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His heglect; 1 conter\

1east of which was the

n learned “journals.

l'
Not only wefe<his ideas pexceptive and
1llum1nat\1ng, B! EHBY 4180 HA1ped o sowe BHESRE o | ¢ /
determine the direction that English critical theory e’ 3
v

follow during che 'remaindez ‘of the nineteenth century.

My Tmethod of presen:atlcn is to begin Wlth 4

evaluatmn of John Keble as a pastor and ‘as<@ laadsr of the

Oxford Movement within the Church of England $ 4 show that .

each’ of these roles had a dxstinctxye bearing bath on~ his

" own poetry a? on"his beliefs ahnut poetry in general. ln
doing this,

found it useﬁul to examine the concept Kehla




.. 8re also presented

v




panence and good humour during the time that I was pre‘\

ccc'upied thh John Keble and his contemporaries.

My wxfe Gertruﬂe, for her advice, hex; proof reéding -
ﬁkllls. and above all, fcr her wilﬂ.ingness to endure the

trauma, ‘caysed by my becoming a student again.
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On auly 14,(,1983, a group: of Anglxcana from varxoua

parts of t‘ha woxld met t-OKEord tos offar thdnksnging on

e
Processlol&& of

he Elessedvsacrameht and the frequent

rec;ta‘tldps of 'the Holy Rosary, ggthere§ at ‘the university - i
ugs:th.a sort of vague understanding’ that it was to’thié L f
'oxford Movement* ‘that they owed the i‘estoration of such ;s
servu:es which for SO many years had been” neglected by the —

'Angllcan branch of the Catholic Church’of chnst. cloudn of

,-'. T Lntense spu:taring candles, clang.mg bells, elahox:ate S

: vesthents, and the rich cadences. of Gregorian Chan; pzo\udad Pl

L 5
e an éYement of medievalism that was naduy xawned u ,‘ .

’/éimeleés Cathol,c Ritual. : . g £

' ‘The meungas proclam\ed thut day, and. Ea: many weoka ; v
: /theredfter, 'wan in tributa to tha couruga and goaumess of

o 3
(ﬁh Revetend Jehn Keble. 'l‘his wan the man, dec;ared t

2 preachers eupeclully chosen fo: the occunian ‘who restored . °

c&thoucity to the Anglican Faith. When he px'aached that,

. ?wus Az:izs sqmon at 0 ford m .1833, _f.hay daclared he




= L B

issued a ch?llenge that was to launch a movement that
subsequently affected x:he very scul of Anglicanism wherever ' . e
it h.sd spread throughout the world, -And blessed concluded .

the prsuchers, are those,l’rnvlnces within the chutr:h that

have enshrinpd thls speclal day within ‘their, calendats Ln
2k - t

(:ribute to so ma;ur a t:hurehmanl
s Yet, by all accaunts, the Reberend John Keble himself

would hav ‘been amased, bevuldered and_annoyed ‘by such a

curtain to, that renewal wn:hxn thé Church of Bnglapd now

known .as the Oxford Movement. Furbhermore, he would:w < e,

vehemently deny .any smularity whatever between the products W
4 af chat Movement (i.e. ritualism and the 'copy Rome" wd !

syndrcme) and the 1ntent10ns and aspu:atlons of its . . § Ty

founde:a. : T . .

3 imself primarily a pascor in the ./

Johin Keble' ct‘)riﬁdex“éd
mould outlined’ by George KHaﬂmrc JLn\Agiest- to the Temple

’ u1652). Fo;xﬁ'king what had-bﬁen an outstanding acadamlc s . %

career, Keble spent the gteater part of h1s 11fe as char of

- the tiny village of Hursley, near H:mchester, only- P o &

occasxonally going to Oxford to fulfill \:eaching commit:- &
ments.- In his own Lif ime he was heralded as a great poet, — e

) with his cht‘iatian Ye: enjoying great popular success.- Hs L




nam at. oxford, John Keble has now largely been forgotten in

' colourful were the leaders of the Movement that even .a man |

as min thiological controversies of:his time that he was
venerated by the other leaders of the Movement such as
Edward Pusey, Hurrell Froude, Isaac Williams and John ey
Nayan. " v
Apart from being erreneously remembered by devotees as
2 A0g excer _

the man who sug{ed the Oxford MoVement (a title originally

conferred by Newlnanz) gnd by having a college etected 'i,n hfs-’

bqth We ecclesiastical ﬂnd academlc worlds.. sn many and

" of Keble's calibz/e does not appear to be singularly Yo e
ouﬁstanding, while in the literary sphe:a his fame Qsems to
have departed w:.th the declxne in pop’larxty of The
cnusuan yeAr in the early part of the present century. It
is a strikfng fact that the inmense popularity of this
vol‘ume dun.ng the writer's lifetime overshadowed his otnex'
accomplighmerits, and censequently hn’ led to his relative -
ohscu:xty today. . !

l(eh'le’s poetry has been unable to withstand the test of

time. His fame as a Professor of‘Poetry. at Oxford would

/have survived had it not been for' a combinaticn of

/ circimstances which will be explored i) later chapters of

this work. My main thesis is that becaduge attention was

diverted to Keble's relatively minor accompll nts, his

" main achievemant _ the Px:aelacticnal M:ndamicu was largely

ignored, and hs, as a result, has become a far leu‘

_important literary figure than he deserves to be i = o

' -—




1 wcelebrations at Oxford," The Church'Times 18 July

~ i3 1. a4 .

2 John Henry Newman, ApoTogia Pro Vita Sua (Oxford:
» Dongmans, 1873) p.40. - L4
5 - -~ 4 5
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CHAPTER 1 . -

PASTOR AND POBT

e e
John Keble .was born at Fa.u'ford in Gloucestsrshlre Un

SL. Mark's Day 1792, the- second of ‘the f\\‘/e thildren’ of: the

Reveren\i Thomas Keble and hls wife Sarah Maule. \'Recewing 2

£y o “all of his ggrly ‘education from his fathér, he attained. a

scholarsth ec Corpus. Christi, éxford, in Juna 1§G6 In.;

1810 he ach eved a Double F\i( t, Class -a fea(: “which had

~ " been accomplished just once previously By Sir Robe&: Peel.
In 1811 he was elected a Fellow of offjl at the age of just -

~
nxneteen and won the Un:.vers1ty P{llzes for Englxsh and” . e

.-, Latin 'Essayf in that same year. He was made a/Deacon G s W R .

T P~ Trinity Sunday - in 1815, and elevated to the Enesthood in
-

y thz ﬂonomny year by the Bishop of. oxford. Ia 1823 he SR

«moved from the Universﬂ:y settlg to assisﬂ—lﬁs al.\;ng g '

father in his parish at E‘altford. It vas ‘here,’ in 1827, and . ‘-,
P ¥

largely at his® father's request that ‘he s\zbmn:ed The, . °

chrlstian .Year for publicatxan. The year_1828 saw h{‘b\ i \.'

- election to Fhe provostsmp of Orial~ his edition of

L
and in 1831 he was %

Hooker's Works -was completed 1ln 183(

.

. .

elected- to the Chair of Poetx:y at the Uri‘.xversig’—-f“ xford. . ¢

~
, An cutstanding recor;l Buch as this lea\m‘é little doubt

offr..he promxs:.ng career that could-ha_ve.been John.Keble r N

e ) v . _ P
. . PRI

- L A <

e




- had N chogen' to rerain withid the University setting. {Such

was no‘t'to be ‘the ga" 'K‘hzoughout hls life there seems to

nted to delve. ‘intc’the

psychnl.oglcal ,makeup of his petscnali Yo ‘but /'evén writers of

chis schcol have reached the sam conqlusicn as had his -

4 1nt’1mate frlenqs’ By - a1l unts John Keble was a devout,

L
unass“m:.ng. retiring, even e f‘ef acing

_duties as.a pastor were perforned meticulously and

5 Many stories are recorded oi h:.s devqtmn

sick.and of his efforts to prep;re‘ the

\

‘man of God'. Hjs  °




- their homes when they returned’ from work. His trips outside

the boundaries of his parish were few, and, on such

scattered occasions, he stayed awaybﬁcr just’ long enough to

accamplish his business. -John Keble seems to have attempted

to mould his life and min¥stry as closely to the standards,

set by George Herber:nin‘ A Priest to the‘:l‘emple (1652) as

was p:s‘sibh;. : ' - 3 : a 0
Such an ex1stef{lce would have constituted.a life of

obscurity for Keble if there had not ‘been.at least thrae, o, 0

important factors at~work: ‘his. reputation as a scholar, “his {

N ’ popularity as a goet, and most important h;i role in the . .

& Oxford Movement, Before 1nvest1gatxng the 51gn1f1cance of

¥ 4these, and the vay in which each affected the progress of

the others, it is necessary to account for yet another

qual;.ty_ that was present. in the priest, the poet and the

professor, and which played a pr‘eduminant"role i almost all

of the actlv]_tles Of John Keble!

His biographers usually refer to th;s qual\xty as’ The

Doctrine of the Reserve. It is 1mportant not to confuse f

thxs vu:h a theological concept of the same title whu:h was . i

popular in Keble 5 time and became the subject of one of the
o Tracts for the Times.! While both théurtes have much in 2
A
common, and seem to stem from the same source,. in’ Keble's™

case a deliberate degree of 'reserve' was applied to every' - i

aspect cf his ‘life, and not" just tc hxs interpretatiun of' 4

. sacrad literature. : ==

i The atmosphere surroundmg the life and worsh:.p of the




Church of Englnnd‘duzing the eighteenth century helpd dne to
understand Keble's all encomposing concept. of this doctrine
in his own life. The term 'high-church' Quring this era had
a much different l"neanxng than it was to acquire soon after
‘and retain to the present day. Unlike éhé present -day
.emphasis on Titual and ceremony. automéuc'ally now associated
‘with this term, the church in wh.wh Keble grew up v(as one of
e austerxty and restraint.' éervices were long with m\fch
attentlon qlven tq scnpture readmg and pteaching, but
‘little, ifany, o @notional expreasion in” the' form of hyn\ns :

or othex congregationﬂl particxpatxon.

Not only was this

A church canservat,we in its theology, but so were most of its

= adherents in their poILClCS. Charles X was revered as-a
martyr for the faith, and the Telationship ‘between church.
and state vas uons:.dered to be’ sacrosanct. g '
Thus, in his)parish af Hursley Keble encouragéd and
. practxsed the veneration of the ' Book -of Common Praygr and\
" the preaching of word and sadrament. * The Tenthusiasn' of =
the evangslical and the colousful ritual of the Romanist
were both avaided. It was considered vulgar to parade.
: n

- sacred triiths béfore the unprepared or uninitisted, and just -

as indelicpte to portray one's pérsonal feelings. The
typical reserve of the English gent].eman was sup’bosed to be
" as much.a part of his heritage in his nntlona]. church as it :

. was in his secular culture. ¥ v ¥ ¥

Nox did the ’aqherents of . this doctrine profess to\b
' prattising something new. They claimed that it could be

-~




‘ the early Christian chi

_mémbers should be

chtics included. the dr-!stxc step cf exc'lud.lng .even thoue

traced to the ancient 'disciplina arcani', a practice ‘which
some patristic scholars believe may have been followed in

ch. This rule insisted that new

osed only to such parts of the sacred
nysteries as the§ vere capable of understanding. Founded on
the words of Christ, "- I have yet many. things to say to you,
but, ye cannot bear them now , =5, and - the’ Pauline injunction

. s
to 'feed with milk and not wiatl'\meat's, an axplqnation of

" the inner mystaries of the’ fa:th was: w,nhhald until the "

* learner :eached various stages of davalopmsnt. This|

bumg prepated for bhptiam from observlng the xn(sgral parts
of the li'tux:qy. With Jnhn Keble, this attitude -of restraint

' $
and caution was much more than an academic or theological = -

‘theory; for him.it was a way bf life.

It doubtless appears strange that Keble, Mho claimed to,

‘be so moved, by the poetry of Wordsworth, and who was

obviously very familiar with the writings of the other
Romantics of his day, 'qould‘s'till say with conviction, 'I
hol® it‘t"cf be-a _aelhsh‘and danée;o‘ua sort .of t;iing for
people to be always turning their eyes inward'.’ Yet an-
examination, of The Christian .vvoarugnd The. Lyra Innocentium
shows thath:kﬁ was the case.’ As a result, the truths wﬁ}:v:h

Keble sets forth in these volumés axe littld more than.

biblical truths reinforced by the splendor of nature and the

grandeur of the world. - Individuals are not mentioned-and

very raraly is* 'thu N.:st person singulax‘ used . ut all.




Instead, words such as 'us', 'thy servants', 'the lowly
Eou.l‘ which ére all xmhcativla of his own rglationship to

God, always replace the expected B _or 'me', or 'mine'.

That his poetry containéd a very personal element.is
W indicative of ‘the poetic ability and spiritual insight pf

John xeb15.< That such a philosophywould bring him into

éonflict with the Romantics i# obvious . What should be

.equauy obvious is the alfnculw\zms was go:mg to create

y £ "a when he attemp ed, ln his lectures, to comblne t)us desu:e .

of the need for poetry\ts .

et to’ release his lnnsrmost g

thc\xgh, :Lt is necessary to examine the element that kept
T drawing ‘the reluctant,- retiring Keble into.the gentgr of .
publicity and controversy, The Oxford Movement, 5 -




. ) + 'NOTES®

John'T. €oleridge, A Memoir ‘of the Rev. john Keble-, -

Oxford: James Parker, 1868), and, Wilter Lock, The

2

Geoffrey Fabe: oxford Anostle A Character stuﬂy oi

the. Oxfoxd Movement (London Faber and Faher, 1933). .
3

See Appendix B -'A letter wrltten hy John H. Newman

1n compl\.lance to the request nﬁ E.B. Pusay\ for a, l.n:éxary

assessment of . Kehle awork While decl:.mng tn do this, *m

[ ;
‘Newnan pmvmes an J.llumlnatlng character sketch of his v v .

formr couegue. " " \ * w %

4 Isaac Wllll'ams Tract 87, Trects for the Times (1840) -
5 Jomn 16:12. ; )
. 81 corinthians 3:2

# Lzocke‘ p.-132.




CHAPTER I

. THE. OXFORD. MOVEMENT

: ‘When aétempEing to 'define ‘the origins of' che’o:‘cford_. P

’1t is unwise, o not dangerous, tQaccept John

Henry Newman s bland statgment 'that 4 i have ever regarded

this date (July ia xsaz, wheir John Keble preached his . :

t"l

Eumcrus as@,ze Sermon) as the statt pf the Movemen ., as s o

hing more than a prodm:t of hxs own sense- of drama* ar\d

sensat:.onal:.sm. In fact ‘the Movement can be traced back at'-

least a‘s enrly as .the seventeenth century to, such vaxnes as

Lancelot Andxewes (1555 1626), Nxchclas Ferrar (1592-1637), ... . g :

and Georga Herhert (1593 1633‘) = hen who never consi ered» i

bhe break w:.th Rome as in any, way chan g the tradlt:.ons.

and cathol;clty of the Englxsh churéh. Thelr sentmants and B i

sense of spi:ituallty were *kept alive‘ sometmes barely, .
throughout the subsequant proteétam: 'movements emanatmg

vfxbm saotla'nd r‘and the continent’. ’1hus wh,lle the
Cln s

trnditional sentiments Survived, they'by no ‘means s R

flouushed. Ad.aresult, by the start of tm}nine:een:h

céntuty tha Church .of England neeﬂed to be restoted to what

it once’ was thought tu be; or to be directed. to what it

ahnuld become : ;




B The £irst move'in thls ‘direction cn? from an - ’ "

Charlee, made a“de cxded .impact on church 1life thuugh their .

5 appeal to t:he emotmns &nd theur stress on the salvation of

unexpected soﬂrce. Jchp Wesley, t \msbhe with his brc

»
“the individual.soul. Yet, thexr stccess in evangelism was :

: ofteﬂ' attained by ignoring the traditional liturgy and
dlscxplins of the church. Knowﬁ as ‘The Methodists', thise: -

: [ group of evangellcally—mmded ;hurchmen stressed the .need

T @ for persnnal cunver,smn and :.ndi. @ual. commitment:. The use

B of the hymn became one of thea,x: main means of reachan

% peopl?whc had: been indifferent to the traditional 'dryness'

L ofthe establls{led church. Although their ormglnal emphasis

vas highly sacramental, their orthodox téaching was “scon

.replaced with doctrines not unllke those«prapounded by the e
S '-  . .pumtans a century earlier, whetexn little .attesrtion was
: . pa).d to,the Order of bishops and-even ‘less to the need o
" an episccpally—ocdamed priesthood. Ths success rate in
"z atfracting converts, most of .whom' had heen dxslllusz.oned or
mdlffersnt Angl:.cans. was hxgh,wso that the evangelical |
movement progressed WJ.th fervor, oftsn becoming ident iffed
with the struggle to Sepvesy many‘of the social ills of’ the
i ‘ day.‘ Hmle tms mnvement suéceeded in st:.mulat 1ng a new and

l.j.vely spxrxt th'hm the.Church of England, it was not able ¥

-iv.' L to’influence the, 'establ:.shment', with the result that the

.
more fervent adherents .ta its principles. became part of an

entirely new church, * ’




Py

'pro-Roman Catholic plot\ This fear was greatly increased

:; The second mavement partly in reaction vtn‘hlvie' first,
came less than a century later at Oxford MR ile the leaders
’le hﬂth the Evanqelllcalv‘Re,vival and the Oxford MDVe&ant had
the sane desire, namely to réstore life and vigor to a tired
and anemic church, ip both their theology and methodology
their simi‘lx‘srities‘qx_;zick\ly ceased:._ In fact, the distrust and
contempt that many evangelicals had for the Church 6f Rome;,
which they identified vith the bibiical ‘'Whore of Babylon',

was at times syperseded by their féar and hatred of those

'
members of the;r own church who ;souqht to emulate her.

)\nothe; problem in defining a mcvement which _was'
inltiated by more than one 1eader anses p:hen it becomes
obvmus that' while the 1aaders agree in gznerahtxes, they

“This gag

especially evident in the Oxford Revival when Kgble ehe

ofcen vigorously d»i;agree over partmulax s

pastor, Pusey the scholar, Froude the aesthete, and Newman
the charismatic visionary, spoke on,similiar SasieE. oG
the earliest days of 'the iovement, it was quite clear that
while they had common -concerns they did { s soin

RS c ;
methods of deallng w:.th them. Even Froude's death in the

“early’days of the Movement 4id not prevent him from ..

extending his divisive ind luence when the bubligation of his

Remains? - made many mod¢rate supporters suspicious’ of a

"with Newman's' actual defection to the Church. of Rome in

‘1845 confirmxng what many s\nsp;c1oue ?nrchnkn had —

predicted wo\xld happen., L . "




B

- Tracts for the Times, began appeanng in 1833 and- i 2 o

detectmn, and by tha actxvltles of the rxtualxsts who were

ccéxiipted to attract their’

Just as Che yﬁi'lays i

‘fpowe:s through: emot onutly-charged hymns, ‘so the leaders . < ¢
of the Oford Movemem; sought to gain adherents through the

pridted me&sage. ‘A saries 3f publications ranging from o

bricf 1eaflets to Long thenlogical treatises, known as

subsequently gave r.he Movempnt one of the ngmes. by which it .

was later kncwn ’l'ha Tracts, whxch wete ve y pcp 1ar1y

- received, gave the' mpvement ‘the attentmnx at the earlier '

whole Movement W:Lth dlstrust and: even hostillty‘ That K bla

and Pusey were' ardent adherents to the Church of' England d).
Rl
11ttle to .res:raxn the ‘hysteria created hy Newman s’ eventual

adding an élement to the Movemeht that was never part of ehg W

‘plan of its founders. - o e Sl g

It was thls emphas;s Qn the 1ntx‘cduct1cm of colourful.

medieaval ceremonies and apparel, as e 1 & a .revxval of -

interest int Gothxc archltscture, that ultlmatsly became the ’

rallying cry~e{ the second gene;utlcn members of the oxfaxd

Movement. To many people these external displays comprise

the only aspect -of the Oxford Movement,that is still

. -
remembered.

In ad@ition it i important to note that tF2-the Oxfora = -

Movement overlaps that era no'v;ulalgpllej as the Romantic ' R
% x 8 . | 3




" Movement. wcrdswotth was admired and respect?g by Keble;

Cc:leridge was also known to h;m through his work and through

his nephew, J.T. Coleridge, Keble's closest “friend and - /
. -subsequént biog‘mpner'. Pusey was fascinated with reading

the Wokgs of Lord Byron - a practjce of which he often felt
}A‘ashan\ed Meanwhlle S).r Waltzer Scott had ‘a profbundr effect

_on all of the Lsaders of the Movement buc especxally was . M
this felt by Newman“ As a result, Keble s cﬁtxcdl review
of Lockhart s Li.fe of. S:.r Wulte: Scott 1n ‘The Br:.Ji,sh
Critu:, as I shall show in Chapter VI, contalns-some of ‘his’

N most prcfound and slgniflcant views on the nat\u:e of poetry.

g Supsrflclally ¢ miEht appele that the Oxford Movement

was yet another man].festatlon of Roman:imsm in

eccles:Lastlcal garb. 'Sl.nce the leaders of the Movement vere’

the products of the same culture environment and

"\ educational systems, and were p:acncany of the same age as,

almost all of the ?.le‘ading Romantics, . they Were to some

: extent performing under sinilar influences.” In.some _ .

_lnatances this may have been true, but Lt is far from being

* the general rule. With the exception of Newman, the other

notable 1eaders of the Oxford .Movement wrote as 1f they were .

unatfected by even the most_obvioys “aspbets of Roinant icidn,

John Keble, I contend, even went so far as to defy them.' "




.

1

John Henry Newman, Apologia Pro 'Vita Sua (London:

- o . “

LdtGrians, 1873). p. 40,
2v Richard Hurrell -Froude, Remains of the late Reverend

Richard Hurrell Froude {London: Rivington, 1838). Mest

historians of -the Oxford Movement now consider’the decision,

of Newnan and Keble to publish this work as one of “their

major tactical errors.

3 Gebffrey Faber, Oxford Apostles ‘(London: Faber and
: s T )

_ Faber, 1933). p..134. . -

% Aubrey de Vere, Recoilections (London: n.p., 1894) ~




CHAPTER III . L .

.. £ THE CHRISTIAN YEAR-

] “THE_BACKGROUND

necklus her only omament- . and knew 'Phe hn.stian Year by
“heart't. ot Maggis Tulliver, George Eliot states, sshe pead . . i
‘so eagerly und constantly :m her three books, - The B1bls, : :
Thomas a Kempis, and The chnsuan Year (no longer' rejected
‘as a hymn bookL‘ that they- f:lled her mind w:.th a cuntlnual
. stream of rhythmic memories'. 2 M M’ar:;-and A.C. Percxval in-
' Victorian’ Best— Ssll.et show that’ all of C};arlotte M. Yonge s

" najor characters had read The Christian Year.> /

Not only had this modest volune. so infilerated
coptémgokary fictioh, but also scholars .and reviewers were ; 2
ofteh quite extravagant in' its praise; for example, \pishop

/\T Westcott is said to, have ¢laimed, 'a verse of-Keble's is

- N ‘—v!ortﬁ volumes of Tennyaon‘ .4 somewhat “more restrained waa

J C: Shairp's statement hhat the oxford Movement bequenthed

'two permanent monuments of genius to the Churr:h of England,

PR i 5 . e

Newman & sermons and Keble's Christian Year! .

LY hé Christian Year was' first published in, 1827,

'Ltho\:lgh some - of 1ca>_éente,nth had be‘en ‘cix:culat'ing in



-

poetry could not be. expected to capmre the g}tury agd
L

-manuscript among 'Keble'_a friends as early as 1819. Much of

the éoetry was inspired b; the liturgy'of the Book of Commog
Prayer-for a puncula: Sunday or Hcly D&y. A few poems -
were written to eomnemotate pexsonal happenings (eg. th;
death of his mo’!hax)._ yet Hf:nen compiled®were found to fit
very conveniently into the theme being expréssed; on the

other hang a compararively small number aépeur to have besn

<
_cem‘posed deliberately in order t& 'fill the gaps' so that .

3

A
eir semea Phrases are easily x‘ecognizsd when compared cb

as a means of re{aase fur his own.‘pem: up amotx.&

than for the pleasure of a reader. Nuwhu_s is his much

_ belaboured concept of the 'Doctrine of ReseIve' more

cbvious than in the¥boetry he Wrote. - That #e had to be

persuaded by his father and others to publish these private

recollect fons indicates how strongly he felt about this

doctzine.f Predicting that .the volume would be 'st ill

born', he %as acutely embarrassed by its success, refused to

discuss it, and contributéd most -of the profits derived ~from
its sales to the building of his mew church a urs ley.
In,; her biography. of wordworth Mnxy Mooxman ‘claims

that the birth of The Christian ‘lear was not quite ‘sg’ casual

nnd effortless qs,KebJ.e often suggeuted wordﬁwor:h in Ms‘

pudm The Limrgy, wrote a st:anza that seems to imp.'l.y thut

4




- splendor of reljgious truth: s

' «Upon- that circle traced from sacréd story
: > 7
We only dare to cast a transient glance

Trusting in hope that others may advance - -

With mind intent upon the. King of -Glory

"-* “From his mild advent i1l his countenance

shall disslpate the seas and mountains ﬁoary

simple to ful,l W, Usmg “the llturgmal ca].endar




Anglo—cathnlic.

a line of scripture from either the epistle or gospel for °

the day and uses it as an epigraph £or the pdem.that
follows.  In addition to the fift‘y-.two Sundayere'hle also
includes poems for the eighteen 'red letter' saints of .the
Church of England calendar (i.e. those mentioned in’ .
scripture),’ six of the seven sa::raments' (he puint_é&;y om‘icsA
any reference to Penance), t:he Occaslonal Off).cgs ‘of the

Church and true to his ttaditional Tory background veiaas

for hng Charles the- Hurtyr, the Restoration of. the Royal

3 the . poems will demanstrute that Ear too much
en\phasu fiad ‘beso placed on the role -of "l'hn chnstian Year
An the events of the Oxford Hovemem:. Inasmu:h as. it draws‘
attentisn to the 1T:u:gu:a1 calendar and’ ‘meditates upen the
events contained therexn it. does succaed m amphanung ‘the

Tractarian claun of an unbxoken relntxonshxp with the. past

:and of ‘the Catholic 'hezu:age of “the Church of England. But
) further thun t-his Kehle dues not ga.‘ ’l‘he sacx:ament for

. whxch there is no poem, Cdnfessxon und Abselutxon, was the

one that the Tractatians .of the tune 55:3 loudly condemning

the Church for peglecting. Yet the revival of thxs custom
in’ ksolated parishes led to more bitter dispute and .

controvagay thun did many:, nther mcre profound issues. _As

Christina etti was to nent just ‘a hm 1a€ar,

Tls px‘actice was one oE the identifying marks of the t-rue

12 Hhue Keble's 'soothing' Prayer Book




makes grovlsion for it!2 he deliberately leaves it out.
‘ . The avoiding of such a controversial subject is one'of the
reasons why tms 'hlgh church' book had such success across .
L o dencmnanonal and party lines. ! ‘ e
Even more serious though for his fellow leaders in the -
" oxford Movsmn;, who were stressing the contentious Doctrine
of the Réal Presence in.the Eucharist, was the decidedly
‘anti—presence' gvertone in the poem l:ommemorsiing the *

Gunpowder Treason : x| K ik

0. come to our Communion Feast: L : . ’

s = . There present in'the. heart,. - -, . SR

Not “in. the riands, the ete:nal Priest .

i de O Selens B krue self 1mpart. . W ¥ =
¥ 2 &

—_ = .

i“*h‘is_ was ‘certainly not in ‘line with the Tracts, or the - ', -
sentiments of Froude, Pusey or Newman. To them such a
‘, *  + . stanza‘was heresy and & betra;{al of the cause: from within. -
» '_ Nor could ‘Keble be persuaded' to.cha g;/' he offending
L ssntence untu rather llstlessly on his death bed, he gsve e
Pusey “the consent he had so long sought to replace che Not'
in lipe three thh an As. . Thus un:n:y regardlng the
1 Teactarian Doctiine of the Real Prassfce, was restored;: but g0 Bt
f it was accomplished at ‘the expense of’ mskxng nonsense of the
i stanza since the' fourth kine nowcontxadicts the third. ‘ ha
The theology contained in- The’ Christian Yeur'ié not

markedly Anglo—Cathalie. ‘R&ther it ig indisputably that of

= ‘. the 'viu medx.a of the Church of England as proclaimed by

g ; .,}’22 Lol L
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the seventeenth-century Divines, As a result, it ig in line
with the Anglican ‘tradition of being'opposea to Rome on the
one hapd and to the- DlBsEntex‘s on tl’}{e other. John Henry
Newman was being léss than accurate when he credited Keble B
poetry with laying the foundauon for the subsequent
revival.!? Yet this erroneous aredit has survived im
(contemporary accounts of the Qxferd Movement, long after the

Poetry itself has virtually perished.

Pusey -attributed the writing of the book to yet another

motive: '[Keble] published The Christian’Year while Newman

was just emerging from Evangelicalism and I was busy with

~Arabic, .in the hope of countet-work.:ng, thh God's he.lp.

.14

German rationalism on the old-iTestament:'? This is reading.’

a motive into ‘the work that it does not contain. Nowhere in
hi¢ writings does Keble give any indidation ofsthis and the
poems' themselves, wh.il_e"exp'ressing a fundamental belief in

the scriptures, are far from being apologetic by nature. .

J.c. Shau‘p is correct, therefore, to ascribe the success of

The cnnsnan Year to four.fain qualities: (1) Its tone of

religxous fee.l;ng ~ fresh, deep and tender. (2) intensity ¥

and tenderness of hbme affectjon, -(3) a shy and delxcate
reserve, ‘and (4) a pure 18 of mamu:e.15 ‘

The religious motif has rightly been piacedifirst»,,
smce prlmarily this is a book of devotmnal reading.
Althcugh the diction is far ,from being ‘rustic', Keble’ has
succeeded in eranspcslng sentlment that heretofere had been-

\
exgresaed in an ancién: dialect with abvmus Hebraic




gvértones, to one fidfe in keeping with the everyday language
of h.hi, readers. His precise and detailed knowledge of

scripture (a %nowledge that is sometimes lost on the casual

' Tealler) is combined with a new e}ement«that togk on

prominence in the Movement. That element was a devout’

.emphasis, not on'the judghmental God of the,Old Testament,

i o . s
but on Jesus, the Friend and Brother of the Gospels. This
choice of terms of ‘such personal 1nt1macy is: one ca:egory

' where the ’l‘ractatlans most resemble ‘their contemporaries -

che Rcmantms. * i SN : et

;To thi re11gxuus~ e.lement is closely lx.nked Keble s

strong ﬁeeling for home and fxrssxde- a feellng hat was:.
true to his own 11£e style and cne whlch genetated n\emorxes

(imagined or ochenuse) of the securlty, peace ‘and , -

content! .of his boy . The most obvious examples are:
'Since all that is not Heavén must Fade'..(Whitsun Monday); .
'Wihen bFothers’ part’ for manhood's race’’ (st. Andrew); and,
' cannot point tomemories eye' (Advent IV).

5 .. 5 . .
“Keble“s natural reserve, which as the Doctrine of

‘Reserve that was to become such an integral part of his

pz;eti’c theory (Chapter V), is quite obvious.in The Christian
Year. J.C. Shairp defines this sentiment as 'that fine
réserve wh;ch doia Eot( jmbligh aloﬁq, "hut only delj‘.cately
hints to déeper feelings: » b
To ‘love the sober” shade

B More than the laughing light : .

:'Anc;, . ; e . L

g



E'en human love wili shrink from sight®.l6 3

~ - : 2
KEBLE AND_WORDSWORTH ¢ ¢
Critics have long cited the influence of Wordsworth in
Keble's love Of nature.motif, although I suspect thaf this -
has been somewhat exaggerated' It is tzue that ‘there
times “when the wordsworthxan influence is ‘obvious; as
such llnes as : . 2 K
s 'Hgyl quiet: shows bhe“wqudlané scenet ( A.U. SSih:t

and s g L T

iDeep ir the silénce as' of summer noon' . (  Easter

it is wrong to attribute. these similarities simply to the
effect that Wordsworth is supposed to have had on Keble. It
is g¥en a greater blunder to attribute (as some have done) 7

great significance to the influence Keble may have ‘had upon .

Wordsworth's later poetry. -

It has already been suggested how very much Keble P

,tesée ; Wordsworth, both né a poet ahd as a.person; and v B i

néwhes8Nis this regatd.better ‘dempnstrated than in his (

dedication to the Praelectiones.'® 1t is‘not so clear, . N
., just how y Lh felt about 'l'he Christian Yenr and

its composer. when mention is made of ‘these poems in
Wordsworth's correspondence, the reader gets the impression .
that Keble is looked upon in a rather patronizing manner.

Wordsworth likes the sentiments that Keble is expx:essing

25




through his poetry, but he has dlffxculty in being e

complimentary-to the poatry ,{tself. ™ Keble himself, shortly

" before his death, revealed that Wordsworth had once told him

that he would like to sit down with him and revise the grammar

. i - 'in The chrxstxan vear:2° i N\l )
It must be remembered that although occasumal NP i
N, ) e carrespundence occurred between these, two .poets; ;their ‘ R .

B relatmnshlp was by /no meahs :.nti.mate.. It would appear that

‘\nephew cnuscophe;, in 1836, wordsywrtn‘said }hét he .had

é'nalyzed"’Kablé's ‘versed on Baptism' ‘ané while’ approving the

[style he noted ~... how vicious it ‘was i’ diction, though the

thoughts and’ feehngs weze qune suitable for the occasmn.

Keble has been seduced dnto many faults by his imroderate
21

admxration of .t'he apCient classics'.

This is consfstent with another statement attributed to ' -
. Wordsworth: [The Christian Year] ‘is very good; so good that
: 22

‘. if it'were mine, I.would, write it all over again.' Henry .
‘Crabbe Robinson also wrote that he 'heard éfdsworth ‘speak
slightingly of the mechanical talents of Keble, but he .~

esteemed the tendency of his poems 123,

. That ‘Wordsworth found
fault with the structure of Keble's poet:.‘-&‘, and e'spe'ciauy
o : ‘v‘dith the dipfion, is understandable. "The chr:.etian Yaax- has Ay
4 " little avidence of 'a selection of langunge really used by . ]

ien'24 that Wordsworth considered' to,be’ esselitial to good '




poetry. In fact, Keble ofteh deliberataly uses a s‘ele‘ctlon %
of vocabularly not generally used by men' and in some vays‘
his recourse to unEamxllar and at times archaic \vords, can be
seen as yet anothex nteghod of preserving :n proper amount of
th; reserve, modesty, and intimacy that he believed true

poetry regquired.

E e, OTHER .INFLUENCES - ) %

i 8 o e ¥ 4 »
3o '

\Nor is Wordsworth the only 'master' who 'may have

influencéd The Christian Year.' Seholars such as Biian Maxun s

see influences drawn from Spenser 8 Red Crosse Knlghte
('l'uesﬂay in Whitsuntide), Hllton (Ad nt), Marvell's 'To His’

Coy Mistress' (Morning), from Blake s copcept(of childhood

_innocence (Epiphany .II), and Keats' poem 'Fancy™-with the

several references to that word. (Advent III, Good Friday, and~

Trinity II). In fact, Martin is able to detect further :

~evidence of Keats's influerice in the description of the cold

in.'St. Agnes Eve' (chtntmas Day); and in Keble's lllusxon to

‘the bleak hill-side' (Epiphany ILI) with a similat fe.fennce

in 'La Belle Dame Sans Mex:cl'25 .

hé format of The Chrlstia‘y_ Year * has aleo bean
associated with that 11tt1¢ known work of the seventeanth

century entitled 'l’hp Holy Calendar, whose full title reads:

27




The Holy Calendar

A Treble Series of ‘Epigrams
Upon All-tlle Feasts Observed R

by the
? Church of England
. composed by
Nathanael Eaton, Doctor of Phxlosophy and Medicme
and Vicar of Bishop's Gate
in the County of Salop . —_—
1661

Although Eaton’ uses\&'ree select:mns for each 'Feast',

whxle Ksble uses only one, thgre are many s;mila ties between
the two works. While Keble makes no mention of the)earlier

- _wcx.‘k J'ail\es Tasker, the publxshsr of tha 1888 edition'of The

Holy Calendat, o1 s a by the Gl of
The Chn.sl:ian !ear,.suggests \that Keble owed his inspiration
to Eaton. i ' .
~
P R.S. Rowntree,, writing towards ‘the close of the
nineieenth century, made an mt.eres}::mg, if maccuratet
observations  — T
Examination papers of the future would ask candidates
to name ten of the foremost i!r;tish Authors who
floyrished in the 19th..century and the Works for
which they are famed.  All present indications point to

The Christian Year as one of the few books written in

the 19th. dentury that may be widely read in the 20th.

'éentury, and that John Keble wxll be one of the oy

nutho:s named by those who obtain che highest number of

marks for their answer to our hypothetical question. 26

28 ‘ T e




It is easy to see why Rowntree could have made such an
enthusiastic obsetvation. During his era The Christian Year
- was going through a series of printings unprecedented by“any
other .book of poems,zs and its reception was enthusiastic at
all levelgfofv seéiezy. That the ‘enormous popular appeal for
this book would dwindle was inevitable. Tagtes in poetty,‘ and
especially in religious boetty. frequently ihang‘e d.rama“cany ’
ftom one age to ano:x;er. Yet "even ‘its cnticu might have ) ’
found it d;fficult to believe - that in less tmm a century The
Chn.stx.an Yea: would bbme almost ohsolete. ance 1914 tnara
has heen only one new edition of this work. Even then, Lt was :
-a special project, undertaken in 1977 at the request 6f the '
Society of ‘St. Peter and St. Paul to prepare for an !
annivex'\s#.y- of 't-h's Oxford Movement. Ten years later man‘y i
copies from this edition still remain unsold andlit seems
unlikely that.there will be another .attempt _very. soon to
revive interest in a‘book which such a short time ag'c inspired

and delighted‘ So many readers.

29
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OTHER POEMS AND HYMh 2

1. Lyra Innocentium

— % 0 dearest, dearest boy, my heart 5

. For better jove would seldom yearn . By
- Could I but teach:the hundredth part

. Of what’ £rom thee .I .learn.- 2

- .Wordsworth, Anecdote fox: B

; Fathers, 1l 57 = 60 )

n 1 E 5

‘It is significant that John Keble chose the above lines

) ... : . .
- from Wordsworth as the epigraph for his second major bobk of

A
poetry. Published dhonymously in 1846, The Lyra Innocentium

is an attempt to’ view the world from a perspective of a

childlike innocence'similar to that so readily portrayed by

William Blake in his Songs of Innncence. It .is surprlsmg ‘
that the qualxtles of chlldl).ke innocence which seemed S0
much_a pa:t of the chatacter of John Keblé are not reflected
in this volume. Perhaps for this reason The Lyra
Innocentium never seemed to gEin popu’lar’acceptance in, the
way :}mt had its predecessor, The Christian Year. Yet
Newman, _in his cexebru&ed letter prefacing oc¢asioiial Pap:rﬁ

and Riaviev‘si clqlims that ;s poetry The Lyra. Innucentxum

supersades nnything else that Keble had wrltten.2 Thls is

. -
»truu, but what Nswmun fails t'o say isg that interspersed with



this very fine poetry are many dreadful poems which show

the poet at his wdrst. This appears to have been recognized

by the public, for in contrast to the publishing history of TS
’ 5 .

The Christian Year, The Lyra Innomntiil was very poogly

§ 3
received.

There are several reasons why this second volume of -

poetry did not gain popular approval. The first, ang most

ob«x/o::;)s the common difficulty of simply following one . 2 o

unexpected best seller with a second, ' To do this is a LA
5 ,' challenge and a fear experienced by many artists who have Ty

* had- initial sucr.ens.-. Alsc, Keble s “situation had chungad

dramatxcally “in the time betwaen the two publications. ’ No 5

- ' lo"nger was he tha i:elatxvel.y unknown country parson of .
Hursley who could capture the public xmgxnati;n with hig-
lyrics of nature and the joys of the rutal life. John Keble ®
was now one of the leaders of the Oxford Hevel?enﬁ. and as
such was involved-in most of ‘the bitter ecclesiastical
controversies of the day. Involvement in such activities
5 undoubtedly coloured the pub_lic cc‘:nception of him,
g ) especially amongst those who were hostile to the Movement.
At -the same tima,’pub].ic controversey, which was so, :

.rz?ellent to his very nature, may well have weakened his own

poetic ability.

Second, The Lyra, Innocentium is much more of a policy
manual for the Tractni"ianvth,an was i:s"pr_gdecessor. While

& it\could not be considered a 'Manifesto’, yet it contained -

sufficient Anglo-Catholic propaganda to make At

£ P4 #




object :mnable to groupa who prev;ously had no dlfflculty

‘ng The chmsnan Year. Especially obvious in this

volume were poems vane:at;mg :he Blessed Vu.-gm Mary as well

as othero extclling the- sacrament of Absomtmn.‘

many»readers. I. B;bl.ical reterengak irom the ‘more

it for a, book o£ t:h;ldren s poe“try - son\ething 1t def:.m.tely

was not The poet. obllvxous tn his readers dzsplays —h:.s

»_emogfong in ‘thg same reserved way hs— had done in The &5

met:eenth csntuty' readers. I auggest

hy be:.ng derral by the same A

imL).ar ;fm:e .



2. Miscellaneous Poems

Kéblefs Miscellaneous Poems are aptly named, Some of ’\

- them had been printed earlier in the Lyra Apostolica and
- ideptified on1§rby the letter 7.5 Others were ‘composed to,
mark specific events. either nauonally, locally, dr within :

the Mcvemant. The most pcpularz of these have often beefi

xncorporated as appendices to varxous adxtmns of The ‘\:

w g R Cbrm'::.an Year or The Lyxa Innccant:.um In fact a few such'

tne» Chris'tian Year' that the general reader could reAdJ.ly

" assume that they had always bgen a part of it.
G E 3, Hymn or Sacred Poem?

4 ' e

T The title page of the first edition of The Christian

Year refers (O its contents as 'Thoughcs in Verse For

Sundays and Holy pays throughout the Year'; in the S copy

a0 2 Keble entitles each selectlon as 'Hymn for

J C. shaxrp,7 however. ‘goes to great lengths ‘to emphusue

. that Keble yas .a poet and not a hymn wrxter. As such it is

< - not fair to compare him to recognized hymn wrxters such as

. matters of stylé and ccmtent, is far superior to the type cf

'« sverse generally

) tha Wesleys, Whiteﬁeld and Cowpex. Keble s poetry, both i




Of the several nun'dre;i peems.known to have been written
by K;;ble, only seven appear (in modified form) in Hymr"
Aricient and Modexrn (‘156'1),7 the trafitional hymn book of ‘the
Church of England which is still widely used. In every
instance, though, these poems had' to be drastically adapted
in order to be used as hymns, and, as & result, each has
lost some of its poetie splemior, Three of his best known, :

New Every Morming is'the Love; Sun of Hy soul, and Blest ate -

5 the Pure in Henrt provxde excellent examples of th:;s

_udaptat.to/n/ In each case what 1.s now the hyfn: is but a

small, di&jplnteiselectlon of verses from, far longer, more

'unxfled works. - .

It- is interesting to note that the poems. of the
seventeenth century divines George Herbert and Hem;y Vaughan.
(poets whom Keble greatly admired ‘nd .often ‘emilated) had to '
undergo similar adaptations before they couyld‘bs 'in‘cliudad £
the same hymnal. : s
In order to determine whether Keble's poens cén be
classified as hymas, it is fust hecessary. to' answer the
question -'What is ‘a hymn 2 . -

The traditional answer, attributed to St, Augustine,

allows for so many exceptions that it often poses more

problems’ than. it solves. Augustine claimed that a hymn is:
1. A song - it must be sung for the interactidn of words and -

music.

~

. It must-be addréssed to God.®

3. It is a song of praise.

.36 A




But this formula has.been unacceptable to many writers
and critics. Dr. Johnson, for example, objected not just to,
‘the' use of hymns, ‘but.to.religious poétry in general. He E
felt that the ideas of cn'ns't_ian theojlogy were too majestic.
for such ornamentation. 'To the worshiper', he wrote,
‘versification is worse than.a supa’rficiality; and fa-i'th has
. no need to be invested by fancy with such' decoratichs’..And” . .

on another o&casion he. wrote, "Repentance, trembling in the

a ptesehce of the Judge, is not & leisure. fox: cadences' s Y’et. e s

in spite of ob]ectmns of this nature, the hymn has survxvecl oy

and in its evolution’ has developed qualitles which’
distinguish it from il itious Sostegh” * 5. PN e
W.G. Horder, -writing in 1890, pointed out what he saw
to be a distinct difference in the two forms:
There is‘a real point of dlfference between hymns and
Sacred Postiy - a hym is a piece of sacred poetry, but
‘a piece of sacred poetry is.not, of necessity,'a s ‘
hymn.l?

More speclflcally, carl F. Price, in.the pamphlet What' -/

i a Hymn?, provides the following definition which was

adopted in 193f by the Hymn 'Society of America: L

A ‘Christian hymn is a lyric poem, reverently and

devotionally conceived, which is designed to be sung -

and which expresses the worshipers attitude toward God

\ or God's purpose in human life. It should be simple and'

37" . o B




. . . ¢
metrical in form, poetic and literary in style, spiri:‘— ‘-—
uval in quality, and in its ideas 50 direct and so
immediately apparent as to unify a congregation while

. “singing it. . )

7 g M J . L L .

Eil Why, then, we may ask, are the simple, sincere .

compositions of Kehle's Chrisi:iun Year not generally

e class1£xed as hymns, especlally since they appear'to meet

the criterria‘set out above? The answer probably hinges on
e the phrase . ideas so dn:ect and 80 J_mmediatelg Egarent
v This quality is not in Keblé's work and his flaw is’

succinctly captured by Horder:
. <

..[Keble] falls far below his early §riend Newman in

depth of thought and ness of ion. 'Keble .

takes pages to set forth what Newman could expreé_s in a

few lines, Keble descepds to details, leav1ng llttle

. . « - for the 1magxnat1cm to £ill it; whilst Newman utters
suggestive words_ih_mh draw the mind mt}o 1;rger fields

L ' of spiritual thought and fesliné.lz

That Keble's poems ver, only deemed” suitable as hymns,

v, ufter they had undsrgone drastxc axclsing of auppnsedly
syper:fluous verses asserts the accuracy of éha:rx:p ) ‘fxnal 3

judgment: 'These poems are lyrical religious mediéat;ons -

not ‘hiymns 1 . . P




4. Conclusion
< - :

What, then, can be concluded about the poetry of John
Keble? During his ovn lifetime he saw some of his work
highly venerated and the remainder politely tolerated. He
was the recipient of profuse adylation from many eminent *
scholars as .wall ;s from ordinary readex;s.\ A‘bsent from this
“praise, :hou‘gn 'was any positive comment £rom Wordsworth, v

and one may assume that Keble felt deeply this unplied

crltlcism of ‘his work. It must be admitted, hovgeve:, that

in spite of't'he 1mmnsé populérity of the poems, Wordsworth
was accux‘ate and reu!cnable whén he remurked omr theu‘
technical flaws. Throughout The Christian Year there are .
" many examples of obscurity of images and, in pazucula;\, of
avitax . :

Much of this obscurity is the result of Keble's
tendency to use the figurative device known as. ellipsis,
whereby he would leave out words with the intention of o
’creatmga mofe compact poetical expression. '.Examples of |
this. _are fpund in the thxrd stanza of Holy Baptism: L

A few calm words of faith and prayer. . -

A few bright drops ot holy dew

Shall work a wonder there

( Where ) Earths charms never knew.

‘39 i . )




It is a‘lso found in tpe sixth stanza of 'll'rinity XIX:
He knew not,’ b‘ut there are (those). who know:
The Matron, who aione hath stood

, 3 . When ‘n_o’t a drop- seemed left below S

o " SihatEixek ldin; houd GF WlAGUHHGA’

Yet cheered and cheering all, the while

With sad, put ‘unaffected smile;-

R . Alt gugh these pumts ‘are: sinall and :arely affec}; the'

poem, they ‘are sxgni :Lcant enough tu‘ :

ST { 'pr'?evem:'good poet: Exom. by com).ng great poetry.

imatﬁer £1aw, certalnly as far as. Hordsworth vas

cuncerned was’ kable s axctm o whlch quite contrary to “the

Romantlc trend was decidedly mdre in keeping with

seventeehth and e1ghteench century usaga. Keble seemed<' to

want (;o x:etax.n the t_vpe of poet:n.c diction from which many
-

- -poets of his day were t:y:l.ng to eacape. Hls sxcessxve use

of’ urchaxsms such ;s the wor

(Christmas 1, Advent IV,

Chiristmas i1, Epiphany IT, Epiphahy Vv, Trinity IV, Trimity

“XII) is only‘exceeded by his‘use’ of the term 'vefnélA Tﬁis

characterxatxc .m dramatically 11ustx:ated in his poem for ’

Tue;day in anter Week = To ’l'he Snov Drop, when in elght

1 nes he uses the wordax thcul vernall _vestal| 'tis|

JAffrignt| weaw' t. - Words orth's comment, quoted earlier, . ., 1

about Keble be:mg tob influanced by, the classics seems

clearly justified whal\ faced thh such prevalent’ examples.




Keble .remains faithful to his own thedry of postry in
his works. His theory of reserve , his aesth;stics. and his
love of the past, are an"uppaxe.{t ‘throughogt his poetry.
By his ownydefinition of the terms, he would 'have' been

placed in the category of primary poet. Most critics today,

However, ®lso put him in the category of minor Enet. Yet,

sucb ‘a label. 1.5 not as derogatorﬁ as at first it: may appear.

i‘ellgious poet is not a poet who is- treatu\g the whole
subject matter of poetry in a reugious spirit, but a
. 'poef who is dealing with a confined part of thism§

subject méttev

: who is leaving gut what men consider
thexr major pasnons, and thereby confessmng his -
. dighorance of them.
Fdr more scathing, but decidedly laés danaging because
. of Bhe Btatibe 42 o critic, is the opinion of Geoftrey *
Fabdr: : ) . :
As a poet, Keble was l:he'El‘la wheelet wu.'cox D& his
time. d There is. no observntion bshind the :unages he
enuuoys; no thought behll’ld) no emotion hahind his
thought,_since thex.je is no tt?ought tl_-nere, nothing but

d \ g
simple asdgertion; in M. T.S. Eliot's' pmfase, no-

4. KR ’




— 'm&Ehanism of sensibility‘.’ There is not even any

& Bew great technical skill.’

To the contrary, Dr. Arnold (of Rugby), aman not known for
his flattery, and one of the few people with whom Keble

engaged in public.controversy, believed that Keble's poetry

was of the first order: : g o o
It is-my £irm opinion that nothing equal to them
Corae (Keble's poems) exists in our language. The wonderful

knowledge of scripture, the purity of hea;f‘, and the

\ Tichness of pottry which they'exhibit, I never saw

parallelled. 10

While Arnold's- assessment must be considered excessive, it ’

» ' does show how deeply pecple were affected in the age by _\

Keble's verse. Most contemporary critics, though usually to

a less enthusiastic degree, wereof the same opinion.

"




NOTES

1 Erest de Selincourt, Wordsworth Poeti

al works

(1936, Oxford: Oxford University Press, 1985) p. 67
2 see Appendix B. 5 ¥

C 3 T

See Appendix A. In conttaat to the obvxous populur’
demand for 'l'ha Christian Year, ‘the succesa of the l.yra
Immcenfimn. which was repunted in only eight ediuons
prier to Keble's death. could he considered very moﬂesg
indeea. . 3 !

4 The Purification, (p. 328) is an'excellent example .of
a poem which could re'adily be identified with the Tractarian
Party. The following stamza, for msnnce, &far more
extreme in Anglo-Catholic innuendo than anyth}hg that had
appeared in The ‘christidn vear:

. As they prevent the matin prime
So, might it seem, sweet nature's clime
Rings out to meet he holy time, £
- Heaven's softest airs
Wait on the. Maid who now shall -climb
The -Temple stairs.
-~

Penance:. (p.161), is another example‘oi a pdem with decided

'high church' sentiments.

5 G. ‘Kitson_‘clark, The Making of Victorian ‘England,
(London, 1962). - Dr. Clarke argues that on the basts of &
figures in".j‘:ine: census of 1851, well in excess.of 46% of i,:he‘

.43 - w ) &

-




® populat ion would be in attendance at church services on any
given Sunday. R -
g : © See Appendix D. . )
o : 7’J.C. Shairp, John Keble: ’An’Essaz, (Edinbur‘gh:
% ot Edmonston & Douglas, 1866). | 3 82y s B gy

B presently popu),ar' hymnsy such - ,;s, _anard Ch::mt.\a_n W -' ’

Soldiers, “and’ '.l‘ell me the Dld Old Stoty .

Quotad by Predenck John G].lllllan in. ‘I‘he Evolutmn of

'the Chnanun Hymn, (London: George Allen & Unwin, 1927

p.25." - B 5 ““ o .
10 W. Garrett Horder, The Hymn Lover (Lz.:ndon: 3. C;:rwep
& soné, 1s§0). p.;153. : = )
1 ‘Car,l F.' Pri‘cev,v,HmnA P;ttexns (New York: Hymn Society
| of America, 19'47). P. 2.0 L B ’ o )
- 12,

Hogder p. 153.

laugh¥er- going: through' Chapél un'sept}!ages1ma Sunday when

" the hymn ‘There: ig'a Y00k who runs may road was announced.

This xnvanubly was followed‘ after chapel by a jocular

e discussion as'to juBt whe ripe’ -vas:
14

1.5, ETiot, *Religi h, and Literucurei, Bssaﬂ

Ancient and Modern (Lond
= u 13 Geofirey Faber, Oxford Agastles (Londom Fabe&
. - raber, ye33) p. ‘98,

‘a4

8 rhis quahfxcation “would dxsquaufy a number of- .

26 Walter Lock, John Keblé (London: Methusn, 1893) p.5d.




" C THE P ROFESSOR

" - . C.
THE CHAIR OF. POETRY AT OXFORD

- . Foinded in 1708 by Henry Birkhead, a Feldow of * All 8 A

Sgul&,'the position provided the recipient:avfive year

appoincment»wiﬂch‘was renewable for a similar perfod. ‘It

ot T. also provided for a certdin mandatory rotation in that. -
successive occupants copld not come from ‘the ‘same college. !

The Chair ‘had been established for' two main reasons.
. * First, to provide for, the reading of the 'old posts® ‘fowards

Voo i . 3 b O
. the % sh'arpenii\g 'and making ready and‘nimble'the wits of the . A

young"' and, second, for the same. readxng is conducxve 'to
‘additTon being made to - more serious literature, whEther
sacred or profanet.?

In his brief introductlon to an’ Appendxx enncled The 5 v
Chair of Poetrx in A Hlstory of Engush c:itxcxsm, Genrge
Te .o i samtsbury wrn:es~ - o . . T

No part of Mr. Arnold's bast critical work was, l

e thlnk,'

one for thé Chalr( and 1 ‘should myself  be . &

1ncl.1ned to select , as the best work act:uauy done for - .

it, that of: John Keble +who represents the combxnation

“of the old Classlcal -" Preceptist t:arli::.on with

somet hing. of_the nevw comparison and frae exput::.ation\,

& 4s -




. . . :
as Well as very much of the purely appreciative

* tendency.’

Alba H. Warren, like Saintsbury, believes that the two
great names to £ill the Chair in the nineteenth century were
Keble and Arnold: Althoudh they seem s6 dianetrically

opposxta, Warren rather succesefully attempts\to show their 4

Apart from. bé}ngﬂ

B
not 8o obvmus Slmllarit;é& 5
2y

acquaintances (Keble Was Arnold's god=: hke s0

.‘many other intellectuals of théir day; fell.undsr the, sk 4

influence of the Tractarians: - N .

[ .
And the debt -was not only spiritual ot moral, it was

aesthetic also. They had a common possession - a deep

leve and reverence !for Wordsworth, and it is worthwhile

to compare Keble's studied, yet happy dedication of his . ¥
1‘ec‘tu.:es with‘kncy‘s Memorial Verses on w»lm}dswoxrth.rf4
Attention has often been called'to the somewhat

sutprising title prefixed by Keble to these same

l_ecéures, De Poeticae liedica..'ls it @a{x;:ifui to suggest

that Arnold"s well known expression  about Wo;;isylorth's

‘healing powers' is borrowed £rom this heading?>

‘DE_POETICAE MEDICA . § ki
During the" ten years that John Keble -held th;! position

of Professor of Poetry at Oxford, he deliversd a serids of

forty lesctures. All of these lectures were dalivered 1n

. ‘Latin. T.H.‘Warren,é in his owh Inaugural: nsctu:r:e, rel:nunta




practice; 'a‘?ud language is alrost o’ ‘sag to the tongue in

deuver;ng 1daas at once so abstract und‘ so del.\cately

‘is in the same Chair, he' returns to the practice on the.

~

» o &
the transition from Latin to Emglish as the languag® used ih
the lectures,-pointing out that rather paradoxically, the

Chair of Eoglish Poetry was one of the last bastions at

Oxford ‘to hodd firm against this trend. In‘this 2 £ ‘_ )
description, Warren poinh\out‘ a ra::hqx minor contradiction £ g
in Keble's views on 'this matter. Firstly, his review of The' )
Lectures of Copu;tan coniains -a condemnation of the # ‘67/(

distinguished'. th eighteen years later, when- he himsoZf

grounds that it would make hime more careful when passing
judgments. " ) .

With few exceptions, the lectures are similar in leng€h
and it would appear thal each could,be delivéred in
approximately one and orié half hours. In print (both in the .
original Latin and in the English translation of 1913) they ’

£i1l in excess of 1600. pages. It is my intention in the

~ Femainder of.this Chapter to write a precis of the lectures

in order to identify the various parts that ultimately i =
combine to produce the theory of poetry that Keble was . ~
attempting to proclaim, This theory, it wu\l be seen, is

consistent with the practice employed by Keble in writing W By

his own poetry: E P




LEC’TURES,I -V
The first five lec':ures (including. the Inaugural \'_‘
Oratxon) are the mos: diverse and far ranging of the whole
series.: Keble ihtroduces the. topic; a\:tempts to jusnfy His.,
'use of Latm (apparently agaxnst the, grnwmg cr:ntl i
the - pra/:nce.', and then lays the faundatio

':ntends to buxld hxs thesls.. In short it




Y cerefonial worship of God (i.e. nature; tradition; religion).

He emphasizes the wider use of the term poetical as it is

- depicted in painting, sculpture, c:chitactuxe, and music. He
even extends the concept to nratnry and prose thus
indicating that poetry finds expression in everything,- but- \

. especially in Art.

buoting Plato, Keble uses the phrase also adopted by

Cicero 'All 1‘il;eral and h\niﬁne studies are’ linked (agether by -
a certain bond of unkcn‘ ! Pnetx‘y, says Keble, a{t\hough it =

may be :eferred to by another name, is raally a bond which.

. L links the d:.s iplines.. e
; [ E 2 s
At tlus stage he Lntroduces the gecond factor upon which

his poetl.c theory-is to be built - . the clusslficatx‘on of
poets. All poets, says Keble, fall into one of two
categories - the Primary Ae‘md the Secoqdaiy_.. In the first
category are those poets ':‘Ex:n in the Muses' home' ‘who are
‘poets in their own ziéht‘. " They sing because they must give :

vent to‘ some strong permanent feeling which keeps tecurx;in'g
S

Sl " ‘throughout the whole of their lives. Only certain select
poets meet ‘these xigid.critexia; those who do ‘not are

— relégated to the y of the Sé y poets. of

this group are either stirred for the moment by a genuine
puésing _em}:gion, or more often, they are clever imitators of

" the Primary. .The formula Keble uses to classify the two- -

qi—nups is aétutely summarized i:y Walter Lotk: f ",

'_ The form of poetry -is never taken as the dividing line,

8 i B2 L g b
- though' it s used at times as a clue to guide the -



reader to the truest and most genuine feeling in they
‘poet, on the ground that the truth of feeling feels .
after the truth of form. The most trustworthy tests are
‘modastx. reserve, the absence.of paradox and display, ‘
. and above all, consistency. That poet is the highest

*poet who &

'.... when brought 5
: . 2%

Among the tasks -of real life, hath wroughf _.

.Upon- the ‘pian thjit'ple,as"sd his childish thought.'

Before testing his thesis on the works of the. . o

“ 'ancients', ‘as he initially pfomised, Keble decides to

introduce yet another point to his atheory.‘ And an importam;'
oné 10: was to become, both for his poetry, hls rellgl,ous
belxefs and for his perspnal life. Speaking disparaglngly of
an. excessive use of novelty (and using Young's Night Thongm:s

. as a recent example), he introduces his doctrine of reserve, :
for the first time, in the lectures:
Common ev}eryday experience witll- be sufficie}\t to show | b e
us the kind of expresswn we expect ifi a man génuinely ' o .’_.
moved by soiie deep emotion. Once a strong feelxng has
toucﬁed him to ‘the quick, -all- that he utters will

" suggeat the current of his troubled passmm -and_yet
not q\ute plainly aAd openly, He canngt" bring hlmself
to. confess all to al.l men, but like a harp lxghtly . ¢
% touched, ‘ha needs. but very few nctes to convey his real

. meaning to sympathetic hearts. Mt . ; i




&

' Her falte;‘ing tongue forbids to speak the rest '.
- Dryden

That ‘s the kind of expressiona{)\ne looks for »in" thase

enthralled by love, and it also well becomes poets

enthralled by some beauteous vision.10 .

C.\aimlng such reserve to be the central premise on which
his thsory 15 iounded Keble draws on the Fathers of thé
chgrch. and short references to Virgil,
(to all of wixo:h -he will retirn.at length in xaéér le;:tures)

and* to the: l.amentnt.wns of Jeremiah -to reenforcq his pomt
e

Having this set the stage by proclaiming his theory, ‘he
next begins a process of tésting that theory on a series of
_classical writers, beginning with Homer.

-LECTURES VI - XV (HOMER)

Homet, yho unhesitatingly is given the status of Primary

Poet, receives a Euller and more detaxled treatment than any

cther poet in the ssrxes of lectures. showing Homer s main
feelin\g to be, one of regret. for thé. loss of an Age, and the
reverénce and patriotism that went.with it, the Iliad is
portrayed as a glorificat‘ion"‘of noble war.’ Although Achilles

is the/main character, he is by no means the only one of

importance, and ‘Agar‘nemn.on, Diomed, _Xjax and Hector aré all

included at appropria’te points in the lectures.

51"

Horace, Lucan, Pindar




T ' o .

The events Of the Iliad are then contrasted with the
tales of Ho r"s Odyssey. 'i(eble sees the Odyssey as a work
written from the perspective of old age. Ulysses, the old, Y "
experienced warrior longing for home, is portrayed as being
rightly ‘enthroned at-last .as king and victor in his own land,
The.suitors, to Keble, represent sinners - arrogant and void = o
of revetence Ecr the 1living, the dead, or even the .gods.

These suxtors have no concept of self constx:amt 2 a flaw,

xnterjects Keble; whu:h is. fatal in all and. so obv1ous in |

such an otherwise: gifted man'as Lord By’ron. .

\ i . This proclamatlon of ‘the . pralaes "of Homer leads the T .
lecturer to make’ compansons ‘with two othef poets .of. his era.

_'He likens the abject poverty of Homer to that of Burns, both

of whom were thus able to feel sympathy with the poor and
destitute. Yet their attitudes are different: Homer
attempts to Soothe the poor man, -looking on wealth as a gift
which may or may not be given; Burns, on the oth;r hand,
while he' loved the. simple thir;gé usso,qiateci with poverty, was .
_unable to be content,.but constantly chated nder the ' . b
injus‘tice of it all‘. He was not able’; like Keble (and

hopposealy fomér), to’accept with faith and: reslgnation the' .

. popular concept of “the Victorian hymn wnter-

The rich man .if his cae\le EOE R 5
“ e The pnor man at his gate 4 c . .
God made” them high or lowly

o : And ordered.their esfate i 1. WY .




Keble next ‘comparaes 'Homer with Milton. He -asserts that
because of the differences in imagery and, the vividness in = '
description in the two poems, it is his contention that Homer
could still see when he wrote the Iliad, but that he had

become blind by the time he wrote the Odyssey. ‘Keble

" suggests that Homer's attitude was much mare courageous

towards his affliction than was Milton's, despite tha co,uraye Fow Vg

. suggested in Miltcn's sbnnet On ‘Hia BIindnéss. One cannot *

help but ‘féel that Keble's attxtude (Ehat of a Hx.gh Church

Keble begins this lecture with a digression on What

might well b& an autobilographi’cal accaunt of his own ; !
reliationship, as{'a‘po’et’,‘to”}iis predecessors. He deals with
the issue of whether.a’ great pbet stimulate‘s or discourages .
"'others.' Y;:ung poets’ may feel that al]. has already been
accomplxshsd by the great poets of r.he past and thus ar'e
reluctant to compose poems themselves. But rather, he asks,
may noc a lesser poet be xnspu‘ed to greater things by

observ1ng the ’ greaterpoets? Kehle suggeats “that the ldtter

would be the casé whén_ it'cam ‘to copying form." - He s‘t_tps‘éea,'




; vlndict ive,

;mastex,

congludes that reading the great poets and observing' their

’gtyles of v;riting stimulates far more than it harms; '

.Archilochus,
Homer, were yet sugibie to be cldgsified with.the Primary

Poets. These lesser poets: though, -are merely paxt of an

" proceeds to show .how the

and Simonides,

the poet Aeschylus..

"py the lesser poet writing a different kind of poetry.

'Mifor Poets',

though all under ‘the influence of

: mter;lude, ‘a sort of ttans;tlon lead:mg ‘to the- ne!n: great

/e high status"Keble gonfers upon Aeschylus is évident -

e-s'pecially of the oxssl:eia.

theory that a Prxmary Poet ‘must be endowed

assetsx (1) a hearty love of

a sense of ‘the mystery of hlmar: life that ‘evilves m:/n‘ a

belief in a overruling Deity...While the jealous and

cont‘radicg this theory«of the deity,

Keble goes s0 iar as to hiﬂt that this develop

be}& comp.l.eted in the lost sections of the tru.ogy ¥ whxch

Promethan?

~

was part.
»\

Going inta great detail and ith

"?’

from Ris sensitive 'and affecﬁionate 'tréat‘;!\ent of his wor){s;

Returning to’the‘ coxfe of his '

‘lghtlﬂg by land or sea

: overr\':'lad in the Orsstaiu.‘where Aeschylus' conception of the

i :elatianehip between God' and, man is very fully daveloped.

activities of Zeus in Prometheus Vinctus appear to .




-elsewhere'.

- is, never far from the surface. He is unable to resist

obvious enthusiasm, he takes each of the major chargcters and

shows theu— strengths and’ weaknesses. Eut it is in his

_treatment of. Cassandra that Keble is at his best, as his

biegrapher, V{a}ter Lock claims:’ 'Probably no such sympathgtic
reading of\the character of Cassandra is to be found

12\ cassandra's role as a praphet, sharing in“the
events shé is’ predicting,” comes, Keble declares, noti fro‘m\th‘e

oracles, ‘but as a direct revelation from God:’

‘she. is, standing witness that they who incrdase

knowledge, :mcrease sorrow tor themselves~ that the
sha.ter of the secrets of heaven sha:es them to her own
ruin; she has well nigh the dignity of a martyr for' the
truth. Thus, though unngh:enusness tnumphs for the

| time, through the clépd and darkness is seen. a hope of

- retrlbutlom over all&\@lt_}sense that no chanee or
Ea.t:alism is guiding events, but a wise and kindly

13 8

Providence.

) ‘Keble presents both the Choephoroe .and. the Eumenidos as
prime examples of. Aescliylus* fuller understanding of the' v
ultimate justxce of ch, Althqugh mercy trxumphs, Justice
Still hovers in the background to enfarce the dual concept of

o v
love and fenr.’ Ty . .

Keble's treatment of Aeschylus is a superb example of

literary crxticxsm for- any age’. 'rhat the critic is a.

theologian, 'well versed in_ Hebrew scr‘;p_tux:es and : ideo!




wF

drawihg parallels between. similarities in. the concept of
ancient Greek dramatists and his own religious thought. Keble
will come back to these examples in later lectures when he
attempts to uge them more fully to endorse the theery he is

proclaiming.

A dlscuss;on about the " relationship of 1yr1ca1 poetry to %
o

the Homeric Epj.c and the Aeachylean Dramd Lnt.todubes the next

i ‘thxee chapters wh:.ch are devoted to ‘the poét P.‘Lndar. Although

. more dwerse in sub)ect matter and thh .a tendency to

digress,.hndar still quahhes for the Prlmary category by
vlrtuex:vf his recurring thémes - a love of the padt and a’
correspnnding love for the national ‘games of Greece. ’l'hat
thig might by some be con51dered too trivxal a theme for

reat poetry is rejected in advance by Keble who claimed that

the, games themselves, 1n Pinﬂer s era, closely represented

the atmosphere of the heroic age and hence insp.lred euch a

vivid treatment "in his Odes. "Just ds .the 51mpl1c1ty of

country lifée inspired Walter Scott to write as he did, so the

‘- games,  and all ‘the eévents co&neqted with them, inspired

Pindar, ‘whom Keble c’ompares“t'd 'a lark, sterting' from a
simple nest J.n a barren field and then soaring with song xnto-

-the heights of- heaven' He is one of thuse rare poets who .is

able to comhine the self confidence 13 yauth with: the’wisdom

und sublime cheerfulness of old age.




LECTURE XVIII ( SOPHOCLES )

To Sophocles Keble surprisingly devotes only one
lecture, and even more surprisihgly, for the first time in
W the serxes,lhs confers upon a ma;or writer the rank of

B . . Secondary. Poet. ThJ.S appears £3 be the lecturer's major,

blmd spot in the ,Pr'asﬂ ‘ctiones: bf nceived

ldeas he, does ‘not. do Justa.ce te this poet whose tteatment

here. is far mote cursory than any of thpse who preceded Jhim.

Keble Eelt that aithough saphocles possessed the gxft of a

‘love of home and countr

3 there 15 nu predqunént feehng in

his” _work. He ‘is pezcelved as more of an outsxder than a
participa\yt in h:.s poetty. The comic element is absent, the — o7
minor characters are - 'characterless’ and he tends to repeat

whole scenes from’ play, to play. In fact the' onli] r.eal

. concesslon that Keble is prepared to make for Sophocles is to.
desxgnate him as the best among those to be placed inthe

Secondary category. s

LECTURE XXIX ©'( EURIPIDES ) ¥

At the beginnmg of this 1ecture on Euripides, Keble

makes a statement that his biographers considered unusual for-

a person of hls knnwn tsmpe:ment and fixed ideas:

Just as in’ ord;nary nfe z.t not mErequently happens

the opinion whlch we have for years held oE some

57 e ~




particular man, even of oiniEiwhbe weihave: ived on
terms of intimacy, has to be changed or modified when
light has been Ehrown upon the meaning of his habits
and way of 1lifé, on that side of his'character which
pethaps befare ssems wanting in tendesnsss. ot Wisdem:
0 nofone: Wio: has given himself even but &lightly to
the s‘tudy of the Muse ‘carg doubt- that the sa‘mev
~ expe‘ri:ence meets us infonn&ction w‘ith_poet;y.'“‘ -
In other words, Keble was advising-his’ hearers’that they wére
'v_about to thneas an unusual’happemng = he.was about’ tp ;

char;ge his,opinion.
Withé.persbn_ such as Keble, this was ot as cmm!mn‘—»
place as one not familiar with his character might have
thought. Geoffrey Faber, in his book Oxford Apostles,
depicts Keble as the most rigidly inflexible person among the
leadexs of the movemént.l® Yet, at this point in ‘the .
‘iectures, Keble admxta that as a resu} of re- exumnmg the
Works of Eur. ides for the purgése .of these very le(;l:utes,

he had decide o transfer Eur).pxdes from the Secondary s

‘cat:egory in whxch e had .\ntenﬁed o p,lace him, into the
Primary. His faults, points, out: Kebla, are still faults-
h;s lack of Eeeling, h).s frequent mdulgences into polltxcs;
unﬁ_ his habit: of separatxng,tpe choral songs from the plot,

name - the most glaring. But behind this is his recurrent,’
3 : t 2

- consistent: theme of love for huinan life in all its simple

_forms. Keble rejects claims.concerning Euripides' supposed




. Although Lucretius blatantly denies the existepce.of God,.
'Keble generously pardons him'on the dual grounds.that his

_mind was touched by madness, ard that he lived béfore the

hatred of .women . and the Gods: by providlng teuching axamples
of Am:;gone and Pclyxena. and also with his very religious

portrayals of Hlppolytus, Ion. and the Bacchae.

‘LECTURE XXX ‘- XL _( THE: PASTORAL POETS )

Lecture xxx and Lecture XXXT represenf the transitional

. stag’e of the semes. wherain Keble prepares the student for
‘the ccmtributn.ens of -his last two wu:nesses, Lucrethas and -

-Virgil. He expla).ns thgt pastoral poetry with an smphasls on

descript;an of nacure'developegi som_ewhat I4ter than thg
poet’ry of action. Yet he describes Virgil'as a poet of -y

action, while Lucrenus was more a poet of though ‘Both are

_unquestmnably Prmary Poets. : \

Greek poetry, which began in Sicily and developed in !
Rome, rarely rellected the Greek appreciation for nature. 1:
is not until Virgil that.we find a poet who is so wearied.

w:.th a life of accmn that he seeks the solace of nature.

'Lucw & wearled with a life of thought sought a. similar

solace. L z ., T ; E ,

. G ;o
Again, Lucretius fulfills-the 'basic requirement for the ”

Primary category with his dominant theme of a sense of thé

sadness of human life and the infinite mystery of nature. .

‘fuller revelation of Jesus Christ. That he admired and wrote .~




N brings to a close his ten year term as a Ptofssscr af Pcetry

’ th.a hr:nstian exb,,,,ﬂhud he been born into n

given tfus title because of his Aeneid, a wark wnxtteu to

_aistinéiioﬁ. And it ig with this study, of Virgil that Keble

about the infinity of the universe is evidence of his
unconscious nrivir@ for what men Sf a later age would refer
to as’ the Christian ‘conception of God.

Keble goes so far as to state," ‘it ‘may even happen that
while the main theme of a pegm is the open denial of the
existence of the Gods, .yet its tenor and tone is on the side s
46 S

of balievers' So it igwith Lucretiuu. His love of ature
LSl o

and the infinite, his uhherrence of ‘evil, his reverence for

‘the dead; and his pretetence for truth and aloquence uould‘

While Virgil is undemably a primaxy pDet, -i.s‘ not

please the whims of the quan‘ Emperor. Instead, Keble N 3

stresses Virgil's great love.of nature, the dominant theme in

his other works. Virgil's -love of the pastoral setting; his
appreciation of tranquil beauty, his yearning for particu]/
places of his boyhocd and his belxaf in Juniversal spirft

- u:fused into all 11£e and guiding all’ history, mazk him both -

as, a Platonxst and ds the inspirer af Dante whose - hteraxy .

xnfluence ‘was still strongly belng ‘Felt .in’ l(eble s day. -

- Sh;ca Keble .does riot .regard+Horace as a ‘Primary Boet, -he

. S (TR
Heclares Virgil the last of the Latins to deaerve thé

at Oxford.

N
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OCCASIONAL PAPERS and REVIEWS £ B .
Keble s concept of pnetry as presented in 'the

Px-aelecuones xs elaborated upox’l 1n his Occaslonﬂl Fapers e

and Reviews. This volume contaifs a collection. éf Keble's

aru_cles Whlc.h appeared‘ m schclarly Journalﬂ at differe‘nt e

Published ;

's:ages in g career. 1677 at the request or

mvn:atlon £or ‘him to. provxde i apadsamant o5 Kebie? s .

literary acluevement .Although refusing to accede to “the

actual reques}:, in hz.s reply ‘Newmar: mote “*than’ fu}fills the -

5 expectacmns of ‘the edn:dr, and ‘#n so do:Lnlj provxdes one of "oy

ths most rev ali g and touch:n.ng inslghts lntD the character

(and a\ulity) of Uohn Keble nf epe ~many tributes on record.

« The p eces i Occas;onul Papex:s und Regiews which can\e

from-.a numbet of sources, éoms of thé"dlvaxss, range from

pastoral letters tn essays on' ecglegihstlcal controversies,

* to works vf 11terary crxtxczsm. % ‘The centents were reprinted

Br:ltish Cr:.tis and The Quarte:ly Revie', aud some we.




selected from unpublished manuscripts.? In addition, the
vo'lume céntains facsimiles of two pages; from Kibie's Comnon
Place Book.

While this study will ‘be focused or two articles, Life

of Sir Walter Scott and Sacred Poetry, the exclusion of

other _subjecta is not meant to relegate a secondary place to

any of thenm. My‘choice of the two articles to be z_:o'nsidered
was deliberate. Sacred Poeéry was written in 1825, seven
.yeaxs‘ prior to Keble s appomtment to. the, Chait. of Poetry,

at a time when he' was actlvely xnvolved in the process of

A compnmg The, cxu-xstian Yeat. The foe of, s:_r Halter Scoct

on .the O'ther hapd uppeared when he was mld-way :m hls

conclusions hé' vis about-eo”xeapﬁ in'his lectures was firmly
‘in ;vlace. These papers, then, glve & good 1nd1cat.mn pf the

evolutkcn of Keble's theory over ‘this period.’, 5

THE LIFE OF SIR WALTER SCOTT . ( A Review ) -

While-Keble devotes much of his essay to reviewing

Scott's “life and uterary accomplxshment;s as portrayed in

copleston.,.s bio raphy,. he takes pdins at 7):& same time to

B )"
lay a foundit on' for the generul dxscussidn on poetry he 1

}1n1:ends to m

ude . In db:mg tlus he also‘ enhances the \
theory he has been developa.ng througho\jt trle -lectures.
Attempting to come l:o grips with the elusive question. 'what

@sjoetry?', he, npolqg!.zes for what.he might ultimately do, -




by using Wordsworth's famous lines: K - ’
... our meddling intellect . 1
Misshapes the beauteous forms of things - .

T Yo murder, to dissect. 3 -

In spite of this ominoug Wordsworthian warning, Keble
immedxately warms to his ‘toplc.
- So far as poetry is a development of certain quauﬂes
. in :he human mlnd and heart, and not merely a work of |

art or a branch of ,literature; so far, it may be truly : &

gsnld thqt a:Ll our speculat10n5 conceining it are 2

st opped gl mmm(\a if we are den'ief the knowledge of

the: history and educatmn oi the . minds frum whum lt

progeeded. . * . oy e ©

He next presents.a rather terse definition:' g ¥ o

: N
Poetry is the indirect expression in words, most .
appropriately in metrical worde of some oyer powering ™\,
. emotion, or‘ruli.ng tas}:s‘, or feeling, the indirect &

£ is o

o indulgence

The next several pages of this article are a pled: for’

the concept he has already,propounded several times in the J
Praelectiones: the importance of feeling in poetry, Not |
: ) bonly is feeling the éssence of the best poetry, but to x'ebmf
: it is Also the: assence of good religion. In this vay he LT AL

places»religlon and ‘poetry slge by side as the very




F % ) ’ "

compatible sisters he bélieves them to be. But, rather

interestingly at this stage in ‘the" dev:?pment of the “Oxford ,

Movement, Kebla‘s thinking will nct allow hm to make

reference to mere 'religion'; it is’ now the 'Catholic o

. F

religion' that comes closest to his views in this{fxespectx
5 © It is not a reproach frequently cast upon the orthadox
and Catholic side in thedlogical debate, that the

\ sincerest among them are led, not by reason, but by

” : . B feelings akin to poetical cr_ses.s L . .

2 .
As a 'resu t, Keble discerns many aspects' of this kmd of P,

v rauglous life to be particularly relevant tu hia view of

= I
+ 6 pogtry.

%

: E‘.\nally, of the old Catholic vi.ewn +.. of the v:l.ews of - ,
the Fatheru -it may be said, that they are more %
'pragt.u:al than any others ’:m the church, £illing the . N

. ¢ s(l?ul, even ta over flowing, vith the highest and

A_gx-eutest objects, and‘-lgy ths.doch"ine of sacramental ~ °

signs, assisting her to £ind and use, everywhere and

always, means effectual, . thoigh ‘mdirect, for realiz.xng

to herself those obje¢cts, and bringing,them near. ’

: Anot_het fuuture of the preamble of the Sco‘(:t essay-is

Keﬁe s, teflection on Aristotle's views dn Initation and -

Expresslcn. + Hhile expressing general agreement swith .

Aria?tle, Keble adds two lignincn.nt qualiitcationsx (1)




desire or régret, or some other imagtnative feeling, of

expression is indirect, the 1nstrumem—of it bgmg, ‘for the

most part, assuclations more or Less EECJ.dental s tae

Two other ma:mr aspects nf Keble s theoryare also

dealt with in'this review. One is his long-held.theory,

discussed in Chapter I of this work, on the resétve of the

poet. In this essay, however, he seems more aware of the

tension created between the desire for reserve -and the ' L.

+ . necessity of speaking out:
.

... the sort of character whlch 1 common hfe is,

nsually regarded, as poetical ‘- the combmamn of .

: shy?ess with eagérness, of reseive with enthuslasmx Che

state of mind wk_\llch peoplé una_blﬁ_ ta remain quxeg

yet Causes them to shrink, almost with 'lt;athing,' from

. anything like an unresexrved eprsuze of their feelings.

In, sketqhxng the poetical temperament the tralts g, e

v
ipe, ‘vhen’ all

Beattie's Minstrel: - I

Respens:we to the tuneful 3




- .~ plantation, in a «cloudy winter day, and hear the stormy .
E wind howl:ng ariong the trees, -and ravxng over the plainig

LIt ismy best _season for* devotion.'

It ip obvious that all such anecdotes tend to exemplify

1 . more or less exactly, what has just now been said, -of

Expression, controuled and medified by a certain

reserve, .being very soul of poetry.’

»--The se(;ond part of this Review comprises yet another

zather belaboured discussion about the classification of i

Prxmary and Secondary poets. L:Lttle that had not already

been promulg tea 1T the Praclectiones is presented, although

Y, P j forgetting that‘th_is was a

Popition he had already awarded to Sophocles.’He algs e

-\ = -
states that 'Pri.marl and Secondary are not used" to measure

<~ w, B
i . .. the abl.lxty of the..poet, but the kind and character of’ the i .
L composxtion' L F T e i
g = ’ _ Although Keble stresses this last bnm:, it is oy

" aifeicult for the reader to take it very serlously‘ frue,

Y it may be pnrt af the theormb in practlce we £ind ,: -
i . -
» thfoughout the whc].e of the Praelectloqes, as well as - _/?
g% th{/ughout this essay, that the terms certalnly do bear the




5 supposed insult to the -reputation of the‘ unfort unate poet's
who did not quite gain n\embex:slup in his. Primary category. T
. Having placed Sir Walter Scott in the Primary category,
Keble thefr proceeds to examihe his 1life through his massive

s 5 G
works in general and through The Lay of the Last Minstrel in.

yParticular. In what follows, there are several interesting

observations which are significant-to the theory Keble has ~

Been expounding. -He notices many similarities betveen Scott

" ~ and Lord Byron, even remarking on the fact hat bcth -were

lame . He “Teflects on how differently each caped w1th thig ~a

affliction, and sees in Byron's resu]_ting bitterness a

tragic waste of God-given potential. Feelmg that Byrun
~. under other circumstarices, would have been less host i1&t6./

religion, he quotes a conversation recorded by Scbtt: ¢

" I remember saying to hifm that I réally thought if'he

lived"a few years he would alter h's aant:.ments. He

answered, rather sharfly,. 'I&suppose you are one of »
“those who prophecy I shall'turn Methodist *..I replie,d'

“t'No. I dan t expect your converszon tc be of such. an *

ordinary kxnd. I wou].d rather 1ok to see you'. retreab %
. '

% .7 upon the Cathollc fa,tth

'_ .'I.Stl.nguish yourself by A -
theé- au: ter;t of your pen ges. The species of
% yof ¥ ces. |

& religion to which you must, or may ome qﬁy attach . -

yourself, must exercise a strond power over the - - - s

. " - imaginatidn' .t




"

q - Although Scott expressed lukewarmness towards the P

- institutional church, to the degree of having services in
nis horie and never producing. d single good specimen of an
Anglican clergyian in any of his noy’eu{ “yet ‘Iris 'sober ]
love ¢f-1ifurgy* endeared him to Keble who saw in him" ) :
the- "reaéhing‘s' And graspings' of ar natl;ral piety., In

add;non, Keble _remarks on Scott's facmauon with the

'romance rof Cathollblsm', which was such that on his death

bed he. requeatad hls favourn:e hymns df ths church - ‘l‘he PR

ln thé Life ofmsﬂ' Huiter Scott Keb‘le folluwed the = 5

e Eurmat' of 'ms lectures by wrlting in a‘general veih about

.thé topxcs -Being’ dlscussed and then appl-ylng his
cnnclualons to the subject under reyiew. su::h 15 ndt ‘the
style in his artlcle entltled sncred Pogtry: written in

1625 it 15 theﬁearliest of his publxshed works and ih it \he

fullowa a Toore conventional style. He entets du—ectly into

his topic, a.reviev of Josiah Cndnex‘ s The §tar in the Fast ®ie

oWith Other Bpens (1824). Giving the wolume She fair but
scant attention it deserved, K’eble proceeds in the remaxnder
of the essay to reflect upon ths nature of sacred poetry in

general. The cbncluslchs turn out to be very similar to the

ones he wilI reach 1ater at t:he close of the Eraelectiones~

.and when the two are-combined they fair;y state Keble's




position, not ‘just on 'sacred’ poetry as c?)mpare_d to Z Cy
'secular', but on all poetry in relation to religion in

general and to the Catholic falth in’ partxculax He. begins

by making a reference to the dxffuulty of revieving sacred
poetry: because such poems are written with such a degree
of. sincerity.andrearneﬁness ‘we naturally shrink £rom
treating them merely as 1&erar_y efforts". ' . .

1t is alsg interesting ‘o note that in this early essay '

Keble makes one of his most uncharacteristic coimerits whén

he refers to"“ the most vicidus ‘of all ‘étyles, the style of

M. Leigh Hunt and hls mxserable followers'. 12" Whether he"

- is flushed with the bravado o ycuth, or incensed y m\ the

mattsr in’ hand such an 1llusmh 'is néver repeated inthe . ..

remamder of Kebla s written fork, m spite of the fact. that,

. both Brlan Martin and Georgxna.Batnec’ombe show evz_.dance
T e . ) i ¢ . i L4
that he could be blunt and outspoken in conversation,'’ o

-Keble éxpresses the fear that as a sacrefd poet gains in. .

popularity, he runs into the incessant danger “of his.

becoming too worldly in style. This, he feels, is the

tempﬁé‘ticm o which Bishop Thomas Ken succumbed in his later 7 - .

‘\wqi:k. Equally important, writes Keble, ‘he element of
simpltcity which fyst never be sacrificed for effect. Above .
all, poets must .usé’ their _poetry as ‘s means of re.‘lea'sing. -

their supressed emotions:- g

They should wru:e with a vxéw of unburthening their . 7

minds, and not for the sake qf v{ritxng: " for love of the

\' subject, not of employment.?

"

7 - ) &




In his ‘next dictum we can see the embryo of yet another
requirement for the Primry‘poet - steadfastness of topic: "’

The feeling the writer expressg'u should appear to be

specimens of his general tone of thoug_ht, not sudden’

bursts and mere flashes of goodness. . Wordsworth's

beaut iful description of the stock dove might not

unaptly ba applied to him:~ ~
[He. shauld sing] Of love with sue(; blendmg

Slov to. begxn. yet never ending W ) \
= ,Of serious faith and inward glge.ls ]

Pol.lowing his pumise that poetry cannot be constrained
to just poems, Keble ma&es music an example of one of ﬂ:e
many other arts to wm.ch tlns dencr;ption could be applied:

Lees fervent yet sober; awful but. engagmg. neither

wild and- pass;onat_e,' nor lxght and eu— ; -but such as we

A?Aay ksubm.isuon presulpe to bevthe mst- a‘cceptabie'

. . offering in dits lund as being indeed the truest’
expresaion of tha best state of ‘the afﬁect.lons.ls. .

“The, next: ae‘cuon' of this essay includes ‘a very impressive -

',- rebuttal to some os the statelnents written against the use

of sacred poetry by Dr. ‘Samuel oohnson. Delving into the

Life of ln:uex, Keblu- axamxnes ‘the fouewing statementx
cmtemplutive. piety, or tho intercourse between God and

_the nunmn aoul, cannot ' be, poetical. £ Man udmittsd to




implore the mercy of his Creator, and plead the. msrii:s
C "
of his Redeemer, is already in a higher state -than

poetry can confer. 1.7 E :

Kehle refutes Johnson's sentiments by suggesting that ‘a 3

‘final test can be made &

In Eag:t there is-a sim‘ple test, by which _perhaps, the
w}nole of his [Jahnson s] reasoning on sacred poetry
might be ?alrly and decisively tried. Let the x:eadex:,
as he 'goes over it, bear in mmd the Psalms of David,

and consider whether every:one of ‘his stacemants ‘and
18"

.arguments is .not there pracucauy ref\:ted

A parting .shot-is taken_at Johnson when Keblé' -- - ) g

identifies yet another classification: - thos’e whu reflect

the spint of the age .1n wh).ch they write to the complete

sacrifice of their own fedlings- .and conversely’, thoss(who

‘,use poetry as a means of 'unburthemng their own souls, “
oblivious to anything else. cnaucg: is.chosen’ as an example

of the former - and Johnson of the latter. .Keble stresses.

'that a combination of the two, if possible, would providé e

re ideal work. s an 1deal he sees them as 'amcere men,’
ith an intention for dolng gond, vand with consideration ofr==——""

a taste of the'age in which they lived..

L 19 o wd F ok

This ideal combinatisn, Keble concludes,- is best ‘found -

in English inthe works of Spenser and Milton. It must bBe - -

rememberéd :ﬁhat at this. stage Keble is not using the Primary =

73




/. Secondnry classlfn:utxon, but rather is d:ﬁerentmt.\ng
between»'sacred' and ‘secular poetry, He claims that evert

‘without. the masterpieces of The Sheppherdes Cilendar and The

Faerie Queene, Spenser's hymns would have been sufficiert to

set him qpart as a sacred poet. (Later‘ ~An-the
Pz‘uelectiones Spenser w111 be given the Pr'.\maty status, '
thougt; Mil_ton wivll not. ). Keble is able to _see The Faerxs  a
Queene as a form 'of'pfot‘est against the supposed

11cantle\mnesa of courtly romance and chlvalry. _The heroes

. constantly are on the side of puﬁty and Justwe poth of,

'wluch ultimately flourish. 'Spenser ¥ he saya,

charact Erxst ic observat ion:

‘s not
seducuvs. Vice:in h:un,\ no mat:ter ‘how truly descnbed 8 o
always made contemptlbla and odious. .20‘ = ® ¥

':leltpn—lookea- upon Vice as a judge; - Shakespears asa

8 satirist Spenser was far more influlgent than nther

and actad therefore the more wu.sely 1n sattlng lumselt i

‘a. r'ule‘, 'whmp' shnuld-make it,gssentlal to the plan of ,

poem‘, to-be always recummendmg some virtue; ! and remmd

he wp_s,,stan_dlqg,was hq_ly greund.21 : &

Accord:.rig to’ Keble, t o devine of allegory shculd qerve

hoth the poet anc\ the reader. " on the one hand it aerves as

a chack n :he poet's 'fan y! ‘becoming over- mdulgent and

luxuriou . It ulso pruvides him an cppo:tunity to practise

him, like'a voice' from ‘heaven, _that"the placefon Which .

+ Keble provxdes an ‘.nterestxng and




this, Keblg urgé

‘ ,u truly noue

Wen i
i

Vo

'reserve’ and not have the gmotions too closely ident Jtied »
with his own feelings. On the other hand, the form provides

the r‘ezier'vi_m the opportunity to look at things and to ¥

sopething beyond their gqualities merely sensible;

to thedr sacred and morql and to the high agsociations they

veré intended-to créaté ih us'.22 wfile approving highly.of

be used with restraint, again

ing The' Faerie Queend 2s an excellent example wherein one

stanza of allegory is syperier to up to fifty Stanzas of

4 _éulef_.i'cai emhellléﬁmént.'oﬁ ‘the more conventional kind.

Fina.uy, Keb e warns of the danger of ullegary

‘degene 't .ng into narody and caricaﬁute which 'dehasg what

‘by connecting it with loud and Tudicrous

aasocmtxcna. andy end caricature tengd to rednca the

'sacred and noble, Allegory enobles what of 1tse1( may have

seemed t. r 1v,w

ces not fare nearly as.well Bs SPenser at the
" ds a.result his remarks abbut Ahe former

Stivity” coming tp)the fore. Realizing that -

eﬁusgn' gifferent tiypes of subje<ts (Spenser

bi‘b’ucu), Keble none the less makes his

judgment o 11tob ftom ‘the | perupective of a High Church

’l‘nry and allwws both hu polx,tics ﬂnd x‘."eugion to influence
'

his’ assessment ne b,latant axamp].e is his avéluation,of3

Hu.ton Satan, Ln wh.i.ch Keble exprasied his b&lief thnt

'Snan has been zaq,deserving cf thu poet: 8 sympathy and thus

bacom? 'toa herotc' B -Kgble- exva,m :hin‘opinion au;\ply, it




,pgi;it in the field»of criticism. All of those listed

not charitably:

. Thé most’

k Keble comludes this review with-an 1ronic, and in some
reapacts a ptophetic, statement that may be apﬁlied to his,
own x\eputatxon as a wxitet. Adding tu his list of sacred
po&ta \:hs names of Dr:a:ytonJ ‘Gowley, Herbert Crashaw and .

Quux‘les. he pleuds for u more_ indulgent: and ‘Catholic'




suffer, he cl_a;.ns, ‘for -hav‘_irig’ been overpra: u('l il: their own
T days'

s 3

and_he adds, 'they are come now to be as much undér -+
-valuear.?” - Y e =

i . s
2 ] o . 3
: .
5 ! - o 173 ' s
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N Prgfe\uiaoiﬁkeb‘lll,e,"hs a literary critic, was more

important in. the nurturing of nineteenth-céntury

criticism, than bis neglect has giver cause to show.l

~ » In the 1131: af notable pzoponents of English critxcal

theory in % e lace slghteenth ‘and jn alf of the n:meteenth

.century, there are few outstanding names. wotdswotth‘

P Preﬁace

Mliyx:.h:a]. Ballads (1800 ed ) part /of Coler:l.dge 3

Blogrnphia Literxa- Hazln;t g

and Bibli ical

asrms), are ‘the ones whic¢h most readily come to mmd. + The

"name of John Keble is rarely ment;oned in thiq company, and

whan he is recalled.at all, it is gither as 'a writer-of’

Anglicap hymns!s or ‘as "thé leade: the Oxford Movement'.
5 L : v

Neither ,of these two descriptions does justice to 'the’

literary contribytion of this man who knew far more about

the art of poetfy than he did about actually composing
poems. i '

Nor 'is it accuz’ete to say that the impact of his

. 80 i"l A (

and Matthew Arnold's Essays’ in Ctitxcism (ls(: & 2nd.

lectures was lost because they were wri\:ter'a and del,ivered in




, Latin. The comparative ease with which this language coyld
bg. understood and t&:anslated, in the early nineteenth’ century
'would ‘make their widespread availability almost. as certain’’

"as 1f they hag been in Enghsh. Indeed, their counterpart o

; ithe Occasional,papers dnd Ravieva, vere composad in Engush
4 p

3 %
- and yet _they, even after publication.in 1817, rema:mdd e

equally obscure. & N v -
. “ © = ] R

v * .Yet, as.has been indlcated a combination of the ;‘ =

——cy
Praele::‘tmnes and the Occasional Papers and Rev:.ews pxesents *

Keble's distinctive’and orlgxnal vieys on poetry that *

d:.ffered from his, qontemporaries, and in a unique way-

predxcted the trend thac**rrtel‘ary cnclcwm would to some -

" extent follow in the near future. His Views on the’

interdependence of art and _the dge in whxch 1tﬁ is created - g

'Freud‘s wr1txngs. e b 5

T 3 Unlike many' M:har crxtxcs,.Kehle did attempt to write.a .
-

- precise def1n1t1on ‘of poetry. ‘Yet,, having: done this, e ¥ o

1 deprecates th acfuaven\ent with characc\erisnc humility in
& the final lecture of the Ptuelectlonea; A
. 3 I see how that_ I have only been a worker i;\ a corner of
& : a-very wide terrii:qry," and ‘that.I have not explained '’

what poetry is -in itself, but Father have poinied to




% splendid and interestxng faxlure~ and they repzesem:

ok . . the largest part of h:.a h.tera:y s;nmgle to define hls 3

theories about” goetxy. l-{:.s two. clegs_es of poet’, . the"

Primary ~.ingpired, original, driven by impuise,
% B 5

o o E conslstent reverent,” Teserved, rellglous J.n the sense -

g Y « BE'awe nnd admiration. that Natyre “or God ‘through Natufe e

is :agarded - and the Secondazy - the 1m1tators and the ‘A b g

b " arnfi:xal - Ksble made abundantly clear, an_d by

examples he illustrated apd enforced “his argum‘encs.3

Whyl, }:hen, l.s John Keble 80 llttle know »Ln a fleld
where 4t would. appear that hb shQuld be much more proms.nent?
On fhe rue.occasxons when he is mentioned by other cr:.tics

® such as M.H, Abrams ).n The Hirx:nr and The l.amp or, by

~ . .. historians of Engl].ah crit:.cxsm such as Samtsbury in h].B A,

/Hintnry of ‘English c:inqism, B

B his nbacurity i/J.amem:ed.

is my contention that John Keble was a victim of his

o . OWR pre .. The -enthuSiastic and widespread

uéceptnnce of The Christian Year made him as familiar to the

‘vig:terians as were . Bunyan, Wordsworth, Ténnysqn and . C ]
Browning. Every literary contribution he made ,- without

exception, was overshadowed in the ’minds of his readers by
J . . 3

82 ) v —




"t for 80 1ong), the truly greater work the prxt cig

. whmh well could have exz ted ' on :Lts own merxt ,and was ever.

§i3 . properly recognized, passed ‘away with it.

Thus Keble passed from the scene, a sad example of -, L ="

2 . B unrecognlzed achievement. Although the- most likable of the

. Oxford Movement leaders, he, hke hl.S contemporarles, has

o begn dwarfed in th’t area as well by the cnansma, the . e v

aw £ talent and the hterary skills of* John Henry Nawman. And

although Keble was undoubtedly the most origmal thmker to
ok _ occupy the Ch x.‘ “of Poet'ry up to His time, hxs own’ & . »

L contr;butlan is now only remembered to the extent that 1t - -
_has shaped- the theory-of hls suqcessoéa.

Yet the reasons for this are more the-fault of the man. .
himself than of Wh unappmciativa puhlic: Such was the ol i
character of this retxrmg, unassumng pastor that he would v

i "  probably conside} his present obscurity his. greatest rewarq.‘ [
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APPENDIX A

As'\es been noted, Keble was both surprlzed and embar assed

by the sur:cesg of The Chrz.&lan Year. Not Dnly d e
donate the royalit‘;ei 6 Fiis FEORELHECELGH B! AEw parish
ch\irch ‘atfHursley, but he was.reluctant to have any\ )
-reference made to the enormous success of th:.s bock-

Of Keble's own ri‘actlon to his startl\ng succese there

remains very little record, ‘only the curxous fact

remarked on by many of lta friends, that -in later years
he could not bear any reference to The Clu:istxan Year. K
. to be made) 1n his presen‘ce. ymen his p\Ipll Charlotte"
" Yonge, had :a similar experience in the unexpected
success of The Heir of Redcliffe] he warned her that a
successful book coulﬁ be the greatest trial of a
llfetlme. [Georgina Bat(&scombe,‘ ohn Keble: A Study.
. in L:.mltatxons. (London- Cn{:stable, 1963) ' .
p. 113]

The following lines, also believed to be indicative of
‘his WX in this matter, Were found writtén in an old
pocket book, dated September 10, 1823: ‘ﬁ

o that my spirit were .a chm.r a place J

AT BARROW ELM

whete holy thoughts mxght meet to sing Thy Gracel




h . L « > N
-~ s # . : . -
: So onca. it was, or seemed awhilg, .but now ’ :
4 “ © 'Tis dull and tuneless all, I know mot how; =~ *
Faint cries, iike little l;ix:ds.asleep in pain,
Are now the most my music can attain.
[Pag;rs, P viii (n)]
: s (‘ .
Yet befpre his death Keble saw ninety-five editions of

the book appear, and this number was to. rise to one hundred

and nine just one year later. From the date of the first

4 adltion until the expirution of the copyright 3.n 1873 there

were a’'total -of 140 editions with 305 500 cdpleE prn&ted. @

. The following 1nterh¢ng table was suppnea hy the'" o
publisheta, Méssra. Parker s Co. - .+ i e I. - oy
g v %5

vl-‘r.;um 1827 to the end of - 1837 16 editions - '26,500 copies

1838 1807 14 39,000
e ¥ 848w 1§57 19 63,000
* 18s8 " 1867 % 60 - 119,500.°
' 1868 1883 - 31 " s1.500 .
. 2 . romas -0 305,500

Exact’ numbers of edi’tinns and vhriationa (egv. 'l'h'e

chrintinn Year B.Lrthday Boox; ’rhe Chrintian Yeu fot Book;

. Th%ch!‘ilti&n Yelx' Text Book/ cannot be compxled with.

.Ho&}ever, the 2

o Ca T accurracy since the copyrigh: expired in 1873

i i
= - following figuré@ have- been gleaned from the British- Lun:axy

! collection catalugue in July, 1986: ' ’ .

# . . 93




2 ® -
1874 2 A 1892¢ 1 “
. 1875 v <3 o 1893 2 v
. 1876 1 - 94 - 1
" 1877 1 G\tg s (2 e g )
1878 2 O 18p6 1 .
1879 2 . 1807 2 3
, 1880 5 8 c2 .
5 1881 I 1899 -A
. 1882 2 -, 1900 1
< : 1883 2 1901 1
1884 2 -7 1902 1
1885 1 1903 1
- . 1886 %2 . 1904 1
X 4 1905 - -
- P . 1906 - :
1914 i
S 1977 1 %% £

. * Dent Everyman Séries - text contains author's revisions. -

** Published by Society of Stx\Peter & St. Paul,‘using the ,
1914.text, in preparation for the 1983 anniversary of the
. © - beginning of the Oxford Movement. This is the 'latest
LT -edition to be published to date.

,-' . i S o " /‘ 3

" "As early as 1877, Dr: Pusey, in the Preface to
e bl " Occasional Papdrs- and Reviews, wrote concerping The
- Christian Year -+ . 3 .

There can be but few examples of this kind in»the ”

history of books, and there is probably no other where

the ‘book “in Juestion is entirely ‘composed of oridiinal

N b :
religious poetry. [Papers. p. viii (n)] . B

Pusey's «claim remains unchallanged to this day.
3 =

n~—




o in the preceeding chupters, and since it revsal\s so much of""

APPENDIX B
¢ B8
(When Pusey was conwuinq the Occasional Pnpern and leia'n
for gublicatiqn.. “he vtotl Keble's .friend- John H. Newman for
a literary assesgment of his on.'mr collegu{: -So impressive

- .was the reply thdt Pusey incorporated it into the Preface
- he was preparing for the edition.

Since.I-make reference to this lettér on several oocasxons

the personal'ities of both Keble and Newman, I piatit-fere
in its. entu:ity ) N 1 . A . .

8% [_‘ :.‘ - : el

"Dear---

"I WISH it

for me_than—it—isto n,ump:.y 3

vith the requeut you ha\ve made me to give you my‘i_agn‘uﬁt‘"‘ _‘

upon H.t. Keble's 1iterax:y merits: Not that it wgﬂd be any

gr\eat effort t\des_c_ant in a general way on hu varioua

endowments a"u an author, on his laarniﬁg,_ his .

H hls in c E and pgraervering :mdustry,

and t:he classical taste with whlch he writes, but praise of .

v thls kind, to wh:l.ch otharg besides hs.m have, a élai.m would
A

. coma vary ahar} uf doing Justice to him, or of satxsfying .

you. ‘Yet' I uhou’ld not succeed in the attempt to do- mors: ,

vand, n gcing on to tell you why, I shall be dolng sqmething

tqwax:ds suggea:m How 4 should shape my crwi'ism about

@ hlm, if uuch ctnicism.were in: my. powen.




. -y .- )
various as are his workg, for one reasoh or other, they

présent, amid that variéty, so little dirgct matter for.
. 3

¢ . .
. criticism. zhe volume which has’ made him so speclally

famous, is uf that rare kind, wl’uch scar;ely comes under the
idea of literature; and such, too, is its sgauel, the- Lyra
Innocentium. His translatich of the psam‘;, hi;h valued )
as it is by HeBrew schplars, belongs to a éepaxtm:% of
literary labour too closely connected with grammatical
scxenca tﬁ'{; ‘easil;

N
His greatest lm.terary _work, h1s "Lectures on Poetry' ,‘so,

noluded under the term 'literature'. ‘\
ol

£ull of ‘acute remark and so beautiful in 1anguage, i€ in

Latin. Then‘, as to his occasional compos_itions, in proé'é

and' versé;” though they are both valuable as his and worthy .

—_— 5

of him, still they nejlher created his high reputation, nor
: ?

.can be 'takenv’r?\tﬁP asure of it. Lastly, of his edition
of Hooke:} I 1 say .this,-- “that the learping and research,

b
the palns and the achievements of ah»ed.;tor are emphatically

:underground and out of sight; and if there was a man who,'

£rom reverence towards his author, as well @8 from an innate

‘ _modesty and’an habitual disregard of self, Jonla Bt His .

,_author in the front"and would hide behxnd\hg\, it was Mr.

Keblée.

“How can I profess to Paint a n;an 'who will not sit for‘
_Exis‘picture?\ how can I draw out his literary merits, when
he considers it his special office.to edit, or £o trapslate,
or to distourse in a‘dead.language, .or to .sing hymns?

- G
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bt w'as‘ no accident that he is thus dik;culb‘to _bx:i:ng . o
under the jurisdiotion of the critic. He had as little aim
at 11tp-ruy suéca‘as in what he wrote, as mgst authors have a
\:hx';se)f'or a_t{auug; it. He was ‘e’ve.r jealous of t 5
pgospect or desire of it, whether as regaxds himsez‘or
-those in whom he topk dn interest. I-. recdllact his,

borrowing a f;kénd's sermon, 'gn;fi.t':h ‘had been pr_each‘eﬁ_‘befqre k &
the University, ui\d., I Bl;ppOEe’ had be‘en '.leTl spokén/of‘_to . w y
him. When'he reurned, it, he whispered into his" fris’ndfs "
ear, 'Don't bg ox‘iginal'. He'gructi‘sed’ himself the g, B2
“restraint which he recommended to others.’ On’one occasion
hé preached a”asrnno.n in’ the T‘Univsxsity,pu].p t’wltxich n\;&a a. <
great i.mpr’eséion. Hurreil Froudé and I left s‘t. Mary's so”
\to.uched by it, thal:.we did not speak.a word to each other
11 the way down to'Oriel. He found out what we thoughtof
it, and doubtless heard it praised in other quarters. His
next sermon was a great disappointment to his hearers; it
was without unity, point, or eff;ctiveneis. Something
occurred, I forget what, to edplain to us how this came.
about. It arose from his vigilance over himself, and his
scrupulousness lest in his f;nrllex_: sermon 'he had so handIed‘ a

sacred subject as to lead his audience to think rather of
him than of it, =

"To me, indeed, in proportion as I came to know him

well, nothing he wrote .cou.ld_ redlly a’ failure; and here

is a ae‘t_:ond :eauon‘ why I am so yle qualified to take upon >




P g ‘
el |
— < | .
me the task of criticizing him:. His owd familiar . <

apophthegm, which he used when a preacher was the subject of
conversation, 'All sermons are good', I learned to apply Eo

his own ‘composibions, whether on rsllglg:s subjects or not.

. They all spakg £ Keble.‘ Anp still I am unable "to separate

the writer from th® maxc:‘\,— to view him as poet, critic,
scholar, reviewer,. editor, or divine, except as those
|

aspects of him are gathsred up in~ one in h:I.E own proper.

»personality. T hbve tooloften heard him lecture, preach,,

and converse, not \to ha\'! gained a habit of_ assoclatxng hxs 1

matter ‘and his dxct‘;on w‘xth hls living and breath:.ng

my ears still the modulatu:ns and

ddlivery” I have

cadences of-his.voice, his pauses and emphitic. points; I

recollect what music there was in the simple eaznes?cness and”

sweet gravity with which he spoke; the way he held his
paper.,‘ his gesture, lus look, are all before me. I, cannt;t
judge even of his style impartially: phrases and
cellcca_t;’.oni of words, which. others would call imperfections
in hié ccmposi';ion, are to me harmonized by the remembrance
:how' he uttered them. ) 4
"End here I am brought to one reason more, why I feel
myself unfitted to‘ pass |a literéry judgment on Mr.
Keble: ®it is Récause I have not the skill to discriminate
what is of intellectual Irigln in his- writings ﬁ:om what is
of ethicai. There are v;:r;ters who have nothing to recammend
-them but their talent, ‘and who never,would be mistaken For

men of high ‘moral intuitions; and thS.x-e are . others whom we

- T




., day especm].ly, the calm of a phllosaphxcal mind looks like *

- o~ §

love “for their.religious qualities, and whom no excess of

- N 2, . ] .
partiality on our patrt ‘could ever make us {:all clever or

able. In such cases criticism is*very easy; but, in

proportion as the standard, whether intellectual or ethical,
! e i :

£i8s, so are these distinct mental provinces confused

tadether by the ordinary observer, and what beloNgs to thé

.\ one is hastily ascribed to the othér, Thus, at the present

-
Chr;stlaa geace, Qnd a poet cr novelist is able, from his _
) o =

composé hymns,vor,gxaw characters, or

dra'matic powérs & &

depict y:enes, which are alcogether forexgn to his own

“‘nature. On the other hand, what sp\mds like sharp satire or

witty drony, or again deep tno(gﬁts' Cers,/ely expressed, or
\ - oL e S
original views, or beautiful ‘\images;—may proceed from the -

1lips of children and the uneducated, out of their very

ignorance and simplicitiy, out of thg;.r mental :Lndependence

and habit nf reflectlom as_we are reminded in the

wa].l tnown tale in the interv;.ew of the Scottish dan:ymaxd
‘with Queen Caroline, Or, to take an illustration of the
highest and. most sacared k:md as mspitat}bq\aq}.ft for
moral and’ theologipal urposes; has, by {an indirect effect

made the writers of Scripture poets and’ philosophers.

. "As to Mr. Keble, all I venture to say of him in this,

respect is. this: .- -that his keen teligious Ainstincts, his \
)

unbwrldly apirit his delicacy of. m;nd - his tenderness of
3




by their promifgnce give a character of their own, or (as,I

. have called 'it) perdonality, to what he has writteh; but

literature, had he not been possessed of special

.intellectual glfts ; wmgﬂ—fhe

kindness and honour to ask of IWB and which I have been

obiiged to decline.
: i
g : .. "I am,/ dear --

/'Sincerely

" JOHN

"October 29, 1875.

,, £or ithat service to Mr. I}éble B

these would not have succeeded in developing that
v g

personality into sight and shape in the medium of

" "Pleage do not hesitate for a moment im sending this.
back to me, &&[‘:posxng you consider (as I shall not be

/
' surprised to fmd) that it/does not answer as-a substitute

yours,

H. NEWMAN."

both elicited and used.

'memoxy, which you did me the
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 LITERARY WORKS OF THE mzvzm:ub. JOHN KEBLE

lonlqgthe Works consulted for this. thesis are hbted in .the

mam smnognphy) // »

N\ . s .

iy o S

The Christian, yeu/ 1827 R R =
Poems mafked n Lyrn Apostouca -‘7336 2

e lﬂstallatxon of the Duke of Wellington = 1834
2 »

_m é.c:s for the Times (No. 43 13; 40; 89)

S rmon preached and printed at Brighton (St.Luke X:20)

'!'v{o 2d at St. s - published by Cleaver .
"'f\he New Assertions of Our Lady': A Sermon .o
A Sermon in St. Barnabas} Consec{tion Volume . 5 K

Article in Bgitish Critic on Life Of Sir Walter Scott - 1838
Pz : L

Article in Chri-t'un Remembrancer on .Sy-nod.cf Exeter - 1850

{
Article in Chri on P al Work - 1850

Y«- - -

c srations by a late 1 Letter - 1858 @
Fiefaee to Iorlu of lloo!mr Oxford University Press, - 1841
jVolume of sermods (with long pleface) - 1847 ~

Pla;m Sermons - Volumes VE & VII - 1846 .

Hieads of Consideration (Rbout ue. Ward) - 1845 oo
Duty of Hoping Agaiunat Hope - 1846 £ a ? m
on Translation From Dead:Languages- - 1812 (Prize Essay) K
on Eucharist Adoration - 1857 bow . T

An A:gumant Against the Divorce Bill - 1857 . ) by gt
. )

‘Sequel to Argument - ~ 1857 / .




Letter to Sir Brook'Bridges - 1852 . )
on Ramishion to Dﬁsenters - 1854 A sw T B
,—— Rich and Poor: Onerin Christ - 1858 . = ) 3 =
Easter Day Sermon - 1asa - T~ } .
v /Agamst Profar’e Dealing wuh Holy Matnmony . = :
. Life.qr~Bkshop Wilson - 1863 , .- : ¢ % _ r
! Three | Sermons in St. Saviours, Leeds. -'1845'. :
: Sundry Plain Sermons 3 N o 4 .
5 ;ermon at Jedburgh - 1845 . > Nl -
: ‘The, Strength of cnr‘Esc's Little Ones\ 1 1849 . - 3
Ly ,Innocent:.um - 1846 L ’ < 8 &
) Address to Communicants on Sub]ect\of Holy Baptism < :;
® Many letters in G\larda.an newspaper ya 1 -
>, Sundry Addreses to Parishioners = o \ .. =

-

° Women ‘Labouring in the Lord: AfSermon é} Wantage

X Letter about the Pz‘oposed Re-election Dblr Robert? el
The jbxford psy.ter & N

An Artch,s on Mxllers Eramptcn Lectures b ~

A Litany of" Our Lord's Warnings - 1864 5 . (9‘) T @ G\
Pentecostal Fears'A, sepmon - 1846 Ve .
Address to‘-thg Newly éonfirmecl' at Hursley i 1865. ¢ o ° . .
Praelectxones Academxcae - 1843 ST LEE )
Church Matters in 1550 E s NE

X Pastoral Letter to Parnﬂnnners at Hursley - 1851 I L :

- Catholic subscr§pnon to the Thlrty-nine Articles "= 1841 P

Seed Time and Ha;ves:: A Sexmon - 1864 S

Many Unpublished Poems .
% b N




. This: widé ranging collection of poetry was first
’ published in 1836. Edited by Newman, all of the poems had
- " 'appeared previously in the British Magaziné. The '
% 2 " vconwbutors ‘agreed to remain annonomyous, though each would ‘.
LN : be designated a specific letter from the Greek alphabet by -
; which all off'his poems could be identified. Keble's 46
: «-. ' 'poems, all signed by the letter 7 , wererés follows:
i P et rne Wneed avsstutiSas T .
N XVII " 'Encouragement
- XLIX. ' Breavement’ ’
S L Burial of the Dead )
) i © Ui Lights in the Temple ?
e ’.' LXI Lights at Vespers 3 .f'
i ST Lights in the Upper Chamber ’
. _ ' SLXIII, Lights 'in the Church . -
S ~ v Lights in tné Closet ’
) ~—
. . LXXVT The Watch by Night
"in LXXXIV  The vigil )
% T LXXXIX  The Winter Thrush . 2 o R

- Xevir

P
XCVIIT

APPENDIX D

A Note on the Lyra Ap6stolica

The Affigan Church
Hooker ‘\

The One Way

Profanation




. el
; B cxv Athanasian Creed !
. cxvr Burial Service
cxviT Length of Prayess -

CXVIII. A Remanent

CXXIII  The Patrioty

* CXXIV The Ruler of Nations ’ L oaa
i CXXV . The avengeX . - . te
' o CXXVI The Herald 'of‘ Woe
CXXVII,  The Comforter _- : - t
' CXAXIV  Suppressioh of the.Imish Seed’ ST
Wt N -CXLI United- States - T ¢ ’
Y. oxwr. | The Wa‘t;l'gma'.r.l 8 - - o
T okt The c‘ée_z'ed' o ’ 7 . .
% cXVIIL | Spoliation . s ’
S ' cxu,x‘ _Chufch and King oy e
‘ cL oxfora o ) . R
. } CLI- . Nadab ;and Abiku .
et The Burning at Tubenah
.CLIII . Korah, Dath’an and.Abix.am‘
cLIv Elijah and the Messengers R »
oLy The San{aritqns Spared’ .
. ’ " cwr. sulian ;e S,
4 CLvIT The Fall of Babylon * .
) V' Gwrir piviee Wrath T ;
4 . cLXr . Calling - . ’ . .

CLXIT ' Tokens . - | .. t in N

« CLXIII. :Seals




\ cLXIv Gifts /
cLxv Arms )
CLXVIII The Gathering of the' Church

The six contributors to the volume, with their respective

contributions and number of poems are as follows:

- Bowden, John William L -6
-“Ffoude, Richard Hurrell 8 ~
- - Keble, Jomn . c 46 - Lo o
5 . . »;Newn\an, John H. 119 - . ;
4 Wllberforce _Robert - 10 o,
% X -wnlums, Tsaac .9 e
g B, ¢ : The Ly#a Apostolica enjoyed immediate success and was

véry popular within the Oxford Movement. It was one of the
books that walter Bagehot and his wlfe read tcgether on:
their honeymoonl J.A. Froude attempted to assess .the reason
behind the popularlty of this volume when he wrotex\
Poems .,. were unllks any uther rellgxous poetry that
was then extant. It is hard to say why they vere 50
7 . T, .. facinating. They had none. of the mus:u:al grace of 'A’he .‘
Chriltiun Year They were not harmonlous- the*metre )
halted- the rhymes vere® uregulan yet there was some—

thing in them t‘:at seized 'the attention and would not -

let ‘go. . [J.A.._}_rol.de,, The Oxford Counter—Reformation

‘{Londons Lnngm&ns, 1883) - 108] ' .
N
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John Keble pai& two glowing public tributes to William
Wordsworth. - When R — fas _honoured with a degree by )
Oxford Uniygrsity in 1839, jt was Keble's turn, as Professor

of Poetry to dellver the Cyevweian Ozat1on at the

Commemox:atmn. The main paragraph of the Oration, delivered - e
in Latin, and .as translated by J i Colendge, ‘reads:

On this also I might 1nslst that’ the Unmeru_cy, and

.80 Letters thsmselves, cannot well -be without that . A

~ austere and solid sweetness, w1th which ycuth well and
9

wlsely spent in’ poverty is wont to Elavo r those who
.are submitted to 1ts tralnlng. But ‘I judgsd, ‘Gentlemen
of the Un:.veralty, that I shduld satisfy, and. more “than

I S satisfy, what this topic demands, if only I should

recall to your recollection him, ’épecially now as in
this honourable circle which surrounds me he is hifiself
Qresen:), who of all poets, and above,all hds-eghibited
the manners, the pursuits, and the feelings, religious
\ and traditional, of the'poor,-- I will not say in a
i fav;:uralle Jight merely, but in'a -light whiclv'l glows

with the. rays of heaven. To his poetry, therefore,

they should, I think, be n§w feferred, who sincerely”
desire to understand and feel that secret harmonious
- intimacy which exists between honourdble” Poverty, and

‘the severer Muses, 'siblime. Philosophy, yea, even our

most holy ‘Religion. = - : ' -
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Later, when the Praeléctiones were published in 1844, Keble
dedicated the volume toWordsworth in the followipg words:
To William Wordsworth
X True Philosopher and Inspired Poet
Wiho By The special Gift and Calling of Almighty God
Whether He Sang.of' Man or of Naéure
Failed Not To Lift Up Men's Heax.“ts To Holy Things
Nor Ever Ceased To Champion jthe Cause
Of’ 'rr‘;e \:fp:- and‘ simple s
And. So in 'Perilous ;rim‘as Was Raised Up
To Be A Chief AM‘i\ri‘ist’ef/\ o
™ o Not “Only Of Sweetest Poétry |
But Also Of High And, Sacred Truth-
This Tribute, Slight Though'If Be, Is Gfered >
By One of the Muititude Who Feel Ever Indebted

For the Immortal Treasure-,of

i splendid Poems’
In TestiJnony. of .7
Respect, Affection, and-Gratitude
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