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The Rape.of Lucrece has beeh condemned,by many scholars v - L -4

. who suggest that Shakespeare lacked a clear and,unified vision

N of ‘his topic. However, an examination of the poém establishes

that the poet did have a clear and unified vision of his’
topic. ) . ' »

In the poem, .shakespeéra makes ‘a éanéclous entry’ into-a_ -

debate which had existed \hatween theoloqians and secular

: wrxters concern.{ng the sui&xde of mcrece. 'rhis debate B

«centred a;aund the .ethics of s\ucxde. * For chr).st)an,f‘

theo-loqians, suici 5 a dan‘mal‘:lTe sin. . Secular writers, - %.‘
# o R

- 558

hawever, saw somethxng heroic an& 'noble in i€, .~ . > . 0 TS

Shakespeate, like other secular writers, chooses to, o 2T
defend the Virtue ot Lucrece and the necessity of her suicide,
both of which had heen questioned by such Christian;' :

. - theologians as Tertullian, Augustine and Tyndale.
Throughout I‘hg Rape of E!_ crece, shakéspsare ;rsvides‘ ) ;

artistic justification for the-classical matron's-syicide. He g

ramat i

hi

dept

_to explore the figtivaticns of the

tlwo principal characters -- Tarquin and Lucrece. 'Shakespeare
2 3 R

¢ methodically builds up a case for Lucrece's' innocence, i

\stressing that Tarquin must bear the sole ‘flsponslbility for
5% < e .




o, . ¥ . -
his own actions. The poet also provws ‘a biased narrative

commentary which suppli‘e}.ﬂ:ﬂe‘ frames of rete:em}e needed to
T o

reprehensible. Far from being incp’herent and disuniiied, the

poem shows a unity of purpose and design, a upity which -

centres aréund the ptesentltio;\ of Luérece as virtuous-and =i
i S B i
refuting theological ,claims that she was vain and guilty of b ll

Sdultery.
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“could not have been realized.

questions. . il . . *
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. INTRODUCTION M

a X, #
‘The Rape &;"Lucrece has been refegred to as "the més!__

- slighted stepchild, of all Shakespeare's works."l’ Scholars L

. . and the ‘qeneral public alike have paid little attentignl to ’
this ea;:ly work of Shakespe‘are's.z Yet,ﬂir; its da'y:the poem

was pcpular. ‘six edn:‘ions of the poem appeared between 1594

, and fo15. 3, One of Sha e's ries, four years

N after the poemw was published, praised it for ple‘rxslng what
* e ’ * + he c;nslde:ed was the. nyiser sort."4 ﬁy 7

However,'rsmce its, initial pcpularxty, the poem- has

been crxtxcally. by many Fhrﬂar ¢ who g +that .

Shakespeare 1aéked a clear and unxfled vision of his:

“subject. Ian/Donaid;on maintains that the poem "never quite: *
ey ! ; , - :

adds up to a coherent whole."s James McDuffie Tolbert, in L

*Kuhl,” "Sha'kespeare 's 'Rape of Lucrece,’

pmlglog';gg; quarterly, 20, Nb. 3.(1941), p..352..

4 . g 2Harold R. Walley, "The Rape of Lucrece and-
-- Shakespearean g‘ragedy " Publications &f the Modern Langauge
. Association of America, 76 (1961), p. 480.-
3F.T.. Prince, ed., The Poems, The Arden Shakespeare
= (Lonz\b Methuen, 1960), Pp. xu—xlxi. R
‘ i '

4Gabriel Harvey,tm Vol. 5 of Shakespeare: ‘' The

,>Sritical Heritage, €d. Brian Vickeks (London. Routledge,
/  “1974), p. 458. K .

5Ian Donaldson The ‘Rapes of Lucretia:

gﬁt mat;on (oxford. clarendon Press, 1982), p. 41.
v i
. TN




“his dissertation examiningfthe,: soffrces and antecedents of
the poem, coftludes that "anyone who Feads Lucrece even once
c%'n'ha:dxy help becoming aware of the/jerkines_s of mnv}mencl
di‘sproportion‘ and dishA:gmqny of parts, deficiencies in
arch}tectural design."6 )

‘It is u}vlik\ely, however, that Shakespeare would have
offered his patron, Henry'wriothesley, anythrng but his
best. Shakespeare chooses for the "gtaver labour" promsed
to wmothesley in his dedication to Venus and Adonis a story
whlch had begen told by two 11terar\yvgreats, Livy and ovid,
_the story of the rape of Lucretia. ¥ .

In doing so .Shakespeate makes a ccnscxous entry mto a
debate whxch had, existed between theoloqians and secular # R
wrlters\‘ for ages: ‘This débate centred qrf)und the'ethlcs of 5
suicide.- For Christian theologians, suicide was an -
inexcusable and damnable sin.7 secul-ar writers, hotwever,
saw something heroic ang noble in it.

Shakespeare chooses to defend the chastity O?Lucmce -
.and the mecessity of her suicide,’ both of which wére
questu:ned by one ofy the major christian theoloqlans, .

e Augustine. In choosing to contradict the orthédox Christian

view, shakespéare\ has indeeq chosen a “graver labour." He
6James McDuffie Tolbert, "Shakespeare's Lucrece: Its

Antecedents, sources and Compos1twn," Diss.” Texas 1950,
p. 364. X “

7RolandMushat Frye, Shakespeare and Christian’Doctri
(Princeton: Princeton University Press, 1963), pp. 24-25.
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adds te¢ and expands upon his sourtes, manipulating his poem *

i . )
t into a defense of Lucrece. This "
. . defense is the unifying factor in the poem. * &
: '
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Chapter One

>
Historical Attitudes Towards Suicide

The/ term "suicide" was first used in Sir Thomag Browne's -
Religio Medxc (1635 .1 However, long before the coining of the .
word "su;\cxde" people elected t.o end their lives m order to Y
escape from what they congidered were the *unbearable rigours and
apxieties of daily life. The terms then used to describe the act
of taking one's life were 'self-homicidk', 'self-murder' or
'self-shaughter!. - .
) Whatever fh‘e term :xsed to describe it, ‘suicide is .an act 1
which has been widely discussed and observed from the earliest nf‘
“~times. Many writers have been troubled by the 'psyche' of
individuals w;o would hasten their departure from this world.
ot Jacq\;es Choron, in his study of suicide, has found \that the
suicidal ac/t has made many writers\ unconfortable. He remarks:
The religious man who belleves’ that
everyone's life belongs to God resents
the suicide's interference with the d1vxne

plan. The secularized man objects to

1Roland Wymer, Suicic D ir_in JacBbean Drama
(Brighton: The Harvester Press, 1986), p. 2.

ZW)mer, p. 2.




suicide as being 'against natike'.3

. . N .
For such writers suicide is a morally repulsive and socially
‘reprehensible act. Others, however, have embraced and encouraged
the suicidal act. For them there is something glorious and noble
in being able to take one's leave of life when one feels the time
is appropriate. Still others allow for ‘wuicide only when the
conditions and circumstances merit. \ ’ -* =

The angient Greek re to 'self-sl can best be _

described as paraduxical. S'u'me writers comqu;ded thos'é/who ‘had :
the courage to choose their time of departure from this life. '
. Others condemned the act and sugqested that those who chose this’
course of action had usurped a .decision which only the Gods' had
the right to make. )
Writers and dramatists, concentr‘atinq on the dramatic ~

i 2
potential of suicide, found something noble and tragic m an .

individual's decision to end his or her life. In.the lxteraturs
~

of Greece there are many examples of such suicides. 1In _'En_

Mgssex, Homer describes Odysseus' meetxng the dead soul of

Oedipus's mother, the 'lovely Epicaste'. Epicaste, when she

_discovered that ghe had unthtingly ncommitted the sin of
marrying her son," “was so "obsessed by anquish" that she hanged 4

hgrselt.“ Homer does not condemn her act, rather he focuses

Jacques choron, §ujcidg, (New York: Charles Scribner's
sons, 1972), p. 3. . N
8jomer, Thé Odyssey, trams. E.V. Rieu (Hamnndsworth._
Penguin, 1949), p. 179.
. B

) .
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upon the tragic circumstance of her situation. Sophocles,

likewise, provides a sympatheti'c' portrait of Jocasta, Oedipus's
wife. Sophocles plays up the distracted frenzy of Jocasta ]ust
prior"t® her suicide, as she rememhers the past and bewails her

fortune: s 5

.

She hurried, fastening her fingers in hér hair.
There in her chamber, the doors flung sh&rply to,
She cried aloud to Laius long since dead,

* Remembering the son she bore long sxnce, the son
By whom the sire was slain, the son to whom
The mother bore ‘yet other children, fruit i
0f 1uq<1ess ,mxsbeqettlnq. There she bewailed - .
The twice confounded issue of her wifehood --
Husband begotten of, ‘Husband, .child of child.

> So much we heard. ¢ 'Her death was“hidden from us.5

The portraxt which sophocles paints is that of a desperate woman
who realizes that there is no possibility of cm:rectmg the
errors which were made unknomngly in the past-. The only
recourse she has is suicide. A

Despite this literary propensity, in Greece, to sympathize
with those who committed suicide, Greek philosophers generally
condemned suicidal tendencies w1th1n individuals. , Plato .(429-347 |
B.C.) was ‘one of the s;:;ongest crxtics of suicide. 1In the
Phaedo, Plato'S»Socratesv disallows any reasons for an individual
to take his or her own life. Socrates remarks to Cebes that the

prohibition against self-slaughter is absclute:

But perhaps you will be surprised if I say that

E"quhocles, “Klng&dlpus" in The :Lhehgn Plays, trans. E.F.

. Watling (Harmondsworth: Penguin, 1947), p. 60.




e

_ God sends necessity upon him."7 suicide is an unacceptable

by the cowardly: . B

M A

this law, unlike every other law to which
mankind is subject, is absolute and without
e)£ception. and that it is not true that death '
is better than life only fnr some persons and at
some times. =

. :

Plato elaborates on this a few lines later, suggesting that

people are not the property of themselves but of the Gods.

Therefore, only the Gods can take away life from that which they

possess. Accordmg to Plato's Socrates, "[man] must wait until =

alternative. . ¥

Aristotle (384-322 B.&\), in a discussion of bravery in the

Nichomachean Ethics, argues that suicide is an act committed only \
o

«
[Bravery] chooses, and stands firm befause that
is fine or because anything else is Shameful.
Dying to- avoid, poverty or- erotic passion or .
5 something painful is proper to a coward, not
to a brave person; for trying to ayoid burdens
is softness, and such a person stands [in the i
face of death) to avoid an ev11 not because it
is “fine. :

e

For Aristotle thase who are t brave withstand T

temptatmns to end their lives and wi endure the difficulties

of life. ) ]

"Platu, Phaedo, trans. F. ;r7 Church (New York: Bobbs-Merril,
1951), p. 6. - s

7plato, p.-6.

Baristotle, Nicomachean Ethics, trans.. 'l‘erance Irwin
(Indianapolis: Hacket Publishing, 1985); p. 74.




Epicurus (342-270 B.C.), like Plato and Aristotle, alsd
condemns suicide., In a VLetter to Menoeceus', Epicurus discusses
tk'e nature of death. During this discussion, he rebukes those
who would suggest, that death may be a more desirable state than

oo
life. Epicurus maintains:

life but counsels thg older man to end his
life in good style i silly, not merely
because of the welcome character of life.
but because of the fact that living well and
- dying well are one and the same discipline.

Much worse off, however, is the person who
says it were well not to have been born "but
once born to pass Hades' portals as swiftly as

B may be." Now if he says such a thing from inner
persuasxon why does he not withdraw from life??

“Anyone who urges chei outh to lead a good

‘In Greece, the only philosophxcal school to embrace suicide
was Stoicism. , Under its foundet Zeno, sun.clde was advocated. as
an appropriate means to exit from a llfe which was meaningless
and painful. -The Stoic disagreed with the argument that it was

. . i
against "nature" for an individual to take his or her own life.
According to Michel de Montaigne:
The stoics say that to part with life is, for
the wise man, even at the height of happindss,

live in conformity with Nature, if he does
it opportunely; and that for the fool it is natural
to cling to life, although he be wretched, provided

that he possesses most of the things which are
. said to be according to Nature.l0

9Epicurus, "Letter to Menoeceus", in The Philosophy of
Epicurus, ed. George K. Strodach (Easton: Northwesterr University
Press, 1963), pp. 180-181.

10Michel de Montaigne, "A, Custom of the Island of .Cea", in

The Essays of Montaigne, trans. E.J. Trenchmann (New York: Random
House, 1964), p. 293. ¥




According to Jacques Choron, the Stoics believed that the
decision to commit suicide was not a question of moral
propriety or impropriety but rather "a rational decision as to

what is preferable in the given situation, life S death."ll a

fall and a toe out of joint was reason enough for Zeno, the
founder of Stoéicism, to'end his life &t the age of 98.
In the Roman-State suicide was not condoned by the ' | . B

\
authdrities an?‘ officially the state was against the practice.l2

However, the state was relaxed about its position, especially
under circumstances “in which individuals were driven to suicide
by pain, sickness, or grief.13 "In some public situations, ‘\

suicide was an acceptable and honourable means of pumshment Eor ’

_ the individual who had compromlsed his. or her Lntegnty and sfate

laws. In such circumstances suicide was a preferable alceznahve L

to remaining alive and dishonouring the family reputation.
Suicide, however, also had 3 practical purpose for the disgraced

Roman in that it safeguarded his estate from state confistation

and assured his heirs of an inheritance.l4 However, under Roman

law the property of a slave or soldier: who committed suicide was LE
confiscated. Such suicides "represented a considerable financial

loss to the master or a weakening ofs the effective force of the

1lchoron; p. 115.
12¢horon, p. 115.°
13choron, p. 21.

l4choron, p. 22. ‘




_-Roman armies."15 °
There*are various types of suicides which seem to héve been

acceptable to the Romansj By far the most respectable and under

which .can be categorized the majority of Roman suicides are tho

which are "heroic" in nature.l® The suicide of Roman consul '

Decius'Mus falls into this categnry.qj\pon hearing of an oracle

which maintained tha the battle against the Gauls at Sentinum

(295 B.C.) could be won only through the sacrifice of & Roman

noble, Mus dashed into the ranks of the enemy thereby nffer.ing

his life for the benefit nf,hi\s‘ state.1?7 The suicide of -Lucrece,

as recorded by'ovid and Livy, f;lls in ?hi‘s‘ category.

n .
It was also permissible .for those who were old or sick to

take their own'lives. Two éuic;}‘des of this nature are those of
Corell‘ius Rufus and Silius Italicus which were "admiringly"
recorded by Pliny the Younger.l8 However, Seneca suggests this
as a recourse for-the elderly only when they are enduring pain
which can not be cured.19

' With the appearance of Christianity as the State religion
under Emperor Constantine, the Roman attitude of ,allowing or at

N
least overlooking suicide was not at first attacked. In fact the

15Noman- L. Fazberow, “cultural History of Suicide", in ° .
ed. Jan Waldenstrom et al.
(stockholm. Nord;ska, Bakhandelns, Forlag,. 1972), R. 34.
16choron, p22.
17Norman L. Farberow, p.33.
18choron, p. 23. %

19Farberow, p. 33.

«’




By g o,

Ll

. ’
tad v ‘
ew religion seemed to embrace the act of suicide as a viable

2 * means to enter into eternal bliss.  Under the guise of

"marty¥dom", Christians actively sought ottsthe means by which
they could escape the earthly realm which separated them from

their God. \ 3

In the ecclesiastical history of the Church many examples c’f
this zealousness for death can be found. Apnllonia, after she s
had been bea‘ten and tortured being "inflamed thh a more burnmg <
',;ﬁm of the Holy Ghost," breaks away from her captors and leaps
"into the fire."20 pelagid, likewise, takes her own life, though ..

the actual method has been debated 21 The deaths of these ladies

\‘
'.are remembered and celebraged on’ speclal Litur

\ aside for their remembrance, P . N

In some situations the early Church Fathers advocated and
,’ even encouraged suicide. For example, Eusebius (c. 340 A.D.)

applauded the behaviour of Domnina and her daughters Bernice and

» Prosdoce who drogned themselves when threatened with fornication. ‘
% Domnina tells-her daughters that "to surrender qheir so{:ls to 7
“the ;laveq of demons was worse than all kinds 7f death and
every form of destruction” and "thdt to flee to The Lord‘ was the
only.way of escape ’f/rom it a11.v22 )/ ;
y,, — . 8

2030hn Donrie, g;agnanacos, ed. Michael Rud ck and M. Pabst
Battin (New York: Garland, .1982), 3945, p.141.

21penne, 3965, p. 144. / .

22EQsebius, The Ecclesiastical History, trans. J.E.L. v
Oulton, Vol. 2 (Cambridge: Harvard University Press, 1932), p.
290-291. ®
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This zeal for martyrdom am{ suicide, h’ouever, began to be =
viewed skeptically by theologians. In the fourth century, -Saint
Augustine became the sost: cutepoken and Pagloential theologian
openly to criticize suicide; and his arguments greatly
influenced, the future policy of the Church concerning Suicide.

His remarks were so influential that one writer has referred to
them as the "locus ‘C.las cus, the point of departure for all
subsequent Christian discussion.‘;n Au;ustine createé the
Christian orthodoxy by "asserting that suicide violates the

commandment Thou shalt not kill'."24 In his article "Cultural

i I
History of Suicide", Norman Farberow sums up Saint Augustine's

% positio
—_—

#

e i N N
saint Augustine produced four arguments to”
justify -the Church's antisuicide stance: B
1) no private.individual may as: the .
right to kill a guilty person; m
- suicide who takes his own life has Killed i
a man; 3) the truly noble. soul will bear -
all suffering from which theleffort to
. © escape is an admission of weakness; and
4) the suicide dies the worst of sinners =
bedause he is not only running away from g
the fear of temptation but_also any
possibility of absolutiun.zs

The cunciliar pneetings of the Church’ endorsed Auqustme's

posxtion condemning shicide and instituted penalties to curb the

prac\:xce\. The Council of Arles (452) Advqcated the co;fiscatian

? 23yichael Rudick and M. Pabst Battin, “Introduction", in "

John Donne: B;gtngn_gg;gg (New York, Garland, 1982), p. xxif. MR

24Michael Rudick and M. Pabst Battin, sp. Xxii.

25Farberow, p. 35.




‘of sins, contends that suicxde is an eveh more heinous cume ‘than

' 8 S . © 13
of the property of ‘those who committed suicide. The Council'ct
Braga (563) removed from those who committed s\.‘\icide ‘all
religious rites. The Antisidor Council (590 added a séi—ie§ of |
additional penalties. The sternest ecclesiastical censure of
suxcxde, denial of Christian burial, was enacted at the Synod of *
Nimes (1248).26 | N .-

Another theologian who £irmly opposed suicide was Saint -
Thomas Aquinas (1225-1274).. ;&‘mas helxeved/that suxcide was a

heinous crime which usurped God's sole right over 11fe andx death.

In the m_mhg_qlggj@g Aq\unas, qliscnssinq the relative gravity

.o Loz -

If a man injures himself by damaging goods \
% over which he has a right, e.g. his own -
possessions, it is' less sinful than if he *
injured e can of
these things as be wills. However,.in regarda—
to those things over which a man does not have a <
v complete right of d:.sposal, e.g. natural and 5
spiritual goods, it is worse to sin by injuring
himself, for suicide is worse than murder.27

Aquinas, in the Summa Theologiae, adds to the statements nade‘by
St. Augustine in The City of God three _ngw. arguments against
suicide. These are summed'up by Michael Rudick and M. Pabst

Battin: N
. oL . =
Two are non-Scriptural: that based on“the

- . . .
26farberdw, p. 35: . >

27saint Thomas Aquinas, Summa Theologidge, - trans. John Fearon
(London: Blackfriars, 1968), Vol. 25, p. 91.

N ot
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presumed natural®law of self- preservatwn,
and that based on the individual's
bligation to the human,commnity: the iy
third, supported by Deuteronomy xxxii 39,
. ' is based on the notion of life as a gift
from God.
T s
With the dawn of the Renaissance in the fourteenth and
_fifteenth centuries, this attitude tbwards suicide began to
change. Increased awareness Of the intolerable nature of life

3 i .
because of the realities of poverty and the dismal prospects for
the future led many into a state'of depression commonly referred

to at the time as melancholia. Consequently, there was an

increased’ interest in suicide.29

® The literature of the Renaissance abounaé\ with discussjions,
dranas, and podtry on the topi& of suicide. Desiderius Erasmus's
(1466-1536) The Praise of Folly breaks with ecclesiastical ¥

orthodoxy and commends suicide: N

Come, then, and suppose a man could 1ouk from a
high tower, as the poets say Jove'is in the

habit of }iomq. To how many calamities would he
see the Yife of man subject! How painful, how
messy, man's birth! How irksome his rearing --

his childhood exposed to sq many hurts, his youth
beset by so many problems!  Then age is a burden;
the certainty of death is inexorable...But if
one,ponders upon the evils I speak of, will not —
ond approve the example,. pitiable as it is, set by
the, Milesian virgins?- And yet who are the people‘:
that, merely because of weariness of life, have
hastened their fate? Were they not the people who
lived next door to wisdom? Among them, to pass over
such as Diogenes, Xenocrates, Cato, Cassius, and
Brutus, there was even Chiron, who l:hczuqh he had the

28Michael Rudick and M. Pabst Battip, p. xxii.

29Farberow, p. 36.
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2] privilege of being immortal, took the, option °
' of death.

' »

Erasmus's remarks-are charactepistic of the period. There is a

. ® sense-of melancholia and despair at what life has to offer. -
Instead of pleasure there is pain, suffering, and disease. 'For  »
Erasmus, Folly presénts the only escape from such -an existence
--"suicide. Those whz; have been truly wise have opted out of an

eatthly existence fll,led with pain.

Even in Sir Thomas More's (1478- 1635) yj__m therg is a *

@ place for instx{;utxolglallzed suicide. Individuals who are %
experiencing pain or iwho are permanent invalids are given’the o
option by priest and “governmenﬁ officials of ending their life“or

having it ended ‘for them. More relates what is said*“to the '
E) # . B
individual:

So why go on feeding germs?‘ Since your life's

a misery to you, why hesitate to die? 'You're L

\lmprlsoned in a torture-chamber -- why don't I ’

you break out and escape to a better world? Or

say the word, and we'll grrange for your release. ® g
¥ It's only common sense to cut your losses. It's <

also an act of piety to take the advice of a priest, i

'\ because he speaks for God.3%!

T ¢
However, not all individuals in Utopia are &llowed to colmnit7 “

suicide. If the priests or government officials consider.thel

- reasons for s(i\cide trivial, the individual "forfeits all rights o
30pasiderius The Praise of Folly, trans. Hoyt
Hopewell Hudson (Prmceton' Princeton University Press, 1941),

pp. .40-41.

: 31Thomas More, g; pia, trans. Paul Turner (H’a(mcndswortﬂ:
S Penqum, 1965), p-. . . %
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\’either burial or cremation® and their "body is just thrown y

uncerenoniously{into a pond.e32 ; | .
A‘nether Re/aaissance writer to piésent from the

ecclesiastical c?nda:\:ation of suicide vas Hichel de Montaigne

N (1533-1592). In "A Custom of the Island of C#", Montaigne

‘ examines philosophical statements concerning suicide. He quotes
N \ %
the Roman stoic Seneca on suicide: -

For death is everywhere. A kindly God . / ¥ %
Hath this.great_l#w with wisest care ordalneﬁ

That dny one can take man's life away

But none.can stay his death; for countless ways

Are open unto him who seeks to dle

% % s

He mentions others, such as* Hegesisas and Diogenes, who have
7 adyacated suicide. He then explorep the crifics vho havge * ¢ .
«

’
Jcensured those Who have choseh suicide. Among them .are Virgil,

Horace, Lucan, Lucretius, and Plato. Then Montaigne moves on to

give examples of those who have opted for suicide -- Brutus, *

! cassius, Lucius Arruntius, and a variety of others. In
concluding his examinatiodn, Montaigne m#kes a brief statement of
his position -- "Intolerable'pain,and the fear of a worse death
appear to me to be the most excusable inducements."34 :

‘;his interest 'in suicide and its. consequences is reflected-
\ * ¢
B
32poref p. 102.
"33pichel de Montaigne, p, 292.

34Montaigne, p. 303.
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in many of Shakespeare's tragedies.}® Romeo, Juliet, Cassius,

Brutus, Othello, Antony, Cleopatra, Hamlet, and Ophelia, all

commit suicide. The reasorfs for these suicides are varied .
Unrequited love, melancholia and guilt are but some of the

~
why re's decide to commit suicide.

4= Shakespeare is also well aware of the orthod(;x Christian « @
attitudé r;qazding suicide. In Hamlet, f.y Church's pcsition is
related to the audience t;u:ouqh two most unlikely chéractex;s -

the two clowns. The fifth act opens-with the clowns preparing to
b\fry Ophelia. \Thay qu/estion ‘the propriety of Qllov’:irggvher a
nChristian. hurial".’ The first clown asks, "How can that be, .

unless she drown'd herself in her own detense?"Jﬂamlgt,S.l.ﬁ).

Later the matter is elaborated upon by the Doctor who notes, "She

should in ground unsanctified been lodg'd" (Hamlet, 5.1.229); B 4

9 One of the most comprehensive works dealing with suicide in '
/

the seventeenth century was John Donne's Biathanatos. Written in

1608, it was not published until after Donrie's. death in 1647.
Donne surprisingly argues aqainsge Church's orthodox pbsition
cundelx(ing suicide. Donne explores the various reasons which
have been used to depounce suicide -- that it is against the:
natural law of salf-ptesewation_, the law of reason, a;ld the law

of God. Donne discovers that a paradox exists in the Church's

condemnation of suicide. On the ope hand the Church advocates . -

that it is against the law of God and yet on the other hand

35Farberow, p. 37. /
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praises those "martth\ely sought out their own deaths.
Donfle also“@iscovers that the scriptiral condemnation of suicide

is not so easily discernable as clerics would suggest. In the

section of Biathanatos exploring scripture Donne notes:

Eleasar.

provides others in which it.is not condemned.

topic offsuicide has provoked much debate.

v
As when I entered info the examination of places
of Scripture, it seémed to_me to have some -

there was.no aboninfition 6f self-honicide, so doth

it that, in relati the hiistories of them who killed
themselves, the phrase of Scriptureé never diminishes
them by any aspersion or imputation ffor that fact, if
they were otherwise virtuous, nor aggravates thereby
their former wickedness, if they were wicked. For my
part, I am content to sibmit myself to that rule which
is delivered from Irenaeus, that those things which the
scripture doth not reprehend, but simply lays down, it
becomes not us to accuse, nor to make ourselves more
diligent tMan God; but if anything seems to us
irregular, our endeavour must_be to search
out the type and signification thereof.

weight that in auEhe judicial and ceremonial law,

Dgnne examines each/scriptural text which has been cited

against suicide. For those which seem to condemn suicide he

He refers to those

who have committed suicide -- Samson, Saul, Achjtophel, and

He. cites Philippjans 1:23, in which the apostle Paul

desires to leave this life to dwell with the‘f‘ath]er in heaven.
Throughout, Donne provides a thorough re-examination of the
Church 's orthodoxy concerning suicide.

Fronm _the Greeks to the seventeenth century and beyond the

Primarily this debate

focused upon the ethics of suicide.  For many, including the

36ponne, p. 177.
\




Christian Church, icide was not an ap jate r to the

Qifficulties of life. Powever, others found something_alluring
in the knowledge that if life gets too hard and too painful there
is a way out.

.This background to the historical attitudes towards suicide

is an imporkant for a di ion of sha e's
‘ ~

narrative poem, The Rape of Lucrece. The suicide of Lucrece is

an important part of the literary treatment of suicide, hers

being one of the most famous of classical suicides, which seemed
- 8 4 )

to typify the dfffering viewpoints on suicide. Seculhr wrb&éra

extolled her suicide while theologians d it. In writing

e Rape o , Shakespeare makes his entry into this

literarir tradition and consciously enters the débate which

Lucrece's suicide had provokecz‘. =




Chapter Two ) -

: . Th¢ Lucretia Debate

oOne of the most well-known of classical suicides was the
suicide of Lucrece. . Lucrece, the devoted wife of Collatine,
committed suicide after she had been raped one of her
husband's ‘friends, Prince Tarquin. This suicidé gained notoriety
beSBuse of the political upheaval which it caused in Rome. The,

. social outcry againsc the rape and agamst Lucrece's death v
resulted in t'he expulsion of the Rcman monarchy and led to the
establishment of the republxcan system: of government in Rome.
‘The story of the rape of Lucrece was recorded by Ovid in the
!-‘a_s;i and by Livy-in I_hu_dy_ﬁ_i;mnl_qf_mg For centuries
:ollowan these classical rendnuons of - the rape, Lucrece was
lauded as a paradigm of vlrtlxe and chastxs.‘ She was held up as
the perfect model of a‘d7\'roied Roman wife. Her noble example of
self-sacrifice,” in order to protect the reputation and honour of
her f;mily, was applauded.

For both Ovid and Livy, the reasons for-Lucrece's suicide
were perhaps obvious. ‘She died in observance of the Roman
concept of pietas,l that concept which stressed the importance of
maintaining the honour and dignity of state and family. Yet, to
the non-Roman, unaware of this-concept or the importance which
Roman society placed on it, Lucrece's suicide has s’ometimes

1Robert’?‘ Miola, Shakesgagg's Rome (Cambridge: Cambridge
University Press, 1983), 39
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appeared unwarranted and hasty. R. Thomas Simone, remarking on
this situation, observes what many others have obsexved:
Is Lucretia's, suicide totally noble, as Livy
would have it? Or is the pathos of Lucretia's
character even more important, as in Ovid's

portrayal? The moral situation of rape appears
clear cut, but the suicide seems suspect.

For Christian theologians, Lucrece's suicide did indeed
appear suspicious. They questioned the aura of respectability
which had been bestowed upon her suicide. They disputed the
propriety of her suicide and contested the suggestion that women
who' were raped have no honourable recourse but to kill
themselves. They also insinuated that her motives were far from

-
honourable.

| Tné suicide, otALucrec_e. was used by some ;?heg’ogians as an
archetype from which they could condemn all suicides arising out
of rape or'the threat of rape. They attacked her reputation and
assassinated her character in order to dissuade their
contemporaries from emulating her example. £

One of the first theologians to suggest that Lucrece's

motives for committing suicide were not as honourable 3s they had
been. represented by Ovid and Livy was the second century
ecclesiastic, Te\rtullian'. In Chapter four of To the Martyrs,
Tertullian condemns those who chose to put an end to their own
lives for what he believes were vain Qnd inglorious mctive‘s.

2R. Thomas Simone, re an ucrece: A Stu of the

i
Poem and Its Relation to the Plays (Salzbur§: Institut fur
Englishche Sprache und Literatur, 1974), p.
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Lucrece heads his long list of those who have harmed or killed

* themselves in order to gain fame and notoriety.

Tertullian accuses Lucrece of committing suicide in order to

gain earthly glory and praise. She was, according to Tertullian,

"a victim of violence, [who} stabbed herself in the presence of
her kinsfolk to gain glory for her chastity."? The. catalogue gf
: "suicides which follows her name is guite impressive, including
Mutius, who burnt "his right hand on the altar [so] that his fair
fame might include [the! deed", Heraclitus_, who "smeared himself
to death with cow dung", Empedocles, "who leaped into the fires
of Mt. Etna", and Peregr‘inus, who "threw himself upon a funeral
' pilen.4 E
Tertullian concludes by condemning all those who actively
seek to mutilate or kill themselves. In Tertullian's eyes they
are cowards. The/t\nre heroes, for Tertullian, are those who

.
_resist "sword, fire, picrcing with nails, wild beast, and

tortures 'for the reward of human praise."5 He reminds ‘those who

may be persecutedithat it is far better to endure suffering .

= sy
because it is but “trifling in comparison with the hea‘fer?),y\.gko;y. N,

and divine reward."$

o W . 3pertullian, "To the Martyrs," in o
trans. Rudolph Arbesmanp; Emily Joseph Daly and Edwin A.
. ¢ Quain (New York: Fathers of the Church, 1959), p. 24.

. 4rertulliang pp. 24-25. .

Srertullian, p. 28.

6rertullian, p. 28.

TR,
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The most forceful attack upon the reputation uE Lucrece came
<in the fifth century with Saint Augustine's treatise De Civitate
Dei or The City of God. Augustine devotes an entire chapter of
his treatise to an examination of the rape and suicide of
Lucrece. Augustine disputes ‘the suggestion that suicide was
a noble recourse for a woman facing rape. His remarks are
directed towards a problem which was fa®ing Roman _women after ,the
fall of their city and Empird. Many women were being rapéd by
the bi.rbarians whcﬂuere taking over the lands pre:v olsly held by
the Roman Empire.’ ,Many women emulated tffe ancient Roman L
parat?iqm of Vycue and chastity, Lucrece, and committed suicide.

For Augustine, however, suicide was not the answer:
Augustine sought to show thesa_‘women that they did not have to
commit éuici_de. Even iﬁnugh ¢hey were raped, iugustine assured
EhEl‘I that theix; innocence and virtue still remained, "it' being
the testimony of their conscience."® .

Augustine was not concerned so much with the moral situation
which led Lucrece to commit suicide. His interest in the story-
[ arises out of the effect that it .had on subsequent gengrations,

especially his own. Lucrece was respected by many as a dutiful

7Rowland Wymer, 3 J ean D
(Brightont The Harvester Press, 1986), p. 14.

8saint Augusnne, The City of God (De Civitate Dei), trans.
John Healey, ed.” R.V.G. Tasker (Léndon: J.M. Dent and Sons,
1945), p. 24. .
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wife who did the noble thing after she was raped —- commit
suicide. If Augustine hgoinq to convince thé women of his
time to remain alive and not succumb to suicidal inclination§, he
had to attack the reputatxon which Lucrecehad qalned. If he
could destroy that z‘eputation he might be able to convince b
who were\raped or’might be raped by the incoming hordes' of
barbEiake CHAE Wi ot HecassAEy For tHew to commit suicide.
Augustine begins his discussion by summarizing the story of

Lucrece. He _me;icns how she was victimized by Prince Tarquin‘ .
and that "loathing the foulness'of the fact.that had been

" committed upon her, she slew herself."® vet, immediately after
stating such facts, Augustine calis them ,intc; question. He asks,
"What? shall we say 'she was an adulteress, or was she chaste?"10
For the audience the tradltxonal .response would have been :
"chaste". However, by sugggstinq adultery, Augustine has begun
his task of examining the story in a new and substantially .
different light than tradition had previously dictated.

Augustine questions why Lucrece punishes herself "so

_zfruelly, having not committed any fault."ll He observes the
imbalance in the punishments of Tarquin and Lucrece. Tarquin
pays for his crime with banishment while Lucrece, his supposedly

innocent victim, pays with her life. Augustine notes that

9Augustine, p. 23.
5 1°Augustine, p. 23.

1laugustine, p. 23

3 <
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Lucrece seems to have paid for her innocence with a very high

price:

N

' If it were no unchasteness in her to suffer the
rape willingly, it was no justice in h(lag being .

chaste to make

away herself willingly.

Augustine then questions the. propriety of Lucrece's suicide

by appealing to the laws

and judges of Rome:

Suppose then this case was brought before you, wand tha
your judgement was, that the slain woman was not :
only “uncondemned, but chaste, ufiguilty, and innocent;
would you not punish the doer of this deed with full

severity?13

Before allowing any response, Augustine indicts Lucrecé == "This

deed did Lucretia,! that so famous. Lucretia.!4  Lucrece is

guilty of her own murder

and, according to Augustine, must be

~
punished to the full extent of’the law.':
.

Augustine asks the judges to give their senténce. He knows

E )
that they cannot. She is abseht. However, Augustine questions

why they, still extol the murder of so chaste a woman. Why do
.

-
they keep honouring her’ for making away with herself? In

Augustine's eyes they are lavishing their-praise upon a common

murderer.

Augustine, however,

of murder, a crime which

12pugusting, p. 23.

13pugustine, p. 23.

l4pugustine, p. 23.

is not satisfied with accusing Lucrece

is prohibited by the sixth commandment.




In order to destroy completely the influence which Lucrece's
reputation had, Augustipe needed to call fnto question the
previous portrayal of Lucrece as an innocent, victim of Prince °
Tarquin. Augustine suggests that she "herself gave a lustful
consent".15 He believes that her suicide confirms her adultery,
"if the murder be extenuated, the adultery is confirmed."l6
Augustine pot only accuses Lucrece of breaking the sixth
_Gommandment but g}so the seventh. Augustine thereby reinterprets
her motives for doir;g away with herself, suggesting that she was
so grieved at having submitted to Tarquin's advances that she
"held x‘:t worthy to be punished with d‘aath‘. nl7
The conclusion which Augustine feaches is‘tha}: Lucrece was
both an adulteress and & murderer. In doing so he gan conclude-
that she is not'a worthy role model for Christian ladies in a
similar predicament. ' Conversely, Auqusiine refers to unspecified
women who have been raped’ but’chose to live. They still retained
the "glory of their chastity".18 ' They did not have to. commit
suicide nor’dces the Christian woman faced With such a
‘gredic'ament. < R X )
Augustine's position Eﬁqdinq suicide and specifically the

suicide nf_;.Luqrece remained the orthodox attitude of the Church

15Augustine, p. 23. "
16augustine, p. 24. &
17paugustine, 'p. 24. : 4

18pugustine, p. 24.
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for centuries to come. It was still the orthodox position
held by the Christian church, Roman Catholic or Protestant, in
the Elizabethan era. Roland Mushat Frye comments upon the

religious attitude towards suicide in éhakespeare's day:

On no theological issue was there such universal

agreement in Shakespeare‘s age as we find in the

case of sficide. The Church of Rome has always

regarded suicide as”a damning sin, while the .
Protestant view was no less clear and the .
rejection of Purgatory precluded eyen the
slightest ‘hope for the future state of suicides.
Suicide was regarded as a far worse sin than
murder, it lowered man below the level of brute
beasts; it was an act of cowardice; and it was
thought to be a particular[ly] appropriate act
which at once ep.\.tomxzed and provxded retribut;on
for ‘a life of sin., No one questioned that
‘succegsful suicide, willfully committed, led to
hell.20 . )

In the.sixteenth century, Augustine's position was .repeated

by the English reformer and biblical translator ‘William Tyndale.. - .

Tyndale refers to the rape and suicide of Luctece in his 1528

treatise, The Obeqfence of a Christian Man.

Tyndale provides no new arguments and is satisfied with

repeating the traditional arguments against suicide and
specifically against the suicide of,Lucrece. Like Augustine, he

questions the reputation of Lucrece. He suggests that the s 7%

197zcqués Choron, Suicide, (New York, Charles Scribner's
sons, 1972), p. 25. ¥ .

20Roland Mushat Frye, Shakespeare and Christian Doctrine
(Princeton: Princeton University Press, 1963), pp. 2 -
8
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wpersuasions of her friends made.Lucrece chaste."?l HE repeats
the suggestions made by Tertullian and Augustix‘\a, that Lucrece
sought "her own glory in her chastity, and not God's.n22 ‘

_ Most secular wrxters, however, did not share thls view of
Lucrece. Like their classlcal counterparts, Livy and ovid, many
writers revered Lucrece as the paradigm of virtue and chastity.
They saw something noble and aduizable in her willingness to die
for her family, . her honour, and herself. In their V ¢ =
representations, Lucrece remains that meritbrious woman of virtue
and chastity, untainted by the remarks of her religious
detractors. » . w

It is with sucwattitude that' Geoffrey Chaucer (13#0?- ‘
1400) includes Lucrece among the virtuous women in his Legend of
Good Women. Chaucer calls her‘ the"‘verray trewe Lucrece" and the
"noble wyf."23  Throughout "The Legend of Lucrece", Lucrece is
portrayed as a woman who is deeply concerned about th‘e .well—be'qg
and welfare of her husband. 'When Collatine is apart from her she
plays the role of the dutiful wife who is grieved and worried by

her husband's absence: i

2lyilliam Tyndale, "The Obedience -of a Christian Man," in

Doctrinal Treatises and Introductions to Different Portions of
-the Holy Scriptures, ed. Henry Walter (Cambridge:' The

University Press, 1968), Pp. 183-184.

221yndale; p. 183.

23Geoffrey chaucer, "The Legend of Lucrece," in The Complete
ed. John H. Fischer (New .
.York: Holt, Rinehart, and winston, 1977), p. 645.




Myn housbond is to longe out of this toune,

For which the drede doth me so to smerte.

Ryght as a swerd hit styngeth to myn herte E
Whan I theenk on the sege or of that place.

God save my lord. I pray him for his grace.24

After she has been raped, it is for Collatine tha_t she
decides she must ‘die. -She willynot let the good name of her
husband be fouled, "She sayde that for.hir gilt ne for hir blame/
Hir husbond shulde nat have the foule name --/ That nolde she nat
suffre, by no wey."25 J

Chaucer, howe‘ver‘ appears to be aware of thé problem of
placing Lucrece among hiél list of "good" womeén. In the legend he
displays some knowledge of the Augustinian commentary on the ’

story. He makes a passing, yet incorrect, observation that !'The
4

grete yne hath grete youn/ Of this L that starf

at Rome toun."26 ~ ’
Perhaps this incorrect cbservatin.n was Chaucer's way of

poking fun at’t‘he Cchristian theologian who had tarnished the

character and reputation ot Lucrece. This reading would seem to

l i L g ks
be justified later  in the Legend, as Chaucer, attempts to . - N

“christianize" Lucre‘caé In one instance Chaucer portrays Lucrece

praying, like the dutiful and devoted christian, for God's gracé

to intervene and save her husband (1731). This is in-stark

contrast to the portrayal of Tarquin who calls upon his déity,

r

24chaucer, p. 649, 11. 1727-1731.
25¢eoffrey Chaucer, p. 651., 1l. 1844-1846.

26Geotfrey Chaucer, p. 648, 11. 1690-1691.




Jupiter (1806). Chaucer aligns Lucrece with the God of
vchristendom, the God who, according to the theologians\, condemned
Lucrece for committing suicide, -

A conten Vcrary of Chaucer, John Gower (1325-1408), also
portrayed Lucieée favourably. In the Confessio Amantis, Gower,
like Chaucer, )iepicts Lucrece as the dutiful wife who is deeply

about her 's welfare. At home, she anxiously.

awaits news of her husband:

For certes til that I mai hiere;

Som good tidinge of his astat,

Min herte is evere upon debat.27
(4818-4820)

. This devoted wife soon.must fage the predator who stalks }ller
and attacks, threatening the lives of-her kin if slie Teaists:
out Of love and duty to her fa;\ily she does what she must.28
Despite the circumstances she remains the devoted wife and
mother.

Many Elizabethans also tended to regard Lucrece as a
classical model of virtue and chastity. Some publishers even
chose Lucrece as their firm's emblem. Thomas Berthelet (1540), a
Fieet Street printer, had above his door " a -llarge sign of

Lucrece making an end of herself."29 Thomas Purfoote, another

v .
2730hn Gower, Confessio Amantis, ed. Russell A. Peck
(Toronto: University of Toronto Press, 1980), p. 399. 3

28Gower, p. 258.
¢
29M.D. Faber, "Shakespeare's Suicides: Some Historic,

Dramatic and Psychologjcal Reflections," in Essays in Self-
Destruction, ed. Edw: . Shneidman (New York: Science House,

ke




‘publisher, also used Lucrece as his firm's emblem.30

This sentiment in favour of Lucrece is best expressed in

James Yates's Chariot of Chastity (1582). In the following

assage from Wases's poem, Lucrece is still the emblem of

chastity:

o Lo...The Matron slewe her selfe, ,
because she would not have:
A body for her spouse unchaste, =
but brought it to the grave. A
. oh Virgins let this be a glasse,
to shew you honest life:
I Remember how that Chastitie, . 1, 7
did rest in her most rife.... « o
One night Sir Morpheus did leade, > ) :
and then unto. me shewed: #
How Lucrece sate in heaven above
her .seate was there bestowed.31

N h vates does not envision Lucrece in some dark abyss, as might
Auéustine. Instead Lucrece is seated in heaven, a sign that her.
virtue and chastity _were rewarded, and far away from the he’ll to
which some theologians had condemned her. C ‘;

Extensive research into Elizabethan attitudes towards

Lucrece éstablish that the public accepted the classical

portrayal of Lucrece as the paradigm of chastity and virtue.
'

sSummarizing his findings, Richard Levin concludes that Lucrec:

1967), Pp. 36. N

/ 30Faber, p. 36. 2
31lyames Yates, The c[haric: of chastitie, in Essays in Self-

Destruction, ed. Edwin S. Shpeidman (New York: Science House,
1967), p. 37. L




was "accepted at@ face value' as a praiseworthy character."32
Further, he notes that "men of the Renaissance could easily
escape ... a ‘[‘_negative] perspective and form a very un-
«Augustinian judgement of Lucfice.™33

Shakespeare, like many of those around him, shared ‘this un-
Augustinian view of Lucrece. Aside ¥ his narrative poen, The
Rape of Lucrece, Shakespeare al:gys presents Lucrece favourably
_in the allusions to her throughout his canon. In all, there are
five references to Lucrece or to the Lucretia legend in
Shakespeare's plays. Thesé references occur in The Taming of the
Shrew, As You Like It, Macbeth, Cymbeline, and pitis’ Marenieus.
In the first two plays, -Lucrece is presented ;s Yeither a modél
34 In The Taming of the

shrew, P&truchio invokes the name of Lucrece as an exemplar

of chastity or an innocent victim.

of chastity vhen he examines the virtues he claims to find in
Kate. Petruchio remarks, "For patﬁ;ence she 'will prove a second
Grissel,/"And Roman Lucrece for her chastity" (2.1.295--296). In
As You unike It, Shakespeare again presents Lucrece as -the
classictl emblem of chastity. Orlando, in his poem praising

Rosalind, remarks that she has "sad Lycretia's modesty"

(3.2.148) . . . N \

The most concentrated references to the Lucretia legend jin

32Richard Levin, "The Ironic Reading of The Rape of Lucrece

.and the Problem of External Evidence," Shakespeare Survey, 34

(1981), p. 89. L
33Levi® p. 90.

34pevin, p. 91.
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S , x
"sometimes formally debated pro and contra."38

33
the Shakespearean canon occur in Titus Andronicus This is mot

w Surprising given the close proximity of the dates of these two
works. Shakespeare grew "upon a common body of material when he
was writing these works and [is] interested in each story in
terms of the other."35 In the play, Lucrece is presented as the
epitome of chastity. She is the term of reference for the
virtue and chastity of the heroins of the play, Lavi‘nia. “This
comparison between the two women is drawn by one of the play's
antagonists, Aaron the Moor. ' Aaron remarks, "Lucrece was not
more chaste/ Than this Lavinia, Bgssianus's love" (2.1.108-109).

There appears, then, to have been considerable diyetger{c'e

between the ecclesiastical and secular views efjthe suicide of
Lucrece. 1In the sixteénth centux;y these differences in opin‘ions_
opened, according to Rowland Wymer, into wide-ranging moral :
debates.36 The rape .and suicide of Lucrece was dis;:ussed as a
"kind of casuistic problem, a matter of legal games‘manship for %
canon lawyers. u37  The entire case, Lucrece's "conduct with

Sextus Tarquinius and her decision to take her life", was

The narrative poem, The Rape of Lucrece, is Shakespeare's

entry into this topical debate concerning the propriety of

*35R, Thomas Simone, p. 96. B
36RowlandViymer, p. 98. ' Py g

3 v
« 37Don cameron Allen, "Some Observations on 'The R‘ape of
Lucrece'" Shakespeare Survey, 15 (1962), p. 90. .
38Tan ponaldson, The Rapes of Luc a: My d Its
Transformations (Oxford: Clarendon Press, 1982),, p. 40.
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Lucrece's suicide and whether jghe might have willingly acquiegced

in the advances of Tarquin. Shakespeare stands solidly behind
those who defend Lucrece's reputation. '

He structures his poem so as to emphasise the treachery of
Tarquin and the innocence of Lucrece. { In.the first half of the
poem, Shakespeare examines the psyche of the rapist. He presents
the portrait of an individual who realizes the consequences of
his actions but is.driven by his lust to iq}'lore country, family,
‘friends,“and decency. In the second half, the puet_exblotes the
emotional state of the innoceqt victim and the psychological i
state which leads her to commit suicide. Throughout the poen,
Shakespeare is intent on provxdlng a defense for Lucrece which
« can withstand previous theclaq;cal attacks, and -it is through his

narrative structure that he achieves this end.
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Chapter Three

The Design of Shakespeare's Defense of Lucrece

The classical authors were not concerned with justifying
Lucrece's suicide and innocence to their réaders. Ovid and Livy :
realized that their Roman readers would naturally understand the
reasons why 'Lucrece felt obliged if not compelled to commit

suicide. As observed in the previous chapter, the classical

\
authors knew, that their R ma were £ up under a *
system which placed ‘a great deal of emphasis upon family honour

and duty. Theéir Roman readers would know the ramifications of

the rape of a family member or \épouse. The rape would cast a

cloud of suspicion over the respectability of the family ‘and the
virtue of the victim. The legitimacy of tr‘ne children might, .
perhaps, be questioned. The victim, by killing he_rself, N Y l

established to all her innocence and fidelity. Consequently/

suicide was seen as an appropriate means by which the
_respectability of the family could be regained. Lucrece's-

suicide, therefore, was assessed by the Roman audience as a

coiqnenda_ble and exemplary act.
However, for those not familiar or not in agreement with 3 5

this Roman conceptualization of fawfTy honour’ and duty, Lucrece's

suicide ahpeared unjustified. This led many theologians, as

examined in the previous |chapter, to speculate upon her possible f

motivations. Many of theh suggested that her motives were not as
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honourable as the classical authors had implied. They suggested
that she.killed herself in brder to gain notoriety for herself.
They also implied that she was not an innocent victim but a
reprehensible adull‘:eress.

Shakespeare appears, in The Rape of Lucrece, to be aware
that the classical material needed to be expanded in order to
refute such theological innuendoes. R. Thomas Simone observes
that "the cleawlo“rality of the classical writers remains intact,
but language, fo and, émphasis on character promise a deeper
investigation of tha' material.

Shakespeare examines the incident from an-entirely different
perspective than Livy or Ovid.: Livy, in his rendition of the

more concerned with the

episode involving Lucre?e's rape, i

" historical and pol.\txcal import of the event. He is interested

in the event becausg it typified the abuses of the ruling
monarchical house and instigated the uprising which was to end
it. The bulk of his treatment, therefore, deals with the
tyrannous reqin}e of the Tarquins. This is not surprising ©
considering that Livy is su‘rveying the .early history of the Roman
nation..

Lucrece's rape is just one of many abuses under the reign of
the Tarquins. The past unscrupulous. exploitg of the house of
Tarquin are detailed throughout Livy's work. Tullia's and the

senior Tarquin's murder of gfheir former husband and wife are

1R. Thomas Simone,

Poem 'and Its Relation to the Plays (Salzburg: Instituit Eur z

Englische Sprache und theratur, 1974), p. 37.
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enumerated. Their seizure of the throne from the"righteous King
Servius follows suit. Lucrece's rape, for Livy, is part of this
succession of treacherous deeds, a part which would lead the
Roman populace to rebel. Livy has little, if any, interest‘in
character development or character motivation. Ps

Like Livy, Ovid's interests do not lie in pr?vidirllq an
artistic justjification or psycholodical explanation of why
Lucrece gelt compelled to commit suicide. Ovid is primarily -
interested in the historical impST® of the rape.of Lucrece as it
related to the px:ogression of the Roman calendét. For Ovid, the
Roman caLend;r vas an epitome of Roman history.?  Therefore,
Lucrece's rape is remembered because of the change which it gk
instigated in the governmental system of Rome. This is made
clear from the opening line of Ovid's poém, "Now have I tp tell
of the Flight of the King."3 ] : .

The rape itself is presented as {pder in the long line of
deceptions and acts of treachery emplo: ’b)’( the Tarquins.
Before .the rape of Lucrece even enters the mind of the prince,
ovid describes how he and his father defeated the Gabii. Tarquin
tricks the Gabii into believing that he has had a falling out
with his father. The Gabii sympathize with the younger Tarquin
and eventually make him their leader. However, no sooner is he

in power than "he (sends] a friend to ask his father to show him

236mes George Frazer, Introduction in Ovid's Fasti (London:
Willia inemann, 1951), p. XX. N

3ov. Fasti, trans. Sir James George Frazer (London:
w,xlliam Hinemann, 1951), p. 107 "
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the way of destroying Gabii "}

A cortemporary of Shakespeare's, Thomas Heywood, situates
his 1609 drama on the rape of Lucrece amid its historical
environs. In wam, Heywood examines not only
Tarquin and Lucrece but a variety of other historical figures.
The actual 'rape' of- L’ucrece plays a’'minor role in the play.
Heywood spends a gréat deal of time and cnergy upon presenting=
the: afshcnesty &nd treachery of Tarquin's parents. Brutus, a

minor character seen only in the last few stanzas of

Sha 's poem, a major character in Heywood's drama.

As the liberator of Rome, ﬁr{xi-;txs, not Lucrece, is the hero of the

play. Lucrece's rape and suicide, the major foci of .
Shakespeare's poem, are viewed by Heywood-as the final atrocity
of the ruling house of Rome,.an atrocity which would rid Rome' of
the Tarquins forever.

In The Rape of Lucrece, Shakespeare mininmizes the historical
significance of the rape and suicide of Lucrece. The historical
import of the event is mentioned in the Argument which precedes
the poem. However, in the poem proper, it is relegated to the
last seven stanzas. It is only in these last few'stanzas that
Shakespeare presents the beginnings of the rebellion with
Brutus's call to avenge the r.:ape and suicide of Lucrece. The

. outcome of the rebellion is related in the final two lines of the
poem, "The Romans plausibly did give consenty To Tarquin's

everlasting banishment" [1854-1B855]. *

40ovid, Fasti, p. 109.
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Shakespeare, unlike his classical predecessors and Hgyuood,

is not preoccupied with the incident as yet another example of

the trbachery of the Tarquinian regime or as the precursor of the

establishment of the republican system of government in Rome.
Shakespeare ignores all the past indiscﬁéons of Tarquin's
v 'famuy and begins his narrative poea 'in medias res'. He
concentrates upon the rape itself and the two personalities
i involved. \shakespeate is 1nterested in the psyche of an
individual who would rape a 'woman and the amotional consequences

for his victim.

This was an important move away from the traditional ' >

historical handling of the story. In tbe classical versionghe.
emphasis upon history undermined a sympathetic pozl‘trayal of the
2 dilemma which faced Lucrege. The rape .ot Lucrece was just one
episode in the entire historical progression of events.
- Naturally, the sufferings of Lucrece and the treachery of
Tarquin, were not a major consideraéion for the author interested

in relatinq the historical event.

Yet, a deeper exploration of the inner workings of the two

major characters was essential in order to dispute questions 3

raised by theologians about the sincerity and necessity of -
Lucrece's, sui'cide. Sha)‘tespear‘e, therefore, iqnyres the

historical implications of the events and concent%ateé/"ﬁﬁt;\
presenting a realistic_reg;resentation of the ps_yc}@loqical

workings of the rapist and his victim. This was indeed a new

3 approach to the poem. Ian'\Donaldson remarks, "no other version

5 "




of the Lucretia story explores more minutely or with greater
‘psychological insight the mental processes of the two major
characters."5 ¥ .

Shakespeare accordingly constructs his poem around these two
characters who form the nucleéus of his presentation. He uses his
dramatic adeptness, so ‘evident in his dramatic works, to make

. Tarquin and Lucrece become live thinking and feeling individuals.
For critics such as F.T. Prince this was a mistake:
~ The tragedy of Lucrece is in fact unsuited to

direct 'dramatic' presentation; it should be

related in the true narrative manner of Ovid

or Chaug®r, not inthe semi-dramatic, semi-

rhetorical manner of Shakespeare's poem. If.

the story is treated at length, and above all

if thHe heroine is given great powers of self-

expression, her sufferings become sensational
and not tragic.® .

However,/ there was a problem with recounting the story in
the 'true narrative manner! of an Ovid or a Chaucer, as
recommended by F.T. Prince. In the previous classical narfatives
Lucrece appears to be a stiff, emotionless character. Moreover,
her suicide appeared to be a somewhat dubious act. Theologians,
écquainted with the classica‘l representations, were not so
cet'tain of Lucrece's innocencé or virtue.

Shakespeare recognized the weakness in the way the narr?tive
method had been used by past authors. He realized that in p;‘:der

Sran Donaldson, The Rapes of Lucretia: A Myth and Its
Transformations (Oxford: Clarendon Press, 1982), p. 44.

6F.T. Prince, Introduction, The Poems, The Arden Shakespeare
(London: Methuen, 1960), p. xxxvi.
I




to present a plausible portrait of the raped woman, her suffering

and her sorrow needed to be expre _not._only e

commentary but also through her own lips.
© He also recognized the need to elaborate upon.the despicable
\\nature of the rapist. Previous rebresentations of Tarquin

admittedly portrayed an individual gone awry. Yet there was

something wanﬁngr in these re ions. His

action; are ‘neglected by later theologians such as Auqustix:\e, who
"turr;ed his questions excll;sively on the figure of Lucrece. "7
Shakespeare ‘correcks this by ."[scrutinizing] Tarquin as the

'bearer of Lust, the polar opposite of Lucrece's <:hastit‘:y."8

Shakespeare's Tarquin cannot go unnoticed. . BN

In his rapreseptations of both Tarquin and Lucrece, ’
Shakespeare's exploration of their i:sychological operations
provided a focus which was missing from the previo\;s accounts.
He "takes each narrative item and tells what the persons involved
saw, thought, and felt."® This emphasis upon the psychological
functions of the'protagonist and antagonist supplied the needed
patticular_ities which would justify Lucrece's decision to commit
suicide and d;smiss any speculétions which could have been
raised. It also focuse;}‘the guilt upon Tarquin, the individual

who initiated the ra[;e and who incited Lucrece to commit suicide.

7R, Thomas Simone, p. 41. Y

8R. Thomas Simone, p. 41.

97.W. Baldwin, On tk enetic: ik

Poems and Sonnets (Urbana: University:of Illinois Press, 1944), -

/p. 153.

“
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Shakespeare divides the poem into two major sections. The
_ first section explores the mental processes of the rapist.
Shakespeare displays the burning desire which consumes Targquin
and leads him to sneak into Lucrece's bed chamber and ravi‘sh her.
The second section investigates the emotional consequences for
the victin. Shakespeare presents a Lucrece deeply affected and
confused by the loss of her chastity. a . it
The shift in focus between these two sections of the poem
has caused problems for some ¢ritics. They lament that
Shakespeare abandons the tragic potential of Tarquin to examine
the sufferings of Lugrece. F. T. Prince praises what he a i
| considers the "tragically complex character" of Tarquim and
+ eriticises the por‘tray\al of Licrece as the tragic heroine.
Prince remarks, Waftef the [rape], Lucrece becomes the tragic
heroine; but we are never whally convinced that she deser‘ves the
part, and the’/more we pand‘er the more clearly we see why she does
not."10  John Dover wilsarv‘ complains, "it is, in fact, the tragic
potentialities of Tarquin/s role that make the second, and
longer, half of the poem so unsatisfying."ll sam Hynes likewise,

complains:

p

it is an obvious weakness of the poem from
this point of view that the subsequent . ey

I0p. 1. Prince, p. Xxxvi.

11y0hn Dover Wilson, ed., mg_g_e_mg (Cambridge: Cambridge .
University Press, 1969), p.xxii.
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suffering of Tarquin is ignored, that he

leaves the action just at the point

where he begins to interest us -- it i

as if \e Saw the last of Macbeth at his
. Act II exit.l?

Hynes goes on to try to present an argument maintaining that "the

significant rape is the rape of Tarquin's soul".l3

. The ion that fails e he neglected
. to follow through on his study of Tarquin contains within it a
1 mi ing of what S to do

in the poem. ShakeSpeare's presentation of Tarquin is far from 8
L

admirable and, does not give the slightest indication that he

wants the reader to sympathize with Lucrece's rapist. A
meticulous exanfination of the presentation of 'l‘arqui’n’shows that
the poet i; not interested in the tragic potential within him.
Rather, the poet explores tl';e inner workings of Tarquin's mind to
establish his guilt and Lucrece's innocence.

The two sections of the poem are unified by a biased

narrative voice which comments and moralizes upon the thoughts

and actions of Tarquin and Lucrece. The narrator operates like

the chorus in a Greek tragedy.}*  He commends Lucrece and
.chastises Tarquin for what he attempts to do and then does. . N

Nowhere does the narrator attempt to %ustity or sympathize with

125am Hynes, "The Rape of Tarquin," eare Qua ) N
10 (1959), p. 4537

13Hynes, p. 453.

14Rolf Soellner, "Shakespeare's Lucrece and the Garnier-
Pembroke Connection," Shakespeare Survey, 15 \1952), P 7.




Tarquin's actions. i

This structure works well in presenting a defense of Lucrece
against the theological claims that she died to achieve future
glory and that she willingly consented to Tarquin's advances.
Before Lucrece is even introduced, Shakespeare has portrayed
Tarquin as despicable and loathsomd. His narrative commentary
has directed the reader to a neqatlve assessment of the character
of Tarquin. By the time Lucrece is xntroduced the sympathy of
the reader is already-directed towards her. She is the 'weak
mouse' (555) that ha; been ‘pounced upon and captured by the
night-flaking cat (554) . Her suffering and emotional displays
on19 serve to enhance the sympathy which Shakespeare ha; already
directed towards her. ) ’

Some scholars have nevertheless condemned the poem as being
structurally defecg:iiz;a. They assert that it never "adds up to a
coherent whole"l5 and suggest that there are "deficiencies in
[its] architectural design."l6 F.T. Prince argues "that

Shakespeare -had a clear vision neither of his subject nor of the

. treatment which would have fitted it."l7 John Dover Wilson

agrees with Prince's conclusions, remarking that, "it would have
been surprising, then, if ShakeSpeare had managed to achieve the

same degree of unity and coherence a$ he has in Venus and Adonis,

151an Donaldson, p. 41.

D
167ames McDuffie Tolbert, "Shakespeare's Lucrece: Its

.Antecédents,.Sources and Composition," Diss. Texas 1950, p. 364.

Mr.r. P:ince,@” XXxXvi .




and he certainly did not."l8

These scholars, however, are mistgken in their assertions
that the poen is structurally defective. Shakespeare's vision of
his subject and the treatment which fits it is clear. His
presentation and dramatization of the figures of Tarquin and
Lucrece provide the necessary backdround to clear Lucrece of the,
charge‘s levelled at her by such theologians as Saint Augustine.
As weli, his presentation provides one of the stror\@est

vindications for Lucrece in the intellectual debate between

.
theologians and secular—writers. 4
; s .

R
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Chapter Four

x  E The Presentation of Tarquin

The Roman emphasis upon family duty and honour led many
women who had been raped to commit suicide. Suicide was seen as
a means by which the honour and reputation of the victims's
family could be protected against malicious innuendoes.

Lucrece lived ué to this Roman emphasis upon honour when she
committed suicide. She had sacrificed her own life in order to
prot;ct: the honour and reputation of her family. She was
regarded as a heroine and extolled as a paradi'gm of: virtue.

With the coming of Christianity, t’he notion that women who

- ~
had been raped should protect the family's honour by committing

‘suicide slowly began to be questioned. At first, some Christians

repeated the, classical prescription for self-slaughter. However,
as Christianity developed, theologians seriously questidned the
classical thinking regarding suicide. They bégan to suggest that

.- 5
wolnen who were raped need not commit suicide. They argued that

women who were forcibly raped still maintained their chastity and
honour, "it being the testimony of their conscience."!

However, for Christian theologians, there remained:the

problem of 4qucrece. Many individuals continued to praise her

faithfulness and extol her suicide. Many women continued to

laugustine, The City of God, trans. John Healey (London:
J.M.Dent, 1945), p. 24.




imitate her actions. In order to convince those individuals that———;

suicide was not necessary- the public support of Lucrece's suicide
had to be reversed. .

Theologians realized that the only way they could achieve
this was by undermining the reputation which Lucrece had acquired
over the ages. They had to cast suspicion upon her ?eputation.‘ %
They had to persuade their Christian audience, in the event of

rape, to re-examine the prescription for .suicide which h‘ad‘ been ,

part of their Roman heritage. e Lo

cor{sequently, theologians directed the- majority of thej‘r‘ . * o
remarks toward Lucrece, playing down iB not ignorinhg Tarquin's
part in the‘ events. In some of the theological commentaries,
Tarquin's name is not even mentioned.

In Tn the Martyrs, Tertullian ackhcwledges that {Lucrece was

Y vxctlm of violence,"? but he never refers to Tarquin. . s

Tertullian is not interested in the crime which Tarquih has
committed. ‘He is much more concerned with Lucrece as an example
of an individual.who committed suicide so that. her tfaix‘fame
might include this deed."3

Augustine, in The C‘:j ty of God, briefly mentions that
Lucrece was raped by Tarquin. According to Augustine, she was .

"forcibly abused by Sextus Tarquinius, son\tﬂ Tarquin the

‘2Tertullian, "To the Martyrs", in The Fathers of the Church, .
trans. Rudolph Arbesmann et al. (New York: Fathers of the -
Church, 1959), pp. 24-25. .

3rertullian, p. 25.
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Proud."4 He does not deny that "Tarquinius' son offered her
force." Yet, Augustine is not concerned with the crime Tarquin
has committed.

Despite ‘these references to Tarquin, Augustine's interest

lies solely upon Lucrece. He fervently tries to dissuade Roman

women from imitating Lucrece by attacking her reputation, her

character and her motivesT  He insinuates that Lucrece gave
s

Tarquin a "lustful consent."S He suggests that she committed

suicide because she was “covetous of glory."6
< .
Augustine .goes so' far as to distort’the events making

,Lucret{e-into the criminal, by accusing her of adultery and self-

homicide. He plays down Tarquin's part in the rape. Tarquin's
ibility o and under-rated by
(- i . - B .
" Augustine's obsession to destroy thé reputation of Lucrece. )

However, in The Rape of Lucrece, Shakespeare corrects this
propensity to undermine _6r dismiss the relevance of Tarquin. He
also rectivties‘ any suggestions that Lucrece, not Tarquin, was the
guilty party? Shakespeare does this by concentratlng upon the

rapist in the first third of his poem.

Any plausible defense of Lucrece had to explore and
elahorate upon the role which the rapist played. It/is Targuin
e ‘» MWho begins the process of events which would compel Lucrece to

take her t‘yn life. It is with Tarquin, therefore, that

. . 4pugustine, p. 22. -
SAugustine, p. 23.

6augustine, p. 24.
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Shakespeare begins his defense.

Using his dramatic expertise to present a realistic portrait
of Lucrece's rapist, Shakespeare allows Tarquin to voice his
thoughts and express his feelings directly. Altogether, there
are eight places where Targuin is allowed to speak :in his own

voice, so as to establish the i e of L and ze

Tarquin's responsibility. "
The classxcal renditions of the rape and suicide were not
very firm in maintaining that Tarquin, tl out his attadk, had
to force himself ui:on Lucrece. Both Livy and ,O‘vtd suggested
that Lucrece "consented to her rape under duress."? This left
open the possibility, at least in the minds of some theologians,
that Lucrece accepted Tarquin's_advances and’therefore wilfully
committed adultery. - !

in his p: ion of Tarquin, makes sure vf.hat
Lucrece's rapist had to use force throughout. Sh‘akespeare‘s
Lucrece dces not succumb to Tarquin's advances as she had'done in
the classical versions, nor does she give 'lustful' consent as
suggested by Augustine. Even in’ Tarquin's first speech, long
before the rape occurs, the poet makes it clear that Tarquin will
have fo 'force' himself upon Lucrece. Tarquin .remarks,‘ "as from
this cold’ flint I enforc'd this .fire, So Lucrece must I force to
my desire" (181-182).

Sl:akespeare has Targuin, in his speeches, remind the reader

7s. clark Hulse, "A Piece of Skilful Painting in
Shakespeare's Lucrece," Shg_&esgea[g Survey, 31 (1978), p. 15.
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of this throughout the poem. In one of his later speeches,
Tarquin tells Lucrece, “this night I must enjby thee./ If thou
deny, then force must work my way:/ For in thy bed I purpose to
destroy \thee" (512-551). The poet uses the ij‘rsonal pronoun and
the possessive pronoun of the first person to/ emphasize that it
is Tarquin, and only Tarquin, wk}.o wishes and desires to rape
Lucrece. '

In the seventh of Tarquin's speeches, Shakespeare cqmpares
the 'force' which Tarquin must use to an ocean storm, a fdrce
with which many an Englishman was all too familfar. Lucrgce's
pleadings do not dissuade her would-be rapist. Instead, her
protesting "swells" his "uncontrolled tide" (645)~ He, the "salt
sovereign" (650), is intent on tasting her, the gelpless'shox:e,
and eventually he does.

‘This emphasis upon the for’ce which Tarquin has to use
against Lucrece is the focal point of his last speech in the
poem. Tarquin rejects all Lucrece's pleas and arguments,
requiring her to "Yield to my love: if not, enforced hate/
Instgad of love's coy touch, shall rudely tear thee' (668-669).

" Parquin, the raging storm, fow becomes the rading beast, and
after this threat we hear from him no further. Hé follows
through with his threat to rape Lucrece and ;ll is vividly told
to the r;ader in the voice of the narrator.

In emphasising the violence which Tarquin has had to us’e,

Shakespeare challenges any insinuation that Lucrece ’

.
_succumbed, fainted, or willingly acquiesced in Tarquin's



advances. Shakespeare's Lucrece does not succumb to Tarquin's
enticements. Her resolve remains firm, causing the rapist to use
force throughout. =

An important and significant Shakespearean add%{ghe
story is th; deb:ate which Tarquin has with himself before h
enters Lucrece's bed chamber. Tarquxn deliberates upan whether
or not he should go ahead with kus plan to rape Lucrace weighmg
the consequences which such an action might have.

Some scholars speculate that Shakespeare, was att‘empting to §
mold Tarquin into some type of tragic hero. They argue that
Tarquin's debate is evidence that Sukespe.are has Provided his
rapist with a conscience. One of the stzongest‘ x?ropanents of
such a view is Sam Hynes. Hynes compares the poet's treatmen‘t: of
Tarquin to Macbeth and laments that Tarquin's character is '
deserted just as he becomes interesting.8

This debate is one of the most misunderstood portions of
Shakespeare's poem. It does not build up Tarquin's stature as a
possible ‘tragic hero, nor does it suggest that the rapist had a
conscience. Shakespeare, if he had intended to‘ fashion Tarquin
into some type of tragic hero, would not have left Tarquin 'in mid
stream to concentrate upon ti’\e emotional sufferings of Lu’crece.

Critics such as Sam Hynes, F.T. Prince® and John Dover

2sam Hynes, "The Rape of Tarquxn," Shakespeare Quarterly,"
10 (1959), p. 453.

9F.T. Prince, Introduction, The Po » The Arden Shakespeare
(London: Methuen, 1960), p. Xxxvi.

™
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Wilsonl® who argue that Tarquin is an underdeveloped tragic hero
contemplate what might have been. However, it is fruitless to‘
imagine Tarquin as some sort of tragic hero. Shakespeare does
not develop the character in this direction. Instead, he turns
his attention towards Lucrece, and this we must conclude was his
intention.

A closer scrutiny of Tarquin's debate will show that
Shakespeare is not attempting to fashion Tarquin.into some type
of a tragic hero. In actuality, throughout the debate Tarquin
provides the basis on which the reader (s later to judge his
actions. As Tarquin continues to deliberate, he incriminates
himself further and demonstrates that Lucrece was an innocent and
helpless victim of his'raging desires.

As Tarquin ponders over his desire to rape Lucrece, he
continually judges himgelf severely. Douglas Bush notes, "like
the villains of the plays he leaves nothing unsaid in the way of
self-condemnation."1l He affimsm-bis-theughés-ere”_—’.‘
"unhallow'd". He calls them "vile" and "base". Later, he

stigmatises his plan as "shameful" and "hateful" (240). After

, .
-~ .
Tarquin has raped Luarece, his words come back to haunt him since
he has provided the reader with a moral framework within which to
judge his actions.
1050hn Dover Wilson, ed., The Poems (Cambridge: Cambridge x

University Press, 1969), p. xxii.

1lpouglas Bush,, : Venus and Adonis and The Rape
," in Mythology and the Renaissance Tradition in“
Enqlish Péetry (New York: Pagent, 1957), p. 152. . :
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If, as some critics suggest, Tarquin has a conscience, it

is not a conscience which is overly concerned with his victim.

Throughout his debate, Tarquin is entirely self-centred. “As he’

ponders raping Lucrece, he is unconcerned with how she might feel

or be affected. Instead, he lates the of the

rape for himself. Coppelia Kahn notes:

He is primarily concerned, not with the moral
» quality of the rape nor with the harm it will do
¥ * to Lucrece specifically, but with the possible
damage it may cause to his_status as a nobleman®
of honourable reputatxon.12
" o

He' fears that it will shame his "knighthood". (197).  He

ackhowledges that "[the crime) .will live engraven on his face"
(203). He worries about the possibvility of Collatine
discovering and pi‘eventing his "vile purpose" (220). ‘ ¢

Throuqhﬂ'l'arquin's debate, Shakespeare transfers to Tarquin

the traditional accusation levelled against Lucrece by many

theclogians. These theologians 3 That Lucrece committed v

suicide in order to gain notoriety for herself. However,

Shakespeare makes certain that it is Tarquin, not Lucrece, who is
shown to be concérned with reputation. S

Throughout. the debate, Tarquin is preoccupied with the

effect the rape will have upon his reputation. He is anxious
¥ : \
lest the "scandal will survive/ And be an eye-so is)
+ golden coat" (204). He foresees that some "loath§ome sh" (206)

* 12¢oppelia Kahn, "The Rape sof Shakespeare's Lucrece, " /
Shakespeare_Survey, 9 (1976), p. 54.
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might be contrived by heralds.

Tarqy/, in the course of his debate, does contemplate the =
effect hjk actions might have on his family. He notes that it
will be a "foul dishonour to.my. household's grave' (198). He
foresees that his posterity “"shall curse (his bones]" and "wish
that he had not been their father (209-210). The poet wants the -
.reader to understand Tarquin's act not only as a horrendous deed
but also as a becrayal of the Roman ethic of pletas, of duty to
one's fanuly honour. ' )

Moré®er, by raping Lucrece, Tarquin destroys himself in the
process: He recégnized in the course of his'debate that he will
gain nothing by rapxng Lucrece and might possibly lose

’ everything.. He asks, “"who buys a minute's mirth to wail a week,/
Or sells eternity to get a toy" (213-214). In going through with
the deed, Tarquin in essence willingly destroys himself, if not

physically at least spiritually. He commits a species of

id Sam-—Hy hasmi tood thé tenor of Tarquin's -

debate when h&suggests that by raping Lucrece Tarquin rapes his /

own soul. Granted, Tarquin's soul is destroyed,‘but it cannot be

class,ified as "rape" because destruction comes from within.
Tarquin's. act is a form of suicide, in which he destroys himself
and his family and in the process loses his soul. Lucrece also

commits suicide, bgt\hef suicide is not destructive but

constructive, for in the process she saves her family and
protects her soul from corruption. Lucrece's suicide 'is a form

of self-sacrifice.
\




Shakespeare also emphasizes 1n_’l‘arquin'§ debakfe that Lucrece
and her family had given Tarquin no motive to retaliaté against
them. Several times, Tarquin acknowledges that he has no
reason, no excuse, to justify what he intends to do to Lucrece.

He admits that Collatine has done nothing to him which deserves

such behaviour. He notes:

“Had Collatinus kill'd my son or sire,
or lain’in ambush to betray my life;
or were he not nmy dear friend, this desire
. Might have .excuse to work upon his wife, -
As in revenge or quittal of such strife:
But as he is my kinsman, my dear friend,
- The shame and fault finds no excuse nor end i
(232-238)-

As he lets his desires rule him, Tarquin realizes, "Why hunt I

then for colour or excuses?" (267). He can find no gxcuses
because !hakespeare knows that he has none. !

Ironically, the poet also has Tarquin act as a character

n Lucrece's behalf, indirectly building up a portrait of
Lucrece as a dutiful wife. Reflecting upon how concerned Lucrece
was about Collating's wellbeing, Tarquin notes that she "gaz'd
for tidings in my eager eyes, / Fearing some hard news from the
warlike band / Where here beloved Collatipu; lies" (254-256). He
describes how she even "trembled" with "loyal fear" (261) until
she was reassured of her husband's safety. Yet, he -proceeds‘
with his plans in full knowledge of the likely consequences:

"I see what crosses my attempt will bring,

I know what thorns, the growing rose defends;

I think the honey guarded with a sting:

All this beforehand counsel comprehends .

1
N
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But ill is deaf, and hears no heedful friends."
(491-495)

In the fourth of Tarquin's speeches, the poet invites
religious condemnation of Tarquin. He begins to pray_but stops
as he realizes that "the powers $§ whom I pray abhor this fact;/
How can they assist me in the act" (349-350). Instead of turning
back, Tarquin goes on, resolving to abandon his traditional deity

and calling on

ove and fortune" (351) to be his new Gods.

Shakespeare leaves it cloudy as to whether Tarquin is abjuring
cnris;ian or pagan powers. He is sImply concerned to show that
what Tarquin does in dismissing his traditional deity is another
in his long line of betrayals. Like Claudius, Tarquin can affirm
that "the blackest sin is clear'd with absolution" >(354) but he
takes no action to avoid the occasion of sin.

In one of Tarquin's speeches, Shakespeare even has Tarquin
'voice the Augustinian claim that Lucrece may have led him on and

given a "lustful consent." He suggests that Lucrece's colour

and eyes betrayed her: "the fault is thine, / For those thine
eyes betray thee unto mine" (482-483). However, throughout this
speech, Tarquin's suggestion is’betrayed by his use of the first-
person pronoun and by the emphasis.he places on having to scale
Lucrece's fortress. ' Even though® Tarquinattempts to implicate
Lucrece, he continually admits that it is he who must act and he
who mustv_ force \himself upQn Lucrece.

Later ih. the poem, the poet even has Tarquin inform the §
reader about the traditional Roman emphasis upon family duty and

o ~




honour. This information was missing from the classical

renditions and was overlooked by theologians. While making the
traditional threat to kill Lucrece and her groom, thereby o .
implicating them in an adulterous situation, Tarquin pleads with :
Lucrece to submit to him, not for his sake but for her husband's
and children's sake. He notes the consequences for Collatine and
his children: ’
) So thy sutviving husband shall remain

Thé scornful mark of every open eye;

Thy kinsmen hang their heads at this disdain, R

Thy issue blurr'd with nameless bastardy." : » v

5 (519-522)

Aqaix; he urges "Then for thy 'husband'apd thy children's sake, /
Tender my suif; bequeath not to their lot/ The shame that from
them no device can take" (533-535). Although Lucrece does not
succumb, she keeps in min;\ how her rape might affect her family
and children. Tarquin, in this speech, has given the reader the
grounds for Lucrece's‘ later suicide. She does it for the sake of

her family. }

e, thr the es of Tarquin, has /

Lucrece's rapist incriminate himself. He has Tarquin stress that

‘force' must be used against Lucrece. He has Tarquin tell us

that there was no justification for him to rape Lucrece. By .

raping Lucrece, the poet shows that Targuin deserted his family,

his friends, and his Gods to satisfy his lust. Any scc_iety, i

Roman or Fnglish, would have regarded his behaviour as
\ .

reprehensible.
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Lucrece, through Tarquin's speeches, is acquitted of the
charges that she consented to Tarquin. Tarquin himself admits
that he v;ill have to use force, since Lucrece is entirely loyal
to her husband and family.

‘ Tarquin's act destroys the lives of many and betrays the

SOTALE: 52 MEHAR society. Iucrece's sufcide, on the other hand,
protects her family, saves her soul and upholds the moral codes
of her society. Through his presentation of Tarquin, the poet

has defended the reputation\of Lucrece.




Chapter Five .

The Presentation of Lucrece

Pespite the concentration upon Tarquin in the first third‘ of
the poem, Shakespeare's interest lies primarily, with Lucrece.
Once Tarquin has raped Lucrece, the poet turns his attentipn to
Lucrece, who becomes the focal point for the r_emaind‘er of the
poem.

However, before Shakespeare begins his presentation of
Lucrece's character, there is a traryitional section in which
both Tarquin apd Lucrece are present. 1:his is an important
section because it is in this section that the rape is ccmmit: ed.
More importantly, however, ,\t is in this sectxon that bhe puet
demonstrates that Lucrece did not co-operate in' the rape. In
the classical presentations of the rape and suicide of Lucrece,
ovid and Livy do not ‘even suggest that she verbally protested.
In neither version does Lucrece protest or.try to convince
Tarquin not to rape her. In Ovid's prevsenytation, Lucrece is
speechless, "voice and power of .thought itself fled from her
breast."l In Livy's representation of the events, Lucrece.again
remains urusually silent although there is some suggestion that
she did physically attempt to resist‘ Tarquin. S;evar, after

_Tarquin threatens to kill a slave and accuse her of adultery,

, Fasti, trans. ’S? James George Frazer (London:
Hlllxam Hememann, 1951), 115.

<
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even Livy's Lucrece "yields."2 :
In both instances, it appeared that Lucrece did not attempt
to verba'uy dissuade Tarquin from his plan to rape her. This
left open the possibility, at least in the minds of some
theologians, that Lucrece might have wanted Targuin to rape her.
Hov:'ever, GRS Het CLARBLEHE counterparts, Shakespeare's Lucrece -
cannot be accuséd of wilfully acquiescing. His Lucrece does not
yield to Targuin after being threatened. Hjs Lucrece does ntzt
remain silent, She pleads.with Tarquin and protests what he
plans to do. "Shakespeare removes any suggestion that Lucrece
might have entiCed Targiii 6¢ PASAIVELY) Co-opSrated. Soia of the
'Frguments used by Lucrece clesely parallel thcs? which w.e%‘e useéd
by Tarquin earlier in his debate. Tarduin, in his debate, _°
considered that Collatine was his friend (237). More ’
Iimport‘:antly, ’Earquin considered what ri:ing Lucrece might do to

‘his famfly/and his stature as a“member_of the royal house (197).
These amnm are used by Lucrece in her actempts to dissuade’
Tarquin from his course of action. .

During her pleadings, L)crece reminds Tarquin that
Collatine, her husband, is fiis friena (582). Wnhen this line of
argument proves unsuccessfull, she appeals to Tarquin's self-
respect and reputation as member of the rayal house. She
remind; him that he will wour;d his Mprincely name" .(599) and mar

his "princely office" (628).
’

2Livy, The Early History of Rome, trans. Aubrey

DeSelincourt (Harmondsworth: Penguin, 1966), p. 83.
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Shakespeare's repetition of these two, arguments is important

. for it reinforces the impression that what Tarquin contemplates
is unfounded and destructive. Twice, in Tarquin's inner debate
and in Lucrece's pleadings, thé@e: reminds the reader that

Tarquin, in going thiough with the rape, is betraying his

- friendship with Collatine and his responsibility towards his

office and family. S /
" HoweVer, the poet does not seem content with Lucrece simply | N
4 Q repeating the arguments used earlier by Tarquin. Shakespeare

«establishes, in Lucrece's pleadings, that what Tarquin intends ‘to
do is a violatiom?of the trust that naturally exists between'a ° T~
guest and host. Lucrece reminds Tarquin of Ws obligations as o

her que‘st (575) . Tarquin's violation of such a trust is hinted

at in the classical’ versions of the episode. In the Fasti, oOvid -
specifies that Tarquin was "welcomed kindly" by Lucrece.l In
Livy's History, Tarquin is "hospitably welcomed" and later
. escorted to ehe “guest chamber. wd
L Yet, what is hlnted at in the classlcal versions was not
necessarily _obv}ous to later readers. Shakespeare, in Lucrece® e

_pleadings, seems aware that Tarquin's obligations to his hostess

" bad to be stressed. Lucrece reminds Tarquin:

3ovia, p. 115. , ;o g

4Livy, p. 82. . . ) :
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Reward not hospitality
With such black ‘payment as thou hast pretended
Mud not the fountain that gavé drink to thee,
Mar not the thing that cannot be amended.
’ (575-578)

+ By raping Lycrece, Tarquin repays kindness and hospitality with
treachery. Once he goes through with his plans, it cannot be
amended. o /.‘ .

Later in the poem, ’;hakespeare points out that Lucrece had
5 Eofcs but 6 veloons TARGNIn. T Was Her dUty €6 welscis
Tarquin hospitably as’a friend of her husband. To do otherwise
would have dishonoured her husband. She notes, "coming from thee
I could not put him back,/ For it had been dishgnour to disdain
him" (846-847): Shakespeare is at pains to establish that
Lucrece fulfills her duty to her husband in ;delcominq his friend,
and that Tarquin, in raping Lucrece, betrays the.obligation he
owes to his hostess. ’

The most ignpn‘ftant part of Shakespeare's presentation of
Lucrece, however, occurs after Tarquin has left the scene. The
poet explores the fuil exteqiof her grief as she must cope with
what has been done to. her. 3

Some scholars have criticized Shakespeare's handling of
Lucrece. Robert S. Miola, for .examp;le, has suggested “enat
Shakespeare's portrayal of Lucrece is stereotypical and that she,
as well as Tarquin,' resemble "stiff figures of cardboard and

paste."5 However, Shakespeare's Lucrece can hardly be called a

.

Srobert S. Miola, Shakespeare's Rome (New York: Cambridge
Press, 1983), p. 236. .
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"stiff @ figure." > his portrayal of Lycrece,
Shakespeare presents a woman who passionately expresses her
emotions as she must cope with her ravishment. . ‘
In the classical portrayals of Lucrece's rape, not much is
made of Lucrece's emotional state. In.vay's version of the
affair, the post-rape Lucrece is described as "the unhappy girl" 3
~ who cries as her husband arrives home. ‘ovid ventures a little’
further, comparing the pli;ht of Lucrece after‘ the rape to that
of "a mother who attends thé funeral pyre of her son."’ ovid
does allow his Lucrece to cry, comparing her tears to the water
which flows down "a running stream."8 .
However, despite these .descripticns of Lucrece's‘ remorse,
theologians still questioned ILucrece's motives. Such outward k
appearances were not enough to convince fhem that Lucrece's
suffering was real or to establish that she did not invite ]
Tarquin to rape her. Despite the classical presentations, it
could still be argued with some plausibility that Lucrece :
committed suicide in an attempt to gain future fame. It could
even be plausible,\as A‘ugustine has suggested, that she was an T
adulteress and not.an innocent victim.
Shakespeare realized that if Lucrece was to be vindicated,
her _emotional and psychologicai sufferings had to be explored in -

detail. Consequentyy, after Tarquin has raped Lucrece,

. . 1

él..ivy, p. Bg.

70vi‘d, p. 117. . J

8ovid, p. 117.
\




.
shakespeare concentrates on constructing the emotional and,

psychological reality of a woman who ha\s, been raped.?

Shakespeare presents a Lucrece deeply affected by her rape.

After Tarquin has left, Lucrece comes to the realization that}e

is alone and "alone alone must sit and pine" (795). She seeks
fellowship in her grief, "any sort of company -- human, animal,
inanimate -- is preferable to solitude."l0 She cannot confrong

her 5apist for he has left. She therefore attacks Vthe forces k]
. whidh :ahe considars: have conspired with Tarquin to cause the rape
-- Night, Opportunity and Tim’e, thereby venting her frustration .
while at the same time providing herself with some type of
5 . companionship. ’ ~ -
Her tirades against Night, cpportunity and Time, along with
the Troy-painting episode, demonstrate the extent to which the

. rape has affected Lucrece. Before the rape, Lucr’ece is able to

plead with Tarquin.in a rational and logital manner. However,

2 . after the rape, this rationality has disappeared. Laura G.
.
Bromley observes that Lucrece's "loss of an earlier¥self is

s demonstrated by her loss of equilibrium."}l Her post- rape

Scatherine R. stmpson, "Shakespeare and the Soil of Rape,
© in The Woman's t: Feminist Criticism of Shakespeare, ed.
Lenz, Carolyn Ruth Swift, Gayle Green and Carol Thomas Neely
- (Urbana: University of Illinois Press, 1979), p. 62. .

10gerome A. Kramer and Judith Kaminsky, "The Contraries Such
Unity Do Hold: Structure in The Rape df Lucrece," Mosaic, 10, -
No. 4 (1977), p. 146. '

1lpaura G. Bromley, "Lucrece's Redcreatlon," Shakespeare
., Quarterly, 34 (1983), p. 203.

-
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psychological state is "unbalanced".l2 .
: —
Some scholars have condemned Lucrece's laments. F.T. Prince .

argues that these laments "consistently weaken" the poem.l13

Prince believes that Lucrece loses the reader's “"sympathy exactly

in proportion as she gives tongue,"l4 and he suggests that the

most "moving passages are those in which she is silent."15 In
Ovid's and Livy's version Lucrece hardly utters a word. Yet, to

the theologian concerned with discrediting Lucrece's suicide, her
silence suggested complicity. Shakespeare realized that the
emotional and psychoquical suf ferings havg»?:o be aétual‘izad and .

this he does through her laments.

She ly p Night, Opp: ity ;nd Time as a
means of venting the anger and hatred she feels towards her

rapist. Night, ncgording to Lucrece, is an "image'of héll" .

(764), a "black stage" (766), a “bawd" (768), and a "ravisher" E :
(770). She calls Opportunity a "traitor" (877) and a "false
thief"' (888). She calls Time a "carrier of grisly care" (926)., a
"base watch of woes" (928}, and "virtue's snare" (928).

Through these laments, the poet unequivocally establishes \
‘that the guilt for this crime comes from without and not from ,

within. From these deranged tirddes it is clear that ‘she did not

12paura G. Bromley, p. 204. .
b

13F.7. Prince, ed., The Poems, Thd Arden Shakespeare
(London: Methuen, 1960), p. XXXV.
l4prince, p. XXxvi.

15prince, p. xxxvi.
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elp Tarquin or tempt him in any way. Never do,gs'l.ucrece suggest

that she should share in some of the-blame. In her emotional
outrage, Lucrece desperately must confront her attacker, or these
substitutes, as She COmes to grips with the reality of the
permanent loss of her chastity.l6
Oopportunity, she believes, allowed Tarquin the occasion to

ravish her. She concludes that its "guilt is great" (876). It
is in this 1light that she must declare her verdict against
Opportunity:

Guilty thou art of murder and of theft,

Guilty of perjury and subordination,

Guilty ‘of treason, forgery and shift,

Guilty of incest, that abomination:

An accessory by thine inclination

To all sins past and all that are to come

From the creation to the general doom.
(918-924)

Shakespeare has Lucrece associate what has been done to her with
other crimes, so that the criminélity of the rape and her
innocence as t,'he victim of the criminal act is emphasised. .
Shakespeare thereby directs any vestige of guilt away from
Lucrece. i .

In ker attack upon Time, Shakespeare has Luorece foresee
that she might have to die, while st';:essinq that sheris °
blameless. Shakespeare's Lucrece knows 'that Tarquin and those
forces which aided him will "Be guilty of my death since of my

crim_e" (931) ‘.

16coppelia Kahn, "the RBRE of Shakespeare's 'Lucrece,
(1976) ¢+ P. 59.
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Towards the end, of her tirade against Time, Lucrece redains__

her re. ak e presents a Lucrece who moves in and

out of rationality. Realising that her tirades have accomplished
nothing, .She dismisses them, "Out idle words, servants t;‘;hallow
fo'ol.s, / Unprofitable sounds, weak arbitrators" (1016). She
comes to the realization that "in vain [she has railed] at
opportunity, / At time, at Tarquin, at uncheerful night" (1023~
1024). R ~

However, this composure does not remain for long. Lucrece .
again becomes emotional as she preoccupies herself with thinking
about the Troy painting.  In the Troy picture, she f£inds yet
another way to express her feelings and mourn her lost virtue.
For Lucrece;"'rr'oy embodies the sense and- the magnitude of her
loss. She undérstands what Hecuba must have gore through and is
able to "tune {Hecuba's] woes with [h iamenting tongu‘é‘“ )
(1465). - Hecuba, for Lucrece, becomes a conrade in sorrow.

The Troy painting episode also S1050E TNCTEcHres express
some of the hatred and anger which she has for Tarquin. When sheﬂ
sees the artidt's portrayal “qf Sinon, Lucrece is reminded of

Tarquin who ‘came to her "armed to beguild/ With outward honesty,

_but yet defil'd" (1544-1545). Lucrece expresses. her ahger by

tearing at the portrait of Sinon, who for her resembles Tarquin,

an anger which a person who had conspireé with Tarquin would not

¥ have felt.

Troy is an important association for Shakespeare. Lucrece's

loss' of her fidelity to Collatine and the assault which was made
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\ against her, for the s;oet, are of the same magnitude as the
destruction of Troy an8 those who resided within its:walls. Trcy
and Lucrece both are innocent victims trapped by armed
aggressors, with no way out except destruction. In Troy,
Shakespeare found the metaphotr which was to parallel Lucrece's
rape.

After‘ her reflection upon the Troyvpainting, Lucrece regains
her composure. She realizes the danger in immediately publishing
Tarquin's name as her assailant, recognizing that his status as a
prince of the ;:ealm might frighten away those whom she hopes will
averige her rape. Shrewdly, she makes her family and friends
promise to avenge her rape, and only after being assured that
they will does she name Tarquin as the rapist.

C Déspite Lucr?ce's logic in doing things this way,
Shakespeare. is careful not to make it appear that Lucrece
stoically embraced her own éelf—slaughter. In actuality, the
poet portrays a Lucrece who is terrified at the prospect of
comitting suicide. Her hand quivers (1030) the first time she
contemplates it. She even seeks other alternatives: -“May any
terms acquit me from this chance?/ The poisoned fountain clears
itself again,/ And why not I from tm.s comp‘elled stain" (1706-
1708) . H&ever, she realises that the stain cannot be cleared
and affirms the traditional reason for her suicide, "no dame
hereafter living/ By my excuse shall'claim excuses's giving"
(1714-1715) . '

This traditional reason did not, however, convince
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theologians of Lucrece's innocence. Therefore, the poet makes

it clear from what Lucrece has said earlier that this was not her
primary motivation for killing herseXf. She commits suicide to
protect the reputation of her family and more specifically the
¢ lonour of her husband. In the earlier speeches of Tarquin,
shakespeare stressed that Collatine would be affected by the rape
of his wife. Tarquin noted that Collatine would remain "the
scornful make of every open eye" (520) and that his issue would
v be "blurr'd with nameless bastardy" (522). L
/ Lucrece realized that whether innocent or guilty, the effect '
upon her husband and family would be the same. She does not want
collatine to'be poisoned with her "attaint® (1072) . She cannot

tolerate the tpouqht of Tarquin laughing and mocking VCollat:!.ne"s

state (1066). Coppelia Kahn is correct 'in pei-nting;aut ‘that
Augustine is wrong-in callingSer "too greedy of praise for she
dies not to save her honour but to save Collatine."17
However, the poet gives Lucrece a further and perhaps more
compelling reason for deciding to commit suicide. He suggests
the possibility that Tarquin may have impregnated Lucrece, a
possibility which is foremost in Lucrece's mind as she
. contemplates suicide. Lucrece remarks:
This bastard graft shall never come' to growth:
He shall not boast whe did tI r%t:pck pollute,

That thou art doting father o h fruit.
(1062 1064)

' Y 17coppelia Kahn, p. 54.
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It is essential to the poet's argument that impregnation is a

possibility. Saad El-Gabalawy .has observed:
The poet appears to be aware that Lucrece's
self-slaughter cannot be explained, as a statuesque
i gesture of Roman self-slaughter. Without clear
H perception of the distinct possibility of
illegitimate offspring, the reader might regard the
heroine's suicide as irrational or even wicked, after
collatine's acknouledgement of her suicide.

< . —
Never in the remarks of Augustine is the possibility of

impregnation considered. By not considering such a eossibility,

Augustine has ieft a gaping hole in his line of argument, & hole
which the poet _takes advantage of in his defense of the classical
matron's reputation.
Finally, Shakespeare seems to éuestion‘ the theoloq‘ical
£ assertion that raped women "have the glory of.their chastity
still within them."1® For Shakespeare, the rape has left Lucrece
polluted and her soul endangered. He presents a Lucrece Who is
anxious about a soul encased in ‘a corrupted frame, likening her
situation to that of a tree which has pust its bark. Without the ¢
bark the tree's leaves will wither and decay (1168). Lucrece's
soul, without her chastity, will suffer a similar fate to that of
the tree if it is not removed from her'budy.
) However, Shakespeare is careful not to make Lucrece appear
¢ selfish in her desire to maintain the sanctity of Ker soul. The
18saad El-Gabalawy, "The Ethical Question of Lucrece: A
case of Rape," Mosaic, 12, No: 4 (1979), p. 8l1. '

195aint Augustine, The city of God, trans. John Healey, ed. \
R.V.G. Tasket (London: J.M. Dent, 1945), p. 24. -




reader is reminded that her soul was kept "for heéven and for
Collatine" (1166). Even her reason to save her soul is shown to
be self-less. Later, the.poet establishes that Lucrece's fears
for her soul were justified. After’ she has killed herse'lf + her:
blood EiVides into two rivers, one "still pure and red" (1742)
a‘nd the other stained black (1743).

In the suicide scene, Shakespeare makes certain that the go-n,
reader is\reminded that it is Tarquin who causes Lucrece to kill
hersélf. The po;c does this by having Lucrece emphasize that it -
is Tarquin who guides the daggerto her body, “"He, he fair lords,
'tis he,/ That guides this hand to q:.ve this wound to me" (1721—
1722). Shakespeare's Lucrece ddes not cnmm,t suicide. She is
murdered, albeit in absentia, by Tarquin, who stax;ted the course ,
of events which compelléd Lucr‘ece to kill herself.'

Throughout his presentation of Lucrece, Shakespeare appears
to have been preoccupied with presenting a picture of Lucrece
which could withstand assgults against her honour and reputation.
He corrécts omissions in his classical sources and adds the
ne‘cessary information needed to vindicate Lucrece. He shows that
she attempted to cenvince Tarquin not to rape her. He
illustrates that she is d22ply affected by her rape. He even

demonstrates that Lucrece dlﬂ not kill herself for her own fame

and qlory Shakespeare'® Lucrece is a Lucrece whose teputation

and innocence cannot be questioned.




Chapter Six
The Narrative Bias of The Rape of Lucrece

T’he narrative voices of Ovid's and Livy's accoun\)s of the
rape and suicide of Lucrece were not primarily concerned with
justifying the Roman matron's decision to commit suicide. For
their Roman audience, that would have been self-evident. She
died to protect the honour of her family and live up to that
Roman concept of "pietas."

Therefore, instances of narrative commentary in Ovid and
Livy are rare. Occasionally, their narrative voices do venture

. to make a passing observation. However, such observation; do not
forcefully defend or explair)ft{he reasons why Lucrece felt that.
she had to take her own life.

In The Early History of Rome, Livy's narrator seldom leaves
his descriptive mode to offer an interpretation of the events
which are unfolding. As a historian, Livy .is much more
preoccupied with providing an accurate account of an historical
event. Even when his narrator does venture to interpret, the
interpretation does not necessarily help either to defend or
explain Lucrece's motivation for committing suicidé. For
example, when Livy tries to explain that Lucrece could not help
but yxeld to Tarquin, the narrative voice remarks that even "the

most, résolute chastity could not th stood against [Tarquin's)




dreadful)threat. ‘1 Por later theologians, such a remark was pot
enough td allay suspicions concerning Lucrece's innocence. ‘

ovid's narrator, like Livy's, seldom ventures t:: comment
upon the events surrounding Lucre_ce's rape and suicid‘e. When
ovid's narrator does comment upon events, the effect is somewhat
puzzling. For example, when Ovid's narrator rebukes Tarquin for
/faping Lucrece, he asks-, "Why, victor, dost thou joy? This
victory will ruin thee. Alack, how dear a single night did cost
thy kingdom"2: appearing more concerned about what the rape will . ki
mean for Tarquin and for the Roman nation than what it will do to
Lucrece and her family.

In 'i‘ng R@Pe_of Iucrece, Shakespeare's narrative Voice

assumes an important role, a roele whic‘k'x moves from mere

description to active involvenrent. The role of Shakespeare's
narrator has been compared, by one scholar, to the role assumed i

by the Chorus in a Greek tragedy.3 Like a Chorus, Shakespeare's

narrator does not hesitate to comment upon events and
personalities.
However, throughout these commentaries, Shakespeare's

narrator does not function as an impartial observer. On the

contrary, Shakespeare's narrator, from the beginning of the poem

The Early History of Rome, trans. ,Aubrey De
Selincourt (Harmondsworth: Penguin, 1965)
" 20vid, Fasti, trans. Sir James George Frazer (London,
William Heinemann, 1951), p. 115,

3Rolf Soellner, "Shakespeare's Lucrece and the Garnier-—
Pembroke Connection," Shakespeare Survey, 15 (1982), p. i 20




to the gnd, is pa'rtial, clearly symp’a\thisinq with Lucrece,

continuously affirming ucrece's innocence and Tarquin's guilt.

’ Chrjstian theologians had read £bé classical renditions of
the rape and suicide of Lucrece, but te these theologians, the
circumstances surrounding Lucrece's rape and suicide were not so
Clear cut. Christian theologians did not see things with the
Roman perspective of the audience of a Livy or an Ovid.
Inheritors of a different set of ideologies, and mox."als, they
mistook or chose to reinterpret Lucrece's motives.

A b%ased narrator was perhaps the best solution o5 the
literary apologist. A biased narrator could escort the r;eader
~ “through the poem and provide the appropriate frames of reference :

within which Lucrece's innocence could be made manifest.

- Shakespeare's narrator, throughout the- poem, ccnsistently‘ s
sympathises with the classical matron. At one point, for .
instance, the narrator asks readers to put themselves in
Lucrece's pla‘(,e. Before Tarquin beégins to rape Lucrecé, he asks
the reader to 'imagine' how Lucrece must have felt as she awoke
to see Tarquin prepared to rape her. He compares her plight to a
nightmare, to something with whi¢h the ,gzajority of his audience
might be familiar. Unfortunately for Luci:ece, however, her

nightnare is real. He asks®his audience to:




s

. Imagine hér as one in dead of night i »

< From forth dull sleep by dreadful fancy wakmg,

B That thinks she hath beheld some ‘ghastly sprite,
Whose grim aspect sets every joint a-shaking:

What terror 'tis but she is worser taking,
From sleep disturbed, heedfully doth view
The sight which makes supposed terror true.

(449-‘55)

Several times, Shakespeare allows his narrative voice to
chastise Tarquin, even allowing his narrator to lament the affect
Tarquin's attack will' have upon Lucrece. 'As Tarquin rapes

. 7

Lucrece, the narrator exclaim! "0 that.prone lust should scuin

so pure a bed" (684). later, as Tarquin flees from the scene, —

the narrator laments "0 deeper sin than bottomless conceit/ Can L
comp{ehend in still imagination™ (701’-702.).

Thr the poen, has this narxative voice Pas

assume the role of moralizer. As Ta’rquin heads to Lucrece's bed-
chamber, for example, "the narrator establishes a moral interplay =
between Tarquin's actions and his surroundirgs®s establishing’

that what Tarquin intends to do is$ reprehensible. Tarquin has to

use force against the locks which-all "rate his ill'™ (304). The

wind wars with his torch and blows smoke into his face (311-312),
<

ﬂtryinq to stop him from qettmg to Lucrece's ronn. Even . .

Lucrece's glove seems to tell Tarquin to turn back when it pricksv

his finger (319). The narrator shows that,locks, wind, and the

% 2
c_flova abhor his intentions. Yet despite these v&arnings, Tarquin

‘goes on and in doing so'he must accept the blaﬁe and

4Jerome A. Kramer and Judith Kaminsky, *
Such Unity Do Holl striicture in
10, No. 4 (1977), p. 153.

hise Contraries
e,"




responsibility for what will happen.

/impnrtant moral lessons, lessons drawn from faults found in

Tarquin's character, causing him to betray all that is valuable

) e

the aim of all humanity:

Y The aim of A/l is but, to nurse the life
¥ With honour, wealth and ease, in'waning gge;
. And in this aim there'is such thwarting @frife
% s That one for .all or all for one we gage! 3
2 . As life for honour in fell battle's rag ,
. Honour for wealth; and oft that wealth doth cost
N The‘death of all, and all together lost.
D (141-147)

Striving for this goal, sometimes one concentrates upon only one

. of the aims and in doing so loses everything. This is precisely

the mistake which Tarquin makes. He\focuses all his energy upon
raping Lucrece and in doing so he '105\5 everytiting. The ni‘atcr

further observes that Tarquin, 'in raping Lucrece, neglects at
o ;

f\ he already has. He notes:

E ¢

so then we do neglect
2 The thing we have, and all for want of wit,
Make something nothing by augmenting it.

¢ 152-154)

.

N For the narrator, the lasson ;’1 can be learned fxom the story
, of Lucrece's rape is'that one should be contented .wi‘th what one
already has. Tarquin, in g'reedilly seeking to posséss Lu\crece and
T g satisfy his' lust, goes too far and consequently losesv all, * )

The narrator also makes a moral observation upon the cpnt‘{rol‘

"-—1 | ‘>\, K

The narrator, ssve'ral times in the poem, points out v,

in order to satisfy his carnal desires. The narrator comments on .




which men _have over womén. He seems to dislike the fact that

women are sometimes victims to the excessive power which men

have. Accordingly, women cangot be held accountable for what
v

happens to them. The narrator notes: "

For men have marQkle, women waxen, minds,
And therefore arf they form'd as marble will;
The weak oppress'd, th'impression of strarge kinds
Is form'd in them by force, by fraud, or skill.
Then tall them not the authors of their ill,
Poor women's faults, they are so f£ill'd »
With men's abuses! those proud lords to blame
Make yeak-made women tenants to their shame.
(1240-1244, 1258-1260)
What was done to Lucrece is emblematic of the abuses which women
hawve undergone as a consequence of the undue power which men bear
over them.' Lucréce is not the author of her own ill.
Shakespeare's narrator, along with moralizing upon the
events, also provides information necessary to understand that
Lucrece was an innocent victu\ of Tarquin's uncontrollable lust.
The narrator emphasizes that Lucréce was not aware of the ragxng
lust thhln-'x‘arquxn's breast since Tarquin kept his true feqlxngs
hidden from-her. From the opening stanza of ‘the pcem,

Shakespeare makes this clear. Describing Tarquin's lustf the

narrator notes that this raging fire within Tarquin was "in pale - -

embers hid" (5). Later, the na{rratcr, noting the "reverend",

welcome Tarquin gives to Lucrece, remarks  that Tarquin's "inward
/ ; .

ikl no outward ‘harm express'd"'(al) . He observes that Tarquin's
desire was hidden "in pleats uf majesty,/ That nnthinq in him *

;eem'd 1nor81nant" (93 94) . The narrator stresses :;m-; thers was
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no way that Lucrece could have known Tarquin's true intentions.
Through th}s\vrrative commentary, Shakespeare also shifts
to Tarquin the theological accusation for which Lucrece was b
traditionally accused. Many theologians had accused Lucrece of
committing suicide for reasons of self-pride and self-glory.
‘According to the English Reformer/fiflian' Tyndale, Lucrece was
guilty ;f being too proud and too concerned about her own glory,
which he noted, "God abhorreth more than. the’ whoredom of any
whore. "5 gm ) * .
However, the narrator' demonstrates that it is Tarquin who is
led{to actlout af reasons deep‘iy rooted in pride. It is
TaFquin's pride which ‘encourages him to rape Lucrece. As Tarquin
considers Lucrece and her husband Collatine, his lust swerus‘and‘
as "their captain, so theif pride doth grow" (298). The narrator
comments that it is this lust which fuels Targuin's pride, noting
that "while lust is in (Tarquin's] pride no exclamation/ cCan g =
curb his heat or rein his rash desire" (705-706). =
' The narrator also questichs the propriety of Targuin leaving -
his comrades in Ardea to satisfy hisBtarnal desires.

Early in the poem the poet, suggests, through the narrator, that
b

' in leaving Ardea Tarquin betrays his friends and his na@ion. He

has neglected "his honour, his friends, his affairs, his state"

(45)." None of the poet's sources questioned the Propriety of :

! .

s .
SWilliam Tyndale, "The Obedience of a christian man," in
io I
ed. Henry Waltet, 36. (cambrldga' The
Onivarsity Press, 1968), p. 183.
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Tarquin's ‘Leaving Ardes. However, for Shakespeare, this is
ancther in Tarquin's succession of becrayals.. '

. It was essential that shaﬁespeare not leave it unlcer!:ain as
to how the characters of Lucrece and Tarquin,are to be viewe\c}, if
he was to counter the impréssion gained by Christian theologians
that Lucrece was guilty.of complicity in her rape. Obviously,
the classical vérsiuns,had not been forceful enough in stress;ing'
Ehat Ducrece was but an innucen_t"victim of Tarquin's raging
Mbido. i

In the classical versions of the story, neither Livy nor
ovid were concerned with how their audienée would view Tarquin *

and Lucrece since they knew that to their Roman audience, Lucrece

.-

’

would be regarded as the innocent and wronged Qarty._ Her
reputation hgd long been lauded throughout the Roman empire.
Conversely, they realized that to 'theis Roman audience; Tarquin °
‘would, as Lucrece's Qgist and as a memb‘,er of tHe last of the
tyrannical royal houses, be viewed negatively. . ®a

Shakespéare s narrator cannot take this for granted. :
Throughout the poem, he continually ramxnds the reader of
Tarquin‘s'quilt. Tazj'quin is a "false lord" (50), a "faultful
lord of Rome" (715), and a "guilty rebel" (715).'| Even Jarquin's
physiology expresses his guilt. 'His hand is a "guilty hand"
(358) and he sweats with "quilty fear' (358).

Conversely, the narrator reminds t readq'r of Lucrece's

virtue, calling her "a creasure"((ls), a "jewel" (34), and

a"virtuous monumént' (391) SheJ is "guiltless{' (89), and the
‘ o 0

’
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narrator underscores her innocence by comparing her to "lamenting

Philomel" (1079). N

!, Philomelg was deceived by her sister's husband, Tereus,

believing that her sister, Procne, had died. Tereus tricks

80

into

Philo}ela into a "pretgnded marriage." However, when Philomela

learns of his treachery Tereus cuts out her tongue and imprisons

her. " Eventually, Philomela sends word to her sister via a

tapest?‘y.

Upon learning of the deceit, Procne kills her son and

&2ryes him to Tereus that nigh’t for supper.. Procne and Philomela

flee ahd Tereus pursues them, but before Tereus can kill them,

-
the Gods intervene and Philomela is turned into a swallow,

Procne

into a nightingale, and Tereus into a hawk.® For Shakespeare's

reader, this associatiion with Philomela would have accentuated

Lucrece's innocence.

"one of
narrator in
Shakespeare

outdoors. "’

'
g¢ith Lucrece as his helpless victim.

'yho "fawneth o'er his prey" (421), the "foul night-waking cat"

the most prevalent groups of images used by the
the poem is drawn from the animal kingdom.
transforns the "well-ordered city into the savage

Tarquin assumes the role of a predatory animail,

,who' holds'in his paws the panting "weak mouse" (554-555), and
i inting

the, wolf" who has seized the crying "poor lamb" (677).

SHakespeare show$s through this imagery that Tai—quin has ’Ydst: his

6pdith Hamilton, Mythology (Boston: Little, Brown, and Co.,

1942), pp. 270-271.

TRobert’s. Miola, Shakespeare's Rol l!\ (Cambridge“

University press, .1983), p. 28,

-y .

.
Tarquin is the "grim lion"

Cambridge
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! humanity through an inhuman act. The use of this imagery also

strengthens the poet's contention that Lucrece's rapist must L
force himself upon his victim.

_ Through his narrative voice, Shakespeare continues to ¢
descfibe :.he events surrounding Lucrece's ra\pe.‘in terms which
s‘ugqest violence. MHe compares the violent assault upon Lucrece
to the assault upon the walls of some city under siege. ‘When '

Tarquin's veins swell, the narrator notes that they are ready for

"pillage fighting" (435). As Tarquin prepares to attacky, his
heart strikes an "alarum" (433). The entix:e rape epi;cde is" 2
t'iescribed using. such military terminoclogy. As Tarquin prepares

to rape Lucrece the image of the city under siege is aceentuated. 3
Tarquin "scales" Lucrece's walls leaving her “r'cund turreté
destitute and pale" (441). The narrator stresses that what is

done to Lucrece is a violent and forced assault. Never does

A Lucrece sufrender to Tarquin.
R Shakespeare also emphasi%es that Tarquin is the criminal.
The adjecci;:es used by the narrator to, describe ?‘arquin focus
upon the criminal nature of Tarquin"s intentions. As Tarquin
wakes in the® mxddle of the night, the narrator notes that the L
majority of people are asleep, "Save thieves and carF and

troubled minds that wake" (126).  The narrator makes it clear

Vthat Tarquin belengs in the category of the thieves.- When he

1eaves his room, Tarquin "steals"’ away (283). Still later, the - 5
narrator calls Tarquin a "creepinq thief" (305) and a "thievish

L ‘&og" (7:\6) For the narrator, Tarquin is the onlycrimina‘l in 4
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the poel;l.
The unfavorable presentation of Taxquin in the narrative

commentary is high-lighted by the poet's use of imagery drawn
from the Bible. Robert L. Montgomery, Jr., has cbncluded that
the poet's "aIlusion to scripture provides a stan?ard for severe
judgement."8 ' For the poet, there is ¥ definite and unmistakable
contrast between the a’iviniéy of Imcrece and the satanic nature
of Tarquin. »

¥ The narrator calls Tarquin a “devil" (85) and a "serpent™
‘(3625. The seﬁent imagery is especially effective. In
Christianity this image is traditiorially associated with evil
forces and satanic Lnfluencés. Tarquin, after he has pleaded
with Lucrece to give in for the sake of her family, is described
by the narrator as a “cockatrice" (540). The cockatrice was a
mythice‘xl serpent commonly referred to as a basilisk. The
basilifk was infamuus_because it was thought that the beams of
its eyes corrupted the individual upon which it gazed.? "This is
an appropriate descripizion given the subsequent‘ emphasis upon the
post-rape Lucrece as physically corrupted by Tarquin.

The narrator also suggests that Tarquin, in raping Lucrece,

breaks the last *Yhe ten commandments, which states "Thou shalt

Bt covet thy neighbout's house, thou shalt not cBvet ?t_hy

8Robert L. y, Jr., re's Gaudy: The
Method of the Ra Eg of »Lucrece, " in Studies in Honour of DeWitt
T. Starnes, ed. T.P. Harrison (Austxn' Jexas University Press,
1967), p. 28. l '

9F.T. Prince, ed. The Poems, The Arden Shakespeare (London:
Methue.n, 1960), p. 92. . %
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neighbour's wife, nor his manservant, nor his maidservant, nor
his ox, nor his ass, -nor any thmq that is thy neighbour's"
(Exodus 20: 17).10 1n th! poem, the narrator's use of the.term
""covet" (134) recalls the commandment. This is an approprlateA
alliision because Tarquin in deslEing Lubfete and in Tapig her
does break the commandment against cuyéting one's neighbor's
wi:e. . . s

re surrounds Lucrece "like a

Thr o the poem,

halo" with the "vocabulary of purity and holiness."ll The’

. narrator calls her an "earthly saint" (85). She is "holy-

. also suggests that Lucrece's huéband, Collatine, shares some oyf""'“

thoughted” (384) and the "picture of pure piety" (542). She is
continu;lly comparéd to a lamb. The lamb, for the Christian, is
a reminder of christ" who gave up his life in order to save
humanity. Lucrece is described by the narrator as the "poor
lamb" (677) whic‘h has been seized by the wolf. Aﬁtsr the rape,
theé narrator calls her a "wearied l:cxmb'; (737). Pérhaps the
poet makes the association in ’order to stress that }i(xcréce, in a
similar type ot sacmt;ce, kills herself in order to procect her
famly. .For her fam;.ly, her death will save them from disgrace
aﬁd maintain their reputation. * *

Through the information given by the nayrator, Shakespeare

8 . .
the re'sponsibili‘ty .for the rape of his wifq, by having. drawn

. ." 10phe Holy Bible, Authorized King James Versibn (Chicago'
Spencer Press, 1947), p. 84.

ucappelia Kahn, "The Rape of Shakespearec's Lucrece," s

Sbgkeg_gearg Survey, 9 (1976), p. 49.




the treasure of his happy state" (15-16). The poet, in

suggesting that Collatine is partially to blame, is not

KIS

R

- is contested, The narrator also questions why Collatine

suggested Lucrece was guilty of to someov\e else.

The narrative y also h;

emotionally traumatized by the rape. As\she begins to lament

against'Night, the narrator remarks that she is "frantic with
last chapter, are manifestations of this grief. In his_

her grief is authentic and overwhelm%\q:
v
Thus cavils she with every thing she sees.
True grief is fond and testy as a child,
Who wayward once, his mood with naught agrees;
01d woes, not infant sorrows, bear them mild.
Continuance tames the one; the other wild,
Like an unpractis'd swimmer plunging still,
With too much labour drowns for want of skill.
(1093-1099)

t . The narrator argues that women who' have been raped do_ not.

} . o . T B

Tarquin's attention to his wife. Collatine "unwisely...unlock'd

attemptqing to minimize Tarquin's guilt. Rather, by placing some
of the blame on Collatine , he establishes that the motives of

others’ should perhaps be explored before the innocence of Lucrece
published "that rich jewel he should keep unknown/ From thievish
ears" (33-35). He suggests that Collatine's reasons for exposing
Lucrece to public view were grounded in pride. £011atine was
proud that he had "sov'reignty" over Lucrece' (36-37). Again,

-
Shakespeare has assigned the traditionalyfault which theologians
.

zes that Lucrece is

grief" (762). The laments and the Troy painting, as seen in the

commentary, the narrator is at pains to convince the reader that
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* retain their virtue and chastity. This is opposed to the

contention of St. Augustn‘e in The City gg God. ' The narrator
stresses that Lucrece does indeed bear a stain as a consequence
, of the rape. .Towards the end of the poem, he states that Tarquin
has left his impressiqn upon Lucrece. However, he emphasizes
“that this is not Lucrece)s fault, "No more than wax shall be
% ,accounted evil, / Wherein is stamp'd the semblance of the devil"
(1245-1246) . The narrator makes it clear that Lucrece has been 3
‘polluted' by Tarquin.
The narrator views Lucroce's suicide as a way in.which she .

can save her scul from the corruption of her body: 1

Even here she sheathed in her harmless breast
. A harmless knife, that thence her soul unsheathed;
That blow.did bail it from the deep unrest
. Of that polluted prison where it breathed.
- (1723-1726) \

Later, the narrator establishes that Lucrece has indeed been !

physically polluted by describing how her blood divides into two

slow streams: . 1

i
And bubbling from her Qre‘as:, it doth divide |
In two slow rivers, that the crimson blood
7 Circles her body in on eyvery side, :
‘ + Who like a late-sack'd island vastly Stood .
Bare and unpeopled in this fearful flood.
Some of her blood still pure and red remain'd, R
And some look'd black, and that false Tarquin .
stain'd.

(1737-1743)

None of the previous versions of the story ever presented the

division of Lucrece's blood. This is entlrely‘ a Shakespearean
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creation.12 Ccoppelia Kahn has noted that "the Elizabethans knew

from Aristotle that wholesome blood was red while diseased blood
turned black."13
Shakespeare, however, does no::_vstop with her death. ﬁs

ires

gt that L did not have to endure the
of hell as some theologians ha? suggested. Ir;scead, Lucrece
appears to be headed for a heavenly rewszrd, “Her contrite sighs
unto the clouds bequeathed/ Her winged sprite, and through' her
wounds doth fly/ Life's lasting date from cancell'd destiny"
(1727-1729) . ' 3

Shakespeare has used his narrative voice to shape and guide
an understanding of .Lucrece's' innocence and Tarquin's guilt.
Tarquin is the guilty party. The ‘narrator silows that Tarquin
deserts his friends and his responsibilities to rape Lucrece,
st:rvs_sinq that Tarquin is liable for the consequences of his
uncontrollable desire. The imagery used to descr‘ibe Tarquin
stresses the way in which the audience is to view him. He is
like an animal or an invadiné army forcing himself upon the
unsuspecting Lucrece. The narrator makes certain that 'what
Tarquin does will be viewed by the reader as criminal.

Conversely, the narrator continually stresses Lucrece's
innocence. She is the he:‘Ypless prey and the deter}seless city.
The narratdr defends her decision to commit suicide, her

contention that she is polluted and her fears for the sanctity of
'

12coppelia Kahn, p. 64. . 3

13kahn, p. 64.




her soul being proven by the physxcal separation of her blood
into two rivers. The poet, through his narrative commentary,

provides the Sary i ion.and fr:

k needed to defend.

Lucrece from the theological insinuations against her.

i ed e i




CONCLUSION
\
7

he Rape of Lucrece is Shakespeare's-efitry into the

debate between the theological and secular views of, '
;‘ucréce's rape and sujcide. Evl}den’ce within the poem leads
one to conclude that Shakespeare structures his poem to'
anéwe; the questi?ns raised by saint\ Augustine in The City «
of God. -

Shakespeare answers Augustine's suspicions about the
sincer;ty of 'Lucrece. Augustine's suggestion that Lucrece

gave a "lustful"l consent QS refuted in the poem by the

emphasis placed on Tarquin B(Ifo'rce and Lucrece's earnest

pleadin;;s‘ The accusation that L¥trece wishﬁ:o gain glory
for herself is placed in doubt in Shakespeare's poen through
the emp}*xs on Lucrece's obligation to her husband and
family. All that she does is for them, not for herself.

' Shakespeare justifies Lucrece's decision to commit
suicide by squestan that Tarquin might have impregnated /
her.. This was something which Augustine had not even
considered. Shakespeare shows that if} the child is allowed
to livg, Collatine, Lucgece's husband, will be disgraced.

The possibility of a pregne?ncy provides Lucrece with a
lsaint Augustine, The City of God (De Civitate Dei),

trans. John Healey, ed. E.V. G. Tasker (London: J.M. Kent .
and Sons, 1945), p. 23.




strong motive to &ommit suicide.

Shak,espeax:e‘s ..description Pf the pollution in Lucre.ce's .
blood physically disprdves St. Augustine's contention tﬁ(é
raped women may still have "the story of their chastity
within them."2 Point by point, Shakespeare establishes +
‘Lucrece's innocence and the necessity of r:;rfself-slaugﬁter.

Scholarly complaints about the poet's supposed lack of
a clear vision, or excessive ler;gth are unjustified.

Critics such as Arden editor F.T. Prince or Tan Donaldsén
who argue that the poem lacks unTty have failed to recognize
the major unifying factor in the poem -- the poet's defense

of Lucrece. s

The poem coherently and methodically 'builds >|_1p a case
for Lucrece's innocence. The presentation of Lucrece '

throughout the poem shows that she is innocent of any :

charges which might be levelled against her. She does not
allow Tarquin to rape her. She pleads wir:h him to turn
back. Shakegpeare establishes, through her emotional -

i‘r!stability after the rape, that she did naixentice ’l‘ar;uin

to rape. Nor can she be accused of adultery. because to the

end she is loyal to her husband and family.. Her suicjge,“as ¢ L

the poet shows, is not really a suicidg. In killing herself ~

she saves her fanmily, hgr husband and ultimately 'har,uul

from destruction. R g

2saint Augustine, p. 24.




fhe’presentation of Lucrece's zQpiét, Taxqui;x_, \shgw;a an

individual who s entirely self-centred. He is primarily e

‘concerned with sa‘r.isrytnq his own desires and he is willing ™«
 to betray his family, his friends,’ deities, am his -
positio;\ to satisfy his 1ibido. His internal debate \
establishes that he knew con'sequ\ences of his actions.

He goes to his destruction with his. eyes ful‘ly open and in a

" manner he is the' one who truly_commits sﬁcide. r

The biased narrator provides the frame of rgference ‘and

neadea 1n£omation to establish how I.uc ece and Tarqui.n'
should be judgad by the reader. The qarrator emphasizes ~
througﬁ the imagery he uses “that Tarq\]\xn is ent.\rely
repr‘qhensxble aqqlsolf responsible.” ot >

&‘hx‘oughout

of ., Shakespeare has mdee;l

provided "ar;istic justxncation"’ for Lucrece's suxcide.
Far from beinq incoherent and disunifxed the poel “shows a e
unity of purpose an’iqn, aji unity which centres around 5

_the defense of Lucrece's virtue from the’ onslaught of - :

 christian theologians.' -3

- k.
3Bickford Sylvester, "Natural Mutability and Human
Res;ﬁnsxbility. Form ij Shakespeare's Lucrece," College
English, 26 (1965), p. 510.y °




" ‘Donaldson, Ian.
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