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have‘ taken hxs Eirat seven novels, in ’or‘der,)

been‘ e ‘plor;ed in': hls .prtvidus novels.
/ .




b B Hls method of writing inmlves settinq .his characters ~ B

in emoti&nally and spi:ltually chactxc sit‘uaﬁons, and then

';» shoui‘ng, ‘through the developmegt of the narratlve., the ranqe ™

"-oE

rposéibllitles b‘e:ween surv1va]. anrl de{\at. - IF .they E’x’ . . 6

baptxsmal images and symbals whxch squest an emotional and

spiritual rebu‘th.. “ The charactgrs come ta realize that the‘y ¥




realize certain verities without accepting 9n§ acting on
them, they succumb to self-decenﬂon. . 8 "y

The nain concern of my ghesls, then, is the explorauun

4 of Cohen s fxctional worlds to see. how;, his charactets beﬁln

.a;:ht'e»"e sel




s well as-the experimental technique/

° CHAPTER ONE

xonsonmorr AND - J0BNRY CRACKLE sxgc W

i s

i Ye ‘

Wlth the . publication oE Korsonxloff ir\ 19%9, and Johnnﬁ
N

i ‘» process.,

orks:.

Eocus o!\ t e themes

They do, howeve r.' '

. were few and mxxed.
of self-alienation, snlf—dlscove:y, and the innex‘ ques\:, as
Cthn uses to convey

Later reviews and articles,] notably bv Georue Woodcock,

them.

% Jon Kertzer, and‘ Betty Moore Ewinq,' also npp oach‘b ese




accompllsh 1 They dp not u:ovide an in-depth study Qf r.he
psychological and splntual development of the two main

vcharacters, or to reveal how thess works, »i’orm r.he Eoundation =

. their: hves.. ’X‘hs death QE Korsonilnff s mother, and I:ha

r.\tohlems. cause ‘these two mam char‘
remove themselves, by gradat
1

social environments. T.heir sfforts to come

o

o
. 127-48; Jon Kertzér, ."Ma n Prnfilas x
hadlan Libervuturs [] (Torontm Dundu:n" lSBO)r PP
i’ don Kertzer, "Time and Its Victimsr  The ylritlnq of, Ma:t
Cuh’en."‘ in Essays ot Canadian Writing, No.'l] (1980), pp: 93-
101} ' BettyMoore Ewing; ."Matt Cohen‘s M oloque In Mo:ality,"_
Canxldi,ah’[.iteral:ure, NO'-Y 72 (}977) 144




. 6

rationa\l, analyucal, and cont:‘olled slde, which he refers to -

as "I," and his irrational, uxsnnctua'L, and iqpetuous side,

which he refers to as 'Korsonilotﬁ., The bool

from varlous times in his liﬁe

senae of reality n:sel

one, and recans episqdes Erom tns ue.a as 8

wh‘.b the prlmar

'snbacks are 1ntended as an investxgation ¥

R a ¢hild. These

to determine whether o not Korsom.loff, as a cmld oE '

three, was respons(ble Eo\t his mother ig death by pushlnq herA

off a dock. .
S It seems that the’ narr‘ator 's ‘emotional and psYchological

sy \ ‘.
.problems mlqht'somehow be solved Af only he dould d1scpver,

throuqh either his father or- Korsoniloff, the. exact, cxrcum.'tar\;;:es :

. of .that day 8 :,r:agic eveur.- His failure

the wedge that spltts his perscnanty lnto‘ dis:incg

halves, and provxqﬂes r.he catalyst Eor the s¢ zophrenxa to




e : 3 ’ ) 2
. i The n:‘rrator‘s problems can be more specifically defined
i . K -
as a failure to discover and understand the sources of

.~ ~ Korsoniloff's emotional instability and spiritual paralysis,

...~ and-a failure to reconcile himself with his past, Korsoniloff,

. and:with reality itself. Because he is conservative by

T g%&h:e, and adheres to the norms and 'pa\:terns" constructed
for him by the society in which he lives,” he an:aéonizes the

Korsomlpff side of his consoiousness and thinks of him‘ as

abnormal. Consequencly, hls attempts.at self -discovery are

ST T never successfully completed, and. at the end of~the. novel he

Y ’remams_almost as powsrless to solve his problems as. he is

the oeginning.
S ~, Before examining the details of the narrator's problems,
s s+ . . we must briefly consider what the journal.means to him, and . = °

how it becomes the basis for his most important self-discoveries.

_ - 1n the thwd chapter he thinks of the Joumal as "npthlnq K

but va se nes of connected curv&stspirallan towards a non-

. . I
5 e)glstent t:entr:e,"2 but which he is writing anyway in, the

"hope that it'will teach me something” (K, p. 16). -The’

5 ! $ ,
series of “gonnected curves" becomes the important events of’ - /

‘, hls life recorded, not {n chronologzcal order, but in-the °°

« e : random order in which they occur to his memory. He recalls, T

e g al&ernately, his most recent past, and the events of his®
i X g ,

-

:* 2Matt Cohen, Korsoniloff (Toronto: House of Anansi
P:‘ass, 1969), p. 18 (In Eutyre references, the title of
. thisg book wil\ be abbtevia:ad to K). .




. o a . T 8
: -
childhood aEte‘r\h}'.s- mother's death. The journal seems to be
an attempt to pull together these fragmented memories of his
life into one comprehensive whole, and to unify the divergent

aspects of his personality, despite the fact that he believes

. he does not have an emotional or spiritual "centré." He

does manage € make several important discoveries-about ¥ -

himself through the journal, but, unfqrtunately, fails in &
the overall process because he is unable to accept himself

‘as a whole personullty. .

.~ Of the severax problems already menti‘;ned which D;vent
the narrator's emotional and spiritual growth, the: £irst we
encouriter in the journal is his lack of control of his sense
of reality and time. In the opening chaptef we are introduced
to. Andre Korséniloff dirlng two different periods in his '
life. In oné narrative we see'him as an -awkwaidly dressed, -
spiritually Aepéegsed citizen of Toronto olt for & walk on a

sunny morning in April, while in the other narrative, we see,

. him as a young boy after the death of his mother, trying

-like a nowherp tide" (klp. 4), and we - sas_bdm as an adult

‘painfully to cope with her loss. We learn that at both’

staees he is an- emor.xonal and sensitive person whq, allows
his imagination to take h\im Erom the real wcrld to another B
world of Ean\:asy where the concents of time and spaue are
dtstorted. ‘We' see him as a boy: "Lying suspended, half-A
Eormed thouqhts dissolv’ina in the. warm morning, L’ime floats

-

ww tov(_ards ‘his ex-qirlfrlend's outdoor wsddinq receptlon




9

“"Seized by the moment, cauq&: in the interstices of time, so

aware that the moment is a snapshot memory" (K,.p. 6). It !

<is their lack of control .of their sense of reality and time,

and their ignorance of the consequences. of their actioans

.which differentiate K‘orscnilnf{, as boy and adult from the 3

narrator. ¢ g PR v o ) .

" Later, i;a chapﬁer three; when the-«narrai;or {ntroduces
hlmselﬁ and recalls the wedding, sc%ne in whxch Kdrsonl.loEE

st‘rxkgs the groom, he confesses that "You'will nol: ﬂnd 1n

me a virtuoso control of reality. Korsnnnqﬁf s anly il

accomplishment is the complexity of his contradictidns” (Ko

p. 15). He also refetrs to that scene as:

. ¥ - . g \
the moment in which Korsoniloff has
finally outwitted himself; that is,"
acted himself into dinactivity. Aqd s6 T
.have moved one step forward towards the
apocalypse which I await. The vision of
destiny. The ultimate battle.

& ] & p. 15) :

The narrator's attituda in this scene is an expfession

of his antagcnistlc response to Korsoniloff, al:d hi daslrs

to confront and destroy him, fepresenté a réetroqressive step.

in'his process \9f self-discovery! ‘At this point he still

views Korsoniloff's behawvior at the wedding ‘as ofjectionable,

and. reproves him for his tothl lack of remorse. He has not
" yet realized the similarities:between Korsoniloff's and the
o . .

o v
‘boy's need for attachment, their.impulsive beéhavior, nor the

agony they, experience because of their loneliness. ' Neither

. e 7




¥ - . s 183
© “has he realized that recognizing and accepting beth of them

as an integral part-of himself and.his. past would mean ;

discovering his’ esssnthl self. ° s . (-
b + " Hesideés his lack of control of reality and time, and :
AP h_is L-nabuity to accept Koxsoniloff as purr. of Ms r.rue -

natm‘e. tha narntoz is unable to d{scove: the source oE - 5

5 Korsonlloﬂ’s emotlonal instabllity and spiritual paralys(n.

It, is this discovory which holﬂs the key I:o his
He 15 awaze of Korsoniloff's e'pnutianal

. Balf identifica:ioﬁ.
©¥ 7 turmoid. and batalysts, and has a vague idea that. it Ls

connected to -his mother's “death’, -but cannot qsl a clear,

£ocus' on the” proplem, or usa the, selt‘-knwl-dqe he already

has to effect a _solution £0 1, o o kel -

“In one important_ scene near the end of the Exrst chaptar.

= "Koruonxloff, the child, vra_ceives a phor.oquph _cf? his dead

mother Anne, Erom hi‘s'fa'th'er\. _The qift’ 1uv‘es Andre with:

4 7% “a:fercible tensioh in-his stomach = not - T

. a new feeling but a.magnification . of 2 o ~
. 3 spmething that was already there....and o P w
a g Andre pressed the photoguph against his 2
stomach where it hurt, hardly able to. @ P
IR -hear the words...until thé tension
B X spread through his whole body, buzzing 3 .

P i and numbinq, fillina his mind and blocking -

e . +. ¢ all Sound. X T N

y (K, p: _a). "

The qi& oE the phucoqrnoh saems to have trquared the

o ) invacntion of some axcruciqungly pun(ul subcanscious memory . . _

wh}eh the boy cannot !‘uu.y comprehtnd., and which yet manages ‘




e . . B 2 i § 11 s g

bir, s '. . physlcal and emotlcnal paraly&sls. Tms pqychosomatxc pain

and ,u:s resultant- ~part£a 'paralysw of r.he senses and amonons,

1s comman to Korsonfloff the adult as well. v

In Ehe second scene’,, after :ms one. Kq:son'iloéf is at-

Marie; and.is observéd_by
"

or ko’ l?e "neve violent lysed” AR,

paxn in l‘,orsoniloff stomach, and beheves ‘that "xt was .

- ‘ohly that spring mor ng, with the gxft of the n\andala, that

g 'y ;hrouqh my vems an 'h’].e me" K, P. 86). Thi:

‘o apocalypse," ‘as he teEers te )

only temporanly, n—. rel:urns many times’

o numb,‘hmri\_galn (K

trué self.

Kotéoniloffi) memories of  that day .on thy
on

AR P have been t. to obliyfon, And he has naw become the victim §

e :rles L

nyn var;d




- 48) He .-°

Korsonlloff, ‘he faels completely conEused (K,

comments «I:hat the experience: ' T F

brinqs forth, expands beyond cheir usual .
1-dimensibnal domain, cert.ain conflicts. .-
“with which, to be candid, I ‘am completely '~
unable to deal. My mind becomes a.maze:
of quéstions....I always feel distinctly
uneasy and wish that I mxght resolve
whatever it is"that is so grovcked. :

(&, p-vae)
° = ' b «
o

« Discovering what . is ptovoked" leads us’ to: the Hnal ’

important problem which prevents the" narrato: Erom achievinq g

Eull self-dlscoverv, his attitude towards self~ knowledqe

thalf, and his iailure to use it to better his condition.

E lnstead. of reconcuing ‘himself. v.o rhe fact of his dual

consclousness, hhe narrator continues to disr_ance "h)mself"

» « Erom "hhn. Aé:ually, he! doesn t even cons dqz _recognit
bis dual consctousness as an axd i;\ -sc}xlf{g\ his problems «

He, comments Eairly earl,y in the book thav

at all.

/1f knowledge isnthe path éa enlightenm ot
., ther I ouqht: to be free of such encumbrances.
..” But no, Korsoniloff is completely enslavech
t-only by his own passions and imgulses
-+ whic even in" themselves lead to *' - -in’
~envugh problems‘ -~ but.also by myself:-—- e
P g ever-chldlng and reminding-him that"he - [
* < ., drives himselidseper unto his.own circles. e

Yo e £ : (K. p. 19)

. another part alive and yhole.
Kol 4 B e




talk with Mr. swtne,’ms colleague, that he. realizes that ~

Fa 2 N r.he part he is txying to nurture nay not be quite as a:tractive .

c T as he Eust 'thought.

0 » AEI:er the oapartmgntal neetinq ar. the universxty, vathe 7. :

I eans him a "cold’ £is
Eron an apalysiso

% exami

dxd.the world see> part” of me thut ohssrvsd hi ez (K, §- 18

'43). This quasr.ian le ds-: him‘ to the :oncluslon that it, !‘s

N . uk

g _. vegy difficufe to judqa a person's ch-racr.ar from the axr.er&on

I C . since a person”' s uctiou reveal any'a small, and possibly-

G . N uncharacteristic, portinn of his or her personauty- He then -
‘o thinks ci Ms -habit oE lntro;pection and &acides thar. not .

only dxd I not«knw myself but I had no intention whatsoever

of se‘lf-knwledga. In t’-act T Eound the goll both lmnossibls

# W and ur\desimble" (;, p. 44). o+

Superhcially,' thls msmm: seems r.o :etard r.he narrator s

N . prbcess of- salf-discqvery. but paradoxically, .it.represents ' °

A anothgr sel avolauon. He thxnka he* doesn € belxevs in

%, & & 4 h self knbwle_ gs, bu\: than,v on the v"y next page ha retur:ns . v "

to salf—ar\el sis and intfospection. He decldes that his, 4

pe sqnaliq is. opaque, and comments chatx T = T

e darkness was a. tasul: of my persutenc :
i Eorts to hide and subdue Korsoniloff. . B
F e Hho, despite the edergy dlrect‘d at his® i %
‘.. destruction, was presently prevailing in B Vet i
* all areas. Was not this“tenacity proof e 2




' P in itself of ms being the essential ‘me? - .

£ Instead of trying to smother him, me, T g
e : ! should give in ard et events praceed .
E . 'untrammelled. Give ub my-bland exterior

.and beccme completely random. e :

St g “ ) ‘T “(5,pp '44-45)

i

w(ttes the journal to ditact that"‘ssnes of connected

i & curves towards his" emotianal. and spiritual \39n—extstent

centre,i‘ he is hever in Eull control eE Kcrsoniloff, and is” >

never able to reconcile hxmself fully r,o t. e canditlo

%, M—s dual consciousness

w0} % discavery reaches the stage where he thlnks abo

,‘p. !.B) Hls nrocas oE selE- e s %

himself

and" Korsonuoff, and decldes "I -dm neither and bot‘h....stnce

I am I and am all. thbt. I.am I must be all my Eorms. Veryk

" s €9 peat?o But I didn'ﬁ:_ feel il:"nﬁ(‘l(_, p.
"%:r;ihve considerdtions on, the subject is that "I felt W

rappe: n t'o‘hq t pattérns :‘ at ma e‘too‘ complicated to
trapged in thoiigh ] hat 1'd mad 1 d

.4), One of his.later . p

ulﬁ'avel“ (&, p. 74). " ) "

lrhrouqhout the journal. he is unable 'to extricate hlmself

frorn these patterns énd remains ' fprever ;n doubt about _the

role he miqm: hava pIaVBd in his’ mokher 8 death. On the



didn't T2 1T seill, don't, k ow.' But I know I never will" (K,

P 106'). This Eiﬁal commen't conﬁxrms the Eutility of ‘any  *©

further self-analysis which, in turn reduces the possibulty

oE any f\lrther self-discovery. His process has anparently

& ! importanr.ly, he - fesls that the pressures nE "scciety, whi’ch b,

threateh to ’patk.érn' and mould hxm, are robhinq him of his

.. indi dualxty “and” Ereedom. His attempts to solve, or_at T

to terms wh—.h, these problems, lead him zo several

mpo:t:ant experxences “and revelauons which constitute his’

& process of'self dtscovery. Thase 1nc1ude récagnkzing how

x peoplev lose thaxr lndividuah.ty by role—playinq Eor socLety,

haw r.hey can regam it by wxr.hdrawal Emm society, and how

withdrawal can be more devas:éting than role playknq xtselt’;- -

UnEortunatel% like Andre Korsonilcff, Johnny Eails to. -
.recanciLe Mmselﬁ successk:llv with) raau,tv and time, and-

achieves only limited success in harmdnizinq with society.'

Furthermore, his attempts at self-reauzaticn become 'impeded' )

by his own temporary withdrawals from reality into'a state of




3 p‘aséiv’ity which hé calls "cundition ze't‘o."3 E’em‘.uallv he |

= . - um\y thing happene: or gnaybe it

L . dldn t-happen but it seemed l:a happen’ B "
. w o  .and thére's really no difference. - .. :

" » -Stephen Ieaned over the raft,,. pbinted .

3 % § , - ‘me; and’ saz.d, Now you're it.. It wa¢

’ . ~weird because that. was-exactly what:had =~ . g R
® A e . B *, gone thtough my head wheg I £olnd out he o ;
. was dead. oy, P S

. .(Jc_s, b 51y

‘l‘hxs eplsode helps Johpny crysr_ahze certain ideas about Lo

himselﬁ apd his telationsth to society 2 a whole. Bexng

L 1 3 for Johnny nwans EulEllli_q the roles uhat other 'peoole

have a‘s’siqn‘ad “for him. He knows he is supposed to succeed

in hiqhschdol li.ke ‘the rest of his Eriends, and then go on
to some prominent pasitlon in lee." But, like Stephen, ‘he . : .
rejects’ the prosnects ﬁor conventxonal roles¢ .Unlike'ségphen,

thouqh, Johnny decides»to stay alive. .He had.the 's;me

. 3Matt Cohen, Johnnz Ctackle sings (Torontm HcCXeL,.l.and &
& Stewart Ltd.,.1971), p. 89.. (In future-references,, the L
title of this bcok will he abbreviadted to JCS.)




- 5.3 »opportunines as Stephen, but ‘admits .that "I was it but it

wasn't there. . In fact 1 bléw it. What eslse was theze

g ) Ch -
I :pdo?'-‘(’cs, B SL)Y - x B . L owa ® v

what he “does do s devalop his. talents as a vocalist
© .+ and gultarxst to a moderate’ 1evel. and becomes a rock performer.
. Ihis in'ifselt dos not 1ead‘-Johnny to'immediate sele~

recogn tion, ‘bt it is, at this sl:age 1n his life that he.

N bacgme \mbre cynlcal about suclaty as a‘ whola, -and even

S feels: assaulted ‘by n.. h He, like the narrator in KorsonlloEE,,
Eeels that the institutxons and systems #ould people into .

B g W certaxn standard roles, and obliterate any trace of their

individualityl .‘l‘he narrator in Korsanxloff suggests l:har, o S

E . +eothe. gut is where it's all taken in. ...The-
. . gut is jammed into patterns. Stamped .
3 “ - =, and mouwlded. DPumping grounds for obscene. .
e s ideologies are cleared. Passageways are s
T § twisted. and contorted,so that the slightest .
j deviation will producé terror and pain 0S¥
© and thus normalization. -Controls. . . .

Kigp. 78) - 5

oy Johnny beligves in much the same thing "when e says "l‘hsy do

g sl . - it to you. " They clGan: you ‘right out. Everythtna patarioid-

w2 you ever\thouqht 1s true. Livinq ir théir vorld fs: ii%e

’ swaubwing a wunn" {JCS, p. 19). Jéhnnv's‘defénca againct
, this' apparently dehumanizing Sociéty leads him to a paiiosophy *
' which involves an uhusual Eybe of passlvity and imagination.

; . 'aesxdes believing that he was born: without a destlny (/a_cs

- P 43), he also, believes that- % BT




'vithout having any effecb on’ them. H'is phuasophy seems !:

and, in'part, he 1s. Cohen expands."in later novels,

‘and Vordezed by 1ndtviduals through sociologi»cal gystems.

. obfu\scutsd by Johnny s pseudo—relu;ious visions. What

18 %

-we are all perfect unblemished ‘untouched
;.L all passes through'us we are coloured ¥
stones beneath clear water nothind
changing nothing constant.and the waves
pass through and over us and we are

»still narfect . , A % R ,

o '.ucs, pll’g,) d j

be a cross between Eatallsm and: nthLLsm, a: compostte which
declares that all-events are’ inewi table and that they have -
no meaning or significance. His belief in these aclectle -

thoughts stands behind his comment later in the book that °

"there's nc point hoping for any\:hidq anyway. I£ 1 ch"_d ‘it

just might haopen and then where would Fi be"“(JCS, P . 72) ‘

g ohe would Be temp:ed at this point to suggest that “eohén

‘is Using Johnny as.a vspokssman to expound his “own ph;_losophy‘.

on the

idea that réuuty 1s ‘a continuous series oE random and

chaotlc happenLngs which can be only partially controlled

Here, though, Cohen's idaas‘ are in’ a. rudimentary Eotm, and’

happens next -to Johnny in the” novel: raveals what Cohen

suspecte miqht happan to anyorklx'o trles to sepazate hlmseli




B YR ' 197
without options to return to the very systsms*and instltu!‘.ionS' '  po

he was trying to escape Erom in the beqxnnu‘g. .

Johnny s drife Erom the norms of soatety snd reaucy = 3

S In candition

—ar cancehed ,out-

output- Just‘. the clrcula

!JCS, 831.- 1!: xs a trance-

~'_ : . reality pzesents itself in_ the Porn of ene:av flcws, lcurr&nhs.

© and vibranons, ‘and an Johnny has to do ‘in chis co.ndiuon P

[ : is mainkaxn ‘his enerqy equlllbrium.'

( Yo In one, instance, Johnny stays An "condltion Jeroh for

several days and has . to be hbspxtahzeﬂ. He 1: diaanosed by

h‘s doctor as being, in "a shaté of acute depress&an ami,_

shock™ thn theJ';fossimlxty of lébant psvchosls (JCS, 2. il -
: Eetty Hoors ‘Bwing, in her short article: "Mar.r. Céhen * s
Monoloque in Mdtallty." cornments on the dilemma Johnny facss
C)t thls time: § L m T e
N " o s Al P ! S ‘
As Johnny esgapes realxty and moves. into’ \
..a state of. (as he sees. it) oneness with S

“» the. universe, he 'is memacéd with having s
to face the zesponsibxl ity which accompanies
refusal to: confo:m and communicate ‘as. L w
demanded by his*® ,role. Threatened ina ~ . 3

; . ‘psychiatri clinic with' stock -treatpent,

N Johnny. realizes, that Variance from the-

7 & norm. will bring r\sithex eégcapé nor .peace

B but ‘rather :a dlscontor: far greater than, e

E that produced b Kréle playing. o . o

: PR g (Eving, "Matt Cohen's Monologue,* p. 42.) ' o
! odue,”,

v = i W ” o
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- Johnny's ‘decision to rejoin society is a momentous one for
him_ and’ signals the development of ‘his new attxtude towards
reality and s&ciety. From the hospital, he goes to Lew *
Clinton's farm to tecupezate, and then decides to start a . ;’
ne;l life for hims_el‘f and his _wife, Jenny, by heading to :

- Victoria, B.C. \ 3 ) ;
[ Johnny s return to society is marked not only by .his
assumlng the respbnsﬂulities of a husband and Eather,° but : £

algo by a change m his name Ercm Jchnny Crackle pac £

Johnny Harpar. His transition from one identity to anot’her . "

seems to reflect his acceptance of :eahtv and wa nd
- _of the roles society has to offer him. His process of self-
discovery. haé not be%n c:mpletsd,,though. mainly because he d v
still seems ‘to retain vestigés of his old attitudes to the
way r.hinqs ‘happen in his life. For example, when he has .
taken down the walls, of his house in Viccuria to make rcom,
for his musical 1nstrgments, he says "12>511 happengd by
itself so i quess its’ ckay“ (JCS, p. 103). . He has'not yet
come to realize that he can use his will more iully to
direct certain forces that control his destmy. if he were . : i
. ever to experience this rgvelation, only then .would he come
closer to a higher degree of self- rea!izaticn and self-d;scovery.
The conclusion to Johnny Harper s stary rep:esents a -
more suocessful attempt -at self- realizabxon than the concLuslon %
to Andre Korsoniloff's, even I:hough Kor_sonlloff's was ‘more :

mlndgu! and deliberate. Johnny has gone :hrough a very
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disorienting crisis in his life, afterv'whiéh he settles . i

down, however precariously,)in a home Of his own with some

. hope of harmonizing with iis physical and social environment.

Korsoniloff, on the other hand, remains :as oblivious to the
memories of his mother's death at the end of the book as at ..
¢ the beginﬁing," and has assumed no 'gréate; control’ over

Korsonilnff‘s behaviar. Cohen's ati:itude' towards *his charactevrs: J

chances of achievlnq some sigmfxcant degre; of" :onsonance 5
with their-inner and outer worlds seems .to be progresslnq
from pesslmistlc to less pesslmxsnc. " The narrator Tn

Kcrsoniloff is forever doomed to strqule for control over

Korsoniloff, and to segrch at"ter a lost memory which he can ¥ a
ngvehfmd. ,Johiiny, in c?ntrast. stands a chance to discover
— 'hfé can play. "ien and'be‘successfui; all he has to do is move
away frcm .condiuon zero" t'o’a.state of consciousness which e
o ¥ 1qvo].ves greater exercise of his will in determinan thS/

»_du'ectxon his life will take..

.




. CHAPTER TWO v % :
* S . - THE DISINHERITED . . -

In contrast to Koréonlloff and Johnny crackle Sings, The -

Dismherited has made a much 'larqer splash m Canada's

1iterarv waters),’ and .has drawn more critical responses than

It is consldered by the "

¥ ‘Aboth of th%se novels together

£ 'majonty of’ Canadxan hterary cnncs who ‘have corﬁ!ﬁfnted on’
.i,t to be a Canadilan classic, despite its few minor \flaws',

‘and has been heralded jzy John qusras "The novel most efEectively

P \ - evokmg both our 11terary and social tradiuon."" Many of

2 the reviews and ‘articles that have been wru:ten on The

: Bis.inherh:ed, center the}r attention on Cohen's cemtr:

tneme, ‘'which 1nvolves r.he 1ncr’eas1nq fatturé of the €arming )

ttadi;’ion to provide the 1ndw1dua1 with the basic moral and .
¥ ,social values that have become part of the flber of ‘rural K
Canadian sociéty. The question of self7discovery is closely ’
related to this theme, buf. is le(t mostly unexplored éxcept

A for two articles by Jon Kertzer and oné ‘by George wcodccck.s,

e 4.Z!ohn Moss, Sex and Violence in the Canadian Novel- .
- The #hcestral Present ('ro:onco. McClelland & Stewart,
1977y pe T )
SJon Kertzer, "Matt Cohen," ln Profileés ‘in cEnadia
Literature #4 (Toronto:, Dundurn, 198§0), pp. 125-32; Jon
Kertzer, "Time and Its Victims: The Writing of Matt Cohen.‘"

in. Essuzs gQn Canadian Wriging, No. 17 (1980)r -1 93-101; George

P,




In his article "Matt Cohen,” Kertzer believes: that

‘ Cohen's characters "are in search of themselles yet they die
“ of being themselves® (Kertzer, "Matt Cohén,® p. 127) and °

links the quest motif in.all Gf Cohen's work to the question

. posed. in‘he Disinherited, "how‘do you gst to be axibez*G g Ao

survey of Cohen‘

novels and short ‘stories up to The Bxgat:iate,

. EQd Eails to deal With- the theme of self discovery except in. ~ ‘s 3
a’ cursory manner. These. articles men(xon this theme, but w :

5 =
only as an adjunct to uhat-Kertzgx conside:s ‘to be the much

.. more impp?énr. themes of "self-pos ion and di ion"
(Rertzer, "Matt’ Cohen,” p. 126).' Consequently, the {dea of
’ self-discovery is ignorgd in hoth articles.
.+ < Much the same can‘€e Said of Georgé Woodcock's article,
5 - "Armies Moving in the Night," although Woodcock n'eyfar once
‘ 'me.ntio;m‘ ;'s_élf-discovery" o‘r "selE-po.ssessio'n," and later
dqvotes,his analytic énerqiés to the exploration of the : 7
themes of "inner alienation" and the "division of self”
(Woodcock, "Afmies," p. 130), Other articles by John Mills,.

Wilfred Cude, Robert Lecker, -and John Moss toy with the idea -

- waodcock,‘"A:mxeg?navtng in the Night: The Fictions of Matt !
Cohen," in The World of Canadian Writing: Critigues &
4 Recollections (Vancouver: Douglas & M_c!ntyrs)\ . p. 132,

- . . :

6Matt Cohen, The Disinherited (Toronto: McClélland &
Stewart, -1974), p. 182, (Futuré references to this title
will be abbrgviated to D). i .
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o of self—dtécover‘y, buk never really confront &t o:‘ co;xside'r

' ig a‘s a theme‘ in itself. John .ﬁills, for example, identifies‘
. ;-:rik'}s "spl'r}zﬁa‘l' and emotional aliena.tion,"7 while Cude‘
b:keny mentions Erik's chance fear the’end of the novel "tb:' ‘.
discové’r‘himself amid’ téérors and marw}e‘“l "8 Or.h'er :‘)bllque.

o reierences occur wlth Lecker's. menr.ion of Erik's hndinq

e , .."his true ident\ty by rejqctina the past and calebratxng the o

patqntiFﬂ of the future,"9 and Moss s d plctlon of hul\ at g

g “the end‘ of the novel "as disinhented, dlssocla‘ted. ‘as B

rootless and committer] to an unknown Euture as his eccentric

Lyl BARL LG

predecessor" (Moss, Sex and VIOIBHCE, p. 194). While only
these few articles suggest the‘noésipiliiy of Erik's quest x

for seli-diséoveryv, none mentions Richard's quest at all. i

s

‘The reviews fare just as badly in.this respect, . Most_
. ‘ of them dwell on Cohen's technical accomplishments.in m'

Dis‘inhgrited and extol his keen sense of ’petc;pt_lnn,‘ but

. none d'iscus;es ‘the. theme of‘ s_elf-discovery‘itself. In the -
Eo‘llbwing chaﬁte’r I intend to follow-and:highlight the __

proceqéeb of selffﬂlscdvar! ‘thtough which Richard and Erik .

T3ohn Mills, "T;vo Novels biy Matt Cohen."”m Present
Tensa, ed John Moss, (Totonto- NC Press, 1985), p 138, P

ﬂwnf:ed Cude, "From Bubbling Ftoq To Burnind Ring: T
LI Ontario”In the Fiction of Hood and Coﬂen," in, Present Tense, -
- - ed. Jchn Hoss (Toronto: NC Press, 1985), p. 154,

~ o 9Robart Lecker, "Past the Grinning Masks: Tempcral
4 +'  Form and Structure'in The. Disinherltad." Journal of Canadian
©’ studies, ‘No. 16 - (Sum,v_ » p. 104,

i
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- .. progress, and to explain the nuth.me of these p;ocessss in

’ ) the context of Cohents previods two novels. This will altow

the novel to be seen not only in terms of man in coRflict R

w1r.h the land, but also in terms of man'in conflxm: wit:h(1

himself and sociolaqicai tt‘aditions.

thl:d novel, The. Msinherited, is far more

e S S B

] Cohen

complex in desiqn and greater in thematic scope._ than ev}ther

! Konsgnilbff or Johnnz cy:ackle sings. and has prompr_ed John R
F 7

' 9 | ‘counter-traditional, a damning-up of the -
o mainstream to generate a-controlled . 2
to surge in new’directiofns..:. The Dtsinher;ted
signals the' closing of.an era,. the ’
conversion ©f human résources and necessities P .
_to the conditions of a new.world wehave ' »
already enteregl‘. 10 ¢

% de may be. regarded as “countér-tradltional“ nor. only because
of - Cohen's treatmant of: t,he thémes of the work ethic, Eamilv s =

. g unity and s:abx!ity, tlme, and life and daar_h, in relatlon

to the ag‘rarian mode of lifeg hut also’ becaqss oE its deplcnon
I of the “new “worla" Hoss qlludes to. Cohen'tries to show,
r\hrough four genarations of the. Thomas Eamny, espeqia!.ly

through . Richard and his son Erik, that the' Eamny Earm

) t:adition in anada, 'and “possibly elaewhete 1n r_ha warld, is

not permanent, as many people thought. The'.twq main chur:acters'

1030hn Moss, “Introduction,™ in 'rhe Dlsinherited (19741 _."', .
tpt. Toronto: Mcclelland & stewart. 19787, p. XIII.,
i v T x




in this novel are in search of & sense of: identity which

involves conflict wi’th each other and themselves, and-which

cantres'on their accaptan;:e cr rejection of the farm as a way : -\
AP vo( life.. It -seems ‘that with Erik's generation people .are 7 t :“
B be.comlng 1esn anchancad with the (urm setting and the I:udhinna-l

values h: is suppoaed to represent, and are Lurnlng mre G i

tcuards the cir.y, ch represents the "new vorld,

saarch of a bqttez ufe and newer: values..

I s o The cantral cha:actel‘s in this novel, Richatd\and‘

mi:e I:he two polanties of resaonse to the 5

NN ~Thomas,'vepi
3 g fa:m, whlch has been in, ‘their Eamily sln(e it was first .-
.cleqred ‘by. Richard S; Thomas, Richard‘s qtandfather, in the
latter part oE'the nineteenth century. Tradltionallly. the.

prowty has been handed down from father to son with the

mutuval understandlnq that each successwa Qwner would condnue

) v ,. ’ the custom. Th:ough ‘the use oE mult.ipla points of vxew,

Eluhbacks, and traqmanted images and scenes from various
chnracr_ers‘ menorles and tho\xghts. Cohen reviews selected

aven:s fton the Mnory of the Thomas clan :o shou how eacﬂ

son has handled the affairs of the Eam up to the present
X ouner. Rlchurd. ‘The. qrcvlnq sense o€ Euulny and’

dlsillusionment cannacted with the uwnershlp of I:he<F rm
©

comes to a head wnh Erik, who abneqatel His righe.s_ to the % e

inherh.ance, ‘gevers: his eannectionn \d:h ‘his. ru‘rai e}\viranmwhh‘,
) ot el
hnd moves’ to the ci:y to llvd. His nttitude nptesents zhe . %

. untithenis of Rh:ha::d‘!, which predicateu the value oE tha




|5 ' ~farm as the most important background against which a man
dan play out his role in: life. The forming of Eheir attitudes
occurs at d)EEerent times in rneu— lives, and marks the

T .. . start-of their. p:opess of seAE dxscovery. L P . 5y e

Righard {s ss€ulin his attén mostly béc: )

Bo 8 'of self-deception. He »experiences sevetal lmportant rdvelations Ly

at c:ucial moments in his llfe which pcin't the way to self-

. B discovery, b\.n: because of hxs Eervent passion Eor work and

hls fumannc idea of ach&evinq a” conq‘ﬂest over nature through

Eatnung, he succl mbs to self- decebnon. These revelamons
occu: ‘in’ scenes set when he xs riding,on'a streebcar in
Toronto; when he is with Miranda, his wife, looking at his
: f‘arm,' with Simon; his father,  in his new fields when he nas
. the strcka on_ the beach; " and el b is in ‘the hospital
— : reflecting on his 1ife and accomplishmsnt.s. Mt‘hnuuh he_ g ' S
. ruly recoqnxzes .that he 15 not’ 1n < ntrol oE his 1and, .his
\no;tahty, I-us destiny’or ‘time, andrthat; he _has baan craatlnq .
illusions for himself,- his belxef in his dreAms becomes so
im:ense and ‘concentrated l:hal: thev overshadow\ his sense of '
o truth and reality. The consequences of "his self-decention
prove almost unbearable for hin when he’ ls in ha hospital, ' -
and ultimately lead Mm to a stace of confusiod whicn énds .
not. with his acceptance of the fact that he has decelved e A
himselh but in the aEEirmation of. hls decision to: become -a.
Earmez- His attempt at self-discovery ends yi_r.h this Hn‘al,‘

. reésolve.
e B




T I ©° ° Erik, too, has little success in his attempts to find .
his true spiii&xal centre. His failure, up to the time he
‘meets the pregnant girl in Toronr_p, “is due maxnly te his =

dacision tQ disconnact Himself from everything, and to

alienar.e himself Erom everyone. When Eérced to x’nake a
._ choh:e betwsen staying on the Earm and leavinu, heé- leaves 8, L)

Eot the city to attend unxversity. Althnugh he is not/ sure,

. i
r.har. he will find al: the answers to his phllosophical B -

ques:lons !:hare, he does know that they are not to be found

. on the farm

- . age of ‘nineteen with self-alienation and his tepudxation af

His process oE selE-discovetv starts at the .

the 'mythology of’ possession,' and progresses to the stage
e at whtch he tealizes that self- Eulfilhnent involves reconnectlnq
himself to’ socletyr and ‘the :econsxdezatmn of the idea oE

posssssion and being possessed. His pmgress is also marked

by ‘a series of revglations, but,, unlike Richard's, most of

E:ik's cccur in relatmn to ihe present rather :han the

N _past. After his inlt)al decislon to 1eave the- >Earm, Erik
\. isn't forced t :e-evaluate the major decisions he has made © -
2 «in hig ufe un\:il J:e encountets a“disputatlous R:.cha;d in
the - hospltal 1n Kingstonn These revelations -involve imaqes
and scenes -ser. when hn ret:u«rns home at ninefeen; when. he
‘1maglnes hlmself !loating .through spuce in"a glass b}au,

g when he is’ with 'Valerle OF; Rosey) when he is visd.tlnq Mcha:d

ln the hospituy and when he is.in Toronto after Richard'§

* "death. succq 8, Ecr Eri.k, up to the time, Richard dies, can’
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be méasured only through his rejection of choices which

would have led him away from self-discovery rather than |
acceptance o'E.v those which would "have led him towar{s it.

After Richard's death, he starts to gain some sense of

control over -his. 1ife and beqins to make positive decisions
that could lead him to further self-khowledge. He is lefk, -

at the &nd. ot the novel with the hove that his futurd in.the ..

eity.will b more. Eulfulan nois” that the ‘question of the . e Y

Earm has been settled, and he'is making ténuous but sincere

emotlona’!. cpnnections for the first time 1n his life.” i T
-wuuam c. Thomas, the mystical poet figure and supposed

‘cousin af Richard S. Thomas,_ once wrote in his ‘diary that.

Each mah.therefore owns.himself & sets
himself a plage in this mortal world of
life & death saymg I have so much life
& ‘therefore can cause so much death as
if there were, no other way. .

(0, pp'. 22)‘,—22‘)

And so. it is with Rlchard Thoma's ; who decides tfat his place

in Ehe "martal world® will be on the fam which he has mheritsd . sl
from his father Simon Thomas. Rxchard‘s Drocass of self-

2 dxscovery is linked almust lnextricably to his desire to . .
‘'posgess' his 'Eamily s E‘ar:m and to work it_until it is time

to pass it on ;to Erik. ' The single most 1mpo‘x‘rtant event

which 1ead;-§{lc‘h‘az.'d to 'ghig goal is what Cohén refers to as ’
"a r?muntlc épiﬁhany on a streetcar” (g,' p. 41). ".‘n Toronto,

while on his kay 'to propose to Miranda, Richard ences




a moment ~oE clarity when he realizes ths artlficxality oE

. the city. - He recakls, "Ir_ came upon me ‘suddenly. -I Eelt out

“of place in those crazy clothes, sn:r.mg in'a metal macmne

running déwn a pxece of pavgment" (D, p. 41) Thxs"‘xll.ummauon :

byAstreezcar" rep:esents a.starting poLnb for Richard s

‘later,-as” the basls for his condemnation of Brik.

] process of selb—di :covary because‘ as oE yet. he" has not
deceivsd himself by worshlppinq 111uso:y 1maqes of the Ldeal

farm (D, p. 41). it is also bhe starf of ms er—long

avetsion for anything’ urban, a characteristic which develcps, LB "

Richard's true momentz of decision as to the course hisg

life wllI take comes when he i thirty-three yezrs old in’a

scenq with Miranda when thay are surveying the Earm.

considers the religious and mqral overtorles assocxated with

r.he traditlon of Ean\ung, and al.sb the sense of dur.y that. it

.entails. He thinks he "would have his'turn to do ‘his, i

being 1eEt unclsar whe:har thera was ahy larger possible

purpose nr simply the holy mission of,cclopizing the earth”

(D, p..143), ‘ Cohen enlarges the 'sce'nario throu'gh Richard‘

. thoughts that he and-Miranda were- er "Abraham and Sarah:"

. and that: = ;
S, ) in !:helr new possesslon of .this land
. § = .they would.be able to have children. Or-
else be condemned to a purposeless self-
preseérvation,.to milk the land eyery
. wear;, enough -£ill their bellies -and
* X . their-bank balance; nothing more, a
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straight trade, body fot earth, three - S
generations of bones to ‘feed the land
like so many. fallen trees, and animals.
% ¥ B . . (D, p. 143) . . -
Richard -seems to be balancing 'twb' 4pposing concepts. ‘or
¥ oug ! 1maqes oE ithe farm here: E‘rom one psrsnecttve, it is seen’
. +in bib’lxcal teler as the promised land on. whlch it is:. B .
'posslble to Euliill .some holy purpose connected thh proc:eattan.
R From anothé less idealistxc perspectiva, it is seerr as a '_.’ o

e demcm.aca presence which qives life,” but only at ‘the same

'rate \:ha: it consures it. It is Richard's acceptance of: the .

first, gl.orifl.ed image of the. farm at the expensa "of the

other which 1eads to his self-deception, and engenders the -

idea of a 'Ealse spiritual centre.* It also lnforms the

‘nature of hxs znner struggles because after this pomt he’ 1s

pIagued with the 'problems of t:ying to jus:if F\is choice of B

‘perspec_tives, and aﬁ ,trymg to recontile these' two imaqes of
e the farm, . - .
4
The twa images, one of permanence, sacunr.y, and life,
the other of temporality, insecunty, and daar.h, ccnstantly ' w Ve

‘vie 'fatten.tion in Richard"s consclousn’ess-. Even ‘when he. -

% @ is in hospital after his initial sttoke. he is still not. o
able to Jusuiiy his declsion to nerpetuate the ltfe-cycle of g
% his farm. Durinq one Elashback, he reculls when Simon -and

he ‘were out in a tteld on a: warm day, and

. 'Richard had a sudden desire to let . 2 - #,
-'himself be taken over completely by the I .




" And Latert,_h_g. felt'as if

32

; A :
land, absorbed-as if buried, his will. 8
tenupus and’ snapping as theé poet had

said it must, and could feel it ebbing -
from him that quickly...and the land

.return to its own chaotic intentions,-as

*if the-farm was only a thin transparency

laid on. it like a decal that could be blown 3
of £ easily by wind and time... y v

(D, p. 99) PIETI AT

X i T

R the £ield was just. another chapter Am i T
_the insane struggle-" to dominate thi’s - - N
“land in a'way which had nothing #o do . ° & »
with it, and that the ‘three:generations
of Thomases: would have accomplished N N
~+nothing except to scar -and chop up p . i
.enough land for their own survival.

(D, 'p.. 100y - ] ;
; — =

. 5 - - Q
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Richard realizés,‘in these scenes, the.precariousness whick

characterizes the farm's’ and his ovin existance. The‘cha’nbes .

in nature which he 'and his. Eamily had aEEected were onl.)r

superficial® and~temnoraty, and he te;\}zgs tDﬂL~QﬂEi the

- stop work gn the Iand, it will be reclaimed by nature.

Uﬁfqttﬁq;tely; Rlchard's‘moments of revelation and seIf-
rea’l%zé:idn' 'aré ‘so Evleer‘.ipg‘ that they fail to inculcate .;ni(
lasting impression, and.he P his old phildsophy

that the land can be mada. Eo 'sérve"man‘an'd .the Einal "victory"
gained, where "1: would he* ne;essary only ‘to sow and to ha:vest

in some, unknown .and paradisiacal god-assisted rhythm" (D, p. .

'100). 'His process of self-discovex‘y had taken a turn towards

"‘h:y qnal wi\:h his'q‘ Lck glimpsa oE peaur.y, ‘but, then, just
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as quickly, had swer:led away to ‘follow its erratic course
;e towards a 'false centre.' - o
*His whole process of self- dxscoverv is. marked hy a
= tortuous route over unevﬁ\ psycholoqlcal terratn. Oonly when
) he is shaken out of his self 1nduced ‘trance. to see the’ world
as it‘'is does he make progress aqain. “But the, claztcy oE f
his thinking is ‘often dulled.by his. nr1de xn ownxng the Earm

and by h).s physical abluty to malntain am\l operate it.

+These problems, along with_his strong i8entification wi,r.r.\

the past and traditional values, result-in sisdden changes of
direction away: from self-Knowledge and self-realization
towards that enchanted, chingFical ideal of the farmer-

. Conquetot figure he tries to become.. On the day that.hé has
the stroke, Richard the giant, the Land-taner; is finally
.brought down to earth, both literally and Elqucarively, and
.is forced to re-evali\ate his li€e, this\time from a-léss

séture, leéss’ pemanent ‘standpoint. :» N ]

,‘Up to the poxnt at which Richard actually Eeels the
acute ‘pain of the s:rcke, he is walking along on hls/beach .
recauntinq scengsw'fmm his past.which relate to-his fa_mily

and farm. Imades of life and death, growth and degay,

Uil intrude into liis memory in' disconnegted fragments. There

are also Varlous :efereﬂceé to -hands, Eingeké, eyes, skin,

deterio{atlng ‘Health. Ftnally, when the pain hlts him, he

is brought back Ercm the past to the present, And from his

to- the. gyerall physique ot seva:al characters, and to Richard's



thoughts of other pgople to his immediate physical condition.

‘He feels as if "tHe morning jolted and scopped," but: "

knew.in the véry centre of it theri
would be a place where hé Fowld ga her
‘himself and survive. It was as i
giant hand had wrapped around his“fibs

and was :locking him into tnat one particular
moment. -

. (D, p. 5)

The pam temporarily transforms Richard from a ‘man whose
mind has been wandering through the past to a man who is "
forced to reckon with' M’: own phystcal being in the here and
now, with the fact oEy)us own mortality. -This vgzx ‘mtense
awareness of hl’mself"aﬁd present time represents "a new
beginning" for: h-im,ka change to changé from feliving the. -
past through ‘memories to, ilvinq in the present (D, p¢ 10).
It is as if he were resurrected Erom the death represe e__':l,
\‘by his memories of the past, ‘and qiveﬁ*anolﬁher chance at ' i
)dtrying 'to ‘get to'be aﬁ.ivev " . T s
“The quoetion v"how do you get to be alive" is' oE crucial
importance ho‘ both Richard and Er‘ik, and fﬂncr_xons as a
catalyst whlc forces them to reconsider thei.r philosophxcal
sl:ancipolrnts on-life (D, p» 182). Jon Kertzer suggests-that
, many of Cohs 's central characters are involved in an. "&nnar
quest" for elf-knowledge" wmch 1eads them towards "sélf-
possession," and believes that it is the questlon of "how do
you get to be alive" which "plagues all of Cohen s characr_ers

and sets thém on their quests* ‘(Kertzer, "Matt Cohen," pp.
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125226). .This question and the quest ms;tff may be linked

more clé&ély in the proposition that 'you gét to be alive*

t!\ro‘ugh the process of ;elf—discovery or by fully realizing

" the n‘a‘l‘:\li‘e‘ of your spirituality. For Richard, the answer to

this ‘question remains. 'elusive, and consegquently his quleslt is

X hever completed. There are’ Several reasons .for. this.
. Besides Eailing‘ to admit to himself that 1land canrot be possessed

an aqrarf&n paradise; he also refuses ‘to

: . aé_‘c"ep_t the fé}:t that .he: has no control over his mortality,
. yis destipy, Qr time. .
& N anouqhout his life, Ri'chard has associated himself, ' W
' throuqh his relanonsnip with the farm, with male wvirility -

° (symbolized by the images of the bull), and immortallty
= 3 e (symbohzed by his memories oE the past, and the objects
g . which represent the past, such as the poet‘s dia‘ries, .thé
.fows of trees plém-.ed by his g,randfather and .the poet, and
—— ' by the entire farm xtself).‘ Although he has gained, intuitively,
S0t khe knowledge that he will eventually wéaken and die, he L
‘ refvuses_t‘o bring it to the fareground of his consciousness: R
On the .gotn‘ing that he has’,the stroke, for example,’ he feels
. . pain in his“abdomen, iand;"he réé‘ss_ux;é'd himsglf by -saying that L.
he had always had a‘vrleia“kf;to’;mach,“fh_at nothing/hadtchanqad:-
but he knew better" (D, pv. 4), Thu‘t ls"Richa:‘d‘s qreatest
Broblem, knowing thd ‘truth of something but still refusing
to accept it as such.’ -This type of ' self-deception prevents

“w 7 ‘him from realizing. his limitations as, a: pérqon, and from
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ever attaining any significant level of self-knowledge. At
this point Adrian Mitchell's comment that "Richard Thomas's
life has happened to him. He has inherited his life, not
mastéred it - and to that extent he is in fact disinherited"
seems to be particularly valid.ll )
Later, when he is in hoépital. the guestion of his

mortality arises again whén-he admits to himself that his .
fear of dying has peen one of his greatest weaknesses:

he was so afraid to die that he had been

hurting from it all day, that the fear .

was what had him that’ first day, bile

and death’, without knowing it, trying to

L fight it off by.going out and then being

caught anyway ...and remembering again

how it had, locked him, kept-him in the

moment, tridd to warn him that he was

only strquling agaxnst his.own life

like an anim?l caught in'a trap, twisting N

open its own arteries and bleeding:todeath.

. .«

B (D, p. 147)

- According to his own philosophy that-—"every‘ mavr'\) cauéed his
own death...in bits and pieces scattered thn;ughou‘t'his
life" (D, b. 76), and "Everything causes ‘1ts own death and

S dxes of. baing itself" (D: P 77), Richard ¢auses his own
spirituql death by fallinq to admit .his Eears, and Eacmg
the inevitable. His mind is not s:rong enouqh to deal with

.his dying, and, consequently he hds no resources left”to

“Adtian Mitchell, "Gar.tinq The Voices Right," Canadlan

therature, Nd. 62 (Aut. 1974), p. 88.



rely on. When he is completely racked with pain in the
hospital, he thinks: -

His body had completely betrayed him and
become a battlefield of competing pains.
With his eyes closed, he could make his
retreat from the edges, find places to

rest and dirl about his fear, like a

small child with a summer illness.

- (0, p. 81)

Richa’rd has lost contml‘nver vhlg physical and ment?l
stamina, and ultimately over his own dastinf. * He doesn't
know how or when he will eventually die, and it is this'not
knpwing. which causes him the anxiety and fear he expe‘rﬁnces.
He says earii‘er in the book that "A man was supposed to be
prepared when his time came" (D, p. 6), and later, in a
conversation with qrik in the hospital, that "A mar:- has to
know his iown destiny® (D, p. 146). He wants to believe in
the concept of destiny, as well as in other illusjons about
the farm which .ne fostess, but, much to his chagrin, he
fears that Erik is right: "No one-has destinies~anymors....
They libe in. apartments and breed goldfish” (D, D-‘\l‘G).

Like his concepts of death and destiny, Richard's
impressions of time are deliberately distorted to El:rf his
beliefs associated with the value of the farm in preserving
‘the contlnulfty'and unity of the Thomas tamily. He is a man
who lives in the past, who _parely acquiesces to the idea of

the present, and who refuses to think of the future. In his
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article dealing.with time in The Disinherited, Robert Lecker

states that the

i .

urge to join.the past through memory is

tvidence of~his faith in a temporal

continuum, and of "his conviction that hv .
preserving that continuum, one’ can :

‘preserve one's self. So long as Richard 2
remains involved with the movement of o
time, he can deteive himself into belxsvmq

that his time will® not stop, that he

will” nol: diew b

(Lecker, "Pas_\: ‘the Grinning Masks," p. 109)
N ¥ 2 ’ i

But with ‘the ‘intense pain of " the stroke and the "few beginning®
which it symbolizes, Richard realizes, while in the hospital,
that: $

A new point of time had. Qcme into™ exlstence. T

: Despite all his sluggish efforts.to make

. it his own, it never existed in the
present but veppeared‘only in retrospect,
like a vehicle moving up quickly in" a
rear-view mirror: the ‘knowledge-that he
was goifg to d.ig in this hospital, that '
the choxce had al:eady been made. *

w o B s ,wn,

Dqspice these thouqhts, he is st“l unable’ to remain in ",

the present, to qrasp and understand the concept oE "compulsory

time that he must live throuqh" (D, p. 132)‘. His consclouspess

becomes 4 prisoner oE time past, and, as he is dyinq, it ”

focuses, not on the present, but.on images from hlvs youth

when he wés é_till a Qtrong and capable young man. _Aqa‘gn his

self-dulusion; provide him with an escape’ E“:‘om ‘the Facts Df-

p ¢ s =y b




Y as a means’' to self- discovary, Brik has choéep his "my;hnloay

reality and the present, and allow him to justify his life

according to his own value.

Richard's knowledge of , but refusal to/acceﬁt, the

proposxtwns that land cannot be pcssessed. that " no oné | can

have full control over th desthy. mcrality, or txmeumd

thal: Eaar must ‘be” Eaced ar'ta conquered eepresencs the selE‘- /

deceptions that 1ead,m' way; Erom 'the Dosslbility .OF. everz .

coming tovknow .or realize rus tvpe self.” .Hxs process of ¢ 3 S5

self-discovery c:avh never be successfully completed beéaus_'e.
even up to the time of his death, he rejects anything which . ' " °
_threatens his ‘mythology of possession.' Modern technology. '

machines, even the Gity itself, are repudiated in favor of

" physical labor and de‘voticn to the s’oil. ‘When the Einal

attack canes he knows, He is qmnq to die; but'. still ’fe_‘zv’en a8 «
he fell he knaw that part of him must fight” (DB, p. "208)..
.Ironically, it is thls lndomitable spirit itself which L .
prevents Richard [ getl‘.xng to be fully alive or S
r_ea\i.zlng the nature ‘of his spirituallt\(‘

I his chapacterization of - Erik, Cohén has shown him. to

be .Richard'é“negative. They are dlametrically cpposed on 'v

many &ssues and represent the antithesis of each other. . If _ i
we think of the réferences to each, man s place n this .. "y
mortat world,-" duot.ed earlier from the poet“s-diaries, we

can see the poim: oE departura Eot their divergent phllosophies.

I
whereas Richard has opl:ed for the mytholoqy of nossnssion' o
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of escape,"™ which s'igni'fies His rejectfon of the .idea of
possessing anything or of being possessed by anything in a

v x permanenc way. His cholce makes ‘it much harder Eor h1m to.

Bose, v ¢ Eind his "place,” and introduces hm to a lee E wanderma

- and lncertxtude in which he finds n: ‘very deéicult to. sense

5 . the proner: dlrection to hls splritual 'centre v Anthony Brennanr

aptly descrlbes Enk in his: article, "‘l‘he Nomads‘ of Ontario

Tas "a bnlhanUtudy of rudderless modern man."12 But
_ beifng 'ruddgrless" ‘does not rq_ean he does not Know what he As"
‘searching for. It il‘np‘li’es, rather; that he is mostly meffectual
in r.rqu to find a way of life through which he might
B discover more fully his spiritual identity. He is,.as
'dearge woudc’ock suggests, "r.a'ken up in the‘essenbial 1onelines's','

__f_he unrelenting alienation of *modern man" (woodccck, '_'Arm{ies"“"

',pr.137). o iy

The cu:cumstances which lead to Erik's selﬁ—alxanation.

and r.he reasons Ec: hxs decision l:o excommunicate* Mmself
sV " from :he Earm are important tn understandinq his nrocess oE

sélf ’dlscovery. They are related directly to his clear Yoe

§& perception of reality, and hls recoqni:ton of the dsttimantal

effects of time and ‘nature on the Earmers‘ effor:s to sustaln- e

a livelihood Erom the. soil- , .
* - . When, at nineteen, Erik returns Erom the university ln b

A
" Toronto Eor a visit on his Eather s Earm, he feels" yery uneasy: '

. Gl : lzhnthony Brennan, "Tha Nomads of Ontario, ™ The Fiddlehead,
0. 102 2 (1974), p. 109. . 7 Lt T ¢




% ‘His Stay'i

. being home was uncomfortable for 'him and

¢ he was resentful of the Eeeling of . -
.Familiarity, of relief.almost, Sf the

way.Richard and Miranda and-Brian still

K claimed him for the).r own, ‘as easily and

« 0 | thoughtlessly as.the land. ]

(Qy‘p- 13); . : e

a nfe of anonymt:y and detachment, ‘éu that r.he idea of ~
being 'possessed’ or of possessinq‘ somethinq or ‘someone
" seems, tepugnant to him. At this point, Cohen por:rays him
as a* warlderer who ls without any ‘real _sense oE direction”’

. whatsoaver. In one scéeney we_t‘ind him drl}llng.

amlessly and” wxl:hout any real sense ‘of

where. he was, the.first summer Richard

let him use the car. I:“.S‘ drives then

took place in some vagely indistinct
.geography; he' never knew .the exagh 3
location of what;he found except in the !
,terms of the mythology he constructed an
those 'hazy afternoons when-he wanted only

‘to get away: from everything, to have

time pass quickly so that he would be

away from home -finally,. somewhere where

he was not known- 5

(g. -8 13)

The vaguely indxstinct qaography of che nhysxcal {andscane
above has & paullal in' Erlk‘s mind. ‘He is running away

\ Erom a place and rdentt:y, ‘:a a spiritual wilderness where.
ne has tc recreate hlmselt anew, 1ndependent of the Thomas

Eamily and ‘its 1nheritance. .,




w13, 4 .The realiz;twn of hls naed to escape the farm Ebr qond

i " comes on: one of his’'drives. fle dxscovers an old empr.y

£ > dilapidated house: . .

» never painted, was weathered
4 grey and _the roof was sagged and missing
e ‘.. -patches of shingles. " There 1was an apple .
tree beside. the house, so close that one
of “its, branches was: pushed right through
R : a broken wiridow in theydéwnstairs.... i R :
* ' 2 In his,,mytholoqy of escape the old 3oy ey # ¢
¥ “house had endured in his memory as: the = ' .
3 b place where he had most clearly known
o iy 5 \ his own-desire to leave the farm.

5 4(_D_y p. 14).

2 : It is this 1maqa oE Eecund nature destroyinq, through its ‘/
xnevltable process. man s abanﬂened pro)ects, that convinces

Erik the idea of possessxng-land is a myth. Richard, too,’
experiences the same insight when he recognizes the farm as .-
:"only a‘ithln‘transparency l’aié on it like'a decal that could .
43 . be bfown off .easily by wind and time" (D, p. 993 But )

i ‘whereas Richard ignores hls prophetic vision, Erik. accepts’ Y

- During a eonversation with Richard in the hospital,

léter insthe novel, he makes a prediction concerning the -

£uture of -the type of fagm owned by his fathef: $a
N .. "In a few years only rich city people Ry 8 4l
. <+ will be able to afford to live on this : . !
. .' . kind of farm. All the food will be ° . !
. .- .~ . grown on huge farms run; by businessmen.... -
e & In a few years this kind'of farm won't even -
3 . ) © exist," Erik said again. "Less Eamilies
Pee 1t , ) .1ive here than did ten years ago,

. s “ B i (D, p. 41)




Here7 Cohen supplies a reason for Erik's desertion of the =
farm~1w Eavor bfmalefe in the‘c»zy e suﬁnects gh t the
prcgress oE society and technology will _mean the. eventual 7

N evcroachmen_t of urban populatiqn a‘nd 1:_5 influences on the % 2
rypral .sebtingl The 'acﬁg;sitimn'of ¢small :farms by “l‘arge, PR
Busingss corporations seems Vineluctable ;‘.6 Eigxk» and‘c;nf'i.rms

) ~his éarliez dec_isign to leave. He ils, at, tﬁis point, begii;'ninq

t6 lead a life which. one 'critic, Roy Macskinning, believes . ‘

"is rooted only in negativity."u 7 ,.

But in the leavin_a, Erik has casr. himself adr\ft from

the only anchor he had in life. He is cuntinually assm:iated . ¥
with imageg. of detachment, isolation, separation, and snerillty.

) On the first page of thé novel, Eor‘gxample, Richard thinks

) of "his son Erik, in the éjxty, in his,élass cage" (é ;p..l.],_
and iater, Erik has a -dream where "he Wwas the perfect man, '
floating threugh space in'a glass$ ball™ (D, p. 169). From '
the time he leaves the farm until Richard has the stroke, he ' -
achie‘ves the ultimate escape in Toronto by refusing to ) ’ v;
beccme 1ntimately involved in- personal relazionships, and by
achieving spiticual and emctional sterility. Erik's process

of sélf-discovery, then, inyolyes a tofal’'separation or i . '

disconnection from all'other worlds,. in order to find, in .
: isolation, thé nature of his individuality. He 'dkslnherits'

himself from everything egcept what is nedessa;y to function

13Roy Macsklmmlnq, "Gothic tales iq the’ country of
defaat," uturdnx Night.-ﬂo. 89 (May, 1974), p. 41.

1 b . N . «




" on a minimal level as a social .being, and then tries to
'resurrect‘himself back ‘to life. 'Through-his relationships
. “with othez characters,'sﬁch “ds~Richard;* Valer,le, *Rose,. M!:

Zeller, and the pregnant girl, and I:hrough thefr images of

Erik, cohen stiows that he is not very successful. ;

=Y

Erik's: ;elattnnship with Richard, for example, r‘e\;eals
" chs imbalance which exis.!:s. between Brik‘s mental strength
and his physfcal weaknass. Coheri uses Rlcharq‘s physical
stature and strength, and his mental incapacities, as a fo§1
to ampha;lvze Erik's physicél tim‘idi’ty and mertal maturity.
They are, in fact, the reciprocals of each other. Richard .

is Iatge, heavy set, and solxd, while Erik, in contrast, is i

thinner with slender fingers, and 5

o -tqave the lmpreusion of being vaguely 3
ethereal, of being cautiously balanced ¥
in his movements - as if he didn't quite .
_ttust the reality of his body and was
‘carefully shepherding it through tha
necessary obstacles.

N ' (D, p. 23)

‘One is of the body, the other of the’mincl’, a‘n‘d the ma }:‘r gfoblem—
. conErontinb both’.is their i‘nahuity' to reconcile the two ‘.
dimensions.of their-being, tc' become whole a;1d alive‘ e
i In one scene Richard does come close to this Dhysu;al
and mem:al intaqratlon, und experiances a revelar.ion of his
own deathx

¥ n 3 .

" when he had finally accom}nodahed his .
mind to hig body's precarious position,
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it would strike him that the darkness 3

when he.closed his eyés would one time * /-
be the darkness of death, that it would .
come over him as a veil and he would
never- see anything again. ° . -

PN &

'”2- p"a.S\)"‘ . -

Enk, tuo. has’ his quxet moments " of revelauon./ But’ -to & + )

Richard he is stiu sesn Hvan "only throuqh wards and his
haad so that hxs body “was already vesr.lgul, threa;enlnq to
grow old before {t was ever‘ claimed by this wérld"‘ (Q‘,‘pl_, :
104). While working on the Farm, Erik, hinself, thinks of -

his physical condition, 'and his body
- that has beer; violated'by att’ophy and
smoke “and ‘t-ime, that maybe is somnolent
and in the process of being revived or .
maybe is.just a corpse disturbed by all, J X 3
this' unexpected activityi 3 )
© o, bl 163)
Cohen use§ this image of Erik's physical tl(ale,ssﬁess w B ¥
to suggest that he is’ also emotionally and spiritually g
lifeless, a characteristic which’ complements - the image of
him £foating through .space in a glass ‘ball. ‘For example, in -
his‘relat{onshjp with Valerie, his ql;lﬁdend, he admits to
himself that ."He felt he only met her at certain noments"
(D, p. 20), and that "even when he was with'her, had known
that what ;made it possible f£or them was the knowledge that

he would leave™'.(D, pp. 27 28). ..qIn ‘an argument with Rose,

. she challenges him tov"Go ahead, Do something. ‘Do anxr.hl g... .

1 thought . you were degd“ (D, p. 179). And’'later, Lvn. a




.(.

referénce to Sex, she says "God, my husbind was like that

too. Scared .all the tipe. You don't even feel, it do you?"

. p& 180). - = ¥

’rhe lnost inoort.ang :etetence r.o Erik's relucnance to

csconnect Mmselt w’iih tl

otld

in an hnportant scene’at- :ha hosnitnl which'® invalv\Ls Mr.

zallar. N It is ‘here that che issue of BErik's avetsivn to

commlnments 19 related to ths quesrlon "how do »au get c° be

alive" (g, P. 182). MHr. Zeller has been obsgrvinq (:‘he
family conflict as it Dresent‘ad“itself in .the‘ h?spi‘tgl, and,
in this particplar scene; performs the role of adjudicator
of the supposed Thomas playr‘ He agmma:iz&s the plot by
saying -"The father is dying and the -young'so.n pines away,
afrald to take what is his,” and later, “the father is
afrald to die and the son is alfra-iq to live™ (D, pJ 191) .
In relation to the mythologjes of possession and escape,

then, Richard is afraid to face the dispossession of ‘his

' past and dlgenenllng health; while Erik is afraid to face

pouuslon of . r.ho Eam. and the’ pouibnny of inr.imate

“/Ruman connct. Mr. 2eller tells him: . j

"Your problem is thah you're not ‘allowed .
to kill yourself until 'you are alive." s
"And how do ‘you get to be alive?" L
¥ g 'T!\nt is the question." <
£ he answer?"

. . "Htll.' Nemo sald. —'Who knows?"

(D, p- 182) : ’

}rough his’ BIO‘TPHE bcﬂurs
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Cohen's implication, here, is that it is every man's task to
confront the forces at work in his iife, and to take charge
and direct them to his best advantage. Because Erik refuses

to take the 1nltiat1ve to reckon with these forces, his life

s withexut dxrect1o« or control.: He. is as Mr. zeller‘describeav

him: " 2 T

. almost thirty years old; your father is
dying, your women abuse you, your brother
would like to” kill you, you have no

. money* and you hate your job before the
- first day of .work.... These things

happen but you are barely aware of them.
The events are like undelivered mail.
While your house burns down you are
sitting in the basement, pricking ycursalf )~

. to see if you can bleed.

(D, pp. 182-83)

Not ‘only is Erik insensitive to the emotional needs and
desires of othefs, ‘he is also _i‘nsensat‘:e to his own. HX‘s
withdrawal has severs conseguences £or his own emotional
growth, which has become desperately ‘retarded. Although he
réalizes this, he does nothing to rectify his problems; he
19 no more disposed to accept their solutions at this point,

than Richard is( to accept the solutions to his prohlems. He

.can. think only oE‘ his €ailure to respond to affection as a

self-destructive .tendency, and when-he is in hospital with

Richard, he wonder

if Richard, lying in his bed and trying

L to force them to accept his will about

& the farm, had also turned his back on
: life at every moment, had denied Miranda
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and-withheld himself Erom her the way he
was now excising Valerie: 1long smooth
death-strokes where the blood never showed.

(D, p..33)

These 'long smooth deanh-st:okes' refer more to ‘the wounds
Richard and Erik inflict on tqsmselves, wounds vhich result
* from their turning away from opportunities to, partlclpate
more fully in-life, anq which threaten to terminate their
anot16naL 'ahd; GpLELERAT GraWEy BELK'W Saliure.to glve
: hh.nself e:amglacely’to Valerie; Rose/, or the.Eém zepreéents
’ the "bits and \piece8" or the "events 'sb!ieeréd through his
life" which ca\;se his ?wn' epirltual death. l;le is ‘engagad.
as Richard was, in a slow spiritual and emo:xonai-suxcxde.
After Richard dies and Erik has returned to the city,
we see him at the height.of his self-alienation. It is a
time in his life which represents a turning point, a moving

away . from his tendency Lq ‘disconnect hinself from everything

r.o a desue for some kind of emationnl and spxritual stability,

the desire to connect once again. Unti{ his return to

Torontg, he has effectively removed hxqseli from all points

of contact with his family and-his past, with the exception
" of the poet's diaries and the ring attached to it, so that =

now "he is truly marooned in the city" and is at risk of ~

becoming "one of the millions of peripheral stences that
the city pulls into its edﬁeu. make-believe dgétifigs that
{t uses tortuel itself (D, p..z;z). We also see him on a

eldewalk in a crowd which was 'puehlﬁa"h}m into a decision,

«



demanding that he somehow organize an entire life, a destination, °
at’ least an attempt at appearances" (D, p. 211). In, this '
scene,- Cohen gi‘ves‘us a’ subjective glance at the péycjological_
pressure Erik feels th‘e"ciEy is exerting on him to create a
AiEHe: ESERIRESTE: HH Woa ety I -
It is at, this crucial functure‘ in his life that he ‘? .
meets a young pregnant girl,'a; female version oE h'imself, who
_ seems to Tim to be "attentive, m‘i‘ling he thinks because she

has -finally in the middle of the night run into scmeo’ne even, =

~.more disofientated than herself" (D, p. 213). E'eca).lsa she

is vpregnan:, he considers her to be "possessed, therefore,

by his estimate, of several timés the life he i‘s" (D, p.

213), and later, when he has returned wii:h. her to hef apar:tment:

"He feels there is no way at all that he can connect with’v

her except to drink the tea she has brought" (D, p. 214).

But he &qes make a connection with .her, a symbolic one, ;'hen

he t;ives her the’rir_m which was attached to the poet's B

diaries. He places| it on her 'second-l;st finger of her

left hand; wedding band, wondered if this was the poet's

1nten‘tlon. to have the ring pagsed throygh the family this

way, as-a sign" (D, p. 238). It is this act_which rep:es:en_ts ’

the "new beginning” for Erik, a chance to tak‘e control of

his 1i€s and give it new direction. ) . ¢
Although the ending is a Eather_ambiguous one, it is

clear that Erik is becoming more aincpia and hondst with

himself, and i§ beginning to, discover that spiritual growth
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starts with reconnecting himself w‘ith others, just as Johnny
Crack;e hlscovers that survival for him means-mavind away
from "condition zero," to comnections with the real world.
Eril‘( is moving fro;u his "mythology. of e;cape' towards ‘Richard's
T SRy thoLoGY, of PORERBION," BGE HOE with RICHATA'S bIla )
2% ' idealism. This is suggested through the parallels Cohen

develops:between Erik and the poet), ‘as well as through

is the city, a huge mass of towering buildings and rows of '
houses, ;11 of which seem to be "a new kind of flesh, babyish
and hesitant, that required love and compassion like a rare
——————and delicate desert flower with its exquisite brief petals
"an}l quick poison" (D, p. 226). The horticulture imagery
hélps show the similarities b§tween Erik in the city and the
poet and his qrgndfa;her In the wildernesj,ﬁhan they first
come to Canada to clear land for their farm. With ‘the
images of Erik as the twentieth-century pioneer and symbolic
father and husband, Cohen seems :5 be sﬁgcesting that he has
a new chance to start over, a chance to make true condections
. with others, and possibly to £ul€ill his own dictum that
¥ \.,/}' "People have to tencﬁ themselves how to live" (D, p. 145).
An earlier image of Erik shows him "fixed ¢6n some otheg
time, some. immense single coﬁglomgrate complaint from his
past tha!': was supppqed to be his excuse, and some eq’ually
compelling Eantal; of the future in which evarytﬁ}ng would

7 y

. i

Erik's symbolic murrigge to the pregnant girl.-- Z 4 .

Erik {s the twentieth-century pioneer, and his wlldarnéss
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Einally@ma-—r—ight" (D, p. 172). Even though Erik's "fantasy
"of the future” might never materialize for him,’ just as
Korsoniloff's "vision of destiny" (K, p. 15) might never
materialize for him, there is “some optimism inherent’ in the
phrase "Enis new beginning® (D, p." 240). “'Cohen shows: Erik
coming to life near‘the end of the novel, especially tr\\\the

. v T . 3
scene where he is with the pregnant girl.™ He begins to "\

sénse emotions and life in Wer, and

to feel the extra heartbeat of this
hidden child, to feel something for this
girl who moved beneath him in harmony
with Richard's death, finally drawing the
tears out of  him, opening his throat and %
his belly but knowing mothing of what she

wag doing.

(D, p. 239)

And near the end of the book he sees an image of his own

face as a mask"'tran‘-\sparent and desperate that there would

be somelj.hing to forgive him, swallow and forgive like a
mother who had only imagined her chﬁ.]dran” (D, b, 740) .
' * These scenes and images indicate how Efik is breaking
out of his glass“ball, and r’eaci‘lin'g out into that void of
space for a "place in this mortal world,"” and f’or human
affection. - -

Erik does not make much progress towards self-discovery.
He has ;efused to accept his rightful pat imony, severe;l
hims&;i:f from his past, and disconnected‘himself from everyone

he has known, with the exception of the pregnant girl whose




) 52
identity does not really matter to him. He has reached the"
pbint in his "mythology of escape" where he has nothir;g left
to escapé’fr‘om. The final few scenes, however. firmly

establish the possibility that Erik will’ emerqe from his

§rotective shell and achieve some s1gni£1cant level. of self—

knowledge, through his r stablished link vur.h humanxr_y.
They also seam to confirm Patncia Horley s statement in “her
review of The Disinherited ;hat Cohen is "Exndxng his way

through despair and absufdity to hope. ‘The comedy may be

black at times, but the atfirmation comes through."14

In relatibn to Korsbéniloff. and Johnny Crackle Sings, 1

think the’ pomt has already been made that The Disinherited
reflects a growing optimism in Cohen as .to the possibilities

for self-discnvery and ‘self-realizat’i‘on. Richard ‘may- have

been a failure in using the self-knowledge he acqulred, but

at least he reallzed, o some degree, whac his prcblems

were. With Erik, ther:e is even a greater chance that self- .,
knowledge and self -realization will lead to a greater sense '
of self-fulfillmént.’ He r\a‘presants Cohen ‘s dubious, but existing
and gtowing, faith in the survivel"of human iﬁdividunllty

amidst the evolur_ion of science, techncloqy, and civilizatian

ltself. o 2 "

ldpatricia Morley, rev. dﬁ Tha Dlstnhetited by Matt:

Cohen, Queen's guartsrlz, No. 81 (Aut. 1974), p. 478%
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CHAPTBR‘ THREE v

WOOD HUNTERS

Cohen s Eourthr novel, Woodsn Hun;e:s, has not been

the: same general applause or enthusiasm as The

Disi’nhe"r‘ited Tha central characters, Laursl .Hobson, her

Lover Calvm, and her ex-lgver and friend Johnny Tulxp,‘ have

been criticized by such :eviauers as John Hills, Hezbert

Ros!:agarten, .and Franc:s Mansbndqe, not so much For the way

they are charqcterized, but ,Eor the pa:hetlc characters that:

they are or seem to be. John Mills refers tn Laurel ‘and

Calvin as "drop-outs," and labels Johnny Laurel's’ sabotaqe

of a piece of constructxon equipment as "mindless and .
unmotivated.ﬁls He:.bett Rosengarten, whose review oE‘. Wooden

,Hunters is mainly:positive, sees Laurel as."a colourless
figure, almost as indistinct in person as she 15 in
personalit:y,."l6 and Francis Hanser.d_qe views Calvin as "a

passive, self-centred figure, unable.to cope sucqéssfullv

1530hn Mills, rev. of Wooden Hunters by Matt Cohen;".The

Fiddlehead, No. 107 (1975), pD- I§§ 36. "
16Herbert Rosengarten, "Violation OE The Burial Places,"
rev. :of wooden Hunters by Matt Cohen, canadlun Literature,

No. 67 ( P
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with his environment because he is-unable to cope successfully -

with himself."17

Other reviewers, such as Woodcock, Kertzer, and Ho\
" are less stridenc in their nmarks on these characters than v o ;

the previous three crincs, and’ are nb!.a to’ apprecxata the .

dharacte:s as .victims who have 3 from a 3 n zinﬂ
= society pravalent on the mainland. w:mdcock understands )
Calvin to be a "wandering- uhite 1ntellectua1" who 2left’ his

life .in r.he eaat to dlscover a new axistence, parhaus a new

personalﬂ:y, Ln tha west...where he feels he can survive

only ‘by a self- uranuformation he has not yet achieved" : -

1WOodcock. 'Amies, pp-’ 138-393. Kertzer perceives Cohen's . -

characters to bé "simple people caught up in chreasingly F s

complen Eeeungs and circumstances,‘ but believes thal:

Laurel and Calvin "have run away- from respactabi‘uty and

'_responsibuity‘ (Kartzer, "Matt Cohen,". pp.-126, 129»). Ilaész; o &

dsscribeg_&i_lvin as-a ‘cnunter-cu}ture driﬂ:et.'xa and P % &

constders Laurel ‘to be Qohan‘s 'ﬂnau creation (Moss, s

'Introductlon, P vu).

‘I agreé, Eltst of all, wlth. Wzmdcm:k's sugqestion that

\;.aurel and Calvin are 'wanderers" who ara searching for new

. Rots‘and new’ 1dentit1as~ ‘I agree. ;econd\y, with Kertzer L

T «

d 17Prancls Munubridce, .rev. of Wo den -Hunters by Matt .
N Cohan, Canadhn Piction Haguzlne, No. Tﬁ 1976 ), [-38 101. .o

18 hn Moss , A Reader's Ghide'ts ‘th Canndian Novel' :
(Toronto: * McClellan steya:t, P B ’
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nctxon that they -are caught in a bewildering con\plex of

emotions trom, which fhey try ‘b6 sweaps. 1 4o not bulievd

though, that they' a?e-—rry;,ng to escape respon’gibility,_

e especiauy s}"nce they had lit'tle Jt:o .escape Erom, and seem to *

have more to. ' be responszble for on the island than they did

on’ the {namland. Ne;the: do I bé‘lieve that they are ., “drop-

out_s_" vxho are "unable to ~cop!

oL tend to view these characters

" .as e'sca‘v ‘g Erom the 'sa e emotionally and sglntual:y delel‘.erious e

ces that Korsunxlo

£, Johnny Crackle, and Brik

recognxze and try to escape Erom. 3 . '_ :

Korsonlloff becomes deluged wn:h convoluted Ldeas r.hat L B

‘obfuscate” hzs sense OE self: and divlde his ne:sonality into o

2 & S qpposu:e halves, one ifi ellectual, one behavioral. * He
v wxshes he could stri.p oEE all he scafﬁoldinq and complexities,
e to emerge suddenxy ﬁrong behmd the cape, naked," but reauzas

that the mles society has demanded_him to play have become

: submerged 1n hls persanali:y (K, p. x7.),._ _Heveonfessgs ‘that ’ %

1 . once N L R M LI

" . - ' the’ roles become: compulsory and people

s . -~ play only themsekves,ldesperately _

. ! W@ maintaining” their ‘every vestige and .. <
L < detail of ego, then, they .experience only
. % s grlef sand frustration. They long for

< X o . ,escape, but act only to.secure themselves

T : « in their own chains: ‘

‘ & p. 190

;_ Johnny crackle articulatgé a slmﬂer complaint when he.says

"They do it té yc;u. The;( clean you right out. They're S
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., after your guts ané your soul" (JCS, p. 19). Erik, too,

seems to be the victim ©of a _society which sterilizés peop‘le's’

/ _personalities and spiri_tual{ties, and leaves them floating
in "q],a'}ss_bal).‘s' “or iiving in ’qlass caées.' In Wooden
iJdnters Laurel is also trying to "strip off all l:hs scaffoldxng

_and complaxities" that have devsloped from her parents' .

y s s J deaths, and whlch are about to-be compounded by her 1xfe at

the university she is attendxng.

Ca].vin, iu !‘.urn, is escapmg E-tbm the east, wMth he

considars to be "a vast ccnglomerate city of- doomed smokestacks
pie

and concrete" (WH, p. 14). He 1$ not a "d:opFOut" but a
i victun who has suffered the scourqe of a Eomxdable, daunting
: enemy whose tapacxousness knows no bounds. kB Calvian's vision
of eastern society seems ta be an expansion of Erik's view

: of Toronto as a meretricious nest that. "pulls into its

edqes, make-bslieve destinxes that it uses.to fuel itself"

(D, p. 212). “ s .

What. Cohen. is doing in Wooden Hunters is transla’tinq

« intc E\ctian the danqets lnhetent in the patterning processes "

that society imposes on peaple, and the possibilities of w &5

ascaping Erom its 'various systems, intellectual,. ralig{ous,
- social, etc., to recohst:uct oneself anew.. The characters
begin as baffled, resiqned victlms but follow an innate

. s B longing ko move out of suclety s purview to.a neutral zone

where they can take time to recuperate Ercm the incassant !

“ -deluge ofrsociologlcsl anluences, They then begln a
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regenerative process in which they. attempt to transform‘
" themselves from amorphous pebns of the city into free individual
creatures of nature. They try ta regain that state of '
mnccence afd perfection that Johnny Crackle insists everyona
has before we are born into a wofld which "is rotting and A -
'_ B polluted," and where “"our guts are tvn.sted and tuttinq and
) .dacaying and hlled with arf_xfu:xal jam and ulcers and ' o
cancer and sooc" (JCS»# p. 19). Thxs process is actually oﬂe
. ef self-dlscovery whu:h mvolves a splrltual and” wnotxona].
rebirth that allows the characters to develop a\\gjreater
. Sense of spxntuallty and 1ndividuallty.
‘The critics seem to have ignored this aspect of Cohen s
novel, while a few, lxke Woodcock , Kertzer, and Moss, have Na T g
‘fleetingly suggestad that Cohen's characters experlance
self-dlscovery, but have done nothinq to interpret the noval

using self-dis‘covery as. a possible thsmatic approach. They

might agree that the characters start on a quest and -that o e
g T, T bnone of them ‘tully succeeds. They also rscogniza the, tnElusnces o %

that Eamily, heritage, and pe:ception of time have on ‘these

‘characr_ers, but unfortunately do not go, into detail when

discussi’ng these influences.-

Neither do these critics 'seem to ‘gealllzsrthe details of

--each quest, that.each character's process of ‘gelf-discovery

; has a discerniblé starting point’ &nd is marked by major

events and "pce_r;es along the way which function to retard or

accelerate that character's ‘spiritual development.  The B e
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characters and the events are part of a philosoph\cal Eramework
which Cohen -builds using reauty as his model. Consequently,

3 ' Laurel's and Calvin's fates become poignant statements about *

the su:vival of individuals in a society which perpetuates

itself by standardizing its members. This is_why many of o

Cohén‘s main charactets, s;xch as Joliijny Crackle, Erik,‘
Laura)., and Calvin, and even many minor characters,_{e N )
transients. They are uswally trymg to get away from the
standardization process Cohen has associated with mcdern s BN,
Canadian society, and try to escape from one sxtu.atlon 1:n '
search. of anothe—r‘which might be more conducive. to individual
growth. ' ) . e M
L4 Besjdes Laurel and Calvin, two others characters dohnny
Tulip and CiW. Smith, a hotel owner on the island, also.
éxpe:ience inner scrqulés which lead them to s‘ear;:h inside o
A v EHAMEELIER LB HALULIGHS FHIDN might alleviate the mental ., /.

- torment and confusion they experience because of familial or

- personai problems. Although they strive for peace of 'mipd v
«+ .7 in the form of an emotional and spiritual equilibrium, they s

never get very far. Theirs is lsss a quest for self-| knowledqa

und self-real&zaciun than .Laurel's or Calvin's, and because

of this, :ne Eocu.s ‘here will be on Taurel and Calvin only. -

P Geotge Woodcock states in his lecture ."The Meeting oE

'Mme and Space' .that .

The experiencs of bsing born’ qain ls
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it can be the experience of “any person
who at a critical point-in his or her
life finds that a- new-'setting, with its

own geographical shape and historical
. resonances, offers a home to the emctions’
he needs to express. Strangers as well .
-as natives can live in their minds the

life of a region, .so. long as_they accept
‘Other people's ancestors.'

“Although thie stétement refers torwWriters uho find a new

1ocatidn as a setEing for tha exprassion of their attistry

it may also refer to.characters who find a new envimnment

in which they can experience.a spiri:ual regeneration.

Cohen tries to show, in Nooden Hunt s, that it is possible o

to disconnect yourself Erom one environment. and set of
traditions and reconnect yoursélE to oghegs, provided you
%djyst to the landscape and plug into the racial mores of -

"'other people's ancestors.

Laurel and Calvin find themselves on an island off the .-~ -~
coast of British Columbia far essentially the garie reasons.’ . e
They have disassaciated themselves gecgraphically -and splritually‘~ 5

"tm their’ hores, and vtheir pasts, in search oE a rew envi.ronmentr

which might serve as a more sui:able medium in which to f
discover ‘and reallze thei‘r true idéentities. The. rugged . 4G
. terrain of the lsland. along with the primitive culr.u::e tzE

the\lnt}ians who live there, ’provideg‘these tv;l;) characters -

with the setting they need to ease the {nner tension that ¥

19Geoéqa Woodcock, The Meeting of Time and Space: - .
Redionalism in Canadian LI rature (Edmonton: NeWest Institute,
Wg” B. 9. . 5 '




" The most.dignificant of these occur when'th

has developed Erom their rejection of their pasts and a
conventignal life 1n the ciby( for the p:esent and a :adical
life in the y.ifld!rness. More importantly, it‘-provides them

.with a new landscape for their psycﬁoloqi:al exploratiions.

These exploratlans become. part of a process of self; discovery

) which takes each: of. them from a state of emotxonal malaxse ie 3

-and spiritual bewilderment to a relacionship with bach other :

that proffers’ the hope of nsycholcglnal qrowth’ anb matu:it .
,

They leave th\!xr respectlve homes- at diffe:ent ‘times | " B

release from 'the social conditioning and ariificialiti{ which
< . :

are a part of the urban, experience. Although there are no
easily discernible stades through which each character

progresses; certain events occur wmch mark a trams-tieemat—l-en—— 2 el

in "their spi_titual chafactérs apd_ ].eaa\’ then to self—awareness.
: are ‘with’ eaf:h 38
-other or with Johnny Tulip and the.other Indians. * From bac‘h
Sther they ‘are able. to realize who they are; from thé Indiar\s
and the land, they are able to real&ze who thay ‘are nct.| »
‘In Laurel's case, these events centre on ‘the deatb QE
her parents, her_inl:ialsttip to the 1s;and, her decnskén‘go

‘quit univers&ty'and return to the- lsiand, and her relatiupship

with 'Calvin and Johnny ’l‘uli.p.

evunts V«lhlch ~pz’0mpt Calvln to senrch more deeply Eor a sense<

of’ splritual Ldentlgy than he hud before are less drama&ic‘ ‘




: ] .61
heartland, represented by Toronto and the east, and decides
to eécape to the west. ' TRis decision leads him to Vancouver
‘énd then to the island where he meets Laurel.
: ‘There, the. layers of. civillé;tloﬁ are stripped from M.m,-
and he becomes inductad into a more primitive and lnstinctual \

way of life e in which sirvival is the main priority. Throuqh : 2

saveral scenes which include :he k!lltng of a c]eer and
. ¥ -salmon Exshmg. and through various images, which include
3 " cCalvin as a "resigned prisoner” and 'noble savage,' Cohen *

: : s
illustrates Calvin's gradual progress towards self-discovery.

Despite the progress that botn Laurel and Calvin make throuqhout
the course of the novel, thaugh, we Eind them at the end
-still just beginning to explore the psychological terrain of

_their inner landscapes. ‘.

The de.::;ri of Laurel's parents. in a car éccident is the
single most important event-wHich -l'egd‘s. her towards her goal

« " of self-discovery. It leaves her in a state of wonderment =3

R e R without any- real sense of purpose “or dirp‘c(iop‘. and dapr'h(eg

" " her. of the security and love she ha'd‘p‘zevko‘pu‘li .depended on.

: The' loss of her parents also“cre‘aées

£ the: .}‘ovhi»f Qnu which

s unabla to £ill for the duratlon

leaves ‘her emotdonally empty énd spirit‘ll;y deu&ccated‘ As

they are being buried, '» g T v (R

Yo ® Laurel gtood there, atralght anc lobnr, . X T
PRt 5 N watching them ‘di .on,'this h
. day .and feeling her past suddehly, r.‘mi

3 moment she turned away, snaled Off, !mm 2

» - = % s . g '
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her.... And still, as she walked she !
felt nothing. _Only vaguely empty and ) +
vaguely sad... 0 .

And then; on he'?.' way out of the cemetery she.stops to smell

the flowers, and "guiltily started forward.again, afraid

that this was wrong" (WH, D. 4’4),, Bec;use of this freak car

accident, Lau‘re}‘ finds herself sudﬁenly disconnected from
.'het previous life, much as Efik does ‘when he returns to . '

Torantc after Richard's death, and has to rely on her own )

volitiun and instincts to carry on.’ 5 P

Al'thouqh ‘the death of her patenbs destroys part .of

Laurel‘s spkrnuali:y, ik alsd leaves hez free to disccver‘v

what her capabilities and ljmitanons are, and wnat king o{‘,
mettle she is made of. At thls juncture in her, life she
actually starts her procgss of self-discovery which is
marked by a physical journey from her home to an island off
the coast of British Columbia. She agrees with hér aunt
that "there was no point staying and wishing.things were
different™ (WH,\p. -45). (I think this decision alone’absolves
» Laurel ‘from the charqe of belnq a 'drop—oué,' and gives :"
evidence of a nuscent will to be, mastet of her own destiny).
She then' leaves with her(qirlfziend, Louise, to go to the
ris').and for -a summer vaggtion- In this way,‘ her geographical
‘ l/" . : v, § ] et

204att Cohen, Wooden Hunters (Toronto: McClelland &
Stewart, 1975), p. . Further referencss to this' ‘title
will ba abbreviated to WH.)
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dislocation becomes a means to emotional and spiritual

regeneration.

On the island, two important things happen_to Laurel

which quicken her transformation from adolescence to adulthood.

The first is the loss of her virg‘xnit’y to Johnny Tulip, find

" the second is an accident in which she falls down a” slope

and injures her spine. Both incidents seem to. gunct ton

symboligally as /;\;es of passage" into-the vxolent and -

wprimitive ways of the 151and. “Her spinal injury paralyzes

her only temporarily, but the emotional scar stays with hert .

and’ the mJu:ed spine becomes, "that new centre that ob]bcr_ed ’

to everything. (wH, p. 44).' Georqb woodcnck believes that

Tb is a].mosr_ as if . gr\e breakinq and
knitting of her-spihe were a-symbol of .
‘the remaklng of her personality, ]uél as
in_shamanic myths the initiate is dismembered
and reassembled ‘to mark his inner"
transiomation.

» (Woodcoek ; '-A:'mt’es,_ L

Laurel is Eindxng tha\: HEe does not contain the type of
"fantasies"~ she had dreamed of, that pleasure ia always'
mixed with pnin. She also discovers that’ I:he dscisions she
makes are excéucl;tingly difficult for hég, and the results
do nor. always lead to instant gra'uficar_lc}\.

Beforé.she decides to go to the leana to live, for
example, she tries to regie:er Eor her second year at the
university. While. trying to Etll out hsr Eormu she observes

the students and realizes tha: ‘All ¢Evcheh were clear of

5
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— N, \ "
purpose ip a way that escaped her" (WH, p. 57). Consequently,

. vague recogniuon of a desire to satisfy her more primi:iva

her interest in this venture flags, and she retreats to

nature for solace by going down to the beach

day after day, to sit on fat driftwood
logs and mindlessly watch the water.
She "?a‘ad felt broken then; there

% seemed to/be something she needed’that
she couldh't eat or drink or smoke or
even get from other people, a need [ TN SO . . STV . WO
trapped in her like a sliver or a hangnail.
Findlly she had had ‘to give up;on the
university and one .day flew back to the
island;, carrying her pack and {ler Eather s

- rifle.

7. (WH, p. 58) - ; ;

Again, it'seems Laurel's decision to move away from Vancouver

is a matter of 'n\’eces‘slty and survival rather 'than an escape

from "respectability and responsibility" as Kertzer sugqgeses. .;
“This is the "crucial point® for Laurel which Woodcock. . -

refers to, a critical juncture'in her life-when she has’

needs, as opposed to her intellectual needs. The tnp to ’ -
the island is a move away "Erom civllity and intellectuality,
reprasented by the city and the unxversity, té a wilderness

represented by the 1sland l:self., This, chang? in environment

involves .her in a type of social atavism in which she has to
rely on her own resources-and:hunung skills In order to su:vivé,
Cohen is -gugqesting: th/rough Lvuursl'si rejection of the urban
environment, that self-knowledge is possible in'this case

through a close communion with the natural world'and with



one's basic, natural needs and desires. On the island,
La;:rel discovers more about the real, wild side of her
personalit‘y and her need to be free than she cou]:d possibly
have in the city. )

Calvin remembers the first time "he had seen her,

'dangerdqus and sharp, a Crazy_ woman runnlng r.hrouqh the. woods

with her knife, her bnttle, her taped-up nfle (lfﬂ, P

'The’mindlessness which she sensedjat the uﬁiverslty has ‘bee‘n'

196). . He 'rea{}.izes when he nfeets her th’at ghe "had already
been turned wild by this island and was iparting the same -
thing tc"l“him" (w_i-i., p. 2): Like Johnny Crackle's escape to
Lew élfntcfn;s. farm and Erik's escape to the farms around
Salem, Laurel's Bscape‘:o the island is a rejection .‘3{ the
demhtating, sﬂerilizing environment of the city in favor of

the mote unfettered, generative envxronment oEEered by, e

nature {tself. "She is able ‘to'tune herself i:/o the self-
perpetuating rhythms of the natural world on e island, and
to use that sense of harmony to dlrect her own spiritual

growth. Her eventual preqnancy becomes a tadqxble symbol 'of

that harmony/and matunty. Through her stoic acceptance oE

averytmng that has happened to her, and her decision to

quit sociaty in favor of nature, Laurel has. "reassembled"

her personality and has started to .become ;p{éicuaily mature.

supplanted by a growing ‘sense of self-worth, purpose,.and
independence that becomes evident in the Eééile way she

adjusts to the primal environment on the island.  Cohen's
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portrayal of her as a Canadian amazqn whose "back was. hard .
~ - and muscular" (WH, p. 11), and as a mythi¢al goddess’of life
and death who kills a deer and tears out its heart to offer
to her, lover (WH, p. 6),‘halp reveal the psychological
trans;ormation she has achxeved. )
still, many problems exist for h‘er. Even though she .

has the death of her parents and her inability to

sense her past, éhe is st‘t).l haunted By’ memories ‘a'qd dreams .

‘of both, and sr.:ill feels unﬁulfiued and"incomplet'e B Furﬁhet - —

progrsss for Laurel comés through her relatmnships w1th : ’

Calvin, and Johriny Tu11p and tha Indians. . "

Cohen donn t giv& us any sigmflcant details about

Calv).n s past. We know otrly that. he came from the east,, a

place which seemed .. = .= -

used and Smposslble to him, a place that

. coéuld no longér 'renew itself;and now

sometimes he imagined that whole section s

of the continen\: as a vast conglomerate E .
clty of doomed smokestacks and concrete: K s

(Wi, p. 14) :

. 4t is this vision of inevitable doom ant;l déar.h £rom which‘
Calvin trieé’to'esc’ape. He, too, bscumes a wanderér searching
for somethinq to heal the pain caused by a troublasoma pas\:, - “
which to Laurel appeured as’ a gap in-him, a canyon runr\ing
% :up the middle of his body thar_ had” besn cpened when he 1efe
the eaat" (WH, p. 58). ' Like her. he has disconnected himsslf g

. e usographtcallv and amotionully Erom hig

‘home with the hcps‘
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of finding some milieu more suitable for his spiritual’healing

"and regeneration than t)}e east. His}quest' for self-discovery
starts as an escape, and because of this, he has no definite
sense of direction which would lead him immediately, —to self- .

discovery. His lack of confidence in himself and his vague 2

. sense of ‘identity are further obstacles fpr ‘him to overcome, s
; He,” like La £ Y e 1

obstacles, but, at the end of .the novel,'still remains uncertain !

aboh; hims'eif Cohen prcvides ‘a slightly optimistic ending

thoug’i\, and 1eav }s the 1mptession that both Laurel and Calvln

will conr.mue ‘to gain greater inslghts mto their psycholoqical

nature. T " 5 .

Calvin s greatest [ abl h is his lack of a strong sense .
of 1den_t1ty. - In fact, h de? lops two contrasting xmaqes of
himself and becomes unsure :as to which one reflects- his-true

self. One he develops ‘frém 'a painting Laurel does of him in

a dream. She paints him behind '"a giant reptilian eye".'' : .

where he is "posing, looking through like a resigned prisoner, .

his hands, in his pockets and'his features calm and’ blirred*-

“U(WH, pY 13). Cohen could be suggesting through E’his image *

: that Calvin is. trapped by time, especially by the nast.

which is pepresented by the- reptulan eys, and that he has 4

»aecvepted Ms fate but not given up hopg that one day he will 0,
. - be free to petc’eive time 1n~*qli its dlmen\ﬂl‘pﬁs.r Anothér s

the image of 'hqw he thinks he might be] becoming:’ "not blurred -

but tall and bony, his limbs long and angular® (W1, pii 13).
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Calvin make's progress towards self-discovéry when hé comes
“ to realize that hé is'becoming more inured to the yilderness 3

" and the unrelenting hardsmps n inflicts upon -its human-

‘ gnhabitants, and is changing from the "resaned prisoner" intc

the 'noble savage.'- - , -

This process ‘starts aEter only a few- months on the

1 island. At El.rs: he Eelx: "Hls feet were “only halfuay adapted

from the city and running made them tender and: sore" “€WH, p..‘

Cor T 1s), dnd - . )

Sometimes he. felt like a scientist on a., ]
new planet, and spent the time ifspecting .

all the strange tiny flowers and stbnes, : @

p % poking .the Barnacles on the rocks to

5 . ! watch them open and clase, trying to

dely Er g memorize the strange shapes and colourations
of the shore birds and the high sand

cliffs that lined the beach.

(wi, p.16) - -

The ambiguous nature of Calvin's sense of identity lingers g

with him throughout .thg summer and into the.fall. Even then ~ ~

. ©" " "he feels confused about himself.. At one point he: thinks of

his eyes and how they are

o {
' G A\ -
e Bo# 2 . kurther unnecessacy ptoof of his whiteness, ﬁ
5 . of his inability to survive hére except ' -
by .the good graces of those who surrounded
< 2 him. But otherwise he could imaginé . 3
o ~ - <himself: . tall and bony, like his shadow ' - ‘
. | flailing along the “beach as he.ran, tall L
£ 7 5 and bony with straight dark hair. and T 3 =
J . - thick heavy arms. .

(W_H, p. 116)




On Eurr.he: observauon he realizes that mdeed his arms were
suddénly outsize, swollen beyond recognx\:lon by the éontinuous
use of axe and ghamsaw, the skin being gradually tougnened
by the veather", (W, p. 116). ' But thed he thinks of how he
feels on the inside; "still the'same, weak and £luid, the

nervés th!‘cuqh his Hhole Sody still tied to Lauiel's»éliqhtest

motion" (WH, P 117). Thls k;nd cE dtscrepancy between his .

physxcal s;rength and hxs psychalaq Lcal weakness prevaxls f.o‘

mn: that further growr.h 15 possible Ehrcugh th relationship .

thh Laurel and Johnny Tuua.

' For Laurel and Calviﬁ,‘ ‘mom\am‘;s “of ‘5;1E-&isco\.mr'v ‘and
self-realization coms mcstlmn they ate interactlnq
exther with each ol:her or with Jo}mny Tulip and the Indians.
It seems Cohen uses these characters as suunding boards for .
each other,almost as mirrors through whlch they comé to’ i
recognize their strenqths and wenknessas, t
Johnny represents rhe Indian ponulatinn ‘on the island,
as well as thelr -ancestral spirit,“and often Eunctions as a
foll to highlight Calvln s and” Laur:el‘s Ea{led attamots r.o
identify with his people and. their his{qry. In one scene,
he is with calvin, who is thxnklnq :hut it is ﬂmpouible Eor
Johnny- to !l;ave a past- ! Jnhnny stares ‘at him hroin across the

table and- -




, 70,
Calvin was swept by a sudden flash of :
nervousnéss, a recognition ' of his own - e
insubstantial and alien spirit, as it < .
must seem to' Johnny Tulip, a spirit so

= t fragile'and so white it could only

stagger in and out of the. cabin, Mr.

Calvin, ‘the gentleman of leisure, like a

» . ©  weak but persistent moth wau:mq to be

B burned. - x

SN I B (w_x-i,'-g._zo).

a.n another—instan ,‘
= La rel makes a

i knows ubchtr the Indlan s pas

v oy "They can hava the south -end of " the 3 §
‘'island," Laurel” said. - "No one ever o p F°

J y i “liwved there anyway." g .

- . . "Except Indians,"” Johnny sald,

= ) . startling Laurel who was standing at the - %

) counter, mixing pancake batter which ) g

tipped when -Johnny. spoke, but ‘only, half-" 5

spilled because Laurel recovered almost s

as quickly as she had slippe . .

S gy B ‘(WH, p. 123) , * ' 4

“Their {dentification with the Indidns ahd their way of life
,gi\'le':s both Calvin and Lgure‘l a‘sené‘e of hbritage and culture |
o E which they lacked be;‘.or'e, B\:g't they keep, forgetting- that the’

‘v ~besi che‘w can hopé for St tlﬁs point in their uves is to 'be

: acceptad by the Lndldns as adopted white Eoretgners. A‘lthoughw '
i ' they :ry, they ‘canncl: yet make . "other péople s ancestors'

thelt own,‘ and: I:hey are continually reminded uf thls durinq

oertain encountars with Johnny, tha degéne:ate Indlan who

funcuons .as. d touchscon& t’ot Cal.vin s and Lau\,el's image of

A by themselvas hs possible half breeds. e et
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Although they make-significant progress towards self-

discovety through their relationship with Johnny, it is with

each other that the most important advancement‘s are made.
The nat‘ure of ths.irvemotiorv\'al and splritual characters
becomes -more apparent to themselves dutinq several important
scenes which involve the themes qE life and death.

During l:he early part oE their- relationship, when

skllls'as an hunter-and the(naiural Eleqtness of the deer
b . .

Calvin first arrives on th isfand, Lalirel takes him.to a

lake whete,,one ‘night, they kill a.deer.’ For Laurel, theé

kill ‘is an act of survival, a‘"contpst" almost, between her

’ (WH, p. 7)+  For Calvin. it “is a tragedy, an event which

"evokes 1maqes of the death of a younq boy killed in-a traffic
accident.. The. effect of_:he incident on him becomes more

intensified because of his lack of preparation for it.
Laurel had the deer in her Sights but then .

seemed about-to lower her rifle, as the’

+ .tension began to-‘ebb and settlé into .

some peacé so he could be’ connected to

- her and to the . deer by this light in

.“some mystical or at’ least final moment

* that”would end and allow.each of them to

W - resumé whére they hid left off before
this unnecessary melodrama“ had bequn, at
the véry ‘end of-the moment when it was
no longer possible for anything to -
h?ppan there was.the explosion of the
r fle...vf

e © o, pe ) g © 7

The crack oE Laurel's rifle and the death of the dgsr serve

‘to,. initlata Calvin into the killinq rituals necessary for
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survlval in the wilderness.’ Later, he has to carry the
bleedinq animal in and out of the canoe, an act which soaks
him in blood and makes him wonder "what the rules were. here,
whether ‘it was c.iéns'ide,red non‘n_a-l“‘rt'u‘ hunt and kill animals, .
and t}xen take them apatt" (WH,, Ap. 11). Because of these
incidents, Calvin later comes to realize that his notmal

sensitivtty to death- is out of" place on the xsland, and .that

"he"is ‘with Laurel by

coming to terms with killlng a d ‘death 1s ‘a prerequisite to

undetstanding the nar.uro BF. human life thelf.ﬂ’

' This. revelation occurs ‘for him agam one. murnlng when

. slde- of a stream. " In one of the

most symbouc and poignant scenes’ in the book, Co‘hen 1nl:erweaves 7

" imaqes-of lifg and deathy; and violence and love, to show how

the directxon, quality, ‘and success of their lives are
dependent on the unptedictable ‘forces of haturé and Eate.
They !nake love in the wet_grass, and 1medxatgly notice a
salmon 1n their .neb i.nvthe'stream, ‘"splashing ar;d fightinq‘,

killing U;self by 1r.s own struggle" (WH, . 33). Then, ..

'Laurel,' the : high priesr_ess of life’and d’eath, retneves the

dead fish from the net ‘and s

. in a practised ritual, pulling out the -%
gur.s and, eggs and-pushing them off the i
table; turning to him as“if there was .
, « nothing left to ‘say, then -walking towards .
,him, suddenly’ "sliding her hands ‘up onto
8! hi.s chest ‘rubbing in the bloocd and-eggs:
and he had felt: something strange and § .
. unexperienced since childhood, a,current .
Jjumping. through his body so tur:eEully %
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“he seemed to have been )dlted on his " B -
Eeet a current of mixed fear and vlnlence. ¥ 3
g (W, pp. 33-34) " g

-The "blood an\u ®ggs" symbolize life and deathy and
.
Laurel's anointing Calvin with them represents his Eormal
Jnduction into the mystical cult of er. She “has been on

o S AN

tne islend much- lnnqer: than Calvin and has adapted to its -

: way of 1 Ee,so weu. “that she “1s able to assure the role as

'his mentor with some degree of authority. At thls poxnt, v

she. s Eurthér advanced than Calv!.n splritually, and remains

e so until her pregnancy when t:he turn more. towards each

. other’ than’ “to the Indians and the island for comfort and

ddentity. - . # @ . &

Beginning buth this scene, l:he Lmaqes of Laurel ‘and Galvin
&1

W g8 ® as fish strug;llng to fipd t eir way from the ‘ocean upstream

to lr.s source -serve to give this motif resonant power. Even

dutxng tha!: scene, Calvin wony er,s it Laurel "thcught hersel £

- one of the ones_that made it pstream" ¢WHy p. 3]). . It is, .

5 1n bne sénse, arrothe‘r paralle to the quest motif in whicfr

of where you'are “and where yo

Vies to get there.
- - Calvin and Laurel, howev r, do- not alwavs know where .
1hey are ot where they are going. L,ater 1n the navel, .

Tas s o Calvin Mfelt liKe a school of Elah, confused and»swimmlng . g

Off 'ip all ,direcuons" (w_H', o+ 105). _Baruer, he th!,nks SF ’ : ”




Laurel in the same w‘ayr "seeing her lives go in differe}it_

diredtions, so she was constantly tripping and falling over
som‘e old ‘pa‘ttern that uhould'ha:re been discarded lona >aqo"
(WH, p. 21). Even the neaning of her name Suqaests this
motif; "L-A-U-R-E-L. (six letters): a salmon that has

spent the summer in fresh water" (WH, p.l69-70). During a.

donversation with L&urel, in another scéne, Calvih says : .
*(WH, 103); and i a"liter -

conversation, Laurel contesses - P & ¥

_."I just. don't kndw if I can be with anyone. nn'
G “#You seem to be here,” Calvin said..
"I don't |always feel here." Y

5 e § 'sometsme I'n jusi waiting to die," Laurel said.-’
“bon "t yo Likg being alive?” ' -
"I don't know."

S (W, p. _108) , -
" Despite this ost sible lack of d;reét’ion 1n >I:heh' :
livas, metaphoﬂcally they are still quided by a cartain
instinct whlch at least \\eeps them alive and in the main-
‘stream 6_E uta.‘ In their incessant struggle for survival,

they are iml'uctably drawn tovards each other for sStrength

and eomfort, and through this+act of giving and receiving _ -
l.ove and support theiridesire for life is replen&qhedn . : ¥l
.'Paradaxlcally,nin losinq themselves tn each otha: -they com;. ¢ T
% closait tg finding thumselves, - . © R N
s D_ne ‘partlcular“accna‘which Lll\fsérates t_hﬂ\'l point, {s where

they. are making love, and Calvin remembéfs




the morning b{ the stream when stie
killed the salmon and drawn him in so $
deep, like this, so deep he lost'himself .
in her.... And in that light  her face :: .
and body were only lines and shapes,-a
. ritual mask that drew. them tfirough the
(loop of nigfit and into their own special
ngntry .where more and more it’seemed
( ey were without personality or past.

‘e (WH, p. 113)
: % e

_It is here, eSpecially, that Cohen seems to be Lndicaur';'g

that self-dlscovery for Laurel and Calvin is possible mor:

throuqh thelr relatxonship with each other than with the - '
Indians and the land. w1th each othez they can escape inr.o
‘that mythicav!. special country which seems to be the ideal,
paradisiacdl place Eor untrammelled spiritual qrowth.

Cohen, however, does not elaborate about'such. a. fabulous .
place. He quxckly returns to the reality at hand and.proceeds
to chtonicle the slugqlsh development oE Laurel's and Calvin's
rather uninspirlnq welatxonship. v, L N

e Near the end Qf the novel, "Cohen takes that relatlonshlo %z
anct’hre_‘x‘{ step Eu{t‘her. Laurel becomé:s pregnant and ‘sa'_r.l"\ey :
decidemto move away, from the cabin because of the risk of
being snowed ‘in when Laurel has to go to the hospltal. ‘

Again, Cohen uses a physical move to. indicate anothar &dvanc

,A.'Lnli:.hei;,seh‘;i,:ugl development. With the preqnancy, they 7 7‘
hecome more committed to 4e‘ach other and their future, and, ;in
a vague way, it gives them .the-sensa of direction in iife
that they lacked beio‘re. It also sades the tefston between . ¢

l:hem, and it seens” f.o Cglvln r.hat "Since she*ﬂud t:old Mm
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" she v‘rgs prégnant tﬁshad existed i‘n a new kiﬁd of truce, at
e ., g least comm‘i'r.l:‘ed to 'gvo r.hro(uéi‘x whatever had begunv" (WH, p/ 195;.
X L >4 Th;sy -also become moi-’e'\:\ehs'itive and understanding
& Lowards each“o‘l’:lﬁek.‘ Laurel recognizes Calvin's physical
* strength and endurance, which is becoming more evid?nt
_‘ J~through his changing physique, while Calvin lea::'n.s Eg respond
more empathetically to her emotions. During thé funeral scene
. " near'the end of the novel, E.of exaﬁple, "He'felt her crying
and it made him ¢ry too, his throat. tight and painful at
~ - __first, and then'releasing with the Elow of his tears, unsure
V '. if’he was crying for the ‘boy, himse}f.‘ or the weE“w}‘nter
- that still lay ahead" (WH, p. 209)., They now seem more
» ‘emotkona‘lly and spiritually connected to each o;.her, and
With the thought that "In the spring they would explore the

. »
coast, live' on mussels and claims, make salads of wild peas

,_and‘-'plnn:a&n," Cohen 'suggésts \;hey' will remain l:oget:.her. at

¢ least for a while (WH, p. 218).. If we think of the island
in the terms Woodcock pré‘génts to us. in h/is\essay* The Meeting
of Tinme and Spage, ‘then %ymbolically, Calvin and Laurel
‘wilbl be living "lr.L their ,minds‘ the 1life" of a psychological
!.andscabe where they will actually be exploring themselves.
L 2 Thié 1s alsb suggested in'thq idea that they will be observing
. 5 the sea bh:d; which éohgn refers to as "éplrtt birds" or
' “the souls of the ancestors® ('vgﬁ, P 217)‘. Their process of

'4 & H . a’elf‘-diucovery‘”&oes not end when they leave thefr qabin; it
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is then that I:hsy start to devslop into another sl‘.aae that
should show them Eurther posslbilities for maturity.

Some critics, such as John noss, Francis Mansbridge,

“and George Woodcock, believe that'.l.aurel and Calvin have

varying degrees of success in making I'.‘he ad)ustment from one -
setting to anothex.-, of coming to terms with their pasts, and
of achieving a self-transformation. Mos.s,/_ior example,
believes Laurel has become "reconciled to the present, has
assimilated her pést and has tentativvely discovered the
future open before her" .(Moss, A Reader's Guide, p. 50).
With. some reservations, Francis Mansbridge believes that,
when the novel ends, Calyin "has made some nrogtess towards
self- realization but remains a troubled and uncertain Eiqure"

(Mansbridge, rev. in CPM,,p. 10}). Woodcock mentlons both

_ Laurel's and Calvin's attempted "self-transformation” in

+ .
_saying that Calvin has not yet achieved his while Laurel has

already done so ‘and survived (Woodcock, “"Armies," p. 139).

The consensus seems to be, though, that significant progress

has béen mad_s py both ‘characters towards self-discovery.
Cohen-:suggests, through the eqding, that more pro9ress

can still be‘made if Laurel and Calvin maintain that shaky

.sp‘lrltual unpion they seem to have- formed. . Although the

qﬁestion of conventional marriage has heen rejected, Johnny's
mother,  who "has the second sight” and “can, tell the Euture"
(WH, p. 20), extends to them tha “wish or prediction that .

they "have a good future” v(WH, p.’'219). This bcdea well Eor

-
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them and indicates the pn‘ssibility that their spiritual
\mar;iage will iast t'nto‘ the near Eutu'te, especially since
the wilderness has now become a new, but rough, paradise
where each £ills the other's void that was created by the
‘ loss of their pasts. Time its_eié can be perceived as a ’
continuum and .;:’_onsidered in its three aspects 'which are
presented in Calvin's thoughts of the boy, who represents
the past, himself, who represents the present, and the
= coming w[;n:er, ‘;which‘ represents the future.
' With this ending, then i$ suggesting that; although +° R
Vneithevr Calvin nor Laurel has yet come to a full understanding
of themselves or each other, and has not yet achieved any .
high l:evel of self—esteem‘,.ﬂ_ay have come to realize Sn'zi
accept thgmselves as ‘they arev, and are capable of gaiﬁing
even greater insights into their spiritual nature as they
mat;rs together. Their‘ relationship holds more Ipromise than
. Korsoniloff's, Johnny Crackle's; or EF”‘('S and indicates
Cohen's indubitable faith in the\ability of individuals to

salvage themselves from the wreckdge of their pasts, and ’to

"“rejuvenate themselves ‘through clos e}nctlonul and spiritual
ties with others. So far, theirs are the most successful

| attempts at self-discovery.
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' CHAPTER POUR

- . THE COLOURS OF WAR O S

The Colours of War is Cohen's fifthv novel ;nd the
second in,_\the Salem _quart‘er_. It is less admired by ;:h‘e’
critics than any of his previous’qovelé for several reasons.
In one review; David Jackel criticizes.the book because. he

believes''that
f

Of the various questxons i phxlosophical,'
historical, political, religious, familial
» and sexual -- which the novel raises, . b
none réceives consjstently effective .
treatment; the que: ns themselves aré
4 not trivial or uninté¥esting, but they
require more sustained and careful
consideration than Cohen has chosen to
give them.

Jackel also believes that Cohen did not make Théodore Beam
the central character, an interesting epbugh narrator, and

argues that "Despite its serious intentions, -its ambitious-

scope, . and ‘its occasionally unsuccessful‘momenbs, Ths Colours

of War shows Matt Cohen is njt yet suEftciently in 'control

of his art" (Jackel, p. al)
i

' ‘
| .

\ e . T
\ * 2lpavid Jackel, "An Abridged War ‘and Peace," rev. of

The Colours of-War by Matt Cohen,. Canadian Forum, Dec--Jan-
’ P-




‘context o “uhat”

80 -

Another, revxswer, Sandra Martin, insist

ssentiauy a story about a man, »his

woman, and his parents."22 . . b

+ While mcst of - the critlcs tend to onenly dxsparage The

Colours of War, a few, such as John Hills, Georqa Wuodcock.

and Jon Kertze:, pass only mlldly naqative comn\ents.23
Mills sugqssts that this novel "is neither good nor bad
merefly dull" (H,U.ls, p. 123), while Kertzer. comments,

incidentally, that {it "has difficulties with plot and narration®

e

(Kertzer, "Time," p.-99) and "is good i’n-\parts but weak as a: *
& ¥
Despite the large number of negative- réspopses to this

whole" (Kertzer, "Cohen," p. 129).

novel,"there is some positive criticism in the Eorm of

praise for Cohen's tréatment of Theodore Beam and the process -

‘of .self-discovery: Sandra Martin believes that the book "is

beét when Cohen is writing about Beam and ‘ralauonsh}ps sk

" with Lise aﬁd,his parents," and that "Theodore 's growing

s'elfi-a;vareness ié devalbped with warmth and percepiion:‘

(Martin, p. 16). Jackel, too, auys‘that Theodore's developing

22gandra Martin, - "If you myth the train I'm on," rev.
of The Colours of War by Matt Cohen, Books In Canada, Aug.-
Sept. 7. P

ndohn Mius,rrev. of The Colours of War, by Matt,
Cohen, The Fiddléhead, No. 1378), pp. 123-4; Gaorqa
woodcocﬁ 'AtmIes, pp- 127-48y Jon Kertzer, "Time," pp. 93—




have lain as unexplored in thxs novel as :hey have
. S

cE sele—dxscove:y‘, in The Col—outs oE w". With the

vof Woodcock 's "Armies Ho-n ng in the Mqh:" and Joﬁ Kertzcr Bl

articles "Time and Its Vi ctlms and 'Hutt Cohen," few reviews _

and articles go beyond the recognition: of this chsmp, and
even the Hoodcock and Kertzer articles do little more - than
make ganeral enmments on Theodore's spirl:ual maturir.y. ’rhe

1ntr1cate structure of Theudote s process “of salf-dlscbvery

and the philosophical, ova:tones i J' ln that str 3

in Cohen's

previous works. . In order to understand Cohen's attitudes
towards self-discovery and the individual in society, €urther
explication of the details oE.Theodt;re's spiritual and
emotional development \t;h necessary. .A

Theodore's search for'a clearer und‘arstandlnq of himsel
and the forcés that influence the 'course of his life isy
graphically dalinea‘tad in one of Cohen's most violent and
dramatic plots. As the c\fn-_ral character, he emba‘rks on a

. 5
spiritual odyssey which ls given.a physical parallel in the

form 04.‘! train ride from Vam‘ouvet, B.C., where he has

spe the 1aut ten yoara, to his boyhood homs in salem,
ontario. Because the trip is from we_nr. to east, from an

urban environment to a rural one, and from his present home

to the home of .his past, it also suggests a journey back
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thraugh tl.me. On all three lavels, advancement Erom one

- polnt ’to‘ anothe: Eunctinns to indicate tha proqress Thsodors

T T makes in’ reanzing the ‘nature oﬁ his character. the breadth

andv ranga‘of his emociuns, and the meanxng oE Eate and, the

part H: plays in'his life. Sat in the” larger context oE a

war Ln Canada sometlme in the néar Eut:ure, the story of‘

. Thecdore s spxritual growth is sométimes as dramatic and

unpredict:able as the events of the war u:selE. b ol - :
3 a2 As tha compulslve narrator of a Journal he xs wrxtmg, ve &
F Theodore is inttoduced to us wh:.ls pondering over the nahute W

B . " of the 'sound oE his own voice.' It ,‘is, as he' descrxbes it

ok § ] “ SN g L
Not the voice.I Hear when I talk. Nor .’ ;
the 'voi¢e that sounds in my mind @s I'. - <. - 3

Y say-~things I'should have or.didn't date 3 v

B LR to. Not even the: voice 'that .I will have 2

when I am old. .

* Maybe it is only the solnd oE the |
beating of my heart. But now I can hear
r i % it, thuuqh for most of my life it was - A
L S silent.’ This is my voice: the sound of
g past and future singing, through my bonas. 24

Tha saund oE thls my;tsrious voice hecomes a rather nebulous
- aymbol to Thaedore for the sound or voice of his soul or h
splri:. His search for a clear understandlng of Lts idanﬂ:y
and source becomes the basis for his quest for self knowledqe .

“.and, selﬁ-realizatlon which actuauy starts\ n vancouver, but

which cqn be traced_,back vto his urqe.tc leav

lem when he

24Matt Cohen, The Coloura oE mr (Torontox McClelland ‘. .
& Stewart, 1977), pp. Future references to this “
citle will be abbrevlated to cH)..




f sevenneen. r: progresses' throughout his trxp to .
%

into four m or stages. TheIE rst stage extends’ Ernm t.he

R tlme ‘he decxdes to leave Sulem Hhen he is seventeen to r.he

E tlme oE h1s spxritual ;e‘-awakenxng or rebirth in Vancnuver

“when he ‘is bwenty-seven. The’ Setond staqe 1hcludes his

rain ri‘de éo Salem am:l -is the, most iu\portant hecause ofi the

on ’(:he r.np. The third staqe begins: when he arrives in

salpm and concludes when ha decide

. ; - churck that belongs ‘to Kathsrine Malun The Edurth stage

includes the time hé spends living in the church and is

characterized by rara moments of spiritual lnsiqht and a

B | . deceleration of _the’ race bf nroqress he was previnusly

experiencing. At nhe end of the ncvel he 1s concentratinq

more on survival than on spiritual maQurgryu This would
suggest tﬁar he has écmé Eu11~circ1§, and hasg entered a.
staqe whsre further pragress is possihle only tnrouqh another
move away £rom ‘Salem:. N T T

During the Eirst staqe, Theodore experiences anly vague
'Eeelings of spiritu;l and e@otlona} unagslpess-uhich prompb
hlm-ta move from Salem, and Later'fo hove fram»Vancouver;
At this time, he is unsure: of whnt h is seArching for, but

realizea that hls search is rslated to his spirltualihy. 1t

people he meets and l:he plurality of revelations he experlences

r.o move im:o the old stnne %




- apiritual torpid(ty and the,; rabirthlcf his sénse of self.

 away fiqhtinq other people s wats, and a psychot(c mothe:. - "

'In Vancouver, he. is still unable to find any stability
or sense o/é self-posséssion. He r.ries working with a new:paper,v
goas to university: Eor thx:ae years, spends several years
dcing odd )obs, and eventually becomes a Ereelance reporter.

still he temainl

spirltual v vapid. lt i's much .the.same

type of phase that‘Laure goes,’ throuqh immedlatély afte: her

patiencas before he meets

parents are- illed, that Calvin
Laurel, and :}at Eriki strugqles throuqh Erom the time he
leaves  the Eatm untll ‘his. father becomes ,8ick. ‘But then
there is that Lurninq\point in their lives when their qulescence
glves way to a tl‘irobbing 1mpulse to redaﬁine themselves,vto

‘an innate’ desire to identiéy bhe influences which have T T
shuped thshr lives And detsrmined their fates.
. For: Theodore, this turninq point oceurs’ on his twenty-
seventh birthday in Vancouver when quarnment agents break
into hls apartment nnd thr-aten physical assault.. He sxpe:iences

ot

a brief trangitional period which marks the end of hls

: THe most importunt revelutlons Eor him ac this ‘¥ime éome . 1n 3

“the scene where the agents rouqh hlm up, and ln ths'bcena 19?

the mounta1n7 where he stopa to thlnk by a s:reum.’ Hhen he 4
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s 3 retums o his apa:tment, his decision to move back tc Salem

—_ % seems alr.eaay conflrmed. . i
25 ¥ F,L The second stage of his process oE\self‘discovery
covers hxs trip back to’ his home:own. During thls time he

L -' meets several ct\anacters who become»very -ififluential in

,v g * determining the rate of hisg- emoncnal developmenn. Lise, a

P

v men\bar of the xnsurgent army who later hecomes his lovar,
Chnstopher Perestrello, the leader of the insurgents :on ths

. “train, Felipa, his wife, aAd Dr. Fine, a ¢ivilian who joins

the 1nsurgent5 in Regina, all interact with Theodore in ways

which allcw mm ‘to realize the quickenLng pace of hi% own

{ spiritual and emotionél“progress. Thrcugh them and the

events that occur an the train, pe dlscovers his capacity
for 10\73. violencs, and‘Eea;, the ambiguous and confusing
nature cE his emm:ions, the curious way “he feels datached
Erom himself at certabn times, the paradoxlcal constimtion
i - of Eate, and therprobabnity‘ that we“are all Xnte;linked Ain
n a ne_twork of human relation:ships-' ‘These revelations are all
P slyxbsgméd;"undevx"hhe general 'rebirth' motif which has become,

yat-<this point, one of-the main structural elements in the

4 oy narrative.. . . i
. k ‘, ~With hig arrival in Salem,” Theodore beqins the third
stage of ’h_!e‘ process aE» self-discovery. Dur-h;g' this period,
. © .- he continues to make. h_npo:"tant“disco,vq_ries about himsgelf,
especially‘ about hl‘u 1éve nnd devotion t:c;\-'tardu Ms family,.

¢ -the phyaical ‘resemblances between himself, his !ar_her, and




* is capable of i car;ying out those responsibility. 'HX% .

-to Cohen's impression ofi

Beam legacy, and the ex:remes cE love, vlalencs, and fs?‘ he .

to remain in.; salem. It is this final choice, to make his

home in salem, aé cpposed to following L1se and the rest of
theJBbelsr which takes Theodore into the Eourth sl:age oE-
his process of . self discovery- e = i -\- -

By, making the ‘chu:ch his home, and sequestering’ ‘himself -

away in its” attic; Theodore literally and fﬂguratively

closas tha door to aily other immediahe or 1mpor:ant revelations.v

The rute of pzugrass he has been making up ‘to this polnt

levels off, and at . the end of the novel he seems. to be

making no ptogress at all.“ The ?easons Eor this are linked 7

he family and home as being both a
poslti\ye and negati‘;"a influence on a person. They ‘van offer
security and Jn‘identity, but’ thex can also stifle a pe;éon's
.spiritual apd-emé:ional growth, and m!gh?:even become. so.
detrimental as to cause that pe:son to retrogress
psychologically. Al:hough Théodore doés not reach the point

‘of retrogression at the end of the novel, he seems to hava
snterad a period Hhen further psychologlcal growth is difficult,
and when he might even become ns meptully flaccid as he was
in'Vancouver before his twenty-seventh birthday.

Theodore's actual quest for self-knowledge starts much

‘thu same as‘does Laurel's, Calvin's, and Erik'sy it results




- and which threatens to’ npset his n\ental equanimicy

1'himself. rn retroapec: he thought of his stay in Vancouvet

Erom gn 1ntolerable sltuétio whxch does not" allcw hlin aﬁ‘y'4

hap ness or. monr for’ pe:qon 1 growth. When he is seventsan

'in Salem, hxs only urge is Jo escape Erom a family’ environment

‘charactenzed by lack of ve/r}ba‘l or emotinnal communication.

life causes hun some dlstress, and .reminds him of the reasons
that he left. He thoudght:'the three of fhém were "strangers”
to each other, and Lha}ntheir home felt like a "jail...with
ny Eather's drunken Cafbaing snd Ly GENeEYS THeRPILEABLS
happiness —— delightlng in hm, 1inng him better ghe_ crazier
and: drunker._ h; was"(cw, p. 31). He thinks further that T-
aluays felt there that I was only aihiscake they shared, "an
accident in timing" (cw, p. 31). This _thought, in particulan,

R B
strengthens Theodore's reSolve to leave his home. where they

"had lived as eccentrics and strangers” and.to seek liberation

somewhers in western .Canada (CH, p. 41).. At chis early
stage 1n his life, home, family, and the past avoke ‘poignant
fiemories that need l:o be distanced from his consciousness.

“ With His move to Vancouver, he succeeds .in achieving
this distarce, but realizes, after ten years, thit he did
not Eael any great sense of self- satisfaction, or ;ank that

he had covered any significant ground in ttylng to discover

1,as a "barran and ‘strange" time in his llfe when "it seemad

as ig pust and ﬁuture hardly axistsd‘ (cwW, . 16-17).




& Un;il ths government agencs break into, his apartment "tl;lis

“»Theodore was; Erom his home and: herltage (D, p. 169). aIn

first stage of self- dis«:ovuty bapomes _one oE suspended
animation fo: Theodore, a peri.od oE selﬁ-alienat{on which 5

sslf alienation in Toronto* The

c"lnsely resembles Erik

words "barre_n“ and starangs" also recall the unage of Erik-

-"floating th‘iol}‘gh. space in a glass ball," disconnected,-asv

P

Vancouver, Theodore .. 2 " Y

§ rooted. But nothing seem to pull at
me, to live right in me: nothing but
the imprint.of one man's violence and
the voice of my father, more real to me
than any of the dozens of views that
_kept presenting themselves with every o
tirn of the road=.... B

-~ had been waitir;g ‘to feel ,a§" hol;\e, tr\:lly
e

©(cW, p. 27)

'

Unlike Erik, Theodore fis, faged with the threat of violence

which revives him from his catatonitc state and moves ‘him into

action. He is now s:artinq to become, as ﬂoy Macskl.mminq 3

describes him in a review, "the uprooted, hesﬂtating, self-

divided young man, goaded into being by pressure from others."25,

.
This incident with the govt:snt agents makes hlm thlnk of

"ghg surface of my life tha overed everything like a busy

skin," and brings him.to khq important realization that

o
‘rev. of The. Colours of War by Matt Cohen, saturdax Night,
© No. 92 (Sept. % p. .

25Roy Macskimming, "Revolution in a Rohmeresque Canada, ) e




The knowledde Lhat he has expsrisnced no spiritual or ‘emotipnal:
growth at aLl ‘during that ten year perlod iron&cauv ‘represents

_an advance for Theodore towards self-realization,

somewhere benedth --'in that place P
frozen with fear the moment the police

walked in, in_ that part of me that felt
encased, alone, untouched by anything *
except dreams, old memories and vague i
promises of e future -- it seemed to .
‘me I hadn't drown at all in ten years....

I didn't know\myself .very wéll then; I
“hadn't learned ®g see myself in other
people, or how- to\betray, or to kill, or
"-even ‘to-love. I only felt.very vague
stirrings beneath the surEacé{ a half=
knowledge that the policeman's careless
gesture had tapped’me into life again.

(CW, p. 28}

Because

he has recognized his problem, he is now able ‘to deal with )
i

it more eEf.i,i:iently than before he left Salem.

Important, also, is the knowledge that he is experiencing

a)‘rebirth‘»characterized_by "vaqha stirrings" which later

manifest

themselves in a hos* of emotions which include

love, hate,\loyalty, and fear. On the night of his birthday

he thinks "I could feél a new

up in me

" (CH, p- 20).

Cohen continues to develop the rabirth motiE using

images asspciated with violence. For example, Theodore

contempl\es the bruise on his stomach as "this new sign"

(cw, p.

. knotted

baby's,

23), and\‘ later drifus off to sleep, "my stomach

]
tensely around its pruise, my -knees pulled up like a’

hoping to be born again™ (ggv_7 p. 34). The most

7-sation --. the yedars piling




o ° imgortant references to rebirth, thou'gh, occur in 'd sc®he by w

za mountain stream where he has stopped 1ust outside of Vancouver.(

B relncarnatxon whens.he realizes 2}
.. P .This placé wasn't mine, didn't kan me
% but I was .alldwed to be here, for now, %
. now that I had promised to leave. .
The 'sound of the, water .seemed to

\ \ grow nght into 'my. bones, dissolving the .

“years-I had spent here,: stripping away
the present and cutting loose- thousands
of jumbled memories of ‘Salem' -~-

Sk T e T ews pe 32

T, R 'Ehe unage of water, " here. as a cleansxng and purxfying

Lying by the stream, he becomes awage of‘“h/s spiritual

3 e!.ement, elavates the scene to one of symbolic sign&ftcance.

Theodore is expenencmg a splntual baptlsm which releases

him-Erom the grip of a stagnant pr‘esentqand .permits him to

N . . ‘
< put his life “into perspective by b,hink}.ng not only of the

present, but also of the past and the future.

The dbnnotations _of ‘the words "cutting" and . "stripping”

. alsc relate’ to the idea.of getti g to one's spiritual centre,

| © experiences to. realize the essence of ‘one s_bemg.

<t\ ~ uses a similar image in. The Disinhe

Richard in the hospital: : "
The sickness had made his body too large
to deal with, so now Richard stripped - ©
away the edges, cut whole .zon®s out of
consciousness, reducing hifiself small
enough ‘to cup 'in his own mind.

- (D, p.58)

Cohen

ed in a scene with

\
of penetrating throuqh the layers’ of useless and cumbersome
i .
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Al!’.hough one character has lived ‘in the past all his life

\\nd anotner‘ has not l.wed there at all, both ge through the

p:ocess oF "Stripping” and "cutting" in order to recognize

what has been impo:tam: in their lives, the people and

evenrs which have helped shape then.— identitles. Trgeogore,
_— i

in this scene, wallows in his nostalgia, but although he

thinks "The momory is perfect,™ he also realizes that "a

»time n:\ ternated beween paradise and unbeerable moredam"

(C_ﬂ B 32)' -He allows himself the pleasure of ‘dreams at. e

It is chxs ‘type of 's,:ripprng and "cutting"away e

excrescences that q{ves him ‘a clear perspective on,his. life

‘and an -easy path to self-kmowledge. K
After l'.his;scene by the straam, Theodore returns to f

Vancouver already declded to move back to Salem. This )

decision is paramount in his process ‘of self—discovery, not vk
only because it takes "him back to the place of his birth and * . .
to his Eamxly, bu also because it !.eads him to meet and
interact with ‘a vatiety of charactgrs £rom whom he 1eams a’ \
great deal about his" emotions, Eate,» and surg.ival. Fro.m:m_s by
experiencés wH:h them he is able to?glean'av vague understanding * .

-
of the whh:lpool of 1nnumeraqle forces whxch cnmblne to-

determine a person ?Eate, and the adventittous happenings %

that cannot be pred cted or - controlled, but which, m®re l:han

anythlng else, become the events to he reckoned with if one .
v I

is to survive and "get to be alive." #
o—— : = :
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One of the first people he meets on the train-is Lise,
a bedutiful yéung recruit who has been sent by Perestrello
‘ to retrieve a map Erom Theodore. From her he is able to - =3 ‘o
expéri‘er‘lce love and sex, and learns that his 'émotlonsl -c‘an
become very difficult to unée:scana. ‘Lise is dlso important -
— because she leads him to Perestrella Erom whom, Theodore .

develops somethlng of a pmlosophy of llfe.

AE:er they meet on’the train, Theodore quickly bacomas .

e enamoured Of her, -and they eventually make: love after she
gives him "a plain qcld ring" whlch he_ places ol his "weddlng

Elnger herd: te irs perfectly” (cH, pe- 71-72)." ‘The .ring /\r =

becomes -a symbol of thelr tenuous and” uncertain bond and a

constanl: remmder to Theodore of his mutable and ambivalent

feehrngs for her. Even when,he first closes his hyd wlth Y

the ring on "it felt uncomfortable and strange” (CW, . 72).

EI At another time’ he thinks "it was only an impression I s ¢

didn't knowhow to get rid‘of" (CW, p. 140). Earlier, 5
however, when they first make 'love, the ring "felt like a
gift™ (cW, p. 91), 4nd the experience symbolizes a sexual .

rebirth for Theodbre, one by whicﬁ"he .
: « . v t -
t - felt exhauSted and brand-new all:at BT e *

‘ ‘once; my 'skin was so happy to' have. this g 4

stimulation it was going ‘crazy dropping . !

8 . » _off layers of dead, unused cells - and W 5

\grpwlng .fresh.ones to feel Lise, that b L ¥
f ] . 2 much more closely. 2 N .

By . (cw.lp\. 92) M




93
o - g »
His wavering sense of commitment to Lisé, and his ambiguous 2

feelings for her, which vacillate from compassion' ko '
. : . N
i/\differenc'e, reflect Theodore\'s. lack of control over his

. emotional growth. He latar admi:s to the confusmn when he ¥

Bt seemed they werejgruwing in two opposite dh’echions 24

love and’ dgtachmené.-'(cw, p. 162). whereas mp burgao ing -

" emotlcnal grow(:h promo;es his pwgress to sp’xritual maturxty,

his ser\se oE confusion an detachn\ent rretards

left agaln with another, typical Cohen paradox, 'one w-hich,

links lo\?e and union with detachment ahd sapa'cal:xon,‘and .

which suqqesr_s -that psycholoqmal gr:owth dspends on howrwell

one -is able to ‘halance (:he contrasting elements m one"s llfe-
Viewed from a wider perspective, this xm:ludes undarstandlng

ll.Ee and death, and the symb:otic relationship bet*ieen the-~

two. Thaodcre comes close to understanding this relatmnship

when .he thh\ks of his "retreat to Salem to gtart al]. over

again, " and hou his life js lxke Lise's, “which had “dxvxded

1n its' centre. Smuehow this all seemed vaguely 'romanuc. « >

the creation:of life 1xving throuqh death" (cw, p. 54’)4 In
facr., this geems to describe Theddore's: process” oﬁ selj-

'dlscovery very. prscisely. When he thinks of his reai bi:th

~

he lmaaines himself as ‘an infant. pushing nd clawina

throuqh the hot noisy f.uru\s". wriggunq and at,ruqqltnq with -

the cord a:aund my neck" (CW, pe 17). IE «e comblne these




“(CW, p- 61) becomes a stronger- metaphor fcr his

contxnent"

rebirth, and his s\.rv:vwa). becomes continqent on 1uck and

v nature, Just as, hxs physxcal bi,rth did.» T .of . i

76). cheq

life ancl death in’: associatan wn:h the train (and the evenl:s

wmch happen qr; the train) Euncr.mns furthet ‘tol shcw how i

% Theodore.‘ 3

They also reveal how xmportant a” role Eate plays ‘. /

o .‘rjeopardy.

e ©lin his surv{val. ot i, . c
Theodore s reahzations about the meaninqs of Eate,

rdeath, and survival are parually pro¢ucts of his rslattonshlp ‘/ \

3 -wn:h Perestrello, and advance hlm Eurther alonq on his o .
SR ) process of self—dlscovery. These realizations are@leanlnga.

T wrrt_ch,' to Theodore, starr as a muddled phuosophy which '

nﬁ change and fate as the dominate ./
Y

‘But hecause these ‘laws . are incomprehensible

‘ito man, he sees ‘life mostly ds'a serias of random happanings.

1n£1uencsd by Peresr_rello who. ”



i3 "There are l:LInES in history,' said:
g Perestrello, "when everything hangs in'

.-.. ' . the balance. .No one can see ‘the future.

The prospect of death .is meaninqless. $
That's the worst: thing. <Tf a man'can né
“-longer hold his ‘own death .in his mxnd,
*if a man.cannot. balance 'the meaning of
.his ‘death aqainsr_ his 1life, then he.
-cares abput not:hingy 4

5 . -it!s one cond after another, moments .. - s e
| F3 - strung together in long -itregular chains,

. ©___.and we.all know, 'if-onlj in dur-d

it's simplér ‘than it evet was. == the B

force of one’ simple moment of 1iving-G 5 S
braathing, of ‘one.long impulse ‘to live 2

. thrown against, the- random net nE history
O and .thance..

‘(c_w._ p_-,s_z‘x 5

H, goes uh to -say that all men, regardless of :héir wealth}”

"are iinally equal

pure survival is their only calcula(:ion"

(cw, p. 62).‘ Hetel aqain, Cohen. thzouqh Perestreblo and

Thsq;!ore, 15 giving us anotl;rr version of his philosophy-

ream, back tc the

Gane. That 'long meulse to live" 1a



‘calculatéd 50 a ceztiin extent

factor Eor ng, is she&r Eacea f

{still be'alive;

134)

she would not" (CW, p.

and the world we. ].b;e in, E‘ot' hlm, sel

capable of extrem

[ brings him to the
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“connections® with the characters on the tzaxn, sometimes he
Eeels phyﬂcaﬂy ana emo:mnaul/‘ that'he is part ‘of - them

all. wn:h D':. Henry Fine, and the’ cld traditxonaL order

thar. h represents, Eor exampl , Theodore feel

&
Elash, my: flngers ‘to this’ nhg. 6ur~ i
bodies’ to' this train,.and.nothing as: w4
diffarent from anything els < CEd e
belly, ‘arms, all ‘felt.the: " pat
the Same unlccated t
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- . .. from a detached and.unconcerned citizen to someone who feels:

+ , more responsible Eor tHe things that are occurrinq around

) him.' While’ 1n Vancouvet, he thinks of the chiange himself.

& g ‘1 ha’d always thought “that the external, "
" Bl world would- plod along forever, unchanged

: 4 - .a ccmEortable and ,amorphous-~ bureaucracy
5 surnoundea my 1 fe like a giant, marshmallc
a giant ex@use., Nowy that was fading
‘away and I\was beginningto: Eeel respunsible

fcr‘eyery momerit I llved. % %

1@ ge becomes riore evide"nt in the seene 1A which he

and Lise ate'making ‘1ove and they haar 1cud nclses outside their

‘Thecdore goes to eheck and hnds a«strant;sr

e beat ng Felip}a

¢ compartme n

He struggles with the man, w:astles a knife

from him, and’ then trles to stab ims "And’ as the knife

lecced the eloth “of ms coat:, my arm stopped, cramped.
151). His emotwns have becoma more
ntense 'since he left Vantouver and have now beccme Lso

ex[;LbiiYé and| extreme that he is almost capable oE murden

."They ‘continue| to in snsify in'r.o r.he next stgqe of. his process

r’cf se‘lf‘—‘diyscover.y', until eventually he :e'ach'aswa ‘pinnacl’efaf
‘ at emutional resLonse to violence. " | R :_ .
7 Counterpcin:ing his Eeelinq of "connecr.lon" wlth humanity
- ié his Eselinb of" detachment Etom himself, This disc*ry,
"x ;har. thera ts a’ part of MmselE that' rémains detaohed and,
aloof Er:om tht he wis experiencing, is paradoxically bne{

s ¥ -‘l'which reprasem:s: a step towards his 9741 of_ se].f_ﬂrej,uzu:ion, ’
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and one W;lich prevents him from ever becoming psychologically .
complete. It is much the same predicament that the narrator
. : 54

finds hlms'e—l‘f'in at the end of Korsoniloff. His realization

"'that he will never find. ths answer'to the//j‘uestior\ of hils‘

compucicy in his mother s’ death ¥ him\in his p

of sslf-discovery, ‘but also prévents h‘is spiritial mat rity.

to the léader of the insux‘gents on’ the traxn, he adnu;s T

that, although he was dcunk, there ’was a"' 4 :
thal: was st111 sober - the part ‘that “¢an never g
only mcreasingly del:ached" '(CN, p. 60). After dreaming
about the executinn cfx the Eamer in Reqma, Theodore awdikes
“to dlscove: that the detachad part of. hunself _has a cold and
objecuve edge to’ 1t whlch is in con:rast to his normal

self. Thinking_about the dream he decidas that

. some part of me, some tiny part of me,
.was not involved at.all and was logk«-m/"
down—éhd laughing contemptuously, Theodore ,
Beam}- it seemedl to be.saying, what an -
xdiot you are. . i

- 21 '_ _* (cw, p. 141) ’ \

Ty
} {th Lise during a moment of 1ntimacy he

reauzes that "when L kissed her and sakd I, foved her, loved

still re Brved.»waiting (cw, p( ulr gy




These examples indicate that.Theodore, although he is

emotionally committed to thearelations‘hi‘ns he' is experiencing,

and to the things he does, he is still ‘not. wholly committed
L ‘ to I:hem. Despxte the m\measurable influence ’ that Dr. Fine,

‘ Perestrello, Felipa, ‘and Lise have on him, his loyalty is
n,ét:f ful].y enwed by them. That part oE his subconscmusness

is reserved for somsthmq more dlstinctly hnportam: to him

than new Eriends or even his-.physical well-being‘ Lise

notices thi/s v).ak.‘er in the novel in a conversation with him:
- ./, . ) “ ) N
,Somer.lmes 1 wonder where you go," Lise
/said.. "I talk. to you and you just’ stare
« into space. Is that how you are-about
. ./ everything?' About Felipa? About this
. . ;g goddamned war?" Her voice was rising.
y) - "You'd like to do something but you just
3 can t seem to concentrate.' - g

/. AT ‘(_CW,'p. zm L

I I:he prcblem involving the dxvision cE his innqr self. Thls
condlnon is not new t_o cahen 's characters. Korsoniloff,

Al Johnny Crackls, Laurel, Calvin.,and Erik, suffer from it in

varwous Eorms and 9 " « But with e the dlvision

seems to become less seve:e ad he approaches his home , and

seems to. be related, to some i;éttnctuala mythlcal sense of -~

B unity with: r.he landscape. when :he train approuches "the

hea::land oE the con7&nen:," for example, it takes thqwgrrm

of a racial memory as he iealizes




There was some part of me, something
infinitely older than this ‘absurd body .
-of twisted up mess of memory and desire- . o5
some part of me that could already sense
the great sweep of forest, and the lakes
. that spTit apart the belly of this whole
& hemisphere, .

- O 161) :

‘
Unfcrtunately, ‘Pheodore s {\ailure to Ldentify or understand

Cthe natuze-and importahce of" ‘his ‘detached' self, which. is

.+ @n 1ntegra1 part .of the 'sound of, hls cwn voxce,' obscures

‘the lmage cf his. splrxtual bexng that He. is trymg to dlscern.

Consequently, he is 1&?{ at ‘the end of this stage of hls

process c( self- discovery, as,well as at the end «of the

novel, still searchlng. st

l.tryxng to xncugt the nature of

his pmblsm.. ) .. L : . .
Cohen never allows his characters £o realize that the
nature of their—inner div;sipn is ralated to the dual natur®

. of tbe world, they 11ve ‘in. In The Colours oﬁ War, for ﬂ

example, Theodore, on the Ex:st page of rthe “novel, alludes to

"the comfortable dream of 1xes, the dream of everyday" (CW,

‘p. 9). This 1s the same world that Johnny Crackle tries to &

escape from, the wo:ld of “rou 1nes vhich tries to
'1ns§itutionaliza and" ncrmali{Z the indlv:dual. The other
world la the innar, subconscious world\af xnstlncts, primacy,
‘and splrituality whloh kﬂqws no laws or routlnes, only the

_-obscure urgs Eor the 1ndividual to rematn innocent apd

ol

complete. 1n Theodore s case, the schism Sreated in Vancouyer

*betwean hls inner and ou:et wor, ds, which have parallels in
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the consci ! and ious, too g:eat for

— ' him tb ov‘egcnme. Theodore has lost contact with ms sph‘itual
!centre,’' whlch is smnlar to the,place Perestrello refers

to that exists "somewhere inside us.uthat has never been

,
tcuched and is, st111 waiting to ba discovered" (CW, p. 158). v

‘Akthough he hope& Salem will helg bridge that -gap and -bring i

i E .

B The second sr_a e of Theodore s stage oE sslf-discovsry

ends whén he leaves the rebels on the train and shifts his
| ‘Eocus of attention more towards hig, ﬁma and Eamil] than .

: towards the rebels’ and the war. )when he arrives ‘in Saiem he

expenences a sense of belonginq and se%ity that marks the, ‘o

beglnnxng 6f the third ‘staqe, a perlod m is characterized
by an .unalterable commtmenr_ to rq;naxn loyal to his family’

ez

and" heritage, by a connnumg increase in the depth andu'

~
)]

meensiq} of his emotions, ‘and by his realizatidn that se;,Lf-
fulhllmenr. is depandent on {ntimate and inviolabla relaticnsh(ps

- with ‘others. ) P : TL

> o Theodore's sense oE responsibility towards his Eamily
. and nis strong-identificatipn with ‘them deveieps over a .
. period of .time. From the time ne.lgaves Vaneoqvat, Cohen : .

uses images, of hands and eyes in particular,’along w‘ith
flashbacks, to show, how T’hecdcre reconnects himself with the
continuity suggested by the last twc.qeneutions of his

;Eamily. In ope" scene on the train, he places Ms hund on

“fiim into communion with himself, his wishes' remafn.unfulfilled. - **

Lise s stomach, and he imagines it "looked suddenly’ lilgémv %ot ®
. - ) ) Lo . P e




- father's hand Jacob Beam s hand, stxll and wooden,

with
N

arm

with

of the same person” (CW, p. 153)

\
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thick

age. cunningly, reincarnated on the end of ‘my younger

(CH, p. 45). Theodore identifies eveh more strongly

his grandfather. and. beligves they are "different verqions'n.

alike and have the same name,

" another chqrgctarlstlc which represents part of

physiological 1nhgritance.

time, and thtough references to eyes and hands, Cohen intens)‘xes w

Theodote s sense of* cpnnectwn with his-family, and his

. Theoddre thinks that he is

- the.sole.carrier of the eyes; everything
.'had to be registered and recorded by me
until I found someone to pass them to.
The way he passed them on to'me. The
way ‘he hgd given me"the @atch. J

(;ﬂ; p-

\

Through the"watch

©185) o

Not only do they look
they also fave the ‘same eyes,
heodore 's

Once his g:undfather has dxsd,

h:ch becomes an obvious symbol of

growing se_nsia' éf responsibility for insuring the survival vo'E

their name and heritagé ih Salem.

‘It-is this love for his

father and loyalty to his family tradition which motivates

him to kill the soldier in Henry McCaffrey's house dunnq

the fire scene. i 2

-

devotlon to the people he lcves, and the dagree ‘of violence

S

[ -

‘This event' demonstrates Theodore's qrowing capacrr.y Eor

he is capable of in order “to protect them. Previously,

"had ’Eeught a man who was baating Felipa, and almast killed -

'.,-“.’“

he
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him. The fight and his promise to hirself afterward to
"tinish what I had started” prepare him for the final act of

k killing which presents the shibboleth for his acceptance
‘back into the Eamily (CH, p. 206). At the time, though,
“Theodore had not acted on.reason. Instead, he acted on’
impuiss and instiact. His recollections_ of the' event make

him realize his reactions on that night were natural ‘and

totally emotional:

Save Jacob.Beam? I hadn't thought of ,it:
at the time,..only that he was lying on .
the -flpor refusing to move, that I W
. needed him to be alive and a crazy
« soldier was trying to push me away from
.. him. i U E

(e, p. 231)

4 At this point he has learned to betray, to kill, and to

love, three ‘things which in Vancouver he had not done; and
whiéh represent rituals he would have to perform in order to
. prove his emotiondl afd spiritual growth (CW, p. 28). _When

he tells Felipa’ he killed the soldier because he had to, she

‘,v,"sa.ys "N .you wanted to"“f@_: pg 230). The incident re'a_ssu}e's
Theoc‘!\qre that he is, n‘o longer) the naive, callow, Mand“‘.insip“rd

personality that he had besiy/in Varilcouvet,; hui‘ratfl.er a
l;:atuii\;lg individual who ongs somewhere and to some?'l:\e., -
s éeggrdless’ &E:_the prighk he must pay for these co}unectjpns.'

Early- in the nowgl Theodore commemts on the idea of °,

. v
& . "conr‘mc:iqns".and the necessity of belonging: "Home, yes,

we're all so stup‘ld that we'd give up anything to attafin it,




¥

i ) - -

105
to convince ourselves that this place, any place, is s somehow
~ where we belang" (CW, p..102).. It is “the strongest desire
that Theodore ';;s, even stronger than his love for Lise, who‘
tries to persuade him to go away with her. In the pivotal =

u % ¢ 3
scene, in which she tries to exhort him to abandon his
'

family, he says .

"I can't leave. I can't just leave ny parents here.
©.I'd feel like I'd be betraying them.”
J "And youtselﬁ? What do you have to do for
N yourself?"_ -
stay here,"_I said. "This-is where I live." .

©. (cH, p. 220)

His relationship with Lise becomes secondary to his relatiSnship
to his family and home. He confesses his fervent desire to
possess and protect her, but understands also that it is

qulded by an unpzedu:table and unrellable Eorce "accordmg

to its own laws, out of our cdn\:rol" (CW, p. 204). Henca,

he makes his decision to remain in salem and to ‘abandon ~the.

,rebel cause.. It is a symbolic one wh},ch mdlcaces a turning

kaway from the Eut{.\re. (The future is represented by‘the old
stone churc‘h and theftradition it s_t'?r‘\ds for.)' It is also one
which marks the beginning of the fourth stage of\foeod)cr_e's’
process of self-discovery. " .ove : ol el

"Wi!‘.h the security and sense of 1dentity which is' as’socxated

with the concept of. “home" .comes also I:ha danger of 1mpaired

sp{dtual qrowt.h or pcssibly even - spirltual suoncation.

Theodore seems to havs acquired all of these with the ¢hurch ¢
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he has chosen to live in. THecause Cohen sees the home as
being both a I{Lessing and ‘a curse for .thgse who return to
it, and because Theodorg is living in such a precarious. and
unpredigtable situation, the question as to-whether,or not
he vgnfcon:inue his process of self-discovery is.left =~
hanging. "Cohen's suggested answers to thv{s question are

- « o ’ ’
ambiguous.,’ - - ¥

Gn the one hand, Theodote, \iespxte the progress he had .

made up l;o this point, has scill nnl: completed his’ ptoceaa

of .self-disCovery; he’ has not yet cﬁme to, al Euu understanding,

4 “5f the 'sound of his own voice, and has succeeded only in,,~

recognlzmg a vague image oE h}s qpxritual beintr, not a °

clear or well defined one. Also. bécause of the B T
Y "unptedic’l:abili.ty" of "the laws of chance and n;ture" (cw, Lt
2 p‘: 233), his quasr: may néver be completed., "Cohen has‘immarsed

him in a. sea of fear. and conEusion where ‘Survival depands on

a day -to day struggle. to deal wl‘r_h the £lux of forces that

threatens to drown him. His snititua__l and enotional rebirth’
';hqs' allowed him _to\surfl.acé and "‘to be alive"; mpw he has to:

maintain that struggle. i “ - ]

On the other hand, because of his continued att‘.empbs at

selE realizatlon, his acueptance of hls fear, which is

objecr_ified by the soldier s medal Theodore sams:imas wears,
‘his return to his ancestra! home, and his abllity to .act on

the self ~-knowledge he has acquired‘, he may still be able to

" make Eurr.her significant advances towards self discovety.
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The fact that he has settled "in the middle of the continen

in."an old stoné church near a dininished. town- in the centre >
of Ontario® (cW, p.'15) “suggests ‘further that he has completed

& physical joutney and arrived-at.a deographical "tcentre,

and ‘therefore mig t- evéntuélly come clo'ser Vto his spirituai

b 'éc'enﬂtrq.' lthough Lhe church symbolizes spiritﬁallty in,

the Arellgious senss, I:he images oE death, symbolxzed by \:he
ri,fle he keeps with him% and:the dead saldler s Sty " Chrxsr_opher s
'medal, and the Eaex: that the church‘ has béen ccnverted to -~

! 3
suif_-mcre practxcal needs, indicate' that 14 sta sp1r1tual

haven in a personal and secular sense. : ¥

The question of Theodore s. success in completlng hx

spiritual odyssey is left bpen in this nnvel as” ‘is bhe

questlon of., Erik‘s. Calvin s, and Laure '$ .in The stinherited

and WObden Hunters! It seems Theodore has advanced to the

*same Level of selE knowledue that Brik, Calvin, and Laue%g
huve, but is capable crf a mo:e concerted attempt to feach a

.higher plateau chan them. N W o % s

oIt i interestha to note at this po'n: that Davxd !

‘Ja_ckel ‘anldvs_andra Martin ‘bal'g.eve Thecdorg has alreaqy made
momehtous ‘{)__rogre\ss towarrds psyého,lég_iga‘l maturity by the . .
time, 'the bool\-ands.' Ja’ckel suggests’ that "Thed’dore has

.moved towa.vds a qz ater self-awareness and a be;tet understanding

of what one must do r_o survlve with integrity in. a world -

-which 5sgms to’ be collaps.lng (Jackel,.

41) . Martin

zei;eutes Jackel's comment in her claim that "Beam gnows
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" Es " Erom a callow self-centred bqy to a man aapahle of love,

. ¥ = .
~ o R violence, and self—pommx:ment" (Ma:txn, P 16). . -

E e ’ Cbhen s phllnsophical stance ‘ts stilL dlEchle to

. T pxnpoin: becausa he doesn t allbw_ his narratxve vci-es to

O in represen " gome. inexona

e senes ef evants _that. would»

.swallow up iny nfe" (cw, b 104).  This phllosophy seems to

be a vague extension cf Erxk s claim 1n The D:sinherﬂ:ed

4 that “No ‘one ‘has destinies any, more" (D, p. 1463, and of

Miranda s hha . 'We can .only bow tor

It's au detezmxnsd..

our Eatés‘ (D, p Y 140). It is-also. mteresting Lo, note I:har.

B ) Jahnny Crackle balxeves in Eate (Jcs, p-.l]‘)', but does nbt -

. e P believe 1 d.estiny (JCS, P 48)- Cohan has managed to :

P convolul:e his own philosophv, ‘over: the course. cf se{sral

g novsLs, t:o the pomt wﬁere a definitive labbuinq becomes

% v. T impossible. Hé doesa,this by presenunq characners who

3 wtestle with the ideas oe fate and destlny, and then showinq

-, how nona of their r.ne ries or philosuphieé adequu ely help .

<.’ them unravel. the ponderous mysteries of life.
= 8 y ,Withln the context QE The_Colowr's of War)

TheCOloRES vor War,

5 % the author Xs emphaslzinq
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tha Eorce“s whlch control a person's life. The‘o‘dor‘e summarizes
hig thouqhts on fate ‘near the end of- ths novel when he says
cur lxves are gulded by the same gods, the same: 1aws of
chqnce and nature” (CW, p.. 133). This stacement is one of
‘recognition, a clear declarauon- thal: although his, lee . may
. be 4 series of xandom ever\ts thqt museﬂ l7e Tived. through and
su:vived., and. which ,at t;mes he says, chuse the "corifusion oE

my own existience® (cw, p- ~53 64), it ig alsu ‘ved withln E

the Eramwotk oi some unknowabte,'inexpli ab],e plan. Wh‘at
we have, then, 1s a bellef in' fatalism {mbued with a beler

1n de:e:minism. i g 2

Althouqh Cohen may be suggesting, tbroqqh Theodcre and
the theories of fatalism and deterﬁuniSm, that ‘the: process,

of 5e1£ discovery may never be Eully comnleted by any character

becaise of the chaotic. aha unpr:adtcr.able fbrces o his -
world, it is pcssxble Eor him' ‘to survive t.he chaos and to
read some signihcant level of meaning 1nto his lnfq. Like

-Theodore has prog ressed

Laurel. and Calvin ‘in wooden Hunter

£rom a stage of spi}itual “and emotional apathy or-ennui to a

.stage. :in which he EeN.’s a. sllght sense oE self-vrespect and

1 probity. In, comparison !:c I:hem, he Eeals more " xntense~ about

iluminent and succsss still ‘elusivé. -

dlscovaring his {dentity and even becnmes obsessed with the

In The Colours of War, Cohen has hrouqht :he théme of

self-discdvery to the foreqround apd” qiven 1(: greater emphasis

here than in- wooden Hum:ezs. : Despite r.his. though, hls

endlng co The calours of War indicates that Eau re is stnl
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- = | THE SWEET SECOND SUMMER OF  KITTY m\mns e .

- The thxrd novel ‘in Cohen. s salem aatieu, TEB Swse 3

i ’ * secorid Summer of an Halone, hasia ﬂner repuu:ion wun

« the cntics v:han its predecessor, The Colours SE. wu

~Opu

of the n\ain reaaona for thls 1s that Klbtx Halone presents a =

« - fiore aut_hantx ‘ana ,,rﬂealis ¢ aconunt of i-:s'

,characters‘ L

psichologfcal He -lopment than dces Tha Colours of -Wa(. Tt

depicts the story of two lovers inm, t.heir separate struggleu
" to achisve some sense of order and scabnuy in théir Lives _
through 'the acquisuion of self—knowl.edqe and r.he atl:amuentf -
;e self-control. As Pat. Prank and Kitty Malone attempt to'
recontile themselves wit‘: their pasts, with the fact. of
', 'tlhexrﬁgmg, and with' each ot.he:, they undergo a process ‘of
. % self-discovery whif:ﬁ ‘takes them El;om a state of Vconfusllon
= ) .’ and ignoiance' about their‘_existence’ to a' state of enlightenment.
"It is on this process of/\self—dlscoveqy, and the ~credibu].tyv } =~
of the characters themselves, that most cri,t‘lcs f‘ocug 'thelr'j

. ’ commen:s.A ’ & 5 et

. o & Jcn Kertzer, for example, ramarks that "Cohen is a goud

stcrytauar and, partlcularly daft at portraying charactor,

\and that, in thls novel, 'nelf-possesslon 1: aluad to self-v . sy @

X X destructlon. and is qalned only through the umly. vhich at




v

fam!-l.y play
vezy uttle oE the process of self-discovery itself.

ohce affirms-and denies the self."26 His review contains

ncme Xnte:estlnq points about the paradoxical role that Lhe

n shaping a person's identity, but mentions

closez to -this topic is Ronald Hatch, who broadens his

perspactiva ‘in a rovieu which considers the individual to be -

Al npen to mny 1ntluqnces. “He alludes to. 'The dsstruct_mn oE

,.the Bdanlc dream of :he new hnd" uhlch 'means that characters,

mu-ae putsue cheir own sense oE selE to create néw possibilitias,

[* e 3 “ wit.hout taint af pas 3 civilizatlons and value."27 ' He dds

thar. "Cohen s chaucr.ers 1ive in the force Eleld of exutence,

attempting both to order n and yet ‘also believing that they

_must, allow themselves to find their ow_n\:entres of ‘gravity"

(Hatch, p.'205). I agree with Hatch's idea of Cohen's
chaf;cters existing in. a.'Eorce field “of ex!stence,' and.

EeTieva, t:oo, that it is through the ardering progess thac

the, ,.characters gain ‘the self-knouledga which helps stahuize

them in that 'force fiald. a5 G =] s
Anothar reviawar, .Anthony Brannan, is gne of the very
few who avsn ulude to the actual staqes of development

throuqh uhich Cohen s characters prqgress. In, his revlsw,

26an Kettzﬁr, 'Bitter Season, " rev. Qf The s»:oet

Second Summer of’[Kitty Malone, by, Matt Cohen, Canagian
. E‘orum, 55, No.&“ Ug’ﬁ. 30.

27nomld Hateh, tov. of The Sweet Second Summer of

itty Malone, by Matt Cohen, Canndian F1L tlon Ma a:ine, Nos.

K
5'5-5* ir§7§$, P ,202.




_he proclaims- that Cohen's novel is mo;tly "conderned with
tracing, in minute detaxT\ the changing emo:mnal states of

his charac:ers."n Although his amumant leads Erom there

in another du:ecr.ion, he also refers, although rather obliquely,
_to that "Ecrce Exa).d o! existence im menx:ionlng "the: Umir_inq

and ubetating e.lemen:s in the sheer physicality E our N

. lxves" (Brsnnan, p‘. 139) | Brennan acknowledges, thr'é’\igh
_ this commenr.. the contrary and, oppcsing powers in Cohen 's

Eict!onal world’, and (:he oppressivs, de}éruceive demands

they levy on their vlctlms- In' The Sweet Summef/.of Kitt
Malone, it seems th’at Fate is wuck 1y to conspire
. agamst Pat E‘rank and Kitty Malone,. who are permit’ced to
3 survive, through ma‘rriage, only because of the wry, fatnt ’ E
' ootimism of their;creator. . T 5

" The fxc:iunax world-of Pat ar;u Kitty functions under
"the same.laws of chanca and nature’ that Theodore Beam s
does. Although, in Kittx Malone, Cohen craates characte;s

that ake more realistic and crediple than those of The Colours

of War,.and plants them'in a.society constructed with a -

higher degne of verxslmxlitude, they still Call undat the
tyranny of unpredictﬂble fate. The most’ Smpartant difference
betueen _the novels with respect to the mdividual and fate

is y.h“at in Kitty ‘Malone, the characters'are al!,o:t:ad’ a more ;
- 7y “
28Am:hony S. Brennam, rev. of The Sweet Second Summer

‘of Kitty Malone by Matt Cohen, The Fiddlehead, Nos. 122 €19 79).,

B
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humane and compassionate destiny than Theodore in The Colours
of War, or even any of the characters in ohen's previous
hovels. Cohen m.w‘ seems to be-fiighlighting the intense
nature oE raahty and the »dramatic experlem:es endured bv ’

his charactezs rather than /the sacioloqlcal (ramgvork that r.he _

characters are trapped in.’ In Kitty Malone, :n lpharacterg ~

—  struggle ore with -interpersonal relationships and ordinary-

- roblems than do the characters in The Co).eurs OF War, who _'

v . . are inextricably and intrinsically involvad with pelitxcal s,
’ and soclal issugs. . R k ; o e el G

Ronald Ha ch Eocuaes his dlscussion on this polnt in
observing that ve are often _plunged so directly a’nd immedtately
into "the llves cf the characters that it ls dlffxcult to - 3
come to ter}ns w,}.th Hqtt s.own pmnt_ofl view" _(H_atch, p;_:. .
204—5)'. Just what‘that "point-of view" is cannot be b'pinpointed
or hbelled because Cohen obfusca&:es any phuosophncal
dlalogu or thnugh: in his novel th:ouqh paudox and anmguuy.
He states _hinse}f, ‘ul an inr.etviaw with Wayne Grady, that

'\' "I'm vxiellng novels, not pM!.osc\phy.'z‘9 Hatch attempts an

tharpzet;r.io_n of C'ohen's "point of vLaw". by'sgggestinq that
L 2 ®
» . - , So stronglv 15 \:he sense of felt’ experience
[# % = . rendered that one is baffled to £ind
3 oy underlyinq metaphyslcs- But' again this
. '‘seems to be Cohen'!s point. We are
N " forced in the novel to come to grips’
= 5 g E i ' o

9wuyne Grady, 'Intervlew," Books ih Canadg Mar.
1981, p. 31. : B
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@ith a world in which most oE our metaphysu:s
is undemlned...

(Hltch, p- 205) .

scaee =3 ¢ 4
. e
But. Pat and thcy are endowed with a tenacity. of purpc!e
that leads them through bha tumult of I:heir world to-a -
o B UG dafinn:e afflmatl.eﬂ of their 'mer.aphysics. cohsn seems to

. he developmg a stronger belief.in. the "ability ct an lndivldual

to traﬂscend the quagmxr( oE emot ional and spiritual chucs

/
o' dfscdvez 4 more, dls’cernlb.\a lmage of thatr: splrituallty.'-

In Kittz Malane, the outccme af Pat and Kltty s attempts at
X ) seLE dlscovsry _could sr.am:l as plausible testimony to this
- predicatxon. » 4 Lt B . ) i S
- s L g ) In my .discussion- uf Kittx’ Malone I intend t‘n show hbu_
) the nove 1 can be £nterpreted as an affimatlon of the .
individual's Eor:utude and teuacxty in_the face of elenents
which threaten; to annihxla,te his or her very sense of
individuality. . Through the process of selt-discovery, Pat
and Kitty aée’ F'abla to recognize the axts:énce :of that

““infinitesimal kernel of their spirituality that .holds so

much promise and potential-.for ‘growt); and maturify. It is
' the very existJJca of the mdividual serLt and u:s trlumph

over the oppressive Eorcss at wor:k in life that Cohen calebrates

S in this novel. . . .

huring a Few veeks in June Of 1976, the Elctlonul )

- present |Of the novel, hoth Pat Frank and Kitty Malone reach

critical points in their lives when they come to realize




each character 's past are prssented to us, not-in chmnologxcal /

: o;?ar or sequence, but as thsy tandoml

'

’ 7 s’
., that profound. changes have occurred, and are still occurring:

©with re‘g}xrd"to their physical, mental, emotional, and spiritual

growth. They also realiZe their love for each other is

strongex than their ‘hate, ang, that mar‘nage is the most -

" obvious solu\:xcn to many of their: problems.

In v&ntage Cnhen style, the events which canstxqute

Joccur in the ninds

‘the characters: themsalveé. Throuqh these 3 “eventsi as well Y

as thoughta, rumories, and. dreams, cohen exposes l:he troubles _
" ‘that Pal: and Kitty facs and which prevent Lhem frq{n attaining
self-possession or from Elndlnq "their own centres of gravity"
in that "force field of e,xi_s_ten.c‘e“ (Hatch, p.- 205). They
aré painfully aware that' Cheir ‘centres' ‘exist but- cannot

v £ind them.

Cuhen ‘intxmates the idea o snxrn:ual centre' himself -

. on the first page of ‘the novel through :eferencas to an

emotional 'c‘entre.' “In the Nrst scene, Pat' is sitting in
an atth b!dmom in Kitty s house and - "cuuld feel the June
Tair h\'eathingi and ‘he .was “right ’in the cantre oE himself
breathing with {8,030 Later, oh the ‘same page, we -find. that
"as of this happy,huddlsd _lmymer}t* ﬂl;h a clgagatge in one

hand'ahd the brandy in.the Qthér,.Pat -Frank was.perfectly in

\




the centre of himself’ (KM, p: 7). The idea.of an emdtiomal

centre in this scene has a parallel in the €ormof a ", ' *
-corresponding sgtrfEual centre' whxch Ls arrived at wvhen
thé characters’ cone into. true possession and control of ) -
themse lves. }Tixe cor;dition of total self-po's‘se:ssl';m, ,howayer,

is non-exxstent in Cohen's novels. The characters only'aet

close to thd'ir spxritual 'centre‘ and to self-possession;

they never, achieve what might be the \equivalent to .an earthly

nirvana. _ . : P S o

Pat, for example. is seekan that momem: of euphnria A

when "He could finally, suddenly, undenlubly, permanen:ly,

ecstatically come, into true possession of h:.mse!.f," (KM, ps

69). Kitty, boo, "is searching and hoping to discovgt her .

Spiritual 'centre.' C(ohen uses many references ‘to.Kitty's

eyes, wh:‘ch are 'refuslng to £ix on one place and moxe s ’
towards it, refusxng ar\ythinq excapt whatever she could see |

“fn.the centre of herself" (KM, p. 72). < E

These references clearly indicate ithe cohqépt of spiritual

-
*centres' in this novel, and.the charlacters' desire to reach

- s . o .
them., The' only complication here is that the stages of Pat's

.and Kvi.:ty‘s attempts at self-discovery do not always begin

and end at distinct times or'during specifi¢ scenes. Unlike .
;:ha stages in Theodore's droces; of se).f-d_isco\('ary for”

exanple, theirs overlap .and the lines of separation are

sometimes blurred. -




Generally,«Pat and Kitty go uhrc;ugh the same stages
that ‘Laurel and Calvin go through in Wooden Hunters. They,
r.oo, experianc‘e a preparatory stage charactenzed by feelings
of spiritual rebirth. This first stage of their progess is
the longest, and one in which the characters,expeziéneé a’ .
welter of confused, ambiguous feelings which culminate in an
vtdentity crisis. Theu— success in attempting to order thexr
confdsad lives‘and in resolving their iﬂent-ity problems
takes them to a seéond stage 'in which some sense of inner
consonanca‘is reached. It is.at this point that Cohen _l
chooses to termxnate hls novels. s 7 ) )

Coheh gives us only a vaque sketch oE Pat's Spltltual

condlt‘lon during.the preparatcry staqe of his process of

‘self-dlscnvery. We discover .\:hat he has lived j]a life of

al‘coholism,:?.‘"seﬁual«prcmhcuity, and debauch with no- care
v

about what his future hclds for him. His ‘'rebirth,' which

matks the begxnmng of hi Eu‘st stage. occurs gradually

when he is Eorty-nine years.old. and begins to sense that

another hout has passed on his biological clock. At this
point, he stops ‘to reassess the daffage he has inflicted on
hhnself and others, aﬁd avolves through a transitional

.period whicn takes ‘him from snu‘itual -anemia and emotlonal

i urity to a d ‘sense of self that carnes wi:h

‘it the possihilities for salf-control and self-possession.
Du-z!.ng this stugs, ‘Cohen usés scenes, lmages, and o ’

réferences which develop a boyhond motif, and the youth,,




.with Kltty and 'Eolt close

) 233). Although he has not,.reactied that suphoric moment cf i)
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innocence, and freedom that it symbolizes, and uses it as a

iy . 3
_foil’'to highlight ‘the identity crisis that Pat faces. Pat ® g

'is juggling two. images ‘of himself: ope is of his ideal) self

which is spitomtied (i Ehe:imane of Himseit-as:a: boys and

the other, is of the pdal, bibulous, atrophied Pit Prank who

.is forced to receficile hlmself with Ms lover, Kitty Malode. ~, -
The confusion that overwhelms him at certain times is manifested
;n an unage ‘of a "cloud" th/t obstructs his own view .of “his )
psyche. - After a Eiqht with Randy Blair Jr. and his father, o
that cloud becomes more campncated, but. he begins tc accept )

the realxty of his aging and nhe Eacrithat his boyhncd ;maqe

is merely an abstract ,one which h_ no resembfance to his real
self. Soon after, he mends his rela:ﬂonshlp with Kitty and’

they ma:‘ty. 5 $ v i

Tht_it macriage introduces Pat to a second" stage which
shows i establishing an anchor in Iife thl:o_ugh his roles
as husband tn;‘l Euthal‘n He has transfiqured bimself, from a
sptntual hobo to a maturlng and conﬂdent Hqure in his own
Eamily. This maturity and Exdence surfaces wheén-he is. . \

f‘hez, open;* unafraid,” (KM, By o
232) -and in his atoud acceptance of Ms hew role in "deuy
1if&" which he acknuwledges is "the Iateat thing™. (KM, p. .

self-possssslon that he dreams of, he has found his "pl.ape X =
\ i > :
in this mortal world of life & death" (1D, p- 211’, and is

able to‘look forward to an ophi@istf; future. ¢
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. .+ InKitty's case, Cohen takes .us back to spgéific scenes’
" in her preparatory stage to reveal poignart moments, that
S .' prpfoundiy'_affect her emotional and spiri.br.’ual grc;-fth. We‘
[T+ come to know, the individual pecple ‘and the events, such as = .
iy . :’ﬁer father's funeral, Pat's denial ofs her: love,-and he'r\

. marriage to Randy Blajr, that cauée _her so much agany“ "

. Cohen develops che image of . the “vexl,' durxng :hxs stage,

as a proteccive device which, Kin:y use9 to covervher seénsitive
% psyche. l\s a metaphor, is: hides her’ weaknesses and disgulses

. ' N her ‘true Eeellnqs to the pomt where she no 'longer feels

¢ “ vulnex‘able. As a tangible item, at Ellen s funera& for

. . examg]e} A becomes "a compromise between r\uning her vislon

"KM, p\u). The

b and ksepxng in tone with' .the Euneral

materxal vexl Deccmes an ob]ectxhed parallel for the

’ metgphm‘igal ve}l. In’ both Ec_)rms it not only ‘prevents &
. . others Ei‘om,pe{ceiyling _c}.\e real Kitty, buf, it aJ‘s‘o prevents

. - Ki.‘\:ty ‘fram;perceivlng her true self. At the time oE» Ellen's .
. S 'Eungral‘, She ha; céached a/full Eledgéd 1dentity crisis,
which can be resolved if only ‘she “cah 'dro‘p' the veil ‘;ndx E’a‘ce

t\he world and hatself ‘as’ she-";ruli{ is. To some extent she . .

! succeeds. in doirng ‘r:hxs._‘ The death of her €ather and ‘Pat's,

5 " _rejection of her causé’that veil to be reﬁovealand shé

discovers a large. hqép or vaxd 1n herself like Lautel ,does,
that, for g while, remains unfulleled. Whén she returns,
‘home from Torcn:o, after sanaratlng trom Randv Blair. the : .

e -



fact that %i,e has attained a sens‘g_‘of identity through a
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presence of her'.mother and her affair with Pat, help Kitty
bridge that gap.

Her departure from Toronto also marks the symbol‘c

beginning of her "rebirth" ‘and the beginning of the first

stage of her process of self-discoVery. During this stage,

Kitty realizes that.she 'has deceived herself in her marriage

with Randy Biair, and chides hérself for leading a "falss

‘life" with him (KM, p. 94). _She also’experiehces an identity

“crisis in’ which magss Erom her past I:t\real:en to. re- meuse

themselves on the new developlng image of hstself as a sel

controlled‘ woman. .Coheh uses, references ‘to Kitty' s shxfting

eyes,' to the veil, and gap, to her retreat from the external

world into herself; ‘and to rebirthy as a means of illustrating

thg"ﬁ&ﬁfusing struggle she ‘faces for emotional and mental

. control. These references’are contained in a number of

significant scanez‘;; which include the time -she spends alone

in Silem and in tRe hospital in Kingston, and which trace

the victories'and defeats she faces in her slow movement

towatds inner peace. = . .
Her ldentity crisis and her cther emoticnal® and mental

problems are partly solved through her marnage with Pat.

which also introduces her to a second stage in her prooess

oE selﬁrdisccvery. Her reconciliatlon with Pat, and the

;:iéser association with her rbirthplace and m?rrfamuy,

provides her with that anchor she has bs\en searching for -
f d i B 3
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since she leﬁt salem to go’to Toronto. Like Pat, she.has
no:, by the end of the. novel,’ completed her process of self-
dlscm)ery but kan stlll look forward to ‘the promlse Of

further spu‘ﬂ:ual progress. o F s '

Pat Frapk's character is xtself a study in the tomplexitles
of ‘human nature. I When I:he navel‘,opens-, Pat l.S intrcduced as
.an emacia:ed’ drunk who uves ln -salem,- Ontarm. and works at

' the General” Repair garaqe there. Duting ‘the spn.ng oﬁ 1976,

’}ne has become discontented with his lifs and-his i

abllxty

to. analyze the compl‘ications whieh have discnented

‘*gense cf self. The- years oE confusion.up to'this time <can .

-be referted ‘o as his .preparatory' stage hecause during that
time he makes no deilberate actempt to come to- Lerms with |
the degenerate condition whlch has become -his own life.

This period from his hw‘enties to hxs gcrtxes is .characterized
by his spiritual aimlessness, a suplng artl;ude tcvrards his
uEs, a confused sense of ldentity, improvidence, and a
Erustrating inabxlity to identify and satisfy his-emotional

and social nequ. c . o # Ty

when the novel opens, Par. has already taken At.he E\rst

step towards salf-dlscovery, but has only’ just begun to
rgcoqnize his problems which-have their roots 1n his early .
years. One.of the earliest and most impottant reauzatlons

: hg makes ‘is that "he had lost whatever had propalled lives
forward..." (XM, p. 12). Up to thlsvpoint of .transition in

*his 1ife, Pat has been ignorant of his own spiritual needs.
o E . 3 g




' husband.,‘ *

" 'expioding of his emar.xomg.

w -

The early days of his youth_ wé:e spent on his father's farm
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where efforts to cultivate the land were puuctuate’d by long
bouts of. heavy drinking wftn his father and braEnet. < T his
twentxes, 'hig drinking habits ancl the image of himself as a

lost soul notivate hin\ to-zeject Kitty's oEEerQ for a last ‘a
relatibnshm. Now, in 1976, he feels contrite nvdr hls lost
years, pur. snows no qbv.\ous, rauret abaut hi,s decision to’ 48
remaxn smgle.' It 15 nol‘. until he marr(es Kltty, thouqh,

r.hat he reau:es th vague 1ong£ngs and neads can bé Eulfuled

thmuqh man‘iage al 'd his respcnsibilities as a Eather and, .

| - '

" ‘-», |

If thé mare than tuan:y yea%s prLor r.o the novel s
flctioual prasent rapresent Pal.'é 1ost years, the- early
summer oFf 1976 repreaents a spxutual and emot(onal .
'resurrecnon" Eor Mm (KEI. p. -65). He experiepces, du:(nqv
thu tlme. a. rebirth Lhrough wnich he bacomes preoccupxed
with the 1dea of hlsrboyhood, r.!\e inneceace, youth, andA
treedom tha: xt symbolues, and u:th the "openlug' and
: Bub it is a tssurrecuon
tsmpered by ]ﬂ.s own obsesswn vlith thé . thouqhtsmf his
physical and mental decay, and an ~ldentlty z:dsis- Pat s .
mixed thouqhts concernlng youth and middlsy aqe,, qrowth And
decny, spirn:unl Ereodom and xmpriscnment, and l.ove and
hdte, are manifestatlons of the‘ ‘confusion ha Eeals as a
result of r.he changes that he” is peglnnlng to recognize in

himself. The.- 'boyhood' motit’ is u:ad e»tenplvaly, alonq




with refererces’to w‘th‘e brain and identity problems, to

illustrate the cqn-tiicc of forces that Pat is tr'yir;g to deal
. with. . The success he has- in handling :these problems is a

feasute oF the progfess he makes' i his’process of self-

,-Cohen yses images - Erom the rebi:th of nature in spring

o Eanm a parallel ﬁor Pat' s emotional ar\d Splrltual rebxrth.

'In l:h_é open{ng,scene‘ of the ‘First chapter. for t?gamplg, we

e * .. 7 .bréathing the dark air, slow and caref:e\,‘
drawing it.through.places in “his b dy ’
that had slepf for depadés. iThe-ait - -
shifted ‘through him until it turned: his
2 3 life transparent,. witil he Eelt *himself
g PR turn into ‘the, boy he had once 'been; .felt '
. . bk . his‘whole, young body ' green and ready,
w ey o T ? - the force of the spring-earth pushing. -
v : © ., " through it, making him- tingle like a .
. seed ready -to explade. 5

5 T ; (m,\pu 9)",-’ B

% el * i - — & . o A
It ts passaqes hke this, wnxch might have prompted Margot

8 o o Nbrthez ‘to squesc i het review that Cohep is: rarew equalled

in the "evocatxon oE the sibtle interplay between inner and

v s cutez: nature, ‘a rqla fonship often underlined by the-recurren:

- moei€ of preathl{g."zl Hany of Ehé other iportant. scenes

continued development of Pat's stage oE

3l~Hargot, Northe "A Question of Character," rev. of

7o+ ... Thé Sweet Secohd Summer of Kitty Malone by Matt Cohen, -
i el ‘c““?‘r“‘l_“"“‘_‘_‘?ia adian Literature, No. 86 (1 55)'_—, Bei22 i




‘.9)‘. The auusmns, hete,

- most direct. references to his rebirth.

) 124
rebirth also contain reéerences to nature and 'opening' and
explodxng in connect\on with his emotions and Eeehnqs.
Even in the next paraq:aph, Pat is thmkmq that
"Sometlmes...dreamlng his boy's dreams of iced spnnq water
runnxng through the creases of the land, ‘he would forget:
hﬂnself. his age, everything thal: had dlsapoointed" (KM, p.

to water, aqelessness.v and :her

c'a:har expenence, cumu-iati

21y refer 'to ‘the idea of a

baptxsm much Like the pne - Theodare experiencu in Ihe Colours

of Wa: (cw, - 3?). “Cohen rexnf,orces the™ -rebxrth' motif

again’ when'Pat thinks abdut ."this whole lonzygéntlé spring
‘that had somehow eaten, into his-nerves and was making him

young again" (KM, p. 14). He does this repeatedly thkoughout

the hovel, but not always with the same refreshing appeal.
: .The spi-ﬂitua! raj‘uvenation which _Pat experiences is

accombamed by an '=mo\:ional one whxch Cohen assoclatas with

an opemng up of uncontrcllablé sentlmenr_. In one QE the

Pat ‘is thlnklng of

himself ad a vbz‘:y sleépiﬁq‘anﬁ _dréamin

4 ‘Sometxmes it seemed the hoy he had been
was being born in him aqain, and. sometimes
it .seemed. this resurrection was lighting
up niot' only his brdin but his heart'too,

g making it swell 'and 6pen with bursts of -
irrational.sentimental. love. s E

T (K_M. pry 66)‘ T i '

This rsference to youth and regeneratxon signiues Pat' s

deshre to regain whar. hs 1ost after his ‘boyhood had passed.
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It also appears to be a natural protess over whiuhi-Pat has

little control. ‘Cghen assumes the role as:ééd of nature and
" humanity in his"fictional world, and s-;bljeccs ;|Ls characters

to the’ same - redene:atlve process that pature h‘.SelE evolves
through annuauy.' 1n this spring of 1976, he allows his

" - characters to shake off the Languar of winxer and to experience

D the exploding and 'cpep_an of emotxons assocxated Gut'h :

= i N . &

nascent growth. /” . . !

"7 7T .. pat's discoveryof his abun-_y €0 love * opénly' and .-

\‘ Y without restrajnt makes him reahze r.hat he is not tﬁe self-

contained, self—tmtrolled person hie I:houqht he was. This

g surprises hlm, and in one scéne he beco?nes convinced that

- E g * Aftet forty-nine: yeqts of trying- l:o qrou L -
: K‘) " up it seemed that he had'now collapsed, . ’
. " b . that, he now wanted to cry every time . -
someﬁne smiled at him, wanted to explcde
. . with love and tenderness... . B
, 5 . - . .
’ - ¥ v 201

In" thls scene, Pat’ feels, closer to the maqe of hlmseli as a
< boy than he nomally does. Usually he Eeels he is the ‘
T . neqatlve uﬂ-r.hat ideal image. The result is an xdentxty
problem characte‘:ized by che existence of twol d}spataée ' -
xmages, one the negative of the other. Pat's realization of
thls problem, and hts attempts ta efEect its resolutmn,
help him maEure tcwards the second staqe oE his n:oeess of

<o sele disooveri, . ¥ e ’ o
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’ ey B " o o
.Pat's positive images of himself as'a boy come in his

dreams. Early in the book *
. ‘he would believe e had found his boy's
. body again, believe that his bones were
soft and unmarked, his skin.tense™and
white, 'his hands smooth and supple as
his.boy's hands had been. .

k" ; kT (KM, p- 9)

1d dredm "he was in a castle, a boy-prince
> “"",. o . R

had 1oved h:s own prison, because it was rich and complex, -
hecause he was sure 1t was a place he would Einauy leave" v
(KM, b. 224)s - This ngt of prescience, along with the

youth,’ innocence, and fréedom that the boy possesses,’ ate

‘lacking in pak3éne adult. In contrast to his boyhood self,

he couldn 4 tthk ahead...coulrm t think as much .as onpe
year into the'ﬁ]ture, cotld only gscape inta the past, into
the memory of h;lmse!.f.ag a boy: , looking forwprd_" (lﬁ, pp.
224-25). This'collision of images causes Pag's sehse of

~1dentity to becbme confused and, muddled. e imagines the
- &

cohfusxon to become manifested in the fo of a
P

complicated cloud of everything he was’
trying to figure.out, a complicated . '

5 cloud that was it'self like his castle....
% It was too much, too intricate, a grey .«
', aching maze with no escape. o

§ (KM, p. 225)
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The cloud résults partly from the fight he has with Randy \
Blair Jr. and his father, which, ironic§1_iy enough, impresses
on him the fact that he is a .forty-nine year: old man who has
not psycholoqicauy adiusted himself to his age rather than
a vinle youth who-is snll capable of quxck, controlled
réactions * ¢, W : ’ . -
Pat’ gues to Torontd to seek révenqe against Randy Jr.
who injured Ku:ty s bzothet, ;:harue, with his truck in- a
motel parking ‘l.ot. . He thmks mmself that "evsrything had

changed, that he had stoppeu dnnkmq and ‘was now focussed

on thé: hum‘.mg down of Randy Blair"- (KM. p. 113). He refets/
t
to thxs mlssmn as "t;hs new.and resolved dlrecnon of hls
# lif

KM," p. lll), and has his "~new purpose” (KM, p. 113)

. His encounte: with Randy and h1< father in bToronto does represent
a turning poxnt for Pat, 'but ironmally, it makes hxm realize
somer_hing ent&rely unexpected; n: cunfnms his weaknessps

; rather than his strengths.

. " After being bga’t_ggn’uncon\sc“i‘ou‘s an‘dﬁeft, in an alley by
*Randy an'c‘l his Eathe; ‘P'at' realizes that "something irretrievable
had happened, " and :’ha: this Eight "had crossed a new‘l}ne.
- For this therg would be :gvenge' (KH, ‘p. 208). Hevco'nﬁesses
his physxcul xqﬂrmities to Merk on. retu{inxng to §afem' L
guass r',m qscting ‘014, pat ‘said. 'Losi\ng that.old killer

* ‘tnstincty'* (KM, [7/213)-.~Even ‘earlier, in- the hospitals he
thinks. of his dreams and accomphshments, and adnuts to Y

hinself that ha is a failure‘-
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He might have been trying to remember
important questions. Even guests:. such
as his own which had started off so
elaborately, with a dream of his own
boy's soul breaking free, and ended so
badly, with a nightmare of his own
_prison, of his own ribs being kicked in

5 ' and revenge being taken on him.

(KM, b. 163) ! : =

. Céhen, further describes Pat as being "beaten by his own

= hero'

dream" (KM, p: 230), and he is left near,the chronological

" end O‘E_:thé'-novel_’} a cdnfuseri, defeated dislllusioned indlvlduul
CA ,’ ,'.'who.h'as 'éew resyoui\c_es“\left. One of them happens to be
: : . ﬁarriage,ror,‘r'at.,her‘re'concih.atu‘)n with Kitty thtouqh marriage.
E But even his telav.ionsl"ﬂp witl; Kitty is not pf.able.' It
is a ‘love-hate relationship which is riddled with fights Em’lA -
reuniohs,’ and guided by the fluctuating moods_ of both characters.
After ‘they are married, Pat vaf:illatea from one mood to

another, and in one scene he -becomes angry, ., 1B .
. -

‘angry at this woman for trying to lead
him away from himself, angry at himself
for being so desperate to escape r.hat he
. didn't know anythin?about himsel€ °
. - except that once .he had been a boy who
= 5 % 5 wanted ‘to be a man,

.
e Ry (M, pe 227)

i Despite the .precaridus and tumultious r;a:ure of ‘their 7
relationsmp and the identity drisis Pa: expertences, Cohsn
-ﬂndlcatss, in the 1ast scenes of the nuvsl, that Pat will

) survive and £ind himsele through his new roles aasoc!.ar.ad

with marriaqe. He noves in with Kitty im her. grandfather's
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house, andasugqests_\:hat Lynn, their daughter, move in with
them. His growing.love for Lynn and his wish that "they ’ .
could grow together" further suggest his willingness to %
accept his:cole as husband ss well.-(kW, p. 229).
" That Pat has moved on to anor,her stage in his process ]
of self—d&scovery now -that he has :econciled hlmself to the

death oE his "h o's dream," and to his roles as husband and

Ea:her, is obvious. CQhen even Eoreshadows “Ehis character

devslopment in an’ earller scene in which Bat is’ x-_mnkmg
about Lynn, am:l he ‘wanted to see hig own bastard child .
survive one more day‘ just ~in case she turned into someone,
in case he learned how to Iove her” (KM, p. 69). She is

. also l;he one wha could help him fill that "unfillable need"
and allow hxm\:o_ée;ame his own true self" (KM, p. 69).
The .anticipation of self-discovery énd self-possession is

also revealed heré. Pat belieyes that he "could finally...come

into true poss'e‘ssion.of‘ h’ig‘nsel‘f" and'reac‘hAthat "absolute
T . being” (KM, p. 69). i '

" Although this ‘complete control and ‘self-possession
never occurs for Pat, he does -seem to realize a great deal .
about. h‘i"“selfy ‘éynd to redirect his life more towa;‘ds achieving
ethical and moral goals. His Fife ‘of profligacy and alcotolfsm
qeams to be behmd him after: he settles in with Kitty, and
the Eact that -he will return tg her at the end of the"day

strahgly suggests.the possibilf cy-of a ‘lasting and more’

« solid ‘rélationship.” The "Sweet Second Summer" referred to
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in the title will belong as much to Pat as to K\itty, and |
could symbolize a ‘sweet second' cKance at making their ‘
lives work. For Pat, in particular, the beginning of his /

married life irepresents the end of the confusihg first stage

‘of his p‘rocess oE._self—dlscovery'and self-rea!.i'za‘tion,’aﬁd

tHe beginning of another stage which could prove to-be mor‘e PEEE
' spiritually satisfying for him.
L . Although Cohen's account of KL‘:ty s development has
been criticized for its superflciality, especially by such~
critics as Marqnt Northey and R.P. Bilan, we are given more

details of her past than for many of Cohen's other characters.32"

Her search for happi

essland peace of mind is .one. marked by
c@nfusion, broken dreams, disappointments, and loss, which
ate caused by several well desceibed Lncidents that have
. profound ‘and irreparable.effects on her. The death ‘of her
) Eather when she is a child, Pat's denial of her. love when
he is_nineteen, and her €ailed mirriage with Randy Blair,
which ends when she is twenty-two, become éxperiencveg which
collectively form the preparatory stage of he‘r/search for
;elf-knowlﬁ,dge. In this stage Cohen inirfyduc‘es the "veil" .
and "gap" metaphors in conjunction with'the idea that self-
" deception leads to a "false life," as a |’|\eans of elucidating

‘Kitty's psychological problems. . . fic "

J ®  32,p. Bilan, rev. of The Sweet Second Summer of Kitty .
Halone, ‘by Matt Cohen, Univers t! of Toronto Quarterly, 49,
T, RNo. (1930), 328-29.
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The most traumatic event to occur sarly in Kitty's ¢ife
is the death of her father in a car accident, a fate similar
to that suffered by Laurel's parents id Wooden Hunters. As
Cohen describes it: K

When her parents Were killed it had - £ &

-seemed as if a veil had been torn away

and‘ Kitty Maloneghad found. a'space in.

herself that was only dark, only wanted . . 5
" to cry, only wanted to hxde. . )

(KM, p. 82)

She becomes totally hysterical at the funeral and has to be

“led away by her brother, Charlie, to the edge.of the cemetery.

There she looks down over a cliff at a railway line, but

sees instead "only a complete éap in herself”t&at could

never be closed” (KM, p. 29). The psychological repercussions
of her father's death not only leave.her with a sensé of
irradeem:able loss, but also cause her to feel emot{onally .
vulnerable and exposed, and spiritually enetrvated. In-. .
contrast to Laurel, who 1eEt her parents' ‘funeral Eeeunq
"Only vaguely, empr.y f“d vaquely s;ad" (WH, p. ,“‘)' Kitty is
inundated by *eelings of intense tragedy.' Cohen is now
Lntsnsifying hls characuers‘ reactions té what Hatch refers
to: as "felr. experisnce" (Hutch, p. 205), in order to show’

the fraqllity of- an 1ndtvidua1, such as Kitty, in the face

“of a not uncommon realistic occurrence. In retrospect, we

£ind that "No loss or betrayal ever shook her as much again,

. v
but’ there were two events that came' very close (KM, p. 21).
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* One of these is Pat's rejection of her. Three years
after her-father's death she E\nds herself at‘tracted to Pat
Frank; and with the somewhat Eezal and 1asc1\nous relar_tonshlp
that dgvelqps, she feels that ™the place togh open by her
father's geatk; had begun to heal" (KM, p.(82r‘). Then, the
o . . second émotional catastrophe occurs when ohJ“niqht ‘Pat tells

her he loves her, but then re]ects her by sFymg "I'm too

+ old. You have to make your own ILEe" (KM, fp 83). Cohen

= c;:ntinues tg use the "veil" metgp_hop I:o dsicﬁxbe ‘ho’w“ "The N

¥ 'veil was rippeg away again® (K_M, P 83), and how

=" The Eirst time, when her Eather\dxed,
- she had passively cried, this tlme she
» - ¢ . turned her back on Pat Frark, ran through
N the fields to her house, and sa't on the
porch the whole. night, clutching her
.stomach, every few minutes 1ea|11nq over.
the rail to retch.

|
kM, p. 83)

This incident compounds her emotxonal pfcblems and precipitates
. her escipe to Taronto, a trip which comPIements those taken
by Johnny Crackle,’ Rxchard, Enk Laur#l. Calving-and Theodore,

‘in the early stages of their splritual"devalopment.

Soon after her arrival in Toronuf Kitty' tries to
¢ penetrate the confusion of her emotio s only to realize that ) ’
"it wasn't the s;me as when her Eathet had been killed; what
\ she felt with not empty, but bitter 7[- not so much bt;tr_gyed
by Pat as by herself" (KM, P 53). Fhis sense of betrayal

becomes one of - the causes ‘of her neéd to retreat into herselE,
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to Wide from the image of herse}f;;he thinks isresponsible
for her Qrobiems and failures. “The consequences of this

running away Eron’\ her true self lead her to an affair with
. . /

* Randy Blair, and eventually to a false conviction that she

is actually in 1love with him. She tries to’convincé herself
that mau.:iaae' will work, and concedes ‘to that "false life”

she vowed "she wculd never l7ead" (xM, p. o). Ty

“The options ope to Kitty at I:nxs po)nt in her 1ife are

~ comparable to those open to Richard when he is th;r;y-:hree

years /91d suzveying his ‘farm with Wiranda. His'choice to be
a farmer and his, Ldealizatlon of farm life lead him to ‘self-
deception andto & rgalse ¢ centre,! just as Kitty has chosen
o marry Randy and lead that "false life" with him. She

Jknous sheis not inlove with him, and' confesses at one

. ‘point that '."somanov} that. place ‘in hér that Had been exposed

by Pu. Frank was coyered oveFrrew S0 tmck she cou«ld hardly

sense hetself with Randy" (KM, p. 89). 'Eyen:uauy, however,

R:-mdy becomes intolerable, and she decides to leave hm.
She ‘is able’ to ex[ienence those Eeelings of ‘rebxtth' at a
much earlier age than Rlchard, and manuges to dxscern ,the
truth of her situution before, it is too late. '

," Cohen's use of the 'rebirth! motif here helps to depict

Kit:ty's psychological transformation from emotional and

& spiri:uul immaturity, which is symptomized by her selE-

deception,. to a growing maturity, which re_sull:sr from her

S

Sck;spﬁance of the harsh, trying, vagaries c»f‘l.\(e.~ To
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del;onsr.:ate how this transformation occurs, Cohen also uses
references to the gap Kitty feels exists 'in her spirituality,
and the veil which' she uses to hide that gap; to hler "private
world" where she escapes from her fears: to her identity
celads i~n‘whic-h the image of Kitty as a "crazy old womar;"
(KM, p..190) is pitted agaipst the image uE her as a "formal
and rejuvgnated” woman (KM, p. 195); and to her "shifting !

eyes" which symbolize her splntual insecunty. ;. . .

’

{The scene at.Union Station is an important one.because

it occurs not only on Kitty' s birthday, but also at the exact
hour that she was born. Thxs becomss very sxgnificant when
viewed in relation to the Eact that Kitty is starting a new
life on her own back in her home town. Th‘e emphasis on

tine, in'the Eorm of dafes and clocks i this scene, increases
its symbdlic meaning, especially in terms of the ‘rebirth'
motif. - It seems that Cohen is setting up, in one scene, a
parallel to THeGAEES TS BREADS EEGH Vancouver shortly after
his_'t}wer:aty;sev‘enlih birthday. Both Kitty and Theodore are
imb‘ue‘d withma rejuvenated sense of selE‘ that enables them to
s'h_avke Off the langudr that results from leading a leisure

¢." .Like Theodore's trip, Kitty's is also a |

return to a new life and freedom, an escape from the prison

‘ of self-delusion, Once on the train "she didn't care, she

felt free at last" (KM, p. 24). But het 'rebirth,' like
those ;axperienced by most of Cohen's main characters, is a

painful one which' includes.moments of .agony and doubt.
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Even as. she approa’ches S;aler;bshe thinks "she w;s c'c'u’v’dng}

“ ’ back{alone ;m“! defeated” (KM, p. 25). When she does arrive
’ " there and settles in, she tries. to sleep, but then "felt the
need to close 'off -and retreat"” (KH, P 31). Then she thinks

about he'r mot:er »and these Eeelings dissipate. 'She regalns

5 her mental' equLlthium when she realizes that

- 1n \:ha\: place sha had' found empty when
. shé cried for her:father, she felt her
v ‘mother's prsssnge growing. again, this .
i “% . - half-bald lady s love filling her up 2 R =

like a wéll rising with water.. = .

© . (KM, pp. 33-34)
This Esel’ing of satisfactlon suffuses her consclou‘sness and
leads td tranqulllty when she thinks that “"for the firsb
- "+ time in years it segmegi her mind had qone_peacefully bland,
x:eady to receive the summer” (KM, p. 34).° It continues -to .
«dominate her mocds until she thinks her past mﬂrnage, the
chanqe in her' nqme lt bmngs, and 'the division that that change
represents between her past life and her’ prasent one. Her
identity crisls hecomes part of t:he remrth process, in
which Kitty al:ernately seems to break' out: of and retrea\:

into hsr private world or cocoon' (KM, p.‘

Gsorge WOodcock says of Theodore in The colours of War
' that he’ finds "all the promlses of the future are illusory
in cémparison with the rediscqvery of roots and of Matt
Cohen's wry equivalent of Voltaire‘ s cultivation ‘of dne's

garden"” (Hoodcocka "Agmiés," p. 146). Kitt;/ makes a similar
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sense of tdentir.y, or metaphbncauy, Lo 'cultivate her own

garden.' 'The discrepancies between ul—dslon and (eallty, o

past and present, and city and farm; loom 1ame ‘in Kitty s

mind while she 1s° :eacquamcmg herself with her- parents'

farm, and 1ead towards the developme € oﬁ her dual "serse oE

1dent1ty. T ¥

g ‘., cona nostaquc walk touards her” q;andfatsher s ‘t}ousa,

the very ques:an of her 1denr.1l:y surEaces as she thlnks of

" her recent change 1n namest T ». "

Kitty Malone she had been. Kitty Blair
she had become. And now she was ‘going -
' to. be Kitty Malone again.... But though "
the night was waiting and it was heér own
name’ she was trying to 'come to, she knew.
” _she would never meet her old self aqain.

= . : (et p. sy v, -

‘L‘hxs passage teve

s the :u—sr. strong evidence oF the' widening

+ gap thar. has cccur:ed in_ Kixty ber_ween her present and paqt

1ives and the ‘lmaqes associated wir.h each. From that moment

an, she carries o ‘images:of' herself: with her. one of th

e

_old gullible lhr.ty, bhe_ othét of the new »indebenden’t Kitr_y.

& ,qgftpe next page she thinks ‘of these, tiwo images when she

. imagines "She’, re’u‘nke a double image:  very ‘gesture she

made imposed on the gesture she used to make" (KM, P 36)

The dual mages vary in form in Kitty's mlnd, and “don!

really become a problém unt,i)_. the day of E:l.len 8 Eune»ral

E
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when she dresses to go to the cemetery. . While stanqu

beslde the slnk dn the kitchen, she glances “in l:he mirror and

sl e 5w
. y She .saw herselﬁ lnnkmg drawn, so worried.
o * " she hardly would have recognized
herself...and suddenly .she saw she ‘had
become one of those old and.crazy, women
8% " she had always imagined, & crazy old '

0 wéman with her insides choked sterile B
~ and her face. bone<dry' twlsted around her

~ When kil:t:y 1ooks in the mixzror she sees’ nox—. ‘only the flesh
~and bones Kil:tyt, bu(: also the Xmage of herself I:hal: she is

'hiding’ J.n her mind, the mental Lmage of herself that reveals

‘her fears, her weaknesses, and.her uncertainties. The

'amazingly proper, even formal" (KM, p- 194) Kitty co;flic!:s

' _wi:h ;he crazy old - woman" (K4, p. 190) lmage r.‘hac she is

harbuunng in her mind. l-iey.J identu:x syndrome is sxmilar in
many respeccs to Calvln S m wocden Hunters, \who juxtaposes
:he image “of hunseLE as a. reslgned pnsoner" (WH, p. 13)
_ with that o} the free lnsoyctarit oumoorgman. 85th characters
slowly qrcw Lnt@ theh; newer hﬁages and out of their older ones .
The 1mage of r.he "formal and rd‘]uvenated" Kitty seems

. to ba that oE the-new Kitcy whn is finding a ~bstter life

‘ wh.h Pat (KH, p. 195). THe othet image of tha crazy old

woman, who 15 uncontaingd, mlght be the wbman sha was becoming

while 'she was living with glundy‘ Blair in Toront»o‘ .Evidente




"Of herself looking in.the mirror; and.

AN *

. . » ) . 138

.r e 2p . 3

to support this idea comes'a little later when she. is thinking

B °

‘ for a moment the panic started, to rise
and ‘she. saw herself ‘again in .Randy's
mirror, the woman-in-blue, the wopan in’
the movie, narrow and .uncontained. In
fthe movie” the glass cracksd. the image,
.- splik in JEwo. Rxght \ow that’ was all Vo ol
¥ she *was: , "oné woman. split. in_two by o
these .two men, by her children by them, K
by hbr own conflicting fee,ungs. . :

Theseli‘nstg}x‘ts enable ;\e"r io establish a cei—tain‘veontsx‘t or
her li"Eé. She feels caugh: in that "Eorce field oE existencs
thh equal forces pulnng her in nppcslte dxrectloﬂs. The
tension reduces het “to an amorphous petsonaiity who can do
ncthing until one of the Eorces, e\th@r Randy or Pat, loses
his influence over her. During her stay in Imsn‘ltal, where

she ls havlnq a’ cyst :emoved,kthe (orces seem equal when she

imaqmes bath oE thbm jojned as ona force, one father tor

her childven. "Randy and Pat = thexr tuo heads rislng out'

bp- 157-58) .

nc. new. B

of one bod ¥ Ra?dy?a! the brand new, Dad" {K

After, Pat and she are mar:Led, her thouqhts oE Randy dissolue

- and Pat takes the ascer\dancy.' ' 5 - 8
5 I

K The :esulting re(ease of tens{on leuves her with a

: curiously detached 5ensur.xon wr@re "She Eelt Ear away from

hersalf‘" (KM, ‘p. 199). In one scene, whare Pat, Lynn, and
she are out walking,_sﬁe sees t-he three of them from an

external poln(—. of vs\w and he!‘ sense .of self was snappinq
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back and forth" (KM, pp. 199-200). These sensations are Qymptoms

of her psychalogxcal transhguratwn from the 6ld selE decewmq
Lynn ®bserves the " v \

Klzty to the new self- raspecv:mg Kitty+

' change in her in the scene where the ‘three of them go for a

7. . walk after Ellen's funeral:
Ever since she had come back from the .
P <l hospital Kitty had been almost impossible
2 5 to recognize, -her face dissolving into
N P so many .lines and worries ‘it seemed she
S + - was trying £o l:urn into somecne else.

(x4, p: 200)

3 “\' 'In nér abjecvr;_ despair, Kitty experiences 'a‘catharsi;j
kS . " which, alongrwi'th_her marriagé; leads her ‘to the second
stage of her process of self-discovery. This progression
- occurg a:oun‘drthe ti;ne of her wedding celebration, .which

also doubles as a funeral party for E‘llgn, and is marked by
her confirmation B

. that after twenty years of messing
P around and being divided she had somehow
. tried to settle the whole entire mess .
she'd made, tried to put Randy Blajr
behind her and start to make %hatever
: life she could with Pat. At least she
L was trying. %

' i (M, p. 205)°. | )/
: Her relationship with Pat draws h‘sr aua‘y _fz:iom ha’rvpast
In.

{ |
and her old' image l:’owards the present and her new.image.

" this second stage of her process of selE—dLscove:y, Kitty is N

. 7 apt to perceive herself more as a self-confident, self-
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¢ontrolled, and stable woman who has partially conquered her

old persistent fears. In one. scene after their wedding

1 nigne, when wPat; and K;:q are in bed,, Kitty becomes a€raid

and beqlns to” "Eeel the.echo of. Ene old ‘panie vlalunq up,in §
. her, ‘but stronger yét was the need to touch him and be .-

closeé. The fear slipped away" (KM, LD 230)

The Einal' confirmation of hu new reso\ve and strenqth
*comes in the Emal 1i‘n¢ of the novel where Kitty ' "was standtng
straight. ready to lxve out the warm endless summer ahead”

(KM, p. 233). She has Einally effaced the pungent memories

and- illusions of her past from her consciousness, and has begun’

to look to the present and the future as new grdunds for
discovery. Woodcock séems to suggest this himself when he

comments that "it /i's ohly when she has f-inally sﬁrrehde}ted

the” possxbllltxes and -xllu.sxons of youth that Kitty can*

_really find" ‘herseli" (wcodcoc'k, "Armigs," p. 147).
The connotanons evoked by the ad)ectwes "warm"* and

."endless mr.mate a note of optimism for I\er fubural‘- If we

relate this posttive outlook to the thene oE self-dmsccver:y,

,\t would suggest that K!tby would have Eurther success if

Einding her way r,cwards her spi;ltual ‘centre. 2 would he

polntless to spacu!ate on the d'eqrde of her $uccess in
col‘nng to :ea]llze the dimensions and depth of her ttue self
beyond r.his Elnal scene- The Eact Lhat Co,hen allows her to
attain such a po,s&tion at the end of the novel at- all {s

gignificant. . . § ]
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Critics such as John Mills, Anthony Brennan,_and Peter
Martin have interpreted |the ending of this novel as a ‘validation -

of the tenncious desire in Cohen's characters to achieve

.splritua ameliorptlon-n I‘Iartxn E—crex mple declares A

that, in Kite ':ne message. is bold. Matt Cohen = 4

tells hat peaple can_love each other, that ‘true. love can
survivé the manifald Etallties of the lovers. and that ay

sweet\s\cohd summar 15 ours if we wanr. it (Harnn, p. 79).
Brénnan ecl%es\\a:tgn in sugge ti at "in the end," -

thgn s,charactez_-s "persigg wlgh n»gntty sense that fleeting
joys a[§ not over and Ehat.squeeiiﬁq'ghe last drop from the
lemon is’w?‘:at we"uré comm’ittgﬂ”\:o" (qunnan, P 1}9). The

+ most direct and strongest camnefr; oni Cohen's op:timism,v
though, comes rom John Mills, who compares the endings to

The Disinherited and Kitty Malone:

“The pessimism which seems callow in the
first novel and which charges his prose
with a ‘certain dreariness...is muted in
the second’ and compensated if not by a- -
'yes-saying' fipnale, then at least withs
a’'perhaps.’

(Mills, p. 144)

I believe Kittz-l‘lalone. to be Cohen's mést optimistices
novel so far in qealing with the complexities inherent in T o

close human relationships. The subject of this navel and

. 33péter ‘Harnln, "Two Lives At the End of Twenty Years,"

rev. of The Sweet Second Summer of Kitty Malone by Matt
Cohen, ck Tew, No. ;; (1979), pp. 77-9.
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the realist‘i\c treatment he'gives it are, themselves, a
. . . reflection of\Cohen's growing concern with. the inner workings
£ . of Ct;mmon people. . Becduse of the socidl and psyéhological “
realxsm wmch permeates all aspects, of the novel, and because
Cohe_n takes his two main -characters tnrough__.t@g_g;ev acMng o’
maze" of their own ‘fajlures, 11:/'15 safe, 'to" say that ‘he is "4

; * continuifg to reafEirm hds ‘taith inthe ability of each  ° Bt

# xndlvldual to overcome the forces that threaten their emotional
and spu‘itual health.
In his review_ of Kitty Malone, Ronald Hatch comments
that Cohen's characters are
.not independent beings making rational
.- choices, but characters who are very
much part of a web of traditions and
social forces, and who are attempting to .
battle themselves Etee,to some kind of E
personal validity.

(Hatch, p} 203) ‘ i

I believe that most of Cohen's major characters are "independent
beings making rational choices™ and that they are also
partly influenced by that “web of traditions and social’

“forces." From Korsonilo€f to Kitty Malone, Cohen has shown

repeatedly that individuals can extricate themselves—from -
the prehensile grip of an engulfing society, that they can
avoid being “"orle Of the mil}ions of peripheral existences
that the city pulls into its edges, make-believe destinies
that it uses to fuel itself (D, p. 212). If there is .a‘ 4

/developinq philosopﬁy in Cohen's writing, it is based on the
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\
premise that an individual can "create ordet," to a certain

extent, out of the maelstrom of forces that confront that

E individual every day. Some 'of his' characters, slch as \ ) -~
s T | 3 |
. .. . JohnnyCrackle, Erik, Lurel, and Calvin, dg manage ‘to
' ’assert thexr mdi.vtdua]. ny, however precanqus that assertion g

may be.» Cohen s Eaith in Lﬁe indlvxdual human spx‘iié [

b g ’ surv1va the mlre oc amotional and spirn:ual despatr is

evldent in Ms chancéets pertmacmus dnvés to élude vwhat

5 Johnny Crackle might re€er to as "condition zero" (JCS, p.

89), and in their growth from a stage of disorientation to a
. state of spiritual cognizance. In Kitty Malone, Pat and

Kitty were able to realize the circular patterns their lives

. were souowir;q, ‘and to-break away from the tyranny of routine
’ and self-deception that created these patterns. Cohen, the .
. = sometimes beneficent ruler of his fictional societies,
grants each character a certain amount of freedom and authority
N to determine his or hgr destiny. Given that the characters
i are psychologically normal, in most respects, and are not
bombarded by insurmountable problems, it is possible for
B them to _upprcuch self-discovery, to recognize thé seeds of
A, their spirituality, and to watch Ehen: fructv&ty. i 1f, ho*ver,
they cannot escape’ :hat: perpetual cycle of routxfne, they are
duomed to suffer a aterentypxcal existence creaded for them
by the masters or leaders of society. i
These stereotypical characters are never really €leshed

out in Cohen's novels and are usually portrayed as vague
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groups of amorphous persénalities. The high school graduates

at Johnny Crackle's graduation beach party, the doctors in

the Kingstor hospital in The Disinherited, the passengers on

the train in The Colours of War, and the wedding party which

drives under Kitty's balcony in Kitty Malone are examples of
AL ~the gengral.populacg who are society's sheep. They are not

individuals because their individuality has been swallowed

by the systems, regulations, and rituals of thei;'u_rban
environment. Only those who recognize their ur\iquaﬁessy and

who are capable‘ of clear perception, survive. This is why

there are no heroes in Cohen's novels, only survivors.

)




‘ Q - CHAPTER SIX

FLOWERS OF DARKNESS

The publication of Flowers of Darkness, the last novel
in the Sa»lem,serias-’, has drawn only mild responses from
Cohen's critics. Ranging from low-keyed, sligntly negatiye
comments to restrained, and equally subdued, praise, thg
c;iticism seems shallow, uninspirgd, and Mthou;: substance.
ALY that, Jon Kertzer has to say about. the novel, in the way
of criticism, is th.a_r. it is "self-suﬁ-f’i'cient," but that its
author "does 'not; quite succeed'with his villainous hero."34
Woodcock managed to write two reviews, one for Canadian

Literature and another for Books In Canada. Both, however,

are superficial and ins‘ipid. In Canadian Literature, the
extent of his critical comments lies in his praise of Cohen's
"luminous clarity of description,"35 while his review in

Books In Canada ‘charges Cohen with being "a shade

34J0n Kertzer, rev. of Flowers oE Darknass by Matt .
Cohen, Fiddlehead, No. 131 (1382 %

35George Wbodcock, "Twice As Natural," rev. of Flowers
of Darkness by Matt Cohen, Canadian Literature, No. 89 (1981),
p. 139
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melodramatic, "36 [y 5

Other reviewers, including Helen Hoy and Wayne Grady, refuse

" to be critical at all, and concern themselves only with iplot

summaries.37 D;:uglas Hill ventures a little further than

the others to suggest that this novel is "mature and intriquing
fiction," and then fills the remainder of his réview with .
brief comrents on Cohen's sqfl'e, technical accomplishments,

and themes.38 Like most of ‘{:he other critics, he skims

aiong the surface of the,'-boq‘k highlighting various poir;ts,

but fails to provide a persx‘)jet_:tiv.e from which the reader can
view the novel as a whole. |Almost all the reviewers mention
the ideas of fate and des'tiv‘ny, "and the characters’ attempts

to impose order on the chad‘s that has disrupted their emotional .
and‘spi‘ritual lives, but,-again, their field of vision is

too narrow to explain the /book- ip terms of Cohen's basic
philosophical standpoint., Flowers of Darkness needs to be

seén from a wider, panoramic perspective, and viewed in the

36George Woodcock, "Shady leaves of destiny," rev. of -
Flowers of Darkness by M,att Cohen, Books In Canaday Mar:.
1981, p. 12.

37Heleh Hoy, rev. 6{ Flowers of Darkness by Matt Cohen,
Univer: of Toronto Quarterl No. 51 (1982), pp. 327-28;
vWayne.Gx':ady, "Cohen's Qhronxcle, rev. of Flowers of Darkness
by Matt Cohen, Saturday Night, No. 96 (1981), pp. 50-1.

i 7
38pouglas Hill, "Finger on the pulse of a human mosaic,”
rev. of Flowers of Darkness by Matt Cohen, Maclean's, 16
Mar. 1981, p. 57.
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context of Cohen's other novels and his developing socio-

philosophical vision. S
Questions need to be proposed and answered such _as to

what extent are the characters free to create ‘their -own

order, or their own fate or destiny and to what deqree are

they restricted by society, or by their own passlb‘ns and

~ i : s

ideals from attaining psychological growth and self-discovery?

The majori‘ty of critics’ already mentioned would agree on -two

, major points concerning these guestions. First, the characters

b g - . =
are not free to shape. or control their fates at.all, and

: .
second, because of this, they experiénce no spiritual growth.
Woodcock, for example, declares that Cohen's characters .in
Flowers of Darkness

are not really free beings. ' They are

shaped to their fates' like Annabelle's =

* clay puppets. And they destroy themselves
because they remain the same. As characters
they do not grow...

_(Woodcock, "Twice As Natural,” p. 139)

Grady suggests that "an abstract and impersonal fate moves  *
the stock cﬁ_.aract.ers‘ in Cohen's morality play," and that

they experience "no self-discovery" (Grady, "Cohen's Chronicle,
p. 51). Kertzer, too, suggests a similar idea when he

states that "Cohen's own characters are adrift in a timeless
inner world of greed an‘d-th‘e sénses, a world they cannot

control" (Kertzer, rev. in Fiddlehead, p. 84). .
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It'is my contention that in the fictional society
depiCted in Flowers of Darkness, and the other Salem novels
as well, the characters aré able to order and control their
_lives fo a certain degree, and, to attain certain levels of
self-discovery. They can do this by fully understanding the .
;connections‘ and commitments they have with other people,
;ha con;equences ‘of not honouring these commitments, and the
Probleis associated with the social ‘masks' they wear to
cover their baser, primitive instindts and desires. Admittédly,
dhly one character, the Rev.:GoFdon Finch, is able to achieve
any noéiceablelgtogress ‘towards self-discovery and self=- : |
control in this novel. Maureen, Finch's wife, and Annabelle |
Jamieson, Finch's mistress, try to maintain control over |
their lives and strive for self-ddscovery, but they are
never able to qyerriae the religious and social influences
that Salem society has on them.

The idea of interrelationships among Cohen's characters
can be seen most plainly in "the rings of dancing fig&ges“
which "had been intended to symbolize...the connections
people had to each other -- fhe connections;uhicﬁfthey .
themselves were unaware® (ED, p. 15). This network of
connections,'wh}ch<cou1d‘réhra§eﬁt the tapestry ;f life, is”A
hléo objectified in AnA;beile‘s mosaic of‘éalem. It is, in’
fact, Cohen's sm;ll scale model of civilization which he
uses to carry out a study of its inhabitants who are desperately

s it was meant to

seeking self-fulfillment. For Arclabekl
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"depict 'the human condition, the agony”and the ecstas}. the

glorious, suffering, wonderful ordeal and history 6E mankind'"

(ED, p- 55): On another level, it could rep:esenz a’'model

of the Kingston area soclety. vhxch

Cohen's "microcosm of Canadian cultural identity' (Grady,

“Cohen's Chronicle,

Wayne Grady suggests ts

p. 50)- In this mosaic, the success of

the characters in craatlng thexr own Eate and moving towards

. self-discovery depends on _thgit ‘st:engr_h dnd datqrmination

" to remo.v_e the séc_hl masks, they wear ‘and come to ierms with

‘the real images underneath’ ,

As with many of his characters, Cohen's three central

‘figures in this novel develop two contrasting sides to their

persopalities, and consequently come to livé 'double lives'

(€D, p. 156). He endows them with more than their share of

sexuality, .and then places them in a society where they have -

‘ to control their primal instincts in order to become acceptable.

The side they present to soéiety— is"

symbolizes Ealsu control andv covers
qualities. The d:ama 1n this novel
lose control over their dasires and

dictate their behavlor. Annabelle,

often a "mask" which

th_eir le'ss acceptable
develops when the éhatacta‘:s
allow their passions to

for example, becomes so

desirous of Finch that she drops the husk‘o( Annabelle

Jamieson, the wife, and becomes hnnabelye, the mistress.

Finch removes the preacher's mask to become the philanderer,

while Maureen struggias to the end to keepghsr mask of piety

covering her desires fotr love, romance,.and freedom. . When
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the characters lea}h the nature of the ivmages behind the
masks and learn to asserr_ control over that nature, then
they have maved towards self- -discovery.' '

] The dominant characteristic of Nncn's real nature is ’ .
- lust. It is “the cursé tha; rules his ufe"\and the de;non
that has imprisoned his soul (ED; p. 199). His process of

salf—dxscovery can be dxvided intb two stages which show him

r_rying to struggle with this damon. The first staqa lnvclves b

his ar.l‘.empts to quell hxs sexual voracity after his wife s -

cuppled with arthmtts. Cohen' uses- unaqes of Finch asa

,_prophet and devu t:o personify the lnnerg)nflic\‘. Finch
7 faces. Dunm;, most, of this period, whichextends up to the
confession scenes in his lauyer's office and in Ris church,
he is ppktray’ed as a demoniacai ‘fiqure who uses lust as.a
= a medns. bf',easing his-"tension" and satiéfying his "need" (ED,
," p. 199). His lack of control over his 1’ewd desires causes’
h1m much guxlt, and it 15 not untii.he admits his sins to
the congregatwn that he is able to alleviate his mental
" suffering.” - 3 '
The confession scenes tnemselv,e; represent a tran‘sitt‘onal
phase for Finch much like those expg:ier;c,ed by Calvin and
Laurel, Theodore, andl](itty and Pat. ) Cohen does not u;e‘the
' rebirth r{notiE in this case, but he d?es' use swimmfng imagery i
and the ideas of p;xtifli:atian and .cuthars£§ 'w.hteh accompany

the baptismal .ceremony. ¥ - - o : : 3
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AAfte.r these scenes, Finch realizes that he has crossed

a "dividing line.‘-mucﬂ as Pat does, and is about to enter a

new period of peace (ED, p- 232).  pocing this Einene Wles
:eauzes that tha noments of serenity are mixed with paln

and, sadness, .and that a pall of gloom hangs ever;hi\s spiritual

" triumph. ' He has no idea, though, of the opprobriud ‘that .

g Haureen has experlenced because of his public contession, or

the :ragic acr, of vindicatioh she has planned for Mm.

rAlthouqh Maureen and Annabelle never make any prugrsss
in their ar_tempts at self-discovery, chey do endure prolonqed J
‘inner struggles 'I:o realizp .the nature of the’ir spintuahtles
wh’_ich‘are‘im;_:i{‘s‘on'ad'behind their social masks. 'l‘heir:

failures have to be discussed betause they réflect Cohen's

.negative vision of the possibilities for self-discovery, and

reveal his idea of the strength that social and religious
influences can have on some people in determining their fates.
In contrast to Pinch; Maureen never eueu 'l“nakes- it past
her own frfustrations and confusion over ner physusil handicap,
or her tempes—tuous relationship vlth her husband er life,

Up to the time she is stricken with arthritis, /is a fantasy
: ; /

story for her; she is a.radiant young beauty, ¥ wild and ,

ocarefree creature who is sincerely devoted to-her- mother, . v Y

"and later t:o her_ rallgion.‘ when she ‘marries Pinch, howevat,

'uhe lqaves th_e Catholgc Church for Finch's' Protestant. Church

of .the, Naw.Aqu- Her change t_ro‘m Catﬁéucl_um to Prot‘e_sl‘:ar\tﬂsm

and her paralyzing arthritis work' together to cause her
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intense guilt and physical pain. She is never able to break
out ‘of that."glass cage of fear and 1R S -GOREEEISES o8
herself, and she evg)ntually l;ecomes very emotionally withdrawn
and mentally unbalanced (FD, p. 44). Although she never
acn]auy makes any progress towards selfdiscovery she does

Sl
4 r.nve towards se1f- Knowledge.

Annabelle seems to occupy a’ ‘middle graund in relanqn

hc Finch and Maureerr with .regard to her drive for self- ™

discovery. She makes a resolute attempt to cowtrol her life

Byt never has the courage to move out'of her comfortabie

.situation with Allen. She séems to.be on' the verge of

'making 'some progress. towards a first stagé of spiritual

development at several pbints in the novel, but is.afraid to

© upset the precarious balance 1n hér life that she has already

achieved. Her decision to remain where she is dooms her to

a 1i.Ee of private resignation, a 11£e which could lead her
to becoming like Maureen, a-'flower oE darkness.' Unllke
Finch, she does not have the courage or determtnatxon to

strathten out her complex of problems.» = &

ANnch"$ life, up to the time Maureen'becomes stricken
with arthritis, is 'reasionably sa:isvfyxng for him despite the
fact he had to walit six‘yea‘:'s before he could marry her.
Maureen fulfills Ms_expecta‘tlions b_ﬁ“her as a good wife and
lover, and provides‘him w‘ith two daughtets. . Then, with the
incteasing severity ‘of her arthritis, she t;ecomes confined

to the house and has to use crutches, ‘and finally a wheelchair,
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in order to move around. It is at this point ‘that it becomed

extremely painful for Maureen to make love to Finch, and,
consequently, their relationship begins to fail.” Because of
Finch's lust and passion, he seeks sexual satisaction

# & o ouuide their marktage. «In ius telaf.lonship with Annabelle, <
%ot I he reauzes that hts lust P S . % a8

- W . that he' eagerly gave'in to, a force-like

' changing- light in the sky or the delicious .

L . ! sound of popular leaves --.but stronger,

b v e irresistible, because it was the curse. ., =
Yoz i sthat ruled’ his l¥fe; it had rothing to - .
. & ) do with other people,. was only a blind - T
o L compulsion to satisfy what could never. '~
be satisfied, to drain away the tension
and need.

o Rabs . was beyoria his confrox- Lt wais 70, Eoden N 1

(£D, p. .199)

Pinc‘hfs realization that his lust for women is destroying -
his marriage and making him a hypac:itm_church
provides him with a tlearer understandlnq- oE‘ his broa?iening »
problem thén he ever had before. The most salient characteristic
of this first-siuge‘is his endeavors to exert a commanding
control over his prurience, and ta conform more to his role *

8 - as'4 preacher than to his role as philanderer. .The second e ow

most important Eeature of th‘ls stage is his failure in these

.endeavors. Despite the temorse.he feels gvar.hXS‘be}rayél

of Maureen, his need for fnv;lvemeqt with other women overpowers

- " any‘ other, and h; becomes a victim of his own séxuality.

. . H£§ pt"enlcher'u 'mask' begins 'to d‘iss‘ovl‘v'e,i his congregation

knows of his extra-marital aéfalrs, and 1nut§ad of "entering




‘2’ long and well-earned prime,” he finds-his life becoming

more confused. and difficult to live

_To tllystrate the dual nature of Finch's personalitys;—-

Cohen’ associates Finch both with inages of the devil and
images of a prophet. During his tirst stage e {s referred
to as "a tin-pot shaman" (ED, p. 56), "God's messenger" (ED,
p. 72), a"’lunafrlc“ prophet (l;_D, p. 119‘), and a "devil" (ED,
pp. 121, 127). Only after his confession in church does he
srincer:ely consider himself more the pro‘phet fiqure than the
‘satanic Eigure. . i Y
. \The first ‘important step Finch takes\td alleviate ;he

qlgi;e he feels is to confess to Allen, Annabelle's husband,
that he hgs been having an affair with -Annabelle.- The
decision to confess'is a spontaneous one for Finch:

the confession hadn't been planned. It
had ‘been a sudden inspiration, right in
. Allen's office. The idea had come to

2 him ‘and it had instantly felt so pure

and.so right that-he had simply.leaned "
over the desk.v.and said 'Mr. Jamieson;
Jwe.all sin; I have sinned with you wife'.

.

(ED, p. 197)

Aftet he realizes what. he had ﬂdne, he

knew that with his own words he had not
only ended the affair with Annabelle
Jamieson: but that he had also bequn his
final confrontation with the town.

; C(EDe P 197)




Finch knows he is chanqﬂmj direction, beginning to take

control” of his emotions, and starting to repent for his

sins. 'The feelimy is a gratifying one for him, and immediately

after, he feels that 'v\dth this confession the pain that had
been knotted inside him for weeks had started to ease" (ED,
p. 197). But there is also-anothdt less gratifying feeling
which comes a little later when he thinks that Allen's
response "held the key to his future" '(P._D,» p. 197)., After

Allen has forgiven him, -instead of feeling sjubilant, he

' becomes disconsolate: . : B "

Finch had started talking but he already
Jknew that his confession had been wasted
on this lawyer: nothing was changed. .
There was no secret key to the future. -
3 He couldn't even find the door.

(ED, p. 198)

Later, he thinks his future will be "blank and empty" (ED,

.p. 200), and doesn't experience any great sense of elation

about his confession because he still cannot understand
5 2
himself or Annabelle, who was Yy
like a part of himself, a secret :;lin
who was beyond being judged, beyond ever .
understanding: a secret fact of nature
_ as opaque to him as was his own inner self.

(ED, p. 196)

Finch's final meeting with Annabelle comes soon after
his confession in Allen's office. It is 4important because

the revelations he experiences during this time help him
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strengthen his determination to conquer his weaknesses, and
to achieve a release from his spiritual troubles.

Besides reflecting on the dominant role lust has played
in his life, the bleak future that lies ahe?d for him, and
the pressures that his marriage and the townspeople are
puftinq on him, Finch also thinks of his immediate situation
with A;nabelle, who has beéome aa "extension of his own
shadowed self” (ED, p. 201). Cohen usés the swimming menapﬁér
again, as he did in Qooden Hunters, this time to-help explain

Finch's .feelings in the scene where he is making love to

Annabelle. He feels that he is

swimming the river of all the women who
had given themselves ta him. And this
swimming appeared to him suddenly as a
long and endless ceremony, a mating
without purpose:

(ED, p. 201)

He realizes that it is not the "children" or the "climax"

that he felt was most important

but just the ritual itself, the slow and
constant swimming, the long climb through

the water: all he wanted was that it

should last forever: all he wanted was

that. his body and hers join with the -l ¥
spirit of the river: all he wanted was

that the river finally find his soul and
release him from the life he had been

condemned to.

(€D, p. 201)
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Cohengqai(‘uses water as a symbol for cleansing and purifying,
as he does in Johnny Crackle Sings, Wooden Hunters, and The
b Colours Of War. But, as in thesev novels, the act of purification
and the ca%harsis which should accompany it never occur

B wi 31: em@tional and ;ziritual pain.- When Annabelle le:aves

~——
him at the end of this scene, he knows that "they would be

aeparate‘aga’in, lost" (FD, p; 2‘01). He also feels "sad[
driven down so deep intd himself* (ED, p. 204), ‘and thinks
about his own broken heart, his bleeding heart emptying

' into and filling the red lake of -his own slow dying" '1!_‘3, P

" 205). oy ' .

The confession scene in Allen's office, and this final-

seduction scene, represen: a prelude to Finch's confession in
church, and a transition from his first stage to a second :
stage in which he actually makes progress in his attempt to

" get to know his 'opaque inner self' (ED, p. 196).

. = In the confession scene in church, Finch ultimately

fulfills his dynamic role as péeacher. His testimony in the

pulpit moves the hearts of his congregation so that he

appears to be "nothing but an image of strength and sklence'
(ED, p. 215). He explains that this particular Eé_gmon is "a
turning point" (ED, p. 216), and goes on to _qpla’té_the

ppignant story of his apostasy:
' i -
it was a twist of fate \that pulled the
- gqground Erom under my feet; and since
that time, friends, since that time I
have been cowering in'a dark corner of v

i i Ll




my soul; I have been cowering in the
dark hell of my own guilt and damnation
because I did not have the courage to
face God and ask him His forgiveness.

(FD., p. 217)

It is not until two days later, though, that he thinks of
the cathartic effects of his ordeal in the pulpit. While

standing in his barn dodr after milking the “cows c.ne‘mcmninq,
5 @ -
. he realizes that . d

since he had preached,...he had felt the
whole time since, a wonderful relief, an
exhausted conviction that he had stood.
up in the pulpit and had managed to pass
through the knot at the centre of his
own life, throw off and break the curse

, that had been handed down from his father.

(FD, p. 231) .
)

He has made some progress towards self-discovery because "he
had for once turned his oratory to good purpose, had for
once struck back ‘at the demon that grasped Ris soul" (ED,
231). This conguest over his demoniac side and bis lust

mitigates his sense of guilt 'so thatA

Since. the sermon things had changed

inside himself,' and he had felt, if not
cleansed, at. least as if .hé had crossed

a dxviqu line and was capable of starting
to clear a new.place in his life. 'And

he felt, toq,.that.with.the sermon had .
been teleased all ‘the Eauique of* r.he d
past .few years. N e O

N EDS pee232)
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But the damage is already done. Finch, although he has

succeeded in rectifying his own spiritual problems,

has

overlooked the fact that his sexual debaucheries have worked

to the detriment of Maureen's moral, emotional, and

mental

health. With his confession, he has publicly embarrassed

her, and@deprived her of any self-respect she might

have had

left. The disgrace she feels becomes too much for her, and

so she.seeks revenge im the form of murder. -Finch/may have
4 S 2

crossed that "dividing line" in his life, but he can look

forward fo no "warm endless’ summer ahead” (KM, p. 233). The

7 ;
. law of "chance" has worked through that "twist of fate" that

Finch says he experienced, but -the law of "ngrure, "

—_— &
wor:ks on hxm in the form of Haureen's revenge?~ Her

e reactwn to F1nch s xnvolvement with Nellie Tillson

‘——Esﬁiidereu insane, but Finch's lie on the Bible Aand.:

too,

extreme

miqht be

his
T

refusal to keep his affau‘ with Nellie as private as posslble

provoke her beyond her lxmxts. E‘inch s prohlem, then, is his

Eailure lo recoqnize and consnder the "clear and simple

truth, the beautiful map of what each person was doing to

every other person"™ (ED, p. 39). If Cohen can tell

the

heart warming story of how two characters like Pat and Kitty
v [

can overcome their differences to find a life together, he

can also tell the tragic story of what happers when two

. people fail to Eulfill the commitments they have made to

each other. Cohen does not sympathize with his characters

.in Flowers Of Darkness, or become overly sentimental about

. N
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them. The action and the characters may be melodramatic but
the same mechanical rules of the universe, the "same gods, the

e same laws of chance and nature” prevail here as in his other
novels.
Each character is, in fact, a subject for Cohén to,
experiment with for the purpose of testing his or her potential
and capabilities in the "laboratory of LIFE," much as George

Eliot uses hers in Middlemarch. He subjects them to emotional

and mental preskures that are generated by society, the
family, or by an identity crisis, to see how'they respond
and whethér™or |not they can. surv‘ive. sx_)me experience ‘that
"twist of fate thqt can drastically alter the course of
© ““their liveS of] even kill them, while others, such as ‘Donna
. Wilson, Hve Happily on, untouched 5y extraordinary tavtanl:s~
(FD, p- 217).] But unlike the consummate scmntlst, Cohen I
"does: rrot_ provide exp.llctt concise sta:ements which summarize
the concluslons of his experiment. InsEead, ‘he- accepts the’
, variety of his chatactem' responses-and their rate’of
survival’ as conclusions on their own, ¢ without the intrusion /
. of 1udgmenta1 or, evaluahive morals. There aré no easily
applicable Eormulas for success in life attached to the
ending of Flowers of Darkness, only the eerie Eeaunq that
an 1nd1v1dual s search Enr self knowl.edge can more often end N . /
with sensations of fu:u(ty and tragedy than with euphorii.
Still, Cohen seems ‘to advicate the need for tnner explo::at-ions

‘ and discoveries. T
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It is again ironic t:har. the only character to achieve
any control over his life, and to reach a point where self-
knowledge is possible, becomes the victim of an insane act.
This act, though, is precipitated by Finch's neglect for his
wife's feelings and dignity. If the emotions in this novel
were running at a lower level, Maureen might have forgiven
Finch apd we might have had another version of The Sweet

Second Summer of Kitty Malone. But Flowers of Darkness is
Kitty Malone taken a step higher on the emotional ladder’,

and with the heightened emotional states come the abandonment

of reason and the loss of behavioral control. A}
2 ’ "
\

Maureen's attempts at self-discovery start with her
early commitments to her Cath‘ol’ic Eaith, to her mother, and
later to Finch and his religion. She, like Finch, tries to
find answérs to re“qiou; qﬁestions which u‘ould in turn help
{nsure their spiritual well-being. From her youth, she
remembers the- happiness she experienced £from enjc;yinq and
nurturing the wild and E\ree side of ther nahure, but sacriﬁces A
that in order to fulfill her religious and moral ‘duties.

The realizations she makes after her marriage to Pxngh.tshow
her her mistakes. Because she can never overcome her njuilt,
or fully accept the traqad‘y of her physﬂ/cal condition, she
can never act on her own self-knowledge.| . Although she has
the pdtential, Finch's disgrace des:roya‘ her completely, and
she is never able to move. into that first stage of her

process of self-discovery. \
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As a young woman-of twenty-two, Maureen has so much to
look forward to, her beauty, her vivacity, her heritage, ard
her religion. Then, the twenty-five year old Rev. Gordon
Finch enters the scene one day, feduces her in a ditch, and
makes her feel "the need to finally take the chance, break
apart the glass cage of fear and sin that had encased her
for twenty-two year.s" (ED, p. 44)., This i% when she becomes
confused in her devotion to her Church. She feels the need
to be Eree of the restrictions the Church has imposed on v
her, but at tHe same ;.ime, .feeling ebuqed to stand by*its

‘creeds. Her solution ls to go to confession where she cries: =
-

and as she cried she dug her fists into

her eyes, hating her tears and everything »
in her that they represented: the

craziness, the temper, worst of all the
wilfulness that had pushed her through

the convent school in Toronto...

(ED, p. 44) . Y

’ _As part of her penance, she goes to T Snto to train as a
"nursing sister" (ED, p. 134).- But while she is there she
‘writes..a letter to Finch and lies éo him. She tells him she
plan’neé ;:o go. td Toronto ;ﬁywa}. The impt}rtqnce of-this |
action is that in mailing the letter she knows "the instant
the red mailbox dra;er sﬁunq shut "that she had, once and for
all, broken the.hold of -the church® (ED, p. 135). Mauceen then
returns to Salem‘cok take care of he;bi‘ék 'mather, and continues
to write Finch,-but refuses to marr?’him until her mother

dies. When this happens, she is converted to the Protestant




?

v

N 163
faith, and gives herself entirely to hi,m~until her arthritig
reduces her to an invalid. From then until Finch's affair

- with Nellie, Maureen experi’ences ‘a slow desiccation of her
emotional and spiritual life. She eventually refuses Finch's
atfection, and refuses to make' love to him. Si'\e also wavers
in her devotion to’the Protestant Chirch, and recités her

Catholic prayers: - . ' P
¥

The Catholic prayers she had once tried - 5 ’
to give up for him. Did he know-that N

she longéd for confession, the close

safe darkness of the prlest's box where

she could whisper out her sins of pride, * -
hef"refusal to give her husband his

rights, and, worst of the worst, her

failure to bring her daughters up 'in the i
church?’- ¥ )

. d . (D, P 186) . ‘

Maureen seems to he unde: the heavy influence of the ‘Catholic

faith, one of the systems which Cohen could be warning us

about in Korsoniloff:

«..the qut is where it's all taken

in.... The guit is jammed into

patterns..\.Passageways are twisted and

‘contorted so that the slightest, deviation

will produce terror and pain and thus 2

normalfzation.

(K Do 72). !

The discrepancy between what che- Catholic Church expects of
her and what she actually does causes her deep contrition.
She does at times break ‘out- of that "qlass cage," but more

+ often than not she ;e,venfis to- "the flat black street of her
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own duty" as she does in the confession booth in Kingston
(ED, p. 45). .

F‘inglly, vbecause of the burden of her quilt, the opprobrium
of Finch's philanderinq,‘and the.ovetwhelming ser‘\se of her
own physical tragedy, Waurssn “Toass hige menkal equilibrium
and kills Finch, Mandowski, and herself. Her last act is a
desperate and almost impossible attempt to ride her horse,
Sean, one more time. I‘t represents her wish to regain Véhe
innocence and freedom she_ qv;ce had a‘s a younger woma.nv,’and
ﬁh‘icb is symbolized by the "rose shard’“ she keeps (ED, p.v
_237). Th}s shard also assoéiates Maureen with the "flower
‘grown in darkness"~ image mentloned earller in the rovel (ED,
p. 50). Lxght is to flowers what love and affection are to
huiman beings, and because Maureen has lived in Dra’ctical’
1salatmn in a home devcld of love and affecuon, shé Eails
to reach spiritual maturity. She dies unable to resolve the
.question of her religious devotion, and unable to accept the

tragedy of her health and mari‘iaqe. She has become

vicnm of herr own strange beauty, of her wanderan husband,
of the illness that had forced her to watch’ passlve\y (ED,
p. 51). ) )
Annabelle's attempts at self-discoveryvc‘an‘be'subrdivided
thonol_oqicaly into fodr different perloy:]s‘i The first’
p‘er‘icd‘spans' the time when she is with Isaaci the second, -
. when she meets and marrieé. Allen; the th{rd, wﬁ_en she meets
‘anh: and the fourth, when Finch is kuledvand 5{\e‘ rat‘urns
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to Allen. Like Maureen, Annabelle learns many important
things about herself, but does not have the self-control or
fortitude to use the knowledge in a positive way that could
improve the quality of her life. -

Annabelle admits quite early in the novel that her . __ _

V'youch, up to the time she meets Ailen, had been "unformed

and turbulent" (ED, p. 20). Later, she comments that .during
that same period, she had often felt "tense," and "temperamental

#dnd explosive” (ED, p. 53). - She is searching for a solid

~, permanent rela‘r_icnéhip at this time, something to reduce heg:‘

nervous tension ahd caln her ‘troubled hfe. Isaac cannot do
this, so she refuses to see him again. This decislon eventually
brovea to be.a very judicioUs one Eor’Annalbeue since it
lteads her away' from la Sltuatlcn whichH might have been emotionally
stifling for her. ) ) '

Nhile‘livir{g with Allen, Annabelle leads a life \;lhich
becomes "orderly and calm" (ED, p. 19). It seems, though,
that because "there was still a cu‘rious hesifation in her’
movements, a whippet—like tension that went ;cross her .
shou-ld(;rs 1nr:o her arms and neck," she is not yet quite

satisfied with her life (FD, p. 19). During this second

period, she has still not experienced real lcve,&d ad!nits*\
that she married  Allen because he was "someone who wanted to

care for hér, to possess and protect. That was what she

““heeded”’ (EDy pu. 170), | The real I\nnabelle is hiding behind a

"mask" of acceptable sncial values at this point,- and it is
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not until she meets Finch that she discovers there is another
side to herself that she had not known before.

With Finch, Annabelle begins to make svome real discoveries
about the nature of her personality. During this third
period, she finds she is capable of lying, of deceit, and of
P CIGLERE pasaton. Blach BEfags ot Lhe Sthet side st
Annabeljle's petsonalbty, the 'shadowed side‘ which was .

before hldden by thls mask wh)ch showed only a Dretentious

Shevrealizes in-this extraordinary relationship" tr\ét
there is part of her that "couldn't be found in, the_ bathroom

mirror, couldn' 28 be figured out by knowinq Auen" (ED, p.

95). To. explore thit mysterious part of herselE ‘she has' to

risk the little control that she now-exercises over her life.
. During their first clandestine meeting, when Annabelle
asks Finch to go for a ride, she -finds herself in a Eield in

a thunderstorm. Collapsing on the ground,

She felt like a squirrel ‘trapped inside
its own hoarded nut. But the shell had
. been breached and with each crack of
lightning, each thunderclap, it was’
- forced further apart. .

(FD, p. 139)

When Finch fipnally comes to her in' the storm, she
£51t dissolving inside her thé last
barrier against losing control, against

4 Finch, against that chasm of . terror that
she had glimpsed with Isaac and that she
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had covered over with her civilized and
ironical life. P

(ED, p- 139)

And then, after they make love, Annabelle's "face felt new,
as though a mask worn too long had been torn away® (ED, p. 139).
The th.ree ima‘ges Cohen uses here,. the squirrel breaking
out of its shell,. thée ql_imps_inq of "that ;:hasm of terror,"
N 'a".d. the removaleE _ghe’ "mask," are all’ analogies which >
descrille_ what at Eir§t mi‘ght a‘puear to be the startlcE a
. _rfirst stage of a procesé of seli-diécovery. sné is indeed «
being luted out of her shell of self-protectiun, and xs
.1ndesd catchan a glimpse oE a part of herself she had not
,seen before, bur. she.does not take advantage of these new
’ diséovééies to forge ahead to sound the depths of her
spirituality. ‘In her rélationship with Finch, for example,
she ponders the question of "how she would give up the
excltement of Fiach for the narrowness of Allen. and fow it
was "a mystery she didn't want to solve™ (ED, p. 152). She
alag has.a fear that if she steps out of her protective
shell, 5h‘a will lose control 6f her:life, and will be left
exposed and vulnerab;lé to others like Isaac. Why she feels
‘ e - like that she doesn't know. Near theé end of the n;:w‘e'l she
thinks about that quesl:.ion, ‘and "why was it that she alone
B o lost control, while. others like Allen and Finch broke the

rules.with impunity" (ED, p. 222).
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- . . -
Annabelle's sense of uneasiness at this time also comes
from her reluctance to break out of her shell and become

involved in her own "mosaic" of life. When she does become

involved, she feels used and becomes angry:

She was angry at her mother for having
invaded her privacy, at Allen for having
played her as a card in his elaborate
% ) poker game, at herself for having been
-sucked into the centre of other people's
» . lives, for having a heart with boundaries-
J so ‘weak that it soaked up other people
like blotting paper, letting them spread
out inside her the way these ungainly
clay pieces spread theh: awkward colours
throughout ,the room.
: (gg, p. 225)

‘ This anger is balanced with a need to interact, té Live'in
g that "new world"™ that Finch has opened up for her (ED, p.
112). The analogy Cohen.uses to-dramatize these conflicting
desires tal‘(e_s the f;)tm of a battle between good. and evil, in
which.good is associated with conformity to traditional ..
social and moral values, and evil is associated with. efforts
B “to bz“eak out of the straight-jacket tl;\at these conformities
' create: ' tow s ’
- In one scene, Annabelle considers "t;he walk £rom chureh
to hotel, .from innocence to evil. 5veryone‘E§I€§'§F;; walk,

Finch had sald" (FD, p. 174). Then .she attempts to walk
: -t s

towards the church thinking .

If I can make this jburney, she said to
herself, if I can take every step from
here to the church-and stand on its




Stone steps, then somehow I'll have
started to redeem myself.

(ED, pp. 174-75) -
N

She never Ein‘ishes her "journey" because she encounters
_ Jacob Beam, the Secular prophet figure through whom Cohen *
seems tp speak. He tells her "there is no'such thing as -
evil," that there is nothing, "Just us" (ED, p. 177).’ Beam
- . is using the word "evil" here to'refer to the existence of a
demontac force -rather than r.o the existence of immorality.

‘Cohen is suggesting that outside.of man's own concepts of

morality. &and 1m'mo=a11_ty there are ‘no répre’sant‘a:lva beings,
s "Just us." This rellgious philosophy appears to be an extension ‘
of his statement in hls Lntroductlon to-The Story So Far/2
bhat "There .is no central social or re'liqlous myth aside — ¢
from ‘corporate force."39 . Beam de}live;'s this oracle in
. Biblical tones that make him appear as-an ethereal Ei;;ure,
almost 1ike ‘thé voice Of a person's subconsciousness.. The
overall message seems to be that religion is just another.
system of belﬂvefs ‘manufactured by n.a'n‘ to help prder and
explain his existence.  But where Finch gains spiritual
succour r.hSoudh MQ religion, and Maureen is driven to qreat
emotional ‘and spiritual pains because of hers, Annabelle
" 25 .has‘ to turn‘ away from her traditional coﬁcep:s.of‘the church

b » ‘gltha:he’t. and rely solely' on r.h_‘a' atheism of Jacob Beam.

39Matt Cohen, "Introduction,” in The Story So Far/2
(Toronto: .Coach Hoyse Ptess, .1973), p. 7.

A - > \
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She is left s:rar}ded in a spiritual wasteland with no sense
of direction.

At the end of her relationship with Finch, she destroys
the clay figures in her mosaic, a symbolic act which represents
her refusal to become involved any further with "the human
condition,"” and her retreat back into the safety of her

, "shell" (FD, p. 55). This spiritual regression'informs her
vcondltio'n in the l’arst: period of her process of self—discovet;y.

After Finch's death, Anna‘bel-la returns to t(ha‘l: "orderly
and calm" »state' she experienced before she meet him. She: i
:still feels 1iké "her old quick and edqy sele...but beneath
that was runniag a calmer and more settled current, a relieved
fatalistic feeli that hE:llfe haq finally passed out of
her own hands® .(Q;\gp. 242-43). Finch has roiled SHAE lay
beneath the s’urface o}\\her m;sk, and introdu‘ced her to

another life, so that evaqtually she realizes she has lead a

"double ‘1life" (ED, p. 156). \With his death, however, she

tries to hide that "second life™ she had lived with Finch
(ED, p. 250). When thinking b«?gﬁk \OQ her passionate relationship
‘with him, she believes that "once nore she had hl‘ddenv without
| being caught, her a‘Er_ernDons‘wi‘th Fi'nch a secrét woven So.
‘deep now that it could never be unravelled ‘(12, p. 250). .
Her belief that "it didn't ‘seem she had learned very nuch” <
(ED, p. 245), that she had "burned ‘away one more year of .her

life" (ED, p. 249), is evidence | that no real progress towards

self-discovery is made. She still lacks the emotional
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vitality that she lacked earlier when she thought of "what
her own lit’e might be" (?_0. P. 96), and answers lethargically
to herself, "Not much..." (ED, p. 97).

No progress towards self-discovery ’is made because she
turns avay from, rather than towards, that "second 1ife" she
¥ s ° might have continued to live, and because she retreats ‘into
her’ 'shell," lnl:o hezself for sanctuary.' The bo;k -ends with
Annabelle maklnq love to Allen, and her body seeking "its ' <
own release which was absglut®Iy private and removed“ (ED,

p. 251). Both she and Allen have replaced cheir masks and

covered their real spiritual identities once again.

. ) "With Flowers Of Darkness, Cohen has shown, in tragic

form, .the possibilities of success and failure when characters »
"+ - are confronted with questions concerning their spiritual
J “ident’ity. The extent of their progress seems to depend on their

understanding of the ¢ircumstances they are involved in; and

their desire to alter these ;ircuu;siéhcés to better suit

their purposes. Maureen makes little progress bectause she

car;not cope with the circumstances of her failed marriage,
. hat dxlema~ over her religion, and her physlcal handicap.
. Annabell!. is not able to find proper focus’ or direction for

i . her life, and is unwillinq to ventura away from the safety’

' and control oEEered by her marriaqe, to dtscover the *shadowed'

side of her personality. Pinch, on the other hand, takes &
the risks and wins the battle with his conscience. But

. - because he does not fully understand the effects of his_ X
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actions on Maureen, he pays the ultimate price for her'

insanity. Because Finch and Maureen die, and only Annabelle
is left to carry on "the masquerade," Cohen is implying that
spiritual qrowth and maturity cannot easily he attained, and
BIGHE Tvan b IMpossibYes. SELE-KAoWISIGS 18 BoEsIbIE, ik
only at a véry high price, and full self—discoverv. is possible
only if one is willing to venture into that umknown and
unexplored arca of the self which rounds cut.a person's
spiritual being.

. ¢
In Kitty Malone; Kitty and{l’a: manage to explore their

inner selves with some success,|but they do not approach

their tasks with the same zeal or determination as Finch.
In<Elowers of Darkness, Cohen qgoes one step further than
Kitty Malone by showing both how qratifying.and how tragic
one's quest for self-knowledge can ‘become. Despite Finch's
death, the ending remains a positive one with reqard to
self-discovery. Cohen's implication is that it is better .to
embark on that quest, regaidless of the consequences, tham

to become trapped, like Annabelle, in that insufferable

state of spiritual malaise and stagnation.




. . (;ONCLUSIQN
‘[‘he seven novels dxscussed in this ‘thesis’could’ form a
collage of scenanos whu:h represents the range of possibilities.
. & for survival-in Cohen's fictional socxeties. The societies
i . themselves are constructed on the basxs of vensimutude )
but sometimes appear obscure or awry when we look at them~
thmug{h the psychology of the various characters. The same
fundamental "laws of’chance and nature"‘exisé in each novévl,
vfrom Korsoniloff to Flowers of Darkness, but the characters'
reactions to their worln‘i a’nd to tr;eir identity problems vary
slgn_ificanr.ly from each other (CW, p. 23.3.). Cohen has
T presented his own "mt‘:sa_ic" of society by portraying characters
whc;e quests for self-discovery usually lead them away from
family connections a;id.traditional values- to a spiri:ual‘
wastelahd, and then back’aqain to ‘a.rediscov'ery of what they
Flete. . L .Y ' .
e 0 In Korsoniloff, Cohen writes o§ a na]rrator who is
aggravated manr_all‘y b; the ||;ystery surrounding the death of
his mother . and con'sé'qu‘ently fails to make the rediscovery.
' .7 +He inevitably develops a dichotomized personality, becomes
" N spiritually dev‘ast.ated. a'r}d turns tp_introspection as a means
of sblvlnq his ldent‘ity problems. * Cohen nevgr allows him to
ducover that mental and aplritual knowledge and ‘tranquility ™

i are posgible throuqh the acceptance of the lnsoluble mystsry
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and the forma‘t‘ion of. stronf int_erpersonai'relationships with
his intimate Friends. s

In Johnny Crackle Sings. Joﬁﬁan also, turns to
introspection and escapé as a means of al{evi?:inq his
_menta ,?nquish. He is aware,-agvthe end of the novei,
though, EHARTWhAE He 18 eecapEAq EXon, hES Eriendd ang
Egafity, are the panacea that thld lead him back. to good
spiritual health and a clear self-image. H’ith this novel,
Cohen is starting to construct a more positive approach to
the theme of self-discovery.

In The Disinherited, both Richard and Eric escape to
the city for refuge from the decaying image of the '‘farm.
Richard returns to his farm and glorifies the agraria;x v;lay 5
nq life alohq with the work ethic. Unfortunately, he fails
at self-discovery be:;use he cannot face the real, decadent,
and transient image of the farm that Eric realizes.. Eric's
escape to the cit% oféers little hope of achieving ;elf-
d&;covery, also, ‘until the end of the novel when he 'disinherits' '
himself from the self-deception of his past, and 'reconnects'
himself with humanity through his symbolic marriage to the
urinamed pregnant girl he meets. Eric, like Johnny Crackle,
has struggled with an menn(:y crisis almost all niz/s 1ife,
only to find himself middle-~aged and only at the s(artinq

- point of self-discovery.

Laurel and Calvin, in Wooden Hunters, Theodore, in The

CQIouEs of War, and Pat and Kitty, in Kitty Malone, also try -
. z N g .
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to escape situations in which self-identification bhecemes
difficult and spiritual growth ceases. ~Cohen leads them
through the labyrinth of life, down-all the dead end paths,
but then shows them the twinkle of light and hope that lies
in the diréction of family life and solid human relationships.
Although we never see them reach their goals, we do see them
recovering from their disorientation and facing the right
dirnction‘fot spiritual and emotional growth. Even Gordon
Finch in Flowers of Darkness manages to recognize the
rejuvenating power inherent in being 'connected' to "the
ﬁuman condition," and the deleterious,effects of its opposite,
self-a{ienation (ED, p. 55).

From Korsoniloff to Flowers of Darkness, C;Lgn'has
sounded many of the notes on the bitter-sweet scfle of human’ @
relationships. He rﬂ,‘ produced_his own "mosaic" which
contains spiritually Lomented’ﬂqures who search for the
‘sound ‘of their own voice."' A‘lthcugh none of them finish
their process of self-discév;e:y; some of them do find some
sembl;nce of happiness with others, and realize that

s ion,' not 'di ion,' can lead to self-knowledge.

Because Cohen's vision of the individual trying to authenticate
his own spiritual existence is somewhat bleak, we see only
partial successes and many failures. Collectively, his
first seven novels reveal, not paradtslacal_or fairy-tale
stories, but a QQplc:lon‘oE "the human condltion; the agony
and‘ecs:acy, the glorious, suffeilng, wonderful ordeal and \
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i

history of mankind" (ED, p. 55). He dangles the prospect of

self—disc_o\mry far in front of his characters; but it is

there somewhere, obscured only by the distance.

*
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