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ABSTRACT

The main purpose of didactic literature is to

instruct rather than to entertain; consequently, the

author intrudes upon the reader with his own views.

Harold Horwood's view of art has been didactic from the

beginning of his writing career. From his earliest

years as an editor of a local literary magazine,

through his time as a political columnist, he used his

writing as '" means of expounding on the many

controversial topics of concern to him.

When he turned his attention to fictional writing

in the 1960's, his adherence to the didactic theory of

literature became even more pronounced. His novels

abound in expressions of his opinions on moral, social,

and political isaues. In 'l'0rnorrow will Be Sunday

Horwood elaborates on his feelings towards organized

fundamentalist religion as it affects the Newfoundland

outport. The major criticism levelled against this

work is that Horwood forces his negative ideas on a

setting with which he is only vaguely familiar. In the
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case of White Eskimo, Horwood is usinq a settinq with

...hich, as a member of the House of Assembly for

Labrador and as a frequent traveller to the area, he

was familiar. But the didacticism is just as distinct,

as he cl~arly uses the novel to attack "'hite

colonialism in Labrador. The short stories in Onlv the

~ and the novel Remembering Symmer are

vehicles primarily for Horwood's ideas on the counter

culture movement in ...hieh he was an active participant.

Political, religious, and social didacticism takes

precedence for Horwood in his fiction. The didacticism

is often so blatant that readers may be offended and

the positive aspects of the works may be overlooked.

The didacticism has caused many critics to perceive

Horwood's work as flawed, even though there are some

admirable qualities in his fiction. Indeed, it can be

argued that some of the finest sections of his work -

for example, his descriptions of the natural

environment in TomOrrOW will Be Sunday and White Eskimo

-- are the least didactic. Yet the lasting impression

one receives on reading Horwood's fiction is that of a

man whose convictions are so strong that he cannot

avoid authorial intrusion. His works are both powerful

and revealing, and he has made a significant

contribution to the literary history of Newfoundland.
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CHAPTER ON!:

THE MAN AND THE WRITER

Harold Horwood was born in st. John's,

Newfoundland, to Andrew and vina (Haidment) Horwood on

2 November 1923. He was born in the house that was

built by his grandfather, captain John Horwood, a house

filled with pictures of ships and memorabilia from

foreign voyages. Harold did not attend school until he

was six and a half years old, having to wait until his

younger brother Charlie was old enough to begin. ' They

both attended Holloway School which was considered one

of the better schools in St. John's at the time.

Th~ following summer the family went to New

Brunswick where Harold's maternal grandfather owned a

farm on the St. John river. Here they learned to swim,

milk cows and help on the farm. According to Charlie

lCharles Horwood, personal interview, 8 May 1990.
Much of the information that follows is from this
source.



Horwood, this was a significant experience for both

himself and Harold, as it showed them part of the

outside world and gave them both a great appreciation

for the natural environment. The latter was to be very

evident in much of Harold's later work and life.

Young Harold excelled in school. He was extremely

competitive and was never satisfied with second place;

he did not compete in sports because he could not bear

the thought of losing. After grade school, he went on

to attend Prince of Wales College, from which he

graduated in 1940 with a First Class Honours

Scholarship. As a teenager he read voraciously, and

was particularly fond of stories of intrigue and

mystery: Edgar Allan Pl."I'" -"as one of his favourite

authors. Charlie Horwood recalls that he and Harold

discussed and argued constantly about metaphysical and

philosophical concepts. In these intellectual

challenges, they forced each other to ponder every

opinion. This was another significant influence in

their lives.

While Horwood grew up in the city of st. John's,

he did occasionally visit carbonear, a large fishing

and trading settlement in Conception Bay. Horwood

recalls visiting his Aunt Kizziah McCarthy there on

school holidays. sometimes he would stay with a cousin

of his grandfather's, captain Winsor, a sailing captain
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