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- from scholars. This study endeavours’ to providé -a more

leads to an interpretation of these-individual categories as' g

. 5 5
ABSTRACT
P
samiisL Sohnson's maiblbe (175052)" sk often’been
regarded as abstract preaching on moral 1ssues. ‘but of late

scholars have begln to re

ize that these essays possess a
concrete, richly allysfie style. This thesis focuses on one
ﬁtticular'aspect' £ the Rambler's' style, i.e., its m_etéphozical

dimension, a topic| which has-feceived only limited attention’

comp:ehenswe and analytical treatment of Rembler metaphor 5

_than has yet been attempted by scholazs. ,‘ .

Chauter 1 familiarizes the reader with the scholarly

metaphor. It outlines the * . * g A

work already done on Rai

ensuing chapters,—and provides a.working—definitiom of -

"metaphor” as the term is used in this study. "
CHapter 2 identifies gix ca‘tegories of metaphor that
recur. r

' -
ularly in the sssays., Investigation of their uge

part of an interrelated system of mataphor derived frbm il

Johnson's view of life as a struggle. An attempt is also .

made to establish connections between these iterativd, metaphors :
" and Johnson's life, interests, and personality. 3 .

Johnson's use of metaphor extends far beyond these

iterative categories; hence Chapter 3 offers a general




survey of the extensive variety of metaphor “found in the

~,

: uses oE metaphor. . 3 2

_Rambler. The main intent here is to reveaQ)the wide variety

of soutces .from which the metaphe®s are drawn. Son}e;attentian
is also given to tradit&onal sources of metaphor which W
little used by ‘Johnson. t

Chapter 4 examines’ the Aaay Rﬂaphor functions within
the structure of 1ndiv1dua1 essays. In ‘the Rambler Johnsdn -
appears to use metaphors most frequently in six ways: as
allegory; decoration, stock analogy, concluding device,
recurring "undersong,” and multiple expanders of theme. -

Examination of each of these functibns leads Emally to a

consxderation of the thought process behxnd these partlcula! !




PREFACE .

% 5
.
wWhiile Ramblex metaphor has received some attention from

scholars, 1t has remajned largely an unexplored topic. This

thesis _represents=@n rst attempt to write a full- length -

studfy of Johnson' 's use oq/met'aphor in the Ramgler. .
s .

I have endeavoured té Provide a general study both of . - |
. } .

.the types of metaphor present im the Rambler ani qQf the

relationship the chcxce and use qE ‘metaphor may bear tor '

Johnson s per}onal exgene.nces and mental outlook. My who!e
approach tu the topic'is guxded by the .spetific definition - 4
Soe megaphor gwen din Chapter 1. Therefore I make no_ attempt .

atuean analysls of ‘the images or .allusions, wh:.c_h are other

7 e ' -
aspects of the rich fabric of the Rambler's gtyle. M‘y study *

" is also limjted strictly to the Rambler, with fno effort to

esr.ablxsh lxnks between 1x:s metaphors ard those found in the
Idler (1753 607, the Adventurer (1753-54), or’ other Johnsoniah
prose. * . 2 . B
General comments’ a:e made about the frebuency (or
infrequency) thh which certain metaphors appear, but I an'l "

not pnmanlv concerned thh such statistics. <Indeed T find

. that Johnson s tendency to use metaphors within métaphors R

—makes,_ s_oeclfic counts somewhat difficult. ' "j
s . 3 .
y , P .
iii !
“ . - B
D . o ¥
-, .
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Z1In ge(\eral, 1 havg.made an attemnt to qrapple with arn - .

aspect of Rambler prose style not prev:ously given c].ose
.stydy. While many of my conclusions are admittedly tenta}ive,
they perhaps open’ the way for more intensive research 1n\:o
the Lntngu)nq suh]ect of Rambler’ metaphor. h
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encouragement.” I a:n :alsc thankful 'to the staff ef’ the Queen '
Eliz{beth II Library for all their assistance, and to the o7

R Enqlisp faculty at M.U’.N. for their interest and support.

To Ca:hy Murphy, English Department Se¢retary, I am truly,
qrateful Eor her work in' typing this thesxs,. ' o
My deepesr‘ appreciation goes to my husband Mike and my
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me duging my Joknsonian..era. -
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CHAPTER 1

INTRODUCTION  *

- ~

The reputation it has earned for difficult reading and

its substantial’size (208 essays)v make the Rambler (1750-52) *

by Simuel Johnson somewhat intimidating. Perhaps this helps
explain why the amount oE, cnncal study done on the Rambler
is much 1ess than one wbuld expect to see on such a major

work of

1t$rature. As recently as 1970 Donald Greqne

stated: "The work does, in fact, require careful and sensitive

b rgad'inq; indeed, analytical- stud{( in depth of its contents
b hok: vet been: attempl‘_ed."l In the'years sinck Greene
wrote this, interest in Jchnson has ‘remained strong among

literary historians and critics, with the Rambler receiving

~
a reasonable share of attention. Still, most of the commentary

- Rz >
on the work has taken ‘the form of short articles, or single
(s :
chapters,in books that treat all of Johnson's writing, or ak

+ least ‘all of his prosé. This rather piecemeal approach,

T

\

although helpful and important, is hardly the type of "analytical
/

, study" that Greene seems to call for.
/\I\ _As for the subject of this study, the use of metaphor
in the Rambler, scholars from Johnson's day to our own have

often settled for stating that metaphor is present in the

s
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work in abundance, and have then abandoned'the topic as tod

massive for their consideration. Most of the in-ddpth’
exploration of metaphor in Johnson's prose has been very
receént, with the notable exception of the work done by W.K.

Wimsatt, Jr- In The Prose Style of Samuel Johnson (1941),

Wimsatt conducts a detailed examination of Johnson's prose
stylé, in-';cluding his use of parallelism, antithesis, and tr.\e
famous vocabulary of "hard" words. He draws some impressive
conclusions ;iqh resppct to the first two devicds mentioned,
but it is his consideration of Johnson's diction that is 'oqu
concern here, since metaphor is indivisible from an author's
choice of-words. o

In an effort to categorize the type of vocabulary

preferred by Johnson, mesatt studies lists of words extracted

from_the essays of Johnson and Hazlitt. He argues .convincingly
'fDl‘ Johnson's "dryly non-sensory, intellectual use" of words

in contrast to Hazlitt's tendency towards the "sensory apd
specific.”? .He eventually classifies Johnson's diction as
“philosophic" or "scientific.” Because of this "philosophic" .
voé%bulary, Wimsatt feels that the imagery found in Johnson's
prose gani! he includes metaphor within his deg_inition of
imagery) does not conzogﬁr to the usual interp;et:atior: of
images as being "pictorial:"3 He decides that Johnson's
fmagery is "simply non~literal® with "little sgnéory value,"4

though .he does 96ncede that such imagery may still be effective.

0 \




In Philosophic Words (1948), which. had its origins in

. thé' chapter on-diction’in the earlier book, Wimsatt delves
. " more deeply into the sclentific imagery inherent in Johnson's
use, of "philosophic"’ybrﬂds. Two useful appendices, one . -

listing 380 "philosophic” words from the Rambler, and t.he.‘
other giving the sources for the definitions of these words

in Johnson's'bictionarz, pru'uide substantial evidence.for . M

the arqument that Johnson's imagery (again, the tem embraces

metaphor), has a strongly scxen\:lfic flavaur. . Thtoughout the

book Wimsatt quotes numerous examples of metaphors stsmming i B
5 X . B i

| from natural history, chemistry, physics,”optics,{astronony,

i\ : . and med‘;cine,v finally concluding ‘that ‘in his creative prose .

Johnson "was engég;d in a persistent pr‘ocess of metaphoric'
transfer from the realm of the philpsophic to that Df the
psychological.”S A case in point cited by Wimsatt is the
Eollowlnq metaphor from Rambler 131, which does’ not appeal

|
to the physical senses, yet certainly takes the reader far -

beyond a literal inte:p:enacion'of words:

E i i \ .
. Wealth is the general cenk.er of inclxnation, ®n Ve
g - . the point to which all minds preserve, ap .
. ( invariable tendency, and from which thex s
afterwardsdiverge in numberless directions.

~ - - . : * .

The reader is catapulted into the rgalm of sclel'\ce as Johnson @ ,
compares man's desire for wealth to the resistless attraction oo
2 . of a magnetic force. He doss not use the term "magnet.” Bt %
its properties are metaphoncally mpued by the \:ezms
"center of inclination," “te_nt_!ency, and "divergs. Wimsatt
0 .
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believes that Johnson possessed a ';e‘aliza:ion .of the imagery
latent in even the most abstract phi'lo;opm: word."7 and it
is this type of 1n:e11sc’:ua14magery that he considers the

hallmark of Johnson's style in the Rambler.

P N %
. Clearly Wimsatt's two books provide valuable discussions

of the scientific metaphors of the Rambler, but it is‘ important

to note that he gives no-consideration to the varying uses

of these metaphors within essayé 8 The general statement is

made that Johnson Uses them for "psycholagic‘al" purposes ,

and while this is often gﬁawere are also numerous occasions

uhén he appears to insert them guite casually, with no det‘ap

intent whatsoever. The naturé of Wimsatt's work alSo limits

hin to one single classof metaphor —- the scientific --

thereby leaving a bfoad area for the attention of other critics.
An attempt to treat a more varied sampling ;:f Johnson's

imagery (which term again includes metaphor) was made by

Cecil S. Emden in "Dr. Johnson and Imagery” (1950). Using

the term "simile" to cover all types of comparisons, Emden /

as‘sens that Johnson utilizes simile for purposes of

"elucidation" and "persuasion,"8 and that he favours a

remoteness of relation between the factors of the simile.

That is to say, "the proposition and the illustration come

from incongruous spheres and yet are shown to be significantly
alike."9 Emden feels that lmaqary in Johnson's conva:‘auon =
is far more vivid than that in his prose. Perhaps t):at

point may be granted, but it is difficult to concur with his




assertion that the best imagery of the essays occurs in
those selections "which.took the form of stories and which
described the doings of characters and social vagaries in

-t
general."10 More careful research shows conclusively that-

in the Rambler these essays are the very ones-that generally
lack a creative use of metaghor. They mainly resort to
Stock expressions, -and only occasionally produce a‘well-
developed, infriquing comparison. This question of the use
of metaphor in the narrative essays will receive further
attention later in this thesis. " ¥

Without providing any detailed explanation, Emden

identifies a number of metaphoric pat:terni favoured by

Johnson. Included here are metaphors based, on science, * .

medicine, treasures, war and a grcup referred to.as "standard:- K

pictures of life, Used as bickgrounds for the illustratioq“
and énforcement of moral principles.” These are’ the' 's;:r-eab—/
the voyage, and the path of life, as well a< the idea of

life as something to be 'cult)vated."ly Thes\e four metaphors
are viewed negatively by Emden, because he helieves that

their repeated presence in thy moral\essays Mtends a 11ttle

to monotony;" and this, he states, "may be taken to indicate
some resthction in the Eertilltv af Johnson s maqinar_ian,

in so £ar a$ his moral essays ate concerned .12 This is a
doubtful approach to take to the works of a”writer praised by

numerous commentators for the fertility of his imaqgination.
i .




Emden's error may be attributed to two sources. First,

. he fails to recognize that the repetition of metappors by

judgementeon what can only be called a superficial glance at
these supposedly monotonous metaphors. The many voyades,

paths and streams that to the casual eye seem the same, take
on differing characteristics from one essay to a‘nother. Ie
Enden hag’ Looked 5 closely at specific examples, he would -
have found that Johnson uses internal variety to’create

. \-distinctions within his me:apn'oric patterns.’ Despite his

dxscontent with. these four metapnors of life, Emden still

'”acknowlgﬂges that they are reveaunq of [Johnson s] mind

. and:xts way -of conftontxng questxons;cf morality and
. ¥
. ¢ . condciensesFi3 ' o 2 v 5

1 <
Another nodern critic who endeavours - to p‘rovide a,

v
combrehens.ive\handlmq of Johnson's imagery (again the term

ncludes met'&m\or) 1& Johh ’Cabell Rielg Hls article,’ “The

. " Pattern of I

gery. m’ Johnson's Perxodlcal Essays" (l970).
v

illustrates that the xmagezv used by Johnson reinforces qug
oz sk i

% ’ up:derstanding of Johnson®, sensibility" and ‘\hglps to deLLne

Riely accepts Spurgeon s view cf simile and metaphor‘as part
of the qeneral term "image:" He Sanits the difficulty of
P i-nak.ing any strict 'cat'egorizatién of Johns@n's imagery. This

»
problem arises from Johnéon's(}abit of intricately blending
> 0y

Johnson is probably done deliberately; secondly, he bases his

. the range of his obsessive hr\bns«cf mind.'"14 Like Wigsatt,

sa number of different' similes or metaphors within one principal




figurd. He may, for example, in the middle of a metaphor

based on warfaré, “insert others based on veqet‘ative growth,

tl:xe sea, or perhaps disease. Because of this, Riely decides

that- exact-counts of each kind of image are neither possible

nor meaningful. - Instead he concentrates on "the relative
N\ propdrtlon among kinds of images"l5 and arrivgs at the conclusion
‘. that two catejories/tar lutnumber all others. These are "Nature®
& (weather, elehents, growing thin;s, farmi,ng, etc.) and
' “Daily Life" ir, trades, commerce, government, ‘etc.). 16

Thls analysis is sound, though somewhat unsubtle~

‘l‘here is a need for finer diatinctions than those pemitted 4

X by such general categories as "Natute' and "Daily Life." Y ]

Closet sm&iy reveals that certain metaphors like those “of

"2 Tvegetative groevth and war teceive short.sbrift by helng

\ included ypder these headings. They play such an important

~ role" {‘ the Rambler that :neu‘value can bé properly assessed
™ ° only when they are studied as separate major categories. .
A final important point established by Riely is Johnson's —
preoccupatio’n with metaphors that reflecr. a gloomy our&ook
-on life. These naturally mclude war, but also pnva;ent
are -\etaphors of sinking, unprlsonmenr., and disease. Since ,
\' these occur so frequently in the essays, Riely is convinced
that they a;re "spontaneous" rather than "contrived," and
that they therefore indicate "a vdesplykrootad pesdimism, not'
b about what is possible: in life, but about‘ the probable fate
of mos‘t' men."l7 This is a very val‘id point, .-for it seems

. 0




o«
‘redfoNable to assume that any man who portrays life as
fraught with so many attacks, storms, uncontrollable currents,
precipices and blasts mist be a.worrier, constantly watchful
for obstacles and snarés that stand in man's way as he
struggles to lead a moral life. (<)

Patrick O'Flaherty i‘sJ’a_lsc aware of Johnson's proclivity
to‘bmod about the difficulties of this mortal existerice.
In a recent essay not pr’incipally concern?d with a study of
me taphor, O'Flaherty nonetheless makes observations that
bear directly on this topic., Hib examination of the effect
that Johnson's l‘nora!‘grpose has on the atru&uré of the
essays leads O'Flaherty to comment on recurring i’mades E\h‘at
inculcate Johnson's "sense of the precariousness of v,ir’tue."”
Thé wanderﬁr v’ainlv trying to stay on the right I;;th", and
the ship harassed by tefipests and driven off course, are two
images that continually disclose Johnson's anxiety. Metaphors
of warfare, as’ already noted, are an integral part of qohﬁsnn'"s
writing, but O'Flaherty seems to have been the first to R
idanitify "the heart (ot Windl as a fortresg”l® constantly
being bombarded by the power of vice. This interpretatieom
is notew?rthy> for it directs jour attention l‘t‘:o- the frail ’
‘structure of man as Johnson. seés him, undermined from within
by his own desire:s,vapd theteyby becoming ever. more sijsceptible
tp pressures from without. The warfare imagery of the
Rambler now takes on a more personal tone, for surely one of

those' hearts being assau'ej is none other than Johnson's own.

v

[
t
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One importaht type of metaphor not tredted by any of

the scholars already muntioned- is that of a].].egory. Betna;d
Einbond's Samu#l Johnson's Allegog_ (1971) tracesthe developme.
of Johnson's allegorical method from his earliestlf(orc,
"The Vision of Theodore" (1748), ajl.the way " r.h(e-‘ﬂabpy -
Valley of Rasselas (1759). Along 4pe way. he devotes a
% short, but illuminating, chapter to precise pliqum

e
allﬁgories, found in the Rambler. Einbond éee]s allefgoiy as,

ideally suited to Johnson's overall purpose in yriting,

which is "to instruct by pleasmg."zo This, in‘his vlew,, is

. accomphshed by convey\lng abstract truth. "{hzou h the .

; sonorstaniess- of EioEion A2Y sy ‘thated finson ‘is toytedch
< . ‘and entertain’ the reader slmultaneous‘y. Since the’ pu}w&sa T a7
of the Rambler is a moral” one, Jchnson* lsh' to £ind a way '
. to appeal to readers who, like most of + have no g’reer._
y . fondness foy. an overtly preachy tonme. - Actording to Einbond,
Johnson uses the alle‘gorlcal combination of\.rr\uth and fiction .
&R to make tlle moral themes more palatabla. Unlike ‘many cri.ncs l
and general readers who £ind Johnson's alleqories boring, *
E:mbond delights in-them, and arqugs convincinglLthat they -

are skxllfully wrought and rewatdinq to read." 2

. choosknq some aspect of this work as a thesis topxc.~ g ™

Dissertations on the rhetorical stance, themels, syntax, and ' .
Vs .

RN . 3
+ personal and classical allusions: in the Rambler have made 7 o
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their appearance. However, only Myron.Yeager makes metaphor

@
his main topic of discussion. In his dissertatgon "The Mind
in the Marketplac@ (1980) , Yeager presents a comprehensive

. ¢ study of Johnsgm's use of commercial imagery in his prose °

works. Sul tannal proof is furnished to convmce the

reader of [Johnson's deep 1nteni st in che wotld of business,

manufact ré, and trade.

For Yeagery the theme gf: commerce, besides refernng to

;’. manufacture and ‘trade, alsc ehcompasses the rélated copm of
) wealth and 1ts antlthesis, noverty. Within the perxcdlc‘al

- essays, especlally those of the Rambler, Yeager says that

N Johnsun refers to commerce as a. way of providing "moral *

P ‘ -
instruction to an industrially emerging society."23 The

—commercial images are often brief references im&rsser’sed
i 5 4

throughout vanious essays. Some of them, however, are more

e "+ 7 . fully developed, as in Rambler 38, where the commercial

. the story” of Hamet and Raschid to convey the importance of
» i

by "the Ereaks ,ofcaprice,  and more pnvilege for iqnorance

5 met¥aphor takes. the form of an allegory. Here Johnson tells

7

noderation in 1ifé, since an abundance of wealth is accomnanied

“and vice." Raschid, cnvlnq too much wealth, here represented

e i i B J o
W . ». desires. !\

. Despite the fact that the commercial imagery often
illusttates man's errors and subsequsnu punishmeht or loss,

L Yeaqer is msxstent on one ma)or point =- that Johnson does

by the watersf—f the ~Ganges, ts de royed by his own immoderate




‘raised but not fully d

s 3

not condemﬂdustr‘ialization or the wealth derived from it.
Rather, he deplores "the improper use of wealth,"24 and uses
diverse methods, including suitable metaphor, in an effort

to educate his readers in its proper use.

ii . ' . !

Each of the critical commentaries outlined above makes
a worthy contribution to the development ofi an overall

appreciation of Johndon's metaphoric method in' the Rambilerl

Yet even'a comblnatxon of all the ma)oz motifs handled by
these writers still leaves a great portion of this toplc
unexplored and unexplained. I hope to expand on some poinl:s

Syeloped by‘these scholats. .and to
treat p’arcicular aspects of metaphor in thi's important work
by Johnson st nave hitherto been neglected. I am aiming
at a more'comprehensive, study bf the use of metaphor in the
Rambler than‘any scholar has so far attempted.

In order to eliminate any confusion that may result
£from the w.idely-differing views of m;a:apnor held - by readers,
it is necessa‘ry to establish a c%‘ear definition of nl\etaphor
as used in this study. I shall consider a metaphor as any
cgmparison, explicit or implicit, between two basically
dissimilar ideas or objects. Simile, analogy, and alleqory
are included within this definition. Not includgd is" what T
understand to be designated by ' the tem "imaqa,"f which may

be applied to any wofd: or group of words which has sensory
.

hS

~ = .




- . 12
appeal. Thus "rose" s an image but notha metaphor; "‘MX*
luve is like a red; red rose" fs, of course, an image and is
also metaphogic. I treat the _seconq "rose" but not the
Eirst. "Imades" receive attention in this study.only when
they are component parts of a metaphotic expression.

A brief summary of the next three chapters may kerve to
indicate ‘the logical progression of this examination of the

metaphoric qualities of the Rambler. Chapter Two classifies

the major patterns of metaphor recurring'in the Rambler and

offers.éuggestions ~as to.why Johnson repe‘ats‘ these particular
figures® Chapter Three Looks beyond thede major pattérns )
and acquaints the\reader with the great variety of metaphor

Y csgant ui the essays. An attempt is made in-both these
chapters to point out connections betwﬁen these £igures of.
speech and Johngon's personai Dackgroun; arnd interests, as
well as his precise knowledge of eighteenth century life.
Certain valuable sources c‘:E metaphor raredy used by Johnson
will be identifisd. in Chapter Three and possible reasons
proposed “to oxplain his failure to use them. Chapter Four
identifies and analyzes specific ways that metaphor functions '
within individual essays. While it is true that Johnson is
most adept in using figurative language, we must not ass;lme
that every metaphor is an estimable one. This fourth chapter
explains that Johnson too has his stock of metaphor, ahd he

is not averse to applying one merely £o embellish or extend

»
an essay, rather than to augment or reinforce an argument.
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Also in this chapter an attémpt is made to shed some light
-
on the mental processes revealed by Johnson's selection and

application of metaphor. e




L
! ¥ . CHAPTER 2

‘THE ITERATIVE H}TYFEORS OF THE RAMBLER .

Within the broad s\pectrum of Ramblgr metaphors there
exists a qroup of figures that recur frequently and acquire
great importance. .These are identified in Chart I. At El:st;
these six’'categories mhy seem ‘t/ally divdrse in natuwe, but
it is hon‘ed that this chapter will reveal them as interlocking
seccions of an intricate methphoric pattern. Each cac\egory

. Xs, however, deserving of Xndependent study because of the

llghtdeach sheds on Johnson s personal inferests and the exteftd™

of hig general knowledge. Eve more important is the fact’ .
that viewed as a whole the iterative metaphors disclose
Johnson‘i inmost beliefs and fears, ‘and provide him with a
method of assessing ‘}:he- human condition and giving advice on )

-
how to cope with it. ’

v if .

)
In the metaphors based on agriculture an oppogtunity is
given to see certaiMfacets of Johnson's personality that do

notrusually receive much attention. It has been customary




CHART I

i <«
ITERATIVE METAPHORS OF THE RAMBLER

Main Category
(listed alphabetically)

Sub-groups

Agriculture

Entrapment
4

- Journey

Medicine
Military

Science

plants, seeds, grovth process, )
dangers to growth, i.e., blasts,
cankers, frosts, pests

imprisonment, slave!:y, shackles,
snares, traps, chains, fetters,
nets, labyrinths, mazes \

path, road, abyss, p:écipice.
river, stream, cean, general
landscape and ascape

disease; pain, drugs, poisons, cures
battles, invasion, fortress, weaponry
chemistry, phyuics; instruments

of science including the balance,
magnet, microscope, and telescope
\
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to regard?Johnson as the ultimate city dweller, of whom
Boswell said, "his fove of a London life was so strong, that

he would have thought himself an exile in any other place,

particularly if residindin the country Nor -dowe have to
rely on Boswell's opinion, for to ry{s last.days Johnson
hinself was still proclalmmq, "T‘é\cown is my element."?
Yet despite his obvious preference for-the urban lifestyle,
it is true, as noted by R.W: Ketton-Cremer in "Johnson and

the Countryside” (1965), that "He had e much firmer grasp of

country realities, a far clearer understanding of whi
really went on there -- th& agriculture, the &conomy, the
general‘way of life -- than so confirmed a town-dweller
would be likely to possess, today."3

This knowledge originated in Jphnson's childhood, for
the small city of Lichfield was but a short ramble from the

countryside, whers young Sam could indulge his curiosity in

the observation of rural life. After he had taken up residence

in ‘London, he still spent many s.}q\mers in the country, and
"learnt to have his own views on orchards, and corn-growing,
and stock-raising, and the planting of trees."4 The themes
of many Rambler essays disclosed Johnson's gréht knowledge
of rural lifey, but more important for-'this study is the
wealth of metaphor derived from cultivation which occurs’ in
numerous essays regardless of theme.

In the process of cultivating land, Johnson found many

similarities to life in general. On numerous occasions the




efforts of an individual to gro#® and reach his full potential . . ./

were metaphorically represented by the farmer's struggle to
get the best yield out of his land. In one early essay Johnson

instructed his younger readers to realize that a fruitful

o hazvest depended on proper preparation. Therefore he exhorted

them not to waste their youth, but instead - '

G +++ to make use at once of the spring of . @ -
the year, and the spring of life;... and ~ "
to remember, that a blighted spring
makes a barren year,”and that the<vernal
flowers, however beautiful and gay, are
only intended by nature 'as preparatives
to autumnal fruits. (5)

‘ o

: Farming is hard, often tedious, labour; so too is the 7
task of V‘Lrtuou“s self-development. One never-ending chore
Eor the farmer is getting rid of. the weeds which choke o_u‘t’
7 the good plants. In a moral sense, this is equated by
Johnson with "the extirpation of lusts and app’eti:gsjeeoly
robted and widely spread” (110); ‘and envy, one of the hardest
vi\ es to) overcome, is identified aé "a stubborn weed of the
- . mind" (183). The attacks on plants by all manner of blights
are paralleled by vices or weaknesses-which prey on the ’
s developing mind and soull 11l humour is "the cankerot
(].ifg" which "taints and vitiates what it ;:annot consume"
(74), and man must stamp out the pfague of scepticism which
"ill, i€ not speedily remedied, infect the reason, and,
'from. blastind the blossoms of knowledge, proceed in time to

canker the root" (95). : -
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Perhaps, the Rambler sometimes imagined, environmental
factors rather than disease were responsible for hindering
growth, -Poor location could hdve disastrous effects on
plants, or *indeed on the writer who came to public attention
hard on the heels of a celebrated author. Unfortunately,
the new writer stood "under the shade of exalted merit," and
“was prevented "from rising to his natural height, Kthe
interception of those beams which shSuld invigorate hnd
quicken him" (86). In life, as in agriculture, certain
requlatory me'asur:as are often requi’red: even essential
elements in uncontrolled amounts will prove destructive.

For this reason Rambler 2 cautions against an overabundance

of hope:

The understanding of a man, naturally sanguine,
may, indeed, be easily vitiated by t#@ luxurious

/ indulgence of hope, however necessary to the

production of every thing great or excellent,
as some plants are destroyed by too open
exposure to’that $un which gives life and
beauty to the vegetable world.

Should we manage to survive all the difficulties outlined
by Johnson, to come safely through the "blast of infamy,"
"frost of neglect,". and "sudden blast of disease,"5 we still
cannot assume that ultimate success will be granted. The
days before harvest, or the days at the end of human life,
may. still bring danger, and "various shapes of misery" can
easily "trample down our hopes at the hour of harvest" (52).

All these ‘are proof that Johnson saw a close correspondence

~




between tl:m\ nurturing of a crop from seedling to fruit and
the process of developing a virtuous soul. i
One outstanding feature of the Rambler cultivation
metaphors is their highly practical tone.6 Johnson had
little interest in the merely decorative, whether it be in -
architecture, writing, or, in this case, a\qriculture- The
lack of metaphoric emphasis on fragrant flowers and idyllic
pastures is in ke:ping with his well-know‘n dislike of past9ral
writing. Instead of these, Johnson generally used metaphors:
based on the science of farming, and applied them directly .
to life. Humanity itself is the soil i_n which the seeds of
virtue are sown. . Vice, presente:} as weeds, canker, and

other blights, makes healthy growth difficult, but with care N

and perservance success is still .possible. If the gég?:ing
season, a human life span, is wisely managed, or—as Johnson
+ says, "if no part of it be suffered to lie waste by ne.gligence,&
to be overrun with noxious plants, or laid out for shew .
rather than for use" (108), it will culminaterin the harvest
of a virtuous soul. *

Johnson- did not limit his use of agricultural metaphoys
to general comments on life.' As might b? expected, he found
them useful when discussing writers and moralists. The
following excerpts illustrate’the influence of the time Y .
factor on both the quality of an author's work and the

E ~, B
duration of his fame: = (
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Hasty compositions, however they please

at first by flowery luxuriance, and s
¥ spread in the sup-shine of-temporary
. favour, can sel endure-.the change of

seasons, but perish at the first blast
of criticism, or frost of neglect. (169) .

L4 ) e s
Various kinds of literary, (ame seem
: . . destined -to various measures of duration.
- Some spread into exuberance with a very IS
speedy growth, but soon withet. and h
decay; some rise more slowly, but last
,1ldng. Parnassus has its flowers of
transient fragrance, as well as its oaks
of towering height, and its laurels of
eternal verdure. (106)

To moralists he extended a word of caution. In their well-

Teaning way they occasionally went Yoo far, and "have not

contented ‘cn;msa;oas withtchecking the overflows of passion,

and lopping the e{tuberance ‘of desire, but have aétenpted to -
{ destroy the root as well .as the branches" (66). They should

also refrain from hasty judgemenfs, and take care to recognize

that "in the loose, and thughtless, and dissipate‘d. there
s

. is a secret radical worth, which may shc;ot out by proper

/

Nor did Johnson omit an agricultural metap‘hor applicable =~ .

cultivation” (70). B

: ' to the Rambler itself, as is seen in this excellent metaphor
. .+ on essay writing from Rambler 184: %"
=
I o * : 2 . e
. A careless glance upon a favorite author,
or transient survey of the .varieties of ’
- P life, is sufficient to supply the first *
¢ . N " hint seminal idea, which enlarged by .
the grddual accretion of matter stored . « .
in the mind, is by the warmth of fancy v
~, easily expanded into.flowers, and sometimes *
ripened into Eruit.
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Snares, nets, shac®®es, and other symbols of captivity.. b

.
In the area of literary criticfsm Johnson referred.to "the
everlasting verdure of Milton's \aurels," which never succuhbs
to the attacks of tritics.. Even his’ own criticism of Milton's
works could not "produce anyyother effect, than to strengthen.

their shoots by loppingJjtheir luxuriance” (140). From these [

_examples associated with writing, and from all the agricultural

metaphors singled out for comment, it c_;n be ea’sily seen

that Johnson "well understood both the theory and practice

of agriculture"? and found it a fﬁilarource for ana]i y

w!th all aspecug of human experienc

\ ’ N R e % F %

The next-metaphors to be considered are those of entrapment.

aband in the -Rambler, and .at times lend an ominous tone to

the essays._ wnhin these me:ap‘hors. the £ndivxdua1 appears ~
as a creature set upon by people or forces bert on depriﬂng \

him of his Ereedom; The snares al\d, pther devxces nay 'be

eithn' the mean;/ﬁji capture or the inslrumengs used to

ensure contmuing hondaqe- in either case theDmn1ure ub

what walte; Jackson Bate in The Achiavemenu of §amuel Johnson

41955) called "the pressing sense of I:he caged and bewildered

sr.ruqql'a “of the human heart for (reedom."9 -
In Jahnson s essays there seems to be no limit to ths .

nulber”of traps into which Wankind may fall. b‘r reason may

stumble ihto “"the lapyrinths of fallacy;" we may surrender

LS

.(—\"
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our sel‘f-:espect to the shackles of "patronage" or "dependence;"

or we may lose sight of our Prue selves in the snares of 4
"artifice and adulation” set by those who wish to ingratiate

.
themselves with us.9 Nor is it only the idle mind that is

suscepnble to traps. In Rambler 103 we are informed that

"busy and excurswe minds" may also be ensnared by "the -

cobwebs of petty inquisitlveness‘, which-entangle them in

trivial ‘employments and minute studies.” The Einest reasoning
powers are not immune to "the tyranny of fancy" which can,

at least temporarily, “"enchain the mind in voluntary shackles” .

(137).

. once caught, we usually try to escape £rom our fetters.
There! are, however, “"Les when we are held captive in such a
way as to remain blissfully unaware of our lost freedom. A
case in point involves the deceptive nature of wealth, which
conveys a falfe sense ot %ecdrity while simultaneously %
sapping the willpower and judgement.: Too many people spend
a"1itetine anassing great Fortines Which, accerding te
Johnson, are nothing more than "golden shackles, by which
the wearer ‘is at once disabled and:adorned” (202). Whether
the traps are set by®our own passions, or by some ‘jternal
Ecrces, che proliferation of such metaphors demonstrates
Johnson's obsession with'these "ensnarers of the mind" (155).
“Dnlike most creatures caught in traps, man is not ’
totally helpless. ' He is endo\wed with men}al\capat‘:itiss

which make escape ,possible. Just as a vanguyshed nation, can
o 2] ’

/
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rise again and overthrow its.conqueror, man too can rebel
against and subdue the vices that control him. Such rebellion

s encouraged by Johnson in Rambler 89: “This captivity,

however, it is necessary for every man to break.” He can
accomplish this by a]._lowin,g his reason to assume its rightful
control, Thus thg captive will be able to "rid his mind of
a. passions ... which enchain his in\tallects, and obstruct his
improvement® "112). Even the use of reasoh, since it has
% human flaws, will not be able to put a permanenf end to
man's errprs. -He wxll stumble again, and,.in Eact, he is
just as livkel,y: to fall into the same old 'trap as into a “

different oned It takes a supreme effort to.break free from .
this cycle, which is why Johnson had high praise for the - 2

3 sinner who £#nally shakes off a long established bad habit: . K

¥ The influence of custom is indeed such
.. that to sénquer'it will require the g
utmost efforts of fortitude and virtue, °
nor can I think any man more worthy of ~
veneration and renown, than those ‘who N :
have burst the shackles®of habitual
vice. (155)

The anxiety emanating from these metaphors is so pervasive
that 1t necessitates a consideration of Johnson s personality.c
As Riely observgd, the metaphors convey "a sense of his own
- .miseries" and throuz\;h them we view the "dark side of his ‘ .
temperament.”10 There are many indications that Johnsén went
through his life feeling c;a;;p’ed. Firstly, this man of

‘vigoro‘us spirit was imprisoned in a body which caused him
< A




suffering so great’kﬁat he once remarked, "My health has
been, .from my twentieth year, such as has seld(;m afforded me _
a single day of Base (Life, IV, 147-8). He fully-understood
the predicament of those who were "chained down by pain®
(118). ‘Surely it is the voice of experience we hear in
;?amb'fer 85 when he referred to "those pains WHTSH WasE s
away slowly with periodical tortures, and which, though they
sometu‘n’es suffer hfe :3 be long, condemn it to be useless,
chaih us down to the couch of misery, an\d\mock us with the
hopes of death.”, a .

Far wozs; than.the physical ailments he enfured was

Johnson' s{mental anguish, the "morbid melancholy" (Life, I,
2
63) that he :elxeved he -had 1nher1ted from h)s father, anﬂ
théone thing that kept him fearinq for his sanity. As Bate
pointéd_ out, "The ‘insane, in (:.qe eiqhteentn century, were,
of course, cpmmonly chained."ll The report of Johnson's
entrustmg a gadlr.y:k to Mrs. Thrale seems to indiagate his
fear that atjome time he Might ousdl b be forcibly restrained.l2
His &stant anxiety about his mbatal health may help explain = .
his'predilectiop for references to shackles. Finally, .
Johnsoh fretted ‘abou‘t his tenﬁency towards indolence, which,
try as he might, he could nevvr subdue. _The same type of
ertEApht MECAPROE: found, {n ‘the Rambler wis used in &
prayﬁ‘r for release from indolence: ’

I am a sinner, good Lorg, but let not my \

.sins burthen me for ever. Give me thy
.Grace to break the chain of evil customs




Enable me_to shake off idleness and
sloth ...

It seems-very likely that he was thinking of himself when he
-
therefors one of the

said, in Rambler 155, "Indolence
vices from which those whom it or}ce\!\fects are seldom
reformed." One thing is certain; Johnson spent a large part
of his life either trying to avoid "the snares of idleness"
(191), or trying to éscape from them. - .
Although the entyapment metaphors probably reflected
Johnson's personal fears and anxieties, it must be understood
that they played far more than a confessional role. There - -
are many examples that ha/ve no real relationship to Johnson
himself.1l4 His main concern was to emphasize the fact that .
life subjects all men, including him;elf, to a mrltitude of
traps or snares. &s with all the iterative metaphors, those

of entrap}nent‘ serve primarily to help ‘the reader better

understand. the' shared hungp condition. If along the vay he

also becomes better acquainted wjith Samuel Johnson, that
must be regarded as a by-product rather than a planned

outcome of Johnson's application of the metaphor.
V

Anyone who teads the Rambler in its entirety cannot p

fail to notice'the recurrifig metaphor of the journey of
.

life. The critics agree that this is one of the most important

Alohnsonian metaphors, and one commentatoy, Thomas Cur\ley in

- .
- 3 .




26~

Samuel Johnson and the Age of Travel (1976), produced an

Lntensive: study 1oF the: kravel: moritl in Johnson’s works,.

Curley called attention to the fact that in eighteenth

century England, "Travel was a national enthusiasm and a

prime manifestation of that exuberant Georgian curiosity to
survey and to study the expanding geographical frontiers of

human knowledge."l5 Johnson possessed more than his falr

share of this "Geon_:;ian ?uriosity,_':hich k’u{ exercised to the .,
fullest, especially when he was away from fis everyday r
milieu. Although he had the desire to travel, financial
conditions in his youth arys health in later life were
severe hindrances. Yet he did tour parts of the English

countryside, and managed to visit /Wales, Scotland and France.

Mrs. Piozzi, in Anecdotes of Samuel Johnson (1786), rémarked - iy

that
“

. ' ¥ N .
He loved indeed the very act of travelling,
and I cannot tell how far one might have
taken him in a carriage before he would -
have wished for refreshment. He was
therefore in sqme respects an admirable
companion on the road, as he piqued
himself upon feeling no inconvenience,
and on despising no accommodations. On
the other hand however, he expected nor
one else to feel any, and felt exceedingly
inflamed with anger if any one com?l_ained
of the rain, the sun, or the dust.l6

. § ¢
This excerpt seems to indicate that for Johnson the pleasure
and the experience gained from the journey more than compensated,
for any discomforts or problems. Further reference will be




27

made to this attitude, as it will have an ikportant implication
for the interpretation of the journey metaphors. .

The journey metaphors of the Rambler encompass travel
by land and sea, but those relating to land are in the

majority by far. Such a noticeably unequal distribution may

_be a natural outcome of Johnson's aversion to sea travel.ll

For present purposes, however,tall the journey metaphors may
be dealt with together because Johnson employed both the f
land am:l water figures to represent the inherent struggle in
man's progress through life. The same disquietude, the same
fear that at any moment 1i£e>wi,ll lurch ou‘t of control, ‘is
as evident here as in the }wo iterative categoriés already
discussed. By now it can be seen ‘that this tone of anxiety
is common-in the recurring metaphors. S
In Johnson's vl'ew,"the journey of life was no pleasure
cruise. He "employed éhe met‘apho: of travel to depict the
humar pilgz‘image; and as‘moralist it was his task to direct
"his fellow pilgrimé in the proper course of virtuous conduct
to obtain that final spirifual goal."18 This he did by
frequently reminding us of our heavenly destination, and by
pointing out the. obstacles on the path leading there. On
the journey we will encounter otl:pré who, having been waylaid
by temptation, are caught |:|p in temporary pleasures. . We
must not follow their lead. Whenever the journey'becomes |
more pleasurable than troublesome, we might do well to -

examine the s}tuation. Perhaps we have unwittingly "forsaken




. . 28
thel paths of virtue” for "the road of perdition,” or have
followed "the stream of folly" and will eventually come to
grief in "the Gulph of Intemperance® or on "the Rocks Of
Pleasure.”l® That tfe journey must be taken serfousTy: s

proven in this blend of the land/water motif from Rambler 175:

L ' .To youth, therefore, it should be carefully

inculcated, that to enter the road of

life without caution or reserve, in
expectation of general fidelity and
justice, is to launch on the wide ofean
without' the instruments of steerage, and

to hope, that every wind will be prosperous,
and that every coast will afford a harbour.

'Fggamed wit‘h knowledge of th? possib"le dangers, the
traveller has a better change of getting through safely, to
,hi's destination. 1In his role as guide, Johnson tried -to )
prepare us for every eventuality. Therefore he presented a
threatening Mandscape, containing "pitfals of treachery,"

"coverts of cowardice," and "the precipice of falshood," ;s
well as a seascape made r.errifying t;y its "fluctuafoions of
uncertainty,” "sleeping stagnation without wind or tide,"

and "g\lalphs of insatiability.”20 oOnly those with the moral
resolve to stick‘ to "the narrow paths of truth" (121), to
"toil up the steeps-of viftue" (14), or to endure the tempests

and whirlpools of a:treacherous sea without despairing,
v

would eventually reach a safe haven. In Rambler 89 Johnson

. explained why the rate of succesé is low: ‘

°

In the journey of life some are g{‘t
behind, because they are naturally

7 \
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feeble and slow: some because they miss

the way, and many because they leave it

by choice, and instead of pressing

onward with & steady pace, delight

themselves sdth momentary deviations,

turn aside to pluck every flower, and ?
repose in every shade.

\ “

Clearly Johnson was an honest guide who would never deceive
vhis companions by minimizing the dangers or of‘fe:i.ng false
hopes for their chances of success. V
As shown earlier in the quotation from Ws. Piozzi, Johnson
fotiiusd ko Lolerate any complaints about travelling conditions. :
He transferred this same attitude to the metap}.wric journey.
It was ot that he was insensitive; on the contrary, he vas
n:org aware than most of the dangers ifivolved in man's search
for "safe passage through ways beset on -all sides by fraud
and malice" .(79). He also had a deeper ap‘preciat’ioﬁ of the
value of each small victory over the "obstacles” with which
e find our "passage embarrassed and obstructed" (127). .As
+ Johnson saw it, all these difﬁiculties should be reqar?ad as
opportunities for strengthening our moral resolve and proving
our virtue, not as grounds for whining complaints. Each”’ L]
moral triumph, small or large, advances us towards our
eternal goal; surely this heavenly destination, once attained,
will 'more than recompense u‘s_for the worst travelling conditions
imaginable.
Since it is common in éarthlv excur’slons to seek ‘attractive
routes, or ways that will bypass_obstacias, many try to “ y

follow the same n’rucedura in the progress through life.”

4
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Like some authors, we may be "more inclined to pursue a
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_KFack so smooth a0l no, Flowery; ‘Ehan attenuvely to consider

whether it leads to truth® (2), or instead of pondering

ethical choices we may just follow the crowd and "roll down

any torrent of custom” (70). But Johnson knew Ehit there

was no easy way to salvation, so he wagned us to stop wasting

precious time seeking the nonexistent. Never was advice

+given in more straightforward fashion than in the conclusion:

of Rambler '63:

- The traveller that resolutely follows a
- rough and winding path, will sooner .
~ reach the end of his journey, than .he
that is always changing his direction,
and wastes the hours of daylight in
looki'ng for smoother ground, and shorter
passages.

s passage and so many others relating to life's journey

re-echo the famous lines from Scripture which tell of the

broad and narrow paths, one which "leadeth unto destruction"

. . ;
\While the other "leadeth unto life."2l Johnson knew that

eternal life would be gained only by those who stayed on the

hard path and contended with each moral challenge cast in

their direction.

»
We have just seen Johnson acting as a quide, but the

next group of metaphors will show him in the role of a

physiciae, diagnosing and treating the moral ills of mankind.
) a




* Because of the precarious,condition of his own health,

illnesses and their treatmemts were matters of constant concern
to Johnson. He was "a great dabbler in physick" (Life, III,
152), and was knowledgéable enough to assist .in writing the
proposals for Dr. Robert James's Medical Dictionary (1743).
Throughout his life Johnson "had in general a peculiar
pleasure in the company. of physicians" (Life, IV, 293), and
from such contacts he learned enough to feel confident in
prescribling remedies for himself and his friends.22 since

the science of medicine was of more than casual interest and
importance to Johnson, we should not be surpriséd to £ind

him using it as a source for metaphor. -

The use of recurrent metaphors from the common practices

‘of life was a method of making readers conscious of shared human

experiences. Perhaps nowhere was there a greater opportunity
for achieving such upified audience r‘esponse than in the use
of med'ical metaphor. Slnce all people have felt the pangs-
of physical subteeing; they can respond to a representation
of life's moral ills in terms of disease. ALL can likewise
appreciate the concept.of alleviating the suffering by
following the prescriptions suggested by Johnson. It is
important to realize, however, that Johnson never claimed to

have permanent cures. : Nothing can totally rid life of vice: §

~
J That)Iifé has many miseries, and that
those miseries aré, sometimes at least,
equal to all’ the powers of fortitude, is . ™
. now universally confessed; and therefore

it is useful to conside® not only ‘how we
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may escapem, but by what means those
which either the accidentsVof affairs,
or the infirmities of nature must bring
upon us, may be mitigated and lightened;
and how we may make those hours less
wretched, which the condition of our present
existence will not allow to be very
happy. (32) .
4
It is a matter, then, of making the best of a bad situation.
We are no more capable of eradicating evil and suffering
than doctors are of conquering disease, but the mortal state
i§ improved by the enduring fight to keep these perils at bay.
To identify the evils that’ assail human virtue, Johnson
often used terms associated with bodily diseases. Cancerous
growths that take full control of the body weré paralleled

by "the tumour of insolence," "swellings of vain hope,” and

the “malignity" of falSehood, all of which warp the mind and

- control behaviour.?3 Sometimes evil was equated with virulent

diseases -of *‘plague proportion within the general population.
"The contagion of vanity" (95) and "the fri‘gid and narcotick

infection™ of vain imagination (89) were two of the most

prevalent disorders of the human mind. It is natural for

moralists to practise mental analysis, since the frailties

" of the mind make it a breeding ground for moral disease.

Johnsén's fears for his own sanity made him even more intrigued
B

than most moralists with the workings of the min?«-—‘ Mrs.

Piozzi emphasized Johnson's concerns in her comment that "He

had itudied medicine diligently in all its branches; but had

‘given partlcul}:r attention to the diseases of the imagination,
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which he watched inhinself witha solicitude destructive of
his own peace."24_ This private anxiety about mental health
was extended to embrace mankind in the Rambler essays. The
development of "a healthful Mind,"25 which reasoned as well
as is humanly possible, should be the aim of every man, for
it guaranteed him at least a fighting chance against each

"formidable and obstinate disease of the intellect" (89).

One thing that worked against the achievement of a
healthy mind was’ the uni’versal preoccupation with selfish
conosrns, a theme-dsalt with fn mény of the éssays. Fer
example, Cupidus of Rambler 73 was so consumed by greed that
even when he receivec.;l his.long awaited inheritance he continued
to suffer from his‘ "inveterdte disease of wishing."‘ Another
self-centred typé criticized by Johnson was the pedant who
regarded his a‘rea of study as superior to any other. By
refusing to widen his intellectual horizons, he was condemned
to a disability pictured in Rambler 173:

As any action or posture long continued,
" will distort and disfiguge the limbsi so [
. the mind likewise is crippled and contracted
by perpetual applxcation to the same set
of ideas. ’
There were also the know-it-all youths whose high regard for
their own ideas caused them to denigrate or totally 1gnore
the theories of earlier thinkers, Johnson labelled thalr

attitude "the mental disease of the present generatiqn" (154).




-

. 5 30

Thése and similar egocentric tendencies portrayed in

the Rambler led ‘Arieh Sachs in Passionate Intelligence

.(1967) to comment-on Johnson's "insistence on the need to

avoid self and subjectivity.” According to Sachs, Johnson
believed that the individual had to "extricaté himself from
sterile introspection” and bgcome actively concerned with
his function within the brotherfiood of man.26 By reaching
out to others with f:i\endship and support, man could avoid
the unhappiness and isolatwn— that must inevitably resulr.
from the unbridled pursuir_ oE self- interest, The diseasa of
selﬁshness is best reslsted by cnmmitmenr. to o\hers, and

for that reason Johnson otfered the fdllowing recommendation:
’ @

Let us therefore make haste to do what

we shall certainly at last wish to have
done; let us return the caresses of our
€friends, and endeavour by mutual endearments
to heightgn that tenderness which is the
balm of life. (54) N

Although the Rambler provided a émprehen‘siye .su\;véy of .,
moral diseases, balance was maintained by the inclusign of
viable remedies. In suggesting methods whereby man could
improve his moral state, Johnson continued his reliance on
medical metaphors. Terms like "prescriptisn,” *medicine,”
"remedy," "cure," "antidote," and "balm" appeared frequently /
in his advice for the correction‘of corrupt behaviour.

Indeed, both the abundance of such terms and the prec}sio\n
with which they were applied lead one to concur with John.
Wiltshire, who concluded in the essay "Pains and Remedigsx .




An Aspect Of the Work of Samuel thnson" (1979) that the
Rambler was "formally conceived as therapy,” and that :the

"an\ogy between the moralist and the doctor seems .the governing

w27

and shaping metaphor of Johnson's entetprise. Diagnosing

hunan ills is the ‘duty of the physician and the m'omis;,‘
but the diagnosis in Johnson is accompanied by the responsibility *
' of prttliding a treatment which offers some measure of hope )
to the' patient. | as Bppractiti?ner of morar—Tedicine, Jojnson ! ag
_— . relied on simple but ffeCtive treatment. For the mind
burdened wuith son-«;d, Johnson pre§cribed “emplo‘ment" as
"the safe and general antidote” (47). Elsewhere he stated
that "‘Austerity is thesproper antidote to induldence® (110), ~
and);or ‘gen«;:ral therapeutic effect irr many distressing
situations he' suggested ‘the use o‘f‘pati'ence, "the great 1 o
remedy which heaven ihas put in our hands" (32)‘. Nor was
Johnson inclined to sugarcoat his remedies, .as] proven by
*Rambler 17 in which he ‘prescribed the Erequé'nt contempl\ation
of death as a "universal medicine of sthe nvénd.' While that
hay be a bitter pill fo swallow, it is, as Johnson said, "of
© the utmost.efficacy to the ju’st and rational regulation of

our lives." - - g ) .

d

Like any conscxenuous physu:ian, John?n realized the
need for care i prsscribing medication; He vbuld never
condone the use of any medicine for the purpose of escaping ‘ v
from reality. He did not approve” of oplates, al though hel XX
A usg wag quite acceptaﬁls in the eighteenth century. Bate ’

\ .

&




stated in the biography amuei Johnson (1975) that in the
léighteenth century “the modegate use of opium —- as a powder;
‘taken with water or as laudanum (mixed with some alcohol) ;-
was the most common single medical treatmedt for calming the
nervous sys:em.-':28 Johnson's fear opiates, despite the
fact that he used them to ease his own pain, is indicative
of the depth of his medical k{\owlidge and insight. He once
told. Boswell that opium was "a remedy that should be given
with the utmost’ reluctance, ¥nd only in extreme necessity”,
(Lifey IV, 171). His worry was no doubt partly based.on his
observation of the drug's influenGe on his beloved wife
Tetty, who according to Dr.. Levet 4succurﬁbed to the effects
of "perpetual illness and perpetual opium."29

Johnson's negative feelings about this medication were
EsELacted v Ehé MibYer'd aphors, where the terh "opiates™
“was often usms\in conjunctﬁ\ with qualities onr behav@rs
that deprive man of his reasoning powers. The wealthy han,
for instance, should be on guard against deception; since
flattery was "always at hand to pour in her opiates" (172). .
Misella, the prostitute of Rambler 171, revealed how her )
seducer used to lull her quilty cbnsclence "with the opiates
of irreligion." Sometimes the individpal was res‘pon\sible

. ‘
or benumbing his own reason. In Rambler 89, for example,

Johnsén adviséd man to curb, his unrestrained imagination
which "like the poison of opiates, weakens his powers,

without any external(;ymptom of malignity." Clearly Johnson

}l
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was, opposed to drugs which clouded the mind, thus preventing
it from facing moral dilemmas. However painful or fearsome

‘ the problem, Johnson believed it could be better handled if
the reasoning powers had g‘oc been lulled into insensir:ility.
The most powerful proof of this was given when Johnson faced
his gregtest terror, death. Though in extreme pain in his last
days, Me was determined to remain rational and would not
"meet God in a state of idiocy, or with opium in his head."30

In his application of medical metaphor, Johnson was able
o make moral ills and their treatment more realistic to the
average layman.” There was further realism in his hongst .
admission that neither he nor anyone else cou}d offer a
permanént Eure For probilfms rooted in man's imperfect nature.
As he stated in Rambler 186, "Positive pleasure W cannot
always obtain, and positive p;in we often cannot rev;\ove.‘\ .
Nevertheless, the moralist, like the good physician, must
never stop trying( to alleviate mankind's ills. In Jz;hnson‘s
estimation the best medicine available to man was his own
carefully regulated reason. In the b'ioqraph’ic.al work Samuel

Johnson (1974), John Wain stated that "The Rambler essays

proclaim Johnson's trust in reason, in seeing ;hings as’ they
are, in thinking cl‘early and distinguishing justly."31 1f
:avery individual were to use his reasoning powers wis_elv,
moral diseases like ptide, envy or grseé would find it

harder to "make silent and invisible inroads on mankir{d" (68).

4
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Another large aroup vapowerful metaphors in the Ramblef
is that taken from the realm of military affairs. During
Johnson's 1ifetime England was embroiled in one hostility
after another, both in Europe and the colonies. The eight-
year War of the' Austrian Succes‘sian ended in 1748, just a
few months before Johnson began wr;ting the Rambler. Johnson
detested war, but 'he did have a certain amount of admiration
for the courage of military men. In his article "Dr. Johnson
and War® (1945), H.R. Kilbourne said that thi® respect
stemmed Erom Johnson's owih "manly and bulldog spiEit® which
"was ndurally abt,r;cted by fighting men."32 Johnson himself
comentefl that "the profession of soldiers and sailors has .
the diggity of danger. ‘Mank‘ind reverence those who have got
over fear, which is so general a weakness" (Life, III, 266).
since war was a general topic of genversation, and since .
Johnson thought highly of military courage, his use of military
metaphor in the Rambler was almost predetermined.

There was a further factoy at wotk here, one that had

- an overriding influence on everything Johnson did -=- his

Christian beliefs. His use ofymll);:(ry metaphors in a moral
context was authorized by the Bible and other Christian
writings, where such metaphors commonly portray the battle —...—
for the soul. In Rambler 7 Johnson stated, "It is not

without reason that the apostle represents our passage

through this stage of ‘our existence by images drawn from the

A
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alarms and solicitude of a military life; for we are placed
in such a state, that alm’cﬁ& very thing about us conspires
against our chief interest.” 1In the Rambler, @ictures of
warfare were applied to every aspegt of life, from the &
sr.ruggle to bqild a successful career to r.he war between the
sexes, but the greategt number was used to represent the
ba\:?le against temptation. It was hithy unlikely that a
man of Johnson's religious nature could think of that particular
battle wu}mut recalling the many Christian ref'erenceg that -~
exhorted mankind’ to “(Fight the good fight of faith."33 . 4
Hence a Christian motive,. rather than-/n political or private
one, ‘was probably chiefly responsible for Johnson's inclination
to use military metap};ors.

"Battle," "fortress," "sentinel," "ambush," "fortify,"
"conquest,” and "vanquish" are just a few of the military
tems found in Johnson's descriptions of the soul's struggle
against the forces trying to corrupt it. Two'types of ¢
warfare were presented: external, in which people and s}tuations
outside the self pla?ed'a major role; and internal, 1n which
the focus was on the fight to overcome personal imperfections.
Let us consider first the external warfare, which Johnson '

related to three major pursuits of man: the quest for

knowledge, the desire for social uéceptance (this included
the winning of a spouse), and the fight for succéss in a

chosen professjon.
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%, The scholar's or student's work is termed an "attack on

knowledge" ;mich, if succes§ful, becomes a "conquest” (lOBg

; Any talented stu‘dent who, like Polyphilus of Rambler 19,

.- vacillates from one course Of study t‘o another, is a poor
strategist because "he makes sudden irruptions into the
regions of knowledge, and sees all obstacles give way before
him; bit he never stays long enough to compleat hik conquest,

. to establish laws, o{bziing avay the spoils.”. Then thére is

the fierce strife between experts in the different branches

of learning, as detailed by Johnson in Rambler 83:

Learning confers so much superiority on
those who possess it, that they might
probably have escaped all censure, had
they been able to agree among themselves:
but as envy and competition have divided
the republick of letters into factions,
they have neglected the common interest;
each has called in foreign aid, and
endeavoured to strengthen his own cause
- by the frown of power, the hiss of S
‘ ignorance, and the clamour of popularity.’
They have aX engaged in feuds, till by
mutual hostilities they demolished those
outworks which veneration had raised for
their security, and exposed themselves
4 to.barbarians, by whom every region of
science is equally laid waste.

Johnson regarded such jealous bickering as a foolish waste
of time and talent which could be better apflied "to the
benefit og life." 'Besides encouraging the student to respect
Rrudies different from his own, Johnson also advised him to
develop an xnterest in life outside the scholarly realm.

Tctal dsdicauan to study migh: leave him i1l- —equipped for

-




the other battles of life, fqor "while science is persged.
oth;r accomplishments are negilected; as a small garrison .
must leave one part of an extensive Eortre‘ss naked, when an
alarm calls them to another"™ (180). The student, and for
that matter everyone else, sk;ould welcome diversity of
experience as preparation for the many situa‘tions that "lay g
us open to new assaults and particular.dangers" (43).

The battles that occurred in. the social milieu were' ] L
just as intense as those in the area of learning. Therefore
it 'was quite appropr’i’ate to compare the nervousness of the ¢
wit facing his public to "the palpitations of a champion on >ﬁ
the day of combat." This metaphor b‘ased on medieval military
tactits was enlarged by the wit's lamentation that he had
little hope of victory*since he "could find no pass opened
for a single sally" whereby he might break through his
listeners' taciturnity (101). The public 1life of yougg

ladies was also pictured 4in violent terms of "conquest and

desltrfuction" (62), and in Rambler 130 Victoria said of her
debut into society, "I was dressed and sent out to conquer,
with a heart b,e‘ating iike that of an old kni‘ght-errant at

his first sally." Having referred to the fampus advice of

the Spartan mother to her son, Victoria compared th&t to her
own situation by adding, "My venerable parent dismissed me -
to a field, in her opinion of equal glory, with a command to
shew that I was her daughtir, and not: to return without a ~

lover."34
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The search for a marriage partner wasl usually the main

focus of a person's early social life, as is evidenced in
many Rambler essays. The fortune hunter of Rambler 182
typified the many wérngrs in this field, as he advanced
"furnished with irresistible artillery” and “turned his
batteries upon the female worl_d." His fem;1e counterparts
were misorwell armed and waualiy vigorous in thJ:r agaression.
Mothe¥s drilled their daughters in the strategy of sexual
warfare and urged‘thsm on to'victory.’ Victoria said of her

mother (who was no moré zealous ‘than most), "She advised me -

“to prosecute my victories, and time would certainly (bring me

a captive who might deserve the honour of being enchained

for evegfi(130). Spinsters too were described in military
terms as "barren countries ... free, only because they were
néyer thought to deserve the trouble of a conquest" (39).
Thepe pictures of the courtship process as wligare reflect ,
Joh n's disapproval of certain of the marriage customs of‘
‘his day; a s{milar tone is set by<the commercial metanhors’
on the same topic.. These will be discussed in the following
chapter. ’ .
The individual trying to advance his career was sure to
become embroiled in a conflict. Evidence of aptitude on his
part frequently met with jealous, spiteful treatment from
others. The ferocity of the opposition,was shown in ﬁ;mbler

144, where the "Roarers, whigﬁexers, Moderators" launched
. y
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their attack. Every step up the ladder of success required

an almost superhuman effort because

multitudes against it: unexpected 0pposxtwn
rises up on every side; the celebrated

s and the obscure vin in the confederacy;

k subtilty furnishes arms to impudence,

y The. first appearance of excellence unites

and invention leads on credulity.

The case of the writer received a great deal of Johnson's
attention. In ¢ne early essay/he spoke of the bane of all
writers, the critics "who stand as centinels in the avenues

of Eame" (3). His own dgtermination not to be intimidated

by them was expressed thus: "Thou;yh the nature of my undertaking

- .
qives me sufficient reason to dread the united ittacks of

this virulent ération, I have not hitherto persuaded

myself to take any measure} for flight or treaty.® Rambler
176 provided a more detdiled account of the manner in which
the powerful critic haf3ssed his victim, pursuing him "€rom
line to line without €e§sation or remorse.” - Meanwhile the
beleaguered author "tries every art of subterfuge and defence;
maintains modestly what he resolves never to yield, and
yields unwillingly what cannot be maintained." This vivid
metaghor, whi::h is extended at great length, perhaps betrayed
the emotiops of Johnson the bagtle-scarred, literary veteran.

Strong personal sentimént may also be evident in Johnson's

Seatment of the Bﬁmn,' afother potential foe of writers ‘
— .

A
A " and others trying forge a career. ~Not long before starting
the Rambler, Johnson had the humiliating experience of being

-
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rebuffed ‘by Lord Chester£iéTd while seeking support for his
' proposed. Dictionary. Since work on the Rambler and the
Dictionary progressed simultaneously, any reference to
patronage in the essays‘may reflect his injured pride.
Johnson's disgust for the practice of patronage was revealed
. in his.sketch of Liberalis, whose patron considered him
"fully in his power” and proceeded to treat him contemptuously .
Again Johnson resorted to military language to show how

Liberalis was reduced to slavery by his patron:

When the pate of ceremony is broken,

rudeness and insult soon enter at the

breach. He now found that he might

safely harrass me with vexation, that he

had fixed the shackles of patronage upon

me, and that I could neither resist him
’ nor escape. (163) .

—_

To those writers who achieved success, Johnson issued a
warning that their war was far from over. Another enemy,
perhaps the,fiercest of all, was lurking in the shadous.
That enemy was Time, and countless writers "who thought _
themselves’ secure by a short forbearance, have sunk undefr

: ¢
his scythe, as they were posting down with their volumes in
triwmph to futurity" (3)." From this and all other military

metaphors connect® with the career of writing, we know that

Joh fully compr ded the dangers of his profession.
His attitude must nol; be interpreted as -a sign of compl’aint:
he knew the risks inherent in the ufg of writing, accepted
them, and advised all pn?spec:ivé writers to do the same,

LN
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"for he that wntes may be, considered as a )und of general
challenger, whicR every one has a right to attack; since he
quits the common rank of life, steps forward beyond the
lists, and offers his merit to the publick judgment® (93).

whxle combatting the external problems just discussed,
v A e Baie e caught up in internal conflict. At
stake here was something more important than social acceﬁtance,
romantie, educational or Einapcial success == hamely, the
salvation of the soul. The preservation o.f a virtuous soul:

is an extremely dlfflcult task: If we ‘falter in the ‘least,

the enemy has opportunity for access and for eventual conquest.

Johnson made this point clear in Rambler 201:

"... he that suffers the slightest breach )
in his morality, can seldom tell what

shall enter it, or how wide it shall be >
madé; when a passage is opened, the

influx of corruption is every moment

wzaring down opposition, and by slow

degrees deluges the hedrt.

Factors' over which we ‘have little control, because :hey‘
attack from the oytside, press heav-ily on the heart (or

soul, since thede two are often used synonymously\by Johnpson) .
There are the "arrows" of "reproach" and of "calumny," and
the: fierce "armies of pain.”35 But worse still is the fact
that the very entity we ax:'e trying to defend often turns

traitor. We are betrayed by selfish motives, greed, pride

and vain imagination, or in a word, by our own egocentricity.
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P
Bate explained the'process by which the heart/soul jeopardized
its own chance for salvation:
The heart then concentrates solely on
what relieves or confirms its own personal
. ambitions or fears; it begins instinctively
to regard others as rivals to be feared
or means to be used, and to wall itself
still more firmly behind barriers through
which® onlg a warped perception of reality
filters.3
Weakened from within by this "chronic, crippling
preoccupation”37 with self-interest, the heart leaves itself
wide open to'attacks of "vanity" and "impatience,' and to
"the ambushes of envy."38 And what of those “airy
gratifications" of uncontrolled imagination which "invade
the soul without warning, and.have often charmed down resistance
\efore their approé{:h is perceived or suspected" (89)? If
they can infiltrate so insidiously, what chance does an
already corrupt heart have against them? We can take comfort
in knowing that the smallest spark of moral worth within
that heart is sufficient to stave off total capitulation to
sin. Regardless of setbacks, or temporary surrenders to

vice, the war must not be abandoned, since to retire from

the field is tcvdoom the soul to®everlasting damnation.
Accordingly, Johnson urged his readers to Eight on and never
obe hopes He eimmad up the situstion in Basbled 11975
saying "That the world is over-run with vice, caBnaE Ba
denied; but vice, however predominant, has not yet gained an
unlimited dominion." Nor would it ever gain total power as
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long as each man continued to fight for control of his soul.
Richard B. Schwartz said in his work Samuel Johnson and the

Problem of Evil (1975) that "‘Johnson‘s heroes are those who

can sustain their faith and persevere through long and

trying pain.”39 willingness to fight on against tough odds

is indeed admirable, and certainly the mark of "the true
warfaring Christian."40 Johnson was adamant "that no part

of life be spent in a state of heutrality or indifference"
(89), because.only constant opposition to ev_il cW:imately
ensure eternal peace for the soul.

vii

W Metaphors derivag from science hake up the final iterative .
class in this study. Bécause of their quantity and importance,’
figures, based ‘Zn medical science were d’(scussed earlier as a
separate group. Certain other scientific,meta‘phors will be
treated later within categories that demand their inclusion.
Most relating to biology will therefore be included in the '
Animal or Agricultural groups, while others relating to
‘astronomy and certain aspects of physics will £it best in

the secl;ion on Light. These decisions are examples of t‘he'
degree of arbitrariness that sometimes comes into play whep
one takes on the complex task of classification of Johnson's
metaphors. Our science categbry, still sizeable despiée the

exclusions §iven above, consists of metaphors relating to
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chemistry and physi;s (except the area of light), and to
instruments employed’ indscientific study.

Like most of his contemporaries, Johnson was very
interested in science. In "Samuel Johnson and.Eighteenth-
Century Science® (1943), John Brown demonstrated that;;}:nscn's
scientific bent was given short shrift by Boswell who'had po
liking for this area of study.4! Boswell did not mention
Johnson's fascination with chemistry, but Mrs. iy‘x's

account of Arthur Murphy's first meetina with Johnson clearly -

reveals him as an amateur scientist:
R

... he’[Murphy] went next day, and“found"
our friend all covered with soot Iike a

chimhey-swéeper, in a little room, with "

an intolerable heat and strange smell,
"as if he had been acting Lungs in the ~ (>

Alchymist,” making aether. 5 =

Although Johnson conducted scientific experiments, he did

not hesitate to criticize those fanatical .amateurs who -

"signalized themselves by melting their estates in crucibles"
(199). Wasting time and fortune on scientific trivialities

VA (£6E tHe mOEALIAE st ons Buoes example of deviation from
reasoned behaviour. It was the loss of self-control that Johnson
‘condemned, not & sensible interest in.science. He himselt

has “an underlying affection” for things scientific, a fact
.proven by "the wide assortment of scéentific ideas that are
assimilated in various metaphoric ways to moral and psychological

themes throughout the Rambler."43

s



“Chemistry provided Johnson with many effective metaphors
to illustrate aspects of the”hyman condition. The eéeect of
vices on the soul was compared to the effect of-air on
metals. Hence there are mar;y "corrosions" -- of envy,
inveterate hatred, ill-humour, and idle discontent -- and,. in
the same vein, sorrow is called the "rust of the soul."44

o The pure essence of the soul is vitiated by these corrosiyd
“ fordes, much as an iron bar is weakened through oxidation.
Other metaphors were linked to the efféct heat has in causing
substances to boil and evaporaca. Johnson pictu ed tne ’ o2
’ heated or excited emotions as bringing similar results.

" and

.'l‘hus, "The madness of Jo)‘[/ﬁ_lll fume imparcegti‘lyvawayv
the wit's bubbling imagihation "fumed away in bursts of wit, :
and evaporations of gaiety." Because of the fiery nature of

. human passions, Johnson declared that "all our gratifications
are volatile, vagrant, and easily dissipated."45 some
materials pgssess innaé{endencies to react if a particular
\\ way: in a metaphoric sense a secret too has "some suﬁtle
volatility, by which it escap imperceptibly at the smallest
vent,) or some power of fermentation, bY which it expands
s itself so as to burst the heart /that wul not give it way! (13).
be s N The branch of chemtstry nof called metallurgy also T
found its way into Rambler metaphors. Rdmbler 41 referred
to che future as "pliant and ductile,” whereas the'past was

"stubborn and untractable." In a commentary on Milton's
» \
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Samson Agonistes Johnson created a strong link between the
-t

work of a literary crific and that of a metallurqist:

=
- To expunge faults where there are no
excellencies, is a task equally useless N
with that of the chemist, who employs
the arts of separation and refinement
upon ore in which no precious metal is
» contained to reward his operations. (139)
In a far different type of essay Johnson censured the human
e screech-owl for debasing "the' golden hours of gaiety with
the hateful dross of grief and suspicion" (59). Metallurgy
in the eighteenth century was still associated with the
: LS dubious science/GE alchemy. The secrecy identified with
% this study was noted in Rambler 51. When speaking of the
way in which a country housewife guarded her recipe for
capers, Johnson said that she seemed "resolved that the
secret shall perish with her, as some alchymists have obstinately
suppressed the -art of transmuting metals.” The goal of
metallurgy and all chemistry is to come toa better understanding .
of ‘the physical universe by separating materials into their
basic components or elements. In a psychologic¢al and méral
sense, that was also Johnson's objective. His effort to
analyze. the substance of life was best summed up in Rambfler
68: »r
...’'as the chemists tell us, that all -
bodies are resolvable into the same
elements, and that the boundless variety
of things arises from the different 5
proportions of very few ingredients; so =
. a few pains, and a few pleasures are all . 3
- &




the materials of human life, and of

these the proportions are partly allotted
by providence, and partly left to the
arr%gement of reason and of choice.

Physics is as prominent as chemistry in Rambler metaphor.

Of particular interest is the manner in which Johnsor. used
metaphors based on the mechanics of motion. To emphasize

the fact that life is in a state of flux, Johnson stated

that "nothing. terrestrial can be kei)t. at a-stand. Ease, if
it is not rising intp pleasure, will be falling towards

pain" (85). The principles of motion again come inELz play

in Johnson\'s explamation of the way man's inttial drive

towards a goal may be decelerated and halted through friction:

The advance of the human mind towards
any object of laudable persuit, may be
compared to the progress of a body
driyen by a blow. It moves for a time
with great velocity and vigour, but the
force of the Eirst impulse is perpetually -
decreasing, and though it should encounte
no obstacle capable of quelling it by a
sudden stop, theé resistance of the
medium through which it passes, and the
latent inequalities of the smoothest
surface will in a short time by continued
retasdation wholly overpower it. (127)

t

Metapﬁors allied to gravity and magnetism illustrate the way
< ¥
we are inclined to make choices,; or are drawn towards or

repelled by.-certain people. In Rambler 160 Johnson explained

instant likes and dislikes as follows:

There are many. natures which:can never
approach within a certain distance, and
which when any irregular motive impels




them towards contact, seem to start back
from each other by some invincible
repulsion. There are others which
immediately cohere whenever they come
into the reach of mutual attraction, and
with very little formality of preparation
mingle intimately as soon as they meet.

The desire for wealth was shown to have a magnetic control
over human actions, for, as Johnson said, “wealth Is the
general center 36 inclination, the point to which all -minds
preserve .an invariable tendenr;y, and from which they afterwards
diverge in nulgezless directions” (131).

Of all the physics metaphors in the Rambler, the most

prevalent are those involving the balance, which seems L
some fitting dn the work of a man so determined to weigh
svery £dctor in his appraisal of humanity. Sometimes the'
metaghor conveys the importance of learning what has true
value, as in the case of the dying man who realizes too late
that his life, devoted to the pursuit of success and popularity,
actually counts £Qge Naught. We need not repeat his mistake
v .

if we take heed of the lesson taught by that deathbed scene:

Whoever would know how much piety and

virtue'surpass all external goods, might

here have seen them weighed against each

other, where all that gives motion to

the active, and elevation to,the eminent,

all-that sparkles in the eye of hope,

and pants in the bosom of suspicion, at e

once became dqust in the balance, without

weight and wibBbout regard. (54)

Returning once again to the theme of egocentricity,

. 1
Johnson exclaimed against man's habit of valuing himself
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aBdve his fellows so that "whatever apparent disadvantages
he may suffer in ‘the comparison with others, he has some
invisible distinctions, some latent réserve of excellence,

which he throws -into the balance, and by which he generally

- fancies that it is turned in his favour" (21). Elsewhere,

the balance became a symbol for the choice between good and
evil, a difficult task because "The good and ill of different
modes of life are sometimes so equally opposed that ... The

mind no sooner imagines itself determined by some prevalent

_ advantage, than somt convenience of equal weight is discovered

on the other side." (63). Johnson made metaphoric use of

the balance so often that almést every appearance of words |

like "equipoise," "equip t," or ate" s!gnaﬂ;

another Quc?\ime‘tlho}.’ié B Careful study of this group of
figures corroborates Wimsatt's view that the balance is "one
of the Rambler's more concrete symbols of a human mind
conceived as a recipient and recorder of conflicting external-
impulses, pushes and retan‘ahti_ons, motives, temptations,
fears and desires."47 :

The.microscope and telescope are two other ipstruments
of s&ience important in- Rambler metaphor. Their contrasting
functions were perfect for illustrating the extremes that

could exist in the process of critical observation: *

Some seem always to read with the microscope
of criticism, and employ their whole
'& attention upon minute elegance, or
faults scarcely visible to common observation
Others are furnished by criticism
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> with a telescope. They see with great
€ o clearness whatever is too remote to be
discovered by the rest of mankind, but
are totally blind to all that lies
immediately before them. (1763

, In another essay Johnson showed how too i:r:!ense an examination
of life might make contentment an impossibility. There is

"a wide interval bglueen_ practical and ideal excellence"

which we must learn to accept. Otherwise, every little
imperfection will loom large, just as "exposed to a microscopV
the smoothest polish of the most solid bodies discovers
cavities and prominences; and that the softest bloom of

roseate virginity repels the eye with excrescences and
discolorations” (1i2). In Rambler 28 the propezties.of the
lens were used to explain our manner of evaluating human

behaviour:

As a glass which magnifies objects by

the approach of one end to the eye, .

lessens them by the application of the

other, so vices are extenuated by the

inversion of that fallacy, by which . -
virtues are augmented.

N . 5
Besides showing Johnson's awareness of the function and

importance of these instruments, the lens metaphors seem .

inextricably linked with his desire to obtain the most
accurate view possible of man and his world.

Excellent metaphors are present in all the iterative
categories, but those of science seem to possess the highest

degree of ‘originality. Since these comparisons used ideas
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that were not commonplace, the reader of the Rambler was led
“to look at—rT& From new angles. The metaphors were not so
comp‘licated that a background in science was required to
decipher them, but they were sufficiently intricate to give
most readers a good mental workout. Perhaps Brown best
sf»;:mmed up Johnson's use of these metaphors in the Rambler
(and other works) when he said, "His writings exhibit the
use, not only of technical terms .. which any writer can
.affect, but-'a cle\az understanding and happy application to a
-

different field, of the principles involved."48

viii

.

_The prose style of. the Rafbler is greatly enhanced by

the presence of these six iterative groups of metaphor. -

They each provide evidence of Johnson's interests, his abilities,

and his unique way of interpreting life. For all their
individual importance, however, their \Eull value can only be‘
measured when they are considered as a unified whole.

Whether it was a deliberate plan or merely a natural emanation
from his subconscious (more likely the latter), Johnson used
six interlocking ‘metaphcric parts in a system that enco;npas'sed
his views on man's moral state. Five. of the groups supplement
each otHer to produce a picture of life as a constant and
formidable struggle which tests man ppysically, mentally,

and spiritually. The "struggle" concept as portrayed by the

iterative metaphors is summarized below in Chart II.
]




¥ CHART II )

ITERATIVE METAPHORS AND THE STRUGGLES THEY REPRESENT

N
Category of Metaphor Struggle Being Represented
(listed alphabetically) 3 «
= - - '
Agriculture . the sfruggle for personal grwth, -

. the labour of bringing one's lee
to.a fruitful harvest

b
Entrapment / the fight fon freedom ‘trom the /
& AN bonds of temptation and vice
Journqy the .struggle to progress through
— life's dangers and detours and to
. reach the heavenly goal
Medicine the war against the endless

afflictions that beset man's
4 body, mind, and soul

Military s the daily battle to build a
successful life, and the moral
fight to conquer evil which
threatens to destroy the soul
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It is easily seen that these five\lcateguries, by re-echoing

one premise, drive home the harsh realities o'f" "tire ‘Durthen

of life" (6). Over and over again in the essays these metaphors

remind the reader that "the world is'over-run with vice"

(119), and, that man must spend his entire life trying to

resist it. N
Thus far, the picture of life emerging from this series

of metaphoric struggles can be said to be pessimistic.

Still, Johnson can usually be counted on”to Lyovit/:le the

reader with a ray of hope, that invaluable com:no;iity regarded %

by him as "the chief blessing of man" (203). Nor does he

fail us this time) for thr;ugh the final iterative category

of metaphor, that df science, Johnson shows that man possesses

within himself the ability to cope with and survive all the

struggles of life. It is man's faculty of reason which,

properly app‘iied, becomes his guide not only through "the

thorny mazes of science" (19) but through the<eyen thornier .

mazes of everyday living. An essential fa’ctor for progress

in any branch of science is the application of the reasoning

powers to observed ddta. Compilation of data and experimentation

become fruitless endeavours without the power of reason to -

sift and weigh evidence and draw logical conclusions.,

Simila;ly‘, unless we make reason our guide in day to gay

experience, we will drift through life lea.rni"xg nothing of

moral value and doomed to repeat our/mistakes. That Johnson

saw reason as our moral guide is supported by his statement
~ ~
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b d in Rambler 8: "He :ner'e'fore, that would govern his actions
" . by the laws of virtue, must regulate his thoughts by those
of reason."

It has already been noted that Johnson recommended the
use of reason within the "struggle” metaphors, especially as
a way to escape entrapment or as a treatment for ;B/»J. ills.
But it was mainly through the science metaphors that Johnson
extolled the reasonind mind as man's best aid for a worthwhile
sxiséance. Like a scientist. r:\eering through a microscope or 7
telescopev, man must make careful observations of all situations

) and behaviours. Furthermore, he must ‘weigh the pros and

© "cons in order to make ethical’Jecisions and maintain balance L.
i in his life.. Reason again comes into play as ma‘n makes the
' distinction bstween the good and evil components of life,
much as.a chemist separates the particles of gold from the
impure dross.. ough the exercise of reason, so much a

part of the scientific method; man can learn to cope with

all the problems portrayed by the m?aphors of struggle.

eligious Life of Samuel

In a recent work entitled The
2 Johnson (1983), Chafles E. Pierce, r. stressed Johnson's
QIT belief that "Man cannot eliminete or escape from the
frustration and suffering that is innerent in human life,
but he can learn -- and must learn for his own well-being --

how to live with it." Pierce went on to say that Johnson d

saw the reasoning faculty as one way to "detect the idsidious
. ]

ways in which our passions misled us and-to redirect them in -

. «
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that a virtuous life was possible."49 There is
said in defence of Pierce's view. He saw reason
factor in the moral teaching ™f the Rambler; it

esgential within the sphere of iterative metaphor,

where it serves as man's guide through the adversities symbolized

by the metaphors of struggle. i &




CHAPTER 3
4

THE VARIETY OF METAPHOR IN THE RAMBLFR .

.

The variety and depth of the Subject matter treated by
Johnson in his lifetime are proof of his ability to speak or
write proficiently on almost any topic. If this skill had its
origin in Johnson's voracious reading of the books available
to him in,childhood becausé of his father's trade as bookseller,
its continuing development throughout life was assured by

his insatiable curiosity. Johnson, like any "uncommonly

inquisitive" person (Life, I, 48), might have acquired his N
" collection of facts haphazardly, but his ‘orderly mind then
impc.sed‘ a system on them. As Boswell pointed out, "he had
accumulated a vast and various collection of learning and
knowledge, which was so arranged ir‘nis mind, as to be ever
in readiness to be brought forth" (Life, IV, 427). This
capacity for quick retrieval of information was of value
during Johnson's days as a diurnal wr%ter, for it enabl.ed
him to maintain variety in his essays despite t‘pressures
ot_deadl;nés. A great deal of variety of the Rambler emanated
from tr‘\e extensive range of mgt’aphogic references employed

by Johnson to elucidate his themes. The metaphor, stemming
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from widély diversified sources, was an excellent indicatipn .
SF JoHAAGHYS GEaAk FeservslE L general knowledge.

. One subject to be discussed in a later chapter is the
mental processes connected with Johnson's use of metaphor.
At_this point, however, it is ';mportant to realize, as Owen
Thomas says \\n Me taphor ané gel%ted Subjects (1969), that

"the proper cﬁ};_ice of a metaphorical base is clearly a major
consideration for any writer."l Certain metaphors slipped
aut’omatically into Johnson's work, as they do for any writer,
b\;t many others were conscious, even very deliberate, c.;ho‘xces.
Jt;hnson wished to appeal to as many readérs as possible, not
just to the erudite minority. While the Rambler may not be

in vogue with average readers today, if was originally . N
 vwritten, as John Wain stated in his biography of Johnson,

"for the ordinary man who stoodpin need of instruction." Wain

went on to say that "for a hundred years it was read by

ordinary English people.who did not think of themselves as

engaged in historical and literary study, but as learning

directly about life." since_the work was intended for the
general public, its components, including metaphor, must
necessarily be meaningful to all.
‘ Johnson endeavoured to make his figurative language
universal_ly significgnt by using metaphors that appealed to -
readers of varying agegy occupations, interests, éducational
backgrounds and financial Condiutlcn.s. This helped him
achieve his major goal, wh{ch was "to ana‘lcate,wl_sdov‘n or

.

\
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piety" (208), for the diverse metaphors directed the\ individual
reader to a consideration of the similarity of problems and
hopes comnon to all men regardless of theik dilferent lifestyles. ’
Whether the metaphor was agricultural (e.g., "the pain of
seeing some fall in the blossom, and others blasted in their
growth™), mili’tary (e.qg., "the innumerable casualties which
lie in a ambush on every side to intercept the happiness of
man"), or medical (e.g., "The contagion of misery"),3 the
picture of life as a continuous struggle was clearly drawn
by Johnson. Farmer, soldier, physician, patient, and others
were réminded —that—Yife always contrived "to lay us open to o
new assaults and particular dangers" (43). Each metaphor
had special relevance for a pa‘rticular group of readers; the
collected metaphors served as a unifying. force, bringing all
readers to the realjzation that those who co-exist in the
human scaté are subject to the same emotions, hopes, and
suffering. £

” -
Classification of the metaphors in an.extensive work

like the Rambler is an intriguing but difficult task. There

is the problem of sheer numbers, aggravated by Johnson's
tendency to use metaphors within metaphors.? Sometines
‘arbitrary decisions regarding category must be made by the
classifier where such multiple metaphors’ occur. However, no
difficulty arises as long as it is understood that this
survey does not purport to provide either a compendium of

every metaphor in the Rambler or specifig counts of individual

-
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metaphoric types. This chapter offers an overview of the
wide variety of Rambler metaphors; these are grouped according
to the frequency of their use, and suppositions are made as
to how and why Johnson used them. An attempt i also made to .
explain why Johnson made only limited use of certain familiar

.
classes of metaphor. 2

ii

A practical method of showing the wide range of Rambler
metaphors is to list them in tabular form. Three separate C
charts help distinquish the imoortance of certain ‘metaphors
in comparison to others. Each chart identifies major
classifications and their sub-groups. Chart I, already
provided, lists those metaphors-which recur most £requently
in the Rambler, and probably reveal the most about Johnson's
interests, thought processes and personality. The next
‘table of metaphors, given here in Chart III, consists of
those that appear on a fairly reqular basis throughout the
essays. Many of them are quite effective; however, their overall
impact is less striking than that achieved by the iterative
metdphors of Chart I. .

Johnson's choice ,0f metaphor in the firsat category of
Chart III provides grounds for. some reflection\on his attitude
towards animals. His fondness for his cat Hodge is vell
known, yet Mrs. Pioz=zi indicates that his liking for animals

.was limited to his pet, and that otherwise “He had indeed

. P .
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CHART.ITI -

METAPHORS OF GENERAL IMPORTANCE IN THE RAMBLER

Main Category
(listed alphabetically)

Sub-groups

Animal

Classical

Commerce/Wealth

Established Authority

rire/Light

Human Body

individual creatures, animal
behaviour, Eligjt

* ("xeal and fictional characters of

ancient times, -oracles, elysian
regions - &

manufacéhring, trade’, stores of
goods, gems, treasures

law, crime, government, politics,
tyranny, imperizlism

flame, heat, cold, dark, raya:’
lustre, sun, stars

five physical senses, colours,
sounds, body parts, movements and
functions, including sleep
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that strong aversion felt by all the lower ranks of people
towards four-footed companions."S This may help explain the
concentration of attention upon the more vicious qualities

of amimals, for the "animal"™ metaphor of the Rambler is

based overwhelmingly on distasteful characteristics shared
by man and beast.

Johnson fully realized how difficult it was for any man
to conquer his baser instincts, thereby elevating himself abové
"the common herd of mortals™ (l64). One appalligd human
trait that he consistent‘ly associated uitPI\ animal behaviour
was that oftgreed. In Rambler 153 we see a family so bent
on grabbing an inheritance that they "£lew like vulturs on
their prey," and Rembler 175 equates those'who "regulate all
their conduct by their love Qf money" with predatory beasts
lured by "the scent of prey." According to Johnson excessive
wealth brings with it the likelihood of attack from human
scavengers determined to share the Boum:y-. Inevitably the
wealthy man "will be at last torn to pieces by the vnm'\(r's
that always hover over fortunes in decay" (38).

Others besides the greedy man are compared in derogatory
fashion to animals. Matchma;(ers are "vulturs® (115), chronic
complainers are "the screech—owls of mankind" (59), and
those who seduce innocent girls are "raptiles“_ 170y . " .
Insects help Johnson strengthen the link between human and

animal behaviour. We have all felt the "stings" of ipferiority

-y
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and ne}lect_ (149, 189) and have been befuddled by "swarms"
of expositors and reasoners (106, 121). Daily life is
fraddht with peskyv irritations described by Johnson as
"insect vexations which sting us and fly away, impertinencies

which buzz a while about us, and are heard no more" (68).

Occasionally a Rambler metaphor reveals admiratign of
certain animal abilities, as in the case of those reliating
to flight. Ramblers 103 and 162 both use the word "soar" in
reference to the attainmént of knowledge and virtue. In

' Rambler 5 Johnson praised the cleverness of chameleons who

"borrow their colo;z from the neighbouring body, and,
consequently, vary their hue :as they happen to change their
place.” He suggested it would be to man's advantage to

£ollow the chameleon's examplé, in order "to derive his
reflections from the objeéts about himy for it is to no

purpose that he alters his position, if his attention continues
fixed to the same point." This particular comparison also
serves t> remind us that travel and exploration had brought

many new and unusual creatures to the attention of the eighteenth

century p\.\bl.i.t:.s Joh could be bly sure that his

readers would be familiar enough with the chameleon's habits
to appreciate his metaphor. Despite the few examples showing
animals in a good nﬂn, Johnson preferred to.employ them
metaphorically to identify those baser qualities that man

must be determined to rise above.
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Metaphors based on classical references are to be

" expected in any literature written in Johnson's day. As
Donald Greene observed in The Age of Exuberance (1970),
authors like Johnson "were writing for an audience who they
asvsumed had the basic grounding in Latin literature that was
the hallmark of every educated Englishman from the Renaissance
down to the beginning of the twentieth century."’ Johnson
was a far more pruf{cient classical scholar than most of his
contempozariés; Boswell reported that he was "undoubtedly
one of c\e first Latin scholars in modern times" and that he
"eould give a Greek word for almost every English one" (Life,
1V, 385). The noticeable presence of classical metaphors in

the Rambier should come as no surprise. What is surprising,

+ however,”is that they are far 1ass‘preva\lent than many other
classes of metaphor (including all those listed in Chart I
and several categories in Chart III, pp. 15 and 64), and in
many instances thay are less skillfully wrought.

The classical metaphors of the Rambler may truly be

considered as stock phrases because most leave no lasting
impression on the reader's mind. Familiar classical figures
\me Ulysses, Aeneas, the Cyclops, even Nero (and his flddle]
all appear in Rambler metaphors. Enticements that lure men
from the straight and narrow path to virtue are regularly
designated as "sirens," and man's good deeds transport him
to the fabled "Elysian regions."8 The only striking use of

this latter metaphor occurs in the satiric reference to "the

v
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elysiun of poverty" in Rambler 202. Other stock metaphors
. are used to compare women to "Amazons" (113) or "harpies"
(192). Elsewhere, overly watchful critics are identified
with "Cerberus" and "Argu.s" (3), while the patronage-seeking
poet suffers the torments'of "Tantalus" (163). These familiar
comparisons would have come quite automatically to Johnson's
mind, given both his own classical background and contemporary
literary style. Since Johnson's knowledge of the classics
was profound, it stands to reason that he intentionally
limited his metaphors to those that his entire audience

would recognize. He did not write the Rambler to illustrate

his ability as a classical scholar, but rather to instruct

- the average citizen. For this very reason his classical

metaphors are mainly familiar ones. ’

The related topics of commerce‘and we“alth provided
Johnson with interesting material for metaphor. Eighteenth
century England witnessed a great deal of industrial and
commercial expansion. According to J.H. Plumb in England in
the Eighteenth Century (1950), "trade was a national
preoccupation and the constant concern of Parliament and the
gover‘nmenr.."g Apart from his desire to use metaphors to
enhance the universal appeal of his essays, Johnson's own
B fascination with business prompted his use of commercial

references in the Rambler. 'In Joh ian Miscellanies

(1897), George Birbeck Hill reported that Johnson "thought

the happiest life was that of a man of business, with some
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literary pursuits for his amusement."l0 1In Johnson's later
years, his enthusiastic involvement wWith the Thrale brewery
sale attested to the importance he attached to the world of
manufacturing. Boswell quoted a comment made by Johnson on
the day of the sale: "We are not here to sell a parcel of
boilers and vats, but the potentiality of growing rich,
beyond the dreams, of avarice" (Life, IV, 87). It would
appear from this that Johnson viewed the ability to manage a
business profitably as a highly admirable talent. He applied
a simi’lar rule of thumb to life itself; we are all given the
"machinery,"” the wherewithal to make our lives profitable,
but only thgse*who wisely manage the business of life will ’
be able to gain moral. and spiritual riches.

That Johnson viewed life as a sor; of business’is
evident from the recurrent metaphors presenting huma’n behaviour
in terms of profit and loss. In Rambler 95, Pertinax the sceptic
gained renown, put at no bargain, since he said it "was not
purchased but at the price of all my time and all my studies.”
His costly ‘purchase brought him no happiness. Like Pertinax,
many pay to? high a price for what thef think they v;ant out
of life. As Yeager r\.as suggested, Johnson thought that the
£inal evaluation bf every action should take into account
the fact that "the measure of worth relies on the relationship
between what is spent and what is accomplished by that
expense."11 Johnson endorsed the old adage “"caveat emptor,"

~
for again in Rambler 104 he warned that "To solicit patronage,

- {
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is, at least, in the event, to set virtue to sale," with the
buyer obviously losing more than he gains.

‘Perhaps more than any other area of life, the state of
matrimony provided Johnson with the opportunity to use N
effective "commercial” metaphors. In Johnson's lifetime,
prospective brides were "set out to show" or "condemned to
be set to auction, and made cheap by injudicious commendations"
(35). The period of courtship, often spent by both parties
trying “to disguise their natural temper, and real desfres,"
nemindgd John§on of shady business transactions (45).
Therefore, in’the guise ‘of a Rambler correspondent, Johnson
remonstrated with married couples who complained of their }
lot. In his opinion, they should nait/her "wonder nor repine,
when a contract begun with fraud has ended in disappointment.”

His total disgust for the marriage market was perhaps best
epitomized by his descriptior\ in Rambler 115 of matchmakers
who "offer a partner of life with the same readiness, and
the same indifference, as a salesman, when he has taken
measure by his eye, fits his customer with a coat.”

Closely connected with commercial metaphors are those
derived from the area of wealth, including money, gold, gems”
and other treasures. .Johnson advised the reader to husband
his resources wisely so that his life would not be bankrupted.

These resources or.treasures alluded to by Johnson may be
physical and mental as well as financial. Fo‘v\example,

Rambler #1 tells us that old age will be less melancholy and



bileak in if our youth we pwudently "lay up such a treasure

of p]‘._easinq ideas, as shall support the expences of that

time, which is to depend wholly upon the fund already acquired."
Surely this is comparable to the sound business practice of
investing profits as security against the lean years the

future may bring. A similar meci::nc{occurs in Rambler S0,

as Jc‘nnsc{ again pointed out that to have "honour and decency"
in/old age, a man "must lay up knowledge for his support,

when his powers of acting shall forsake him."

Many "wealth® metaphors of the Rambler refer to an

individual's‘admirable qualities which are either underdeveloped
or at least unperceiymy others. The wit in Rambler 101,

his talent stifled by university life, s "a gem hidden in

the mine;" the pauper of Rambler 166 has qualities of "truth,
fortitude, and probity" which go unnoticed because they are

not "brightened by elegance of manners” and are therefore

"cast aside 1{ke unpolished gems." Untried fortitude is
. described as "gold not yet brought to the test" (150,,

praise, "like gold and diamonds, owes its value only to its
scarcity™ (136); and finally, in an essay questioning capital
punish;nent, life itself is a "treasure":.which should be paid
out only as recompense for the taking of another life (114),
¥ The number of "wealth" metaphc’rs used by Johnson suggests
" that he be.lleved that they had particular‘ significance for
the majority of h{s readers. Wain reckoned that Johnson

"could take no satisfaction in a piece éi work unless he

’
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- could feel that it ministered to wisdom and helped his

readers to see things clearly and put their yaldes in order."12
A Study of the many Rambler essays on the“theme of riches

reveals Johnson's anxiety about man's preoccupation with

striking it rich. Through his metaphors, he encouréged his
audience to transfer its attention from financial to moral
richess T an early essay Jotinson identifled the close of

. life as a time for man "to recollect distinctly nis_ past
moments, and distribute them, in*a regular account, atcording

. -
. to the manner in which they have been spent" (8). Presenting

life thus as a system of debits and credits was Johnson's

way of asserting that moral or spiritual wealth was the only

"kind worth seeking. All other acquisitions were, in the -
long run, meaningless. Joknson might well have supported his
views with the Eamiliar Biblical words, "For what shall it
profit a man, if he s‘hall gain the whole world, and lose his
own soul.”13

T Another category of metaphors used frequently by Johnson
is related to established authority, i.e., law and government.
The legal and political bent of Johnson's mind makes these

metaphors a natural occurrence. In the Rambler metaphors of

i law are mo:eﬂplentlful than those based on government. One
modern critic, Paul Fussell, comments on the influence of ~

the law on Johnson's writing. In Samuel Johnson and the Life

of Writing (1971), he asserts that Johnson became a writer

by default and by accident, prevented by poverty and ugliness




froa a{spirinq.tn any other™life,” and that “there is no
d‘aubt that he would have preferred the law.”l4 Whether or .
not we completely concur with Fussell's opinion, it is
undeniable that Wmary of the finest Ramblers were written in
the persudsive, argumentative style of a lawyer pleadin’g a cause.

! The verv first essay established a legal tone, later -
resechoed throughout the work, when Johnson presented :ha.'
case of the author venturing into.tha literary world to face fa
his judges, the readers. The metaphor vas extended by
reference to certain writers who endeavoured "to gain favour
by bribing the judge with an appearance of respect which
they do Kot feel,” and developed even further by the use of
such terms as "pyplick challenge," "vindication,” "plead,"
and "defraud.” Towards the end of the essay Johnson outlined
his own plan for the b(-weékly papers by stating, "my imgatie&ce
to trv the event of my first performance will not suffer me .
to attend any longer the t‘repidﬁt&ons of the balancg." - oy
Surely the balance intended here was the scale of justice.

The final Rambler essay brought full circle the legal metaphof
involfing Johnson's own writing. Here he averred that -
reqardles‘s of "the final sentence of mankind," ne' was content
with his efforts and would "never envy the honours whic} wit
and le;rning obtain in any other cause" (208). Seeing Johnson
begin and end his Rambler with thistjype of legal mit_a.ﬁhm: ._'\
lends substantial supaor'r. to ru'uell's claim that Johnson

conceived of literature "as quasi-legal argument.’&\?
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Other areas of life were also deemed suitable for
"legal" treatment. In Rambler 148, Johnson commented on
%the supreme iudlcatu‘re'/of\a harsh, abusive parent who was
"less to be vindicated than any other criminal.” Parental
authority came in for more criticism in Johnson's declaration
that the arrangement of marriages was a "crime” perpBtrated
upon innocent girls by parental "robbers and assassins”
(39). Bag-témpered people were described as “"receiving a
hourly pardons Erom their companions® (11), while those who_
hglbitually reconciled themselves to their ‘faults merely
postponed "the sentence most dreaded" which their own "reason
and conscience” would eventually pass on them (76). The
varying use of legal .metaphor extended to the wit, ‘who

rarely received sympathy from Johnson. In Rambler 128,

» Johi showed on for the apprehenslve wit
who entered "every assembly with a beannq négom, like a
litigant on the day of decision."

From the application of 1eaa1 metaphors as seen in the
Rambler, it would appear that' Johnaon viewed our mortal
existence as a sort of trial. Although we judge others, and
are in turn judged by them, we must all be finally evaluated
by the highest justice -- the Lord Himself. That last

gement was in Johndon's Q when he concluded
Rambler 208 with words borrcwed from D cnysius Periegetes:

"Celestial pow' rsl that plety regard, ./ From you myr}ahours

wait their last reward."
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In dealing with the metaphors that relate to government,
it must first be admitted that the Rambler is not a politically
oriented work. Still, sprinkled t’hroug“out the essays are
metaphors that call to mind aspects of government. Just as
the race of man is subjected to ruling powers, so each man
within himself comes under the influence of certain
"authorities." Some of these are "the dominion of the
passions” (155), “Whe dominion of chai®e" (184), and the
power of love "that extends his dominion wherever humanity
can bz‘e‘ found" (186). As D'Fllahen:y has suggested,’ "Johnson
in the Rambler was a Christian writer trying to help men
know and lead the moral life."16 Because of this, Johnson
was extremel‘y concerned about the influence exerted on human
behaviour by the power of the passions. No one is exempt,
from their hold; they are equally strong "in the Greenlander's
hut as in thé palaces of eastern monarchs" (186). Man's
only hope, if he is Yto do good and avt;i‘d evil,"17 is to
learn to live within the sphe:}a of their power without being
corrupted by them. :

‘let‘ just as earthly rulers sometimes become despotic,
the prevailing mental passions often maintain a tyrannical
hold on man. Johnson constantly worried about our inabilify
to resist'tan\ptatlcns offered by our own misguided though‘ts.- '
For him it was "no vain s‘pechlatlon to consider fow we may
govern our thoughts,-;estralp them from irregular motions,
or 9onfine them fzmh_ bound}é;e disslpatit?n" (8). 'Ppr if we

\ .

.
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. » . "
fail to govern them, they will surely gain absolute control
'
of us. fo illustrate this concern, Johnson portrayed certain
emotions as conducting a reign of terror. He warned us in
Rambler 8 that it is essential to keep "reason a constant

guard qver imagination," for under the rule of in:aglnatian

we would be corrupted with "pernicious and tyrannical appetites

and wishes." Or should we be foolish enough to trust in
chance, "a subtle and insidious power" (184), we might face
utter ruination, as did the adventurer in lotteries of
Rambler 181. Beauty, fear, amorous passion and envy were
all presented metapi’mriaally as potential tyrants whom we
.must resist with all our strength. Our efforts to curb our
passions and maintain proper self-government will secure the
Jfavour of the highest "authority" -4 "the Lord and Father of
the universe” (110). ’ '

The next group of metaphors is more easily handled if
it is first subdivided into two igrcupé: Group A‘(metaphors
of fire, flame, heat and cold), and Gr\oup B (metaphors of
light and dark.) Two general observations aﬂu: Group B may
prove useful for later reference:  first, the metaphors In
this group cutm:mber those of Group A approximately three to
one; and second, they are on the whole more scientific in
termd of both concept and diction thad those of Group A.

In the Rambler Johnson often employed metaphors of fire

“(or lack of Eire) to rgpresent human emotions or characteristics.

Hence we repeatedly encounter the figurative picture of a
§
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flame burning withih man. There are flames of "gratitude,"

"unlawfpl 1ove,"'ambition,'~and * friendship,” as well as the &
blaze of "hope"” and "merriment."18 /Youth and old age are
c;mtrasted by heat and cold; in one essay the Rambler mentions
his own "cool maturity,” which grants him objectivity and i
control over his passions so Athl‘t he can hear "the vociferations

of either sex without cat.ching any of the fire from those =

that utter them" (18). Again, in Rambler 111 "the tardiness

and frigidity of age" are juxtaposed with “thé fire and
impetudsity of youth," this time with a sugglstion that a -
balanced blend of these qualities wo::ld create 4 better person,

Although Johnson occasionally referred to the elevated
concept of the dlvl‘ne spark,l¥ he was more inclined to *

develop metaphors jgased on the mundane chore of kindling a °

it
fire. This is noteworthy since domestic metaphors, as we e »
P shall see, are rare.in the Rambler. One such comparison is .
present in the opening essay, where Johnson advised writers 4.
il 5

against making overconfident opening remarks, lest the obody

of the #ork fail to measure up }tham. In his estimation,
“they Dughtvnot to Ai§a exp}ectation which it is nfzt in

their power to sdtisfy, adding "that it is more pleasing to
see smoke brightening into flame, than flame sinking into
smoke." Anyone familiar with lighting a wood stove, or even
building a campfire, understands the disappointmyent of'\‘watchlng
a hurriedly kindled b}az; die uvayrin smoke. How much Il':eltgr g

b4
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to watch a.small spark, fed gradually with good fuel, burn
with increasing brilliance and warmth. ]

A doméstic "fire" metaphor recurred when Johnson 1’ikened
the desire for fame to “a flame kindled by pride, and fanned
by folly", (49), and when he told married couples to "fan
every spark of kindred curiosity” (99) in order to keep
their flame of love burnigg. EVI one's natural ability or
genius is "li.ke fire in the flint, énly to be produced by
collision“with a proper subject" (25).‘ The language and
ideas of all these metaphors, intrinsically simple, are

intelligible to the average reader. So much attention has

‘always been devoted to the complexities of the Rambler that

there is good reason to note the occurrence of these less
intricate metaphors. Because they reveal an appreciation of
an ordinary routine in life, they help us see beyond the
literary giant to Johnson the man.

: Farthe; removed from everyday situations are those
metaphors of light and dark, which, as mentioned Sarlier,

tend to%have a scientific flavour. There are a few simple
comparisbns involving light, but there are many references

of a mote é?mpiex: nature, such as "scintillations of conceit"
(141), "irradiations of knowledge" (108), and encugh "lustres"
to bedazzle any reader. It was the prevalence of such
Johnsonian terms as these that prompted censure from early
critics, although more recently they have drawn a sort of

qualified admiration from Wimsatt, who classified them as




"philosophic words."20 Even when the wording of the metaphor
is Rot strictly scientific, the content often is. For’
example, Rambler 106 disclosed Johnson's understanding of

the qualities of light rays: .

An obiect, however small in itself, if
placed near to the eye, will engross all
the rays of light; apd a {ransaction; LA
however trivial, swells into importance, i
when it presses immediately onour attention.

“Two other essays, 78 and 156, revealed skilful metaphoric *

use of the concept of diffusion of light:

. That merit which gives qgreatness and ‘
renown, diffuses-its influence to a wide
compass, but acts weakly on every single
breast; it is placed at a distance from
common spectators, and shines like one
of the remote stars, of which the light
reaches us, but not the heat.

» .
0f the great principles of truth which

the first speculatists discovered, the
simplicity is embarrassed by ambitious -
additions, or the evidence obscured by Y
inaccurate argumentation; and as they

descend from one succession of writers

to another, like light transmitted from

room to room, they lose their strength

and splendour, and fade at last in total:
evanescence. .

Metaphors of this kind are truly indicative of Johnson's
enthusiasm for science, but it should be admitted that x;e
was also tollowing a general trend in the L‘stex_fatu:e of his
day, that of raEetrir‘\g directly or indirectly to Newton's

discoveries regarding the nature and:behaviour of Ught;‘




Newton's Opticks, published in J}704, had a tremendous

on the eighteenth century world, and as Marjorie Hope Nicolson
stated in Newton Demands the Muse (1946), his influence on

literature "began at the time of his death in 1727 in the

period of 'deification;' [and] continued almost unabated
until the mid-century."2l wWhile most writers might be 685
intensely scientific in their figlrative language, in all
fairness Johnson's style should be regarded as well within
chs.bounds oE’ contemporary literary custom.

The scientific principles of light discovered and
explined by Newton were giv}n an added dimension in the
Rambler. For Johnson, the beam of light became. an instrument
for penetrating the very soul of man. By using metaphors of
light he endeavoured to elucidate man's true nature, and to
provide ;’::19&: view of the moral path that will lead his
readers thx;ough- the dark.labyrinth of life. ‘It'vas this
'ﬂght of moral or religious instruction" (58) that Johnson

hoped would dispel "the gloom of anxiety" (134) and hold out

some hope “for mar;'s redemption.
The final metaphors from Chart III are those based on*
physical attributes and Eﬂ“(itions of the human body. We do
/not see Jt*mson at his creativa’ best here; the metaphors m:y
justifiably be'labelled as some o’f his weakest. Their inefficacy
is mainly due to deficiencies in Johnson's sight and hearing
which caused him t.o give, “non-sensory" connotation to

words we expect to be "sensory."22 Throughout the Ramblet
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there is a lack of specificity of colours and sounds which
lessens the effectiveness of the physicaf metaphors. When a
writerYemploys. terms like "colgurs," "paint," "voice," or

"music" as bases for figurative speech, the reader generally

anticipates an appeal to his senses. This sensory assault

rarely materializes from Johnson's application of the terms. -

. .
Instead, we receive vague references to "the colours of
life," “"the colours of false representation,"” "the paint of
the meadows," "the voice of fame," and "the musick of

N

flattery."23 The reader is placed in visual and aural

limbo, unable to&conjure up a physical response to what

appears to be some/attempt at physical metaphor. Johnson 15‘

slightly more sut@essful with the few metaphors that relate

to the senses of smell and taste. He compares the transitori

of human greatness to "the odour of incense in-the fire"
(190); remorse is said to have a "pungency” about it (110)f
and, in a poss/ible allusio‘n to beex;, "the draught of }ife"
is made "sweet or bitter by imper‘ceptible. instillations"
(72). These do have some effect on our senses, though they
could hardly be deemed highly sensory. T

The same vagueness reappears in the metaphors drawn
from the .st:rucl:u‘re of the body. We encounter "the eye of
vanity,"  "the ar;ns of Eottune,“-‘and "hands" _of "favour,"
"death," “avirice," and "timei"24 Johnson declined tojtell
us whether the.hands are gnarled or smooth, whethgr the arms

comfort or the eye glistens. The almost complete lack of

ness
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sensory description relegates these examplec to the category
of stock metaphors that perhaps warrant no more thar a
passing g’g.anca.

Within the whole classification of. "body" metaphors,
only the sub-group of sleep deserves special consideration.
It manages to rise above stock expression and to provide
some insight into the psyche of the author. That sleep did
not come easily to him, and that he stayed awake for many
"miserable nights,"25 are facts recorded by both Johnson and
his bionraphers. His insomnia was sometimes the resu.‘t%f
physi¢al problems like asthma, but the mental anguis‘h that

\
at times seterely depressed him seems also to have been a

' factor. His sheer dread of bedtime is made clear in the

following excerpt from Mrs. Piozzi's Anecdotes:

Nothing was more terrifying to him than

the idea of retiring to bed, which he

would never call going to rest, or

suffer another to call so. "I lie down

(said he) that my acquaintance may

sleep; but I lie down to endure oppressive
misery, and soon rise again_to pass the 7
night in anxiety and pain."26

Johnson's attitude as described here by Mrs.@Piozzi is réflected
in the “"sleep" metaphors of the Rambler, where sleep is
regarded as somethind to be avoided rather than Welcomed.

These metaphors are generally derogatory in tone, sleep
being pictured either as an unproductive state in wrich some
“slumber away their-days in v‘oluntary visions" (89) or a
deceitful one in':hlch man "suffers himself to slumber in

] ¢ “a
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- false security, and becomes a prey to those who applaud
their own subtilty, because they }maw how to steal upon his
sleep" (797). His sense of the sleeper's useless inactivity
is cor{veved by figures such as "the slumber of sloth" (71),
the "ljterary slumber” of a young scholar postponing his career
choice (132),‘ and idlers "who slumber in universal negligence",
(118). Taken separately, the significance of these metaphors
might go unnoticed, but a review of the entire group seems
to indicate that Johnson felt distrust and fear of the
'somnolent state. For him it was a dangerous condition in
which man, unable. to regulate his mental faculties, was
i susceptible to fancies or terrors which in a more alert

state he could successfully ward off. Since dohnson was

ever conscious of the need for "perpetual vigilance"27

» -against possible assaults on the soul, these metaphors are a

natural result of his fear of the debilitating opiate of sleep.

iii .
\

Certain classes of metaphor usually given much attention
by other writets are employed only minimally by Johnson. T
These all stem from very basic concerns in life, as shown in
Chart \v. Several of these categories, such as Arts and
Domesti:\: Life, are such proven treasuries of figurative

language that when they play a comparatively insignificant

role in a metaphoric work like the Rambler, one is _prompted
) to question their.neglect. 1In the light of what is known .
( | ' ' X
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CHART IV

THE OCCASIONAL METAPHORS OF THE RAMBLER

Main Category
(listed alphabetically)

Sub-groups

Arts

Domestic Life

Education

Human Sexuality

Sports

Weather

architecture, drama (masks,
costumes, etc.), music, painting,
sculpture

furniture, household items,
spinning, weaving, clothing,
food, servants

teaching, learning, school

love, courtship, marriage,
prostitution

competition, games, contests

seasons, precipitation, wind,
sun, clouds

e
ped
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about Johnson's opinions, there are two possible explanations,
| one personal, the other styli€tic, that may account for his
limited use of these sources of metaphor. >
Johnson, of course, had his likes and dislikes. He had
stronp aversions to certain topics, perhaps because they
reminded him of his inadequacies, recalled unpleasant memories,
or simply bored him. Personal reactxons like these steere\i,
him away from the Arts, EOUSHEION, 451 WeaLHSE 48 BOUECSE GF
metaphor. A true appreciation of the arts can be achieved
only by‘the keen exercise of one's physical senses, particularly
sight and hearing. The delicate harmonies of a melody, the
muted tones of a painting,-the minute changes in an actor's
facial expression, all failed to impress Johnson. Mrs.
Piozzi told of his "utter scorn of painting,” and added that
"he delighted no more in music than pain‘ing: he was almost

as deaf as he was blind."28 In the case of drama, his

dislike may be only partially blamed on his handicap; *it

also arose from painful experience. Johnson'\s play Irene /
(1749), pe:fg’me,n just a year before the appeatrance of the
Rambler, had beer a failure. This humiliation rankled all

the more ag Johnson jealously eyed the success of his young

friend David Garrick. When one considers these extenuating -
circumstances, the paucity and triteness of the "art" metaphors
become understandable. Life is on numerous occasions a

"stage" or "theatre,"29 and writers of fiction become painters
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"engaged in portraits of which every one knows the original® .

86

(4). Yet these allusions fail to evoke any strong response,
so that Emden's comment that Johnson's "painting" metaphors
are "dul} and below his bett;et quality"30 is equally applicable
to all the "art" metaphors of the Rambler. .

In a work of literature writtén for the purpose of
instructing mankind, it seems almostllncomprehsnsible to
find practically no metaphors derived from t.he field o’f
education (though we sense the atmospheré of the ‘classroom
in ce’rtain essays).. We must, however, remember that thoughts
of Teurninq and teaching brought unpleasant memories to Johnson's
mind. His formal education at Oxford was d-isrupted by .
poverty, and his attempts to establish a career in teaching
were dismal failures. Later in life he admitted to Boswell
that-he could find no pleasure in teaching children (Life,
II, 101). We can only ‘mise fiow Erustrating it must have
been for Johnson to confine his wide-ranging intellect to 7
the mundane, repetitive exercises doled out to inattentive,
mischievous s‘choolboys. The job required a type of patience
Johnson just did not possess. He might respect others who
found teaching an exciting endeavour, but for him it was
unproductive and probably boring. lﬁnc.e metaphors involving
the whole learning process would not readily occur to him.

Any discussion of the weather a{’an influential factor
in human existence also seeméd to bore Johnson. Boswell

recorded that until quite near his death Johnson had "a



ccntémpt for the notion that the weather a’f‘E‘ects the human
frame” (Life, II, 358). Thiswas borné out in the "Life of
Milton," where Johnson summarily dismissed the weather's -
importance, saying that "the author that thinkg' himself .
weather-bound will find, with a little help from heﬂ:gqta.f )
that he fs only idle or exhausted."3l Understandably, then, .
Johnson devoted very little effort to metaphors in which the
weather figured prominently. Conventional comparisons
between youth and spring, old age and winter do SCeur (5,7
50, 69); we are also told of "breezes of felicity" (128),
and the freezing "blast of slander” (64). There are, however,
few impressive metaphors within this group. One exacepr.ioﬂ,
found in Rambler 188, extols the virtues of a good
conversationalist, "whose departure is lameixted, like the
recess of the sun from northern climates, as a privation of
all that enlivens fancy, or inspirits gaiety.”

Although Johnson used few metaphors based on “"weather,"
he did, in fact, efer EoTMSAEHEE Hf sea\sona_l changes quite

Erequently. 1In a thought-provoking article entitled "Johnson's

“Rambler and It$ Contemporary Context" (1982), James Woodruff

argued convincingly that references to the seasons and to
"events in Johnson's own life or in his‘c'itcle o‘f acquaintances"
gave the essays a higher degree of contemporaneity" than was
previously realized.32 There are in the Rambler a number cfs
"se’asonal" essays like the one recounting "the annual flight

of human rovers" to the countryside (135) and their return

~¢

\



. changes in weather and human behawidolr metaphorically. ' Yet

;oo N - )
to London in the’ fall so that "a-new flight of heé’\]tiia » o
(1751 may enter the socidl. whirl. Sich essays brought

Johnson into closer, l:ontact with his readers begause, as

woodruff observed, theu‘ themes developéd "out of a sense OF\

real 1ifed. "33 Johnson chose not to emphasizésseasonal 2

his inclusion of them among his themes was one way of conceding
their relevance in the lives of others,~though he himself LR
professed immunity from their effects.

The remaining classes of metaphor in Chart IV, Domestic’ ™~

Life, Spc;rts and Human Sexuality, were probably avoided by
Johnson because “he folt they were' ill-suited to the high
moral purpose of the Rambler. . /considering the hrst two,
we' should bear xn mind that Johnson was more of a social
than a domestic man, apd that from chtldhoodr he had shown
little inclination ‘tewards sports. Thi‘s' does not suqlge;t
that he had developed any hat or th,"ings doméstic or LI
athletic; he merely reqarded them as trifling matters,

harmless enough but unworthy of his serious attention.

’I:he Rambler\cqntains a few household metaphors inuulx;ing -
"cups," food," and "’threa\dsr,“ as well as athletic ones of . /f
'races® and "contests."3 Of these "homely pictures," Emden
said-that Johnson "may have thought them lnsufflcxently
dignified for moral essays or 'Hterarv cr1tlcxsm."'35 It is.
likely that Johnson would have felt the same about sports

metaphors, ,and as for -any based on himan sexuality, these ©
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would indeed beﬁoﬁ’si_dered as, incompatible 4ith the Rambler's ' .-
5 et P

purpose. Hence fhis-last area was, almost totally disregarded

by Johnson, except for & few metaphors in which the passions

% ~ o are 1dentxf1ed with "seducers,” enchantresse?, nd

"prostitutes" (79, 92, 104). To.come closer to God through

virtuous living, Johnson exhorted his readers to break "the & B

_ chains of sensuality® (110). It was only logical fof him to
& ‘shysaway from tropes that might remind his readers m&e of
g _/  the ‘carnal :’hzjg the moral aspects of life. ~

p Finally, &ttention shouldibe directed to the unexpected
'abse_nce of Biblical and rf l'iglm;s metaphor. The Biblical
. accounts of the Garden of £den, the fall of man, the carrying - g

of the cross, and the Resirection are just a few of the

many possible 0ld and New.Testament sources .of metaphor that

could have been effecc;ye.ly applied %:» man's endeavourvtn

load a moral 1;fe. It &s not easy to explain why, in a work

so manifestly Christian, Johnson failed to utilize many 'of .

the most common Chtistian'metaph;)rs (though, ‘of course, he

luses 'some Erom the New Tgstament parables, such as laking up
resources,'u;jng ohe's‘ talents, sowing seed, rendering

accounts, etc.). It might be arqued that this is just one g

more inconsmtency in the fabric .of the Rambler; there is no
1

denying that the work contains plenty of them.36 Yet this
is too Elxppant a requ se, especially since;we have stated ’ ;
that authors tend to choose or neglect majo/ metaphoric

- categories with some degmeTa:;eness; Could it be

: ; S .

o M




tﬂ\a Johnson Eelt sich relxgiou§ taphors were overwm:ked?

A possibility perhaps, but how then, can ms Erequent"use of

stock fxqures drawn “from ct'he: areas be explained? A more |

reaécnable explanation may be found through a recons{&ration

of John)n‘s am\s. Although much emphasls has been placed .u' I

on the famous statement in Rambler 208 to the effect that his
principal design was “to inculcate wisdom 6r piety,l we must .

also zemer&ne: that in Rambler 1 he said thjt he would "endeavour

the entert‘axnment of (hisl countrymen in these essays. . ‘
Slnce He obviously wished to combins entetteinmeﬁ\ an » .
lnstructxon, pez‘haps he felt: that the _presence of religious

metaphd& might make an alxeady)noralistlc work ‘£po pondeFaus

or praac_hy. That he was fcognizant of his audience' s, p:afarence i

Eor lighter fare was made clear in Rambler 23 o] rus defence ~ L

of hxmseli against critics who condemned him as "a solemn,

sermus, dlctatorlal writer, wlthoul’. sprightliness or daiety."
He concluded this essay by vowxng that despite the criticism
hé would continue fo follow "the direction of [his] own N
reason," but perhaps it is not too far-fetched to sugggs:
that his own reason, upoz,cargful‘ reflection, led him to
avold most religious, meta;‘:‘hor. . ) ¢

The Rambler ffetaphors, as we have now seen, stem from a
multitude of sources, and make, a. valuable contribution to
the fichhess’ and variety of the whole work. Within it many
categnri_es of metaphox.; can be found proof of Johnson's wide-

ranging interests and abilities, as well as his detel{mination
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to make the essays personally significant to readers of diverse
%ackgrounds. In reflecting on the metaphors, we ‘are also
Brusht wless ke Jotnson e HiEg figure -- walking on

rural paths. being seratched by thorls, avoiding baes,
watching crops being planted, lighting fires, eying the shady
practlces of business and marriage. We are left ‘with a pe

renewed sense of his “curiesity, energy, and breadth of vision.




CHAPTER & - c

- ® TOWARDS AN UNDERSTANDING OF JOBNSOI!.'S-HIND #
AS REVEALED THROUGH HIS USE OF METAPHOR

The mairf concern of:this study thus-far has been:the

. .
identification of "the kinds of metaphor present in the

Rambler. As interesting and informative as such classification
¥ ‘ is, it offers_lonly a partial view of the role ‘this utér#y‘
device plays in any work:i For a better appracut)on of
@ Johnson's use of metaphor, it is necessary to exapine the -
way it functio thin' the structyre of the individual.
essay. Therefore a%loser look at the compasn:ion of selected
essays will now be undertaken. It is hcped that—by- s}:vdyhr
when and why Johnson turned to metaphor we may gain some
.undgrstanding pf both his mental processes generally, and his
g | way of proceeding as a writer of essayg. T
In the Rambler Johnson wgs primarily concerned with
discussing the moral life of man; so despite its admitted
" * importance fneta;hor must be régarded as anc‘i:ila'cy to.that
‘ .princible. In certain essays, especially the narratives and |
studxes oE‘ characters, metaphor often played a véry minor '
rale. The topics and situations deal:‘ with in these ass'ays

A were usually less absr.racl: than those of the moral essay:

hence they required lesi illumination through analogy,’./

« - .




Take, for example, Eupheligls 1e:x?} describing her bomom
. Ehesaccount of squf¥e Bluster (142).

%tertaxnlnq

‘selections that conveyed their themes effectn}ely There

in the country (42),

Though practxcally devoid of ‘metaphor bo&r wer:

was also apparently very little need’of mphor in_ the

essays devoted to literary criticism. This is not to say

that the essay tyues just ReAtioned are always non-metaphoric . o

or contain only tropes of poor ‘quality. Such a. conclusion .

is easiiy refuted by the weaith of sffective metaphior in a ,
* hareEtive 1I%S REkbIEr S, 5E by the'excellence of the

Eollowing figure, explainlnq Johnson's, dlssal’.lsfaction with

Pope's metatxcn of Italian vers1f1catm

o . From the Italian gardens Pope seems to
have transplanted this flower, the " . ™
growth of happier tlimates, into a ‘soil - .
less adapted to its nature, and less * S 2
PRt e : Gy L

P — N = o \ x = R ;
5 We cannot reduce Johnson's use of metaphor to fixed rules.
b © % on oceasion, he would.use one ‘ur{e)ipec‘cedxy, in critical or
narrative contexts, perhaps for the simple reason that it
. struck his fancy. - . :

g sucﬁ examples are, however, the éxception:rather "than

the tule,-ana metaphor is most prevalent in the.essays

2 : generally regarded as the best, i.e., the ones Johnson

@alled " the essays professedly serious" (208). As he meditated

on complex moral, issues, Johnson frequently resorted to

£ TR metaphors tgqyclarify  or strengthen hi$ arguments\ Abstract

LA e
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% Judged"2 would have “neither shocked nor Eroubled Johnsgn. 0" o

topiés like vanity, patience or greed became more meaningful
to the average reader when made concrkte through metaphors
of illness, warfare, agriculture, ot commerce.

There is d1spar1ty in the qualu:y as well as the frequency

of metaphon?use in. the Rambler. That is to be-.expected 1n\
a work e‘r:)mpassxng two hundred dnd eight essays written'

over a two-year period. That some readers would feel that
Rambler metaphor "was used to excewd and was sometipes| 111

.He rsgarded the Rambler as, one of his be§t llterary efforts,
but he recognued and conceded its Elaws. The final essay »
presenceq his Erank "appraisal of khe dlﬁfibultiesfalf the-

dlu:nai\wrxter s task: | e
X " ’

That—allare happily imagined, or accurately’ ,

’

polished, that the same sentiments have

not sometimes recurred, or the same
expressions been too frequently,repeated,

*I have .n8t confidence in my abilities
sufficient to warrant., He that condemns
himself to compose on a stated day,-will y
often bying to his task an attention .
dissipated, a memory embarrassed, an - «
imagination overwhelmed, a mind distractdd .
with anxieties, a body languishing with
disease. He will labour on a barren .
topic, till it.s too late to change it;
or in the ardour of -invention, diffuse -
his thoughts into wild exuberance, which
the pressing hour of publication cannot
suffer judgment to examine or reduce.-

o ;
on’ consideration of all these points, we should marvel at
the overall excellence of the mstaphors rather than sing

out for crltxcxsm the few weak axamples. ‘




. " Whatever the distribution oY guality of the metaphors, =
they seem to fall into specific categories of usage. We
have“tentatively identified six ways inm-which metaphors were

.commonly used in the Rambler. ' They functioned as allegory,
) i

decoration, stock .analogy, concluding ‘device, haunting

" "undersong"'recurring tjroughout the essay,3 and as multiple

* . expanders ok theme. Within an essay one particular usage may
be promifent; or two or ftpree types may have equal RS (

v Fcr"ex_a!np'i'é, stock mep4phors-often occur within an allegory, . =~ .

- and élsev}hgre some that .ate merely decorative are juxt‘a‘posed

X y . ] - :
with peiuasive metaphors that expand an argument. By °

_examir{ir(g each of these functions separately,. some Of the

s ) g
thigught patterns that gave rise fo their use will 'be revealed.
P ' —_ e
- t
. . Coow
< . . .
ot The type of sustained metaphor known as allegory was
. _popular in the eighteenth century, dnd it received more than
- g " fair representation in i:he__Rambler. There is no need to ‘

\ analyze these allegogjes at lenguth here, since Einbond has

4 . already effectively dome that. Nevertheleé ,» we mu‘s_t briefly
discuss this type of essay because it, illustrates one barticulhr
way that Johns};n handled metaphor. Allegorical »-‘arlting
requires‘a cénscioug; pé\:poseful developme'n‘t of. a me;:aphoric
concept, which means that the author must exet:i.se fairly.

ki ) strict mental control ovet his material. Characters, setting,

and act‘lons must’ be- compatible with the dominant metaphor.

o . . .




There is.some room for variety, but for-an'allegory to be

successful all its metaphois should be interrelated patts of S
. a Lotal picture, s B -, ",-
"o the other essays Johnson was free to draw his metaphors
. , © from any s;urce, or to switch abruptly from one type to
’ another, whe:eas in the allegories he had to work within '
fixed limits. A look. at Rambler 102°reveals that every' . #
ymetaphor developed some aspect of the illuscratién\of life »
as a voyage. The inahy body was a‘"vessel," man's early
x # years were '*r.he streights of anancy," Reason _helped "to t

i iy steer"- the way, and Pleasure was a siren who "warbled, thd” 5

o * song of invitation” which Led ‘to shipwreck. The samd type q_\

of connecting pattern is preseft in all the other Rambler c T
allegcnies. when it was necet;sary, Johnson was clearly able
to rein in his nctmally wu‘]e-tangxng thoughts, and to concentrate
M - all his mental powers.on. the develapmenc of a tightly-km.f.
' s)(s’ter‘n of'n:etaphor. Neverthelgss,‘ bJohnson ;.arely carried a
single méltéphon the full length of an essay, except 'in the
\ alle_goriest 'i‘i-.is seems to indicate a preference for a wider »
range of metaphor than is possible within the requirements
¢ of allegorical ‘\writinga . ' ‘
" 1t shbula |also be noted that the legories gave rise i~
G X to less qub;ectwa metaphors, Johnsoh's choice in such
: : essays ‘was influsnced more by convention than By personal 5
feelings. Characters like Rest and/Labour (33) or Wit and
Le{:rning (22), and the landscape' in which they dwelled, we;e o
: i |

| ..
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simply not the stimuli Johnson needed to evoke his,best

~2’1{6{:59!’10:5. Concerning the ai leqoues, O.F. Christie said in
Johnson_the Tssazis%(l?ﬂ.\ that "Tedious ipdeed are the
personifications, and tedious their pédigrdes, connections
and ell\ployment‘s."“ While Efnbond was probably right in
st;ying that éhristie's evaluation was-overly harsh,5 it must
be admitted that the most intriguing metdphors are found
outside the allegories, where Johnson's imagination was less
cofistrairied. . © Ty P
i1 = T
Metap&ors were also used by J6hnson in'a decorative
capacity. 'These figures did not clranfy xmportgnt pcmts or
'make any contribution to the dﬁvelonment of the essay's
‘theme. They may be divided into two groups, those that
added to the colour and vivacity of an essay; #nd those that
merely increased 1ts Iength, The jfirst group may be referred
to as embellishment and the second as {'uez. :
Embellishhent metaphors regularly occurred when Johnson
engaged in descriptio 1 especialiy description of characters.
In Rambler. 51 the personage of Lady Bustle was made more
vivid through two charming metaphors.l Her domestic
accomplishmen;s were playfully el‘evated to major importance
when Johnson said, "the art of making English .capets she has
not yet persuaded herself to disc‘ove'z-', but seems resolved

that. the secret shall perish with her, as.some alchymists
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have obstinately suppressed the grt of transmuting metals.®

. Later he conferied on her the mysterious powers of a Delphic
sybfy, éor when her %ive‘-(:or’ne)'ia peeked into her re’c:1pe
book shé was "totally umable to understand it, and lost the
opportunity of consulting the oracle, for want (of knowing
the language in which its answers were returned." Lady
Bustle's personality was alreaéy clearly estahlished by the
-Eacts‘ Jc‘)hns‘on had provided. 'Still, our mental image of this
woman is g’r‘eat/rly enlivened by these metaph’ors‘ ’ S

Simi}ar,/\//ividness is added to our vision of Gulosulus,. |

the gluttor\/; when Johnson remarked. that "His calendar is a |
. 3

W1l of fire; he measures the year by successive dainties"

(206). The embellishment metaphor became for Johnson a neat
@ z
way'of ‘fixing a particular impressidn of a character in the
4
reader's mind. For example, from the catalogue of Hymenaeus's
courtship adventures, the erudite Misothea stood out above
all the other girls.§ The descriptions of the othe’rs were not
adorned\with metaphor, wf\ereas l‘{isothea was made memorable
in this manner:
The queen of the Apazons was only to be
gained by the hero who could conquer her
. in single combat; and Misothea's heart
was only to bless the scholar who could
overpower her by disputation.” (113)
—_—
Embellishmept metaphoxs were not limited‘to portrayal of

characters; some served as a more attractive way te present
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commonplace observations. The standard ’gntrast between

spring and winter was enlivened thus:

Spring is the sea%}‘(o\f gaiety, and
winter of terror; in spring the heart of
tranquillity dances to the melody of the
groves, and the eye of benevolence
sparkles at the sight of happiness and
plenty: 1In the‘winter, compassion melts
at universal calamity, and the tear of
softness starts gt the wailings of hunger,
and the cries of the creation in distress.
(80) s =

_ : : -

Elsewhere, when Johnson wished to point out that philosophers

spout maxims without rea’lly comprehending them, he did so

wit.h this colorful metaphor“: “their souls are mere pipes or

organs, which transmit sounds, but do not understand. them" (Zl).
Such use of embellishment revealed Johnson!s awareness

of what is today known as the packaging of the product. 'IEI

the themes or the actions of characters were self-explanatory,

illuminating metaphors were, strictly speakimj, unnecessary.

Yet Johnson knew that his redders relished the ornamentation
of plain style with figurative language; indeed he ‘shared
their taste. When a certain Mr. Gwyn asked why Johnson
accep&ed ornamentation in literaturé when he disapproved of
it in architefture, he received this reply:
i 7
Why, Sir, all these ornaments are useful,
because they obtain an easier reception
/ for truth; but a building is not at all

more convenient for being decorated with
superfluous carved work. (Life, II, 439)
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Becausg it -was an effective means of gaining the attention

of hi’s’audvie'ncve, “Johnson gladly madé use of embe;l’ishmént.
Diurnal productions like the¢ Rambler make sx:raox‘dinary

demands Q the-creative talents ‘of any writer. Johnson

handled these "anxiety—riddgn gompésitiona} circum’sta‘nc\es"f‘

admiYably,” but the effect of the stiain can’occasionally be

'seen. * when his metaphor deteriorated . to the level of filler

Yo, Wi probably mentally drained. of PoishtaEtLy Boved WETRLe

topic. While it is true, as Gr’eene said, t’)f’ua‘t "no Englisi

prose writer is less giver;‘ than Johnson" g 'padding cuti‘ .

sentences, "8 l_ne‘ sometimes extended his essay length py'r.r':e ..

addition of metaphoric filler; ’ G
In Rambler 147, where a young man enumerated the faults

of his courtier “uncle, metaphcr served no purposeé other than

to lengchen the nafrative. . The correspondent, .Eirst desc:ibed

‘himself as "anquettan upen [his] own perfecuons," though

he 1ater expefienced "the shafts of ndxcule." of the

courtier we were told that hg ! "disfussd sy A gloss of

softness and delicacy by which every one was dazzled," but, Yo

ideas." Taken indwlduallv these tropes were rather perfunctcty
and added precious little to the themes of the gssay; nor

%
did they combine to create any special effect, They did not

even add perceptibly to the attractiveness of the essay, ‘as‘

good -embellishment would have done. : . \
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Filler was also employed¥in Rambler 56 when the Rambler

apologized for not publishing letters from the public. The
message was quite simple; the author was sorry to give
offence, but all writerd should be prepared for rejection.
Stating this in brash terms would have further alienated
some readers; therefore Johnson used metaphor to fill out
and sovften the harsh message. Each tejected letter, "the
‘offspringaof a fond parent,"” enkindled SL;Ch pride that its
writer was “fired-with the beauties of his new compo;ition."
Johnson went on ’:6 say thét every correspondent equated
hims‘elf wi.ti'l literary’ giants by dreaming "of laurels and ~
vParnassus, " and awalted the day when his‘ brain-child ‘would
‘give "lustre” to the wrl These metaphors were not needed
for clarification of any of Johnson's remarks, -nor, were they
noteworthy in any aesthetic sense. They di‘d, however,
extend a commentary tha;: would have otherwise been short to

.
the point of abruptness.

iv

The Rambler also contains many examples of metaphors

that came readily to Johnson's mind and were rather automatically

inserted into his prose. No effort was made to develop them
or grace them with an air of originality. Metaphor thus
applied is best referred to’ as "stock," in accordance with

the definition of that term in the Oxford English Dictionary:
: ‘



stock: in reference to intellectual or ' o

literary topics; kept in stock S .

for use; commonly used or brought

forward, consMantly appearing or

recurring; in conversation,

- discussion, or composition;

belonging to & staple or stock-in-

trade of subjects, arguments,

phrases, quotations, etc.; hence,

commonplace, trite, conventional.
There are two types of stock metaphors in the Rambl®r, those
commonly used by most writers, and those that were mainly a

‘
- Johnsonian convention. .
Since ancient tlma‘s, .easily understood metaphors have
been used to explain important aspeéts of life. Johnsgn -
identified these as part of "a common stock of images ...
which .all authorg suppose themselves at liberty to use, and
which produce the resemblanpe generally -observable among
contemporaries” (143). This cateéory_included comparisons
of life to a road or river, different ages to the seasons,
wealth or dearth of emotions to fire and cold, and other
_metaphoric expressions based on the physical senses or .
domestic situations.? Metaphors drawn from these ‘'sources
could, of course, exhibit originality and wit, depending on :
the context in which they‘ were Jsed and the skill of the
user. ~But being part of everyday expression, they were
often employed in a mechanical fashion b’y writers. -And indeed -
they are used mechanically by Johnson in many essays.
Although travel metaphors were. some of Johnson's ﬂnegt,
he also used the road or path in stqck phrasev;.» People’
.

- =
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" 4
encountered each other "in the walks of life, )certarn

. ~ .
studies were remote from "the beaten tradk of life," and cné

”

N
main advantage of fame was its ability to "smooth ther paths

Ff life." Johnson followed the tradition of conveyinq t;‘en,
transitoriness o( beauty through the blossommg and Eaqu“
of flowers in expressions like "the bloom of youm""and Tene
bloom of beauty." In one essay a vounq man‘chose h)s w1fe
because she possessed "qualities wmch might make her an\xable
whén her bloom wis past."10 A )
It was earlier observed that metaphcrs assocxated with
the senses were some of the w_eakest: m the Rambler. Expxs;sions
like "the voice of fame," “the gdngs ®E flattery,” or "the’
sweet's of kindness" were not valuable additiont to any
essa;.ll Bqually unimpressive are "the Eir‘sr;,smiles o;
vernal beauty,” "the arms oE'fortune, anld ";he cold hand of
the angel of death.”12 'Johnson also followed the tradition .
of linking blithe spirits to the motion of dancing. He .
wrote of a wayward pupil :ha: "his heart danges at the :
mention of a ball® (132), and of all mankind that "the heart.
dances to the song of hope® " (207). . o
otfer stock figures in the Rambler arose from Johnson's k *
familiarity with the lore of the Greeks and the Romans. The =

material of class:cal literature and philosophy formed the = '

fo! ion of the on of and his porar ies. ¥
Even a mind like Johnson's could not help sometimes autcmaticauy
following patterns impressed on it from childhood onward.
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# 5

Johnson spoke in Rambler 41 of the power of ideas implant
in our memories: g ’

h 7

. ... the images which memory presents are
of a stubborn and untractable nature,
the objects of remembrance have already
existed, and left their signature behind
}’nemSmpzessed upon the mind, so as to
defy ‘all attempts of rasuré, Q¥ of change.

Johndon's memory was filled with stock classical mate¥ials always

ready for use. Therefore we are told that boredom had H

almost driven Euphelia to call on "tl';a destinied to cut

{her] thread" ~(42), and that the young (‘:rader hoped to be

reuarded by the ladies "as an oracls of the mode" (116). If

Johnson could not altogether hanish such stale metaphors

from his work,; he at least seemed lass sus‘ceptibla_to their

influence than many ether writers. That he gener;ally bypassed

the classical area when elucidating his major arguments was

pfoof that he preferrad‘to draw his me‘taprgor's $rom a‘less

hackneyed source! . _
Also found in the I;ambler are stock figurés that are

more the result of Johnson's idiosyncrasies than oVEVany

literary traditjon. Johnson's melancholia caused him to

Lake'a'qloom)( _view of life,” 4 fact borne out by'his frequent

use Qf entrapment and disease meg;phe'rs. While it is true

that such fiqures of\e}a pla-yvan“i;nporll'}nt role in a given

essafy, at other times they seem ma‘ra"ly ihe unpremeditated,

indeed habitual, metaphoric expressions of a mind with a i

tendency towards pessimism.d It was second nature for Johnson

>
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to describe life as c_ol;\plex and dangerous. Therefore he

advised readers to walk carefully through "the 1Aabyrinr.h of

life," avoiding "the snares of sophxstry, and “"the thorny \"")

mazes of science." As they progrsgsed, they would fall
victin to "the tumour of insolence,” and "the malignity of
envy." Even if they felt "chained down by pain,"'they must
fight on bravely and never submit to the "shatkles of

cowardice."13 These and’ many similar examples, mvoluntary

verbal express ions

nce described how his

his deepéest f ars; ,made up thnscr@ s
personal s'z{k\ of metaphor. Joh\;\so&

slumber, was invaded by thoughts he had ha}d\while awake; he

_said that "the same images, though less distinct, still -

continued to float upon my faﬁcy.' (105). The reverse P
process was opsratlng in the case of his stock metaphors. A
part af his subconscious mind, they regularly mvadeq his

consciousness, and inevitably became a feature of his writing.
. Al

Occasionally Johnson used metaphor as a concluding
device Whih eeysesillze: the .argument: of anjentize:ensay, 1%
Whether or not the metaphor belonged to a category already
at work in the essay, it brought the essay to a powerful
climax. Such culminating metaphors were constructed to
catch the reader's attention, and to leave the theme firmpy -

planted in his mind. . . -
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v Rambler 47 showed how a brief but forceful metaphor I
* ;
could encapsulate the main drift.of ;n‘esjay. This' essay was

concerned with the proper means of dealind with sorrow,

which "gains such a firm possession of th -mifa that it'is -
not afterwards to be ejectgd.” Metaphors o Various types, 3
including classical, medical:and :ﬁjtaty, ‘helped reveal how

sorrow affected the ifdividual and what, refedies mightl be -

tried against it. Having decided that man could best combat |
sorrow through "employment," Johnson’ theén knit together his R

i,
.« whole discussion’ in this scientifi'c metaphor: . o
¢ ¢ ot . .
i b e . Sorrow is a kind off rust of the soul,

) L. which every néw idep contributes in its
. - passage to scour away. It is the

| putrefaction of stagnant Jgife, and is
| } remedied by exercise and°motion. k

J ( ,-witp this weil—chosen metaphor Johnson summed up every .
2 . ® "\ aspect of thgessav -- what sorrow \'Ls,\ow digastrous are
its gffec\s, and how it "may be remedied. . - ‘

In Rafibler 154 Johnson main:ained that he who scorned
e ‘ s the );nowledge of the ages"',n favour of his native inte_llifbence .

Z ‘
| would never be truly wise. On ‘the other hand, he then

stated that merely spouting the ideas of others without

s

th‘ink'ing for oneself w‘as equally foolish. These two ci

\ Z were 'supported by mztaphors 'rangi‘ng_ £rom-stock ones to

_imaginat‘ive examples like this explanﬂ:ion of the valu
% w . . Y
... whatever Be our abilities or application,

: we must submit to learn from others what
! . perhaps would haye lain Rid for ever %
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. from human pené'tration, had not some
remote enquiry brought it to view: .as
treasures are thrown up by th@ ploughman
and. the digger in.the rude exercise of thedr
common occupatxons.

)

The essay contained so whhy metaphérs for elucidatiion that

perhaps Johnson was_An the right frame of mind to use a

cofcluding metaphor). 15 Yrhe final and best metaphor.of the
essay encapsulatef the theory that natural genius and intensive,
study aré of the greatest” value when (they work as a team.
From'the category of agriculture, ysed top good effect eather

in the essay, Johnson derived his conclu‘dinq tfope"

. Fame cannm: spread wide or endure long
that is not rooted in nature, and manurgd ..
by art. That which hopes to resist the™ S -
blast of malignity,:and-stand firm
against the-attacks of time, St \contain
in itself some original principle Bf
growth. The reputation which arises
from the detail or transpositionh of
borrowed sentiments, may spread for a

. - while, like ivy on the rind of antiquity,

«* *but will be torn away by accident or

= contempt, and suffered to rot unhheeded
on the ground. . -

t

Proficiency in any area, like successful farming, required
-
that natural resourkes be supported with wise use.of proven.

technldues. .

g 1 : \
Of those essays tHat have & metaphoric conclusion,

perhaps“the most intriguing je\Rambler 184, whose theme is

the role of chance ih human affairse Jopnson here argued

—

strenuouslv that sverythinq from thé choice of essay topics

Q the selection of marriage partners fell under "the dominion
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of’'chance.” The @fs cqlminated in what must be o'ne of

Johnson's finest metanhors:

We set out on a tempestuous sea, in
quest of some port, where we expect to
£ind rest, but where wé are not sure -of
admission; we are not only in danger of !
sinking in the way, but of being misled . G

by meteors mistaken for stars, of being .

driven from our-course by the changes of

the wind, and of losing it by unskilful

steerage; yet it sometimes happens, that . /.

-cross winds blow us to a safer coast, .

that meteors draw us aside ' from whirlpools,

and that negligence or error contributes N
& to.our escape from mischie€s to which a

direct ccurse would have expdsed us.

The fragile vessei tossed on the capricious waves was a
perfect rgpresgntation of the unpredictability of, the human
2 )

condition and of man's inability to control his destiny. 'If

the reader had not been convinced by earlier proofs, he

@ould be hard put to remain unmoved-by the eloquence and

reason contained ‘here.

Having brought=~the essay to such an effective ‘climax,

Johi pr di to ad’d a that contradicted

everything said prs‘vlouslg. Crediting chance with such

o‘veruhelming power appa:ently struck him as not strictly ~ i
orthodox. Therefore he felt obliaatéq to gtéer his _ess'ay. =
"in the direction of Chris‘tian teaching," laadiné'o'flaherty v

to say. of this paragraph that “\:h&e is np more violent :eversal

than ..his in the whole of the Ramh!ez_ulé The reader was

now informed that "not.hing in- reality is gpverned by chance,

but rather tha%'our beina is in the hands of omn!poten: i
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‘goodness, by whom what appears chsual to us is d{gected for £ -

: ends ultimately kind-and merciful." That Was what Johnson's
Christianity had taught hin to believe, though his reason
may havé occasionally seen things differently. This
anticlimactic ending is simply no match for the paragraph

e | ifmediately nreceding it; the reader remains €irmly qripped
by the voyage figure. Although Johnson tried to back away
from :is own initial conclusion, the impact.of the metaphor i

ensured that his audience would not be swayed. For many Of 7

. them the true ending of Rambler 184 was, surely *in the penultimate
p?ragzaph. = . :

In Joh)son's use of metdphor as a concluding devite
there is prdof of Boswell's statement that "In him were, '
\ united a most logical head with a most fertile iméqin__a_tion" L

(

oo o
ife, 1V, 429). Only a precise.mind cpuld reduce lengthy

arquments to a compact nucleus; onl}( an inven}ive one gould : %4
then build a memorable metaphor around that thematicgcore. .
Considering the speed with which most of the essays were
written, it stands to reason that ‘they displayed the matural
’ or habitual operations of Johnson's mind. We know from his

biographers that this same combination of -logic and creativity v

was a feature of his conversation.l? one thing is certain:

3 Johnson's listeners and readers could readily grasp and long * -

remember messagks enunciated in this fashion. s

.
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From time to time‘in the Rambler a single metaphor
became dominant owing to its repeated use. throughout an
elntire essay or a large portzon of xt. It segms chat a
particularly apt metaphor could caétsa spell on Jopnson,
forcing hin to return to it-again and again within an essay.

At each new appea\rance the metaphor was subtly alte:ed or

. even greatly extepded but, the same basic idea was always

.
present.. In “Shakespeare s Itet‘atxve Imagery (1931), °

caroline Spuzgegn usgd the term nde:snng to 1dentxfy
those ,gersisten't figures which recurred in an individual
play.18 This is a fitting descrip'tion of ‘the haunting
metaphors that kept surfaclng in cenaln Rambl'er essays.
More than one third of Rambler 35 was controlled by an
"undersong" from the area of commerce. The essay opened
yitr; a casual ac’count of a young man taking‘care of his
estate.. The piece togk on a different tone when he decided
to seek a mate. Earl‘y ‘in the description of the courtship
Johnsbn used ‘a business metaphor, ;tating that marriageable
daughters_/?&ke so much prc‘vduce, were "‘set". out to show."
'D}sapptoving as he did of arranged marriages, the suitability
of the phrase stuck in Johnson's mind. He continued with
the narration, but, ‘at regular intervals, va‘riiiions on the
metaphor appeared. The suitor said that he pitied those
young people "condemned to be set to auction," oply.to‘he

"offered and ;ejected a h‘unerd times." He resented "the
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stratagens® and "allurements" practised on him as a prospective
buyer. Yet-whep the arrangements were settled, he was ptoud
to have the girl's father pratse him "Eo‘being so good at a
bargain."” O\nly when the deal culminated in marriage did the
\ metaphor velease its hold on*Johnson. Since the narrative
essays were not usually metaphoric, this exceptioq confirmed
the power of an expedfent metaphor to dominate Jo/r'mson-s thought. .
The whole of Rambler 133’ was affected .hy tﬁe presence
of a recurring metaphor. The essay dealt with idleness -- a
" topic of grggt'personal impartance to Johnson. In t’he third
paFagraph he denounced idlenesé as NE ‘n.ot (the m'oisb:iole.nt,
the most pertinacious of ... péssions, always renewing its
attacks, ang though often vanquis\hed,— never dest‘roy‘éd."
Since Johnson waged a private struggle against ikndolence,.
the military mgtaphor easily took hold. For the eemniinden
ol the wseay theBattie scend’is kgot before us, as in this
excerpt showing reason fighting against the enemy:
v Idleness never can secure tranquillity;
the call of reason and of conscience
will pigrce the closest. pavilion' of the ‘
sluggard, and, though it may not have

force to drive him from his down, will .
P & Wmbe loud enough to hinder him from sleep. %

The final ‘plea for the productive use of one's life was

expressed in military terms: '—\

It is true that no diligence can ascertain
success; death may intercept the swiftest r
career; but he who is cut off in the

i execution of an honest undertaking, ha’sﬁ
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at least the honour of falling in his
rank, and has E%qht the battlu, though
. . he missed the victory. ;
s ~5. - -~
,gecause the military "undersong” was so tightly intertwined
[with the theme of resisting inactivity, it contributed to
the overall unity of theiessay‘ Indeed ﬂne general Eunction
of metaphor in this work is to add an element of unity to
what are (of course) "rambling" series of thoughts.
Rambler 136 focused on indiscriminate dedication by '
authors. A recurring legal metaphor was emp‘,l.oye.d, and the
reader feels he is part of a dramatic cour‘troo)n’scene. The

legal metaphor began in the secon:i paragraph when the writer

-

was referred to as "the ultimate ‘judge of disputable characters.”
Ute was told to bestow dedications judiciousl¥ or be found
\ guilty of "atrocious treason against thé great republick of
v humanity.* lIn the course of the/g;say the writer's role
descended from judge to criminal. His praise of undeserving
men was a "species of prostitution" or a fraud in which he
placed "the stamp of literary sanction upon the dross and
refuse of the world." In keeping with the theme of justice,
Johnson showed how extenuating circumstances might have
caused the writer's criminal behaviour. A share of the oA
blame was ascribed to the- patron who "bribes a flatterer"
and pays "the price of prostitution.”
Ccohnson introduced metaphors from other sources as he
wrote the essay, but the emphasis on crime continues thr?ughout. ‘
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At the end -of the essay Johnson still had his dominant

metaphor in mind when he stated:
e =
To encourage merif with praise is the
great business of literature; but praise .
must lose its iafluence, by unjust or
negligent distriltion; "and he that
*  inpairs its value may be charged with
misapplication of the power. that genius .
puts into his hands, and with squandering
on quilt the recompence of virtue.
So essential were these legal';cx"iminal metaphors to the
explication of the theme that they provided a kind of )structu’al
underpinning for the entire essay. In truth, to remove them
— " . -
would be equivalent to destroying the argument; hénce, they
once again help €0 give the essay unity.
The recurring metaphors seemed to emerge only 'when a
topic touched off a strong emotional response within Johnson. .
There is no doubt that the marriage market was..offensivée to
him, or that deep personal feelings coloured his response to
idleness or dedications to unworthy patrons. Perhaps because
he felt so strongly about these topics, his mind was more’ .
than normally receptive ‘to the charm Kf a vigorous metaphor.
While Johnson was in this frame of mind, his manner of
o
handTina a theme was somewhat controlled by metaphor.
Possible slants that the development of the theme might take
could have been overlooked in favour of the one dictated by
the recurrent metaphor. It is almost as if working through

the 'variations of this metaphor enabled Johnson to achieve a

G
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catharsis of the emotions stirred up within him when he

chose the theme. i .

Johnson seemed to have configénce in efi® hersuasive

power of multiples,!? and in aAumber of essays he relied on

multiple metaphors for illustration. Sometimes there is an. -

“observable connectiom betweon different-metaphors; at other
times they are completely unrelated.

In Rambler 127 there is a stronq-bond among the various

metaphors that extol the quality of perseverance. Ju{; son
-first turned to the science Of physics to show that "The
advance of the human mind towards-any cbject.of laudable
persuii, m;y be compared to the progress of a body dziven}y
a blow." Tn any situation the initjal momentum is gradually
décreased by obstacles, and the chances of reaching Ehe goal
are likewise diminished. This concept was, re-echoed in a
number of differ‘enc metaphors. Within the same paragraph
Johnson left the scientifiec metaphor for one -based on the

journey motif. The switch from an object hurtlmg thtough

space to a person travellinq is an orderly one. _Like the —

object, the traveller is Mndered in his progression by "a

thousand ob‘stacles." and he is "easily discouraged by the s

- L
first hindrance Of his advances." Later Johrson added

metaphors from agriculture, the sea, and warfare for illustrative

purposes. Each one of"r_he major analogies harked back to
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the original concept taken from physics. . Perseverance is
essential, for though an individual may beqin an activity
with "alacrity” and "ardour,” he may £ind himself.so overwhelmed .
by obstacles that he "abandons himself to chance and to the
wind, and qlides careless and idle down the current of life,
without resolution to make another effort, till he is swallowed
up by the gulph of mortality." What is haphening in this
essay is that an engaging theme is "throwing'up" a variety
of illustrative interconnected metaphors, which Johnson
pursues to deepen and reinforce his argument._

' In a large section of Rambler 52 Johnson moved back and -

forth between metaphors of medicine and imprisonment. The .
arief-stricken individual was advised to contemplate the
calamities of others as a way to bring "some alleviation of
that‘pain" causé‘d by his grief. whene"r a complete ‘cure is
not possible, we must settle [for any available consolation,
for, as Johnson said‘, "A prisoner is relieved by him that
sets him at liberty, but receives comfort from such as
suggest considerations by which he is made patient under the
inconvenience of confinement.” This first digression from

.
medical metaphor to that of incarceration might be regarded
as accidéntal, if not for examples of similar transition in N
the ensuing paragraphs. The grieving man was told to
“"appease the throbbings of anguish" by realizing that "others
are sunk yet deeper in the dungeon of misery, shackled with

heavier chains." Words like "solace," "efficacy," and

s
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"ills" extended the medical metaphor. The overtone's of lost’
freedom also continued, with the victim's circumstances being
identified as "the obpression of ... melancholy."

Since the alliance of the two categories of metaphor
persisted throughout six long paragraphs, it seems reasonable
to conclude that it was not merely the result of chance.
Johnson' often felt that his physical and mental suffering
encroached on his freedom, and that alleviation of the ;;ain
restored his liberty.20 The pattern of multiple metaphors

N} in this essay was probably a reflection of feelings deeply
rooted in Johnson's min;i.

" On other occasions, the multiple metaphors appeared to
have nothing in common except their abxlity to illustrate
the points Johnson was trying to make. This is evident in 2

’,Ramb!er 108 where he wanted to prove that the short span of
a human 1’1fe,’ if wisely employed, was suEE\icient for all our
endeavours. In order to convince us of this, Johnson drew on v
metaphors from many sources. Of the hours we have on earth
we complain that there are Eeif "which we can speng.wholly at : W
our own choice." Yet careful l:\anagement of even a little
time can bring good results. We should,learn from business
that "the fatal waste of fortune is by small expences.' As

- the essay continued, Johnson included metaphors of flight,
warfare, and a river's current, and concluded with t(e

. agricultural metaphor that time is an estate "which will

produce nothing without cultivation, but will always abundantly
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repay the labours of industry." The fact that there was no
direct link among the diverse metaphors,did not lessen their
effectiveness.

How can Johnson's fondness for multiple met'aphors-be
explained? Thomas said that "A good writer ... will frequentiy
test his ideas by submitting them to the influence 'of several
alterna’tive metaphors."2l Perhaps Johnson felt that in
certatn: sicuations His argument gained strength through .
varying metaphoric’ interpretations. Perhaps he believed
that each new dimension added by metaphor helped .to make the
theme meaningful to a wi.der audience: 'It we accept these
premises, we must conclude that the use of multiples was an
intentional strategy. This is only a possibility, of course;
it is‘equally possible that they simply 'o“c‘m.?cred‘t‘o hi'm as
he developed his argﬁh\ent. His mental stores of metaphor
were plentiful, and it is quite likely, as Emden<aid, that

they "kept effervescing uncontrollably in his mind."22

- owidi

Spurgeon said that the imagery (§ncluding metaphor)

used by a writer is "a revelation, largely unconscious ...

of the furniture of his mind, the channels'of his thought."23

This discussion has focused on six functions of metaphor in
the Rambler, with a view to the thought procgsses behind
each one.  Perlaps some general observations about the mind

of Samuel Johnson would now be in order. ’
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Johnson plainly did possé¥s a mind inclined-to think 3

metaphorically. The frequent occurrgnce an: ‘w}da variety of
metaphor in the Rambler are enough to suggest a poetic
mentality. Reinforcing this impression'is the ease with .
which Johnson was able to shift auéng diverse categoriés of
metaphor, oEr.en developing several sxmultaneously. Such a
style would not be possible for a writer who had to mull ) -

y mIe‘r eyery metaphor. LaPo'rious efforts might result in a 4

stilted, artificial tone, something not seen\in JoMnson's v

work. Instead there was & natural flow and 'g ace™to Johnson's

1

mosk comp}a\x metaphors, proof posn:lve that this type oE Y ¢
expression waékinstincz‘ve to him.‘*»' % S

. Sayu\g that metaphors calne easlly to Johnson does not - ‘v"». N
mean that -‘yis use bf them wamlwaya automatic. His powers - .‘(

of 1og)c often directed ther his choice of metaphor or the

Y

uay bé used it. . wWe have seen evxdence ot tnxs with allegory,
concludan ‘metaphors, anﬁ many hguzes used for purposci of ~

cllnf\cstmp. Johnson‘;s keen juddement told him ‘witen to o

relegate a metaphor” to casual usage, and uhnn +£o° elevate i't
i .tc Ln&a rtance. . m Rambler u(’““ spukinq of “the proper ¥ .

structu:e .of poetry he perhaps automatically thought ‘of a

stock comparison to the construction of a building. His L

:eason, howeqver, "sensed the ketnel of an effecti\)e analogy

ompted shim to Eevglop ik, Theretore he encouraged’

~ 2
every poet to, follow hh{a- "law of poetical architecture, d .

take care tha{ his edifice be solid as well as beautiful;
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that nothing stand gle or independent, so as that it pay
be taken away without injuring the rest; but that from the
foundation to the pinnacles - part r;st’fim upon another."
A.lthough his rei)sonmg ability was unquestionably.
great,Jt could not always counteract the strength of his

emotior\s. Th'e then\es of many essays emphasized the need for

"re‘Z“i\: Johnson was sysceptible to the power of his
passions “Certain topics or situations stirred up his

féqling§, and he responded with impvassiohed metaphors. Many
of the médical, military and gntrppment metaphors emanated
ézom the emotional rather than the ar;alyticql portion of
Johnson's mind. x =

Ingeference to the way Johri%on worked out his formal
arguments in .the Rambler essays, O'Flaherty said that we see
“the process of Johnson's thinkihg gather iRAR EHE FaELLE
of his thought.25 The manner in which he handled metaphor
also gives some insight into .the actual operations of his
mind. A reflective or meditative thought progess was at work
as Johnson carefully developed metaphor to support moral
themes. When he was fatigued, or possibly boréd, his thoughts
sometines ran along familiar channels and produced familiar
stock figures. The stirrings of the deep recesses of his
mind -- oF pe’rm;s we él?ould say soul, -- were'reflected by
intense metaphors that touched the\ helrt of every reader. B

It is not possible to make :F,t ‘backage ‘out of Johnson"'s

mind; no amount of resedrch Will)Bver accomplish that. But

.v 0

,




it can be said with certainty that the expanse of its knowledge,
its astuteness, and the inténsity.of its emotions are reflected
in the metaphors used in the Rambler. Oliver Goldsmitionce
told Johnson that he desired to have some new members added

to the Literary Club because the current members had already
“travelled over one another's minds" (Life, IV, 183). If we
should ever think that scholarly research has fully explained
the psyche of Johnson’, we would do wel? to recall éhe response

)
Gotdsmith received: "Sir, you have not travelled over my

a
mind, I promise you." Nor have we, but our brief excursion

within it has been a rewarding adventure.

- oA B -
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B
= ligreend referred to Johnson's tendency to use
concluding metaphors within his prose. “However, he gave no
specific examples of these from the Rambler. See Greene,
"'Pictures to the Mind'," p. 148. 3
' 15Rambler 154 .is one of the most metaphoric of all
Rambler essays< Of its 15 paragraphs, 1l use metaphor

. - extensively.

) 160" Flanerty, "Tovards an Understanding of Joj-nnson s
Rambler," p. 535. K

17Phe Rambler "breathes indeed the -geniine emanations
of its great thor's,mind, expressed too in a style so
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' (Piozzi, Anecdotes, p. 194). For similar comments linking
the styles of Johnson's prose and conversation, see also
Boswell, Life, IV, 236-237, and Hawkins, p. 71.

185purgeon, "Shakespeare's Iterative Imagery,® p.
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199imsatt, Prose Style, pp. 15-32, Here Wimsatt
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205ee the discussion of "entrapment” in Chapter 2,
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24poswell quoted: Reynolds as saying that "Johnson's
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250" Flaherty, “Tovards an Understanding of Johnson's
Rambler," p. 528
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