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ABSTRACT
~

~A1_though there has.béen a dra‘atxc upsurge 1n r.ha

8 amount of Literary n\ar.erxal :egardxng “life in outport "

Newfoundland, ‘little has been done m tha

rea of compatuon
i

of f:.c :Lonal and non f;ct nal portrayels. s thesxa 0. -

tc: wh).ch these portrayals aecurately reflact the uctuﬁl

roles of women in ‘the tradluenal Newfoundland outport.

Three writers qgve been sel\ected-to prsaent a cro. 8
of v1ewa covering the ‘period’ t‘rom 1900:to 198({.‘ Normak
Duncan, xn The wax ‘of ‘The Sea, mterprets Newfoundland ~

outpott hfe at t‘ne heglnmng of the 'twenueth c.enmry,

presenung women m t‘neu tradxtmnal roles. By contrast,
Margaret Duley, a Newfoundland ‘woman wntxng abcue New\foundlandx :

wcuuen, developa ).n he;&wels mulu-dxn\ennonal. Eema e .

ptotagem.sta who reﬂect a new sTnse cf 1ndependenCe and‘

“ struggle. T‘F ehird wrn:er to be exammed LB Mn:hael Coc{

whose pl.ay 'merga 3 Creed u' chosen becauae t.ha £amue X




of, nnn—hﬁtmngl atudxea of outpope swomen cnver ng the same >

) nme petkod' The Nai_’_“_“y—“ reter@nce are: Hxld,
-
& Chaulk Murray 8. Hon T‘har( 50%, which is .an sx.te_ng.lve nbudy

? / soc:.oloqxcal atudxes. slgmfx.cant dﬁterences do’ occuz.

These van.atxons can be uttr;buted £or t)le moat pn‘t both tc

- . the" attu:udes towurds women Of the rupecuve wrﬂ:ers and to




_prevmus three hundred yea s. h outpottu especxally, *

ly unchangad. .

< lthe pattern of exl.stence remained vu't'

Women served' two' major role

: sknls as chndren, grevf up,, matnad. ‘bore. cmldr_en of. theu o

1 utenca ccnomy re uu:ed. Purf.hamore,
!




.. labor raqu:y;'ed td' mak_e those items.

" household activities.

,gene:ally needsd a woman to contnbuta ‘ta. the shore. production ;
‘ i

fact, most men took priide in ‘the fact they 'didn't know-where

k. ~ e - - =
¢ . ) A\

. gac o5, 0 = o2 b el
éqglof Canada's Atla‘ntic.?olk_lpi’e and Foikl;}e series, is~an 2
extensive record of the outport. yoman's 1ife. “Using the

cammumty of Blllaton, ﬁonav,y a Bay, M\\n:ay focuses on the : °

female element from /many pzunta of view.. s'ne descans the

learmnq yeats of ch.tldhocd, chrnugh adolescfhce, to courtshl.p\\

at - a _young age knew the value of houaehold guods and the &
As the young gxrl‘ grqw- '
into womanhood, - she assumed the many' r.o;és,'exp'ectad of h‘er.

However, not all of thés'e reéponsiﬁilﬁ.ie‘s .wexﬂe related to

Ina fu}ung communxty, the’fis’hemar‘i X J

of his cat;ch LA smgle man depended’ on h:.s nother ar: suter

.
to provxd‘ this service, while the marned nan expacted his

v p sl
wife to share'in his labor. Yet, although most wumen vxawa/:l‘J o

these shote duties as a necesury partner ship thh theu
husbanda,

t‘ha husbands did nof. as’ a rule recxprcaate by d b
agsuming’ iparé of the wives'

dur_.uw inside ‘the home. In '




o . é ~__ X ' r

afything ‘was" in the house. Meald were prebayed and set
‘beford the gan .as required. "It vas a rare man indeed who :
did any work for his wife in the house, even though women - i

-oftén did men's work outdoots."3 However, e male mambeu

." 2 of ‘the cutpgt sccxety :ecognxzed the’ contr but!.on m ds hy a”

tei;abla and hard‘lwork g woman. ulder me

espe

L ¥ at 1E a mammar

get nowharea "4 e \

c‘Ro\res that’ made: up the day for l€he a o
3 N b >‘ . o <. g8

\ N (Em sunner’ _her day could take her %rom house ‘
» . \:\oxgarden, to stable, to meadow, to stage, to , <
NP A

ake. 'In f4l} ‘her days were taken up picking . . st 5
1 § : - berries, \harvest:mg crops, making preserves, § o 4
} € cleaning house, prepanng for Christmas- .
i ' - and domg prelln\mary preparations  for- making

) wool. I inter, -carding, - spmning. knitting *
x -wool, se g clothes, jomxnrg qu:.lts and 3
e hook:.ng mats, ‘were'all done - indoor - L
woman had! little 1exsure time, for in add‘ ion - g
to havmgv o pull her-own weight ‘at a variety *
of jobs, she had'toi.sée that Wamuy was -
properly fed and 'car:ed {or.

Nor was a wofman uxcusgd Erom outdqors éblxgatmna 1E she had
Ta young 1nfazr(to care Eor. In such cases. tho addluonal
xe!ponsxbx.hty for c‘mld care was plaeed upon a young daughtw

“or a neighbor's child. ' “:° B gEo PR S N

In spxte of the hatd world, women enjoyed -the companlonshxp i
R 5

of other women y.n the perfdrmance of outside duties: Howovar.

work and recrea!sl.on wera hax‘dly dxsbinguuhable. ““For exumple,

"' as a voran uocxaliz yxth other woml
. N 1

n,ghe seldom auwad

ROk 3




heXx. hanqarto be idle, for km.'.ung, ctochet or quxlt patches

e % Eere uauauy brought along. The. "kitchen qarden" was alae

peroganvg-z of women, who often did the weedmg "while
=) ‘taking a spell." However, Hilda Chaulk Murray concludes

' that'the average woman felt.that her life was satisfying-

+-"She worked hard but 'she’ was not a slave. she vas her |

E):\e Mainstay of

husband s partner, more than fifty perqent—

The viaw:of the outport woman as prase_nf.ed by .Hilda'
Chaulk Mutray _can be .supperted by reference to a number of
other studma., -All of these substantJAe the accounts sha
gifte‘.s of ﬁﬁvan@ous corftrn:uuons made py the female smber
of the commnity as she proéress’ed through childhood ‘

. adolescence, coui&uhig,.ma:rfage and niothérhoodv... BArticularly
relevanc are the stud).es ofl Dona Lee Bavxs, Ellen Antlar.
7 &nd THe Women s Unemployment Study Group.7
L Dona Lee Davis's work, Blood and Nerves, is a ‘1983
1 o pubhcatmn ‘of the anutute of' SOCLal and Ecenomxc Ruearch
Centre at Memorial. Un:.vérau-_y of Newfoundland. 'nu- revised,
.' ‘. edlteﬂ{ vetsmn of her Fh D. dxssqrtauon focusas on women of
S the souf.hwedt céast of Nawfoundland, Erom Hermitage to,

' P(,)rt-aux—Basques,‘ vut'h Hex"r_n;tng? a8 vthe ceqtral.a_r:aa of ~

conc’entration--‘/!ncluded in this inti_mAt.ifatp_dy are vt: ‘p!/eu

‘the




‘- . B

i history of the Newfoundland Eishinq induatry, Iife c;{clee of

women J.n the az:’a, wonen' s stat:’u und self Lmaqu. and women' s

e health - . <
» C - -/“

= - Accordlnq to Davis, the age of- asgummg adult ~

. x:esponsrbxutiea generany dapgnded upon the sxze of the
" £family and :.ts Jdegree. ok viabxlz.ty thhm a marginal econamy.

“In 1arger ﬁamﬂ#es. “yinere r.hal.r labor ‘was not needed. gul.s

wlere encoutaqeﬂ to leéva “8 Fgrthermoxe, it was not unuuual

" for. .50me gxrls as young as n yeaks of age to be nlf

’,suppol‘tlng. Under such gireinstances, choice of work was® 5
sevérely limltqd, the majoncy I’Erked as servmg g\rla ' ‘ ¥
whxle teachx.ng schoolk became the: perogatwe of the better. \

educaced. Davu ‘s 1gformants x‘ecalled thefT your.h as’a -
.period of "ha%d work, hard nmes...and a lot of Eun."9 N §

’

However. this bleak picture is modified by Erequent ~

reﬁerenca to t}\a h:.gh degree of fallowship whu:h marked group °

actxv),t;es. Ffs Murray's acc’ounQ also nobes, there was' no

¥ 7 sharp amuan,\oh between work - and play, as’ many of the e

dutna perfcmed by t)\e gtonp were regarded als#s a £orm nf

vrecreaf_mn, s B . iz i .
' Davin also draws utt(en.tion to the network of the ‘extended

famxly syatem, whlch fostered compatibility an o-apératierr—

in pn.vate life ad well .as in the producuon of flah tor: +

rnarker.. ‘Many yaung - ‘cnuples began married l.x.fa uharmq &he

homa of parents’ and ‘other members of ths famny. As’the . o

younger fami Ly graw and evantually uet up separate l.va.ng




e con;rxbutors to hcusehold enterprxse dxd not. allow them econcmic

= nore sat1sf91ng t.o concribu:e : 3

* the pefédrmaﬂc’c of uanie

Lo 1A al‘l euhsl.dtunca acH

of the grandparents. home. H’\en Qlde! membetl of a Eanu.ly % 2 ¥
were np longer -able o care for theriselvas, they wers apaily - e

‘taken in' by’ :el.anvu-. Then too, a child ﬁam a 1arge CE v S

adoptad' by reiatxve- who

family é:ould. be. undf!iu_iau:y

reccrdn that (he rola bf vomen as nSn-p‘aid'

mdependence._ And unce there was’ no dxffaunce in the uork =
_.roles fo: amqle and marned women, the mjoruy ‘felt u. wa-

eheu‘ own houleholds :hmuqh

.lnarn.aga.— conqequantl' wonen were pngpared fcr mat.rxmny af: w24

ar\ enrly age. y wad.d:mga, of course, were coimunny affauu

Lawith evetyone welcome. Bo\:h Davu and Muxuy concur that

mala/_.fe!nal_e:work r_plgq »{:’e canéxd’ercd complamentary,_ .‘wxr.h g
1oloq1ca1). linkad." i ¢ "

Lties the woman 8. contrxbuu.on

was u nacesutyh: 'rhe qardun p[at, which nvo).ved the grovu.nq

. ¢£ vagetablas rat:har than flwer ; wa! ehi

le ruponuib;lny L g S8

oE f.h woman Dnviu aluo conours with Murray a,n tha ca}aloqua .

. of L lona). work cycl

A mtuze hal.pma;e clearly made a . .




who waa easy to get nlong thh handled,/fxnance! wau. kapt g F

a good houae and’ raised her chxldreh well. Few wom

on any of these counts, "13 = % i .

n s.uud

Ellen Antler's 1976 study, Women's Wogk in Newfoundland | -, i
Fishing Pamilies, is also compatible witlk the’ previously 5

'mer'yticned wark.s. This ra-earch concantratea ‘on “the outpert . 2

oloman m telatxon to her dutiauv : sted: with tha P

OE a,og od»:.ty (fxsh) for mbrket In addxm.on. Antlet'

R 'Eragu the changes thnr. huve evolved‘ over the yearu ‘from the 1

ponit\)n of co-proddcei’ in a producer wned and cdntroue

fnhery, t.o that oE wage ).abourer 'xn capl.tal.ut awnad fxsh
plants and non-na,gq labourérs in the pnvacy of theu homes . "14

Mtler also :.racau women's ufe cycles f:om e tradxtxonal '-‘ s *

to the modern as well as the muxng avént ~and dx S ag s

of ‘both. 'For womer in the tradn.xonal fibhing ‘community, summer™
was q tlme of Erenzxed acu\uty. as the men depended on the '- "
labor oE wives and daughtors for th& shore proc)nnng of the . | E
catch. . Nen wopld bring the fish adhore .and with the help of = '
s the women would hqad, -pln and gut the fish. However, the = *
ragpdnnbxlxty of cunng f.he fish was assigned mnnly_r.o the i
omen' and gu'l.s.‘--" pd P ! : )
Women chd noc ?;et'pud when their l.ubor was upphed . o ’
‘to f.he worl; of‘thau own crowd' but the value of r.hur wor
) mad- a ugmf;cam: dxffannca to e.he houuhold. ’l'hu v;ma
in a co-oparatxve, !.abor xnt.enhxve enterprua «<can be undarnr.ood .

zn rela:mn to the uandard of paymant. mad.e to 'the male



bers of the crew.

For example, a man who had no wife,

mbtl;@r, or sister to contribute to the shore effory, received

hal

,Eul‘

conéhﬁbutxon in curing the fish as well as her dut:.eu in

post-xndustnal outporr, wpmen a;e

;eneral.

‘a share Qf the catch. When he married, he received a’.

share, with the addxtxonal sum representxng his wlfe 8

ding and caring for the ctew.“’

The ,cha‘nggs that__have taken'

They hnve been proletar:.amzed.

lacé in recent years™ '
-3 pérrﬁéated: all»aspects of life. for the.Newftzundland ‘woman
nd for! the outport: wcman in. partxcular. ¢ In chxs

rag’ard, Newfoundfand is no dxfferent from other ateas which

5 have,g.o_ne through traumatic and"’&ramatlc changes. Antier’ says:
i N " '

It has been

a coercive process in Newfoundland just as it
‘has been elsewhere, and not all thé changes
have been in the condition of work... IOuf_pazt
women now £ind themselves suffering” the- \
same isolation, aljenation and 'sense of =~ ,

' powerlessness, that. 91ague women in urban,

industrial ‘eentresl

A .

ntler also belxeves that the modern. '

' "not confuaed by competmg

.soclal scxence explannt;cns of their condxtxons and remam by

far the most ke&n analysts of recané even!

publxshed :in 1983, the resulr. ‘of 'a three’ year stuﬁy\og

Also relevanm r.ha topit under l}is

%

s."18
/

ussion is‘a repott

. the lives ‘of unemployed and worklnq women in the provmce.

vNot For Noth).ng waa resaarched by a panul of eight women -and

fundud by. thé Offxce of Sacretary of State’-g\lt Govers such’




J.R\po!ta-née of the extended fam:

- "
~, . g v
.
" topics as "The Women who Work-in Fish P\ants, "Women and %
Crafts, opien and wWelfare," "Non Um.onxzed Working m:men
and the Law," "ungmploygd Women in Newfoundland and Labrador.® . ¢

This study also substantiates those by Murray, Davis and -
Antler in such areas as the early induction into the work

force, the necessxtx of co-operatxve effort, the value of

'non-wage Labor of worten, -as weu _as"the need for a multipucxty

of s)uil.s in. prov).ch.ng for the neéeds of a fam.l.y.- ‘l'he seasonal v,

d}.ctates of surv:wal in a natuzfi envxrohmen!: alanq wnh the
1ly. network are observed. Not

For Not‘nlng. lx.ke thée Am:lex study, also focuses on ‘the*

modern woman as well. as the Wwoman who is r.n transition from !

the traditional to the present life style. Differences also

result from a gradual trend towards the dissolution of

extended family ties.

“In conclusmn, the traditiopal role of women in the R
Newfcundland dutport appears to have been that of Kard worker
and helpm&e. T’he woman was recogm.zed uske max\/stay of

the family. she was the catalyst in a f.xghtly knit, co-operatxve

and isolated community. "She was her husband's partner, more

than £ifty percent."20 - -
- . . 3

3. )

Norman Duncan, Margaret Duley and Michael Cock are

three writers: in whose literary works women play a significant —/]

role. While most of Duncan's fiction centres on male characters, .




J ' T T & ® 4 9
¢ with the emphasis being on adventure stdries- for boys, the ‘
stories that comprise the collection The Wiy 'ofl the~Sea
provlde several 1n:erest1nq perspectxves on outporx women.‘ ‘\ Lo
Of even greater importance to/;hl.s present stud)( are the
three novels of Margaret- Duley, The Eyes ‘f. the Gull, COIG
Pastoral, and Highway to Valour, a,ll-of which have femaleﬁ'

characters -as .their protagonxsts. In the Exeld of drama,

estxng analyus of an outport “woman -is’ provided ', # .-

ok i There‘(a s Creed. v(hne women are .prominent: . °

the most inte

Ln many\ othe) wcrks of, £istion: and drama, theé above mentioned
works will form the focus of this study. R4 )

Over the pas;‘. few years, Vsome ‘attention -has beéun tc’) be
paid to these writers ):')y cr1€ics’. While.-a coupie of studies
have be:en done on Duncan, notably a short analysis by P{t‘.n:k

SO 'Flaherty and a thesls by ’I'homas Mcore,21 ne).t)ler of these

L
rﬂdeals to any extent wu:h the functxcn of women in that

# 'wricar s works. . More det;axled analysls ‘has been dona,

‘however, in the case, of. Hatgaret Duley. Dr. Alxson Pede'

} has yritten'a co’mpre‘henaxve agcount of Duley s Lh-zm

- wnr‘ks. paying particular attention. té the writer's g*ceptians
g 224 s b 2

+, of outport’ women.22 The women in Duley's novels form the . -

sub]ect of angrc clé by Patricia Donnelly -as well as two

pxeces "by ‘Lirda Whelan.23 S

whxle many rev1ews of chhael Wook's plays, xncludxng
’I‘hez‘esu 8 Creed. have appeured 1 pr.\nt, the most deﬂmu:xve

sf.atem_entg about the \perceptiona of, womeh ‘in thxs parucular




play, come from the author hxmlelf. A detailed di-cui'sion §

of ouf.gort women as pr n ed -in Theresa's Creed will be

'all.uded t%‘durmg the .course of this present study. Aluo of"’
‘note are the . of Roberta. Budl who ‘calls Thorses's '

_Creed "the ultimate depiction of.the outport wmn.g‘

drawing atr.entxon to the narrowness of choice and tRe hardships

- .-

ched by these women. Buchanan aLsc rqtara .to an 1ncreaungly

graphic presentauon of wom-n xn recent t}éﬂtucal producuonu

P
n Newtound].and, many nf vihich teveal tl\e pralunce of a ¥ . .
"strorg feminine orxantauon."25 Cook Himserf seems to hold, ’
a s‘xmiur pu’sitian, noting in an_artic): entitled "Culture

as CaFicature," the'prumxnance in recent politically-oriented

" 26 X

satirical drama, of' the strong vu.lled uometi.mel angry woman .
& B g ,
LA
S ~ & - N :
v LoD .




CHAPTER TWO ~— e

mmmmﬁnlmm;smmovmsu =
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The first twentieth century writer to include outport- (\ " 2

3 . > -
Newfoundland women in his fiction was Norman Duncan. Born in -

1871'in Ndrth Norwich Toﬁnship, C‘)x’for‘d County. o—nta;imc,
Dum:nn also lived xnrother Ontano téwns. From 1891-1895 he 1
attended the University of Toronto. He dxd not graduate, t
o howaver, ,and began .a career in journalism in the United Stal? g
“tn the summer of 1900, Duncan made his first visit to L
Newfoundland, that 'frayed edge' of North America which was.
. to be a well—sgrin&,af inspitation\for him. Subsequently,
he made several other visits during which time' he dev_eldped
. a deep bond of friendship with the Mariuel family of Exploits
" Island in Notre Dame Bay. He also visited Sir Wilfred

. . Grenfell on the coast of Labrador in 1903. During his

‘lifetime, Duncan was to travel to the Near East and Australia; -~ 7

but no mereuulons ware great_ax‘ than those he formed‘ as al

result of-his Newfoundland visits. 1In all, he wrote e\lav.e'n "
" books on Newfoundland,' one of which was a collection of short

stories entitled.The Way of-the- Sea, which pr :i.deu thd‘bqlﬁ ,

indicaﬁion of his portrayal of Newfoundland ydmen and presents g




' ten st;onea, only three: deal w:u:h woimen :o any ;1gmncan

No’rmén Duncan shows bcth depth cf peteepuon and ehpnthy‘
land culcug‘e by depx*xng -

esen ‘m\ of th&

as the exxstence ‘of | a’

wm—k eth).c in the outpcrt, as,

d).sunn: dxvxsxon of labm: amng se)aual lines.
ths tone Eor the ‘whole

‘He notes 111

Yus very fu-st stgry, thus qetr.m

eouecucn,' that women do ncn-. g0 out to zcauah nsh, buf. do

They “milk qo&ts, make boota,

jusc about everythxng else‘
ood,, tend babies,

spin ool

Li

Boys ,

:elatxdnshxp wu_h the male characters..

l
tlurd person, and many women are xdentxhed solely :.n térms
characters.

cf r.haxr relatz.onsh:Lp th}\ certuxn ma).

"Tha Love ef tha M.;Ld,-"

'l“hosa exc pu.ons aré,
v and "'rh_e

extent.;

uty of the

spread fuh, qacher s il

l.xke men, have -,

'Of the |




i

L ) ; -
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The wgmen in The Way of the Sea fall into w:/mvﬁr ’
categot;as - WI.VBS and mothersa. Duncan nges a fejalistic

portrayal of woman, traditionally on the periphety of male
endeavcurs, as the helpmate, compamon. “wife and mm—.hen :
Yet it'is nct a demeamng pmt.ure. ag these women are in

thexr ‘own * nght. stmng md endurxng survxvors. They‘are"

part of- t:he cycle ni wcm n und comfarc, cuught up in %:he'

process of: aily 11V1HQ> Even though Duncan 'do‘és snot place
them on-a rcm;ntlc and 1dealxsnc pedestal, we are contlr\ual}y
aware cf their pervasxvs presence in llseve:'al. of the stories.
The women in Duncan m:y be outsxde the male. domain. of sea
strugglea, but they. nourish, p!otet:t.v and hold fa!t. L

Duncan 8. c‘haractenzatmn'nf wives, and young women’

decxding to be wives, .followd an interesting pattern: The

" woman in “The' Love of The Maxd"' is not named at Elrst. although

a most. graphxc deucrxpt{ah_)y,s).uen«—-*rﬁa maid' is: au that

a mau could desire: she, is strong; healthy (she can lift' a

barrel, of flour), wi;fuu. and able tu keep the young udmxren_ N

at a i stance. Spe is a Newfcund.land version of the huntreu

D:.and, wn:h a sense of Kumour and good b1ceps. This is no

faxnt;ng, swoonxng .heroine, but one who l.npp_.'l.r‘es awe in the

‘hearts of men. Stikl, only two dare approach her: thé

Aoung,, boisterous Jim. Rideout v_«"ho. was sifful rad for the .-

4iry, gaunt, weatherbeaten Elihu Gale.. "One

was rich in 'pun‘u and ‘nets, ‘the other 'in brawn and !.'aught.e\t.!'

Both loved "adorahle 'Melia Mary."3




- . . 2 Co1s e

. A maifi with such a "barb'rous appetite! suffers terribly

during a famine, and she s painfully hu;.g"ry as Elihu tefipts

her with salmen, pota‘toes, flour and, tea, while gin Rideout «

can nniy offer two capelin. ‘Melia Mary, a‘p;abticul:

thrifty maid who will wot waste an inch of thread, can . ) .ot
.reachly apprecxate Elihu‘s proposal. And he knows that 2

raqged, lean salt cod may assume & value high above 1ove ’ B

and valJ. other delxghts."" 'Melia Mary 8 determxnatxon Ecr o

‘survx a//‘uns out. "To sj.t, sob and bemoan her fate id mnot
Eor 'ft;hxs handsome. maid, sound of wind ‘and ,lxmtz: ',. She
" becomes coyly inviting. There is no affectation but mergly
an_outward sign.of mitual understanding. e v
: Herev Duncan also shcwls ‘the ba;ic tenéion betwéeh Romanticism *
_and Darwinism by 111ustrat1n9 a drama of the strqule Edr . M
surv1va1, against a background of the usuany accepted/ Ldeas oW
of love, youth and‘ passxon. To balance this dxchctomy,
'Mena Mary ).n acceptxng Enhu Gule s proposal of (natn.age,
becomes the agent of hxs transformatxon into a more genez‘ous,

compa.tl.ble human being. : s
. o ‘o 5

As 4 portrayal of a wife in "The Fruits of Toil," Priscilla

is not; Vphysically described. S)\e'and her, huaband,"’so’lomon =
e LN ' - )
A

Stride, are séen sitting on a bench at the door of thexr »

house at various intervals of their lives. Solomon is the" . .
optimist, the dreamer, and at fust Pr1scxlla echoea this
—

optimism. Bexng efsentifally a practx al woman, she hau an "

her ambition _the possession of a sewind\machine. "Sure ¥




‘As. he rambles on she smiles, but says nothing to tednforee
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girl," says Solomon. After years of failure, Priscilla is
the one who voices apprehension in the face of the oncoming
season. Solofon is renewed with fresh’ confidence while she

is only sure Of fhe fact that her husband is.a great workér.

his optu!u.sm. After a lxietxme oi hard work. and Eaxlure, he

‘still has dreams of better times ahead, but by now Prikcilla

'is ot listeninq. She is. concernad with a graater myatery

-~ the Utterances Of the Seven Thunaers.' She is r.rymg to:
uncover ancxem:. prcphet.\c mearu.ngs, fo lift the veil Of
mystxqal expetxencg. Perhaps in this way Duncan reflects
his own skepticism regarding the “muscular Christianify” of
the }le’wfoundlander,La;A's he tries to decipﬁér this Peyche and

cultyre.

While Priscilla is totally absorbed in profound.mysteries,

- 'Sélog\on prepares .for death. 'He also reaches an agreement

‘with the ﬁerchant, Luke Dart."'in‘provldxng the necessities of

. g
life for Priscilla-aftér his departure. Here the author

also seems to inject a deep sense of misgiving as Priscilla
develops into a combination of the contemplative Old Testament

woman, and Martha, the mistress cf her own houge. Like

\
" Hart_ha, she needs a sxgn of re;nforeement from the Lord, and

-hopes for a sign at the death of E‘xlly Luff, “a holy chxld."

But'ﬁnlike the aged, Biblical Anna, there is no sign for v
. . . .

Priscilla, and Solomon's death does not [:;'ayide any

illumination. She is left to'her own inner resources and

wi N
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" faith, with her quest unfulfilled, and her life story ended -
with the death of her husband.

Duncan sees the wife as nurturer, all-giving and sometimes

- self-efficing. Eleazer Mandel's wife is waiting £or him at -
the door. Supper is ready and | the hqme is .snug and watm, a

Ly refuqe from t:he stcr The exl.sf.ence oi :he famlly resta = "3 . !

on the central Lmages of house, table, bed, . good g;van and .
. fond transfomlng. comblned wS,r.h a- Eecundlty of ilﬁe. ““These _:
. ate thelfounda_txons for' female dum:\‘natxon_'xns‘lde the family.: ; »

. In "The Healer From Far.Away Cove," Ezra Westerly's . w28 g

wife, aptly named 'Mary', is self effacing.and tobtally
<

'qiving from ever depleting stores. - She is the antithesig of o B

) Eve-quiet, loving and perceptive; she is w%llina sagt:f_iée . <
i all for the’ health of her husband. -nuhce!rﬁ in the manner of

! many New-foundland n\en). universahzea ‘the wifely role by :

'referrmg to’ her as "the ‘wil e, Mary. "5 ,Only one referenca

1s made to the: chxld of Mary and Ezra, Eor her role as mother

'han been superceded by her constdnt attendance I:o her _dymg

hugband; Mary also. becamea comforter to Ishmael when Tie ‘ ) N

4 s}'ffars from self-doubt although Mary het‘self is ‘left deeutuce.

Thu overlapp:.ng of" the roleu of w1£e and mother with

xtu acccmpanxmant of . total carl.nq. bot p‘hysxc;lly and

emotionally, decentrnh:ea the ima " OF the woman herself

Mary is shown in the mu!.tx.ple, supportive roles of wife,: d gL
good mother and! nexghbourly woman. However, she is not seen

as a fully deve):oped person in her own right. She, like *
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most of the wife i.magol; seeps to be a pirvalxva presence, _
a symbolic Martha/Mary figure; rather than a fully depicted

character . When Duncan depicts the outport woman as mother,.

N\ he -hwa\hﬁ as the confot’tn‘ and nurturar, although she - v 4

rem;,’nu nvauppluam: :o the male characterxzauonn and

“

actxvn:uu\. Even where’ the woman's rol. is mportant. t‘hc ‘

degree of _her promimence is nmbxgnous. . For anmpl.e throughc;ui-
\ he ntory "Concagm.nq Bxl.ly Luff and Haltar Gcodchlld,“ : ) 7
\B:.ny- s mthex:v:emdlpu namelus, hur ehara:terxz&txon unfolhng ‘ y -
}\n relatmn to the rapresentatxon of h:r tan year' ‘old, son. .
Aéaxn, we' see the,anonyﬂuty in such phrases as “Nazau:.h
Lute's m:x.her," "Job Luff's Wife," and Eleé{zer'u Mwife" and
T “woman." One must also consider that Eze‘kie'l"u calling on
his mother in his dying momerts, defines }\is pua:i le fears o %

y L S >
and the lack of substance in his religfon even more than the A,

importance of his mother, despite the facd she wy-nui and . .
nearer."6 - ; R : z

Duncan shows the mother in another dimension as well,

e in that she gives a certain Yespite £rof the struggles against

z cru.e_l. natural forces. The heart the Eamuy and the . ) y

‘source of sustaining love,’ }l(at Crew, in "Ban t' Harbour"

"is an examplé. ‘The.click Gf her’knitting needles combinéd with
- . . !

the tick of the clock gives ah _aura of inpending aoom,Q/ Y
gl 3 i
which time. qutual ly brings. Yar. her calm, wna presence Ls

reinforced by her larga, round eyaqla-

+ Sighificantly, : 3

o =

her husband calls her "mother, “wand her hande areé never
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idle. But time is continually passing and the small clock

continues to mark time lon§ after'the knitting. needles have
A .
ceased and 'Aunt Janet' has turned meditatively towards the
g .
coals of the fire. She is no longér a mother. Her hands .

tie idle on her lap, <

. The ampl).flcatmn of the' maternal role i Also apparent . F:

*p the story of Billy Luff. Because the mother - is tarefully 5
gruom;nq Billy to hecéme a preacher and thereby escape the

" toil of a £isherman, the boy lives an anomalous exut’ence.xn
“the community. Billy‘s mother is the dominant personality F
in his life. During his illness she carefully attends to
his needs. She is the comfortimy presencé whose wn"sf. scar v g
gives testimony to the fact thgt‘ in this culture, women are

b also the products of toil and struggle. :rhe, hard?i\ips of
het childhood make her ambitious for her son, who becomes an
outlet for her Feserves of love and affection. She 1s the ‘. .

& © partner in t:r)e death watch and is t;ansfonﬂed By* Duncan into #

- a Mary figura, .sharinq. in the sufferings of her son, and as’

such, remaine a sorrowing figure. Duncan universalizes .the - .

scene in his tlosing prose:

, — N
1 They waited .-for a long time, the nunset
. ‘failéd and gave way  to the dusk.. ®Night
' covered the harbour waters and ‘clothed L
. all the hills with black. The shadows
. ' trooped in... Then a flood of_anguish .
* proke from the mother's-Meéart.
- i A2 ’ ’ . ¥
Duncan -#ljo makes £requent use- of Biblical imagery,

juxtaposing opposing patterns of th,}a caring, positive, ™ g Z

» BRI ) .
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giving images of living Women, with the\’\atsh. abstract

. Tepresentation of 'God the Father,. taskmaster and judge. The
0ld Testament role of Eve, whose fall became the cause of . - . °
sweat and toil, can be' seen in "T”ﬁreath of thé North."

"Eleazer’Ménuel couldn't biﬂe Eve,": thi evil'one, the vesael

b’of sxn.' But Rxdeout axcuses Eve 8 Ea!.l on t‘he gtounds that

she were but a- woman, " 111usttat1‘ng quu:e emphacmally the

view of women as ‘the weaker sex.

 The use of'. iblical: stereotypes is not lxmxted to Eve:! '’

’I‘here are echoes of other early, B:Lbln:al women; for-example.'
in Prucula, one can see not ohly the gu;dlng ‘figure oE

. Naomi and the faithful Ruth, but\also resemblance to'the old
profhetess Anna,..who prayed for, .and received (unlike Priscilla)
a Exna?moment of illumination at the cu‘cumcxsxon of the
Christ child. "As well, there are resonances of Rachael.
weeping for her children. In “The Chase of the Tide,"the-
rc‘ugh/, ‘angty ‘sea is referred to as "he' and the drowning

- ) boy fear!‘ the unknown as well as the hnal element of death.

: ! " Duncan clearly defm\:s the Sunctxons qf women ' in terms

: of a stereotypical presefitation of' family roles in generql.‘(

e Each Mdistinct part to.play, as can b‘e

observed in the follwit{g description of a qceﬁe of domestic

bliss which follows a manly utruégle with the elements: |

The old man drew a-long sigh of content. ‘\

- Eleazer's wife put more wood in f.he ! &
stove. The flamu‘ou:ed .up -the chimney. \

,/Supper was now cleared away. Grnnny > i




P

. i . 21
Manua‘ s’ spinning wheel buzle. Jxm
snored lustily. 9 i
This tendenc)( of Duncan toward the male/female 'stereot‘yp‘mg ’
can beé further seen in his description of Elihu Gale,,a

tough old fisherman:

a man faghioned through generations by .. . & N
¥ o F those forces which stripped the headlands . S ~
n, of Ragged Harbour “of all graces... . His - " |
- body was hairy, gaunt and weather worn ' - . .
g and it was clothed in"goatskin bopts and .

greasy home spun ‘which he . had -sewn with
¥ his -own clumsy hands:.. Wind and ‘frost -

and driven rain; in a conflict of fifty

‘years, had worn his heart to the ‘Likeness.

of some grey.old crag of the Newfoundland

coast.10” . .

Dunean also dv;'ells on the value of sons as oppbsed to

daughte’rs( and portrays th’e baTth of a son as cause for | f
celebration. Historiecally in the Newfoundland outport, the N o
birth of the seventh son of a séventh son was a spécial sign
of good. favour. Such a chitd ‘held the pover of healing. . ‘
Amapda, ‘wife of Thomas ‘Bow, in “The Healer £rom Far-away ‘
Cove," gives birth to such a Ch).e.d "Great is the fa.vour of
the Lord,” but the cost is high -- the “life of . Amanda Bow . T
herself. Sh].]., the woman's mle is clearly,that of service. ' o :

* . Even. Eathers who have ambitions ,for their duughters
cannot see beyond thxs staraotyped image. 'In "The strength

uf Men," Matthew sees’ hxu dauqhter being provxded for. by his

. son, John. Agaxn, hu daughr.er is unnamad. and refcrrad to —

as "a gu'l." "a brlght une," “that wee gxrlle,' and ";an-.
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Matthew sees-.his daughter eventually in St. John's, where

- _ she can laarn' to use forks and knives proferly, study music, * ¢ '

and final [ Teturn to the cove to play t‘ne organ ‘in church. L=

"when they gets one."1%

.
Duncan does not.'refer: upecxhcauy to qxrla even as o h J -,

‘babies. . Matthew's youngest child is simply “the baby, "~

- Amanda Bow gave birth 'to the seventh son of a severth son

and sz"a’ Westerly, hoping to,'ﬁé cured, is’ovérjoyed. "'Tis '~

p'sén Ma;y,' he said again and again, hysterir:ally' r_:epeating'

it."137 Billy Luff is an only child; -E‘-leizer Manuel's baby,
. Eli, plays on the floor after supper is cleared Sway;: ;kxpper
. iy Ténuny Crew i:a EhPilled when he hearg, “"'tis a son zur," and
names the child after the Biblical Dgn}el, “the bravest man
' in the worla."l4 The "infant-son of Solomon stride"l5 was®

a victim of starvation when .the fishery failed, while Ezra

'wesceny}eavas bening hiswife and a “wee babe."l6 There
- is ‘llt:le doubt that whzle Duncan admlres thg "stx‘ength of o
“men, " hJ.s portrayals of the Eemal.e sex - rema.lq, to a larger,
o extent, stereot_yped and less éssential 1n t?e overall pattern’
of hxs work. - X ¥ “
Ths only other Newfoundland work by Duncan that contains

any significant treatment of women: is Dr. Luke of the Labrador, T

i ‘publishéﬂ in 1904. In the ea:ly chapters of thxs nove)‘, ' [

Duncan dellnsatas in consldarable detzul the relatxons‘nxp

betwean his protagonxst, a young Lubrador boy named Davy,

and His mothér. However, the mothar is'a former’ aou:om;g/ Py
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who hastnever lost her sense of who she is and her origins. -
‘

Consequently, her characterization does ln.t.lez shed . new
"light on any understanding on the part of Duncan,\of Newfoundland

women. Indeed, she has 'much more in common with Millie!l

Slade, the central character in a novel that Duncan was to \\ e
publisl’q in 1905, entitléd The Mother. This novel, set in- T
: New ‘Iork, examl.nes in detail the warm relat;onshxp between a - -

mother and son, a subject that seems to have faucmated
Duncan around that time, probabl*’due to the death of his

own mother in 1904. There xs riothing unique to the Wewfoundla

% "outport in Duncants mother figure in Dr. Luke of the Labrador.

’I:'hat novel does p‘resené‘anr‘}fyi.ntere'sting female

character who is samewhac dxfferent £rom the more stereocypxcal

ortrayals found:in The .Way of the Sea. The [ n from
P Yy N e [ womd

Wolf Cove" is a stark contrast to the mother figure of -
Mrs. I‘{oth. * A lustful devourer, the woman is described as . . g W
being "dressed somewhat in the fashxcn of ‘men," and with
qr;zzled hair ... cut @rt, in the m}nner of men."]'7 This .
pxt‘rao:;’dinary woman who boasts that she is "the equal qf‘ " #

"

men" is a notable exception to Duncan's rather steréotypical

B presentation of outport women. . ‘

3.

When one looks at Duncan's work in dﬂe light of the
- min-fictional accounts of outport life for Nawtoundl;n&" -




3 e
: ; \ :

i X * ) 24
women; one becomes aware of certain areas of verisimilitude.
The fact that children were required to work at an early age
is supported by Murray, whose informants recall performxn:g ‘
certain duties as early as four years of age.!} Girls had a

multiplicity-of dutie both inside and outside the house, so

that by the time girls wete ten years old, most were ontnbutxng
to a regimen jof duties.l8 Davu s research concurs, adding .
’that "the poo er you were and the larger your famuy thé‘ s
harder you wotk '."19 Also, in'certain cxrcumstances,
especxally after 1cs:mg a parent, children irherited the
work roles of adults. Th \guld might be permitted to
attend school during che winter months, but had to be available -
for shore,duties during the fishing season. Murray notes ,
e ‘sl young GLEY oF ten, whgyorked with Yk AdHE it =
fishing stage; and while helping to carry a heavy load of

“washe® out" fish from 'stage to flake, fell and broke her

wrist. A neighbour bandaged the injury, using a piece of

sail-cloth along with hoops from a fish tub for splints.
The r;searche; a,lso Coﬁments~that, a'_l;.houg‘n this was a e
% partxcularly dxffxcult childhood, "th were undoubtedly.
.'ophars."zo Thxs incident has a parallel ir the case of
. B;lly Luff's mothér who bore the scar of a chxldhood injury

to her wrist, though Duncan,. the creative artist, adds a

met'ap,hor‘i.ea!. dimension to the incident.
i Duncan. was also aware of ‘the fact that in a fishing

-
community, a fisherman had .to have a woman who was physically
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able to contribute-to the shore production of salt codfish.

«
A womah who- “could pull her own weight" was clearly an asset.

And due largely to the demands of survival in this environment,

sensxble g,u:ls looked for-a good: provider, one who eould

make a Lliving .for, the Eamxly."n Therefore, martxaqe daid

rot usually hayve’ the rqmanti‘c overtones it has tcda’y.

. J ‘Rather, J.t meant ‘a- total commltmern: tc live together and
raise a family. Unless one. cf the partners faxle? completely
at 'this duty, the marriage’ was “consxdeted -a good Sne."22

"Melia Mary's 'acceptance of "whizzened" Elxhﬁ Gale as a

marriage partner “4 more under e when viewed
from thig cultural perspective. Davis continues -by. saying
that "a good spouse is a kindly person, one doesn't expect

more. "23 ; ' . ' b N
.

The necesslty for thrift was imposed constantly ugg!l

the ‘conscxousness of cl'u.ldren,

Even the very young ... knew the value of L ;
everythxng in the household, knew the .
time (it took to produce for they had | #
laboured themselves and they grew to
take care of the small things, not to’ .
" squunder and waste what they had been so
long at ‘work on. %

'Meua Mary fits this pattern alho. for she would not waate
"so much as an inch of thread:" a ptactxcal maid;her type:
is often referred to as "a sensible girl.’

oA In describifg the work roxes,‘ou1can'hc'1ds to the stgict

division of labour along biological lines, the roots of
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which also went back, to .childhood. Both boys and girls did
outside chores but housework was clearly defined as girl's
work.25 Duncan portrays b:ys as adventurers i small boats
who are toughened and burdened by hard, physical toil. The

ExceptiO!’l of course is Eillly'\Luffv, who is an anomaly. The -

woman 'ié usually house-centered, preparing food, waiting for

.* her men with'her "brood hanging to hér fluttering skirts."26

In Newfoufidland culture there existed a strict division of

work roles, and to some extent, even today, _"oufp-ort men and
women idehqu strongly with their own sex‘grwup and have a
s¥parate system of eval»uationv for each."27 i
.. As the sea is clearly a male dominated sphere, the home

' is female territory. The women neder go out to fish; the

mer don't know where anything {s. in their own house. "It

15 thhJ.n the household the core unit of vxllaga life that.

* ‘ouai: £nd thefr most meaningful -and status conierrxng

roles."28 'In her duty as _nurturer and food transformer, a
woman spent nuch of her time in,the preparat‘ion and serving
of food. In summer especxally, a hard workifg family must
be fed well and gften. Comb;ned with the cutdoor chores,

the pace of ac\uv‘ity must have bee_n hectic indeed, for no one
had less than four meals a day -in winter and twice as 'n'mny . '
in summer.29 puncan's fictional acco;r_xts certainly‘do not
deviate from this norm. S : ’
e Dunng periods of illness or. daath in the- community,

the women were aapacxally lnvolvad, as they were during




e
P

N .
ﬁ/ -
times of childbirth and at weddings. Funerals and weddings
were social functions and of™sach occasions the woman's role

was an extensxon of her family task of personal carxng and

. ‘SHACINg. “TA:Enis GERESHE: v05, bokh wan al wkes Al wase / .

0 alue. 2y Chx}dbxrth uas viewed as a neeeagxty Enr amotmnal

respective jobs- according to tradition.30 The depiction of
t.he death of Bxuy Luff, for example, is based more on b
vsruuluh.tude than fxctxon.

Whl_le f.ha t.erm good worker" can be upplnd pouitxv;ly)

to ex_thar Ehe male or. the famaxa, t.he woman gnncrally{fal

:.fe and mother ‘tuok precedencc abova *11

fulnumqn v as wel.l as a ‘sign’ of Euu. adul't ltlt\ls.‘ &

"Since The’wax of the Sea is.a hook ‘about men, - not surpriai.ngly :

‘the author omits the drama and trauma of birth,” There are-

graphic depictions' of death 1h.a toil-centfered world of men.
and sea, while a'birth is covered (after the fact) with a

-imple. fact’ual sentence. In reality,. 'qivin§ b.irt'h,' e-géciiiiy‘

in the old days vas a 2q\ .topiciof 3 ior'x."n- J
And not mi:aquanuy, a tnp by either bon. or horse’ and
carnaga, to fetch thé mxdufo. was nff_en a dram an itulf.

Howaver, Duncan does ‘not daal thh tha.a anpect ot outporc

l.'ife'. For h:.m, it was the excxtemant Of “the .gea dnd man‘

cruggle £o wreu ‘a living !rom ‘it that mvigoratad i
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the writer's own atbitude toward the female lay Rather,
his depiction is an accurate representation of the reality of .

women's existence in the Newfoundland outport at the turn of

the century. s -

‘ ~ ? 5l AN P
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WOMEN IN THE AND NOVELS OF DULEY

L

. P -
. . The first writer of fmticn to pregent Newfa’undl; d

outport women as Eully devsloped ana mulu-dxmanaxo
_____cha:a t.ers was. Murgaret DuLey (1994 1968)., The wumen in her .

I 'th;qe NewEoufoand novel's; The Ezes: of the Gull (193§),7-Cold

Pastorai-(1939), and Highway to Valour (1941), reach'a , . .

complexity:not found in’Duncan's work and, indeed, far g / .
exce}dmg the, accounts g:.ven in the non—fxctxonal studx.es
.
* referred to i pter One. Mich of the reason behind uus 2

c‘omplelety lies in the character of Hargatet Duley»her:ilf.
X Dul:y was born at a time “hen Newfoundlang was dn

ou:poét of‘the British ﬁﬁpxre,' Queen Victoria was both the '_

-iaepected matriarch and the ideal femininev role model, and

the vast Empire was at:its zenith. In her life span, Duley

saw the crumbling of Imperial social structures and the ) A *"

birth of the Cnmmon{aealth “of Nations, lived through two

major worla conflicts; and on Tha Tocal hoens, witnessed the

entry of Newfoundland into the Dominion 'of Canada. The face

of the egrth, pblitically, socially and intellectually had *~
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Margaret Duley was the daughter of a well-to-do mercantile

fanily in St. John's, where from early childhood she was set
/ apart by her precociousness and determination. In her youth,
- she loved to act-out the fictitioud roles of moralistic -
heroines who had high ideals and who could overcome trying
circumstanpces. .A popular cha:acterization.came from a novel
o.f- Elizabeth Wetherell called Queechy, in which the heroine

was both a paragon of virtue, ‘as vell as a witty and

b Belf-aacrifx.cl.ng pernenah.ty. Bcred ‘with ge‘hool and hurtured ,

on fanf.aay and’ d:e5mu, Duley tcok refuge in eucupxum, which

x.n turn waa Eanned a Vl.Vl.d ima Lnatxoﬁ'and a -tran
g g

bt s F T

deure to be the center of attenf_mn. s #

As. a young woman, Dul.ay attended the London Academy of

Music and Dramatic Art, here she studied elocution under -

; the Shakespearian reciter, Sir Chris;h{ner' ‘Fry.  Here she

’ acquired an English accent (which she retained for the

remainder of her life) but little in the way of viable

career skills. Hwevar, in an age when marriage was considered

i

; v @ prerequxa).te for female uelt Eulfxllment, this defxcunev “

:? may:be understood. A young woman of her utatus was groomed ' . ap
{ and educatea for a life of m_arried'gentili;y énd catered

i domutuuty. ' . i ) }

7’ ¥ When 'Duley grew to m, turity, she became paradoxically -

' bot"ir ad-oc_xante and-a -ol ry intellaciuall. . Outwardly she toe

N projected-a dramatic image Of har‘ulf,v while inwardx_y she was

a thinker and dreamer, with a measure of romanticism added.
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She becane prominent in the Suffrigette Movement in St. Jofin's.
This group of men demanded, and won, not only the municipal

vote in 1920, but the parliamentary vote as well an 1925,

_She thereby helped raise womeg * s awareness of the mechanics
< 3

and effectiveness of the political system.l
Her thinkifg was far in advance of her time in that she

opénly discussed such topics as’ abior tion; and divorce: Het'

.acuons, howevar. were se 1dom :m pace thh her thouqhts.

Dr. Al:.son Feder, in’ her bmgraphy of Duley. obaervaa that

was nated Eor her "Eorwa;d 1deas but lacked the
2

drive o create a"’lesn mannered exlstence.

It seems thar. her, ‘ambwanem: personal:.ty worked agamut
her, both socxally and professxonally. Essentially’a shy
person; she also exhibited ‘behavigur.‘ des’i‘qnza to attract

= - )

attention. On occasion she could be ‘overbearing, -arrogant,

- £lamboyant, spontaneous, 'qrear_ run,f and sec::t‘ive. Clearly,

so many cantradlctxona in one personalny couLd no: have been
easl.ly mnnaged. even by Dulay hersel£. £
She travelled widely. .Especially .notable are her *
freqien{tups to North Carolina, Monf.reai»'an;l Toronto. s
for her Eamxlurxty with the Newfoundland’ outport' of which
she was to wnte excenuvely, her knowledge was somewhat

limited, She dxd haye more than a passing acquaintance with ™7,

Calvért and Feny).and on the Southern shore; sha Xnew the -

Caxhonear area of Ccncep‘t;cn Bay. and pos!xbly Fortune Bay

on the Burin Penmsu):af and in 1928 she visited coastal
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Labrador on the §5.S. Kyle, a/tr;p that was to have a direct. .
influence in her depiction of Mageila Michelet's visit to
Labrador in her later novel, Highway to Valour.J

Duley also displayed (at her own discretion) ‘tremendous
inte‘llc‘.ctual ability. Both Ellen\Elliott of Macmillan and
Marguerice'be‘vaﬁ Dickson, who read for that company, 1_-e'1d i
her in high esteem.4 Margaret,Duley was also'intensely
interested in thé ocault an‘d the. Eastern philosoplties. r-ie;
quesuonlng mind could not ‘be/satisfied with platu—.udesv
V_Her at_tltude towards those -around her,as weu as ‘to the
natural environmént, was one é{f‘ar;bivalenc'e. She -experierced *
v_lit.hin herself‘contradi‘c‘tory response‘s to.;nany aspects of
her life: Her mother, her writing.the climate, men,
Newfoundland in general, and British :aristocra'ci'. ! she enjoyed
the p\"ivileqe of status while rejecting pettiness; she
,admired ' the _t.er‘uaci.éy 'uf‘ the :péople vhile hating blind acceptance;
and she loved to wrif.s but was uha;\>1e to’ cope with rejecticn-. ol

’I’he paradoxxcal-nacure of Duley's personauty u‘ prajectedr
on to her protaqonlste. Unlike the women in Duncan 8 stones,
Duley s l‘iezolnea are, like herself, . qtyp;cal “and’ anomalous. -
In t}us context, both the hévelist and her fxctxonal charactsrs ’
s'hare a number: of: attxtudes and smulantxea' they react’
st:rcngly against the economic and xmaglnacxve poverty of .
Newfoundland, intellectual inolati'on,b gteteotyping of women,

and ignorance’ of Newfoundland on the pu_t‘of the English;
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ang most impdrtant of all, they reveal to varylng extents, a

love/hate regponse to their island home. - . 1

.
M

~

~.. wh;le Mageila mchelet in nghwax to Vaiour is indeed .

\h .most complete, expression of Duley's portrayal of women,@

F the twa [forerunners—in The Eyes of the Gull and Cold Pastoral s
are worf.h alosu examnatxon. . . L
P © .0 Isabel, protagonlat of The Eyes of the Gul;,. ‘isa -,

thur.y yéu old woman who -lives ip a _small Ngw{oundland

’ cbmnunxr.y. Emouonally starved and oppreused by an overbeanng

, mother who treats her as a aervant. she is a lonely woman

w).th no. exper;ance of ufe outside tne vzllage. 'rherefore, . ‘
° "in many ways- v;sabel ig still an. a_qaLescenh and dreams T *
*  ‘romntic fantasies Of grand, passionate love in warmer - ~
“clin\ates. Spain is 'ne,r. ili:opia- - Financially inde;;endent & .

throuh & small pensidh L&ft by her father, she saves and > .-

. plans her escape‘ . “ - e : 5 i

' sne is, howevar,~see1uded and 1solaboa. eyen in her own e

a'ouunxtyv whex:e ahe lives- in spiritual rebellion against her

incarceration in the hard, old land she calls'Helluland.

Isabel feels’a prisoner whosé only freedom i.s the E;aedcm to y ! '\ .
‘Zv . ‘d’ream,' and for whom there is o place of prxvncy but the .
. _‘-ﬁlga‘}(, wmdswapc Headlapd. " Here Fa ‘Einks solxtude afd s ’
$ éane £rom he:‘ morbid’ axx.stence. L a s B L.
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’l‘hu young woman's’ relationship - -with her Jmother is not
‘a poLh:xva one, but-is plagued by antagonism and mutual %

',resen_tmanc. A maqter/servzmg: situation exxats 1n her household,

-Mrs, Pyké conjures up dark;: ugly images.. She ‘consistently -

‘' finds fault, overeats and is domineering. Isabel is tied by »

emo;ional fetters of oppression and eaptivity.i Even her
mother‘s physical wéight oppresses her.  Isabel Pyke had
'only been exposed r.o sporadic mcidents of tenderness Erom a
"_kmd father who spent most of Yis short life at sea. Hare
Duley éhgwg ‘a.- dark ' side of motheﬂ:\ood balanced against a
i:cai:iye-, al‘tho‘ugh absent, paternal presence. Isabel sees

only the physical results .Of toil: “the false teeth, being

f’a:‘an uély and working from d'a'yliqht t;: dark."5 She

does not have the awareness possessed by the kxnd Aunt

Dctcas. of the redeeming puwer of love. “Man cannot live by

bread alone," Aunt Dorcas intbnes. she knows that Isabel was . .
z’aued.wx‘thm;t affecéion, "“t .she grew up aware only of t;:e

i sexual act in animalistic forms. Yet, Isabel remains aloof

£rom Aunt Dofcas and never cnnfidea in her, as she turns -

away ftom thxs typa of sexuauty in diagust. Meanwhile she

4 ’co\gtinuen to dreum of che nanaual pnuwn she has read aboué .

' in the baauuful Song of Solomont’ Isabel has difficulty . ' J
taachmg out and” lhies away Eram meanmgeul ralationshipl

X wu-.h others. Her xmpedxmsnt in conununicaung s machnn:\cd

B as w\ol,l as emouonal, as ocealionally he voice went -

"+ “asibylline S
i
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Tsabel's relationship with herself is self conscious

and demeaning. She sees herself as one d:.manuonal. a

“creature &f food and drink."7 Perceptx\re, Lntelugent, and -

i
i
i
i

at times aimost prophetx.c. she does riot )ournhy away, ‘or

outwgrd. from her self-concept. Consequently, Isabel does hot -

achigve'enliqhtenmer{t or self Eulfxllment. She keeps everything

‘inside.’ xsabef, the tragic female, resists stereotyping

and persbnal o/ppressicn bl!? does not 'channel this energy

into practical alternatives. Her habit of hiding her. true °

feelings and her submissiveness tQ her 1over, Pete/are aeen -

in hergompliance with her 'desire to.avoid shadows in their

relationship. The girl said, "'Yes, yes Peter, 1'11'Be what

.you want.' )ai’l‘y she kept her pt?miae to !‘un <.. she smiled .

‘all week . "8 .. ! 2 5 3
Bound by her personal restr’axnta, Isabel is én elemental

creature close to the natural‘ envuonment, yat her ambxguous .

Eealmga/mr{ot permit concessions. Keen sees at once ‘she.

is a person of "lonely chuughts and disharmony with her

hative land."? - She rebels agumst the harshneu of hfe . N

+~ ard the toll paid, especxauy by.the-women.

effort to eke fout a liwing in such an env:.rcnménc is cverpo'wfring ) J
4 Eor Isabel. Even the young women she|knows have® n Ei.aya‘ of - " ) ;
animut:xon in tha:u: féces. The nua*.er ty of natursfhn

claimed, all that andvhas replaced it ,v\uth drudgery and . 7

Acceptancq. o .
. \
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,\:y bring in the smell of fxsh. &

I3
Duley s’ physical portray31 of the cutport is very

realistic for the time fn quentxon, One road would lead .

throuqh a aettlement, with many lanes and ‘nousea facxng all

diregeions. Both the houses and the: fences which* enclosel .l L
. them-age white- washed. K).tchen floora are covered thh

heavy saxl canvas and paxnted "Chxnese Red." Winds E_rom the '~

\ Duley shows outporr. lee El:om a ‘number of vxevrpoxnf.s.

each dxffetent and largely cne-smed. For Mrs. Pyke, a

devounng, consuming, pro‘ woman, lee revolves around
famxly visits. Her neganva atr_x:ude cm’grds anything o:hér,
than herself, is known but acceptad. Frghi‘iIsabel she: expects
‘comp1eée ssrvitud?,"is. though she riust l&awar_ded for the
i nere fact of survz.val. She makes life miserable for her
daughter. ‘Her 'mctto.xa "Let the-young wait on the old."10
" Aunt Dorcas Penney,-a big:“ slow, placid woman, "bm‘line,"
yet almost Budd.ha-l—kke» in her seréne’ pose, exhdes a different
type of baness- l-‘or her, 11Ea is journey ' goftened by
the peaca a‘nd love of God. Her strength is ;mr faith while
her bulk is ahelteran rathar than oppreuxve, Her vumoot:h
vm.ca oil.a aqxr_atmn, und proves to. be kind qnd tmdamtandxng,
the' positive thread of continun.y tdAhe end.. ' ]
eubal & exparienca‘of cutpon life is tot‘auy pqsumuti:. .
Marrugs for: her maana endless tou, child, rsutng, premature

aging, and dts!iguremen:. ~The girl's life is as amb!.guou- as ® 8

1 Duley's “own. sha hur.an Hauulund,‘ "the land- of naksd rocks,"

Pl . ‘ \ . ) i, B
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yet cannot reach out and bécome part of thé social network
L4 v B

of the coMuhity. She -canrict sepuate herself "from "her

rock“ on the Headland: Dr. Alxaon Feder sees Isabel as "a -

s&mbol of hundrgds of women .who n\ust have chafad agaxnsb a’

stereotYPe.d Lif

sy

e B . - ¥ f
The tension bof opposites between the sea and :r.he‘- land, g
between the inner p‘erso‘n.and the roles assumed, between “ . '
daily ro::t;ﬁe and escapism, is once again evident in .Duley‘;:
- charact-erizatﬂion of Ma’ry‘ !mmacul.at'e, the. heroine of Cold,
Pastoral. This dxchotomy is xntroduced at the very begxnnxng
Of the novel:” “The sea was differént from the landl There
romance ended and realism began.“l2 Romance and reality, _‘ R
green fields and cold sﬁows\are.. pertinent ' factors which
affect Mary Immaculate all her life. Her home is situated .
in a small Newfouindland cove that is stous with hard -
v;ork. P‘nyaxcally it-is a “cosy circle of sea and sky and a : %

cleft in the heads fora vauay.".W However, the child sees s R

it from a dxfferent vxewpomtx . \_\ ) 1 .
Fxs}‘ Erom the traps and the trawis, \fish 1

{ from thdhhook and the line. 'Bait to ‘follow

3 e , the seasons... TFish drying on the

H " flakes and Elml buzzing in a hoard. - .

. Smell wafting”’to the .land, smell Eenatraunq & 5
to the groves of spruce and firl "

‘<‘ v ' i \ ; - 3



T : N
‘Like Venus, Mary Immacul‘ate}was born from the ;eg: The
local people believe she was deigvergd ‘by the Blessed vir;;in
herself, ‘w‘hen labor overtook her, mother as.she and bher
,husband were returnmg‘home in a’skiff. .Because of her:
unusual bxrth,,qMary Immaculate recewes speclal consideration
in t'he cove. But Mary Immaculate is'.not of the cove.: She

loves to run and play in the woods, away from the séa. She

likes to watch the lazy: flight of cMuds across thé sky.
Unlike the oti\gr children who ¢ongregate at stage head and
beach,“:he dislikes the fish, the smell, the blood and the
'gore of the place. She is independent, a' slitary child, a
drydd who loves the woods and.avoidu the unpl’egsqhtneus of
the sea shore, yet she loves to watch the sea from a dxstance'
© and has a pctent awareness that the sea gives and the' sea
takes: away. " o . 3y v i
By contrast,‘her brdthers are wild and rflgh: she s
1adged, very much her mother's child, _,Hex.;.fa;:her- is'in awe
. of her »p/erfgc_t be'a\.x;.y: the smoot;lhas'a.of ter skin, «compared
to his rough, work-worii hands incimidates'hxm.. The ‘angel
child conunuss ta vaa in thxs manner, until she is twelvar-
- years old at whl.ch mme she wanders into the woods and.
becomes lost for r.hrae days and nights. After being found,
! she is brought to St. John's for treatment of frost bite.
Here she is 'ndapted by the family of her atténding"phyaician.
Philhp Fitz-Henry, and moulded into an Accepr_able chouqh

snobbish younq lady. Never again does she re%n to the cove.

|

et
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_ Mary Immaculate Keilly has a deep relationship with .

her hatural environment. She has almost an -elfish quality"

combined with a vivid imagination, which reinforces and

justifies her behaviof. The child retreats from reality as
she loves to steal away intd the woods, alone. "Over the °
.hills and away from the sound Of the sea thé fairies seemed
et
friendly and real."l5 i
While Josephine, her mothqr, builds barricades against
; s .

evil by placing statues in wquows and erecting an ‘altar by .o
the doot;.Mary Immaculate does not want to be blessed against
the Eairies: Those are herfriends, as-are the sun, the . g
wxné and the.sea. They are very real to a sensitive child

|who fxrmly’ believes that if one blends with.éhe forces af-

nature, thé envirconment v‘:_o_\ifd ce‘ase to be hostile. “Going- '

with the currerit was theconly way 'she l;new."‘:s. Later, in

her hospital bed, she feels that she is a wave washing up on

the beach.

Mary Inunaéulate_ has a finely tuned sense for the vibrations*
of nature: '-_ 1 . ¥
By flacing her ear to the ground she
heard the Little People. By easing into N
i * silehce she could tell they were friendly.
- . By finding the mute voice of Molly
Conway in her eyes she had found.a rescuer.17

When Father Melchoir tells Mary Immaculate of her similarity

4 to Venus -~ her birth and the cxrcumutanﬁe!"wb‘ich m?c?e‘ h'u);

Leave ‘Olympus the child's imagination flares again. ' She
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Ol_yn\pus‘“,la (The beauuful- wocd am).d, whose ‘bright - “hair

‘gives' her a nimbus appeatance, e Eaacinated

she' sees ii;v'};eld' in the’froz

with her mother. Josephine Keilly is no less 'amnaad than -*.

othérg in the cove at :}(e/beauzy Of her dauqhter. Alao,

Josephj:na‘s life is onunﬂly 1nE1uenced by her rehgxous o

beliefs, which are he

ily xntersper_ged_wyth_ suphrstu.xon_a.

A hard workgng»woma_n and expert knit'te:‘, qh_e keeps' her chidd .

well dressé b ~and. particularly sloves torhave” her wear blue,
. # % o .
the colour of the Virgin's mantie._( Mary Immaculate i‘ndeeg

’dazzles her mother's eyes. . } c’\/

P  vary Inmaculate is respeétful towards he _motSer but js- |

ngt excessively o}bedienc.' Duley shovéq her deep in

into a child's feelings and attxtudveé in this area.

When Joseph:me gives her uuﬁal. tepues to dxtfxculb situat1o
"('sz the will. of God"). "the: child shows her dissatisfaction.
;As she becumes old enough t.o help aruund the kitchen, she 7
i a]..so old enough to ‘g0 to school..’ . . \
'\ - The:e is scn\ething oi Joseph;ne in Mary Immaculate s
also. 'l‘hs mothsr is Lndapendent and hus an appraciution of

the world around her. "It’n a grund woridw for them wm\ §




J‘usephine‘is a_captive, as the ‘cove was' captive.

)

P 5% g - ‘\\.. _‘,“4"‘/‘;'

‘eyes to see," Josephine obs“erve's Necessn‘.y Eorcea the <

woman irto a narrow existence. Het daughter feels that™

"They were

all held ahd clampea to the qmund.'{l‘? o g oo B .

When Josep‘n:me seds her wasted, ‘frost-bitten émm C
& after her otdeal xn the wocds,_she belxeves her dead. She’ .

th).nks fhat it is the will of. God and’ fdaral nat her d}\.\g}‘:er

‘& 16valy plethl.ng.«ZO As she, -

follows the }_tocp carryxng t‘he chud r.hrough the snovl. she *

was. wxden g and she couldn t . t:h up

~ o B >
\ LLater. when Mary. Immaculate meets hév‘ her a,t the Fxtz‘-Hanry' % |2 i

fio’me', Bhe too is "‘.'hel'd-" She "Couldn't go to'sitﬁer family "

. but atcod .between - them ll&e a hostage and anxx,ety, for: the
; X R -

situdtioh made hes taut -and tall."22

However, Maty\ Imnaculate defends‘her mot‘het to her " B

school matea, when' one of‘them trxes “to hum].lxaf.ﬁ -r.he girl.

"what was there in thxs worid to mke her deny har.‘ Jown mnther?

~ 'Yeés, my mother. ’las a _Gook, a very, gaod ook« Nw she o
s e

cooks a\na\doea all the work beexdeﬂ.‘ “But - the tie s -

broken when Mary xmmaculate ’leaves the ‘cove. In “the” E’xtz~ﬂenry

» ‘home, she .ls specxflcally qulded away’ frcn\ ‘her . roots anﬂ the

enguing results 9:5 perma’nent..

This aena.l.tl.ve, A

ntelligent child doea not have close R

relatxonshxpa in her ccmmumty‘ a;though ahe does forfn a L % ' b

" pond of sorts with Mol).y Conway; the deaf mute. In the ) RN
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op:.m.cn of the majorxty\ in the cove, Mo).].y is a \:hangelmg, PIRN

somebne to be avoided. She uves in a pmk house, ‘and. is
" strange in appearance ‘ana@ manner’  She 15 partkularly ' T i

marked by partial baldness, and ‘wandezl sadly about the

coml;\xmi.v.y u‘\ summer. ﬁpon siféing h;r, the children run in .
\té\!'rai. Adults »,regard Molly With a nu.xture of feat and

-
d].scaste. r,Poorky dressed and mak:.ng low noisss in her «

throat, she is bei‘;eved‘ 0. have been spxnted a\ny by ‘he. .. \°

Eaxnes as i 'nfant. o -

N Mary Immaculate— s’ not afraui oE her, hcwever

Ty .feeia that she is. treated badly. Theugxr}. does not run away T . L

when Molly appraachgs—, but looks into her eyes,.whxch are -

- Phear and blues '[n an a&uude of gratitude, Molly reverentw

‘touches the child's head as Mury Immaeulat.e offers her a - | . . Pt
B ~* bouquet of wild flowers. She is curious abéut Mollyz- as
. well qs “hurt over the way a human bpng can be. go0- cruelly

’ .;gno:ea._ Neithet does she ‘eliave she, is a(qhangexmg for i T

\anythmg touched by Eaxnes must; be: beautiful. Later; Mary

f Immaculate conf).dea to her'mother: _ -

/‘ - "Mom,“I, felt as good as :.f I had been Lo
blessed. Like it must be wHen you're. - .
absolved. Her eyes are like the blue *
iris and-as gem:le as a pxctura Oof the H
. ‘Saints in Haaven g i

L . . : BN
’ '_ On che‘f}u‘kn day of the child's dxsappearance, Molly

Conwa,y xs released from her home. whe(e she has bean conﬁined -

for makmq a nu.\sance‘ cf herself.. She’ flnally man\geu to :




convince tha\eréﬁnt to follow her lead, sand Joséphine

temembets ‘the bond becwien the two:- ."'e.i!r.h‘é w:.u pg'eod. '

uld have guessed."zﬁ
hild, hxddeq«%‘ehmd amund%t;

x might have knowni . I s

Wheh lﬁlly finds th

People born to~the
A 2 and: the’.slap ‘of the’ sea had-a ualn.ty

o - of endurance. - It was impéssible to be
defeated by the accxdem: pf. bxrt-h Ln a’
skiff. N

N % s

In this very pertinent sta\:ement Duley casts deep re‘flec}.ions'

5 on t:h. ¢haracter of Mary Imaculate as.she relates. to the
R aymbol of androgyne, the good and pfd road that can be

taken by free w111,29 "and can be :eaduy apph.ed to Duley's

i eroime. L.y - : 1' Vi i
5 ' Ingular Mary Imm o):late,’dryad o€ the woods,’ hates S b o
& reanty ¥€.it 18 dhpleasant -and £inds enchantment in che %

fro:en crysta!. world' of “the furest held, 'n sxlvar thaw. :

? ,‘Since her: tempéramént 1aans in: the dit ecxon df Eldatmg or ' =

: combmmg thh cxraumatances. after her adoption i she’ hxdes o ° e

1‘0 Phuhp she becomen a-

5 beHmd an' aura of onﬁdenca.v




- Byt the 'st. Joseph'’ in Phillip is exating ‘and. dm"aneéng;

: Mary learns and pracncei— what p).eaaas him and the Matar\,

y qain, Ma:y haa to. r.ranueemd the triadic "Y" qunllty in her

tnple 1denucy. In’ che eove she whs Mary". Immaculat:e Kexlly.

. he,be,a txful,

real EX as well. ae in Tim s un ifional acceptance o"f

}35 real:u:y and fantasy metge, s‘he becumes unr;ertam and

4 Liké Isabel,: ahe ig

parcly‘ because’

y;f{gn Vshe‘ sg‘ya.--

,uxluJ.eA she longs sxlent{y for the f‘eedom of :he cove: . o




» ‘Then ghe whirled back to /the cove to teli @
: .- Josephine shé was minding what ey >
saidl .She Wwhirled to the Place to- vn
the mater she was doing what Phillip sald‘. i
“and the wingspread oi her‘_ﬁpxt?t cravx g
X - 1nf1n1ce future.
‘ i g i x N

N

Y she may gatve the ,fg.\ture but’ ean Bhe carve thatcf'ture Eot
.ahetse]g?

uncertaxqt

~

From the vary’begmmng Mageila was a speé

al child,

&

though 1onely “aha temm:e . A nu!nber ofJactors c ntrxbute to
her um.quenegs and emctxonal Lsolatxor{ As seve ith duughter
of a seventh daught.er, she has the ‘pawer to healu. As: a member:
of the mercafn:xlq CT. a, ywerful mxngnt.y grépp, she iaJ ‘,

§ not requii‘ed 2

5 »

bute, to the E mily york force. P

: COnaequently, ,g}?/e iy left largely to her " own pursu:.ta. o Sy A

]|

pon to u}a her powers to heal the

o
i
tcothacha ef. a: !smux bcy, a uﬁal wave sweapu over :he land

A
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'the lane survivor of her famil.y. The girl bec'omeb ‘haunted

by the last- mepnents of her relnnves‘ her mcther sfanding at .
* the window of her house. thh her f.}o daughr_ers at her side,
g movxng qutward on the ude. / r '

. s g —— N
Mageila's mind is Bogh her prison a'nd»escap?/ She .

Keepa her Eeelxnga 1ns1de, and her thoughts asldom escape. o § . .

. thexr v'r).son. X chxld of deep sx.le ce. she oEten lays her

capeaxd/ is‘rigid, -

]

< s
emandxng, hard wutkmg and prouds - In Fe’ather-thb—ueat she

is a. "bxg frog in a 11tt1e pocl." On the ot;{':et hand, her g
father, who came orxg:.nally from. the 1sl.aryﬁ of St.,?xarre,
“ig of a dxfferent persanallty. Affectloﬁate. kxnd and
cutqoxng, he x,s‘:‘the "angslcul?ble, tha /l/m?de.lghed touch."33 i

° :.rr‘ ccncrast to her mothar s heavy ‘na ded app(cach. Neverthelsu,

her parents do 1ove each other in r.)qe;.r 1nd1v:.dual way.

_Sbexl; nf/ holds sway on Sundny,

al devout

whil'e tra, a lapsed Ro)nan ca holic, takes charge of h).s 3 2

daughter on Monday. When Mag x!:a smgs “Au cla:.: de 1a

/[

_,pune, her - mcﬁhet seel th:]/

ame el\}hxve quahcy of t:he

'fz:‘t:hex:. 3 Le;;ve also noteg’ . a remota qualxty in hxs duuth_en




The young girl"x‘upeéts her mother and bacaﬁlé of # ’ .

. Sheila Hagel.la'a dehnxtxve air; “is- !.n qwe of her. But it is
: ? g *
o nér Eather who teprenentl compassl.on, genutxvtty and deép, a -
3 pa_nonal attachment. ‘l‘emperate. strong and whnle-omu, ‘he

believes int"little celebrations.” , But; a!.;hnugh hq: facher

iiher pdrent. It is’interestMg to note that ‘m the. depxctxun iy

“’Ltr 't.ha father eharactannd as.the gentle. suppbrtxve

'pez'uon. _ The umu‘irxty of thu portrayal \uth Duley 8 own

le.a\ eannoe be ignored. ‘l'homau Duley was tall, gocx} lookmg

. 3 ’ : g BT e .
makes her feel "round -and gl‘xi;uu. slw ‘Cannot conhde in*~ .

~and \_lgll _uke‘&’r In her later years- Harqar‘af. Duleyyrote: P A
- "I know very well that he was an an;ex of a father."35 fer, e
' & mother, Tryphena .Soper. Duley. vau a puntanu:al jcongregationalist N J
g with a reqnl pr;-ence. ‘Dedlqated in het church acthf_ua. ) /*:'_7

she was also r.he 9rqanut Sur suncay service. Yet uhe wa- E3
tempered m har family” x‘ulatxonu thh 4 certaxn duqree oft >
\undnqsn, a‘nd t‘he Duley marn.age gens:ally uecm.d to be a

Ahappy on3.36 Both parentg were uf.rongl.y mfluentulﬁn

Duley's narch for uelf-lulhumant.

In Hi o Vulour. Maqeua is desply aware ‘of - the =y

consta n\: uétu:q

% alian envi . This tensi , she perceives as ulanf.l.cn - .

m)nuuming and rcmnrkubly dof;nnng. Burdened by puﬂonitxon- :

betyean humanxty- nnd tho har‘lh, largely . ‘ \, :
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carefree child,. but is fettered by.a sensitivity to ,the‘ N
violent, impersonal power of natural forces. She is akgo

e B IS . . - -
bound by ‘her. subconscious insight. . . 4 € )

nagena aiscovers that life in such qn environment as R

Newfoundland is ‘elemental, with an ever present image of the' ’ & ’

‘:yel‘en of lilfe and death. 'I'he g.u'l sees the elen\pnts as

animals of prey, especully the sea wh).ch she rngardl as‘a
i

hvmq' entxty,meady to i the land, n ty lymg

4 wan.‘ £or oppcrtunitxe t-.o reap 3 im harveutu of human

‘“ucrxil:ce. Duley vralnfnrce thu Ldaa w' N h¢r

imagery. On: tbe evening Qf the tldal wava. Magh oblérvas

that the s€a is "upright, ‘glossy taut a’nd curved at the top*

like a reaping tool."37 Aftér the disaster, Mageila tatreats ;
into hnaelf where she undargnea a "f\xnnq of personal

,uprtw with the sorrows .af tha savage wgrld"j3a She can

recall sharply the great levelling process of nature, whilh gy

-~ leaves her spirit chilled, and she identifies with:
i A 2 ’ {#

the lonély gull with flesh as- cold as . > s Ty .
winter feathers.. The wings of life ° K4 1
= Spweading: to carry her with grave ecstasy,” ¢
2 ) : pecame’ weighted; and as long as she .
: . lived, aha would go on remamhannq ‘that ¢ -
. $ the bird must €all,'the beast' must be ” Yie b
g . ' felled, warm blood must chill,:-and lxvmg _— 1 2
a’ pedple who séemed greqteat would z %
L™ leasts because of the earth: that
X t.hem and the sea ‘that drank tliem in

sha mu-t learn to accopc hhc whnlex’\eu of life; 8

acaept the pleasant and xgnore r.‘he hardahipl. ’ Ono nult\

the "whole horizon"s, n uannot be ctioned. Guduany
.
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her awaremess matures, she becom.es conscious a}. the faot -
that redempt‘xor_l' is only.aghie;led through suffering. The ‘b e
) images of ;'liedemptio'n through blood, Blood and the Lamb, ... 2T & T

blood,"40 for a time, are Hominant terrors. Her jouM

self awareness takes her backﬁﬁxqélly to her’elemental

zeiatxonship with nature. The circle,is:at .],ast dompletie‘d.
e at X 4

In E‘eather the-NeEt. Mageila is’called “the 1i_ttv1e. . e

L dcct.or," a title whxch bnnqs her a cecta:l.n degree of resgecc. .

e ‘Ih one way-.or anc(:her she 6y ches thi of others but is ‘e

seldon touchea‘”by othe s

When the u.dal wave nwe’apu xnlund,

@ -Magena at thé Butler houae sees Mrs. Butler palted with

the “few, dxshes she has accumulated. - The force of the wave

‘collapaes the woinan agalnst her house "like a wall
‘
: crucxfxx_tonz"41 In Mrs. _Butler, ve see an iiagé of one who
has no.’control over her éesuny. Quiet, complacent, with
rows ‘of false teeth. hke rows of pearl buttons, ahe is seen

by Magéila in the context of “leashed rr\at:m'nx.1'.]/.““'2 . N\

xn Duley's depiction Of Mrs.‘Waddleton, wé see’a very - N
dxfferem: personah.ty. Thu member bf the community is 2 @

& fascxnanng in that she is pompous a"nd secretive. with shadga .

of dark immorality. Her Sunday téstimony is censofed by ' -

Sheila Mageua, :nd the.it ord)‘.nanly indulgent father Earblds

his dauqhters to spsak to the woman unless absolutely necuury.

s "rhere are wh.\spera of aweetmeats beinq offered to- qirll and - . .-
Mage}m iaela "tamted when she fixed her’ eycp on tha Michelat

¥ .glrls as’ if she liked them bettex thnn the nthen."“ In T T :
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R
_ ‘only”. person .who

by ‘usxn'g an elusi

otheérgi and how t!

’ symbol of he'
- maintenan¢e."44 |’
profound.,
*iith. God;
-dees-things

. ‘changeé.’

" natural cycles

this charactenza

alludeu to the presence of a icigat who is also a non-conformist

in sefxual behaviol

few sentences Dul

ommuni ty o

| The: s_g:ro'x}gee

_with’ whon' Mageild -

ehe mundane shack fles of l.).fe./sh

bulk‘ who is a].so

were taken sudde

ignity

She 8
‘a1l

the: elements,: in/-

sharp: edged djstlin

R_éligion is her refuge.

ur.
e

ly and’ traql.cal ly.

jtion'of Mrs. Haddlehon. Duley skilfully

The aushor brings out this awareness -
've choice owguage.. Nevertheless, in a

ey also shows how Hrs waddl.eton affects

50

e situatmn is handled by members cf che

s

and reaas her Bxble by !.ampnth.. n che

Vlagezla belxeves hau a truly

x:ound and accepts whar. she iu power].ese r.o
she has becoma fugéd with '

harmony with the destructxon und renewal. of

B sona, shelterxng :

(-:ne lcna nurvxvo: of a husband nnd sone’ who

Her bent back ‘is alsa a.

xepe’ﬁdencel caqaed by "stoapxng fqr hsr own

Mrs. Slater, “who te}txf;.es on Sunday w:.r_h

ns ams body and’ uaul after tha di aut T

clnse re&ut:.onghxp e
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“figed with humanity "mixing the salt of the ‘sea wilth the - B
salt :of'blc;od and” human. dust’ with the dust? of the earth."45 _"
AEtarru‘.ty‘ xav’p;xt Oof her earthly éfperience. I E;nd it \ ‘
“hard ‘to separate the tvo worlds,” shie says.46. . :
Mrs. slater conbnns nany of those strengths that N IR

Mageila is to ucquxra over a penod of time. s’he represents :

- the, -comhmatmn oE phyai.cal. pd pu:u,ua]. nouﬂity that

ltameht poetry.. “She'is tHe sumner “o ducy, alternately ! i

feared; laved am{ hated by the ymmg g L. Shc is the

mystic, the watcher, all. seeing in her lulxtndo- “Rs they -

§ar( Nold melodious . blessings

re poured upon Hagexu. who
earrieu Hre. slater with- hur throughout her life. i T E C
Aftu l'_he devasuunq exdal vave whleh sweeps uvay h-r

chudhood Hag\lla is brought by ner grandfae.htr to hxs W

in sHi.p Hav n, whex:e her - l.x(e becomes more compu,catad by

“the conntant mtarfennce of: h’er A\mt.u. sheﬁlu Magqua 8

~siucer

. Here Magexlu ra:reuts x.m:o a’ amnjfnrous exxstancc.

much ‘to the constatnatmn q(f ‘er T ‘ratxval

'Duka : 7

.sute:u, Mageila 8 aunts, are -crong womun, pruud o! t‘he,\v 5 T

o -tnngth‘ apd thext han a‘an Yaé' they. are -upn!xcnl and

{
H
:

arrogant. Expond onl.y to ‘the banefu:n of a ncura, confottabh
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_Iife, they have not.been peraonally\called dpon to deal with

- the levelling forces of nature. ch.7quenuy. their vxevpoxm. :

is 1xm.ced_ra{}r owri sense of aelf 1mpoxtam:‘.
'rhey willingly uphold the custom of earTy preparation

for mqruage and . at eighteen were accumulat),ng» stocks of bed

lggn as, part ofthe Eelul.e contn.butxan tow:-sda luxxxage.

L by .trict protocol. .

Dmnenxc cbugatmn- ari for.. them- guvern
0 )

hip, nnt‘her .

Molly, .Bl:l.a mr Beaue h senunve to the lui!eridg of

Mageiln. .nuley wntes:

Ununagmatxve, L:v:.ng energeucany in
an exterior world, narrow with, their own.
Unlike the men of their’
had not learned humility .
£rom ‘the undxncr.unxnat‘\g seas. ‘Like .
“SheilaMaGeild they were big frogs in €
3 - lxttle pools., -despising evcrythmg ‘beyand
- . their -range, cu%icuxng what thuy could
not undqutand.

Unromn‘uc and” hquu proud, they, umlike . Mrs. Sl—'atar, “hecept.

the gtoop as a Erequanv_ polxtxon in pxckxng up. aftet their

husbands. Those women are seen as a group. a small Qm:lave Y

where pars@{r’m familial concerns are.collective proparty.
h Rnfernnq to ehemulvas as Dilkes, thay rmun\::if-centered

women cnug‘ht up- .\n a narrow exiatance. .

st S B

MR i Mngax.la 8 rehcionﬂup Lur.h he: auntn s, one of rntlen 3

dhccntgnc. Aunt MoLly mka- mr ‘feal "muerably andaq\mﬁe

und shn frequently rseren- a.nw the olcapa of -xhncc. An

effort to Jntote-t Hageih in a young man !ul.- murably




She: pieférs to play the piano,?listen to opera broadcasts on

the radio, or read. m'e girl. is\relieved to hear of her
gr’andtathe‘t's plan to e.ake‘hex to Labrador. The aunts, who -
would have preferred shuppxng éﬁ;reu such as St. John's,

* Boston or Hontreal, are dx.smayeér/’mel.r only impression of

t.hat area of Newfoundl.and is that it has "icebergs am_i s i »

fhes, togetherl" Maqeua is \%Lad to go, for ''she had never
e : - e .

fax!: permanent in sh:p Haven. ‘She, was always- taut.im her

[Aunt s8] px‘eﬁ\ﬁnce."‘E A zn 3 : *

n\alevxn her 'l!revnr Motgan, a young Englishman autxaned

. Lo
in St. John” ‘s-alu ‘a .passenger on the uteamgmp Assou.

% Thay are’ attrac:ed to each m;her and fall 1.n love, ‘but

Trevor has a vife whp uuuts on remamxng in England, and : i

-£heir lives-are plgcgd on’ pemanegﬁ. hold. Trevor's w:n,fe_
: also refuses'\té‘consént ’t.o a.djivorce: -

4 n.fter I—(er ‘:tlp to Labrador, Magmla is-employed asa ' = -

v ;
governess. by Mr's. e, a wealthy St, John's socialite.

'l'his woman, whnae huuband ‘is amdng the ).J.v).nq dead due to
drug and sl.-:ohol abuna. ‘distances herself from an unpleaoant

dorestic situaeion. In her disillusionment she ‘provides a

onl for Mag: ,J.a. 'r'hough’ bitter, :she is ;Aot without hope
and tel.lu the gxrl: ‘"Love is restorinq to all wdmen."49

Wise and tatful, Mrs. Kirke looks old and younq Ln turh.
r

Because of her ﬂemandxng ro\le as wffe and mother to her
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husband, she resents the ‘fact there wag little left over “for ¥, ot
. ’ - - .
her sons. As war approaches, s lady becomes xncre?ingly‘
" °  agitated as she struggles with conditd.onu she is poéwerless » o
to change. Her sorrow anludes an empathy towrds all | 5

. ) women.* Frim personal exper;encg she Knows * th&Aevautatxon

of war, ‘both physically and spxrltually. There. is ™ glory

. ,ur\lquxng, but then, "realuy is never refined:" Eetreep

» Ma'gmla and Mts. K);ke a band develops. The weman 1oeka

upon Mageﬂ.a sympabhetmal].y, as one of the same generu{xon .
T as -that, cf her s/cms.; whz.le Magexla hecomss nune, conhdante ; '

[N and fnend cE Mrs. Kirke: B 5 - ' -

o LS

Moxra.. the Kirkes' Eaxthful :arvant, is prsaent:ﬂ to
- the reader aava-tcransplanceq outport woman. Cumpetqnt and
scothlng, ahe glves to each of the erkeu accordxng to .
= hxa/h_er.ne_eds. ‘ngmf;cant‘ly. her l?edroom is mituated:
between those.of Mr. and Mrs! Kirke, - as she_ is.frequently

¥ e P i 3 ” ) .
®required” to mediate hetieen the two: prov;dxngjorda of oil - w

ler her care, Mr. Kirke perxvdi.cauy

for troubled waters.|

* comes back from his{su aman, self—dest:uct;ve flan-upa.
P 3

N‘EVBr\cOmPl'aiﬂiﬂgi .,“salf-asvsured, th_;s daep, dark woman ‘is

B Lnexhaust1b1e\ i : ¢

On ‘the ru.ghn of the fire, MOJ,xa duplayu a physxcal "

s(’.re‘ngth Mugexl§ is unaware- qf, and-when she looks - into the ., "

- i older woman s eyes, she sees En.ghcenlng depths. Moira = . Gt

eayA "We nust., dc so\nechlng but. we must have uanle."50 L. 3

~Moira's commoryaense er pragmar_um. her atoxc‘(sm. fom
% - u I B .
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part(of her philosophy of survival. " She.- toq’;~”hau known the

pleasure and pain of love. Like Mrs. s'n_t'e{ and Grandfather ol

g Dilke, she can accept the whole horizon of life. Sentimentality
has no fungtion in-Moira's elemental environment. o o

l\fter Mr. Kirke's deéth. Jas Mage{lé ‘obaerv'es’v her

maturp_ understandxng of llfe and death, In E‘eather-the—Nest

ane ‘finds sgppan inbrs! Slater, and'she moves cowertngl.y

o in. the shelter -of the old woman 8 bulk. ) Ship Haven nhe

an, exxle in an auan atmasphe:'e. where her aunt‘u remforce

- the pomntad anxletxea she 50 keenly Eeele. Yxere n: is her

Grandfather who 15 her’ bquchetone fo: renewai )‘

j urney _away from chxldhood and Feather-'the-Nest»

ko Shup Haven,, :o Labrador -and £1nal.1y to St Jchn s, ‘portrays

nt d1 ferent snaqes of er dévelopxng matun.(:y‘ L Ie

KT t“rough the 1 ney mor.if that DuLey br:mgs Mageua

’ t-.hmugh the- prcgresswe ecages af her quest. Inthe begl.nrung
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cannot truthfully turn away E:om one's heru'.age. She ‘"“—m
cohunue to heal., Eor she has come thrqugh tragedy to the’

trxumph of inner atrength i w " sz

5.
'rhe ‘women of Marga:et Dyley's novels do not confarln ts

the accepted norms presented in, the varx.'—ﬁn non-fxctxanal

s}udles. '!“here are, indeed, certam poxnts of similarity.

he’. speclflcs of, dcmeatxc

. »m ed} {loor, canyas. the'

§ claanlmesu of the ‘house- ‘There i 73150 the em"Phau's c;n r;‘he !
physical a\:tr1bute|§ ‘of a woman‘, those qualities whi.l:_h a’x‘z’i

_her in her ‘duties as a h‘elp‘matg. Isabei, the protagonist of.

' The Eyes of thie G\iu. is a thin ‘pilgarlic’ like Elfrida

before her. Na;chet is at all suxted to the rxgore oE ~

5 outpbrt ufe and t.‘n,e demande l.t makes ‘on: a. woman who' must be

: able to ‘pull hef own weight.

- - However, Isabel is mot at-all a r.ypxca!. cutpprt woman.

At no point in t‘he ‘novel lq she shown even speakmg casuauy

to her peera or encqunten.ng them in t'.heu' dauy lxves.

Yet, bot‘n Murray and Davxs nge detaxleﬁ accounta DE cloue
t).eu with. one 8 peers, especially cf the same sex, a concact
wluch ptovxded a vxab].e support system for the ln’Ldeua .

Uhlxke the women depxcted in Mhrray 8 atudy, Ibabel has .no

concern or fears about gcmq outdocu after dark alpne. Her

soutary eustence and har q;euna of a becter world hayand

s




¥ Newfo_undlla_h@v. :

.p;o:agi_ynisi: in 14" Paatoral. 'l‘hl.a tlme the m!).n character

-though xmages of her life in the cove conunue to haunt her P |

the outport -a\:uauue. that dutxnctly ‘et her apart
£rom whaé the jous studies have preﬁenced as fhe typxgal‘
cutpor: wwnan. ~she is a torturea soul, ueekxng ucmathan

which fate wxl;\not allml her to ixnd. filled wtth an ambivalence

towards her hom? communxty whx.ch puggest_s much mnre o.E Matqareb

: Duley herself t)\an it does of outpcrt v}omen of thé 1930 8. Kk et @

ordinary: Un

‘with the narr

in the minority

One._-finds

is niceee’sfu]; inf moving from the cove f,o wider. honzons,

r.htcugheut her 1ater life. ' Again, t_h §valence of Duley
hgtself is apparent- Mary. Im&éul‘at'e ] Tier Eorerunnur -

Isabél Pyke, u ‘nardly a typxcal outpcrt chle. ’l’he most

‘
reauat;c deplctions in thxa novel of oucporL l.).ie for. women'

come in: mcxdental

! ghi c‘he book:
whx.ch taken togather suggeat a slgmnchn awnreneu on the

part of Dulay of that wuy of l:.fe- ‘
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‘. by éiﬁe’gnaqcy and‘birth'.«consider‘ed ";;a'rt éf t‘he norm’al ‘cau‘rse

“the 'very-’onsét of l.abou

» Nbwhere is r.h;.s more apparent than m the emphasis
placed on-daily work. A wbman 8 role was especially demundxng
as: her- chtrLbution was vital to the success of her husband's
en\:eqpn.se If a man were unfortunate enough to marry - a
lazy 'wcman.(.hxs toil could be fruitless. Benedict, 1n.Cold
Pastoral, is, blesged in that he has a womgn who is well able
to make her cor‘ﬁ.ribqt»ion and never §1iws herself to waste' time.

The woman's steady diet OFf hard work was not interrupted

of .events. A woman was axpe@ted to remaxn act:lve up um'.l.).

like Josephlne in Cold Pastoral,

the, expectant mother d:.d not rece:.ve ;any speaial Fttendion
f£rom her husband, nor under normal circumstances was he:

work ioad diminished.

Duley cértainly viewed this way ©of life as static and

stifling for the Eemale‘ Bor,h of the novels, The Exes of

the Gull and ‘Gold Pastoral, project an essentially negative’

image-of outpott’ life anii woman's ‘function .in that life. To

a great extént Duley is pro]ectxng onto her iprotagonmu her

own negative responses-to that mode of exx_u‘tence. The

impréessions created are, therefore, .much more indicative of
i ) * X ) .
Duley's own_ vi.?wpoint than they are realistic dep_ictionu of
" ® 3
wcme\\xn traditional outporw Newfoundldnd. . Y

L).ke the other Duley heroxnen Mngexla Michelet L

H\Lghwux ‘to Valour x.'s an anomaly. Again, ,r.he ou’part is a

milieu from which the) female character must escape, this
: : A v




time with the assiftance of nature. " The implication is
clearly made that Mageila's d“evplopme)nt into a fully mature
-~ and éware xndividual would not be possiblé weré she to stay
in the Cohflnes of Peat_her-the-Nest. As in the case with
‘the two other novela, there’ are a numbe: ot 1ntetestxng

portrayalu of'reul)‘.sf.xc deta11~ Mra. Slater in l’sather-tha—“ast,

the Dilke sxsters in Ship, Haven.-and the uanaple,éntad outport

. 'g).rl Moxra in.St: John' s, But’ Hagexla hetself is’ a creatxcn

of Margaret Duley and 1: far :emovad from the types of wcmen‘ g

den!czlbsd in’ t'he scudles d1scusaed in a\wrlxar chapter. .

’x‘he 11mitatxons of a domestu: life for wcmen ‘are clearly

rejected by Duley,; as :are the confmxng influances Sf uoxazmn
3 *~ and the passive acceptance of fate. What Duley aitie_ulates : 4

in her novels is, "a private, anxioWs quarrel with her own '

background: "54 L . . y . . %
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’_ M),chae]. Cook s play, Theresa s Creed, ,;n 197

¥ of young Amencan seryice personnel who manhad a number of

' first time in our history, the people ‘as a whole were exposed

‘Newfuundland's entry Lntc cohfederatmn on April 1, 1249

were um\edxate. I"or the first: t.xme Newfoundlandera could 5 .

'paespo;c, compulsory education was ss-.n.ct}.y enforced

_tha ;radxuonal patcern of communal work t‘otce mvolvmq ths

ind :.v.u!ual enterpr ise.

B e ER POUR

MICHAEL COOK'S THERESA'S CREED

i E - % i
Be’tween the publx.shu;;\éf Highway to Valout in 1941. and .

the entu’e

attucture of Newfoundland socxety‘had ‘undetgone ch\e profcund

changas. The Seccnd WQz;ld War *hetalded -an’ meux of thousands

military bases both on-the Island-and in Lahraﬂor. ‘ For the

to high technology, cosmopoutan influences, and the transx@nr_ ¥

nature of a powerful natxon :.n Lartxme. .

In the aftetmat‘h of war, the usue of -Uni5h with Canada

resurfaced, .was bitterly contested and finally resolyed wn‘n -

‘m.r.hough change had begun in the pregequ years, -the formal - ~'_ e 502

pohmcal change opened the: floodgateu. Some cf t}w mplzcanons

travel to a Norf_h Amerxcan p ntry wn:hout reqm.rxng(‘
ra

extandea Eamu.y began chang:mg to (:"nat of wagq l.abour and’
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_These new influences were especially felt by the women

of Neyfoindland sochety. Thé most evident was the new cash

‘economy .to which women had access 1in their”own name, as

opposed to the non-wage reciprocal nature of much of women's

work before thi's time. A "revolution of rising expeccauons"l'
uwepc che prov;nc}\as communications systems improved, land
tranapo:tation qux:&c y replacedtthat of §Fyas ney road "

Aystemg connected the outports, and the larger, North American -

,cultural milieu became highly accessible through the imedia.

However, dramatic change also brought a certain cqnfusion’ : -

of values. Change became synony with improv amd . . o
pre-Confederation,systems and values, whether good or bad, .

were discarded in a wholesale acceptance of the new. But by

‘the time Michagl Cook™ began writing of Newfoundland life and

culture in the early nipeteen seventieés, much of the earlier

euphoria had died away, 4o be replaced by a self-conscious .

reassessment of our cultural heritage. It 1s from this
£ ' »

' post-Confederation viewpoint that Cook in Theresa's Creed

- S

explores this dualu—_y. X T . -
s chhual caok wag born in Lo;ldon in 1933, the youngest

of three ch).ldren. Hxa mother dxed while he was ,young and
t‘neteafter Cook zscexvad his fcrmal education \in_a serl.-es of
boarding schools. The war years proved to be a r.urbulem:

peridd with no Eamuy contacts and at Exfteen hle‘ was expaued

from schopl._ For t.he nexr. sew yeax:u, “cook worked at'a numbat o ¥

of different jdb- until 1949, when he joined the army, after
e . 5 . . [‘ .
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alteriafiyaie birth certificate in order to bring up his age

. to the eqal’ requizement. During his army st.mt he b‘ecame !

1nvc1ved in' troop entertamments as well as wncmg. i\fter

twelve yea:s -of satvxce. _Cook left the army and his’ hfe

resumed a pattern of tranuence.

_n Newfoundlnnd where he

He was also hued as a

1ent at the Banff Featiual -

was also named. playwrxght—;n—tes

such}sx anhdxan mea:rei §

Ten Cem'. Rev:.ew. ane_gg_ T

Rev;ew...-,géclean a‘ erfarmmg M.w.
des A;ts. &

of characte:s, détaile and

£ ouon aw land -

t.he pdst-confndarauon o iz 7
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. period of c!}anqe. The author uses t,he monclnlogue as a mgthod )
bvahxvch this woman takes the spectator backward :1n time ;.o
glinpse at different phases in her life. In this way, Théresa
is the focal point in .éepi'hc time frames. The at;..rnctute ; e

of the _play is gharat:_uri'g'ad by compactness, . interisity and . .

. density, as Cook makes use’ of hort periods of cimé. in® the,

g nérrativva present. xnto whxch he fuses the pa-t. ﬂnreaa, a "

~t-.hraa dxmanuional charactet thh emphaau on’ h.r Life as a .

gu!., w),fe and mm.het, pro‘udes uu with a- unx ue. at_udy of
:'hn qutport woman. SIS R oS e o
. : PR
As. the play opens, Theresa is. uhoutmg ;nl:ructxona to 4 v " A

her .teenage cmm:en as they board the achool bus . \The‘re--’
are errands to the store “and old people to be visited: She g
immediately shows the earlier cultural .u\f!.uencel m the

« method' of a-s:.gnmg those" chores. Any, reluctance on the > ¥ -1

- . part Of the chudren is disnissed as irrelevant.

whua tnvolved in her dnly wurk. Theresa is auo <
pta-occupxod wm‘ both I:houghts of the past and anxiety for . g
the Eutuu of her c'h).ldren. But the “Erugality of he:- life

pattdrn: has tot dulled her sense ot £n; and because she

apandu much of her daynme hours alone. she' hn/ﬁauun into

the habit of talk 'ng to. het uf. As a widow, Theresa is uf:

to u\kppo:t four growing c‘hildxsn on an ‘allotment of- I;wo

A “hundred and e:.ghty Gollarl a month. ‘I'he cost of tcod alone-

dictates the nmu amount :‘mnnmg to spand on o:hur nece ntxen <

of life. Naveru\alen, she has a Eurca, xnd-plndanc lcreak z




64

_and is determined not to compromise hetroun, infegritys She
18 s€£11 an attractive voman, although not interested in
' marrying égair‘:. . She does., ‘howevaz\, adnit to being lonely a‘t‘
times and she misses intimate, male companionship. )
In a Eelf-chSCIOHS way. Thetesa has taken up sn\okxng
and punctuates the cemplet:mn of ‘hous%ld chores wn:h a

cigarette anclJ 'l‘hxs woman has brouqht ten’

chxldran .mtc' ‘n 3 world. eight of whom’ are st111 h.vi,ng.

Theresa 8 s:buahon _@s a mxddle—aged\ w‘ dowed woman, left

bnng up th_ younger pc:tlon of her lax‘q famlly is nnt rare:

1n theq!ewfoundland settxng. Her task muat be accompuahed
on her own xnlcxauve and on‘a subnstence allwunce.

’I'heresa takee her audx.ence back x.n txn\e thtough her
/ memories.of chx.ld;ci?d. End urance, accepr.ance, thie lack of‘

: chulces/and the fact that one's destiny is determined by
forces .outside oneself, are the main thteéds of Caok‘s
poztra}&h Hard work and :.ndustr.wus Activity Eum tha .
unvary:.ng patter9 'I'here is httle tx,me to thxnk, w:u-.h work

after school. work in r.he house follcmled by helping wn:h the

£ish or 1n the qa:denm “Once in a,wh:. e, a.girl wcu].d go

* 5 'Enr-a walk on Saturday, and thex:e was |the occaeionél dance’

P Pragnancy for a; s)‘.ngle gu-l usually resulted -in mnrriéé 3

otherwise there's . ".hhe shame “of it onlye, and the pnn ot i€
on’ye, -too spon ;he half,  an yer qulhdod gone leka a flower

cut wi''the frost .‘”4
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As early as nine or’ ten years of age, children in

Theresa's world were aware of what lay ahead for them. ) % ’ e
While in grade eight, she vas aueady preparing to leave
school. ’l'he only consolauan Ther’ u\other could g:.ve\was that -
as.a young gul she was pretty enough to get a goel _nan Ecr

§ gy husl';:nd, but not. so beauuful that’ she could £lirt too

much and possibly . end up_with hobody . s ok g1

Here we. _see agam the apprecxatxon of balanee, an ' ,‘ w7

_avoidance 6f- extremes» »The goldan ‘mean’- is.an xdeal \:o v e

“work: ‘toward & Anything out of the- urd‘inary. be it ug1y ox

- beautiful, was a d:.sadvantage. " & § ) o

Theresa As thankful to have-lxved a mmcgnfon:able

.life than Jher mother had. C\}J.ldbl.rth for the aarller generations

of womeh was a factor added to,’ rather than sibtracted £rom,
the regular - chores. Wnen Therésa was born, her mother had B o

been workmg in the stage’ wn‘.h 'r‘neresa 8 g,randfathar, when

her, "wat%r broke. The' old man relucuntly parmltted his

daughiter to go bacK to the hose but with the comment, “If

ye nust ye must®I suppose, but don't ye be.-too lcng."s
- .. When the lo®al inidvufe came, towels and hot water were - all ) B e
-in readines’s. By evening, Theresu was borm and her mother ',

war'b’ack in the stage. v e '

A i e Howavar, _noth).ng detracted ‘mm the beauty of her -

mother:'s-hair. ’l‘he_teu, as a chud, bruuﬁed the long, dark

hair until it gleamed, while her‘inother sat by theyfiré and. -

' sang. - For ‘the child, the- long hair Of her, mother was an
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all-encompassing symbol of beauty, almost out of place in an
atmosphere of fish, smoke and the drudgery of everyday existence.
Theresa also holds. the thread of continuity which .- - .
extended back to' her grandmother who came out from Ireland,
.as a young wnﬁﬁn.-\enur’ing thé sea woyage across- the Atlantic N
g -~

she suffered from \i fever, which caused h\’er'haitvto fall

out.” _Perhaps. it is also symbolic: that her hair never grew

i hkewlse

she never went hack to'Ireland.

Theresa s emouonal ties thh har mother expandad tu
include the.phy51cal care of the elderly hzoman- Hér we;k

roles overlapped. in that she was a daughter cdring for an

aged, parent even after she became a wife t:o her. husband, Pat»
and mother of her own childrén. Theresa's life pattern came
full “circle, from a child brushing her mother's hair to a °
strong but- buréened adult v;omér;. These roles of caring for B, ‘
others were very important and pervasive factors in the

lives. of outpgrt women.

When Theresa grew to-wWomanhood and married Pat, they
both..settled down . tb rear Up their g¥owing family. The
responsibilities. were always increasing, adding té the
;-feeli‘ngb.of desperation and "no choice.” Yet there were

Mhappy - times .ag well.  As a. younq'woman Theréesa - Loved- to be

on the sea with Pat. -She was never afruxd. ul’though ucmatxmea
she felt "“the sea would swallow us up fer sure, an' him- ' W i
whistling away not-giving a damn."® This was when she loved

Pat most. - G Te 2




as wxf\. is phllosop}ucal and unders_f.and:.ng, aware of the

“ina boat ds a'boat in r.he-s‘aa. oh’ land, he aid: not' show the

B maq_xet:zate. As Theresa assesses him: "The sea and the . ,‘

'althuugh 'she was hurt, she knew it waa ‘teally a sign of E -

. deahh
" them poor, 1rrespecmve of toxl and perseverance. Theresa,

as a w1£e, shows a deep. rene of" the uhsgokén burden of '

2 'enetencer . B, e i ) 5 F ~

5 ' ' ) 67

However, Theresa's husband had a dual quality in his
personality. Hard workingyand confident' on the water, while
on ahoi—e of in his home, Pat was a chang’ea man who displayed ) »

swxft moad changes, 1ack .of confxdence Aud defxance. ‘Theresa,

sense of freedcn, he has on: the' water 'where he ia as.natural

same naturalnene in de.!l:.?q with :

ople: Pac tcfused o qc

to court Wi h r.he:l.r son Waltet when he was- eharged wlth

knlmg caubou out of ‘geason, buc.became in turn anqry an’d_

3 oud at: ‘the ‘way Theresa defended thexr son before the

‘creatures in it ... war the only World fer him. The rest o'

g n. war a mlllstone."" . ._ : 7

) ’l‘heresa s. husband once told her that He hated her, and

resentment agamst hu povetty. 'hxs x.nefEect.yvenesu Ln < T

_thh authoncy, which s‘eemed co conspire co keep

makxng va living for s n\any, and the fatulxsm of such an ¥ e

“‘We ‘niver had no choice: If yewas.aboy - .. .- .
.¥" . ye.dot thrown. into ‘manhood afére ye was

©  .wet behind the ears, no matter how hard 9

the mothers, ‘prayed -£6r 'em. to.be’ something

¢ “iother. than:fisherman ... andéwe ER 4 o,

minds me-mother to this day. B e . B ol
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_ In another indidenty Pat rudely dismissed Theresa’'s C e

: fears as-he took thelr son out to sea on a search for two
lost men, during a fierce storm. Pat was so foolhardy she

+ wonbaEed B HY JERELAR"E sax e any 'iiote. ARt WARE £ e
itarl. Ironically, Pat had the saime suspicion in regard to " "R
the'two lost men. His bittérress was voiced in his tirade

against blind acceptance: 4

"Ttivas dem ... and™the way 1t is here,
. SRR an' who know: t dey didn't want to.go
T dat way, fér thére's damnjall to keep us. "9

| ’ e
Theresd ther muses on how lrttle we really know about those

we love, as there werg many thoughts the couple did not
share, pnncipauy‘duz-%o a pervasive shyness. Then too, A

the children and work took up most of their, time. & j

. Although Pat was'‘extremely skeptical about such things
9

as the wilT of God and man's purpose in living such a hard

existénce, he did _experience an emotional reac}l.on at the
- ;'eunion on Duck Island. As thg people assembled for 'mass, * ’ g N
Pat, Theresa and the children weré among_ friends and neighbours
. from around the coast. Pat seemed to know it was the end of
an era, but ﬁaresa herself did no. recognize this unti'l °

" afterward. z >

The idea that someone™would take complete care of old

people, éver to making. every day decin;ons, wna_appealing

_ rather than appalling to Pat. To him, after years of toil,”

U “hé felt rélieved. not'éven to have to thihk\. Theresa, however, o
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was dubious about ‘Buch-'an arrangement, but she knew too,

: that Pat was simply worn out. Ih geath he' finally achieved

rest and his face became peaceful and composed. As the

memory returns, Theresa begins to cry but will not' allow -

" herself to indulge in self-pity.

. - Theresa's life as g mother and homemakér follows ti\e

" ,sausonal pattetn oE work otd r, and she 19 rssponsxve to her-

. enyugnment. During the summer, f;uqrgnt wxnds _from across

‘the. ‘marshes .f‘r‘ésﬁen newly wished cio irZh whx,ch dancg on the f
: fter 3

T‘neresa lov & at

e_ m'thex pects cf summer—

ays and milL weacher as cpposed to. r.)\e fxerce power of

sto:my seas. she ‘hates l'.'he;f).rst unow whxch announces . the

apgr.Tch of lonq, dark Wi ter, ‘as n: settles on 'her ilike an

“adla Goffin Lid:" “she feels, as one of f.he' 11v1ng ‘gead,.

sﬁrugql np ‘to b releaéed frcm wxn(er s leaden. apptessxon. .

Fér’ her, woik.

al;ve, ‘when . he played the acccrdia and

The' eazi‘s sttong. sense of communn.y and”

has since duappeatem i “mdv



5 who eeems to have grwn up too quxckly and is.ve Ty seIE
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" A8 a mother, Theresa is concerned for her children's
T .
future and is 4pprehensive about their graduation from high

school. She misses Pat and wonders if things would have = N

been different Lf he were still-alive. As a parent, she
Yaments the fact that as soon ‘as one's childrén are old
enough to be eccepted as 'adulg cev‘np‘enion_ﬂ. they are gone
£rom home and pne”is left wiéh'an enpty ‘haus’e, a fei«: mementos,

and ch).pped dishes. A recurrent thcuqht cE Theresa's ‘is,

- that Pat, Knew all along the struggle was’ hardly worth 1:,

Aa a mot‘.her. she ‘nas real feers for her daughter.Betnxce

assured.’ .he is adamant-in tellxng Bernxce of the shame and
misfortune of nwed pregnancy.’ Nevertheless, as 4 mother, 3 N
’I‘heresa knows thet she would be. supporc;ve if the need

»atose. . As a mother, she is anxious about: what she sees as

L

lack of respect on.the part of young people and ‘the tiagic ‘ - -

effects on their future thxs lack of cautlon could bn.nq.

even good mtentionn <an someﬁmee bnng negenve«resu).ts.

She r.h:.nks back to- the time she went t:o court with Walter.v

Theresa ‘was proud of her son who ncced like! a man to get o "
meat for us."1L. The :euuu was that Walter's fishing monet © s s
for t‘net seaecn went .to pay the ccutt fxne- . In Wer mird she

‘always puzzled. over why she had to be the, pa:enc' to support

_Walter before the Haqxer.rate when she felc Pat, 8 prasence '\ Lt

would have been more apprcpnute. . : T ; 3




9 el.aven, but. t‘nen‘ tinua are not what they uued I:Q pe‘

" People have come :to mtpect uomeﬂung for ﬁot)ung a:
e e e

B uervant girl'

‘profuncmal career., Buudeu. gxua

'cont.ampt for the uuparhc:ax au poted in’ her n‘.du:ul

7
Theresa also feels she doesn't have the same control
over .the chiidren since Pat died. The younger children in
pacticular ate wie self-willed and” lacking in discipline.
She must decide whethér or not r.é keep her. youngest son out
of school to help easé tha financial burden, and to help her
set d-;e vegetables. But than, such-a move would bnng extra

vobl.).gnuorm tc the aun by raquxnng him-to attand nxght_ \

-ehaol‘ 'rheresa\ dbubtl Lf B-rn ¢ will qradual’.o hom grade

m.ce home.

Ncw ﬁhe

ri

»

over - t.he yean. -

~€he1r

due, ami Theresa i5 caugnt in the. nudd.lc. 3 lftgr working -.

hard all hér lee,

of B

uuch thxngn au royal gre ings for centenathnu. and the

i ar.u.tude of solne woman Ln her comlnunxf:y who ee ho furthar

than to waxt for the aacunty of old aqu allwam:

'l‘hereaa was af a genutuuon that r\avar quelt;onedy

o Anythmg unavoxdab e wag ehe wxll. of God o Yet. 'l'hcr_cuv

remembsn, worn.es and ponﬂ rn, ceepu and Luugh §ha u "

prdp_cr,od to, lie in the jbed she hu made for. hers 1!, but 2
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v new factor is surfacing -- a questioning of t__he old attitudes
combined with rebellion, in that Her 'bed,' to a large . .
degree,” was made for her ‘rather than by her.

. . Those influences, sometimes atithetical, are E"ully
recoqm.zed by chhael Cook who presants the relentlesu

det&rnunatl.on of” an 1nd1v1dua1 who also insiats on .the basic

i v:| y cE lx.fe, desp;te a: harsh envz.tonment wh.u:‘n net:esutar.ea

euxvival. As cnao' hxmself sayz -

was_terrible. . B

! . fatahat).c. The
would shake :P_p/cﬁn:empor Ty wdman. ".The i
changes ir £Heé.bearing and raanng of chudren = B %
o 8 have to be for ‘the good.

The authbr/gplcts the  paradox- oE a seemingly su—ong patrxarchal T,

society, ‘wherein women had a great deal of J.nfluence and’

sense of purpose. ' He conm__ s |

-'".Women had a double role. They.were .
responaxble for maintaining the culture kg
B - in a patriarchal society. The men were: ¥ +
tended-on~hand -and foot. In reality - - TRk
there existed a matriarchal society. : = i
Theé women were ‘not subservient and B ’
axercised extraordinary-control.l4 . L # =

It was necessary Eor survzval that women be utrong in

- an envuonmenc wh;ch favoured strong, :mdependent men whc

were more- eomfcrtable in deal:.ng with che naturu). surrouudmgn

than thh people. Ccck toucheu on the dxchocomy of mule/female »

roles . m their puhl;c/pnva:a spher Pat h confident and,




fearless at sea, temperamental at home and condescending to
those in_’agthqrity. Theresa is a unifying, understanding
woman in her home bur is "Shucy” to the magistrate:’ Cook :
sees this mixtures of> "loyalty to the family; sense of
community" as relat& :6 "a capacity for survival."l5 Mary

Francu Dacket, ncted by Cookas Tharesa'u prAtor.yp' "bccauu! "

o~
the play is her. & Quesa,"ls also expressas €he unspokan rule

: t.hat. when the women wurked in the stage; each adulc was .

rasponnhle for. all r.ha chxld:en, not: just ona'

'l'he wopk loa'd, of‘ courue“ was atagqeting.

uluu picked bar‘rxes, knit, kept a garden, pigs and hanu to '

A&
supplement her m;pme.» I:,wau noc ununuul tor ha: t.o “Rring -

a one hundred pound sack of bern.es five mues, to a man from~

Boyd's Cove who broughc it tu St.' John's to be axchanged for’

its worth'in flannelette-"le =

While ’l'heresa s Creed 1s tha onl.y chhael Cook play that
focuses em:u'ely on a women, fémale characnr- are not

completely - abaenr. from his bthar Neufound].and playl. . A case

n point is The Head, Guts and Soundbore Dance.l% Although

the main. émphasis. in €his plu).(.i‘a oﬁ,the- effect of a dying
\ $ . : :

culture on an-obsessed old man, the lone female figure in

woman, whope name. u Rncbel, cries Eor the child who\:u

the play speake’ with the 'v'oiée of tatxbﬁauty, stressing the

meortuncq of commitment to hon\e, Eamuy and cammumty.r The

drounnd. whose - pleadxng-. for help were 1gnotad by th_c two
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men in the fishing stage caught \p in their owh obsessive

*dreams, the "dirty ravings of a dead past."20 $ =

Cook ‘himself: comments on the outport life in general

and .feels that here 1s'a picture "of two thousand years of man's

struggle for expression."2l He continues:

The experxence of such people, teeters
B betwaen private suffer. nd defiant
Theu~expresszon is ¥ssent ially .
istic, a satanic' struggle to impose , [
order -apon exper!.ence rendered frequently . g
' chaotic lpy a ‘blind and savage_ nature. via B R

B et . .

. Cosk ahowd. Kis d‘esp‘ Cansitiviti-to ! people and ‘the, culture

. < . ) s
which many observers never .achieve. ‘He respects the cultural

- ‘and sociclogical patterns which have evolved over ‘the centuries.

. They lead highly comp].ex, ritualistic,
r community ‘lives, yet preserve a: core of
silence, an inner communion with the ¢
© self which is rarely manifest . The
country is pitted.with the marks of ‘the .
strqules of* 1‘.nd1v1dua15.23 i ¢ .

‘ Yet he is apprehanslve of the post Confedera&nn trends | . | B

whx.ch have become apparent. The a\u;hor saya :hat atterns

of | c'hange have been created by a_ 'hand out/ economy " This

chanqe has been all pervasxve. "Even phy'si’i:al s:'r\ictdxea

lhanged..,old houses came tumbl.:.ng dwn lfor bungaiws -

which have au,_t‘né an\enxtieu -~ but change ‘the outlock.“24

¢
l
i
H
i

The fol wxng remarks of Mzchue}. Cbok are- astute obse:vauona -

on the' pasung of a cu!.tural Ldenutyx
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Something has (appears) to be happ[m.ng
L in relation to the perception of the 1
environment, and I'm not sure what it
is. Memories of hardship, the continuous
struggle for money, especially on the
part of womén: for the woman was the
financial manager ... Sustaining viluea 1
‘have been replaced by materialism. The
sense of community was profound; the .
‘sense of identity -- an enormously rich -
value- hat has been taken away. The /
spiritual .artifacts 9F Newfoundland have A
~suffered enormously. N

the musPrgs of ‘the protagonist but gives a well defined .

" sense of what life was reall$- like For, the Newfoundland'

“example Theresa's'experienc’e of leaving school ‘at -an~ earl.y

womad: of the 'pre;Confederati‘cn outports. Cook sutceeds in
1ncorporatan xnto his pcrtrayal of - T‘heresa a deep understundxng

of what it meant ho be a gxrl, a wife: and. a mothei in -rural

‘ Newfoundland. ~Throughout the play,-ohe can detect aany"

. . B
echoes of incidents and descriptions related in the non-fictional

studies of Hilda Chaulk Murray .and Dona Lee Davis. For V

age, as well ‘as her £inancial dxffzcultxes in Keep:.ng he:

owrt chudran xn\sjhool, is parallelad in Murray 8 cburvatiom

-4 Agirl had to leave ‘achool with ‘Juit
3 - Grade' *Polo and assumed thé responsibility
‘of running.a home. Another, whd .entered ~
shrvme at age eleven, nevarthol.ess got’ .
as. far as Grade Four. A widow with Bix
.or-seven cnxldren could not keep -them \ P
all in uchoal




struggle -w:

) _concurs it

A Eurther incident in Thata-a'n)expariencc which 1s

supported in one of ‘the non-fictional studies occurs when

Theresa, not ‘Her husband, defends their son Walter before -

. the magistraté. Heu she displays a boun.pa in her power

@ complxcatad bBureaucratic sy itm ; Davies,
e

r. “women feel partxcularly free ‘to- cause a

Anf.lc: no:au o

What has. d té “the £4 and TN
men of thfoundlnng is hudly unique; - A g

thefhave been prolatnrlanl.ud. - 1t Hag '

i in, Nevfoundhnd

£his has. all top often been translated
. de resaion and A
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in ti:e study entitled Not For Nothing. This study notes
that traditionally, any surplus wealth was chann;led into
depandable %reas of investment ;athar than the fishing
xndu-try itself. Therefore the whole ecoqomlc direction of
the pgovinqg became dominated by a few multi-national °
corporations whoae’ interests lie elsewhere. In uddiuo‘n,
the modern trend towards .mecha;tilzacigp in combination with

. the emphdsis on cheap la ur, means that wo;nen in the traditional
Qutport commun:.t.y have- becoma Lsolaced from mutual uuppurt ‘

syﬂ.ema and ax‘e oft_en power!.eas in aupplemantxng their

inccmo. ’!'he (bilanc:mg of the gains and ‘losses oE the newar

not yct. bean either uc!u.avad or determxned.T

‘Yiomén Yeceive Vwa’ge's. are enutled ‘to unemployment insurance,
worker s compenbatxon and ot‘hsr hem-_ﬁts. On the other.
.hund beca\xae they must work outside the home, the women of
the'.outperg: cumunity of_ today have a qrea;_ar need for a

. ca

income while at the same time their access to a 'job 1s
often ... very pracari_o\u."29
Theresa, “the product of two time. periods, "‘30 is still

: ir‘i{the‘ transitional phase although she remains fully determined

0 - become trapped in a closed a'x:i.,ltence.» She exudes her
131 .




a B .. . CONCLUSION
The insights into the lives of Newfoundland women e
provlded by the warks of Norman - Duncan, Margaret Duley and

M:.chael\Cook parallei. co a great extent the accounts gwen

in l:he more E,actua!. soc;ologlcal studies.. ‘< - ¢ :

Notman Duncan who" spent a numbet of aum.meru on the

(&8 -nottheast coast of Nawfoundland“ :an be nqarded -ag an,

wu:h the. ‘cultire of the pecxple and -the;,x gecgtaph)cal SRR T

surroundkr:gs, Duncan was’ succesgful ;{q,deplctxng the e‘ssencer_ ’

of both the physital and spiritual strug Of women in a

harsh environment. . : i 3 ot P

\—Ce:tain characte'ristics domifiate Duncan's délineation: o B e
of women. eatly indoctrination 1nto the wark ‘ethic, divisions

of 1abour alcng sexual 1xnesl women as nuxturerl and comforters\

mothers.’as symbol:.c flgures, and the steractypxng of famly

,rcles_x.n_ganm.l——nuncan alaa veu grap‘hic descnptwnu of

‘scenes t'rozan ).n txme. ‘a woman| .wau:x.ng. for the ‘Bafe return

of Her- husband duh,nq a storm, her '-bmoa' /clinging 80 hef

'skn'ts, evenxngn tn a cosy houae ‘with’ supper cleared avay.

{
i
i

“and the fire: roa?ing up the cm,mney/ summer aveningn vl:.th
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the x;enewal of courtship rituals:; old people. sitting by the
doof; the click of knitting needles silenced iu news off a
» tragedy is’ broug‘\i hz;me. Even chouqh hu ma.ln concern fig
with men and their’ constant struggles with the sea, Duncan .
does sucf:eed in reproducing-in very realistic¢ terms what it =~
was like to be a woman in early twentieth century Newfoundland.
, The three novels of Margar‘et_Duley r;x;eal a n::veust
'coﬁcerned Qith the churacteriiatian of’wom‘en.wm‘) are atypical.
Her prc:agonx.sts are hxgh strung, sensitive dreamer- whu )

ko cope’ ‘(llt'h the demands of dul.ly ufe ‘in :

* gipd it aifsicui

h . Boucellx featires. and wrapped

‘md place. Duley was concerned

with the 71 Ght Of. wanen who must have founa’the Blirden o

so many ,:eaponslbxl;txes 00 ‘con; m.ng. ‘She* was ai—sorfasmmed

by the a_t:ribuc'es of a peoplé who“could.mourh, pray and eat
at the saye time;"l who spent entire’ Lite cycles Vi_n iad].a‘t.iog;
Un;iké Duncan,, buley brings tol.hér characterizations her lown .l
strong f?eungs'axsduc the place of women in contemporary
'sbciet'y. This contrast canbe seen'in t}nei‘; respective uses
of comnion images: - For example, to Duncan a cove was t}mbouc

- o a}relter == home; warmth‘and family unity. To Duley. a

. cove meant xsolatxon and conf).nement of uplrlt

Duley shows a more- complex form S portrayal in that

she depicts "vomen outn.de m:mvemtxon,"2 wh).le placin tham'
in c e. tamxl:.ar uurround:.nqu of tx.me and placa. f:].sa

qutport houses have paim;ed kitchen floors, lace curtainy Tl




and dim, stuffy parlours. Large cu.y- _hones are multi-storied
;zslple'a of acquired gentility. Duley places romantic,

feminine prptagonists sainst the backdrop of Wmen v are’
*house proud, ' caught in * leashed maternity, ' or &resping
within the sheltgring bulk of older, wise wom’:n. This

author- too, sees the all consuming struggle between indgpendence
and blind acceptance. Like trees du’ri.ng a storm, these

women are gouged up by t.hB roots to be tranuplantad in

‘di £ferent qu.l. zvantuauy Scth Duley ami hat pmtagomstu

rqauze thlt ono '8 culture is pa: of ] e individual. ‘Oneé

cannot be complet.ely levergd h'Om ‘one’*'s tudte. & pE s

e).nn.ty‘ ‘the :‘xpg'l‘e effcc; .ot a t::a u.oml, outpol‘t mcxety -
caught in'the process of ttanntxon to a r.echnological

agg. Modeled on a real pera.an, living in a spetific area ‘of
Newfoundland, Theresa,is & woaan whose life style and values
originate in the ﬁcdnfedarntion era, but who must cope
with the post—Confederation period in which she’ finds herself.
She is-an ’xmple of many women in our uocxaty who throughout
theu workmg lives have contnbuted to a ‘non-wage, rac:.prognl
lea style but have acquxred no market.abla skills 1n the
present economic ltructuu of pr:.vaee enr.erpr.ua. .The old,’
eatabl.uhed values aiu swept ‘pefore an au consuning flood.

of cultural upheaval. A , . ¢

. Cook pottray- tha void left when' the "lpxthual lrtxﬁacn 3

‘of a people have been cut o_!f, and expresses the ambxguxtxa.
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of life for a woman in Theresa's situation. In spite of all

- for survival, and going beyond.survival to a "defiant/joy"
in overcoming the odds. This actual worth in survival
remaifed a mystery to Norman Duncan who was impressed by
what ha’ folt was"a ‘foiW OF “escaps Ehrdigh endurance.”
Maégaret Duley echoed this need vTich, for her, was through -

‘physical escape. But Michael Cook toyghed the core of a

the hardshlp of ur hxetpry.

were all too real Eor the' wumen of tradnlonal outport

= Newfqundland, each approaches the nfan!ala chatagc,ers from a

\ and with:different objectives.

- : ¢

peop].e in‘their defiance and jcy. THe .depicts as well‘ the (.

this, he recognizes that in their tenacity exists the capacity

: di fferent vantage ‘point, with.a different.set .of impressions
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