has n namber of sensitive and dedicated membcrs.
llowever, Ifote a tendency in 1982 toward a “'dressier"
standard of stage attire than the. carlier standard of white
shirtand-dork pants.  The-latést nove )m's been for. the
. * “members to purchase a red neckerchief with'a fiddle pin,

Bnd a fiddle belt-buckle. lt reﬂects the desire of some

members To stylize the group as. a way of registering an

identity, ene morcove that is quasi-proféssional and stage-

nrmntcd. It nnds to al 1cnntc some £iddlers who are willing =
to contribute on occasion to group performnces but dislike

the .element of costuming and the suggestion of a uxuform. X v v

"For others it appears “tolbe a means of defining the_group, —

the purchnse and wearing o§ itéms mdlcat)ng the comnitted *

and active member. Yet whn(ever benefit it may have for i

group identity, it brings the Fiddlers' Society ever further

o . .
P from traditional Island fiddling and its largely infomad ¢ .

i © context. Most concretely, it further removes the Society
from the older rural fiddlers'who were its stated focus and

inspiration, 5 -

. o . s



There  soens fo be an clement. of schizophrenia

about ‘the ‘Fiddlers' Socicty's importation of, C.:\pc Brctbn ' 5
tunes on such a large scale that l’.hl! group's use of L ,
traditional tunes -- such as (hc medley of "Flnucrs of |
Edmburgh/Thc Wlutc Cocknde/Little Stack of Barley" on thvlr

Tecord -- nctually seens to be déclining./* This was C
enthusiastically fostered by Fr. MacDonald at the same time

as he spoke reproachfully about ‘Islanderst "awe and’

Teverence for outsidersi  But unlike the musicof Don Messer
(his referent he}e). MacDonald sees ‘c‘{pe Breton music not”’

as a domineering outsidb influence but as a superiors
frepository of a Maritine Scottish husic that onee belonged
equally to Prince Edward Isiond Celts. This mttitude aTlows,

thg Society to defu\e its music in generic terms (as "old-

tlmc," "Seottxsh_." or "Celtic") without regard to how it is’
learned or where -- if, anywhere '-- it is traditional. As a
- result the Society really excludes the most.traditional -

_Island £iddlers,-who play by ieor and whose repertoire ha

remained relatively stable over the years. : :

. As I-neared the completion of this essay I was most
. mterusted to. read an aruculne statement of .the loss of -
local traditions in r.h'e Irish [olk revival; it is from The’
Northern Fiddler, an_excellent account of traditiofal fiddling

today in Donegal and Tyrone:’
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The revival of interésy in traditional . ~ ../ :
. .music that has.octurred in urban Ireland . -
5 N ‘within the last ten years has ironically*
g o . . not ended the musical isolation of the

. players we rccorded; in fact it has .
deepened, their sense of separation and s o
may have put the final touches on the o o T .
. extincuun of regional style and reper- L %
~ “toire: . . . folk revivals .are often .
el highly selective as to which particular’ o -
g 8 4 £ aspects of traditional culture they P »
I £ ! choose to resurrect. They are quick K
to develop their own mythologies con- "o
. ) . - ' cerning the traditional culture. . . . :
. . . By virttie of the media and cultural . T
v .organisations. the folk revivals can k ¥
5 .. i+ * feed distorted cultural images back %
o . into that traditional socxety which was
iy, 2 + " the original source,

i+ . Furthermore :

Thére has been a tremendous change of th i

? ' G . social context of the music and the fol )
5 g 78 " revival has unconsciously compounded cms 2

i Bg o 1 . situation by developing into.an a-historical [ = ~

‘movement ignorant of the importance of . e X
regional styles. . . . Instead of ack- , e
nowledging the rich diversity of -the col- o5 8 #

. lective tradition, especially in instru-
3 mental music, it has arbitrarily con-
. » centr?)ted on chg populansed traditions
e —the mean by which
L . . . all other tradluons are evaluated
| - . and at ‘times dismissed. This has led to
it w o a uniformity cf style and repertoire .

) - ¥ : among the new generation of fiddlers that
F was not pr!ient in:the ulder regxon:.\l . .
. ue 2 traditions.

How well this fits my study of the Fiddlers' Society, and

the presept state of Maritime Canadian fiddling, can be .

. \ . readily'seen by substituting "Cape Breton” for "$Iigo-amd_




Clare™ in the latter. statement above. e

B N Fortunately, I do not see _the present or fur.ure of
i

7 Isund fxddhng only in terms of the philosophies, prnspec:s

and acuvuus of the Fiddlers' Society. The success of

the organizntion in at:rac(ing_ respect, i’“terﬂ and
“publicity:to fiddling benefits equally those Tilldlers who :
are sfot. members, although their activities are harder to Tl
+document. I have tried to involve them in my Wain '
] activity ds a Fiddlers' Society members - production of . .
L& e Island Fiddler newsletter. ’ Mehbership has not-been a. . - . ) ’
] fEctor n selecting fiddlers ‘o be prufll'e/d' what is - S

. . sought is axperiences that relate to other Island fiddlers,

|
and interesting local and traditional tunes that they kiow. C j
. This is'but ane example-of ways that local tradition may be 1
apprectated-and preserved. ' P
That technology of ‘many kinds can be used to 5
_perpetuate local fiddTing traditions is not only inevitable . Lk
but ap-prupria,te. It seems- that technology gives with one
feand and takos wwny widh the ethee, © Te ook _;ws} the

conditions that created the interdependence of community life,

and thus logal traditions. * But it also contributed
i uppurtunltxes to Kear and learn music and, for a favoured -
few, to-reach a larger audience than ever'before. That

these opportunities accelerated the traditional rate of change

. in repertoire was perceived by many fiddlers as bfing to their
- 2 'Y )
o W
iz . i .




gréac good £

has.been an’
23
The
and musical

seems ,to me,

SHSTOON) e e :radmuns]and styles

unfortunﬂte‘ byproduc: nf chnnge

i
dearnin.of-repertoire ety £ron tnpes, records

notation i% today a fact of hfe ’ The -issue, it

is how to retneve 1ocal tradu:ums and

Tepresent them in the lives and repertou‘es of flddlers,

especially  fiddlers in the future.

It is a matter of usmg

this technology, of representix;g local fiddlers and tunes on’

recordings and musical notations.,

-The Fiddlers' -Society

“may n‘o:%/ the organization to undertake this' colTecting or’ -,

plblishing,

m’nterial. as it now does by: finan:ing‘ the pewsletter,

‘but is a potential vehicle for distributings the
in

any case. well-presented material will find its. gwn nudxence

both dn the

Islﬂnd and off it. The Fiddlers' Socxcty seems .

“to be patt of the pxttem umented by an lnsh fiddle-music

Tescarchcr'

Today ‘each musician, with a bit of effort and

If current trends continye the perfarmance

of :radxnonul music will adapt more an'd

more to the 'pop' music pattern, with

star instrumentalists and.groups spreading
the music through concerts, broadcasts

and retords and with amateurs imitating

the currently fashionable sounds rather

than learning the style and repertoire .
of their own locality. One does not 7.
wish to turn back the clock . . . but

it is essential that the richness and
“diversity of the local music " .
should be recorded before it vanishes. . . .5

P
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o | aptitude; ‘can assemble a Tepertoire that is highly individual
- rathet than traditional, and, as .I have indicated, a folk .
révival organization like the Fiddlers™ Society can go a long
3 . 4 [ .
d way ‘tovard‘credting its own traditions. AS Allen Feldman
obseryed, = . p .
e, L s :The historical regjgpal isolation of N
s @ B the musical tradi has been trans-
8 o formed into the individualised iso- . ‘..

o . lation of the lone musician.6 3 L e

\ b = e

Cut~ logse from the anchors of locad tradition and community

,involv ment, many fiddlers can reflect only imitations of the

" recordell virtuosity of others.’  In isolation the musical , .

Jart can|be deyeloped, but as Bishop MacDonald has rightly
S said, i is notfrished in social contexts. Yet without an
-unj‘lerly’i‘ g sensé of local history, .suth social c'on:eng mugt: ’ S
*inevitably fmsck of Erasfilence. . T B
- ) In 1930, Sir Andréw Macphail could indicate our , .
« . people's inward focus and identity by writing "His wife Has\l .

2 foreign woman, that is, from Nova Scotia."’

In thi‘&- .
insulxrliy was an identity, however ‘spurious. ©or narrow so;le
of.its elements. T;)da'y a local cgl.tural identity even in -

% : this small place will take considersble’ effort to document

.and promote. Some customs (and in this case, somé tunes) 3

R will have a merely historical rather than contemporary

function; _as Ferguson observed in .1899: “The oldfashioned ‘¢
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. wedding has its counterpart in the milder festivities of ¥

Lt the 'modern wedding; but the thickening £rolic has passed
A i
s : S

away forever." .
What s_e;ms needed most, beyond the iashic york of
collection and archiving of traditional Prince Edward Island
. culture generally, is, its p'ubushing and promotion -- in
o * printed and broadcast media, in festivals, concerts and tours
. of Island comminities. ' These activities would doubtless

encourage fiddle-playing, and conceivably appropriate. dancing

N to y it. . of Tr lental Meditation *
' o - : 3 :
W once hoped to.convert one percent of the populations of major . )

cities to daily meditation; if, as’ seems statistically

A~

possible, one percent of the I4land, population playéd the

. 7 giddle regularly, thgv’re;'uics‘ﬁnigh: be interesting. As I
hope this essay has demonstrated, traditional Island culture

_has a history and heritage, but will not thrive without
dedicatsd iefforts to/abthenttcats and asseit Les continuing

. . . importance to the life of the province and its cCommunities.

‘ NOTES

* 1
h Vaughan Williams, letter to the ﬂimr ("From
, English Dance and Song, 22 (November/DecembeT

Ral
Our, Postbag'
- 1957), 64.

i




%)
‘Andrew Mackintosh, "The .History of Strathspeys .

nd Reels,"” Transactiois of the Gaelic Society of Invernéss,
27 (1908~ 19L1ﬁ7—5—a_c_r—zr‘*-7_nverness cot L aclic Society o,
Invermess, 1915), 275-200. ;

eg Hall, brochure notes to "Irish Dance Musfc,"
Folkvays LP FW8821, (1973), p. 1. Clearly, Hall is using .
“breakdown" in a different. sense than Don Messer did in
calling one f his early groups "The Backwoods Breakdown

and one of his most popular tunes "Don Messer's Breakdown.'®' ®

But onc can See that Messer's breakdowns helped to break
down local traditions in fiddle tunes where he was popular.
by

)
en- Feldman and ,Eamonn O'Doherty, The Northern .
\,dedm (Boifast STatirast Press, 1980), p. 29, .

d.,p..ll. s . . .4

7 L .
Macphail, The Master's Wife, p. 2.
s

Ferguson, "Social EnJoyment in the Old Txmes

The Pnnce'\:dward Isiand Maganne, (Nov'1899),
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g (ALl entries-are for 33 1/3 rpm 12-inch LP phonodiscs - . o e

) . *
. - &,

. unless otherwise stated!)

‘Allard, Joseph. Masters of French:Canadian D:-mces sicl: - . v
d Joseph: Allard, violin. Fol ways 8 etecte 3 oy ¥

L “ni anwotated’By Gabriel Labbé (Re)ssue of Allard " -
. 78s c. 1928-1933. ) 1979. i P 4 )
. Arsenault, Eddy. Eddy Arsenault Egmont Baie., o5
) product)ens de 17Ilo (Weumg:on, PEI) iLE 1001 1981, -«
: .. Atlantit Fiddling. = Canadian Broadcasting Corporation iM 470, ' =
-7 Linet notes by Jim Homby.. 1980. (Includes Island . *
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. . Beaton, Fam).ly, The._ The Beatons of Mabou.  Rounder’ 7011 iy
e sl Vi 13 - T O
o+ o+ Caneron Men, Tho., The Caméron Men. Topic 1212l . -
C V" Brochure notes by To“n‘y‘“ﬁ'—ngl_c and Tony Russell. -~ (Reissue "
_ "of 78s c. 1931 1934.) )

Canny, Paddy and P.J, I-'Ay'es.

All'Ireland Ch:
P e Shamrock HARP ‘10 (Circa

ions --.Violin.

T)\e Music_of Cape Breton, Vol.
ochure notes by Bifl Laney, Fr. John -
m, and- John ' Shaw, 1978, LR

mphony, ‘The.  The. Cape Bréton Symphony Fiddle. . .
. Musu: (Markham, ﬁr\tano CMI 001.- 575 Z .

. ? Cape Breton Violins. Celtxc CX 1.. (Reissue nf Celuc &
| _L?e—“d_ur s T“nngonish N.S. 785 c. 1935-1950:) 2

Chaisson Brothers, The . Kenny and Po'tef, fiddles': The « °

aisson Brothers 6f P.E.I. West River Rec rding .
. WRC1-3_77 Jacket notes by Fr. Faber MacDonakd." . 1979,""

T oy Chifman, Gar)u Dotn East. West Royalty Recording WRRIL{%: o,
o & Chisholm, Angus:  The Esrly Recordings of Angus Chishomm. - A1 L7
% 4 ~ * Shanachig uooi_(Tx—f—CL*—sB‘—‘m%‘Tenssue of Celtic 78s, c. 955.) '
; R Goment ga flippe. - Les productions de 1' Ile ILE 1002.
e Tt Tates twa selections by fiddler Bdward Arsenault.) -
los1. ;

W . = %
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. Fitzgerald, Winston "Scotty". Canada's. Outstanding 1
Scottish Fiddler. Celtic CX-17.
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Doucet, Toh. The Down Fast Star.  Fiddler Records
(Seattle, WA) FLRP-001. ) -

Glendalé 177. ~Collsge of Cape Breton Press (Sydney, NS.)

= CCBP. 1001 ncludes the Prifce Edward
Fiddlers: Socxety playing "Shechan's ReelfLord

.* - MacDonald's Recl.)

Glendale '79.. Inter-Media Services (llalifak, N.S.)
T INSTWRCI-1273. © (Includes the PEIFS pl{lylng bt of the.
Pipers/Rosewood jig/Alan's jig.™)

'
Guinchnrd Rufus. Newfoundlahd Fiddler: Bre’akwaterﬂ

Recnrdmg (St. John's, NF) 1002. 19

lslﬂnd Scotch. The Caledonian Club of PEI, ST-57831. 1976.
nclu es‘d tracks by Rev. Faber MacDonald.)

‘Jny, Ldn,  Tyelve l0-inch 78 =Pn privace recordings,

5 c. mid- 19505 tof mid=1950s

. x..-micy, Bill. o Bill Lamey. Shanachie 14002.. - [Reissue of °
ic

78s"c. 1942-1952.) 1979 i

McCormack, Smilin' Bill. Songs and Music of Smiling Bill. -
Lady'STipper WRCL- 1653—5'(1—. fcTudes several HdiTe tunes.)
Tﬁesser, Dor., The Best of Don Messer and his Islanders from

.I. ' MCA Coral CB35014. (One of nany LP rcissues
‘?‘r_e:nrdmgs Made at CFCY Charlottetown from 1940.)

TTTTVIP 790 797 — (Includes portions of CFC
broadcasts as well as old recordings.) .

Misic from French -Newfoundland. (Pigemn Inlot Productions
_(S—_E‘_"_‘—FT‘]_F_F_ST 981.

NcH England Traditional Fiddling: an anthology of recordings
92 575 ohn lwards Memorial Foundation (Los
ngeles JEMF 105. Brochure of notes by Paul F. Wells:

Pnnce Edward Island Fiddlers Society, Thev The Pnnce Edward

Island Fiddlers. Caledonian Club of PEIS 18.

The Good 01d Days. MCA Records (C:mada) I N—
Y
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"Studio Jamboree." Two 16-inch Audivdis¢ studio'recordings
of prograns on CIRW Summexside dated 6 January 1950 -
and 6 March 1951,

Sullivan's Shanrock Band. Dan Sullivan s Shnmrock Band‘
Topic 12T366. Jacket notes oIoney an
Leo Sullivan. 1979. 1ncludes lslal\d banjoist
Neil Nolan.) .
.
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* APPENDI CES

Appenidin Ai A Reperiotre List for Lok Juy
7

ce T - . i ' :

The £ollowing list is. a cunglomcra:e"lof'titlcs from
a) lists made by the fiddler in possession of Roland Jay,
Nowits Stoware, i b] privese mecordingssos Uiy, possessicn
of Edi’th MacLaren, Charlottetown: .While hardly definitive
‘or complete, the 1ist‘gives some fdea uf/t}w repertoire of an

older fiddler. - : Arranged alphabetically.
B 1 -

Angus Campbell -
. Big John McNeil s o (\
Braes of Mars - o

Barren Rocks of Aden = . - ]
5

Cockof the North ™
Christy Canpbell
The Cuckoos Nest

Devil among the tailors

Fishers Hornpipe !
Flowérs of Edinburgh
. Green Fields of America
" Growling old man and -o1d woman ¥ N

I don't want your gold.or silver

The Irish Washerwoman

Jay's Reel | §

Jerone' s4Farewell




) -;ohnny can you row a boat. . 3 .
B Johnnie cope " .' » )
T T et o " . : e
Lord )‘lCDOﬂlld'S Reel N e 10 ) T

Miss MacLeod's Reel | . < iy s .

- - ‘Moneymusk - o e

L g ‘Mvurn Stewart jig .
Napolean Crossing the Alps -
5y s o o1d jig L. /
' .7 7ol leker -tume “(jig) :
i @ The O1d Rake |, . : ME
“ ‘Over the Hills to Gowrie
‘Pigeon on the Gate . - el E
“he Pride-of the Bl 1 - i § -
qﬁagiﬁue, tune. (jig)* i 3 i o B v

« 7’ The Queens Wedding '
< - . Rkes of Kildare s )
§ Soldier's  Joy ;
- Speed the Plough #t . .
§t. -Patrick's Day‘ in the Morning - . S

. : Take .':[u:er and cut it in two :

Touch ge if you dare .

" Turkey in the Straw- d i

The Nedding “Reel - .

W11 done you meddling wife s . =

Via e

SN ST SRR U S
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Tune Transcriptions - |
S

! Professor Baya'rd nn%_observed (1957: D) thar .

the tune items we collect seem themsclves
to be our basic units, which have to be
¢xamined as wholes or in sections of such
length: that the relation of parts is not
2 nbscured
My purpose in presenting’'some of these 'basic units™ is
twofold: 1) to -provide fotations of tunes illustrating
".paints made inm’zhe text; 2) topreserve in "this fori some
local. tunés and‘varsmns, especially those that I'have not. !
S :seen in notatiof. o . . rp
Most of these tunes are reels, which again.indicates - o 3
Koyl their predoninance in popularity,”especially among fiddlers.
Many othér tunes’of sinmilar interest, and in some cases
greater complexity, have been collected. My transcriptions . :

are bisic melodic comtours, the sort of \notations many

fiddlers make £or their'own use.and whick are pubTished in
The Island Fiddler. / s T B o
All Yotations afe by, thé author, .and-exceff- where. noted 1

a1l perfornances’ transcribed ‘wer?‘ tecorded by the author,




. An 01d Eight

Source: Jim Beairsto, Kensington, Print.1c County, 11 February

1980. - oA . .

Tempo: J=i08-112 7

“\

Perforlcr s comment: = N
Jim Beairsto: They danced what they call the eight, s hand
reel, years ago. There was ‘an old, old- tune that was played,-
my father played it, [Tuning his f:ddle

They call this tune an 0 a eight, .na they
-called the tunes eights. I-don't know why they should call
them that though. There's several more, but I never learnt
any.

Remarks: To illustrate tlhie problems in prcnouncing a tune
either Scotch or Insh, the following two printed tunes are
the .closest plrullels have found to the above: "An 0L

Reel (Jrish)" p. ‘57 in The Robbms Cnl‘lecnon of 200 Jx S ;

Reels and Coun:rx Dances ork:
Tghlan: ie' no. in The F1dElecnse Book cE 101 Polkas
[Hurnsnlle. N. H.i Fiddlecase Books oth cases

the two turns printed resemble the fxrst nnd ;hml turns, abnve.

L oy e T
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B2.  The Miramichi Fire I and 11 - ° :
8. The Miramichi Fire I and 11 -
- Source: Jim Beairsto, Kensington, Prince ‘County , 11 February
1980. )

" Tempo : J=106-110 (1) 104:108 (I1)

Performer's comment (after.playing both): -"That's the same
tuhe3 o different version of it,"

B} . . Remarks! The perforfer.started to' tell me how '"it" was a
. . bagpipe tune when we were interrupted by a yisitor. I believe
~ that-most fiddlers would identify the I-VII modulation as that
. of.a'"pipe tune." . The’ Miramichi Fire was the legendary .
conflagration of 1825 that destroyed some four thousand square
{ miles of New Brunswick woodland, = Ashes from it landed on the
{ Island. % -




B3 Johngy Can You Row a Boat

Source: Lem Jay, Fanning Brook, Kings County, onsa'private

78 rpm recordmg, probably made in Charlo:t:town, possxbly
c, 1935, . -
Tempo: J =108-110 ' '
~ ' ' bl .

T
«

Bl Remarks: ~ This was played in- AEAE "high bass" tuning, but 5
I have transcribed it to indicate the melodic line rather . H
than fingering. - The second part of the tune resembles some

.printed second turns of \the Irish reel "The Torn Petticoat," . =

= such as those #in Music and Sun from The Bbys of the Jou; 5, -

(Edinburgh, 1977); T ullivan, Sully's Irish :
THET - X

P
Music Hbuk' Vol. One (Manchuster 1979)_
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- B4. Reel ) = %
3 % L il - -~~~
Source: Rola d Jay., Mount Stewart, Queens.County. N - .
Recorded 23.August 1979. e

Tempo: 4 =108

Remarks: The tune was populanzed by Lem Jay; the .title

may have been given by a CFCY radio announcer. It isa .
s .pleasant, repetitive, old- fashioned sort of tune, beneath '

the notice of those who pursue virfuésity in fiddling.

But it was a'very serviceable dance tune; and-was also much

played by ‘the well-known dance fiddler Jack Webster of x

Cardigan.

ELT
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55 BS.' Daisy's Tune. -° i e i
AR G - .
Source: = Tape of Hector MacDomald, recorded 11 August 1978,
. Tempst: ', 4 =132-138 o 4 . ..n}«
> & . N N - s
. e .
Y ;
Remarks: ‘The performér gave no source for this jig, which
« 5 © is of a common type. It was doubtless a dance tune, the
i + - sort that many wauld term "a good lancer."
L 9 - ' :
. ¥ % 2
‘
fw % . o . ‘
¥ - -




Source: Joe and William Kearney, Sturgeon, Kings County)

fiddles, with Matilda Murphy, piano. Taped by John Weynin .
in 1980. - ¢ ; 4 '

2 4 . k <
Tempo: o =106-108 : .

. accompanying dances.

q ) i W e r

Remirks: The term "Polka” is the judgment of the author,
‘as no information was collected about the tune except that
it had been’ played for years. A few polkas, generally of

a Celtic character, are still to be found among fiddlers,
but theysseenm to have- gone out of fashion with their




Bl. . St. Ame's Reel r - .

Source:" “Andrew Jones, Pleasant View, Prince County,
12 July 1980. . .

“Tempo:  J =104.

Performer's comment: - Jones identified this as a West Prince -
version of the popular reel. "That's the way that we had_ e
to play it for stepdancers. _If you played it the other way,”

1play the other way too, they'd get all mixed up, you had @
‘to have a . . . kind of a rhythm to it, Thythn to dance." X
Remarks:

I commented previously (pp, 73-74,.84) on this
tune's dissemination via Joseph Allard's ea¥ly recording.
An Irish version is found in D.R. Bulmer and N. Sharpley, o
Music From Ireland, Vol. One, (LincolInshire, 1972), p. 3. .

e .




“B8.-,.La toune d Joe Bibienns - - . ,
Source: © #ddy Afsenault an ges productmns de 1'T1€ disc

ILE 1001, accompanied”by unidentificd guitar, piano, electric
bass and. drums . Recorded in Wel#lington, Prince County.

“\Tempo: ~

116-120. .- . LT i

Remarks., The reel' s ntle commemorates Joe "Bibienne"
Arsenault of Abran's Village, ‘s’ £iddler wio sired 14 flddlers.
I. know nuthmg of its origin.




B9. «_The Brae Tune S e 3
29. The Brae Twe .

, Source: Elmer Robinson, ‘Woods tpok

) Prince Countys fiad1d*

. . and feet, ‘accompani€d by Jerry Poterd, piano. Recorded * "o
!, * 1L July.d980 at Fortune Cove, Prince County. % L

e J Tempo:  J=r12-iis. 2 5 )

Pérformer's commeént:’ "I think old Neil MacK1nnon made that
‘tune up. there in the Brae + That's Why they call it 'the -
Sl Btae tune’, ' .

i Remarks: Neil Mackinnon'is meitionsd as 4 ¥iddler-in the ' -~
hxstory of this Prince-County community, Past and«Present:

: ory of Brae (Summerside: 1976), p.72. ~ Eddy Arsenault,
. T S Ttune from Elmer, recorded it on his LP
©1 (LB 109Dy, ; \




“-a lot like that, ‘tunes aroun y'know, that . . .

Tune [Kenned:

Tape of Joe Chaisson, récorded 12 July’1§79.
. . . 8
Tepo: + J=80-84 )

Performer's comment: .

Joe Chaisson: That's the tune. Now they don't find that
in any books. .- . .

JH: Where did that come from?

Jc: fell, .my father played if. That's all I know about it.
8o .

. . he didn't make it [JH: No] that I know of, There's

i

" JH: You don't know where they're: from,

JC: No, that's right, that's right. But .that makes sense
that piece there, I only played the sccond, high turn once
‘there.. Y'see it all makes'Scnse, and it's pretty weil put
together, and it's a great stepdancing: tune. P

5 i
. oy (Recorded 12 July 1979)° .

X2,



P . = .

. . -

2 . “ 2

Jyemarks: The gkven name is a local one, deriving from the
tune's association with Peter Simgn Chaisson, Joe's father.
This tune is also known as Chaissén's Reel; however, it is
said to have been made in Eastern Kings by a man named
Sandy Campbell.- See The Island Fiddler, no. 5, for
des:nptw and notation as "Kennedy's Reel."

Joe Chaisson's version was quite similar to this
notation except that, charactéristically, it was much slower
than other renditions. Thus his occasional triplet and
drones are not found in other versidns I have heard..




< Bll. Heather on the Hill

B
Source: Xenny Chaisson on CBC disc.LM 470.

Accompanied by
Kevin Chaisson, piano, and unknown electric bass.’ = Recorded
in Halifax in 1979, . ,

: ¥ » 4
Tempo: J=116-120 ., y
' N ' N ' N

B N ) o
Remarks: In my sleeve notes. for the record oh which this

performance ‘appeared, I noted that "Heather on the Hill" 4
was a reel composed by Cape Breton tunemaker Dan R. MacDonald
about 1942 that has found its greatest popularity in PEI.’
Here it seems to have entered tradition so rapidly that
some fiddlers remember playing it years before it was - . %
composed.  This i3 a fairly standard version, albeit with ’
LCape Breton style bow-cuts. Kenny is one of the fiddling
sons:of the late Joe Chaisson, who performed B10. C

. i P

.
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