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takes refuge in a dream world of enchantxng beauty and

) unalloyed ‘bliss.: Keats held that this sensuous paradise

" basis of poetry. .

In the early’years of his pSetic career Keats
régarded poetry pnmauly as & form of escape. The, poet, '

he believed,: fleexng Erom tha paxnful- tealxties of life,

conjured up By the poet's imagination ought to form the
.‘ . L e WS % 4

i This juvaru.le conception of poetry qradually yields,

toa maturer view: - Keats heeomes convmced that a qreat

poet, instead £ turninq ‘his back ‘onjfeal 148, has to . )

draw sus:;kance from it. He should, he-realizes, Have an

.intimate) personal acqua).ntance with human sorrow. He i

must be educated in the school of life. ' This w).ll enable

the poet to explore and. to shed light on the dark chambeis

of the mansion 6f human life.’.In short,Keatscomes .to
regard'the poet as.an interpreter of human life. '
Ip Kedts's view,*the'distinguishing characteristic v

of a great poet is "negative capability." He considers a

“poet who has this Guality as superior to one who does not

have it. A poet Who possesses "negative capability" ddes

not, he believes; approach life with certain pzeconcepuons

or attempt to view it 'fn the lj.ght of a personal .philbsophy,

Unlike the philosopher who stn.'ves arrive at: Jabsolute .

ii
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 Keats associates. poetry with a "beauty" which is equal to.i;

| universe' is seen as. a hamomoug whole. [ In Keats's, vxew,,»

* things. poet embodies~in poetry tﬁa "eruth® which. ma

‘such imaginative speculation on-the part of the reader .

certainty through intellectual reami.ng, the poe: fully

trusts and fnihh!ully tacords his i.ntuitxons, vithotﬂ:

attempting to £it them into a :,atxmx siwant of Eoad

‘Keats'believes. that poetry -hmud ot teach, but

Seraly "reveal to’thereader the poef's mtuxtxons regard-

ing the meaning Gf the universe. Kus.p 'o_s :

poet:y as revelnt!.on is mtunately li.nked‘&b--hig l'latuze

N
c:anception of. poetic’ benuty.. In his years of' maturity

"trut_h »-"'The poet looks at the world in a state of

detached imdginative contemplation VIn such S !tate, ‘the

esbed state oﬁ cnntemplatlon constxt\lte! the 'tzuth" of

imagination hu parcaived as "beaufy." The pxctuze of lee_'”

set forth in poetry stimulates the reader's. imagination and

excites deep speculationpn the purpose and.meaning-of 1ife.

culminate’s in a greater insight ints life. :
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. poetry, whxc)\, when onsideted, carefully. ‘and-with due”

‘tore mature poetry than Keats ever wrote.

',‘, PREFACE ~ - vt % -

| Keats wrote no formal ‘txeatlse on poetry’ as did

poets llke Wordsworth, CDIErque, and, Shelley. Yet,

f;om thé eviderice'of his poems anﬂ 1etcers, he was as

- t}"\eox‘y ccnscious ds these, pﬂeta. Thro\lghout his brief life

Keats strwe mgam a cléar” pexcepcmn of “the. nature and- o

‘\mctlm\ uf puetfy‘ .Inia few\gf ms poems he direc 1y

.explores‘the theoretlcal aspect ‘of poetry. In” ‘a few others

’hxs view of poetryis 1mp11ed. His random rémarks on .,

poetry scattered in’ hxs poems and letters have a profundlty

ich belies: his ‘agsl. Some SF thaae ren\arks are worth, whnle i

treatises. They zeveal KeElES s \mderstandlng Of r.he nature
: and furiction of poetry. ‘These pregnan(t remitks indicate |

that’ Keats -had conslderahle crl:ical talent As T.S. Eliot

'hservea, thege 15 “hardly one,statement ‘of Keats about

llowance fct ‘the dlfflcultles of communication, will not

be found to be true; and what is mox'e, true for greater and

This thesis
s a Study of the cr1t1cal facet of Keats's gen:Lus It is
N
fot. an. exhaustive study, but an e}:\mmtmn of the core of
- . " 5

eats's critical thought.

Ina st:udy of Keats ds.a critic, chronology is ise

cru’cial unportance. T.his is because Keats's 1c}eas about |

|

el P20y vi

loetry were not Static, but in a prbcess e change. He

judging




described this development as a form of "moulting."? The -
% gradual change in his view of poetry. bears testimony toghis

In dealing with his ideas

dgepéning critical perception,

about poetry, I have ‘o' follow a ical

scheme so far as possible, to be able to trace his critical

development more precisely.

It is 1nte:estmq to note that Keats has compaz'a-

tively 1itt1é fo say ai:buc ‘the styla or manner ‘of pnetry,
as 'ﬂxutxnguxlhed !rum\its mntter or suhu:ance. We know tha@
% he haa a-pasunn for fine words and phrases. - As ﬂe wrote ;6
; aen;amn Bailey; he 1fnoked tipon £ine phrases "uke a rover.*?
'His marginalia in his copy of ‘the Shakeapaate Folio of 1808
and his notes on. Hilr‘.on',s Pariiisa Lank reverl his menai-’
£ivity to the texture of words, phrases, and'hﬁées, . He
- disliked artificial diction and language and was a strong
advocate of nd¥trilness in expression. e found Miltonic
verse too.artful and gave up his Hyperion partly becaus.e; X
“tHere were £60 many Miltémic: inversions'in-it."d Hewrots

to J.H. Reynolds on 24 August 1819:

Miltonic verse cannot be written but in an ¥tful’

or rather artist‘s humour. L’ o give myself

up to other sensations. English ought to be kept

up. It may be interesting to you to pick out some

lines from Hyperion, and|put a mark X to the false
... - beéauty proceeding-from art, and one || to the true
.. voice of feeling, :

s - (Rollins, II, p. 167)

s
Again, he wrog:a to his brother and sister-in-law on

21 September 1819:
The Pazadisé ot though sé Fine in itself is ‘s
- corruption of our Language--it should be kept as :
< ! =

i



‘sobetly although in magnificence 1eavmy him in the Luxury ;

: postry are very ‘few.

itris unigue--a, curiosity. .a ‘beautiful and grand
Curiosity. 'The ‘most remarkable,Production o6f ‘the
A northern dialect accommodating itself to
greek and -latin_inversions and. intonations.: The
purest english I .think=-or what ought to_be the
—The ‘had_ existed

" gallicisms and still the .old swords. are used--
Chatterton's language is entirely northern-—I prefer
the- native’ music of it'to Milton's cut-by feet I
have butlately stood on my guard.against: Hileon.
Life “to him would be death t
cannot be en but_it lon "inr] the vein of art--
I wish to.devote myself to. another sensation. p

~: . :(Rollins, II, p. 212),

One of K&ats's, axioms-in poetty was x:hat ifs touches of

Beauty should never be half Ay therby lluiklng the reader

breathless Jnstead of content."” In'his view, "the rise,

the ‘progress, the settmg oé magery shoyld 1ike the Sun

come natural nétural “tos him [sic]--dhine Gvex him and set

Of twilight."® . ;
Keats!'s obqe}vﬁ:igns on theé technicall aspect. of

Of course there is‘lhis sonnet .ox; the

sonnst ‘(beginning "T£ by dull shymes our ‘English nusé be

chain'd"), written in April 1819. Hore he emphaslzes the -

need for poetic brévity and ‘concentration:

Let us:inspect the Lyte, and welqh the stress

Of every chord, and see what may be gain'd

By.ear industrious, and.attention meet; .
Misers of sqund and syllable, no less -
Than,_Midas Of his' coinage, 1ot us be

Sealous of dead leaves in the bay wreath: exbin.

n ms letter of 15 August ¥820" to Shelley, he once again

stresses ' the need fox: artl.stm' d:.scl.pl.lne and concenttatlon. 5

While dlscussan Shelley's Cerei, Keats advises him to be

viii -

Miltonic verse . i

1
i




‘six months together.

“stayat Oxfnxd with him dur).n mpge ser 1018, heJu:.Ltes

1" the-vowels should, be so managed 25 Botite, clash one

‘on guard against poetic diffuseness and dilution.’ "Yqu'I,

ari ‘sure will forgive me,"*he ‘writes, "for sincerely remark-

‘ing ‘that you must’curb your magnanimity.‘and be more of an

. ‘artist,'and 'load every rift' of your subject with ore:

TheA thought of such dxsc;pllne mus-x: fall ll.ke cold chains

upon. you, who perhaps ne’ver sat with your bings iurl'd for
7

Benjamin Bailey writes tag Keats

had  his-own® theory about melody.in verse

Recalling Keats's'

7Onei of his £ ite fopics of A 56 was- the
principle of melody m VEI‘SE, upon whith he had,
his own rotions cularly. in'.the management’ of
open’ &- close vmlel Keats's theory was, that:

with:another sp as:to mar the melody,--& yet they
should . be interchanged, Like ﬂiffering rotes of
music’ o prevent. monotony. ¥

. Keats ohservgvs that "if Foat:y comes notas

naturally -as the Leaves to’a tree i had ‘better not: come at "

arl. This indicntes that he, like Cole:ldgs and the othst

ROmantic poets, sllbscx:lbes to:an ozqanzq theory of getry.

In this respéct, keats is in'‘the'mainstream of -Romanticism.

The analogue’of plant growth used by Keats suggests' that he

regards.a poen-as an organism.  He believes that the. unity.

of.a. ‘poen is.an:organic one.. One of ‘the chief implications

. of the ozgamc theory of poetry is that the styleor marnner-

of a poem’ is mseparable from its matter ‘or subscance. " The &

form of a poem.is nm: mechanically inpose fxs'm withcut.

"' on the contrary, poetxc z.maq:.natlon, as the semnal power, .

nfazms the poem from within, giving it its characteristic




Fax'from:Deing the "dtess of thought, "

E poe(:ic language and’ die ion are mt).mately hnked 0 ‘F

c\-mugh: processes of ‘the foet. | ak: suan they are: msepa:—' :

able “fxon the “meaning" or ‘thought content of .a’ poen.

., Numerqus atcempts\have been made to dxscuver the

real Keats. Bs.d resil¥, he-is no longer x Fegiiacd 2 ‘a’
*

.serisuois, weal;lxng ‘or as a mere cx‘aftsn\an.

which' Snde pzevaned Have been thoroughly dxscredited «.

- pnetry. ‘The. presenb stud

. being’ agreat Poet, is alao a nate'wo:thy the, ris

“The quota\:icms in this ‘thesis. from Keats s poems _'

.az'e, unless otherwise' Lndicated, from Keats Puec al Work P

Lo S 0 4
adited hy x W. Gsrrod. " For Guotart ns from Ksats's letters,

‘T have used The Letters of John Keat's 1514-1521., caitea by

In this edxt).on, as the edltnt

Hyder . Edwurd Rnll:.ns/ J

states,in the texts .of .all, the let}:ets " he spelllnq, ®

capitaluatlan,‘ and punctuat n, of\the iginals are reprc T

duced - as exactly as possibls, with.a, P slight exceptinns

desaned for! readahxli.ty and’ typogfaphical
“qvol. I, pa 15). s Rollins has pointsd out. "Keats penned

’ ‘not carefully aud

his'se Z rap:.dly and

Uartfully.’s <. He. daahed off nis sentences igrioting um.ty

and seldom what he had: w:itten"




' 4 E )
(Vol. I, p. 17). As a rule, Rorlihs makes no attempt to
correct-Keats' "s numerous m:sapelhngs or hls occasmnal
graxmnatical_ slips.  Nor has ‘hs, genera_lly speaking, -tampered
with his idio_syncrasies.in punctuation and capitalization. .
When Keats happens to use one word while ir:tendinq to use
aqether, Rolling' usual practice is to give the intended
word ina*footnote. * In such qases, the vord, intended by
Keats' and given by Rollins e footnote, . has been placed

by me, preceded by the word “for;t in square brackets within

“the guotation itself; next, to_the word actually used by ,

xea‘ss. For, 1nstnnce, in his letter of 19 February. 1818 ‘to,

'J.H.-_Reynqlds, Keats writes:.. "Now it isé more noble to sit

like Jove that to £ly like Uagoury--" It is clear that

~*Keats intended to write "than to fly like Mercury."-
: rite "than :

. Jové that, [for "than"] to £1y Like Merciry-r

Rollins gives the intended Word' "than" in a footnote. I
have inserted the intended Word in the quotation within

squaré brackets, thus: . "Now it is more noble to'sit like

Rollins

uses ‘curly braces to indicate 1dtters or words inserted to

FiT1 gaps caused by holes tears, frayed sdges, and ‘the -

like., whezever Rollins‘uses curly braces, I have used

square brackets. Wheqever the cancelled readings of Keats

(or of those in his clxcle) appear to be of interest or

. significance, Ralhns gives them, if they are decipne:able.

in shaped brackets or records them in footiotes. I have

{ignored these cancelled readings. In. all other matters I

have. followed Rollins. For guotationsfrom Keats's ‘essay .

txi

|
|
|
|
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on Milton's Paradila Lost, I have

Works of John m{u, edited by H. Buxton Forman, Vol. III.

Por all factual msamtion crmcemng Keats's life, I have .

relied ‘on Walter Jackson Bate's bioqraphy of Keats.

_ 5.5.P.
g . . A 3
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’ \ CHAPTER I
POETRY AS_ESCAPE

» . . .But there are times, when those that love .the bay, _
Fly from all sorrowing far, far away;
A sudden glow comes on them, naught they see
In water, earth, or air, but poesy. =
Keats, "To My Brother George" (August 1816)

i 3 Reats's early theory of poetry is based on two main
Postulates. First of all, he regards poetry as a fom of .
- ‘escape.  Secondly, he believes that poetry has its origin

‘ inmoments when the poet's senses receive maximum stimuli.- .

Poetry which originates thus will, 'in Keats's viéw, pffvide

a feast ;o the reader's senses. The poet, fleeing from the

tragic realities of life, takes refuge in the delightful
... world of 1s pleé . His i on, stimulated

by ecstatic sensuous ‘wrperiencés, - conjures up a, dream-world
i ,of perfect beauty and bliss. He is transported to this

4 “sensucus paradise on the wings of imagination. In the . i
early years of his poetic career Keats thus attrib-\xtes to

“poetic imagination mainly the power to conjure up an airy,

1 world of beauty and the power to
transport the poet thither. At this stage Keats believes,
"that this woxld of enchanting beauty and unalloyed bliss

'conjuzea up by the poet's imagination, and not the real’
wbrld of bain and sorrow,mist form the basis of psetry. [~ .

. gﬁny of Keats's early poems either express or suggest this .




|

'little similarity to the real world of pain and sorrow, .It

. i B B 2

view. 'This esGapist® view of poety is indesd @ far iy X
from the mature ‘poetic creed assobliabed with ihe. Tast Sow
years of Bis ibve dire: tniacgears of maeabisy, Xeats
regards poetry not as something which is completely ‘out of,
‘touch with the real wo;ls\;' but ‘as somethinq‘v;hich dravs
Sistenanéé from the rich sofl of himin 1iFe. £
The scmne'tT "Weitten. on"the Day that Mr. Leigh Hunt
Left Prison (February 1815) gives us an inkling of Keats's
early notions abcu‘t poetry and the poet's nature.- ‘The poet
Leigh Hunt and his brother John Hunt had been sentenced to
 prison term\ef ‘two 'years for their hoid attack on the ;
Princé Regent iN their periodical, the Examiner. . The’poem
celebrates Leigh Hunt's release from prison after having

paid his penalty for libel. -'The gist of the poem is 'that

prison walls cannot restrain the free flight of a true
poet's” spirit. ' Leigh Hunt, whom Ke‘atis;reqarﬂs as' a repre- .
sentative of the poetic brotherhood, is eulogized for his 1
ability to take "happy flights.” The image of flight, L !
geveloped in this poem, is crucial in understanding Keats's .
early conception of poetry. "The sonnet begins on'a lofty
note: ) :
" _What though, for showing trith to flatter'd stagy

Kind junt was shut in prison, yet has he,  # B

In his immortal spirit, been as free
As the sky-searching lark, and as elate.

The underlying view is that the poet is an Yescapist” who "

lives in a delightful world of his own, which has very

_is significant: that he associates poetry with "bowers fair"
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and "enchanted flowers Thodgh Keats haoes not actually
usé the word “imagination" in this sonnet, his.early con-
ception of imagination can be inferred from it. There is
Aittle.doubt that at this time imaginative power is, for.
"Keats, the power ép take "happy flights," The epistle "To
_George Felton Mathew," written in November 1815, is another
" .poem which sheds light on Keats\'s saily bohseption uf
.poetry. -In this poem he does pot directly set sforth his
views pn poetxy. But since it is‘a passmnate outpduring

from an aspiring;poet to)one who is in his eyes an estab-

lished poet, Keats's views on poetry and poets are implicit
| in the’poem. It would be sudpristag.1f Keats-dia not con-
'cern hinself in this poem with his and Mathew's common
£ield of interest. Carried away by his enthusiasm for
poets in general, in “this poen Keats -ascribes to Mathew

(the only poet he has met so far) every possible poetxc

virtue.

Keats's' early attitude to poetry,which is implicit

in the poem, 'is "escapist” in the main. But the ‘poem also
. ntains the germ of a more mature conceptlcn of poetry <

5 }é;uch becomes predominant later in his career. The middle
part of. the poem (lines. 53-71), which is a pointer to Keats's

later view, will be dealt with i a ‘later chapter.. It is

sufficiene €554, Hars, thiat ven 45 the Ve ear19/aabe of

P hls poetic. career Keats dxd not fail to real:.ze what the

x undercurrent of great poetry should be. For- she ite being,

however, it is'the "pleasures" rather-than thé "ardours" of
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'chought of a-brotherhood in MGt G ik B, ene

song which engage his mind most of all.’ ;
. Many of Keats's early rotions about the art of
poetry and the attributes of the poet can be-inferred from

the rest of the poem. First of all, poetry deals with

pleasant things;. it is mamly something pleasurable. It is .

assoclated with everythan that is ‘beautiful and pleasant.

Too par\:lal friendt ‘fain would I' follow. thee

Past ‘each horizon of fine poesy; o

Fain would I echg back each pleasant note %

As: o'er.Sicilian seas clear anthems:float + R

'Mong. the. light skimming gondolas. far parted, .

Just when the sun hxs farewell beam has .darted.
I,

sweet are the ‘pleasuxes that to ‘verse belong

The words whic‘

Kedts uses as synonyms for. poétry shed a

For him

poetry is "song" or “anthem'" It has the' soothmg »eifect

rhe words are suggestive not only of

spontaneity, but also of careless rapture, . The musical

. metaphors also suggest that Keats: subscribes “to. the ‘expres-q

sive rather than the mimetic theqry of poetry. He believes

at this stage that poetry is more akin to music than to

painting.? The epithets employed by him to describe the
atthibutes 'of poetry are 'also significant. -Poetry. is
"sweet"; it'is like "soft" Lydian airs; its notes are
"pleasant.". In shm:t poetty is somethmg soft, gentle,

and soothing.” It is therefore not surprising that. the

ed

by Beaumoupt and Fletcher, gives him an éxultant feellng of




N |

'all that s high, and’ gre‘at, anﬂ\qood and healing
. - . . We can alsn infer from the poem Keats's. notions

about the poet's nature and temperiment. e seems. to hold

the-view that the poet lu}es in a world of hi

s own,.'which .,

s peopled by Naiads, Sylphs, ‘and elves. This world of

‘enchanting, béauty is/ conjuréd up by the poet's. imagination, &

under the stimulus of. the, heanufu ghts of Natire. (A

R Ty e tesplendant sunrise gives him a vidion Qi Phoebus in his’ .
glory. A bright daun brifGs hefoxe his eyes "flushed ‘

vAurbra‘." He' has the power tu;sée"a white Naiad in a -
Fibpling, Srceunrapd Ve Tupe asbaph i nsaniight Redm.
The dew -drops ‘seen at-dawn have been - k :
by fairy Feet swept from the. green; T
After a night of some quaint jubilee A i

Which every elf and fay had come to see:
When bright processions took their ‘airy march

Beneath the curved moon's triumphal arch. L .
.11, 26430) 1
The nndexlymg view seems to be that the poet has B 3

more contact withthis imaginary world peopled by mythical

beings than with the .actual world of men -and women. It is

i . L ‘v
i : interesting to note that in the last part of ‘the poem Keats

. 4 pictures Mathew {Who, he supposes, {§ & worthypoet) as "a.

flowerét blooming wild," as "a fish of gold," and as a v

\"black-eyed swan upon . the widening stream.” = 'But he does

not fail to recognize that,there.comes a Stage in every | - ®

.genuine poet's career when he begins to’trace ‘the "placid

features of a human face." 'At this time, however, Keats «

‘seems to be morefascinated by
o i N
b ; :
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e b s st

i

o o

fal coum:zysxde rather than the congested mty-'

thy travels strange, ;
And all the wonders of the mazy range
O'er pebbly crystal, and o'er.golden sands; 5
{ Kissing thy daily food from Naa.ad's pea.rlg' hands.
(11. 90 :

.,. The poem reveals Keats's idea of @ congenial

atmosphere for poetic creation. In his view, the cares and
preoccupations of the real world hamper the free:flights i £
o the imaqinat'isn‘ These. hold .a° poet's faculties in ¢

thra!.l. The! Muse, in-his'view, favours the quiet, beauti—-

But might I.now each passmg moment 'give ‘& 1

To the coy muse, with'me ske would not.live’ i

In'this dark city, nor would condescend ’-

"Mid contradictions her delights to lend.
(11.:31-34)

If ever he is to be favoured by e Muse, he' feels that he
must find some “flowery spot, sequester'd, wild, romantic, '/ |
That then must havé seen a“poet frantic” (11. 37-38)- ey
But Keats slhows a momentary awareness d:hat even' the gloomy
aspects of Nature can st).mulate peetlc unagxnatxon'
There must be oo a ruin dark, and gloomy
To say 'joy not too much in all,that's bloomy. "
R (11. 51-52). R s . ;

In the poem begxnm.ng I Stood t.l.p—toe upon a e B

little hill" once again Keats describes how, ‘inder the :
stimulus Of the beautiful sights of Nature) postic imagi-
nation transports the poet to @ dell’ghtfiul world of . its ¥

own' "::eat).on." Poetry wxu:ten in snch écstatic moménts N
of transportation, in ite turn, gives the réader a glimpse

i
|
|
!
)
i
of the same world: of beauty .(1l. 125-40).. .Keats gives an ;
example of a poem which has this effect. I is a po 2
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based on ‘the deuth_ful nyth-of Endymion: | He describes

che long—lastlng beneficial Lnfluence such‘a poém is

ukely‘ to have on the reader. As he wandérs by mounh.qht.
‘"that 'swestest of da songs" will bring to him

_Stiapes . from the invisible world,. uearthly singing
‘From out. the middle air, from-flowery nests;
And from the pillowy sllkln@ss that' rests
Full in.the speculation of the stars.
(11."196-89)

A’ poem, of ' this 'kind; ‘he feels, cannot be written unless the

Narcissus and Echo and of Ehdymion. + mne world peopled by
these mythological figures has very U.ttle to do with ‘the

actual world of men and women,

.In the epistle "To My Brot!

r George"- (written in

August 1816) 'a poet is pictured by Keats. as one who ‘turns
his back on e, tragic aspect of life ‘and, takes' refuge in
the delightful world of sensucus beauty. He is. pnx;:a'yed
as_one who takeﬁ delight in star—gazan. ; x&eacs' b G

think thac a man'is a poet by virtue of hls abLllty to

“draw inspiration from Sensuous , beauty dnd break into Song..-

.In moments when Keats is unable to do. th & he is gnpped

by, the' disheartening feeling that \he {5 not destmed to

be a poet:




S | Pull many a'dreary hour have I past
s Ty My brain bewilder'd, and my mind o'efcast , - i
. \ With heaviness; in/ seasons wheén I've thought [

N&fyspherey strains by me could e'er be ‘caught #
| From the blue dome, though I to dimness gaze {
\ On the-far depth where| sheeted lightning plays; #

Oxg. on’ the ‘wavy grass. outstretch'd supinely; o . j
! Pry 'mong the stars, to strive to think divinely: !
i . That I should never hear Apollo's song, | . |

. |Though feathery clouds were ‘floating ali along |

The purple west, and two bright streaks %etween, o
The. golden"lyre itself were dimly seen: { 4 o ®
That the still murmur of the honey bee ‘ e
7 U Would never teach a rural'song to me:

i & . hat the bright-glance from.beauty's eyelids slant_xng

ould never make a.lay of mine enchanting, .
Or warm my breast.with’ ardour. to.unfold
.bome tale”of love and ‘arms in'time of old.

S

St B S ; .1, 1-18)
: S (i3 \
3 s Sn ~He feels that a true poet, on the other hand, will be car- {
! ,‘ Se oy e ried \away 6 a celestial world whexe the sorrows of the |
; |
f sub! \mary world are unknown . X
! Bht thefe afe times, when those that.love EHe bay, {
i Fly’ from all sorrowing far, far away; |
E | sudden glow comes ‘on-them,. naught, they see
B In water,-earth, or air; but poesy. ;
b 1. 19-22)
i \ !
£ 4
i Keats ‘gaes on to erunerate’ the ‘"living pleasures" Joffered |

a e et by 'this ceiestial demesné, which is inhabited by the poet:

It'has beén said, déar George,. and true I hold it,
.. (For’knightly Spenser to Libertas told it,). -
.." That when:a 'Poet is'in such-a: trance,
.Inl air he sees white.coursers paw,.and prance, 3
Bestridden of gay knights, in gay- apparel, B ¥ 8 I
Who ‘at-each other tilt in'playful.quarrel, 5 : 2
And ‘whatiwe, ignorantly, sheet-lightning call;
3 : e Is!the swift opening of their wide portal,
. ... 0 - . When'the bright warder blows his trumpet'clear,
. | “i-Whose ‘tones reach naught on ‘earth but Poet's ear.
L When thése enchanted portals open wide,’
5 And ‘through: the light the horsemen swiftly qhde,
s e The Poet's.eyé.can reach those. golden halls J
3 _.And:view the glory of ‘their festivals:
- rheir ladies fair, that in the -distance seem’
2 .F1t for the s!.lv'rxng of .a seraph s dream; .




Their rich brimm'd goblets, that incessant run
Like the bright spots ‘that move about the sun;
And, when upheld, the wine from each bright jar
Pours with the lustre of a falling star,

Yet further off, are dimly seen their bowers,

'Of which, no mortal eye can reach the flowers;
*And 'tis right just, for well Apollo knows
'Twould make the Poet quarrel with'the rose.

All that's reveal'd from that far seat of blisses,
Is, the clear fountains' interchanging'kisses, :
As gracefully descending, light.and thin,

Like silver streaks across a dolphin's fin,

When he upswimmeth from the céral caves,

And’ sports with half his tail above the waves:

i I(11. 23-52)

The description offers a feast to the semses. At this.'
stage Keats beheves that ‘a pcet s head is’ pregnant not

wlth “the ‘knowledge of ‘life, but with "poetic lo!e.". AS a_ g

zesult he is’able.to see wonders strange.’ If the poet
happens to wander out or’ a beaufiful’ evening, he will see

mach more than‘a starry sky he will see the "reveiries and,
iiysteries ‘of hight. Ag for himself,.Keats declares that '
if he were to see these; hé would tell such’ tales as needs

eI E ihsssant spell- yo

We get somé idea of Keats's notions ahout the proper
content of ‘poetry when he.dvells on'a post's, influence on
‘posterity. \Some of his poems will inspire the patriot:to,
fight herotc-battles When therpatriot. thunders out: the
poet's numbers, princes will be startled £x:om their "easy
slunbers.” The sage will use the poet!s “happy thoughts

sententious" to give weight to fi1s moral exhortations.

The poet's-delightful lays will be sung by maids on

. their bridal night. The May queen; after her coronation,’

will- take delight.in reading his:"tale of hopes,

e

|
i
!
!
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* of escapism.
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and fears." The dear babe upon its mother's .breast will
be lulled-to sleep by the poet's'songs.  Keats's descrip-

‘tion Of a poet's influence on posterity gives us the

impression that he has in mind a kind of poetry which skims

- the surface of life, without plumbing its-tragig depths.

The Writihg of Such-poetry as he'hds in ming Tequires little
knowledge of ‘the world. A congenidl:place fof the writing.

of such pogétry would be one which is sheltered from the

.'"heart-. ache and the thousand natural shocks’ VA That flesh is

‘heir to,"" It is interesting to. note that as he scribbles.

these lines to, hl.s brothex, Keats is

110w don a bed of
flowers / That.crowns a lofty clift, whjch proudly towers /

“Above the ocean-waves” (L1. 123-25): He feels that by sur-

rounding. himself with ‘breath-taking natural beauty, a poet .
will be able to draw . the-necessary inspiration: £ Write

poetry which will Have a. delightful dream-like quality’

-'Such. poetry will be lovely; gentle, and soothing. At this'

stage Keats does not believe that. poetry Should undertake
any.'serious criticism of life; he seems to believe that the

main function of poetry is to, give semsuous pléﬁsure. e

is worth moting ‘that it is the sensuous ‘aspect of'life and

Nature which engaqed his attention above éverything else

at this time. There is no gainsaying the fact that this

" kind of preoccupat:mn wlth the senses is a disguised. forn

In the eplstle "To Chatles chden Clarke

in, Saptembe: 1816, ‘once ‘again Keats gives us the mpression




that he views poetz‘y as something deallng mainly with
pleasant, things and offering a feast to the'senses. He

uses sensuous terms'to’ refer to: postry d4d to describa: Tts

" effect on.the Lanad of special significarice is the

metaphor of wire used by him while congessing to clarke

the reason 68 HiL, gk having written.a puml\ ‘to him before

By this, friend Charles, you may plaxnly see |
Why I have fever. penn'd-a line -to tl
Because-my thoughts were never free; and clear,
And little, fit to please a classic- ear
Because ‘my wine was of too poor 4 savour
For-one, whose palate gladdens in: the flavour
of spazklinq Helicon.

(. 21-27)

B . =

keats pictures cowden Clarke approvingly as. a’ man who

lives in a wmrld of-délightful Ffancies, luxur).ating in the

: se‘nsuous" delights of poetry. He goes on to aescnbe the

sensuous pleasures Which puetry offered to'a man of
Clarke's | f \ Accordmg Q<K A Clarke was one

Who had on Baiae's 'shoré réclin'd at ease, = - - i
While Tasso's page was floating) in a breeze Y

That gave soft music from Armida's bowers, = - e

Mingled,with fragrands from her. rarest. flowers. ;
e i (11, 29-32) Ay

He had -a close association wl.th Lelgh Hunt who had told

‘him-stories of *laurel chaplets, and Apolls's glories~ 7
of .trdops’ chivalrous: prancing -through a city, 7.Ana tear-'

ful lames made for love and pu:y"‘(u. 45-47]." One gets SN

‘the feellng that; at this

taqe the se“suuus and senti-,

mental aspects of  poetry had the gteatest attractxan for

Xeats himself.




inspiration "Hek his 1ox{gmg to steep
o nimsére in naqu:u beauty: - He Has "warm dosires™ ;

To.see the sinio’erpeep the castern dlmessy
And morning shadows, streaking into slimness
Across, the lawny fields, 'and’ pebbly water;
To ‘mark.the time as thay grow broad, and shorter; '
To feel the ‘air that plays about. the hills, .

. And sips. into.freshness-from the little rills;
To-see high, golden.corn-wave in the light A
When Cynthia smilés Upon a summer's night, -

/. And. peers: amongthe’ cloudlets, jet and white,

@ ' .'As’though “she wefe reclining in .a bed it
jOf bean blnssoms, In neaven” freshly shed
: : (11."86-96),

%

"to ‘think of rhymes ‘and n\easure :

L <. he beqms’

tmn

s that ! poetry is' assi 1ated vnth pleasan things and
that it has more to do with senjuous Beauty than with any—‘

thmg else. ‘At this stage xea: holds ‘the view' chat sensu—‘

;. .ous sxpenences .are more cénduc:.ve to- poetic czeation tha:n

a knawledge of real 1,\.fe 1n all its tragic ::cmrplexity.,

" % ngTeep, and Poativ. T written®in the a\n-.umn ‘of 1816,
-has, an important place in the study of the evolution of
2 Keats s theory of poetry, for in this poen we . find :a

strange jostling of his earlier 2hd later _notions abou

poetry: Though his allegiance here seems ‘tobe'mainly to*

a sensuous and “escapist" view of postry, he recog’nizes,nhe

 paramount importance’ a§§n eftirely dlffersnt kxnd*nﬁ

*'poetry which|derives u&semngth from a sympathet:xc unda

st:andinq of "che agonies, the strife / of hulnan hearts'

and whll:h conl:ex‘ns

self wJ.th the “dark mysteries of

human suuls 8

The implica- ‘_ B4




" Thé title of the poem suggests Keats's early notion

| Of poetry as something whi¢h is as gentle, soothing; and

|
|

fefreshing as sleep. He associates it with the pleasures
of the senses. It is described as something which is
“fresher ‘than berries of a mountain- tree," more strange,

beautiful, smooth, and regal-than wings of swans, than

doves, and dim-seen eagle. Postry, in his view, is of so

ethereal a nature that the very thought of it "is awful,

sweet, and holy, / Chasihg away all worldliness and £6lly.
‘ixe goes or to' désctibe it as a kind a'f intoxicant which .
stimulates che uugination, there.by brinqinq to, one "the |
fair’/ Visions of all places" and ppemnq up“'vistas of
_sola\lm beauty." He gives a sensuous description of these
fair visions: bowery nooks, the playing of nymphs -in woods
and fountains, enchanted grots and green hills overspread
‘with cheguered dress of Elwem $

_ Im the same poem Keats envisages the aiffererit
sta;gs of his Roetic career. His description of the stages
of his poati::f'davelopm.nt is highly reminiscent of Words-
worth's recollection of the growth of his own mind and the i
evolution of his attitude to Nature.’ The main differénce
is that while Wordsworth.is, _fecalling the past, Keats is
envisaging )m; fu\tuza. In ehe first stage Keats hopes to
_ bass through the raalm of Flora and.old Pan. In other

‘words, at this utaqe he will write poetry which' ta mainly

. ‘sensious, thereby ‘indulging his craving for poetical i

luturies.: Nature will of course be the chief source.of
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these luxuries: His poetry will at this time be concerned

only with what is sensuously beautiful and delightful. This

stage corresponds roughly to the first two stages of growth

recalled by Wordsworth--the first,stage characterized by
the "coarser pleasures" of his "boyish" days and "their glad
animal movements” and also’ the next stage of "aching joys"

and "dizzy raptures" when Nature was "all in.all" to him.

‘As in the case of Wordsworth, Keats's attitude towards

Nature at the first stage can be described as
. a feeling and, a love
fhat had no need of a remster charm,
By thought supplied; nor any interest
Unborrowed from the eye.
("Tinten' Abbey," 11..80-83)

Perhaps the only Hifference is that for Keats all the senses

are as impcrtant as "the ‘eye.” The poetry that he is to

wr).te in-the fx.rst stage of his career must therefgre give

plaastive fot only to thd ope) but also to the other senses.

This is the impression we get from Keats's sensuous descrip-,

tion of the early days of his poetic career: [

First the realm 1'll pass
Of Flora and old Pan: siéep in the grass)
Feed upon apples red; and strawberries,

" And'choose’ each pleasure that my fancy Sees;
Catch the white-handed nymphs in.shady. places,
To woo sweet kisses from averted face: :
Play with their fingers, touch their shoulders white
Into a pretty shrinking with a bite
As hard as 1ips can make it: till agreed, .
A lovely tale of humap life we'll 'read.

And one will teach a_ tame dove how- it best
May fan the' cool air gently S'er my restj
Another, bending o'er her nimble tread,
 Will set a green robe floating round her head,
4And still will dance with ever varied ease,
Smiling upon the flowers and the trees: :
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Another will entice me on, and on
Through almond blossoms and rich:cinnamon;
Till in the bosom of a leafy world
We rest in silence, like two. gems upcurl'd
In the recesses.of a pearly shell.

(11. 101- 21)

Besides Appealing to the senses, the poetry written at. this

stage will show decidedly "escapxst" tendencies. It is

worth not.mg that it is'a "lovely tale of human 1ife" that

Xeats: hopes. to read’during this periad. “In'other: words,
the' tragic and ‘sombre ‘aspects of 1ifé and the philosophical
problems raised by thase will not be his \eoncern as a poet 4
at this time. However; Keats makes it clear that this will

only be a temporary phase. He realizes that there will come

_a time in his poetic career when:this kind ‘of sensuous .

poetry, blissfully blind to the dark ‘side of iffe, will have

to yield place to a deeper and maturer poetry which will = /

require of him an and symp ic ing of
"the agonies, the'strife / Of human"hea:cs." There is no
doubt’ that Keats envisages this kind of gradual poezs.c'
development not:only for himself, but Sar every genuine poet.
This is corroborated by his letter of 3 May 1818, wxltten to
J.H. Reynolds. In lj.his letter Keats introduces "a simile

of hunan 1ife" to méasure himself against Wordworth's poetic

stature ("to show you how tall I stand by the giant"):

I' compare Human1if ge Mansion of Many
Apartments, ‘two of which I can only describe,-the
doors of the rest being as ygt shut upon me--
i i1 the infant 5r
we remain as long as
we do not think--We rgmain e 2 long. while, .
and notwlthstandi_ng the de of the second Chamber ’ N
remain wide open, shaw.\.nq a bright appearance; we
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care not' to hasten to it; but are at length
imperceptibly impelled by the awakening of the
thinking principle--within us--we no sooner get

into the second Chamber, which I shall call the
Chamber of Maiden-Thought, than we become

intoxicated with the light and the atmosphére, we

see nothing but pleasnat wonders, ‘and think of
delaying ‘there for ever in delight: However among
the effects this breathing is. father of is. that
tremendous  one of sharpening one's vision into the -
heart and nature of Man--of convincing ones nerves
that the World is full of Misery and Heartbreak,
Pain,”Sickness and oppression--whereby This Chamber
of Maiden Thought becomes gradually darken'd and

at the-same’ time on'all sides of it many dnors

are set open--but all dark--all’leading to darl
passages-¥e see not the ballance of good and evJ.l

We are in a Mist--We are now in that State--We

feel the "burden of the Mystery," To"this point .

was Wordsworth come, as" far as I can conceive when*
he wrote 'Tintern Abbéy' and it seems:to me that -
his Genius is explorative of those dark Passages. 7
Now if we live, and go on thinking; we too shall
explore them. i

It is worth noting that in this passage Keats
recognizes the importance of the Firet .two chambers of the
mansion of human life, viz. the infant or thoughtless
chamber and the chamber of maiden thought, These represent
the stages when ‘the poet'will write poems which appeal .
mainly to the senses and which deal only with what is
pleasant ‘and deliéhtful?_ These are necessary stages

through which he Has to pass before he.can feel "the burthen’ .

of the mystery™ and writé poems dealing effectively with the
véxing questions of life. Viewed in the light of this
theory, the poems of Keats's ‘early period, avowedly dealing

uxuries," have their raison d'étre.

In' the course of the poen’ Keats condemns the Neo~
classic poets for reducing poetry to a'mere craft by being

!
;
i

—_—




"closely wed / To musty laus* lined ot Wwith wretohed rule /

- And’ compass vtlE. 'But he’ speaks ncstalqically of the
“earLier. poetry which, in his ‘view, had given free rein to
the imagination: / ;

i

i

i

i

i

i

H n/ Is there so small a’range
¢ - N the preserft strength of manhood, that the high
f .

Imaq1nation dannot freel:
As she was Pnr. of old? prepare her steeds,
st the' light,

- Paw up -again and do strange deeds,

- Upon the clguds? N
. 5 ¢ (11. 163-68)

The - earlier pq try, he remembers, Rad. "shown us all" from

ce .of ether" to e small 7 Breath of new

buds; unfolding;" £rom "the ‘meaning / Of Jove's iarge eye- i

brow" ' to "/t:l'_:E ‘tender greening”/ Of April meadows." In those

days, he nostalgically recalls, the Muses had no other care

than "to'sing out. and sooth their wavy hair.” Here Keats
undoub:adly\evxnces a2 paztiality for &.kind of Pivory towex"
poetry. The uv\age of £light (line 164) is significant.. - -

But it must be, hoted that what he opposes to this ‘type of

B puetry is"not poetry which is qenulnely concerned with the-

harsh realities of lite, but poetzy which is devoid of’
imaginative sp],endour and glow because ‘:he poets' obses—
’_smn with technical perfectlon and their Lnsensxtxvity to
natural beduty;, :

Keats feels happy inthinking that the age that was

barren of iméginacive poetry has come to'an end: .

T, s But let me think e these times of woe:
3 o . Now 'tis a fairer se.

,(11. 220-21)
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by the musjs." Addressing the Muses, he’ exclaims:
4 PN

- Light" and that

v .

He gives us some idea of the kind ‘of poetry that is being

written in Kis own age--poetry which, he feels, is favoured

[Y]e 'have breathed s
Rich bénedictions o'er us; ye have wreathed . '
Fresh garlands: for sweet music has been hasid y
In mahy places;--some has been upstirr'
From out-its crystal dwelling in a 1ake,
:By a.swan's,ebon bill; from a thick ‘brake,
Nested and quiet in a valley'mild,
Bubbles a pipe; fine sounds are floating wud
‘About the earth: happy are-ye and .glad.
++(11,.-221-29)

Keats lsaves Tittle -doubt that:this id.a kind of_';;uecxy,

which. 15 ve:y much-after his own heart‘ Wi get the meres—

“sion that this poetry is »entirely ouc of -touch ‘with the

realiworld and ‘that it caters only for the senses. Keats
goes .on to express his displeasure with poeiis whose themes
are "ugly clubs, the Poets' Bolyphémes / Disturbing the

grand sea.” -He admits that such poetry may be powerful.

i

But 'in his view, ‘ < /

strength ‘alone though of the Muses born
Is like a fallen' angel: -trees uptorn,
Darkness, and worms, and'shrouds, and sapulchr=s
Delight -it; for.it feeds upon.the burrs /
. And thorns of. life ¢ /
(11. 241-45) ./
/
Here Keats mpues that it is against the-very nature of .
ppetry to déal with the dérk side of life. He adheres to

the tsnet that poetry: ought to be - a dtainless shower / Of

t should be a friend’/ To sooths the carés,
and 1ift the thoughts of man." At the first reading; it

may seem that Keats is here emphasizing the human element

of poetry. But the context makes it clear that'le has in

i
1




i & wiill offer a delightful haveii into which one

as of old,

mind a poetry of retreat, that is, a -kind of

He seems to believe ‘that poetry should.serve

to"relieve the "Weariness, the fever and the

to-day life. Poems dealing with the pain and sorrow of
b life d6 not seem to him to comply with this tenet. | He'

therefore foresees with delight the advent of an age when,
« < ’

o - tht ‘imagibation

Into most’lovely ‘labyrinths will be gone,

And ‘they 'shall be accounted poet kings
Who s).mply tell the most heart-easing things.

3 K with anything unlovely or ‘ungentle.

(x

265-68)

His only prayer is that sich joys may be "upe" in ‘his own

. 1ife time: AL this stage Keats cannot associate pcetry

on in the poem, the poet is, in' his view, one who "keeps

the Keys /-0f plaasute s temple"

(11.7 354 55)..

"Sleep and Poetry" may be regarded as’ Keats's

boétic manifesto Of the early period. It must, however,

conception of postic. imagination

‘and his latet belief that poetry

: " .'gleam(s]."® These ideas will be

b{ted that. though. the main ‘thrust' of the poem is towards
a sensuous escamst" view of poetry, it also contams
- ‘apparently’ ant;thatxqal ideas, destined to develop later
..7into Keats's important czitical tenets.' Thus' the poem
sets forth m.s later view that podtry must have ‘its roots
in the soil of huran 1ife. It also suggests his mature’ .
as an organ of insight-

‘must offer "visionary

considered in detail in

poetry, that
can withdraw:
as ari,opiate

fret" of day-

As .he observes 1atez
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'nnaq‘ination, he is able to

‘Léigh Hunt's sensitivity and power. of imagiﬁaciun' In

a’later chapter. .

In'the Dedlcatnxy sorinet o LeighHunt '(Poems

1817), written in February 1817, Keats laments that the

old world of idylli¢ beauty .and joy has vanished. - People
no longer care to worship beauty as in. the days of old and
the pleasures of the imagination are now accessible to

very few. In his, essay "On Edmind Kean as a Shakespearean

‘- Actor" (December 1817) also -Keats:'refers to the imaginative

barrenness of ‘his own.age.. He entreats his favourite actor

* to take the best care. of his ‘health, fox he Seems to him

to be the sole representative of a .bygone-age in which . g0 4
pleasures of the imagination were possible.’ Keats canndt sl 1 ' .
. i ;

hélp lamenting that the progress of sciénce has hampered -

7 the £ree play of imagination andthercby robbed the uni-: ‘"

|
verse. of its mysflery: v 7 o T R e ]
wesnl Kass) Bivs o derdeitmabe ae thy health, a s S [
nursing regard for thy own genius, a pity for us i
in these cold‘and enfeebling times! CHeer us a

little in the failure of our days!
lives but in books, - The .goblin is driven from the ;
hearth, and the zainhuw is robbed of“its mystery.6 . e

m

‘. In the Dedicatory sonnet, however, h8 expresses®his o g

pléasure in thinking that even in this prosaic age, imsen- '~ ©

sitive to beauty and imperviout to the pleasured of ;

feel a free, /A leafy luxury"

. |
and. consedient 1y to write poetry that tan.please a man‘of . . 1"

tlu.s context we, aze reminde@ of Keats's confess:.an to

Cowden. Clatks (when the' former was. a student at Guy's




Hospital) that during a lecturé én !anacomy. whei " there "

came a sunbeam into the room, and with it a’ whole, troop of

creatures floating in the ray," he vas "okt with them to

sonnet that ‘the ability to. write good poetry is dependent.
“on the ability to respond to beauty Hnd th) aeenpe S ar
delightful world conjured up. by the imagination.  THere is

no hint in the sonnet:that eit_her a sympathetic undez—' !

|

g : Oberon and fauyland 47 keats impiies’ in the Dedxcatnry
i

I

1

stanﬂmg Of the humar heart or-an “intimate knowledge:. of -

: . life is necessary for the’achievement of poétic excellence,

"The sonmet undoubtedly shows' aii "escapist” bias.. It vould

hardly be wrong to. say that the Dedxcatary sonnet is sng—

§ gestive ‘of the view of poetry underlying mst of ‘the poems
in:the 1817 Volume. -'The phrase "a free; / A.léafy Tuyury " @
strikes ‘the Key-note of the anume In fact.the word

i luxury" my be regarded as, the key t6 an underst_andl.ng of

Keats's. early theory of poetiy.
w8

< " . he word "luxuiry
‘o

is constantly used by Keats

both in his poens and in his’ lettets., Bspecially in his
garly poens KEEES often associates the word _o‘r at least
what it stands for wx‘m'poesy" in various ways. ‘E.F.
‘Gu¥y in his'enligitening article, draws attention to the
signifitates .of, this wobd and points:out the varicus.iiades

of meaning it holds for Keats.?-

Though he.does not discuss'
the meaning-of the word specifically in its relation to
Keats's view of poetiy, his. study of ch'e meanx'.n’g of e .
word in. various contexts helps us to undersca_na its meanmg
5




» when it is.used by Keats to. convey his notions about
po‘stry, As. 'ne’ has rightly pointed ‘out,. the word.is

descriptxve both of"scene and of ‘mood. It is used i.n o

_ma)_n senses. Sometimes it is descriptive of external eir-

cumstances of pleasure; at other tires it is suggestive

either of ‘an ecstatic sensuous (oremotional) experience
or of a yoluptuous response to things or circumstances.

The' sensuous activity implied in the word "luxufy" is

suggested better by the verbal foim of the word, “viz.
“luxuriate:® In the early’ period ‘of his poetic caréer.
Keats held ‘that’poetry had very much' to “do with "laxury"

. 'in;b{:th t_hp above senses. _H.e‘held thal: poetty has its

originin moments. when the pcet’s senses are gLuttsd with
"Luxunes," that is, when'he 15" $urrounded by external
Gircunstaridés of pleasure. He believed that on suchi, ocda-

sions," the poet's’ imal natlcn, respondinq ecstatically to-

‘the "sensory stimuli, conjuyres up a world of enchanting

painfil ‘realities of life. Poetry which draws inspiration
from this delightful (though unsubstantial) world cannot

but glit the reader's senses with “luxuries" and make him

oblivious of the pain and sorrow of the real world: The

‘reader 1y to.the beduty he finds

¥ : 50 abhndanr_ly in poetry. : In other words, he "luxuriateg"

! 3007 sin'it. The way in which poetry originatés'and the way in’
‘which it affects the reader -are described in the.poem
_beginning :"I Stood tip-toe upon a little hill." ."For what

beauty and unalloyed bfiss into which he can flee from the




has made the sage or poet write," asks Keats, "But the

fair paradise of Nature's light?" He continue

In.the calm grandeur of a sober line,

We see the waving of the mountain pine;

And when a-tale is beautifully staid,

We feel the safety of a hawthorn glade:

When it .is moving on luxurious wings, 2
. The soul is lost in pleasant smotherings:

Fair dewy roses brush against our faces, 4

And flowering laurels.spring from diamond vases;

O'erhead.we see the jasmine:and sweet briar,

And bloomy grapes laughing frém green attire; R

While at our feet, the’voice.of crystal bubbles <

Charms us at once away from all our’troubles:

So ‘that we feel uplifted from'the world,

Walking upon' the.white clouds wreath'd and curl'd.
(11%-127-40)

E.F. Guy explains that "luxurious wings" are "wings neces-
sary for the.imagination's reach to fulfil itself in con-

_summation with sensation."? ~Sensation is thus important

for Keats maifily as a means to..an ‘end. - It provides the
poet's imagination with "luxurious‘wings" that will trans-
port him to a world of beauty. 1L _such an experience, Keats
believed, must preceds actual poetic creation. ~This beliet
accounts for his well-known exclamation, "0 for a Life of

wl2

Eensatlcns rather than of Thoughts! ,In “"Sleep ‘and

Poetry" the effect of pleasant sensations is referred to as .

\."a death of luxury.” 'As Guy explains; this is'an ecstatic.
feeling’ experienced when the senses réceive the highest

degree of stimulatlon‘n‘

Usually (according to Keats). such
an experiencé results in poetiG credtion. However, this
kind of expar].em:e that leads to poetic creation is acces-
sible only to one w:.th a poeuc sensltlvlty, that is, to

one who' can passionately respond to’ pleasant sensation. ' He




“beauty. In the Ded).catory Bonnet to Leiqh Hunt, Keat{

lies (as po) nged out earlier). that he himself is a poet

by virtue of his capacity to feel

. free, a leafy luxury
In other words, it is hi# ability to respond ecstatically °
to sensuous beauty:that enables him to write pOEtIY' capable

of pleasing a poet Of Hunt's stature/ a8 pclnted out

‘earlier, these ideas ‘are expressed by Keats.also in ‘the

epistles "To George'Felton ‘Madxew,“_ "To My Brother eeo:ge,

and "o’ Char1és Cowden Clarke “ although: in ‘these pcems he

does ot actuauy inE the wird "luxuzy in relatior 6

poetry. Though Keats believes: that'a cungenial‘atmosphere

for poetioc oreation is.one of sensu'éns beauty, he-also

Kriows Jhat & poet Whose unaq).natlcm has been nurtured on,

past poetry can "luxuriate" in-the world of _sensuous beauty

offered by these poems and draw poetic 1nspL ation from it

“Thus in the epistle "To George Felton Mathew," Keats, after

- .. S s : -
confessing 'that 'the ‘coy Muse" refuses. to live with himself
in the "dark city;" speaks of Mathew as, orie who. is favoured

hg/the Muse, 1rrespect1ve of the place. where he i

For thes, she will thy avery duelling ‘grace,
And make 'a sun-shin shad
(11 74 75)

"Written on t]

Day that' Mr

Again, in the’ sonnet igh’ .,

Hunt Left Prison" Keats describes how, when external eir-

cupstincas vere far from congenial; Hunt:took refuge in
sthe’ delightful realms of ‘sensuous’ beauty found - in earlxer -




2o hexe shaws no uu;exest
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poetry.. As pointed out before, Keats associates "luxury" .

not only wlth the ci: S of poe::.c i Accord—

sensious Beauty will and ought to offex: a feast to the

reader’s .serised. . Th other words, poetry 18 itselt a

treasure-house “of "lukuries. "

In "0de. to May" ‘(erittén in early May 1818), remi-
‘niscent of. the bedxuatozy Sonnet to Leigh Hunty Reéats'. . .- i e

‘speaks apprnvxngly:uf “the ancient Greek hards ,who,’ tuzmng 5,

‘their back ‘on theq)am and Borrow of humar’ hfe, were ‘con-

tem: to be simple. worsmppezs of 'Sensuous beauty.' Thsy

ied conten(‘. ‘on pleasant swatd, 1eav1ng "qreat vex‘se" i

Keats cannot: help

1 Lttle clan

although’ oily to
: Gesiring tor aoqum "thexz o014 vigouz, and. unHeard / save

of ‘the qulec Primrose, and the' ‘spari / O heiven anr:l féu

ears." . As 1nthe nedicatcry ‘Sonnet to Lelgh Hunt, Keats

‘poetry which is wncerned with

the vexing questions posed by/'(the .events, of ‘this wide

“io¥1a% ‘He'.4§ hire content’ to be-a votary:of sensuuus

beauty. The Greek goddess’ Maid, rapresenting this spEii

season, seems to hin toTbe an approp;

be uty By G B E j‘
It is interesting to. nots that even in d one of-

xeats s most matu‘re poems’ of the ].abe!\ period,: he occ:
,aionany associates poetry w:.t;h the “desire to. ‘escape- I

"0de to a N1ghc1nqale" (wru:ten iw May 1819, “For 1nstance, i Y

- poetry. is

> 5




from the world of sérrow and

. n)ght sky where: "the Queen-Moon s on hex throne:

. -around-by_ ~all her starzy Fay

means of escape as he-does in his early poems:

'more than

probably, consumption. After ‘their maternal grandmother

caden-eyed despairs"--a fiore
effect—,we means than wine. * “In ‘spite of ‘the impediments

caused by. “the dull brain, " fithe viewless wings of pcesy" S f

enable Keats to fly up with the blrd into, (‘J’le baautlful

/Cluster'd

o (stanza :.V)‘ Keats regards

such flight as the privilege of

“otary of. poetry.

‘The "escamst" bias of Kedtss- early theory of"

postry can, to a certain extent, be _attribited to. the -

tragic circunstances of his Llife.  ‘These; Bowiar, whai b -

by’ no means- nonfined +to his early years. This probably:

decounts Hot only for the récurrence of "escapist" senti-

n&enéé in his later poems, but also: ‘for the fact that din ., - 0

one - of these ("ode to a Nightingale") he. views poetry as a

It'is an wideniable ‘fadt that Keats had to endure”, .-t

18 share Of_ lifels misfortunes within his short ol
span of life. Tllness and death of clo.ae relatives were
common occurrences evgr singe’ John Keats _was eight years

old. erst came his father's “fatal accldem: in Aprxl 1864,

when John was eight years old. 14 March 1805 saw: “the "deatn

of ‘his maternal’ grandfathér John Jennings.  In 1808 Keats's
et

_maternal ‘uncle Lit. Midgley John Jer}ninqs died, probably.of .- -

ccnsumption. Kedts's mother ‘died in: March 1810, after

havuxg beeri confmed to bed for some time by what'had Béen ' %

dlagnosed as severe rheumatxsm or arthritis, but wus




. passmnar_e attachmen!

_wife to emigrate to America in June 1818.

| after a long fight with consumption,

~cor|su||\pt10n .

_J¢nnings unkil his owh death in February 1821:.

Mrs. “Jennings'died.in Deéenber 1814, the four Keats
children had-anly. each other to rely on, Soon, -however;
they vere deprived even of the consolation of each othier's
company. The youngést: ch\t Fanny was virtually made a ’

prisoner.in the house of Rivhard Abbey, whom Mrs. Jennings
had made.the guardian of the four Keats chilaren. ‘The |

pressing need to earn a living'forced George Keats ana his

The most

 shattering bloy came when Tori Keats'died in December.1818,

John l(eats himself;

when he returned home after‘ s walking tour of Scotland,

was ‘suffering’froma sore throat the earlidst symptom of
TO add to all this, ‘he was canstantly

plagued by flnanclal problens from the deagli of Mrs.
= ; R d 5

txon apgears all the more pathetxc when we! remember his

“to, the members .of his family; espe—

cially to his brothers. . He wr).tes to Benjamin Baney on’

10-Tune. 18183 . : Pl
I have twg Brothers one is driven by ‘the 'burden of
Society' to America the: other, with an exquisite -
love of Life, isin a lingering state--My Love for
‘my Brothers from the .early loss:of our parents and
even for earlier Misfortunts has grown into a
affection 'passing the Love of Women .
* .I have a.Sister too and may not fcuow them, either
to Americs or to the Grave-:
293)

(Rollins, I, e
In these aistressing cxrl:\xmstances, Lit would not be sur-
prising had the young Keats.come to se¢ the world as a .

"vale of tears." .As the.sorrows.of life multiplied, Keats

His situa-
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inust have felt the need of someind of opiate that woilld
cast the pain. His growing conviction that happiness is

impossible in thé sublunary world undaubtedly strengthened
his desire to- escape.into a supérior world.  This longing
t0 escape ‘geridined With Keats almost up to.ihe end of his
life. Thus in "Ode to a Nightingale" he explores the dif-
ferent ‘ways: of escape ‘that would allow him to § N

Fade far away, dissolve, and Guite forget

\ What thou among ‘the leavés hast never known,

g The weariness, che fever .and the fret >
Here, where men sit and hear ‘each othexr groan;
Whete palsy Meakor s few, sad, last gray hairs;
Where youth grows pale and spectre-thin,.and dies;
Where but to think is to be full of sorroy
And leaden-eyed despairs, g
Where Beauty, cannot keep her ‘lusirous eyes,

Or“new Love pine-at' them beyond to-morr

In the sonnet "To Sleep” (written in April 1819). sleep is

welcomed as a means of \escape frém the: woes,
It.is a

£ day time.
Soft embalmer of the still midruqht, .
Shutting ‘with careful fingers and bei 4

Our gloom-pleas'd eyes, embower'd from the light,
Enshaded in fo;‘getfulness divine

_He knows' that: unless he is-iulied by sleep, ‘the day that

is past will shine upon his pillow, "Breediny: ‘many woes."

It is only sleep that can save.him from “curious conscience,

that ' stxll lords 7 Its scrength fﬂz darkness, burrowxng like

a.mole.? A Similar lodgisg for.escape i expressed also
in "0de on Indolence" (May-June 1819):

0 ‘for an age so shelter'd from annoy,

That'I may never-know how change the moons, .
Or: hear the voice’ of busy commonsense!
“(11. 48-50)
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Keats was_i.
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It seems reasonable to believe that Keats's early concep—
tion of poetry as a refuge from pain and as a treasure-
house of "luxuries” has a great deal to do with the tragic

xpetiem:e! of his life. Since.life offered him nctmq

but pain, undgznmd.myic seemed to him only proper that' -,
poetry should serve as an opiate which would ease the pain.

The “escapist" bias of Keats's early conception of
poetry can, to a certain extent; be attributed also to the
influence of Leigh Hunt. Hunt's inflience on Keats began
long before the two had actually et each other. When -~

Bchool at Enfield, John and deen Cln’kke had

passed on to hm their admiration of Hant. It is signifi-

K cant that the first poem which Keats showed Cowden Clarke

was the sonnet "Nritten on the Day that Mr. Leigh Hunt '
Left Prison." His meeting with Hun October . 1816
marked the beginning of a close and long-lasting personal
frien khip. ‘When we remember that Hunt had been admired by
Keats ever since the lattér was thirteen or fourteen and
also when we consider that Hunt ‘was the first poet of
repute that Keats met, it is not surprising that this
kindly, warm-hearted and generous man exerted a great deal-
of - influence on the young Keats. xea{s acknowledged his
debt to his friend by dedicating nu 1817 volune af Poems _
to him in.a sonnet. It is interesting to note €’hat though

Leigh Hunt was  man, of e vorld, & professional p:ose-

writer and ]aurnalxst with a keen’ interest in polltxcs, i

much ‘of his non-satiric poetry shows escapist tendencies.




of 1817) show Huntian influence to some degree.

As James Thompson has pointed out; it was characteristic
of the man' to.choose to'live as an "esthetu: recluse"
rather than'as a political martyr during his.term of
imprisonment. ' In'order to provide himself with an

environment conducive. to poetic creation, he converted his

prison room into dn artificial bower by having his ceiling

painted £o look like the sky and his walls covered with

16. mhis sort

paper picturing roses twined about trellises-
of withdrawal into. a world of, delightful fancies character-
izes many of Hunt's poems. The old world of chivalry and

Many of his

romance had’ a qreat attraction for hm
poems--for- éxample,. "Hero ;né Leander,". "The, Nymphs, " ‘and
"Bacchius -and Ariadne"--are characterized by a sensuous:.
richness, which bears testinony’to his love of "lwxury"
(in the Keatsian sense). Thanks to his admiration of

Hunt, most of Keats's early poems (writteén up to the end

It dbes

not; therefore, seem unreasonable to assume ‘that Keats's

thinking on the question 0f'what poetry ought to.be was

< influenced in the early years by what Leigh Hunt's: poetry

actually was.

1.
i
]
1
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CHAPTER- IT

POETRY AND HUMAN' LIFE

I have of’ :late been moulting: not for fresh <
feathers & wing: hey'are gone, and in their

stead I hope to have a pair of patient sub-

lunary légs.. I have altered not from a

chrysalis into a butterfly, but ‘the Contrary. .

having two little  loopholes;” whence I may look

out into the stage of the world. .

(Keats, letter:to John Hamltﬂn -

Reynolds, 11 July 1819)

Thouqh Keats was attracted to'an "escapist" con-

ception of poetry in the early stage of his poetic career,

. some of his early poems .contain the ‘germ of & more maturé”

view of poetry. ¢ i
As polnted O\lt earller, thouqh ;he epistle "To

George, Felton Mathew" mainly expresses an-'escapist'. view

of poetry, the middle pait of ‘the poem(lines 53-71) sets

forth a more serious view. Here, dismissing for a moment

"a poetry of retreat, Keats réveals his:interest in a more’

serious kind of poetry. He expresses his/desire to put on:

"soft humanity". and to write poetry déafing witd the
sericus”aspects of life. The painful realities of human’
life-—whether inherent in life or created by man--will
find a-place in this poetry. It will
mourn the fearful dearth of human kindness
-‘To those who Strove with the bright golden wing
Of:genius to. flap away each sting

Thrown by the pitiless world. * & ¥
3 . (11, 62-65)"

¥
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The tragic fate of Chatterton, Milton's blindness and the
pitiable conditions of Burns's life will'be suitable

themes for such poetry. - It will speak'reverently of all

* the sages who have “left streaks of light athwart.their

ages," of "those who in the cause of freedom fell” and of .
a1l those who in the past ave éonferred | variols benefits
on their resp_ecuvg ages.

In "Sleep. and Poetry" Keats ;'ets forth his -early

cancepticyé poetry as a means of escape,’ But this poem,

! ‘which'is a welter of floating' thoughts, also contains

idess which sudgest ‘a more serioti vidy. | These repze;en:
ke’ats!s momentary flashes of insight into ‘the nature of
great poetry. ;

It 'is true, that in the couxss Of the poem Keats :
asserts the legitimacy. of'a poetry of escape. At this
stage he believes that the poet .is perfectly at liberty to

deal in "luxuries.” Therefore he -expresses’his desire to

| write poems . . ¢ N e

About ‘the leaves,-and flowers--about the playing
OF nymphs- in woods, and fountains; and the shade
Keeping a silence round a sleeping maid.

< (115 66=68)

E1ystan bowste ‘Wnd enchented grote vill feim a auyesbls

setting for such poetry. - But at the  same time Keats

realizes that ultimately he must outgrow this kind of  °

“escapist" poetry, and begin to write on his tablets "all’

that was permitted, / ALl that was for our human senses

Fitted™ (11 79-80).° He must. finally come to -grips with




the labyrinthine complexities’ of human life. This will“
usher in the most important stage in his poetic ‘career when
he will seize "the events of this wide world" like "a
strong giant." Keats believes-that only the writing of .

poems dealing with the setious aspects of life can guaran- .

tee poetic immortality. A ‘true poet has to meditate deeply .

on the significance of human llfe. ' Both the plsas/aﬂt and

the pamful aspects of life must enghge his attention. “He

mast, be ‘acutely conscious of the bxevxcy and ‘sadness of

lifes

Stop and. consider! life is but a day;
A fragile dev-drop on its perilous way
From a tree's summit; a.poor Indian's; sleep
. While'his boat hastens-to the monstrous steep
Of Montmox‘encx. -
- - (11, 85-89)

At the same time he must not ignore the joy of being alive

Life is the, rose's hope while yet unblown;
The reading of ‘an ever-changing tale;
The 'light uplifting of a maiden's veil;’
A pigeon tumbling.in -clear.summer air; . K
3 aughing school-boy, without grief, or care,
Riging the springy branches of an eln.

; (11, 90-95)

It is interesting to noté that in "Sleep and Poetry"
Keats envisages-diffeient stages in his poctic career. He
recognizes the need to'pass from the' reéalm of Flora, and

Pan into the world of human sorrows ard strifes:

And can I ever bid these joys farewell?

_Yes,T must pass- them for a nobler life,

Where I may find the agonies, the strife
Of human.hearts. ‘-

aod (11.122-25)




"‘as the exploration of‘a vast ocean or the conquest of a

34

In his view, a trulyigreat poet canngt run away from ‘the .
painful, reallties 0% human life. -There comes a stage in
his'career when he hust respond to, the "still, sad music of

humamty .

Keats makes it clear that poetry wexiitin b
response to "the giant agony of the worlar? s immeasusably
superior to poetry of mere sensuous exuberance.. It 'is a 4
far "nobler! kind of poetry. ¢

Thouqh Keats sets dowrn"an intimdte knowledge Of
life'and‘a sympathetic -understanding of the mind of han as

important qualifications of a poet, he realizes how’ defi-

‘cient’'he is in these respects.. He confesses that he is

"not ‘wealthy in the dower -/ Of sé’a‘mnmg wisdon” and “that h'e .

does not know the "shlftlngs of the mighty \-u.nds that blow /

Hither and thither all the’ changmq thoughts / Of man." - He

.has as yet no clear understanding ¢f "the dark mysteries of -

human souls.” Yet he. sees a''vast -idea” before him. He

has a.momentary flash of insight into|the nature of true

poetry. He can, he claims, clearly see the "end‘and aim

of Poesy

Since: at. the ‘same time Keats has a copscious-
ness of ‘his own deficiencies and limitations, he becomes
fully aware Of the magnitude of the'task he has undertaken

by. chqoslnq the vocation of a poet. fThe pursuit of 'poet:.c ;

dxcelledce; dgems to Xeats to be as arduous an enterprise

huge ‘mountain. Sure].y he does not xeqazd the poet. as a-

mere song-bird, potring it hid heart in "profuse strains
. 3

of unpremeditated art. Keats believes that no one can be




line "Great spirits now on. earth are sojQurnin

rqualities like

] e Ll

a great:poet who' has not mastered the secrets of ‘the himan

heart’and been educated in the school of life.

The sonnet addressed to Haydon, beginning with' the

(W‘!itteﬂ.
in‘November 1316) shows, with what great seriousness Keats
now. regards' poetry and allied arts like painting.. Those of
his contémpe:azies who have achiéved excellence in the
field of art are, in his view,""gr:eat ‘spiri;ts" who are

"sojourning" o’n éarth. Wordsworth, Huht, and Haydon are

..singled out for speclal praise. Bes:Ldes these there are '

“other spirits" who are "standing apsrt / Upon the forehdad
of the‘ggee to come." . Keats bell,eves that their artistic

' Ry
endegvours are not mere- exercises in futility. -Their works

“ate bound to have'a pervadihg and salutary, if silent

influence ‘on scciéty. Through their works, ‘these "great
spirits’ will ultinately "give the world another Heart, /
And other: pulses. Keats is undoubtedly thinking of the

humanizing T poetry and other arts. "Heart" and

"pulses,” besides suggesting vitality, signify the feelings. .

Reats is referring to tRe immense capacity of art,
especially poetry, to influence people's feelings. He 2

believes: that poetry can sharpen. the sensibility and foster

. ion, and tuler’ance. Surely
a/poetry of escape or of purely sensuous appeal cannot do
this. It is obvious that'Keats has in'mind postry with a
human content and ha\n.nq a human appeal. No Gne can'write
Such poetry who has not - first studied human Iife and
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‘And Other pulses.’

7 . ™ .

explored the human mind. - It is iri:ezescing to note that

though Keats objects to poetry. with "a palp ple design"
Apin e xandas Y e valuss the social inflddnce: of poecry.
In one of his 1et:ters tO John Hamllton Reynolds (19 February

1818) Keats expresses the ‘view that "perhaps the honouts

paid by Man- to Man are trifles in comparison to the Beneti
done by great Works to the' 'Spirit and pulse of good' by
wnes e Sy prsntives aistenca, & “n_;’ the ‘'same letter he
observes that when.'Man has arrived &t 4 certain ripeness
in intellect. any one grand &nd spiritual passage serves’
him as a starting post towards all 'the two-and thirty
Pallaces.'". However, Keats believes that the ifsights or
the soul-knowledge gained by one mind s‘hould e communi-
cated to another mind without the least degzee of. obtri-

<

Man should not dispute’or assert. but'whisper
results to his neighbour, and thus by every ‘gérm

of Spirit sucking the Sap from mould ethereal $
evéry human might become great, ‘and Humanity

instead of being a wide heath of Furse and

Briars' with here and there a remote Oak or

Pine, would become a grand democracy of

Forest. Trees.

siveness:

(Rollins, T, p. 232)

“This, undoubtedly, is the way in which Keats expects the

' great, posts of his.age to "gwe the World another heart /.-

Keats's ideas about poetry began-to undergo a

decisive c%e in the course of the.year 1817... A number
- ; s

of, factors may be held responsiblé for this gradual change.
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Early in March 1817 Benjamin Robert flaydon took
Keats. to the British Nuseun to sce the Elgin Maibles.
This vent may be regarded as'a turning point.in Keats's
attitude towazd art, including poecry.‘ Keats' had' always ;
been impelled by a vision of grandeur.’. Now, on coming
into contact w).:h a qzeat collection of sculpture from the

Parthenos .

Keats's criteria of artistic greatness begin

to change. ' Tt.is mot the Sutward, visible beauty of the
Marbles that appeals to Keats.' It is .the vision of 1ife
emBodied in these works of art that captivates his mind.®

The thoughts thdt crowded Keats's mind and the

feelings ‘that flooded his heart at the ‘sight ‘of ‘these
great works of ‘art are expressed h!! him in the sonnet "on
Seeing ‘the Elq).n Marbles." It bécomes cléar to Keats that
the artist who créated these sculptires ws neither an -
escapist nor a purely/sensuous man. He realizés that thése
works of :art are the pxoduc‘tsr of the artist's heightened
awareness of life, his imaginative insl:ght‘ into it. It .is
significant that there is not a single line-in the ‘sonnet

; Sy
which refers to their beauty of form.  What Keats. essays

to. do in the sonnet is to’‘translate into words the Vi?{y—
own

‘of life embodied in the sculptures -and to describe ‘hi

response to it

such dim-conceived glories of the.brain’ ok
Bring round ‘the heart 'an, undescribable feud;
S0, do these wonders a most dizzy pain,
* That mingles Grecian grandeur: with the rude
Wasting of ©ld Time--with:a billowy main--
A sun=-a shadow.of a magmtude. <
e . (11. 9-14)
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! painting, or sculpture, ‘It is not a response to mere

. was arother factor that contributed to the gradual-change.

‘to mid-June) Keats lived alone, first-in the Isle of Wight &

In these sculptures the artist has succeeded in embodying

Grecian grandeut, while suggesting at the same time the

transience of human life when viewed 2gainst :a backgroun

of etenfity and .infinity. Keats's imagination is stimu- E
lated to such a degree that he gets a vision of the endless

cycles of history. Surely:it.is a visioh that excites.a&

"momentous depth’ of upeculaurm" onthe m;ning of humdn

life and. an man's place in the uriverse. Since Keats

“regards the Elgin Marbles as .specimens of true art, it is

prebitbly: not wrong’ to assume that Keats considers the

response; “evoked ih' him. by these:as: .the kind of response

that’ ought to.be evoked by true art, whether it'is poetry,
bk,

sensuous beauty that art should evoke, but a response to

the vision of uz:m;? . On coming into contact

with the Elgin Marbles; which are npechncns of true art,

Keats must have realized the falliciousness of an "escapist™

or purely sensuous view of art. = E L. 5
Keats's constam: nedxtauon on the !llhject uf poetry

during the sprifig of 1817, when he began -uung Endymio

in his view of poetry. vari.nq this period (from mid-April

and then at Margate.. His solitude gave Keats ample time-to
ponder on the great questions regarding poetry. He writes
to Leigh Hunt from Margate on 10 May 1817: " . " e g




I went to the Isle .of Wight<-thought So much:about ,

: , S S
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. " x * Poetry -so_long -together ‘that I could not'get to :
B sleep. at hight... . . Another thing I was too much
.l ———""""""""in solitude, and:consequently was obliged to.be in
o < continual burning of thought as an only.resource. *

2 (Rolllns, I, PP. 139 39)

“In the same letter he writes:

I have asked myself so often why i should be a Poet b
more than other Men,--seeing how great‘a thing it R
is,--how great things are to be gained by it--What'
3 . ..a thing to be in the Nouth of Fame--that at last Y
- 3 the Idea has grown so monstrously beyond my:seeming

7 . . Power of attainment. .. .

P

‘(Rollins; 1, p,139) ;

\ 5 As Reats's critical perceptions hegm o chanqe, he' beg’

to dévelop ‘a d).sl;ke for his ‘early poetry, especially for ;

SR the lines in Endymion which he.has wzuten s0: Eaz. " He %
i wnces “to Haydon £rom Hargate on 10 May 1817
... I hdve been in such a state of Mind ‘as ‘to '
= .'read over.my Lines,andhate them. am 3
L Ihat. qathers Samhire dressfis trades gie
CLiff of Poesy Towers above me. .
i (Roilins, I, p. 141)
‘; “The change in'Keats's attitude to - poetry dur ng*
b
T . the 'year 1817 may. also, to'a certain extent, be ateributed
¥ to the influence of Sh re's plays, especially his &

tragedies. While hé was preparing himself for the formid-
able ‘task of writing Endymion and also when he was working T
" on the poem,’ Keats was engaged in an ).ntens 've study of 5
Shakespeare. . His letters of ‘the period are full of refer- .
énces t‘o Shakespeare. In fact ‘Keats regards Shakespeare. TS
a5 oo genius fresidisg bver him as he is, engaged in

poetic creation.: He writes to Haydén from Margate (10 May

1817 ).
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I remember. your' saying that ‘you had riotichs of & o
g60d. genius presiding over you--I have of late R e
had the same thought. . . . I5 it too daring to ¢ et
S E‘ancy’shakespeare this Presider?” P L
(Rollins, I, pp. 141-42) ;

S the same letter he writesi - T . . o o

: " B 5 3
‘I never quite despair and .I.read Shakespeare-- K e
indeed I shall Ithink never read any other Book : = b
3 am yery near Agreeing with Hazlitt'
that Shakespeare is enough for us-- 8
_(Rollins, I; p. 143)

Keats: then: doés on'‘to’disduss certain passages in'Antony . .l

= and Cleopatra. .It is significant’ that thése are ‘passages
e “with gréat Hunan'interest:  .Human z:ha:actez is beginning:.:.,

" to ehgage Keats'a mteresc more ‘and fiore.  In his letter. i

to Dexgh Hum: wrxtten on the same’ da;

question Of Shakespeare's ‘attitude to ch}u:_mu:y as

révéaled in his. plays.- . ¢

The influence of Wordsworth was probably another' Py

factcr which - ch\:rl.hutad to hrlnglng about a change in

Keats's early view.of ppetry, His references to wordgworth

\. oGéur mostly in the lettdrs written in 1818. But the

- infivence. 6

this great contemporary of his. may*have begun

much earlier. In fact as early as in November 1816 Keats -

speaks ‘Of' his - “reverence’: for. Wordsworth. Whén Haydon ' " Ilaics

wrote to Xeats that he would send his (Keats's),sonnet

begining "Great Spirits ow. o ‘earth s6jduining’ to -

Wnrdswox‘th, Keats replied that the idea’ o® his ‘sending it

co Wozdsworth had Put Jpim "out: of breath " "[¥lou Kknow.,

e wrote to Haydon, 'with what Réverence--I would sénd' my

¥

2+ Wellwishes to him:

Some Of Keats's'rPémarks about . s




Wordsworth shiow that he vas impressed by the hulnan content

9: his poetry. He considers Wordsworth to be. deeper than

Milton in so'far as. the.foimer is able fo explore and to
shed light on-the "dark passagés" leading beyond the
Chanber of Maiden Thought. in.the Mansion of Humah Life”
(lette: tQ Reynolds, 3 .May 1818). In Keats's V).SH Wﬂrds—
_worth's poetry reﬁeals his deep knowledge of the hunan y
heart. Tt /musc be noted that Wordsvorth jseespoctry as

somthind Firmly rootedin' the Botl of humsn’ iife. < His

- 'views on’ the nature-and function of the poet are set forth-

in his*Observations prefixed to !Lyrical Ballads.'"

"What is a Poet?" he asks, and answers:

- He is a map -speaking to.men: a man, it is true,

., endwed_%_x)_ﬁ_r_w more lively sensibility, more g
eénthusiasm %nd tenderness, who has a greater )
Faouleige o himen matire, Sei"h mOES compréhent
L , than are supposed -to be ‘common armong
mankind; a man pleased with his own passions.and
volitions, and who rejoices more than other men
in the spirit of -life that is in him; delightin
to contemplate similar volitions and ssions as
manifested in the goings-on of the Universe, and -
EEErtu—lT_i—'TL'E_——h_a y impelled to ¢reate them where he does
‘not_find them. To these qualities he has added

“ a’‘disposition to be affected more than other -men
by absent things as. if they were present; an
ability of conjuring up in himself passions, which™
are indeed far from being the same as those pro-
ducéd by real events, yet (especially in those’
paits of the general sympathy-which are pleasing

i and delightful) do more nearly resemble the pas-
- sions produced by real events, than anything

+ - which, from the motions of their own minds merely,
- other men are accustomed to feel in them:

“selves. .. 48  (emphasis added)

Ahout the poet's task Wordsworth remarks- " .

What thien'does the Poet? He feotstaeze AR TR
the objects that surround him as acting and
reacting upon each other, so as to produce an




infinite complexity of pain and: pleasure; he ' .
considers man in his own nature and in his
ordinary life as contemplating this with a
certain quantity of immediate knowledge, with
certain convictions, intuitions, and deductions,

. which from habit acquire the quality of, intuitions;
e considers him as looking upon this. complex
scene of 'ideds and sensations, and finding every-
where objects that immediately excite in him
sympathies which, from the necessities of his
nature, arg accompanied by an overbalance of
enjoyment. GRS g

Keats bégan his Endymion ‘(April-November 1817) with

the intention of making it a test of his powers of inven-

tion. . He also’saw inthe poem an opportunity to 'indulge
his ‘craving for ‘poetical luxuries. In his'letter of - -
8 October 1817 o Benjamin Bailey, Keats.copies out an

extract from a létter ihich e hed written to George and

Georq1ana Keatsiin the previous spring:
"It [Endymioh] will be 4 test; a trial of my Povers
of Imagination and chiefly.of my invention which
is a rare thing indeed--by which I must:.make 4000
Lines of one bare circumstance and £ill them with
Poetry; and when I consider that this is-a great’ .
task, and ‘that when done it will -take
dozen paces towards the Temple of Fame
me say--God_ forbid that I shoyld be without such a
task! I have heard Hunt say and may be asked--
‘why endeavour after a long Poem? To which I should”
answer-—Do’ not- the.Lovers of Poetry like to have a
little Region to wander in where they may pick and
choose, and in which the images-are so-numerous
that many are:forgottén and found new in a second
Reading: which may be food for a Week's stroll
in the Summer? Do not they like this bettér than
what they:can read through before Mrs. Williams
comes down stairs? -a Morning work at most.. Besides °
a_.long Poem is a test of Invention which I take to
be the. Polar Star.of Poetry, as Fancy is the Sails,
and’ Imagination the Rudder.. Did’our great Poets
ever’ write short Pieces? I mean in the shape of
Tales--This same: invention seemis iln]deed of late
Years o have been forgotten as a Poetical excel-
lence[.]"

(Rnlllns, 1 pp;. 169-70)




" About this:version Keats writes to Taylor:

HE Tequests Taylor o alter these lines to

: Though Endymion is a ‘poem about love, there'are many indi-

caticns that it is much more than a modernized version of
the apcient myth' about™fhe mortal-who'pined for the moon
goddess. First of all, there is the letter which Keats

wrote to his publisher John Taylor.on 30 January 1818, :

reguesting him_to ‘alter the first four lines of the pas-

sage about happlness (lines 777-80) .in Book I. The origi-

nal 'version was: -

Wherein lies happiness? -In that which becks
© our ready mifds to blendihg pléasurable:
.‘And that delight is the most.treasurable
That makes.the richest Alchiemy. - Behold
The clear Reéligion of heaven—-fold &c--

These lines, as-they nowstand about Happiness,
have rung in my ears like a ‘ch:me a mending'.
see here,

Behold
Wherein Lies happiness Poeona? fold--
This appears to me the Very contrary of blessed.
(Rollins, I, p. 218)

B

Wherein ‘lies Happinéss? .In that which becks
. Our ready Minds to fellowship divine;

A fellowship with essence, till we shine

Full alchymized and free of space. Behold

The clear Religion of heaven--fold &c-~ 2

Keats hopes that these lines will make the passage about

happiness more intelligible. Hle writes:

You must indulge me by putting this in for setunq
aside the badness of the other, .such a preface is
. necessary to the Subject. i The whole thing must

I think have appeared to ydu, who are a consequitive
Man, as a thing almost of mere.words--but I assure
you that when I wrote it, it was a regular .stepping
of. the Imagination towards a Truth. My having .
written' that ‘Argument will. perhaps be of the’ greatest

1
|
i
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Service to me of anything I ever did--It set
before me at once the. gradations of Happiness

* even like the kind of Pleasure Thérmometer--and
is my first Step towards the chief Attempt'in
:thé Drama--the playing of different Natures
with Joy and Sorrow.
. (Rollins, I, pp. 218-19) ¢

The fact that Keats found it necessary'to a}nend'the"fi!st

four lines of the passage a‘bBut happiness in:order to make

it more xntelllqlble seems. to 1ndlcate that there is-much

more in Endmlo than appears on the surface.. There are
also other'lines in the poem which squest this, In the
hym to Pan at’the beginning of the poem “the géd is
addxessed as’ the "dtead Joperiexr of the mysterious dours /
Leading to universal knowledge” . (Book ‘I, lines 288-89):
The shepherds pray to him:
'Be'still the unimaginable lodge
For solitary thinkings; such as dodge
Conception to the very bourne of heaven,
Then leawe the naked brain:
(Book I, 11..293-96) - '
The elderly shepherds, when they retire for:rest after
performing, the rites of Pan, choose to discourse upon "the
fragile bar' / That keeps us from our homes ethereal” (Book
I, lines 360-61). Then there are Keats's serious cbserva-

tions on human life and on the workings of. the human mind, .

scattered throughout the poem. ' Above all, ‘there is Keats's .

description of the Cave of Quietude’(Bdok 1V, lifes 513-45)

‘which testifies b his profound knowledge of ‘the human

.mind. In this passage Keats proclaims his belief in'the

and'never-failing of the human mind.

Such passages in the poem, which reveal Keats's profound




psychological insight and knoyledge of hyman Life, indicate

that Endmion is much more than a tale of love.

3! must be rememhered that Endmlon was begun at a
tme when Keats was trying to sort out ‘his 1deas about
poetry and to determine his poetic goals. It would not;
therefore, be surpnsmg if he used this poem ‘to explore
some ‘of the questxons “that preoccup1ed him at ‘this time.
We are led to pelxeve that Keats did just thig. Parts Qf

‘the poem seem to-suggest that Endymion représents not only

" the lover, but also the p’oet. This is not to say’ that

. Endynion is a -'machematmal" allegory aboit postry. The
boein was meant mainly asa test of Keats's power of inven-
T
tion. ‘A he wrote to Benjamin Bailey, his intention was
to "make 4690 Lines of one bare circumstance and £ill them’
s - ; ;
ith Poetry." Keats's obsession-with the length of the

poem is responsible for.the plethora'of incidents in it,

" many of which seem.to be tsed as mere filler. There are,

h‘cw'ev‘ez, a few. incidents and episodes which stand out “and”
wh:.ch seen to have an allegorical sxgmfmance.

" Eridymicn is the Foet”in quest of an ideal oy goal,

(to a.certain extent, the poet seems ta be Keats himself). '
) : : &

This ‘ideal is symbolized by Cynthia, :he'uaon. Endymior¥s
first enchantmg dream of the moon in her resplendent
beauty as he is: ‘asléep in the woods aymbollghs the poet s

mcmem:ary perception: of his goal: Wha‘t this goal is we

" can only infer.. - Endymion tells Peona (in Book I) that

ultimate happiness consists in experiencing ‘a "fellowship

I
|
i
|
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/ divine,"® a "fellowship with essence." Keats: probably means
/ ; :
: that true happiness conmsists in knowing the soul of the

universe. This presupposes an understanding of the uni-
versal scheme of things. “viewed in this light, the goal
of the poet, as it was momentarily perceived by Endymion
(the poet), .seems to be not only to gain an insight into
things, but also to write postry which will enable the

10

“reader to "see into the life of things." Such' poetry

can help the reader to experience a "fellowship ‘divine.”

Thnuqh the poet has mentaxily pe:cnved his |
goal, ‘the'way to reach Lt is as yet not Glear to lum.
Keats ‘is of the view that in-crder to reach his goal a !
poet ‘haé to tndergo a pracess of development. As pointed i
‘out earlier, he had Eecoitaai bl deed. Eoe poskic deveiop- y i
mént as early as the autumn of 1816 when he wrote "Sleep [
and Poetry" where he outlines'the stagés of this q:wth H

Endymion's long jourhey in ‘search of his "love immortal® MR

. may be viewea as the poet's tiveless pursuit of his ideal. i

. The beauufu»l female figure with "a paradise of
1lips ‘and eyes,/Blush-tinted cheeks, half smiles, and : ! )
faintest sighs" tfgt sails down from the skies and appears,

?‘?&x I Seems to stand for sensuous. '

11

beauty.’’ Endymion's passionate response to her beauty

i - before Endymion

{ seems to represent Keats's early. devotion to sensuous

t poetry. i It suggests that stage of his poetic career when
he was to pass the realm of Flora and old Pan, "sleep’in

the grass,/Feed upon apples red,and strawberries, / And




_plete penetratlon into, “the spirit of the sensuous.

choose each pleasure that my. fancy sees." 2 It'is the’

staqe which corresponds to the infant of thoughtless

chamber in the mangion of human 1ife.
Endymon s ‘experiences in Book IT seem to repre-
_sent the poet's” intoxication with sensuous beauty ir‘the

earliest stage 'Of his.development. This may account for

'Keats's copious use of a glaringly sensuous vocabulary-in .

this ‘part of the poem.” Endymion's rapturous mgeting with

Cynthia (in'a‘dream) towards the close of Book II may be

taken to rej t a higher ser stage, an a
stage in the "thoughtless Chamber.". In the words of

Thorpe, it represe:‘{ts the poet's "communion wlth, a com-
13

This enriching experience paves the ‘way ‘for, "the’ awakemnq
of ‘the thinking principle’™ and with it,.of human sym-"
pathy. Endymion's pity for Alpheus ‘and_Areghusa and "his

prayer to Diaha for their happiness may be viewed.as the

. first-manifestation of the pogt's newly awakened human

sympathy.. Keats seems to have in mind an experience

: . , N
similar tothe one described by Woxdsworth in his "Tintern
Abbey Lines," where a ‘total and passionate resporse to the

sensuous beduty of Nature leads the poet, by degrees, to

an intense awareness of "the still, sad music of humanity."

‘The événts in Book III may bé viewed -as more

. active manifestations of the poet's human:sympathy and,

friendship. - Journeying .through Neptune's kingdom,

Endymion comes upoh the ‘old mah Glaucus, condemned.by




i
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the ,peet 's’ human aympathy,

.denote a more advanued at‘Age in the. pbm:'s dsvelopment.

| His rekatianahip with' the ‘Thdian Maid is weighted with

irigs and her present. state of desplatxon.

- emphasizes the fact.

48 i

Circe to a thousand-year-long death-in-life at the bottom
Of the'cean. The aged man who has to -suffer not oriy
the physical ‘torments of a paralyzed and senile existence _
biit also._the acute pangs of his unfulfilled love for dead
Seylla, is an.apt representative of suffering mankind.
mégueﬂ by pitys Mndyaion heips o daly 'ty release the
©ld man from the ®ell of Circe, but also to-bring back.

£ ‘to.life’ the numerous lovers ‘lying drowned on the'ocean bed.

These: acts 6f Enaymion my be seén as. ‘anifestations of

love, and friendship.’ G

Endymion s experiencesm Book IV may be taken' to

Symbolic significance. .It is much more than a senstial

passion: - Endymion is'drawn o tne Indian Maid na\z merely” 3

by her physical beauty, but: also 2y Box” sorrow and suffer-

she is|a pe

aoniﬁ‘catm'qf human, sorrow. Her sad song of sorrow

- *To Sotro':
bade good-morrow,
“and thouqht to leave her . far away behind;
. But cheerly, cheerly, ik
- She loves me dearly; -
“She is -o constant to me, -and so xind~ | :
- I would deceive her

And so leave her,. g .
But ahl she is.so constant-and so kind.
(Book 1V, 11. 173 1)




e - . .
The''song ends with a-total acceptance ofhuman’ sorrd

i

*Come - then, “Sorrow!
Sweetest Sorrou! - .-
Like an,own babe I nurse thee on'my breast:
. I thought to'leave thee
! And deceive thee
- But now of ‘all the world I love ‘thee best.

‘There is not ofe,
No, no, not- one
But thee'to comfort, a poor. lonely maid; .
Thou art her mothex, -
And-her brother,
| . Her playnate, .and her wooef in the shade. '
i g . ) (Book IV, 11.279-90)
i

Endymion' g love ior the Indian Maid may be taken to repre—

“sent the poet’s love Of himanity: His relauonshlp with

her - symbolms the poet's intimate, personal experience of

human sortow, as disti i from a mere s of it
. "% 1t seens bo'denote that stage in .the poet's development kN

when ‘he begins to feel on his pulses that 'Lhe World is full
nn15 p

of Misery. and Heartbreak, Pain, Sicknéss and oppres

‘Endynion now has to_endure the most agonizing mental

-confliét-—the conflict between his love for Cynthia the Moon

*. and ‘his love for the Ihdian Maid. . However, the. conflict is

|
|
i
|

abruptly .resolved towards the:close of the poem, whén, before

his very eyes the Indian Maid is transformed into Cynthia.

This signifies. that the poet must have an intimate, personal

expgrience of huran sorrow. and suffering before he can
attaifi his éoal; As poifited out earlier; Keats heueved

‘that  the ltimate goal of the poet is to write poetry which '

will enahle the reader tu see 'into the lafe of thxngs“ and

ult:unate.ly to expenence "feuowsmp aivine.r T L

(R - . : &




this -poem Wordsworth rebukes a group of gipsies for_having
remdined idle for a whole day. Besides atrongly condemning
their idle life, he accuses the gipsies of being insensitive
and unresponsive to the beauty of nature. In a note to his
essay "On Manner" Hazlitt takes exception to Wordsworth's
attitude to the gipsies:

© 'ME. Wordsworth, who has written a sonnet o, the

. King ["November 1813"] on the good that he has done

in the last £ifty yedrs; hes ‘made an-attack [in
ies," 1807] on a set of gipsies for having

e nothing in four and twenty hours. & , . And . i

why should they, if they werécomfortable where
‘they were? . . . What had he himself been doing

in these four and twenty hours? Had he been 'admir-

ing a flower, or writing a sonnet? .- . . They [the
gipsies] are a better answer to the cotton manu-
factories than Mr. W. has given in the Excursion. E
--._..We should be sorry to part with Mr. Wordsworth's
poetry, because it amuses and interests us: 3
should be still sorrier to part with the tents of

our old friends, the Bohemian philosophers, because
they amuse. and interest us no e.

After recalling Hazlitt's comment on Wordsworth's poem,

Keats attempts to evaluate the poem independently. In
Keats's view, neither Wordsworth nor the gipsies had been
idle. He observes:

[Tlhey in the visibie world had been a5 picturesque
an object as he in the invisible. The Smoke of
their fire--their attitudes--their Voices were all: .
“in’harmony with the Evenings--It is a bold thing to 3
say and 1 would not say it in. print--but it seems
to me ‘that if Wordsworth had though[t] a little

*  -deeper at that Moment he would mot have written

' . the Poem at all--I should judge it to. have been .
writtén in one of the most comfortable Moods of - 2
his Life-—-it is a kind of sketchy intellectual
Landscape--not a aam:cb after Truth--1
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/ncco:air]g to Keats, the weakness o:wozdsmrth‘s "Gipsies!
/ lies in Jts superflclallty. its lack of ‘depth. He feels
that while writing the poem Wordévorth-failed to draw on
lifh intinate kiowledge of life or.his sympathetic tnder-'
standing of the human“heart as he.did when hé wrote his

great’ poems.” The poem gives the impression.that Words+

: ; / .
worth's deep. feelings were not involved in it at all. It.

‘seems ‘to be a product of thé int;;llect émne. Moreover,
it seems’'to Keate that Wordswarth' was COHEEnt wit.h skimming
the su:face of llfe without plumbmq 1t8 depths. In his
view, Wordsworth's nGipaies® gives no evidence of ‘a whole-
hearted "Search after Txuth " He seems to have- viclated
his own rule that.in ora;’) to be ‘shla £o write A poen of"

any value, one has to think long and deeply. 2 Keats's

comnents on wgndsworth's “Gipsies" show how much his criti
cal perceptions havé deepened. He has outqrown i ‘earlier
"escapist" approach to poetry. : Far-from idvecaung a

postry of escape, he fiow finds fault with Wordsworth for

his superficial treatment of lifein "cipsies
; Reats was treméndously impressed by Hazlitt's essay
; o Lear in ‘which Shakespeare'is lavilshly praised for his
powerful portrayal of human_passions. In fact almost all
of Keats's underscorings and comments in his personal copy

of Hazlltt’ s Cl of

's Plays (which he

bought :in Decenber 1817 or early January 1818) are tobe.s
Saund 4 Lhe: ohapber: o Tekrs: He fully agrees with Ha!utc

when-he remarks: Ve =
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s meassxble t6 produce great poetry:

4 3 N 52

The greatest strength of genius is shown in describ—
ing the stroigest passions: for -the power of the
imagination, in works of invention, must be in
.proportion to the force of- thé natural impressians,

:. which are’ the subject of them.l

Double—scoring thi's in the margin, Keats writes:

If we compare thé Passions to differefit tuns and

hogsheads of wine in a vast cellar—-thus if ts--, .

the .poet by one cup should know thejicope of any. . . .
particular wine without:getting~drfoxicated--this . i
is. the Highest exertion of Power, and the next step - :
is to pa).nt from memory cf gone self storms.2

Another passage marked by Keats has also to do with passions:

" We ‘see the sbb.and: Flow of the Feeling, ifs pauses.-
and’ feverish starts, its impatience of opposition, - by
‘its ,accumulating force.when it has time to recol-
lect itself, the manner in. which it avails itself of
every passing word or gesture,its haste to repel ' |
insinuation, the slternite contraction’ and dilatar . i
tion.of the soul: i

iaéslde this passage Keats writes:

Keats is now begl.nninq to recognize the poet's need. to

|
This passage 'has hieroglyphic Vl.s).mung. ‘
study the human passions. “ : s 1
“ In the: goem' "On Seeing a Lock ‘of M:\.lton s Hairy" ‘
enclosed in a letter to Bailey written on 23 January 1818, .
Keats confesses his need to acquire knowledge and to study o |
philosophy. He recognizes: that .knowledge gained through
boéks and also from expérience i LHought X an INALepETH -} ‘_ ‘

sable part of the poet's equipment, without which it is. .

‘But vain'is now the burning and the strife, .
‘Pangs are in vain, until I grod high-rife
K With old'Philosophy, !
And mad with glimpses of futurity! ;
- 1w e-32) o L,
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The: poet, he realizes, is no mere ‘songbird.. He is engaged’
5 i A
in the serious task of interpreting life: Such-a ‘task

demands knowledge gained through the intelléct and reason.

‘Keats feels that far from hampering the poet's visicnary

perception,” such knowledge only. strengthens it. ! Growing

e I e e e

"high-rife/ With old Philosophy" does not prevent the. poet
from becoming "mad with glimpses of futurity." This view

marks a new stage in ‘thé development of Keats's thought. .

m-{ows, mast hé got, rid of. ﬂureover he must” fully under-

stand the human passions be'are he can hope £o write poetry
which can stand conparison ‘with thit of Milton: -
i When every .childish fashion 5
s ; ... .Has vanish'd from my rhyme; .
. N L4 ‘Will I, grey-gone in passion, L
- & o, Leave to an after-time .
E E Hymning and harmony
: ) * g of thee, and'of thy vorks, and of thy life.
¥ dwt 3 . (11g.23-28)
{ " Keats's;re-reading of si:akespeaxs s ng Lear in

i " Januiry ‘1818 marks an’important stage i his poetlc
! L development.  Théplay had beéen hatnting fis “inagination
for some time. The somnet "on S1tt1nq Bown to Read _i_g )
Ledr Once Again” (written on'22 Jan\lary) reveals what the-
| ré-reading of -the:piay.meant -to'Keats. " fo say the least,
it vas invested.vith' a symbolic significance. Keats!s
decision to re-resd king Lear 13: symsolic of his new atti-
Py

tude and ‘approack to postry. It sysbolies His awaken:mg

N e

Keats. is aware that there are  still elements in .

his poetry which fay be described as "childish.” These, he .

ipterest in.poetiy which plumbs the tragic depths of life




e Det o and<his dissati “with mere "3 feln Kear_s‘ﬂ, i : .
" asciasd to’ forswear allegiance to "Gclden—tongued Romance, -

with seréne lute." Romance now.appears to him.to be a. - o .

Verha - pluer Syreit Peughing toS deplilng podt puzsue

-‘and to rest content with the "pleasures of ‘song . " "Leava

helodizing on.this wintry /shut p Enine omen ‘pages

and be mute," he commands the enchanting temptress.

Shakespeare s xing; ar (‘.Yplfl.és for him poetry of an

a}.together higher !der - Accordmg o Keats, the core of

 the play is "r_he fierce dispute /:Betvixt damnaition and

Rt mpass:on‘d e y, The reader must hur.‘n e hrough" it

’I'he suffeu g8’ of ‘the aged Lear seem to ‘Keats: to be sug-’

v gestlve of i s tragic: pllqht in this world where he. has Ty

tq be constantly engaged if a. fierce fight. aqainst the . 5 £

ev11 forces that assnl him' fromall sides

. What Shake-

speare‘s playwoffers is not the cloying sweetness of -

“romance, but a ¥bifter® swsetness *The bitterness has_to &

4 7% ... .o with the human ‘sufferiigs that are powerfuuy porcxayed

X e el “the play.  On- coming into contact 1th the ].:l.vinq

) poetry " of King Lear at ' tl si:aqe, Keats x.-enizes the

serlous limltatlons and t)le 5‘Ed deficiencies OB “the. poetty R

4 ) ;15 haa wiit ten so far. - It becores clear to mm that: €111

now. he had been wande::.ng thx‘o\!gh "the Dld mak Fazesl:" of

romance in a "barren dream " " This stage, T realizas,

wl!l soon have to come: to an’ end.

But Keats does ot want . -

the énd of “this stage to mark the end of his poetic career.

s He w!.shes to pass on.to a higher stagé’ which he® had'l L oA




envisaged as early.as in the autumn of .1816 when he wrote
"Sleep and Poetry'--the stage when he will concern himself
with "the agoriies, the strife /Of human hearts." Keats

gndcubtedly has the advent of this stage in llu.nd ‘when he

prays to Shakespeare: @
When' through the old oak ‘Forest I am gone,
Let me not wander in a barren dream, =¥
But, when I am copsumed in the fire, e
i " Give me new Phoenix wings to fly at my desire. .- !

- Keats is here ewpressing his ‘desire £o put away "every

childish fashion" and to attain poetic maturity. .He tprns,

to Shakespeare's King Lear .at this point in his career with

“the certainty that this play in.which "the.fierce dispute /

Betwixt damnation and impassion'd clay" is'so powerfully
presented will prowide the necessary stimulus for his
poetic growth. ) .
The need 'for poetic development had been recognized
by Keats as early as the autumn of 1816 when, "Sleep’ and
Pnet’ry" was written. In January 1818 we f£ind him.still
holding on- to this belief.  In'a letter toitils’ brotheds

George and Tom. (23 January 1818) he observes that

“nlothing is finer for the purposes of great productions

than a'very'gradual ripening of the intellectual powers."?3

It is in this letter that he .éncloses the sonnet. "On

sitting Down to\Read King Lear Once Again" which expresses.

his des.lre to develop into a poet of the highest order--a
Post: who'is-genilinely | concerned with the serious questions

of life.

b

s




) In the sonnet beginning "Spenser! a jealous
honourer of thine" (probably written between late January -
and the end of April 1818) Keats speaks of the poet's
need ‘to Know 1ife. to ‘the core. ' To be able to-write great

poetry.a poet must, in his view, study the various facets

of Human life. He must & 1 to“ gain an E N
knowledge Of the world in wmch we' live:r .~

‘The flower must drink the nature of the so11
Before it can put forth its blossoming.’

Such Knowledge and experience camnot, of course, be gaxned .
without toil,

In his letter of 3 May 1818 to JuE. Reynolds Keats
woniders whether "Miltons apparently less anxiety for
Humanity proceeds from his seeing further or nd than ©
Wordsworth! and whether "Wordsvorth has:in truth epic pas-
sion and martyrs himself to the himan heart, the main o
region of his song." It is significant that Keats :attempts
to’judgde Milton and. Wordsworth on the basis of the human
copeern of their poetry. In the same letter he remarks:'

He [Milton] did not hhxnk into the human heart
as“Wordsworth has done--Yet Milton as a —

Philosoper. [sic] had mire aa great Bowers ss. — .
Wordsworth-- :

(Rollins, I, p. 282)

" Keats recognizes the importance of first-h ience.

Whi

= discussing Wordsworth; he remarks:

In regard to his genius alone--we find what he .
says as far as we have experienced and we can
judge no- further. but.by larger experience-—for
axioms in ‘philosophy are not axioms until they
are proved upon our pulsés: We read fine things
but never feel them to thee [sic] full until




.thought this is impossible. xea‘:s continues:

we have gone the same steps as the Author:--I know
‘tHis is not plain; you will know exactly my meaning
#when I say that now.i shall relish Hamlet more than
I.ever have done--Or, better--You are. sensible no
man can set down Venery as a bestial or joyless
thing until he is sick of it and therefore all
philosophizing on it would be mere wording. ' Until+"
we are sick, we understand mot.
A (Rollins, I, p.279)

Keats tries to determine Wordsworth's poetic

staturg on the basis ©f ‘his understanding of human’ life'

‘ana h:\\smn into the' heart and nature of Man." He,
*poifts out that Wordsworth is a Poet who did not tarry in
the first’two chambers ‘("the infant or thoughtleas Chamber" .
“and "the Chamber. of Maxden—’lhouqht )“of the mansion of
huan ‘1ife: - AcGording -to xeacs, when.ve, are in the second
chanber, "we become intoxicated yith the light and the
atmosphere, we see nothing but Pleasant wonders, and think

of delaying there for ever 4in delight.” But for a man of

However* among ‘the effects this breathing is father
.. .of is that tremendous ohe of sharpening one's
¢ - vision into-the heart and nature. of Man--o .
convincing ones rerves that the World is full of
Misery, and Heartbreak, Pain, Sickness and
oppression--whereby This Chamber of Maiden.
Thought becomes gradually dapken'd and at the
same time on all sides of it many. doors are set
open--but all dark--all leading to dark passages---
‘We see not the ballance of good and evil. We -
are in a Mist--We are now in that state--We feel
the "burden of the:Mystery."

(Rollins, I, p."281)
Keats remarks that Wordsworth.had reached this pointy
when he wrote "Tintern Abbey" and that "his

& @
Genius is explorative of those dark Passages" leading

beyond "the Chamber of Maiden-Thought." ' In his view,
3 B B
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Maxﬂen-’l‘hought."\ The essence of the whole passage ahnut 1 .

of the mystery

.indeed come a’ long way from his early belief that "those

assert thar. the real wotld is.man's’ proper hahxta‘t‘ot

" He holds that an :uuaqlnat).ve flight Lnto another world

Wordsworth's greatness lies in hig ability to “make
discoveries, and shed a light in them.". 'As for hinmself,
Kents adnita that hie ie shle €S adacribe: only the first '
two chambers Gf the mansion of human life, the doors of
the rest h}Eing as yet shut upon him, But he l.cnks _for—

ward to a time when he hopes to explore, like Wordsworth,

"those dark Passdges 1eadi_ng~ beyond. "thé Chamber of

the mansion ©of human life is that a truly great poet must

i

pass beyond the "thouglitless: Chamber" ‘and the "Chatber of

Maiden-Thought" to a stage in which he feels the "burthen

This stage must, he believes, lead to
another in which "the burthen of the mystery,".that is,

"the' heavy and the weary weight / Of all this unintelligible". .

world" is lightened.?? A great poet must, like Wordsworth,

“make discoveries and shed a light in them." -Keats has >

that love the bay" have to.'fly £rom all sotrowing far,
far away" il Ak refuge in-a realm of pleasant wonﬂers.
Now he clearly sees that a true poet, :mstead af fleeing

from reality, has to pass from awarsnass to unders:anamg.

In "Lines Written in. the nghlands after a Visit .

to Burns's Country" (July 1818) Keats goes so far as to

only in the phys.}.cal but also in the psychological sense.

for more than a short time is neither healthy nor
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desirable:

Scanty the hour and few the.steps béyond the bourne
care,

Beyond ‘the sweet and bitter' world,--beyond if unaware!

Scanty ‘the hour and few the steps, becauss o 1l:mger

Would bak return, and make a man forget nis m?rtal wway.
In the cde beginning "Bards of Passion and of
o Miren (Decenber 1818) -Keats speaks Wprovingly of the

human content of the great. postry of the past. ‘Addressing

£

the great poets of old, he says:

Here: your. earth-born, scls still speak

To mortals, of their little week;®

Of: their borrows and délights;

Of their passions and their spites;

Of their glory, and their shame;

P what doth strengthen and what maim. -
g (1. 29-34)

" He recognizes ‘the salutaty influenice of tHese poets on

posterity:
. Thus' ye teach us every day,
. . . Wisdom, though fled far away. 4
. (11,7 35- -36)
. Invode to Psyche" (written in late April 1819)

Keats makesxa soleu\n commitment to wute poetry devoted to”
Psyche, Ehe\"latest born and loveliest vision far 7/ Of all
Olympus' faded hiega:chy.ﬁ ) In his view, ‘this late-born
goddess i8'fairer than "Phoebe's sapphiré-region'd star, /
Or Vesper, amorous glow-worm of the sk‘y.&» By’ asserting
that Psyche is-more beautiful than Diana or Venus, Keats

is proclaiming 'thé superiority of the human mind over mere
Sensuous beauty. Psyéhe is the latest-born of all Sods and.
goddesses because she atands ‘for the human'mind vitn ail

H
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its complex phenomena unlike the earlier gods and goddesses
who ‘were personifications of simpla-ideas like beauty or
love. She is

% 0 1ate for antique vows,
L Too, too late:for the fond believing lyre,
When holy were the haunted forest boughs,

Holy the air, the water, and the fire.
55 (11. 36-39) .
She was born in an age "far retir'd/From happy pieties

_Keats admn:s that ‘the anclent days when everything in
Nature was. regarded "holy" were' indecd happy ‘aays. But
this happxneus was, to a large extent, the result of a
lack of knowledge'. .The grandeur and, cbhfiduice oF.dlassic
cal and Rer'-auunce poetry can be attributed to -certain

| "seeming sure points of Reasoning"?> Wil Ghra hee Laken

for granted, In those daye Apoilo weswoishipped #ith
"the fond believing lyre." In other words, the ancient
poets were little perplexed hyj Jovbts or uncertainties.
But the steady march of intellect has deprivéd man of the
. *sesming stire points Of Réasoning® which'ancient poets
relied on. Modern man is plagued by uncertainties and
doubts. A'modern poet who wishes to be true to_life and
experience has therefore to.adopt these very Juncertainties,’
w26

Mysteri as the’ theme of his poetry. ‘He must

doubts
.study and déal with the various ways in which the human ' .
nind responds to ‘this uninteélligible world. . This i what

to do.: He ‘desires to. become a true

Keats now wi

votary of Psyche. 'Heknows that this will mean sacrificing

y epic grandéur. He may, like' Wordsworth, have to "martyr"
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himself. But He is convinced that thig is the only’ e

desirable Course open to a modern poet. .
In the last stanza of the poem Keats reveals how
he ‘intends to make good. h‘i‘s commitment'to Psyche:

Yes, I will be thy px‘lest, and huild a fane
I e untrodden region of my mind

Where hranched thoughts s« new grown Hlth plaasant paln
Instead of pines shall murmur in the wind:

Far, far around shall those dark cluster'd trees
Fledge the wild-ridged mountains steep by steep.
- (11. 50-55)

He will study the human mind as it explores the dark pas-

sages. 1dading beyond the second chamber (“the Chamber of

" Maiden-Thought") of thé mansion of human life. His poetry

‘will henceforth be refiective in nature.' Thé thoughts set

forth in his poetry will be.the result of a combination of

. 'pleasite and pain. ' The "pleasant pain” probably has to

do with the "sweet and bitter" nature .of thé world which

the human'mind attémpts to compretiend. He will

‘attempt . to conquex the "wild-yidged mountains" of the

human' mind. He expresses his intention to build for Psyche

a "rosy ‘sanctuary,” dressed r

With the wreath'd trellis of a working brain,
With buds, and bells, and stars without a name,
With all the gardener Fandy e'er could feign, -
Who breeding flowers, will never breed the'same.
(11. 60-63)

What Keats means is that_ his poetry wil:l» be not only

'reflecnve, but also cugmal. It will offer "all soft

denghc /. That shadowy thought can win." . Thought- can only
be "“shadowy" ‘because. certainty ta well-nigh imposgihle in

a complex world. Nevertheless, he will attempt to shed
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light on the dark crevices of the human mind.

In Keats s view, & poetmist know human life to.

the coze. -He beifeves that a ‘Poet. is’ mote likely to gain

2 sympathétic understanding of the human heart if he has
personally experienced the sorrows and sufferings of
Humanity. than if he has h‘ac.i an easy life. In his. letter
©of. 9 June 1819 to Sarah Jeffrey, Keats writes:

One’of the great reasons that the English have .
produced . the finest writers in.the world; is, that
the English.world has ill-treated them during
.their lives and foster'd them aftér their deaths.
They have in general beén trampled aside .into the
bye-paths ‘6f.1ife ‘and seen the festerings of
Society. *They Have not bsen treated like the
Raphaels of Italy. And wheré.is the Englishman .
and- Poet. who has given a'magnificent Entertainment
. at the christ mng of one of his Hero's Horsés
as Boyards did? He had a Castle in.the Appenine.
He was. a noble Poet of Romance; not a miserable
and.mighty Poet of the hufan Heart.
(Rollins, II, p. 115)

He, goes on to /pcunt out that Shakespeare, the greatest
‘poet ‘of - the ){uman heazt, had himself been miserable:

The ‘middle"age of Shakespéare was-all couded o
[probably for "clouded") over; his days were not
more happy than Hamlet's who is perhaps more. like
Shakespeare himsel®{in his common”every day.Lifé
than any other of his Characters
(Rollins, II, pp. 115-16)

errlon shows. Keats's bell.ef that in order to be

a great poet,. one ‘has, to gain a. thorough knowledge of

human -1ifé, which includes an intimate acquaintance with

_huitan sorrow and suffering; This view is symbolically

expressed through the story of Apollo, who is meant by

Keats to represent the poets. -Apollo has a yearning for

knowledgé ‘and insight.. He is acutely conscious 6f ‘his
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“aching ignorance." This makes. him melancholy:

‘For me, dark, dak,
'And palnful vile oblivion seals my eye:
thive. to seagch wherefore I.am so. ead,
. .'Until a melancholy numbs my limbs;
. 0 'And then upon the grass I sit, and moan,

goddess of memory, hére stands for the history of mankind.

i " ‘Like one who once had wings,--O why should I
i 'Feel curs'd and thwarted, when:the liegeless air
'Yields to my step aspirant? why should I
” - 'spurn the green turf as hateful to my feet?
{ iare there not ofher regions than this isle?
i © . 'What.are the stars? ' There is the sup,’ the sun!
I . i7.. 'And the most patient brilliance of the moo;
'And 'stars. by thousands!.
‘} (Book III," 15 86-99)
: " *'Point We out the way', '" He begs Mnemosyne, the goddess
fle = of memory and 'the mother of the Muses,: i B
{5 s
L 'To any one particular beauteous star, S
2 v . "And T will f1it into it with my lyre
'And make its .silvery splendour pant with bliss.
'I have heard the cloudy thunder: Where is power?
iWhose hand, whose essence, what divinity:
Makes this alarum in the elements,
% !While I here idle listen on“the shores;
'In fearless yet in aching ignorance?! ¢
(Book 111, 11..99- 107)
This thirst £or knowledge proves. to be'the first step
E (. towards ‘actual acquisition of it. Mnemosyne, beifg the
[
{
i
i

By gazing at her silent face Apollo (who represents the

. “'poets) ‘gains "knowledge enormous

‘Names, deeds; grey légends, dire events, rebellions,
'Majesties, sovran voices, agonies,

iCreations and destroyings; -all at-once i o
'Pour into the wide hollows of my brain,

‘And deify me, as if some blithe wine

'0r bright elixir peerless I had drunk,

i . - 'And so become immorial.‘

i
!
1

(Bodk: ‘III,. 11. 113~20)
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death. It is, however, nnt death, but death L

s 64

‘A major ingredient of the krowledgé ‘acquired by Apollo is

a knowledge of ‘human sorrow :and suffering.. Naturally this
knowledge brings with it excruciating pam The poet's
whole being respénds td the sun total of human misery.

He "burn(s] thdough® an: agonizing experience, very like

nto life"

Soon wild commotions shook him, dnd mide flush
All the immortal\ fairness of his limbs;
Most like the struggle at the gate of death,
or liker still'to one who sho_uld take leave'
Of pale immortal death, and with a pang-
As hot as death's is chill, with fierce comvulse e
'Die into life: .so young Apollo’anguish'd?
His very hair, his .golden tresses famed -
Kept undulation ‘Found his eager. neck
(Book 111, 11.:124-32)

"Death” suggests the poet's feelmg in h].s .oWn' person *
"the' giant dgofiy of the world" and "vlifej"suggejif;s the
intuitive -insight which, Keats believes, is gained by the
poet after this experiende.’’ The moment.of Apollo's. death

into.life is the actual moment of his'deification... He is

_now the god: of poétry. Be has the ‘Yodlike power to "see

into theilife of things.! apsllo’ 's ‘acquisition of
knowledge, his suffering, and his deification are syiwbolic.
Through this episode Keats, seems to.be attempting to con-
vey the id'ee; that if & pc}et is to gain the godlike power

to "see.into-the life of things" he must first ‘gain a

* thorough kncwledqe of human llfe, including a knwledge

of human sox:ow and. suffezmg . But he. also suggestsynhat

a mere intellectual dwareness of Human sorrow is hot

enough, although'this is the starting point. . The 'poet

S e

|
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must. "feel" in his own person the whole weight of human
A Preon the. A i %
sorrow, ' Since Hyperion is left incomplete at this point, = . !

‘thx_s idea, wmch is suggested through theepisode of

Apoll.ov‘s‘ death’into 1life, is not elaborated.  The same

ided’ is, however, taken up in The Fall -of ‘Hyperion. ; )
The Fall of Hyperion: .A Dream (wri during - |
July-Aug ‘Sep! -1819) tains Keats's mature poetic,

creed.. However, :since his x_riew:s lnn_ thel ‘nature of poetry
:and thé role of the.poet are:presentsd symbolically in. e
the poem, - they are not easy to'grasp. ‘Hprﬁv_et, Keats's 7 !
use 'of some crucial words like "dream,' "drfamer; " "vision,"
and "visionary" with various meariings ‘gives rise to
anbiguities 'and SppHEent GontradicEions.’, Neverthaless)
the general drift of the poem is glear: )

In the course of .the poem Keats explores . iar
of questions. concerning poetry which are of paramount

importance. . Keats deals a ‘severe-blow to' the conception

of poetry as escape. or retreat. He is also’ “with

the way in which a modern poet can'devélop into'a

"miserable and mighty foet Of the.human hprt Above all e
5 He touches on the place and destiny of the pk(et in the 3

‘universal scheme. Forming a for, the. di ion Lol

of all these questinns, is the Greek legend about the
ovarthrow of ‘the. Titans by the.Olympian gods. :

The: poem is' cast in the form of a dream. . The poet

finds himself in an Eden-like garden full of "trees of

‘every clime," enjoying. thé soothing sound of fountains
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and the sngll of oses. Near hii is "an arbouriwith.a
ardoping roof / Of ‘trellis Vines, and bells, and larger
Blooms, / Like floral censers, swinging liqhtvin air."’ The
place offers a feast to the poet's senses. ngox.'e the :
wréathed doorway 6f the arbour a.feast of summer fruits
1o apean bn & mound. of m_;:ss. ‘symbolically, this beauti-
f"zl‘qarden vepressits that stage of his poatic daveiopment
‘which he had described as''the Chambex‘ ¢ Maiden-Thought"
in his letter Df 3 May 1818 CO J.H. Reynolds. He had

« . .pointed um—. to Reynclds how we'are impelled by the awaken-

ing of the thinkxng principle to’ enter. the "chambar of

Mmden—mhnught“ fErom:the. "infant or thouqhtless Chamber
"[Wle no sooner ‘get into ‘the second chamber, which T shall

call the Chamber of, Maiden-Thought;” he had written, "than

"'We become intoxicated with the light,and the .atmosphere,’
we see nothing but pleasant wonders, and think of delaying
; there -for ever in delight.’- It is the realm of Flora’and
Pah, that is, the Stage when Keats wrote "escapist r———
meant to give mainly sensuous pleasure. Thé garden satis~
" tlda, the ialis Tinging. fob o berféck worid ::_eé from
pain and unpléasantness. It is a world which is free’
from ‘the limitations of the sublunary gorld.’ It must be
noted that the trees in the garden are "of every olime."
"The "feast .of summer fruits" spread on.the mound of moss

" is found. to be "refuse of a meal / By angel tasted or our

8 Mother Eve." . The implication is that a poetry of retreat

is the legacy of a comparatively innocent age of the
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remote past. The yearning appetite which drives Keats to

partake of the feast is symbolic of his early passion for

poetical "luxuries” that résulted in the writing of ensuous

2 and "e:capxlt" poetry. * The ahundanca that charactetizes r_he

feast spread before him sug the ichi of
his early poetry. The drinking of the transparent juice ¥
_  contained in the cool Veasel:-is symbolic ‘of xea’:a's' g{rwxng
awazeness of the real world of mortal men and women. He' ., . i
..drinks it, "pledging ‘all tne, mnt.t:als of the ‘world;/ And all
the dead whose hames are e our lipu *This is no beavenly
| arink, but a drink that savours of mortality.''The dzaught -
of ‘this, 1iquid corresponds to the darkening of ‘the "Chamber Sl
of‘rmaiden—ll'houqht.'f ‘As: Faubi Nerote 5 Segnolde; one: oFihe'- 2
effects of breathing the aif of this'chamber is the sharpen- )
ing of ."one's vision intb the heart and nature of Man--of
convincing ones nérves that the World is full of Misery and

kness and ¢ e y: This

Heartbreak, Pain,

- Chamber of Maiden Thought Becomes gradually darken'd and

at the same timefon all sides of it many doors are set
open—-but all dark--all leading to dark pa ages."  The
moment the poet drinks the transparent juice he falls down
in a swoon. - When he regains his senses h.e_ finds himself

in a Sombre atmosphere. He looks around upon Fodesd Q
the carved sides
. .Of an old !Anctuary ‘with roof august, §
. 1168 S0 high, It Seen'a chat filmed clouds. . y o
= might spread beneath, as o'er the stars of heaven.
3 4 (Cunto i, W11, 54)




'It is” the temple of ‘some anciant reugian thch seems to

hinm o be older than the oldest buildings he has seen. At
his feet he finds.in @ mingled heap a store’ of "stzanqe

vessels idnd ‘large asaperies. " - Lifting’ his eyes from these,-'

. Keats surveys the embossed roof of ‘the temple and its

“silent massy range / Of columns north and south, ending in

misr, W Of nothing Towards  the east are hlack gates "shut

agaxnst the' sunrise evemo:e." In the vest he sees.

An- image, huqe of featu:e as-a cloud,
At level of whose .feet an’altar slept,
To be. approach'd on either side by, steps; . .
.And.marble balustrade, and’ patient travail '
To count with toil ‘the innumerable degrees.
" . ' 5 ‘(Cantc i,711% 88-92):
Beside the shrine‘a prlestess stands mxnlsterlng, and frem,

" thé altar arises a flame, sending forth Maian incense... For

‘& moment Keats is te A to seek "f Iness of everys

thing but'bliss" in the gem.al warnth of thig sacr).fxc].al.

fire and the ‘fragrance that emanates. fr‘o:m it. ‘Suddenly an
. awful voice,is heard, which seems to rebuke him'for his .

momentary desire to "escape’ and to luxurxate. The ‘female;
" figure mnxster:mq Beside‘ th' altar uttefs a warning:

’ | If thou canst mot ascend
'These steps, die on that marble where - thow art.
iThy flesh,’ near cousin to the common dust;

©4Will parch'for:lack of nutriment--thy bones

'Will wither: iff few yearsy and vanish-s

WThat not the quickest eye.could find a gram
Of. what thou now art on that pavement cold i
'The sands of thy short life are spent this hour,
“And no hand in the universecan tu
!'Thy hourglass, if these gummed Toaves ba burnt
'Ere thow canst:mount up these immortal steps.'

(canto-%, 11:°107- 17)
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“The ‘temple represents man's ceaseless- attempts to "gquess -

at Heaven,” his effortsto solve the mystery of the uni-

. . vex'ke. In Keats's lyﬂaah.sn. it is the temple of con-
. 27
warir t_he poetic aspirant that if he-is unwilling to 'luke
+ i.an effort to enter the temple of consciousness; he will
" have tc face poeuc extinction,

In answer, to the terrible summons, Keats makes a

painful effort to ascend the steps in spite of the palsied

-, . Whole body. One mlnute before deam hh iced foo: touches
; the lowest step. The moment this happens. life seens "to
e ; pour in at the toes." It is indeed a narrow escape from
L.denth. Feats asks-the yeilsd ministrant Wby he was so-
= mixaculounly-laved from death. She msyexs:
<, ’ AN 'Thou hast felt

'What 'tis to die nnd live again before

. 'Thy .fated hour, that thon hadst power to do-so
'Is thy mm safety;. thou hast_ dated - on

0 scmusness., “Viewed in ﬂus Tight, the pnen:ess s vords i

chill that n.uea through his linbs, causing numbness in- ms

= !Thy doom
* (Canto 'i,” 11. 141-45)

When Keats expresses his bewilderment, she clarifies the

‘meaning of Her words. - "None -can usurp. this height," she .

] Sxelains,
‘ ' 'But those to whom;he miseries of the world
.t U vAre misery, and will not lef.them rest..
i . .'All else who find‘a h&ven in.the world,
) . 'Where they may thoughtless sleep. away thelr days, )
3 .- . "If by a chance-into this fane they corie; .
'Rot .on the pavement where thou rottedst half.
4 (Canto i, 11‘ 14_3-53)

4

'
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EN
What the Priesteu means is t.hat Keats has ontqrawn the

i
|
J stage vhen he t:ied to eluape fx?n ccnacxousness. Be has
] . learnt to - fice and accept the pain that consciousness
brings with it. Pﬁcinq Q:e pain of consciousness Xs_a.n ”
experience very like death. 'l'he Priestess tells Keats
_ that if he had refused to face the pain of consciousneéﬁ,
he .would have ceased to be’a poet. - Poetic success is,
2 beybid the reach of allthose 'who find a haven-in the
vorld, '/ ‘Where they may thoughtless 5leep away: their days."
; ' . ﬁscapist tendencies and.poetic aspiraticns are incompatible.
A Now that Keats has faced the pain of consciousndss, he is

LT : to receive the poet's i;xpxjeﬁe reward. What this rewdrd is

P ** becomes cleu.as the poem proceeds. 3
Keats fails to perceive that the P::{eiten'l words”

are meant anly . for posts.: ‘Surprided to find himself alone

. on the altar steps, he asks the veiled figure why it is

; that—-theusands -of poets'\"ho "love their fellov; even l:o 1

the death,” "feel the gunLngmy of the world, " anav

o *labour for mortal good" like: "slaves to poor Humanity”

have been exelua_e;! from the, templ'e. There ensues a dialogue

Between the: two, which turns ‘out to be a discusdion of the

‘nntyvxt_e and role of the poet’.v Keats uses the 'ocqaaicn'also

to exanine hinself in the light of his'own’conceptions.of

2 - the natire and :role of a genuine ;’mei:.'

g 3 ) 1 "’l'hgse whom \ihou spak'st of are. no visionanes, 4

r.he vaxled figure’ upnan m the poet. she explains:




‘life of u*on are not "visionaries' q;\‘ _"dreamers weak.

-challenging question:

. 'Thay are no dreamers weak,
'They seek no wonder but the human face; "
'No music but a happy-noted voice--
. 'They come not here, they -have no thonght to come--
'And’ thou art here,-for thou art less than they:
'What benefit canst.thou, or all thy tribe,
!To the great world? Thou art.a dreaming th)nq,
"'A fever of thyself--think of the Earth;

. 'What ‘bliss even in hope.is there for thee?
'What haven? every creature hath its home;
.'Every sole man hath"days.of “joy and paxn, -
'Whether his labours be sublime or low--" '
-'The pain alone; ‘the joy alone; d1s\:1nct-.
»'0nly ‘the dreamer venoms all his days,
*Bearing.more woe than all his sins deserve.
"Therefore, that happiness be somewhat shar'd,
'Such things as' thou art are admitted oft
'Into like gardens thou didst pass erewhile,
'And suffer'd in these temples: . for -that cause
'Thou standest safe beneath this statue's knees.'

(Canto i,11. 161-81)

Thxouqh the mouth of the veiled Pnestess, Keats ‘is

articulating his ,éwn uncertamnes, doubts, and fears ahcu'c

the usefulness, value, and J.mportance of ms vocatlon. He
2N

" knows that.}n a sénse it is he:ter to 1ead a pracucal hfe,

attempting to. alleviate the pain ‘of suffering hunanity by
direct action, than to lead a contemplative life, nurturing

postic aspirations. Thasé' people who have opted for a

The Priestess's words carry the: implication that Keats, is
5 : Y

a-'visionary" and a "dreamer.”  The two words seem'to be BN

used almost as 0 .- Keats is ed with the
‘What Benefit canst thou, of a1l thy tribe,..
v

'To the great world?
i -, (canto i, 11167 8y

'The Priestess descnbes hlm as a dreamer who *"venoms: all

hxs days,/\aaarmg moxe ‘woe than all hxs sins deserva.




| “The'thiee terms "sage,’- "humanist,” and "physi¢ian’.
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Keats attempts to. answer the Priestess's pointed
question. iﬁ thinks that she is condemningpoets as.a

whole. "'Majestic shadow,..tell me,'" he insists,.
. y ok ‘sure not all .
*. 7'Those melodies sung into the World's ear >
'Are ‘uséless: sure a poet is a.sage;
''A humanist, physician to all men.' "
> i (Canto i, 11. 187-90)

‘.enlighten"us on Keats's ‘conception of the pdet's nature

and’of his social role ‘and function.. The' poet

is a sage by virtue of his power to

ee into the life of

He may be regarded as.a humanist betause of his

things

Keen -and"abiding . interest. in huma)‘;aity and his sympathetic

understanding of the.human heart? ‘:’l‘t;e appellation

wphysician® emphasizes. the practical nature of the poet's

v:x:ation.‘ In Keats's view, poefry Has a therapeutic

effect on the Yre'ader. It conveys to the reader the poet's

intuitivé ndergtanding of thelhature and meaning of the

universe. 'By this means it takes away his fret and fever

and gives.him philosophic-calm and poise, - In so far as
“poetry helps to ease the! "biirthen.of the mystery" it may

be regardéd as a.balm and the poet as a physician. A ruth-c

lese self-exanination leads Keats to adni, if only for'a

noment, that he has failed to perform the rolé of sage,

fumanist, and.physician ‘adequately.. After using thg_s;

three appellations to elucidate his ‘iagas of- the poet's

role i Society, he confesses: ’ :

L.




. He continues: = . 3

She alleged that Keats is one such drumer and declazes

“of "visionary,” but-in the sense of "escapist:" The *

" to the use of *dreia® id poetry as a means of escape, he

oppései:l to that of the fanatic, the savage, ‘or u_nydné else) P

is'that it contains and reveals truths: This is undoubtedly '
! : 5 ; . ;

'2hat;T am none T feel, as vultures feel
*They are no birds. when eagles are abroad.
(Canto- i, 11. 191 93)

g -
'What am I then: Thou spakest of my.tribe: .
*¥hat tribe?* - 3 : .,

(Canto i, .11, °193-94) .

The Fxlestess Mkes .it clear that she.is not condemm.ng ; 1

poets, but thoss, "dfeamais®. who usurp the posts’ title. H 12 .

emphatically that tgne poet and the dreamer have nothing. in
common .
'Art thou not of the dreamesr’ tnbe?

'The poet and the dreamer are distinct,.

*Piverse, sheer opposite, antipodes. -

'The one: pours out a balm upon the World,

'The other vexes it.' ¥

Halsaty % (Canto i, 1l. 198-202)

The word' "dreamer” seems to be used here not in the sense

escapist poet, who comes within the category of “dreamers,"

is not a legitimate poet, accordiné to the Priestess. -That. .' -
otk 4 ot ppeasa® £ AT sk o "eae oy Sisloatturs G
poetry ‘is proved by the fict that The Fall of Eyperion
itdelf is cast in the form of-a dream.. ‘In fact the

Induction to the poem :eveals that r.heugb\f:ata is oppeaed

approves of its use for the revelation of truths.’ ..n his A

view, ‘the ‘distinguishing mark Of the poet's dream (as . * o
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the distinction he has in mind when he writes concerning ' i
“the poem he is about to heg:u\. gl E ¥ s i
<
Whether ‘the dream now purpss'd to rehearse
o : Be poet's or fanatic's will be know
B . When this warm scribe my hand is in the grave .
% : . (Canto i,.11; 16-18) - * . .

g o The true poet-can Somfort ‘the yorld by revéaling. to it the W
truths which hé has intuitively apprehended. ~The:dreamer
. (that is, ‘the éscapist poet) -is one Vo Yives"in & WoEld
‘ of make-believe and créates for others such a wosld. He . -
L cannot comfort the world. ALl e is dble to'do is to : \
eedin émorary fafugs £rom pain and sorrow.’ "Since ' )
i : fancy is only a "decexvxng elf" who cannot "cheat so’ well /1\
i s she is.fan'd fodo," it is impossible either for hip or
! for his Teaders to'scape the sadness of the "journey |y .
; IR homeward to habitual self."28 Perhaps this is what the
E " - Priestess means vhen she describes the "dreamer” as one
‘ who " venoms all his .days, / -Bearing- r:ore woe than all. his
i sins. deserve.” The contrast bebween the illusory vor1d'
i

of beduty and bliss conjured up by the "deamer".and the L

< re}a‘L world ‘of pain and sorrow makes it all the Jnore aif- v

ficult for suffering men and- women to put-up with the

latter. The. ﬂreamer, therefo:e, only "vekes" the world.

The. poet: cnmfoxts the wo:ld by offezing it the philosophic '' .

calm that cotties from seemg all. The dreamer, by attempt-

ing to, qlve ‘the world the temporary bliss that results ST,
. " . from.seeing nothmg, ultimately leads it to dislllusxon-
ment. The Priestess declares that .the "dreamer” (of
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lescapist), therefore, has no right to call himself a poet:

Becoming ‘convinced of the truth of Wpr words, Keats joins

her in condemning "all mock lynsts, large self wor-
shippers / And careless Hecw:ers in proud bad verse.

a Lines 187-210 are taken from a maniscript that |
belonged to luchard Woodhouse. . In this MS Woodhouse had
-deleted the above. lines in pencil, with the ren\ark ma}
Kéats deans ‘to have intendéd to'efase them. It is signifi-
_cant that these lines did not appear in'the printed ver-
sion of the poem pu.bllshed by Lord Houth.cm. This means

that Keats had cancelled them in his own-copy.2® " Mo -

minqs nust have led Keats to cancel these lines. First

of all, in these Lines Keats practically admits that he is
a mere "dreamer” or "escapmt, &hereaa he knew .that he :
had finally outgrown_ his early ‘edcapist tendencies.
+Secondly, the lines do-not fit in with the zest of e,
poem. Keats could rot be'a mere "d_:eamg;“ and at the same
tine' one of "thosé to whomthe miseries of the world / hre
nisery, and will not let them rest.”

& Though lines 187-210 Of The Fall 'of Hyperion are
out of place in the poen, they are invaluable to those
ihterested in studying Keats's poetic developiit e “the
evqlutxon of hjis theory of poet:y.. When Keats remarks

/ A-humanist, physician to all men

The ,lxnes zeveal Keats's' matuze

that

‘poet is a sag

he mea}}s What he. Says...
views on r_he poet'a Rature and on the questwn of his role
—and function in socle\:y. So alsa the view that "the poet

v ‘\
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and the dreamer are distinct, /'Diverse, sheer opposite,

antipodes," eéxpressed by the Priestess, is Keats's own.
* It ‘amounts. €0 an emphatic recantation of his ;a:ly

"escapigt'; theory og‘ poetry. ) 4
Ingthe rest of the poen Keats symbolically deline-

ates a post’s death 'into life." ‘He shovs how ‘a ‘poetic

a’spi‘rant develops into a great poet aftér ‘passing through
the ‘agonizing experience of taking upon him and feeling in
his own person "the niseries Of the world." This'is done
by making se of:the classical legend of the 'I'J.tans -and
the Olympian gods who ovezthrew them. -The appatently
unmerited and therefore ‘meaningless suffering of the
deféated Titans is symbohc of the tzaqu: destlny oF s
kind. . R
When Keats asks about the place where he is, about
the altar and the image, -the Priestess replies: !
'This temple, sad and lone,
'Ts all spar'd from the thunder of a war.
!Foughten long since by giant hierarchy
"Against rebellion: . this old image here,
Whose carved features wrinkled':as he' fell;
'Is'Saturn's; I Moneta, left-supreme - v

'Sole.Priestess of this desolatxon. F:
‘“(Canto"i, 11. 221-27)

" Moneta promises to qnnt Keats a‘boon._

"My power, whxch to me i5 still a curse,
Shall 'bé' to thee a wcmdg for the scenes
Still swooning vivid th#®ugh my globed brain,
i With an -electral changing misery
»»»» —--*Thou:shalt with those dull mo:tal ‘eyes behold.
'Free from-all.pain, xt wonder pain thee not.
(Cunto i, !.1 243 48)
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As the first step in fulfilling her promise, she parts the

vens h.unng her face. Keats describes the face that he

5 sav:
‘Then saw I a wan face
z . Not pin'd' by human sorrows, .but hnght-hlanch'd
W i !By an immortal sickness-.which kills not; !

It works a constant change, which happy death
Can put no end to; deathvards-progressing
To no death was that: visage; ‘it'had past
The 1illy and the snow; and beéyond these
I must not think now,. though I saw that face-—
But -for her eyes, I should haye fled away. .
They. held me back, with a benignant light, |
Soft mitigated by divinest lids .
"Half-closed, and visionless entire they seem'd .
. Of. all external things;--they saw me not,
But in blank splendour, beam'd like the mild moon,
- - Whocomforts those she.sees.not, who knows not
Wwhat eyes are upwa:d cast.

(cénto i, 11. 256-71)
The poet canhot ‘help uondering :

] vhat things the holiow brain
. Behind enwombed: what -high tragedy
In the darkisecret chambers of the skull
@ Was acting that could give so dread a stress
To her cold-lips, and"fill with such a light
“Her -planetary eyes, and touch her voice '
With: 'such a snrr 52, -
' = B (Canto i, 1l. 276-82)

v He entreats Moneta to let him behold "[wlhat in. thy brain .
"so ferments to and fro." Nc gooner’ have thése words passed

hxs l].ps than Keats finds Moneta’ and himself standan sxde

. by exde

. . Deep in the shady sadness of a vale, _

- Far sunken from the healthy breath of morn, A
Far from the fiery noon ‘and eve's oné ‘star

e % K 1 (Canto.i; 11. 294 -96).

Beneath the gldomy boughs he Sees what seems. to him to be

a: huge" 1mage similar to the one pedestaled hlgh in saturn's

B . temple, . But' Moneta® s voice. explalns.




'so Satirn sat s
When ‘he had lost his Realms-:
(Canto i, 11. 301-02) -

Then ‘comes’ the ,climactic moment: of thie poem. ~As soon as

< A )
Moneta utters this brief sentence the meaning of the whole
universal scheme of things dawns: on Kéats:

¥ KE: oy } whereon there grew
. A power w1th1n me -of enormous ken . .
. . sisg To. see as.a god .sees-.and take the depth
PN a0 LS Of ‘things as nimbly as:the outward. eye . i
&5 can size and shape pervad 8 ! .
- (Canto i, ll 302 06) /

* : | Keats goes on. to unfold the story of the defeatad Titans
) which he had alzeady done 1.n Lhe first Hyperion.

The scene' in which Keats finds ‘himself bears ample H

tesumony to the ‘sorrow and despaur of the defeated Titans:

“No stir of Life
. Was in’ th1s shrouded vale; not-so much air
As ‘in’-the zoning of a'.summer's day .
Robs not one light seed from the feather'd grass,
But where the dead leaf. fell thére did:it rest:
A stream went voiceless by, still deaden‘d more -
~By reason of the fallen divinity
Spreading more shade; the Naiad 'mid her reeds
Prest her cold finger closer to her lips. -
(Canto 1, 11 310-18)

In thik secludad spot sat Saturn, the very pxcture of

* dgspair:. 4 . 3

Along the margin-sand large footmarks went b e
No: farther than to where old Satirn's feet % l
Had rested, and. there slept,- how long a, sleep! .

2 :Degraded, cold, upon the sodden groun
Tl His 0ld right hand lay.nerveless, listless. dead.
; Unsceptred; ‘and his realmless eyes were clos'd
While. his bow'd-head seem'd lxstening to the Earthy-
His: anment mother, for Some comfort

(Cantoi, 11, 319—26)

o B Thea, (Hyperion's spouse) who comes to him has no words of (

consolation to offer him+ She p;‘esses ‘*her fair. large
M " ¥ ¥ . % B




forehead to the earth, / Just where her £a11én hair m::tht

spread Ln curls, / A soft and silken mat for Saturn's feec.

Keats stands there foz a long time," looking upon the '

"frozen God still bendan to the eart.h, / And the sad’.

Goddess weepinq at his feet, / laoneta suent. The poet II
feels with ﬁ\try fibre of 'his being the agony. 'of these i
suffering divinities: - i s i i

gz Without .stay or prop, : x i
But my own weak mortality I bore ' i s
S - Thé load of this eternal quietude, i
s < < The unchanging gloom, and the thrae tixed shapes
1 Ponderous upon my senses, a whole moon.
4§ . For by my burning brain I medsured sure
g i Her silver seasons shedded on the night,
i “ And ‘ever ‘day 'hy day methought I grew
More ‘gaunt and ghostly.--Oftentimes ‘I pray'd
Intense, that Death would take me from the Vale .
¥ - And all its burthens--gasping with despair .
i " of chnnqe, hour after hour I curs'd myself. 2 j K]
(Canto i, 11. 388-99)

Saturn's lamentations bring out the tragedy of’ the Txtan s .

dou_mfau. Their suffen.ngs are apparently unnerited

Saturn recalls that as .gods they.did not lack benignity:
'voan, bumxen, moan; for we. are svallow'd e g

'And buried from all-Godlike exercise
. '0f influence benign on planets pale, H
o - ~'And peaceful ‘sway above man's harvesting, £ |
. 'And.all those acts which Deity supreme S : 5
'Doth ease its heart of love in. :
& - ° (Cantoi; 11. 412- 17)

: The tone of h!.s lamentations reveals thnt he has mdeed
% Lomee bee_n chanqed from "a god into a shaking Pnlsy"-

y ¥ 'Moan, brethren, moan,- faor I have no strength left,
ot : 'Weak -as the reed--weak--feeble as my voice-- .
] ; ‘.'0, 0, the pain, the pain of feebleness.

) ." 'Moan, moan, for still I' thaw--or give me help,
”l'nmw down these imps, ‘and give me victory.
(canto i, 11. 427 31)




He speaks in such a feeble and pitiable voice that it
seems to Keats as if he is listening . to "some old man of
the earth / s'emls.ng garthly loss." . Canto i Of the poem
comes 0 an ‘end as. Thea 1eads Saturn to "the families of
gnei, / Where roof'd in by black rocks they waste, in-
pain /. And darkness, for no hope.' .
.. In Canto ii of the poem Keats was to unfélﬂ the

story of the downfall of Bypen.on, one of the Titana who

. "still k:epa / His sov' rezqnty, and rule, and ma]esty. “

i Moneta ‘tells the poet that thouqh Hyperion is still un-
fallen, he is frightened’ by the aigns and omens which

. presage his impending doom. ‘As a result, instead oi rest-
ing onhis "exalted ‘cotich® after his diurnal journey across
‘thé sky, he "paces ‘through the pleasant hours' of ease”. with
“stiides colossal, on from hall o hall* (Canto ii, 11.- 38~
39). As his ninions stand amazed and ‘i1, of fear, he
proceeds to the threshold of'th:e west, leaving twilight in
‘the rear. Moneta takes the poet thither. He sees

" Hyperion rushing by, his *flaming robes-strean'd out _ .
beyond. his heels.” At this po'int the poem is abandoned. -

The heazt of, the pc

' is r.he poet's - encounter vu.r_h
Moneta. .The whole episode is synbolxc Saturn, Moneta,
and Saturn's temple are weighted with aymbo';ic significance.
“The ovgrmréw of the Titans by the 0_1mi‘an gods is meant
to.suggest symbolically the remorseless u&deabui‘ty which |

characterizes the human uo':l’d." The tau Of the chief

Txtan Saturn’ is aylnbonc of r.he txaqic destiny of numkxnd. A5
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Saturn's temple is the temple of consciousness because 4
consciousness means an acute awareness of the tragic
‘Monsta, he;nq the puestess of Saturn,
is one'of the chief victims of‘ the tragedy of hxs dcwnfall.
she seems eo be meanu by Reats to symbollze the human

world becone conscious of its own tragic destiny. As John.,

. Middleton Hurzy explams, if ve Gan "imaging all humamty

£rom the dark’ backward and abysm of tlme to the extreme of

"_the mdeclphetable future as one. single being, then Sabirs

30

is its body and Honeta 1(:5 mind. " On Moneta' g Eace.xs

*"written not-only the tragic dest:iny of mankind, but the

. descxiblng Mpneta 5" fac

meaning -Of this destiny. . She is “one who has not_ only known

but alsn nnderstaod J.ts

he' giant agony of the world,"

This accounts for‘the myster:.ous'quauty of h\zr

]

They com:axn i vuxoxg,\of the soul of the world, an
apprehension of an ulfimate.reality. :No.more per- -
fect or more wonderfu]. symbal of the \mspeakable

meaning._

face.

John Middleton Murry coments on Keats's lines

there is. calm, there is’beauty: .it is a .vision of
a single thing. - Yet in.that' single thing what
strange ‘elements.- are combined?. Pain, an eternity
of paxn, change, - an eternity -of changei  death,. an
eternity -of death; terror, yet no. terror; instead, -
measureless benignity; yet this infinite of love '
touches no. person;
'comforting those it sees not.' That, if the-
word be aécepted, is a qteat poet's-vision of God-

it is eternal’and impersonal,’ | "

but of a godhead' immanent in
}endurlng reility of.the world.

Tt is difficult to give a better

tlgf chanqlng and

1nterpretation of

N




fallen saturn as.he slts "beneath the' glcomy bouq,hs" in o
'vb:eath of ‘morn. " 1t 1s A sym.bohc pictux‘e af sufferinq

. standinq of its nmm).ng Kea(:s gams aaul-knowledge, by

: Virtue of. which "he bacomes a _great: poet. He gain! the

v buul—lgnwl.edqa. The yoet nust feel m his own* pa:son the

_~su|n Eotal  of ‘human migery..

Sbiliey
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When Keats entrewéta to lét hinbehold the scenes,

|"still swooning vivid" through her brain with "ah electral

changing migery," what hg is granted is’a vision of, the

"the shady sadness of a vale," far away Erom ‘thet healthy

’mankind. Thmuqh a s:.ght; nf Han ta's face and’ an ‘under:

pover. to "see as a god sees, " and take ‘the depth //Of  things

as ninbly: as the our.wa:a eye ./ Can'si e and” shape bervade.™

He' acquires an 1ntun:1ve 1nS.‘Lght into the\nature of reality, o

'l'his, in Keats ? vxew i the sipreme revard of the'poet. !

What he attempts to cnnvay thxough thJ.s ep:.sode is h).s > o st

bellef that it :Ls possible to ach:.eve poenc excellence
‘only. if the poet ha‘s‘p_assed thmugh\ﬂ'ne agonxzxpg expen—
\eniceof death in lifej which is really‘a death "into. life. "

This ‘supreme poetic @Xp ziance coasists not merely £ ol

‘Pain, sickness and oppreasion,'{ bu

eeling_" tlie' wéighh.,

ni hulnan sorrow. A mere intellectual awarenéss of the. *

sorrows of the world ig not enough. Whaé is vn’éadedn‘is

The ! exp xience envisaged - by

. Keats unp].:Les not. nnly an .intimate knwledge and expene}\c

uf human sorruw, but also \:he acceptance of its. inevxta—

'.lf}xls . of ,coux:ae, ;.ns:lugles an accep)tance of death




(one's own and that .of. others),.the mos\:qpainful of all

[N

R )
human experiences.>? Keats \%cepcs the tragic destiny of

'

mankind (symbolized by the tragedy of -the Titdns) which

is written on Moneta's face. 'Every fibre of his body
feels the pain which such an acceptance’ involves, befoxe

he receives the poet's supreme reward, viz. the power to,

"see as a god sees, and take the depth / Of things as
nimbly as the Sutward eyé / Can size-and shape pervade."
The Fall of Hyperion was left incomplete by Keats
for two main reasons.. ‘Both are mentioned by John Middléton
Murry. First of all, though Keats is able to reach the
height of comprehension ‘and to lgok upon the agony:of
suffering mankind_ (revealed.through Nonsta's face). without
pain for a moment, he is unable to remain at that height
for long. This is becausé his own share of this agony is
‘too real and too.dreat to be borne with equaninity. . He is
forced to betray his vision in the latter part of thé poem
where he writes lines which reveal a mood of despaiz:
5 Oftentines pray'd
Intense, that Death would take me from the Vale
‘And all'its burthens--gasping with despair

Of change, hour after hour. I curs'd myself.
(Canto i, 1l. 396-99)

In such & mood it was impossible for Keats to continue the

poen. 33 secondly, the poet has already seen‘the soul Gf

aGrevealed to the reader. What remains to be revealed is. the
body, ‘the story of the fall of the(Titans,which has already
been dealt'with in-the first Hypefion.  Now that the soul

the world through the face of Moneta. What he saw has been’




* has alneady been revealad the'revelation of, the hody

cannot but constitute an antx—-cllmam Knowing this, Keats:

choosds to abandon the poem.3? - However, ‘though the poem

isincomplete; The Fall of Hypérion may be regarded as

Keats's. final word on the nature of the poet and.on his -,

role and function in'the universal scheme.

! If Keats regarded the poet as an "estapist" ‘in the
early days of his boetic career. he later cams to regard
hin as a "sage," a "humanist;" and a "physician to all
men."  If ir the beginning poetry was for Eaata something
out of touch with the real world, later it came to Pe some-~
thing firmly rooted in the real world and -drawing suste-
nancé from human life.

The change inh Keats's theory of p‘uetry can, to a
certain ‘extent, be attributed to his keen interest in Hiashe
nature and chardcter in the last few'yeabh ofiliis life. His

letters of this period testify to his growing interest. in

men and women. ' "Scenery is fine," Keats writes tp Benjamin

Bailey (13 Maxch 1818), “but human nature is finér--The
sward is richer for the tread of a real, nervous, english

foot-—the eagles nest is finer for the Mountaineer has
35

laok"d/l.nte e In his letter of 17 November 1819 to

John Taylor he writes: i

As the marvellous is the most enticing and the

sieeat quaram:ee of harmonious numbers I have

bees myself to

Fancy and 1ot hee manage for hexeolf-<r" and myssif

.cannot agree about this at all. Wonders are no ' .-

wonders to me. T am more at home amongst Men and

women. I would rather read Chaucer than Ariosto-—
(noums, 117 p. 234)
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Concerning the plan he has had for some time of taking up
a job as Surgeon aboard an Indiaman he writes to Sarah
Jéffréy on 9 June.1819: . x

Your advice about the Indiaman is a’ very' wise
.advice, because it just suits me, though you are
a.little in the wrong concerning its destroying
the enéfgies of Min on the' contrary it would

be the finest thing in the world to strengthen
them--To be thrown among people who care not for
you, with wiion you'have no sympathies forces the

ind upon its own resourses [sic], and leaves it
free to make its speculations 6f the. differences
of human character and to class them with the
calmness of ‘a Botanist. An Indiaman is a little
“world.

‘" (Rollins, II, p. 115)
Keate shoig,a Kaeil interest in the character of
his own friends.  His reaction 6 the quarrelsamong his

friends reveals his sympathetic understanding of human

nature. He writes to Benjamin Bailey on 23 January 181

Things have happen'd lately of great Perplexity--
You must have heard of them--I 0lds and Haydon
retorting and.recrimminating- and ‘parting. for -

. ever-—the same thing has happened between Haydon
and Hunt--Tt is unfortunate--Men should bear with
each other--there lives not the Man who may.not
be cut up, aye hashed to pieces on his weakest
side. The best of Men have but a-portion of good
in them--a kind of spiritual yeast in. their frames .
which creates the ferment of existence--by which a
Man is propell’'d to act and strive and buffet with
Circumstance...The sure way Bailey, is'first to
know a Man's faults, and thén be passive, if after

¢ that he’insensibly draws you towards him then you
have no Power to break the link, Before I felt
interested in'either Reynplds or Haydon--I was well
Tead in their faults yet knowing them I have been
cementing- gradually with both=-I have an affection
for them both for reasons almost opposite—-and' to
both must I of necessity cling--supported always

have tried me more fully in their ésteem I nay
able to bring them together--the time must come

the best parts of each other when this gust is over-
blovn. (Rollins, I\, PP’ 209-210)

‘by ‘the hepe that when a little time--a few years | shall

because they have both hearts--and they will recollect
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The gradual change in xeacs/{ attitude. to life,

which brought about significant changes ‘in his view of

X ; 51
poetry, is tellingly described by him in hig letter of
! .11 July 1819 to J.H. Reynolds:

i 1 have of late been Moulting: 'not for frésh.:'.
t feathers'& wings: they are gohe, and in their
E 7 stead I hope to have a pair of patxent sub—
i

i

lunary legs. I have altered, not
chrysalis infb a butterfly, but the Com:rary
having twolittle loopholes; wherice I may look.
out into the stage of the world. '.

oy (Rollins, 1T, p. 128)

What Keats means is' that he no’ longer attémpts to fly to
o 7 animaginary world of bliss when confronted with the. =

sorrows and sufferings of human life. He'is learning to

accept-and face life, whatever prospect’it Offers. He is '
learning, moreover, fo take delight ‘in the varying human
drama’ that is perpetuslly enacted Ofi the stage of the world,

“ . Just as 'Keats gradually came to recognize. the

vital comnection betueen pcet\;z/énd fuman life, he also
came, to recognize the important role played by intellect,
1 3 judgment,'and thought 1_1:1 poetic creation.  He came to
fealize that knowledge gained through the intellect is an

indispensable part.of the poet's equipment.

. Jn his‘letter of 3 May 1818 to J.H. Reynolds, Keats

@ s writes about .the importande and advantage of acquiring a

general kndwledge. ‘Every department o‘g Xknowledge," he.
| *. writes, "we see excellent and .calculated towards a great
i - 'wnole."*® 'He is glad at xot-having given away hig medicdl

books, as he hopes to make use of them later.® In the same

‘letter he also expresses his.desire to acquire.a knowledge
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. of law.’ “An’ extensxve knowledqe," he writes. “is needful 4 -

to thmkmq people--it takes away ‘thé heat and fever; and

helps, by w).den).nq speculad.on, to ease the Burden of the

Mystery:. ‘'a thing I.begin to understand a Titeres [l Ly T Yy
He"continues:

Thé @ifference of high Sensations with and without

. knowledge appears to.me this--in the latter case
we are falling continually ten thousand fathoms
deep and being blown up again, without wings and
with all [the] horror of a bare shoulder
Creature--in the former case our shoulders are !
fledge [for "fledged"], and we 'go thro' the same
air and space without fear. J

] (noilms, T3 bR 2970 e

Reanzmg that he is aeﬁclent in’ knowledge,
experience,’ and wisdom which he now considers necessary Yy g e

for. acmevmg poetic excenence, Keats: endeavours - to

agquitte these. ' He writes to' John Taylor on 24 April 1818:
7%

1 know nothing, I have read nothing and I mean to ;
+ follow Solomon's di of 'get Wi . t
_understanding--I find alin adys are gone by. . e
YI £ind that I can have no enjoyment in ‘the, World %
‘.but continual drinking of Knowledge--I- find there
is no worthy pursuit'but the idea of doing some
good for the world--some do it with their society:
some with their wit--some wit# their benevolence:
some with a sort of power of conferring pleasure
and gocd humour on all they iieet-and in a thousand
ways‘all equally dutiful to the command of Great
, Nature--thére is but oné way for me--the road
lies though [for "through"] application study and el
thought. . . . I have been hovering for some time T
between an exquisite .sense’of the luxurious.and a
love for Philosophy--wére T calculated for the
former I shotkd be glad--but as I am not I shall
< turn all my“soul to the latter.
(Rollins,. I, p. 271)

Keats expresses his intention to retire £r Some years to

pxépa;re himself for the vocation of a poet..  '* 5 A
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is letter to J.A. Hessey (8 October 1818)

Keats, while admitting that he had written Endymion i

‘to vrite in

1y without Judgnent

“ o future "x.ndependently & with judgiient. "7 5o recognizes 4
poet's ‘eed to temper his ‘imdgination thh Judqmen:.“ on

8 March 1619 Keats writes to B. R@Haydon. . st gl 4

.4 . T have come to the mesclution never to write
j for the sake of writing, or 'making a poeim, but..

R from running over with any little knowledge and

¢ experiefice which many years of reflection may’
R . perhaps give me--otherwise I will.be dumb. 3

. (Rollins, II, p. 43) ;
‘About his sonnet. beginninig "Why'did I laligh tonight," Keats . 4
writes: . . x
v’ . it was written.with no Adony but that of
Ignorance;. with no thirst of any thing but
Knowledge when pushed to the point -though the
. first steps to it were throug[h] my human pas-— : .
sions--they went away, and I wrote with my Mind. . . .

About his "Lamia" Keacs writes to J.H. Reynolds that he

Has great hopes of success because in’ this poen he is.

making use of his ]udgmen(: nore deliberately. than he has L

yet aone:3? By making deliberate use of his Judgment Keats

" than.he was

, hopes to be "a little more bf a Philosophe
b " and consequently "a.little less of a versifying PetTamb."40 :
s Keats came to realize that in order'to be a great

poet he had “to develop from a mere dreamer into-a profound

thinker.. He also realized that in this process of develop-

ment his poetxc ardour and fire T to yield to'a, -+ 3

E | / more sedate power. . In his letter of 21 September 1819 to’

his brother and’ sister-in-law, he wrote: .. .




i
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i

Some think I have lost that pnetic ardour and fire
't is 'said I once. had--theé .fact is pérhapg I have-
but.instead of that I hope.I shall s\xb% tute

;‘more thoughtful and quiet pover .
i (Rollins. II, p. 209).

Keats's ;ecognltion that poetiy can and must have’ -an

1ntellectual substratum indicates’ a major 'shift Emm His |

early view: that it appeals mainly to thé senses.




CHAPTER TIT
) e
> . ° _ NEGATIVE CAPABBRITY

In the previous chapter it was shown how Keats came °

to view the poet as'a "sage," a *humanist,” aid a

"physician to all men"; it was shown how he came to believe

that the poet should help.to lighten our "burthen, of the

mystery" by enabling us to "see into the life of things.",
The question remains how the poet'is .to carry out the task
of interpreting life. ' The answer to this question centres

upon Keats's notion Of "negative capability" .and his' con-

‘ception of the relationship between: Beauty and Truth.

The phrase "negative capability" is used by Keats
in his lettex of 21, 27 (?) December—181l7 to his brothers *

+.George and' Tom. ' He tells his brothers how this notion

towards which he had been groping for months suddenly took

definite ‘shape while he was engaged in a "disquisition”

wit;h his friend Charles Wentworth Dilke:
Brown & Dilke walked with me & back from the-
Christmas pantomime--I had not a dispute but a
disquisition with Dilke, on various subjects;
several things dovetailed in my mind, & at once
it struck me, what guality went to form a Man of
Achievement especially in Literature & which
Shakespeare possessed so enormously--I mean
Negative Cagabxlitl that -is when a man is capabls
of being In uncertainties, Mysteries, daubts,
without any irritable reaching after fact’
reason--Coleridge, for instance, would Ted go by a
fine isolated verisimilitude caught from the
Penetralium of mystery, from being incapable of
remaining content with half knowledge.. This

. 90




question of personal ‘identity. . In fact, as a term of

pursued through Volumes would perhaps take us no
further than this, that with a great poet the
'sense of Beauty overcomes every othey considera-
ition, of rather obliterates.all consideration.

§ ( Rollins, I, pp. 193- 95)
From a remark made by Keats in a 1er.te_r written to his

brother and sister-in-law in September 18191

it bécomes
clear’ thatin his view, whether or not a person has the
capacity_' o be "in: uncertaxntxes, Mysr.eties, dnubts, with-
out any ixri_téme réaghing after fact & reason” depends on |
whether or not that persow-hds' a desire to-have aﬂ"personal‘\“
identity"'and if he has, on his motion of !personmal idens |°
tity." The rémark is a part of Keats's reflections on ther
character of his friend Charles Dilke. -Dilke, he writes,

is "a ‘Man who cannot feel he has a personal identity unless

he has made tp'his mind’about every thing." fThe notion of

"negative capability" is thus very much related tb the .

,ciit m,- "negative capability" las'reference to the nature
and character of a poet as ‘well as to the mamner in which he
interprets life. : ’ )

The poetical charactér was of utmost in}r_ere‘st’ to
Keats. A’considerable portion of his critical thought is
aevotéd to this subject. - In Keats's view, some of the marks
of a truly poetical character are s'e.ulessness’, empathy or

the:capacity. for sympat.hetzc identification with people and '

objects, disinte: + Tegeptivity, . & strong




reasoning. 2

‘ "happiness" chat‘ consists, in "8 fellowship awu\e,"'a

‘hinks. that thils is“possible only after the poet.has passed .

" terized by "felicuship d]_vlne, a "fellowship with essence.®

In Keats's view, selflessness ‘is ‘ot cnly a
relxgmus vu_—tue, hm—_ also an’x.mportant ~poet:‘.c vu:tue
Quite early in ms postic careet lie came to realize that
in order to be a.qreat poet one must learn to "annihilate L

3. as it was poifitea out,in.the previous, chapter, 25N

self
Keats. seens to, have believed that the ultimate goal of the:

poet was to actain (and ‘help the readérs to attain) tl‘\e

"fellowship w;Eh essence". (Endmxon, Book I,. 11n§s TR BD)

In his view, .stich an experience presupposes a‘\:otal ”

nnibilation of| the poeus self op Lndxvlﬂualxt}a He
{

EHTGATH B nobar OE stages, all of which involve the T
negation of the self in varying degrees.?| First comes the
stage when-the poet enjoys-the il adunvas BErthe senses,

This is followed by.the ‘stage which is characterized’ by

the pleasirés of £ancy.. This stage leads to stages. of

"richer entanglements, enthralments far more self-

-destroying." Of these the first is the, stage of friendship,

followed by the’ stage of love. All these stages lead by

degrees to "the chief mtensity ~the final stage charac- .
~ "Keats reqards an excessive preoccupation with ths

self and w).th personal xdentxty as 'a serious flaw .'Ln a poet

It is interesting to. noqe that for all his admxratLon for

Wordsworth, he dlslikes hls egbtlst:l.l:al nature. Keats




admits. that Wordsworth's is a "sublime® egotism.’ Never—'

“theless, it is, ih his view, a serious drawback. Kéats's

‘strong feelings against an. excessive subjectivity in

poetry are expressed. An The Fall of ngerion, where hé
lashes out at the egoists who, in his view; have usurped
the poet's.title:

QApollo' faded! O far flown Apollo?!

tWheye is thy misty pestilence to creep s
——Into the dwellings, through—the door ctannies
'0f all mock lyrists, ‘large Self worshxpers
'And careless Hectorers  in px‘oud bad verse.
“Though T breathe death gith them it will be 118
'To see them sprawl befoYe me intof graves. '

(Canto i, 11. 204-10)

Keats believes that the ideal poet has no fixed
A 4

chazactér of individuality. " He writes to Benjamin Baile}
on’ 22 Novenber 1917- &

In passing h&aevez I must saw o of ‘one "thing that
has pressed’ upon -me lately and encreased .my
Humility and capability of submission and that is
this truth--Men of Genius are .great as certain
ethereal Chemicals operating on'the: Mass of - .
neutral intellect--by [for "but"] they have not
any individuality, ‘any determined character. I
would call the top and head of those who have a
< propef self Men of Power:
g 1RDlans, I, p- 184)

There is little doubt that when Keats refers to.'Men of [
Genius' he has in'mindmainly those who have distinguished:
themselves tn the literary Field, especially in the field
of poetry. . .

Keats holds that the poet's lack ©of a personal,
. identity enables.him to easily identify himgelf, by an act
of syn;pat‘hy, with other people and. objects.’ TIn the. paetic

fragment entitled "The Poet,™ which Keats probably wrote in
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the autumn of 1817, he regirds empathy as the.distinguish—

ing mark of aspoet:’

.Wheye's the Poet? show him} show hin,
Muses nine! that I may. know hin!
'Tis the man who-with,a man
% Is an_equal, be he King,
or poorest of the. be: ygar-clan,
- 0r any other wongrous thing
A man may Bé 'twixt apé and Plato; o
' 'Tis the man who with a'bird,
Wren or .Fagle, finds his way to
A1l its instincts; he hath heard
The Lion's roaring, and can tell
“What his horny throat: expresseth,
Anid to him the Tiger's yell
Comes -articulate and presseth e
On his ear like mother-tongue. P

In his letter of 27 October 1818 to Richard Weodhouse,

while distinguishing his own pnetical character from the
"Wordsworthian or egotlstical subllme," Keats “once agaln
avells on the'idea that the ideal poet-has no fixed iden-

tity and that He.is endowed with the power of idéntifying

hinsé1£ imaginatively with people and obYects:. s

As to the poetical ‘Character itself, (I mean that
sort distinguished from the Wordsworthian or
egotistical sublime; which is a thing per se and
‘ stands alone) .it is not itself--it has no self-
it is every thing and nothing--It has no gharac-
‘ter. . . . A Poet is the most unpoetical of any
thing in existence; because he has no Identity--
he is continualty.in for® and filling some other
Body--The Sun, the Moon,” the Sea and Men and Women ~ ™
who are .creatures of impulse are poetical and have
about. them an \mcl’iangeable attribute——the poet:has
none;” no identity~~he is certainly the most
unpoetical of all God!s Creatures. .
. (Rollins, I, pp.-.386-87)

He would have fully agreed with Hazlittiwhen he observed

about Shakespeare: -
He was -the least of an egotist “that it was possible
to'be. He was nothing'in himself; but he was all . .




i - He had only to think of anything.in oxder to become
that thing, with all the circumstances beloﬁq .
to it. . . . The poet may be said, for the. t: S

i to identify himself. with the character he wlshes =
to. represent, and to pass from-one to another,
Like the same. soul suEcesaively aninating different,

- bodies.

Kéats often’kefers: to'his ovm empathic power) *In his B

13
t
] Bk 4 . that.others were, or that they ‘could become ; <
|
!
I
i
i letter of 22 Navember 1817 to“Benjamin Bailey, he.claims

i ¢
that when a sparrow comes before his window he: éan "take
Bona

2460k ber nns Ee wElteE o his hrother and ustex—in—law ]

2% A pazt in its exxstence ahd pick. about ' the Gravel

I feel mors and nore every day, as my imagination g
: strengthens, that.I' do not: live in this world s
alone but in a thousand worlds--No sooner am T .
“alone than shapes.of epic greatrdss'are stationed
‘around me, and serve ‘my Spirit the office which is
equivalent to_a king's body gnard—-then 'Tragedy,.
with scepter'd pall comes sweeping b: According
.. to my state of mind-I.amwith Acm,ues .shouting ¥
in the Trenches or with'Theocritus in the Vales' of
sicily. Or I throw -my whole being into Triolus ‘e
3 [£or "Troilus"] and repeating those lines, '}
i o wander,” like a lost ‘soul upon the stygian Banks
b -staying for waftage. . .
: 3 " ok (Rolllna, I, pp. 403-04)

s In his letter of 27 October 1818 0 Womlhcuse, after
dwell:.ng on the question of the poet's lack of a personal

[

H identity, he writes: ' '

i If then he [the poet] has.no sel and 'if/T am a Poet,
i where is. the Wonder that I should say T would write %
i no more? Might I not at that very instant [have] [
§ & ‘been cogitating on the Characters of Saturn and /
‘, Ops? It is a. wretched thing to con:essr» but is a I
i

i

very fact that mot one word I ever utter can: be i
taken for granted as an opinion growing out of my
identical nature--how can it, when I have no.nature?
When I am in a room with Peoplé if I ever am free
from speculating on creations of my own brain, then
ot myself goes home'to myself; but the identity of
“every one in the room begins to to [sic] press,upon




me that, I .am in a very . llttle time apnlhllatEG——
hot only among Men; it would be .the same in a
. Nursery of childrem... . .
- (Rcll.lns, I, p..387)

The distmctmn arawn by Reats betieen himself and those of

the' Warﬂsworthlan school is explalned by Richard Woodhouse

in a.letter written to John Taylor on' 27 October 1818:

\; There ‘are gradations,in Poetry 4.in Poets. One
‘ is purely descriptive confining himself to
3 ible objects--Another describes
in’ add? the effects of' the thoughts of wh: he is
conscious--& wh: others are affected by--Another
will soar so far into.the regions of imagination
as to conceive of beings & substances in situations
different from-what he has ever seen them but still”
‘such as either have actually gccurred or may
+ possibly occur--Another will'reason in poetry--
another be witty.--Another will imagine things that
never did nor-probably will occur, 'or such as can
not in nature occur & yeg he will describe them
So that you recognize nothing very unnatural in
the Destriptions when certh principles or power
or conddS are admitted--another with [for "will"] . ‘!
“throw himsglf into various characters & -make them
"' . speak as the passions wod naturally incite them to
do The highest order of Poet will not only possess

s

.all the above powers but will have as high Wn o

‘imagP that he will be able to -throw his own soul
into any object he sees or imagines, so as to see
feel'be sensible of, & express, all that .the object
itself wod see feel be sensible of or express--g he
will speak out.of that object--so that his own self
will with the Exception of the Mechanical part be
"annihilate and it-is the excess of %his power
that I- suppose Keats to speaks,8 when he says he
has no identity--As a ‘poet, and when the fit is
upon him, this is true--And it is a' fact that he *
- does -by the poyer of his Imagh create ideal per- °
sonages substadces & Powers--that- hé lives for a
time in their souls or Essences or ideas--and that
occasionally so mtensely as to lose consciousness
of what is :sund

(Rclluxs, I, pp. 388-89)
In the same let:ter he writes to Taylor that Keats has

affirmed "that he can conceive of a billiard Ball that it

96
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may have a sense of delight from its own roundness, smooth-
ness volubiiity, & the rapidity of its motifn.=—*

Keats is naturally drawn to empathit images and
descriptions in poetry. His response to these testifies
to his own empathic power. . As Walter Jackson Bate has
pointed out,” the image in Spenser's The Faerie Queene
which, according to Keats's boyhood friend Charles Cowden
Clarke, particularly appealed to Keats, ‘is remarkable for
empathy. On first coming across ‘the expression "sea-
‘shpuldering whales" in The Faerie Queene, Keats "hoisted
himself up, and looked 'burly and dominant," as he said,

"what an image that is--'sea-shouldering whales!'":®

Keats
undoubtedly ffl'c the weight of the heaving sea waves on his
ovn shoulders. Shakespeare's lines (in Venus and: Adonis)
describing the withdrawal 6f a snail into its shell, about
which Keats writes appreciatively in his letter of :

22 November 1817 to J.H. are also ized

by a similar empathy:

As the snail, whose tendey horns being hit, . ¢
Shrinks back into. his shelly cave with pain
And. there all smothered up in shade doth sit,
Long after fearing to put forth again: P
So at'his bloody view hér eyes are fled; - 2
- Into the deep dark Cabins of her head.
" (11: 1033-38, slightly misquoted by Keats) . -

About Book "IX, lines 179-91°'ocf Milton's Paradise Lost

Keats remarks:’

Satan having entered the Serpent, and inform'd his
brutal sense--might seem sufficient™-but Milton -~
goes on "but+his sleep disturb'd not." Whose
spirit does not ache at the smothering and confine-
ment--the unwilling stillness--the "waiting close"?
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" whose head is not dizzy at the possible specula-
tions of Satan in the serpent prison? HNo passage

“0f postry ever can give a greater pain of suf-
focat;on. &

It is. clear that Keats regards empatr‘ly as- an ‘important ’

poetic virtue. This pawer (which is the basls of .all

altruistic actions)'? is, according to him, an\mportant

part of the poet's mental make-up. It is this power which,

in his view, enables the poet to understand the workings of

the human mind and to master the secrets of the human heart.
Like empathy, Keats regards disinterestedness as an
important poetic Virtis., In his view, a disintersetsd
i - .state of mind--a state characteriZed by a total freedom
from personal desires and precccupations--is ideal for |

poetic creation. 1In a letter written to r@bzothex and

\
of mlnd“

% This morning I am in'a sort of temper indolent and
_supremely careless long. after a stanza or two
of Thompson's [for "Thomson's"] Castle of Indolence-~
My passions are all alseep [sic] from my having ;
T slumbered till nearly eleven and weakened the

. animal fibre all over me to ‘a delightful sensation

! e 0 about three degrees on this side of faintness--if

! I had teeth.of pearl and the breath of lillies I .
i g should call it languor--but as I am + I must call
i it Laziness--In this state of &ffeminacy the fibres

i
H
13 sister-in-law on 19 March 1819 Keats describes such a state
£
i
i

of the brain are relaxed in common with the rest of
the body, and to such a happy degree ‘that pleasure
3 has no show of enticement .and pain no unbearable
{ « frown. Neither Poetry, nor Ambition, nor Love have
H any alertness of countenance as they.pass by me:

N they seem rather like three figures on a greek vase--
i s a Man and two women--whom no one but-myself could
v - distinguish in their disguisement. This is the only
: 2 happiness; and is a rare instance of advantage in
t i : the. body overpowering, the Mind.
(Rollids, -II, pp. 78<79) *

s




99
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The mental and bodily states described in this letter are

later described in "Ode on Indolence"’ (May-June 1819): 1
Ripe was the drowsy Hour;
The blissful cloud of summer-indolence
Benub'd my eyes; my pulse grew less and less;
Pain had no sting, and pleasure's wreath no flower.
(11. 15-18)

In this state he has no personal interest in any earthly.’

pursuit, either Love or Ambition or Poesy:
- “What is love! and where is it? !
And’ for that poor Ambition! it springs
From'a man's little heart's short fever-fit;
For Poesy!--no;--she has not a joy,--
At least for me,--so Sweet as drowsy noons,
And evenings steep‘d in honied indolence.
(11 42-47)

Such a state of calm decachment which can be attained by a
poet has much to do with his selflessness and the uni-

versality of his spirit. Keats.had earlier (probably.in

the spring of 1817) written that.the "genius of Shakespeare

i was an.innate universality--wherefore he had the .utmost

achievement of human in lect prostrate beneath his

wl3

1 ' indolent and kingly gaze. He believes that* such

universality and-disinterestedness form-the essence of the
poetical character. Keats himself strove to §ain this-,
serenity of mind. = He wrote to George and Georgiana Keats
on-21 September 181%:

f2
s Some think I have lost that poetic ard8ur and fire
i 't is said I once had--the fact is perhaps I have:
but instead of that I hope I shall substitute a
more thoughtful and quiet power. I am more fre-
quently, now, contented to read and think--but now *
& then haunted with ambitious thoughts. Quif[elter .
"TSin_my pulse, improved iig/my digestion; exerting
q.ysj\u against vexing sbeculations--scarcely

1

w
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.content to write the best verses for the fever they
Tcave behind. I want to compose without this fever.
T hope I one, day shall. (emphasis added)

(Rollins, II, p. 209)

About his "Ode to Psyche" Keats wrote, to his brother and

sister-inlaw on 30 April 1819 that of all the poems

enclosed with the letter'? (dated 14, 19 February, 3 (2),

12, 13, 17, 19 March, 15, 16, 21, 30 April, 3 May 1819) it
was the only one with which he had ‘taKen even moderate’

pains. He con:mues. 4
I ave for the most part. dash'd of [sic] my lines
in a hurry--This I have done leisurely--I think. it
reads the more richly for it and will I hope
encourage me' to write other thing[s] in even a
peacable [sic] and healthy spirit. (emphasis addcd)
(Rollins, II, pp. 105-06)

K‘eats believed that the ability to write in a "peacable
and healthy spirit" (by which he meant a detached state of

contemplation) marked the height of poetic power, He also

. knew that only a disinterested person could hope to gain

this supreme poetic power.

Negative capability involves an openness to experi-
ence. In his letter of 19 February 1818 to J.H. Reynolds,
Keats dwells on'the importance of receptivity. [n his
view, it is much more desirable to be pagsive, yet.open
and receptive’ than to, fret after knowledge or to reach
after fact and reason 1mpat1ent1y'

It has-been an old comparison for our urging on--
the Bee hive--however it seens to me that: we

should rather be the flowér than the Bee--for it
is a false notion that more is gained by receiving, .
than giving,--no the receiver and the giver are

equal in their benifits--The f([l]ower I dauht not
receives a fair guerdon .from the Bee--its éaves




© ' Blush deeper in thé next spring--and who ‘shall say
hetween Man and Woman which is the most delighted?
JNow it is more noble to sit like Jove that [for +
"than"] to fly.liké Mercury--let us not' therefore
go hurrying about and collecting honey-bee like,
buzzing here and there impatiently from a
knowledge of what is to be arrived at:- but let
us open our -leaves like a flower and be passive
and receptive--budding patiently under the eye :of
Apollo and taking ‘hints from every noble insect
that favors us with a visit--sap will be given
for Meat and dew for drinks-= i
(Rollins, I, ‘p. 232)

In the same letter Keats recommends'a State of "diligent

indolenc

I have an idea, that a Man mlght pass a very plea!ant
life in this manner--let him on any certain day
read a certain Page of full Poesy.or ‘distilled
Prose and let him wander with it, .and muse upon
it and reflect from it, and bring home to it, and
prophesy upon it, and dream upon it--until it
becomes” stale--but when will it do- so? Never--
When' Man has arrived at a certain ripeness in
Antelléct any one grand and spiritual passage serves
him as a starting post towards all "the two-and
thirty Pallaces" How. happy is.such a.'voyage of . «
‘conception, ' ‘what' delicious diligent Indolence!
A doze upon a Sofa does not hinder it, and nap
upon Clover engenders ethereal finger-pointings-= .=
the prattle.of a child gives it wings and th .
i .converse of middle age.a strength to. beat “th
a gtrain of musick conducts to 'an odd angle OF
the Isle' and when the leaves whisper it putda
'girdle round the earth.
; . (Rollins, I, p. 2315

The ideas ‘expressed in this létter are also expressed in

the sonnet beginning "0 thou whose face hath felt" (February

_ 1818), -where the message. is meant mainly for poets:

0'fret not after knowledge--I have none,

And yet my song comes native,with the warmth.
O fret not after knowledge--I have none,

And yet the:Evening listens. 'He who saddens
At.thought of idleness cannot be idle,
And he's awake Who-thinks himself asleep.

v




In the letter written to Richard Woodhouse on

27 October 1e1s, Keats points out that a genuine poet will

" show Ga openriess to tha diversity of. experience, both . -

pleasant and vhpleasant. -In his view, the bright and the
dark aspects of life will engage his attention equally:

As to the poetical character itself, (I mean that.
sort of which, if I am’anything, I am a Member;
“that sort distinguished from the thian

. or egotistical sublime; which is a thing per se

t enjoys 1 ght and shade; it lives in gusto, be it
Toul or fair, high or low, rich or poor, mean or
elevated-—Tt has as much delight in conceiving an
. What shocks the virtuous

hilosophler, delights the camelion Poet. It -
loes no harm from its relish of the dark side of .
han from its taste for the bright

Both end in speculation. - ]

one; because the
{emphasis added) P 3
(Rollins, I, PP 386-87)

In hls ‘letter of 24 Septem.ber 1819 to his brother
and sister-in-law KEEtS once aqaxn emphasizes the need to
have an.open and rece_ptxve mind. He finds hls friend
Charles Dilke wanting' in this respect. bDilke, he writes,
£5°%a Man who cannat feel he has a personal identity unless

he has made up his Mind about every thing." Keats
holds that  "the - only means of stren'gthening one's

1ntellect is to make up one s mind about nothan——tc let

the mind“be a re fnr all thoughts. Nut a select

partY-"ls

He believes that no one can aspire to be a great
poet unless he has a willingness to let his mind ‘be a
thoroughtare for all [emphasis added]. thoughts" rathpr than,

for "a select party.". He found this willingnéss in




i : Shakespeare and he-attributed to.it the universality of
“shakespeare's genius.

Negative capability xmplxes a total acceptance of

the world as it is: John Mldﬁleton Murry explams the

: il : ) ¢
Wy spiritual qualify of Acceptance as "a forgiveness which Sl

i
i
i
!

forgives not only men, but life itself, not cmiy the pains ~

which men inflict, but the pains which are knit up in the

b Yy very Hatire of cxtstancasrl6

In the letter written to his brothers on = » S
27 (?) December 1817, Keats describes a "negatively capa-
ble" man (poet) ‘as one who is "capable of being in uncer= "

tainties, Mysteries, doubts, without any irritable reaching
17

after fact & reason."'’ 'The willingness to remain in’

t

é s “uncertainties, Myétgries, ‘doubts” implies an a&ceptance
. of life as'it is. Life is a mystery. It is, complex and
§ intricate and poses unanswerable questions.' Problems and
H har@shig;s are woven into'its very texture. Moreover, it I
defies-any ‘attempt on our part to make it £it in with a dogma |
2 o -, or philosophical system. It does not conform to any man- : {
made ‘law or system of thought. Life is too complex to |
allow us to gemeralize on it.. It gives rise to uncertain-
ties and doubts. The philosopher attempts to find a.simple

answer to the riddle of life. He is constantly engaged in

a search ‘for fact and reason. The search is, however, ~

bound to be futile. No philoséphical system| can explain 1,
ol ‘every phenomenon Of life. '"Can it be," Keats\wrote to

Bailéy in November 1817, “that even 'the greategt Philosopher




. mystery."

104
eyer arrived at his goal without putting aside numerous
18"
1

objections [? The ‘philosopher's task involves a

i 5
deliberate and tireless "réaching after fact & reason."

R : 3 )
The poet, on the Contraf§) accepts life as it is. ‘He does

“not approach life with certain preconceptions or attempt

to view it in the light of a personal philosophy. He does -

not "fret" after kKnowledge. He is content'to remain in

2.0 w
"uncertainties, Mysteries, doubts." He is 'satisfied with

5c1d where. "we see.through a glass, darkly.":?

This. -
knowledge is gained intuitively. It consists of "fine
solated verisimilitude(s] caught from the Penetralium of .
In Keats's view, the province ?i the philosopher
and that of the poet are separate. A true poet must not, .
in his view, encroach on the province of the philosopher:
Coleridge, he believes, suffers as a-poet bicause he
desires t6 be a philusépher at the same time. He wastes
his poetic intuitions u‘nless‘ they. fit into his system of

thought. ‘He refuses to be satisfied with anything less

. than full knowledge. - In.other words, Coleridge (ih Keats's

view) lacks the .quality of Acceptarice which a great pée;
like Shakespeare pre-eminently possesses. The philqécpﬁr
who tries to gain absolute certainty Ehmugh "corisequitive
reasoning” fails in the attempt. He is sceptical about
intuitively gk%d"knowledqe. The poet; on'the contrary,
fully trusts his

tuitions.  He is’content with the

“half knowledge"--the only knowledge possible in the finite



\ios
"half-knovledge" gained intuitively.

Nauts holds thay dn ti’;‘e sublunary world
it is impossible to.attain certainty about anything.
Refusing to accept this fact, we tend to hunger after the
‘\’;nattainable. Keats writes to James Rice on 24 March 1818:

What a happy thing it woyld be if we could settle
our thoughts, make our minds up on any matter in
five Minutes and remain content--that is to build
a sort of mental Cottage of feelings quiet and
pleasant--to have ‘a ‘sort of Philosophical Back
Garden, and cheerful holiday-keeping front one-
but ‘Alas! this never can be for as the material
Cottager knows there are such places as France
and Italy and the Andes and burning mountains--
s0 the spiritual Cottager ‘has knowledge of the
terra semi incognita of things unearthly; and
cannot for his life keep in the check rein-*

* (Rollins, I, pp. 254-55) "

In Keats's view, the.best course is to accept life in 1ts

‘totallty and to be content ‘with uncertainties. He regards
/

|the poet as one who 'is willing to accept life in its

‘totality.
| X . ; :
| .7 As pointed cut:in the previous chapter, ih "Ode to

Psyche" Keats expresses his intention to be a votaryrof

) Psyche by .writing postry:in honour of the human ind.

“This'will have to be postry of a reflective nature. ' He .
knows, however, that his poetry can only offer "all soft.
dell.ght "/ That_shadowy thought can win” (emphasis- added) .

Thought can only be "shadowy" because in this complex

modern world it is impossible.to bé certain about ‘anyth:ns.

Modern man can ho’ longer ‘hold on to: those, "seeming sure
points of Reasoning” which were once taken for granted. . A

modern poet must therefore (in Keats's view) be ‘content to

i




deal with "shadowy thought." Wheh Keats writes £o. his.
brother ‘and’ sister-in-law that "the only means of strength-
ening. one's intellect is to make up oné's. mind about

nothing--to lét the mind be a thoroughfare for all thoughts.

Not a’ select paréy" he is recognizing the complex nature

of life and emphasizing the neéd’to come to terms with this *
‘complexity. ‘The'way to_do ct{;s is to’accept life as it i, Ve
‘wit\h 1§ mundertatihisgs mraberies; Gaiates* - Bhie

- invélves a willingnesé. “to let the mind'be’a thoroughfare

for a1l thouqhtsl"

Abuve all® negatwe capalullty dmplies falth in - AN

ntultion and a distrust of reason as a guide “to. truth.

_his i5olear £fom the, letter in w?ch Keats' first intro- [

duges this term.”  In ‘this letter; 4fter explaining whac he < * L

means by: "negative capability, Keats goes on to say that .

"coléridge, for ‘instance, would let go'by a fine .isolatéd

A, . o verisimilitude caught from thé Beneétralium of-mystery, from . = ° i

“.being incapablé of remaining content with half knowledge." " %

an other words Coleridge, in Keats s Vlew, lacks faith in e

intuition and so he does ot care: to record’ his: flashes of i |

lnslght. ‘Hé ‘canfiot accept, these uriless thdy. fit into his’

system of ‘thought based on conseqmtwe ‘easoning." A

negative’ly capable’ poet; on g:he other, hand. has absolute

“Faith i_x’mintuxuon'. . He, therefore; fdithfully zgcoids for

- all time. the militude(s]" caught' by -

ine isolated veris

He will have o

' reluctandé to "put down his.halfseeing."?’

“hip from "the'Penetralium of hystery

S itk i i i

%




1 . As it was pointed out earlier, the term "negative
1 capability" has reference not only to. the nature and
character of a poet, but alsd. to the manner in which he

interprets life. .As a term relating to the way in which

the poet interprets life, "negative capability"  first of.
all implies a certain degree of objectivity or impersonal- i
ity. - At least in theofy Keats is against a poetry of sub-

jective self-expression. Though he adnires Wordsworth for,

. his knowledge of the human heart, he dislikes the ohtrusxva :
‘egotismiof much of his postry. He detects in Wordsworth's
e s boetry a deliberate attempt on the poet's part to convert |
b : " the reader o his own point of vij In Keats's view, a ° . 1
i poet ‘mist rafrain From imposing his persondl views and i
i beliefs on the reader. He must merely "put down his half-
HE " seeing.” Wordsworth, in Keats's view, errs in this respect. '

On.'3 February 1818, Keats writes to J.H. Reyn;:ldsh

It may be said that we ought to read our Con-
) temporaries. that Wordsworth. &c_should have. their
g due from us. but for the sake of a few fine :
. imaginative or domestic passages; are we -to be s i
ot bullied into a certain. Philosophy engendered in ]
the whims of an Egotist--Every man has his . -

- speculations, - but every man does not brood and

¢ peatock<over them till he makes a false"coinage

ana deceives himself--Many a‘man’ can travel to

- the very bourne of Heaver, and yet want confidence-
5 to put down"his halfseelng.

olling, I, pp., 223-24)

Keats belxeves tha/t it is- aqainst the very. nature of poatry

®to M'.tenlpt to conve: é reader. il *

) § . We'hate poetry ¥hat has a palpable daugn upon ‘us-—
© 7. ' and if we do ndtagree, seems to put its hapd.in

its breeches pocket. Poetry should be great &

una&zus ve} a thing which antari mm nne'.l sgnl,




. . and does not startle J,V{:r amaze- it with itself
o, = but with its subjectr--How beautiful are the
H " retired flowers! how would they lose their beauty s
I 3 were they to throng-into the highway crying out,
4 s "admire me I am a violet! dote upon me I'am a
primrose."2l

: In Keats's view, the poet should not only refrain from

£ making his own'self the subject of his poetry. - He must

make sure that his own ipersonality”. does not, in any way,.

hinder the reader's.response to thersubject of his‘pcetry

He' brings out the contrast between Elizabethan postxy A 3
P the paetoy’ of his owr dge in this :espect,w.o the dis-

advantage of the latter:

v Modern poets differ: from the Elizabethans in this. .
Each of the moderns like'an Elector of Hanover
& g ¥ governs his'petty state, & knows how many. straws
‘. ‘are swept daily from the.Causeways in all his
dominions & has a continual itching that all the
. . Housewives should have their coppers well scoured:
- the ancientg were Emperors of vast Provinces, . they |
,, had only heard of the remots ones and .scarcely : i
cared to visit them.—-I will cut all this—-I will i
" have no-more. of Wordsworth or Hunt.in particular-- :
et Why should we be of the tribe of Manasseh, when
: . we Can wander:with Esau? why should we kick against
§ e the Pricks, when we can walk on.Roses? - Why should .
S wer be-owls, when we can be Eagles? Why be teased
th "nice Eyed wagtails,” when we have in.sight i
he. Cherub Contemplation"?-—Why with Wordsworths
"Matthew with a bough of wilding in his hand" ‘when
we can have Jacques "under an oak &c"--The secret :
; of the: Bough-of .Wilding will.run through your head i
i P - faster than I can write it--0ld Matthew spoke to
him some years ago on some nothing, & because he *
happens-in an Evening Walk to imagine the figure
- of the old man--he must stamp it down im black & >
white, and it is henceforth sacred--I don't mean
to- deny. Wordsworth's grandeur. & Hunt's merit, but )
I mean to.say we need not be teazed with grandeur
& merit--when we can have them.uncontaminated & o
unobtrusive. 'Let us have' the old Poets, & robin
Hood. 3
5 ; (Rollins, I, pp. 224-25)

i
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P """ to Elikabethan poetry, *

In his letter of 27 Pebruary 1818 to John 'raylcr,
Keats sets down his axioms about'poetry. "I think Poetry B sy
should surprise by.a fine excess;” he writes, "and not by ..

Slngula:xty——xt should strike the Reader as a wo:du.g of

|
3 ~‘his own. 'highest thoughts, and apbear almost a Remembrance %l 3
S oy Hére' Keats ‘is pleading fm: poetry whxch is unobttum.ve, yet
4 full of suggestive pcwer. Such poetry does noﬁvw the
2 reader. .In The Fall of nger.wn, as pomtéd out, Eaxl).e:,
: Keats W aqalnst "sele-worship"” in postry 2250
i & " .
¢ § . Negative capability implies the ability:to see ‘the.”
1 P s
world (including human affairs) as-it is, uncoloured by
personal praduacnéns or prejudices. It means- looklng at
things from a_cer: ).n aistande and height, so as to be able N
= 3 g
to see. them in thexm true perspective. It is such a view | .
i of the world (which, Keats believes, ‘is conduciire to the L Y
;
i writing of poetry of the highést order) that q:Lves rise to /
[ " the following speculations: '
S TThe. greater part of Men make their way thh the same -
{ instinctiveness, the same unwandering eye from
i their, purposes,  the same arimal’eagerness sS the
5 Hawk=-The Hawk wants a Mate, so does the Ma
H i look at them both they.'set, about it and procure’
i i onfe] in the same manner--They want bgth a-nest
{ £ Sy and they.both set about ohe. in the samp manner--
; .they get their food in the same marner:-The noble., ° - .
Ry : , ' animal $8n for his amusement smokes his)pipe--the. ' .7
i _'\/ ‘Hawk balances about the Clouds--that. is (the only B p P
i difference of their leisures. This it i »that 2 b u
5 makes, the Amusement of Life--to a speculauve .
X 17 Mind. ‘I .go_among’ the fields and catch a‘glimpse ° A
of.a stoat or a fieldmbuse peeping out of the
i ‘ w!.thered grass--the ‘creature hnth a purpose and
¥ ‘
! * g 2
wd




" speculation
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its eyes are bright with it--I go amongst the
buildings of a city, and I see a Man hurrying
along--to what? The Creature has a purpose and -
his eyes are bright with it. 'But then as Words-
worth says, "we have all one human heart"--

there is an ellectric fire in human nature tending
to purity--so that among these human <creaturé(s]
there is continually some birth of new heroism--23

“Miy there not'be supsrior beings," he writes in'the same
letter, "amused with any graceful though“instinctive atti-
tude my mind Ty [for "may"] fall into, as I am entertained

with the albreness of a Stoat or the'anxiety of a Deer?"

Vx.ewed from such a height, all aspects of life appear

merely as food for specilation: Consequently, the seemingly
; S 3 5
unpleasant elements of life cease to be so. The "aisagrees

ables” oE llfe become hur).éd in. a "momentous-depth of

Keats wrote to his brother and si.ster-n}—law
on 19 March 1819:

Though a quarrel in.the streets is a chinq to be

‘hated, thé energies displayed in it are fine;

‘the commonest Man’shows a ‘grace in his quarrel--

By a superior being ofP-reasoning[s].may. take.the

same tone--though erroneéus they may be fme--'mus

is the very thing in which consists po .

( olhns, II. pp. 80-81)

The poetical character, as Keats wrote to Woodhouse on’
27 October. 1818, “"does no harm from its relish.of the dark
sidé of things any more than from its tasfe for the bright

rone because they both end in speculatio.n " Whéther a

Jthing is "fosl or fair," he had wrx.tten to Woodhouse, " the
Bost's chief concern will be o represent it with "gusto.”
The term "qusto," which Keats.borrowed from Hazlltf_, has*

to a6 with the poet's art. Hazlitt defines “gusto" in art

i
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as power or passion defining any object. He ‘explains ,

the term as. follows:

It is not so difficult ‘to explain this term in what
relates to expression (of which it may be said to
be the highest degreé) as in what relates to things
without expression, to the natural appearances of
objects, as mere colour or form.. In one sense, how-
ever, there is hardly any object entirely devoid of
expression, without some character of power.belong-
ing to it, some precise assqciation with pleasure

or pain: and it is'giving this truth of character

from the truth Df—f‘seell—nq', “wHether in_the highest «
or e -lowest degree, but always. in e highest

degree of which the subject is capable,, that gusto
Sonstete. Teme emph_'ﬂaﬂ'ﬁ“as;s adde: “_"‘

Though Keats came to believe that great poétry

' ought' to be objectivé as far as possible, he did not fully

sudceed in writing the kind Gf impersonal poetry which he
aspired to'writé. Though he longed to 1ok at life from
the view point of a spectator rather than that of a
participant, he was most, of the time unable to do S0
because of his tragic lot in life. On account of the
fragic circumstances, of his 1ife?5 that pressed upon him,

he was unable to attain the ideal of complete disinterested-

ness. The picture of 1ife that gmeryessfrom most of his

poems is therefore (in spite of his contrary poetic 1aeal)
one painted by a participant. The emotions expressed in

most of his poems are poignant personal emotions. There .’
are, however,. 'exceptions. Poems such aé the sonnet heginr;
ning "Four seasons Fill the measuré of the year"™ and the ™
ode "To Autumn" give us a foretaste of thé Kind of imper—

sDn‘al’poetry which'Keats might have written if he had lived

longer. Underlying these poems is a total acceptance of




things as: they are. In the sonnet Keats accepts huxjan

life in its totality, including its winter of "pale mis-

feature": ¢
.Four seasons £ill the measure of the year; - I
There are four seasons in the mind of man:

He has his lusty Spring, when fancy clear
Takes in all beauty with an easy ‘span:
He has his Summer, when luxuriously
Spring's honey'd cud of -youthful thought; he loves
To ruminate; and by such dreaming
Is nearest unto heaven: quiet it
His Soul has in its Autumn, when his wings
He furleth close; contented so to look
On mMists in idleness-=to let fair things
Pass by unheeded as a threshold brook.
He ‘has his Winter too of pale misfeature,
. Or else he would forego his mortal nature.

. The ode ("o Autumn") is written in a detached, contempla-

tive attitude, which suggests a total freedom from .personal
preoccupations and ‘a perfect serenity of :;\ind and spirit.
But en the wholé one has to admit that there is a consider-
able gap between Keats's' theory and practice in the matter
of poetic objectivity.

One of the central points of Keats's poetlc creed

is’'that poetry should not teach, but merely.reveal. Revé~

latioh. is, in his view, the proper function of poetry. He
believes-that this is the truly poetic method Of communi-
cating with the reader; the only method that is compatible

with his conception of "negative capability

Poetry must

"reveal" to the reader the poet's intuitions regarding the

méaning of the universe. The poet does not attempt to fit

these into a philcSofhical system of his own making, based

on "consequitive reagpning.” He is content to record his

"halfseeing" which c¢nsists in "fine, isolated
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verisimilitude(s] caught from the Penetralium of mystety.”

In Reats's view, it .is these momentary flashes of i.nsigs‘t,'

: * not "fact & reason," that constitute the true stuff of

i .poetry. N

~ Keats believes that moral judgment is not within

the province of the poet. The poet has "as much delight

in conceiving an ‘Tago as an Imogen.: What shocks the virtu-

e 3 -ous philosop(hler, delights the camelior Poet." The, ot

) depicts. both the bright and ‘the dark sides of life with
equal relish:. His chief concern is. to représent iings fn;
their truth of character. The poet's picture of life 1
excites in the reader a "momentous depth of speculation® K
which culminates in insight. But he stops short of pro-

nouhcing moral judgments. In other words, though poetry

does not attempt to teach, the reader nevertheless learns.

As a result, he finds the "burthen of the mystery” lightened.
Poetry thus. fulfils its ion quietly and ively.

Keats holds that the poet ought to do throuch the medium
3 A "“of words what the sculptor who'created the Elgin Marbles
I and the artist who created the Grecian Urn have done using
Qifferent fiedia. ‘He must embody his intuitions' in poetry
in such a way that the reader will be able not merely to

share his heightened awareness of life, but also to-'see

into the life of things." When a poet does this, his.

"negative capability" manifests itself.

|
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CHAPTER IV
POETRY. AS REVELATION

§ wA . . that blessed mood,
: In w)uch the burthen of the mystery,
In which the heavy and the weary weight

.7 +Of-all this unintelligible world,

is lightened
Wordsworth; "Tintern Abbey Lines”

As' it vas pointed out in the provious chapter,
Keats: came to believe that postry should not teach, but
mveal. It must reveal to Che raudq: ﬂxe poet's 1nt\§1tions'
Pegarding this pixposs and sesilng of; (e aniecee, gaiof
Wiman ‘Life. . Sl revelation, he realised,. is the traly
poetic nethod of communicating with the reader, the only
method which is compatible with his conception of "negative
capax;nny.- More than this, Keats came to -think of reve-
lation as the ultimate "end and aim of Poesy." - Keats's

conception Of poetry as revelation is closely lifked with

his ¢ ion of the imagination and his view of thé rela-
tionship between Beauty and Truth.Wrt is therefore fnsces
sary to examine Lt clbsely ii ‘the light of.thess. -

At first Keats regarded .poetic imaginaticn as the
_pover of conjuring up a delightful (though unsubstantial)
world of sensuous beauty. He associated it with reverie.

and fantasy. This juvenile conception of ‘poetic xmaqmatiun,

* Which is akin to Coleridge's conception of fancyl is

14
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SOR S O y . s s t ‘ﬂ
il us
associated with Keats's early "eftapist” iy O gestig?
In his ‘years of maturity poeticlimayination is, for keats,-»
first of all mainly an intuitive faculty which can perceive-
"truth" as "beauty." Secondly, it is a creative faculty

which can embody this "truth" as "beauty.” This means that

" imagination can create poetry in which "truth can be. per-

ceived as "beauty,." Keats regards imagination as distinct

. from fancy.’ This conception of imagination as a perceptive
‘and creative power, which brings to mind Coléridge's con-

. ceptidn of imagination,> has a bearing on Keats's mature

conception 6f poetry as revelathon. Therd is, however, no

. clear chronological demarcation between the two views of

‘boetic -imagination. If the germ of the later view is found
in "Sleep and Poetry" and in some of the early letters, in
his later years he sometimes associates poetry with dream-
ingfancy rather thap with-intuitive imagination. Thus in
"Ode ;:q a Nightingale" Keats éxpresses his desire to fly.to
the bird "on the viewless wings of Poesy." The image of

flight suggests that Keats is referring to the free play.

“of fancy (in Coleridge's sense). All that can be said is

that.while one view of imagination (that which is akin to

Coleridge's | >tion of fancy) predominatés in the early
years »”the other view (that which brings to mind Coleriage's
conception of imagination) is predominant in the later
years. ‘ A & ’
""" he ‘graduslichsnge Vin Kéats's conception of poetic -
imigination is, it is clear, related to the gradual change:

i



ih his idea of beauty in relation to poetry. In the LN

i
; beginning Keats regarded poetry. as something. concernéd

! chiefly with sensuous beauty. ' But in his years of maturity
| .. he came to associate postry mainly with a "béauty" which is
equal to "truth." If in the early years poetic imagina-

tion was, for Keats, tlie power-of conjuring up asworld of

sensuous beauty (in which the poet and the reader could

take refuge), in the later years it’'is ‘an intuitive and

. creative faculty, which can "seize" and embody "tr‘uth” as'

. "beauty." S i :
.= .. Though the conception of poetry as revelation is ‘i
associated with Kéits's later years, as ecarly ‘as the autumn

{0f.1816, when "Sleep and Poetry" was written, he could see,

as from a distance, this.true "end.and aim Of Poesy." Thé

idea appears in the poem as little more than a vague sug-
i - gestion, which ‘is all tod likely to escape the reader's
_Vattentivcn.' Near the beginning of the poem, after .describing
. . poetry as something strange, beautiful, smooth and regal and:
7" capable of "Chasing away all worldliness and folly," he
- . ., pictures it as
commq sometimes like fearful claps of thunder, .
. 1 oy Or the low rumblings earth's regions under;
Y - And sometimes like a gentle whispering
Of all the secrets of some wond'rous thxng
That breathes about us in the vacant air.
(11.727-31)

i " When viewed in the light of Keats's later theory of poetry;

"the low rumblings" are suggestive of the sense of the - 4

« "mystery” of human life awakenéd by poetry in the reader. i

A e st
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‘ the reader’ as
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-Not only does poetry create in the reader an awazeness of

the mystery; by the imaginative insight which it offers,

poetry helps to ease "tHe~burtheh of the mystery." This

i suggested by Keats when he describes:how poetry affects

Perhaps to see shapes of light,

a gentle whispering
0fall the secrets of some wond'rous thing
That breathes about us in the vacant air;
So. that we look around with prying stare,

aerial limning, -

+. And catch soft ﬂaaunqs from a faint-heard hymru.ng;

Sometimes it gives a qlory to the vaice‘,
And from the heart up-springs,

* Sounds which will 'reach. the Framer of all chmqs,
And die.avay- in drdent mutterings.

(1.

*Rejoice] rejoice!

20 34, 37—40) § "y

surely this is not a poetry of retreat. urxddu}::sﬂl'y Keats

has in a kind of poetry that offers visionary gleams

‘fact ' the above lines are vaguely reminiscent

In‘which the burthen of the mystery,
In which the-héavy and the weary weight
Of all this unintelligible. world,

Is lighten

Poetry elevates the reader's soul:and gives him an exultant

feelll\q akin to the feeling experienced at the sl\]ht of the

("Lintern Abbey, ™ ‘11. 37-41)

‘and illumi: tes the dark crevices. Df subl\mary%
o!

hat hlessed OO

resplendent sun and’the luminous clouds:

No one who once the glorious sun has seen;

and felt his bosom clean
For his great Maker's presence,
What 'tis-I mean, and feel his _being glou.

And all the clouds,

(1L

but ‘mast know

41-44)

rdsworth's
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After emphasiung the need far him. to pass from the

realim of Flora and Paninto the world of human sorrows and
strifes in the course of his poetic developient, Keats
goes on to give,us a-visioi of the shifting pageant of
i hunan life as seen through the eyes of a heavenly chariot-

eer. in a car driven by steeds with streamy manes. This

heavenly charioteer represents poetic imagination.  The
N + kingly gaze of the charioteer spans the whole variegated '

spectacle of human life. What Keats méans. is Ehat all

facets of life grip fhe post's attention’ and arouse his : !

interest. These -form the basis of poetry. The poet is,
\ . R n :
i\"n\terested' in the primordial world of nature vhichforms o 1

i
b

- an|eternal backdrop to the varied drama-of human life: 5 :
\ -

The ‘charioteer with wcndrous qestu:e talks /
To the trees and mountain:

" (1. 136-37)

Human passions in all their diversity offer him immense
% g i
dezlgny. These are represented by Keats as “shapes of

delight, of mystery, and fear" which "murmur, laugh, and '

smile, and weep." Their diversity is effectively brought

out by him:

N 2 )

Some with uohBhen hand and mouth severe;
. Some with their faces muffled to the ear
Between their arms; some, clear in youthful bloom,
Go glad and smilingly athwart the glopm;
Some ‘looking back, and some with upward gaze;
Yes, thousands_in a_thousand different ways
Flit onward--now.a lovely wreath of girls
Dancing their sleek hair. into tangled curls;
And.now broad_wings .
(11. 143-51)
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What Keats gives us through the vision is a panoramc v;ew

of the whule of ‘human hfe from the vantage ‘gro

detachea imaginative contemplation, not a view of Lis
fragnents of life, as they affect particular individuals.
Wiien 1ife is viewed thus, its disagreeablé aspects cease to
be disagreeable because they are:seen .not in isolation, but
in reldtion to the whole ‘spectrum of life. In other v}p;ds,
‘when life is'viewed in the Iight of imagination, even its
unpleasant aspects are seen to be parc' of a universal har-
mony. This constitutes imaginative insight. Keats'is of
the view that ‘an intimate "knowledge" of life does not, :by
itself, pibvide-the macessary stimsius for-the creaticn of
great poetry. It is necessary to view life in the light
of poetic imagination. Only imaginative insight can save
the poet from the digenchantment caused by a knowledge of
the painful realities of human life. Without the light of

imagihation, a "Sense of real things"-is bound to engender

‘
pain and result in poetic ‘paralysis. , Keats makes ‘this
truth perfectly clear:

The visions are all fled--the car is fled

Into the light of heaven, and in their stead x
A sense of real things. comes doubly strong,

And, like a muddy stream, would bear along

© - My soul to nothingness: but I will. strive

Against all doubtings and will keep alive

‘The thought of that same chariot, and the strange
Journey. it went.

. . (11. 155-62)
Through the picture which he presents, Keats also seems to
indicate that in accordance with his imaginative insight

into life, ‘a great poet must paint an imaginative (which is

"
1
i
|
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. ko ey, wivesead pldcie du which all the Eiints ob 4
life, both pleasant and pairful,:are seen in true perspec—
tivk: f e ; .

In his letterof 22’ November 1817 to Benfamin Baileys

Keats-writes: £

I am certain of nothing but of the holiness of the
Heart's affections and the truth of Imagination—-—
What ‘the imagination seizes as Beauty must be truth--
whether. it existed before or not--for’'I have the
‘same’ Idea of all our Pa&sions as of Love they are
all in their sublime, creative of essential Beauty--°
‘In a Word, you may know my favorite Speculation by
oy eiist] Book and the 1little -song I sent in my
h n Prom the- fancy. of the
'pmbable Tode 6 operatifg im. thess Matters—the
Imagination may be\ compared to Adam's dream--he
awoke and found it truth...I am the more zealous.in
this affair, because I have never yet been able to
perceive how any thing .can be known for truth by |
consequitive reasoning--and yet it must be--Can it
be that even the greatest Philosopher ever arrived .
at his:.goal without:putting aside numerous objections
Howevei'it may be, O for a Life of Sensations rather
than of Thought5l It is 'a Vision in the form of
Youth' a Shadow of reality to come--and this con—
sideration has further conv(i]nced me for it has
come as'auxiliary to,another fayorite Speculation
of mine, that we shall énjoy ourselves here after
by having what we called happiness on Barth repeated
-, in a finer tone and so repeated--And yet such a’ fate
. can only befall those who delight in sensaticn-rather
than hunger as-you " do after Truth--Adam's dream will
do here and seems. to a conviction that Imagination
and its empyreal xeflectmn is the same as human' Life
and its spiritual repetition. But as I was saying--
the simple imdginative Mind may have its rewards in
the repeti[tilon of its own silent Working coming
continually on the spirit with a fine suddenness—-
v . to compare-great things with small--have.you never
by being surprised with an old Melody in a delicious
place=-by a delicious voice, fe[l]t over again your
very specukations and surmises at the. time it first
operated on your soul--do you mot remember :forming
to yourself the singer's face more beautiful that .
[for "than"] it was possible and yet with, the elgva-
tion of the Moment you did not think so--even:then
you -were mounted on the Wings of Imagination so high--
., that the Prototype must be here after--that.delicious
face ‘you will sees-What a timel I am continually

i
]




‘view of’imagination. - Keats begins by declaring his belief

. When. keats ‘asserts that "what the imdgination’ seizes as

' figurative pover. The zeferemes 0 B0k T'of Bhdymion dnd -

*close of the poein. In Book vxu of Parad:

rinning away from the subject--sire this cannot' be
exactly the' case with a.compiex Mihd--one that is - :

imaginative and at the same time careful of its .«
fruits--who would exist partly on sensation partly
on thought-—to whom it is neceseary that yaars
'should bring the philosophic Mind--such an one I
consider.your's and therefore it is mecessary to
your eternal Happiness that you rot only drink this .
old Wine of Heaven which I shall call the rediges— -
tion of our most ethereal Musings on Earth; but also
increase in'‘krowledge and know all things

(Rollins, I, BP. 184-86)

This passage m which the words. "imagination, " "beauty,"
and “truth® are used repeatedly, is often read as if it is

Reats's £ifial word on imagination. and dts relatiogn to beauty

anid’ truth.. But a close examination of the passage reveals' '~ ' -

‘that what is set forth here is not mainly Keats's mature

in the authenticity of the imagination. The "holiness of £

.the Hedrt's affeccions" and the "truth of ‘Imagination” are

to -things, he writes, “of which he ‘is certain. Xeh

links "Heart's affectlons" with the "truth of Imagin

beauty must-be ‘truth--whether it existed before, or not" he '~ vl
7

. seems to be attributing, to the imagination miinly a pré- g

to Adan's dream in Milton's Paradise tost seem to suggest , |

‘this. Bndymon s 1ove dream ir Book I fomes true‘befora the

e Lost I\da}g

| dredims that a “lovely fau" female form'is- béing created.

The dream is prefxqu.ratlve, -for whén he. opens his eyes: he =

sees Eve stinding by ms sids. in. the flesh, an_exact repuca 7

oft the heautlful fom he had seen J.n his, dream:” .The
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" "a Shadow of réality to come.

S~
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illustrations from Book I of Endymion and Ful&‘ e Lost lead

us. to think: that when used by Keats in lsluciation with

pzefx,g\lzitx.ve imagination, the word ‘beauty" means aesthetic

“or sensmu% Beauty and that theé word “truth means exis-

tefitial, as ‘distinguished fmm conceptual truth. mm_:—
Keats 's observation (that *[w] hat the mgination seizes as
Beauty must be truth--whether it existed before or not™) - =

probably means is that the sensuously beautiful things

which are conceived by the imagination now cannot but exist

actually in the world to come. They must, 'in his view, be

Their émtocypes, he, feels,

"mist be heré after." Keats elucidates his theax'y by
adding that -he has "the same Idea of ali olxx Passions as of
Love, ", that” "tbey are all in t.heir sublime, creative of

essential Beauty.® Be thus associates the pxengunc.wa

power of. imagination vith strong’ such as love. ’1;/
must be noted here that love is the theme'of both Endymica’$™
and Adanm's’ dream. . s
In the rest of this uft-q\;b:aq passage Keats: further .
illustrates the operation of prefigurative imgization. For
all kkhe fervour of his words, the wishfulness of his thirk-
inq is evident throuqhout this passage. Keats does not
assert Chat What tha imagination seizes as beauty is truth.
He can only say that it must Be truth. It is significant
that he refers to. the (:.heory about the prefigurative powe:
of imagination, which.is sét forth in this passage,.as a

"favorite speculation."




Thodgh Keats deals mainly with the pzef'iguratx‘ve 3
pover of inaginition in. this fassage, wi may not Be entirely
wrong if we See him here groping towards his mature cuncep—

i

on' of “imagination as an orgai of insight, " This progress,
as pointed out earlier, c_mncmes with his pz;:gtess towards
his mature conception of poetic truth. Keats cites the :
song "0 Sorrow® in Book IV of Endymion (besidés »zndymon s .
and Adam's 1&ve dreams). as:an illustration of his theoiy "
that " [w]hat the imgina};ign seizes as Beauty must be :

truth--whether it existéd before or not." ' This illustration

15 not easy to grasp.,In the case'of this Song,."truth"

has a present, not a future :eEerence. Newell . Ford has
explained how the Song illustrates Keats's proposition.?
The gist ‘of the poem, he points’ out, is that a law Of'
aesthetic corpensation operates in the universe.. The soxTow
of, lovers helps to-enhance thé beauty of the physical
wor1d:®" ‘mis ‘nrugh” has’ beén perceived by the poet's )

imagination, that is, "he has 'seized’ it in the guise of

. images, images of those parts of the natural world whose

beauty derives from or is enhanced by the sorrowing:of

"6 In other words, this "trith" appearsd ‘to Keats

lovers.
as a vision of beauty. To Keats, the ‘kind of aesthetic

compensation ‘described in the song "0 Sorrow" i§ a law or

_'a "erith." Tt is'not hard to believe this when we consider,

-thé.ords. of Oceanus in Byperion. . Oceanus explains to the

fallen Titans that their downfall' and the vlctary ‘of e

Olympian gods exemplify the operation of the universal law




. us / 'And fated to excel us.

‘verse."® 1f so, Keats'is feeling his way t3 his matyre

1
‘r 124 ;
of cumpensat)_an. He ddvises his fellow 'nta‘ns to £ind I
corisolation in the. thought that their soprow is neceasary- "

for the. advent of a "pwer more strong in be! uty, born of

It must, however, be noted

that the beauty. refezr\e’c%o by Oceanus is not sensuous .

beauty.” 'In the case of the Song '0 Sbrrow' "truth" must .
be taken ‘to have a conceptual meaning. It seems to be used
to mean a "universal principle" or in Ford's.words, "a

truth about existence, a 'law' of- the operation of the uni-

|

|

. |

conception of imagination as a faculty of imsight. . |
Keats's stitement that "{wlhat the imagination s i

seizes as Beauty must be truth®. (as also His confession that ;

he has. "never yet beeh able to perceive how any thing can

be known for:truth by ’consequiti\ie reasongng™) invites . . N |

cmnparison with another statement made, on 3l Decenber 1818 4

e nevér can feel certain of any truth but Froma clear

#9. .1t%s vorth fotling that ih the'

perception of ‘its Beauty.
latter case Keats is referring, to the perceptive power.of e
imagination. ' We must, however, bear'in.mind- that both

Endymion's dream’®

and 'Adam's dream, which are‘cited by

Xeats to .elucidate the operation of imagination, have a = .,

prefiquratlve significance. . ) i
Keats gradually came to believe that the chief

function of art is the revelgtioh of "truth" as "beauty."

Tt goes witlout sajing that perception must precede revela-

tion. In-Reats's view, it’is imagination that plays tha
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key zole in both perceptlon and revelation. Eirs\:,“of al1,

: imagination percexv@;w,"truth" as” "beauty. " Secondly,

through'artistic creation it reveals this "truth" -as
"beauty." - Keats's observations (in ‘his letter of 21, 27 (.?)
December 1817 to his brothers George and Tom) .on Benjamin
West's picture Death on the Pale Horsell sheds a flood of
light on his mature conception of "beauty" and "truth.": In
Keats's view, though Death on the Pale Horse‘§ a wonderful

picture in its own way, it has a seriois defeck. He points

out that in this picture "there is nothing to be intense

upon; ho women one feels mad to kiss; no face swelling into

reality," (This statement makes us think that by "intensity"

Keats may mean something similar to what Hazlitt means by

wl2

"gusto. In his essay "On- Gusto" Hazlitt explains why it

may. be saidithat Titién‘sp{intings have "gusto

Not only do his [Titian's] heads seem to think--his
bodies seem t6 feel. - This is what the Italid@ns
mean by the morbidezza of his’ flesh-colour. It
seems sensitive and alive all over; not merely to
have the look and texture of flesh; but the feelmg
in itself. For example, the limbs Of his fem
figures have a luxurious softness and dencacy,
which appears'conscious of the pleasure of the
Dbeholder. .As thé objects themselves in nature
“would produce an, impression on the sense, distinct
£rom every other object, and having something
_divine in it, yhich the heart owns and the imagina-
tion consécratés, the objects in the picture preserve
the same impression, absoluté, unimpaired,.stamped
with all the truth of passion, the pride of the
eye, and the charm of beauty. Rubéns makes his
flesh-colour like flowers. Albanc's is like ivory;
Titian's is like flesh, and like nothing else. It
is as different from that of other painters as ‘the
skin is from a piece of .white or red drapery thrown
over it. The blood circulates here and there, the
blue veins just appear, the rest is distinguished,
throughout only by that sort of tingling. sensation
to, the eye, which the body feels within itself.

This is gusto.l3
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We are led to think that xeacis may have this quality
described by Hazlitt in mind when he speaks of “women one

‘feels mad to kiss" and “face[s] svellmg into real).ty.

This quality of vitality may be what Keats finds wanting
T Warts picture. - The sentences which follow, s
Suggest that he has §if ‘mind much more- than. "gusts” in
Hazlitt's sense. At least, Keats shows a greater under-
standing of the quility described by Hazlitt (vhether one
chooses to call it "gusto! ér  "intensity") than Hazlitt

himself. Keats finds in it a solution to the problem of

+ dealing with "disagreeables" in art. In l:ﬂs view, "the

excellence of every Art is its intensity, capable of making
all disagreeables evaporate, from their being in close -
relationship with Beauty & Truth.” He cites Skakespeare's
King. Lear as a work of art in which there is such intemsity.
Contrasting King Lear wiih West's picture Death on the

Pale Horse, he observes that in the latter "we have

without any depth of speculation

excited, in which to bury its repulsiveness.® The implica-

tion is that though-in King Lear there is unpleasantness,
it is buried in‘a "momentous depth of speculation" which is
excited by the play 'in the spectator or reader. In Keats's
view, King Lear is a play which-has an “intensity, capable
of making all disagreeables evapcrate, from their being-in
close relationship with Beauty & Truth." It is, therefore,
true to say that Keats lxnks the 1ntansity of a work of Brt
with its Beauty and Truth and these, in turh, with a

"momefitous depth of speculation® excited by the work Of art.
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"Pruth" here signifies the artist's insights or to use «

Keats's own words, "fine isolated verisimilitpde[s]" caught

- by the artist's intuitive imagination'from'"the Penetralium

of mystery" and embodied in the work of art, whether it ig
a poeii, a painting, Of a sculpture. Keats refers to these
as “verisimilitude(s]" probably becausé.they cannct be

intellectually verified. 'The picture of life set forth in a.

work of art stimulates the reader's ifmagination and excites --

a "momentous depth of speculation on .the meaning of life.

Such imaginative speculation on the part of the reader

always culminates in a greater insight into life or at least

. a heightened awareness of ‘it. -In other.words, the reader

imaginatively apprehends ‘the universal "truth" originally
apprehended by the intuitive -imagination of the poet. This
"truth" which is embodied in a poem was first seized by the
poet's imagination 4s "beauty" and later it is perceived is
"beauty" by the reader. "Beauty," which is the subjective
spect! of "truth," suggests the pleasure that isidnvolvéd

in the perception of "truth." It brings to mind the feeling

of:delight that inundates the mind and heart at the moment

of recognition of "truth." This inner thrill is distinct
from mere sensuous pleasure. 'The reader who perceives the
"truth? enshrined’ in a poem experiences the same feelirg of
pleasure and’ elevation which was experienced by the poet wher
he first:perceived the "truth." In other words, "truth®

is perceived by both the poet and the reader as "beauty."

e
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. "truth" embodied in Hu%e'r's epics. Keats beliéves that

- excite revulsion., Nor.does it give unbearable pain. On

The sestet Of Keats's sonneét."On: First -Looking into
Chapman's Homer" describes his feelings of pleasure and

awe on perceiving ‘(through Chapman's translation).the

“truth" cahnot but appear as "beauty." .An overvhelming .

feeling of pieasyre accomphnies the perception 6f "tiuth

This pleasure is/proof of the beauty of the truth embodied

in a work of ‘art.

To Keats "beauty" H\Eans much-more than sensuous #or .
aesthetic beauty. . The requirement of beauty o oo ) .
art \Eoes not, in his view, demand the exclusion Of elements
which.are, in themsélves, morally offensive; painful, or
‘ugly. Ihis.is clear from the fact that lie cites King Lear
as a vork of art'which possesses “beauty” in the highest
degree.. No one can’ deny that King Léar is @ play which
abounds in seemingly disagreeable elements.  The plot'of - g ;
the play comprises much that is unpleasant--senility, mad- wd
ness, and downright cruelty. . The sufferings. of Lear and 2 .
Gloutester (*more sinn'a against than sinning"), Cordelia

‘ s
and Edgar, being largely undeserved, are potentially painful

to the spectator (reader). Nevertheldss, the play does not

the, contrary, thé abiding impression left by the play'is

one:of "beauty,"-and "sublimity" (in the Longinian sense).

It inspires awe in the spectator (reader) and he experiences .
an elevation of mind and soul. The play ekcites a “momentous

: ‘
depth of speculation" which culminates’ in insight. In other




words, the spectator (reader) perceives the universal
"truth" embodied in the play. This imaginative perception
of -“truth" is a rapturous experience: . This is another way

of saying that "truth" 15 perceived as’ “bea\xty.,“ The

elevation of soul which the spectator (reader) _experiences
is the best proof of the "beauty” and the ftruth’ of what
is perceived by his imagination. The disagreeable element’s ;
1 of " the play are drowned in the pleasure that inundates the . g
spgctator's (reader! s) soul. In Keats's view, the poet is’
/fé: to make use of dlsagreeable elements (the painful, the
evil, and the ugly) provided: that ghese serve to embody his

imaginative ‘insights, which cannot but appear, to the ‘reader

as "beauty." A work of art which embodies such insights

“has, in Keats's view, an "i

ntensity" capable of making all

i "disagreeables" evaporate.

Towards the close of the ‘same letter (letter to

i George and Tom Keats, 21, 27 (2?) December 1817)®Keats once
‘again associates the "béauty" of a work of art With' the
insights embodied'in it.: While explaining what he means
by "negative capability,” Keats points -out that unlike
Shakespeare (who was icdpable of he.{ng in uncertainties,

E Mysteries, doubts, without any’irritable reaching afte{

| fact & reason"), Coleridge "would let go by a fine isolated’
vérisimﬂitude caught from the Penetralim of mystery, from
being incapable of remaining content with.the half Knowl-

i % ‘edge." He adds: :

This pursied throtgh Volums would perhaps take us
no-further than this, that with a gx.‘eat poet the
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sense of Beauty overcomes every other consideration,
or rather obl t all consideration
(Rollxns, I, p- 194}

It.is clear from the: context®that Keats is not referring-

here to aesthetic or gensuous beauty. .He associates poetic

"beauty" with the imaginative insights embodied in poetry.

"I feel assured,“ Keﬁts wrote to Rlchard Woodhouse
on 27 Octuber 1818, "I should w(_i.lte frém the mere yearning -
and. fondness.I have for the BeaWtiful even 4f my night's

labours should be. burnt every mofning and no eye ever shine

14 The sdme letter also cohtains Keats's

description of his own type of poetical character:
ik

[I]t enjoys light and shade; it'lives in gusto,
be it foul or fair, high or low, rich or poor,
mean or elevated--It has as much delight in con=
ceiving an-Iago as’ an Imogen. .-What shocks the
virtuous. philosop [hjer, delights the camelion
Poet: It does no harm from its relish of the
dark side.of things any more.than from its taste
for the bright one; because they both end in
speculanon.

(Rollins, I: p- 387)

"It must,-therefore, be ‘dssumed that Keats's concept of

"beauty” in poetry is, wide enough o allow and include
representations of what is evil, painful; or ugly.

In his letter of 30 January 1818 to his publisher
John Taylor, requesting him to altér the lines on happiness
in Book I of éndzmion, Reats claims that the four new

15 contain an imaginatively appréhended truth. The

lines
writing of these limes, he tells Taylor, “was a regular

stepping of the Imagination towards a Truth." Keats is

-here expressing his faith in'the intuitive power of imagina-

tion. ' It is clear that the word "truth" here signifies mot - +

i
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rational truth, but insights gained by'the imagination.

This does not imply that the imagination is irrational.

But- it is correct to say that poetic imagination is. con-

cerned with “truths” whigh lie beyond the realm oOf reason.
In gmxion m&{; develops the theme of the tnumph

of beauty through the Greek myth of. the overthrow of the

Titans by the Olympian gods. Oceanus, one of the Titans,

explains to his companions in_ misfortune that they have

_fallen "by course of Na(:uxe s law, nat force / 'Of thundex,,

* or of" Juve." It'is,whe (‘.ells “then, ‘an eternal ‘law that

"girst in beauty should bé ‘First in might,"  The "heauty""
referred to by Oceanus is clearly not mere physical beauty

The Olympians céula have hardly excelled the Titans in this

" respect. The gl.ou ‘of beauty" in'Apollo's eyes.can be -

attributed to his imaginative’ insight into things. We must

-assume (though the poem is left incomplete at this point)

‘ that after his death-like expetxence Apollo, like the poetic

aspirant in The Fall of Hyperion, gains the power to "ses
as a.god sees, and take the depth / Of things .as nisbly as
the outward eye / Can size and shape pervade." Keats does

indicate that Apollo's agonizing experience is actually a

' death-"into life." - Hé associates "beauty" with such

. imaginative insight as is gained by Apoua,.m Hyperion and

the poetic-aspirant in The Fall Of gxger!.on
In one cf his letters to his brother and sxster—in—

1awt®

Keats states his view of the relationship between
beauty and truth, especially in a‘work of art. ."I pever .
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can feel certain of. any truth," he writes, "bx}t{‘f om a
clear percéption of its Beauty." Hé goes on to\g-lgthem
how his perceptive fsdwer is growing through-contact with
works. of art. He confesses t};at at first he could not)
‘understarid Raphael's cartoons.  He could find in tham‘n\g

ki beauty at all. e began to dppreciate them only after

seeing some: inferior picturés by Guido in which all the

Saints had "both in countenance and gesturé all the cant-
ing, solemn, melodramatic. savkishness of Magkenzie's father
Nicholas." Raphael's'pictures offered a réfreshing contrast
ko those of Guido.. Raphael's Saints had a "héroic simplic-"
.0 ¢ ity and wnaffected grandeur" which left ample room for the .

vieyer's imagination. Keats found in Raplael's pictures a

“beauty” which was“not in Guido's. 'Hesfound ‘the same kind . Lo
< . of'beauty -ih a Book of Prints taken from the fresco of the
Church at Milan: He explains:

£¥]n it are 'comprised Specimens'of the first and
second age of art in Italy--I do not think I ‘ever .
had a'greater treat out of Shakespeare--Full. o
_ Romance and the most tender feeling--magnificerice,
"“of .draperies beyond any I ever saw not excepting .
‘Raphae But Grotesque to a: curious pitch--yet
. . - still making ug a fine whole--even finer to me
than more accomplish'd works--as- there.was left
so much room for Imagination.
(Rollins, TI, p: 19)

i ¥ Keats associates the -'be;éucy" of these paintings with their
pover. to stimulate the imagination. In his view, these !
paintings enshrinevisionary gleéms caught by . !
lntultlve imagination "fromthe Penecralmm of ‘mystery."

i They have murecvex:, the power tO S(’.llmllate the beholder's

imagination to such an extent that he too perceives the -
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"truth® originally perceived by the artist's imagination
zu.;q embodied in them. It is this "truth® which, in Reats's
view, constitutes the beauty of these paintings, not their
superficial or sensuous appeal.. The "beauty" of Raphael's
‘paintings has also to do with the insights or universal
truths embodied i, them. These truths are perceived by
the viewer's imagination as "beauty."  The word "beauty"
suggests the intense pleasure that accompanies the percep-
“tion of "eruth. ! This intense pleasure felt by the' viewer
confirms. the Véradity of ‘the insights embodied in the
pamtmqs. This. is pmbably What Keats means when hé
declares ‘that he -mvez/paﬁeeu certain of any truth but i
£rom a,cleat perdeption of-its Beauty."

© 1 -"0dé on'a Grecian Urn," written -in May 1819, con-'_

) tains Keats's final and most cryptic statement on the rela-

-~ tion between beauty and truth Kot only in art, but also in

“life. "The poem ends with an apostiophe to the urn:

o Att).c shape! Fair attitude! with b:ede
of’ e. men and maidens overwrought
With forest branches.and the trodden weed;
Thou, silent form, does tease us out of thought
As doth eternity: Cold Pastoral!
When old age shall this generation waste,
Thou shalt remain, in midst of other woe
Than ours, a friend to man, to whom thou say'st,
'Beauty s truth, £ruth beauty,'--that is all
- Y& know on earth, and all ye need to.know.

while it is‘the Grecian Urn'that declares that *'Beauty is:
truth, truth beauty,'" it is Keats hihself who adds: “that
is all / Ye'know on'earth and a1l yé need_ to know.":7 Keats
knew, acco:dinq to Matthew A:n'old, that "to see things in

their.beauty is to. see things in their—tyuth."'® o see

»
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things in their truth, Keats knew, is to see things
in' their beauty. In the last one ahd a half lines of thé.

the poem he not only endorses, what the Grecian Urn pré-

~goes so: far as to assert that a knowledge of . !
the' identity of beauty and truth is the highest knowledge

possible to gain, and the only khowledge worth ‘gaining. .It

- is, in his view, the sum total of human knowledge. Surely,

then, Reats must mean by "beauty" and "truth" much more ° 4

than what.'is ordinarily meant by these woxds.
since it is the Grecian Urn that asserts. that
"Beauty is truth, truth beauty," we must seek clues to the

meaning of the assertion first.of all within -the poem it—

,self.. What, in Keats's view, constitutes.the "beauty" of

the urn?'Y There is scarcely a eutarendy by the poem to
its perfection of- form. Nor i& the poem concerned-chiefly
with the external o sensuous appeal' of ‘the pictures on it.
Keats's main concern in g;he poem is with the speculations

engendeted by the scenes depicted on ‘the Urn. .These

- speculations have resulted in a heightened awareness of

life and-a. greater insight into it. Herein lies the beauty
of these scenes.2’ The imaginative insights embodied in .-

the scenes depicted on the Urn constitute, in Keats

its k"igeauty." Many . of ‘the thoughts engendered by the
acerias 'on ‘the U sre potentially painful. ‘The. felicity
depicted on the work of art .suggests, by contrast, the pain
that’ is woven into vthe texture of real life. The scenes

pictured on the Urn excite in Keats thoughts about the




transi ahd mutability of darthly life and all the
st prebiens., The Hapiiness tuatiexudss £oon the
scenes. is. "permanent” only béGause, the scenes are. frozen
by ‘the artist in a'work of art. If the sensucus beauty of
these scenes does not ane, it is because they have: been

- imnobilized by the artist. .In the real world nothing.is
Aimmune to mutability and decay. In.the poem Keats shows

an interise awareness of this” fact:

Fair youth, beneath the trees, thou canst not leave
Thy song;. nor.ever can those trees be bar: 2

‘- Bold Luver, mever,.never canst thou kiss,

‘Thcuqh winning near the goal--yet,.do not grieve;

- 8he cannot fade, 'though thou hastnot thy bliss, -
For, ever ‘wilt thou love, and she be fair!

Ah, happy, happy boughs! that cannot Shed
Your leaves, nor ever bid the Spring adieu;
2nd, happy melodist, unwearied,
i For ever piping songs for ever new; % g
_ More happy love! more happy, happy love!
For ever warm and still to be enjoy'd,
For ever panting, and for ever young; -
A1l breathing human passion far ‘above,
That leaves a heart high-sorrowful and cloy'd,
A burning forehead, and a parching tongue.’

The artist who cfeated the Grecian Urn must have been

" qually ‘aware of the mutability and decay which are charac-
‘teristic of~the sublunary world. 'The scene of.saczifice
depicted chthe Ush tells/Reats thi. talelof a-oditure jand
way of life that have vanished fr;':m\ the face of the earl:.h. N
Nevertheless, the work of art gives him intense pleasure.
:;ys becausé the poet's. "self" is not involved'in his

Ginative speculation on life. The work of art induces

in him'a state of mind totally free from personal-desires.

and preoccupations: While describing such a state of mind

P s sesin
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‘to. 'his. brother and sister-in-law,?) Keats had referred to.

the figures on a Greek vase:

In this state of effeminacy the fibres of the brain,

are relaxed in‘common with the rest of the body,

and to such a happy degree that pleasure has no ° .

show of enticement and pain no le frown.

Neither Poetry, nor Ambition, nor Love have any

alertness of countenance as,they Pass by me:.they

seem rathér like three figures on a_greek vase--—

a Man and two women--whom no-one but myself could

distinguish in their disguisement.
 (Rollins, II,.pp: 78-79

In such a state of detachsd Lmaginat‘_:.ve conteﬂ\platlon, the

universe is seen as a hamom.ous wholé. - Even the seenu.ng y

aisagzeeable elements of 1ife apgear. "beq\ftz,ful“ irhen they

dre Seen as parts of a harmonious whole,  Sich & “view of

the world cannot but give great:pleasiire. In Keats's view,

* the "beauty" which is seized by -the imagination cannot but:

be  "truth.” = “Truth® cannot but appsar as "beauty.”
"Beauty" confirms the "truth" of what is perceived by the
imaginatién. For Keats, what appears to the imagination

as "béauty" in'a disinterested stata of contémplation con-

stitutés the "truth" of things. To know this, he believes,
is to hold the key to "truth.” -The moment of perdeption

of "beauty" is, in his view, the moment when we, in Words-

worth's phrase, "see into the life of things:." It is this

insight’ into things which makes it possible’ for us to
accept life in its totality. ' This kind of acceptance is,
in Reats's view, the greatest thing in life. The knowledge
which’ makes sluch acceptance possible "(the knwledqe ‘that
what ap‘pears to. the ‘imagination as “beauty" in a disinter-

ested state of contemplation consututes the “tmr_h" of




\

*is the sum total of all knowledge.

* snai

> ‘pex'ce:.ves (as "hasuty ) ‘the "trm:h" which the poet' 5

'magmanon had seized as’ "baauty and embodied in:poetry.

thoughts about, death: ., o g . L

" to make hxmeu remambered for ever; it only he could have

things) is, the highest knowledge which can'be

gained on earth and the only knowledge worth gaining.- It "
. The Grecian Urn not only declares that "Beauty is
truth, truth beauty; " but also reyeals "truth® as ').;eauty.'f
The revelation of -"truth" as "beauty" is, in Keats's view, -
the function’of all art; especially poetry. The picture

of life set forth by the poet induces in the reader a

datached and disinterested state of imaginative conten\p].a— g

r,/lon in whi.ch he "arnves at: thac txam.bling delicate and. ' -
n22 .

orn perception of Beauty. This 'beauty" cannot

but _be "truth " In other words, the :endax's 1mag£nati.un o

 Keats wrote to:Fanny Brawne (probably in February

1820),2% anguished by his debilitating illness and haunting

“"I£'I should die,” said I to myself, "I have left ¢

no immortal work behind me--nothing to make' my

£riends hroud of my nemry——buc have 1
heiple of beau

and if I had
= made llyae remember'd.

(enph-u- addad) . <
: (Rollins, IT, p. 263)

From this confession it is clear that Keats attaches. utmost

importance to his love ‘of “the principle of beauty in a1

things."  He ‘regards it as something thn(: could help him. ..

some rore ‘time. It ’seems’reascnable, theratota, to asstine.

ﬂmt by Qeauty Keats here means mu_ch more than sensyous




has "lov'd the prxnclple of beauty ‘in all things.

138,

3 t d e
or aesthetic beauty, ‘especially wheén this “statemént is
considéred in ‘the light of xeaté's edrlier reflections on
beauty.  Kedts had dsscnbea his own type “of puet:.cal
character”as one which "lives in qustd, be it foul or

falr, hl.qh or low, r‘ieh or- poor, mean or elevated“ and

whlch tellshes the dark side of th;ngs as well as " the

bright one. Keats s yearning ‘for the beautifil’ does not

prevent him from relishing the @ark side of things as much

A

as the bright one. .We must, therefore, assume that what
he has-in mind is not just sensuous begity, but a deeper

beauty. It mist be this deeper;or higher beauty which

Keats has in mind whe.n he writes to Fanny Brawne tha: he "

. As J hn dedleton Mux_‘ry has pointed Q\H‘-,24

the .
statement "I have lov' a the principle of beauty in all
things* can be J.nterpreted in ‘three ways, It can be read
as.“I'havée loved the pz:].nclpl& of ‘beauty--in all th;ngs." )
When'read ‘thus, the word "principle” must be taken to mean

"element.” Even if this meaning of the word is accepted,

. ‘the meaning’ of the sentence is not obvious. -Keats could
; o ! ;

either be saying that he has loved the element of beauty

_in whateyer thing hie has found it or that he has found an

element of beauty in all things and loved it. If Keats is

saying either of t.hese,'what‘ he has ﬁx mind @s probably

aesthetic beauty. ,If we take this sentence;in the first

_sense, what Keats ‘is saying is that he has loved all things

which appeal to and satisfy the aesthetic semse.  If we
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there is an element of beauty in them. Keats could, how-
i [
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take Kéats's statement in the second sex"lse' what he is

saying is that even though there ar¢ ugly things, even

these are not tofally ugly; he has loved. even these since.

ever, mean something totally different if the statement

was meant to be read as "I have lov'd the principle--of

beauty in all things." . When read thus; the word "principle”

‘seems to mean ."idea." If 80, what Keats is Saying is that
he has always loved the idea of finding all things beauti-

ful. Since all things are certainly not beautiful when

judged by aesthetié standards, we must assume that what

Keats has ifi mind is much more than aesthetic beauty: He

Tust have in mind a béauty which is equal to truth. —The
whole trend” and dlrectlon of Keats's mature thought on
human life, on beauty, and on :he role of the poet 1ead us

to suppose that this third interpretation.of Keats's state-

ment in his letter to Fanny Brawne i$ the right one.
2 i : :
NG one ‘can see beauty in all things who:has not
Yained an imaginative insight into them. -Keatssregards .
the poet as. one who has such insight. He-observes in his
sonnet 'entiued "The Poet: :
: To his sight
The husk of natural ob]ects opens. quite
To the core; and every secret essénce there
Reveéals the elements of good an& fair;
¥aking him see, where Learning hath no light.
“The poet, in his view; is one who is endowed with the power
to_"see as'a god'sees, and take the depth / Of things as

nimbly ‘as the-outward eye / Can size and shape pervade." '
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inherent in Nature:

140"
The expression "beauty in all things" recalls a similar
expression used by Keats in the verse epistle “To J.H.
Reynolds Esq.. ' written o 25 March '1818--"the love of good T

n25

Keats laments:
. Oh, never will.the prize,
H).gh reason, and the love of good and ill,
Be my award! Things cannot ‘to the will

Be settled but they tease. us out of .thought.
(11. 74-77)

Kefts X_)elieved that it was possible not only to accept, but

also to love "good and iIl."’ But at the time of writing

the epxstle "TO J.H. Reynolds Esq. ," this seemed to'be

beyond his. capability. The poem expressés Keats's feelyag

of disqust and shock on becoming aware of the cruelty

Dear Reynolds! I Havata mysterious tale,
! And cannot speak it: the first page I read
Upon a Lampit rock of green sea-weed
Among the breakers; 'twas a quiet eve,
The rocks were silent, the wide sea did weave
An untumultuous fringe of silver foam
Along:the £lat brown sand; I was at home
And should have been most happy,--but I saw
Too far .into the sea where every maw o
The greater-on the less feeds evermore.--
But' I saw too distinct into the core
Of an eternal’ fierce destruction, . 3
And so from happiness.I far was. gone. <
Still am I sick of it, and-thc', to-day,
I've gather'd young spring-leaves, and flowers gay
Of periwinkle and'wild strawberry,
Stilldo I that most fierce destruction see,-- .
The Shark at savage prey,--the Hawk at.pounce,--
The_gentle Robin;, like a Pard or Ounce,
Ravening .a worm.
(11. 86-105).

A love of the principle of {pesuty in all things" is ‘indeed
a far cry from the sentiments. expressed:in this poem.. To

give an account of this changé in Keats's attitude is to




vl . 141

give an account of his poetic development during the period

" exténding from March. 1818 when the epist‘:le was written up

to the time (probably February 1820) when he wrote -the
letter to Fanny Brawne. This. development can be described
as a progress towards the ideal of “negative capability."
It had to do with Keats's clearer ;;exception of the "end
and ain of Poesy." -

_ As pointed out in the previous chapter, negative’
capability implies disinterestedness. In Keats's view,
Grentupoetey taE 15, origin’in a disinterested state of

mind--a state characterized by a total freedom from per-

sonal desires and preoccupations.  In such’a state of mind ’

the poet sees the vorld (including human affairs) as it is,
ancoloured by personal predilections or-prejudices. .He
100Ks -at, things from a certain @istance and height;
consequently he -is able ‘to see them in their’true peggpec—
tive. At such a moment the inagination perceives the
universe ‘as a harmonious whole, working, as it vere, -toward

a "far-off divine event."2® It pepetrates beneath the

surface of things and grasps the hidden purpose and

meaning of the universe. This is the moment when the poet .
atéivas-ab Fihat trewbiing delicats and snail-hom percep-
tion of Beauty"?7--in all things.. Tt is thé moment whejx)
his imagination seizes "truth" as "beauty." This moment.

is characterized by an intense feeling of pleasurel. This

pleasure impels the poet to-embody in poetry the "truth”

which his imagination has seized as "beauty."  As a result

»
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"of the poet's revelation,'the-reader finds the "burthen of
! . the mystery," the "heavy and thd weary weight / Of all
i > ' this uninfelligible world® lightened. ~This, Xeats believes,
g §e the ultimate "end and aim of Poesy." Poetry helps the
A s}?e “beauty in all things" and to love "good and
111,28 . Reats thus accords poetry a place as, high il

higher than philosophy. He regards poetry as something

concerned with the very purpose and meaning of existence. '
. Many of Keats's odes, some of them written in
April and May 1819, show that he 4id not actually attain

his goal of seeing "beauty in all things." ‘"0de to a -
Nightingale," for instance, shows how difficult it is for.' it
Keats to be reconciled to the pain and suffering which are

- part of human life. No one had a greater awareness than

Keats of the ills that flesh'is heir to. He had felt on

his pulses that "the World is full of Misery: and)ﬂeartbx‘eak,

i Pain, Sickness and oppression.” He wrote to his’brother
! R4 and sister-in-law on 21 April 1819:

I have been reading lately two very different books
Robertson's America- [William Robertson (1721-1793),
i The History of America] and Voltaire's Siecle jpe

i % osw .- Touls XIV. It fs like walking arm in arm betjfeen
a# Pizarro and the great-little Monarch., In How]

e lementabl[e] -[sic] a case do we see the great] body
¢ ; of thé people in both instances:  in the first,

P [ where Men might seem to inherit quiet of Mihd from -
unsophisticated senses; from uncontamination of B
civilisation; and especially from their being as it’
were estranged from the mutual thelps of Society and
" its mutual injuries--and thereby more-immediately
L under the Protection of Providence--even there they
4 had-mortal pains to bear as bad; or even worse than
: -+ 'Bailiffs, Debts and Poverties of civilised Life--

g The whole appears to regolve into this--that'Man
is originally 'a poor forked creature' .subject to
i the same mischances as the beasts of the forest, E

i
i
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destined to hardships and disquietudé of some kind

or other. If he improves. by degrees his bodily

accommodations and comforts--at each stage, at

each accent there are waiting for him a fresh set

v of annoyances--he is mortal and ‘there is still a

¢ heaven with its stars abov([e] -his head. The most
interesting question that can come before us is,

- How far by, the persevering endeavéurs of a seldom

appearing Socrates Mankind may be made happy--I can
imagine such happxness carried to an -extreme--but- ' *
what must it end in?--Death--and who could in such
a’case bear with death--the whole troubles of life-
which are now frittered away in a series of years,
would the[n] be accumulated for the last days of a

¥, . being who. instead of hailing its approach, would
leave this world as Eve left Paradise--But in truth

; I do not-at all believe in this sort of perfect-
ibility--the nature.of the world will not admit
of it--the inhabitants of the world will correspond
to itself--Let -the. fish philosophise the ice away
from the Rivers in winter.time and they shall be
at continual play the tepid delight of summer.

R Look at-the Polés and it the sands of Africa,-

. Whirlpools and volcanoes--Let men. exterminate them
and I will say that they may arrive at earthly
Happiness--The point' at which Man may arrive is as

. far as the parallel state in inanimate nature and

. no further--For . instanceé suppose a rose to have

i sensation, it blooms on a beautiful morning it

' enjoys itself--but there comes'a cold wind, a hot

sun--it can not escape it, it cannot destroy its
annoyances--they are. as native to the world as
itself: no'more can man be happy in spite, the

. ; worldly elements will prey upon his nature--

. . . (Rollins, 'IL, pp. 100-01)

. In spite of his 'intense awareness of human suffering, =
Keats, however, regards this world not as-a "vale of tears,"

In his view, the pain

but ‘as the "vale of Soul-making

} and sufferin ch are part of life are necessary to

fashion individual -human souls,” each with its own identity.
He writes in, the same letter to George and Georgiana Keats:

Call the’ world if you Please "The vale of Soul-
; making" . Then you will find out the use of the
- ok world (I am speaking now in the highest: terms $or
e human nature admitting it to be immortal which I
will here take for granted for the purpose of

|
;;
!
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showing a thought which has struck me concerning
it) I say 'Soul making' Soul-as distinguished from

§ . sparks of the divinity in millions—-but they are
: not” Souls till they acquire identities, till each .
one- is personally itself., I[n)telligences are »
atoms. of perception--they know and they see.and :
“ they are pure, in short they are God--how then .are
Souls to be made? How then are these sparks which
are God to have identity given themr=so as ever to
possess a_bliss. peculiar to each ones individual
existence? How but by the medium of a world like
¢ . this? ‘ 5 .
.4, . . : (Rollins, 1T, pp. 101-02)

Keats calls the world "a School instituted for. the pufpose.
of teaching little children to read.” He callsithe: fumskt
heart "the horn Book used in that School" and the child

able to ‘read "the Soul made from that school and its horn—

i - book." He-explains:

Do you not see how nécessary.a World of Pains and 4 i
troubles is to school an Intelligence and make it : y
a-soul?” A Place where the heart must feel and i
suffer in & thousand diverse ways! Not merely is
the ‘Heart a Hornbook, It is the Minds Bible, it
is the Minds experience, it is the teat frml\ which . ' » ey
the ‘Mind' or intelligence sucks its identi'ty--As |
.- various as the Lives of Men are--so various become i
their souls, and thus does God make individual
beings, Souls, Identical Souls of the sparks of
his own essence-

N\ (Rollins, 11, pp. 102-03)

Towards the close of the same letter Keats summarizes his
thoughts on *Soul-making':

' If what I have said should not be plain enough, .
as I fear it may. mot be; I will but [for. "put"]
; “ yQu in the place where I began in this series of
: thoughts--T mean, T began.by seeing how man vas
: . o B formed by ciréunstances--and’ what are circum-
stances?--but touchstones of his heart--? and Lo
what' are touch stones?--but proovings of his 7
hearrt>-and what are proovings of his heart but:
fortifiers or alterers of his nature? and what is
his altered nature but his soul?--and what was his
soul’ before it came:into the world and -had These

v . N
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provings:and alterations and perfectionings?--hn
intelligence without d how s this
Identity to be made? Through the medium of the
Heart? And how is, the heart to become this Medium
‘but in a world of Circumstantes?-- .

. : (Rollins, .II; pp. 103-04)

The soul' which comes into being through and as a result of

suffering is, in Keats's view, supremely beantiful. Keats's

conception of the world as a "vale af Soul—maklng leads

us tc beligve that though he did nct actually attain his

cherished .gdal of seeing 'beauty in all things," he at

least came ‘veiy neai to'seéing a'grand design at work: in ]
the universe, contributing to uhity and harmony. Weradver,
as he tells Fanny Bravne, he. "lov'd" the very notion of
"peauty in allithings." yie fhust. believe that if he hadvliv,ed

longer, Keats would have .nade himself zem’ememd by revealing

. to_others - through his poetry "bequty in all things."

as pointed out earlier, poetic'imagination is, for
Keats ot only an intuitive faculty which can percéive

"trath a5 beaity,? but also a.créative £dculty vhich.can

- embody this “truth" as “beauty." In Chapter II it was _

shown_ how Kekts came to beliéve that postry should draw
susténance f£rom the rich soil of human life. This does m’)t_
ngan -that' he regards poetry as a servile imitation of life.
fe Belisves that the business, of the poet ‘i the: inagina-
tive transmutation of the stuff of. life. ' This, for him,

is the creative aspect of poetry. The poet paints life in
such a way sas to "embody his -imaginative insights—-"fine

isolated verisimilitude [s].caught from the Penetralium of

nysteryi": Inthe words of Coleridge, the imagination of




" unify.

[of artistic. creation when he describes himself and Haydon

‘the poet "dissolves, diffuses, dissipates, in ofder to -

re-create: or where this process is rendered impossible, D

yet Still at all events it struggles to idealize and to
129 'geats may have this process in mind when he
writes to Haydon about the "innimerable compositions and

decompositions ‘Wwhich tdke place between the intellect and
Lts thousand materlals before it arrives at “that trembllng

w30

delicate and snail-horn perception of Beauty. The con-

- text leads us to assume that Keats is referring here not to

the perception of "bsam:§<" which precedes-artistic creation.

45 jseitoh LRRY CEerme b St wovengmoe i, axelstiic, crantitn;

but £o the perception of "beauty’ involved in the process of
artistic creation.3! Keats must have besn thifking of the -

inaginative transmutation of life involved in the process

as people whoslook upon "the Sun the: Moon the Stars, the

Barth and its contents as materials. toform greater things

... greater things that [for "than”] our Creator himself

madell"32 He mist have had the same process in . mind when
he summarizes the dlffexqence between Byron and himself as
Follows: i

He describes what he sees—-I describe what I
imaginé--Mine is the hardest task.-

In The Fall of Hyperion Keats describes.thé poet as
a "sage,” a "humanist,” and a "physician to-all men." ~As
pointed out earlier, the appellation "humanist" suggests the

¢ ]
poet's keen ‘and abiding interest in humhity and ‘his
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sympathetic understanding of the human heart.  In so ‘far as.

postry draws sustenance from the soil of human 1ife,

\ < KniowLaige” Sained hirough the Trtellevt i’ sy inpartsnt and’
b - indispensable part of the’poet's equipment. The poet is
a"sigerby wirtue of his pover to sed hesdty im A1l Ehidge.®
! He riay. also be_regarded as a physician becausé Of the
therapeutic effect of poetry on, the reader. By revealing

to the reader "beauty in all. things" poetry helps to ease

1+ 7. "the burthen of ‘the mystery." In Keats's view, it is
imagination which plays the vital role in the supreme
i poetic task of perceiving and revealing "beauty in all

things." As early as Octoker 1817 Keats recognized imagina-.

“‘tion as the ruddér of poetry.>? But he also récognizes the
need o tempe the inagination with judgment. 35 1n short,
Keats is Df the view that a poet‘s imagination and his

intellect must function harmoniously, the latter being

“ guided by.the former and the former being tempered by the
g o . lattér, if he is to be capable of performing the supreme

poetic task of revealing "beauty in all things."




CHPATER V

CONCLUSION

2 " Reats's view of poetry can be summed up as follows:

{ The poet is an interpreter of human life. He sheds light

on the dark chambers. of the mansion of human life. 'Poetry -
is concerned With the ternal verities of Skistence: Tor
Keats; "truth" has a universal significance. "Trith® is
perceived by the iptuitive imagination of the poet as . S
“beauty.” This is another way of saying thac~5'~béautyi' is

the subjective aspect of "ruth." This "beauty" is dis- - »

tinct from aesthetic or sensuous beauty in that it gives

not' 'sensuous pleasure, but an inner thrill, an elevation

of ‘the soul 'that results from seeing. "into the life of

things." Such "beauty" appeals not to the.senses, but to

the heart, mind, and soul: N -

To be,able to perceivé’ “truth" as "beauty" a poet -

must be endowed with what Keats calls "negative capability."
"Negative ‘capability" refers to the rature and character .
of a poet, as well aé to the manner in which he interprets

; life. Some of the marks of a poet endowed with "negative

- capability" are-selflessness, aisi

receptivity, acceptance, a strong: faith in .intuitive’’

_imagination and a distiust of "consequitive feasoning." As
’ ; . 7

a term relating to the way in which a poet interprets life,

148
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"negative capability" implies a certdin degree of poetic
objectivity or impersonality. The poet attempts to look
at the world objectively, without being influenced by his

" personal predilections or prejudices. Th this disinter-

ested state of mind the universe -is pefceived by the
imagination as a harmonious whole. Fgr Keats ~what appears
to the imagination as beauty in : terested state of

contemplation .constitutes ‘the truth'of things. Poetxy is

thus a form of kncwledge It is, However, not intellectual

‘Knowledge, . but ‘intuitive knowledge. . This intuitive or

"soul-knowledge" helps to llghten our "burthen of the

nystery. " Thus ‘it has a therapeutic effect on the reader.
By revealing the. inner harmony Of the universe v{hlch J.s ¥
often concealed by its-outer disarray, it helps the reader
to see "beauty in all things“ ahd to "love qood and .i1l1,"
Poetry'is thus concerned with the vety purposs and meaning
of exlstence. < In this xespept, its function is akin to
that uf: philosophy.  In the universal scheme of things
\pestry thus holds & place which is as high as or higher °
than philosophy.. ’ .
The truths with vhich poefty is concerned cannot
"bé ‘arrived at throwh "chrsequitive reasoning. " Very often
. they do not fit into a ‘rational system of thaught, These *
are dxstlnct from facts, thch can be lnteliectually ven—-'
fied. This is' not to say that the triths of poetry are
,i;:amonal. The truths wmh__ which: postry is concerned lie.

beyond ‘the realm of intellect and reason. - These truths




intuitively, Poetic imagination not only.perceives, but

‘as to embody his imaginative insights.
. t - L: -

150
are-directly apprehended by £he intuitive imagination of
the poet. ~ On coming into contact with these, one'stwhole,
being responds eéstitically, as though in astert. .

Reats's early conception of imagination was almost
the same as the prevalent eighteenth céntury conception of
i, Vigs a8 A pioturs-making EaviTty, /on the early.years
he ateributed to postic imigination mainly the power of
conjuring up @ drean-world of sensuous beauty. In his
final days, however, it is for'Keats; as it is for Coleridge,
mainly an organ of insight, which ‘can apprehend’ "truth™ - .

i

also revéals "truth' as "bea The revelation of “"truth"
as "beauty" is, in'Keats's view, the ultimate "end and’ ain
of Poeéy." Like Coleridge, He. fegards poetic’ imagination
also as a creative power which 'can embody in poetry the

"truth" which it has apprehended. ' Like<the former, he "o

‘holds that the imagination of, the poet "dissolves, diffuses,

dissipates, in-order to, re-ireate: ~or vhere this process
is rendered impossible, yet still at all events it struggles
to idealize ‘and to wify." 'In. so far as Pdetic imagination
is a.creative power, poetry is not'a servile imitation of <
life ' The poet transmutes the stuff of Life in such a way
It may be asked whether Reats's own practicé as a
poet exemplifies his theory of -poetry. In the early days
ve notice practically no discrepancy between Keats's theory

and practice. ‘He believed that poetry was a form of escape;
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.“cruelty -inherent in’nature. "On v:s;tmg the Tomb 6f Burns"

therefore he wmte mamly sscapist poetry. ; But gradually

Keats's view of postiy ‘changed. Hle carmie to recognize

the vital- unk between poetry and human hfe. ‘He came to
belxeve that the poet mus€ fEEl what Wordsworth calls "the

heavy and the wéary weight /0f all this un:mtell].glble s

wcrld.

TheXé are mahy. poens which Lndxcate that Keats aid
acutely feel "the burthen. of the nystery."
In the eplstle "To J,H. Reynoldu Esq. ," wr1tten in

March 1813, Keats expresses ‘his -shock a.nd revulslon at the.

. (€arly July 1818) reveals his ‘acute awareness that in this

world "pain is never done." In “To Ailsa Rock' he poriders
onthe_unfathomsble ste e, of TAEUEE.C Th Theraoniut £
beginnisig ‘"Reéad me a lesson, Muse’ (August 1818) Keats deals .-
with the seriows limititions'of huian kiovledge. His acute
consciousness of mortality and-other hupn Linitations adds
an extra dimensicr to the love story of Midelihe' and
‘orbhyro which is unfolded in "The Bve §f St. Agnes" .
(Januaty 1819). 'The pain of human life, the evanescence
of beauty and love,, the mitability and decay which charac-
terize the Eublunary world--these are xeuurrent themes in

Keats's odes‘

Keats came to beueve that a great poet must pass

from the shage dt which he feels. "_tl?,e burthen of the

 mystéry" ‘to a higher stage when. he is. able to''see into the

life of things® and consequently, to write poetry”which will

help the reader'to ‘gain this insight.. But urifortunately he




‘kind of meaning in suffering.: It must, however,.be admitted-

. certainly had most of the marks of oné endowed with

“-imagination and a distrust of “consequitive reasoning.”

" sonal. ' It cannot be gainsaid that.there is a great deal of

* self-expression in his poems. Very often there is "a

“with "negative ‘capability" views the world in a disinterssted

died before he was ‘able to write such philosophic poetry.

In-Hyperioh we find an attempt on his part ‘to discover some
Hyperion 2 5

\
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- that on the whole Keats's poetry ‘does not help to lighten

our "burthen Of *the mystery" by -enabling us to "see into
the life of ‘things:*

It now remains to consider whether Keats's poetry

exhibits the quality of "negatiVve capabilit{."  Keats
"negative capability." He had the capacity to negate'his
"self" ‘and to identity himself imaginatively with péople
?nd»ob'j,ecq. "'He showed an opennéss to_the diversity of

experience. AbSVe all, he had a strong faith in intuitive

Nevertheless, it"fust be admitted that Keats's poetry does
A

pointed out earlier, as a tsrm relating to the manner m

not, on the whole; manifest “negative capability.

which a poet interprets lq.fe, 'negative capability" implies
a certain degree of objectivity or impersopality. -But.in

nost of his poems Keats is anything but objective or imper-

spontaneous overflow of powerful feelings."l A poet endowed

state of mind.  In most of his poems, however, Keats is far
from disinterested. Because of the pressure of the tragic

circumstances of his life, Keats cannot, except in rare




instances, picture life as a disinterested spectator as
his’ theory would require. Most often his view of the world

is that of an active participant. A poet who

-neéat;ve capabiuw" will, in Reats's view, accept the
World:in its totality. In practice, howeveér, Keats cannot
and does not do this (except in-a few isolated instances)
_becaube of his tragic lot in life. It has to be admitted
thit his poems very rarely ethc the quality of accept-
ance.,

Keats's contribution to nm:a:y‘ theory, though not
entiraly original, is certainly significant. First of all,
he strongly believed in and helped to create an Ssasees

bof the hﬂport‘ance of the poeg:‘s vm:n:ion.: He viewed the
poet as a “"sage," a "humanist," and a "physician to, all
men." .Poetry, he believed, is concerned with eternal
verities. He attributed to itr-a. serious function, akin to
that of p}ulusophy.

In his later years Keats did much to discredit the ’
"escapist” theory of poetry to which e ook subscribed.
‘Pime.and again during this period he has emphasized the

“'vital link between poetry and human life. His utterances
on poetry at this time reveal his belief that the real wor1a
Of men and’vomen ought. to form the substratum of poetry.’
They also suggest the viéw that the function of poetry is

to illuminate and interpret human life, that is, to open the

reader's eyes to its hidden purpose and meaning. The poet,,

Keats held, is not a mere songbird singing in blissful
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ignorance, but one who is deeply concerned with the

labyrinthine complexities of human life.’
. Keats ponders deeply on "truth® and "beauty” in

relation to poetry. - Although it cannot be said that-he has

explained “"poetic trutB¥.and "poetic beauty” once and “for

all, his pregnant remarks have shed considerable light ‘on
these" terms’ which have baffled poets and critics of every
age. . i

ove all, Keats advances the concept of "negative

capability" as a criterion of postic excellence. He asserts

t.he valxdxty of ‘this cx'itsx'l.on by citing the example of
Shakespeax‘e. Hho s univexsally acknowledged as the supreme

poet. It mustv be acknowledged that 'nelgutive capahi.lxty

"is indeed a sound criterion of poetic greatness, although

it cannot be applied indiscriminately to all kinds of poetry.
‘ In spite of his significant Tontribution to literary
theory, it must be admitted that Keats fails to attain the
stature of a theorist of the highest order. The reasons are
obvious. First of all, he does not care to expound his
theories. systematically. - He refuses to resort to "conse-

quitive reasoning." Coh

tly most of his on

poetry have -the appbarance of doddan Siashies of ‘inalaht.

Keats is content ta leave to othsru the task of interpreting

his. chance remarks.. Secondly, as pointed put earlier;
Keats's theories of poetry are not, generally 5peak1ng,
illustrated or illuminated by his own pzamu as a poat.

Finally, Keats has left us practically no applied crificism,
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which could have helped us to evaluate his theories. His

_marginalia on Shakespeare, his notes on Milton's Paradise

Lost,. his chance remarks on Wordsworth, Shakespeare,
Milton, Byron; etc., and his essay "On Edmund Kean a8 a
Shakespearian Actor" are hardly sufficient for this pur-
pose. ; . g i
Though Keats does not take pains to expound sys-

tematically his view of poetry, & cogent, coherent, 1ogi-

cal theory ‘of poetry can be built 4p fiom his randon

. These nay not be enough, to assure

him a place among the greatest literary ehecrist:s. Never-
- theless, Keats's contzibutxun to l.:,taxuy ‘theory is

certainly valuable.
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39Le:€er to J.H. Reéynolds, 11 July 1819, Rollins,
Vol. II, p. 128

40fctter to Sarah Jeffrey, 9 June 1819, Rollins,
Vol. II, p. ] 115

B iy
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Chapter III

- g .
7-27 September. This. remark = occurs in that part
of the 1ptter written on 24 September. :

2rhis phrase is used by Keats in his letter of !
enber 1817 to Benjamin Bailey. Rollins, Vol. I, ?

Preats uses this expression in his letter of 10 June
1818 to Benjamin Bailey. "I am not," he writes, "old

ugh o] muqnanimus enough to annjhilate self." Enllins,
< I, pb.

' J / . ndymion, Book. I, 11. 781-811," e
o ; “enaynion
~— * Sfeats uses the expression "egotistical sublime"

to describe th's poetical Letter to
Richatd Woodhouse, 27 October 1818, Rollins, Vol. I, p. 387.

. ®rollins points out in a footnote that George ¥
Beaumount, TLS, February 27, May 1, 1930, pp.. 166, 370,
emends "in for'-to "informing:" :

2 7v0n Shakespeare and Milton," in his Lectures on_ the
i English Poets, Lectures on the English Poets and The Spirit
b € of the Age, Everyman's Library (qenLT. Ernest nh'y_rjs ¥
3 455 (1910; rpt. London & Toronto: - J.M. Dent-& Sons Ltd.;
: New York: E.P. Dutton & Co., 1928), pp. 47-50.

8R0llins explains in. a footnote that Woodhouse first i
urote "that Keats spéaks' ang that when he added "I suppose”
and "to® he failed to change "speaks’ to."speak. i

¥ . . * 930hin Keats, p. 33. 3 3
L0Charles and Mary Cowden Clarke, Recollections of

gnters {1878), pp. 125-26, quoted by NalterJacksm Eate,
7 . John_Keats, p.

lunotes on Milton's Paradise Lost," in Complete
Warks, ed. H. Buxton Forman, Vol. I1I, p.. 265: {
12;¢.ig worth recalling Christ's advice: "Therefore
© .all things whatsoever ye would that men should.do to you, ‘1
" : do'yé aven so,to them" (Matt. vii, 12). To be able to do f .
unto others as we would. have them do unto us.we .need A 1o
empathy, the capacity to place ourselves, by an act of i
imagination, in another's situation

. §
> L3me remark is part of the marginaia. found .in
Keats's copy of Troilus and Cressida. Complete Works, ed.
H. Buxton Forman, Vol. III, p. 254




“Character of Charles Brown," “A Dream,
Dante's: Episode of Paclo and Francesca
sans Merci," "Song of Four Fairies," two sonnets on.Fame,
*To Sleep,” and "Ode to Psyche. s

«Rollins, Vol. I, p

161

14,

The sonnet begmmng "Why did I:laugh tomght,"‘
ter. Reading
La Belle Dame

15ps11ins, Vol. II, p. 213. -
16xeats and-Shakespeare, p. 48.. ° - 4
L7Ro11ixs, Vol. I, pp. 193-94.

18rotter to Ben]amln Bailey, 22 November 1517.

191 cor. xiii, 12.

20petter to J.H. Reynolds, 3 February 1818, -Follins,
p. 224.

2lietter to JuH. keynolds, 3 February lei8, Roliins,
e p, 224

22canto i,'1-1. 204-10.

23ettertts. George and Gsctglana Keats, 19 March
0.

1819, Rollins, Vol. II, pp. 79-

24u0p Gsto,* in The Round Table, ‘The Round fable
's Plays, p. 77. p

with in Chapter I.

25phese have been: enumerated in Chapter I.

Chapter IV
LuraNcY, on ‘the contrary, has no other counters £o

play with, but fixities and definities.. The fancy is
* indeed .no other than a mode of memory emancipated from the
order of time and space; while it is blended with, and
modified by that empirical phenomenon of the will, which
we express. by the word Choice. But equally irith’ the
ordinary memory the Fancy must receive all its materials
ready made from the law of association." -Biographia-
Literaria, Everyman's Library (gen. ed. Ernest Rhys), No.
II (1906; rpt. London: J.M. Dent & Sonms Ltd:; New York:
E.P. Dutton & Co.’'Inc., 1934), p. 160

2geats's early view of postic imagination was dealt




.and in the mode of its operation. It -dissolves, diffuses,

. 11. B826-27.

‘tion of the connection between the song

162

: 3vhe Inagination then I consider either as primary,
orsecondary. . The primary Imagination I.hold. to be the
living power and prime agent of all human perception, and.
n-in the finite- mind of the eternal act of
the infinite I AM. The secondary-Imagination
I consider as an echo of the former, co-existing with the
conscious will, yet still as identical with the primary
in the kind of its agency, and differing only in dégree,

dxss:pates, in order to re-create:  or where this process
is rendered impossible, yet still &t all events it strug-
gles to idealize and to unify. It is essentially vital,
even as all objects (as objects) are sssentially fixed |

and dead." -Biographia Literaria, p. 160. .

. “The Prefigurative Imagination of John Keats: A
Study. of the Beauty-Truth Identification and its Implica-
tions (1I951; rpt. Hamden, C’;nnectlcut‘ Archon BOOKS, .

1966), pp. 74~

5as Ford has pointed out, tRe Song elaborates. one’
of Keats's pet theories: that. 1o “might bless / The
world with benefits. unknuwlnqu." Endymion, Book I,

Suewell Ford, . 76:

71 am indebted to Newell Pord for the above

Keats's ‘idea of the relationship between' Beauty andTruth. -
He; however, sees’.the sorrow of the Titans in Hyperion as

" leading only to 'a new and increasing beauty in the

physical wnrld" (emphasis added).  Prefigurative Imagina-
tion, p.' 76. E

’i'refighrative Imagination,- p. 75.

9letter to George and Georgiana Keats; 16-18, 22,
29 (?), 31 December- 1818, 2-4 January 1819, Rollins, VOL.
II, p. 19. = B

Orhough Keats does not actially xe(é: to Endymion's
dream, we must assume that he has it in mind when he
refers to Book I of Endymion. N

Mlpollins, Vol. I, p. 192. !

12Haz1itt's definition of "gust
previous? chapter..

was quoted in the

,13"on Guséto," in The Round Table, The Round Table *
and CI of 's Plays, p.. 77.
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L4gol1ins, Vol. I, p. 388.

15yherein lies happiness? In that which becks
Our ready minds to fellowship divine,
A fellowship with essence; till we shine,
Full alchemiz'd, and free of spa
@50

16 etters to George. and Georgiana Xeats, 16-18, 22
29 (2), 31 December 1818, 2-4 January 1819. This state-
ment occurs in that portion of the letter wn.t:ten on
31 December 1818. Rollins, Vol. 1f, p. 19.

L7ghis is clear from the punctuation. The statement
"Beauty u truth, truth beauty” is within quotation marks,
. whereas' the ramaim.nq one and-a half lines of .the poem
+ - are not. o g 4

L8ugefis, ® in his Essays im Criticism, 2nd Series,
Macmillan's Colonial Lib_L(—x‘ary Tondon: ~ Macmillan and Co.,
1888), E 116. F ;

19he Grecian Urn of keats's poaln may be‘an actual .
urn ‘or vase which Keats saw. Or else he may have
garnered the scenes depicted on his Urn from a number of
real urns (vases) or ¢ngravings of real urns..- Even if
Keats's Urn is wholly imaginary, we must assume that his
response to this imaginary urn (as set forth in the. ode)
is based on-his response to actual works of art. It would
not -be wrong to assume that Keabs's Urn. (if it is
imaginary) conforms to and hence illustrates the artistic
principles which formed th2 basis of great works of art
with which he had act\lally come into contact.

20%norpe, The Mind of John Keatu, p. 135. -

2lietter to George and Géorgiana Keats, 19 March
\  1819. The passage was quoted in full in Chapter III.-

4 tter to B.R. Haydon, 8 April 1818, Rollins,
Vol. I, p. s B .

231neie 18 some uncertainty regarding the date gr-.
this letter. . . [

24geats and ‘shakes Jeare,. pp. 72-73.

25Gartod has the reading "the lore of good and iil"
(émphasis ‘added). The context,  however, does. not seem to
warrant such a change. HMBuxton Forman's reading "the
love [emphasis added] of good and ill" accords better
3 With Keats's f.hcugh i

A




i T S e

v e
zs'l'enny:on. In Memoriam, the penultimate line.

Igttur to B.R. Haydon, 8 April 1818, Rollxns,

“vol. I, p. 265.

285ccording to John Middleton Murry (Keats and
Shakespeare, p. 75), "Beauty in all things" was "Keats's
great poetic intuition end the Tevelstion of this beauty
the great human purpose to which he dedicated himself and
for Hhxch hi wes prepbred L4 ALEs

siognghia thexax‘xa, pp. 159-60.

Letter to B.R. andon, 8 Aprdl 1818, Rollxns.
vol. I, p.' 265.

311t must bBe noted that the observation is made by
Keats while discussing the practical aspect of artistic
creation ("the labyrinthian path to eminence in Art®).

32 otter to B.R. Haydon, 11 May 1817, xom_;ns,
vol: I, p. 143, -

33retter to George: and Georgiana Keats, 17; 18,
20,. 21, 24, 25, 27 September 1819, Rollifs, Vol. IT, p. 200.

34upesides a long Poem is a test of Invention
thch I take to be the Polar Star Of Poet!'y, as Fancy is
the Sails, and !mngxn’txnn -the Ru <" Letter to
Benjamin Bailey, 8 October 1017, Rotiins, Vero 1: e 170.

zs‘ln]uc we must temper the I.maqmauon as the

Critics say with Judgment." Letter to George
Georgiana Keats, 21 April 1813, mllins, Vor. 11, p.. 97:

- ter V

&

lyorasworth, “"Observations,” in The Great Critics,
p.’ 501. .
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