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¢, ¢ i ABSTRACT . .

mﬂup_qk scholarship 'is, ‘in its p'rasapt state,
unsystematic. * '.i?;a most substantial recent work. L ©Y 'telzty
yaurl‘ old and‘_h;waver admirable are the qualities of A.P.
Rossiter's gdition, its pronouncenments cannot now be copai’dnred
as conclug’iv..‘ Newer scholarship . modifies o;' c;xtpnds many of

the older views. Yet bléauﬁe \this scholarship consists of'

individual piecthe\red ch:nughcué four decades '

of journals, R_qssitcr"s edition x-amuiné,\ for most' scholars,
the undoubted aut‘hurity. The lack of .comprehensive up-to-
date _scholdrship cannot but' be prejudicial to a trué

. consideration of the worth of the play:'

This thesis attémpts to gather and examine all existing
‘_lchelar_siip on m and augment it with original work.

For cbnvuni-néé, the thesis is divided into two s‘act!_.ons.

oh

The—first deals with—the most common topics of Tor

scholarg, most of these b.iqgvpe‘riph‘ral’ff an examination of

the i‘n_t'.rinlic merits of the play; The .topics consist ’ot the
dating::‘ h_i-tor‘ical sources and literary relationships of the
vpluy. . The second part examines the internal workings of
Kg,gdﬁm,wunterinq around its political designs. The

pont_icl of Hoodstock is its most inipurtant aspect and this
section d.eﬂ_ll the Morality' influences on the play, the.

p—oliticll .huplnqﬁ of the imagery, and t}.n significance of

the political stand of Hoodstock.

H_qu deserves greater attention than it has rlcuiir_od.



g % g ) P 111
= P W
Itisa play of artistic 1ncagr1ty and has important connections

with Shakespeare nnd thn d 1 t . of th- Ell

hisf.ary play. Its naghct :I.s due rather to circunltnnca L

than wxﬁiskie weaknusaes\ 'l'hlu thesis, at lont in’

Ry
part, rectifies the inbalgnco batween critical study and the

merits of the play.
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Study of Hmmk is handicapped by circumstante?:
the pla)"“i\n anonylﬁohu, thaiqby }abkinq the cém:gl_(t even a minor
% ;-mm would furnish 1trv it is missing its conclusion, though
th; sum ‘lut‘pz'obabfy is onl'y a few lines7 it is over-shadowéd
by shakupsax'a'- Richard II, sc that F_q_o_g_\:_qk is considered-
pr:l.maz'ily as a toocnote to that ‘famous play, it became known
to the acholarly wnrld too | late to have ucquired its own
. scholarly padigraa, ‘and thud its merits and clainfs were met
with suspicion and houcility. The early negative, cricicism
of the play no ddub.t qlisce%ui:aged other possible scholarly :
investigators; yet even a?car _a more favourable opinion®
becane the n_or/lq,,!aw'comam‘:atcrs have cared to exert themsaivap
. hayox{d ‘reiteration of the established cri_t_:iéul commonplaces.
Hout cr!.t:ica have depended on the two successive authorities
!or thair pronouncements on }g_qg_dmgk first Wolfgang Keller ,
and then A.P. Rossiter. B X
Although the play does get relatively £requeﬂta , and
occaﬂonany originnl attention, little sustained work on
ﬂmm_q]s huu hnn done beyond t'.ha investigation of its
) ralnu?nlhip to Richard II. Besides the two editors nlraa,iy
mtnuonld, lrad-rlck Boas and Wilhelmina Frljlinck are the
next m_qjor contributors, while important, but undeveloped

oriticisn is to be found in the work of ‘Wolfgang ‘Clemen- and
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Marie Axton, plus a few dthl!l'l The desultory appearance -

of fresh scholarship, th- nagl-ct of cullutlon of the cumntl.y

available naterial md ‘the reliance on A. P Rollitot Hho, at

© least on some point-, is dated, have ) the
& 5, 3

critical position of the play.”
This thesis will attempt to lyatugthn thc work lendy
e
done on Hoodstock, to supplement it with my-own, gnd to

propose the ne: ry conclusigns. The first half will deal

with the most j.npor'tnm: and recurring iss:

o £
schol ip: ‘its it and its

data. ’Dha -econd halt wul 1nvne1qut- thc palitieal nature
of-the pluy This il the doninnnt aspect. of. thn plly, hut a

. that concern'*
.

»Gd&’!’@llnli\' (tudy o! ie- hnl not yet been und.rtakln. In ._‘

this study, th- Horality influence®on Woodstock, (:h. politlul

. uigniticnnco of. th. hu\gary and the relevance of the politlul

idaas/ of the play are examined. Although -tzc sections on

‘_i‘la;{ery and the H&:ullty influence are partly involved-with

literary aspects of mm, this thesis concuntrnc-i on

topics ot:hu' than the purely 1 Y. . I.

/ the main body of the study witHh some rnarkl on the gnncnr -

qualitiu of the play.

.
-

1specific contributio: will be mentioned when the
topics concerned are discussed. Fred Benjamin Millett is
not included among the major contributors tostudy of-Hoodstook.
His dissertation, though ostensibly on the play, dive:
too often to be useful, and, while helpful ause .of |
ri.'lvicw of p 930 WoodstoTK ll:hollrlhip, makes no ldv:na.
tself. -
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. “critical commentary on the integral artiscic narit Jof

mx is'scarce. suhola:ly judqemant is usuuuy rntricted

to a short dismissal or brief eommendution. . The unity and the

poetry of the play.have attracted some attention, but on’ly‘

. .wh‘n compared ;ith ‘;.ha dearth .of aétsntlon 'gala,ting to any

«  .other 'aspnct. The earliest ch'm‘ner‘ntarie(wn'ra usually negative.

'Hj.ll.ott. claims' that ﬁ;ohnblywié_ one except the author ever

rlguu'&'ld mquk as a good play.2 Though the play did-

hnv. its qarly auppcrtnru, Hillett'a attu:ude is typical of

muny of t:ha ‘origifnnl cz!.t!.cs. Korwaver, the general crittcal

stock of M&Qﬂk hn risen since Millett's study, owing ta‘

+="" the work’ of Ross

R ’l.'h‘ modern - attitude towards the lar _'gnage of mﬂm" .
is" tho most 1mpcrtant 111ust:ation of altered critical

ter and chunqing critical conceptions, -~

tagtc. The poetry of the play was at first described as

pe estrianor was severely denigrated. A.H. aullan sarcastically

c!.uiml the speech o! Bdward III's qhosv_ as "uorthy of Robezt

&

Grun-';, and concludes hiu q n ot from

. with ®I'will not'inflict more of this stuff o the reader."3?
Hillot:t ducribal the verse. as - being “lﬁuginutivaly...

utl:orly mediecre” and al "not dintlngu.{shad enough to afford

any but thn most uncriticul any arclntic plaaauxa."‘ Ribner, ’ -

3!:-4 Benjamin Hi].l-tt; "The Date and Litlryy\kalatiem -
> 4 mmﬂx", Diss. University of chicaqo 1931 P. 1
3A.H. Bullen on s . (London,
1853) 1z, Appondix I, as quotcd in Hilhtf., p. 16. .,

AMillett, p. 16, s 5
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a7 ’ of his aga" though it "ohly infrequently, ril“ above” tho_ 4 .
pedestrian."5 Technically, however, the griticd agree that - -
tha poetry sufficed,. Although too dependam: on rhyme, thd
author demonatx-ates, espscially for his time, a éraac “variecy

% of blank verae" 6 and Millett admita that "the pentameter is
handled “ith some akin' . it usually esgapes rigld:l.ty and’

. x mcmotony.“7 ,thf’ the enrly ‘critics condemned was the gack

of baauty and "paatry" in the unoa uhich are qualiticl that
admittedly a:e ‘not _to .be tound. The poatty of H_Q_q_d:ﬂﬂk

will never pleasa an an\:holcqizﬁ? thara are no pn-agal of ™

[ - that Elizab: than sp andor which avnn the minor poctl attampt.d
‘and occasiunauy attninud. Yet the author -hould ot )rlﬁ

been judged by such a standard: ‘hé does not taiL in act.mpt:ing

this style of poetry, for he doas not aﬂ:amp: u:. < . B

The author ' eschews the “arttulnau"‘that ml_:mx'
x " condemns in the courtier's euphemistic spe?:h. Bath the

poetry and. presa are naturalistic in tone. Ronit’.cr wondarl' P
how writing as’ "lcw-pitched“ could, have bacn j\zdgnd to b- ’
]
] darivativa ‘of Marlowe.® The 1ququa. o! Woodstock has thl
virtues of simplicity and clarity, emipently appropriate to
% 5Irvigg Ribner,
smkggmn (Ipndon' Methtien;. 1965) , p. 142. <
= RS
6Bullun, quoted in-Millett, pe 16. " . 5 g -
_= THillett; 3. 11. ) I
8a. Roniter, ‘Hoodstock: A Moral History (London: '
Chatto an Windus, 1946), p. 64. e, . -
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a play celebrating a .plair&—s‘paaking hero. ~ There are no
- involved con’celt:u: the metaphors are direct and\the classical
'alfu-lbné are few and discreet. The dirm‘:tnesa‘ of the style
/‘fﬁ typified by the reiteration of certain luballing words, .
for ihbtance, "plain" for woodstock, "good" and "virtuaus“
for Qu-an Anne, and "wnnten" for the tavourites, rather than

ng to find ate synonyms. The gth of-

the language is its viqér, ,’a quafity that is consistently
noticed by critics. - It is lus-ntiany dramatic language; and

as crl.tics c:ma to ate the cal ons of
drmtic works, the critical estimation of ‘the lanquage of
Hoodstock inctaased. This vitalityﬁd early been racuqnized,

but had alwnyi been set gqninst: lack of poetic beauty.

-The new eness is best repr by w:altqan§ F

/{ ‘Clemen's short 1ation of the 1 bi - the

only cofimentary on f.hil tnpic extending beyand a few sentences.

'
L!.)m jothers, he praises the "thiobbing vitality and richness" ,

of the diction.? He sees the naturalness of the language as
descending from the native théatrical tradition, though
. ﬂqu attains a much qraataz artistic a'uccenu than the

ehxon:l.oln plays that prac-ded it. Rhetorical pnugn are

reserved to TsC the i i of parti ilar emotions,

but the undarl)}ing i:cnc of the play in "that of nomal h

intercourse, a.lurprilingly natural, unrorced cunv-rlational

U S

: 9Woltgang Clemen, i
Trans. T.S. Dorsch (Lom!om . Methuen, 1955), p. 207.
# .

x

—
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tone, 1n‘ varying degrees common to -all the characters."10
i
Rather than considering this as detrimental, Clemen deens ‘

this "new and easy: manner" as raspansibla for cuutlng the

ion of ity nnd capable of infini.t- modula-
tion."1l  In this respect,: ‘Olemen notes, the lahguage of

td S'f'the style of Shakespeare."l2

x which is advanced for its

qima is its un!.ty. "In an era when loose stzur:tur- typified

P d:he avarage drama, Woodstock is remarkably. cnnstmctnd. The

) A . play, as Rossiter anserts, is "mainly planned... in determinate
g parts," but there-is no sense of an episodic ucxiing.l'-‘ A!ac);
‘scene is fully 4devélopac; and .then is ‘u definite succe sion:
< ' ' ' the epening -scene prai:ates ‘for the -wedding, the v;nddinq" for

sy g . parliament, parliament for Plashy, etc. Unity is further

g by the_ i r lnn of the comic alemantu into
. the main plot.’ Ins‘tead of the distractions of a clown _whou
connection . wi‘t:h the serious matters is often "’n:bulau-,
Nimble's am:ics have direct and important' effects. Nimblt'l

axcursion into Dunstable, for instance, is not mgrely tunny,

but is the, most . explicit i1l oh of the i
resulting .from Richard's -abandonment. of his duties, .the

horror of the siéuuﬂen;‘hdng’ reflected by the tone of black
o ~

:__‘// . v ,_J-Oc‘lgma.n, p. 2090 } % I
1lcyemen, p. 210. - . ; g
121 emen, p- 210. 'y

/ . 13possiter, m_ﬂm}s, p. 37.

. i 2 - -~
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" humour. 'Evun the courtier's 3 speech, & ly

priﬁrily a satiric piece, atfirms the “décay at court. The
skill with which the comic is blended with'tha_ serious

B to i “that frightening inclusiveness of the
Eliz&hathan which attains its full scope only in Shakespeare. nl4
Unity is also internally created by the devices of contrast

and sy Y. The a are into two sym ical
grcupl, one evil and one virtuous, each charact:er having his

t in the: i e The action o!,ona

dim:act:ar w}.li reflect .upan his cou.nterpart, implying ‘an

opposite moral action.. Each adtion, therefore, is connected

_'t'o the Hhﬂl!‘- In addicien, some action\; are diraEtly

parnllcn-d,'nuch\ as the restraint by Tresilian and Woodstock
of their resp‘_uctive'partnars from taking an impolitic decision.
i z v

In these _casau,‘ the earlier incident -is. echoed in the later;

thereby linking two separate sections of the play.l5 However,

_unity is pgimari,ly achieved by undiiutqd concentration' on

tHe theme of" Richard's downfall. Nothing in Woodstock is'
extraneous to this concept. Political signiticance charges

the : the 1 the imngery and ‘the comedy.

The moral 1- the zaison d'lcre of the entire play and every

element serves to alucidnte thgt moral. =

“Rolnitn:, EMIMK p.‘ 37. o

15mhis - ‘theme. is cxpluincd “in greater, detail in the
Morality ' chaptcr.

N
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Thoug.h Hoodstock i= a political drama, it is not dry as
a tract. It is ironic to write of the theatrical excellehce
of a- work unproduced -in over three hundred-and Ilfty_Ynltl,
but Woodstock seems eminently one of the "most stageworthy of
sldzn.hathan_ history plays, and... merit(s] revival in the

.#16 The spi and intelligence of the language

is one great asset. The uénady, with its black overtones, is
essentially modern in spirit. The - effectiveness of- the
scenes is aolt«vidnn@: ‘the startlingly abm}t opening, . the|

conflict at the vaddinq‘fn\ception, the clownish vitality. o

the Dunstable residents, the.capture of Gloster, his murder

* and the final battle. _"I’hs 1ncidcrit:s 1isted here are supplemented

by the theatrically :i ive use of both ic

.and staid', the appearance of a horse on ltago; the ut!’lhntien

of - a masque, the vilitatinnl_ . of ghosts, ‘and’ the .already |

mentioned battle scene. The variety is not excessive and is

well incorporated into t‘gm complete structure. flnﬁlly, the
!
characters, though not of s_huknpcatnn force, have an

interest and integrity which sustain the play and give it

. truly human depth.

is an 4 ng piece which deserves more
attention. Even its possible importance’'in the development
of the Elizabethan drama has not prcve);ld much. scholarly
lCtiVitY,\l en from those who regard it hlg_hly. The !o].].owh:xq

~

16william Armstrong, ed:,
(mndon' oxford Vnivarl!.ty Prn-, 1965), p. xiv.




/p)g ® attempt to rectify a portion of the nsglect.the play has
. « f

- endured.




. excludes.marginalia in hands other than the scribe
V

X S TEXTUAT HISTORY

1. Thomas of Woodstock survives in only one original )

text; cﬁnt of a theatrical prompt-copy. It is the eighth in
a cell/a'&.ion of' plays known as the Egerton MS.1994, which
was donated to Dulwich College during t:ha~ savanteanth-cnntury
by actor William cartwriﬁn: und purchased in 1865 by the
Britis!\ Museum. The play uccupieu folios 161 to 185 of the

ipt. and is wi ] a final page.  The manuscript is
untitladtl, ‘put is 'naw \ganorally referred to as Thomas of
H_g_q_dm - a name ﬂrst ‘used by Falix E. schalllng in 1902
in Mmli!h_chmi&ls_ﬂﬂ - or, nore simpl.y, as Hoodstock.

2. Woodstock was first printed in 1870 by Halliwell-

. Phillipps in a privueu editicn of eleven copies. Halliwuu

ca]{led the work "A Truggdy of King Richard the s:cnnd,

concluding- with the murder of the Duke -of Gloticester at

Calais. A composition anterior to Shakespeare's tragedy on
the sts reign." This is an cflqinal-spalling edition that

and is

without a critical introduction. According ‘to w}.l.t;clxalina
Frijlinck, the "text is far from accurate."l °

3.7 The play was next edited by Wolfgang Keller in
1899 for thmn, vol. XXXV -Like his English

predecessor, Keller retained the oriqinal pelling, but,

ng the nh-inq

unlike Halliwell, repunctuated the text, add

# .

he Reign
(Oxford:

o
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narginnlla‘ and a critical i d 31 He to the

o play as: "Richard II. Erster Teil. Ein Drama aus~shakespeur;a's
. | Zeit." This adu:ion is also inaccurate, for Keller follows
‘\ the 1870 edition closely and repeats most of Halliwell's
miucukql while making a number of fxis own. E
In 1900, the mmmmﬁglm, vol. iii,
included an article by F.I. Carpenter called "Notes on tha‘ .
anonymous Richard II,"™ listing his corrections to Kella::‘:'_a s
edition. -He corze‘ctu some mistakes, but retains thoise commdn s
to b;th Halfivcil and Keller, occasionally miu—emending"
Keller's correct reading. » g ’ L
4.  1In 1929, the play was issued as a Malone ﬁociet;yﬁ L
Reprint, cdite;'l'by Wilhelmina P.\Prijlinck. The play is
antitlud The First Part-of the Relan of King Richard the
m._mmumx, a’ diplomatic ccmpromise
between 'the name used by E.K. éham.berg in Miﬂmm N
v Stage and the other used :l'syv'lacas.2 This edition is an

"

accurate reconstruction o! the oriq].m]. @unuucript und e T

supersedes the earlier d.!-ctiva editions: The 1ntroduct:ion

-
includes detailed technical matter, including descriptions

of the elaven inks and nine hands involved in the manuscript.

O Frijlinck also collates her edition with the earlier two and
3 includn textual readings by Halliwell, Keller and Carpenter.

% 5. '.rhu f£irat and definitive nodem—lpalung edition
. & F )

= 2prijlinck, p. . . X
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was issued in 1946 by A.P. Rossiter under the title of _

A Moral History. This edition's aims vere:

To provide a modernized text, in current’
spelling, with punctuation vhich 20110\:-
the oxlg}nnl as clouly as is compatible”
with a‘'minimum amount of queerness: to
record all emendations and alteration of
in Text Notes,

notes on explanations ourc
~ like, .apart from the detailed hn-imu
of technical scholarship. "

Rossiter accomplished his i'ir;- admirably, though many of his
cysowntio}s are derivative. Much of, Rouitc:'l,work_ is a
syntliesis or reiteration of earlier criticism, particularly
Keller Lu, )thl. efforts are now q_an-x‘ally credited to Rossiter.

»Ye'c Roséitlr deserves his reputation as the modern authority

on W of his in assimilating
existing on and his el on of mere hints
previously ng the Morality and Marlovian

influences. His edition is th; io-t complete work ox{ Hoodstock.

6. William A. issued d ‘lint;
edition of Woodstock in 1965. The play was included along
with faur others in Wﬁm Succinét
comncntary on HWoodstock is ineludcd within a -hezt general
intrnr.luction._ The text is bn-d upon th- 1929 Hllonn Eouhcy

3Rossiter, Hoodstock, p. 171:
d ¥ = ¥




reprint‘ with "a more modern system of punctuation than"
=z 5 .
Rossiter.4

7. ' Another modern-spelling edition was issued in 1965

" in mm&fuu_mm_v_snmmw, edited
. by E.F., Everitt and R.L. Armstrong. ‘The two pages of badly-

written 'y notes to forcé the play into

the Shakespeare Canon. Everitt, however, does make a good

on: that of ing Rossiter's edition.

" 8. The latest edition ~of Thomas- of Woodstock was™
= \; él-ted in 1977 by George Parfitt and Simon 'shaphard.
This obscure work is p‘art of MW anci

- igsued .by the University of Nottingham Press. “Howevér,

beyond a citation in the British National Biblioaraphy of

1978 and -the ‘e of two eye; i of its existence,

I know nothing’ about this adit:ion‘.k
ey v 0 .

Wy

-~/

4Armstrong, Elizabethan History Plavs, 'p. xv. -
! : s
L
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| THE DATING OF HOODSTOCK

.The quei;ion of dating Woadstock is, next to the Shake- .,
! spearean cmm“sctinn, the !nvouritl concern of comcntutorl.
Most, 1mpzasshd\hy its ralatianship with Richard II, have
offered the guess ot 1591-1594. ochers, more doubtful,
cavil at shakéupeara'u b'e!.r'u; in debt»»tn an uj:known. While
they often ad.?i.t the possibility of an early date, ths;e

skeptics gensr%ully ‘prefer one to the ¢ ition

of Richard II. |The Ji istics of the :
! -

and thuq lack n! O\Jt!id. corroboratinq data to confirm' any

—. date makes

prohlom more ditticult. The only possible
external ra£azapca %0 mmsx that has haan suggested ‘is
‘contained in B!X‘I Jonson's mg_n_glu_u‘_;n_au;l\

\ - e ¥
. Spancar, I thinke the younger,
Had his last honour thence. But he was but Earle.
know not that sir. But Thomas of wcadscack
I'm sure vas Duke, and ‘he was made away <
At Calice/-As Duke Humphrey was at Bury:
And Richard the Third, you know what end he came t 0.
= mx_q:_?z;: | My M'faith you are cunning in the Chronicle,
sir. | .
) No,» I confesse I ha't from the play-
bookes,,
And I thinke they are more authentique.

. (I1.i.)

| .
This quof‘:ation admits tha chance that th;r- was once a
printed copy of Woodstock, nucaunruy s¥iier than Jonson's o

. play of 1616. _Beyond this slim pollibulty, the only.other
avidenc- for dating comes from the manuugript itself.

lpartram Lloyd, "Jonson an ," Tines
. 17 July 1924, Pp. 449. h
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¥ The and ivtx.nq would support’ a claim

for around 1590 to a generation later.2 The ruiles beffween
speeches are short, as in -later prompt-books, unlike the-
longer rules in earlier Elizabethan ones. WilliamJ. ,Laurance
uuggentl that t.ho use of "anticipatory property /warnings"
= 1ndicnta- that th- prompt-book at least must b / dated from

N /' arly Caroline days" and that the stage direction ( IV.ii.
. [
100) "Florish cornetts" fixes the date at 1619 when these-

becane in the 3/ pover wiisq;'x
answers this observation by pointing \eut. thn‘: Frijlinck
discovered "that the hand wrfich%wrot:c' this diractiun/ is
different from that of the main body of the manuscript,’ is

) cvidlntly '::onchrnad with' a ‘zavivnl of the play, and is
idontical with the one found in anothex' playbook about‘
1600," that of the stage-manager of the play;ugmz}gmgng.‘
Another hand that added the marginal notation "Musicke" at
2117 and substituted éha actor's name "Toby" f’or "ger" is to
be found in the manuscript Thg_unnghing_q:_:hgm, written

2Frijlinck, p. vii. -~

3William J. Tawrence, Pre-Restoration Stage Studies
Howard ty Press, 1927), p. 402; William
' (0xford, 1928; rpt. New

‘g

J. Lawtenc
“York: Haskell Houu, 1966), p. 73.

ohn Dov-rwillon ed., Richard §§ by William Shakespeare
(1939; rpt. cumhridgc:' cn;nbrldgn- :{vax'lity Press, 1976),
P. 1x.

Q 3 ) ; <

N——
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1632. This hand is connected with that of the stage-manager
.+ of _gmmn[m and they bor.h may have used the same ink.5
.A third huq can be more conﬂd.nzly identified s that
of the censor, George Buc. The manuscript contains-pancil

muldnq'a and deletions of words similar to Buc's in three

ther plays in the Egerton MS. Bug became Master of the

5> 3, e
““Revels in 1603, so that if his markings are coincident with

the script, then the nt t isof a origin. The
nature n; the deletions, including that 5;,"suparior loxd of
Scotland" and of the word "cuss" as a referenceto King

says

Richard, which yould be offensive to James I, indicatet
Boas, "that &

Enqlléh and Scottish crowns.® These mrhing"l do

en to be

coincident with the first production of the play because the

substitution for "cuss": "my leege" is in a hand connected. -

with the play early on, possibly "the prompter at the originn

production.".’ Frijlinck her own on )
by saying that this hand may not have made thn uubltitutlon
and that Buc. may have !worked on the play tor a revival; or,

alternatively, that " ney [Buc's predecessor] used a lead

pencil much in the same manner some years earlier than Buc."8 )

3 v . s
: 5Prijlinck, P. XV. L =

rederick Boas, Shakespeare and the Universities
(oxtntd, 1923; rpt. Nav York: Benjamin Blom, 1971), p. 165.

7Frijlinck, p. xvi.
8Frijlinck, p: xxi.

play dates from n’!e-r the union of the °
y - uns
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Boas also px'apéses that the names of actors "Toby",
"George" and "G( )ad" Lnsurted in the margin of cha mnnuscr!.pt
stand for Edvard _’J.'obye, Geoxrge st:uttia;d and Henry Gradell,
vho flourished during the third ang fourth decades of the
seventeenth ::mtu:nr}(.9 Chambers, E;L}l’lnck and ng:gld Eardes
Bentley have all pni_nt-d out the hapha'zardnén of these
;nigmuntay there are a number of Georges, Toby may be a
7“chriptian' or .é«s_u’:lme, and G( )ad is written in‘ suich a
manner that the misginé letter or letters cannot ba "r":
The names are, in any case, not from the oriqinal p:oduceion,
but evidences of a revival or pussibly two saparat e_raevivals
of the play. ~ L. -
Boas furthers his argument by adding that of the fifteen

p

plays in the Egerton MS., only one other, . Ednund Ironside, is
thought to be earlier than the seventeenth ceﬂi:ury. He also
senses that.some éussagas in Woodstock "have the ring of
Jacobean rather than Elizabethan blank verse."l0  Boas's

intuition rYeceived additional, but limited support -years

r. John. Wells... wrote an Oxford B.Litt. diuertaticn"

showing. that . mm used couplets at: the -end of scenes
(with _th- exception of II.iii) after the Jacobean fashion.

9Boas, Shakesperre, pp. 104, 165. . 4
- 10pcas, ahnxunnn p. 163. -

later. ,:r.c. Mixwell in 19‘76 reports .that "some.years ago, -~

e
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He admits that this fact and other .ughe points raised are =
"by no means concluliva."n
In 1964 A.C. Partridge davotnd a crr apter to M

in his book O _in and Eld o
Salzan

Drama. HeE agreed with the by-then generally accepted view
that the glly was originally written ca. 1591-1594, but',
concluded: that the pt vas early He based

this i:oncluu;.on; on three poi;\'tz "(1) the high incidence of
—_ later contracted foriis such as th'are for they are... (’2)
__the sophisticated use of elision, particularly of the Jc’mlnn‘ian

type.i. (3) the of the 1 ion’

shalls (shall we) .ni2 These practices are typlcai of Jacobean

scripting, but or un in E14 3 ‘Alﬂl:/ )
. ‘ . ‘article by D.J. Lake, ﬂwu’gh‘l‘na detailed than Partridge's
and appnrer;tly innctent. of the 19&1l—¢tudy, confirms thu_
—‘urlier findings. He thu‘ theuse of "I'm,"™ "{'th,"and "a'th,"
all of which "are- M: lnst extremely rare ‘b.ton -1600. %13
He also tites the olth "'lfcot,"vhich is upr.uld fourta@en
timed in the play, but has never been found earlier than |
U - 1600, and lopé commonly 1600-1610. Partridge does not_.

P believe thut the play wvas irin-crihod, duri.n'g'tho ncend _E
_— 3
11y.c. Maxwell, "Doubts on the Date -of ummx' Notes . \.
g . and ‘oueries, 13(1975). p. 154, :
.c. Pnrtri mnmmummmum
' Drama (Lincoln: Univnuiey of Nebraska Prn-, 1964), p. :!.

v 13p.3. 1lake, "Three Revisi . i
Thomas of Woodstock, Thé Jew of Malta and. Paustus BN Notes
and Queries, 30 (1983), p. 137. o . =
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decade of the levqntédnth cantury’b'acause» ‘tha full .wqrd_

‘them' was employed at the end of weak or feminine lines,

whereas the contraction "'em" or "um" would surely have been

used if the was fbed at the time. He'

heliuvn that the extant version of ma_:g_qk was prepared
"not snrlier than- about 160714

1 The evidence indicatea thnt: _the munuscript ‘of }g_q_qgg\:_q_qk
is Jac{obean, probably. dating from the first dacade of the
l'ov-ntum;h century. The findings stilI’fx_mdicate. however,
an Eiiza!\uﬂmﬁ origin for the play itself. : The uonsi.dera!‘:lu

amount of rhyme and "the somewhat. monotonous -end-stopt

verse" are "in favour of an early date."15 partridge believes

that the ipt is one’ d from an_Eli
; 2 =

source.

“The 1rregu1ar1ty .of the spelling ‘and
ion compels the,

conc].usian thut the extant manuscript’ of’
a -good example: of

utntiﬂcati’on. . The naive and
idiosyncratic elements appear to be the
author's. As there is in dramatic works
of ions

'and elisions, as well:as modernization

- ,’/\," .of spelling; with ‘each’decade of the

i .~ - period 1590-1620, it is logical ‘to infer
that the simpler use of apostrophe
antedates: the /more sophisticated, and
that. archaic~ spellings ptecada those
Xwhich are more up-data. nl6

l4partridge, p. 40.
15Bcas, ghakespears, p. 161:
-16partridge, p. 40.

-~
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HWoodstock, though skillfully crafted, is generally more

' naive th% the work of the Jacobéan age. The play, as
Rossiter has amply damoqstrafcad,,.is most 'partit:ularly indebted

to the Morality tradition, and Nimble ig a clown. of the

simpler euri.y Elizabethan type. The nature of the story is

tied utz'ongly to the 1590's and the plays of ‘that era; it 1-

in!luenced by The Troublesome Reign of XKina John and mov

1nt_imntaly by zjgnul_ ME&SLGK, in its turn, may have

infTuenced Edward II and I Henry IV/ and there are numerous
e und convincing panlhll in Richard II. One could ubjnct

”thaE any seami.nq dlpandencu of Harlowo'u play and of
‘Shakespeare's two might bo the resu].t of a revised Woodstock
_huvg‘ng been influenced by them. !;o_:;ever, i:hu copyist alterations
occur primarily in the middie of. the play and.concern mostly
the Nimble and Tresilian.scenes, leavTrE .z'elativaly‘ u;\tauch-d
the material upon which claims of depand-nc: are based.l7
The changes, in any case, are probably m‘inor since copyists

usually "would not ‘venture to modify much more than spollinq

. marks. of alision .and” punctuatiom“ Purttidgn furthermore
i thinkl that the "copyiqe of mm_gk was nnt. «. enter]
and indeed must Have bunfrathnr Slavish" in following his
E;izab.t.han script.18. There are no topical . references to
halp da;:i;lq,_ but there are thn-‘ponihln allusions to
Elizabeth I: the tigure o‘l‘ Cynthia in the masque, which use

. 7?:;(::':13:13, p. 41.
18partridge, p. 42.
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is a common compliment to the queen (paséibly used .‘here 7"
ironicnlly)”, ‘th- phrase "England's fa.ir Elysium'; EI.Lii:dA), .
spelled. originally Elizium, which "makes the allusion to
Eliz‘abnth the clearer,"!? and the reference to England as.a
"maiden conqueress" (IV.1i.149), which is" appropriate for
Eliz’aﬂath; but not for James. The final support is that the .
majority of critics, including Boas nztaf_ 'ha‘raconsidex‘ed &

* the question,20 believe tha‘ Hoodstock is of the early 1590's.

N

19gossiter, p. 213, '
20p ick Boas, " of 8] 's Reading,"
(London:

In
George Allen and Unwin, 1950) Pp. 63-4.

e




HISTORICAL SOURCES

Wolfgang Keller's 1899 edition was the first to 1list

- the spuz'coq of HWoodstock. Keller found that Boun-h-.ﬂ was
“the main source, with some dnb:u supplied by Stowe. He is
tairl.y thorough in his discussion, devoting a third of hh
critical ir;troduction to the matter. Rossiter accepted
Keller's findings, though he supplemented them with the
suggestion that Grnﬂ:c_n had‘ho.n used. H‘- found, however,
no evidence for Froissart aullou:cn.' Rossiter's is the

cur:qntly__ accepted crﬂftienl view.

’ ' Tha;.'. is ‘one .cthlxj study of the play"l sources, that of
Robert Metcalf smith in his Froissart and the English chronicle
. Play, published in 19i9. sx;ith deals with.the {’.tnnllntian
of Froissart by John Bourchier, mrd‘narnarl (completed
1523-5) which influenced many of the English chronicles that
followed .1t. Neither Frijlinck nor Rossiter make any reference
to Enith, nor seem to hnvn read him. Millett h f_h- only
critic to display )mwudgn of snith'l work on m};
Smith was the first to propose Grafton as a lourcu__hut his
main purpose is éo advance the case for Froissart. He
presents a weak.one. Hany of the passages he ciénl are
cif.hor dupucnt-d or more detailed in the English chrenicln,
usually Hol!.nlh-d. For example, he states um-. thc Duchess .
o! Ireland's complaint about n-r husband (IT.111.10-12) is
tn be found in rrni-urt, but he neglects to say that the
‘informatidn is also to be found in the other three chronicles;

. lon’ 1 'v, he a from a
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i of Richard claiming his throne - "and Kynge' Richarde was in
his chapell in his palys richly appareyled, with his crown
on his head" - in Vo/rdor to prove that the re-coronation of
Richard (II.iL),’ a fictional event, is .fn Froissart.l
Froissart covers the events of Richard's reiqnvand his
troubles with his uncles in detail and would certainly have
hu‘h adequate as a general source, but there is little evidence
it was aétﬁplly used. ,s_mith offers one verbal parallel, but
its thought is commsnphcex
2,0

: Enauqh, enough v

Woodstock
Good brother, I have found out the disease: ('
“When the head acheu the body is’not healthful.

. y . . (1.1.141-3) |

Ye haue herde ntten tymes sayde, that if the heed
be sicke, all the members can nat be well; the -
Mlady must first be pourged.’

Berners. II.281
v H

I £ind that there aro only thrcu’ 1mn:ancas given by Smith in '

" which Froi azt supplias dahallu that are not in the other
chronicles \nd for which Froisgart therefore may have been
used. One ‘ﬁ\ the arrangement of the fictional Woodstock

atter d‘gth 4n order to ward off suspicion of murder:
First Murderer: Pull off the bed now - !meoth down
his hair and beard. Close his eyes ... and set his
neck ‘right: - why so. All fine and cleanly: who
can say that this man was hurdered now?

lRobert Metcalf smith, Froissart and the English chronicle
‘Play (New York:1915, rpt. New York: B-njanin Blou, 1965) , p. 121.

-
]
|
g




(V.i. 241-5)
¥,
Only Froissart gives ‘details of th"xurdonn' cavur-up.

So they ltrungl.d hym and closed his eyen: nnd

whan he was deed they dispoyled him, and bare h

to his beed, and layde hym bytwene the shetes lll.

naked and his heed on a softe pyllowe, and couvered

vith clothes furred: and than they yssued out of
@ chambre into the hall ... (to announce he had

dhr.l of palsy).

(11. 706)2 ,

. . e .
Rossiter's note about this fact refers to the ‘murdered
Gloster of 2 Henry VI. 3 'w‘,t;_o e, the m
at“tampc to pass off their crime as a nqti;tul death, but the

bndy'u condition is.too uﬁapiuieun "Buc see, his face is
black and full ot blood/ His eyeballs !urthnr out than when
he livad/ stating full ghultly like a strangled man" (III.-

iii. 168-70). _(The historical murderers were more skillful .

so that Glpltar.cnuld be "shewed to the lords and commons,
as t.h‘ough he had died of a é_allh, or of an imposteue.")
Rossiter states that he huu considered "all about Wopdstock's
murder in ‘the 1light’ et the murder of Du):n Humphrey. "3
Rossite}'s reliance on z,_u.mrvnm-c:u.- the lack ot
1ntormnt:10n given by thl English d‘:oniuhl on this w-nt,
but Bhlk.lpll!l‘ 8 play, even with the quarto' [ ltaq- dirnctionl

is not lutl’iuiont to stand as the complete source. '.mo

2gmith, p. 126.
3possiter, Woodstock, p. 233.

i
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“details cancnrning Wnodltock's murdar are much more nlabcrat‘.a.
Much of the ‘extra material, dfdi'\ instance the pairing of a

ruthless murderer with a hesitant partner, can be traded to

tag on. ’ Fraisuathanmtﬁ some consideration
since it is the most complete chronicle source.

The second instance deals with the pariimant called by
Richard's uncles. Keller and RoBsiter state that no chronicle
1ists a parliament summoned vithout: the kin’g's " knowledge.
Richard h;ua-l! , according to the Engush chronicles), appointed
the parliament at which{He claimed his full powers. 2 Henry

vI 1- ‘cited as the uourc for the use of the idea 1n Mg}s 3
In Bhnknpau.'l play, Duke Humphrey is confronted witn the

news of a secret’p liulnt, as is Richard in this. i

Herald: I summon your qraca to his majesty's paxi:l.amant. %

Gloster: And my consent ne'er asked herein before!
This is close dealing. Well, I will be there.

s

_(IT.iv. 70, 72-3)

H:m‘ er, Froissart provides analternative source. It specifies
‘"that the kynges-uncles, and_the naw; counsnyia of England,
’ !;111 kepe a secrete Parlyament at Weltminstaz;" “¢II.. 285).4:
. A n;ungu- ﬁ eventually sent, like York in the play, to
3 intonl. Richard "that if it were his ploupr-A t'.n' come to
ibndan to his paqu of Westmynster, his uncles and mooste
parte of _tho realme wolde.be ryght joyious, elles they wyll

—_— e

( -'4smith, p.:120.
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‘be. ryght sorie ar;d yuell displeased" (II. 294).5it this
parliament, Richard claims his full powers. This
matches that of Woodstock.-

- The third i the o8 of the

of Gloster on the gattloz‘iald demanding vengeance for h-rr
husband's murder. .In the other ch;anicla- the duchess is

heard of no more after vinodstock's death and our pr’uvioul

knowledge of her is contained in a t;u incidanta} references.

Fx;oiaqaxt mantien; her more fully (though the ‘increase is

slight) and only in Froissart -does 's.}‘m plead for aciiun if.g

raspnhd,tn Gloster's kidnapping:

The duchess was "sore .troubled and abassed" and
took coun of 8ir Johan Laquyham who told her to
send to e dukes ‘of  Lancaster ‘and York. "The
duchesse .dyd as the knyght counsayled her, and she
sente incontynent messangers to these two dukes,
who were farre asondra, who- whanne they . herde

. ‘thereof were sore displeased, and .sente words
agayne to the dlichesse that she shuld ‘be of good
coforte."

(11.705)€

There are also some other hints of Froissart!'s being used by
the Woodstock author.  The characters Surrey and Cheyney

have no hist’:oricaln : ts in the C saga, but

it has been suggalt:&d that both their names,, at  least,
dlri.vc from Froissart. smith pointl out that Froissart va-

"personally acqnuintld with R. surrly, probably the sun'-y .
&

\Ssmith, p. 120.

]

smith, p. 127. »s
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of the play."7 smith, in this case again, misinterprets

Froissart, since the name actually mentioned is Stury, not

surrey. Rossiter, though rejecting Froissart as’source,

writur_t,hae/ﬂu- name Cheyney "might just conceivably come

/ﬁ"cm the hraﬁkdom—pruductu of Froissart's struggles with

'syr Johan L (i.e., Laki

or ? L

' who appears as Laquynh&m and Quynghay) ."8 These two.suggestions

ura' perhaps over-ingenious for both the names, particulary !

lsnr’ny,. can be found in the English chroniclfs and so it is

unnecessary to postulate such theories.

( The ‘fictiticus divisiori of England in Hoodstock might

also originate from Froissart. Rossiter’ remarks that there

is in this chronicle a "curious passage on a scheme of Gloster's

‘to divide England into four v aaivision proposal is presented

and though it "bears but little resemblance to the Hoodstock

scheme ... the author might have known of ‘it by hearsay. "9

Another possible 1ntluance‘ is the Use of the phra;em"on pain

, 3 . )
of life," which occurs only twice in Shakespeare, both times

in Richard II. Dover Wilson suggests that he got the expression

from P:;oil!art, "who !requantiy uses it,"10 but Rossiter

counters with Hoodstock (IV.iii. 171).

Bofh claims have

legitimacy. However, a rasultun; question is whether Hoodstock

7smith, p.116.
SRossiter, Hoodstock, p. 209.
SRossiter, Hoodstock, p. 228.

1°w:|.1lon, P, 142. .
. B \
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» s
copied the uncommon phrase from elsewhers. If so, the

logical source would be Froissart.
2




EDWARD II

L
Keller was the first to propose that Marlowe's Edward II
had influenced w He pointed out certain similarities
in situation and character, advancing thirty verbal parallels

to support his cage. Unti.l Rossiter, Keller's proposal was
)

accepted as fact: any critic who mentioned Woodstock commented

on ii:l i to and to Marlowe. Some,

‘ 1ike Frijlinck and Charlton, ,zoundén an "unni le

dipnnd-ncg on ... zm:g_n."l Some, like Briggs andjukalasé,
rejected a faw of ‘Keller's verbal -parallels. All critics,
however, -either cautiously or _incautiously, accepted Kgller's

basic tenet.’

Rullitq_; was to investigate where the others apparently

had not. 'He began by examining the p;rnilels that earlier
sﬁholn;u had found so cox_\vinciﬁq. Of the thirty, "10 concern

data which—could ;have been taken, and which- sometimes quite

' clearly yas taken, from the Chronicles, 2 warlap what could

equally éoma h;cn shakuspeura,»gnd 2 more are about as near
to z_ﬂm ’ga Eo-lla’rlova,' 6 are dm.mri‘ght bad claims."2
Thus the number of parallels is certainly less "striking than
t:hvat Vhiclll his "

Keller's parallels are sometimes obviously weak: *
1. a. /.'u;mu: o ’lniua:':ahlo- and - distressed- queen.
(Edward II I.iv. 170)
1y.p. Charlton —amd R.D. Waller, eds., Edward II .by
chriltopl_nr_mrloiu (London: Methuen, 1933), p. 27.
_2Rossiter, HWoodstock, p. 62.

e . . »




b. Anne: I now am crcwnequm/not nisery.
(Hoodstock II. iii. 78)
2. a. Y. Spencer: Ah, traitors! will they !still display
. their pride? 3 /l .
’ (Equard I ITI.ii. 151)
b. Richard: Presumptious traitors! '
All: Traitors! o ” ’ f
. ~ (Woodstock V.iii. 121-2)
Keller 1links lines that are cap_nqé:_gd by words or phrases
which are common in Elizabethan drama, and which are definitely

not«exclusive to Marlowe (' g. -I' cannot broocki—revenged at

full; stiff; and the murmuring commons).

Some of Keller's better claims were apparently the rqult
of Marlowe and the ancny‘mou; author having been boﬁh inupix’j.d
‘by Shakespeare's 2 Henry VI. &:g. ’

Baldock: As though y;:ux' high?xaus were a schoolboy sti11”

And must be awet/i and governed lik\'a child.

! (Edwaxd 'II III.ii. 30)

m}u Your uncles seek, to overturn ycu‘r state,

To awe ye like a child ...

& o ) (Hoodstock IT.i. 11) °
nosaihér believes that the following quotation from 2 Henry *
VI was the father of the other two:

Queen: I see no reason why a king of years

Should be to be protected like a child.,

(2_Henxy VI II.iii-.ZB-B)




¢ : 31

Since Shakespeare uses a similar metaphor in J._Hgnnu: and

the only chronicle source for this type of phrase comes in
the life of Ige;xry_ VI, not of Edward II or Richard II, Rossiter
seems to have a s‘trcnger case than Keller.

Of the claims that Rossiter thinks good, these show no
evidence to indicate exactly which author (if there were any
influence) was the borrower:_ P
1. a. Y. Mortimer: We'll puli him irom the’ stronge!t

hold he hath... - ’ ?

Lancester: On that condi}:!.on, .Lancesce: will

* grant. E . -
Harwicks—And-so-will Pembroke and I.

0ld Mortimer: And I. N
» (Edyazd II I.iv. 289f.)
b. Hoodstock: I will remove those hinderers of his health
-.Tho't cost my hedd. . ! . /
. . York and L 7_ : On these coi ons, e
we agree. ‘ 2 i
Aruggel: and I. o ) :
N
Surrey: -An_d I.\ ) . 5 t »
g " (Woodstock I.i. 189f.)
2.‘ a. Gaveston: No, thtaaﬁén not, my lord, but pay them
home. : ) o
' o 0
Were I a king - . -

/(Zduara 31 1.1v. 27)

v -
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b. Greene: Change no m; words, @y ‘lor&,' ‘yt’ dd.
deject : "
Your kingly majesty to_speak to such ...
Were I as you, my lord ? 9
" (Woodstock T.fii. 189%. )
3.— a. I dagd nct{ for the people love him well.
(W II.id. zn)
@ b. I dare'not, Greene, for ... s “:
«..he's ué well b.lwad._ h 3 : L
As alT the Fealm will rise ir azms with him
% ) 4 (Woodstock IV.i. u‘n‘.)
Even th‘asn' supposed pa_rulloln are weak. For instal the
sequence of speeches of example one have an anulog‘u- :::\o’ﬂy
in-the expected 2 Henrv VI, but also in Nobody and Somebody
and the later Afa < of x '

Two other 'parallels that Rossiter believes goéd seen éo
him to have in!luniicid m, rath-x: .t.!um }m’ving l'"nn.
derived from it. . . ) X e o -
%. , a. Richard: Wwas ever l\l.\;jlct le— }udnciou!,? "

. (Hoodstock IV: i. 70)

b. Edward: Was ever king thus overruled as X?

. h (Edward II I.iv. 38)

5. ."u. Richard: But as for y 1y ' ) .
Me'11 shortly nak_n you&léitl obedience bow. '
‘ (Hoodstock I. ;'15. 203)

b. *Edward: The sword lhl}l plane the furrows of 't.hy brov;'

.o~
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o And hew those knees that noi; are grown so stiff.

- 2 ~ 7 (Edyard II I.f. 93-4)

'Rollltn: does not find the Mgmk quotation of* example

P five to be watered Marlowe. Rather, he suggests the _Edward

. II quotation 1- "a marlovian enviolencing of anothar's image
of pridu.”’ Marlowe's possible source would be either Hoodstock
. ‘or a’ similar image .1n7 m@. Bothr of these Noodstock

may havh ori g’ rmzr one in Holinshed.

Halinlhnd tells of Rinhard comp; A!.n!.ng to the Eurl of St.”Paul

ubout "hov '&ﬂl the duk- of Gloster was."4 The Earl then
npliu about the duke's "stout demeanor" that "it was not to

be suffered, Wfat a subject uhouid k‘uha.v: himself in such sort’
towards his_ prince." Holinshed was'cart:ainly used by the
mm uuthor, so this pasaage was probably seen by Him.
As 1ouru 'wfor Hoodstock it tukan pracndencc over Edwaxd II.
ped ing 1 t.hl atists did take place, Harluve

K ', : thcutq’t- would be the borrower..“

timu of story. Frijlinck concisely sums up ‘tha proposed

o * connections: 3 .
X The author was a-follower of Marlowe in

; his treatment and choice of plot, the

A F : conflict betwaeen the king and the nobles;
" 4. 'on the one side a weak and frivolous king
‘and his unworthy favourites; on the other
the patriotic lor\d-; thi.- symmetrical

-
N & 9 .
: 3Rossiter, Hoodstook, p. 63. . N

AThe word "stiff" is also ulod to. d scribe Woodstock and
in ourca for uggg.ngx.

“'nis

" The other si_.milurithl between the two plays concern



grauping a1so marks EQQS!!SQ§§ na an early
play. There is a great similarity. in tha
defiance of the nobles, even in
vocabulary (wanton king, base tlatterau,
minions, upstarts); .there is the same
complaint about the fantastic and costly
dress of the favourites; there is another
parallel . in the preparation for the
murder, the warning -to the nurd-url to
he resolute and not to be impres by
regal or noble mien, in the victim nking

. “"pardon for his suspicions, and the.way in

- =y which the murder was committed. The '
argument for a secret murder,_the love of
the people, is also the same.®

IS

Rossiter rep],ie‘s to Frijlin%'a argument:

Even if all™ thua corrsupondancal .were
o magnati::nny true, they do not prov- "that
a . * Marlowe was not> a follower of Woodstock
. in his choice of plot, etc. ... is8 not
the plot of Woodstock largely "The Good
Protector's ' Tragedy" rather than ."The
Fall” of Richard II"? To traverse this -
‘kind of assertive miscertainty is always
e . tedious. But does not -every schoolboy
] know the way. in which the murder of
: Edward was committed, without ~reading
. N Marlowe to find that Lightborn requires a ¥
- : table; a feather-bed, and a spit? Woodstock-
i was stunned with a hammer and' stifled ¢
' with towels and a feather‘bed:
two items are in Holinshed, togeth
the "argument for a secret murder, ‘the ¥ T
love of the people.” Symmetrical groupings )
are inevitable ir plays on faction, and :
(1 ke the complaint of extravagant draess) 2
can be found-in 2 Henry VI, along with the
whole atmosphere of rantipoll baronial ¥ = -
antagonisms and defiances. As for Yy,
Keller showed conclusively that many phrases

fid

Sprijlinck, pp. xxiv-xxv
SRollj.!:n:, Mlmk Pp. 58-9."
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Uﬁ a later note Rossiter points out that while the murderers.
=

in Hoodstock' are . warned against their victim's "regal or
nibll- micn‘", there is no similar warning in Edward II.7
Also, though Woodstock and Edvard I;Oﬂl ask parq\en of their
murderers, ﬁonastock does so in a natural’ manner, while
Edward is more axtravaf;am:. Woodstock may promise to reward

Lapoole's pretended love, but Edward actually does Lightborn's:
. . %

Forgive my thsught‘ for having such a thought. :
One jewel have I left; receive thou this.

o "(Edward II'V.v. 85-6)

This gesture of giving a jewel seems to Rossiter an improvement,

. a curious one fgr an imitator t& have omitted. ‘Ha- senses the

debt of influence to be opposito. to the one envisioned by

Frijlinck: ’ v"Harl‘own has seen a d.ramnti:c opportunity in

. another man's work, and has_treated it more te&ely, to‘x’catully ’
‘marlovianly."8 V T —

Roﬂﬁieor also remarks tilat there is_ in Woodstock a piece

of information nlatix;g to Edward II that is‘not in Marlowe's

play. Bushy's chronicle mentions that Mortider was hanged

~ 7 won'a gallows fifty foot in height" (II, i. 60). This detail

comes from Bblinlh-ﬂ, ‘though it does not relate to Mortimer,
.

but to another nllo.zanctor of Edward's time, Hugh Despenser.

- oo A »
‘7R0Il1vl‘, w, p.‘ 231, . ’
BRrossiter, Woodstock, p. 63.




‘ -

-\ TS

The "inference is that _the man wf\r.i vto}:! Hoodstock knew ' the
factual story of Edward II without going to a play to learn'it."®

The most damaging evidence against Marlowe's influence
is the absence of any Marlovian touches in !t‘.ylﬁ. The language
in -Woodstock is far more natural than Marlowe's '"mighty
line". The characters are far more human than the Hnriavian

The

befuddled and comic Woodstock is
baycnd Marlowe's imagination. Marlowe's humour might be

under-rated, but it dou not reach the quality or p-rva-ivannn

ut that in Hondstock. Even Charlton udmit:t:ld that the Hoodstock -

uuf.hut had "a much more human und motal mind"- than Marlowe.l0

Rossiter auqqastl that Hax'lwn may -himself have baen
influenced by Mm&k- This would explairi "why Marlowe so
) abrupitly' turned his hand to a study.of petulant weakness."ll
The "slight resemblances in phrase" between the two plays,
eapécinl;y in, the anrliu: part of Edward II, Act I, scene iv

in particular, might result from tho Yeffact of hearing or'

reading’ the play [being] transient in Marlowe's ear."12
After Rossiter's comunt;, no one has atcomptid to reinstate
the Marlovian claiml over Woodstock. Ribner was the first to

take up

'l ggestion. Hebelieves it impossible
to ‘decide’ whetl ir Edward II 9:" H_qu was earlier, but

o 9Rouy-=, Heodstock, p. 59.
© 10chariton, p.55.

llRossiter, W, p.64. L -
% 1?Roanlto:, Hoodgtock, p. 64. - 1 .




»

suspects that it was hnv;
been bolder. Harold F. Brooks stncas’ that Rossiter argued
"t;.hut "Marlowe's play owed something to H_g_q_dgm]s":n a 1967
édition of Edward II states that "it j_.u now dsnarally agreed
that Marlowe's Edward the Second followed both the early

i shakaspe‘ara history plays and the low-keyed Woodstock:l4:
Robert Potter rn 1975 agrees that “w is now acknowledged -

to be .a dizect and crucial 1ntluance on Marlowa's Eﬂm
and shakespeare's Richard II".15 No evidence has been added

N
to prove i s mere gg! ion. His basic purpose vas

to expose the .ﬁplty lehalaz’ship of Keller and his echoers.
This, ha dia af:ec:hivnly. chave:, his evidence for Marlowa's
dcpandanca on w is not conclulive enough for the
decisive affirmations made by his followers. It is ironic
" that Roa-itur'l own work on the connection between Marlowe
and He_q_dﬁsmk has baan copied and axgggern:ad wlth even less

axaminution than wvas Kaller‘u. ¥,

R 4

0 ) )
13Hutolq F. Brooks, "Marlowe and Early Shakespeare," in
» ed. Brian ‘Morris (New York: Hill and
Wang, 1959), P. 69. = -

\ lvyn Harchant, ed., ]ﬁgu by Christopher
l‘i/rlown (mndom Ermlt Benn, 1957), po xid.

¥ 15Rob-rt Potter, g

ition (Londo

“ Routiedge and Kegan Paul, 1975) p. 113
i A




does not provide thn.mod-l for Woodstock.

2 HENRY VI ¥
Keller was the first to establish Hoodstock's dKndcncc' : e
on 2 Henry VI. He cited the character of weadutn’cl‘c, the -
general outlines of the plays, and twenty-two detailed pa;:éncls:
in support. .H:Lu claims are irrefutable. qusitu:_ is the
only critic to re-examine Keller's parallels and he confirmed
then; though he chdugm-l 8ix of Keller's parallels were weak,
he added a number of his own: ~
The historical Woodstock h a man almost oppouiea in
character to that of his tictional .bateor. He plotted against
rathar than advised his king. He was a prc\;il ilir-kmepga:. He | )
was a cold man and a rogue. The b;sic Blizablthan\copcgptlén

of Thomas of Woodstock is evident in Samuel DanLil'l'm

Eirst Fowre Bookes of the Civil Wars Between the Two Houses
e ] “ ’

0y

. r
N ‘Book 1, (C2) 31 y %

With,these did-interpose his proud unrest

- ‘Thomas of woodstocke, one most violen
Impatient of command, of peace, of
Whose brow -would shew, that which™ hi’s
heart had ment: His open malice and
repugnant brest Procur;d much mischiefe
by his discontent: And these had all the
'charge of king and state, Till by himnalf
he might it ordinate.

Of all the chronicles, Grafton is the ;Aut lenient, but it

That model is lupplhd ny a of the
. (II.

flack,/ That virtuuul prince, the good Dukc gup
u. 73-4). From chn good duke, Woodstock gets his thiltorl.cnl
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title™ Lord Protector, and the principles he embodies:

"Both figurés have a symbolic function over and above. their
individualit. 8. What they represent is Bngland, seen very
englishly as an insulated stand of munly viztue, whez'e f.he
good nAn is simple, direct, unsuﬂpicicpA. puhlic-spirited,

i
and good-humoured if not a humorist".l ' Woodstock is more .

complex and i ing than D 's duke, but ially

- he is an improved v-raioh of the original.
The chronicle history of the duke is afko transt/prm‘é}i to
parallel the story of K 's Duke hrey. - The

hilterieai was nnt an upstart's

machinations, but at thu king's. diract instigation. His

death was promp by his va. ing and 2 sm

the king, rather than any- opposition tofaction. 'The general
popularity and respect enjoyed by Plain Thomas were not’

o!torsd to the historical ‘;mn. No rebellicn was inutigated

{8 murder. .The lcvfng ralationship between PJ}‘ain Thomgs
and his-duchess, about \;hich the chronicles are silent, may
also hm‘u been h:;plhd by Humphrey und‘lhis wife. Thechronicles,

this translated, become Hoodstock: & play, like, 2 'Henry VI,

through the work of upstarts manipulating a weak .king.
' The influence of 2 Henry VI is ﬁartieul.arly evident ‘in
u-nun -pilodu. The inclusion of a wedding in Woodstock

4 serves nowintrinsic purpose, but it does mirror the opening

. IRossiter, Moodstock, p. 66.

concerned witl the fall'and murder of a good* Lord Protector .

S48
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of Shakespeare's play. The surrender of Woodstock's staff is
also derived from the earlier pla’y. The words lu_nt\uen Woodstock,

Humphrey and their respective kings are tellingly similar:

1. a. Henry: Give up thy staff: Henry will to himself
ontcctpr' be. "
(2_Henry VI, II.ii. 153)
" b, Richaxd: Gi‘v- up your council-staff, we'll hear no

’ more. s oy ® !
(M;sk II.ii. 153)
2. a. Humphxey: My staff? ?{cfn, noble Henry is my stafs,
. . (2_Henxy VI IT.iii. 32)
b. Hoodstock: My staff, King Richard? See, coz, ‘hére

o it is.
! | (Hoodstock II.ii. 154)
In the same episcde are the parallel references about "a king
a years" (vhich' is quoted in the lgcf.ie on m) md
the !o]:lwlnq exclamations of ‘the two }N,\tar upon
qiving up their enpomi.hnitiu.

a. nmm: May hnnounbl- place nttnnd thy thxon-.
*w ' (2 Henry VI IT.iii.38)

b. Hoodstock: Long mayst thou live in peace and keep '
. -

thine own %
mm-. truth uijusticn may attend thy throne!

(w II.ii. 104-5)




‘Other parallels with sha)u-p.’arc'- play may b‘- t:mnd scattered
throughout-Woodstock. As these have been ably documented by
Keller and Rossiter, it would be repetitious to ‘list them

- here. A more wiphtln and\axpll.cl.t argument will b- found in
the works of those two men.
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The Influence of nummmum_:um_m on
Woodstock has not been directly dllc\;-‘ud;: Rossiter mentions
some connections, but only in his gnnn‘:\l notsi. The topic,

\hyaﬁr\ seems to warrant at least—& few paragraphs. The
play does not’ affect the tone of Woodstock, which is remarkably
free of anti-Catholic and anti-Spanish rhetoric. Only two
].in"e's evince the 'uiuul/chn\xviniluz one anti-cCatholic: ~ "I
will not lose a hnix:\ ok my lordship/ And King Richard's
favour -for the Pope's revenues" (III.1.33-4) and the other
* Sasting of z:nq1£‘m superiority over: "the proud Castilian/jhere :
J’ohn of Gaunt writes King and Sovereign" ~(Ivi.51-2). 'mouq’-
the philosophy of Troublesome R#idne does not affect Woodstock,
- some of its plot devices do. \\ e
The op-n&ng  _gcene of mm.:x is indebted more to The
: Troublesome Rajdne than. the chronicles. There was n’lhlﬁ.;rlcll
plot ngn_inlt Richard's unclal"d_avllcd by the favourites. The
r dukes were to be lured to a‘supper and killed, though by
i ambush’ not poison. Gloster learned of the plot -‘nd warned 3
the others for, as Holinshed writes, the duke ;"had no desire '
to take part of that lupi)-r, vhorc‘luéh sharpe -a\;u was
provided." Rossiter suggests that -thc use of poison in *
Woodstock was inspired by Holinshed's metaphor of "sharpe' !
sauce”,l  That is: possible, but the u-g'ct a friar as would-
. .
—_— <
lrossiter, Woodstock, p. 209.
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be assassin increases the claim for The Troublesome Raigne.2
No friar ‘V{as involved -in the historical p].::?:s.3 In The
W, hauavaz-,‘ a friar murders the king by
poisoning the win-‘he}_drinks at supper.  In Woodstock, too, a
bottle of wine is thé vehicle for the poison. The similarity
with the circumstances in-Woodstock seems to imply the influence
of the earlier play. B

Tha most explicit use of mummw; occurs

_in II.ii: the re-coronation of King Richard. Surprisingly,
Gl v

Rossiter does not comment on this - unhistorical addition to'.

Richard's claiming of his throna.‘ smith sﬁn,‘ton’ard‘ a

passage from Proiﬁunn as source, but it is invalid.4 There
is ne“chrcniala which supports t!m action :l:n ‘Woodstock.  If a
source other than the drﬁmatlst '.s creativity is tobe postulated,
then Ihg__kmlgmmg is¥ the most likely. - ’ ’

Rossiter suggests one verbal parallel between the plays
He compares Hubert!s internal conflict as he tries to obey
i!ing John's order xc:: blind A;thur with Lapoole's hesitation
bafore wiédatock'l mu':dar:

m.!"‘-l I faint, I feare, my conscience.bids desibt...

My King uomnndl, that warrant sets me free,
_ But God 8, and He kings N

-
anuit-r,-.m:mx, p. 209.

" . ’ g

3A carmelite friar nmentioned in the chronicles ~ioes
reveal 2 plot, but it is to t:ha king pcrtaining to the treason
ot deals with the friar in
a brutal und pcrv-rn -x-uutien. This friar is referred o
in'v.iii,.75-9.

.

4see Historigal ‘Sources section.
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e .
That great Commander counterchecks charge,,
He stayes my hand ... v

¢

"sc.VII. 121-6)

Lapoole: Horror of conscience, with the king's command
Fights a fell combat in my fearful bre:

The king commands his unc}e here must
And my sad consclence bids the contrary
And tells me that his innocent blood f.hul spnt
Heaven vill revenge, murdayl a hoinous quilt, *

(Hoodstock V.i. 35"0)

Both ch a their cbser " by ackno:w/l:qlng
that their lives depand upen the king, ‘though Hubert's e_\'nn_t:.ual
actions differ tzom Lapcoln'n. N
sRossiter also proposges that shnkespaara mny have ohf’.n-d
his idea for the garden imagery in Bishlld_ll from H!ﬂﬂl&@.ﬂi.5 "
As an additional source, he a‘tes a parugrvap)\ from ‘The-
MQM@; Though garden’ imagery is very commpnly
used, the passage from mﬂm&mﬁm appears to have

influenced Eggﬂg_:ggx

<7

. Once ere this time I was invested king... L
oOnce since that time ambicious weeds have sprung _
To’staine the beauty of our garden plot:

But heavens in our conduct rooting thence
The false. intruders, -breakers of world's peace,
Have to_our,joy, nade lunlhina chase the ltom. P

(mmmmxngm sc.VIII. 88794)

'
& .
Tiwe princely Edvard'l sons, in tendexr cn-
Of wanton Richard and their father's real
Have toiled to purge tnlt Bnglnnd [ pllnnnt field

SRossiter, Hoodstock, p. 237.

-




Of all those rancorous waad that choked the grounds
And left her pleasant meads like barren hill. .

| (Wootstock V.vi. 1-5)
Nl a
The £inal 1ink between the'two plays concerns an invasion
by the French. _ The affection Richard | has for' France is

supported by thd chronicles, but "—*“— emphasis in Woodstock

' placed ‘on the close intercourse he {intends may be owing to

thu 'acelv&tias of ‘the English nob#ln in ’Ih?_mmmw a

anm ‘As in Ths_lmhluﬂmmisngo this folly of Richard's
results in an anauion from France. ﬁnlike that which invades

" | ;
King John's Eng].anﬂ, this “French" | !ox—ca is actually }fn

!nglilh one-that 1l based at calai.u. The rafarance to this

. army’ as French, hovever, recalls f.he invasion force that

nearly triumphs 1n mg_'kmmmm Yet, whereas t-.f:e
earlier play 1s historieauy Justified in depicting‘ such an
-event, Woodstock is not. The Hg_q_qg}_qg}s author evidently‘
vishes to underline Richard's betrayal of England’ﬂ‘invekinq
'

.
a parallel the e of the! I behgviour
of the nobility of King John with that of| Richard's own:

. S




_ which is ‘implied by ‘Halliwell's title. However,

' evidence p:apo;ed for the dependence of the more fu:oui play

s

‘did not see print \mtil 1885, when F.A. Hnrlhau cited a

- thé Homilies nnd Feuiller;at in i '

RICHARD IL - : .
2 : »
The aspect ot W that has the most
scholarly attention and the only oney Hhich is generally )

known is its relationship with. Shakespeare's RLEMMI ( s
The two plays patent].y have 'some connection, the :;tun of,

Lrst ~

-1

number of varbal parallals. Typical of f.ha rcuiltancn
3 .
which the notiun has generated was. c}ia ‘fact that Hulhan !

(
was lnto a ation by W.A. Harriuon, who argued

tr*umphantly, but with idence.? More

cr:{.tias continued Harshnll's vork, 1nc1udiny4(a11-r, thy-r,

Brerton. and er, who di

additional verbal

parallels and other corrpborating prcot’u.‘ The arqumsnﬁ of
these critics, i:lus the support l;f John D.ov-r‘willon and
Matthew' Black for the prece i;cn of. -m, conylncja
nost u % : ite'the occali::’nul caviilcr, .§~ _,'
dismissals, such as those of Alfred lfn;t_ in W—ﬂ'ﬂ

M have disappeared. Evan the dlslenting minority ad-it Pe \
the possibility ,_pt Hg_o_dgﬁgg]s having influenced Shakaegpeare. Z

-
’ B v . ~
Ir.a. Harahall mhgmumnnw“nm
.gbamfon, 1880-86), pp. 144-145, as quoted in Millett, pp.17- "
R . ~ . - s
> v .2Millett, pp. 1_95-200. e 8

. .
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' Someearly criticl werediverted froma _propar consideration’
of the topic by the not:icn that HWoodstock was part one of a
two-part Richard drama. As Wilson and Rossiter have pointed
out, it e- unnecessary for this to be seriously entertained.

sha):c eare's play is not a continuation of Woodstock: a

number of events overlap, the favourites are once more alive
and 1ntlu_-ntia'l‘, the historical Mowbray, not Lapoole, is—
credited as Woodstock's.jailor, and the details of Woodstock's

0 “

murder are different. Yet, though not 1 Richard II, Woodstock

-, still can be of as'an "indi le fore-piece" to
2 E A

_Shakespeare's play.3

The extent to which one work has influenced another is

’iitﬂgnlt to a;cartain. Rossiter is the most emphatic for

gpe claim of Hmmg}s He contends that Richard II has a
"pcculinr dnp-ndenc- on Hoodstock."® However, this statement
(11):. his. w‘z-nthucion of the number of verbal paranals)

-xaggnx't e tzxe, nature of the in!luancg. other sup\purtaru
are more realistically cautious. Rossiter makes the untrue

assertion tim: "the connection -between 'l'a\‘muritgs and

& .and exaction, exactions an’d

Rlchnrd'l loss of povn:, is czystal-cha'r in m}s and
i

novhot- ‘e1se."5 The recent appearance of Woodstock on stage

« soas, Shakespeare, P-166.

4a.p. Ronitet, Angel:-with Horns. Ed. Graham Storey.
Q{w York: Theatre Arts Books, 1961), p. 29.

SRossiter, Angel, p. 30.:
. L@

‘ LR _
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. may have facilitated ] 's bold in ing an

abrupt beginning for his play and ny have encouraged his
laxness in describing the actual crimes of Richard, but the
Chronicles, me_zgx_ﬁmmh and evidently the
common Eameptiun of Richard's reign agreed with the l‘.qu.ncn
Rossiter describes. Even the familiar Morality pattern is
B guttic!.ané‘ as background to understand ’thn -vituution: as ’
Rossitér admits, Richard is guilty gf the tfudh:ional "kingly

vices".®  Though is not 11y

with-Richard II, it is responsible for many of the choices
Shakespeare made, espaecially in presenting the ‘first two

acts of his play.”

_SRossiter, Angels; p.35:

7Rossiter believes that the underdevelopment of the
tavouritn in Richard II is attributable to their actions
bein in tnlationlhip to their full

dllineat!.on in Woodstock. However, I agree with Paul Gaudet's
view ("The 'Parasitical' Counselors in Shakespeare's-
II: A Problem in Dramatic Interpretation,®

33 (1982), 142-54) that Shakespeare deliberately

— 11('. ed the traditional depiction of a king's favourites to

size Richard's guilt. The favourites in Richard II a
gn.uty only by association: through the accusations 92
ers and the accepted image of favourites. Their own
fords and -behaviour show them as faithful servants to a
wil)ful king. Shakespearg does not ncgat. traditional
ctations, but does depict a more c and t
group. It is interesting that the most important verbal
‘parallel connecting Hoodstock and Shakespeare's parasites
(first noted by Keller) is ‘Woodstock's feeling farewell to
his brothers:

— '
¢ Adieu, good York and Gaunt, farewell

for ever.
I have a d uddenly
That I sl brothers more:

On earth, I t r, wve re shall meet.
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Woodstock's mprder motivates much of the action of the {

first two acts, ébeginning with the®& on
- Bolingbroke and H&;bray. It is natural thnt most of the
% ccnn&tionu betvann Hoodstock and BED!E_II are congregated
in this’ part of the play. The unhistarical opiuode between

[§

the Duche: of Gloster and John of Gaunt, for instance,

gains power if coupled with mamoxji{n of her counterpart in

iy ock. Though the scene ddes have an indapende'nt importance, v

the dnch ss's lnlc appearance weuld then evoke more than Lt:a
br-vity 1mp1h-. Wilson recognizes that her "references to
Plashy House have a tone of reminiscence wh!.ch the uudianca

are clqarly intended to lhau."3v< Her role of venqgtu]. widow

i . _ is a :-priu of her actions at ‘thn conélulion of Woodstock. /
v.'h- use of thc image of Edwnrd'- seven sons is one familiar
" . in ¥ and both o! Gloster plead for retribution
similariy: i
o e e e e
- ) ) (Hoodstock V.414. 167)
€ . ¢ (Hoodstock III.ii. 102-5) f§

Bagot:—Farewell -if heart's presages be not vain, 2
We thraee K- part vthat ne'er shall m et again .... -

m:;htow-n at once, for once, tor all, and ever.

J 7 5 (Richard II Ir.ii. 145-6, 150)
s 2 o B 5 : ¢
8Wilson, p. 130. \\




Be Mowbray's sins so heaky in hié bosom

That they may break his- framing crowners back,

And throw the rider hcldlong in the 11“-.

(Richard 11 T.117%0-2)

The physical characterization of the dukes is also probably
derived from Woodstock. The historical ages of the lin at
the time of the -vcnt- of Rlﬂhﬂ“ 58 !cr York and 59 for
Gaunt, were a more consid.rabln nc.hiwuent than thcy are

today, but would not be so remarkable as to distinguish them

as they : urg dai shed in y 's play. The opening
" 1ine ‘of Richard—II is "0ld John of Gaunt, time-honoured

L i" he is r to as "old" (I.ii. 44, 547 II.4, ~

50,

147) and "aged" (II.ii. 72), answering to the last that’ he —

is "0ld Gaunt indeed, ‘and Gaunt ‘in being old." 1In I.iii. he
pleads with Richard to shorten his son's exile because of

his "oil-dried lamp and time-bewasted liéht." York Lll

correspondingly decrepit. He is described as "old" (I.ii.
147, 150; II.ii. 67; II.diid. 52), calTe himself #old" (V.ii.
115) and has an 'ag;d/ncck'J‘(Ix.ii. 73). The venerableness
of the dukes is not historically warranted, but seems a
transferral of the qnhtanc." on, age tounA in- Woodstock.®
Shakespeare's 'York, too, is the same vacill'atinq creature
thnt is in m;ggx though the chronicles do -uypart luch
a pottrayn!.. _Ro“iccr

s in York the possibility that his
humorous aspect was "perhaps poorly and misguidedly ﬁlutuq

S3. LaGay Bureton,
(l(.lbournn University Pnn, 1948), pp. 98-9.

\

e



.. parallel also links tl;lﬁ two Yorks. 0 Hoodstock York's

‘"a palpable renini-‘nc- of A1 mhis zable

.The of the ; by 111 ons
. :

’111 the text of either his "plainness" or "well—meaning,"

!r';m the comical side af Woodstock". A particular ver]
-

characteristic oath, "God for his mErcy" (I.i. 8; I.iii.

.2,10) is by the Duke (II.ii. 987 V.ii.
75), - ;‘hin ."hra’nlcn is to .be found nowhere .else in
s){ukaupanr. .10 . . .

3 's gl ization 3 Thomas ot‘ Woodstock

is one consistent with Woodstock and ‘no other source. The
- .
"plain well-meaning soul" Gaunt speaks of is only. delineated

-4n the anonymous play. Wilson states that the reference is

view, so contrary to the normal conc: lion of the duke, is

the greatest single evidence torshak.up‘an 's use of Hoodstock.

.ﬂ

-~
argues that shake:apnz‘o'l audience would be familiar with &

the depiction of the duke:'a familiarity available only through -
the other play. Ure anvhiona two eb; octians to this ra;aoning '
‘and though both- hav- ﬂttlo ‘validity, Ure's withholding o!
“belief has baeen citod as support for -others who balk at

's to Ure adnmits that "the .

plain vou-nnn.z Gloucester ' is ~unhistorical, and the line

epitomiz x'athor the hero of ngﬂsggx " but proposes two

10prereton, p. 104. D
1lyilson, p. 161. )




theories which he h01§s as a ve 12_ He es
‘ %

that "perhaps .. a family or local tradition which did not get

much' admission to the history books" is the origin of "plain

Thomas, "13 may

o have utilized that
tradition for his concqpt of Gloster. The chronicles do not
suppor‘t Ure's conjectura. Irnnlca;ly, he finds his evidence
for suqh a tradition only in Woodstock. Thq play's consistent
use of the term "pl)in Thomas" as a popular nickna;u, he
reasons, " implias that the author is using a tradition. - "It
is hard to believe that all this spranq limply from the
dramacise'l haad ﬂithout support 1nﬁ tradit!.on o: some

king,nlé Hewavat, it is umarrnm:nd “to derive such an’

ancompnssing concluuion from a simpll authorial davice. 'l.'h.

use nt nicknames 15 one of the aasiest Teans of J.ahllllng a

character and is a c« place in 1i Urqjl nnand
’ objection is that there is actually a "well-mcanﬁlg" Gloster
. to ‘be-found in the .chroniclaﬂ.l-" Though not all the ghtor‘lich
commantarly on Woodstock is'hostne, the stray comments Ure
. culls do not present adequate ev‘ida,nc; for hl‘l hypothesis.
The chronicle portrait of the duke is ovcrwhalmipgl_y ncqaéivu,
and though lymputh}} is admitted for thg nature of his death,

- ) p
{2% wm' By William Shakespeare
(London:Me uan,/ 1961), p. 58. - \
\HUra, Pp. 58. . - L4 %
.-";‘Urn, p. 58. . ~.,' .

> 15yre, p. 59.
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¢ the on of his p lity coincides with that of

. Holinshed's: he was of "fierce nature, hastie, wilful -and

given more to war than to peace."

Like hin_bgothgr in Woodstock, Shakespeare's John of
Gaunt a on of chaj c.  All the

English chronicles unite in condemning him as a "'turhulen!:
* and ult-—ue’kinq baron. "16 . The ‘source 25:." shakaépeare's
-unique version of this duke has been a question for scholars.
Two of f.h.v most acceptable ax‘-lswars are m& and F:oissnr—t:.
Dover Wilson is the foremost proponent of l-'feissart's Slaim.

He finds that t’nev French chronicler suggests a soiilewhat

_milder and altruistic character:

The duke of Lancastre was gore dyspleased
3 in his mynde to se the ige his nephewe E

. * ~ mysse use hymselfe in dyvers thynges as )

L he dyd. He-consydred the tyme to come ¢
lyke a sage prince, and somtyme sayd to
suche as he trusted best: Our nephue
the kynge of Englande wyll shame all or
he cease: he beleveth to lyghtly.yvell
counsayle who shall distroy hym; and
4 symply, if he lyve longe, he wyll lese
5 his realme, and that hath been goten
with moche coste and'ﬁravayle by our
predecessours and by us; he suffreth to

¥ engendre, in ' this realme byteeme the

. noble men hate and dyscorde, by whom he
N . shulde ‘be served and honoured, and this ®
v : lande kepte and douted.

Whatever deitinnnl support Wilson finds for Shakespeare's

use of Froissart as source material for Richard II, - the

passage ‘quoted is the basis «for his belief that the French
. .

“Willqn, p." 1v11;.
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chronicler was the origin for Shakespeare's concept of John
of Gaunt. i ' ! )

The evidence for m as source.is -o;- l\§b_ltlnt1‘n1.
of Rea‘sitar"l estfimated twméy-glvc "resemblances in 'Inét.r,
phrase or both" cennmting'm.;:k\nd Richard II, twelve
occut in Gaunt'l’dying scene.l?7 In addition, a number of
other ranlblpnca- are taund in the confrontation of the
EM!:&EK :hrivcd Duches: Ie! Gléster and Gaunt. Besides the
ntaranl:s t:o wood-tcu:k as a "plain well-meaning w some ' *

of the more’ p;’l‘l\l!livl of thege are: ’
1. a. Edward III Ghost: Behold me here: sometime fair °
= England's- lord: - ¥

Saven warlike sons I left, yet being gone

- _No one succeeded: in ny kingly throne.

Richard. of ila

Cut off your titles to the kingly state -

And now your lives and all would ruinate:

Murders his grandsire's sons: his father's brnthorl.

(Hoodstock V.1i. 83-9)
3 &
b. 0, had- thy grandsire vith a prophet's eye
Seen how his son's son should destroy his sons,
From forth thy reach he would have laid thy shame,
Deposing thee before thou wert possess'd.
v (Richard II II.i. 104-7)

» a. And thou no king, but landlord now become
To this great state that t-rgnd christendon.

- . (H.Ml&nﬁk v iii.106-7)

*
b Landlord of England art thou now, noe'kinq .
. } Thy state of law is bondslave to the law.

17Rossiter, Hoodstock,. p. 50.
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(Richard II II i. 113-4)

3. a. Rent out “our kingdom like a pelting farm.
(Hoodstock IV.i. 147)
b. r[!.‘nglandjj Is now leasad out - I die pronéuncing
Like to”_a tenement or pelting farm. ~

‘ (Richard II II.i. 59-60)
-«

Gaunt's reference to Richard as landlord and his .tnming of
the realm are important -in considering E@m as source

for Shakespeare. The chnniaiu do mention a rumour that

Richard intended to farm the realm, but it is only incidental. '

Holinshed sums the matter ipto these few words:

The common brute ran, that the king had
set to farme the realme of England, into
sir William Scroope earle of Wiltshire,
and then treagurer of England, to sir John
Bushie, sir“John Bagot, and sir Henry
Greene knights.

Historically, the rumour is 1 ortant. »A'J.'ha ion
did not occur, nor was this one of the charges brought
ugaingt the king at his dapodti\:\;- only in m is

e idea Vdivalupud. The imagined farming of the kingdom is
concr-tiuq with .a lengthy business .ot division of the
' country. In the play, Richard nctual‘iy bacone‘l landlord and
. nis betrayal of his duties is symbolized by that term. As

Ure points out, the repeated condemnation of Richard as

"

.
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/

1andlord has "no parallel in Holinshed ‘or elsewhera."18

Shakespeare's usg of the term . implies 1

"It i.\u of cours§ more likcly;tv‘.h‘”atﬁshakeupura remembered the
word because it is repeated 80 oftefi in the other play Yhan
that the author ‘of w'axp;\'nded the single reference

in Richard II into so ! a ant in his own work."19

Ure's thinking can encompaas the whole concape of Richatd
actually famjhg’tha realm. l.aqically, Shakespeare seens tc
be udopting a theme of tha mﬂm author, rather than
the reverse. The development u! the theme is much gna\:ar
in Woodstock; and it nust; be cunlid-rad that not a historical
fact, but-, a deviation from history, iu in question. Shakespeare
does manipulate history, but to maks Gaunt accuse Richard of
80~ niqnitieant a crime of qhich he is historicauy 1nnocant,
it would seen that he was ralying on !:ha audience's recognition
of the M}.{Qﬂk version of Richard's actions. .
Act II, i of Richard II is in essence a summation of
Bhakespaau'l gatherings trom m}s It is here that
the crimes of Richard, articulated in the other drama, u}'o’
reviewed: the foreign coatt’mas, the blank charters and the
renting of England. Shakespeare's Gaunt is a substitute
Plain Thomas. éaunt, !‘.iko Woodstock, becomes the great

patriot, whose care is Enélnnd, who oppoass his king oply to

r’atorm him, whqse values are consetvative and who re
i S .

18yre, p.xooxviii.

19yra, p.xxviii. .

o, L .
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¥ -
the memagy of Edward I{I and the Black Princo Even Wilson
aqknowlcdgll that "Gaunt's dying words [stress] nct" Froissart's
concern about "natural division as much as the farming out
‘ot the rculn, which he t 8 over from Woodstock about word
for word."20. Shakespeare, says Wilson, did not use rzaissnrt'a
theme ot "natural division" because he had given the Bastard
in x,mg_q_qhn a speech on this uu!;ject. "The &gia o£ .thzn
is not p-l{ucid. Shakespeare takes from Frcissart a speech
turning on the danger o civil-str:l.ta, but d‘uau not 'stress
it so much as p.éuq&’i“y iniquities (nef_ from Froissart)
because he had done so elsevhere. In fact, Gapn!: is given
noﬂiinq precise about future civil strife: .ha foretells
Richard's !all’, and for -reasons exactly in agreement with

those rapnt:adly glv-n by Woodstock and (to a lesser degree)
L

his broth-rl. w2l
The evidence is strong for Shakespeare's use of Hoodstock
for his dapiégion of Gaunt. There are numerous verbal

parallels, and more than are between Froissart and Richard

‘;I., The business of Richard actually bacomingﬁlord is

plﬁiiar to the two plays and the character and concerns of

Gaunt match those of Thomas of ick. Ure's re
to embrace Woodstock as source !I/s}::kespura's Gnﬁnt or even
for Richard II is the obstacle to the full

acceptance of the idea. However, Ure does not reject the

+ : 2
20yi1son, p.lvii. X ToiRs
21pogsiter, Hoodstock, p. 52.°

T




possibi].ity; he even éank}ly"accepts the claims of the
play's influence. Other scholars have exaggerated Ure's
objections to m in orcie:;‘ to enhance theix:. alternative
theories.., Ure's own position is actually one of scholarly
caution, which does t or is not ci:l:'o:/uiatad to contradict
the arguments for the Lnﬂuenc; of Woodstack on mmm_n

. <
¥ —
. joe " kY] 2
<
-
»
5

y o .

s
{
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*.. and Falstafs

Altilcugh Hoodstock's relnﬂionship with Richard II' is
relatively fully acknowledged, few have ccmmspted on the play's
connection with LHanL.I! F.I. Carpenter in 1900 no}L:‘gd
two verbal painllela, but it was not un}til John J'almes Elson's
1935 essay "The Non-Shakespearian Richard II an’d"s/h‘aksspeare's
W that a case was made for another Shakespearean
debt to”Woodstock. It .rambins the dnly detailed d_i;scu_ssian

of the link. . .

Elson contends. that when shakespaé was 'wri:.}.ng 1’ :

Henry IV, he was reminded by his own Lord“ch’iet Justice
(\An though this character does not. appear in tha play) of
anctNer Lord Chief Justice: Tresilian. This is unsound
ap-culntion, but, because Elson doubted the avidem:e for the
influence of MBE&S/IS on Richard II, he proposed this
alternative, thopgh rather tenuous, reason for Shakespeare's

Alz\nymenu ms influence of Tresilian is

not, however, on Shakespeare's Justice, but on Falstaff:

recall of the

"in his character, behavior, an:"dramat'ic effect he bears a

f— atrikingfros’nmblancu to Sir John ,Palstn'zf.."l Elson

displays the links the two ch ,- under five .
headings." )
1. He compares Tresilian's ngnt of the whi

election of soldiers. Both allow their

/

1yohn James Elson, "The Non-shnkolp-lrian Bignu_q_:; ’
-and Shakespeare's Henry IV, Part I," Studies in Philoloay,

32(1935), p. 181

’
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wealthier victims to buy their freedom. Tresilian will
forego whipping nnd hanqing for t:hon who will givc _him
lands or gqods (IV.i). Falstaff "good lders,

« yeoman's sons" and "contracted bachelors" and lllo?ll:i'.hll €

buy out their service, replacing them with "dead bodies" ang

wecarecrows" (IV.ii). _These acticns art c-r‘talx.{,ly alike. in"

their "deliberate hunting out of’ prqspo:?pnrlo}xl in ox'dcr‘:
di

to, wring their means from them by int. ation.’_'f Yet if

¢ . e
one is .committing thievery, one steals_ from the prosperous,

not the poor. Falstaff's Act'.ion was not lmitatlv‘ of

Tresilian‘a, but mex:ely a shn:l.lur ‘response mag. by another;

‘but’ leaser, roqua. Tresuian, a mtural Hachiavnl," would’
- .extokt mbney from the whisperers. Fnlltuu, a hatural thhf -
would abusa his puultion as r-cruiting o!ticcr for money. .

Falstaff's actionwas mora Ukaly\&ngpired by ‘the conumnctivl ¢

of this abuse by Elizabeth's unsclrupuluuu officers than
Trasilian's extortion. ) ’L <
8 24 Another slmi].arity adéucpd -by Elson is the strain

, of cowa:dice prauent in both men. Ellan ndnltl r.hm: cawardico -

is a common trnit of comic chax‘acturl, but that -the other

similarities between Tresilian and Pultnu va!tunt. its _

1nclu-£on‘f Ellnn'l reasoning se&@s moxe Hhhtul than logical:
His textual luppo:t for this idea is v'puk- only "one slight

verbal parallel”:3 N . “
: P
— . .
2p1g0n, p. 183.)" Fa , &7 "
< : :
3Elson, p. 185. . 5
i .
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w . Tresilian: Would all vere well.
o . h thousand dangers round enclose our state.

. (Hoddstock IV.iil.135-6)
: . Ealstaff: I would 'twere bed-time, Hal, and allwell.

L. (1_Henry IV V.i. 125) .

& ] o

w
§ 5 3. B:I.lon alln notes that both Trasuian an@d Falstaff
"have a rnputltlon for tricknry‘ This is also another common

3 . 3
", o 'trait of in cumié -t .There is noavidence

thfc !ul.!tatt'l nipble deviocusness was derived ‘tromTresilian's/
. nastier machin&tions. The word "trfick" is unlurpriainqu‘-"
o ey connlctnd th both-and not unuauul in..shaknpaan. Elson,
» how-vqr, othrl thh parnllel for consideration: d
Ve
= m} My * 1ozd. . haved'ye no trick o! law to
g . Lo defend uUs? No demur or 't of error to remove us?
’ ) : . (Hooflstock V.il. 30-1) .
- v ) LV m: «.What iriek, what device, what starting-

/ :ﬁ canst thou now find out to hide thee from
$ open and apparent shame?

i - ' Poins: Come, let's hear, Jack; whi t trick hast 1
Cwe” ‘thou now? _,/L . ! . % ; - .
. ©
.- . ® . (1L Henry IV IT¢iv. 260-3)
. =2 4. Elson includes a -a}nction. of agqﬂ:ad parallels
5

« Vhich seem "coircidenfalylgrather than imit! iva:d,
2 . .

o

[4aeottrey Bullough, m&a:m_nnn_mnw_m:nux ¢
Vol. - 4. (mndom Rut

&y ' 1966), p. 178, - s
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a. —nal ‘eue I"ﬁ' have these verses ——
s}x\g to - their' ::an by one of my schoolboys, wherein
(\& I'1l ?‘ckl hem al), ifaith. N .

i > ol
(Hoodstock III.iii. 165-7)

- Falgtaff: .An I have not ballads made on you all L3
an«z sung tu filthy tunes, let a cup of sack be my
poison.

(Lﬂgn:.LI! II. ii. 42-4)

wk Nay, 4'11 ‘tickle ye for a young prince,
i'faith. —
. e L :
(L Henry IV II.iv. 424)
. R ¥
— 4

& i
b. Cheyney: This is somewhat too coarse yeuz- qr( ce
— should be an .ostler to this fellow!

y , (nggm_:g_qx 1. 4. 179-80)
. Brince: out, ye roéu\al shall I be your ostler? <7
. 5 (Lmu_ﬂ II. 11. 40)
- c. W: 'S heavy charge good Woodstock hn-t thou o
' To be prchctor to so vild a prince.
. (Hoodstock I. i.27-8)
. AP o o
- B A e, ~

N - (L-Henry Iv.V. ii. 71-2)

7 ' - 5. The earlier sections do illustrate l%n- lhnnrl‘h\“

Fetween'the two plays; yet the relationship seens -11- and

i
4

unrmi‘kablu. There is no -vid-ne‘ which proves d.ﬂ.nit:-

l\ll. th.y_

_Lntl em:o. Falstaff and '.l‘rnuian are -u
b




\ : " . S ]
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are both sons of the same comic—family. The parallels are

yoked more by Elson's will than by their resemblance. The
v

f£ifth point, however, has more substance and gives Elson's

’ theory He two p in which "the'

.

cluster of apparent echoes in 1 Henry IV (II.ii. 79-85) is

. i ntrik.lnq 5 g - .-
3 . o 5

Enter the Travellers

g o Firast Traveller: Come, neighbour: the boy shal?
lead our hor: down the hill; we'll ‘walk afoot

awhile, and easeé’our legs.

p .  hieves: Standl : .

' kmu.gn: Jesus bleai us!

Falstaff: strlku down with them cut the villains'
8] b

. . fed knaves!
- they hate _us yout:hg down vith them; fleece them.

. o
o, we' are undone, both we' and ours
] ... forever! ’
B \
ang ~ ye, gorbellied knaves, are -ye
undone? No, ye fat chuffs; I would your store
& were here! On, bacons, on! What, ye knaves! young
- i men must 1livae. You are qrandjurozs, are ye?
wa'll jure ye, 'faith. T

‘e
Elson selects lines from Act III, iii in Woodstock as
» " comparisonsi . = —
‘
. i ...the rich cheuth begin to tlouk out
N . + o'the town alnndy.
v . .

Bailey: ...here be riﬂ whoresdns i'the town. . _
- Graziert Jesu receive ?y soul, I'm departed!
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ml Here, ye bacon—fed pudding-eaters

Farmers: As good at first as, last: we can be but
undone. ’ _

Nimble: ¥No, ye caterpillars, we have worse matters
against ye yet.

The terms of abuse are cha ristlc of

Elson, also, quét\i a passage by Tresilian from Act IV, iid,
in which he r.hn/ to the ;vindlnd taxpayers as "choughs",

"Fat ’ And wh " The terms are repeated

throughou_t the play. The terms are less familiar in Shakes-
peare's” works. Bacon references 'ar-' almost ,nxcl\;:!;voly
connected with Falstaff. The situations in which $ie terms
of abuse are used is similar: qro‘upl of men are set upan‘ in

=
order that their money’be extorted. The reaction the victims

have is alikes The terms are identical: illar,
e i —
bacon-fed, chough, whoreson. »
( 0f those few vho have commented on Woodstock' ence
\ =
N\ on 1 Henxy IV, all have agreed that its anol uthor
Q

" hag made any additions to'Elsdn's clains. He s

apparently influenced Shakespeare h} the depict: of the

mi:hnry at ana--niﬁ. Only one il Riéhntd Hel

an allusion
o masque in-Hoodstock and the kidnappers' disguises;
o !
F, utn!t'-‘couqntl'thig. the prince and his cohorts be

"Diana's foresters, gentlemen of tl‘u shade, minions of the
moon, under whose count-na‘rrlc- Hl‘lt.ll“ (1,i1. 25-29).
"Falstaff thus suggests indirectly, but in a way" that could

b N v

j B




< ) . 65
hardly be ni-ta)up_ b! aryon. th had recentlf uax;n Hoodstock
«+s that Hal imitate the dissolute and criminal behaviour of
his royal.cousin."6 r .

The lr}tlu-ncc of Woodstock on Shakesp‘eau praabl—y did
not c‘oncludn with the completion of Richard II. The closeness
of the construction of J.M to that of Richard II
would insure.that some memory of the unenﬁus play would
remain. While most of Elson's propositieﬂ; are ’ampty, the
similarity between the Dunstable extortions and the Gaflshill
robb,rp.ll convincing. The repetition of the ‘vivid imagc)ty,

plus the similarity in ing and of the

villains and victims of both plays, iﬁdicate ﬁac_ once again
Shakespeare was utilizing Bﬁgmk ' i

2 . .

\

‘xiich-ra Helgerson, "1 Henry IV and Woofsteck," Netes
23 (1975), P. 154.

A




John Davenport was 1ndabcad to the -thcan!:h—c-ntury 1
history play for Mum (written o. 1628-
) 1634; published 1655). His source was Chettle and mmday'-
thxnu_emm._n:ux_gnmm (c. 15987 published
1601) but the influence of Shakespeara is noticeable throughout
the pluy', most especially from Richard II and ]._ﬂmn__n.l
{ Ribner was ?a first to discover the additional influence of
Woodstock.? He rncoqnind the limuarit'.y in Davenport's
Fitzwater to waoduéck and in the use of masques in ordtr to
kidnap.

Joyce 0. Davis, in hax.'. critical edition of mm_mn
and Matilda, qxpresses a !light' doubt about Woa‘é‘-teuk‘
direct influenceon ‘Pit:zwutlr' "Hoodltock may be viewed as
a-type, the plain-upoknn adviser who tenda toward the coml.e,

and it may have hun with this type rntﬂnx" than with the
-

actual in that port was familiar,"3
Yet, she does believe that "the c most in ,.' t's
mind as he created his Fitzwater was ... Thomas Woodstock."*

Much og/vavanpnn'l play 15 derived from the Chctil- and

H’unduy source play not only “in plg)g, but also in actual

Fi 4+ ho , is one ot t‘u molt important

- z -
1joyce 0. Davis, ed. King John and Matilda, By no\m-t
Davenport  (New Yorkmnrlnnd Publishing, 19!0), P, 11
_ 2Ribner, p. 294. ] a7
& 3pavis, p. 1ii. J

. -
4pavis, p. 1ii. 4 &




67

changes that Dnvunpo’rt made. In the earlier play, Fitzwater

-~is mainly distinguishable from the other nobles because he is

their leader and Matilda's father; position and not ‘character

“makes him ] port's F is one of the
play's gr.a)lmetitn and the qunliti.eﬁ of'nis ‘char_:ucter seem
to derive from Woodstock. v 4 "\ N |

Fitzwater is fond of’ ng to his "plai " and

calls ‘himself "Plain Robin." His clothes fit his manner:

"Plain- as his ur 4 habith (I.1i: 65) and
pollibly( a more indirect reference to his dress:" what need
plain d.aling//' Be apparnuod in parﬁiculdrl?" (I.ii. 2-3).
Both Pitzwater and Woodstock ‘are elder ltatuun and leadera,
respected by the eth.‘r no)flol. Bnth are seen occnsienally

comically: risa 1, emotional and sometimes

absent-ninded old man; Woodstock is emotional and talks to

’ )mrl « Bothmen rupnct th- office of king and urge moderation

to ehon who demand -immediate M\; Fi ’

like Woodstock, is aware of his king'l vantonnesu, but would
rather reform thln depose him. Fitzwater, also, blames f.ha
4 '

king less than hi.? flatterers:

. 5

they (the nobles) all lov'd your Grace,
. _And grieve, grieve vpry heartily, I tell you,
» Ta see you by some state mice so nillod.

(. 1. 71-3)

. When the king persists in misrule, Fitzwater agrees to tig‘r '

against John and even to-invite the French, but not as Yebel:

K




Is it to take truth's part to be a Rebe 1
To ease my groaning Country, is that l\lbull!.on?
To preserve the unstain'd honour of a Maid
{And that maid my daughter) to preserve i'our glory,
That you stand not branded in:our Chronicles,
By the black name tgt Wedlock-breaker; is thil
(Good heaven) s this Rebellion?
' (V. 11i. 24-30)
= . >
When John. reforms, it is the loyal and conciliatory Fitzwater
vho forgives the murder .ot his daughter and persuades the
nobles to join with their r-pcntunt'kinq in np’-ninq“}:hl
>

invading French. 1In contrast to t'.h. chronicle: ' the -ourcn\

’play and t:uditionnl ballads, !"M::Hnt-r 1- not banished to

France, but remninn to rnolvc his country'- rift, Dnvqnport'l

decision to hava F aescape l, fate is
"gignificant. ws h ’

‘The masque is the other major similarity between 'the
two plays. The masque is a common Elizabethan stage device
/And there is in fact a iap;uc' in Duvanpo;t's source play.
In it is, however, essentially an interlude and

has no integral dramatic purpose. Like the Woodstock masque,

2 R ,Dayenport's is asuéntinl; it is a trick dsvila’ in order to

&éngp Hutilda. This ‘trick is uuad in other plays, but "is
part:lculurly reminiscent ot the -mnn- d-viu. in qulnﬂs n6 |

“In each-case a king partici in tho the i

Fitzwater and Woodstock wolcom the nulqucrl and sach brn)u

Spavis, p. 1111.
CRibner, p. 23k

" g .
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off a sp

b.

I speak my heart:

a. # yoodatock:

' Tpa
Borrowings,

with similar uggings:

Hoodstock:

Eltzwatex:

Come, come, a hall, a hall.

topic of fas)gion)

Come, come, a halll and mus'ic there!

(Hoodstock IV.ii. 153)

(King John-and Matilda ITi.v. 11y

. of the plays.

There are also two possible verhal links suggested by Paul -

Dean,” both ‘of these occurring also within the masque scenes

: I care not if King Richard heard me -

speak it...

Fitzwater: am plain Rcbin pasni,on of
Look if he da not threaten na)

Wert thou King John himself

I am Plain Thomas utill. -
" (Hoodstock Iv.ii.

140, 151)
—
I will see thea, *

.

(King John and Matilda III. v. 29-35)

Eltzwatex:

1

(nm-.mx . i, 164)

I do not likeqthis whispering. ¥

(x.im_.mnn_m_xnm III.v. 90)

- -

X

/’ v, w i
ul Dean; "Dabenport’s King Jobn and Matildar Som
" Notss ahd Guerien (1963) ; - 175 W

- ol P

Fore God I do not like this whiuperlng.



Hatters 'p;ripharal to those di in the ing

chapters, like those of the Duchess of Gloster's dream, the
msque, and the horu, occasionally receive mention, but the
bulk of critical cemm-ntury has been summatlnd. Two
observations should he mage concerning chu emphasis of the

criticism. One is the:concentration of gﬁhﬁlarly attention

on the ré’lncionahiis between Woodstock and Richard II, couplad'

with the dating of Woodstock, which h Implicati

claims of the play as a source !‘or Shakespeara. ’m/n

ai onate i ~in-this- estion in l'tu'dy

demonstrates the tx'—ndi\:ionnl 1lack of concctn for thn play as

a separate work. The second obuarvatlon is thut there has

for the

been a noticeable increase in the critical estimntigh of tho

play from its earliest to the ’l‘hil

newer positiva attitude doel not noinci.da with a greater

production of Hoodstock af.udy, but, it does bespeak a new

willingness to acknowledge the 'intrinsic l!l!tit! of the play

3nd to accept its claims as a Shakespearean and Marlovian source. '
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HOODSTOCK- AS MORAL

.

Despite the influence of Shakespeare and The Troublesome
Raidgne, it is the Morality towhich Hoodstock is most profoundly

indebted. Hoodstock is much better constructed; wittier, . —- :

. and more subtle than the usual Morality play, hut:. its emphasis
oh a character's poliéicnl ﬂigniﬂcanc-{ ;nthnr than his
individuality, its depiction of a king being contested for
by two philosophically opposite groups,-and its concentration

on a serious politizal thene, bespeak its essential Morality

nature. The scholarly world, 8r, did not ize the

Morality . dimensions of Hoodstock until _ E.M. Tinyazdb in

1944, Earlier critics had Keller's a '!or

dependence on M and had interpreted certain’ Horality

1stics as b-ing ¢! « Thoughthe
fa#:nsontntive nature of the figures in Woodstock hna been
noted;’ their origln's.had not been undarutood; Even Tillyard,
impressed by Keller's supposed verbal parallels, conceded

that if only ily, was 1 to Marlgwe.

Two years after Tillyard's observation, Rossiter refuted the
Marlovian claims gmd underlined .thl play'l Morality heritagae,
subtitling his l:iiticn WA Moral History.". This view is now
agreed to be ‘correct and Ribnez': claims Hoodstock as "one of
the clearest examples of the moralirty as it survived in the
uixtuanth-cnnt\izy history p!.ay."’- - s e

: . PR
N » . T

1Ribner, p. 133. .
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m is similar in ltfucture to otherr political
moraliei\cl like Maanyfycence and Respublica. TWO groups,
one evil and the othnr' good, vie for power over ihg -king ana
thus ;.hu country. lii‘ght is repnuentad‘ by Richard's uncles,
the Dukes of York, lancastér and Gloster and their allies.
These are the wise, ..nodaraca cqunsel}orl who wish to teach
the young king to rule justly.and to have iaspec; for his
kingd:;n'l pecple and traditions. Wrong is divided into two

ucﬁanlx one composad of Tresilian and the Vice-lika'

i Ninbl ,)nd the other '5 of the favdurites. Tresilia'n

:ll a muhinvanim spokesman for miarule, while the tavouri(:EB

.are hndaniltl vho encourage Richard to indulge' himself in

‘sensuality.

Riahnrd, like hip Houlity courite

He rejects his unc).u and px-unotas hil flatterers to high
offices. He leads a degenerate court: more concerned vith
waint‘aini/mg_/ his mar,y la'ckcys, holding enormous /.:nata and_|
wearing outrageous claf.h!.ng than with the- gountry's qobd.
Upd_cr the hold of Trelilian, he inutigatu unparalleled
crines: those of the blank churtars and of the division o

<!m}.land 1nto-‘rlntld lots. Tho kingdom 1- w.n:ax-d and

and.the Cor are grwing nutinouu. Yet- Richatd f
\Amitl his greatest mistake by" nurdorinq Wobd-eock, who hna\:\

the love of the Commons and who was restraining their gury.
The ﬁér‘auty 1 A usually and casts ntt
his _avil int_l\llﬁcnl. 'm}l doq not oecur 'in Mk

arts, chooses evil. -




T horo'l ultinlt. r-ponf.anc

Y T 7
Richard remains ].pyal to the tavourit-

evVen durl,xi?,_ the
mllminuung battle with his uncl-l. Hnw.v‘r, Richard _doni
have some sense pt his wrong-doing. He t;_ll the dilhonaur

v Y e 5 b
of parcelling his country into.lots, though Greene quinkly

soothes him. After the death of Quaeen‘Anne, he trovl over

his- order to kill Woodstock and’ l.hdl a me cng.t to culni- R

‘to counteract iti Finally,,on !hd battluti-ld, over Greene's

corpse, he realizes the q of hll

O nmy dear friends, the fearful wrath of heaven
$ Sits heavy on our headg~for Woddstock's death.

Blogd cries for blood; and that &lmighty hand

Pernits not murder -unrevenged to stand. s i

e z : o T (.18 4-50)
- ~
il i Wy !
Thogi?l:ichntd is not actually shown acknowledging his {12~
) ” ) E - v
do:lnq ng his fay s, this ﬂnll realizaf

’ m- clon ot m;qu toa,
ftern zvil is . Greene is
killed, Bagot flees and’ th- oth-r”tuvouritu are capturcd.

:oucvu the Ho:a:l.‘ity

The dukes * victory and Mchatd'! lubn!llibn to th-ir pov-r
insure that good govamm-m: \4111 returi to England.

' .. .Toachieve t.hil canvunhnt naral,Ath- nuthor ot M:gm;

like no-t. R,nui -anio hil!orignl: ult-r.d facts to- pruozvi
his truth. l‘o the play's earlisst. ecn-‘:taton the amount of
hi-Corlcal trnnl‘fomtion was surprising. The nlu;ugu nu
more radical than thl tohlcop!nq of ovcneq lnd -hyu.tiuticn
or nmplification of 2 ry to 10 renderi

L] - . P 45 ¥

v ‘
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Keller cnilnﬁ the author's handling 6! his source material

“careless*? and Millett described the play as a "perversion
’ ut‘*hhtory." BgaAl thought/th- uuthdr displayed "a naif
dhrl.ga?.‘é of the lhitt;{ng ot parties and complex constitutional

isg of ' the raiérn\."‘ No critic examined .thn nature and

effects of -ucﬁ_ changes: it was assumed that Woodstock's

x'nto;-atlun was due to Duke Humphrey's qoo'd. example and that

““historical facts were chosen or altered after the pattern of
Edward II. Though 2 moral purpose was.ocbvious in the opposition
" of upstart and noble, and in Woodstock's trnnn!iqurntion‘, no

one, until Rossiter;looked 4in Hoc for any 1ling
s - X

artistic purpose behind its iu(:a}:ion of history. . N
'ono hport‘ant alteration of history is the choice of :
Gruna, Baqot, Bushy and Scroope as thc king's tavouritn \,
'.nuu men comprise the historical Rlchard'l second such
‘collection, who flourished only after Woodstock's death.. The
gzoup who actually opposed the Duke -of Gloltaf were qunrt
de Vere, rl\inth' Earl ntl Oxford, Thomas Mowbray, Earl of
Nottingham, Alexander Neville, Archbishop of York, and . -
_ Michael de la Pole, Earl of suffolk. Only de la Pole received
hil \
Richard- :lnnzc,godi‘lthdr titles (de Vere became Duke of

eat through Richard; ghe rest being noble-born, though

XXXW(1899), p. 6.
3u1n-ee, p. 11, _. ¥ ¢

4Boas, shaklspeare, p. 144.

*  2Wolfgang Wlllll‘, ed., " nmmx " Shakespeare Jahrbuch
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* Ireland and England's first marquis and K/&hr_uy became Duke

-

of Norfolk). The historical conflict between these nobles
-

and the dukes would naturally muddle the author's celebration

of :'tru- nobility." Therefore the later tavuuriﬁlu were

transported back in !:lil,"ﬁot to telescope events, /tor their

downfall came ‘with Boli 's but of |

_their humbler births:-*to make qu term "upstart" more

/ fitting and to:simplify the' political moral. "1_‘h. use og

Lapoole as agent of Woodstock's murder stems from the same
wish to absolve the nobility of any wrong-doing.5 _ﬂgpool.
Sir Edmund de la Pole) _i;an captain of calais’ ;t the th‘u,
(1388) of his brother the .Earl of suffoik's flight to that
. ci;y, but he was innocent of any part in Woodstock's death.
The actual agent HAll‘ Hwb_ruy, who in 1397 was Governor of

Calais. §owever, to uu.lwwbr;y would taint the author'

v

=

> - Al
lo;ul and indict\the other safely eliminated titled favourites. ..

-
shnk‘-an, whose political adms were different, restored.

the guilt to Mowbray. ’;, ¢ . 3 s

Though the earlier group has been eliminated, from

tjcs from both "reigns®.of the favourites {

are combined to create a GOIDDIIE. anarchic rule of the
dpgtarts. The conflict between the dukes and the court is
retained, but facts have necessarily been altered: Woodstock's

.

/Mo B, 336, suggests, ho , that
author's choice of. Lapogls results from his
nts to the perfod when We la Poole actually




3 K ) 76
nnnqonhn/twurd'l the first favourites (especially de Vere)
o is tnnl!crrod to Greehe aﬁcﬁ:empnny, who are made responsible
/{or a nurd-r plot aga.lnst the dukes plunned by their
'pruducuson. Richard's lavishing of ti\:les and hiqh office
t;n his friends, to the displeasure ot "not ‘onlie tﬁg_lcrds
N " but also thc' commons," occurred during only the -early part
\ = .nt his reign. The positions frivolously given to éla—mm
- favourites were not historically ?hnixs} G;:ean- inharits De

la Pole's Chancellorship, Scroope the Earl of Huntingdon's L.
* a‘duira_lit},(lcrippcd-in the same manner f: m/ Arundel) and
B\unhy becomes -Privy B-ilr ‘RLchard'- npaciul fondness for
— . ‘Gtunn in Hoodstock is dctiv-&rem his historical ralaticnuhip .
with de Vurc. Richa:d'- L " , the 1

gunrd, the tealtinq and the clothes, ail “belong ﬁistoriuauy

to éhg time of the later favouritess The gnut':lugul _crimes

also b‘uopg. to the later era: . the blank charters, the

rumoured dLvhion of th-:}m;w and the eppraluiv- tyranny.
Tn-iunn‘l biography is l%nuarly manipulated. He'ls -

. : theonly ons of the originfy tes to survive zation

He actually held the post of I-ord Chief Justice. ' However,

-
since he was hanged in 1388 by he hud no on

: . ;
1 with Greene or Bushy or Scroope. The crh 8 of which he is
§ made chief instigator, the blank charters, the farming and

the extortions, were all committed about a decade after ‘his

- :
death. The m.mx‘author.\._xploit:r*'ltuuian'- actual
. Y !
" - . \
pu—
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_circums.cancl of being both ;nvnurit. and Justice to create a \
symbol epitomizing the misuse of law. ‘ ‘

- Thus all the great crinmes h)e)«:“su c! Richard"
' " historical raign (vith the mere rumour of the country's
: !arming made tae\:) are compressed mto a lingh uhort: puried 7 ,,.
F nm‘mad. resultant from the cénniving and 1n21nanc- of a few
/ dartupt upstarts. B;uuqh concuptration , the time is made more
! i chaotic and tyranrous. than it_actually was, emphasing the
guiltﬁof. the upstarts :nd developing one main theme.
Though the Hoodstock author considerably refashioned
Tresilian nnd‘the favourites, he remained tru-‘to th'oir
“‘ hiu\tcrical nu'turas. They were villninl.( Unfortunately,
g Richard's reign did not in actuality produce the hero
i naces‘pery for the moral of the play and’t}ml the baronial
pposition to the court party had to be trhnltoﬁc_ The
.barons, actually -x-uthfnl and ambitious men, are chanqna'
3‘ - into exemplars of true nobility, “with Woodstock und.rqoi.nq )
the most raf!ical transformation. In reality, the baronial -
I@x‘oup'l antagonism towards tr,o court stemmed not from a wish
to rid the king of Hmlul parasites, t':ut to regain the
power tho favourites had taken from them. Control over and ce
. E noc loyalty to the king was the barons' lctivnuon.
The uuthur‘l lhlﬂrﬁ\ot a moral is further illustrated
in his portrayal of Woodstock's lllrdnr. The real a

ssination RN

% occurred in 1397, t{otnn the-advent of the second group of

favourites and g:tnT the succe:
v

rﬂ. elimination of the first,
EX
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\b’y the pafcnl./ Howbray‘ wh‘o survived the baronial purge by .

.. joining their cause, organized the nurder, acting on a
\;;:mand ‘from the king. The murder cf Woodstock was Richard's -

% idea which was part of a larger scheme of vengeance. At the

so-called Wonderful ~Parliament (r}ow referred -to as the

S Merciless Parliament), the barony had tried Richard's beloved
- . G .

A d first for and had them to ~
| ,death. , In 1397, in- deliberate 'parody, Richard cRled tl‘x"
lit,-rl of those b"atona to l\'lil own parl}amem: to be tried
for treason. The result was Arundel's a‘xemic}&x; and Warwick's
- : X cxl’l.. At)cula!.s, wocds‘t‘ock was torturad'in.tor cpnfaallién and

then ‘murdered. . # g

The author retains the central fact of‘the murder, but;

changes all its attendant history. 1sofated !roln the

- " /pa;l.lanuntary ttill- of Warwick and Arundel, the murder is
thus exaggerated in 1mpor€pnc., presented as it is as /t'.ha
culmination of a flign of, ‘(:y“rarmy. Bichai’d'u -responsibility
is diuinil}‘ud. Tresilian and th; “favourites are blamed as
dl\".il.tl and encouragers of the murder. .The king is shown
as repenting his part in the scheme, prevented from t;vnrlinq
his decision only by the favourjtes' intervention. Woodstock's
dying sentiments "I vil); ‘his' [Richard's] safety ... and all
England's good" (V.i. 212) are opposite to the hhtotical
aims of the treacherous and warlike duke. Thus, Woodstock,

‘vho was killed partly for i:lottlnq thl 'Iurdir of Richard ani \

his own brothe

+ is made a martyr for English justice.

e
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The ’battle conc];udinf the play‘iu anotier ‘hlltunén
liberty. There was no uprising. after Woodstock's .ecnth.
His bro )ru cohsidered gaiha;ing a force, but on ro:l-cﬁiqn
reconoiled themselves. with the ‘kl:ng. The battle of Radcot
B‘x.'idge in .J(.ms,‘ in which th‘e dukes ,lod‘hy Woodstock, defeated

a £orcé gathered by favourite de Vere, has been transferred

to 1397, thereby alluvin§ the historical Woodstock pur&doxleal’ly &

to avenge his’ namesake's murder. In 1388, the cri\mp_hunc
dukes ‘thireatenud Richard with depo-'ition if he did not
2o

surtender his friends and so provoked the Merciless Parliament.

The author avoids tha disloyalty to Richard. A}]. the taveuti\tn E
_are conveniently at the battle, so there is no need’ to

coerce- the king into betraying, anyone. ~ Thus the dukes

ratain their fictional loyalty, while still bringing the
king under their comand and the gJ.ny to a neat conclulinn.
In Woodstock, the chronicles luthr a Iu-chlnq-. '"m-
;:h\raniehl mut.tinll are lifted from their time-sequende \to
operate in a timeless conflict of moral forces, ina ltriut§
‘pnttn’mcd plot; which shows right-mindednesg and politiéll

ibility 4 over vrong-h-ad-d #hisgovernment,

l“hd the defeat of the crafty by the pntrletiu. «esIt i true .

... that the author "pays scant r\
to ochronicle; but#that i; because he wrote gbout other
th!.n'oi- which he judged more respectworthy, "6 )

d‘ : B Ir

y\ﬁgonuitur, Hoodstock, p. 35.

v

ct (Dover wiison, p. 1)eey
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} Rossiter suc‘cincuy describes the charactets in.mgmk
as "workmanlike.!l  "Each fits its place in an ordered design,‘
and none is too big or complicated for its part."7 There is P
ntu- cxuination, as there is in Marlowe or shakeupeata,
of a character's 1ntcrnJ motivatien or o!,\parsnnul

relationships. Di ation is f1y achic_vad /

an sona trait which labels a character;

for example, Lancaster is rash and Greene a flatterer; or by
.cxtom;ll such as clothing; or by %speech tags 1like' the
bailife's "putlteroul‘ or York's "Ged -for thy gpercy." =’
Though'thc characters are effective and coloured by f.!_:a
author'n latdo;xic humour - attaining a sense of freshness
with th. stock Vicc Nimble - they umain types. That the
author cquld huva donl noto is cvid-ncnd by his treatment g‘
Woodstock and, to a lesser extent, of Richatd. He does not
do s0 because his aim is not churaétar revelation, but the
rticulation of a political moral. The. ilnp.ortancn of hﬂ.l‘ °
::QI!A‘CEIL’I is determined by their function within the nuruli!:y'
pnt.t-m. The fluh between Tresilian and Woodstock is one
of cdnccptl, rather than wills, 4
The' tunctinnal nlp-ct of e:h- charactefs is emphasized
By their 1° of "on the one

- .
side there are the King, his four Favourites, Tresilian and

. .Nimble, on the other, the Queen, tvo royal dukes and two '’

earls,  Woodstock and his attendant chuyncy. "Each item in

Tronsiter, floodatock, Mas.
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. this 1:4:2 has a co: with its yig-A-
vis in the ‘symmetric seven-a-side design. »8 Thencorrespondence

is axploited thrpugh. cont‘raut, the author's most important-
‘aesthetic principlo. The linked characters are negatives of

each other. Tha queén's charities are paired with her

. 's. y's loyalty with\Nimble's betrayal,
 and wocdstoéi&'l careful governing with Tresilian's unjust
rule. 'rhis pairing of philosophical opposites is a xornnty
3 cnmonplaca. The seven deadly sins f£ind their match in
seven virtues. In the same manner as Greed and chu';lgy, or

Lust and Chastity, King 'Ricknrdjnd Queen. hnnl, or Tresilian

& and are ‘linkéd i The ‘ential nature

of each to its t {nes his ic

tunctifin. This relationship constantly emphasizéy thav
id-oloqicul distahce between the ceuntorpart-. The action
ot each character has implications beyond gn- ncﬂon itsels,
inplyinq at least his counterpart's philosophical opposition
to it. Thus a uhanetcr'l position in t;u total moral-
pattern is stre: cd. His "lun!.ng" is alvnyl pre-eminent.
This" rulntien-h‘ip, also, helps counteract-one of ‘th-
g in the \g\em play. Hoodstock,
like its’ Morality models, isolates the forcn of good and

evil trol\-ggh other. Woodstock and Tresilian ﬁlvnr ‘meet:
"the. only direct opposition to the Lords comes n-oll.thau

who are too much the ‘toops and fools ot,éh‘ Lord Chief

Spossffor, woodatock, p. 2. ' 3
- W@ . - . i

vl "
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J:njnltj.c:c."9 This isclation, though preserving:the clarity
of the nonl, prevents the play txon attaining the grcat:-r’
conplekity and dramatic' tension thnt is poulibla through
intoraction. Given this. inherent linitntion of the Morality,

) hawavu:, tho particular r-latlonship between the m_qu_t_ogx

is an i 2 vc. The cont!.nual referencing
of a gharacter to its un-r-tlantion (with the important
visual devices of the uen@:runtir;g costunmes and age) creates
a sense of direct, almost p;ylical, confrontation. The author
may thereby only partially attain-the c:mpl-t-nn/ot the
“haturer dramatic form; but these links maximize the effect
of the more limited Horal!.ty. . L
© 7 'fhe character design is also used as’ a short-cut in

. ( N
characterization of the dukes. The only demonstrable cvidon@

of Atrhciz is the. on of a di patlipqnc
‘and an off-stage quashing of rebellion. Eyen Woodstock's
* reputation is nllnl‘y ql}:lbliuﬁ.@.vorbnlly. I;. As' th‘c villains ’
who act in Woodstock, for their crimes must be prn-‘m:-i:l
forcefully. The duk

o
battle (for moral and c ), are

necessarily passive l;n,t_n the final
DN .

through the action of their enemies. Rossiter's 'comment on
b

‘Woodstock alone can be extended: the duke's "qualities

lare] largely ! on their abs in Tresilian

4nd .Graene .and ua-pany."m More acourately, it is the
1 * ® o
“ 9Roultnr, !Ml.tﬁ.ﬁk P 332, R Ca
1°nou1ux-, ‘Hoodstook; P. 25: - o b
4 . (W -
ot , ¥
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presence’ of vices like extravagance, flattery and tredchery
in the one faction _that 'lérutnl hciio! in the corrssponding
virtues in the other. .

* Other than the dukes, the author does not individualize

his nobility. Surrey, and Cheyney are di ishable

only by name and by 8 s ¢! to They
b4

act as cho'nu to ;lood-tock'l sentiments and balance the similarly )

characterless flattererd. York and Lancastér are. treated
more fully, thouq.h their .diltinceivon'on is nch;.\!-d through
simple contrast: Richnfd dn‘urlﬂhal York as "gentle: mild
l‘n‘d" generous" (II. :l 125) He, is the least aggressivp of
f.h brothers’ and- the most vininq to !PP*C the k!.nq.

uncutcr is, f.h. opposite. He inflames Hood-tock'- occasional |

t.lptt into u hu-nur. Their .essence is demonstrated in
tluix distinctive ralctian. to dcuv.ring up of th‘!.r staves
of ot!lm to the king.

York: Here, take.my staff, good coluin York thus

leaves thea:’
Mrt]'.:mt on staves that will lt longth deceive
T

» " " G
Lancaster: There lie the burden of old Lancaster;
B And may he perish that succeeds my placel

- )(n.n. 132-5)
The conception of Woodstock is more 'complex than those

of his brothtrl. Thouqh "lolc of Woodstock's nature is luqqnccd

tit:.u - 'Plnin Thomas,' The !nrd Protactor,” he
the human iety of any 3 in the |
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. more perfunctory design of the other characters and underscore
about _the

+ his centrality. - , is 1
core of Woodstock's po;lunaut’ toz’ these two titles indicate
the ba:il of his still-primary Morality function.

In speech, dress ar’ﬂ mnnn-:, Woodstock is Plain. 'rhomas:\

banhh-d under Richard's ruh. -wuadscack'u plainness exposes
\:hcl deviousness and folly of the court. His .words .are
sometimes blunt, I:ut flways truthful. He is l'virtucu; man,
incapable of flattery or duc.lg. He is, also, \u:pratlnt:ioul.
H-'l:lvn ‘Well, but not extravagantly, in the country simplicity

that he could ‘n mistaken for ' a groom and his acdgptance ot

that role demonstrate how dupl.y the "common touch" is part:

of his nature. 1 "

7
Tb- title of d Protector complements that of Plain
. Thomas; it as aptiy describes the -x-np;u# public side of
Woodstock, as the other the p 1 The is an

office from \miah Richard eould not expel wuod-mux.-piri\u‘ly.

It is h;l natural roh, an en-»h&‘ cnntinuo- even after hh\

. s - _ )
play.ll His relative subtlety and detail contrast with the

. He exemplifies the honest and manly ideal thnt has been_

ct' Plashey. His clothes, of course, are plain. The f‘lat‘r

i ai) laecgnnt. He has the t assential qualities of a Lord|

. 17 a o for his, ry and the ability to
N . deal with its bl ¢ i s public-spiri is

—_—

5 LR 2 “Rou!.eor, Moodstook, p.(l.

6n- of his central traits. He has 'nightly'vnk-d‘fer‘tnﬁnné'l
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good," (V. i. 125) and his patriotihn .xt‘nd- to his life:
"I would my death niqht -nd thc misery/My taar presageth to »
my wretched coufxt_ry" (I%U.. 108-9) . Yet care must be

allied with competence. Woodstock's decisive and effective

handling of e Kent and Esdex rebellion and l‘.ll.h the

» org;hintien }f the dukes' final parliament prove his ability:

These examples of od [ ] , are .merely ‘

perfunctory for thn author dou -not vi-h to hazard his
-

hero's reputation in actions vhiz:h may po-sibly be judg s
questionable or tul;iblo.‘ 'L'h. real evidence of Huud-toék'l

-
s , success as Lord Protector is give _directly but

unequivocally: in the Lord Mayor Exton's entrance with Woodstock, .
2 -
symbolizing London's approval of him, in the nobles' acceptance

of his 1 3, .in the' tes' fear and in the people's
love. ' , _v
Woodstock is an idrul: ho is thl p.tfcut publiu naft -
‘with the requisite privgt. virtues; but he is not presented
:lduliltiual., Thotigh nothing is dont to taint his eminence,
/ " Woodstock has a few minor flaws: He responds to crisis with
. LS inied\l confusion. "A!e:n my God I kngw not what to do"
{r.di44. zlgy he admits upon hut!nq of the Kent And l-nx
uprhinq-.“ However, this unc.rtninty is only -anntnry,
and his pulguqucnt ction is ¢ t anq,. £ited

Another ihortconinq is his temper. Despite his warnings to

. 125180 1.4, 112-130, I.iii. 240, II.4i. 3-8 for evidence - . |
Ral® _~"of Woodstock's flustering. F Y : }
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i h!.l\l;:othon not_to-disrupt Richard's wedding, he is th- one
v«_ who* attu)u the upstarts. .When he is removed from otﬂca, .
- he thnlton- Greene ‘with ";!unc-, flatterer, or by my ll;\;l
“I'11 ki1l thul"vﬂ: 4. 145) These outbursts are exéuubla. =
- .!’bcy are thc -de-a:hct- of 'his strong will _under the #,
v . prwoc-cion ot t.h- thunt- of  the tavourit-u. i Rc iter

Yo states that Hoodlt'.eek'- -ingl.- "t:[nh of unconqu-rnbi-

pti.do'hvhun ‘Gdunselled’ by Lapoole to submit h:Lnnnll fo T  \

" Richard's mercy is his only quality in cnmbn with th-

4 (hiltorical du)u 13
' & - . ’ B .

s p have 1ike diamonds

: %-c will in burst before they bend.

And such lives here.’

= # o« - (V.. \u\-:) % o

~ / N ) -

x-puhlly for a pouticinn, Woodstock's gr-ut.-t tlav
T\ * is his mivnty. Hin own (ﬂua fosters a too -aly trust in

o th- virtu- of others. He bcucvpl Lapoole's lie nd lpologin:
to his lurdur-r for -ulpnceinq him. He auovl;ésu disguised

king and natnr-n into his home, tharuby un-anqinq his own e

kid.nnpp!.nqh York laments his bzothor'- g\xuihuityx 5

good nn, e
It was an .lly task to vork on him. .
His plainness was too ‘open to their view: 5

He feared n wrong, hlul\u. his heart was true. -

7 : : o *(V.444. 5-8)
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.4ql'-unv1n as suth innocence :ll,»it: can, only

cause harm if others take a g ‘ot it. m—_; 2 f
‘compound_their: crimes by h’_trly!.ng an 51d man's trust.t

ot 8 P istics only. his

hunoux: 1- umhr!.vul !xol hiu ‘two tltln. ’A'ho \uddinq shovs -
him at his most ch-lrlul. H-...mioul!.y intompt. tht

_qn-tingl of aulcolc ‘to mn n Anneé after unculur'
with. T /'

% ' n : -

! Lat me prevent:the rest !ar l
If all their welcomes

This health will not qo round thh \uzk by th' lh 8!

. (, i.:l.hll 6)'

He plw!uny ductﬁnl Richlrd as."a hlrcbrlln.
ifaith" (I. 111. 29) and hin!- at the wamen 1- rninq tho .

new- tnhxon of zlding -id.-nddl xpou -oz- than a lack of. N

i Hil 8 4 \d.th ﬂu horu and i(.m:lr his’
irohic chat u!.ch‘ its owner also ulultnto his hmroul nature.

Bnunl a‘or*lon writes "a h‘rﬂ vouéd v!.lh to be I.ovod q-
vell as raverenced;"l4 Woodstock. vhhu o be )ﬁwnd. Apazt-
from his status. nm&, nbn_n:in,v h( seens nkn -’klndly.uu

uncle. H- rmi.n. hcrn!.c, but .his zunibuiﬂn and his

nrthin l, hunmr and qlncro!ity, lllu hin more Lntmu and 1

ng. ' He is an ] y figure, and, b.cauu’-ur hll )
dutlﬂ. Td thd undmwolapuhnt o: the: r«u of th- cnt, f.h- .

G g T d
1‘suuu. Jchnled -uuma.z Pope,” m.._gg_m

71, introd., L.. mbu~ll!.nd gmu m.
J.M. n.nc, 1964}, p. 224,

®




P only i:hu'acte;‘ for vhom the audience éan feel §.ni;no attu’chmn‘t’.
-This calculutad aﬁphthy has. two purpos’u.‘ one is to Ainlurn
cha necessary pwer of tha murder and thus -to mnake itl‘
political cgnseq\uncal ir.mvitahll. ':l‘ha othar is to anhanc-
= el e - ﬁiu’stin-p'rimnry Morality function. 'The .Lchn he ra%r-nntl

impatuu from the appeal of th.ir embodiment. i .
entially
"‘the” una tul:illnd by tht wise co\mnloru of the Horulitin.

i m:nd-cock' 8 !unctian (and that of hi- ullias) fa

e ' "'Thay stand simply tor Right, which is very little dittour\
from'what' it was, in umxxmng_g viz. Moderation and the

R 4 Good 01d Ways. nls Thait world vLev is conservative. Wacd-tnck'l
valuas are those of tha -dgad uga of Edward III. He continually

’ f Fpmpareu the \::aunt disorder ut-kixlgship and state with his
father's glorious and jdsé rd&n.’ Richard hu betrayed this

. haritnge by his wantonness and misrule. He hnl also violntnd
the old sociah order by promoting dommenorl to hiqh office.
"By ":ejactinq true nobility® (II.ii. 15:) Woodstock préphesies,
. Richaz'd ha- doomad England to be _glhivu‘ed, cracked and

broke" (;I ii. 151). T‘hc :nutotuk\lon ot the natural ruling
class . il the most inportan\: ot

,ooaltock'l objuctivn.

k- \ Though his broth-xl -harc his bllh!l, wondltdck is cn- ncut

complete i In to them ha is untanlnqu

- > . loyal to the crown. His criticisms of Richard are sage..

15possiter, ‘Hoodstock, p. 24. . . (

are muda more attractive «and quin an important emotional *
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His 1c yalty is. ‘most explicitly dnmomtzutad by his acominq

—

s on of

with tha rebelling commens.
"rh&‘tavouritas are llttla dit!enntiated. Greene is

thl only special one, -as Rlchard'n dear friend and the most
co;nplinhud flatterer. All tnur are touched by the clown,
but, uqain. Gr‘anc, the most exuberint and vocal, exhihits
this trait (:o cha fullest. Graed and vic:itmu'nusll however,
transcend thuir nature. Thly are both trivial ‘and dangarcus.

'fh-h' purpo :I.l to! "px :ﬁt Vanity (as both concnit, insalencq

and -mptin.ll) "15 Anﬂ thay do so unaquivocally und succeastuny.

f, «.There is little 1n£omat:ion avaiiabla about the historical
Tralﬂiun. Holinshed has only a few par: )grkphs and Stowe
comontl that. "all his life time he did/ll things closely."
He was a cruel and unjust Lord Chiet Justice. Mm:
for Magistrates utilizes T:@\silian to represent the general
abuse of law during Richatd'd\'raign. The Mirror Tresilian
states tha't l’g-'is_iby discent nvgeﬁilqgn,. no stain was in
my stocke,"17 but his .origins are d»itternn\t in m:_mx He

1. explicitly presented as an example of the social mobility '

ot the talented lower class that. is :hallenqing tha established

o:dtx.' Woodstock vish-n ;o prasurvc‘

‘Tresilian: canat'tﬁog remember, Nimlgla, how by dagrees

15Ronitor, Hoodstock, p. 42.

‘L'fhe Migror for Mscistrates, ed. Tily B. Campbell
(London: Cambridge Univ-rlity Pruu, 1938; rpt. New York:
Barnes nnd Noh].o, 1960), p. 75

.

N
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I rose, ‘since £1rat thou  knew'st :m
schonlhuy

I was first a

Ay, aaving your honour's speech, your worshipful
tail wu whipped for stealing my dinner out nmy
satchel. You were éver so crafty in your childhood, °
that I knew your worship would prove a good lawyer.

Interrupt me not. ' Those days .thou knewst,.
I say, From whence I did become a plodding clerk,
From which I.bounced, as thou dost now, in buckrum
; To be a pleading lawyer (and there I.stayed ...)
Till by the king I was Thief Justice made.
+Nimble, I read this .discipline to thee
. To stir thy mind up still to Industry.

Y (T.ii. 104-18)

Tresilian's first s’cenu promises a’subtlo characterization
to equal that of Woodstock's. ’Ha preens himself when 'told
of Richard's gift of the office of Chief Justice ("Hum, Lord
Chief Justic

mnthinkl ulraudy/l am lHIllld more plump than
erst I was" - I.ii. 57-5)1 he advises’ himml! Q:e be cam:ioul
and "Junuw—].lka" to plaan both the dukes and the ‘king ti11 -
hé is sacurey he displays an affection for Nimble in his promise
not to betray hin ‘to the ‘hangman ("Those fearful.words shall’

) not. be px'onoun:ed ugninst_;hg_g Nimble." - I. iii. 98-9) 7 and,

‘ humorously, but w_ith charnctaristlc docnit, he bids Nimble

‘ixbutor\m Lady Tresilian "with how much periijWe ha'_ggﬁttainad
this place of eminence" (I.ii. 120-1). 'such_vnri;ty is nct.

dispiayed in his subsequent scenes. He is allowed an early

hnpranivega ‘to establish his persona,. but his charit:t'lr

-is duliberately controllod thereafter. 'J.‘zuinzm'l pcnonayty
is curtaifed so that he dou not gain too much of the audience's

.interemt or distort the qu_eut- of the play by -making it an
+ N # -
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1nd:|.vidual blttu bﬁ:vnn himself and Wcodnack. The gi‘altut‘
-ncri.ticc- to hh character occur at the 'play'- f£inish.
Though tm I character viaﬂpein; 'rr-llliln's mildness when
captured by Nimble is ununtil!actory, his silence in the—.
dukes’ t.nt insures that he don-_nne disturb the dukes' quiet’
triumph and additionally symbolizes the complete mpt.i.na-- of
his po-l;:ion Iftlf« his power has collapsed. However, it is

Tragilian's Morality. function which is most important and

that consideration overrides .any possibility of a d" eloped
Lndividuauty. I ' : . \

'rruiuan is basically-a n-lding of two types: the
Vice and thé Machiavel.l8 The former strain is evident in his
close association vit.h the Vice-proper, Nimble, his.delight
l'Lll of htx-our, his ccn#r(i::. and hil
disguise during the battle. The Inchoavnnim aspect is more

in trickery, his

indicative of his Morality function. He is the predictable °

greedy and politic 1ntriqu‘nz'. He  also J.ncor:p"grat-- the

cfiavel's rej ion of m onal values, ‘nof. only of

‘morality but of traditional order. His repudiation 6!_

established views and his cen-nnry on the system of d.gFl.l
are l\}ttiohntly oxpneie, but it L- his-rise from the lower

__cl-ll to become - thd nolt powerful un_in{’xngle_ma itselr

which is his revolt agai the itional order.
'ﬂu author is subtler in duen-t:ntinq Tresilian's

1 of religion, a tnit th. :nvn\lr!.tu have in common

- 18Rossiter, Woodstock, p. a1,
< :
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as autsidnrl in a Christian country-

. il ' s2
with him. Traaiuun does’ nat axpronly condenn nngion,\
but his philosophy in uttorly vox'ld-ba:adx "‘lor this conclude
these times:-/So nen b- rich .nouqh, thay}. good .h_ough"
(Iv.i. 12-3). E The zfal evidence, however, depends upon an

absence. The duk and their lupport:orl all indicate a

belief in christianity. 's ', inv ions

and humble' prayer. before his death, York's trademark "God

for .thy mercy," the 1 of Nor N and's hope.

——
to Tr-lili‘un that "God [will] forgive both you and us, my
lord" (Iv.iii. u)_,' and the i;ruin 's simple "Jesu receive my

soul" (III.iii. 104) are ali examples of a '!‘.1(:' and bix;d_inq‘
belieT. Rnugion is shown as n. ‘lochtul._)nnd that 1links
both nobility und commonl, a bnnd that the court manifestly
ignores. Disaounting tha oathl

'!oot" and "s'blood," the
only réterenca's to religion by a court member if Tresilian's

Qishing a_ éumellta damned . to "a' deeper hell than Limbo

Patrum" (I ii. 9), hiu racication of the court formula "Lord
have mercy on thee" (I. ii. 33) and Scroope's blurted "Fore'
God, my..lord,. had they not been your uncles/I'd broke my
council-staff nbout‘ their heads" (II i, 171-2). Their
silence amidlt tha g-nonl n!ﬂmntian of belief marks them
Hox:nlly ‘and philclophlcauy, ‘rrnilian is . Wood-touk'-

antith-uh. His sel: ard 1 and rd

oppose tha other's altruism, ,‘ anda | r bility.

I-I. abuses thu guvcrnnonc and the nu.tion for his own blnnﬂt" &
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while Woodstock selflessly nurtures them. He is an upstart
whose high status disturbs the old social order and who

~_rejects the notion-of such an order Aiohq with pin country's

traditions. . Woodstock is a noble committed to the old ways

—11d to restoring the primacy of the old order. They are the

epitomes of evil radicclin and good conservatism -which

e
constitute Richard's mo; and political choice. Contrast

is an:'unthl aspegf of their relationship, but theré are

parallels which also illusi their di

A minor similarity is c s on

" when. first confronted with crisis has been noted. Tresilian

is confident until the king almost reveals to the duchess
the plot to ):u} Ho’odltcnk, when his fearfulness is exposed.
He can only mutter "Would all were .,well. /A thousand dangers

would enclose our -tltl" (iv.iii. 135-6)"and d must be encouraged

___he is prisoner at Calais. The lituuéion, 1nt|m1!1ad’iiy the

by Bagot fears occur—when

visitation of the ghosts of his father and brother, terrifies
him. Shaken, he awakes with the prayer to God to “lighten

. my tnm:' (v.ei. 121). 'When Lapoole enters he gabbles at

him.- Yet he quickly recovers and commands Lapoole: "Iam a
prince. Thou dar'st not murder me" (V.i. ias). Woodstock

" controls hi- 8i and tes in his death "a

; fine ra-pon-ibh diany. w19 Tresilian has none of Woodltcek'l

straéngth.  _He hides from. the battle, tries to escape in

19possiter, Hoodstock, p. 38.
atod
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"aisgui€e and gives hins_nli up to Nimble's capture without

éi:anua. The importance of this comparison' is that vhile
both men experience fear, Woodstock mgca‘z;s it ana Trilil.inn

succumbs. M

'l‘ia’uian also shares Woodstock's love of humour, so

that he is, "$o sone extent [a] rival hunorist &3‘7 The difference

b thenm, + 1s witne: by thc typn of humour
they uxptcni. Woodstock's is always goad-natu ed. - Even his
teasing ‘of Richard at the wedding shows affe tieh and -h}

satire of the courtier, as akill!ui and tollin as it is, is

too. gcntl- tor ‘the fop to rlalin that his manners have

become a joke. Trnuinn'- is da:)ur, aup-ciully in ‘his

conversations with Nimble.

on i ] and -ax"]. quibblu about widows'

. marks. Nor are the oxchanges ttiandly. Nimble mocks his

master and Tresilian abuses his servant with terms 1ike

“yillain," "ass" and "gross /incaput." Tresilian is ‘rendered

more petty by the dhtntefulnen of his comedy. The most
uxpli.ei.e exam Of'tl}li’ éécdr- whln Tresilian swaggers over
his pr i

less evil by ‘h‘h

1 htmnlt 1 jable.. ‘He is rot made

‘lmilhnill, ‘l"qut more despicable.

hishumanity,

vltlt\ll as hero. ﬁ-\hn\-nly

’ brought clelnr ta tiu audionca' " chatting to a horse does

"m.y touch on nnthing pleasant:’

£

Va
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ot impair his dignity, but displays his likeable abi]:ity t6
¥ .

unbend.

++ The final _cmparison is polécicul. Both men ware'. de

g_gg_:g rulers of znq].nnd. as inrd and
Richard's guardian, Tresilian as ﬂ-d Chief Justice and

. Richard's guide. Yet, bacause of Tresilian's craft, nonsiter‘

claims hin as 'ﬁn only potitician in the play."21 wocdsf.oc);'s
unsophisticated: care lvidently‘dess not earn him the title.
Rossiter ci‘.tal"l‘tu'llian'l restraint of the king ffom rnhiy .
executing what Greene ur;:u againa‘t the dukgs;. to_ "hale
them to th' block and €ut off all their eqdér;zi(i. 40) as
pz'oolt of~his "political ukill. This incident, however,

" racails the preceding scene in which Woodstock prevents his

brothers from similar rashness to

« - '

Join with the vexed Commons
And hah his [the king's) mihions from his wanton,
8

'L'hoir hndu cut off, the pecple's satis:iad.
C(z.iit, 2470y

Woodstock is' as aware as Tresilian of the necessity for
tactics and caution. Earlier,- he advised his'partners to

"be smooth ‘awhile" .(I.i.*:l?) . His ruponaa',ts as politic as.

Tresilian's. The parall ows’ them equal in ability, and,
inEhe absence of any physical clash, the parallel substitutes

for céhtrontation by providing a direct, rather than general,

’1Roll$tqr, Hoodstock, p. 41.
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example of their o[ipoaitian. woadlta?:k'l reason for prudence
|

is to' protect "the kingdom's. iat-éy)nnd the king's honour"

© (I.iii. 2§52-3). Instead of rnvnlﬁ, Woodstock proposes a

!

parliament to examine the tnvourit*n' actions. ' Tresilian °
counters that the attack on the d“uka "must be done with
greater policy" '(II.i. 45). 'l'huu“n contrasting legal and

illegal solutions ﬁ\o analagous problem thétiv.ly- encapsulate
: 0 3

the men's antitheticul ph-:l.losophial.
One quality Hhich separates tha court and noble factions

-is love: !’hc court mamba:l have only contenmpt and distrust .

\ for one - The few pe 1 ‘ made by fav

about Vcna‘anathar are r:lerogatoryx an unplaytul "ye H-nching

. rascals" (Iv.i. 62) anci auuhy'n t-mlng of "umooth-!nc-d

flattering Greene" (Iv.i. 47) " a‘ﬂattcring hound". (IV.{i.
64). However, division is more evident batween Tresilian and
the favourites. He scorns them, staying aloof from their
games; ‘they describe him as "old |turkeycock" (IV.!.'_. 138).
During the parliamaht scéne the favburitas sneer at Tresilian
for lurking cowardly near);y ‘untu; he hears if the king has

ia!e‘ly gained his throne. When Greene informs Tresilian of -
[

his' promotion to Lord Chief Just:

, Greene is ynsure how.

the favourites will now be. treated, "Your laws must not be’

bud].u‘thon, Tresilian,/To punish P(uuz benefactors, look to ~
thnt.' (x. 1i. 4374). 'l'ruiuun'- Mly is as hluly sveet as
G‘:nnu'l worlds to 1chnrd, "How Lir, to punish you, the
.'x/iinion- to the ki ig/ The jawels of his heart: his dearest

/ = X
/.l ' /
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loves?" (L.1i. 45-6) Though THesilisri-doss not use the lav

" ,against the favourites, he does ivlnﬂlo them._/ He steals
more thnn half of the yield from the blank charters, which is
righttully theirs since, tnr a stipend, the king has nllwod

thu of Nor do t'.!u favourites love
R’idmrdy they feign love and flatter him lolo.l)'] for power
and money. Their v-antiv_‘l.thl have .1-; destroyed tho .n-arrilgo
of th. buc.h'ul of Ireland and presumably others. i'hc linql.

. Yet,
even this lligh:- love 'iu,unrauiprocut . Nimbln readily
3 P SR
. betrays his master to the hangman.

\ The nobles, in are i ted and bouna 1;1
1\lolidm:ity. Their k‘indnul {s demonstrated hi thn'lupport
giv-n ta them by the-queen and the cemonl as well-as by the
-upport t.h-y give to each other. 'm- du!u- defy the king to
praise Arundel's capture of enemy ships. . Unlike Nimble,
-Clpynoy has loyalty enough to hazard combat with Greene in
order to avenge his master's death. Woods€sck and his wife
l;nv- a happy and loving 'ianiaqh. wdodltock, Ianultar' and
Yor): are close, vhich is especially evident in thoir human
IM natu!al-louminq conversation at Plashey and in Hoodltock'-
togcning farewell to his brothers. Ironicelly, war is the
greatest example ?t their bond. The 'n.ehlcl" revolt is
p:’t;mpt.dl as much by, love for Woodstock as by the hope of
correcting /xélqhnd'- injustice; and, unlike Tresilian, not

one noble abandons hi: partners.or their cause.




Richard, 1like his Morality counterparts, is caught,

‘the two © ons. His it:i_}ity to love separates
hin from the favourites and links him with ‘the i’lébility, but

his qhnici is symbolic of his conundr.:um. His uthcﬂon- aret-

shared by Greene and Queen Anne. His attachment to them

seems 'equal. They are the only people he 8 "sweet" and

to whom h- exhibits especial 'tondnn ot]

, When dead, are

/the 1o 8." Greene has "King

tur him of "all [his) earthly j:
Mchard'l 1dve and haax‘t ‘in kneping" (IV 1. 151) , and r-ccivu
favours accordingly: thnr English Char)c.liurlhip, the "grnhlt
part" (IV, 1. 246) of the land diﬂt:ibution and the liborty
.ot calling his king "sweet bully" (Iv.i. 216)., Richard's
taa]:ing lor‘ Anne is less demons ratﬁu_: hc‘vnl not quieten
his favourites at the weciding, despite her ‘t.l‘!.‘l, and he
ignores her plea to r‘nntox‘ his uncles to puwgr Duthr

evokes his most passionat atfirmation’ of his love for both.

He orders the castle at Sheen where Anne dies to be destroyed,

N lamenting:

Then let -é sorrow’ kill King Richard too,
For all my earthly joys with her must die
And I am/killed w: th cares eternally..’

For Anng a Beame is dead; for ever gones! L4
She wag too virtuous to remain with pe,

And h aven hath given her higher dignity.

. 4

's.death on the battlefield is similarly

(Iv.iii. 141-6)
P4

His ro-ponq/ to Gre
7 L
felt: /
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o pzimoly youthl King Richard's dearest friend!
heavy star 'this day had dominance 5
To c\lt off all thy flowering youthful hopel? .
Prosper, proud rebels! as you dealt by h
Hard-hearted uncles, unrelenting churls
That here have murdered all my earthly joy-l
" 0 my dear Greene, wert thou alive to see
How I'll revenge thy timeless tragedy
On all their heads that did but 1. ttuhand
To hurt this body, that-I held so dear
!v-nhythhkiunndbylycrwnrwm
e . (V.iv. 25-35)

Despite his dual levi-, Richard is not bi-sexual. His

Annc connm Riclyd'- marital fidelity imh-r reply’ to the

1nl1nuntinn ‘that her sorrow stems-from Richuzd'l incontinence:

"3 i . "The sighs I vent are not mine own, dear aunt,/I do not

‘iur’rov in mine own behalf" (II.iii. 30-1) for -iu is
"l’:l‘p‘py in King Richard's Icv-’" (II.iii. 34). G;'aen. 8 own
i’hel'imcion-' are indicated by his inquiry if "there are any
| pfmcy wenches" (IV:i. 250) in his portioh of the rented.
)wuntry 'x“h. tunl:tien of Richard's relationship to them is
S Ieo be ‘lbluutic ot his ltcrlction twntdn both good and
u lvil. Anne is as npnnntlti‘u of th. one as Greene of the

bthnr. Jrhim her husband, she is a virtuous prince who
".‘ t tz‘io- to net!.ty his injustice with charity. Her care vinl

! h.r the puopl-'l love. H-r qoodnlll is such that -even Tresilian

it in her death. Richard's love for

hqlr, continuing after the ad tionof the i11
en. good still within him. i

5 oL

intntut in Grunno is lxtz'avaqant, but it is not phyuicnl. .

/-




Richard is r\;lsd by hilu favourites, but, despite his
hnplication in ‘ana approval of their crimes, is not as
unreganerate as them. Unlike them, he is capabla of tru-

R love. His paésion for Greerie and Annc is genuine and hh

will to'be ded. to follow tho favourites' wis

is, in part, to keap their luppoud friendship. H- tell

Greane that "the love of thea nnd ‘thése" (IV. 1. 138) a:l.am’

have won from him the ‘shame  of renting his ccuntry. Nor

does’ Richard share their lack of, religion. He i- as silent

‘ as they ar foi mosé of the play, buE crisis pre‘okil a reactich

from him, He invokes both Gég_and "heaven's love" (IV. 114,

172) - nttar the death of his queen, n‘ing Ln his defeat a,

qlivinaly-_inspiz@d punishnant: 0. my dear !rhndl, t'.h-
fearful wrath.of fxsaven/sitl heavy on our heads for Woodstock's.
death" (V.iv.' 47-8). liichnrd also wishes to llll:c‘l’.d as a
wise and strong ruler. When Bushy ‘reads the chronicles
about the Black Prince's victories. Richard reacts:

But these bright shining trophies shall awake me,

And as we are his body's ccunt-rf.lt, %

So will we be the image of his mind,

And die but we'll attain his virtuous deeds.

s — (II.4. 92-5)

his ions Y ity pr 'Richard

from ruling well.. He enjoys playing kinq, but: is unpnpnrld

" to be one. He 1- concerned solely with the ornaments of

kinglhin,'und, encouragld by the’ tnvuurital, -xpluit! the

thronc -for his .own qlory: his aim is to "ride thrwqp‘
. -

)

1
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8 - London only to be gazed at" (I'II.‘i.fal). "He carelessly
! tllihquhh_u his duties tg Tresilian and the taveuri%u‘ to be
7 aively Mnipulitad by thep. 'Hu 1a:ks knowledge and experience. ) t
4 lclt—centercdly sees only how his actions will profit
N ‘Hiluolf. Hil, suggéstion to Greene for collectinq rent from

his tenants by "rack[ing] t.hu‘l"oundly“ (IV.i. 170) shows

cnllouln.? + not inbred, but made possible by youthful
N . ’ >
. . ignorance .of the co’nuqunm:u. : Similarly, Greene easily

al 8 h‘il qualml' about renting ‘the country with a simple .

‘“what need you care what the world talks?" (IV.i. 150) Even’
= his’ opposition to his uncles is. an-adolescent rebellio:
nglinir. parental authority and his regality " a phantasy of
defiance of the Old Men."22 . His parable used tc; gain the
. throne is a clever boyish .trick; and Tresilian proves his
pndlrlt.nndin of the kiéng by cunningly disguising Woodstock's
kldnapiing a‘l a game: as ; ﬁa@o, not.a murder.

Richard is also hmnpnracl’ by an in!erierity complex. He.'

rejects. his uncles: hocauu their oxcolhncal and thair
clogeness to his father and grandfather make him feel awnd
o *liké<a child" (If.i, 12). He is comfortable with his
S " £I\'Iouritcl h-caun th.y are low-born and flatter him. He is
diqtunt from hi- wife for fear her letuu will ukc him %
'lppur 1nnignit!.omt. The dreatest challenge, however, is .
" from the dead. He is conscious of !ol’];wing the lcq_andl of

Edvard III and the Black Prince. He realizes how weak he is
" 4 3 i
*.,  22possiter, Hoodstock, p. 44. 5 ,
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compared to them. He can only compete for a like glory by

_for their accomplishments:

At Westminster shalt see my sumptuous hall,
My royal tables richly furnished
Where every-day I toult tcn thousand men:
To “furnish out which I daily spend
Thirty fat oxen and th . hundznd
With fish and fowl in numbers number.
Not all our chronicles shall point & kinq

To ‘match our bounty, state, and royalty. “
Or let all our successors yet to come

Strive to exceed me... and if they forbid it,
‘Let records say, Only King Richard did it.

(III.i. 84-93)

The most consistent and dominant ‘part .of Richard's

nature is its instability. Emotion, not. reason, controls

him: "his behaviour is that. of a ‘thwarted schoolboy pr-purlng"

té l‘:reak_»oue or broken loose: sulicy,‘ defiant, fretful,
malicious, irresponsible, drunk with self-esteem."23 . His

posture towards his uncles, before settling into hatred, is

indicative of an emotionally insecure yé\ith. "on one side he

wants to be liked, on 'the other to assert himself. The
natural yesult is-that he attitudinizes: now he is the

Y phe now the udohuc-nt impnthnt

with elders’ who huvun't noticed that he is grown-up:  now'

the man who dominates by pnllionut- force ot/ﬁhquutcr."“

. Once noz be ltifl.]:l
& t that dares encounter with our will? r
\ . :
23Rossiter, Hoodatock, P 43- .

. 24possiter, Hoodstock, P. 44. ‘



103

& . P,

His reactions, also, are usuﬁlly exaggerated, as in' the

(I.iii. 160-1)

violence of his huuntaticm'- for both Greene and Anne, his
. excessive shows of 1love lar‘ the favourites, especially
Greene, and his éiupldy of voluptuous pleasure upon qai.ning
the throne. o

' The Richard of-Hoodstogck is not truly renpez’-lslbla for
his crinn.' Mmitt-d!.y,/ _ha rejects his uncles and chooses
evil; starves his countr} +to feed his excesses; sanctions
repressive laws; and, chb‘ugh not the instigator, apprw‘as of
the ‘actions of Tresilian and the favourites. Yet Richard is
not -v‘il; he is wanton. His' paiicular !:nyst'erical ‘and se:l:!-

hinm, !\ér he needs quidunca.' The

favourites, whose manipulations of the king are calculated
and knowledgeable, are the true culprits. Richard is most
culpable when he gnl(.;iq-‘:t'-‘activitigl himself: he lugg.‘utl
participating in the masque to.kidnap Woaéntockt it. is his
dncil!:v.m to devise a "trap for York and Lan_l:a_ltar" ‘(;I:\II.i.
117): he b.ttl.YI his ‘kingdom by choosing ti‘) ally hin;snl.‘t

__ with France in the event of rebellion, planning to reward her,

with English possessions. ~Richard's, responsibility for

these crimes, is 1 cause -of his i 8- of' their

actionis)

import. Importantly, the\guilt he feels for the

though initially assuaged by the inilulncn of the favourites,

does culminate in his final realization during the battle.
g oy




' . 104
.Richud'l repentance, fhaugh not as complete as that which

more 1 Moralities, fulfills the sane
purpose of demonstrating “the king's acknowledgement of his
1rralpon-ihnity.lnd his new-found understanding of the
duties of k.tng’lhlp.

Hoodstock is emphatically a Morality play. History is
.

" aistorted to comply with the structure of a pelit!.cai 'l(orallty‘

tram;-»rk) the historical political factions have been
altered to accommodate the tru:ﬂtlonal animosities depicted
between the wise and the vant\:n advisers to the kings thl
hiataricul 1ities of 3

pecially the
the nubinty,'ﬂhwa‘fa n transformed into traditional Hdi'uliey

“~figures. Richard's ‘dilemma is that of the usual Morality
king:  he is trapped between the two factions and chooses
the wrong one. Woodstock, lilu other Moralities, demonstrates
the injur!.u to the caunczy caused by the king's chnieo,
concluding with the 'defeat of the harmful faction lnd a
return of good _guvcmlnt. Hoodstock is "the culmination of

. a traditinn. that. goes back to Skelton's Magnificence."?s
The dai

e the play and most of its
sors is that Hoodstock succeeds in presenting
its political arguments in an artistically satisfying manner.

Morality predet

outside of Shakespeara's second tetralogy, Hoodstock is the

most perfect runzauo‘n of the artistic potential of the
Morality. : :

—
25potter, p. 113.




IMAGERY m>m IN HOODSTOCK g

y :

No critic has lystmti‘cauy i examined: the sets of
images in Woodstock. Only the clothing imagery has received
any attention. This r‘uultl in pm from a wish to c‘lnonltrltc
similarities between Woodstock and Edward II, BLEhnSLII and
the Moralities, and in part Vfgol the pre-eminence of the

image. The relative subtlety of the has been zed
by the occasional crltlc‘, but the x'-p‘nuntativa chantu'y
is a simple lumovlcdgllpn\t of the dress theme. Aside from

Hﬂrthn Fleischer's comments in her general study ét‘ iconography

. and Armstrong's succinct praise. of "the illuminating Lma’gn

drawn from bird and animal life,"! the other sets of imagery
in Hoodstock have rarely been mentioned. This essay will be
the first to rectify that neglect.

The basic theme of conti-a-tinq costume for court and

opposition is a Morality ace in which g
’;a-'hien is the hnbf;ml indulgence of Ulnto;'l gngl. In__
Woodstock, as in the Moralities, autrug.;l tulhier_l ly_'nbolinl
the .decadence of court. The king neglects l.As country's
starvation, and yet sits three days in council to d’!‘.l. new
clothes. Richard's concern is not for England, but only for
his pleasure. His vdru- is designed to be envied: he
parades through London "only to be gazed at" (III.i. 81).

The symbolic epitome of this is the et te fop
whose mind is

sily distracted from businéss to discuss his

larmstrong, p. xi. __.
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clothes.? The unpatriotic and unhealthy nature of court is '
emphasized by the fact that the clc;tha- are foreign. The
‘courtiers wear continental luxuries: "i’ranch hose, Italian -
cloaks; and Spanish hats" (II.iii. 91). "N&ur was !:ngiilh
king so habited" (III.%. Jq) laments Wuodltogk. Thn'compln_int :
is historical, but also one common, to the Moralities !idva:d
II, Edward I and shukea{fru's Richard II are all condemned
| . for simll\ar tautpu. —- -
; . Despite the king's -ntlr:uniun.lor altering f.hcr fashion
of his counéry and iﬂl d.vof;inq, days of council to the\matter,
his involvement is secondary to i:hat of th-:favaurit s, who
ancouraga him to "buy na\v: suits." After Richard hn c:mm-d
himselt, they tell him chnt: this is "a special purpose to be
thought uponl/t«:.shull-!n the first thing’ wa'll do" (II.ii.

’ 208-9) . It is Greene who persuades the king to "ride somewhither

i an'it be but to show ourselves" (It1.i..76-7). 'x‘hc‘y, unlike”
Richard, are themsalyeé designers. "Sir Heénry Greene devised
this fashion shoe/Bushy this peak: Bagot and Scroope’ set L
forth/This kind coherence, twixt the toe and knn,( To " have
them chained together lwlnqiy"_;(;;l.i. 53-6). Gresne is so
clothes-conscipus that’ he thinks in clothes. ‘L e tells
Tresilian that he "must cbserve and tnhi_en to the time/The
habit of your laws" (I.ii.  40-1). and refers t‘a Woodatock's

OO U .

o 2As Rossiter :mr)u (Hoodstock, z:s) e fop's
adoption of  the new fashion and, in pattiaulnr e use of
Richard's term "coherence" to decribe how a chain links knge
to toe show how clorely he is a student of the king. s

2 & SN




L)

107

opinion as re "homespun judgements" (I.iii. 191). The

' inte in and re bility for™ the new

fashion is qr..atot than the king's. Richard's participaticﬁ: :
is willing, but he is really manipulated by the favourites.
This relationship indicates who is culpable for the decay at

court. '

To the favourites, their clothes represent power and

success. They do. But, like the seating arrangement at the™

wedding ("Bagot uhd- Greene next to the fair.Queen Annn/‘l‘lkcl

your high places, by King Richard's side" [I.iii. 1-2]) and
S~

'’ preference in the exit following the wedding,

. . violation and sycophantic sway. Lancaster recognizes the'

significance. He will 'allmv Richard's clothing, "But we have

Bagot, Bu]hy,

Lour kings o:. are equalled with him:/There'
wanton Greene ° nd-acrcop-/fn state and’ fashion without

differefice” (III.ii.40-2).. The uplnrfl' have disturbed the

" political order by becoming indistinguishable from their king.

In general, the court fashi its

They -appear foolish by its and

a condition the )Einq amplifies by his enthusiasm over an
‘item like his’ peaked boots. The !uy'-‘w.cr-gidinq regard
for his appearance satirizes the sartorical fussiness of
court. Nizble's paro}ly. of court dress mocks its serious

users. 'ﬂ:g costunes of the masque, however, are more subtly

ing. First they suit the task the nasquers mv'-

are primarily visual reminders of political .'



__xo8
planned. The ‘baai‘-huntars are trying -to capture a human
boar. "@'heso disguises as "violations of proper natural
dress" are appropriate to an ‘assault-upon Woodstock.3 -The
illegality of the intent is demonstrated by the sinister
nature of the cléthes and the green colour which indicates
the outlaw hunter. Richard's subservience to his favourites

is 'shown by his sharing p_g the same costunme with them. . His
b i

vanity is shown by the el of the cl th » which

nearly je izes his plan: 2 "Ha, country

sports say ye? 'Fore God- tis courtly" (IV. i. 125). - If

were less i nt he would have realized who his

masquers were. '
‘Woodstock's lnrtcriui ‘plainnesss contrasts. with the
court ti’nary, juit m‘u \hi‘- honesty contrasts with its dccay.‘
The clothes symbolize the man: "his mind suits with his

habié/ﬂomoly and plain" (I.i. 106=7). The very material he-
wears, frieze, displays his character, as it is "noted for -
its sobriety, serviceability, and good taltc."“ Unlike
Richard;” Woodstock buys British: his coat.is of "English ~
frieze." This pllfancl with his country is strengthened. by

lnothnr clothing Both and England are
deprecatingly dncribld as "honalpun" by the king and his

' favourites (I.iii. 76, 191; T4, 49), The word .Vokll the

Martha Fleischer, The Iconography of the English
(s ulzburq: Insitut "fur Englische Epnch, und
Literatur Universitat Salzburg, 1974), p. 225, 3

4Fleischer, p. 85.
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court's 1t for ‘and from the nation, but
- .

identifies Woodstock and England as sharing the same interests’
‘and earthy virtues. s
The chronicles do not tell of Woodstock's dress; he is

K tailored by the author. The intent is clearly to complite

the visual of the ing ethical positions of

nobility and court. However, in add'ition, Bevington believes
thut thy uthei: has n' ":adicnl interest in plain clothes"
and is advocating actual’ drass reform.5 This baliat is not
suppofted by the -text. Lancaster and York do not share
their b!othl":'l taste in clothes, though 'px'na\mnbly f.hsir

fashion is more subdued than the court's. The fact that

Woodstock alone of the nobility is plain-clothed indicates

hil'cnm particular exemplary positioni rather than making:a

general political statement.' ﬁncns er, also, states that

--it is not the king's clothes whiéh cannot ba:enduraq, but

the inherent mnﬁinq of the favourites sharing of them. The

8 also 3 to doff his plainnesss in
honnn} of the king's wedding day gna "be h;nve." “ “When
woodléock 'coupliu,’ he explains to Richard the reason for his
being "haf ched and gudcd"'(x'.iij.. 77): "I am no stoic, n;y
dou: sovereign cousin,/To make my plainness seem canonical®

78-9) . This comment makes explicit that, unlike the

4

(Cambridge:




r’r’wt expect or command thIs restraint. |

5
‘but this parallel does {\nvu its purpo-‘

. | v
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stoi¢s whose philosophy required restrictions on dress,®

He/‘odstock is more flexible. He prefers simple clothing

rf{mselt and wishes -a \similur restraint in others, but does -

Another reason for' rejecting Bevington's statement is

that the only other to follow 's fashion

is Tresilian. It seems illogical for a supposed advocate of

dress reform to make the villain a ned‘al equal to the h-rc)v

. First, Tresilian

is distinguished from the tnvnuﬂtu.l‘l. ) ‘Secondly, he is
' o .

visually linked to Woodstock. Tzesili‘pn is older than the

favourites. This can ba inferred trth the attitude they
s | d

display towards him. When asking Tresilian not to use the

law against them Greene's excuse that "The'king is young/aAy,
nndvn little want’on-se perhaps are we"' (I.ii. 41-2) is one
of a young man to an older. Tresilian's age is n;are explicit
in Greene's reference to him las Yold-turkeycock" (IV.i.
135) . Tresilian is also bearded.  The clean-shaven favourites

command "Prithee Tresilain, off with it./Sfoot, thou seest

" ve _hava not a beard amongst psl" (111.4i. 27-8). Tresilian

replies "I tell ye, gallants; I will not 16!. a hair of my
lordship/And King Richard's favour for ,tﬁl Popa's revenues"
(III.1.%32-3). Nor dods ,hc. participate in or approve of the

6nFor your body take just as much as your bare need
raquires, such as food, drink, clothing, servants, but ocut
down all that tends to luxury and outward show." Epictetus,
Enchridion 33. :
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. court fashioni hechides Nimble for adopting the clothes. What

Tresilian wears specifically is not given, but certniniy it

is plain.” His age, beard and dress visually separate the

two hranct;ns of misrule, whiin physically connecting hh’nl
with Woodstock. . ’

Act I:F, i1 is designed to establish Queen Anne's

, industry and virtue. .It is appropriate that the main symbol

is clothinq. The scene opens with Anne and the Duchesses of

Gloster and Ireland entering with their ‘maids, according to

" the stage directions, "with shirts 'ur;d hand_l’ and other

linen" as proof of their labour. The queen confirms her

actual sewing, ha_aidn the a of the sch "This
mine 'own industry — anq sixtf more/I daily keep at watk"‘
(II__. iii, 48-9), Richard's ;mmmem: upon seeing his wife 1d]‘.‘e
"Is't holiday, my lQve? Baiieva me, lords/Tis st:range to
take her from her sempstery" (III.i. 37-8) acknowledges her
work. The simple "needful clothiﬁg" (II.iii. 59) she produces
cqnttant_q with the extravagant fashion of court, just as her
churity’ecntra‘uts with- the court's .greed. Anne's activity
ill part 'of traditional symbolism in which "needlework ’i.n a
woman's *hand :h a transparent sign of her goodness and

active’ virtue 8 She }n additionally connected with the

Morality ﬂ.gixn of cCharity, which is often represented as a
fenale distrIbuting clothing to the poor.

7Rnni€.z, p. 24,
8Fleischer, p. 119. " -

- ’
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Like clothing, the use of feasting to represent the

misrule“of g is a lace "Man's act Not

eating is singled out in history plays as the muin -1gn of

Original sin, appatitiva Nacessity, or 'the venial nnd privnto

vices izing nisggé— "9 , as withRichard's
fashions, the daily ﬁ/stu of ten thoulhnd men with thh'ty
fat oxen-and three hundred sheep is an hin\,to:iculf fact.
History conveniently accords yith the axiutinq'uymwuc
tradition. ‘Tha self-indulgence ot Richard's reign is effectively
marked immediately after his coronation by Greene's q\n’ltion

' “yhat cheer shall we have to dinner, *Riehard?" (IT.44.

191-2) . Richard's reply is to announce the enlargement of -

Westminster to feast ten thousand men dany.' This announcement
is quickly followed by Scroope's request to hold council in
order to "devise some new" suits (II. ii. 207). Throughout
the p]:'ay, Richard's éwo great extravagances ara linked,
thereby augmenting their individual effect. In addition, by
association with the theatrically visible clothes theme, the
off-stage feasting hecomes imaginatively amplified. The
decadence of the revels is made immediate by contrast with
the condition u! England. Greene admh:s that the ,Commons
have grumbled. a long while "und thar.'l no such means as meat
to stop their mouths" (II.ii. 197-8). The queen laments
"Fond Richard! thou buildst a hall ':o‘ feast in/And starv'st
thy wretched subjects to erect it" -(II. iii. 102-3). Scroope

9Fleischer, p. ‘144'.

“ /
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i axpriucs the favourites' - feeling about the Commons by,

saying "let's £irst fetch their money and bid them to dinner
\

aftervards" (IXI.ii. 200).
Just as Greene is particularly associated with the

clothes imagery, ’ulnian is espegcially associated with the

food 1 . He s his to lord Chief Justice

Hith "I am swelled moru plump than crst I/was/Authox'ity's a
dish 'chn: feeds men fat,/An excellent delicate" (I.ii. 59-
61). M.mbh feeds Tresilian with his title: "since he
became my master I pared away the Ah and sesed him with .the
sir" (I.ii. 81-2). Nimble alsp recalls the ‘_school-boy

‘Tresilian as stealing his dinner /‘out of his satchel. It is

'
itonic that, though the country/is starving, Tresilian and
his cohorts see the victims of their extortion as "bloated
oafs, swollen with excess wealth."10 The word "fat" is used

to characterize “them. Nimble describes the citizens of

a as ! pudding -] (TII.iii. 110):
Tpé&silian vividly regers to che 5191;;: af a-blank charter as
m whoz-c‘lon in his russet slops" (IV. i. 28).. Tresilian
and his men will not admit to the actual condition of the
people they are robbing; the wo:d-} however, aptly tit: their
own greed. In addltj,on, if Elson's lqusption is ‘correct,
Tresilian himself is portly.ll If this is true, !;.hn irony

is physically apparent and Tresilian would be linked with the,
: . ‘ N 4
10E1mon, p. 181. .
llg1mon, p. 181.
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Morality figure Gluttony: an appropriate symbol of his -
avariciousness. . ’

Symbolic of their enforced starvation.of the country,
the king and his flatterers Ar‘u 'lhevn ldntr’oying pecple's ‘'
meals. ‘The first action of the play’ is the discovery of.
poisﬂmad wine at’ the dukes' dinner. They ru’h- on-stage with
table knives in their hands and napkinl:::‘n their arms telling
pla.ir;ly of the: disruption of their eating. The frightened
York wondsr; if wWoodstock will experience a similar attack:
';Faarn he no ;irl'xq/Put in his broth?" (I.i. 105). Just as -

- Nimble ;lad his dinnsr stolen by I‘ulilian, Nimble -hinself

plans a punishment of the schoolmaster by torm.nting hil on

a Holiday: #1911 have him march about the max'kut-plucn with

ten dozen of rods at's girdle the vgz-y‘day he goes a-feasting,

and every one of his schal;rs .shall have a jerk at hin®

(IV. iii. 94-7),  The country has .so dégenerated that unuvoyy .

thoughts t}m‘r ur the meals of .-very citizen: "Treason ‘1v-

vhispered at ¢ ch common table/As customary as their ;hl‘nfu

to heaven" (I./L. 158-9)., * ., . 5

Since the court tant; by deltroyingvtho .councry, it is .
natural that its acts are -l‘wim as cnmihaliqtic. The scene -
, of jthe great feasting, erected by Richard for-his ;Vlll, is
3 i daacribad as a _never-sated beasti. "If Westmipster Hall
devour as it has, begun/Tvere batter it were ruined lime and
stone" (III.M.: 24-5) . A more direct allusion is Woodstock's \
lamentation of the Common's mutiny which is blamed on the N

N R
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co\;rt'l oppresions: "O vulture England, wilt thou eat eﬁine
own?" (III.ii. 84). Just as Richard is excused guilt for
hil part in znqland'- ruin, he is protectad trom the charge
of cannihal;nn. It is the favourites alone who are accused
of consuming the kingdom. "Never such vipers were endured

so long/To grip, and eat the heart of all the kinqdom"

(V.iii. 30-1); thng are ivy which graus around the great oaks .

(the dukn) Jin ordar'tu_ut_ their hearts; they are cankers

which dcvou’r the fruit of the husbandry that the nobility
o i

has nourishyd; and -are "consuming fires" thut: Yeat all

their tliﬁ falls upon" (I.iii. 160-1). The only specific

"act of cannibalism" in the play is woodstock‘l murder. He:

is to be llaught-nd as if tor Richard' “table: "knock him

. down like an ox, and a!tgr cut's throat" (V.i. 10-11). The:
" murderers describe themselves in terms that recall and make

- actual Woodstock's "vulturo Bngland"x "like Vultures we come

tlyinq and ‘seize him ptnsuntly" (v.i. 31) The image is
cxplicit during thl kill:lng when the aacond murderer -in his ~
uxeitamant cunl ‘the other a cannibal (Vv.i.. 239). The
reservation of this ulthmt. expraldion» ot tha image for

's douth izes ‘the lmportancl and heinousness

of the crime. .
The food imagery connected with _thn n;blllty is Pleasanter.
Unlike the ;

f-considering court, the dukes share f.h'.ir

food. . Woodstock arranges that the courtier's horse will ‘b-
well fed and invites its owner to eat: "The rest I'll tell
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ye as ye sit at meat./Furnish a table, Cheyney: call !or\. "
wine"’ (III.H..V 236-7). He is as generous with the supposed
masquers: he invites them into his home and orders a 'yanquct
prepared. Daspite his dz';b appearance, ‘'Woodstock does not —
demand abstinence. He is liberal with both food and drink.
He is a rsstorer‘who feeds the hungry, ru{:har than’starves
them. A contrast is also made between the opening dinner
imrty and the kinq:s expensive feasts. The qlukn' gatliaring.
.is not an *xtra_vng.n'nza, but a meeting of friendsa. Such
expréssions of true friendship and k_indnou 'i}lustrat- a
humanity that is Fntifalx lacking in Richard's gargantuan fessts.
The uninm} imagery that has been mentiioned ‘(vultu‘ro,

viper) is stic of Woo The

like the others appliad' to the favourites by the
such‘as serpents, kites "(‘ié ,c‘énérnﬂtoé with the ducal eagles),
caterpillars and wolves are tra’diﬁicnal for describing villains
and- panﬂites.fz\ﬂm';avar, At is !:_he favourites who ;ra most
~ ;ccomplispad and anencive_ in u’sihg animals as part of the
rhetoric of in‘vect‘:‘lvc“.‘, 'r.ho.y are restrained in -app].ying the

language to tﬁapsalv_cs'x ' Greene refers to Tresilian as

turkey and the call each other "dog" and N

"hell-hound." - The remaining pl:ticulu’r: abuse is reserved:

,12pichard is exempt from such terms. He is compared to

the traditional kingly symbols: ‘liong eagle and sun. There

is a slight emphasis on the sun imagery (I.i. 161; I. iii. 4o,

172; II.1i.°15; II.ii, 149) which the play has in common with

- - the two other extant Elizabethan Richard II~plays, Jagk
Strawe and Richard II. 5
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tér thg Commons. The tm}curim term is chough, a bird
associated with the supposedly countrified Cornish people’
and therefore meaning a foolish country bumpkin. A more
exotic animal is employed by Nimble to envision his triumph
over the Commons. He perverts the image of England's patron
saint by claihnq' he will "domineer over the vulgar, like so
many sc.A Georges over the poor dragons"™ (III.i. 168-9), thus
making George's accomplishment lyiboli: of the destruction
of the ';:cunery,: rather than its protection. The, court's
contempt for ‘the Commons is cxanplltina by the insults

formed from parts of anim’nll, including "boar's grease,"

"ox-jaw" and » Other ons
include "hoarding cumnrnntu’,’" "all rich chubis, " "caterpillar,"
employed - ironically - by the parasite Nimble, and "sheepbiter,"
'a name tl‘nt “can mean 'pestilent fellow' (dog that v;:rrlul
sheep) as well as 'bulpkin'.‘ (mutton-eater) ."13

Most of these mgai accur dﬁzinq the Dunstable scene,
in which the few citizens who ap’rpur in Hoodstock are
congregated. - These images are linked with them, but they
are also connected with a more benevolent animal imagery.
The people depicted are rural, not Londoners, and,. apart
from the schoolmaster and ‘l’crvl.nq-nnz their occupations
derive from the land or animals. There is a butcher, a
farmer, and a grazier who dwaells at Leighton Blg:,,:ard with the

curious nu; of Cowtail. A connection between these country

13Rossiter, p. 225.
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people and animals is therefors natural. The farmer describes

the confusion which occurs invucn'plng the kinhg's men as a
"murrain" (III.iii. _u), a type of disease which afflicts -
cattle. The_ grazier wishes a homely revenge on Nimble and
his associates: that "you and they were sodden -for my
swine" (III.ifi. 125-6). The man who is arrested for whistling
treason is caught while searching !elr his two missing calves.
(The vhistler is also compared by Nimble to a bird, like the-
raven or crow, that ".up-akl").‘ In addition, mention is made

?t lion .- and béar-baiting, pastimes g.‘nnrany, though not

exclusively, _associutnd with the working class. Both the

citifans' own concerns and tha court's invective emphasize a

connection’ with the 1land; and Dunstable, through the

» r ve ions depicted, is established as a
model rural ity. Thus an i court and
- country (or government and people) is evoked. The court has

i only contempt for the country* people, denigrating cha‘n as
fools and reducing them to by-products of animals. The
rural response to this Als not nciprocil) they are not
bccnu'pondinqu prejudiced against the court, but merely
condenn the favourites. The 9ccuputicn- of the citizens and
the reminders of their work underline their role as produc-i'l W

of food. The court is only an nnq'zjantul. and parasitic .

. s i for the country li‘nplialty

of Plashey links him vithvtho cieii;nry and illustrates one

of their bonds of alliance.
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The relationship. of Woodstock and the Commons is part

of the significance of the Duchess of Gloster's dream:

Methought as you were ranging through the woods
An angry lion with a herd of wolves

Had in an instant round encompassed you;

When to your rescue, gainst the course of kind,

A flock of silly sheep made head against them
Bleating for help.

(Iv. 1. 20-5)

Like 's Duke

P 14 ® in the

traditional role as a shepherd of the people. His concern

for the -pecple is. equalled by their love for him.  The ,

Protector is ’prctoeted by the naturally docile sheep: a

.
prophecy. of the uprising of the Commons after Woodstock's
murder. pict

the against the Commons

forest thieves break in and suck
the blood of the sh-q‘. The identification of the Commons

as a form of cannibalism:

with one of the main dishes of Richard's table makes explicit’

one of the themés of the Dunstable scene. - The citizens are

indi-tinguilhahll from the food they produce nnd thus,

metaphorically, are eaten each time the court !easts.“ .
woodltuuk'l :puciul connection wh:h the Commons is

lynbnncnuy reinforced by his being likened to and pox-ncutud

in the form of an animal. The lion and wolves of his wife's

C e

14 to s sheep is Nimble

complaint about the de: ution of pressed soldiers for the

king: "Marry, the lords no soconer turn their backs, but
they run away like sheep, .sir." (V.ii. 11-3). .
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dream hunt him as a boar, an 1mage:§erlved from the emblem
of the Duke of Gloster, the Calydonian boar. ;

P ) One of the interesting tenturu&ot mgk is the u
of an actual horse on stage. Horses are indicated as having
been used in a number of Elizabethan plays besides Woodstock,
such as Soliman.and Pefseds, Liberalitv and Prodigality and
Summer's Last Will and Testament.l5 The presence of a horse _ -
in Woodstock is therefore not ul:djqua. However, perhaps its
physical appearance is distinctive.. 'Woodstock remarks that
~ ‘the horse is "pri;:ked more with the spur, than the provender"
(IXI.ii. 166-7). It ;s logical to ‘assume that the animal

glsed would ﬂ»t» the on of over ked and under-fed.
Rk . g
¢ Fleischer suggests that the horse "may stand for common

5 sense as opposed to his rider's ai;linesu. w16 ‘mhis suggestion

does not consider the horse's on. Earlier, 's
own horse suffers under thc.wsight of his master's wedding
costume worth "ten acres of good-land" (I.iii. 9é). This
L. . .on-stage horse carries the weight of ‘England. Since no paor

or starving citizen is actually portrayed, this horse

appropriately in light- of ti':c animal/human imagery, becomes .
their representative. The abuse of the country is paralleled /
—

' in the courtier's misuse of the h}rlu lthe country's situation

in the horse's hunger and wearin ;II Woodstock's concern for

15Louis Wright, "Animal /Actors “on the English Stage
before 1642," PMLA, 42 (1927), p. 656.

16Fleischer, p. 183.
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England and hi- practical abilities in his care and feeding
of the horse. '_( " .
Though there are a number of shared groups of images in
Woodstock and Richarxd II, including those of clothing, of
sickness and cure,  of the weather and of the garden, there
are only two -xtendnd. sets of g.mugu common to both plays.
-t)nn of these is the celebration of the triumphs and ideal of
Edward III and the Bla;k Prince. The image is more pervasive

and itl\.'uuu more varied in Woodstock, yet the basic theme

is mon; - the ,I_iuchu‘d'ﬂ
and person with the ‘n;la and chu;acter of the hern-pr‘incen.
Their exploits are- !eitarated throughout the play, especially
th. conguests over the French. - In Act I,' Lancaster lists

"the warlike battles wdn/At Crecy Field, Poitiers, " Artoise

‘—and Maine" (I.i. 34-5); in Acﬁ\II Bushy reads in the chronicle

of the Black Prince's victory at fd{tiers and his capture of
King John of France; in Act IV, Richard -x'ccann his £athar"n
sacrifice in winning Prance; in Act V the. ghosts oV!A-Edwatd
III and ehu B/Lac): Prince relate their successes.l7 . Thouéh
t.ha defeat of France is the nolt explicit axumpl- ot their
lory, ehnir lndcruhip brouqh(: to Eng}énd a timo—or national

170ne of Edward's uuppond !nts, the cupf.ure of ‘tour
kings, is unhistorical. Rossit
that "Possibly the Lord Mayor's !.alting tour kingl in 1357
gave the idea. Two only were captive, France and Scotland.
The third was barely a king (Cyprus), if only for his conduct
at games of chance. The fourth was Edward." However,.since
the four favourites refer to themselves as kings, Edward's

may be a c paran-l of their downtnl]..
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strex’u;th and international prestige: an Eden lost by Richard's
wantonness.

The greatness of these two mer is one of ‘the few beliefs .
shared by Richard and the dukes. Both sides ally themsslves
with the dead herces, evoking their namox:i.s and emphasizing

the personal relations them. L er defines

hims‘aH and hig ‘brothurs\ul "great Edward's princely sons" . -

(T.iid. _216) . Woodstock damands loyalty from Laﬁahvby the
reminder that he is one of the "ot!upring of King Edward's

bnuua;' _(\r.i. ‘150) . L vows v on the
"hy- kingly' Edwvard's soul, my royal father" (I.i. 68).
Richard swears to humb]l.- his uncles "l:!y P4 grandsire Edward's
«ingly bones/[and] My princely father's tomb" (I.iii. 199-
200). He attempts to shame York into an adnission that the
dukes have been defaming him by saying that "Wwe had a father-
that once called ye bi;thar:/h_ grandsire too-that f.‘itlna you
his son" (II.i. 133-4) who would never condone such behaviour.
By claiming the spiritual support of Edward and the Black
Pri/nc_a,, each side attempts to anhan(’:a its authority.
However, only the dukes can legitimately claim that
support. They are the true inh-tito_ri of the heroes' beliefs
and aB‘U.iti‘an. They have‘grown up in the old order and have
ieught Alo:aglido their -father and brother. Now, as capable

.statesmen, they are intent on preserving the old vulucilr and

social order that they sav’ X. England great. The approval
of Edward and the Black Prince is explicit in their appnfnﬁc-
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as ghosts to warn Woodstock of his fate. Ironically, Richard
had earlier told Yox-k_that these ghosts would’;iae to haunt

‘his uncles to prctgcc him; they return éo urge Woodstock to

take /am/agéiﬁ;t hin. The Black Prince calls on Woodstock
to "/n:ay King Richard's rage" (V.i. 61) so as to "prevent
his ruin and thy tragedy" (V.i. 75). Edward's words are
harsher: . Richard is his "accursed grandchild" (V.i. 86) who
);au mux'dcrec'i hia ralatiyq! and destroyed the England Edward
had nurtured. Woodstock mist join with his broﬁaar; u‘ha
"are .up in arms"  (V.i. 100). ‘Richard has _hetzayad his

‘father and and his inv: ion of their

-piritu t}- ampty. His comparison with them only shows

contras Richard is the Black Prince's "unlike son" (I.i.

45). He 'is "far degenerate from /hia noble father" (I.i.
29). He r.prcggnts nothing that the heroes would approve of.
Yet Richard's desife to be with the

of his y does a wish to be a good ruler.

He genuinely loves and admires his father and would like to
emulate him:

o princoly Bdwatd, had thy son thy hap,

Such fortune and success to follow him...

But these bright shining trophies shall awake e,

And as we are his body's counterfeit,

S0 -will we be the image of his mind,

And die but we'll nttain his virtueus deeds.

- (II.i. 88-9, 92-5)

The recognition of the gap between his father's actions and

his own provokes one of his few mature thoughts:




for inharit:anc‘e, descent, familial prlda."“"“l’hc relationships

We shall be censured strangely, when they tell
How our great father toiled his royal person
Spending his blood to purchase towns in France; .
And we his son, to ease our wanton youth
Become a landlord to this warlike realm,
Rent out our kingdom like a pelting farm.
% .
l (Iv.i. .142-7)
.
Unfortunately, Richard's emulation is hollow. He feels

obliged to equal his angastor-' triumphs; but cannot compete
with their military or g 1 His

are perverse attempts at matching their nccompliuilm.ntl.
Unlike them, his end is qlory. He wants the by-products of
Q:heir ‘actions: to establish records hiﬂ uuccessoru nult
strive to attain and to be remembered in the chronicles for -
deeds "Only King Richard did" (III i. 93). His goal is
debased from performing "virtuous deeds "to purchuling fame,
regardless of'the cost. The desire to do good remains, but
insecurity and thev manipulat,..ton of the favourites pervert
his natural ix:clinations. He can be redeemed, but only by
tol.lowing the duke whe will show him the true way of provihg !
himself a worthy son.

The second image shared with Biﬂhix.d__ll blt:od is
interconnected with the first. The two underline the familial -
bond-heewaon Richard, his uncles, and the past greatness. :

As in Shakespeare's history plays, blood "stands tiqu*&voly

18Richard Altick, "symphonic Imagery in Richard II,
EMLA, 62(1947), p. 345.




batween the three ions are rei d the

= y: the terms "father," "brother," "uncles," "son" and

"coz" are common. The contllc;s are heightened by being
thus p-rnonalized. Richard's contrast, and t!xa‘:iukes' similarity
with Edward and the Blat;)é Prince‘ are underlined by their
familial tia-. The dukes and Richard have the raspgcti)/e
roles of- ohoc_iiant and disobedient sons. Thn/l(é?tor of
Richard's crimes is. augmented because they are against his .
own family. Lancaster wonders how Richard could harm people
"go near in blood, his hapless uncles,/(His grandsire Edward's"
dnnil his father's brothers)" (I.i. 73-4). weodnl‘:;;:;:'n murder
is mof. shocking than the ridding of ‘a king's qadfly: a
nephew kills his lqving uncle._ Another aspect of the imagery
is that it :tru:aa the dukes as-Edward I:I:i'_s tma,inhar;ltou.
The use of the term "royal blood" is signiiicant.ls Arundel
reminds the dukes that they "are all princes of the royal
blood" (I.i. 165). Woodstock's defence against the masquers
is -An appeal to his padigree: w1 am déspendad of the blood
royal/King Richard's uncle,/His grandsire's son; his princely
tnth-t/"- brother" (Iv.ii. 181-3). His murderer ﬂranchau."his
black soul in é_princn'l blood® (V.i. 227); his murder is a
shedding of "royal blPo&" (V.iv. 14). Not merely is the
"197¢ 1 never directly nppli;d to Richard. B.I'idﬁl the
exanples here, it is used twice more: when Lancaster says
that ‘the Black:Prince would -"havé lost his royal blood in
drops" (I.i. 42) before acting as cruelly as his son, and
when Woodstock describes Richard as being "descended from

the royal'st bloods in. Europe" (I.iii. 27), though not
specifically attributing Richard with royal blood.

ot
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-~ nobility of the dukes thus confirmed, but a claim _iu nmade
for at least equality w}.th Richard.. The king's heritage is
not denied. The insistence on the lineage of the dukes
elevates the }agicimacy of their authority in challenging the
power of the king.
Blood is also the symbol of uncri:!ico. The feats of
Edward and the Black i’rinca are gaihed by th- loss of their
blood. The Black Prince spengls his blood "to purchase towns

N i
in' France® (Iv.i. 144). He and his father with the peers

o take Calais "fearlaél of wounds" ‘(V.i. 164).  This kind of

\patriotism is continued by the present noble ciq

. Arundel,
inolddé“d in the tavou'r:l.tu' plot to poisen unéuﬂtur and York
because his naval victories have won him great public favour,

_ is unconcerned: "If service such as this done to my

country/Merit my heart to bleed, let it, bleed freely" (I.i.)

91-2). Lancaster answers him: "Wa'll bleed together" (1.4,
93). The aim of the noblgs is stated by Woodstock: "We'll
thus resolve, tdgr our d;hr country's good/To Yight her
wrongs, or for it spend our bléod' (1.1ii. 262-3).

}iocdstock is naturally the 7 most
uiqjh the idea of blood-sacrifice. Martha Fleischer-points
out that Woodstock's murder though more elaborate, is similar
to the basic depiction of scenes of sacrifice. The preparation
for it begins with the duchess's ominous drean .und the
ritual of the masque. "The ﬁullc plnycq at the entrance of

the masquers and for their preliminary dance produces the

. »
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atnosphere of other worldliness common to scenes of sacrifice,"20

The theme of a boar hunt, with its appropriate costumes,
incarnates "the hunt or ritual-kill motif, also obligatory
in slaughter scenes."2l At calais, t:ha_atmesphare is well-
set. Lapoole reminds the aﬁdiance of Woodstock's "innocent
blood" (V.4. 39)‘. Music is played "To rock his senses in
eternal ulumbegs“ (v.x.isz). Thunder and }ightning announce
the ghosts' arrival. The ghosts arrive to warn of Woodstock’s
f imin‘-nt death. Tha‘u are common elements that' signal a

sacrificial death. Woodstock is conscious of the inevitability

.
of his death,. but is willing to endure it for his country's

sake: »

'7\

¢ If I must die, bear record, righteous heaven,
. How I have nightly waked for England's good,
" And yet to right her wrongs would spend my blood.
¥ Send thy sad doom, King Richard: take my Life. __
I wish my death might ease my country's grfef.

(V.1. 124w8)

The approval of the ghosts and the Iinkix’ig of their recited
i with 8 dea’th implies that his

sacrifice is comparable with and as important: as theirs.

This n is g by '8 own participation

‘the great English victories s

This town of Calais where I spent my blood "
.To make it captive to the English king,
Before whose walls great Edward lay encamped L(

i - 20p1eischer, p. 224. Tl .
& * . 3lpleischer, p. 225. ¢
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With his seven sons almost for tourtnn -onthn
Where tlfe Black Prince my brother, and my:
The peers of England, and our royal !uth
Fearless of wounds, ne'er left till it was uon‘7

T (V.i. 158-64)
. J X
His valour is especially impresslvc- since tﬁhiltorieal
S
Woodstock was bam nine years after the 1346 victory.

- R wcodstock'l suppoled involvnmam: in Edward ‘MI's ‘cupngn-

{% solidifies his embodiment of the old order; when Wbodstock
is attacked so too is Edvard III. ' " 5 . @i
Blood also stands for murder and ,destruction. The 5

‘dukes twice make reference to: taking blood. The first, by

Woodstock, ’usei the traditional ‘image of letting bloocd to
cure the body politic. - The t.avciux-it:u must h-_gott-n'tld‘
of: ""mﬂ vein let blood = Hi’llr. the corrﬁpt!an lhl/A]IG
all shall heal again" (I.i. 147-8). Yet York even d.‘ni'u
that blood wil.’l ba" spilt for theAtvavouritzan' veins ."zun

naught but ‘poison® (;.i. . 151). The second, by Wdcl, =

occurs immediately after ilxh killing of Gi.-n-. He hopes

L that, 111(7, Greene, all "the foes of Englund_' fall lin blocd®

(Vodv, 20’1. Despite these sentiments, the image is most

associated with Richard's hysterical hatred. He is'"resplved

* with blood to‘ wash all former vto‘nql" (IvV.id, z:n); #is

vang.an:‘a will not be sgtisti;d; u’ntil "with [Haodltock'-'j

blood mine eyes be satisfied" (IV.1.\77).

Richard's hatred brings abgut "’bloody acts" (IV.iii.
151). The oppressions caused by the’ king and his tnvoﬁrim
fulf111 the prediction by wooa-'tock o making Wour country's
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bosom shortly bleed® (III.ii. 89). The courtiers are
ized as blood: 6 of the Co Despite the

outrages against the populace, it is Woodstock's blood that
is the catalyst for war. His death is described as a loss
of b104;d: he realizes "by wolves and lions now must Woodstock
bleed" (IVIL 21*), the murderers are "drenched" in his
blood, Richard and the favourites "ghed royal blood" (V.iv.
14). It is his flnnoc-ntr.hleod' hus -Suc/nnv.n will
rnvnng."‘, (V.i. 39-40). ~¥1chard 8 ‘u his defeat by “the
nobles as jultienﬁor Wocd-tuck'l d-ath: "the fearful wrath

oF he

n/s!.t- h-nvy on our hudl for lhodutcak'u death. /Bload .
cries gor blood" (v.iv. 47-9). % o &

None' of the images in Hoodstock is startling. ‘The
conventionality of the imagery underlines the play's Morality
Ln!!.u.nccl vhiciﬂ is especially evident in the clothing and
feasting imagery. These traditional images are elaborated
upon and used with an u'tiét_ic deliberation unknown to the

. Hoodstock author's llorllity» models; yét the function of the
L_Ilglry r-n!.nl tlut/ of -mnldue].m; the political concerns
of the play. The improvements serve to further the political
lin/. !o:?nltlnu-, the similar costumes of Tresilian and
Woodstock evoke a. comparison of the political .V!].llll the

i chnnqt-n ruprount, rathn- thnn of their personalities; and

A t.hl th-ll of cannibalism h.ightcnl the horror of R:I.churd
orin Just as he did with the dramatic puuihiunu of
the Morality, thn_ Hoodstock author runlgl_q- th.n potentiality

# T
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of the available imagery to a greater extent than any déamatilt
that preceded him.
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THE POLITICS OF WOODSTOCK

Hoodstock is a political play. Despite the cbviousne: l\

of this gblnrvition, the political component of Woodstock

was late in being on. ately, the first to

investigate the political in were

those who identified the Morality influence in the play.
Tillyard began the process, examining the play for reference

to the "cosmic order" and t:l.r}ing that "on matters of' civil ,

vnf and obedience to the king, the author of Woodstock is ample,
expYicit and scrupulously orthodox."l Rossiter was next to
write on this topic. ‘H- recognized the presence of the
orthodox t:hinking Tillyard had expo: ut co}:eludcd that
the play "sharply conflict[s] with tha,ALtical{ prind&blul

fully by most sts, among them. "2

As with most other Woodstock concerns, Ro.u!.tcr'a view is
the one now ;cc-ptcd as correct; David Bavington and Marie
Axton, the only other critics to mpplnant‘ the earlier
work, support Rossiter's position.

Yet Tillyard, though he over-emphasized the ~!.xllx:»ol'tancn

of the ive element, i an influence that is

ess le The play accepts the univ-z-.,

anludinq human society, as being bne of order and degree.

xt- metaphors Huu].d satisfy a completely orthodox playwright.

For instance, the ‘traditional imagery of primaries is regularly

e B onsprta e i aon
3rossiter, Woodstook, p. 32. 2
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invoked. Riehird is compared to the usual lion,® eagle und\
sun. Ironically, the upstarts omploy the imagery (qhich

implies a condemnation of themselves) to flatter the kihg:
.

Bushy: Your uncles seek to overturn your state,
To awe ye like a child - that they alone
May at their plaasuru thrust you from the thron-.

Scroope: 8 if the sun were forced to deécline
‘Before his datnd time of darkness comes.

Green: May not the lion roar, because he's young?
. What are your uncles but as elephants
- That set their aged bodies to the oak?
You are the oak against whose stock they lean.

2 (IT.1.-11-5, 18-21)

Also, as in Shakespeare, the social order is described in

terms of primal chaos. When Richard removes his uncles !ren'

office to appoint his ﬁvcudtu , the natural order is violated:
What transformation do mine eyes behold

— As if the world were topsy-turvy turnedl.'.
Shall England, that uo lon? vag governed

By grave age,
‘ Be subject now to run unskilled boys?
“ Then force the sun run hackward to tha east,

Lay Atlas' burden on a pygmy'
Appoint the a his times to and flows
And that as -uily may be done as thil.

(II.4i. 111-2, 1‘6-52)

The orthodoxy is most explicit in one of the main
themes o! t:i'm p‘ny: tha celebrationjof the nobility. Its
heroes are a group of nnhhl, trln.:orm)d from their historical

\ selves into an ideal; its villains are exclusively common=- *

born. Part of Tresilian's menace comes from his humble
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birth (as this author characterizes him) which makes ‘"his
rise to fortune and power a mocking comment on the _riz‘;id
system of Degrul.“:‘ England's ruin occurs because power
has been given to those who are unfit to wield it. Woodstock
tells Rlchax:d that the state of England will .he “shivered,

—— cracked  and btok./...'By... rejecting true nobility" (Ii.il..
161-2) . The restoration of authority to the nobili&:y regains
for England her. justice and greatness. )

A
, Despite this conservative view of society, Hoodstock is

notable for advocating civil wai: g; the ultimate response to

a bad king. For an n!lthor who pts the -social "
. P

especially in a ’time when rebellion was considered "the

= . whole puddle and sink of all 8ins against God and men, "4 the

idea is both contradictory and revolut%onary‘. Rossiter writes:

The “interesting thing about Hoodstock i: P
. this context is that its author, vhile e
using the ot\'.hodox systenguiteorthodoxly, 5

7 -» deals with “a rebellion-plot without
.showing it as what thu earlier homilist
%called the reign of "all abuse, carnal
liberty, qnumity, sin, and Babylonical
confusion." In fact), he seems not to
accept unreservedly the 'Doctrine we
Non-resistance' which is not only in
Shakespeare but also in the old Kvnge
. n_Gorbodug. .. and
on ttu onc hand he accepts the comonplacll
about God's d-pu:y, the celestial omens
which naturally foreboded "change and
. fall of stat { the condemnation of
" as- ' of

3Rossiter, Hoodstock, p. 41.

‘Relpitn', Hoodstock, p. 14, quoeing nnanynmu zllzab-tl\an' ~
holililt -
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blood" necessitating political phlebotomy
(as in I.i. 142-50). But on the other
he shows a revolt succeeding, against a
king who is himself in arms, all without
a line of condemnation from anydie tng
whom the audience could feel much sympathy.

The offigial™line of non-resistance to a-tyrannous king

is not i d d is the for this view.

He prevents hi; brothers, who are anxious for confrontation,
from joining the ymutinous'Commons. When. a’ rebellion over--
the use of blank charters appeaxs imminent, his rclpunn is
—orthodox: "I must| tell them plain/We all are ltmck-hut
must not strike agal[én" (III.ii. 112-3). -Ironicany, his most
eloquent plea fqr passiveness against royal- injultiun‘ is

made to the 3, whom he of hnving insénuatcd

some” anti-Richard sentiments: Lo

His youth is led by flatterers much-astray.

But he's our king: and God's great deputyr

And if ye hunt to have me second ye

In any rash attempt against his state,

Afore my God, I'll ne'er-consent unto it.

I ever yet was just and true to him,

And so will still remain: what's now amis
. our sins have caused. . .and we nust bide heave

(IV.ii. 143-50)
" - . N -

A
Yet even Woodstock's position on non-resistance is not
intractable. His reply to Lancaster's aim to "take open’

arms" (I.iii. 247i with the people of Kent and Essex, tlﬁg/

B 5Rollit.r, Hoodstock, p. 14. ’ \
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negative, is—indecently mild."6 He is also’ understanding
of the rebellioh of the Commons, who are oppressed by the
blank ;haztara._ ~Though he serids his brothers to restrain
them, he does not condemn their ucticns./; “Aturg my God I
cannot blame thdm.tor it/...Can they be rebels called; that
‘nro: turn }_uud?" (IIT.ii. 82,85). woodltock‘ himself realizes
that ,i; 1-935. means cannot stop the destruction of England/ _

by the king, rebellion is the unfortunate, but necessary

conclusion: 4

if by fair means we .can win no favour...
We'll thus resolve, for our dear country's good
To right her wrongs, or for' it spend our blood.

(1.4ii. 260-2) "

His brothers are la'u huuitang in :‘:hocsinq co;trontutien.
!}'h-ir sole concern initially is not whether th‘a'y should
fight their king{ but the-timing of the p).ot.— Mthn the
battle finally arrives, Lancaster is sure about the justice

of their action:

If he [Woodstock] be dead, by good King Edward's soul
Wé'll call King Richard to a strict account

For that ‘and for his realm's misgovernment.

You peers of England, raised in righteous arms
Here to re-edify our country's ruin,

Join all your hearts and hands never to cease
Ti11 with our swords we work fair England's peace.

_(V.iii. 19-25)
: ; -

i 1
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Approval is' even given by the more authoritative voice' of
Edv;laxd III. The dead hero's ghost urges his son-Woodstock
to "haste thee to England, close and speedily!/Thy brothers

York and Gaunt are up in arms,/Go join with tham: prevent

thy further harms" (V.i. 99-101). -

Yet the bounds ‘'of rebellion are set. Care is taken not
to expourid d’a’s;olition'ox'_r-gicldi. The dukes naver wish to
wrest power from the king himself, only tha favourites.
Ccivil war is wundertaken by the dukes "in tender care/Of
.wanton Richard and their !.athnr's realm" (V.v. 1:1) . Nor do
the people abandon lcyaltyvto the crown. Wﬁi‘h they hope
the favourites are "both flayed and bald" (III.iii. 179),
they pray that "God (will] mend the king" (III.iii. 190).
Those who escape from the press gangs refuse to fight because

- Jthey must harm the '"king's friends," g.ndicng:inq thereby
* support zo'x: both the dukes' cause and the king ﬂimlclt. The

end of the plaj an ial delicacy in not
offending the orthodox. Though Richard has b 'l detested,
the dukes' triumph is nmuted, Richard is dil:za;ély.gblln: and
" attention isdirected toTresilian's capture and Nimble's antics.
The conundrum for Rossiter and others was how Hoodstock

could reconcile orthodoxy and radicalism. ma critics'
problem was accentuated because of limited Eytnrlcll
information. It had been that all E1i: political

thinking was based on orthodoxy; that the radical was a
revolt against it! No one 1nvntiq;tod the ponibi.liw of a

—
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separate and vital pnlitical/theory. ‘Even as late as 1968,
Bevington could only po-t;xluts that the mixture of old-
fashioned values and radicalism was due to a "Qolitical
alignment" of the conservative aims of such rahel{ions as
the Pilgrimage of Grace or the Northern Rebal‘lion of 1569

and "a coalescing of extremist dissidence in the 1590's."7

However, hilto?rinnn have been revising the conception of

Elizabethan political ghaught. Along with the ort!?adui:y cf‘
aiy right co-existed theories en‘uizing a law-gentred
kingship. Research on these issues was overlooked until
this century, the lure of the "dazzling liéht of God-granted
authorit'y" dalhfing work.8 In 1965, G.R. Elton reported
that "serious analysis of doctrines opposed to the absoluca.
asgertion of. divine right... has only recently been making
progress. "9

Literary criticism dealing wi:th Elizabethan politics

before this historical re-conceptualization naturally utilized .

the then-k facts. .I on-of
to egt-qeri:o the play by referehce to this knowledge. The

confusion admitted by iter! in

”vthn inadequacy of the old scholarship and, 1nc1danta‘11y,

indicates the special nature of the politics of Hoodstock.

7Bevington, p. 253.

8G.R. E].;.on, "The Divine Right of King," i
Canbridge University Press, 1974) p. 197.
9Elton, "Divine Right," p. 197.

n Studies in-—-
0l. II (London:
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The concept of a law-centred kingship has been claimed by
Donna B. Hamilton to be evident in Richard II, Mimx
for Magistrates and Holinshed's Chronicle: Marie Axton has
mentioned that it is "scmetimey" advanced in histories and

- historical romances. Both cr}tics find Hoodstock -as a

The uni of the play is that, urlike other

works which "about alvays cont: icted, ed ox ai "

the concept of law-centred politics, or those 1ike Richard II

which submerge it, F_qg:z;‘ggx is directly u!!imaciv-._io
Hoodstock was difficult "clau_ai:y because it "stands out,
unconventional and audacious;"ll it could not be easily
reconciled with the now out-dated critical thinki‘ng.

The idea o? law-centred kingship is_ an old one. It was
articuldted during the thirteenth century inﬁr; De Bracton's

ploneer work on' English law De Legibus. et

Anglae. In 1583, it was restated in contemporary terﬁ in
Thomas Smith's ];_\Q_Rgmhuzn_Anqunm. The concept was
influential in the political thinking of the Renaissance,
even affecting the rule of the supposed—absolute Tudors.l2
The theory uuntia}ly states that the king's power is

derived from the law; that the king must limit himself to

10Marie Axton, The Queen's Two Bodies (London: Royal
Historical Society, 1977), p. 97. 5

1laxton, p. 97. L
12G,R, Elton, "The Rule of Lav in ‘Sixteenth=Century

“Ehgland, " in
“Voli I (London: Cambridge University Press, 1974), p. 260.
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what is lawful and, though still supreme legislator, temper
his decisions with counsel. AA king who abuses the law is a
tyrant. "The king himself must be, not under Man, but under
God and the Law, because the Law makes the king ... For
there is no king where arbitrary will dominates, and not the
law."13 The king has a responsibility for the well-being of
his state and the pecple. If the king's rule is evil he can

1 be i this seening ‘ndicnnln,

the theory is not ilonpatib;lc with conservatism. The king,

at least in part, dariv.l ‘his power from divine will. The

social structure, too,’ is to be preserved. 'x’han, are
. propositions identical to those advanced in-Woodstock.

There are two incidentical issues that Rossiter letr;b'ut-d
to the nuthoz;'l unorthodoxy: but which really are facets of
law-centred ' politics. One is "the writer's slight but
noticeable emphasis®n the use of and parl il

Support for parliament comes from t.h:.noblu. They are the
onl. who summon the parliament to investigate the u;}-nm'
il1-doing and are shown participating in the parliamentary

by their di of "petitions/To the knights and

burgesses o'the lower house,/Sent from each several shire of

all the kingdom" (II.ii. 4-6). Interestingly, the queen aiso”

3genry de Bracton, De leaiflis et consuetudinivus Analise,
Trans. in Ernst H.. Kantorowicz, & i
(Princeton: Princeton
Univor-ity.?r- , 1957), p. 156. -

14possiter, Wopdstock, p. 32.

.

)
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affirms the ‘power of parliament. Her statement concerning
her acts of charity "The yealth I have shall be the poor's
\z‘avenue/h sure as twere confirmed by parliament" (II.iii.
46-7) implies an active participation by thil body 1n) the

aw-making procsgs agd its necessary ratification of law.
The king, by contrast, believes parliament to be depengént

upon his wishes.’ He dismisses the session arranged by Woodstock

- with the iyorial words: "When we are pleased, ‘thly shall

Have summons” sent/And-with King Richard hold a parliament™

(iI.!,i. 215-6)". Richard emphasizes thu king's’-prerogative. '

He prcuumu that he is an ahuolut. ruler.

Both MM and law-centred politics r-tuh Richard's
conception of the power of kings. Smith degcribls parliament's

status'in law-centred politics: il /
"The most high and absolute powex of the
realme of Englande, consisteth in the
parliament." What is done py Parliament
"is the Prince and ‘whole rnum-- deede:
whereupon no man can ‘compla. but t
accommodate himgelfe to ﬂ.ndu it good
and ob.y it,"™ for it "reprgsenteth and
hath the power of the wholé realme both

ﬁead and the bodie." "For everie
Englilhman is entended to bee there
present, either inperson or by procuration
and attornies of what preheminence,
state, dignite, or qualities socever he
be e King or
t !nqlandc.

the t is
erie mans consent. ey

An e con:
taken to be

15grnest WilliamTalbart, The Problenof ordex: Elizabethan

0
’ (Chapel Hill: Upivn:llty of North Carolina, 1962), p. 31.
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nil pre-eminence 4¢ parliament dcn not disturb the king's

authority over certain central ilnun, such ¢ a}nppoinm-nt a,

of high officials, decisions concerning war and peace, or his _

"absolute power...during wvartize, -on the ‘thld, and on other
occasions subject to partial lav."16 yet even in exercising
these rlghu,"ltho king is to take counsel. Parliament's
role is to provide a check on the k:l.r{‘g'l" pauan and to

anlux:. that the qnn-x'al i o! thi 1th are

4 pudninant. H_q_q_ﬁlmx does not spacity a divisionof. aut.hori(:y

between king and parliament, nox does 1¥ boldly chumpion A"

par].imlnt 's power. The nacauiey of parliament ‘is an,
important but tacit argument of the play. Woodstock demonstrates
the consequences of a king's absolutismn. Like mogt Moraliti

’
it urges good counsel as a restraint against the king's’
excesses. Hoodstock, in addition, promotes . the use of

parliazent as an 1nlu;nncs of good government. Bivington

poifits out that “ultimate failure at conciliation must rest /,’

solely on tyu‘kinq'l decision t& close Parliament without
redress of qriwuneu."“ The aims. of parliament implied by
the play coincide vith that of law-centred politics, tneugi:
itds in it , rejection that parliament's ﬁw“ucn is fully
understood. §

The mecond issue which results from [the political
|
thinking of the play is the freatment e!f the Commons.

P
l6ralbaert, p. 30
1',m1mton-, p. 253.

Y
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Rossiter racpqriizcl “the total absence of the orthodox

manner of rﬁterrinq to" the pecple. This can be felt “ehind

all 8p 's . 1t ve qunlify our reading
with such xﬂscas as Inng:r_m or Edward IV. Some suggestion »
of the pet tags 'the multi}:udl (a beast of many heads)' or
'the wild-bsast multitudd' i:- always thc:-.' In Yoodstock it
is absent. wis 'rhiu courtaaa( does not expand itself into the
calebntion of a working-class ideal, as it does in ﬁ‘qxg._.
g:g_gng or W_tg_mu_mm wgndltock'l -u:d.r-n
and the ludi _b'u(: Bailey It aré

Black Chapters: are portrayed(ss~comic. Yet the humour is
gentle. Though simple, the pué le are not simpletons; they

realize how and by whom they are thre: ed. only the

court's tool, Baily I bears as a “

Though the author is le the he

diaéinguishuu a gap betveen them and the nobility: "the ‘.

' nobles are idealized, the Commons aré a humbler sQxrt. ' The

‘maint_nnance"‘ of !;hc p‘acigl order that Hoodstock prupo'\u\d- is

in with 1 politica, ' The theoty does

not advocate any di-}q' tion of the class structure, but
A

the, pres social on. . The pebl..l' staths

N/ y
is' evinced by one impdrtant principle of the theory. THe .
decision to- rabol against the king is only. to be lud- by

PRI

mkosnite?

The citizens‘of Dunstable with their homely éoqlulinnl over'
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bosast, '
"the wise,” i.e. the ni ility.19 The populace vnua’t wait for
their superiors to judge that conditions have necessitated
the use of force against an unjust government and then

follow. that 1lad. This policy is demonstrated in quﬂm

Though he the i ‘ot the

crushes the popular r-b-iliqnl. He agrees with his brothers
that it may be nncn;aty to undertake an armed revolt, but
that this nct/{on must be the dukes' «whoice. Rebellion must
be a considerad and unavoidable ac‘tion on the part of the
ng}:ilit‘y- Reasgn and ti; must be employed first. Woodstock's
ipx:d-r coﬁululhl peaceful ’e‘pcion-l t'.h‘g nvobility then embarks
on its necessary revolt. .

While JMoodstock and iav‘umtrﬂd theory .accept the
social strata, they do z'tc?gni:a that'the common paeople have
rights. “Parliament is committed te'.attempting to speak for
all t.h; pecple. The judibhl ;’tu‘i cao_ is toj!avoux equally
the rich and .the poor. The. king ‘x_ulu in Adrt by the will
of his p.cuplo, therefore their well-being is to be p’x-of.actad.

~ 4 e &
The king lheu!.d consider that "his strength, power, and

" crowne doth stande and consiste in the force of his people,

and the waintenance:of them in securitie and peace."20 The
fu:nh- is not a 'ﬁlti-ﬁoadcd beast" but a political force
whose opinion and v\-h“ nust bl‘ a governmental concern.
The cunnlpé Ri:hl;d ’nd his favourites feel for the Commons

; -
197albert; p. 40.

20gaith, quoted in Talbedt, p. 37.
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111 3 their 3 of the true source of a king's
power. Richard's b&pposition knows that just rule is ‘a
monarchical obligatlon: Tho- queen's charities are not ’cgly

an P. ion 61 her 1 , but an example of

her husband's nsqlacud duty. Edward III's ghost is conc{xycd
that Richax‘d "racks my luhjact-/'rhat spent their lives with ’
me in conquering France" (V). 91-2). The dukes are coqnizant
u!vtﬁ- needs ‘of the Commons. Lancaster proclaims on thc‘
battlefield that the rebellion is being !eught for the rights
}o!_ull Englishmen.
C .
This day shall here determinate all wrongs.
The meanest man taxed by their foul oppressions
Shall be permitted freely to accuse,

And right they shall havg to regain their own;
o Or all shall sink to dark confusion.

. (V.iii. 32-6) -
Ir

The dual-themes of lustful axcnll and abuse of law that
doninate Richard'l downfal. ar. common to the historical
ourcn and to other fictional ropr.untutionl of the reign,
J like Mirrer for Magistrates
£ ' are usually blended linc( Y are interdependent: law-

. The two themes

breaking feeds the excesses which require the :I.uv-hrukinq;
Hoodstock naturally pt?rtrayl Ehil connection: the hlnni:

» . charters support Richard's banquets. However, the play is
unusual in explicitly distinguishing the two themes. The s
-mbodunnt- of the two, Tresilian upg tha favourites, are

.
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by physical mutual distfust and divergent

E B .
characterization. Their disti . P the

functional nature o:‘ the two, themes. Each’ implies its own
.qunti.an conc-rninq‘thn natu¥e _ot kingship. The excesses
provoke an examinationfof the rnlatienuhip between thé king
and the pcoplu the nisuse of law an/ lexamination of the
relationship batue-n tho.&ing and the J.;w. ~
The problem with Rich)urd'l excesses is their cost. He
is willing to rack his country to satisfy his selfishness.
He lpa’yl for his vis‘h--‘through op;rilliun and unjul’t taxation.
His rule is likonad to cnnnibnl_ilm his banquets contrasted
with' the e‘ountr.:y'- hunger; his fashions flaunted beside \the

. pecple's ‘' rags. ’ Reiterated throughout the play is the

acknowledgement of the i:rnngs done to England by Richard.
According to orthodoxy, Richard's crimes are to be endured.
They are trials placed, upon the people by God. Law-centred
theory is more humanistic. The king has a duty to serve his
people. He has a responsibility for their well-being. the

on the shrieves of Kent and
Northumberland and Tresilian concerns the amount’ of power
AN

the king should have over his lubjcutlx

L Tresilian: Is not the subject's wealth at\thg,king'- will?
8?

What, is he lord of lives and not of land
Is nct hil h.tqh displeasure present death?
And dare yn stir his indiqnation -o?

: We arl !ru-born , my lotd.
Our livas and goods, are at the king's ai
But how,” my lord?-like to a gentle princ
To takn\or borrow what we hllt may spare;

X



& us

And not, like bondslaves, force it from our hands.

(Iv.1ii1. 30-8)

Tresilian reacts to this with the cry: "Will you set

limits to the king's high pleasure?" (IV.iii. 40). For

Woodstock and law-centred politics, the answer is y-}. They
en(r’ision England as a commonwealth in which all classes
beheﬂ.t. The- three divi-icnl of qov.‘rnmn\;. - king, nobility
and ‘Commons ara to lhar. power. Rntx'aix;tl control the
amount each can wield tu prevent any form of absolutism,
either of king or mob. Still, loyalty to the king.is expected.
The shrieve admits that his life and goods are at the king's
command. . However, this loyalty does not deny him his rights.
He is free-born, not a bond-slave.. §‘ith describes the

proper }n‘l’a‘ti‘onlhlp between the king and the people:
= )

. A common wealth-is called a society or
common doing of a multitude of free men >
collected together and united by common
accord & covenauntes among themselves, for
the conservation of  themselves as well
in peace. as in warre... And 'if one man
had as some of the olde Romanes had ...

v. or L. -thot

whom he ruled well. et that were no
comdon wealth: for bondman hath no
communion with his master, the wealth of

the Lord is onely sought for, not the

profit of the slava or bondman.' For -as

they who write of these things have e

ined, a bondman or a slave is as it

but the instrument of his lord,

e saw, the chessyll and qma 1-

£ charpenter. Truth it is
cha:pcntor looketh diligently to uvu,
correct and amend all the but. it is

ofor his own profit, and in consideration
of him selfe, not for the instruments
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sake... and there is no mutuall societie
or portion, no law or pleading betweene
thone and thother.2l r
_Both Snfh and Hoodstock make a distinction betveen
freeman and bondslave. Both claim t‘hlt an Englishman is
free-born; that he hn(riqﬁnt that communication botv.on‘

the people and—the king must be
like pnrunanc‘nnd the courts; and that the king has a
duty, independent of his own inclinations, to promote the
well-being qof his subjects. A ::mnmnwc‘at is .u "mutuall
societie;" the king should not, as Richard does, rule to
indulge his own lusts, but to maintain the property of his
coun\try. Richard has destroyed this contract. By di‘nin.ﬁhinq
parliament and instigating arbitrary arrest, he has cut off
gommunication’ between the people and the crown. He rules -
solejy for m pleasure uncaring of «its cost. He has G
denied Englishmen thnlr’z!.ghtl, considering them only as his
bondslaves. The du):cl' insistence on the right- of the ,
people has been noted. Their concern for jupticn tur every
class ‘1- attested by their reaction to Richard's parable.
Richard says he wishes to provide justice for the son of a
poor nn who on his death gave &ltqo to a rich man to hold
his len'-. inheritance of land until he came of age. The son
now is twenty-one, but the rich man will not rllln@;lilh the

jlvm as Smith, De Republica Anglorium (London, 1583),

10, -1'.:9. ciV - cu . as quotng\lghm

mnton, "The ' of Lav in Richard II,"
Quarterly
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property. Richard demands: "will not our English 1:“w-/!n!ore-
this rich man to resign his due?" (IV.ii. 73-4). Woodstock
is joyed to see Richard's intqrqst Ain this casae. York
claims that justice such as this will l;\lk. Richard a greater
king than the victories of mo\bntils!inld did his predecessors.
"Such deeds aa this will make King Richard shine/Above his
famous predecessor kings/If thus, he labour“\to establish
right" (II.ii._ 73-80)\.’ The glory of Edward III and the Black»/
le;xca, u»a/cnlehrat.d in the play, would be léliplnd l‘ﬁﬁly‘
by »aﬁfs;;ing " the x:i‘.qht‘. \\Y:t the story is .oniy’ Richard's

trick of pr.’sqnci'ng his own ‘iuh for the throne. The episode

itself a ble of the king's betrayal-of
.;he people's.rights ﬂlr’ his own gain.

The significance of. the references to landlord and
Richard's tranufomtio; into one is elucidated by law-
centred theory. The reduction of a cbuntxy into rental
plots is a heinous crime. The act denies the rights of every
subject; like a slave, he is sold with the land. For ‘the
Elizabethan, the crime would be compounded by the division of
England between the favourites, which mnipulatn a common
fear of the dissolution of the country upon the dgl&l{ of QUaen
Elizabeth. Yet, 4 ‘(:h-‘ ; ng " J

actually occur: the tavourit}\do not claim their tlx‘ritorioi
and no rents are -hm{n to be collected. The direct puzpc-i
of the np‘ h to ize the idea of Richard as

landlord. Donna B. Hamilton has already pointed out the use
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L
of the term 'landlord' in Richaxd II as defining the king as
acting as "though the royal prerogative allows [him] to do
anything he wishes."22 For both Woodstock and shaknp’san'-
play, the word relates to the relationship between king and

country. Richard is "no king, but landlord" (V.iii. 106),

for he has his bilities the people,
yutinq them, like a lnx;dlord his tenants, solely as a
means. Instead of supposed care, the king -uPltLtut-l
exploitation. The metaphor is much more lxx-alicit in Hoodstock,
where Riqh)zd is !pml..ly crowned J.nm.ll.ord, t‘h- adoption of
this title significantly coming after his approval of.the
kidnapping and murder of Woodstock. His crimes have now
reached their apogee. :”
What should prevent Riehn;:d/ from exploiting the people
is the law. In some degree the king rabavc the law. He

— 1s without equal in his 7 he is g s

.\\

) head and possessor of a number of prerogatives; his superiority

is protected by a numBer of supra-legal rights, such as
inﬁni.ty from being sued and protection of his goods from
taxation. Yet even his pre-eminence and supra-legal rights
are dependent on his bending himself to the law. The law
determines the powers of the king ‘u_na gives authority to his

22gamilton, p. 7. She also non- that Hoodstock u
this image, but does Mot comment on its political j.-pu@tion-
for the pl.uy, nor does she credit the probable influence o!
Hoodstock o . _ She igriores the rumour that
historical- luahlrd had pllnn.d to rent' his kingdom
clever use maki that fact and the nddit!.nul
meaning this gives the Lugu for this play and Richard II.

% 4 .
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state; only by submitting himself to the law can he legitimately

. rule. Bracton describes the position of a king as being

both exalted and submissive:

The king himself must be, not under Man,
but()mder God and ‘the Law, because the
Law makes the king...For there is no
king where arbitrary will dominat.
,not .the Law. And that he lho\xld bl
under the. Law ‘because he i- God'l vicar,
becomes evident itude
. Wwith_Jesus Christ in vhan lt: ad he
governs .on earth. For He, God's true .
Mercy, :hough having at His disposal
means to recuperate jneffably the \
human '.race, chose before all other.
expedients the one which applied for the
destruction of the devil's work; that
is, not the strength of power, but the
maxim ' ‘of Justice, and. therefore he
wished to be upder the Law in order .to
redeem those under the Law. For he did
not wish to apply force, but reason and
judgement. 23

.

This injunction to rule chhin the law, combined with the

necessity of counsel, checks the f'nrhitrary will" of the king. .

The law is not 'the nx-pr-suion of the king's will. It
is the corporate axpr-uien oz the realm designed for t.hu
vutection of the realm. "’l'h- law “could be altered only by
its oxm doing (jugicinl decision) or by legislation in which
the whole realm was deemed to pazticipntn."“ The king
cannot unilaterally revoke, create or alter -law' Even his

5 0

prerogatives were only qxclulivo‘whon ddrmant, but once in

| w gy
23practon, as quoted in Kantorowicz, p. 156.

24g1ton, "Rule of Law," p. 277.




150

effect would be subject to common law. Fr‘on the t.{ma of

Bracton to that of the Tudor rule, the influent ce of parliament

S had increased. The pri@lihgos of kingship had been made
_ more specific and limited. The king was now/a constitutional
monarch. Henry VIII admitted "that accpgd/ﬁ;i to his judges

he s"ibod highest when in Parl®ment’, en knit as head with

the members of his realm to produce one bcdy."”» It is
parliament which was the law-creator; the king was' the

¥ ('} ratifier. ' The king's powers wérc real and far greater than , .

those of any day ional— but he L

derived his powers from the law, was limited to ‘what was

lawfu}, and the ﬁarlimentnry system was the originator of

i actual legal change. J . "

- ) Richard clearly violates the rules by which he rules.

He rejects the limitations placed upon hinv. He asau;::uu
absolute power. He claims, as—Bushy states, the "lives and '
:!.}:.nql and lands" (IV.i. 37) of his subjects. He dismisses

-parliament and the good counsel of his uncles. The Jlaw _

g‘comn an ‘expression of his self-interest. He has had a
"px‘ovilu‘.n‘actadv in our last’ parliament, that no statute
‘were it ne'er so. profitable for the eomonw‘a’lth, should

stand in any force against our proceedings® (IV.i. 171-4).

The law has now degenerated into Tresilian's tricks. The

i purpose of law to- protect the p-opla‘hal_ been prevented.
Blank charters, arbi Y and all

257albert, p. 19.
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carrying the facade of legality, have ld‘ani:d the English

people their rights. . * =
Richard, in attempting to "coxis‘qiidat:e his power, has

destroyed the basis of his kingship. By n‘vt:tuzniln the

law, he has overturned the authority by which, fro .z'ulu. By

dismissing parliament, he has dismissed his legitimacy. ¢
. ~

Richard has "tra [ed] the 1lymitk ¥ o his lave,/Not '
i raygning but raging by y‘oathtull insolence."26 He cannot rule
by: "arbitrary will;" he has descended from lawful kinq-hip
' to tyranny. When Richard claims that; rebellion against "the
Highest God's anointed deputy" br.nks "your holy oaths -to
heart and us" . (V.iii. 58-9) he is shubbed. Richard has
broken his earthly contract begwaen himself and the pecple.
Woodstock does not condemn tﬁé Commons for revolt because
Richard's lawlessness has released them from obedience. The
dukes want a return to the law and the king's compliance

with the law. That is the . of the

' the shrieves and Tresilian, the insistence on the rights of
the people and the favouritism towards parlianﬁntz the wish :
for a limited constitutional monarchy. The dukes are the

upholders of law, supporting the processes of parliament.

when cap by the » cries out "I'll put
in bail, and answer }o—thrlw." (IV.ii. 178): His pory 1s*
o
futile because the law Ras been destroyed, but it tells of
his faith in law and his willingness to be submissive to it. !
e X e
. . 26Mirror, p. 78. 5
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The dukes allow the king the choice of battle o‘x- the law
courts: "grant that these pernicious !latter;ts/n y by the
law. be tried, to quit themselves/0f all such haian crimes
alleged against chem,/knd we'll lay down our weapone at thy
feet" (V.iii. 116-9). It is symbolic of the return cf law to
England after the d{keu' victory tPat Nimble's deliverance
of Tresilian to the dukes is prom\p\:ed by a proclamation.
- The .law captu‘x‘eu the instigator of the country's braak.'l'ng.
& It "is characteristic of the play which }xeaents a
Richard divided between good an@ evil that, apart from a
haughty rebuke to his wife's concerns that "king's words are
laws" (III.i. 64), moat’ of the claims for ubsti_lutism are made
’ by- the favourites, especially Tresilian. rRicharg\ wants
complete power, but he is not the one who wields it. The.
crimes usually orig'inpte with Tresilian. Tresilian c]:aims
control of the law. He telis the favourites: "Zounds, I
will screw and wind the subtle law/To any fashion that shall
like you bast./lt shuu be law, what I shall say is law"
(I.i1 47-9). T Nimbla, hu states "I rule the law" (I.ii.
«131). These words are actually attributable to the historical -
Richard, but the author diplomatica. ransfers them to
Tresilian. z /ﬂ
“ Richatd is treueed delicately in Woodstock. As explained
urucr, his culpab!lh:y for the crimes agninut England has

bun He is it .as a dupe of Tresilian and
5 Co

the favourites, who are the true originators of the ill-
~ ' 4




Jtwo flaws.
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doing. Richard is .too immature to be held responsible for
his actions: he has no conception of their actual consequences.

He has an inclination to be a good ruler, though insecurity

- subvertp the aim. He is genuinely repentant for his part in

ruining the country. The dukes' fury is 1|$gically centred
on the upséatts. Di;rntitly, Richard is incriminated only through

The most trequem:ly reiterated charge nguinst Richard

is his wantonnass. The fact is condemned throughout the

play. 'e may be .the o ga

which allow him to act as he does, the acts themsel
cannot .be condoned. His deadly frivolousness alionate:thc
sympathy of the dukes and the audience. He condemns himself
most fully by his e;ger furtherance of Tresilian's plot to kidnap
wooﬂstock" by deciding to devise his own "trap 161' York and
Lancaster" (IV.i. 117) and by his pa;ticlipation J.nA the

muque.‘ These unprompted acts,‘ pa}ticular'ly his willingness *

to become "an active accessory to murder,"27 increase his .

direct responsibilitiy for the crimes, ;upeciully Woodstock's
death.

Richard is ulsoﬂ dermined by his to France:”

The nobles' patriotism is in part defined by antagonism
towards the French; the conquests of Iidward III are a rei¢erated

theme of the play. In this pro-English. context, Richard's

Q‘hndlimll towards France is akin to trcalon‘. 'n‘- king is

27Rossiter, Woodstock, p. 43.°

.

<
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purposely referred to as "Richard, of Bordeaux" to remind the
audience that Richard is not a true-born Englishman. The
suspect loyalty of Richard is bluntly spoken of by Lancaster:
"His native country! why that is France my lords!/At Bordeaux
was he born, which place alluras/nnd—triql his daep aftm:tlon-
still <o Franc-./luchatd is English blood'. nu!: English

_born" (V.iii. 97-100). The truth of Lancaster's words is,

proved by_Richnx_’d'l own proposal of an alliance with Pram‘:a
in timg of rebellion. In‘return for aid, Richard is willing

to "surrender up/Our tott.'\ of Guisnes and Calais to the |

’ " s
French" (IV.i. 124). This tranpsferance of territory does not

actually occur. T‘houqh Richard does receive mucl} of hil»

supplies fro!} across the channel, Lapt‘aole, not th; klng of
*France, is e supplier. “Though Lapoole is English, the
dukes emphasize the fact that Rich ad to depend on
eby 1nd1c,ath|q his

his foreign territory for support,
betrayal of Bnqlund.lnd its abandonment of him: "send t&r

more supplies” !ral .Prnm:a,/l?or_ _England will not yield ye -

strength"28 (v,iii. 92-3).

-~

i 28The qunn contrasts with her husband in this respect
also. She is a foreigner by both bloodgand birth, yet fully
accepts and is accepte: by the Bnqlhh

re! cnb-r

My nntivc col t:ry
But ta. lvneold 1n lw 1m.'
ut-lt »part forgot: Ind thut which’ is,
rs to England's fair Elysium
L ke brlnb].cl to the cedars, coarse to fine,
Or like wild grape to the fruitful vine
And, m&mg lett the earth vh I was bred
And English made'let hed!

They but shall please u -hnu me !nqu-h call.

(I.111.41-9)




LY

'at(tenont‘ that Richara is nohphot

2 15-5

Yet Richard is indl‘rnctl.y rupanl!.bl. tor’ al} the
crimes committed by his favourites. They could not have
succze‘ded without his n:n:urinq of them. In doing -o‘ he has

abando

ignorant‘of the totality of their crimes, but he is can-c’.ou-

that he is doing some wrong. The guut acun-iontd by th-
signing g}t the kingdom's lease, his witc'u death and his loss
on the battlefield indicate that his subme rged utur{ty

reuizes the higher duties of kinquhip. He choo: instead

to rule. for p.

ure. The consequence is that he loses his
status as ki houghoug- i_:ixa play Richard is dqiln-d by,tl;.'

epithet "wal

" and his stature is continually dinil{{lhtd-

by his follies and crimes. The culmination arrives when he- -

signs the lease; as Rossiter points out he is liqhi‘ng/’av’uy

his frqwn.“ From that point on Richard's kingship is
< )

denied. Lancaster vilifies him as a "yanton tyrant" (V. 111 3)

and castiqaﬁas him tax‘ ~“his tuialqn leahings. Richard'l

claim t:o be "the highast God's anointed daputy" (V.1ii. s8)

is snubbed. He is told that he is "no king, but l&ndlord

now b;c‘ome" (v.iii. 106). EdwurﬁféT- gholtlluun‘l the
-

strongest attack against Richard: terming him "accursed,”

X ) y

landlord and a foreigner. His Pg ech also- contains the

cally a u-urp-r. Richard

hal "cut off your: [Edward's sons] titles” to _the kingly
< ¢

29Rossiter, Hoodstock, p. 227.
» . . » i v

ned the duties of his kingship. He may have 1_T;un. ..

{
\
N




" body politic is a base sham."32

'.And not, the Law" writ

4 : 156

staten30 (v i.87). Three visual -inages illustrate Richard's
- .

.:pt.y th';unn. Ono—‘fh the equality he and“the favourites
;ha.rc in fashion, which not only symbolizes the flatterers'
elevation, but his dagradati_un to their level. The second
is e!\-n: of the coronatinn,v'vhich 'ip. a atuga; emblem of
u&puthn.’l “The t{urd is t.!;. visual imagery containsd in

. tbl‘lll;u. of Richard's fall. "Not Richard but ocne of his

s nates &nthia, giving ‘wordless support to

tlatt,rorl uia-

the Duke of L s earlier 3 ion, that the king no

longer rules th- realm; the viza:dad ?gurc of t.ho immortal-

The dukes do not battle & kinq. Richard has dethroned

'hhn].!; ’ "’l’h-r- is no_king where a:bitrnry vill’-dominatu,

_ Bracton.  As Marie Axton writes,

Mm "axploitl tor all it is woh:h [the] dramatic

' separation of the kingly figure from the klngly tunction."”

/
Richard is played against Woodstock, who umbgdies the qualities
R.l::hn'd shouild hl'Vl. He has concern for the Commons. He ia.

"a defender of the English plople's rights and a suppnrt-r ot
\d

Moz 2 3°Axtnn, p. 93, -uggntl that Edward is forwarding the
Lancastrian claim to the throne. However, .the remark is too
isoldted to support that view. Its purpose ig to lessenfthe
authority of )uchnrd by his grandfather ail roval.
Edward - 1 g .that, though® he left ven sbns, an
unworthy qnnd ua became king.

urldlch-r, p. o . X d.
32pxton,. p. 9. . . . L]
.”A'xeon,. P, %, & . . ‘ o I
% N v * ' L :

oAl
.
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the law. He is wil].ing_\to submit himself to pur]&ﬁ.nnry

process and the courts. By Killing woarbier, Rienard”

wgtrikes down both a man and a legal ideal;"3% he commits a
form of regicide. Like Poe's William Wilson, by murdering
his conscience, he has killed himnlf. That which mnkn a

king is dead. The dukes have no choice but to rnb-l aqainlt -

the no-king.
. Hoodstock is a commentary on kinqlhip. QPaxhapl hccaun

of oontempory politics,- the author diverted much of the

blame onto the_ tavEurites, y'at: the centre remains the king. -

It is the power ut the kinq which the E‘Lay cxaninn-. Richard
tranlcands the limiu placed upon him by tho vnry nature of
kingship. The dukes therefore take an action that i.l considered
- just--and nacuanry. *Though Richard {s ruplacnyd dn\ the
throne, the implications of the dukes' rebellion are clear.
"The diplomatic division of guilt between the fpvourites and

the king allows the author to ayoid the dangerous subject of

- deposition, but the justness ¢f such an action is unubigﬁoul:\

The cautiousness exhibited by the aut'.hnr in nutoring Richard

to his throne, probahly P Henry Rn'H ng

~his. The oxplicit example of Bnlingbtok‘ combined with the
boldnes:

of tha\_politicl of HWoodstock would probably been
too hau;?eul ;or the author. However, the triumph of Henry

IV is* Yy to ' the political message of -
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Hoodstock: the king must adhere to his lawful duty or

~
forfeit his crown to someone who will.
# »
& .
~
P A

s 7

.
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- CONCLUSION
“
\ Beyond its specific contributions to Richard II, Woodstock
is thy to{ two One is its centrality to the

development of the Elizabethan history play. Ribner describes
the Woodstock author as "of the utmost impogtunc-" as a
"ghaping force upon the history play."l Hoodstock is, in

many ) a ional Eli he \fa}ly. It ndha:i"s\
to\he traditional Morality structure and thm;les. It diup&ay-
many of the typical Elizabethan thaatrical/davic:s, such as
tha‘masqua, the prophetic dream and vengeful ghosts. Yet
m is not an inferior work or blatantly imitativae.,
The intelligence and iha humour of tfd play constitute its
most ‘pleasurable excellences. , Yet, from ‘an_ historical
viewpoil;n:, the most significant quality of is its
unified cunit'ruu_eion.< The episodic nature of the early
history plays is absent. History is ual-ctid u:dvaltind to
£it™a coherent tham‘. Scenes are fully developed and
dramatically etfcctiva\.‘ The comic elements are integrated
into the plot. The unity evident in Hoodstock was an important
davpl‘npment in the evolution of Blizubltfnn drama. The
attractivsnuu’ of the play,for Shakespeare and, .pcnibly,
Marlowe must be partly ay ri‘butablp;to its co;ltzuut.:l.oi.
Hoodstock p;ovi‘dud an cxn’ e of how ;ttlcbiva the history
play could be, if properly shaped.

4+

. lribner, p. 142. ~ .
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The second reason for the notability of H_:_stmh 8
&

dgqnctic“z piece 1is to dramatize a political viewpoint

itspplitical The primary fu ion of this "powerfu.

rarely expressed in Elizabetf 1literature. The theory  of
law-centred kingship is one unfamiliar to many scholars, and

- its importance to the study of E].iubathan“ history and

o literature has not been P i the

boldest expression of the theory in E}dizabethan drama.

Study of ¢ would 1 of both the
theory itself and the possible applications of it in other
works or Elizabethan literature. *
The arguments presented in this ‘thesis demonstrafé that
a new :\ﬁltgnﬂvu edition of m is needed. Rossiter's
edition, though admirable, contains its share of iniccuraclus
and is out-dated on some 'major points, especially that of the
.play's politics. Information has also been added’ about the
’\’play'l relationship with John and Matilda and the dating of

R
" the mmuscr‘i.pt. ‘' The absence of collation of such material

prevents any real advance in ‘ltudy of the play. Most scholars !
rely on Rclaitsf'l work, thereby missing the later, more.
accurate _crltiui’n}. A new edition would make the newest
material easily available to the scholar and would .ncouraga‘ ‘v
o investigation QW' an activity which the quality of
* the play will clearly justify. ) LY ’

ESPENSOE VS S,

¢ 2M.M. Raese, ? !
e History Plavs (London: Edward Arnold, 1961), p. 84.
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