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have‘ taken hxs Eirat seven novels, in ’or‘der,)

been‘ e ‘plor;ed in': hls .prtvidus novels.
/ .




b B Hls method of writing inmlves settinq .his characters ~ B

in emoti&nally and spi:ltually chactxc sit‘uaﬁons, and then

';» shoui‘ng, ‘through the developmegt of the narratlve., the ranqe ™

"-oE

rposéibllitles b‘e:ween surv1va]. anrl de{\at. - IF .they E’x’ . . 6

baptxsmal images and symbals whxch squest an emotional and

spiritual rebu‘th.. “ The charactgrs come ta realize that the‘y ¥




realize certain verities without accepting 9n§ acting on
them, they succumb to self-decenﬂon. . 8 "y

The nain concern of my ghesls, then, is the explorauun

4 of Cohen s fxctional worlds to see. how;, his charactets beﬁln

.a;:ht'e»"e sel




s well as-the experimental technique/

° CHAPTER ONE

xonsonmorr AND - J0BNRY CRACKLE sxgc W

i s

i Ye ‘

Wlth the . publication oE Korsonxloff ir\ 19%9, and Johnnﬁ
N

i ‘» process.,

orks:.

Eocus o!\ t e themes

They do, howeve r.' '

. were few and mxxed.
of self-alienation, snlf—dlscove:y, and the innex‘ ques\:, as
Cthn uses to convey

Later reviews and articles,] notably bv Georue Woodcock,

them.

% Jon Kertzer, and‘ Betty Moore Ewinq,' also npp oach‘b ese




accompllsh 1 They dp not u:ovide an in-depth study Qf r.he
psychological and splntual development of the two main

vcharacters, or to reveal how thess works, »i’orm r.he Eoundation =

. their: hves.. ’X‘hs death QE Korsonilnff s mother, and I:ha

r.\tohlems. cause ‘these two mam char‘
remove themselves, by gradat
1

social environments. T.heir sfforts to come

o

o
. 127-48; Jon Kertzér, ."Ma n Prnfilas x
hadlan Libervuturs [] (Torontm Dundu:n" lSBO)r PP
i’ don Kertzer, "Time and Its Victimsr  The ylritlnq of, Ma:t
Cuh’en."‘ in Essays ot Canadian Writing, No.'l] (1980), pp: 93-
101} ' BettyMoore Ewing; ."Matt Cohen‘s M oloque In Mo:ality,"_
Canxldi,ah’[.iteral:ure, NO'-Y 72 (}977) 144




. 6

rationa\l, analyucal, and cont:‘olled slde, which he refers to -

as "I," and his irrational, uxsnnctua'L, and iqpetuous side,

which he refers to as 'Korsonilotﬁ., The bool

from varlous times in his liﬁe

senae of reality n:sel

one, and recans episqdes Erom tns ue.a as 8

wh‘.b the prlmar

'snbacks are 1ntended as an investxgation ¥

R a ¢hild. These

to determine whether o not Korsom.loff, as a cmld oE '

three, was respons(ble Eo\t his mother ig death by pushlnq herA

off a dock. .
S It seems that the’ narr‘ator 's ‘emotional and psYchological

sy \ ‘.
.problems mlqht'somehow be solved Af only he dould d1scpver,

throuqh either his father or- Korsoniloff, the. exact, cxrcum.'tar\;;:es :

. of .that day 8 :,r:agic eveur.- His failure

the wedge that spltts his perscnanty lnto‘ dis:incg

halves, and provxqﬂes r.he catalyst Eor the s¢ zophrenxa to




e : 3 ’ ) 2
. i The n:‘rrator‘s problems can be more specifically defined
i . K -
as a failure to discover and understand the sources of

.~ ~ Korsoniloff's emotional instability and spiritual paralysis,

...~ and-a failure to reconcile himself with his past, Korsoniloff,

. and:with reality itself. Because he is conservative by

T g%&h:e, and adheres to the norms and 'pa\:terns" constructed
for him by the society in which he lives,” he an:aéonizes the

Korsomlpff side of his consoiousness and thinks of him‘ as

abnormal. Consequencly, hls attempts.at self -discovery are

ST T never successfully completed, and. at the end of~the. novel he

Y ’remams_almost as powsrless to solve his problems as. he is

the oeginning.
S ~, Before examining the details of the narrator's problems,
s s+ . . we must briefly consider what the journal.means to him, and . = °

how it becomes the basis for his most important self-discoveries.

_ - 1n the thwd chapter he thinks of the Joumal as "npthlnq K

but va se nes of connected curv&stspirallan towards a non-

. . I
5 e)glstent t:entr:e,"2 but which he is writing anyway in, the

"hope that it'will teach me something” (K, p. 16). -The’

5 ! $ ,
series of “gonnected curves" becomes the important events of’ - /

‘, hls life recorded, not {n chronologzcal order, but in-the °°

« e : random order in which they occur to his memory. He recalls, T

e g al&ernately, his most recent past, and the events of his®
i X g ,

-

:* 2Matt Cohen, Korsoniloff (Toronto: House of Anansi
P:‘ass, 1969), p. 18 (In Eutyre references, the title of
. thisg book wil\ be abbtevia:ad to K). .




. o a . T 8
: -
childhood aEte‘r\h}'.s- mother's death. The journal seems to be
an attempt to pull together these fragmented memories of his
life into one comprehensive whole, and to unify the divergent

aspects of his personality, despite the fact that he believes

. he does not have an emotional or spiritual "centré." He

does manage € make several important discoveries-about ¥ -

himself through the journal, but, unfqrtunately, fails in &
the overall process because he is unable to accept himself

‘as a whole personullty. .

.~ Of the severax problems already menti‘;ned which D;vent
the narrator's emotional and spiritual growth, the: £irst we
encouriter in the journal is his lack of control of his sense
of reality and time. In the opening chaptef we are introduced
to. Andre Korséniloff dirlng two different periods in his '
life. In oné narrative we see'him as an -awkwaidly dressed, -
spiritually Aepéegsed citizen of Toronto olt for & walk on a

sunny morning in April, while in the other narrative, we see,

. him as a young boy after the death of his mother, trying

-like a nowherp tide" (klp. 4), and we - sas_bdm as an adult

‘painfully to cope with her loss. We learn that at both’

staees he is an- emor.xonal and sensitive person whq, allows
his imagination to take h\im Erom the real wcrld to another B
world of Ean\:asy where the concents of time and spaue are
dtstorted. ‘We' see him as a boy: "Lying suspended, half-A
Eormed thouqhts dissolv’ina in the. warm morning, L’ime floats

-

ww tov(_ards ‘his ex-qirlfrlend's outdoor wsddinq receptlon




9

“"Seized by the moment, cauq&: in the interstices of time, so

aware that the moment is a snapshot memory" (K,.p. 6). It !

<is their lack of control .of their sense of reality and time,

and their ignorance of the consequences. of their actioans

.which differentiate K‘orscnilnf{, as boy and adult from the 3

narrator. ¢ g PR v o ) .

" Later, i;a chapﬁer three; when the-«narrai;or {ntroduces
hlmselﬁ and recalls the wedding, sc%ne in whxch Kdrsonl.loEE

st‘rxkgs the groom, he confesses that "You'will nol: ﬂnd 1n

me a virtuoso control of reality. Korsnnnqﬁf s anly il

accomplishment is the complexity of his contradictidns” (Ko

p. 15). He also refetrs to that scene as:

. ¥ - . g \
the moment in which Korsoniloff has
finally outwitted himself; that is,"
acted himself into dinactivity. Aqd s6 T
.have moved one step forward towards the
apocalypse which I await. The vision of
destiny. The ultimate battle.

& ] & p. 15) :

The narrator's attituda in this scene is an expfession

of his antagcnistlc response to Korsoniloff, al:d hi daslrs

to confront and destroy him, fepresenté a réetroqressive step.

in'his process \9f self-discovery! ‘At this point he still

views Korsoniloff's behawvior at the wedding ‘as ofjectionable,

and. reproves him for his tothl lack of remorse. He has not
" yet realized the similarities:between Korsoniloff's and the
o . .

o v
‘boy's need for attachment, their.impulsive beéhavior, nor the

agony they, experience because of their loneliness. ' Neither

. e 7




¥ - . s 183
© “has he realized that recognizing and accepting beth of them

as an integral part-of himself and.his. past would mean ;

discovering his’ esssnthl self. ° s . (-
b + " Hesideés his lack of control of reality and time, and :
AP h_is L-nabuity to accept Koxsoniloff as purr. of Ms r.rue -

natm‘e. tha narntoz is unable to d{scove: the source oE - 5

5 Korsonlloﬂ’s emotlonal instabllity and spiritual paralys(n.

It, is this discovory which holﬂs the key I:o his
He 15 awaze of Korsoniloff's e'pnutianal

. Balf identifica:ioﬁ.
©¥ 7 turmoid. and batalysts, and has a vague idea that. it Ls

connected to -his mother's “death’, -but cannot qsl a clear,

£ocus' on the” proplem, or usa the, selt‘-knwl-dqe he already

has to effect a _solution £0 1, o o kel -

“In one important_ scene near the end of the Exrst chaptar.

= "Koruonxloff, the child, vra_ceives a phor.oquph _cf? his dead

mother Anne, Erom hi‘s'fa'th'er\. _The qift’ 1uv‘es Andre with:

4 7% “a:fercible tensioh in-his stomach = not - T

. a new feeling but a.magnification . of 2 o ~
. 3 spmething that was already there....and o P w
a g Andre pressed the photoguph against his 2
stomach where it hurt, hardly able to. @ P
IR -hear the words...until thé tension
B X spread through his whole body, buzzing 3 .

P i and numbinq, fillina his mind and blocking -

e . +. ¢ all Sound. X T N

y (K, p: _a). "

The qi& oE the phucoqrnoh saems to have trquared the

o ) invacntion of some axcruciqungly pun(ul subcanscious memory . . _

wh}eh the boy cannot !‘uu.y comprehtnd., and which yet manages ‘




e . . B 2 i § 11 s g

bir, s '. . physlcal and emotlcnal paraly&sls. Tms pqychosomatxc pain

and ,u:s resultant- ~part£a 'paralysw of r.he senses and amonons,

1s comman to Korsonfloff the adult as well. v

In Ehe second scene’,, after :ms one. Kq:son'iloéf is at-

Marie; and.is observéd_by
"

or ko’ l?e "neve violent lysed” AR,

paxn in l‘,orsoniloff stomach, and beheves ‘that "xt was .

- ‘ohly that spring mor ng, with the gxft of the n\andala, that

g 'y ;hrouqh my vems an 'h’].e me" K, P. 86). Thi:

‘o apocalypse," ‘as he teEers te )

only temporanly, n—. rel:urns many times’

o numb,‘hmri\_galn (K

trué self.

Kotéoniloffi) memories of  that day .on thy
on

AR P have been t. to obliyfon, And he has naw become the victim §

e :rles L

nyn var;d




- 48) He .-°

Korsonlloff, ‘he faels completely conEused (K,

comments «I:hat the experience: ' T F

brinqs forth, expands beyond cheir usual .
1-dimensibnal domain, cert.ain conflicts. .-
“with which, to be candid, I ‘am completely '~
unable to deal. My mind becomes a.maze:
of quéstions....I always feel distinctly
uneasy and wish that I mxght resolve
whatever it is"that is so grovcked. :

(&, p-vae)
° = ' b «
o

« Discovering what . is ptovoked" leads us’ to: the Hnal ’

important problem which prevents the" narrato: Erom achievinq g

Eull self-dlscoverv, his attitude towards self~ knowledqe

thalf, and his iailure to use it to better his condition.

E lnstead. of reconcuing ‘himself. v.o rhe fact of his dual

consclousness, hhe narrator continues to disr_ance "h)mself"

» « Erom "hhn. Aé:ually, he! doesn t even cons dqz _recognit
bis dual consctousness as an axd i;\ -sc}xlf{g\ his problems «

He, comments Eairly earl,y in the book thav

at all.

/1f knowledge isnthe path éa enlightenm ot
., ther I ouqht: to be free of such encumbrances.
..” But no, Korsoniloff is completely enslavech
t-only by his own passions and imgulses
-+ whic even in" themselves lead to *' - -in’
~envugh problems‘ -~ but.also by myself:-—- e
P g ever-chldlng and reminding-him that"he - [
* < ., drives himselidseper unto his.own circles. e

Yo e £ : (K. p. 19)

. another part alive and yhole.
Kol 4 B e




talk with Mr. swtne,’ms colleague, that he. realizes that ~

Fa 2 N r.he part he is txying to nurture nay not be quite as a:tractive .

c T as he Eust 'thought.

0 » AEI:er the oapartmgntal neetinq ar. the universxty, vathe 7. :

I eans him a "cold’ £is
Eron an apalysiso

% exami

dxd.the world see> part” of me thut ohssrvsd hi ez (K, §- 18

'43). This quasr.ian le ds-: him‘ to the :oncluslon that it, !‘s

N . uk

g _. vegy difficufe to judqa a person's ch-racr.ar from the axr.er&on

I C . since a person”' s uctiou reveal any'a small, and possibly-

G . N uncharacteristic, portinn of his or her personauty- He then -
‘o thinks ci Ms -habit oE lntro;pection and &acides thar. not .

only dxd I not«knw myself but I had no intention whatsoever

of se‘lf-knwledga. In t’-act T Eound the goll both lmnossibls

# W and ur\desimble" (;, p. 44). o+

Superhcially,' thls msmm: seems r.o :etard r.he narrator s

N . prbcess of- salf-discqvery. but paradoxically, .it.represents ' °

A anothgr sel avolauon. He thxnka he* doesn € belxevs in

%, & & 4 h self knbwle_ gs, bu\: than,v on the v"y next page ha retur:ns . v "

to salf—ar\el sis and intfospection. He decldes that his, 4

pe sqnaliq is. opaque, and comments chatx T = T

e darkness was a. tasul: of my persutenc :
i Eorts to hide and subdue Korsoniloff. . B
F e Hho, despite the edergy dlrect‘d at his® i %
‘.. destruction, was presently prevailing in B Vet i
* all areas. Was not this“tenacity proof e 2




' P in itself of ms being the essential ‘me? - .

£ Instead of trying to smother him, me, T g
e : ! should give in ard et events praceed .
E . 'untrammelled. Give ub my-bland exterior

.and beccme completely random. e :

St g “ ) ‘T “(5,pp '44-45)

i

w(ttes the journal to ditact that"‘ssnes of connected

i & curves towards his" emotianal. and spiritual \39n—extstent

centre,i‘ he is hever in Eull control eE Kcrsoniloff, and is” >

never able to reconcile hxmself fully r,o t. e canditlo

%, M—s dual consciousness

w0} % discavery reaches the stage where he thlnks abo

,‘p. !.B) Hls nrocas oE selE- e s %

himself

and" Korsonuoff, and decldes "I -dm neither and bot‘h....stnce

I am I and am all. thbt. I.am I must be all my Eorms. Veryk

" s €9 peat?o But I didn'ﬁ:_ feel il:"nﬁ(‘l(_, p.
"%:r;ihve considerdtions on, the subject is that "I felt W

rappe: n t'o‘hq t pattérns :‘ at ma e‘too‘ complicated to
trapged in thoiigh ] hat 1'd mad 1 d

.4), One of his.later . p

ulﬁ'avel“ (&, p. 74). " ) "

lrhrouqhout the journal. he is unable 'to extricate hlmself

frorn these patterns énd remains ' fprever ;n doubt about _the

role he miqm: hava pIaVBd in his’ mokher 8 death. On the



didn't T2 1T seill, don't, k ow.' But I know I never will" (K,

P 106'). This Eiﬁal commen't conﬁxrms the Eutility of ‘any  *©

further self-analysis which, in turn reduces the possibulty

oE any f\lrther self-discovery. His process has anparently

& ! importanr.ly, he - fesls that the pressures nE "scciety, whi’ch b,

threateh to ’patk.érn' and mould hxm, are robhinq him of his

.. indi dualxty “and” Ereedom. His attempts to solve, or_at T

to terms wh—.h, these problems, lead him zo several

mpo:t:ant experxences “and revelauons which constitute his’

& process of'self dtscovery. Thase 1nc1ude récagnkzing how

x peoplev lose thaxr lndividuah.ty by role—playinq Eor socLety,

haw r.hey can regam it by wxr.hdrawal Emm society, and how

withdrawal can be more devas:éting than role playknq xtselt’;- -

UnEortunatel% like Andre Korsonilcff, Johnny Eails to. -
.recanciLe Mmselﬁ successk:llv with) raau,tv and time, and-

achieves only limited success in harmdnizinq with society.'

Furthermore, his attempts at self-reauzaticn become 'impeded' )

by his own temporary withdrawals from reality into'a state of




3 p‘aséiv’ity which hé calls "cundition ze't‘o."3 E’em‘.uallv he |

= . - um\y thing happene: or gnaybe it

L . dldn t-happen but it seemed l:a happen’ B "
. w o  .and thére's really no difference. - .. :

" » -Stephen Ieaned over the raft,,. pbinted .

3 % § , - ‘me; and’ saz.d, Now you're it.. It wa¢

’ . ~weird because that. was-exactly what:had =~ . g R
® A e . B *, gone thtough my head wheg I £olnd out he o ;
. was dead. oy, P S

. .(Jc_s, b 51y

‘l‘hxs eplsode helps Johpny crysr_ahze certain ideas about Lo

himselﬁ apd his telationsth to society 2 a whole. Bexng

L 1 3 for Johnny nwans EulEllli_q the roles uhat other 'peoole

have a‘s’siqn‘ad “for him. He knows he is supposed to succeed

in hiqhschdol li.ke ‘the rest of his Eriends, and then go on
to some prominent pasitlon in lee." But, like Stephen, ‘he . : .
rejects’ the prosnects ﬁor conventxonal roles¢ .Unlike'ségphen,

thouqh, Johnny decides»to stay alive. .He had.the 's;me

. 3Matt Cohen, Johnnz Ctackle sings (Torontm HcCXeL,.l.and &
& Stewart Ltd.,.1971), p. 89.. (In future-references,, the L
title of this bcok will he abbreviadted to JCS.)




- 5.3 »opportunines as Stephen, but ‘admits .that "I was it but it

wasn't there. . In fact 1 bléw it. What eslse was theze

g ) Ch -
I :pdo?'-‘(’cs, B SL)Y - x B . L owa ® v

what he “does do s devalop his. talents as a vocalist
© .+ and gultarxst to a moderate’ 1evel. and becomes a rock performer.
. Ihis in'ifselt dos not 1ead‘-Johnny to'immediate sele~

recogn tion, ‘bt it is, at this sl:age 1n his life that he.

N bacgme \mbre cynlcal about suclaty as a‘ whola, -and even

S feels: assaulted ‘by n.. h He, like the narrator in KorsonlloEE,,
Eeels that the institutxons and systems #ould people into .

B g W certaxn standard roles, and obliterate any trace of their

individualityl .‘l‘he narrator in Korsanxloff suggests l:har, o S

E . +eothe. gut is where it's all taken in. ...The-
. . gut is jammed into patterns. Stamped .
3 “ - =, and mouwlded. DPumping grounds for obscene. .
e s ideologies are cleared. Passageways are s
T § twisted. and contorted,so that the slightest .
j deviation will producé terror and pain 0S¥
© and thus normalization. -Controls. . . .

Kigp. 78) - 5

oy Johnny beligves in much the same thing "when e says "l‘hsy do

g sl . - it to you. " They clGan: you ‘right out. Everythtna patarioid-

w2 you ever\thouqht 1s true. Livinq ir théir vorld fs: ii%e

’ swaubwing a wunn" {JCS, p. 19). Jéhnnv's‘defénca againct
, this' apparently dehumanizing Sociéty leads him to a paiiosophy *
' which involves an uhusual Eybe of passlvity and imagination.

; . 'aesxdes believing that he was born: without a destlny (/a_cs

- P 43), he also, believes that- % BT




'vithout having any effecb on’ them. H'is phuasophy seems !:

and, in'part, he 1s. Cohen expands."in later novels,

‘and Vordezed by 1ndtviduals through sociologi»cal gystems.

. obfu\scutsd by Johnny s pseudo—relu;ious visions. What

18 %

-we are all perfect unblemished ‘untouched
;.L all passes through'us we are coloured ¥
stones beneath clear water nothind
changing nothing constant.and the waves
pass through and over us and we are

»still narfect . , A % R ,

o '.ucs, pll’g,) d j

be a cross between Eatallsm and: nthLLsm, a: compostte which
declares that all-events are’ inewi table and that they have -
no meaning or significance. His belief in these aclectle -

thoughts stands behind his comment later in the book that °

"there's nc point hoping for any\:hidq anyway. I£ 1 ch"_d ‘it

just might haopen and then where would Fi be"“(JCS, P . 72) ‘

g ohe would Be temp:ed at this point to suggest that “eohén

‘is Using Johnny as.a vspokssman to expound his “own ph;_losophy‘.

on the

idea that réuuty 1s ‘a continuous series oE random and

chaotlc happenLngs which can be only partially controlled

Here, though, Cohen's idaas‘ are in’ a. rudimentary Eotm, and’

happens next -to Johnny in the” novel: raveals what Cohen

suspecte miqht happan to anyorklx'o trles to sepazate hlmseli




B YR ' 197
without options to return to the very systsms*and instltu!‘.ionS' '  po

he was trying to escape Erom in the beqxnnu‘g. .

Johnny s drife Erom the norms of soatety snd reaucy = 3

S In candition

—ar cancehed ,out-

output- Just‘. the clrcula

!JCS, 831.- 1!: xs a trance-

~'_ : . reality pzesents itself in_ the Porn of ene:av flcws, lcurr&nhs.

© and vibranons, ‘and an Johnny has to do ‘in chis co.ndiuon P

[ : is mainkaxn ‘his enerqy equlllbrium.'

( Yo In one, instance, Johnny stays An "condltion Jeroh for

several days and has . to be hbspxtahzeﬂ. He 1: diaanosed by

h‘s doctor as being, in "a shaté of acute depress&an ami,_

shock™ thn theJ';fossimlxty of lébant psvchosls (JCS, 2. il -
: Eetty Hoors ‘Bwing, in her short article: "Mar.r. Céhen * s
Monoloque in Mdtallty." cornments on the dilemma Johnny facss
C)t thls time: § L m T e
N " o s Al P ! S ‘
As Johnny esgapes realxty and moves. into’ \
..a state of. (as he sees. it) oneness with S

“» the. universe, he 'is memacéd with having s
to face the zesponsibxl ity which accompanies
refusal to: confo:m and communicate ‘as. L w
demanded by his*® ,role. Threatened ina ~ . 3

; . ‘psychiatri clinic with' stock -treatpent,

N Johnny. realizes, that Variance from the-

7 & norm. will bring r\sithex eégcapé nor .peace

B but ‘rather :a dlscontor: far greater than, e

E that produced b Kréle playing. o . o

: PR g (Eving, "Matt Cohen's Monologue,* p. 42.) ' o
! odue,”,

v = i W ” o
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- Johnny's ‘decision to rejoin society is a momentous one for
him_ and’ signals the development of ‘his new attxtude towards
reality and s&ciety. From the hospital, he goes to Lew *
Clinton's farm to tecupezate, and then decides to start a . ;’
ne;l life for hims_el‘f and his _wife, Jenny, by heading to :

- Victoria, B.C. \ 3 ) ;
[ Johnny s return to society is marked not only by .his
assumlng the respbnsﬂulities of a husband and Eather,° but : £

algo by a change m his name Ercm Jchnny Crackle pac £

Johnny Harpar. His transition from one identity to anot’her . "

seems to reflect his acceptance of :eahtv and wa nd
- _of the roles society has to offer him. His process of self-
discovery. haé not be%n c:mpletsd,,though. mainly because he d v
still seems ‘to retain vestigés of his old attitudes to the
way r.hinqs ‘happen in his life. For example, when he has .
taken down the walls, of his house in Viccuria to make rcom,
for his musical 1nstrgments, he says "12>511 happengd by
itself so i quess its’ ckay“ (JCS, p. 103). . He has'not yet
come to realize that he can use his will more iully to
direct certain forces that control his destmy. if he were . : i
. ever to experience this rgvelation, only then .would he come
closer to a higher degree of self- rea!izaticn and self-d;scovery.
The conclusion to Johnny Harper s stary rep:esents a -
more suocessful attempt -at self- realizabxon than the concLuslon %
to Andre Korsoniloff's, even I:hough Kor_sonlloff's was ‘more :

mlndgu! and deliberate. Johnny has gone :hrough a very
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disorienting crisis in his life, afterv'whiéh he settles . i

down, however precariously,)in a home Of his own with some

. hope of harmonizing with iis physical and social environment.

Korsoniloff, on the other hand, remains :as oblivious to the
memories of his mother's death at the end of the book as at ..
¢ the beginﬁing," and has assumed no 'gréate; control’ over

Korsonilnff‘s behaviar. Cohen's ati:itude' towards *his charactevrs: J

chances of achievlnq some sigmfxcant degre; of" :onsonance 5
with their-inner and outer worlds seems .to be progresslnq
from pesslmistlc to less pesslmxsnc. " The narrator Tn

Kcrsoniloff is forever doomed to strqule for control over

Korsoniloff, and to segrch at"ter a lost memory which he can ¥ a
ngvehfmd. ,Johiiny, in c?ntrast. stands a chance to discover
— 'hfé can play. "ien and'be‘successfui; all he has to do is move
away frcm .condiuon zero" t'o’a.state of consciousness which e
o ¥ 1qvo].ves greater exercise of his will in determinan thS/

»_du'ectxon his life will take..

.




. CHAPTER TWO v % :
* S . - THE DISINHERITED . . -

In contrast to Koréonlloff and Johnny crackle Sings, The -

Dismherited has made a much 'larqer splash m Canada's

1iterarv waters),’ and .has drawn more critical responses than

It is consldered by the "

¥ ‘Aboth of th%se novels together

£ 'majonty of’ Canadxan hterary cnncs who ‘have corﬁ!ﬁfnted on’
.i,t to be a Canadilan classic, despite its few minor \flaws',

‘and has been heralded jzy John qusras "The novel most efEectively

P \ - evokmg both our 11terary and social tradiuon."" Many of

2 the reviews and ‘articles that have been wru:ten on The

: Bis.inherh:ed, center the}r attention on Cohen's cemtr:

tneme, ‘'which 1nvolves r.he 1ncr’eas1nq fatturé of the €arming )

ttadi;’ion to provide the 1ndw1dua1 with the basic moral and .
¥ ,social values that have become part of the flber of ‘rural K
Canadian sociéty. The question of self7discovery is closely ’
related to this theme, buf. is le(t mostly unexplored éxcept

A for two articles by Jon Kertzer and oné ‘by George wcodccck.s,

e 4.Z!ohn Moss, Sex and Violence in the Canadian Novel- .
- The #hcestral Present ('ro:onco. McClelland & Stewart,
1977y pe T )
SJon Kertzer, "Matt Cohen," ln Profileés ‘in cEnadia
Literature #4 (Toronto:, Dundurn, 198§0), pp. 125-32; Jon
Kertzer, "Time and Its Victims: The Writing of Matt Cohen.‘"

in. Essuzs gQn Canadian Wriging, No. 17 (1980)r -1 93-101; George

P,




In his article "Matt Cohen,” Kertzer believes: that

‘ Cohen's characters "are in search of themselles yet they die
“ of being themselves® (Kertzer, "Matt Cohén,® p. 127) and °

links the quest motif in.all Gf Cohen's work to the question

. posed. in‘he Disinherited, "how‘do you gst to be axibez*G g Ao

survey of Cohen‘

novels and short ‘stories up to The Bxgat:iate,

. EQd Eails to deal With- the theme of self discovery except in. ~ ‘s 3
a’ cursory manner. These. articles men(xon this theme, but w :

5 =
only as an adjunct to uhat-Kertzgx conside:s ‘to be the much

.. more impp?énr. themes of "self-pos ion and di ion"
(Rertzer, "Matt’ Cohen,” p. 126).' Consequently, the {dea of
’ self-discovery is ignorgd in hoth articles.
.+ < Much the same can‘€e Said of Georgé Woodcock's article,
5 - "Armies Moving in the Night," although Woodcock n'eyfar once
‘ 'me.ntio;m‘ ;'s_élf-discovery" o‘r "selE-po.ssessio'n," and later
dqvotes,his analytic énerqiés to the exploration of the : 7
themes of "inner alienation" and the "division of self”
(Woodcock, "Afmies," p. 130), Other articles by John Mills,.

Wilfred Cude, Robert Lecker, -and John Moss toy with the idea -

- waodcock,‘"A:mxeg?navtng in the Night: The Fictions of Matt !
Cohen," in The World of Canadian Writing: Critigues &
4 Recollections (Vancouver: Douglas & M_c!ntyrs)\ . p. 132,

- . . :

6Matt Cohen, The Disinherited (Toronto: McClélland &
Stewart, -1974), p. 182, (Futuré references to this title
will be abbrgviated to D). i .
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o of self—dtécover‘y, buk never really confront &t o:‘ co;xside'r

' ig a‘s a theme‘ in itself. John .ﬁills, for example, identifies‘
. ;-:rik'}s "spl'r}zﬁa‘l' and emotional aliena.tion,"7 while Cude‘
b:keny mentions Erik's chance fear the’end of the novel "tb:' ‘.
discové’r‘himself amid’ téérors and marw}e‘“l "8 Or.h'er :‘)bllque.

o reierences occur wlth Lecker's. menr.ion of Erik's hndinq

e , .."his true ident\ty by rejqctina the past and calebratxng the o

patqntiFﬂ of the future,"9 and Moss s d plctlon of hul\ at g

g “the end‘ of the novel "as disinhented, dlssocla‘ted. ‘as B

rootless and committer] to an unknown Euture as his eccentric

Lyl BARL LG

predecessor" (Moss, Sex and VIOIBHCE, p. 194). While only
these few articles suggest the‘noésipiliiy of Erik's quest x

for seli-diséoveryv, none mentions Richard's quest at all. i

s

‘The reviews fare just as badly in.this respect, . Most_
. ‘ of them dwell on Cohen's technical accomplishments.in m'

Dis‘inhgrited and extol his keen sense of ’petc;pt_lnn,‘ but

. none d'iscus;es ‘the. theme of‘ s_elf-discovery‘itself. In the -
Eo‘llbwing chaﬁte’r I intend to follow-and:highlight the __

proceqéeb of selffﬂlscdvar! ‘thtough which Richard and Erik .

T3ohn Mills, "T;vo Novels biy Matt Cohen."”m Present
Tensa, ed John Moss, (Totonto- NC Press, 1985), p 138, P

ﬂwnf:ed Cude, "From Bubbling Ftoq To Burnind Ring: T
LI Ontario”In the Fiction of Hood and Coﬂen," in, Present Tense, -
- - ed. Jchn Hoss (Toronto: NC Press, 1985), p. 154,

~ o 9Robart Lecker, "Past the Grinning Masks: Tempcral
4 +'  Form and Structure'in The. Disinherltad." Journal of Canadian
©’ studies, ‘No. 16 - (Sum,v_ » p. 104,

i
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- .. progress, and to explain the nuth.me of these p;ocessss in

’ ) the context of Cohents previods two novels. This will altow

the novel to be seen not only in terms of man in coRflict R

w1r.h the land, but also in terms of man'in conflxm: wit:h(1

himself and sociolaqicai tt‘aditions.

thl:d novel, The. Msinherited, is far more

e S S B

] Cohen

complex in desiqn and greater in thematic scope._ than ev}ther

! Konsgnilbff or Johnnz cy:ackle sings. and has prompr_ed John R
F 7

' 9 | ‘counter-traditional, a damning-up of the -
o mainstream to generate a-controlled . 2
to surge in new’directiofns..:. The Dtsinher;ted
signals the' closing of.an era,. the ’
conversion ©f human résources and necessities P .
_to the conditions of a new.world wehave ' »
already enteregl‘. 10 ¢

% de may be. regarded as “countér-tradltional“ nor. only because
of - Cohen's treatmant of: t,he thémes of the work ethic, Eamilv s =

. g unity and s:abx!ity, tlme, and life and daar_h, in relatlon

to the ag‘rarian mode of lifeg hut also’ becaqss oE its deplcnon
I of the “new “worla" Hoss qlludes to. Cohen'tries to show,
r\hrough four genarations of the. Thomas Eamny, espeqia!.ly

through . Richard and his son Erik, that the' Eamny Earm

) t:adition in anada, 'and “possibly elaewhete 1n r_ha warld, is

not permanent, as many people thought. The'.twq main chur:acters'

1030hn Moss, “Introduction,™ in 'rhe Dlsinherited (19741 _."', .
tpt. Toronto: Mcclelland & stewart. 19787, p. XIII.,
i v T x




in this novel are in search of & sense of: identity which

involves conflict wi’th each other and themselves, and-which

cantres'on their accaptan;:e cr rejection of the farm as a way : -\
AP vo( life.. It -seems ‘that with Erik's generation people .are 7 t :“
B be.comlng 1esn anchancad with the (urm setting and the I:udhinna-l

values h: is suppoaed to represent, and are Lurnlng mre G i

tcuards the cir.y, ch represents the "new vorld,

saarch of a bqttez ufe and newer: values..

I s o The cantral cha:actel‘s in this novel, Richatd\and‘

mi:e I:he two polanties of resaonse to the 5

NN ~Thomas,'vepi
3 g fa:m, whlch has been in, ‘their Eamily sln(e it was first .-
.cleqred ‘by. Richard S; Thomas, Richard‘s qtandfather, in the
latter part oE'the nineteenth century. Tradltionallly. the.

prowty has been handed down from father to son with the

mutuval understandlnq that each successwa Qwner would condnue

) v ,. ’ the custom. Th:ough ‘the use oE mult.ipla points of vxew,

Eluhbacks, and traqmanted images and scenes from various
chnracr_ers‘ menorles and tho\xghts. Cohen reviews selected

aven:s f