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ABSTRACT .

HERMAN MELVILLE!'S BATPLE-PIECES AND

ASPECTS OF, THE'WAR: BACKGROUND,

Althouqh Battle Pleces‘ anﬂ A ectsﬂ p

% wa:, m Aligust; 1566.l

i the‘War ‘has stul\ulated 11tt1e mteresc. t.he volmne i a

axt. a _sepdy of



%

used‘ g‘ives insighc intu how he converted personal exper—

r
iences and borrowed maten.als into original poems..

¢ Unt.\.l ofie 'is aware ‘of and applies Melville' s concepr/

Yo /f archxtec(:onxcs tc the study of the ennre vnlume and /7

'"until‘one is knuwledgeable about Melvxlle s ph1losophy gE C

ﬂ]e‘orqanlc theory of art’ a.nd '\ltlllzes it 1n a study Df) the,

t’o be

indlvldual poBE An Battle

g 615101nted collectlon of shardsAand patches nnly aé om”‘

‘hole and the/parts is che : : W

studies the st{ructure of th

‘,crganxc unity of. Batth leces and As) ects of the’ War‘

i revealed. “Not only d_s a study of Battle'Picces s:.gnxficant 1

“for. vhat it reveals about the background and stmctur“ of"

the volume, but it i%-also ‘inportant, fp: what £ di fcloses '

‘ambanltles of the‘volulpe. These three cyel do,_however, :

it together o support the:.main conce¥f of the voltme--

:econcil iatior

4 : iy : E A caxeful 1nvestiqation of tha bacquound, str cture,

and mean:.ng of Batt‘le—l’xeces and- Aspects’of £he War can only '

AR RZF 1ead o5 tha conclus:mn that. the: vo].ume is a fine work of an - G

: in"its‘own rxghb . Its style is “more ofte than not, suited”

‘to-content. Its structure fully supports meamng, and its”
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wn, William Beasley o Midd1e Tennessee:, Stat

Umversxty under whose xniluen
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"' :«CHAPTER ‘T

INTRODUCTION .

ol N 9
. + -
% In August’ éf 1355 Herman Me1<uue\ pnbl).shed His firs

t:.on of poetry, sattle\-meces .and" Aspects of the War 1
'Vn this 5'3:11 blue cloth-bound vnlume of

' 3 3 seven, y-two poems was hreef . Flrst of a1l he- sought, tn

the unoffiezazl poet la\meate of the‘ war.z In ordeér X

Ci @ Aar. il qu’lts slqn1f1¢:ant aspgcts, !?om the haiging of

 the ‘Sénfd in 1866. . Second, ﬂelvxileq

ttempted in Battle

Pieces and Asgects of. the Waz to' be thq‘ "bard o Progress

Yad 'Humanlty", (p- 467). Re feared that the nation Had Hot: -
1 gay Leyda, The ‘Nelville Lo g: A Documentary Life of
Herman'Melville 1819-1891 (New York: ~Harcourt, Brace and.,
Company, 1951), '1I, 681-682. 'All future references: to thls
sclllrce will use Leyda, the® vélume, and the page.

1,2 Richird-Hartér Fogle, "Melville and £hé.Civil wax:,"
L "Tulane Studies in English, 9(1959), 63 .

L E TR 3 n_Melville, "Supplement;" Collected Poems of
'Herman Melville, ed. Howard P.. Vincent (Chicago: Packard
and Conpany, 1947),p. 463. ' ALL [future’ references to this

¥ voliime will. ;be ‘cited in the text,

| 4 ‘Fdture reférences to Battle-Pieces and Asgects
- War.may be shortened to Battle-picces.. . §

- John \amwn in 1859 to the appea ShiceGE WOBEEL B Lee before




Taschad- hee Teaesit though: nearly orie nil'lhimroi ber |
thirty-two million people had died in the vars. l!glv;lle, $
/tharaiors, sought to. persuade his people that continped '
- ‘hatred betveen North and South would lead to’ éven. greater

.disaster than had the _wax itself. - Finally, in t.l(is small

“/woltme Of poems commemorating the Civil Wui; MelviLle hoped‘\

to. show the. rican natian, as’ well as the North, that the.

5

wux had more obscure anings than nppeazed on t)le surface.

'Dhe war, Mel ille beli ed, was a manlfes;ntion of the

'\mive:su; con Lice between gcod “and evu that i present i.n
all of.life el 1 2
v

d natnx:e.
Although Jelvule's reading pnhlie wab ‘o doubt sur—

- ‘prised ‘thut he haa published a book of po-try, that he had

published another book wag mo surprise. ~ From' 1846 ‘o 1856

he had pdbl_uhEd ten voluges of prose fictidh. ‘The First
"'two -of ‘these yolumes, Iypeer A Peep st g‘olmeuim'l&; e,

published in 1846, and Omoo: A Narrative uf Adventures in’

.the’South Seab, published in 1847, wére hiqh-apizxted south

Sea -adventur: novels, bom.out of Melville's expexiences as-

‘a sa"iiox. th volumes were Very well :eceived by the

public.. Hig next novel, Mardi (1849}, uelvuu began as':

another adventurouu South séa xamance, ut it ‘soon; evclv%
iy
o

into a complicated, metaphysmal, p}{ilosoph:.cal ana

5 Robert Penn Warren, Democrac :and poetry (Cambndge-
Huvard University Press, 1975;, P. 8.




. - i ‘o
: alleqo:iéal treatise. - Neith

1ville's readers nor his.
c:n‘.ics were very favuraBly ess’ed with thssi work.
p Mexvlue, therefore; next.publ sheﬂ/ /redburn: 'ais, Pirst

Voxuge (1849) and Whité-Jatket:

% t the World in a

Man of War (1850) o regain his popularity as a wru:er of

navels. Th + Oks weré not 50 faci.le ‘as

: 'm and om o 'rior "so 'me ot abhyaieal a5, Mardi. Th the |
SO e :

: however,rare defxn te foreshadowinqs Di Malville E ahility

. to con\blne adventure an

ym.bcl:r.sm as” he dxd o success—-‘

fully in x Dick in 1851

g 2 /maaterplece, 1: vas nst cdn

B \ Ry
‘fadt, 1€ 501 s0 poorly. LHat Melvule was:1e£t in-debt ‘to'

ulgl:.shers . H:L,s xggders

em not ‘afl all x.mptessed by
~

béﬁsm ,‘n.\w an.adventure

not/as much, impzessed hy hxs
\

e iR,



nd- 1 xnick :1-‘

. .while ‘well recelved in Enqland .

ok | m-muerma—ir— W

: accepte

accep ed wbac he had realized at ng before. '$ knew that h 45 ;.

ugh Ww. Hathéripgtcn, Helvule 5. feViewsrs'
idan’ 1.846-1891 (chapern——n 1« u»l‘—"—vermty of Nor

and Amég

£ caxulma Press, 1961], p.- 263

vy

I, 59

Leyday *




an\en£ to: the
R LR ¥
of reallty ‘was more appxoprlate to- what
'he cofisideted poetry than’ ’ t Was, £6 fActual narratxo
—’Nevertheless, he coula nbt eveﬂ find'a “puibl

cu11ec;ion of poetry.

Septem.ber Of lﬁ91 Wedds and ;' Wild gs Hltbk




deserves a thcroug

tuay - Along thh Wan-_ wmtman GRS

Drum Tap_ , it'is thé only lastinq volumé bf pcetry *about

- the mnencan Civil War, a war thit had far; xeachmg social; Eay

‘political,. economic, and literary effects on the nation.

The -war helped ¥o! brmg to dn“end the eta of: meahsnc %

the works of mnexson
and : S brouqht to the foreqround the reallsn\ and naturansm

2 opt:umsm and enthusiasm as en\bodxed fn

‘kthel ‘Lynn Bess: s, " Jame:

D of me:ican postry Lt \
: ibler;’ Wi T - Taps fand
and thtman on the civliwar, The

the Beglnnlni
‘Inc.

of the Volume perhaps accounts fnr the fact ‘that’ Battle—

Fiaces sta‘ds tn Comm mo:ate t‘he war: whxle ‘the ‘war pcetry

of aukhors, such as Henry 'l‘.imrod, ‘Francis’ 'vr:ay 'mckno:,

Ryder Randall) \Paul Hamlltcn Hayne,ll’

G. H- ker, Geozqe “ Roet Jall\es 8. Glhbons, Henry Hownrd

Brownell, and Julia ward\newe,u as we i1 as that of Bryant,

Bmsrson, Loﬂqfel].ow, Holn\es, Lowell,
fhiled to do 86

and ‘whittier, has .
It isvnot. Eazﬁetchea/ i

sider Battle-Pieces as one of, the f:.r/s

herefore, to ccn—

dern collections’

.Battle-Pieces: . Melville
ersonall.st, 50 Q,Evsg),

130..*

10} Martin's. Day, Histo

- of American Literature From
to. 1910 (New ¥pr!
L P

_B_oub“ie" day:and_Company,. -

1k Day, I 190,



alsc an artist who had impox‘tant things to saﬁviri everything,

., rig! wrote, 2 man whc devoted nearly thirty years to"writing - -

- quent. p‘ogtn}. | This callectlon ‘was riot only the best received'

N Fmauy, Battle—Pxeces‘and Asgects of the Wa.-.- deserves

as an inteq:ated whole ‘which reveals mpcre_ant concept.s and

; Wlllxam Bysshevsteln, The Poetry of Mplailleis 'r,'at'e'
“Yéars: Time, History, Myth) and Rel ot (A_iuny':__gt'—ate
fears History. T_L‘o . 5

igces should. be

. Another Jcompelling reason’ Battl

studied carefully is that its author is-one of the. fore-
most ligerary artists of the hineteenth éenfury. Melville |

was an’ authur who wrote with great caré and sationcs, . A8

- éven @’ cursory examnauon of his manusczgpts n:.dxcates, he o,

—painstakxngly revised his poetry, being ex\iremely fastxdious 3

1n Wis choice of words and in his pkosody.

that. thirty»yeaz per Qd and contams, as ~th‘s study 111 7

reveal later, more about poem form than apy 'of his: subse-

result of its topicai, current nat\xre hut in; modern timas

n has. alad, baen, anthologlzed wire B any of ms other e A i

etry

~an - axtensive invesngatxon because thara has never heen .

»study devoted to.it tl‘nat has attemphed to px‘esent the Volul'l\e

‘of course

techn1§u95 of Melville, both - man and; artist

‘varieus periedieal arc;cles have treated it singly, but ‘even

Umversu:y ty of New York Ptess, 19 7 p- 4. .




“" then, since its publicaticn in 1866, only twelve have dealt -
speciflcally wlth lt- and these artlcleb because of the

nature cf the< perlod a1, have ‘been qeneral Dvervxews “or:

have considex‘ed ‘very specific aspects of\(:he volume - “The

fl.rst modern—day perlndlcal study "ot .Battle-Pieces” appeared

DoRa’ &

Battle—Pleces and Other Civll War Poetry of Herman

Melville" wasg published.lS m.ke thosa precedmg it, At was

‘sader ‘2 general 1m:rcduct10n— +to “they .

fesigned to give the

&'+, volumé. ' In 1964 F’xank'r,. Day published the results ot hls

Exndlnqs about the sourcs! of one of the Battle—?ieces, "’X‘he

"+ Studies in En nsh, 35 (1956), 106-115. AIL references‘ to S g
e .. the reviews will contain inclusive pages:” ' .

‘14 Foqle, Pp. 61-89.

" 15 Harry‘vEr Hahd, "'And War ‘Be' Done:
‘and Other, Civil War Poetry ofHerman
‘Human Relation§,. 1l (1962) 7326340




Mateh to'the sea: 16 & year ace'x- Leo B.: Leyy wicte an -

article entxtled "Hawthoxne'

' thur’ patere pxeces. "A Utllltarlan VJ.BW ‘of "the; Mom.tar s:

£ Tn ‘the Turret,” The Cumberland, and "'J‘h& i
17

quht/

Pieces cuscussed "the

'l‘he next study Df Batt].

Temeralre .
\

as y"

u uon,

o

Me].v:.lle of Battle maces-‘ A Klnd:ed Splrlt."21'

20t ’-5 "MelyiMe md Shexman varch to e@e sea,“ amerisan
Notes and Queries, '2(1964), 134-136

) Y wgaytriorne, Melville and the Mpnitor," 'American
Literatur 37 (1965), 33 40 Y

' 18 wherman Melv:.lle s civil wa ,! Nodern Age 9 .(1965)',
387-398.. 1 k)

o 1% iHerman Melville 8 Recon;;truct:.on,
(1966); ‘168-172

Modezn Agé, 10

3 20 Ralph E. Hltt, “Melville's Pcems of Civi, War Con=
(1969) .

troversy," Stud1es in the therarz Imagmatmn,
57-68. .

2L s o Rinball,. “The Helville of Battle-pieces
B thdted Splrit, Midwest . Qu arterlx, A0 (1969), ;07—315. B

v e




 of the ‘English Language'definds "Brazilian” as a heavy wood

fust volume' of poetry appeax. Thls art).cle by Juyce Sparar

Adler is the first pertdﬂlcal art).cle o'n Battle P).eces w}uch:

E attempts to. explam the stxucture of 'the ‘volune: . Adler ! -

believes that th volume is "in effect a traglc dxama in.

(:hree acts! 22, Tl]e sfuay is'also provocatwe because Aaier

:sées’a contra mmon betweeh the poetry and che "Supplement

She belzeves thatvMeIVJ.lle falls t\:\ see blacks ‘as f)rst—classr

zens and that he fa;ls’ to call fnx justme for blacks : ik,

is gredt. fear, of renewa of the war.23 Flnally,

because of

the- most’ re ent artxcle on Battl

:.eces is a'note :.n :he i

Qlicator in which George Monte1ro conuuem:s on, Melville

use ‘of "Braz&.lxan" in, Amenca.“ Melvllle ‘like others of

}us day, such: as mily Dmkinson, used’ the word T convey

. the' image ‘of réd: The 1847 edxtion of Webster's Dxctlcmarx

used “for dyeing red. ‘Melvilie uses ‘it in. "America®'tol . | -~

‘describe the'red! stnpes:of the Anerican £lag. e

s:\ihes have beern Wri tten which com-

an! s’ Dirum: 'g> The First;. by-

- 22 wye1ville and. the civil'yar," New Letters,
(1973), 99, . 35 s - :
.23 3 Wb B




o At BT
et Dav:.d Hibler, appeared in 1969,25 “the second; by John B. .|
S Y Mcwuhams. ax’ ,vin 1971;% éma £he] thirdy by Vaughan Hudson, *

O J.n ;\973, Not doubt the pauclty of stud;es comparing these *

LT e v°1umes ‘Fesults from thie- p:esupposn,t:xon ‘that "the umpmg :

’1mes of the Batile: 1eces can in.no way be compared to “the

mashe nful free verse of: Whn:man. Wlule th1

i 3 ‘of the three authnrs whc have attempt:ed ac }Ranscn of the

valun\e.ls concludesvthat Melville, 5, v

ume, while not the

greatex&: poetry For a: vatiety of reasons, is ‘the more complex

for it not’ only portrays: the war gs-d gréat. hlstarlcal

tragedy. but it also project 1

e {:aphysz,cal persp icacity into

R thewar,

Several period:tcal attlc,le\s have txeat:ed Battle—.?ieces 3

w3 wn:h other -poetry -Of Melville: In 1946 Robezt ‘Penn: warrem 4

published what is considered the defimnve state.ment on

Melv:.lle's pcetry. Ix\ the artxcle wan:en comments on the!.

sl Ay style of” Battle P).eces and on’ its. treatll\ent of the 1!0111;‘31

‘28 5
N duahties of exlstence.‘ Again .u\‘ 1967 in "Melvl.lle s .. Py

5 }x'ibler, PP, 130-147,

: 26 ;
D:um—l‘ag and ‘Battle-Piec The

Ameiican Quarterlx, ) “T“—“mu T 130-147. l

D28 iyelvitle t the ‘Po&E,

eview, 13 (1946)
208 223 . ¥

4 [ —




(12

VPoems also» usés Battle p'

|

Melville“s imagery and word choice

31 While these artxclas‘

o Melvxlle/and xus works. Many of them, uch as those b/y

60¢

31 ielvitte's shorter Pogms
1949), 1034-1045.




w1y

4 4 ' 3 A
361970 ‘two other :fine''studies of Melyille's works
appeared: &Anm‘mﬁud pops', the author of The Melville E

“that: Battle-Pieces exeupuues the "iqqe

Archetm, belier
for order Eﬁat ‘characterized an the work of uelu;le from
32

'the fifties’ to. the niAaties. He develops this 1dea by

exceuent an; yﬁxs of. the fom of "shiloh. d Pops ...

hax;eszuth his [H.alvule u] prose a common. ‘basis uf,

form. ‘3 seelye balxeves that Bai:tle-piecgs is, Tike "The
& Bncantadas,',‘a static’ round,’ while Scout, “owara Aldie"-is

1iXe "Benito Cereno"-in.that: it is dan;natgd bya line7 3

o .

Lo Z The Mélville Ar chetm (xenu‘. Kent, sta(l.e Unxvexuxty
Press, 1970); p. 195.

3 ,».j- /_/‘

Pops, pi194:

s Meivilie: 'l‘he !rmuc Dia ram (Bvanleon, ‘111,
Northwes tern: Unlvax- it ty Press, 970).; p. i3l. .

séeyle, p. 136,70y i o




Y A 1
- discissed Battle-Piecés. --While the pts ofl Thompson.

\Finkelstein, Brodtkorb/ Browne, . percival Stanoy 1k Guettl,

.. Lebowitz;  James, Stern, Olson and Bowen, as wel 37 others,

were not’ applied'to the poetry, they cannbt Be ifnored when

‘oné studies Me1v1lle s poetry. For e:&amp e, Mil o”‘h R.

Stern' s The Fine Hammered Stee]. of Hern\nn elv).l]}e suppurts

T the view that MEIVLlle did; not want. tnlbel g to he'

4] :
optimistic romanticlsm of hig tlme.akﬁ On the other hara, :

T

‘even a cursory exan\:uut;.on of aa:r_ls—meces keveals thAt ,he

was “‘often Optxmlstic about  the ‘war and its T ults. Also,:

\in Battle-Bieces, .as ‘in all his wcrks, Melv:.l!‘e is ever the
g

rol\\anticis(: in ms use. of ‘symbols, bt ever u{e7 realist in’

his treatmsnt of, theme/ 37 “While the authors listed above

|  dre often controvers).al and nearly always at

umcé, W,J.th

each other, 'thel,

-ideas must be considered in// any study. of.

Battle“Pieces '
Battle“pleces.

4

poetry have been publxsg'xed. .In 1970 william Bysshe Stein.

1
¥ . tory, Myth; snd Religion Battle-pieces is treated only.
s briefly

the J.ntroductxcn to the vcl.mge, for stem

be llgves that, .like Clarel, Battle-l’le g ig -a constrlcted

i pk ST

s ifie Hanmerda Steel of Hex:man\ Melv:.lle (Urbana,
1 Ti_oTs"UnIv_ersxcy Pres PRI

36 The
el . Illinoxs.

'In.recent years only two complete. studxes of Melville s




R RV e

Z ‘ “ 15

expression of poetic talent. iThe attention which he gives
S . .
‘to Battle-Pieces is excellent, however. He shows how Mel-

ville's technique often his more, ional. :

poens in the volume. He also pre:snts a superb technical

‘analysis of. "The Portent," which he says foreshadows the

euh ta;hniquu of Melvilie' s later poetry. Alt.hough he e

thinks Melvxlle Eucceed

only- :are«ry S.n Battle-! Piec

"pxcv].ding a qu.mpse of ‘wa hat,can be con\paxe\i only to

Goya' s pamtings of militaxy camag candur not

integrxty ubcur. wn: ‘had’ ever:b fore gnvemed the compomtion !

of poetry--not axcluqu Walt Hlu.t:lm.n a.'“

William H. shurr s The Myste x of xniggu:x (1972) is'a

. . thorough study of much of Melvilla's poetry:  is chapter-on
* Battle-Pieces approaches the vulune Erom me concept: of ~

= i unity. He sees.Battle-Vites unifisd by two cysles i

rE ok e " Choughts 'the cycle of tu ana the’ cyele ot Evil.  Shurr

] 'beuéves',' luxmamta that the cycl.e of Eyil is the -

39

dominant cycle. shu{: also th:.nkl that he has, by viewinq

the individual parts of the- volume in zalationship to each

. 7
'cther and t:o the whole, found the’ unn:y that Melvi].:l.e PR R,

ussumeﬂ he had achieved when he wrote - in the prefacmfy

e |
& 3% seedn, p. HaLT R

Iniquity:’

Melville as Poet; 1857-1801
7 1972), p. 4




B - . q g . 15

remarxs“-tg the volume that Ehe poems "maturally fall into
the order assumed™ (p: 446). Shurr's study is not-intended
as an extensive general study of Battle-Pieces. It'is,

however, the best.treatment of the volume to daté.

. Aaron xrame: included one of the! battle-pleces: b

t ward Mdie," in Hls study of Melville 'S Poetrz Towud the

©L E S Enlarged Hear

Krimer ‘attempte i “ehat.a num.be:« os' Melville"s majb\r\

. 045 themes emerge in these poéns and ‘that: they also indicate

to Bff rn\atlon“' is

e B L 0R ek :v{élvil;e s "great shlft ££om des;
R : 40

- prepared for. The | “'Sccut ‘owaxa Aldi&" ‘shows, Kramer

argues,’ hoW ‘/man axperiances the \"moment of ‘truth? ‘about

W xeaucy at the tine of aeath.t S M

" Three unpublxshed dlssertatlons which Contaln sectLDth’,

I : . on' Battle-Pieces deserve mencmn. Chapter six of Agnes

‘Canfion’ 5 study Of "Melville's Concepts Of ‘the Poet’ and
“Poetry" discusses the form Of several of "the poenis :in

- Battle-Pieces to.show how. thése poems exemplify Melville's

theories about poetic foxin.“ 1David Goforth's dissertation

40 Melvillels Poetry:  Toward the En].axged Heart: A
/ Thematic Study of Three Ignored Poems (Canbury, New, Jersey.
aIrleT'hg Dickihson University Press, 1972).p. 10. .

2) ¥ 41 Krame!

42, wgelyiiievs Concepts.of the Poet and Poetzy," piss. .
Unlverslty of Pemnsylvania 1968, ‘pi 205-207. &




contains a study of Battle -p’ez:es,'a‘hsn

poems, to illustrate that the ‘themes of all the_ oens are,

représentative of Nelville's profound ma;ancha;y

studies the verbal devlces al’:dv stylistic qualitkés af

"Melvllle s Shottex Eublxshed Poetzy: A CrxticaL Study of.

/ﬁattle-Piece

John Maxx: and

the Lyrics »m{uard ‘Mardi, o

oot Yicomposition, !:he source F inspir&thm, bhe tel:hnxques of

emes . ‘forms, and, symbols ‘of ‘the

composition,’ and the)

veces by making'

. " voltme: He.concludes’his section on Battl

the evaluation ‘that in thise ‘Boernis, in, which "’:}elnne\umtes

*thought, technigue and symbol, s approaches gteat poetry.i!

Unlike the precedmg stnd:.aa, this investig ye tion xs a

at Battle—?xeces and’ Aspects' GF “the”

. aramd, by extensmn, of Herman Melvuxe, Areist, Américam,

and phxlqsuphax—poet.,‘ Ultimatély the- puxpose of the' study .- .

$ 15 to show that Battle-pisces is a well—ccncewed, unif:.ed ) -
X d Ve T 4
'volume of poecry that exemplifz.es lmporcant :,heurxes and *

43 nyeivillets Shorter Poems:’ The Substance and the - - 4
siqumance, \Dzss. Indians’()nlvers:ty 1968+

44 wMeiville's Shorter Published ‘Foetiyr A Crltica].
+Study-of the Lyrics in Mardi, of Battle-Pieces, John Marr
and Timoleow," Diss; New York Univers x'ty 1969, . 155 2

\




i VY techn].ques of‘ Melville the urtxst ag well as, revea ing.

:.mpcrtant 1n51ghts into Melvllle the Ame:iqan gry.i Melvm.e

un:e::e].;sid rea ons. Fu:st :of al

iwrite! w1th what he called ‘metap'hysical 1ngr’edlents,

than wexe certa n types of pfo\ q Second “‘there xs e idence

were probably poetry F:.nally, Me1v1].1e feit: that the- poet

Next Hel\ulle s methcd of compoal.ng and ms use Df i

souzces in Battle—Pxeces a:e stud:ed to de'éem:me what

jbout the cmnposiuon process of’ the volume. .*Though’

“.ng

“‘px"éhabll niot” true._ H;s theory as to when an authot s ou‘d

S e abe

i+ volume




qru'vm in complexxty mm tine,

g Finally, elvilie"s use of

scmrces does nob make *him a dex’xvanve authc!r, noér does ie

violate the. or!.gx.nal:.tpof t;he battle-pieces. :Further, when o

Melvxlle s thaoz‘l.es of architectonics and the. organlc thenry

of Brt are scrut].n).zed and related ‘to Battls the

ieces,

when he wasgwnu.ng the' volume. Once one” studieg Battle:

E‘lnallyu Eattle- deces is stuﬂied +o dete:zmz.ne how it i

» reveals the, views of Herm&n Melville, patrn.nt cltxzen, and

s o0y phuosophez-poet, about, the America‘ Civil War. ' The. fact : b

:“that. nelvule writes: abput. ‘thewag ’E:om three pe#spectlves T

contnbu'es to the camplexitles and ambiguities of the

La F volume. '!‘hak, he could nct, n the final analysl 2 be con="
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and the student of Melville who has not made a thorough

N study of’ it has not given Melville ]ustlce.

’ s This study is bdsed on the text of Battle—P;eces and
AsEects of the War in Howard ». vincent! s Collected Poems of

Herman Melville, There is, unfoztunately, only -one. of

. boem'tc~q S5 Bliss had already sent the flrst CoPY o the!

: pnblishei ‘Bliss, theréfore; Kept ‘the xevised ~ersion and

‘Melville's accompanying letter 46 grigy “are both in the

8 7
Bancroft-less coﬁlectxon of papers. !’ Neither the Melville,

" letters noxr the Leyda Logs ' give “any” insight intoe what mighr_

“have éhed to the maRuscripts of Battl Pi 12

45’ Sidney Kaplan, ed., "In iction; " Battle:pieces:
,Aspects of ‘the War by Herman Melville (Gaxpesvﬂ.le- i
etplfy oi"?lo:xda Press, 1960), Cxxil i

46, yorri1l
K s of  Herm: Melvllle (New Haven:
960"

3224, ALL future x
hD t

.M lvillé‘s war’ poems available. in manuscrxpt form, 45 ana it

ces. Eor‘




The annotated proofsheets of the first edition of
Battle-Piecgs are available.in the Houghton Library of Harvard
' . 5

University, as are Melville's and his wife's copies of the

edition. These editions are important, for Melville's copy.

contains his penciled emendations enifony pages and a state-
ment- by Mrs. Melville which attests to their authenticity.
Mrs: Melville's copy ale§ has. thres paqel centaimnq correc-
tlons, and since these agree with Melville's they nre

. i

% considexed valid. < I R B e

To date.there have been' only. four complete pnnnnqa

uf Batﬂe—?ieces othexr’ than; the 1866 ad tion: ’l'he fitst Df

these, puhlished in 1924 as vnl.ume lixteen uf the Sbandazd .

sdu:.mn of The “is the most accunte

repri.nt ‘of the first edition®® though it does not include the
cn?ndations found in Melville's a.nd Mrs. Melville's ccples.
Nex\:, Ba tlr?iacn was p\‘lblished in 1947,as " a ttade edition

and as volme fourteen of the. Heﬁancka Bouae glete Works

‘of Heman Helvilla. This collect.xﬂn, The Collected- Poells of:-

Bamn Helville, ed.ltea by El:nﬁx'd P, Vincent, 1m:orpozates
Melville's. cazraccion! in the text and ‘cites them in’ the :

notes.’ At Che Em time, howeve:, thi! edition (ails to make

u!a of all the, xevilions Hhich Helville hud nmde in t?he Eirst

Eive poems whu:h he wrote, or to, mclude the changea found in-

“Vogel, P 3:.5. 

“%xaplan, pp. xxii-xd




- In Addition, only nine of the more than forty typog aphical

" .. published poems ..

- . )

Mrs. Melville's copy of the first edition. In thé\ghanges

which were included, various ty al errors de.

ettnxs ‘that appear in_ the copy-text are ccrrected.

A iacsimle ion of Battl i was

in.1960. Its editor, Sidney Kaplan, gives in the introduc-

tion fa complete and accurate\ll_st of Melville's revisions

Battle—neces."51 Wt T

nd’ after ‘the puhlicanon

Prohahly the most’ mteresnng eﬂ).tlon gf Ba}tle Pieces waS/

/ Y
“This volume puiports. 00

‘edited by Hennig Cohen’ in 1963;

follow a copy of the or'iginal,edi:

on and contaxne not oniy

nany ‘pictutes: and various othet items relsting’ to the Civil

¥ar, but it also has extensiveé factual notes orf ‘each poem. in

~addition to an mfaﬁa/

ve' and’scholarly 1ntrodug‘:tio'
At Lleast two cditions of Battle-Fieces are_ unavailable
to the pubhc.v One is 2 1960 ‘unpublished dissertation by TR sl

Norman Eugene’ Jarrard.” This wo{k, entitled "Poens. by Herman .

elvilze: S eritical Edition of the- Published Verse

believed by its author to encompass, for the £first tlme, all e
of ‘the corrections: fou:nd 1n Melvi].le 8 own opies Of "the g

52 'the poetry voline of “the Northwesbern—

‘Newbeiry Eattion of The Writings of: Herman Melville, is not.

59, xapxan, Bp: .

AL, Kaplan, Pp- xxix-xxii

5 ' 52 wpoens By Herman Melville: A Critital- Edimog{ of the "
960,

;)lbllshed Ve:se,“ Diss. uﬂiversxty of 'l‘exas, Austin,




»utu;zed. s a i

et

. y / 3
yet ready for publication. According to recent correspond- :

ence with the press, this volume-will not’be ready for

several years. When it appears it will be a critical ‘version

in that it will ‘not correspond exactly to the" authorized

edxtlon but will attempt to ‘get closer to the author s mten—

:mns than does the authorized by emending that edition with

later authorial substantive _and acmdenta1 a1tezatmns.53

‘of the four publlshed.edltluns o Battle B

CES ,and
» Aspects ‘of of the War, three are nOt in pr).nt' f_he Standard
. Béition: volunes' thi.frads edition’ of Viricent's .The Soileeted”
g Po;ns‘ of Herman M.elvillé, and //J(aplan s facsimile repro betion: |
Keplan'

facam\ile was’ reprlnted by the University of

Massachusetts Press in 1972 but: was: unavallable for th:l.s

study. Instead of the Standardeltabn, ylhxch is an excel— X
2o e % Lo

lent reprint of -the first 'e/ditinn but wh}'ch fails to-consj.aer

Melville‘s revxsions, Vlncent's edition, which Goes lncorpo—

rate most of the revisions but which fails to. correct.: vanous

errors, is used 1n thxs study. By collatan this text with

Keplan!s 1960, facsinile; it able to ‘obtaina yery ‘nearly:
accur: text.

Henm.g Cohen s notes ori the text are also "

\\ 53 Harrisdn Hayford, Herschel Parkerl 6. Thotas ‘Tanselie,
eds.\, "Textual Record,":Mardi \i A Voyage .Thither, by Herman

Melvl\lle III (Bvanston, Ill Northwgstern Unlv&rslty Press; -
1970).,\683-684;
‘

/




N completely innis’ 'prnse. The ‘s point can also’ be made for

. would: not be as we].l vandated ‘asit EU Thg poetry cannot

I have done that), a treathent of Battle:Pidces and

of the War also necessitates arguing exx:txnsically from the .

prose that preceded it and the postry fhat fanc\aed i, a

Altdough Melville makes several stater

ts about poetry ani}

poetxc form in' Battle-P:Leces, the student of the volume must

appmach the pcems with. conceptions based on the' reading of

I Meluille's complete works, especially:tiie novels; for Mel-

ville''s, thous hts ‘on poetic form are expressed first and’ mst

d).scuss:.ng almost. -any aspect of Battlg-l’).eces 'I‘I'us is no!:»

to. say. that Melville's thuught dxd not mature oF perhaps

change; put ane one has deterlnined what Melville's posltlon- " it

is in® Battle

ieces, the iain sources of 111uminat1ng the Ty i

hyputheses ax‘e h: s other works and his marginalia. &4 all

ev1.d;nce and illustraticns were derived solely fram the' o 3,0

puetry itself, the posltion that the volume is a

-well- ccncexved, unified work that illustrated important %

theoues, beliefs, and ‘practices of Melville, man and’ arcist,“

“be ﬂx.vorced from the remaxnder Qt' ‘the . Melvxlle canon.

F:Lnally, one mqst approach Battle—?iecas and Asgect of

the War realizinq that" the tone of thxs volume is; sigrus

cantly cufferene frdm that of the px:ose -that pteceded it. e L s

This an be' ati 'xbuaea in part o thp fact: that in Marai

and Pier:e, for example, Melyiile was "wrestling with

PR
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he had determired the medium in which he felt he must write,

« Tegardless of its consequences, although he was still experi-

\mem:x.ng with technique. Anothex contributing factor ¥o the

hange of tone in Battle-?ieces derives. from Melville's . .

was to respond personally tq his'belief that = | o

reality. ’l'hat is not _to say’ that he was notv

the Amem.can c1v11 war, but, he' h;

iniquity ib -

=it attxtude, Tposlt:.on tempered with'.

_bot‘h 'yeas an ana nay-saying. - 5 = EY L;;,v

' I nave| not deubezatuy Tieglected to dlacuss any of ‘the
seventy-two puemg in B aetle-gieces., 15" 1ooKing' back, over my’, o Yo
e?(aminaticr} (;f uhe vulux?e however, I realize that.I refer . )

| most £requemtly and in/ seVeral aifferent contexts; to ‘fhose i

that- are most s1gnificant poeticall.y or thematxcally, such

i The “por

"Amerlca, Commelwrative of a Naval




S -} 26

% T /
pieces, I discussed "Verses Inscrip_i:lve and Memorial™

generakly and as a group. Most of/the others, however, have




'%ty\\ as it popularly called, are, multl—fa;:et}d
%mp v say that Melvﬂ.le's beginning €6 cumpos/e in

\\resul ted frum the ‘fact-that the "fuu yeafs ‘of

11 £e vere past"l or that his "storeho e ‘had

w2 4

Enf Melville produced a prodisi
<. writing afe x\ The Confidence=an. ' The length/and structure
of Clarel .albne ~shoh1d be enough’ to convin the skeptic that

Melvxlle coul\i have roduced an. equany

s amount’ of

ofig ‘prose.work’ had:

he wxshed to So. 1807 - Melvllle co

1 willara Thnrp, ed.,
Reg:esem:ative selecuong
38) ;. po Ixxi

-2 pyrus Hillway, “Melville's “Art: - One Aspect," Mndern‘
93355 Notes, 62 (1947), /479. 6 Sy

roduction," Herneh Mivilie: :
American BoO] campany,




. -Company, 1
_source will 'us

poetry and wrote only ‘to please himself is not complet

valid either. The supposifion that Melvﬂ.le ‘was completely
defeated by the rejection of his prosq is not supp&rted by
his actions nor by family statements. I\lthouqh he was

” engaged in public lecturing from 1857 through 1869, Mel-
ville's affiftative reply to Francis Underwood's %nv/itat,ionk
of August 19,1857, to contribute to the projected Atlantic
Mdnthlx seems . to”indicate. that h) 'had no’ intention os giving.

up wtltlng. Furthemore, Lemuel Shaw s co::espondence “of, i

June 2,1857; .merely Says that "Herman is not goinq ‘to write -

any ‘more at pxesent."‘ Mare conclusme px;lcoi (:hat Melville
Ty contemplating giving up writing is George Duyckinck‘
{letter of July 1, 1858,-in which he writes that Melville is

busy on a new hook.5 Family correspondence. of Febfuary 20,

1858, mdlcates that Melvl.lla :Ls stalworth. in excellent .

lealth ana very. 'fine spirits.?6 September of 1858  finds him,
accor_ding to. Gearge: Duyckinck; in-godd spitits, rgbusr_/ and S

fine looking; . and Tater in this same REpLH,, Temtal. dhaw

Leyda, The Melvil

3 Jay Tog: ,Documentarx Life' of
‘Herman Melyille-1819-1891 (New York:

‘Harcourt, Brace and . ,
T, 581-582.. All future references to- th).s
eyda, ‘the' volume, and (:he ‘page..

Leyda; TT, 580.
Leyda, 1T, 594.. . . -

Leyda, TI, 593.

7 Leyda; ;1,‘595. ety B : Al




writes that "Herman is as well as I have seen him for
1 Ry .
years."® Minnigerode also points out that during this period

of supposed dejection Melville was cheerful, convivial, gay,

ironical, sensitive, vivid, warm-hearted, gertle, and
_friendly.? -~
Admittedly, Melville was not in:the best physical health

L \ betieen 1857 and 1866, /In February of 1855 he had his first

‘severe attack of :heum&ti'sm in“his back,;10 and the ‘following:

\bed with ‘sciatica:lk:: Hawthorne's.

June ‘he was’confined

ikt famotis obsérvation when Mélville visited him: in-Liverpool'in

1856 was_that "Melville has ‘Hot ‘béen welly of late; :he has.

been: affected with meuralgic complaints from too:constant ' .

P Literaty occupations, pursued without-much success; and his

3 o writings for a long while past have indicated & morbid state’
of mind.*'?. mhis statstiant Lodigates. Chak Heivilie s physi;._
cal and mental states were as ‘bad while he was writing prose

as they were betwben 1857 and 1866.~ Of coprse, Melville was

not well during this time Eithe¥, but his attacks were

! Py e S e ey )

B w1 Ty, TLABSE. L\T FTNLT, ; }
5 9 ‘Méade Minnigerode, ed., Some Personal Letters of - 7. |
Herman Melville and a Bibliography (Freepor®: Books for

15 s ‘Librarieg Press, 1952), p. & x
e - . p: - " ) @

R - 710 1evda, 11, 498.

L o ¥ feyaa, '11, 502,

w0t 120pevaa,1r, 528,




e

it 9

30

sporadic.. He was ill with sciatica in November of 1859,13
and in-March, 1862, he was not well enough to attend Herman
Gansevoort's funeral.l? The following uovm:\was sick

for weeks, 15 after falling from a wagon. By February 7,

1862, however, d;le/céned to be quite well.®
Melvilledid suffer from attacks of rheumatism for the

‘remainder of his life, but he vas. never ccmpletely incapaci-

tated by them. On the basis of! the Ma],v:Llle coxraspondence,

‘one - can conclude that the storxes ‘of Melvxlle s poor mental

und phyncal cnndxticn were cuculuted by. the Mel\ulle fanuly
because they- Belikvéd " that .an overworked author b B a better
chance of obtaining a political position “than an”unsuccessful
one, that it vas more respectable for plville to suffer from
méntal strain than to admit that he had misjydged ‘his talents
or the public,}” and that he could Be sent abroad in times of

18

financial crisis without losing respectability.'® Howara

holds that. Judge Shaw, Melville's father—in-law, realized

"~ that Melvxlle s mental and phyucal well=being depended on

13 poyda, TT, 609. g .
Le'y'dn, II, 648. :

15 peyda, I, 655.

16 reyda, TT, 685. .
“a

E 3
Leon'Howard, Herman %ville. A Bioiraghz (Berkeleyx %
‘University of cnlite ia pPress, o

18 goward, . p.’ 235.° <

3 = o
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B s
his Financial status!® and that Elizabeth Melville's concern® ”

and conments about Melville's state came when she was.ill -

personally or when the family was facing a financial . o

crisis.?® onthe other hand, one camnot discount the fact

that Kelville desperately wished to make a living by his pen..

He realxzeﬂ as early as 1849- that "a hollaw purse makes the

poet’ sink. . 2l g could not, however, continue to write

+ books in ‘the tradition’ of Omao or dehux:g, even ta ' make money)
c 4 . e \e
* for Iw said in ‘a letter to Eve:&. A. Duyckihck, ". ... and for, .

me, I shall write' such things, as the Graat pu’bumar nf Man-~

-~ kind ordaxned ages befaze he publ:,shed « i . this pla.net. .

N .. "2 "o aleo wroke Richard Bentley in 1849 that

i +* 7 You may think, in your own mind that a man is .~ :
unwise, i diacxaat, to write a work of that kind, 2
when ght have written one perhaps, calculated >

. mr??e to please the general reader, & nop provoke 5 Ao
attdck, in an ationl of L o2
indifference or contempt. - But some of us .
scribblers, My Dear sz, always have a certain
something unmanayjeable in us, that bids us_go this
©or that; and be done it mist--hit or miss.’" . :

. \) . 19 Howard, p. 266.
20 Hovard, p. 312. "7 - 3 . .

. - hl

2l perman Melville, The Ietters of Heman Melville, ed.

Merrill R. Davis’and willlam Gilman (New Haven; - Yale

¥ University Press, -1960), p. 964 All future references to,

25 o this book will use the shortemed title Letters. Hifege o 0
T "+ 22 Setfers, . p: 96. '

b P00 23 retters, po86.T Tt
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In other words, while Melvillé's Mpginning to write in verse

forn coincidgs with the rejection of his prose in which-ne'- -, .
“attempts to probe the "axis of reality" dnd wni1e nis woks '
tinued 111 health were contributing factors to his:seeking

a qnvernment ob and’ abandoning wntmq as-a vocation, Mel-

the fmal analys:l.s, the result’

ville's turn .to poetzry waéx,\'

c:f h:l.s d'eere to wrlte .

pcetxcal matenal or, as he/latez said, to write mth :
’ ' "metaphysxcal 1nqred1ents"25 are ‘two. other reasons that the ',

s not astoundlnq. 3 Plzst of +

511, Melville Consldered himself a poet and hated being ;

known as a writer of factual narration. L In fact, his

earliest 'atcempts at writing were, probably in poetlc. form: oy

Second, Melvllle s pruse wntmqs prmr ‘to 1866 mdxcate e -

that he had caref\;l,ly chsLﬂered the characteristlcs of the L

.- poet and the poet!s- functions®in sccxety. MDrEover, Melvxl].e o

wanted, to'pe'rfcrm these functicns for ,,the A!nerican gub!.ic.,

v, Melville long considered himself primarily ‘a Poet
Several t;mes in Ris pro§e he ref}\to u:s@ tx:y. on,
e B3

‘??\Letters, P ‘707. : § o - iE

25 jetters; p. 86. - ol -
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Mareh‘zs, 1848, he wrote John Murray.that Mardi “opéns like

'r'exa'mp1e, on shipboard——

a true nsrramve

ina lecter»to Evert Duyckinck on December

irle cal}.s himself-a poet and: in May, 1850,

“1849,27. Hely.
wntes Rlcharﬂ Henry 'Dana, Iz, that the: poetry in Moby
"Dick ‘runs hard ‘25 nelvuie also equates ‘puetry ‘and” prose

He writes. that poets

in "Hawthorne /ami Hig Mosses: "

"(whether in'prose- or verse) be:.ng pamte:s -of Nature, are -

30, Aqnes  Capnons "Melvllle.s Concep £ the. po

o:
Umversu‘_y of: ennsylvania 1968, p 3.




& w.u-.h s ear‘ung :uc.!‘al Here we sef .. the aistinction that -

MeIvi ‘ie makes between narration and’fiction and verse. : Vs

Melv111e saw fxctmn" and verse as th&ée genres. best suited

. o "those shcrt. q\uck pxobmqs at.the very axis of
Fey32

reality, and in a £dl he wrdte’that "poetry is truth, "33

Althoug,h he never qave up’ the ‘hope:: that he

‘ould. reach

ran auchence W th ‘his senous wntm‘s, Melvllle eased. to.

cal contemplation than was prosa narrat;.ve.

Me;ville did not o

‘"the author of mee and

. serious pursuer “of t:qth that scared wh].te dok 35 kae g

3 Letters, p. 7

3z "Hawtho:cne and His Mosse . p5 A

. a:d:. and. A’ Vozage\’l‘h).ther, edr”

- Harr; on' Hayford Herschel Parke: and ‘G:,/Thomas Tanselle,.
University tess,  1970) ;i
hi; qms will be cited -

IIlv:  Nor
JAll- future :efe:ences to &
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plumeless, they came to soar" (p. 59%). One can conclude

that

. » » it would not be too far amiss, to attribute
to Melville:a conviction that poetry was per-
manent . . something like the medieval writer's
craving to write his high- reaching works in
Latin, not in the vernacular. Poetic form rather
than: the novel was his interest in Mardi, in

- Battle-Pieces, and in Timoleon, when he chose to
write critical judgments on form. .

Not only do Melville's concepts of poetry xnd!cate
that he had considered himself a poet long before'he wfote

Battl

ieces, but there is also some avldence that’ Melv.lll.e

‘wrote poetry before he ever attempted prcse‘ In 1947,

i

~Howard!P. Vincent w:c}; : '
Poetzy was -a lifelong mtarest of Me‘fv

Lle.l

Although® we'possess no'evidences of his eafliest -
-peetic writing, we may'reasonably conjecture.that
he ‘had written verses beforé the ones printed in
Mardi. . . . ' Chance and good-fortuné may some- ' :
day uncover: such juvenile verses, paems, possibly '
h;dden in'magazines under strange-pseudonyms, or
in lonq-locked acncs under accumulated’ dust.3

Chance, gdod £ortune, and doubtless, many hours of ‘hard’ work
have ‘perhaps brought. sorie o Melvx;l.le s ‘juvenile verses o o

1Lght. In' a chaptar entitled "Melv:.lle s Sensitive Years,"

< Jeanne c. Howes presem:s her' f1nd1nqs of tha study of ‘the + L

. 36 Dan Vogel, "Melvllle s short:er Published Poetxy.: ¥
A Critical.Study of the Lyrics in.Mardi, of Battle-Bieces,
John Maxr and Txmolecn, D].ss. New YDE‘Y Un;verslty 1969, 3

y 37 Howiza b vincent, ed., "Introduction,” conec'ted
Doenms. of Herman Melviua (ch:u:ag Packard and Company,

1947y, p._'_'_v:l.:..




Pitesfield Sun of 1833 to 1838 to determine what influence
this newspaper may have had on Melville when he )
summers with his Uncle Thomas in Pittsfield.—She also
investigates what o might have contributed to the
paper and is fully convinced that a sketch appearing
Septemper 25, 1834, is Melville's description of his uncle.
She further believes that several essays on education which

appeared in the Sun are products of Melville's youthful

years. Although she fails to be convinced’ that any. of the ‘g

anonymous or pseudonymbus _poems  found in the Sunare b

Me].vl.lle s and “laments that she did not fl.nd The Tropxcal

Summer: | a SonnJ:,"a,“ she ‘does discuss three poéms’ that -

could possibly have been written by the young Melvule.
One of. ‘the poems which Howes. dxscovered can be suspscted

to be Melville's, Eixst of all,-because it introduces a

. chardcter later used in Redburn. The poen reputedly is

5 . 3
‘“From ‘a Volume .Entitled 'Poems for Youth by a Family Circle'
g akt : . - B

Supposed to be the Product of Mr. Roscoe's Family, °
Liverpool:" Mr: Roscoe’appéars as the historian, poet,

banker and fr end Of Redburn's father in ue1v111e s novel

fhis, poem pubiished Novembet 16,1833, reads as:’

38

| Hawtharjfle: in the Berkshires, ed. Howard P. Vincent (Kent:
. Kent Sta}e T Unive vers ty Press, 1966), pp.-37=39.. -

Meiviliats sénsitive Years," in Melville and

RN
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poems_in Batfle-piccés: "The’ Temerau:e- (Supposed to Have
'Been Suggested to an- zngnshman of ‘the om Oxder by ‘the Flght :

--of! the Monltox‘ and’ Merrxmac)" A Medltatmn. Attributed to,

vszects of Wounds Received in the Clofxng Battles. The

vaerpool. i e el ; K L e

5 remxnds .one cf .some; of the "Verses Inscnptxve and Memor;al“'

I'1l be a fairy and drink ‘the dew
And creep through the honied flowers,

- And sleep in the violet's" tender blue

And dance in the evening hcurs.39

The fact that Mr. Roscoe appears in Redburn may indicate
that Melville wrote this poem. S
Second, the poem may be considered Melville's because

‘the étyle of the title of the poem is similar to several of

the Eitles of the battle-pieces: Compare, for example, the

title of thig Boak with the complete tltles of the £0116wing

a Northerner after Attending. th‘e Tast ‘of o F\merals/from

the Same Homestead ‘Those

-of ‘a NatlonaL and a Confedexﬂte

Office: (Brothers). His: Kins]nen, Whu Had. Dled from the

style of titling in Battl

ieces is surely.very similar to

~that of "From ‘a‘Volume Enf itled Poems ‘for Youth by a Family ne

Cu:cle‘ Supposed tovbe the Product of M:. _Roscoe's Family,-

Fmally, ‘the epig:ammatxc style of thi-s shcrt : poem also

that are found in Battle-Pieces. For e'xalnple, ¥on, the ‘Grave o

of-a Young Caval:y Officer Kined in (:he valley of V1rg;m1a e

39 Howes; pa 37




38

has only five lines; "An Epitaph," eight; and "Inscription

for Marye's Heights, Fredericksburg," seyen. 6ne also fi{'ld! P
seversl o oc five-line posms. i John Marzr, such as "The
Man-6f-War Hawk," "The Figure-Head," "01d Counsel of the

Young Master of Wrecked California Clifper,” and "The Tuft

Of Kelp." The landuage in this poem, as well as the use of

the Eldwen imagery, reminds one of portions of Typee and
- Mardi. K The sensuous tone is alsc remxniscam: of these early

é % to ; . E
., works. '- iy P g LR :

- On:Januaty 21, 1836, another epigrammatic poen called . .

"The ‘Téar" .appeared in- t.he Sun.“’_ 1t is significant ‘that

E
G

o

Plerre cumposed Just suc.h ‘a poem. k In the ‘chapter. entitled

'Pxeﬂ as.a Juvenxla Autho:," the reader is told habl

_ 2 ‘Pierre never forbade that ardent appreciator of
‘ . "The Tear," who, finding a small fragment of the £ :
original manuscript containing a dot (tear), over.” - 1 e
. an i (eye), esteemed the significant event H
7 providential; and begged the annguished favor
-4 of being permitted to have it for a'brooch; and
1 ‘ousted a cameo-head of Homeér, to replace it with‘
- - the .more 1nvalunb1e gém. -He became -inconsolable, &
when being caught in the rain,- the dot (tear) 3
disappeared from over the i.(eye); ‘so that
strangeness and wonderfulness of the sonnet was - B
still conspicuous; in that-thought theleast - :
fzaqment of itjcould weep in a dronﬁ?t, yet did i
tbecome all¢t n a shower.®% .. = o | 3Rl B
T E aia

Py TR,

’1vu1e,m=ue ;" The’ Amibi uuies, ed.

Ay . (New 'York: Hsnarick House, Inc., 1962),
p..309.

1 future :eferences ‘to t:his volume will he
the text. J e v

B v



T servapae

This is a beautiful example'of Melville's humor, and it

Seems quite likely that he is poking fun at his sentimental

"fear" which zeads.

-, Sweet Tribute of the parting hour A .
Twin sister of the word farewell
Thy honied nectar has a
Beyond what human tongues can tell.

h T In add:.tlon to these vérses which may’ “well be Mel-

ville's, the’ New York.Public Library, as well as several:

othe: libraries, holds a volume of pnetry whxch Meade

ummgemae 1ncludeﬂ Tn-his 1922 bz.blxography of Melville s

itle -page which, atéributes it to Herman Melv" lle. several

£ aspects of the volume could re&a,te it to Melvxlle. In the

fn'st place) the young - schpulmaster is named Redburn as was

. one 'of Melv].lle ‘s characters later on.” Also Melvllle d:.d

teach school ln New York state between 1837 and 1840 when he J

vas eighteen”to twénty yeats old: The Redbura- of the yoem

(:Lme the poem was written, 1845, Melville haﬁ been to sea and

P returped. mzeover;, in‘the poem, Redburh dreatms: of past.

S N

i S 2 oves) p. 3;1.’

. * “43 padbirn: 'or the Schoolmaster of rninz’ (New York:
‘lellaln . cEnscy, 1315 P




in Typee. N

experiences which could ﬁoxrespond with experlences recorded™
a4

The concrete evidence that Melville wrote and published

poetry as a young man'is at best scanty and inconclusive,

but it does not seem at all unlikely. " In fact, ¥elville said
hims€lf in "On Sherman' s, Men," perhaps one of his earllest

battlé-piecds, that "hattle -can heroes and bards restore."45
‘Fiirthermore, on May 25, 1862, Melville wrote a letter to his

brother mhonias “which conveys ‘the followlng information: | i il

Since I have quoted poetry’ above, it puts méin

mind of ‘my. own i:ggerel. .You will be:pleased to,
learn. that: I hal

d:.sposed cf a.lot, of -it, at a

A : aker took the 'whole

tock .of £ my handsat ten ‘cents:. the-pound.." -So,

when' ybu ‘buy s néw: trunk ‘again;” just peep at the

lining’ and pérhaps: you may Be-rewardéd by some -

- . glorioud stanza stareing [sic] you.in the face

& claiming -admiration.. If you ‘were not such.a

_.devil of.a ways off, ould ‘send you.a trunk,
by-way of presentatxun-:copy; . I cant'[sic] help -

L thinking what a:luckless chap, you were. chat . s
voyage’ you. had a poetaster -with you. . You i
- remember.‘the romantic moonlight -fight, when the:
‘corftei ted donkey repeated to Xcu about thrée
cables' length of his verses.

Nevertheless, whatever Melville's early experxence Wlth

poetry, ‘he had cumed, or !eturned, to it by 1559. < It is .

known that: by che end of that year he’ had 'sent “two of uhat

ne called “pleces" to xgarper and Brothérs” for consideration.

44 M1nnigerode, lsp. 145 1561 S s de i J Shrefe,

45 Herman’ ‘Melviile; Battle-pietes ‘and Agpects of che :
war, in'Collected Poems of Herman Melville, &d.-Howard P
Vincent -[Chicag: Packard and ;Company, 1947), p: 112
future referexi s to tlus volume w111 he cited inthe:

v{ 21»

46  Letters;

e
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e oy PR

If these pieces which are conjectured to be. poetry were :
o

pux:/{xshed, it is pot kndwn. Dyring this same.year, Melvillé

also wrote a long humorous poem to a good friend, .Daniel /

47 1n addition, he studied Emerson's "Merlin,"

Shepherd.
~e L
marking the lines which expressed, as we shall see later, .
P
his own view that the poet .
. ... shall not seek to weave

In weak, unhappy times - ,o
: Efficacious rhymes. P

Melv1lle a].sc bought -and studxed during, 1859 the works

of Homer, Herrrck, and Cluld, and by May 22, 1860, he had" his

“oun-volume of poéms ready. for. the prass.. Typichl of Mel-
viile's concern-for his publication; he sent Allan, who' was
to) tEy .to"find a publisher for the maﬁG;qzipc, a memoranduii

“of'a dozen items concerning corditisns of publication. Just
wh\;; this volume t;onsiste,d‘of 1is not known, for Allan failed

to, £ind.a publisher. Some of ‘the poems, such as "The Little

" Good Fellows," "Madcaps,” "Butterfly Ditty,” "A Way-side . e

“The' Cuban pirate,” "Palstaff's Lament over Prince -

'Hal' Becomes Henry V,"."In the Hall of Marbl’es," "Pontodsuce, "

and "Fruit 'and Flower ‘Fainter," may date from this’ anpub-
49

as may the section in Timoléon entitled
w50 E

1ished manuscript,
"Pruit of Travel'Long Ago." At any rate, ‘Elizabeth

o T . 8 - £ it

- " 2
47 Letters, pp. 194-195. J% SRR AR L
48 : L

t.é‘yd;a, 55 4 sn-l.'_ "f £

Howard, p 264.,

50 vincenr., "Introduction, Pp. Viii-ix:




Melville, two of Melville's sisters, the Duyckincks, and

v Charles Scribner all concurred that the poems Melville

attempted to publish in 1860 were excellent; and-the con- N '
; sensus of all, Melville jncluded, coficerning the failure to

find a publisher was that poetry was just not selling at this R
F time. Melville's study of poetry as a ‘cragt had onlj just ’
begun, however. .After failing to_publish his yoLa of poems’
ot 'to obtdin'a govern?ent posifion in 1861, he bought and

studied works of’ Sherley, Spenser, Thompson, Tennyson, Hood,

Moopre, Mangan, Hel.ne, HO K W]ute, Amold,/chu:chilly o

s:owning,  and “Madane de Stael

In ‘keeping with'his belief about shie rature of poetzy, oo

Melville™ Saw ‘the poet - mfluence on socxety as very 1mpor-

g tant, for he believed, according to Ajnes Cannon's study,
& e that the poet has 2 -
< ’ “ - six definable, though mcexrelazea, roles which
may- be arranged 'in the ascending oxder of the:u:
. o social sxgrnlfxcance as follows: (1) as an
i 4 3 entertainer, (2) as the "mouthpiece" through whom
¥ the. emotions of mankind find expression, (3) as

A the ‘interpreter: of .ideas and objects, (4) as the L=
. - seer who broadens the vision of the world, (5) as 3
i g ' the . potential givmr of ‘his' fellowmen; ‘and (6) as
¢ " the ‘mythmaker

Although Melville présents these ideas ‘aboit the “poet -in-

Mardi, most of these roles are fulfxll.ed/tc some extent,

: ‘, in Battle-Pieces and cts of the War. Before we see
bl N ’7‘L ’d
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how Melville fulfills the function of the poet in his war

poetry, however, let us briefly define these roles of the

sgridus poet. * ]
As entertainer, which Melville considered the most

insignificant function, the poet provides a delightful %

pastime. by soothing and amusing his ‘audience, as does Yoomy
in Mardi and Cypriote and Glauccn in Clarel to name a few

At the same ‘time, even as entertalner,

of Melville's poet

_the serious podt's poems are nét those ‘that ‘simply entertain. '

* They also stimuldte the mind. Jdelvill%’ did not mind being

- /
considered an entertalner——he dld not w"sh to be consldered L

“"only" an’ entertalnar.s,z Because of  £he nature of its sub-

ject ‘matter, Battle—?mces» is not e

a3 (8
:ts:.i“ning in one sense

of the word/ On'the other hand, the vol\ ¢ is very enter- / _ ;
taining d one who s}e)e'sé:temine jugt what Melville was/

trying to ac ish with this little volume of poems. J

- ’/
__hsthe outhpiece®® for man, it.is the function of the

f;ﬁ;t to bring out into the opeh the thoughts of man's heart.
Man' may not even be aware of his own thoughts and' fedlinds = . ;
hbout a paréicplar suquct but when' the poet .speaks, he ;

expresses. the (mccnscious feelings of those tu ‘'whom he:

writes. The pobe i fhis function may describe. actual X

L P
*% zetters, b ‘85 = kS w3
53, “Mouthplece" is the term MeLville used £or .one, who -

'expregses:the thoughts ‘and feelinqs of others'in Mar
Chaptex 126. i >




&

"the Cifée flowers; the faded jonquil buried in wormwood -

thoughts in concréte terms. so that man ‘can understand.them.’

thoughts, abstrack ddsss; o vagus Feslingsrman camnot
express. When the reader reads the poet's work, however,
he sees himself in the work.5? 7

A third function of the poet is to serve as the inter-
preter of ideas, actions; and objects for man. Yoomy per-
forms just such a ‘Funstion in Mardi when he is able to
interpret the symbolism of the flovers that Hautia's heralds

present to Taji. In Chapter 70, he inte‘rprets the flag,

leaves, and the.oleapdets. Yoomy conmnues to interpret the o
Flower s‘ynuwiism throughout the novel and thus to broaden
Taji's outlook 5n ‘the situation -in which he found himself.
one learns ‘from Chaptet 137 of Mardi that 1t is the poet s
responsibility, Babbalanja says, not only to see the rose

but to unfold "its petals and disclose.a pearl.” Also in
the chapter "v.mereiﬁ Babbalanja and Yoomy embrace,” . '
Babbalanja, the voice'of philosophy, compares the philosopher

and the poet:

ffer bu} in' seeming; thy airiest
6 the shadows Gf my deepest ponder--

Poets both, we
. conceits_are

S Not a song you sing, but I have thought
its thought. . - '. ‘Poets.are-we, Yoomy, 'in that we
dwell without us; we live in grottoes, palms and

we ride the sea, we ride the sky:'poets are ",
esent (p. 438).

P
It is the.poet's respuns;mncy to -embody, phiTosophical”

n

" 34 cnnon, 'p. 98.




Increasingly, Melville realized that he must ballast his

. ‘philosophical ideas with realistic material -ob]fcts and
natural settings. - Melville hoped that his readers would
: By .

look -beyond the objects and events to the unsegn heanings

that they held. The interpretation of the sighificance of

. |
objects and events in the objective world is cne of the

|

' poet's important functions, for it allows him to sdrve as
man!s liberator. - €5

Al
% |
= closely related to the poet's zole as interpreter is

oet was to

lus function as seer. rM.elVl.lle felt that the |

see all sides, good and evil.- He felt that s
. ‘as Emerson and Wordsworth, ‘saw only ‘the good i 1ife and

were not, therefoxe, true seers, Melville's pobtlc purpose

was much broader: he wanted to see hunan ms);orcune and
Hatizal rapacity while at the same time not om:\nng the
beautiful and the perfect, whether earthly ‘or dlvine,
idealistic or matérial.55 1f the poet is to be a t:ue ‘seer,
he.must see life steadily and ‘see it whole; and once he does; -
he may save man from evii. %

In the last chapter’ of Mardi, Yoomy fulfills’the func-

tion of'm}e poet as potential savior of his “fellow|men. ne"

is ot ab}.e ta ‘save -those who will not llsten to_him. E‘cr

éxample, he pleads with T/a'jl to "commit not the last, last

“Ta3i ¥s'bent on self-destruction’ and will'mot

e poets ,S8uch - 3

i
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allow himself to be saved. The histérian, Mohi, héwever,

who has been a perpetual critic of Yoomy,,allows Yoomy to

save him.' Our final view of Yoomy is a beautiful as well as

fitting one--"and plunging, they struck out for land. Yoomy
buoying Mohi up. . ." (p. 654). It is significant that
Yoomy, the poet, saves Mohi, symbol of history, from annihi-

lation: - The historian can only record-the facts, but the

poet is free not only- to record hiéto{gcal-fac;s but ‘dlso to . iy

uplift man thuough his intérprefatioh of those’ fac}‘s.

That the-poet i

‘mythmaker, is evideBt in Chapter 93 Of .

Mohi ' wishes to.reclferthe history of Tipia far’mﬁuh‘ s

there are few if any facts. - Yoomy feels) and so do Eabbalanjm

and Media, that 41t is the poat s task tc craats and’ to x‘elate

this ‘history. Yoomy ‘tells Mohi, Mardi's historian,’ that_ “we

-poets are the true historians; we embalm. . ." (p. 281).

~ While Yoomy admits that his history is often dewy,“he believes

that his "songs p’erpetuate»many Ehings which you sage scnhes
entirely overlook” (b 280). "By creating & myth, the poet’
embodies many ideas which the puré récorder of }ct{erloaks, %

for "what are vulgarly called fictions are as much x:eal:.t:.es

as the-gross mattock of pididj, the d).gher of trenchea
“things vxs:.hle are but'conceits of ‘the ‘aye: " things magma—
tive concéits of ‘the fancy" (pp. 283-2p4), The poet’as’ myl:h-

m s more coricerned with. the. symbouc overtones of history '

thi i the facts themselve fhe. poet: as mwaker ian o




concerned with the notives underlyinq ‘human behavior and with

'symholzc projections. of a psople"é” ens. hopes, desires, and’

values. sirice the myths which t] 1he poet creates are by natufe

collective and communal, they blnd a natlon tugether in that 3

people s commun psychulqg:.cal and sp;rltual actxvlties. 'rhéy

[

+4PTO ay sense uf of ieel).ng, of action, of .

wholenesg '('hey transcend tlmg and place. S 5 bt ~

2In sac:le'

Melville per-

sces and. Asgegl ts of the

obiigations

forms 'the -functios

s that he be]rleved are th

the sermus poet. Fixst of ali,, as’ mouthp.l.'ece,J'lelvxlle

express what ng hoped would bedone their thoughts.

s vo).ume vas' dedlcated £’ th’ -Union: snld:.exs who' died in. the

war and wh].le Melv:l.lle dllied ).m 1€ w:tth the

North he was, nut mer. ts of the Sc\zth or.'te. her

suf e:ans. In uch” poems as ['The Prenzy in the Wake,




Me‘l‘viil\e “intended to be the mouthpiece of the people seems

to be_indicated &y "The MATEyr.".. This poem,.he writes,

. expresses the passxans of the people, not his own personal P
“views. The note to "The Frenzy in, the Wake" also :md:Lcates
that the ‘ematmns exp:essed chere are purely dramatic, not.

personal (p. 455). . As well as belng mouthp].ece, Mel\vllle

l,__._._—

the poo_r Irlsh—mnerxcans bmke; But in New. York: City< B ae:,ore_', .

AsEcts £ - th
dg.scussed in detaz.h
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property.5’. Melville, however, did mot. choose to record the

actual facts of the riot. He chose to lament u-, and inter-

pret its s).qnj,flcance by wrltlnq that -

All civil chams
And priestly spells which.late held hearts -in awe--
Fear-bound, subjécted to a better sway
Than sway of self; these like a dream dissolve,-
And man rebounds whole aeons back in nature (p. 57).

The only way. to Gombat this uncivilized behavior is’ to /ﬁ

hting in "ste Dracc to fight fotce with force.' This tetum

'to barbara.sm and the: s/ £ force to suppx‘ess it actuauy

e . supports the v1ew cf 1nnate ev11 which. is contradxctcry tc 5 -

the “ epubhc s faith mpuea 7/ Which Holds that man is > T

“naturally gdodl" and it 'also serves’ to”su pox‘t the views of

who dcubt that Amerxcan democracy. w).ll wo:k. 3

The poet is sad and somewhat bxttez because the city, thank—

'ful that. n—.s order has heen restored, does not realize that

fa gnmy slur’ has heen cast on? the natlon. Nor- does’ the

.city. !eallze that it fas contradicted its own philosophy
.that man is naturally go6d arrd thus does nqt need ‘to be
scourged 'rhe rioters, ‘in short, forgot thei: reugion.,

Ie

. their c1v11 laws, and their p}ulosophy and - retumed to an g

. all—-co'mpélling interest in self.  the ‘poet’ concluadl first

t:hat despi- e & prevalent belxef that man 15 naturally good,

hi!s' actwns betray an evil aspect and secunﬂ that thls

* fdoet of e -nature must’ be cont:ouga_ by Lav and’ reugio}x. :

S e ile) q :
o Vi The AR ican \Pageant: A Histo
‘the: Regublu: (Boston. 5 “eatr" *Ccmpany, 19561, P 442‘.‘,
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Another poem Which interprets events instead of merely
repo‘rtil:xg tha.m is,"Battle of Stone River, Tehnessee." Had
Melville been concerned with''the factual details of the. -
battle, he could have readily cbtained them from volume six,
pages 112-174 of The Rebellion Record. - Instead, however,
the poet wishes to-interpet- the battle in the light of both
the past and the future ‘In this poem',,supposedly "a v:.ew -

3 from uxiord cloistets," the 'Amer:u:an Civil War J.E compared o g

with. the English ¢fviliWar of 1471 and more apec fically with. | .

e bafties of Barnet: Heath, April 4. 1471, a\reﬁkésb’uz—j, 3

- May3, 1471.» In stanzas ong:and thre‘e ‘the: poet: stablishes'

. the ‘fact that thls battle, its generals and soldlers, 1ike ¢ :'*

I:he “battles df Barnet Heath .and Tewkesbuzy, will fade into the

nist of imey xn-scanzas»zwo and ‘four, he; establishes otter
comparisons between the two civil. conflicts and asks ‘perti

fa o ¥ inent questions. ‘For example, in stdnza ‘two, he points out - .

P that, as is, usually the case &.in waz both sxﬁes in the Englxsh

: wa: were convxnced that they were rxght and- believed God to

side. Do North and \Soith the ‘sin’, xeta:m ./ Of

be-on thei

torkist and Lancastrain? Melv:Llle\asks. In seanza four, the’

J\lst as the memories -

‘poec is qopce:ned with the Fufure.

d 'ad fade mm obh.v:.on

the’ Pattles, ‘the generals, ‘and t

. o
k Rz i shall Norhh and South -their rage’ deplgxe,
o 7 ‘... And reunited:thrive amain.
i i Tkl 4 ‘Like ‘Yorkist -and Lmz:ajtrlan? (p. 4

Th).s is the desxre of he poet. Hoqu lly. in this case B

S )ustory wlll xepeat 1tse1
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In carrying out his function as interpreter of the

events of the war, Melville becomes. the seer who broadens
the outlook of the people. In one of the most beautiful and
nost effective poems of Battle-Pieces, "Shiloh," the poet as’ -

- seer projects the concept that death destroys all differences.

While they lived, the soldiers of the opposing armies had

'xadically dxfferlnq points of view; but in death they are all

the ‘same. Their hopes no longer rest:in North or Scuth but

THAE: in anythmq in the cyc].e of the seasons, symbohzed “by the

‘skimming swallows A

AR The swallows, Iike the wheeung haglets of "The Haglets

. and_the gulls und floes fof. "The Berg," serve to zemm 1 w}an

that deuth is inevxtable ]ust as are.birth and 1ife: P_?ar 3
cannot des!:roy the cycle of ﬂature xeprasented ‘by these )
swallows.. Melvxlle sets forth thls same View in "Malvern

25 niil " The elms of Malvern Hill x:emember the caznage‘ hat

it took ‘place -on’ theu slopes, but: r_hey are not unduly €o cey:ned

- E th tyig will £il1:
Wag the vorid hdw. it will, . -
. . Leaves must b green in Sprinq P-

heal:.nq procass eHat: wul tak place. ué thus p esents both.

i ¥ the good and’the ‘evil.6 the war

/’smlo - and "Malvern’

xepreaent the a:checypal\m

if of ys(:lpal submexsu)n }




. destructmn. He pleads

deviat:mq Frohi the actual events of’ history, "Lee in the

into cyclical time. Man, Melville believed, achieves a kind
> .
of immortality by .submitting to the cycles of nature, espe-

cially the cycle of the seasons. America can' survive the

horror of the war by doing likewise, Melville implies in

these two poens. ' ' =

Melville as poet also.functions as potential savior of

his fellow men.  Battle-Pieces as.a volume is devoted to’

i‘econciliatioh T£ nothing el

;- the volume convincesfoné”

that Melvx].le hoped to help

ave his nation from complete.

bth the North; Sincévit is.the Sk

“victor; to: exténd its: hand to - the South. _For example,

Capitdl” {s a fervent’ poetic, plea that the North-treat the

soutﬁ with "iagnaninity. " The poet through Lee achaes

‘Shall the great’North go Sylla's way?
Proscribe? prolong the ‘evil .day?

Confirm the curse? infix the hate i %
In Union's name forever Alienate? (pp. 1515 152) P g4

\Much the same v:.ew is axpressed 1n the last poem of the

volume, "B, Meditation. Bven during the war, the solﬁxers at

or: a helpmg ‘hand. B of course,

A, da.rker ‘Side there is; but. doubt
i/ In.Nature's charity hovers there:
4 1f men for néw: agreément yearn,
AR “Then old upbraiding best forbear: .-’
: "The’ South's the sinner!". Well, so let it hes
BUt shall the North sin vorse, md\aﬁ nd . the: .
i, Pharisee? (p% K b




" to e, the most important function uf the poet, and Battle-

J Macm I Company .

i

. 53 W

If the nation is to recover from the war, hate must be. put

asjde. Melville does attempt’ to be the savior' of his nation;

for he is clearly as much the poet of the South as of the

North.38 without doubt Melville regarded himself as the "
"bard of Progress and Humanity" (p. 467). It is indeed
.unfortunate that post: ivil War merxca falled to consider

~hin'as such or to heed )us warmngs. S iz iy, /

Fxnally, as we huve seen, Melville conszdered myt:hmak nq,

P:Leces and AsEects of the: wn oe: have mythic mehcatxons.

Accardug to R..W.:B. Lems, Melvxl].e s mythopoet:.c magina-
tion is what gives +#his” collection ita, raal 1mportance and\

is me aspect of the volume which should cail forth the rost’

adml.zat don. Lewis wl‘ltes 3

= Bat/tle—meces, though - not. entu‘ely overlooked, had
< a most 1indifferent success. Melville's poetic
achievementis of the sort that the: present .
generation; because .of historic- experience-and
critical.fashions; has learned to appreclate~ for
,idt ‘derived from-an imagination alert to. paradox’
and contradiction and to the large mythic :action
.detectable amidst: the jostling immediacies of:life.
‘That.was the imagination summoned to -a-supreme
./creative ‘effortiby. the supreme contradiction of a
Civil War. "It wasnot only war "as such, it -was, -’
fratricidal war, the condltmn of 'a whole~ pecple
doing desperate battle with itself, thatgalvan-
:'ized the. poetic geniGs' of the"man‘foz whom : comz,
munal fraternity was' so.potent in’ideat. Tt was.
fratticxdal war, mox:eover, séen as.a tragl.c drama

58 Rnbert E Spiller e a;.;'eds., Literary 1stor of
the United States: - History, 3rd .ed.., rev. - (New cr [
el e 57
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of deeply traditional quality and of mythic impor-

tance. It was because he so envisioned the war,

and because, in Battle-Pieces, he gave shape anfl

substance to his vision that Melville deserves to .
= be called the Civil¥War poet.5?

For Melville the battles of the Civil War embodied
suggestions of universal truths. He reéalized, and he tried
“to get-his readers to see, - that the war was represeiitative
of ' the. meaning’of exxstem:s;. He heueved that the war had

mythic mpucacions because it was indica‘dve of not just

he, American state of affal.rs but of man.kxnd's as well.

Melvxlle aef:.nﬂ:ely saw the war as- embodying squestwns cf

universalxty. ’L‘he war was

or Melville a symbol of xh\m o
unlvex‘sal chfllcts that Qrment .men. It was a l’l\lcroco

reflectxon of the macrocosmic conflict: \ the. fundamental
ironic dualities of existence: wx;l against necessl;y,

action against idea, youth against age, the changélessniss
of man's -héart against the concept of moral prbgress; the

bad :doer” against the good deed, the bad resuTt against the >
o
Me].v:‘L}le also saw Bmerlca as an: emboﬂlment of the myth

of regeneration or redemptlon ana initiations Conitng.at, the-

end 6f the first section of, Battle-

{eces, "America® sets.’

forth Melvllle & hopes f}u‘ h: natlon. - The 'pcet‘;econnta “£he

- 59

-89, Fobert pemn Warren, "Melville, the Pcet," The: enzon
Review, 8-(1946), 214, N .

591 Y. B..Tew a.., "Inbroductxon," Herman ‘1vi.1ie»_
(New York_DEI“lTﬁBITahlhg €o.,; Inci; 1962),7P. 25 .
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beauty, virility, and prosperity of tfie Great Mother, America,
s R s
before the war. In a sense, Melville, like many of -his con-
temporaries, saw pre-war America as the "Return to Paradise,”
and this poem alludes tothis motif. Durijnq‘ the war, Mother
America is speechless, Ypale at the fury of her brood." (As
she lies in a death-like sleep, she realizes that evil i a-
part of man’s existence; for . :
Gyt dnrEhAE sl‘eélk’ [sic] contor- - .
tion showed - R
“The terror.of the vision there--
A ‘silent vision unavowed,: S

‘Revealing-earth's Ec\mdatxon,bare,
And.Gorgon in her hidden place.

: . e It'was a thing of fear to: see ik
[ " So”foul‘a dream upon so'fair a face; s
: - : And the dreaner lylng in that starzy o

_shroud’ (p.” 106).., :

o ) Only an mtemal _tragedy can bting catharsis. to Americd; and
from tms suffermq Melville hop’es will come a natlon tr:l.um—

o * . phant in power, “knovledge, and maturity. In the wak, Amerlq/a

nndergces an excruciating ordeal in passing Erom ignorance ’,

% and Limalturity ‘to su}xal and spu:.tual adulthood. ~ In Pilr)

Melviile had’ obserwied that in America "death itself becor

L "txansmntea ,into Tife" (p. s). This, he trusts, will besthe

i o\xtcome s the Civil War,* The ‘myth of rebirth and 1n1txat10n f B

is also seen-in ‘the livee of those yaung s61diers who'die Gy

enllghtened by +the vollied glaze" (p. ll) or. who Live: to ~

never forget that "r_he shark /. Glides mute Ehrough the phos-

phorus sea” (p: 115); " for " (What Llike a bullet can under

Ceetvel)¥ (By AL). i FoT T el iy
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Melville also creates a goddess-in the Great Hothe!:
figure.’? She is more then a personification of a nation.
She is the Archetypal Woman, who represents both The Great
Nother and,Théd/Teruible Nother. She is, like the Triple

@

Goddess of "The Haglets," creator, destroyer, and preserver.

She is éreéator not only of the sons Bf the North apd of the
south,, but s e 'is also Greator of the war and, therefore,

destroyer,’ for’ ghe has passed on to her children the seeds
of‘darkness that make thém wage'war; .At the same trme she

15" also pfésezvex. © She has passed on to:her. children not

onlymhs propensity for evil/but.also for good." -Just as she

is Capable 'of seeing that tle urivéree’ has adual natufe, so o

are her children. They, too, will learn to accept both sides

~ 5 p
" of life with "no trace of pagsion or of .strife" (p. 107).

Some of the archetypal or (ufiverse symbols" that appear in

ieces, -in additiof to the archetypal voman, are _- e

[ : _Battl

common’ ones such as watez, ‘the.colors black and green,.the

3 c1rcle, the wxnd, and the stom

By the 1860'3 Melvllle reah.zed that -he' could create

[y i 3 "

myth f:om h).story as well as fr/m other ‘sources’.

P : The most “strikifg example of Melville's mythopoejuc
‘use ‘of. history.is his mythic:.zxng the qreatest

. .event of his times; the Cfvil War. . .
" psychological level the:scenes.and-events of the
rebellion filtered through Melville's imaginationy”.

and there)ecam fihers for hxs deepest thnuqhts,

. Maifin Leonak Pops, The ‘Melville chegfg (Kent"
Kent state University. Press,'1970); pp. 189-190;

el Gl i
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thoughts which he had earlier expressed chiefly
through allysions to the Fall of Man and the
rebeumn of satan. ...

_Once Melville had mythicized the war it hecame tragedy,

"one that exhibited the classical psychological effects of

tragedy."ﬁz Thus he could write in the "Supplement":
i “Let us pray that the great mséonc tragedy

b of our time may not havé been enaeted without

. i in‘sefuc:ing our whole beloved country through ¢ . -

i P terror and'pity; and may fulfillment’ verify din .
T . 2 ‘the end those’ expectations which.kindle. the o
bards of Prcgress and Humann:y (p 467), 3 v

Melville "could have weitten his ‘histofy of the war £rom

the ‘evenits of the war. K8 ve will 'see later, there ars
inditations, that he was tempted to'do so. In the final
-analysis, however, Melville approached the war as he felta’
‘true poet should, He attempted to present the truth” about
L the war and, therefo{:e,'influence the ;cc‘iety of ‘his day.
Although he hoped that the var had provided :a catharsis for

o Amar/:l.ca, he was not sure that it Had. He, therefore,

N attempted with BattIe-pieces to insure catharsis By present—

ing not only ne ‘side of the war of by smply recoxdmg the

events of the’ war, but by andeavotmg to présent the war -

‘objectively, withall its metaphysmal signi ;eance.- e

] : §2 eex/ixd M.~Sweéney; Melville's, Use Gf Classical
s’ " R & hclggx n Melville stua.Ies in-American Culture, ed:’
o T ' Robert Brainard- Pearsall, V (mstardam RodopI N,

1975), 143, : -

63 suceney, p. '143, N

“a very partlsan polnt o view. He could 'have merely recorded ..
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Melville did not write Battle-Pieces and Aspects 22 the
War in verse form simply because he was so dejected over the

poor reception of his prose that he could no longer function

as a prose writef§ He was dejected and his health was not
¥ good between 1855 and 1866, but records indicate that he
< could have written if hé'had wanted to do’ so. The case is-

‘more: complex than .the” former ‘details would indicate. Mel- -

. ville's i1l heslth was . sporadic”during this time, and his
Ed Lo 2
dejection resulted. £

Tt family by w

wEite. " He; thersfore;

determined "t

abandon w‘ri;i g .as a cajeer. Once he had made

O thi iis decision, he: was Eree write in a form which he knew
would not supBort him fmamuauy but whlch he' believed to )
be the best mode for his mythopcec.).c imdginapion. That he

( was ‘at heart a poet was Melville's conviction lomg before he - /

s # ‘wrote Battl Pieces. Thi is indlcated, “not. only by

juvenilia which may be conjectured to be his on the basis of

iy _ internal ev;gen/e, but ‘more specxflcally -and pm{nly by
S &

‘his: definition.of postry and by, yeu conce],vsd ideas -

about. how the: poet’ should relate to his society.. When Hel—

ville wrote Ba;&— ieces 'and Aspects of the Wak, thexefore,
iReheo
= 8 * “he wmte/ it nox-. as ‘an attempt to make money: though he Tt

* with ‘an mpoxtant_ messaqe. ' Thirty yeats_ isa 1ong time ‘tc g
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me to a medium that onelcomes to out of nedessify instead '

= ’
] of love. In.reality, there is little reason to believe that

Melville did so. : A
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CHAPTER IIL

‘ " 1HE DISCLOSURE OF THE COMPOSITION PROCESS

Oex'se in a‘arnest around 1857 and why he wrote the war volume

in Poetxy, but xt 15 alsc s;gnxficant because it sepves tn -

gam real meaning. . @) thsory also accounts fux: the order. -

m wh;eh Melviile sppdara to have written the variovs. battle-

pieces. and, 1 oze, it ributes to’ the! Lnureasing

: complex:.ty of tha vul\me.

“often thosq pieces wh:.ch have ch‘



f ‘Havt.home and' His Mosses,”.was writing li.ke a man. That

P i€ing was to be‘ preferred ‘to "smooth, pleasing” writing
& N\ - % o g
p. 48), even 1f Bt were-"crabbed and ugly”..(p. 49).  The

" original writer is\the on'e' "the smell of your beeches: and :

P oo 15 tponsh N - yous o broad praiz ies are in his

© Jsoul; ‘and"if you travel avay inland”into his deep and noble,

nature, Ybu wul hear the far roar of. his thara' (p. 49).

i Even “ttiough Me].ville de:1ved ‘many. of the battle-pieces from

sources available to hm, whei ‘the’ vulume is crabbed and

ugly, when At reeks of mani's il nature and of death, when

At encompasses the Civi1’ wamof Loth heaven aid. earth, it 1;

.i.n\!eed crig!.na].. No* or_her C 1 Har poet. can clax.m sp lﬂch.

Just when relviue decuied to- conpoaa ‘A volume of verses.

-l commemorating the-Civil var is His. gxeat-"

nception does indicate %)

m the events oi the war from ts
that he ,vas eont—platmg a book of verse on the war” all

2 °
along. Helville was not. isolated f:on f.he war..2 »nex,ﬂ:ex did

s ? érman Malv.ule, "Hawthome and’ Hia Mosuen, in Herman
vt L. ue‘lvuie, ed. R. W. B. Lewis (New York: 'Dell Publishing . = |

Company, 1962), p. 49. All future xefarencea to this source.
L owill he cited in the eext. ) -

ST 2 bavia Hibler, "Dra ags" s ke Wacesr “Melvil
e T A and Whitman on the .CiviT War," The- Personallist, 50 (1969),..
v R4 d31s Vil & e :




of the,war.? ‘In the first place, he joined the Pittsfield
!“lilitia in 1861 and attended drills -there until he moved:to

New York in 1863’ ‘A‘ccdraing to Thé Melville Log, ‘early in

the way ‘he went w:Lth his scn Stanw: ix to see soldiers -drill

:m Pittsfield;-and a short tm\e lm:er, wn:h Evert Duyckmck. 3

° he vlewed the body of Captaln ‘James H. Ward, Who had been

)ulled by a'secessionist's shot.? :

About thl.s t).me, Julyv 18 1, Melv'lle x.s bel:l. ved to

the Brooklyn Navy Yard. .'His tj;mtln\llng 1nterest in the 2

Vwar,is ‘aldo ‘evidenced hy the act -that on’

_1y 12, 1861,

Do you want o8 hear ahout the vlnr?-\-'l‘he wax qoes
: brayely- on.. ~McClellan: is. now.w: in'fifteen
- miles of- -the rebel capitalj Richmond. .- New .
orleans’ is faken &c. .&c.. &c. . You will. see'all
3 0 5. - But when

p; i
coming, who, knows. We beat the rascalsin. |

Ki‘rl\ball, "’.L‘he, Melvl.lie of Battle-Piecea
The Midwest Quarterly,. 10 (1969;, 3087

3 yilltan 7.
Kindred Sp;rit,

4 Jay eyda, The Melyille Log: " A Documentarz ‘pife of
Hekman Melville 1819-1891 (New York:  Harcourt,.Brace and

. Company; 1§51i IT, 64%.  All future, Feferences to- th.\s

urce will use (:he sh;pn.ened fgrm I.eyda, the. volume, and




almost every feikld [sic], & take all
sc., but they dont [sic] cry "Enough! ocks
like a iong lane, with the turning quite out of
sight.--Guert has recently been apgoxnted to- the
command of a fine new slcop of war. *I am B
rejoiced ‘to hear “it. i

In February, 1863, Melville visited Lieutenant Henry

. . Bl B
Gansevoort at Fort Hamilton.? On August 22, 1863, he

attended a. parade hcnoring the return of the-Pittsfield -

regmnen(:,8 and i{ Decembex contrihuted 3 autograph letl:er .

Xl be sold at a "san;tary Fa1r" as‘a ll\eans of xalsl.ng fiinds’

. the var. fu‘sthand. Allan wrn:es to F.xchard La?nus

for the unicn armiea.9 By . the spring of 1354,

. app'ears that it is-difficult to get'a pass:-. .
It hast occurred: to me that perhaps: you-might ~

vGT

ery anxious. tq ‘o *to the front, but it

“address. a ‘line to Secretary Stanton’ ‘introducing

i Herman .&:stating his wish,.as a literary man he = -/
‘.. might be’ fayored.. As ‘such men\should -have ¢

oppoztunxtxes t0 see that they may descnbe.m

Detters SF Hérman Mel

accordrng to .

lle, ed. Merrell R. Davis:.
and Wil l u. Gilman (New Haven: Yale University Press,
X eferences: o this source’ will




After this visit to Lieutenant Colonel Henry Sanford

Gansevoort, his first cousin; at Vienna, Virginia, Melville

11

" admits that he is patriotic, "enthusiastically so%; ' and

his, final paragraph in.a letter to Gansevoort aftef his
- return from the fkofit-attests to His enthusiasm: .

And now, Col, Gansevoort of\the ‘13th N Y. Cavalry,
conceive me to be standing some paces from you, .
in an erect attitude'and with'manly bearing,
giving you the military salute, Farewell. 'May
two small but:Ghoice-constellations of stars
alight on your. shoulders. . May:your sword bé a
.~ +lesson to the despicable foe;.& your name.'in after
ages be used: by Southern matrons. to frighten their . &
children by. .And after death .(which'God long’ ", ".
., avert, & bring about after. great battles, quietly, ..
Tin a comfortable bed, with'Wife & children around)
may .that samename be. transferred-to heaven-- ..
. bestowed ‘upon gome new planet or cluster of staxs
of %the first magnitude : Farewell, ny hero. ... .12

“¥hile informaion ‘concerning Melville $

tigr duxing

-enotigh to: indicate that he. was

‘not: so “out of joint withthe timés?, that he ."could not

W13

“the' war is scanty, thete

comtt: himself £0.anything: HS showed interest in the j

war, bol:h as’a puvate citizen and*as a wnter. 'His Actions

< dn :Lcate that he related to his times and that he was able:

o b€ hxmself to the wax.
e L Letters;p. 226,

A Ll 1? Henmg Gohen, ed.,
Herman Melvilleé~:(New York: : Fasl e
. 13 On’ lglcnhen s "Inttod\xctlon \nnd Notes' are - use’d’ 2
but. will be''s in’ the t A




In the "Preface" to Battle-Pieces, Melville wrote. that

in an impulse imparted by [the fall of Rictmond,"'* which
occurred on April‘3, 1865. 'cljaarle‘s Hemstreet wrote in his
“Literary New York, published in 1903, that.he talked dith !
Melville ‘at the home of. m\me and Phoebe ‘Cary while Melville

‘was writing Battl Pleces. ‘Thig, meeting took, place: in \
15

" pecember. of ; 1565. At tl"e sahe time, n seems rather cleap

that Melva.lle planned to write 'the volmne for a lonq—wmle

. before e - hegan actual cmLpositmn, Despite Melville's 5

i
*. disclaimer, we know for ajcertainty that

the Dead at Frederxcksbux‘uh" was-wrltten.before March 22,_ ‘
16

2 Y \1864, and that "ihe Frenzy in the Wakée" was_ composed by, *:

- ‘mid-February of 1865, . for. Helville sdys. in the mote"to thns
s i

poem that it:was written 3"wh1.1e yet the reports were com:mg

¥ (pi- 455 )

* whs, written

North of ‘Sherman's ard ad from

[0 it “Howara believes

WEitten SDOn after December 20, 1551. Howard, in fact,

3 sty

i o WP 14 ‘Herman Mellville, Battle-pieces gects of/the

ST Gt WS:, in' |Collected.Poems of Herman Melune, ed, Howard P.

! Ving




events. . He bases his'belief on what he considers-to-bé the
distinct tone of' ).lnmedlacy in these 1yr1cs.17 It is true
" that these poems pussess a greater degree of imiediacy than -
'scme of ‘the others, such as "The" Armies of the Wilderness.!

On the other hand, they seem to have no greater immediacy

than "The Pcztent,“ "Mi.sgivinqs," or "The ﬁouse--rop;" A more

- composxtion of the iwar poens e, ‘ i

‘om’ February, 1566 to. auly 1866,

he fullwing 'five

New MOI'; ! agaz £
. -‘Maxéh to ‘the sea,". "The Cumberlahd,“ "Ph111p,

poems were publfshed in Ha:ger’ The‘:

Chat(:annoga

“last one appeared. ;,n the -July issue . L~

and "Gettysburg. "15 8

of HurEer‘s Ne Dnthl Maganne, land by July 20 1366,

A - A
i Melvllle had compl ted Battle—l’xeces. It was puhli.shed 1ess~ 2

‘th;n & month later. While one carmot>be detifiite about “the

* t:une/Meiville began Battle-pied i xt aeems, c ', to what v &

he wrote ‘in - the "

Cin the war, wrote a. half—dozen or. .80 poems duung the course

rof the canflict but heqan writinq in- eatnes\t afterfnpril, Cooy

FadX g :
X Leon Howird,,ﬂerman lville:
i Undv rsity of ‘california Préss,: 19517 ER

A ongtaghx (Berk 1

1B Leyda, 11, 677-680. -
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If Melville composed Battle-Pieces ahd Aspects of the.

Wur in his orﬂmary fashmn, ahd’ there 15 no way of knowing,
he prabably wrote the simpler narrative poefis, such:as
"Ball's BLuff" and "Runn1ng the Batteries,” before such
cumplex pieces as "The poztem-.," “stglvlngs," "Shiloh," or

"Malvern Hilll" Tt also seems -likely that: the .pieces whxch

emphas:.ze the Southern cause and plead. for mercy Eor tha
"Squth weré written s_mwhat ‘later than those which laud the

Northern\cause. At any rate,- this isin keeping with Mel- "

vxlle s former methoﬂ of wnt:.ng. As is ‘well-knogn, Mardl,;

Ky and Pierre all began as simple narratives tha*
later cook on the metaphyaxcal complicaunns ‘for’ which they

are ‘known tpday

Yl is ot ugreasopahle to belieye that

Battle-Pieces was compose}l"in the same manner, . Melville, no

dmlbt, began the Volu.me as a; tnbuee'"to the memory. of, “the
_THREE HUNDRED THQUSAND who ;Ln thg war foz the ma).m:enance of

the Union~ fell devotedly under the flag of their iather

(p.: 446), but’ gs wusaften the case, 1t soon became a much

. ,nvsre complicated venture than he_" had” onginally thought it



\

6

19

to the past. ‘This\could very.well explain why Melville
underscored, bracketed,. and checked 'Madame de séaél's state-
ment that "the present moment has. no umpiration for the
poet) he must place hmself\at a dxstance from the age in’
which he iivés, in order alther\igcv]vudqe or: to asecive HE
well. .. .*2% of course, in all\fairriess to Nadame de

Stabl, this passage-is referting co‘zi present-as being an-

. unfit sub]ect for poetry, Melvllle does subscnbe t0 this
: ’theory but only in the sens¢ that he belieﬁs a pexson

- sho\lld be somewhat removed in tlme Erom an avent befox‘e he i

attempts to recard it. ’L‘hw ccncept manlfests itself time

g after tm\e in the Melvxlle canon, ° Cons:.der, for example,

. this stacement in’ Y D3 Ck hy Helvxlle S must falncus
authox—natrator* i

Though' T cannot tell’ why it was exabtly that those\
_stage manaqera, the Fates, put me.down-for this s
shabby' part of a whaling voyage, when :others were
set_down- for magnificeht;parts in high tragedies, .
and ‘short-and easy parts.in genteél comedie, and
<jolly parts’in farces--though I’ cannot tell Vihy. -

| -this was exactly; 'yetinow that I recall all: the
clrcumstances, I think I.can see a-little intg the’

. springs’and motives which being cunninqu pre=

e B, sented to me under various-disguises mduced me

set about performing the par{: Imd. wri- w2l

L1 Bdgar AT Dryden; Melvilie's Thematfcs ‘of Form: ‘ghe |

A
. Art g Telllnz the. Truth | Baltmcze. The. Johrs ankms Press, - iy
v 1968 p L :

Marg ‘al_ia}

1% 0 Walker Gowan, "Helville,'
1966, XI, sz.v :

Diss. Harvard

2L yerman . Melv
C. Booth -(New YDIK-

Le, - Moby'‘Dick Dick ‘of .The Whale, ed.- ayne "
‘Holt, Rinehart an&_mston, 1957)

. PP: 1 future :eferences to this voJ}me will be iR
- cited in the text. . b o




The Ishmael who is a whaler on the Pequod is not the same
Ishmael who tells the story of Ahab and-the great whale. As
he looks back, Ishmael gomes to realize the universal signif-

icance of the events that occurred aboard the Peguod.

Like Ishmael, the 2 aby White-Jacket, the”

» Also see a litcle into the springs and motives of truth whef

hwe; ‘in "Bartleby," and Cereiio, .anong’ numerous others, { :

o o - they 1668 back on'.their experiem:es. They @o_not alvays see”

nll an& e noc' alway! the happiex for what they do. se

they are” only able to' uozc out: thex; expax)ancea as they 1cok —7‘
/" back on them.  Two of ue).v.ule s ‘best: later creations, John -

" Marr and’ Bridégroom Digk, bo Took- Back; tenembniing ST

frients - ‘and’ old experiences. In fact, Melville's last work
is a looking back. The narrator of Billy pudd looks back' to
a.time before stéamships €ud-tells his story of Billys ,_
'c1aqgazt, 'and Captain e R i Vi 8
S

l:onvezsely, there is Pierre. . The mxxuwr ‘of dus stozy

tells us. that ngrre fails as an author becn-e he "imma-

. cu'ely attenpts a mature work:n22’

He attempts to.create a

&2 " 'bopk out of his expatiences wtu.le he is “yet entanqled in them

a w)u];e he is yet umble te see them as a whole. ‘The

; n;:rratm: ‘hotes that "only by Judicious deqtees, appol-’nted i

.22 Harman Mal.vuls, Piene or, The ' iguitxea, ed. "
A. Mur:ny (New ‘Yorkx _Henc Hendr cks House, Inc., 1962)'




fact, but in one of the stages of the transition".

an overtqpping view [of his experiences].

(p. 335).

Pierre, the harrator goes on to inform us, because he has
begun "to see through the first superficiality of the

world . .'..fondly weens he has come/ to the unlayered sub- .
stance” (p. 335).~ Pierre fails as an author bechuse while '
he "was thinking-that he was entirely transplanfed into a
new and wonderful element of Beauty and Powér, he was,.in

(p., 333)..

In:short, 'then, it .ls feasible that Melville wrot} the.

bulk.of -the battle—pleues after the war ended 5 ‘he

e

H

beueved, and incorporated this theory 1410:0 h

flction and

poetry alike, that. looking back or and/sortxng nm: one's

- ‘experiences nake theh meaningful.. Lodking back on the' war

enabled Melville to' see it rot only as a national conflict

but as emblematic of man"_s universal conflict. mi:ing ‘the:
war itself, Melville.was GatghE up in che'excitemer??c'af war.
As the war dragged on, ‘hovever, he :became moreand moré-

convxnced that a ‘war fox rlght—-whlch he fully belleved the

Civil war was--was as: deadly as a war for wrcnq and’ hat it
was caused no lLess ‘than the . war for wronq by the forces of
[ evil: in the universei- .~ e

As was alwéys true with Malvin!, his creative imagina—

tion wox‘ked best when it was .Etimulated by the concrete, “the

Capecific.” ‘1t is; therefore, not ‘surprising that. several BE
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the poems in Battle-Pieces and’Aspects of the War result
* from Melville's war-related experiences, a vigit to an aft
exhibition to view war paintings and the reaqu of The
Rebellion Record, as well as periodical and newspaper
accounts of the war.23 For example, "The Scout toward
Aldie" results airec'cly from fifsthand war.experience. Tn

April, 1864, Melville spent two .aays'sc'ou:ing £6r Mosby,: the

subject ‘o: »The iScout toward Ald).e, thh the Thirteenth New

York Cavalry near Vienna, 'y rginia. while' Mosby vas i g

captured, several rebel gue:rulas were. Mélville qained

.,genezal impressions, heara stones, and’met soldiers that’ he

latex wrote about 1n»ﬂus poe:

ueluue posslhly leamed -

additional detaxls -about Mosby from l:u.s cousi

olonel Henry. -
24 Y

Gansevaort, who scouted for Mosby on several occasions.

The main ideas for the poem, howevet, cama from Melvil_le s

personal ‘experience at.tlie front. Tk i

At least two other poems in Batt:

iaces were, 'wri.tten

‘as a result' of Melyille's petsonal 'ccm:act with, solaiers

“"The College Colonel" was written after Melvule atte nded &
cale‘Bration for the !-‘orty-uint‘h mssachusec:s Réghwant and e

Cits young colonel; William Fren/cis Bam:lett, at: the home ot

T R. Morew.ood, Esq
g 23"Gan Vogel, ‘nhelviliets Shorte nshea.poe‘cry ¥
“A’ Critical Stud; Lyrics in Mardi £ Battle-Pieces;
‘gohn’ Marr,and Diss. New York University 1969,
P.. .72+
240

inP: txzfxeld. Melville ‘was gzeatly




moved by this young Harvard student, who not only was
wounded three other times but who also lost a leg during

the war.?5 “The Released Rebel Prisoner" was written as.a

consequence of Melville's seeing released war prisoners in
| NewYork, where he was Living in June,1865. He wrote that ,

For a month or two after the completion of '
peace, some thousands of released captives ,

from the military prisons of the North, -

‘natives of ‘all parts of the South, passed Iy
< through the city of New York, sometimes - . =
-waiting farther ‘transportation. for days, =« " -

+ o+ Guting which interval they wandered penfi

Melv. 'lle ‘s\uisit to the Nationa‘l ﬁcademy of Design

sometime aﬂ:er Apzil 3, 1565, insp1ted at least two, and

bly three. of the hattle—pleces‘v Here Melville saw

¢ many civil War paintings of "ca\rauy charqes, fotaglnq

’partles, soldiers depattlnq fot ‘the" front, drumlner bqu,

dealized s1,we women .

. by: an

25, Leyda.» 1T, G63!

el 26 Cohen,

" rnuoducéiéh,,



" Melville yas attracted to Gifford's painting because its
style was reminiscent ‘of the Dutch school of palnh/ ing, w}uch
he especially likeds ‘and he' liked Vedder's-painting because
< eeits symbolic and abstract qaliEiEe. 2 7 ' wA canticle” .
may have:been the result of Mel“iile's' seeing "Sumis;ma‘t i
_Miagara® 'wmch ‘he saw at “the, same time, that. he saw the' other
Ewos paintlngs on thé other hand, it may ha e been mspired

bich was painhed by Frederick
fnena of Melville At any :ate.

+ 27 Howard 2. Vincent;ed. r!noge's,,' colyecte:
Heman\ Melville' (Chicqqa .Pac¢kard. and
p..i?ﬁq—xs i




(p. 463) He probably thuught of me volume as ‘a type of . ;

ia Campaig'n, May‘/?-zo 11 . wan— mioys~ £5t cap-

son~'s Former' c mmami, t:hej "smneua




S PR that dlscuss:.on. Hawtho];ne

christ—hke saint) for he wrices that "I shall not pretencf

to be an admuer oi old John Btown, any further than sympathy
..33 .

with Whlttler svexceilent ballad about: Jhin may 4

‘By the same 'token; though Brcwx\ s hanqing» in “"The: ‘i’ortent?" 2§ el
T . - is ass:.gned certam chaxacterlstles smular to Chnst s .

- L icrucifixion, they are,in the flnal ahalysisy only super- -,

f1c1al. Not unlike Hawthorne, Me1v111e d:.d not see-'Brown.as )

‘2, type ‘of christ. ‘Though "chiefly Ahcut Wai Ma;#ers"‘ may

have. Lnfluenced "The Poztent," £he suyrce of thls poem i's

probably "How 01d Brown Took Harper s Ferxy by Eamund

th1s ].ong ballad lch Bug-

) And: 01d Brown, oy - LR
. £ . | Osawatomi Brown;- ase S

. ; w R Received three ‘bayonet stabs, and a cut ¢
) n his brave old’crowm.3 2

Ut Melville wrr’tas:

. i 3 Wathihisl Hawthorne, Tales) Sketchs, and’ Other -
! with a biographical:sketch by. George Parsons, Lath.:op(
xpt. St. Clair Shores: Scifolarly Press, n. ac; viz,

34 The Poems (Boston: Houqhton Ma.fflm cnn\pany, 1905), »("




¥ <. ~View of ‘the Monitor's Fight," "In the Turrét," "The Cumhér—

_land,".and "The Temeraire. Thére are several views which

Melvxlle appears \:o have taken from Hawthorne. E'irrst, they a -
thh,' ~Hawthc:ne and Helvllle, stress that the advent of the . | A 5

Mum.tdr ended the era of wocden sh).ps. Bol‘.h feel that war
-is a' young man's ‘gane, and both. think that war strips afﬁ

! the mask c?f clv).l:.zatxon and reveals man's ‘real barbarism.

* Flnally, certain detaxls in "The Cumbexland" and YThe Turret!

are probably taken from Hawthorne s artlcle. Fo:‘exari\ple,

" Melville's lines in "Ihe Cumbetland" concernmg the smp s
B e flag being visible above the’ water after'it wad synk may
A " I;ave come- from Hawthorne. In addlfth, Melvizlle s imagé of

. CI s -erden sealed in, a dxving hell is close to Hnwtho:ne s state-

"+ ment thau men -"bezmetxc_ally" seal tnanse_lves in the ironclad
1T and’go’ below. 3z A1t’ho(zg-h there 15 no proof that Melviile
. used "cmefly About War, Matters" and. though the tone of his
o ,pbems and Hawtk{orne s article is distinctly mfferent, e

. ‘MelVJ.lle s, known, se of other .journalistic reports of the 3

s J.ove for

awthorne, suggests that he dida

o war, §5 well as

“ Tt udk l(am—.ho:ne s artxcle as. the lgogrice for the battle-piecés

i i nnmed above.. A \ Pre i

BJ Levy Hawthcz'ne v Melvllle and the
teraturs, 37 (1965), 33- 0.7 ¢




-But; Virginians, don't do/it!:for I téll —
you' that the' flagon, -
' ’Flllei with blood of 0ld Brown's offsprmg. ge
? “ . - Was. pouyed by Southern hands} ° s :

: [ And-.each drop ‘from 0ld Brown's llfe-vel.ns,
¥ .- 1like the red gore of the dragon, . ',
May spring up-a vengeful Fury, hissing

th:ough your slave-worn. lands' N
d 01d Brown. ; .

¥ Osawatomie Brown, «g
-+’ ‘May trouble 'you more  than. evex‘, whien you!ve
; NaiTed his coffin'down!3””

Pl

Ak Hidden in the cap
Wy ~Is theanguish mnone can. dravh
. So your- future’, ve:Lls 1ts face, -
Shenandoah!
But the, streaming" beazd is shown
(Weird John Brown), Ao
, The ‘meteor of the war:(p: 3) s

: Melville. ma.y well ‘have got his| uAspu:atlen for hisas

£ st:edman, hut his attitude toward the, aubject 1gusurely not.

i B
a).de—de-cqmp. p Melvl.lle's "Harch to the Sea" is reminisce:

g 'ofbm.qho,ls work' in’ sevgrgl ways. 1=1:st cf all, the t 1

‘none’ other than "The Marc? to




H

- ) § 78

b : . P
1970 "7 the dea," which Melville used as the title of one of his own '
Col poems. , The mood of Nichols' Took i alsé reflected in:
P . Mélvilles ‘poem: for'both »presenc Shemmaz's trek from Reme ]
) Georgia, to Rale).gh, North Carolx.na, as'a qreat party. /

Also, Melvxlle 5 reierences to the battles of Kennesaw and

- Allatoona probably come f,rom The tory:of of the Gteat March,

"as do his refa‘rences to cha

ed Atlanta, the' pines of South

Carolina; and the great « atherinq ‘of livestock that occirred -

as the troops moved thzough the South. inally, Ehe best

s o

w evxdence, apart from the title, thaf Melv:l.lle used N).Chols'

account for his poem is -his reference tc- the*flqhtinq cocks

j.n stanza five of "The Maxch to ‘the sea

36 Melville write

. A % The cocks* érowed fx‘om the’ cannon
i (Pets named’ from Grant and ‘Lee))
Plumed fighters and campaigners PR
R In that’ march(ing to? the sea; (p. 86) &

The Nichols' reference o the cocks! is as fqlluwa~

oD - The favonte pet. pf the camp, howevex:, is. the hero
"+ .o <7, .of the barnyard. There is not a regiment or a .-
: company, not ‘a teamster nor a negro at head-quartex‘s,
e nor an orderly, but has a "rooster" of one kind or
PR another.. When the_ column is moving, these haughty
.game-cocks’ are seen founted upon the breech of.a i
cannon, tied to.the pack-saddle .f .a mule, among
pots ‘and pans, or carried lovingly in the arms of
(] -'a mounted orderly; -crowing with all his might from
the interior.'6f a wagon, or.making the woods: re-echo
with his triumphant notes .as. he n.des perched upon )‘ 2
the 'knapsack of a soldier. ’l‘hese cocksvrepresent it

7 36 prank 1. -Day,: VMelvillé and Shermar March cojcne
o .~ §ea;" American Noted and Queries; 1 (1964), 134=136. .




e’beéy known breel, Polish and Spanish, Dorkings,

boast. of noble lineage:.  They must all fight, %
however, or be killled and eaten. Hardly has the
i p before these feathery. combats

victorious are hon}
Sherman," "Johnny
and bepecked -victi:
appellations, _such|
or "Bob Lee."

ogan
is saluted with derisive

come from Nlchols' story. stanzas six and seven read:

The' foragers through calm lands
" Swept in tempest gay,

And they breathed the:air of balm—lands
Where rolled savannas lay,

and they helped themselves. from £ari-14Hds-~
As who should say them nay?

~The-regiments uptoarious '
Laughed im Plenty's glee;

The grain of endless. acres | :
Was threshed (as-in the East)
By the trampling of the Takers,
“Strong march of man and" beast;
R The flails of those earth-shakers
Left a famine where they ceased:
. The arsenals were yielded; - ' -
The Sword (that was to .be),
Arrested in the .forging,
Rued -that maxching" to the ‘sea (p. 86) .

as. "Jeff. Davis," "Beauregard,™

Th:oughout his story, Nl.chols wr:.tes at 1en9th ‘about, the

well-fed Union soldiers. Perhaps, hovever, the: Fifth

chapter entitled ":Foragiﬂg, pz‘ovided Mslv_l.lle with

PR:

- 37 gne 'story. of the Great March-from the piady o
- Btaff Officer (New York:
—7 =77,

of
“Harper and Brothers, Pub.,_l

, The details” Of the| remaining three stanzas also clearly

9

E"
865),



.1mrpirat!.on forthese two stanzas.’ Here Nichols tells how

."duz:kens, t:uxkeys, eese, dud(u,,piql, ‘o, sheep; calves; -
nicely dréssed hams,\buckets £ull of honey, and pots Of fresh
white. lara" are ‘taken hy the divisichs, in’ addition to copl

and foddez. 3 . » "

. As ‘the wigon- pass -along ‘ they :ar:

Adnltted].y this’ is qnin and fodder t-.aken g barts to the
xoadsxde, but ;t is.a type of reapi.ng and may hve sngqaated e

38 AL :
Noteyorthy heze nlsc 15 r_he retennce to the gathexinq

posaibly f_he scuxce bf lines 1—-4 of atanza ‘seven.

i are not allowed: to
“halt but the grain:or fodder is stuffed into the: i
front and rear of the vehicles as they pass, the= |

~ unhandy operation affording much amusement to the -~
soldiers, and not:unfrequently giving tI a poor “_ ]
excuse for swearing as well as laughing.?” 3

f

" For. bahind th‘&y 16 vai‘ﬁnq,
.# A terror and.a ban, .
And blazing cinders- sailing, |
- and houseless households wan,’
wi.,da zones of. counties paling
5 And- ‘towns whgre manhc- ran;




g 3 7% N s

ot Nichols also re!ers to both zevenge and msanity in the

ollowing paraq:uph' o

B d : TherefWere fires; hcvweve§ wmch must have beeg
! started ause. .
‘. The source of thesp is ascribed to the detire N -
for revenge from ‘some two hundred of our ux, e S g
‘prisoners, who had escapéd -from the cars as they
vere'being conveyed from this city to Charlotte,.
and), with"the memories of long sufferings in' the
miserable pens- I visited yesterday on-the other
- - - side of the river, sought this means of retalia- -.:
o tiom. _Again,’ it is.said that‘the soldiérs who £,
e x - | Jfirst-entered the town, intoxicated with success' X
v 3 and’ a libéral supply of bad liguor, which was
: frse.ty azstubuted among. them by designing’, '
itizens, “in an insanity of .exhilaration, set
S ,;j fire to uncctupied houses.

i Melvxlle s»pr:.pcipal gource Actually, Melvxlle 'e note

. He writes that 'among

“ensign: The bua

acco\mt borne - ].oft on aperch [orr

.40 Nishols,.

41 conen,




v = 5 .

agle's caln gaze. ‘The eagle in’ NichoLs" 'bcox is anything

"b & caim. In Fact hewis vigorously au—.ackmg an 'ﬁé‘:‘
defeqped- Looking eagle: “There seems.£o be 1o o respondence
n."The Eagle of ‘the Blue" and'the tailpiege in The

story ok the G:ex{march. o !

are,: huwever, at 1eas(: o other post in'Battl

e

; a7) . \Nichcls gives many accounts lof the b acks v

eir’ masters that the !ankee nldiets wohla v,

With b\xrninq woods ‘our. sk).es are sbrass,
pillars_ of, dust are seenj

They move “like a manng wind;
Haua Me qamed and “1ost?" but-even |
Sha. (

,t."

1 never our: hate rescind




~ s : i 83

On several occasions Nichols makes tha point that the South *

> : 1itt aréamed that her soil would be'traversed y undon %

" ;- 7. pen.t nmuna wzitea in vezse.m.e-'

e 3 —Liltl.a“ he eyes " the paiiu‘des

A g2 - entries in the glare;
i -n- baxren as a.pelican-beach--

But his world 15 en qu th-re.

EY lnitinq Sun. No. shed, 'no. traeys.

; He' totters; to. his lair--:

A'den 'that ai:x hands dug- in aurth -
e famin 78)4

uasted ‘there. (p .
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In The Rebellion Record, there are two discussions of ‘thel

Southexnex s txeatment of Ebdexal pnsoners wluch Melvllle

conld, and night, have, used as " the: source for this poem

same.f“’ In both cases the prisoners suffer frcm\ t:old. Both,

LI accounts tell how sj;ldxers dre kept in ar enclosure, wu:hout

% shélter of ' any kind. Only in The Stoiy of of -the Great March,

ichels records, hcwever, that .

nf course,

"
menq;ons this,in stanza four; ho aver, he makes ‘a

‘5, nk' Mooze, ed.c ,The Rebellion Réco § A Diary ot
AmeFicas vents with Do (:s Narratfves, Il istrativi
.Incidénts, Pnscrz, Etc. (New K:.. .Ge. P. Putnam, 1555
VIII, 451

©. 46




. to the Sea influenced more of the hattle—pieces than has bee.n

heli_eved he’retofore. Frcm this 'source. Melvxlle tﬂkea factﬁ

T :and ideas Land weaves tham into his poem. This, of cours

s Tatairal: tx hin, o write Mo bx Dick
s xe‘jm'ﬂtlesny fmm as Ross Browne' &Btchxngs ‘of & Whaung

'C:\use and Tho' s Beal

LR EN to name on].y two//nown sdurcea. Of(‘.en he used these fac\:s»

~just ‘as'he found' them. ':I

by. the »amiiaxiﬁ‘y of 'Moby Dick o Brcwne s work that he

al:\.ghteﬂ 1t when he commented on hls sourbes fDr thls work.

Further, Melvxlle barrnwed facts and :Ldeas from many sourcea

T fo:,clarg. :For- ag(ample, from one book alune, Arthur Penthyn

. ments, Narratives; ,” 1

adited by P:ank mm:;

x47 Howard P. Vingent, The Trying-Out of Mob by Dick - (1949,
bor Southetrr’ﬂum;s unwemuty Press, 1965),



source ' as The Rebéllion Record.‘ While' this is Melv:.lle 85 °
only reference to The Rebglg&on Record, Cohen he!.;.eves f 3 to

be the source: of the follmu.nq‘pcemsx "Apathy - and Entha-

siasm,"."The March into Vqulm.a/ " Lyon, 3 nu;!ont's Round . 1 7'

In - addition to these poems; "The Battle of Stone ;uve:,,-.
Tennessee" ‘seems o have, been suggested by vclumé seven &E°:

oemrdne o

i‘s\ti: fratricidal nature of the war; ¥4nd; %e

cumparea “the: Amet C: Civil War with the Engllsh cw 1 war.

The
]

ebe lion Record. nHelville s emphas:l.s in tl’us

\of maes The following account Goncerning he stone River |

Eattla is; Ecund in The /Rébeilion Record:

In the rebél Eharge upon McCook's right, the. rebei
- Third KentucKy was advancing full upon:one of ther
Toyal Kentuicky regiments.: These ‘twa, regiments: were
_brouglit from the same’county; and consequently, were
‘old “friends ‘and neighbors; and now about to meet for.

thé" fir: e as enemies. As soon as they éame near
enough £or recognition, they mutually ceased-firing,
“.and -begandbusing,| and. cursing, and swearing at.each,

othery calling each-other: the most 'outlandish names;t




"_sinilarity in'tone between the i works.

“-that. those

neighbors.. The; nete 1;; vpl\m\e seven does, hb ev.ery “and it

“not always last; by mutual-congent they fina lly
[ceased” cur;ung, and gxasping‘the:.r muskets, oharged
'intc each:other with the most unearthly.yell ever
- \heard onany icld of battle, Magkots ware clubbed,
: b;faget ‘Met.bayenet, - and“in: many. instances, ‘wie
J uds made §he helligererits; crazy.with passiop,
‘the ‘musketwas thrown avay, and.at it they’went
‘pumrielling}, pullifig,  and.gouging - in raugh.and tumble
»»style, and’in.a manner that any looKer—oh woul >
‘ sider’ a'free. fight.' The rebels were gettir
srather the betteT Of - thé fight, when thé’ menty—,-
.- third “Kenticky sicceeded in giving a flanking ffire,
.. when they retreated with quite a number' of prisoners
< . in’ their .possession. “The rebelshad got' fairly under

‘*way,, whén ‘the Ninth Ohi¢ came up on the dauble-qu;ck,
»and charging on- their now.di

in.capturing all their.prisoners, bealdea taking in
;" Tetumn'a great: many of the rebels. As the late . -,

* be the rear they appeared.
L »to have fcrqotten their late ani.mosi y, ‘and were néw -

on the best terms imaginaple, laughing, "and. chatting,
and joking, and, as the rebels were well supplied -
with whiskey, the canteens were. readily handed.about
from one to“the, other; ‘until they:all becane, ag jolly :
as possiblg under; the c1rcnmstances

Melville may mv read the aff.u:xal recm:ds of' the battle in

-~
volulne ik, but there is- thhihg in t‘nese reouxds to,, snges!:

E ghtinq in the babtle were old friends and

seens likely that this Bection cunsed Melv:l.l}ekta interptat

£he battle of Stone \Rivet.as he diﬂ, ‘hough thiere 1s n'




S eE the NOorth to be moxally rig c- and he vel b;’atea this :
L cause i1 sactle-mecés. Natutallyy the nort: ern doc ents :

).'n Ther Rebell).on Record serveﬁito eonfxtm th

Northex:n informacmn than Sout.

n\em; of the Southem anse.

b hoth re’ there- and Mervilie v

¢ ,py these papers..} .

Melville prima

.fy drew :actg :mm Nlehols‘ work - whwh

a:;'s emp‘.hyad with

ar;anve poen( usxng the do uments




T The nic nxght ‘ot “Thursday, wiliZlong be remembered
‘by “the troopé surrounding’ Donelson:  The weather -
s . toward the close of the afterncon became’

hilly and lowering. About six o'clock a-heavy™
« y X rain set in.; During the warmth- of” the day' before
</t (. whole Fegiments had“cast aside their over-
: . coats and hlahkets, and without. tents,. and in a
‘great majority of jcases, occupying-positions /
- " rendering a firé d sure mark for the enemy's / o
- . batteries, with nothing to eat but cold yations, / !
. their condition was. deplorable indeed.
To add. to- their discomfo:
saturated with rain, a pelting
- continuing all night. As-dan be imag
an enemy in front, continially-anndying and
annoyed, but little sléep was indulged in. ;,he
8 ‘only demonstration- of importahce on the:part/of
R :/the rebels, during the night, was a formidable
e ' ‘attempt on the’ right wing to obtain Taylor's
! battery.
g : But, - :o_ré\gnd hungry, with garments stiff.
= ~w1th frost, the soldiers were still hopeful and
T .. . The universal sentiment was; as
/ blunt Col. Dglesby expressed it, "We came here
‘to take that fort.and we will take it. . v52:

This information Melville distills inta the following lines:
~

ght closed in about ‘the Den =

7 Murky and lowering. Ere long, chifl/rains.
P A/night not soon to be forgot >
o / Reviving o0ld ic pains .
£y And" Tongings for a cot-: o

blankets, overcoats, or tents

thrown aside on the warm march here--.

ked not then for changeful cheer; : d

coats, and blankets too much care.

o fires; a fire a mark f 3 A

* Near by, the trees show bullet—dents.

Rations were eaten cold an W . S

he men well soaked, came snow;” and more--

A midnight sally. Small sleeping done-=
T .But _such is wa 25

matter, we'll have Fort Dondlson (p.22).




AR 3 o et s e

53 ’Jn’eédleéé 'm say.

iTisation of’ his Source :¢ ults in ‘the best poems in.

“point;

1f any of the facts recoxded there in, ms celebra:mn of the.

event. ’.l'he ‘battle merely sezves as' a bas:.s far his contemp].a-

oy Tl Ahurrowlng, alterinq, ana addlng. Bactle-piece‘slan}i Asgects"

some uf the hattle-p1eces from persopal expeziences, some -
fmm Lnteresti and observaticns, some £rom printed materlals,

and soméfrom his creative magmatmn./)e’ sourges for only. - o

about -

Y

* [ have been’ traced t thxs point; - Scme of the rgma der ‘of the

‘the wax. Many f the c\thers, such\as "M:Lsnglngs

: Confl].cb of convmuons," ana "Amer)ca," a\no douht, the r

o  products of Melvxlle s\,magmatmn alune._

33 ’Coh'en, ":nqzaauceiom "pn 16




J |7 other books which Melvxlle studled pr/or ‘to wiiting aatue-

f Pl ces and Asgects of th;@ar appear to have | mfluenced the .

volune, significantly The first of these was the 1862’ edi-

.\mn of: | Matthew Arnold's - Poens.. Melville purchased this s, ™

vclnme et s,,msz, and " the "Praface"'ana the _poen "Sohrab

‘and Rustumtnay have mfluenced Melville to: ribe volume

‘bE Civil var posi?" in the eleg:Lac stram.s‘ At &hy rate, >,

DR e many of the battle—pleces ‘Hre . definitely elegiac:. Some: of

the’ elegies are occasioned “by the death of a pa:tlcnlar

b 2 person. . The] “wo Stonewall Jackson poems are probably 1:h
: beét ‘examplés -of this type. and g pirge ¥oxr - McPhéFson"" is
: also an’ dlagy ‘of. a sort. "The. Martyr? is ‘also elegiac, 3

P ltmever, the« poet. is exp}?essmg ot his personal fee /ll.ngs

‘but the feellngs of the ‘People. o of the nost succesaful
. .|

D . sleq:tes in Battl 's are “thloh“,anﬂ "Malvern Hill,

Which Will be  treited in detai

in Chapter V. Both of these

- . poems are’ tributes €o the average ohscu:e solﬂlers who ‘died’ &l

‘in the . €vo battles naned - in the titles ot these: poets.. They
g ".rare,s however, more, -than that. -They ‘arée 1:.ke Gray s El’egx in
" ‘that !:hey ‘e death ‘as a means of exploring man's place. -in’

i the unxverse. Most_of the vexses in the sedt]

Of Battl

.P:l.eces entxtled "Verses Inscript ve and Hemor].al" are . also

eleqiac in tone thorigh they are o brlef o be conamexed

54 itter 5. Bezafison; 'melvnle &, Reading’ of nmolm'— -
5 69 (1254). -380; e




.

* THe

/hothing to do. with' modern:.ty nox -

That Melvx}.le was J_mpregsed by Arnold's d;scussion of
4

£he proper-subject for poetry also seems possxble. Accozdimj

to-Arnold; the eternal object of poetry is human action, ‘but

this accmn must be "an excellent actiol

are. those "whlch most pcwerfu

S Excellent actions

y appeal to ‘tiie great, ‘primary

Human agfection

to.those elementary feelmqs which subsist
pemnently in the race, and which are independént of. time."

cellence of 'the actiod, Arncld goes-on to. add; has

q n;y. Ev.\.dem:ly
A.tncld afﬂrmed Melville's belief that: the: pzeseht can be 3

fit sub;ect for poetry if the emotiuns Which ‘are enqendered

by that -action‘are tmeless. Melville was- poet- e/o/gh to -
rec}qm.ze that the Civil War w sa proper subjecc for. poetxy.

Me;l.ville s readlng of the "Preface End "Sohrab and -

‘Rustum”. may have also: influenced hxm to 1nc1ude in Battle-

‘spirit that ‘elevates epic struggle than does

Pieces: some elements of the tragic’ epic A‘g is weu known

" Sohrab ‘and, Ruscum"'was J.ntende’d as an epic tragedy, and *

many of Melv:.].le s war pcems seem to have more of the herxoic

'y Sahx:ab and.

5 Rust\m\; L 73 Melville hoped. bartlaviects woultf"bxscmthipé“

7
: many late elghteenth and eany runeteenth ‘century mencans *

wiffston, “1964), by

of an Amen.r:an ep).c, he would have been in .the tradition ‘of

i Matthew. Amold, "preface”. to Poems, edition of 1853;
in §e1ected Poetry and and Prose (New ‘Yorks clt Ru'xehart and




“who wished-to prodice the: great American epi

{7 .at:.the same time exhibit and tend'to.perpetuate.

1f, Melville aid not know of tms or s mnn: statgments “con-

a vIliaﬂ. the xssgx tl’n Aenexd

3 Bemywen =" 8l =

have believed, as dia Joha-xnapp. that  the epic was the ‘best

way to pre.?rve Amxican histnry. In 1818 in. 'nacumal

Foetry," Knapp wroe: s .

Is it [epic poetiyl”hot the - best. means. te, acquaxnt
the greater portion of our. population with the

most memorable a /. to make thém familiar xn
their mouths and-'the associates of théir- favorite -
. thoughts and fancies? - Would it not;, moreover,

the most' lastingly preserve the memory of those
actions which afford’ noble -instructions, are.....
.exemplars of ‘men's ability *to bé -greatly ‘virtuous,
‘and kindle' in others an Honourable .ambition;" and" .

the' characteristic feelings and habxts :.n which .
all thmgs originated?s

nx‘mnq the ericnn epic, he no doubt km.w of Joel Barlov'

attempt in 1807 ‘to pioance an American epic. e also. sux‘ely :

Xaew of Longfello's Hiawatha, which was i “as an epic! =

Furthermore, nexvule had Tong been interestéd in-the epic.

Lumsford, thé poet in’} White-Jacket, has composed entire spxcl, %

and Jack Chase" in this same novel talks of and praises: the
~and" tb‘a‘ Tusiad. * Barlier evén .

than Hhit&.‘lickat, in Mardi,"the. +h k8- S =~
of Hmer, virgil, and Milton and cunmentu that they )lave had

gr:em: ‘influence on his oun -muse - (pp. 367 -368) . - Needless m

& 1o
56 wNdtional Poetry, "\.The Continuitz of “Anerican’ Poetzx,

ed. Roy Harvey Pearce (Princet tcn. Fr nceton Un{ver!rty
‘Press, 1961), p.i:69 L S




‘953 "P'refac‘ef; Arnold highly cammends the‘ i

hude Harold; Carlyle s Jocelm and wcrdswarth's 'mx‘

ion:was ;1 >t 80; ‘great, “the persqnages so nok&e, no'

ot S the _situation’so intense.58 - Melville .certiinly saw’ that the.

civil ‘War was a ﬂt subject—. fox a trag:.c epic desplte the

f0 s ack thatihe :had no’in;

in the fomal sense-ln Battle P1eces. At any ‘rate, "two

_students’ of Bateis piedis have made passim{refe‘rences oy :

the -epical naturé of ‘the véluné\. cannon says’nat. it has

LG the scepe of epic poetry. A _W. B.S I.-evus observes that

it expands in-the direction, st n tragic epic, and ‘he goes ‘8o

tions of atcempung o produce. one -

e

far as to call Battle—Pieces and ‘Aspects. of the War an

57 Axnolﬂ, e 107 pe nhes

58" z.mmm. ‘P 108.

59 Agnes Cannon, ' "Melv:l.!.le‘s Concepts of the Post and
Diss.: University ~of Pennsylvania 1968, p. 202. v




interest in enre, it does not seem amiss to believe
that, not attempting 'to create -a tragic epic in the

e “tfaditional- sense, he aia write a volume of poetry in.

* X
Bat:le—necex vhlch &s epicnl in scope and whigh attempts
to produce 'the cntharus of the tragedy. The volume's _

teferences to nng € mat serve to establish a setting

that ée/aches the - totality of tims and space: Melvills' i

the!e refax’ences to: Milton 8. eplc in "The Conflx.ct of  Con- .

victio‘na," "Apathy .and Enthysiasm," "Léok-Qut uauncum,

"Armies of the Wilderness," “a Wanticle," a}xd, "The Fall. of
Richmond. Not only h América at war but Hexville B
~

references to Satan, Raphaeland Michael serve \ta xenind the

eader that this war u symbolic of the war that goes’ on 11|
vth! “universe between good and evil. Like Hilr.on, Melville

A rwondeted why e)lil is allowed tn exist. As llmch as he wanted

- to, he could not accept tbe knowledge of ‘evil in the wrld

without great pain. He could mot justify it. It simply

- existed. The use of Hilennll: allnsions also lems to'

“présent the var as ‘man's latter fall Pl could sprin
natxonal ‘reconciliation, whach uelvilla slncately hoped and
pleaded_toL in Batcle-l’xsces. 5

S0, w. B s, ‘ed., *Tntrdduction, " Herhar Helviua
~(New, York: D.ll Publiuhing Co., Inc., 1962), p. 26.

i 2

e




Si.nce the MiltSnic allusions ggour in

Conthxons, "Apathy ahd Enthusmsm,“ ana-"h Canticle,'f as

‘welllas in’the ‘more’ historical pieces, %1v111 used- these

alluslons 1ate as w

1 as early in the compos:.ti.on of
Battl

cces.. fThey cannot, thersfore, be explained aiay

by siying that MelvAlle attempted to “elevate his poems to
o -
\epic stature but. abandnne§_that attempt as the po_ems bggama

mo‘xe symbblic. Tha~xe'ferencés‘to‘paradiae Lost -are.a ‘coh-r

Y
scio\ls ‘attémpt to elevate BatEle-pieces' to an epic scope and -

to éstablish ‘a metaphysxcal perspective for the podns.

BY
. creaung “the myth 'of thie ‘new £all, Melville ampl:.fies on'the

‘theme»cf reconciliatmn, hia p::imary concern in the volume

'% Melville reveals:in his attempt t6 make h).-s \poéms epical’ in

scope that he realized.that "no epic in the Rigtory'of man-'-

kim’l was as climact:.c, soul-stirring, ox. faxf teaching in lts

aidvnot \a1ways wn.te in the epmal voice i; Battle-Pieces,

Bat:le—?ieces “has okher depacts n Gommbn srith the: gpw.

is wrxtten ‘in the epic spxrik, for example. 'rhe epch poet

accept:!s and fransfigu:es "the general circumstancea of ‘his

anes 1., Robertson, Jf.
“History.of  the Civil Waz,!
(an Hlstory Illustrated."

The’ Ccnc1se Il.lus-
special edxtion of

"The: Conflict’ of

1t




» whatever .. .; :
predy: scious \\ bhysic, SepRs time."62 (In other
eras, a-wor! h:-)comes Athe ‘epic kind when it has.a { commuriie

ense Of the slgniflqance DE life he feels act:

h]

or choric &uaht The author, consczously o: unconsciously,

{or at least hupe [ to be,\ exﬁressmq the feelmgs of a 1azge

see o mscioha; s |

e )scrlpture £oi" £ha North
JBattle ‘picces is also epi" in hat it jd ‘not predomi‘antly 1+
¢ \‘elegiac nor nastal\gxc. ¢ in icates faith, in the peuefs or

i e o ‘nth‘; way of life it \eveals\; rherg can’be no acubt: t.hqt

l

yille believed that Ameé:.ca &as the "world's faxrest )
Ik

Iy

i g | pre it He wrote in "\Hawtho;ne a\d His Mosses that "veare

; ,J rdpidly prspaxinq for 'that pollt cal supremacy among rations) :| i
i, - '
i} ., whitch' prophetlcally aw; its ‘s at \the close of the. px‘eSEnt

iy gt 9 § ce tuzy"‘(p. 48) , " Evén'\though the war was a te:nb‘le “tragedy, . |

77 | he opea and,‘pnayed that \the iron done mghc be "stronger for. |

\
\52 Lasceues Abercrumble, qum:ed(
i the Engl).sh Novel DDI\dOn.
1958;, . 15.

fl‘&e\ pic suain 1n the English
Wlndus, 1958), ‘' ps ]




" for'her; He Klt ehap- s could be' completély. pattlotic

w1thout be ng unreal:;tic about the weaknesses cf one' i

country.

_.0 The hero of Battle-Pieces, therefox:e, is America .y "

oncerned’ not .only with.what

i
hetself. 45 Mel\)ille wa

happened to-the sons of'North and Soith, but his primary

concern was. with the ‘naciop and wnat would happen ‘to her.
J

3 Like the typical qu;c ‘hero, Amenca is nuther completely

qood nior, complet: f mthoue gooiness, Her flay, slaquy,

a, vxcla!:.lnn of mo¥al’ ‘1av, hxdught abmz: her downfall. More-

over, she, llke the\majcrlty of traqxc heroes, possesses a

"hybr).s, a proud, passlonate obsessed of:! saar ng mind' wh:Lch

bnngs about her "morally mteuu_ume downfau."“ Amer:.ca
prior to the, war a;sréqaraed ‘the siqniilbance of "man's :
foulest cr:une" (p.:3) in her midst. ﬁn her' pride, she ‘failed

to hee'd those, Melvllle among them, who warned her’ that the

" ev:ill o(‘sl,avex‘y would be atoned far. In Battle—l’xeces,

*America.is the tragic fxgure, slavery, the fatea naw, A

war, “tre Lnevitable fate.). o B et it —

a-—-"

»Lewis, 'Introductl.on,

65 Northrop' Frye, Anatomy of | Fout Essaxs
“princston: * Prirceton University Press, 1957); p. 210..

£ 66 0yce Sparer Adler,""nelv:l.lle 9na the c;vu War,
New Letters; 15 (1973), 99" /i




o .

% land plty in 1ts audiencé Me

~.as well

“civil War.

Like' che tragedy, sacue—meces attempts +o arouse fear

lle hoped that " the vision

of death’ wh].ch he presented would bring a new unity to his

'he poems ,

peoplé-
s her' indivmual soldiers, from'innocence to ‘the
lqss of that innocence. It stops shctt, hawavex.—, of’ pro—

clainunq that, the wa):\ has "instructed ‘our whole beloyed

countx:y thtqug “terror and pity"’ (p. 467).7 Let usipray, -

Me1v111e writes; that ;t has done so ( 467y sinée Mel-

which ‘would: perhaps help to do sob

Battle—Piecea also zecounts ‘deeds of great. valor 'or

deeds tequirinq Superhunan courage “during the American

Melville commemorates ox describes ifi one way

o ef ' twenty uonf

celebrates oz‘ at’ least alludes o twelve g:om.nent f).gu!es

ions of the war. He alsg-

who perfomed aeeds of- valur auﬁng the -war: -~ Brown,. Lyon,

Dupom: ’ Grant, v

In’ additmn to exal\:lnq

< o i
sherman, Lincoln, Mosby and Le:

the leader in the war, Melvzlle 1auds the common soldiers,

whether on’ séa or land. He also commemorates their ships.

'and borses Me].ville is!in the Homerxc tradit n, for "Homer

S

ke ‘traditional tragedy, také . America,




accounts to-sorie. degres fp/{w that” sttain of "hero! wbrahip"

in Battle: ces which czitxcu have so long d:ploreﬂ b\n:

have fever really attempted ‘o lexplaini They seem to’have

‘paztlally en\:a)’lished vllews. For lﬂ:q_t Al]., h.ke mold :

‘Melville too ‘felt keenl& the collapse of rad)txonal’

3 conalsce‘ncy would be found. -

fozgotten or they choqse not (’.d believe that Mélv:ile said,
that he was "never ak blind -adierent to- the cause: of the
North" (E- 461), ‘an affekeii, Hat. nok -z blind one:

While u—. ;. may be unpcssu:le o trace ditect Lnflusnces ;

‘of Arnold in the indxviduz‘al hattle p:.eces, Melv“.le 8 revadi.nq

of Armold:dn 1862 confin ed and encouraged him in- alrsndy

- :Chzlstlan fal.th as a r sult of the assa\llts of Ecxenca,

higher cricicism, and tiliéarlanism. Both fsh: lanely

\

* because t:.es ,ﬂeh God nd _nature had been destzoyed and

man was\left inhat vis perceived as an-indifferent Gosmos!

Both Hslvllle and Arnold realized that the Dld suc:l.al system

ﬂdle—c}.ass

was bemg destroyed. by &ndustrializatlm and

Both also Bearched for 1ndivig\

\eariing and -

An life, at the same time Tealizing) that ilittle -true .

By : 4 ! "
s BT Hand, " And War e Done':. Battle-Pieces

and Other iy War. Poetry of Herman mlune_,“ ‘Journal of .
Hutian- Relations, IT (1962), 332,




“aE any rate, hxs maxakmqs ef Gern

: Battle-Plecea -and Aspects £ the ‘War. reveals:'that “Mel:

v:.lle had def:.nite thecriesr‘ant technidues ‘about ‘qemposing -

2 " &’ work; jusb as he hads abQut ch:genré a work -should be l"




Hﬁrltten in' Though he prabably ‘decided  to commemcrate the

ex the war ended, The -volurie grew in

esembled. rothing that other
or uelnue recog-

#E8 a0 the var.




w "CHAPTER" IV

as that volume of Herman Melville's poetry from.which certain

piecés, such as "The March into Virginia,” "Shiloh,"” and

I “Malvers Hill,"-are anthologized. ‘ungoiécunacexy, thiss

. o - ’ ¢ Y & i -
approach to‘ﬂ'ﬂa/» volume™ignores, or’slights, two of Melville's o

© poetic theoribs that provide a basis for appx%’éacnmq the_
Ao foy

n, a-manner dlfferﬁnt frol!\ the way 1t has been 2

studied heretofore. F:.r:t, Melvxlle s theory of arc 1tec—

s

tonics demands ‘that Battle-piecss and. Asgscts of the War'be . i
L vxewgd as’a totality:  The- 1ndiv1dual poems in Battle-Pieces: /1] \ -
(< to Form ani e whole‘ 50 ‘that ‘the complete/ 2t ;

nd phuosopmcal o

B . "
““volume achieves. poetic 'siqpifj.ca}x‘ce

mé{aningfumessz Thys




’by indge, nm:-wcrd by word, 4if they are to be truly meaningful

theory.’ THi

to.nic and t

%.n:’c':ce Battl

5 tectonu:s applies to the 1nd1v1.dual poems Xn the collection

‘lated.

This is not "to s/ay that: the 1ndividua1 poerﬂx Of .the

volume.are without significance. The ‘principle of archi- "¢

as’well ‘as to the entire volume: 'rhe mdividual poema must

be considered-in their totality, nué\ llne hy line; nor‘fmage ¢

Yet; the parts of thé ‘poem imust- be per tly attlculated 1£ ¢

the whole ‘poem i.s Foibe united as. 4 whole. The organic.

5 therefcre, dependent fapon lts

peéfecuy ar! 1culated ‘parts’ alsa. The. : aruculauon of \:he K

theo!!.és ah? Tkus

the, organ.tc theory of art’

theory grow(s t of and ovex’laps w th the axchitectonxc
B T

theoretical pérspective sees poetxc form grov(—

ing out. of‘ e axtist‘s content. _fustas ‘the whole collec-

aspects of poen afe gont.rolled by the ideas apd moods, of

‘the. pdem. e fusion of 'these tuo “elements, the architec:

e organlc, ‘in’ Battle“Pieces makes i

vides \mit

having Gurability as\wau as organic unity.. The former pro-.
; for the mmle collection ‘ana its individual poems

while the /latéer instres tha!: “the paz«:s are perfectly articu-" ..
b, d - 4P B i 3

g Melv 1le subscl.’ihéd to the architectonic theory before he

ieces and Aspects’ of the War.as well as while N S




Melv;\.l].e s /bothex volumes oj« pcetl:y, iike:’ Battle

unified avound a central theme which bears ot 'the notion

.7 Ross ox/Two,. by its pasmral theme: . Clarel; Melv).ll

ieces, he marked the fol:

What d1st1 gn%éhes the " artxst from the amateu:,
. says Goethe' is Architectonicé. in’the highest
. "7 .sense; that” power of execution,’ which.creates,

. “forms, and constitutes: not the profoundness:
of 'single thoughts; not ‘the :ichnefs of i ,agery, -
not the abundance nf\ illustration.

' That same year, ‘Melville marked in Madame de Staglis
w SRl armany ehat STU e ST P

S e ._X - e .
™ : 3 Nothinq s so. easy as’ to compose what .are called
o .7 '. " brilliaft verses;-there, are moulds.réady m: o
g - fox the puxpose; but“what is: very ﬁlffxcult, ig,
> h

1 Walker cower{ "Melvll‘le

290-291... -




render every detail subordlnate o the whole.

i and_to find every part unifed in the whole,

¥ 7' <. wellgs the'reflection of the whole in every .
2 8 s ‘part.!

Melville's marqlnalia often. indicat,

ag:ee}neni; with 'wnatl
he: was reading and: when Prand ct,'mcepts are appl).ed to

Battle—PLeces, one can conclude ¢ that Helviile yas coriceindd

with the? Dverall effact of the collectl.on ‘of poems on his
readers. R

Thex‘a’ is further evidence in the "Px‘eface" “to Bathle-

Pleces whl.ch bears Qut _the’ observatxon that the vo]yme

should e’ read as. an orqanlc uAit:

“Melyille writes that-
vthe sevenfy—twu poens * gy :

were cémposéd ‘withgut' referanda. to’
nt,  but, “Being brought
iew, nacur‘auy fan into the

SN vy 5 E:Qllec 4
v 5 X 3 ‘togeth 1n x
g 1 order aseum
" The Svents. and, 1nc1dents 5E-the: coneiddiad

making up.a whole in yaried aiplitude,cofre-

| sponding with the.geographical area ‘covered by *
s the wat--from these:.but a few-themes have been':

. taken, such as for any‘x;agse chanced, to imprint -
L th_emselves upon. the mind. 2

stresses the fact that axthoug'

f.he Foems were’ <'s
they a0 make sip a whole, for " they

“not composed in"order,

g i
> a2 cawex’x, 1 284 ;
b osid L 3 Herman Melvilie| "preface," patile-pieces and Asgect’s
= - of the ¥ar, i Tville, e

-in Collected Poems of ‘Herman. Me T
fricent (Chicago: Packard and Company,.1947),

7
P- “&11 future reférences to. this volume will-be cited:
in the ‘text.: i




- s o y L v )
with his poems..the ' four\ phases of the Northern plan, of

attack: ' the blockading of .the coast, the division of.the

South’ by gaining conyrol of the Mlsslsslppl luver backbore,

* ¢he Hivisioh of the Sguth: by . and’the hgulation, "

./ of the ‘South by the captuze of Richmond. ! “Thirtyrnine of

v the: seVenty—th puems lh Eattle-P ces :e also dated and

arranqed in chronoloq).cal kel wluch qwes added cont1nuu:y g

~
0 the. voltme. «Melville, conce:ned Hith t:he unpact of ‘the

entire colleccmn on his T ‘aars, want,ed to. produce a compre-

i hensive pxcture, not ]ust of the chaln of events that made

“up’the war bug 5t dts

ntire 2 mifzcations, umnedlately fox‘

the quth bu’t’ul‘timatsly Eor t e South nd fqz all of u\unkind

as well.

th‘s reason, m;lvxue, who in xettospact couia-

believe rthat he was ‘not .a bllnd adherent to the Northern

cause’. (p. 451), could write<

Theaspects which the strifé as a mefory assunes
are as‘manifold as are the moods of rinvoluntary -
‘meditation--mood variable,. and-at times widely
v ‘i ‘at/variance:.. Yielding instinctively, one after
: - another, to feelings ‘not. inspired from any.one *
. source-exclusively, and unmindful, without
B purposing -to he,. of consistency, -I. ®¥em in most e
; | ofthese verses,. tc have but.placed.a harp.in a 5
W : .window, and noted tHe ‘contrasted airs which.. . ' -
: e o wayward yifds have' pléyed yipon’ the. strings .
oy (p- 446) .

Melvllle 18, not say:.nq that Batel Pieces does no  have.

unity.:- He is explaining that a complebé pl.cture £ war .

a ‘Thomas. A Bailey, The Aapidan: Pageant.
B the Regubuc (30 ton:' D.




v

\cannot _present cnly one s;de. This 15 not to say that a

person icannot take sides:in a war. helvill'e definitely did.

As we have already seen, he ded;cated att¥e-Pleces to the

n\emory of the three hundx‘ed thcusand Northern soldl.ers who!

e d dled during.the war -(p. us).‘ He a1so believed, as-he writés

¥ ehie "Supplement," that -"patriotism is not baseness,

e ther ‘is it inhumanity® (p. 462)% - He felt, however; that
A - o 5 r . ’ f
the e / 2

Northern wr).te:, howevet pacrrouc i fust
revolt. from acting ‘on-paper -a-part any way ‘akin
_to that of the live dog to the dead lion .. .. ' -
yet-it is right to rejoice for our txiumph: S0 %
far as it may ‘Justly imply an advance:for' our :
whole countfy“andfor humanity (p..463).

Melvxlle furthex‘ explains in the prose “Supplement" to. B

Vincent believes js "an- expncu—. state=

5 Battle—Pleces, whlch

ment Gf the messaqe whith is ).mpl].c).t in the ser:.es of poems

preceding. it," why he left in, the volume: some of the

battle—p;eces which do nct necessa:'ly reflect his} own " i :

- personal vlews.v He writes E

yx have been tempted, to withdraw or modif
of them,: fearful lest in presenting though bat .
dramatically and'by way of poetic 'Tecord, the - e
passions and epithets of -Civil War, I might bé:

‘ contributing a bitterness which every_ - . | :
*sensible American must wish at'an end. “So, ... T T L
, too, ‘with the emotion.of victory as rep:qducea’ iR
B on'some pages, and. particularly toward the close. .’

i .. Ig,should not .be: construed linto. an exultation j

5 Howard. F. ‘Vincent,” ed‘,,'"thes,“ Smtili-risods “and.
_Aspects of the War,.in Coilected Poems of Herman Welville
TChicacos Packard and.Company - 19977 5. 4601 T e

M [ R
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2 s S T v
/ misapplied--an:ekultation as ungenerous; as’ unwise, "
;-and. made: to minister;. however indirectly to that -

. kind of censoricusness too apt to- be produced’ in

‘certdin natures- by success_after trying reverses.
Zeal is mot of necessity religion, neither is it
-always of the same’ &ssence w:.r.n poetry or
“ patriotism (p, 4

What Mélville can be construed. fo be ‘saying in these

‘remarks in Battle-Pieces 'i5'that.’the Volume ‘must be cqn-.

o dppr® + * sidered.as a wi hole; a comple(‘.e, realxstie picture of ‘the ‘war.

% wh:\.la it is true that he belxeved the cause. of the North was

¥ £ riqht and whua ‘he moumed for thoﬁé who dxed defandinq thac

cause, at €he; Baine timé he' does . nut pretend that any' one. poen.

v 3 © Cin the vclume xeﬁ.ects ‘the cnn\plexlty of his patsonal veliefs:

uis purpose ‘i

titing the “volume: wag mam.fold, as:ye have
G seen; but one oh]ect).ve was. to convince ‘the, North thyt; | o
: however noble-its: cause;Twar is’ ever the res: /tedxl. sl

- ,zéelviu’e felt. that if his people understood the rea) cause

'of ‘the war; ey mth, ‘more :eadily be drawn to reconcxliatxon

o about the causes, ev‘ents, énd result of ‘the .war. Through v




throuqh its parts, but throuqh its’ total organism makes the:

strenge physical atructure of Battle-Picces meaningful.

the fltst edition, t:he first poem in the coueccicn, *The

Portent," stands- alone. C1t i

ot listed'in the table of

conterits,:and Melville did’no a@x‘rect this'in his Lcopy of .

the furst edltion as he would have had it been .a‘printer’'s- . .

error. . The poém comes ummedutely I!fter the: ta.ble of .o

‘tents,’ is set in'italic:type and is’ separated from: the '~

remammg ‘poems’ By ‘a blank vers sixty-nine oF the remain-

1ng poems - are dlvlded into  two' 9xo ps: The firstofis,

ces. proper.‘ 1nc1uﬂed in this group are

Jate the battiesp

‘three: poems

_othe: than "The pon—.em—.," which: are’ prefatory

1n theme to. the. battle-pleces. These:, three poems

: “msglvmgs,

The ‘Contlict, of comucr. ons, " "Apathy-and

‘Enthus;asm,~ "reflect Melville's. fear that_Americans compre-

1 5 . 3 hend lxttle of the. slgnificance and impact of the ).mpending

wary ‘and ‘thus they ot the ‘tone. for ek éntue Yolume,

e e ey with "The Mazch into v;zé\mia." Melville

commences to reccrd such Events of the war 'as the battles

of Bull R\:m ami Ball's Bluff;, Dupont s expedxticn against:

Port Rnyal, South Caronna, the smkmq of 'old. whale:s in

B Charldston’s port the sutrenﬂer of Fort Donelson, the su-.

Or - and Me x':ullac, g

“ing 6f-the Cumberlan

the flght of t'hé Mon.

the battle of Shiloh; - (‘.he v ctcry of Admix\l Farragut on the %

e Malvem, H:l.ll battie, the contest at Aht;\.et&m,




B

| of ebel prisoners.

.als undated mlscellanaeus pieces such as:

. with| the bau:l

o events of the war. The poems, such ds "The Coming Storm,“,'[ £ % b

e victory at Gettysburg, the draft riots in ‘New York City,'

e battlea of ‘Lookout Mountain and Chattancoga, :heyua{n— %

ridss’ canpaign’ the captiring of Mobile Bay, Sherman's march '’
" through’the South, the fall of mchmona, _the surrender at

Appomattox, “the en(:hus)._asm at che ena £ the war, Lincolh 's

asﬁassxnatlen, the. solution of the. armies; and ‘the zeleasg

S

nearspersed With these poems are the’

euqules, or. -"hero worship'’ poens as they are” fréquently

Called, such as "Lyon,

Sheridan-at Cedar Creek," "The'

| | &, : Lo s
chtor ,of" Ar\t.letam, and "3 Dirge for McPherson'."" There are

on* the Photograph |

of, a‘ Corpscomander," "’i‘he Swamp Angal T the Pr].scn ‘Pen;

"The iCollege Cplo el,;” and. “The Eagle of the ‘Blue," mcluaeﬂ

-pxeces.. In adaition, thete aie eleven general‘ ; e

poems’ after the last'of the picces Ehat describe specific f e !
5 B

--rhe |A'ppaz1tion, and "On the Slai Collegians," once aqqg.n BET Gl
“Femi ‘a Melvilles readers of the uru.versal s:.gnumence ‘of

the ‘a!‘ while “Rebel Coiot—hearers at thloh" and "Magnanmity

Baf!led“ are pleas fnr forgiveness for the South. A Grave - ’ Yoo

Tear Petexsb’ rg, Virginia". and Fom‘erly a slave™: are expres-'

sions|of iope, ot only that ‘the war

forever .over but that

m'haé ccompnshed ‘'somie’ good, however stqht Fxnally, . B |




a statement, of his expectations for her future. It is

further a statement of Melville's philosophical pefspective

that evil lies just under.the surface. "América® also

B . embodies Melville's hope that the tragédy of the war has
taken America’ ‘from naive 1nna<;bnce to wisdom and maturxty.
¥ ko Melviue “played dgv,m the” “actual sequence of events: uf

the war by intezningling genetail anmE with the ones, in which

o B g ‘he recorded ‘actual occurrences of the’ war. He.did this

h_scagse he; wanted to smphasl.ze “the amﬂtxnnal attitudestof

& 0.~ fthe'war as, welf-as the actual. circmnstances of the ccnfhct €

i oL In Fack,” ‘as e have seen, Ma’lv:_lla says in the "supplemenc“

that, he: presented’ .”dramatipu y. and by.way of poetic récord; .

‘the passions and’ epithets" of thé ‘war “(p. 463): The inélu--

.'sién of such poems:-as "Misgivings,” "The Conflict of

Convictions," "'The Coming ‘Storm,'" and "The Apparition” serves.

to. elevate Battle-Pieces far abgve the "patriot;ictq‘are" ‘of

mich o‘g the poetry that was written. aboutthe Civil Wai

during |the 1aso's because they are agsertions that Melvilig :

war: s more than. a partisan .conflict ithat -involved

Dnly o et nation An the world. He 'saw:it as a' symbol: of‘

oA /€ William'J. Kimball, "The Mélville of Battle-picce
i .AiKindrgd ‘Spirit," Midwest Quarterly, IV (1969), 305-310

g v




. 13

These poems_ are geherally very brief pieces, inified by their

elegaic - tone and traditional prcsudy They differ from the -, |

pxeceamg poems which extol - soldiers in that they are written

in commemoration of groups of soldiers instedd ‘of individuals.

WO pcems' which come at the end of this group of poems,

"camemoratwe of ‘a Naval \hctaxy and "The Rev}:uxned A . g

War/ aré ‘three long bnes, entitled "The Scout toward Aldie,’

"Le/e in the capitol, and A Medxtat:.on‘ Each of nhase

p?ams is® set off from the rest ‘of the Eollectian and from .

i -/ ieach other By Blank versos,: (The £itle of each appesid o F

jpage by itself, These poens ‘are_ capstones for e entire.

=] volume, “for’ ‘they xeitexate Melvillé's most important concerns. Bl s

+.07 1n Wthe Scout toward'Aldie,”-the philosophical perspective’

ecés :is emphasizéd as Meiville explorés man's . Sty

position in the umversal scheme. of, things  and how he is o

of Battle:

20l react €0 e know].edqe of hls s;:uation, Myths.  suchias the

iation: are tzeated .




( t446) . on: the m:hez hand, when one studxgs the stru ture’

‘actually says -

“the

- . o . e -y

rg-establishment with the South. In aﬂd;tion‘_as we 'shall ‘.
o

phil

War.*

in the volulne apped. to have been ve'ry haphazardly

arranged, and Melvx.),].e s statement that. ha pi‘ ced: a h,atp in =

of- the entire volume carefuny, one is; remi.-nded" thn:,m lvxlle

windbw.._ This

spirit l_;teaks /for ‘the 5 rﬁct e of -
the \volume has- 1),ttlew w e who realize v M s Sheehgl
g L ing- _Ebrehe A e

S W
foncept’of..

of A:h

the Wa

ofHiote! = some are factusu, some e lanatory,

and’ some \¢ x whien Melvnle

why he writesias he aces. " These no}:ea, therefoter are .




Lo

r\
e_memf"

" Sup that’ were he

merely factual 15

..According-tg a report of the Secretary of Wa
“there were on the 'first day of Ma:ch,-1865
5,000 meri o tHe Amy pay-tolls. ‘o

terans: of Eram: "and" Sherman mamne@ by

esident. , The total’number of

_troops ennsted during. the war way
(- \457) 2

5@

7 e
The reaéqn Melv.lll

b
& coss to -

receives" (pp. .450-451):
T ATy VW Dbt S,




In the note tn the "Rehel Color-! bea ers at: Shiluﬁ,"

= Melv,ﬂ1e Gites the source. of BisFinformation. fie writes |

that "the 1ncidem: on which tms plece is based is na::ated

ina newspaper account of the ‘battle to e found 4n the

'Rebeluon Record'" (p.

G)‘ Tlus is the only note in .

which Helvxlle cites the ‘'source for a. poen\

There are. also Egveral notes written J.n ‘the interest of

c/nnciliatl.on J.n which Melville ex‘pfa).ns ‘when and’ w'hy he .

'deviated from historxcal fact§. Fg E—aexample, Melville did

Aidle" ,be taken as factuah In the note. to tms poem, he
2.

‘spells isia p:esantan' aw the people, not he,, feel

abuut Mosby. ‘He/writess ' o

‘In the verse thie name cf Mosby xsfmves:ed
with some of those, agsociations with which the’
popular mind:is: familiar. But facts’do not o
warrant the belief that every ¢landéstine “attack

of ‘men who, passed for Mosby's was made under. his
eye,, or’ even by his knowledge.

4 .In pagtisan warfare He proved hl.ll\self shrewd,
able, ‘and enterprising, and always a wary fighter.
He stood well in the confidence.of his -s perxox
.Officers, and was employed by them at nmes in

fur

B 6

B on g ion he showed con-.
[.', éiderate ‘kindness.  Officers and civilians ca
tured by forces under ‘his immediate’ command”were,
so long-as remaining under- his orders, treated

b with civility. These things are.well:known to

th érsonally familiar with the 1rregular 5 B
£ gpc g iin Virqi.rua (p. 459).




Lemr

-‘Ballad-like ;}oec:y, =6 Melville takbs the liverty of makinq
i

Mosby “into a £61k. hero.‘ In this nbe’ he icknowledges Mosby's’

the poeri .as-at

true character,, but ‘he vrites, abotit him i

least some peap1e perceived th. L

/in part : N
This piece “was wzn_ten whileyet the repc\cts
were| coming North of Sherman's:homeward advance’,
froq Savannah. ;{‘;s needless to-point out its T
y: dramatic ‘chiracter. A
9o, 5 Though the sentiment ascribed. in ,n{e begin-
. " ning of the second stanza must, in the: presemt

- - xreaging, - suggest the historic traqedy of the’ 14th
of April, nevertheless, as intimated, At yaa
written prior to’.that event, and:--
distinct application in the writer' /Jnlnd. After,
consideration, it’is.allowed to x:eméin (p. 455).

If)ne, gan coneludd then that Melvili&'s not

the ma:.n Srn of Battle—?ieces ang AsJ

‘recnncilx.atl.on \Eor Melv1lle trles tor exPA

and shoula be conuﬁezea as sueh.’

. 'The pOEtry andx no(:es Of ! Battle-lu.eces andy. AaEects of g

War' are foupwjhy what' Me].vxlle calls’ a supplement.’ - This
W,

éssay; ‘which . B. Lewis cﬂls vone of the noblest essays 5

7

\contlnues to ampllfy

ever

¥ 'x;ttep: By an ‘Ameridan
Tl e i S o TN .
Lot TIRUW. BL Lewds, pd. ) " Iitrodict font * to Part,’
"The Civil War.Poet,".in 'Herman ' Melvidle (New York:

-, :Publishing g:o.,dgg., 195 2y, P- 31 =




ieces. First, Melville asks the

|
kqprin\’axy thene  of Battl

'Nor#h to Yealize that the South, thnugh vrong, ¥as led 1nto

vthelwar by some "designing men" ana by sod\e "honestly-errin

.who - caused them to believe that their constltuticnal

‘rights were be:.nq denied by the North. Helvxlle 180 wsnts]

des rvinq of respect., Let the Nort’h admit too, ‘he gnas on,{

. that the triumph of, the Noxth “wag won not ‘m¥re by ‘skill add

vk br, vezy than by supermz tesuu:ces and cxush:mq numhers B ‘\

(P 464% . Because of these _and thaz factors, Melvme aska 4

o

+ th North o forget her bxtterness and . to; wOTk:to ‘bring . abdut”
BEAE

- just: teconstruction of the South. | B o
r ; Next, Mel: ii1e addressss hlmself to the questlon of the’”

4t S hlacks. ‘He'belicved that tiey shotld be treated ‘with KR

uhess and: smpathy, but:he did not bélieve that rlghts o

should be given' to’ blacks anﬁ denxed whxtes._, ‘his, he fears,

would "provoke ;- _among D(:hex‘ 0f the last evils, extemiﬂa\:n\q

hatzed Qf race toward ‘race":(p. »465). Hx! ultm\ate hope is

“tnat "our instititions, ;- .imay in & me cnnvext and assm -
late to.good all elefents thrown in, however onqmany a;Aen ;

‘(p.‘465) e Although :.t is. 'true that Melvule speaks only ;a

L
whites ‘in- e "Supplement" and that- he does, not dlscuss )

B justica for the slaves, it does not. necessax'lly £ 11w that

: ,there is a ccnt:adictiun between che poetry and the.




& : g .
supplement."® - No donbé, with hindsight we can sdy that'

! Melville failed to add.tess himself sufficiently to’ the cause

{of the scut:hem black: - On-the other hand ‘his chxef coricern’
‘\gs the zebuildxng» of the Union, not the - ‘fiture of ‘the slav

\

en his tine,” Melville seems to be enlightened concerning

Wblacke and ‘the tum that the: re}.atinnsh:.p of blacks aj

hites would take if the North did not move carefully in-its

Freconstruction’ plans,

Melyille'also asKs that national victory. riot:be. turned

\into oppression. for the Sowth. This, He ‘states: would Yesa’

Pl A . i 2
ko bn:ter divyn.on in. the Nor'.h. He goes on- to add ‘that’

when-the ‘heitn seats in,Congx are’ apied; the.

. X - with' the' North. Rightly'will more forbearance be réquired

“of-C issional decency s . ..will rest mainly

gt
from the “North"than the south, for the Noreh- is vicéor"

(p. 465).; scme,, Mélvllle goes on, do not feel that ‘this is

an “issue. _since the tést oith excludés anyone £rom Ccngress k>

M " who ook’ part in -Se e§sirm. But, the test’ oath can and™-

i, . N probably Cwill be alterdd Nelville does’ nnt feel ‘that such 2

a move would invnlve any vislatioh of "thb pxx.nm.ples of

demcn:ral::u: government
}
with the px’ayer ":\-mc the great historic

3 (p.

467)> !’lnally‘, He])vllle concl\\des L
"Supplemen

't:agedy of our timemay.not have been enacted without

Joyce Sparer| Adler “Melvxlle and; the' vau wax
Ho A

. New LetteX 5 157 (193) . 1’12— 134




loverriaing aii 1iterary, scxuples"

".»Narrative); ed’, Harrison Hayford an Mex:t:

instricting our whoke beloved country through terror and

pity; and may £u1f111ment verify in the end (:hbse sxpecca—'

tions which kindle tpe pards of P.rogress‘anﬂ Humanity! *
(p. 467). S, Gy

f S .
Fearful that.the readexrs of Batti

and Asg‘e‘cts
of the War would ot get the message that he _intended from'.

“the collectlon——and indeed viany, aid ng elvxlle wrote the
supplement ‘o the poems..’He-admits, as we have already seen .

ip- anuthar context, ‘that th

" Hook’ should Ha e, ended ith the |

notes. “On: the o;her hand, he sdys that "the tulles are Such

chat patriotism--not. fré

. £xom solicitude-‘ urges alélaim.

1.5
i
|

460). + Indéed M.elvz.lle

éeems. to have believed that, “truth uncompromxszngly told i

: £
wxll always have J.ts ngged ed:)es"5 and that

ffie Brofovnder emanations Of the: hurian mind 3 ;
- these rever unravel their own intricacies, '
and’ have' no proper endings;. but. in -imperfecty s
\sunanticipated, and disappointing seguels:‘(as . Lanig -
mutilated stumps); hurry to: abrupt 1nterme:g-w
_ings with. the eternal tid

e “and. fate.

Melvllle, ('_herafore, uses ths "Eequel"

to remforc ‘the truth he is b-ry:.nq to present, much as he

9-

Herman :Melyille, 111> Budd, Sa:.lor (3 Inside
& M. seals, Jr.
The - niversicy Press, 1962),:p. 128.

Chicagos

10 fiaimian . Melyille, Pierre ‘or, The,mbiGuilies, ed.
- Hendri 96,

!Hehry Murray (New York: Hendricks House, Inc,, 1962), . -

ig6.. ALl future -references £o this volume will be: nlted te ‘ p
the kext..: g ¢




.‘Battle-Pieces is important as it rexnfo ces Mel\ulle s main

# © . nobility of Lifcoln's Second Inaugural Address =/

“A; Work of art,; howevex‘, has not lnet all the Zequlremﬂnts‘of k;

: the. pnnmples of architectnnmsv unless n;s_ ?“arts are per-.

< ultimate con ern, therefoxe, for the 1ndiv1dun1 poem was the

“the’ whcne‘ n' evéry: part“l’z can be app.\.led to his iél/mef in,

axchitectonxcs, it can als' be :uded to snppoft h:us/c ncept

v

dges in "Bartleby" and "nenim‘Cefe‘}w. fhe "Supplement” to. .

conéerir in’ me volume. One can ccnclude with vincent, “

therefore, that

Written in.a spxrit of profound Eompassion
and’ humane tolerance—-much in the. spirit and Lo

--it'is an explicit statement of the message
which is' implicit in' the series of poems. pre—
. .ceding it.: No doubt ‘the document, having:
: suffered the usual neglect. of Melville's v
writing, will eventually be much better knéwn ' .~ "3
perhaps ‘to assume its riihtful place amung
‘the "mencan Scnptures. ¢ k "

“

Because of Melvx.lle' s careful planninq and: conscruction,

Eattle P}eces ‘and Asgects of the ‘War achleves urganic unity.

fectly attxculated. What is true for .the, book of verses is

_also true for ‘éach individual Poen in. thie vclume. Melvm.lle s

_effect,of the pnem 1n Lts entirety /As Melville s marking

of Madame de Stael s/ cmm’l\ent that

-

is very dx.fficn].

erider eve:y ﬂetaxl snboxd)nate té—the whole and to f;/nd

in the *whule, as we 1l Jas, the teflectxdn of

every patt un.x:

e

‘1L” vincent, _" Notes

12 Cowan, =3 284/ R




that the technical aspects of a poem are contiolled by the
i o 4 %

governing ideas-and moods of the. poem.”

T Just ‘as.one can “tina ev’{ﬂencs in Malville's prose’ that

conflrms his theory of architectonics; s ore can determine

Melvilie!$ concepts of the organw theory of ‘art ‘from the

prose wnttsn prior to Brittle- P1eces. The earliest. state=

ments ‘Of, Me].v;lla s conéern’ w:.th/fom and its relat onshxp -

to subjéct matter, - for mstance,‘ are found in Mardi. In-
< Chdpter 137, "Babbalanja and s Yoony Embrace;": Babbalanjn

£ells' 'yoony that "1 . not a senq you'sing, but I -have

thought lts thcuqht, and whe:e dull Mardi’ sées but yDur

“rose, I unfold 1:5 petals and d:.sclose a pean."“ :rhe

dlscetn‘ing x‘eader of: poetry must look beyond mere externals.

- Form is, of, :ourse, ‘of utmost 1mpartance, for_ or_Ae approaches,'
“&ontent “through n—., But u is’ the pearl"_ or, the.content .

: that” the reader seeks.,- e

The poet, Lomba:do, wit:h whort it s comon ko uienusy

Melvxlle as poet, explalns what. he belx&ves to be the

relatxnnship of the techru.cal aspects of form-and cunt&nt.

In Chaptet 180, g ’,Pleasant, Shady ’Ealk," Babbalanja
. ¥ 2

-defends’ Lmrbardo's Kozta

nza when Abrazia charges that it is

wholly vanging

13 Herman Melville, ‘Mardi: and ) hi.
’Harzison Hayford, Hershel Parker, and“‘q.‘ETLEomas anse
I1l.: unwarsny Press, 1910




your Higl for though, Lombardo c |
abandonéd al itors fxum withoit; he retained
one. autocrat \

instinct. Whati if he pulled down one. sross !
world, nsacked.the_etherial spheres, |
build up soMething of his own--a composite:-—- %
what then?/matter and mind, though matching not, -

and sundered oft, in his Koztanza .
they unife:——the airy waist, embraced by . %

there are things infinite: .in the:

e; and dualities in unities. Our eyes are.
sed'with the redness of the rose but.ancther
‘S¢hse 1lives tpon its fragrance. Its redness you
ust approach;, ‘to. view: ’its’invisible fragrance . .
parvaden the field. ' So, with Koztanza. Ttp =
.V mere beauty is restricted to its form: ‘it

' expanding 'soul, pasg.Mardi ¢ embalm.(p: 597) ok

)'V‘
Here Melyille Expresses the concep(/whlch he- 1ater expresseé
in his poein entitied " ATt tha}/a;l ""a:t:.st:.c endeavor

depends’ on Feconciling opgosi,(es. ~‘The opposites; that i

4
successfully in Kcztanza are’ the "az.ry waist thought, 5

embraced. hy "stalwatt arms, " fom, It is ipteresting in the

Light of Battle-Pieces that Melville squates form with has—"

; A : / i
culin ty. All of his works are strong and robus: especlally

‘is, thls true Df Battl ‘Pieces. When Melville says in the

sectlon frdm Mardi qucted above that ¥

ts mere beauty is
restr;ctedv to its form," he is ok proving that he ‘had 1itt1§s’
linteres’t 4n poetic ‘form. Just prior to wnc&ng the staeement(

that one part of us, our eyes, is pleased with the O\:tward

appearance of the x:cse,' the ‘Zedness, e wrote that another

e
part of us: T to the the " : In order

fOt one tu Smell (:he fraqrance, (she mse must be thex.‘e At»
ehie sarie time, it “is the fragran:e of ‘the’ rose: that. "pervades .

the £ield, " "7 v




emerges from theme. Lack of rn'yme, Yoomy:-says produces a
“rude; clanging ‘thing, dissonant as if the north wind blew :

“and he p:oceeds to. quote

" ou clubisl tur ‘clubsl
The thousand clubs of Narvil -
£ the ; living! trunk uf the 'Palm-tree  madé;
; rain spatterers!
o g melded right and wielded left;
e B R A Life quencher: Death dealers!
¥ G Causing 1ive ‘Dodies "to. runjeadlgs_(g._ﬁjs)

: Fe {Hex" Bover':§a not ‘of <the virey
‘ ey 2. UBut the wild, wild eglantinel
A o b .7 . Not €limbing a moldering arch;, s oy
i £ y But. upheld by the fir-greén larch. ' i
= . 3 1d ruins she flies 3 ettt
2 ; L% To new valleys'she ‘hies; : 3 3
S Bt o ‘Not ‘the-héar, moss-wood
- : .0 Ivied ‘trees each a r00d:
; Not in Maramma she ‘dwells : o
[ Hollow' with hemmit cells p- 501) ; 2

there ‘are more- comments ahont

In fact,

is Battle—Pieces.

“In "Dupont : Rounﬂ nght," tor example,

_f form:: He ‘sees a dlrect

therefore, he write




_+1Inztime and measure perfect: move\ T
All-Art whose aim is sure .
Evolving rhyme and. stars diviie 3
Have zules, and they endure (p\ 15). . Y
Melville makes it clear here that art, rhyme, the universe,
or a fleet of ships are Successful only as they|are governed |
by law. In Melville's opinion, “law'’is an Idea which can be

. em.bndled at all 1evels .and in.all i.tem! of the gneat chain 3

..u

“of bemg. nu;éu are assential in all areas of!life- z.f

oxder g to ‘o mam' ined-- 'l‘he “poem’ is Leself a picture of "
as ne1vs, Le:

thesis. in the poem

“régularity uses the -ballad’ !tnn:a £o. support this

at law is an‘ordering davice for man.

_‘The only break in ythm is’ the extra un-tressed syllable L{

“Unity” in‘line’ te

.7 This is-fitting, howaver, umce k=g

ville wishes to imply that Unity, not the Unien forces; was

responsible for the success of the battle against Forts

Walker and Beauregard on' Port Royal Sound, South Carolina, :

on November 7, 18 ; 18 .Melville also clpluliles anv,' alcnq

with “Right® and "Unity,' in this poem’ t6 e:q:hasize its

ln ‘Snurr, . The Mystery of. mi;uxexs Melville I
1891, (mxmgtam Un. vez'Tey © Kantucky Prels, !

Malville's ,Conceptl ‘of 'the.Poat. and |
sity of Pennaylvanin @,Ke, P 211, .




= : 126
Armies of the wnaem{ass," an antiphonal poem.of nineteen

—oen

iricident -and makes it @metaphor of the entire waril® In

Can' nds the

ness-battle beyond the single

thé last stanza of the poem,” Melville conclude’ that
! . :

None' can narrate that strife in the -pines, |
A seal is.on it-—Sabaean lore!l ) &
Ohscure as the wood,.the entanqled rhyma
t'hints at the maze of war--(p. 69)

The wczd hyme . heze must refer to stanza because the poem ig
::basically :eqular in bbth its xhyme scheri and basic struc-— d

Jjfure. . By wri mg the poem in regulaz’ form,’ Melville attempts

5 innovatlnq wilfulness,
But. revérence .for the Archstype..

‘the pseudo-PL’ndarlc Dde for_‘m in "The' Confllct of. Convictions,

2 the llterary ballaﬂ fom in "'L‘ha Scnut towa:d Al:h.e, " the

y ballad stanza in "Dupone'g Ro\ma Flght“' and "The Bouse—'rqpf' 3 %

k- .is'a blank’ colenaqean conversa:mn pceln Helvilie'

c‘zt epn:aph, tie epigram, ‘and . the qnomic

“stanza. co'n

~16 Hennig‘ CGohen, "Notes Tha Battle—)?ieces of Herman i }
tielville Wew York: ' Yoseloff, 1963 3 :

“ed. Heward P." vinc:
L ps 248,




the, Erglish Romantic_poets that .he studied prior to writing 5
3 a Fpina .

"Melville also :Lmusted, generally, on regilar rhyne and

:since, he

'..xambm is an appropriat one,-for it provides a

problems . as a poet.  .For dxatiple, " in tha poem "Lyon,'_' he

. : 8 %
monologues, character sketches, and pancr‘am:\.c narratives. /

In his use of these and the various other SIE\{Z forms in
adition of

Battle-Pieces, Melville is, of course, in. the

Battle-Pieces.

In addibion to using traditional stanzaic patterns,

rhythlll in Battle P' ces. | His, haslc Jline-of verse contaxns y gt

four iambic feét though: he often follows the+ iambic - tetram— .

texr line thh a h.ne of 1amb1c -trlmqter.w He defln.\.tely b

- -bel :Leved t'nat a poem should have a has).c :egulanty, ana S

elt the necesslty o write'in a regular rhythm,

_masculine, mechanxcal, matter— of—fact colloq\n.al cadence "

‘‘and s especially suited, vthsrefore, to.thd [subject OFf war' ey

and death, as found in Battle—?leces.m‘ Melville always used

‘the: tetrall\etex: 1me for “the: serious statements’ in his poetry.-

'Generally spbaléing,: alsoy Melvills was a :hyme-above—all

poct; and. péor “Fhymea' are -GEfen;one ©of his more’seridus . T

rhymes flx on; . scion i‘mn

_Z"__X

: 8 Melville viould ho doubt agree witth l{orthrop Frye -
_(Anatom .‘L of :Criticism, p.251) that a fouf-stress line:is"
inherent in ‘Yfe—‘s‘cr_uctuxe of the Eriglish-language. ¥




o,

Conversely, <in somje poems, such as "Formerly a Slave,” his

& zhym'e-y)oxds dre unhackneyed: -~ mild-child, fate-antedate,

w  corerloré, sh],ne—be ign. . ¥

Melville! s uselof traditional "rhythm and rhyme schenes. .

goes: back ultmately\to hxs coricern w.lth the l.ll’lpor:ance of.

fom. At the same (‘A\ne, he was probably influenced by .

7 ‘poetry. in The Rebe111 n' Record; wmch, as we saw carlrer,,

i was his’ mpjor sourde sz Battle Places. Most B the poems

jeTh T sncliged’in The Rebeulon Record yere w

ten-in. common’ neter

and £glloved a rigid, zhyme scheme, Moreaver,

wncmg‘saetle-pxeces, ville had carefully

poetry‘ o} Spensar, Tenhy or', Hood and Woor's;

*“that “rhjme isa nuadern ai povery; xt ig Connected m.th al]:

our E e arts; ami 4 shoul “deprive ouwrset¥es of great,

eife\:ts by renouncinq the us

" hope ‘and memm-yx'l’ § A B

© Tt'is the image Of

Many ot’ the ‘poens - in Batt—.’ e—-PJ.eces are aJ&sa «trad:.tinnal

in dict:u.m. ot exmp;e, one: - immedz.ata],}[ “fotices the °

) “ arshaLmmg ana Boeti,

whare Melulle writes, -"Foux‘ were\exst putrieinn

=T Y N(p.16) . He also consis

Mcouen, T, 190.




" % A
at tlmes "he -ehds his vetbs with th or eth as in "he ieth in

\b’% (2. 93) in "The Martyr.” The . edgle of the blue.
. "exilteth ip-the war" (p. 80) . i}t/i}/{?h)alc tez"ms_.s\?\ch as
. erst, nathless, an\,&x%%ﬂ glaive, joyance, and ere, ko °
©7  'nape a few, appear. Om dwcn poeueisms as '

Albion (

37)-and Afric (p. 70)’ in Battlé

archaisms and pom—.m ms.  He' userl t

emi pexhaps, in brdex

e extenﬂ his vocabuiary, “or’ by. usmq thesd ‘terms Melval]& .

'hakespeaze-/su:tpn, Bréwhe ' and’ Milton.
/

‘

"efit
it : ic diction. th‘an dm.r_ne Romantws. He vas 1mpxisonad Tl e

v 26 HenTy F 'Eommax:, Mm:cm and mx.v:.ue (Pittsburg ST T
g

B e o )\rvm, Melvill§ s ‘Shorter Poems,"
Review,JG (1949), 1035-1036:




B - Although Melville had;|as we have seen, .a great  rever-

“ence . for form, he vas nlso Jn advocate of the organic theory F

‘of axt. therefore, ,he ‘was free to a cenuLn extent to deviate

. from traditional poetic forms and edprassions’ Whea ha. falt

that his subject matter ‘amnaea that he should.. In fact,  ~. | “' -

v o ha he- deliberakely chose, ‘as Newtor’Arvin observes, 'to. “forego .

1 muslcallty. ntory du:t:ion

n22

pmsa H nnti-pcatic ve:sa.

This counquuf ‘Prosai anu-poem: style is. especxally

fittinq for: the !ubject of war.’ Melvl.lle alsu'bell.e ed ot

< sn 1'5. n:atemgpt that 3t the etfects of poetry depena. .

unu sbre on the malody of‘words than ‘on; the ideas which 7l
they-
s
Sorof a1 bu; a’.rmgm poatry and perhaps narrative verse.
| IRy
This st\atmt helps adco\lm'. fOI the fact that in Battle- ¥ - \

serve to axpress" 23 vas‘that “nthis s measu:ahly true R
w2a \

Lig: works ‘within ‘the iza.mework of: tradxuonal L i \

stanza pattezn, xhyme, rhyt}m and

Jay. Leyda, The Molville Iog:- A Documentar; of
Herman Melville meWo'rk_- “Harcourt, Brace and Company,
51)., 1T, 647. ALl ‘future refex ces to the 'volume will use
’ nnd the paqe.




o have. - In’ fact in Eaet].e-heces, Me].vule explaxns that

he uses anti—poetic verserin h1s war poetty because of .tl;e

subject at hand..

Monitor's Fight,"

~Plain be the phrase, yet apt the vezse. |
More ponderous than nimble; |
. For since grimed War here 1aid aside - By Gaged
His painted pomp, 'twquld ill befit -
Overmuch to: pi: : £ <
- The shyms e s barbazip-cymbali(p: 39).

e life for,,a'n im{;ez‘so‘nal ‘one.-is seen'in the companion

he Temera:.,re" .@nd "a: Utxl:).tarx.an 'Vx.ew dE the Mm'u.t

learned a "deadliez Tore! ;,(p. 39)




in /e,/aew/e?a var will be| moze effecnve than .it was in the’
days\of chivalry. ' This is true hecause war is "beyond the

stnx{e of fleets heoict and is now ndeadlier, closer,’ calm.

stom" (p. 40). The soldiers have becore more deadly.. ] g

thin they were in pzevmus eras, for "they are now but

operﬂt ves! (p. 40) o 'rhey are not governed by passions

S PAIL went on by, crank, -/ Bivot: and soxew, /. And calcplations
of campc" (p.40) [ Melville is glad,. hoyever " tht the: "

©, new, me(‘_hods of war ma'ke it "less grand than Peace, /. And a’:

technlquE'he uses. ance war 1s showlng‘ “the streaks of

appx:op:].abe ‘o this type‘ “of warfa:e., ‘The. phrases are plain

ana pondex‘uus in

stanzas orie

i1 of the poem, sspeuauy #

B.nﬂ \:hree The war goes,

oy serank, pivet, scze'w’,;and “calous

The effect of th:.s p:oaaxc,



ZEN-

. . 5 i ;
. except in the second and sixth lines of ‘each stanza; and t;'hL.- 2
have contrary associftions, such as <

words that do rhym

oi¢, caloric; fates, plates; fans, -

feather. :For exagple, “"fans Of banners" ,/ %

'p/r‘e-mecl}ani’z'éd war, while "artisans"

refer directly to

ersons skilled ih mechanical procedures.

n, Melville approved of Madame de Sta'e'1

As ‘e ‘have se

When' shie-said that|

rhyme ‘is the. "inage 5% hope and memory"

and 'f.Havtv_,the poet ' ’ould depr;ve hm\self of. an nnportant:

techfiique if he abpn

; o RS ‘bxeak éhrog
+ ;,"v,thetmeo thep

i statement Ahac "R ;
k4 i exactness of measure, totally px'eclud1ng sublxmity s :
- a have reduce;/:ur{fashlnnable poatty fo mexe s:mg-son

‘of courge; o esefmarx

2,5 Sidney xaplari ed., tzoductmn'"- Battl
. - Aspects -of the. War (Gaznesvule. Unlvers:t
Bress, 1960), EEED i oy




believed a lack of it indicated a violent subject matéef,

o
_- but this is in keeping with his organic theory of art.27

NIt is also true that in:Battle-Pieces, .Melville oftan es\:ab-

. lishes-a rhyme and. rhyshn‘pattérn in the opening lines of & -

.poem and then deWiates from that .patteérn-when his subject

matter indicates that he should. '"Battle of Stone River, :

/. Tennessee, . for ex,émple, ' fairly regular wn.th i\:s four

. +'stanzas of etht lines fpllowed by & coupl refraif,! .-m
= ¥ 54-. stanza, huwevet, reqular rh?me becomes E3 rhyme,

essenca of/the poem-z“a,' e bl g s

“But where' the, sword has pl\mged 50 ‘deep,

37 And’ thén 'been. turned. within. the wound"

! 'By: deadly ‘Hate;’ where-Climes . contend

: -on.vasty ground-- i
“No'warning Alps or seasbetween,

And Small the curb .of creed or:law,

*'%nd blood is quick, and quick .the'brain

hall. Northiand South:their, rage deplore,

_‘And reunited thrive amaih
.Lx.ke Yuzklst and ;L.am:astzxan? Ap. 147

Anothe: poé&m wheta Melvxne auaws the. "vmlence of; the

o, :8how. throuqh‘xs "Malvern 511

&0 8 e Ce. of the subject matt:er- In the




i wishes to ‘establish a mood of .forgetfulness and, tranquility. =

In the last four lines of each stanza, however, he evokes

the hérror of the battle at Malvern Hill by breaking ‘into

irregular rhythm, as well as by the grim images, he creates.

AE is ‘often the case, Melvxlle Px’efaces this chanqe in rhyth.lﬂ

by a aash: N T s e R,

2 Ye.elms.that wave on Malvern Hill
% In prime of morn and May, 3 . 7 A
Recall ye -how McClellan's men
' .. Here stood at bay?
S “'While -deep within yon forest ‘dim.'
v il Our-rigid comrades lay-- :
Some. with the cartridge in tHeéir mouth;
others with f.ixed arms. lifted h-
Inve

+.. . In many. cases, also, Melvxlle fl‘eely ,lnt tsperses trocha sl

7. in his ‘jambic-tetraméter lines. This vanauon produces a

| ~Toughness and. g:.vea strength and chn:nr_‘ter o ‘a verse, sch.

st the Eollowing one from "'Ths Coming' Stom'

> .7 ALL £eeling heartn mist Peel £or him @ o TR AL 0
¥ Who felt this picture.’ Presage a; o= :
bt mm inklings. from the shadowy..spher
: Fixed him and’ fascinated here (p. 94)..

T Melville 8. “violence, distortions and wrenchings" /ln Sk

s Fin vers;fxcatxon are not the result of ineptxtude but of his:

"eonscxous effért \:o develop a nervous, dxmtxc, lnasculine

R BT ¢ Ri
o ”izo‘bézc ‘Penn Warte
Réview; 3- (1946) , 210.




_for recording the "great hisforic tragedy" of his time.

Melville was poetically ble of writing Battle-pieces in

_the lyrical style of "Nonody,"~*Tris"-and "The Harclunness

of ‘Brinvilliers." . By hot doing so, he reveals his belief . . ".. -
in the principles of the ofganic theory of art. His applica- '
u(m"os—the organis; theory Of art:gives the individual poems

in Battle-Eleces unity aa fcm emergel fzom content.. The .

' paéms’ are, thus, petlectly articulated even when they are not,

completely eucces’sf\ﬂ. 1n that Melvilla Alwnya seeks to: Bﬁapt e

:his Eorm to hxs content’. Mel illﬂ’, avan though he had g:eat

'xespect fnr £xaditional poetic. forms and techniques developd

a’ rough mascunne style of poeu-y thnc was nppropru/w/
=

recording ‘f‘ r because’ he believed that ‘form should be ade- - . -
quate to content. Herein Ties: one of the. strengths of

ces and As; E ts of the Haz I’.hut sets it above most .

_~.of the war. poetry of Hel‘vi,lle' cencupuraﬂeu.
L Not only axa ‘the ezqanit: ‘theory of art acwe to free
Melville from regular rhythm and ‘rhyme m some - extent,’ but L

it alsn halped hhn at certain t:.lles to. on'ago the use of -

poet c ‘and archﬂic dlcﬁinn., As: ve have seen, ‘he used tec.h-

nologiul /tatml 1n "A Utilxtaxxan

iew Of the Monx&ox'

Piqht" to amphnue the mecham.ca]. natuze of ‘the cxvil war, Gy

and he used mathemu: cal tnms upont s Round F;qht" to'

emphaaize xagulnricy and fom. In order’to . c:ea;e a

S
acyle, which he. felt would adequately i

couoquial, unti—p t 1




*detail . in Battle:

B =gl . ¥y - 137,

portray the terror of the American‘Civil War, Melville also
used terms from areas. ‘such as busbiens and ldw a8 well as
“from industry and mathematics. .In addl@xon to'using prosaic
"tems, Melviue sTuse of prec;se, ‘realistic de«sul con+=

exibutes: t6 his prosaie poetry: 3 “Even in highly traditional

_poes, such as "Lyon," one. finds lines rike "We.bled in the

_corn” '(p. 13).. . In “Donelson," Melviile é‘ven ';;ives the

weight of the canncn ball that Emashed 1nt0 one of the i

.Nozthern shlps, as. wel as’ details about who was k111ed and

how, when he Hr;tes in that poein

The Louisvillé's wheel was smashed outright
A hundred— and—twegtz-e:.ghs—gcund ball
Came planet=1ike through & starboar o‘rt,
KIlan three men, and wounding all

The rest Of that gun's crew,

(The captain of ths gun_was cut in two) (o 25).

Melville's use of ‘a prosalc vocahulary a8 well as prosﬁic

does grew out o’f his desire to crsate ‘a

£y fitting ko the subject of waz.. War demginds a ‘vigorous,

~dovm—ta—earth vocahulary just as it demands realz.stxc detail.

‘Melville was péet’ensugh to know this.

As was stated early in th;s c‘ apter; drchitditohios! and

. “the organxc theory Of art aze unte:related. Wh;.le archi-

tectonu:s provides ozgamc unity for' the eiitire coueccion,,

€ also implies that each individual poem must be conceived .

s"a whole; The individual Bezts of the Voiﬁme are 'unifie,q'

30 ‘HoBeve Pein: Warren; "Introduction," Selected Poems of *
Hemn Melville (uew Yor! Random House, 1970i, PP..15-16.




':. therés and. perspecnves of MelvillEy mnencan and .-

. ~Melv111e. The framep:.eces of Battle-Pieces and Asgec:s of

< 'what appea:s & be tme and what is actuélly frue. *In

bécause their ‘technique grows out of the meaning with which
the'E{m winhds to'¥each his audience, The framepieces of
Battlé ~Pieces anﬂ ABEeCtS ‘of the War Bptly demanstrate bnth
the concept of architectonics anﬁ thé organic theoty Of art. .
This s true, first of all, because “these pieces--"The §
,‘Portept,‘; "America," "The. Scout tovard Aldie," “hee in the ;

Capitol” and A Medifation“‘-preview and reiterate’ the-major

phuosopher-pueé. They Ave alze representative of thie poetig

technique of bath the)prosalc Melvxlle and the tradxt;cnal

| the: War convinclngly illustrate that. in ‘this: volume the

detalls are_ s bordxnate to the v;hole, each pa:t xs unl.ted
3150

-t “the whole, ‘and the’whole is reflectsd in every part.

\‘ .. Melville's puryase in the f£irst poem in.Battle-Pieces,

and’ ultinately his most. :meortant concern in’ the vglume, i

to be; it J.s a symbol. John Brown* s‘hang g then is’ used in

"The Poxtent" ag a e ation of ‘the confligt

_ ‘essence,’ Just as ‘the Wiz, 48 . symbol,. 86, Brownts hanginq

a sy'mbi:l.

gt

At the fime of Brown's hanging in 1859, no:oe, coul

x:eally know, o




" of the ‘ldnd’ wrm:h deniands) that an; insurrectionist be hanged. 32

‘future veils its. face' (p: 3. fact, eve

g the whole country,
‘ by tnis une. vey/thé ided that Brown s

. says. t‘hat Brown's "

‘hanging 'woula have ‘bn ‘the country. - Melville uses thé two

futire reality.. In line 3 Of stanza oné, John Brown's death
appears, to have'cast a shadow merely on. Shenandoah gr the
South; but the first three lines of stanza two.pofnt out that

Jhidden in this event "is the anguish none can aw"; for the =

in thé last

1in of, stanza one; nalvule alludes to thé fact that, like

Brown's wounds, t}ps event will have 'f xeachzng effects on.

hich will neyer be/érased ‘completely.

nt the'entire

natiuntby sayxn%; While.Brown had

eral cut on'‘hi 2d, M g 'ans fat more than that

attack:on Harper's Ferry wds reg] 1y ‘an attack on cwu law

and order in the American sysi{em. Thxs 1ntex‘pxecat10n is

hoxne out hy the fact that/in une 2 of stanza one.,Melvula
¥

from tha Beam, 7/ sLm} y swaying

angin
o e the tesultZlaw— not only the law Of physxcs

which demands that a suspended body sway but also l:he 1aw '

Several cther poems ,in: Battle—Pisces, such as "Dupont'! Round

"-3251\“::. B- an. s s e ¢ Tl




pain of the war result in part from the breakdown of law.

At tHe same_time, while John Brown's hanging was within the

regylarity of the law, it resulted in overwhelming irrégu-

larity and breakdown of law.as war usually does. Thereford,

that which often appears to be true is far from being

Teality:

i "The, Portent® also emphasizes the conflict between

fealism and realisn that i3 examined m Battle-pigges,

¢ . ‘There is.little doubt that when' John Brown and his twenty-one

Eolluwers captured the.arsenal at Hax:per s Ferry, they

R L believed that' their insurrection; would - result’ in freedom’ for ¥~

||+ at least some of the slaves in Americ

and &t his: death;

" many pecple, es’pecial ¥ in'he North, ' saw. Brown as'a martyr

SN whoy chnsc—lxke, died to deliver those who'were -held ih

slavery, Ralph Waldo Eme ‘son went 8o, fax as to say ‘that

t i\ ko b cut on the crown™ serves ta remind one of Christ'

R éro‘wn of i:horns,

32 ralph walde Emerson; asten. o New York Daily
usk '

Tribune, in, Ralpl s The Life of Ralgh Idu Emerson ;.
(New. York Clombia Unx.vers ty Press, 1949);. .

i 24 W:.lliam Bysshe Stexn, The Poetr! oruenuue s Late
! " Ye: Time . Histor: Ra on (Albany: . State -
B " T o i rsi. ? New yo:!'€ Fres LR




. 141

» second s$

by picturiny Brown's head covered by an executioner's cap
)

L
,_however,.Melville revokes this Christ image

N instead of a saint's hood. If Brown had been a Christ-like o TIER
deliverer, he would mot have appeared in a cap, which was

actually placed there by.the executioner, and which.at best .
serves to reduce Brown to a ‘merea.‘t:ziminal or at worst to

reduce his "appearance to that of a scarécrow."35 ' Whatever . 2

“Brown is idealistically believed to be is not.what he is. e ok

i) TR & He is not a Chri ~like deliverer: , in fact, a prephet

B L of dopm.” Melvule _creates, the pzopheb-unaqe by the useof -

i U kne stxeam;ng beaxrd," which.is the mark "of the trqditxonul

_ prophet ' ‘and"indicatés ‘that a stcrm is ).mm:.nent. is ‘image

1" further substantiated by the. reffaim "Weird aohn Emwn,

for weird means- havmg the powe: £6. control the fate or

w36

destiny of men. : Brown becomes now, the Edol of . fate

‘and pmbnecy though he- is' a blind ‘séer blinded by the cap,3’ %

2l % " 'pérhaps a symbol af his u!eallsm. Brown

P . " to "disaster. rather than ﬂehvezan,:e"

him "the metear of the war" (p. 3‘) .

35 stel.n, p. 0

© 405 k36 pay vdgal,: PMe1vAT14YE Shorter Publinhed Poetry: 3 .
critical Study, of ‘the Lyrics in Mardi, of Battle-Pieces,
John “Marr and Timoleon,” . Diss. New York University 1969,

P

B7 conen . "Notes pT; 206,




) Ls mi:e than n ‘appearsto be. ‘. g0

‘are a direct outgrowth of Melville's most ifportant concern

 thin mq."“ As_was- menuoned earfer,‘Me Vi1l
Leaéy

R
’First .he mshed to recnrd and aomnemorace the wa secnnd,

sauth, and. th: d he yam;eq to acqnamc

" what he be}:evea to he\thg natire o rea‘l).t

ot ATy

* not Just what it appears to. be rnor 'just whét ). is wlshed

gi resentative’ Selections ' (New: York
1558, b+ Do Ixxxvii. 7/ o\\

the approaching reality of war and i a symbol that the war

Themat:,cally, "The Portent" is a ﬂr_u preface for

Battle-Pieces and Aspects of the War becaus¢ its concerns

in Battle-Pieces--the natire of reality--tHat "inextricable

interweaving of good and evil which is central jn Melville's
had at

tiree;2easons | fc: writing this volung of, poetry. '

-he war\ted tc bm t abqut reccncll;atlon Bet} cen Nort‘h\'ahd

Wt wassiE Meiune, a symso1 S the "stre\ss of Universal' - % ..

3? a'mirror of ithe’ battle batween g‘kod ana evx.l.

He“felt that if he could gorvince his audlenai of thisy

“The Portent,"

nat].onal x‘econclllatlon would soon follaw

I

.Helvz.lle establ:.shed the fact that John Erown s hanging is Tl

o be. By the safie-token, Melville is saying, hat the’ cwu : Lngih

War. is not what ‘c appears %o be nor what it 17 wished  to be. i

38 wulard ’I'horp “Introduction




Brown s hanqmg.

Melvll],e s pmsody in "The. ortent” aIso makes it an.
appropriate Vre atory poem to the collection of bhttle—meées. :
Pirst of allf as 5 he does thraughout the _volume; Melville - 5. °
welds £orm and content. -The, poem hds no regular meter, but
“with the exceptions of’ lines 5 and 7“in> stanza tio, ‘the” - -
syllable count is menni'cg in the: corresponding lines of .
both stanzas. The first four tiochaic’ Iines in each of the ® ! .'}

two stanzas are, set agamst three hﬁncﬂly :LB.l\'\.b].C concluﬂan

The two stanzas also reﬂect eac]



- g L aa

Melvilie wished - T

S ; :
to “establish his Feglonal pronuncxatxon as. normative.49- .

but ‘also bacans

/This theory woum, to sume degree,’ help one account. for the Lt

rhymes of "I.yon." on thE other.hand; the ufa jof assonantal,

: -consonantal identical and eye rhymes in. "The Portent" helps .

to create ihtensity as Melville further pits:regularity ¢’

‘against 1rregular1ty.41 In other words, ehie_ rhyre of the

poem supports Mélville's beuef ‘that While Brown' ‘s death’is -

within the :egularity of: the. law, it Will: work 4az-:eacmn
©

irrequlaz effécts on- the country.-
-

| ST The' Portent," 'nne can’ conclude,. provi.d;s a fitting

| overview Df the ent).re collictl.on of BattleiPieces and

Aspect of the ‘War.’ Immediat:ely upon m:roducucm td t:he s

,leume through this poem,’ one - is uneas). qware that here.:

is%a volume of Clvxl ar- poetry.t that ‘Presents no pat atti—

;. tudes, no pat :.deas, no pat ¢or ciusions. . Indeed 'its very .

prosudy is strange and unuspal.. “The reader:of, "The Portent’. -

‘,also senses at once that ‘its.muthor wishes' hini to look: beym'xd

40 shurr,’

1 41%Conen, "Notes," . p: 203
LA e




; for\ ail. munkind. ARy

aust as "The Portent refleg

ute'to the :

“reite ré;’io

. xample, .m “the Eirst’

- Am ‘xica,, ’Iejoicas




R confrom:inq death wbuld they becomie men. 42 They had yet. to

f see that /war Ta rasily’s geim atfair, riot a game.
In the second stanza, the chl.ldren cf Amerlea have

'begun ‘to flqht. Here the pezsona ad.ml.ts that the real cause

of r7he war|\l.s not clear--"And over the spear«point of the. i

.
ShaE' /-1 Baw'the afbiguchs 1ightning play’,(s. 106). This

“ JAne does hot mean that the ‘war may be -either ‘a‘créative ox

/a.destiuctive ‘force: 4. one simply ‘cannot be’ sure which ‘side

|represents right, for this line is followed by "valor with

"’vaxq:"strové" - 106). Both sides are equally courageous.

In’ the meanﬁ‘lm s Mother ‘America’ is-

G the fury: of yer brood” (p4 106)4 Bhe become

‘fause uf ths W

By he terror of ‘the visioh there--:
silent vision unavowed -

Revealing earth's: foundagion bare, |

3 And Gozqon in Her hid fen place: (p.

B

war; ami death. idn th fu}n stanza, .-

lo:siisndel ia Study of
Indiana Un[]'ersity _Press, |

Az
Alan Tebowitz} Progies
1e ville He;rzees (BLéoTn ngg—to_n

hird Chase; Herman Melvilie:"

< a eﬁcicar'scuax
The:Macmillan Co., 1949), P: 237. ;i .= o [ -



ez

~wisdor, armed beue_xanty._ 7 She had broken the. "yoke" of

B muericu will e.merqe £rom the war puxifz.ed and "stx’onget for.

1 She broke lingo "promoted 1ifen with "no trace ‘of passion or

of str&fe" ‘(o

at any tlme, thereiox—e thouqh the light. chases the shadow .

Y can. they' gndure'-‘ "Light" is. brought in to vanquish:

however, the poém presents how Mother America reacts to the - =

| 1 §
But f£ro the trande she ‘sudden broke—- : Y
The trance, or death into promoted. rifa
er ‘feet a shivered yoke, - .. B
in her aspect turned to heaven >
No tface of passion or of  strife
Aldlear calm look., It spake of paim, S
But such:as’ purifies from stain-- . :
Sharp pangs- that never come again-— Lk
And triumph repressed-by. kn&ledge meet,
f Power dedicate, and hope grown wise,
i, " . And youth matured for age's seat k
Lavw'on her brow and empire'in her eyes
S0 she, with graver air and Nifced flag;
While “the shadow, chased by . ught,, E
Fled along the —drawn’ he
And. left - het on the, exag (p. "107);

reality that'she|has. seen:’ i X & s

107). (In other words; ! she ;eaccs with true

innocence and"matured for age's seat” (p: 107§, TheFtriumph" . PR

she feels- at having Some “through the war is Eempezed by Heri -

knowledge that evil in the form Of wir may break out’again’ L.

away, Mothet socmeas is 1eft standinq ‘on-the: crag" ‘(p. 107) ' ¢
P

1f "Anetica" ,ks an attefpt by Melviile to prove’ thak

stress and : strain it fails pecause: - o
Thete: is oo great a leap from tha conyincing.
‘vision of stanza_three,.and-no signs of how, this. .

" deep terror-is to be banished. .If ‘the vismn had ot

.‘been such. a t_err:l.fying oneé, then how d
function in reagserting peace and fertility  nd i

the, shadow ~ (1:47)-, but: it is a“light wh:l.ch BN




If, on .the other hand, this poem is"a statement’'of. “how "

“that it is fot really a matter of which side is riqht——hut

‘that it is merely a manifestation G the evil that lies just

* statement of Plelv;lle's

Vmistic girl to a poised. mature, wise matron who :eal.xzes

©the truth. ahuut 11£e ?nd her' future

2 Y W
- : s ~
docs not pave its Source. within' the universe of
‘the 'poe

Amenca and hez pona are to see’the Teal: truth of the war—

under tne,surface, not. only 1n man but*in’ the entire-

universe,’ the poem As successfuL Tt dlso succeeds as‘a’.

statement oF | tn reapt, o his knawie@ge abott

h).lnself und ‘the world.

ing of her ppbem:j.ality 1n the light‘. of. her

knawledge abo\l}: man and the unxvetse. 'America" 15 a

pictq,re of America as’she matures frum an :umecent, opt

s'a natxon. Lz.ke )

Ishmaal,~ahe has the abilxty to'see the. truth and’ tc emerge ‘-

oz’ he Whale, od. ‘Wajne,C
1nst¢n, 1957):‘ 107 &
ar. dn; the text.




LN s 2 et s

# : : 2
ividly rea.listic description the gallantry, ‘lurking.

//\a.
danger, and sudden a.mbush that accmﬂpanles ‘a.union ‘avalry X

expedition. as chey attempt to capture :[ohn s. Mosby, ‘a i

Suuthern guerilla -Teader Who™ 1nfl cted heavy losses on the * £

Federal soldiers in Vitglnda, south of th “potoiac, As ve
~ dlscovered earlie, telville was'especiafly interested in o
Mosby ‘and had been on'an expedition’ looking for: him ‘when fe' .

% A de,
- Visited hiis, cousin; Colonel Henry' Gansevoort,in Aprily 1864. 3%

" Gahsevoort., flnall.y ook Mq,sby s camp “on October 14; 18644

but Hoshy was ‘neve' captured. 'this. paem'is‘ a 'séiangé =

txlbute to Mcsby althuuqh Mesby is’not actually a charactek.‘

as a refra;l.n in“all®

in'the . poem:: | Melville uses'his name

- 110 stahzas ‘and this ﬂoe.sr qet lmnotonou&rl i e seive,
however;: to make: rgqsby, as far as, t‘he other: characters in

" the poem are coﬁcerﬁed, an’ amnipresent symbul Of hidden

nger and evil:' “as glides in’ “séas the shark,’ / Hasry o R o

' Hosby, through graen/dark" p. 117).- - His being ascribeﬂ ESS

ed éernatural characteristics further emphass:es that Mosh

a symbol iof the universal evu that lurka Juse unaer the -

5ut£ace. The poem’as a whole is 4lso a study o’f how man

1eatns the ‘t¥uth_ gbout huw ‘he is to react tc the problen\ ‘of

- evil in himself a.nd the world once he xecognlzes 10:. The

46 vmcent, "Netes. P, 459.

e 47 pichard Haxter Fogle, . "Melville's. Pae’try " Tulane .-
<% Utudies in English; 12 (1862}, 81.. i ~=




main question in all of Melville's vor)u is “what snould be

. man's response to his sitmtlon in; the univazse. where- e'vll

' is omnipresent and where man by the mvoxunnzy act of birth

becomes inevitably invulved?"s ‘This seafch for the pxopez
“respinse is-nparly alvays zepresenced in Melville's works by
- & journey, ana "The Scout toward Mdier represents that _quest.

“m Battle—?ieceu.. Like ‘Ahab setting’ out £o fﬂna/mby mck,,

the !coucing party gocl Lm;o ‘the's deznasg to flnd Mosby,

. rebel Ghierd1 Melville uses the journey to, sym.bolxze’ i

the search for txuth. and’ Mosby 15 en

- "Dick. Zike Moby bick; 1nsf,ead nf.baing dafea;ed, ‘he mains -

and eludeu _his potential: destroyexs. Even the leader of the‘

scouting ‘party, like Ahab, is killed. Se€lye goes so far as
< o say tmtmiammmans.‘.’ 7

Niosby seens at. tines o represent the iuctutable, as

_-does Moby Dick. The party )upws hw he operates.. Just where
he operates is anothef matter. In a sense,. he seems ommi- -

_present as well as ommipotent. In fact; the poet hints that
-‘Hasbyrirs a g6d. The major in’ the party believes -that Mosby

will have-to-be killed with a silver bullet. Melville' .

. £urther canczu;nz'es tq the idea of Mosby's deity: by calling

. hinva sstyr's enita” (p it R

448 ol g Hillar, ‘35i, A Readeris cuia ‘o Herman (i
Melville . (New York: - Farrar, Straus aﬂ G'{ 1932’ .

49 - %
John Seelye, Melville: The Ironic Dh b (Evaqnu:m,
ﬂoxfhwesta{n’ﬂr_l_ﬁ%y Press, 1970) ‘—Lﬁ
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The questors in ‘this poem are intriguing. They are not

monomaniacal ‘as are Taji, Ahab, or Mcxl:main‘so’ In the young:
k- % colanel, we have a guestor -more like Starbuck or Flash. He
o R is s;z).o s about his quest fo: Mosby, ‘but: Like stazbuck he

| refuses to acknowledge. the gravity. and’ danger of the quest. '

R . »lee Flash, ‘algo, he is dead to anything like ‘an ‘apprehens

sion of _any. pussmle dahqez from encounteran Mcsby. :31

"cax'eless of Mosby i

in a charml" (p. 142). He

here!ore, dlss without

( : v l‘he questor who aec:ompa'nies the colonel 3
i.,ajm—. “That this man 15 an’ exper:.em:ed veteran not onm of .

itk eivil conflict but ‘4180 of the universai. confiic between E

“go6d and evil is evidenced by his scar; “kind Mosby's Christ-" o

£ mas gife (p. 129). - His wisdom and’ calm afe.’evidenced by his

_constant ‘smoking; for, whether ofi Battle

ieces, Moby Dick,

‘or ‘"Herba Santa, # Melvllle always relates smokl,nq to cons

“:Unlike A,hab, weho throws nis "

hxs. - Although ‘the 'majcr too.

o o 1 DR T se:ious about’ m quest:- fnr quby, hxs real concern’ is”

Such “as’ man's inhumani’ty to his.




nature to control him. In stanza thirty-four, the major

_Bees a bit of rope in a tree; and the follc\unq conversation

“with the colonel ensubs s he asks:

2 s, but what's that. dangling there?" . B
 om o “where?" . "From the treei~that gallovs—bough;" '
A bit of frayed bark, . is it not?"

"Ay--or a rope; did we hang las 2o :

o _Don't.like my neckerchief any how;" B . 6
" 4 .. He loosened - it: "0 ay, we'll -sto) i

..+ .Enis Mosby-—but that vile jerk arsu)i drop"'
- T < 1

Unlike\the cofonel, the major ‘realies ‘that Mosby, . repre-

St T ‘seting absolute cruth abgut— good - and evil in the; universe,

ke - Sl wil]. ba taken only as.the result of. ruch careful seekinq-

lee Ishmael and: Rnlfe, the maqor belleves An “the quest,

§ e B bgt, Ualso “Like them, he had come. tg

fealize long befors this
search that what

it of mslght into ,absolute t:nt.h mdn gains ||

‘hanr he would ever have bel:l.eved possible. Those Melvill:.an

chuzacte&s ‘that. daath a.ffects mnst p:ofoundly-—lshxi\ael,v.

Do, and "Battleby




. the-mlxt\lre of goorl and evil in: the \m.lverse. . Some 11ke the
1suzqecn wlll ‘come to Eee. and some, like the young colonel,;

,nevsr see. ~Thi.s po&m, therefcre. zeiterates Melvl.lls s

_of it as do Ta

»Eabbalanja, Whi.t:e-Jacke(:, Redburn, Ishmael) Rolfe: .and Vere; .

5
5 Leams. Armed neucxau«:y or pol.se in'the face .of the

One real‘izes thar, qood, as; well as' evz.l i. 'also present i.n

all’ peop1e and in all th, ngs. - Armed neut:

153

Indeed, the surgeon may now be well on the way ta becoming

an Ishmael.or’'a major; for he

Was changed; late bright-black: beard and eye

. Looked now hearse-black; his heavy heart, .
‘Like his fagged mare, no more could dance;
His 'grape was now a raxsin dary (p. 144).

The surgeonjjifor better or for, _worse, _has learned that evil.
in the form. of ‘death touches, all. e will never be' the:same.

Some people ‘Like: the’ major have already seen a h.ttle into

cosmic. view and ‘once again ‘shows his® mythnpaetz.c 1mag1nat1an

at Work. '
=I"The Scout toward Aldx.e." 1ike Battle-Piéces in’ its’
entirety, representa the. search foi Eruth ‘Wbout, the good -and

evu in man-and the universe. It alsu delineates how man is

to réact.to- l'u.s knowledge onca e qa).ns it:: ‘H&"is not,to :

ignore it as does the colonel. He is . ot ‘to ‘fly in the face

<gmab, and Pxerre. Like the major,

must come to’ accept‘ with armed neutrali ty, what' he

knowledge that; evil is prasem: she un;vn:s; comes wher

ity allwe man -to'

others. Tt is,




_knowledge to ‘armed nautzal:.ty

. the’ other poems. On ‘the othet hand, he probably - :i" ed’ it @

a8 pcaslble.sl ‘At uny rate, Helville also tu)'(es

: ucenae in his 2 tation o

however, resistance without defiance. It is also acceptance
without surrender. L e )

Both "The Scout toward Aigie" and "America”" -are
successful thematically and as framepieces, for they repre-'

sent per:

inent themes of many other ems in Battl
Py Y PO

and Aspects of the War, such as the archetypal journey from . B

'innccence to matu:ity, frnm 1gnorance to Xnowledge , .and” from B i

Although, technically, neither

poemiis especlally notmrthy, both create’ unforgettahle
images and ,present undeniable truth 380, JF ; e
E 'n-ev_ niext 'frame poem of ‘Battle-Piecds and Aspects.of the

War is:"Lee in|the Capitol.™. Hxs:p{ all; "Lee in the

Capxtol" sunmarhes klvxlle s posltion a- citizen on the-

way— the natxon and its’ ‘leaders should react tovnrc‘l the Sauf.h

duzimq the reconstruction penod. This poam is Helvzll.e s 25

version of what happened when Lee appeared before the Recon-

struction Committee of Congress, Pebruary 17, 1866. Just why

Helv:l.lle dated the poem 1e65"ue do_not Toiows - 06 - ool A have

yea$ear1y because he wished to make Battle-?&,eces

appeared hefore ‘the cnmitme. Ac ally, Lee responded to.




thequestions he was asked with only short, dignified

answers. Melyille presents him as delivering a fairly long

plea against vengeance. The poem is a moving portrait of &
noble man who has put down. his sword and become head offa

seminary: |, .~ ) 2 ! 3

No word he breathes of %in lamer :
lute to reproach, nor hears: appla\me g :
. ¥ . His doom accepts, perforce -content, :
And acquiesces in ‘asserted laws; ;
Secluded now would pass his life, :

‘| {and. leave' to, time the sequel of: the stnfe}p’ us) &

i iswore. the -Amnesty Oath “which :was" necessarl if he vere. oo

rega).n his cxuzenship. Some historians havé long main:ained

. . ‘that Leé would not have taken ‘this uath.v Aft:ex iive “yea. /

. =~ of ‘sedrching, ‘however, - Elnexr o. Park‘sr,‘asﬁxsta irector. .

S of :Ie o1a. muta:y Records’ Division of tne’ National archives -

g . in W, smngten,

B

Lee s character.

"Lee's Pa:dcn Not Neces:a:y?" The Tennessehn
[Nashvnlel, Sunday Ed. zj(




: of
- Hunan' Ralit:ions, ‘11 (19521. 339
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Lee went ‘to appear before the cmmutta, and Melville

pictures him as passing blackened home§ Qestroyed by war. . '

This scene adds- to-the portrayal of Lee as a sad, p,.tunx,

but ‘admirable hero, who chose’ wrongly but:is still to be
honored as being & good man; for throughout the. poem, Nel-

wville has Lee attribute the war, as well as ] \us part in it, ™

" to fate. Melville then alludes to sutla, 'a ‘Roman qeneral K

who wa's known for exacnng teknble vengeance on t)mse he < "

‘caﬂquered. "Shall the great North, lelville asks, "g‘b

“in which Lee plead for humanlty ‘toward the South,

senaﬁors aismiss lum, mved but nnt gwaysﬂ'!- (pp.

Helv.l.lle implies- that the N Norf.h will ‘continue tc follow the
7

pmlasophy of suna whic)\ will-threaten Amer

‘tinuea haczai\md violence.53

e MelV111

the ‘poet-*who despu-_e the darkness of evil. - *

*“and fabe" -still hoped for-the: progress SE. al!. men,sq‘ co‘ul[if .

; not end His ‘poem’of thid realistic, imistic note s

tpes

" 80 he "add

“the follawlng contradxctory stanza- tc "I.ee in the

capitol®

oy . Hand, "iana, War Be Done
 and “Otlier. ‘Civil _War Poetry.




.. But no. Rrave though the Soldier, grave his plea-—
, Tatching the"light in the future's :skies, :
Instinct disowns éach darkening prephecy. 2 _—

: Faith in America neyer-dies; -
Heaven shall the end -ordained fulfxll
We march’ with Prvvxdence.;heexy sti1l (p. 152) .

One poss ble expxanacmn for this cheery stanza’is that ‘Mel—
ville knew more ‘or 1¢85 ‘how the North  vas going £ yenct! ¥

-+ the South but ‘did” not yént to ad.mit :n:.

Perhaps thisis an -

thg gosxtwe enqu to 11: when he fn:te

tcgecnez, since ha was deliberately tryin to convincs‘the‘ g

South’. Helville's vlewpcint

466)\., nus poem_i§ & m;nng frameplece, :

i f kBattle—Pleces and Eect



é;ventuauy, and’ ultlmately, that zeconc.llxatlun would have-
“to’ be personal.. "a Medltatlon" is a.plea for personal ‘and
individual luve.and respect between Yankee and Rehel. - It is'.

“Attributed to'a Northerner ‘after Attendinq the Last of Two.

i E‘unerals Exom’ the same Homestead--’rhose of .a National and a

Canfederate Officer (Brothersv), -His Kinsmen, Who Had Die

fEum the Effects of Wounds-Received in the'Closing Battles"

e P : e e

First of alI, the poet reminds the reader that deep

¢ Within man thére is a natuial sense, Of brotherhood which is
- ¥ 4 <. . :
“horrified by civil strife: . | -
: Hpw-often in the years that close, - g
- When truce had stilled the, sieging-gun, -
.~ The soldiers,:mopnting on’their works,
With mutual curious glance-have run. . 0
From face to face alomg’ the fronting show, .
. And kinsman spied, or friend--even in a foe'

What thoughts’ conflicting then were shared, S N
P . .Whi'le sacred tenderness perforce . s
Wened from the heart and wet. the eye; = s
d somethifg of- a strange remorse
Rehelled against the sanctioned sin of blood,
-And’ Christian wats of naturdl brotherhood. ,

Then stirred the god’ within ghe breast--
The witness that .is.man's at birth;,
. A’deep misgiving undermined -
| - “Each plea and subterfuge of earth; ¥
.They -felt in,that-rapt pause, with warnin ,sif
Horror and’anguish for the elvil s:nf;«% 1537,

S - This sense of, brothert}qod was “not Strong, enough to.stop men ©
N i
it was]not destroyed, for.

5t from fighting. on th!:

jother h;nd.




their di{fer_ences and talked: about common experiences, shared

a blscuit, or nursed a foe. Thex‘e/is a darker . side, the-

"R persona admn:s. While there is a natural sense of brother—

© . hood, 1’_that sensq is not' to be overridden,. the Unionist: is’

- ."going to have to make ‘an‘effort to forget:that. "the South's;

¢+ “theSinnér!" (p:’ 155) lést He become a worse offender than -

“the South, Melville oncludes the ‘poem with a reiteration

ol of ‘a favonte theme--that t'he brave ,and courageous sauthemer

“is’ade mercy ‘in direct pro?urtlan to'the valor with which he -

PR Medxtatlon isLan cbvmus itamepxece, for-dt". -

g domd closes Melv111e s civ11 Wa volume of: poetry wu:h a restate-— :

and "A Medxta

;Just as "Lee 'in tHe Capn-_olw

' ax i Melv:.].le‘s ‘met: physlc&l esmenr. onthe war. ' Melyille




doublen;

‘a5 the’

produce:

“has a d

ess of things. God‘ if He is thefe, is responslble« " > s al
for evil pr He is silent; “Nature con_taxns the shark.as well "
ot - .

sBasonal éycles; ‘Time provides heéaling, but it aiss'
pages arp szréwh with bodies. Ultimately, therefore; man 23

can find most. comfort in h:.s brnthaxhood with his fellow men:

Even: thouqh man, like God, Time, Nature, and Hiatoty, alsc &

on his couuexy. He attempced thiaohtove impact with this
¥ no: only. by what he had t&say bat how he said

His = ph/asis on archltec;nnic led him to be-concexned, fi‘xsc,

"the"i dxvxdual whcle poem.

't_o . A Meditatx.on,

s| more wa¥f; ‘History ‘reduces war Eo legend; but¥its

. natuze, hl.s knowledge cf h;s affu\xty with his

Vlewed, therefore, only poeln by ;

" ttief poem is unpoa ng, stately, an\i iy



‘‘aspects but also to give:it ‘a philosophical; universal = <

perspective. His sense Of. architectonlcs helps hin to dc

-~ = E® this successf\llly Mand to often produce’a poem conventlonal

_and commonplade. in’ form but concealing, an intell al power :

not fhlly tealized in 1(‘.5 individual con’té‘xt.v Thus there . ¢

are few anthology—pxeces; b the ccllective impact is & .

formidable cne."ss While at'times he'is not:suctessful in -

‘fréeing’ himself. ‘from poeticisns, archaisms; rlythm-and rhyme,’

Melvllle does! write - poetry that is ra fit metaphax for'the

_éredited with
' Battie-pPieces’a
couectibn of Civil Wa: PO try.
56 Ronald ‘Mason, The

John’ Lehmann,” Ltd.,. 19517,

57 'David Hibler; "Drum Taps and Batble-l’ieces. velyille
"“The pe_—_{rsonal gt, 50 (1969),




B CHAPTER, V

W 4 ' o KaedtS
-\ —THE DELINEATION OF THE CYCLICAL NATURE -

v # o
. _ s
- Not only is Battle-Pieces and Aspeécts of’the War

_-significant becausé 6f its Structure, but:it

‘import because of what, it reveals about Herman Helv:.,lle s

response to the . Civil: War.; Hemlle's complex und

»nceted z‘eactxcn to che var Ls—,:ev;aled in Battl
g Sl

. WL e
Eactle—meces and’ A Ects of the war, by 'Herman ¢
Melville, patriot and citizen,- who was' concerned
for -the welfare of. the Republic and all of its: - ‘=
sons; .and by Herman Melville, poet, who despite

=~ the. darkness of evil and_ fate, Btl.ll. hoped f e

. the. prag:ess of ‘all’men.

% Nnrthern soldl.ex's. It was Herman Melv: 1le, cltizen,

" Battle-Bietes and
T Journal of Humai

Relations,. II (1962);. 33!



" nleian asd complexities. found:in Battl

. patéle-Piscas,

the Ametican cwxl Wa:

S Lo et 00 o aes

forgivéness and reunification. of North and South. It'was

Herman Melville,’ philosopher-poet, ‘who saw ‘the war'ds a”

‘manifestation of the duality of existence,’ probed the causes.

and résults of that dualzty, and investigated how man is to

:eac_}; ‘to that” duality in himself and hls world . once he recog-

:‘nizas it.’. This cycle 15 the most s:.qumant of the three'

fox Melville realized, as hes

xote in' the “Supplemen to :

that "to 'treat of human ac\:ians is to deal

holly with second;causes. "2 Melyille's, ultunate wish was

to be' the:poet. of p;cqzess 'and humanity: - He aia hot : slmply

want’ €5 be ‘the Brady of the 'civu Wans.

Eattle—Piscés and

‘Aspects of the: Wax delmeaces, Thén, the- petspectlvas of

Hetman Melvxlle, patnnt,’cauzen, a;xd .pmlosopher—pogt on’

At the samé’ \::.lue, the fact that Meivule saw the’ war

from three/ﬂiffex:ent po].nts DE view accounts for the al!\bx—-

Pieces and Aspects

Of the War.  For. 'example;.in his rolé as"patfiot, Melville

* can ‘laud theé’ North and her cause. Conver‘sely‘,'as citiz_en, B

PR el

2 Herman Melville, "Suppiement, Battls-?ieces and "
AaEcts of the War, in’Collected Poems.of Herman Melville,
d: Howard P. Vincent (Chicago: , Packard and Company, 1817),
~p. 464. A1l future references to this volume will be Gited
if the text.

o tan Ax“lln, Hamn Melvi].le 1
,Pzess, 1950)1 P N




he undezstands ﬂhe poxnt of view of ‘the Sout:h and cantreat

A
her, e heroes, -and he: ‘part’ in ‘the war objectively. ‘A

philosogher-post, Melville knows ‘that: bacause of. ‘thé duality .
P oRH i

of existience), neither North ndr fouth can be donsidered. com-’

Bletely right nor,wrong.: Just as he cannot be sure’ that:one

side represents good: and the'other ‘evil in the war, nexthar

can Mel! ule be sxmphstw in his views about the war in -

general or abduc its causes. Fan

Al houqh Melville's seel.ng the war frcm\ several. dl.f-

¥ _:ere_nt :erspec\:ives }naxes the,volume ambiqucus onYéertain

points,| the seventy—two poems? m aatue—neces are uni.fiect

“thematig Eauyﬁ by the three dycles of thoughts :No cleax i

- trichotiny e; ucs be twesn ‘the, three cycles in the aense ‘that-.

all three aré found. throughout the volume and in that _some -

‘cf the poems which. £it into one cyclé accurding ta ~the topic

in whic Me]." 11e tx:eats theém.
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wa'r. The' poems in this cycle, espécially the eulogies; are
'the ‘most_emotional ones in the volume. One of the poens in

which Me1v111e clearly declares that the North is the

defendef¥. 6f right is “Insct).pt‘iqon for Graves-at Pea Ridge,

e We here’who warred for Man and Right
The “choice '6f warring never laid with us
There we were ruled by the traitor's choice. (- T08) :

In Gettysburg. “The Check, th¥ patriot writes -that "pride -

“Was xepelled by sternaz pride / And Riqht is a strong-hold

uniedezute smp in "The Battle for the .

sttnng as \Evil, and bold as_Wron This

A refsrred to as‘a 'man-of-sin" (p.: 75). " This'

allusxon “to 2 Thessalonxans 2: 3‘ “Let no. man deceive’ you by

any; means for  that day shall not ‘come. except’ there coie a

falling away fusc, and that man of in be revealed, the/ S

ééﬂ of perﬂ:l.tlon" ‘causés; the zeader to infer that: the'’ Cony
= federate smp s l:entrulled by sat(nic forces. The Southern

.sold)ers are also referred to in this’ pcem as "hraxto:s'

(b.74) ana "bad— ones' " (p 75; The most ccmplete statemenE

in Battle-Pieces th/at the South is bhe ev:.l .one 'is the entire

poen entitled

Look—-cut’ Mountainz he Night Flght"'

Who 'i.nhabitath thie Mountain e £
C7 " That it shines in lurid:-light;i.
‘:And is rolled about with" thundezs,l

d ‘terrors, and-a bnght,

Like: ‘Kaf the peak of Ebli,
7 Kaf, the evil height? 3
‘Who,_has gone up:with a shoiting

And-a trumpet’in the mgm:?




Thers 15 battle in.the Mowhtain-- B
Might assaul'teth Might; ,

. _ 'Tis the fastness of the Anarch, ; 53"
% 5 Torrent-torn, -an ancient height; g B
& . = The crags resound the clangor .

4 £ ' Of the war of Wrong and .

5 . : : And’ the armies. in the valleV:.
Ss Watch and pray for dawning llght.

ight;

s s il BT, Joy, joy, “the day is breakin
: - : L the. cloud is rolled f:am stht,
e R There 1s triumph in the Morning.
- " -For -the Anarch's plunging flight; . ¢ :
.~ 7+ . God Has glorified the Mountain I, -
. B ~ ' Where a Banner burneth bught,
; ’And the armies in the vall £
S0 ‘. They are fortified in r:tht (p-:'58) .~

When ﬂxe pcet begins, One i tempted to think that the

cdn’a holy ‘ni1y. VBZ‘Y shortly, However;, one reauze _thnt,.

the allugxon -is ironflal

“for Lo?kout munca.m “a platéau SR

located near CI “ ) T See, .was held by confedex:ate

b § : forcea, and this. poem, celehrates their being anven fron\ the

PR _/‘ mountain in Novenber , 1863.\ The ‘perdona ‘is very [clear ‘that

' e qukcut Mountam, while

is irihabxted by the Southern army;

sidy Ls the. resldence Of evxl. It is t:ompated to Kaf, the - resi:

it % dence of Eblis, who is (-.he chief Of the fallen Ahgels,

2T ] accordinq o ‘the’ Koran. " In addu:mn, at’ the’ “base Of Kaf is

‘the Arabian ~he114 The.. Scuth is furthet ident;fied as the

g enniq cuhen, ed,; SNotes; " the Battle-P;eces of
He:n\an Melvnle (New York: Yoseloff p. 2
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reigns over the area between the gates of hell and the earth

_the worldx By using this allusion, Melyille equates the
Sohth vith chaos ‘and dest.ructmn. 'L‘hev/vvax is also called

/ & A
"the war of Wrong and Right" (p. 58);/and when. the South

retreats fx’om the Hountam, the Nort/hern amies are "furu— “i

‘fiea’in xignt® (p. 58 .

one. "A'he lnxd is a man o war'

ulplying perhaps that is not only re!ponax,ble tof war

and takes a direct pa:t/in_u but also that Re enjoys i
'The Battle foz the Hi ausippi' aln canpaxeu tbe :e]oxcing

nf ‘the Nurth ovex ‘this v;ctoxy ‘with t‘na rcjolcinq of ldoses 35

anﬂ I :;ael nfte: thg had been succeuful in ctosstng f.he

Red Sea.“ Thin nllu on aerves ta 1_mply f.h;t oc 1s fightlng

the gyptims at the Red Sen. ~The iefex:énce o]

~—is—renamed "Aniarch"’ and allied himself Nith Satan to destroy -
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men safely Sut ‘of the fiery furnace. The useof angels in,

“The Battle for the Bay": "Behmd each man a holy: angel
stood-- / He stood though none was 'ware"~(p. 73) agasn » 2
. In "Gettysburg,

i intimatesTthat God is assisting-the North.

R : ey
a description of the battle of Gettysburg, Pennsylvania,

which took place,July 3, 1863, and.which prevented Lee from

entering the North; Melv!.lle “again unpl).es tHat ¢oa aids,

\ . thé North: ‘He alludes, for example, to ‘1/Samuel 5:2-3. he

_Philistines had taken ‘the Ark: of God, according ‘td _this 3

‘Dagon; ‘on'

in. the“temple of Dagon

passage,. and had put
fell ‘aGum in worShip-of the Ark and in so

~two occasipns,

“doing brojfe: off his: head’ and hands= Herg Melville uses ‘Dagon:

Just as igod aubjected Dagon

tQ tefer to the defeated South.

¥o Hinself, 80 He repulses the South<

(] pride of “the days in. prime of .the" months ! 7t
... Now trebled ‘in great renown P
* When befo:e the ark of our holy cause
~ 3 | .-"Fell Dagon down:
. / i . - pagon fox‘edoomed, who, armied’ and targed,
P’ St A Never his impious heart-enlarged TS
J o T~ " ‘Beyond' that hour; ‘God walled his ‘power), e
i -4 And there ‘the last’ mvadez cha:ged (p+ 55) . vl

In the Patrxot‘s cycle, therefore, it is qu;te clear
‘It is . not”

that Melville p:esents f_he So\lth as the evil one.
ahe 1s ev).l‘ The North, on the ¢ i

jus(: that' her cause is' evil,

other hand, x:epresents right,. and God, and H‘).s angels assist

The Noxth's-cause.is. just; thus the.Northern armies

herti i
are just. ‘Not only does. Mélville the'pitriot 'laud.the North ... .
L and her''position’in’ the war, but he .also celebrates her. Wox ‘




y soldiers.

‘
These poems represent Melville's respect and i

admiration for he!c\ic men and Heroic deeds. and even for

inanimate objects. Mel.vllle fully believed that £ B

5

" These 1in

pallgated

0. A" Readin
_Chicago University Px'ess,l 1930) i
-8 miteo

plO.

In "verses xnscnptive:ana Meriorial;" we fma the

S ehn By raell snd
Oomgaratlve Stud; l (Athens OhIO Unxvarslty Press,

Nothing .can- 1ift the:heart of man
Like manhood' in a fellow-man.
The thought of heaven's great King afar
But humbles tis--too: weak fou -acani,

.But manly. greatness men can Sp:
“And. feel: the honds that \ix:aw tp. 70§.

és mdlcata at least part of the reason tHat Mel- '

by ths hatm of bm&he:houa.

‘Fine Hamnére
“T1linois: Oniversity

zer The

[




- Another . i.
: 'vzctor of Baton Fou gé: Louisiana

§ thQse

Lk e v SN

not specific., One, fpr example, is written in praise of

those; "Who: Perished in“the Defense of Lexington, Missbur]

writeen to the Men of Maine: Killed in’the
f

ahd éne-is addtessed 'ta

illed at chmxmuga. the pcems in ‘this section, hke

othera 1n the Patriot' s cycle, are partxsan. The South is

i
the traltor (p. 1’.13), the Norﬁhern soldiexs "El.ght for

y by’ théir, ‘end: well. fo

’.l'he -Causé; " and. built retr:
“(With® memiogy - Of their valor tried): .
FOY ‘emilous’ hear; in"many an after Eray -

g E!ea.rts,ﬁora beae wtu.ch digd at bay. (p 107).




S

" The Cape-of—Stoms is -proof to evéry throe;
. ly against that foreland b (
‘wild :lsnﬂs &loft and wilder yavi
. The black cliffs gleam"through
“ When the.livid-Antazctic storm-clouds glow (p: wa).

** Unlike those in: Verses'msccxptlve and Memorial,;' most.. " i

War afe | sp;mﬁc. They are wntten' n o

id nn al e: eye rhymes.. Me

o vxlle s reqular w}n these poeﬁls is i ‘ng w1th

ng poei
:hythm and

“ihyme Melvule also. eichmves reguxanty in- these eulogles~ :

& vby using);he z:efr.ain. Pdrhaps, su‘ce he alway‘ used he 2

vy mﬁ\, ths wot LneE i9s poems

i
d Aepects of the Waz. Fcr example,

" MThe Victor of Ant:.etam
eulogy of McC: lella
* poor” judgr

is.'an unadults:ated
n which.falls'flat, frofingeneral. -’
e O£ :the




e . Lo TelTs
P

The' :acy, rhyth.mlc regula:;ey that ‘echoes the gauopmg

arnval 305 sherxﬂan in .the fu;st stanza slows dovm tn

U ) ;mta;.e the death knéllin ‘the stanza quoted above. By

changmg ‘the movement Melvllle relates joy and victory to

death and defeat. ERL X

* ““There. are several reasons ‘that th[e poems - wm.ch Melville

wntes in px‘a].sé of partlcular people; fall ot of “Baing

his best poems. Gne reason for the failure of these poems

is that thercharaéteristic Melvillian idiom is nissing in - <

them. In his best poens, Melville is do11dquial, antl—’poetle .

¥ and ‘prosaic.t3 of coursg, this does not explain why Melville

o . could write successful poems, such as "Ixis," written at the

death of a friend, and “Monody, " wiitten at’the death oy [

» Hawthorne. and fot do so in Eattle—Pxeces Melva«l%elsw
faxlure in ‘the eulog:.es in thls voluxge resulcs, nevertheless.

1
from his, faxluxe tor b:aqk with. tvantidonal poetic Itechniqu

- In ‘these poems hé strains for regular’Ehythm and x:hyme. Too
- - often he stresses sound, not sense. He -is-also guilty in

... - “these poems of using fecurring ax‘cha).sms, such-as fray and

assa; Melvllle is often not successiul in Ba(:tle
LS

ces
s when he stlcks closely to tradltiunal poetlc techniques.

is much”more ul when He s regularity and

wittes in his oim u'niquel;) prosaic style. !

L« 7 13 newton aArvin, "Me1v1ue s shorter Poer
Review, 16 “(1949), _1035

i



: 2 praise bestowed, the difficulties of formal eulogy,
3 and “certainly, the unfithess of the name itself Gf
LN ctor of Antietam to-Serve as a melodic

in, as-Melville uses it thirteen umes.lo

P .
« : This observation -on "’l‘he Victor ?f Antietam" can apply as_
well " to."Zyon," and "Dirge for McPherson." Naturally,

‘i of these boens' ‘are successful, The bes't of the eulogies,

©° - fér example, ib "Sherldan at., Gédar Creek." It containg

unity of ‘theme, a center of interest, and prosody ‘to z‘.nduce
e 2 =

the, desired effect."ll This poem celebrates a reversal of

by e fortune. contamed in it are both~ exultatxnn and pathos.

fcrces

12

<. valley.

ot shroud the-horse in sable--'-
% For the mounds they heap!
© | There is “firing, in the Valley,
~ § And yet no strife they keep;
e It is the:parting volley,
. It is the pathos deep,
. There is glory for the brave
i, . ‘ Who lead and nobly save, |
. 3 But no knowledge in the\grave

s < s

« The Cypress mage is changed to.the amaranth itage when '
% shenaan s rush to cunterattack Jubal’ Early's Confederate
nds’ the last unpurtant fighting in the Shenandoab
In lthe last stanza, however, e exultation. has

.+ changed to pathos; for despite the victoty, one should
o’ AR . -

Whe:e the nameless followers sleep (p. 77).

(3 gt io -RicHard Hafter Fogle; "Melville and the Civil:War,"

.- Tulane Studiss xn“Englxsh,. 9 (1959), 7I.

"t s AL pag Voqal, "Melville's. Shorter Pubnsﬁed Pcétxy
v TE ' criucal Study "of . the Tyrics in Merdi, of Battle-Pieces,

TR
12 Cotien, Notes,® p. 2511 b . "

Q‘!phn Marr and T].\'noleony"A Diss. New York Uni vers{ty 1969, -
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Another reason these édlogy poems fail is that Melville . H
makes ‘no attempt &5 ‘philosophize in them.’ He is always at o

"his-best when he probes the’axié of feality, and he does not

actempt to .36 so.ip these poems. ommemorat1ve of a Naval

ictory,".on thé other hand,’ is": eulogy that is very E
. . £ L

effective: .

Saxlg;s thefe are of gentlebt breed; .t ..o s
‘Yet 'strong, like every goodly tmng, Co S

The discipline of arms, refines, - ! i i
i\ {"“and-the wave gives tempering. b 9 O L
s The damasked blade its beamcan fling; R
. It' lends the last grave grace o el 7 8 -
«. -~ . . .rThe hawk, the hound,-and ewerad nobleman ', .° ;
3 ce “In Titian's: picture for a king, v

Are of hunter.or warrior race.:

In*social halls. a favored guest -~ . . ity 5
: In years that follow victory won, = L Py
\pnw sweet ‘to’ feel your festal fame oy 3
In woman's.glance instinctive thrown:
. . RepoSe is yours--your deed is knowWn; 2
2\’ It musks the amber wine; > -0
" Tt Tives, and sheds a light from storied days ¢ Gmeity
g i S October sunsets’ brown
et th\ch nake the barren place to smne.j

I But seldom’ the' laurel wreath is.seem
% i Unmixed with pensive pansies. dark;
‘There's a light and a shadow on every man

: Who at last attains his lifted mark— ¢

Nursing through night the ethereal spark; -
. Elate he never can be
|He feels. that spirit.which glad had hauea his worth, ’
“' ‘Sleeg in oblivion.--The “8hark
Glides ite ‘through the phosphcrus sea (pP. 11 115)

P Melville is at ius very best “in, the ‘last stanza of this

poem where he conyeys his conception of the unavomable ey

e T gerrof lurkxng in 1ifel .The'men, sailors in 'this. 1n5tance,

who are the most J.J.kely to rea].xze that evil is a cosmic




“ it 15 a part of hinséif'as well. " He s

, tgnpering.” In his'use of the wora tempering, welvxlle not.

. after a v1ctnry, he can' nE!Ver be. proud of Lmself, for he

be proud. This'is the ‘type .Of man w

his brothérhood with His fellow Men. Despite thisman's

s = ¥ . &
v i . 175 d

reality are-those, s @ ‘the hunter ox warior, who con— '/

stantly face death. Even though ‘a .mai who.has }

en "ref:.ned
and ténpered" in battle by coming face to fac/e/ with the

esiity oF life Sen'enisy the accolades of His fellow fien

realizes not only that ev:.l is ptesent i cthexs but that

, therefofe, never

}t to be pictured

. A
gentle man .who realizes

for-a kinﬁ- _strong, yet gracious

Knowledge of evil, he is'in' repose. ' Though he can never be .
relate," he ‘canaccept: ‘:e:al:u:y as he finds it. ncfwhere elsen”
in Battle-picces, does Melville express 50 well his: concept :
/6 universal dualisn and its effect on the thinking dam. -

stmcturauy as well as thematu:ally ‘in.that -its fqrm
suppozts its meaning. mthcugh the puem has a predo)nman\:ly
‘tetrameter. rhythm, relville varies the rhythm’ by includxng
trimeter and iafibic-lines. E‘or example, the d;scordant
final lines nf “the thxrd stanza.are three stress lines- which

help to emphaaize the shark image,. one of the most effectxve

‘images. in Battle—l’ieces and one" fox which Melvxne‘)pzepares

the réader in stansa omé by writing that "the’ wavs gives

only alludes “t6" the sea but “also tt_) the” sword

e
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line.’ Just 4s the Damascus sword ‘yas oge’ vhich had been ! !
highly refined and'well/tanp€red 50 the sea refindd those
Wi Facognizol hex ‘ag & symbol of universal dualify. . The

T shark, whichis usedagam in Battle-Pieces in . "The seout'

'

‘toward Aldie is the locus of the. poyer of evil. 1 Here

£ Melvlue‘ successfully amlgamates the sea and the sword

images. Confrcntaticn wn:h either, he: believed, Was likely -

© to lead to enlightsnment about the evil: that exists ir the .

) world ;" tn the: opening ‘two Lines o;’«stanza three, the use ‘of

{ “the linage. of the "lanrel wreatht, and of the’“penslve pansies"

cence to matut).ty can never: be prou( of this

nt-. The "laurel wreath" ‘represents: those who' excel .

of var whue ”pens:.ve pansies” represent «:haughcfm-’

-
IThe _pefson who has cone face, to face w‘m. mataphysl 8

. ical reality can nevér be carefree. ;

=g g0 “Injthe Turret" is 2 poen commemoratan ‘a sgecif o

/personality of the w

t3 much is also efféctive hecuuse P

7 Melvillel uses it :to colmnent on. enhghtenment abcut reality.(

- wag written about Lieutenant John Lorimer Worden,

Of-the. Union' ironclad Monitor, why wés eventially . .

ing an attack by the herzingc.. ‘Like @ true hero,




A P:ass, P-

N 591(1& “of evil. This spln.t taunts Worden by sayin'

‘the battle hé' is engaged in is not simply a confrontation
- LA i

~with the South: - It is, in realdty, an encounts® ‘with evil.

[ The use of the word ‘goblin, which is used ope other time e

~ in Battle<Pieces in "The: Apparition," makes it clear. that'

;he spirit which confronts Worden 1n “Stanza thrae ‘s the

"Man, darest thou——desperate, unappalled--. N
Be, first to.lock thée in the armored tower? '
[+ : I have thee now; and what the battle-hour '
T To'me shall bring--heed well-=thou'lt sharé; .
Th;.s plot=-work, planned to be the foeman's terrox‘,
To tHee may: prove a.goblin-snare;
.Its very strength and cunning monstrous/erroz" (p 35)

“.Melville's comparison of t:he Monitor to a diving bell in".
stanza one prepa:es the readsr for Worabn's realization t»hat

. he i§ going to ‘see- wedh G AL its power hile he is:

n the turret with'

the .cosmi spirit of ev).l

"cribbea! ‘up
the universe. -Worden becamLs one, of Melv:.l).e s
! |

for as’ Melv:.ue .Lndicated m\ "Hawthorne and ‘His

that 'perva'de

t:qxe heroe
Mosses, he loved all men iho "Eivad W AFu:hough ng:den hga ;
Leatnéd the truth about: latfa, he is not'bitter or’ an ry, for

-

in the fixst stanza the poet asks:
ety

“What poem shall uplift his.cHarm
, Bold Sailor, to your height of daring -
" And interblend theréwith the calm,
5 Rnd build a goodly style upop your bearing (§%: 35) .

e

0

Just as ‘the 59110: in-"Conflemorative of a Naval Victory" has -

been réfined by what );e 1eémed Lmile heing cemp‘ered by the

'15 William H. ‘Shire, The an ry of of Iniquity: Melville
) gafoet, lasTolest (Lexingtoni University af Ken uck_y




"The cumberland." Melvl.l].e here uses. fom to convey hisi:

theme,,for “these! poers a/e, Like the othex slmpler -

< tone an

E'ﬂlogles, dl aracterized by a regula: xhythm, - 4id they axe

basically tetrameter though 'The umba.rland" has a.n,altel‘

nacmg trcchaic scan\a in which Mel‘ 1le emphasizes "the

fowelled syllal;les free. . The ‘rhyne schefies in both of” these

S "‘oems are :equla:, angboth poem: ‘tse the refral which con-

. tributes . to :egularity and mcantacmn; £0r. Melvllie vas

’ dsa* /r.h the past, an “era whlch he felt was best tepr 3
5 .

on mzc}, 8 1362.1.7 In "The stcne Fled

resaned' to the fate

cuddgd éx Y

£ wh:u:h he "




: " N <. And all for naught. "The waters pasg-- 3
- o LA . Currents will have their way; 2 L

Nature is'nobody's ally; 'tis wellj
The harbor is ‘bettered: ill st y. b4

- ; A failure, -and comple:

Was your -01d. Stone’ neec (p. a7,

' Neithér Time mor Natire is mfluenced by man's’ puny effart:s

e %o change. the harbur, and Melvxlle is. glad. The reai’ irony.!

leet nox the scuttle:s

Unlike "Ths stone ’

Fleet," "The Cumberland" is not-a lament for,"The Cum.berland-

nﬁis an exultatxon “of her herofc fiqht aqainst the Merzima 5

. in the Patrmt's Cycle are generany less uccesfful than

»irr Battle—rieces

; ’l‘h:.s,is true, at:

n\any o the ‘other poe
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posticisns ‘and aichaisms than-he could'have with his nore

1ke1y, hcwevar, since these o

poems . conceri ‘mozre traditional ;aspects.of war and since

N - Melvilie was hoping to -eleva e his work to. epic s:av.ur‘e,“‘

* hg felt that a traditional m| hde ‘was more appropriate er .

€hem than an anti-poeti& on would _havé’ been Another‘

inportant reason that these poems fau as & group g that

5 they aid not inspire Melville! »s poe!:u: imagination. - Fo: the -

he dld‘ not” ™ iy ‘HE malways at nis

mast part,

S 8L e 1ation to what 'hat sti_mulat:{.pn tep:esents philosop}ﬂ.cally.

In the majoxnty of he pacnohc poenfa, Melville di.d not

eul).ty . As chapter 11 0f |

n the composlnon of Battle—Pleces i hnwever

' whole, 80 he use

its philosophical pexs;ieccive .

reach the Northerners by presenting them w:n:h a group of

paems with’ whluh th? coul.d ldentlfy so th t he could +

John P.. Mcwilll.am
The Blossmn [of W

'Jx, Drum-Taj g ‘and Battle—_
American Quarterlx (197,




P “with the Souths eapecsauy is this me of "the eu].ogies.
MelvilTe believed, as we have seen, Lnaf "manliness not only
draws warrior to wa:rior, but it'can \aluo draw together a1l

men who zespect ‘the heri tage Of. the ‘)artxor.'ls Man ‘cannot

‘understand’ God ot His ways, but e cah see und identify with

RS Sthet men’./ Melville no donbc hoped that u-.e two factions in

TN nthe wvar woh:l.a be E'ruuqht clnser e ’ee er by .a pzesentat on

g of vnl:.ant meh. ‘Melville may have =1 o be].ieved t:hat once -

ha eutablished xup‘ rt with .the Nort:h chca they beueved

AR \Ehat he vas txuly puc:iuc, €hes he ould convince them

R that though. he'beligved in the causs of th; North, and there
's!no ‘reason to doun 'that nelaid; he was also- concemea for

T FimesT, -the/entlte Republic d for all l'ﬂt sons: * Thus Ehe Patrint s

Cycle merges into the citizen's Cycle. A
e
S 'J.‘he Citizen's. Cycle Malvilla' on¢ for

,hxs mjmtzy and ‘her ful uxe. Be feared ‘that the ‘war would

T - bring ah end *o democracy; ami thus, Anerica would lose her .

<>pzonise as a uanct'.uuxy for imixvxdua i and csviuzatian.—

- ; 'ae also recognized lnd’reqxetted that ‘the. wir represented

| the beginning of the era of ihdustriau:atior\md :chaniza-/

hearad. '.l'o ‘this: and hp w ot




_about the war, for he was ccncezned for. the. Repul 1ic and all Y

scns. That Melvxlle wrote ‘some of the . poems ‘in

Bactle—Pxeces Foom Lo cltlzen s pe:spect:.ve concrlbu:es to ﬂs

objectxvlty and, at the same time, to its ambxuuity, for

this cycle presents.a different pezspecuve on the war ehan

4 does the Patriogs Cycle. In addltion, the puema ,i.n t.he .

Cit).zen s Cyclé’ serve to make'the volume complete. : The Boen

- this cyele are a cri"bute o Menuus s lkva not only for *

; his count ry but’ ‘for humann:y as' weu.

Melville was not bllnd to Al'nerlca s ﬂaulh}e nor to he!

In fact, in many of his works, such as Israel

5 Potter and The Cdnf).dence-Ma he indicts her for her short-

@omings. Neverthe1ass, his vas' a'lover's quazrel with -

Amex:x.cu,zo for. she was for ‘hin " the world's fa xest hope?

(b. 3). The C}.V:Ll War,; .t f).lled him with © great

_fears for his countz'y. His-great concefn was just how the .

- owar woul affect. the nat:\.bn ag a“ u)\ole. -That’ "he feazed hhat

¥ the natx.a would lose its sense of Earward dxrection ‘that: 1t

would descmy Lts past, an@. emex‘ge, 1f .not, dlvxded, oo weak

to fulf;\.ll its course: of further: developmen appears o

/be ‘an adequate snmmary of, his apprehehsions.

also feared

all, "gme Me).v_ille of ‘Battle~Pi c&s
Miduest Quaxtezlx (196




m{mlved. | First of %511, he’ appears to, mave felt/ua«-_ 1£ th

'o‘fv.;“..‘ racy would be corroborated -(p. 57) Tn the e ona

« ' Power 'unanointed-may-come—»
Dominioh (unsought. by the free) .
And the Iron Dome, %
Stronger for. stress ‘and” strain, 5 i
Fling her huge shadow athwart 'the main;' E
But.the Founders' dream ‘shall fleé (p. 7).

Ma).vule was afraia, not: that the war “woald Lttengthen the
coun(:ry, . but that the: uoth heady in its‘new-found power,
wculd fbrget the pnnc.tples of demo-:zacy. -For-Melville, ;
"the Pcunderg drean’ was 4 “reasoned, Free, ‘heroic form.Gf'.

5 republic‘a'rus_m n22

He feared.that: the North would.fail'to

act within thésé bauﬂds.’_"xf it giq, thé. real basis OFf
‘amex ica woum be’ gone, -and she could look for no- real: fltuza.‘

"}n one says that nelv.ule feared that- the'war wchd K

destroy America s past,; there are several\aspects wm.ch are

future Of democracy was not :Lnsured, all that demccx:acy, had

ncccmplxshed in the ?ast S.n America wuuld be negated, and.
Melvlller uxe many men of Hakl day; felr that Anerica Was

the new Eden. ‘If America s democratic SY stem was e

ak ;. the douhts cf thest Jein concerning the value

p1a=7/ as ‘we ‘have J.ntlmated, “Melviile foit that. the war,

zepreseneed, ‘s he. later wrotein c1a5e
ard chase) i
Macmi




cha):acterized, fot fhe mcét'

part;

by a simple-agrar).anism the’ pc

0 and industr;ausq\. X Thxs aware-

] Tiat the people pros pe]: to th 3
(p5) .

By ~the time: e Gare to. wriﬂ;_e‘ Ciarel e

7 Cu:.runq ‘ths dullaxs in the

huzz&,
\

as e have seen,

in "The stone Fleetr

23 Herman Melville; clarel: A Poém g.n_‘_’?llgrimage ‘in
the Holy Land, ed. Walter: Bezanson (New, York: Hendricks
. House, Tnc., 1960), pr 422, future references,to this,
YOlume will/be cite nithe text' :

Melvil1d,. gohn. farr and Other gulm—s, in
Collected Poems of Hérman Mely rille, ed. Howari P, Vincent-
{Chicago: Packard _ndTm,z—any, 1947); p. 171 All future
references to thig volume will be: cited in'the tex




- Belenti£idi?5 Helville reqrets the 1gss of the sinple past -

i SRR =] Lndu'scrians? n Bierrs, “for éxgmple,- 0ié. £inds _indica~
0 tions of Melvilld's love for the agrarlan 1ife as reprgsented

26

mc\‘:her and rela ed to another th:ouqh ‘nis wife. Melvxl.le

77 ¢
mke James .
R

et cuthew he. pride of ‘s heritaqe.

that the

“In'the past 15 t:he true, blessednessh
The future!s ever. overcast:

; |
28 Ra'lph E, ixu,’"i«emugg
Studza J.Z\ the .1i

far|Con:

(1&59) /
i /

; 26, waltet 5/ Bezanson, ed.(, 'Introductlon,» Clareiz ,‘

A Poem and Piigri) e in the Holy Land,:by ‘Herfian Melvil
Yorks —_—gﬁs—ﬂen TReY, 15601, B fivei

‘oks Heuse, Inc?, 1960);

L 27 Hdnry A Murray, ‘edy, ™otes, " Pierre ‘or, The -
| guities, by Herman Melvilde (New: York i Hendricks . Hous
Inc., 1962) 4364371 ML fuiture xe;erem:es Fothi,

i n

the text -




\Amerm\&t W 6F Teal .importance to hin: Melville

e placed gzeat impu:tance on ‘the past ana hel:.eved ‘that its /

feared\ that dxssension

'effected*would furthe allenate North' and Scuth- 3 Indeed,

" . haa, reasons for'his ear\s. The Fourteenth muend.ment, i
”

‘ :Scuth, ‘Had passed in Congress’in, June 1866, aid, conqressmnﬂ

ST electmns were .soon 'to be: held._ 'rm.a, mlvxne mpues, is'




founders dteams, 11: must be reuh:.ted by love and tmlgra—

she should

» stipnd A, Tee says in "Lee in the Qapxtol

blend anew,’
As the bones of the slaln in her. forests, do, '
Bewailed ‘alike by us and you (. 150)

*‘epriers - He hoped. that by aomg his the North ‘would gaip, an

| understandlnq“uf the po\sxtion of ‘the sQum\nd of her

"scld1¥rs and, therefore, be’ willing to’ re\m:.ted

1th the

o “ South. He does th).s, flrst of all, by attempting to show

be recognized Eor thelr hemic character. 1n the "Supple—
B

/ment>he wr}tes-

. Spite Ehis . clingmg reproach, howewer, signal. -
r;ary virtues-and, achievements have con- -

5 'ed-upon the Conféderate arms historic Ut N K 2
x fau\e, and upon cértain- of the commanders a X
. . renown extending| beyond the sea--a renowy.
‘which we of the North could not suppress, ,

even if we would: . In pe:sonal character, ' g N
also, not a few of .the military leaders of 'the . »
v b /". séuth enforce forbearance; the memory -Qf: iR R
' _others the-North refrains.from disparaging; .
and some; with moré or less.reluctance,.she ' I ]
can respect. Posterity, sympathizing with-our.
- ..., ;convictions, but removed from.Our passions,
- s d may perhaps. go farther here.: If George. IV
. & . could,. out.of ‘the graceful igstinct of a.
_ gentleman, raise .an honorable’ monument' in the
hal great fane of Christengom ‘over the remains of
. -the enemy of his' dynaé Charles Edward, -the
Anvader of.England -an v‘ ctor -in ‘the’ rout of




Preston Pans-—upon whose-head the king's
ancestox. but. One reign removed had set a .
- . price--is it probable that the grandchildren '
,of General Grant will pursue'with rancor, or
i slur by sour- neglel:t, the .memory of: Stopewall
/ . Jackson? (p. 1462). 3 -

J Yl ioencqurage tﬁé'spi £ of uni&:y’neivine wrote two,

: 1 ) pqems about Stonewall. Jackson. who was, acc;\.dentally kllled

by h).s own men, May' 2; 1353. In one OE these yle&s,

5 A
= 'Sltcﬁewall Jackson Horta,lly Wounded ‘at Chancellorsvxlle,

B e B ).ndxcat:.ve cf\ his own vxe\vs about Jacksan. Hov can this

] |7 vere ‘long" (p: 52) Be praxsed? Because, Melville ‘goes’ on,

vas }:x\le to the . th.\nq’ he deemed was due, Ve Tru a5: Johp

Many in‘the-North fowid it easy\td

sympathue W t-_h Bro but nat«w;th Jackaon. B elvllle is

implyifig. that Jacksor ‘is as woté-nyj:f respect as is ‘Brown:

N5 L THe pnet concedes’ that the North dces not owe Jncksan a

wreath.” It'does, however, cwe “hin'a“tear; . for the North

1 R
- should.mourn ‘that a bra\le, hom:x‘able man is dead. lllelvxlle

‘hopes: that ¥. . com:mq days 7 Shall Hot" Ecrget hm with

.thissonq“ (p- 52» e By " - ity Seliy -

¥ ’l‘he theme of "St:onewal]. aackaon (Asan.bed to.a

3 V:l.rginian)' l.s much the sSame as - the one discussed «above ..

5 a # % Jacksun was a scrong, brave, brllllant, yet. hulnble cn‘nmander,

who'dm what' he nad ta dou "tstonewau f6l1oved his star™




~Jacksonz - B ¢l

Whother the war was ‘Tight

‘' wiilbe unansweréd

‘the North to® see. . Even if they conce

diftioult o understand what caused a man.oF Jackson s

wan pIoEEeds bt it vas undez the-plea, plausibly urged, .

Eion were dlrectly menaced. z

(p. 58)°. “-The last ‘stanza freely expresies: mlvilla's view

thai) the’ North, ‘as’ well as the sauth

L0, much of doubt in’ after days

0 e, wal
of the nght and the: wrong they' 11 stil!. debate, :
~ . Puzzled by Stonewall's sta
L ortune went with the North elate,"
. ’"Ay, but the South' had Stonewall's weight "
X ;. Bnd. he fell in the, South's. great war" ‘(p 55).

x tong will be a pehatable

“question )z many years. 2 Wby Jackaon fouqht EDr the South

. however. whethet right or wrong. he vas

a.great man: - That obviously is ‘thé point: that |

wrohg in El.gh(u.nq £or ‘the Seuth, Teis to be; honox:ed 4s a man

£ gxaé: “valor “and intagrxtyz Memne himselﬁ found it

ca}ihex‘ to ‘fight for" the rsouth, though he dia- understand that

"it vas- in subservxency to the lave—interest £h

Secession

',that certain \inestlmable r:.ths ‘quarantesd By the\ Conscitu— iy of

- .Both’ éf t‘hese




racur v £0. his home or his

of! g:eat Southem soldiers, such as nu:. hshby, ahd’ stuart.

‘have been destroyed- B L

2 ; y |

“Another group of poems which

,\r'ec‘unciliation are those poems in

whi;:h he presents’ thé

Scut‘hern point of-view ubout events oi the. war., Melville

hcped the NDrtherner wauld came to see: the Southerner s:_mply

as'a man with the same needs’as any other person reqarﬁless

of. the ideds ‘and convictions -that drove hin to fight. for ..
h secession. ‘"The Released Rebel Prlsuner" is one-of ‘these N
_poems. Melv:.lle probahly declded to’ wrn:e this poem after
‘secing s

of released

prxsoners of waf, travel
i g ‘Ney! ‘lork on their way Snuth in June of 1865.

‘Theise |
note, wandered i

round the c;Lty

The

Hi's” face. s hidden’in his beard, :
But his- heart.peers out at eye-= ' - :
And su¢h a héart!. like a n\ountain—pool et

Where no.man’passes by (p::99).

mis released pmsone

s ‘al'so dlstressed because of the loss

who, were -killed, saemngly,

in vain:

“family in fhe South,: fof they too

He ’ fux:themore, caxmot




" i e Home, home--his heart is 211 of it

> - - \But: home"he.never shail ‘'see; -
¢+ Even should he sitand upon the.s ;
F. . 'Tis gonelr -whel:e his brothers be (p. 100) .

The -young soldier has nowhexe to go.
¥ % g

- ‘. His cousins and: his countrymen. ' . . Bk & B
" ©  Who'see him listless go (p :

m this . last ime, u; ‘first appears- that\the released soldier

ls ‘the llstless ~one who goes. And he .ls, however, the sub~—

‘Northern cousins: and countrymen ‘who, 1fst1es 6. They see.

“the " suffenng P 1sonar, but they are apathetlc about’ his’ o

\z;hey shoul?i feel £0 this oie who Has’suffered sc:

oth  spiri ly ana physically, et hey 4o not.\ frer

is stayll¢ the enemy. Melv;lle arouses pfty for the Southern‘ 4 -

¢ W soldieNand at the same u7|e shrewaly casthntes the North:,

* for her unfee ing tl.t de. toward a-suffering: human belng.

In her victory,, she h

indicates, tha

Th bel o him—f what -they-had

been. before ‘and’ during theé war, men who Supported -

bravely a delusory ideal. ' He™ had not hdted thei Sm ;. e

‘or. supposed . them friends. He saw-the Northern

and  Southern _soldiers as.possessed equally of

“courdge and patience in ‘suffering.  In:a way _.-
X J-7 “they  seem in his verses to be fighting on fhegy
2 ¢ s ‘. same sxde becanse a 11ke valor anunates tHem.

29, Cohen, “Notes, " p. 274._ " S s g

¥ 30 il Tard m Horp, vhd. ) "Introducnon,“ Herman Melvilie:
T Regresentat;we ‘Selections, American. Writers Serxes New 5.
- York: “Amexican Book Company‘ 1938), P ExV.




,‘ the psrsona present{ one. v1ew of sherman
t‘.he sea after hl.s Northezn forces haﬂ destruyed Atlanta on

" Noyember. 17, 1364 | The. mood of .the f;xst stanzas ‘is Joyous, . -

and lxghthearted. The use’ cf the refx‘aln increases thJ.s

lvxl'lé wrlte a5 glad mrching 7/

That: m?x‘ching €0 the sea (5. 84). The second Line'of e’

hatiged. "in each- stanza, ‘prepar ":.jjeade: "

r the drama:icfchange in nocd ‘tha begins 'in the 3

n the elghth. ‘l‘ha entl.x‘e

seventh stanza, “in facc, is slower in temp thgm the prevxous

stanZESlanﬂ, !;he efore,

)./ The grain of it adana actes . ‘ S, 3
| -, Was threshed: (as in the.Eastj = - .~ ‘o
‘By. the' trampling of: the Takers), 7 E

(o Strong march of .man ‘and beast; °.
4 ‘The Elails of those’ ‘earth-shakers
" lefta E: gy cedsed

he arsenals: were..yielded;
;- The. sword - (that’ was . to be),
Arrested in.the forging,’
i Rued ‘that marching to ‘the :sea:
[l .. .1t yas glorious ‘glad marchmg,

o Buk ah, the ste: deczeex “p 86).




g
i
Ji

5 wha€|
S thg"ir .vir:tims felt. ]
/N

ch behind. zheyﬁeft a waumg, a k3
A ‘terror and a-ban S

S % and blazing cinders saxl o " %

br And houseless. households\wan; .

Wige zones of counties p: xn ' et

i, 3 Cfand s where maniacs ‘ran,

T i Wage the havoc; retribution?

'ﬂ';ey will: long. remember Shexman’
And hi§ streaming columns -free-

But ‘howsbe'er it be.* Finally, ‘Melville enended ‘the line [to

zud "Was the havoe, retfibution? / But howsog 'er it be."311

s emendation indicates a softening ot MerH{11e's own - 3

atu?ﬁg !_:mrd the South, ana it also indicates an mcxea‘s- >
ing es:‘.ie

. Tefrain £rom saying anything that would ‘forther

! ‘al)enate North md south. Helviue may have changed the line

" bec use he felt that mil;tary ‘necessity was a poor” excuse | o

2 tet the destructiun of. the south. A(‘_,_lﬂavst‘Cahen b,elmves‘

3 B iblar, #Drun-Taps ‘shd. Bittie;Piscesy ilie -
Ve o and Whitman on: the civi war, - The: Penonaﬂnt, 50 (1969) A




this

‘Lindenan, on’the othex\: hand\ ‘belieyes that this note mcu |

Jcates at: least tacit. approv?l of!

: are’those who .ca
scenes énacted in Georqia and the. Carolinas,

| people promiscuously;

32 yhen he writes::

":rhe E;renzy in ch Waka
ndcubtedly Shern\an, inthe desolanon he
1nflicted after leaving®Atlanta, ‘acted not in
‘contravention; of orders; and all,’ in-a military
point of ‘view, .is by military judges deemed to
have been expediént, and:nothing Gan:abate,’
Gemeral Shetman's shining.rehown: his claims to
it rest on no sdngle campaign,' Still, ‘there
not: but ‘contrast some of the

with a ci:

in.a- gxeat éwu War|of heathen am:iquity.

Plutarch relates that in.a military council

‘held by Pompey and the chiefs of that party |

‘which stnod for the ijmmnnwealth, it was
‘decided that under no, plea ‘should any city be
‘sacked that\was subject:to the people of Rome:
There was this di the:
Roman ‘civil:tonflict and the Anerican ore:. -The
war. of  Pompey,.and:Caesar divided the Roman
that of the North' and

19%

is’ \:he poxnt made in Melnue,s note ‘to the ‘companion

South ran a frontier: line between what for f.he ¥

time were distinct communities or ‘nations.
this circumstance, pouibly, and - some ox:hers, nay
be found both the cause and the justification of.

: some of ‘the sweepxng measures adopted (p. 455).

herman and his' campaign {

by Me‘Lville, patxiot and_ cnuzen, iF not by’ Melville, poet.

"Th.

Shgrman s campaign’as :

March to “the sea" :Ls not so. much a- celebratlnﬂ of -

a plcture of both‘ the qlory and

the térror the conquesz\ oE Georgia. The fma1 |stanza of

a2 Cohen, “Notes

"33 gack’ Lindeman; "Hema}x\ Melville
8 (1965) 3970

s, ClVl.l Wa:,

Modern'

i




[ also an ndictmént_of'tl{ose KNorthern "makniac?\" whb destroyed
.~ towns and co)nlnun:\.ties in the South. ~In{thé final analysis, -

hawever. in his- changmg "It was Treaso

Le );etrxbutlon 7 o

the. South but be the North is modifwaﬁ The South. i% no .

|
{ - (Necessity .the p1ea), " Nelville's condehnation not “Snly oF

Loniger: jcall¢a the traitor \as she ‘was m (:he fust writin

irat. the South deseived t the tzeatment tthac she vias ettlpg

Al S e g |

“; because’ she yas ‘a :ranmn & (In aaar ic;m, they furthe

i relieved themselves from xesponsibility for their 3 tions by

1 ;
saying ‘that the events of the war vere acereea by necessity. -

Whén ‘he chanqed these 1ines, however, one wnndars 1E Melville

were not implying’ that: the‘havoc was| caused by evil, viclent

mént bent smply on’ destxuction‘ He!is nwuung to be"

& defmice on that positﬁn,‘howe er/,fana says. in esserce that

4 . it really does not matter ‘what' the'cause, “the . sol\th wxll

never. forqet sherztan' & march to the’ sea,  The causé;, howevex',,'

was: impo'tant, and ne].vu).e s} first lxnes were better than

his emenqatiun. K

: "The Frenzy t}{e Wake" is] 4 'savage hymn of hate from . R

N the Southern poInt of view. ne‘i:iue wais gareful ‘to irite

‘one:

On the /other hand,




* and Asgect of the War, the typography of

““0f"thg South's hate) diiger and frustration and“that he

waited the North to see that thg Southerndrs experiericed

poen he wrltes.

5 The bsauty of these 11nes is  the pnssible -double meantm;

K decelved-by her”leaders (whlch Melvllle actuall believed),

’ whxle the war had been won, \i ctory wag really ‘Failure

because cuf the 1ntense hatzed that had been engendered by

4 wake, and espemally "The March to t:he Sea," supports the
; topu: cf/ the poem. The. arranqe.ment: of the lines on the”

page. as: well as’ thé xhythm. produce

these very real human emotions. In the last stanza of this

With burning ‘woods our skiés are brass,

The pillars.of “dust are seen; - -
‘The llve-long day. their cavalry pass=~" '
“No qrossing.the .road between.: 3

We.yere sore :deceived-- wEal Host !

‘ They' move" 1like a roaring wind, - -
“Have 'we ' gamed and lost?..but even despau
‘Shall ‘never oux; hate rescind- (p.» 88).

orie “can’ understand/these lxn?s to mean that the "Soith’ was

or ofe; can read them fo imply”’that t:he south was decelv
the eneny, whick éhe " néver ‘dreamed would move so far South, 3

'I‘h1s stanza also 1nd1ca§es that Melvulle was afraid that -

the'war. Unl.l.ke most of. the Other poems 1n Battl

The Erenz}'

n mage of \wvement.

déstructive Nozthern




répeats this point in the ["sipplement™ when - he says :ha't the -,

North as victor should exercise greater benevolence to . the

South than,the south should toward her. ‘In’ ."Rebei Colox-
bearers at Shiloh," where Malvxue asks the vxctonau‘s ‘Noxth
to be gracmus :o the Scuth, he paim:s a v!.vxd picture of
the colot bearei\s in ha\ttla and; then compares r_hem to.

Chr&st:.an martyrs whc vere hurned at. the stake for what they

believe 1

The' color-bearers, facing déath i

-Whlte inthe whlrllng sulphurous v(reath,
i-Stand’'boldly ocut before the- ling

B mght and-left their glances Jo,; 6

oy ot TR T Proud ' of each'other, glorying’ in their show"

oy " Théir battle-flags about them blow,

-And fold them ‘as.in flame divine: . v,

Such J.ivmg xobes .are only seen

, . Round” mirfyrs burning on the green=-',

- ¢ . ,And martyrs, for'the Wirong have been (p. 95)

2 e 'I‘he aune a(—.mn in ‘lines 2;- 6 and 7 sewes 6 canvey the

5 v mavement/of the smoke-fxlled ﬂlI and of the: flaqs. ’l'he dash r

aftex "green" in 11ne 9 dravs one up shaﬁ: as’ Melviue
rel\unds the reader that he understands that these‘\lnen are
maxtyts for wrcnq. "Perlsh their cause," hg goes on bxﬁ: ’

er'voula:

5 "mar){' the n\en" (p. 55)._ Slnue the, Northem soﬂ'

not, fu‘e on’“the': olbr< earers dunng t:he battle of slu.loh,

why should he wai\t then p\mished after the war was: nvé:.

g Sunday at sh:.loh, and the .day
ol 5 % ‘When Stonevall charged--McCle:
e g And Chickamauga's wave of, death,

"~ :.And of.-the Wilderness the cypress wreath—- g
M.l t.hese have passed away. g oo

c -

ani's cr:unson Ma
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The life in

Her darinig colory
And, yield. - No
- Can- poor spit& be?” . 'y

shall nobleress if Victory, léss ‘aspire

";‘han in reverse? |Spare SPIAeen her ire,
And think how

hall “we' fire?" )

/ h?/varlamutyuf the

'M.elvill'e \bEIJ.Ef th;t it

at! A}ipom;ttéx -

. .southem soldiers//b

e 1ts way, o ban zeum:ed wi.t:h the sm:h, regardlass of the.

auth's at itude. This' same poxm 1

: Pet'.exsburg, Vu:gxma. Melvxue thes that t’he rebe’l- cannorx, ‘

e .- . Danfel ‘Drouth; symbol of the gr:.evances of the section, ma

.never. be dxslntelré .‘ The Southern cayse is burxed. Both‘, %

-

the ‘enemy; with a view ‘to ultimate zepossesu,on‘, g
: interred Some of his heavy guhs m ﬂn same




e G

£ © 7 field wu;x;\m “adad; and with every“Pircumstarice
sk | .catculated to deceive. »Subsequem: ' the negroes
' eprsed the stratqun (p. 4 7)- i ; /

No&:uh for her hatxea of the So_th. ‘Even though' a sduthe:ner» .

not hel:l.eve that s entire

;In fact,

At this pezicd of excltement’ “the thought SN
‘was by some passionately welcomed: that the
Presidential successor had been raised up by
» heaven ;o wreak ‘vengeance ‘on the South. .. .:.
Bt the expectations built hereon (if,
_indeed, ever soberly entertaihed),. happily £
for the ccmm:ry, ‘have: not been verified (p. 455).

',_ fox ‘he wroten , g S
7

- The Avenger takes his’
s Yoo tt Me Avanqer wisely stern,
) Who in: Tighteousness $hall do
¥ o . What the heavens call’him to (p. 93+

plaua,'_ o AR e

e -What' Mex.uue ieared was the effect. that: the anger obthe g

I B people wuuld have on. reconcuxatmn- Sefred 2 Bl o

There 15 Sobbing of the’ atzong, - 2 T
X ¢pall upon’ the land; ~ .
But - the peoplein their weepmg
e e B
Beware the People weep: :
they bate the :h:en hand’ (p. 93)._




Melvine saw it as uomcal that, the deabh of Lincoln, who

was vlewed by many people as a\martyr, va Cht].st like" flgure

aum“’mspue- such hatred and desue for revenge’ Melville

Jattempts in the poem, thérefore, to play doyn Lificoln's

“Afiage as'a martyr and: emphaslze his role as a, father and”as

“Forgiver" (g:: 93y, Just, as Lincoln yearned L

L the'évil-willed, ) ‘And, though conquetor, be kind?’

56 Melville haped he ‘could encourage his: fellow Northetnets N e

to'do 11kew1se. so fearful of ‘doing anyth;.ng t:hat would’

ﬂeter re: estabhshmem: Melvule, despite the. fact chac he

wx:ohe that the poen 1s "Indlcatlve of “the . Passlon of - the

.People”. (p

93), mnrked autvthe t.itle "The Martyr" in his -
2 .

/I ©copy .of ‘the! fi:st edxtxon of Battle

ifedes.  As in the other /' .

pcems in the Citizgn s cy e, "Tha Martyr is-.an gxpresm n
: L ¢ pr

I R T Melville 5" concern EQ: e Ragubuc and .all Her sons.

i

. g W
RS b E Melnue trléd ‘to promote in h 'rn readers an

‘attxtude of respect, fcrgweness, and acceptance wluch woum,

e in the long* :un, bring £hém tp accept ax\d p:opagate recun-

clllatwn and reunlflcation with the South. -’ He attempted to -

do’ th].s by wm.txng pntrlotxc poems with'which hxs fellow

‘Ncrtherners ccnld zdentify Slmultaneously, Malv i1le's’

. fcremost cancern was, the pres&tvation of .tht Unio .5 InGrde |

e sl to tryito.assure unn:y, Melvxlle attempts to get the North to

unde’rétana the South, - He realized that "the great ‘qualities’

b tha _south, those attested in the War, e .can pekilously




EVRSTE R

- S
alienate, or we may make them nationally available at need"

' concerned, for Mqlvilla not ’only pregents the mst compré-,

henslve of any poetxc coverage uf t:he .wax, but ha u also the

| Civil War

_post,-‘who despite the dark.ness ‘of ‘evil and fate,’ .snu hoped

(p. 464). only as concxlxat).on takes place between North’

and-South will the country be reunited. 8 = -

Had Melville limited his poems’ | i

Battle—l’xeces to those

concerned with the petrsonal perspec«:ive, the volume would

have been an outlt:unding one; ‘as far a civik war poetry. is

most ijective qf all.« the poets whu wxota about :he ’Ametchn :

n the. other hand,

1nterest for. uu today except as a relic c£ a:major Metlcan

auﬂmr Melvill.a. hwever, used the war as an artlst;w
devme——aa bat:quound oz as synbol—-—to d-velop thmes not

exclusively cbncerned thh va).’ in the usual ‘sense Of an
w34

armed conflict: As'he noted in the "Preface" to Bntr_le-

Pieces, "but a few'themes have been taken" from "the: events’

and incidents of the eon‘ﬂicé’ (p: "446) l'hese themes  are

as pertment ‘to present-day man as they were o' the ‘american

of the 1860's, for they were written by -nengEn Helvxlle,

for the’ Brogress, of all men."35 The Poet!'s’ cycle overlaps
7%

Barbara Ma].drum, "Me’lville on wu,
37 (1959), 13‘0. . iy 2 ot

35 yana ', . 33950 "




: o the North to the point of “hurane ‘reconciliation ‘ang‘reunifi
? cation with the Sogth by showmg her that the war resulted

not from palxtz_ca}, economio or soc1a1 prublems in Amen.ca

i . -but -from the 'source of evil itself. If the,No_tthernex‘ can

., see this, he can:filly realize his brotherhood with the -
. Southerner.  They are poth caught in the web of ‘the evil

O which, operates mot only out of the universe but-gut of iﬁé ) 3
tl

+ selvés as well. Melville, thankfuliy, dues not believe

no, good ‘is to be -found in North or south T cﬂn, fcr good 5

and: ev il.are hxa;ded~ into one cord. here 'is; b x‘efore,

hope for zeconcilzat:. on: betweeh Noreh and South, - Melvxll ‘S\

baslsv forih philosophlcal perspective in the Poet's Cycle

is the !'ihextrlcahla 1nterwb‘aving of; ‘Good and ml,"“ The \\

an;festat;og of the' Unwersal ichieme of th:.ngs, v

tne "symbol of the™ stori and. stress ‘of " Un:wersal Duansm."

: the "refléction of the. conflict batween Good and Bvil, #37

Cinl tRe Poet's Cycle, thezefore, Melvxlla‘deals with' the

nature of real:u:y “and of man, the'source of evil, ‘and'man's *
. réaction go the reality of evil. The poet also tri'es to "

_provide some comfort and.some hope’ foi*m}an in“his. predicament

and, fmauy, he suggests how man 'hmud react té his Knwl-

édge of the lronlcal dualities of. axistence.



' The. tempest, “he ans, bursts £rom the. waste' ‘o Tine.!

huwevez, he .uses: the. Storn me‘taphoz to unply tha(: Nature

plays. some: part in'cre ¥

In his® skilifully execnted pcem, "Misgivings," the’

second., poem in Battle-Pieces, flelvillé "dives to the “heart -

ot che evil uru.verse“'as ‘Melville points out that the Civil
e

< of .- me phy i ulxproblems:

wa: is merely
for ". . . stbrms' are foxmed behmd the storm we. feei™ Y

“(p. 4): Actually the st_orm, which Melville uses as-a symbol

of ‘the, war and £ evil, is a'iasuit of iTine'and Natire:

Time

w39,

i‘s "a pmcess of! attxlt:.on and- decay in that :.t is seekinq

m déstroy - tne world's‘faxresbhope" (p. 3. 'L‘he wox:ld's

(p. 3)3 slavery

the scom ‘and then’ ll)cves o Hhaq( that storm symbolx.zes L

" 'In the- seccmn! stanza, e does the' opposl.te- In’ both cases

'Lng/the storm. He writes, "Nature 's

dark side is heeded fow-~ /(AL Optm\xst— chieer dis=’

heaz‘tened flown)" (p. 4).. Of course, (_(’us isvan.

ant:.—transcendental stance, for Malvl.lle cDuld not accept

the ldeallstié view Of nature that h].s crahs:emienta].
friends had. unlike the cosm)c 1dealist of his day, he ..

did not helieve in the \mity, equality’ ana oneness 5% o

(38 sburx? p. 275 - 3

{58, e P e

V4% Gtern, p. 24.
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and nature: 1 As far.as Melville could see, Nature is often

"etmcany blind,” perceptually dumb, whitely indifferent,
intellectually blank, and n'orally patternicss. 42 It is at
tifes' imbued vu\;h ferooity, pain, and death. Man is not
imnane to_hex capriciousness.

5 Melv.z.lle further ues “the- tio stanzas of "msqivmqs" 'A

- together; b y pointing-out that the controlling institutions

the chufch, ‘a restraining.and purifying: element, is negated -

'The . hoie, symbol. ae 16ve and bzni:herhood, is thxeatenad not;
only becauss its sons ai& Yin the ‘war but “also bacanse they

" ioften dle for opposlte sides

~\.v.sas ths hemlock to represent (-_he home. Perhaps Mel\ulle

~ is implying in thia symbol that the home coula n‘ ve beén a

for a1l humanlty

preventatlve of ;the war if it-had properly tauq‘ht a 1ove
-|- 2t aid not; ‘therafore; the home u:ge]}’
is %struyed by thu iz, = v

1g exn, p:

4240570 Sowen,, The ng Ericounter:  Self a
erience 'in the Writ: Ings of Herman Melviiie
Cl{{_'_h cago UniverslEy Press, 1960, p—. G TR

ety ‘are being desf_royed By the war. The influence bf’

: mn: because, as Melville unpl:\es in "Battle os Stone River,’

the  chuzch entered mto the war by taking sides.

It is meox‘tant that Melville g




order, Js endanqered by the War. mlham H. Shurf in ms

x ' M!Ste!:‘x of Imguux wrltes that there are two_mam cycles of’

the cycle of law and. the cycle of

1y : chough\: in B: tl

N $vil. shurriibelieves that - i W ) g T
In'his fust sttempt 6 find a ‘pattern of . L
meaning in,the political and social cl '
/the: Civil War, Malvikle experme?s with the 5

tenets of ‘the conservative traditfion. ' Skates
indivifuals ought not to rebdl ‘against duly
cEnsu:uted civil-authority.  Thé. destruction. '’
rand ‘pain: of the war result dirgectly “from. breach
of the -law. - In’this cycle hatmony. and peace

i threatens state and, therefore, »law and order Melvxlle

- L beheved that civil law was éssential to soclety because of

man s nature. In “The Age of Antcnines," ‘he wrote that only

'y Bk under law n\ade wlll the wotld repose / Ana the tuler s ..

rlght confessed. ] Ah," he concludes, X lght we read :m

% - Amer:.ca s signs 7 The Age restored of the Antomnes."“ .

. alsd, in "The i

cuse—Top,' Melville writes

11 civil charms
- And priestly’ spelLs which 1ar,e held heart:
Feat-bound, sub:ected to a.better sway. ; %
Than' sway [of Selfi. these like a dream dissolve,..

And; map _rebounds whol.e aeons back. in nature ('p. 57)%
1+

Herman Melville. "'L‘he Aqe of ‘Antonines ec
‘Poems .of Herman Melville, ‘ed. :Howard P. Vincent (Chicago
Packard ‘and. Company,. 517 p.. 236 All future references to”
.- this.'source.will be cited in the text. 2

ted:
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Again Melville is concerned that-the war has aissolved the
Lnfl\xence of the, chutch and civil law-in America. The
Tesult is that “man rebounds whole aeons back in nature®
(97 57) 'Hhen the restraining infivences of law and religion

.aye removed.

With "Misgivings," then, Melville immediately v}‘ams' X

"The Cominq /Storm" also. aonta ns. a conciss statement e (/"

! Melvil].e' bel}ef that svil is’the ccnl:nnt rgalj.ty, though

In- this poen ‘the uymbcl cf Cevil ds A

e e

loud wl’nch, Melville swrites, is" 'like the mountain

one”. (p. 94y, probably a :eference to "yon Biack motntain

'lomf_" (p. "4) of "Misgivifigs." The fact that the demon-cloud
- ‘releases its fury on "a spirit as mild / As.this urned. lake,
the hoge Of shades® (p. 94) makes its evil all the more

- .- _heinous._ _For optimistic Americans_ for the war,

eyil seemed to suddenly burst upon-the new Eden. ~Only those
fen Like Melville and Bdwin Booth, whd actually owned the

-pxctu!e whitch, Helville aescnhes in this Boen; waie ptepazed,




« ) & d
fate to recognize the duality in the universe. -The evil 'that

. revealed ifself in the wdr should not have surprised Americ

In" her, optimism. and naiveté, however,.she was unaware that'| ' f

o o { —
evil could blight her paradise: Byl the ‘saime Eoken, all men“ |
should be 'aware:of the-ever-pervasive evil that threatens ~ \ S /

*them.' ‘Melville emphasiizes the  juxtaposition of the poacesnl| .

- “ldke,’ good, and the storm, evil, by counterpbinting the
§ ' roughness of the rhythm in’ the last two lines ‘of the first

* tanza'with the regularity of the! First two lyines“ The ‘com-

biriation ofi regularity and xrzegularu:y throuqhout ‘the, poent

saxves as. an lncessanc rem:l.ndet that even though life &IBA’

be idyll).c for che txme, it is certain that disaster’ Hay i

.. by the " use Df feeh.n , feel, and felt: ccntrxbutei,

of control and regulatity o the poem.

7 o ! /
i D X simiYaf poem in Battle-Piecef i which Melvill

‘. expresses the idéa that evil,is an ever: present real ty’ in

;'all'of’life is "The:Apparition.” 1In this poem, whifh. dis=’
i . cusses’ how the ‘innatd évil ‘of the universe lies juiwex ;

the suriace, ready o esupt 11ke a volcano at amﬁ/_mcment,

the “zhyne and rhyj;hn\, unlxke'(‘hﬂse 4F %' The’ Coning Stom,

SATE dare rasically ragular and’ provide “the ‘réader. with a ‘sense of 1| |

"scahuity, just:as repetitioh did i 4 mhe. Cominq Stom."‘ .

- Melville effectively uses the—volenj to qrqate an ‘image.

& ot




sudden destruction, and there are several striking lines in

- the poem, such as "so, then, Solidity's a crust-- / The core

of fire below" (p. 102). In| addxuon to the technical
L= ﬂnesse exhibited in the poe.m, it is the most concise state-
ent of \Helville ‘s pnuosophy concerning evil in His entire-

wrn:ings. " The VOICM a] symbol that" evil in mn and in

. the universe lies. just undey thesurface: -,
: AT may .go w1 ffor” fany ayear:
But who can think without a fear

< o! hBrrnrs tF“ happen s0? (p. 102)

ent..” If_ 'S the x‘asult of’ evi

sa_me_ t;u\e, the volcano i alao a symbol fox the Civil war,

= forvin'the “Supplamgnt"/ lville asks, - :
3 Wny is not the ceunat:um of war now at length -
“‘attended with the settled calm of peace? . Where= &
fore in a clear sky do we still turn our eyes . .
toward- the South as -the Neapolitan, months after
the eruption, turns his toward Vesuvius? Do'we
dread lest the répose may be deceptive? -In the -
‘. - .recent convulsion has the crater.but shifted?
Rl |- Y 1) DR ; N

The ‘war was: actua].],y a manxfeshtl.on of evll that. lurka in

the umverse, just out of sight. since. Helville does not

mentlbn the war ‘in' the: poe‘m however, one raalizes that e_he'




g

;,ing theu property. These pourpeople revolted agai ‘st the
Conscriptlon }\ct because it allowed’ those who could afford
*o pay, "to buy freedom fron the draft.

to bq;called in to dlspel ‘the vlolence that erupted and

MEff_c,(*Lllve 1y Corlvavs: this anger: |

209

~

"%he House-Top" is probably the clearest statement in

Battle-Piecdes of Melville's belief that man, like his -

universe, is not completely good. Melville wrote this poem

as a result of the New York dgft riots, which-occurred pn

guly 1, 1863, when‘th‘e first compulsory military service

ederal troops- fisd

ubcut 2 thousand rioters were kuled."f‘r The bt bnngmg iniof i

the troops, along with the reversal of 'the conscnpuon Act,

finally stopped,the violenge, which went on for. three days.

lvi?l@‘wasv incensed by ‘these; riots), and "The House-Top":

sleep. (The sulkriness pervades the air .. - o
d binds the braim--a dense. oppregsion, such - Y v
i As]” t)awny the:s feel in matted.shades, - 4
. v xing their d and ‘making apt for ravage'.
o )eath the st the roofy desert .spreads
v\{a‘ant as. Libya.  All-is’hushed.ngar by. .
Yet fitfully.from:far breaks a mixed surf
Of \muffled sound, the Atheist roar of viot
Yonder, where parching;Sirius set in‘drought
g s and . thére.
-, The \'I'dwn is taken by its rats--ship=rats
' And rats of the wharves.”.‘All civil charms
And priestly: spells which late held hearts in awe-




{
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Fear-bound, subjected to a better sway
. Than sway of self; these like a dfeam dmssolv‘eh
And man rebounds whole aeons. back in nature. b
Hail to the low dull rumble, dull and.dead,
And ponderous drag that jars the wall. - S
Wise Draco comes, deep in the’midnight roll . ~
. Of black artillery; he comes, though late: . =~
In code .corroborating: Calvin's creed c :
And cynic tyrannies of Honest kings;:
He comes, nor .parlies; and the Town, xedeemedv g *
\_/ Gives thanks-deyout; nor, being. thankful, heeds™. enis
< The ‘grimy. slur on the Republic N
wnich holds

of the. t1ger o the thlx‘d Line of.the poen prepares’ the .

teadet for (:he poet's alludlnq fo the fioters as rats, .

"smp—rats / ‘And rats of the wharves (p- 57)0 Also, ‘the. PRy ¢

Y reference: to ‘gammng Sirius Set: in drought" relates man
to, anmals, for Sirius is . the Doq Star, synonymous. with
madness. Here, hnwevex:, ‘the inference is that it is man.

SO0 fet dcgs, “who ate mad. In the £irst six lines Melv1lle also i

Vestablishes the moral sten.lu:y of the rioters by the i !

) _reference to leya, 4" symbol -of aridity. He further con—- . A

 trasts theweﬂ fown with the ocean in wluch all

terrot dwells ‘Man has rebounded Back

nnture because

11 civil charms // And px‘:.estly spell

i 3 .
# hearts 1n awe" . (p. 57) have been dissolved. .Civil law and’

hich late held " -

E IR T religion Both pit emphasis or others. - Once man-becomes ' ,




primarily interested in himself, he ceases to regard, civil W,

law or religion. B =3 .

Melville also seems to imply in these*lines that though
:man’ subjects hilfisélf to civil law and zehq,wn out of fear,
that is preferable to his being contxolled );y .self. ‘In ‘the:
last paxt of the" pdém,; £he persona is d).stressed not’ only

that, the use of forcé mist; quell ‘the £idt ‘bué that mdn must. =

be co'ntrclled by tyrants whD are demanded by ne/cessl

s such as Draco, calvin, and Honest xmg' Mot of a11 the 3

s pel:sona “is’ grieved ‘that “the ‘towr,.'symbol ot only of Alne:ica ,

but of mankxnd as* well does not rea]..).ze that th:l.s dependence

on Sutside. forces for goodness. casts aspersxons on the< very <
i founding principles of “America "which holds that Man ‘is

t ‘ly good, / is Nature" s Roman, never to be , . .

‘scourged.” -Just as ‘Roman Law. forbade. £he scuu:gmg of its:

Teikidend; dovanerich hadibeLidr4d ‘tliat man; ‘the noblest of

nature's creatic 8 should not need fo be punished. The - @ 3

fact ‘that mxllta"}‘y force had to be uged to ‘stop. the‘riot in .. e

a1l
New York proves that’man does have t :be pumsh?d when and

1f hls evil nature is not held “in ¢! k by outside forces

The ‘regularity of this _Blank verse. pdem.imposes - this concept,

S for Elnce Melville believed that the chutch, the. hame, and ”

¥ h ! R
: T the 1aws of society helped man to control’ his propensity for M e

evil by provxding Bim; wi £h outaide réstraint, the use ‘of

blank verse in thlq poem emphas:_zes man's’need for duecuop .




by forces other than himself. Like "The Portent,”

and- "Malvern Hill,"

ev11. Although there is o, clear taf:e'ment 1n atgle‘

‘Pigces that Melvilie felt that gouz is’ a part Of man"s

potehtlal, just as; is evu, “the-fact that he’ :edo

s ca‘pab].e"of ao'nq guod xn add:.tx.on, he

Far 'belxeve\ehat iMan
i s
s . “does make!ciear statements in most of his bther writings

that'while [man has a natural belligerency' or a natural’

§ incunauan to.do ev:Ll he also: has a natura’l inclindtion

to’ 4o .gocd. ' He writes in ‘Mardi, ‘for example, *;

But think not:we.believe in man's pe‘zfect.\.nn..
Yet; against. all géod, he. is not absoluf

.-Set.. 'In his heart, there is a germ.: That = ‘ '!

.+ we-seek to foster.,.To thilt we cling/else “.-:
allivere hopeless. T

s r k \_,« MO
"The essehce of all’ good and it s m usr (p.,4-z7),

¥ of good axgd evil. * Ishn\ael, momentaril aazed’ by

7 vogel, -p. 155.

748 farniim Melville, Marai and A Voxag : .
Harrison Ha: :;d, Hershel 'parkez, and G. Thomas Tanselle, . -
Iix II1.%-Nor ty Press; '1970) / SR




looking into-the fire of ‘the tryworks (or, if you will, at
B IS : :

evil), almost capsizes the Pequod. Upon recovering himself,

he ‘admonishes the reader ‘to - : & w & A

o % - Look:not too long in the face of fire. . . <
Never dream with thy hand on the helm! Turm not = ' - .
thy-back to’the compass;-accept the first-hint of . o L
the hitching tiller; believe.not the artificial ' -, 5 .
fire, when its redness makes all'things look - >

._ghastly.  Tor
will be bright; those who glared like devils in

! u the forking flamés, the morn will show.in far -. .. . °~ .

45 ) ; other; at least gentler; relief; the glorious; . +

" s, golden, glad sup, the only true J.amp--al.l others " -
* . 'but lia: E

N Nevez'thalesl the 'sun hides ‘not ‘Virginia's.
. ‘... . Dismal Swamp, mor Rome's.accursed Campagna,,not
# [0 ix: . vwide Sahara,’mor all the millions. of miigs of .~
EAE NS _desen:s and  of. griefs-bepeath the moon, e

L ) “an nke mnner, "Tyo Sides to “Tortoise, " part ‘two of "Tha 8

" this ‘view. - Not

.or-'E jxsl,e
2

_only does it delineate Melyifle's view of the presence of -

good and evil; ‘but it also indicatés the close relationship

between good and ‘evilt

Yet €ven’the ‘tortoise, dark and mélanchély, as
it is upon the back, -still possesses.a bright
. side, its caupw or, breastplate being some- 7 , [
o _times of ‘a faint-yellowish or golden tinge. J
3 .~ .Moreover, every one knows that tortoises as
. ‘well as turtles are of such a make, that if s
3 you' but put them on their backs you thereby.
3 expose their bright sides without the possi-
bility of ‘their recovering \:hamualves, and . €
* turning,_into view the other.. But after you Y
s~ have done:this . you should not- 1\vaar that ¥
the: tortoise has ‘no da:k side. szoy the 5

9 ‘Herman Melville,’ okzx Dick ‘or The Whale ,mayne

%' ..C. Booth (New York: ' Holt, Rinehart and Winston, 1957)
© p. 420.. All futuré raferences to this> ill be cited
1 in the. text. P o .




braiged play '/ Into
ment Of Melville!s view, for!"in best 6f worlds if all's not

brlght

An "Ra.mmun," an unpuhlxshed 1'ntx.'0duct10n and poet, Mylville o

. Concludes that

—— ——— .from the assocxate evil that taints'it. . But fd

50 . .
- bright.S0 5

~tint one’ apple perchance may somewhat differ.

. 7 .’One of the worlds we know. .And. what fln we e 9 & e
— T Here? Much good; a .preponderance of go e

“irremovable ekement. .Bale out-your 1ggwxdual

5
Islés,' " in Herman Mélville, ed. R.'W. B. Lewis (New York:i = i -~

brlghc, keep it tirned up perpetuauy if you -~ g b
can, but be honest, and don't deny the blhck. -
hould he, who cannot turn the tortoise

darker and expose his livelier aspect, like a ‘
g=eat October pumpkin in:the sun, for that .
cause declare the creature. to be one total ~ 0
inky bl5t.  The tortoisecis both black and ®

Rolfe's opinion in Clarel that "evil and good ‘they

ome “cora”

(p, 419). seems a clear state-

116w, ‘the ‘ shadow's chased by 11ghc."51 Finally,

A-prinary’ 1aw Binds' the univérse. . The worids
are like apples.on the tree; in. flavor and

from another, but all partake of the same sap. .

that is, good-it.would be -could: it.be wxnnowed = o 158
evil is no-'accident. -Like good it 3§ an &t : b

"boat, if you.can, but the:sea abides EE

0 'Herman Mehune; "The . En¢dntadas g

yjncha?t’ea

'Dell Publishing Company,  Inc.,. 1962), .p. 127. All fature =

-reférences tothis ‘source” will be cited in the text:

" Poems of Herman Melville,~
.., Packard and Conpany, 1947
_to:this source will ‘be cited

Herman Melville, ed. Haward P.
nd Company,  1947):
source” will be cited in the'text.

. 5

51 horman Melyille, Marquis pe Grand¥in, in Collectdd - z
d Howat‘d P, Vincent - (Chicagor,

313, ALl Future, referenges’
n the “text. :

Vincent (Chi_caqo
. 411.. All future references to’ this
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The third poem in Battle- Pie:es and Aspects of the War,
"The Conflict of Convictions," continues Melville's comment
on ev‘ii. In it he wonders what the Outcome of évil's having
manifested itself in Anerica will be. ‘This poem is the most
ccmplex poem in the collection because three different y

volcqs speak. one voice, representing the infelligent man

‘of faith who' works thhln the fr ework of tradition to seek

to find the a:nswers to: the chacs nf the wat, ami, by exten-

sian, O£ evil, is dencted’ by roman type: The sneering,. -

cynlcal oide ; whg thmks there dfe no ‘afiswers of that the )

"‘answers are not worth knomnq is depicee.; by’ 1ta11c type.

Fxnally, the tlurd voicey. delxneated by capital lettets,‘

lndlcates that nelther uf the other two voiceu has the

answer.

The: traditional 'ce vac:Ltnates between hop.mq that

he nation will emerge from the war sl:ronqer than it was
beforé the confllct° and between despaizing that £his. will

" happen- fic/ wnts & ‘believe that’ America‘wxll be "stronger

£for stx‘ess ‘and straln' p.. 7) and: that the" foundet s ﬂrealns

of, anew Bden will be’ :eallzed. Although he bolsters his

e
aﬁ:quments with biblical ahd ‘Miltonic allusions, he- cannot

sustain- ms hope’that God and. heaven are xnterested in.

eit.her the outcame O the civil War ar mankind's war wx.th.‘

evil He concludes that. "age. aftez age.shall be / ns age . #

Sﬁtar age has been" . (p..7)% i'rﬁ "heaven with age ;s,cold'

T
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: 2R s (p-“'6). War and evil will continue with neither faith nor
hope having much if-any impact on them. The American nation
might survive the war, but'it may be able to do so only ‘as’

i 4 result of the intervention of and control of tyrants. In

= that event, the Américan founders' dream of J.nd.\vxdual

B libef(fy lel be destroyed. “The' traditional voice flnally

% concludes .that neither Agerica nor man can overcome the

effects'of evil. The only hing: ‘that is certain is that:

S “"death he"husy with ai1 who stxxve-- /- Death with 'sileht'

neqativ (p. 7Y% Ne:.ther “the faxth nox f.he 1ntellectu

,oF; the voi'ce provides any hope. '

i ES}A tune “the trad)txonal ‘voice speak‘s,' che_italiz\ L
5 /

voice'of cynicisi and irony e . - This-voice is: com

S pletely negauve War wul never be overr e¥il vllll never, .
5 N

be, overcome, God will he eaf fcrever' there will be no ‘new WO

JONU ;o Bden realfied in, herd the futu:e witl be“just Like the

-p‘ast,E Full of war'and evil. ' To wpzry about ‘human problems- .
B WG oM U 5. . N
©  is ridipulops. . “In the ges  to fome the primal sea will once

dgain cover.the sarth: - Once the. traditional v'aiE;é Teachies

thesé same. nnpc].usxons, and he \ioes, _tHere is not)n.ng left

"for” tne cym\c to repl: ‘ o

i All ig Vanlty.

Needless to ‘say, despai;r and. cynicisn do not resolve

the confll.ct of convlctxon‘

(The. third voice; in'a para=

& .phrase Of Job 38,

11 ‘sumarizes his positionson the uutcomz

.. of. the war'and, symboncauy, on' the display’ of evil. nis
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voicels conclusion is that man cannot provide definitive

‘answers, for the problems that the manifestation’of evil s %t

_reveals:

YEA' AND.NAY-=

EACH HATH HIS SAY;

BUT GOD HE KEEPS' THE MIDDLE WAY.
[ . NONE WAS.BY .
N .- . WHEN HE SPREAD THE.SKY;
% WISDOM IS VAIN: AND PROPHESY .(p. 7).

.. Men smply cannot kriow 4¥iged 48 :esponslble for or. con--

N . tnbutxng to. the war or: evll.» gt isivain to try ‘to: find

what [causes evl.']. and what the res\llts of lt Lll’ be.  'The

s " mystery of iniquity in ‘the unive:se 1573 e ‘accepted by
oot L man), ot undetstood. This is'a theme; as ve have seen,.

Wl lch Melville elahoxates an funy n 7"Tha Scout, toward -

A patriot, Melvilie wlnpexély wished, to/belidve.

that ‘God ‘would inteivene u; the war. As Gitizén, he fer-

" vently Hopéd that Anewica would be the_hope.of f_he worla.
‘As” poet, "hovever, he realized that the issués - are. rot o
ksxmp_le. Neither simple faith nor hope in Goq, man, nor.:’
“hecessity can solve the problems that the' manifestation of
evil presents. ©At the same time, while cynicism and irony

may allow one the luxury of d'eta‘chmeimt,‘ they. d6 not.provide

‘soluticns githér In reality, neither ‘does: the third voice .

v’.l‘hese three vo;ces\xepresent three attitudes that mari- may

take toward ;:he ¢haos ‘that evlllimposes on him. . The atti— ;
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will Pemein unknown to him.5? In this knowledge man must

be content. ~

In the séventh stanza of "The I:nfli.ct of Convictions,"

Melville alludes to youth and age dnd its relationship to

the problem of evil: 'Sa\iur uudom suits” not now, / The

light is on the youthful brow” '(p. 6). Poems concerning

youth. and aviy cbmptise[ a rather laxge group in Battle-

Pieces,. and Melvule s poinc 1n these poems is that just a.!
Bieces,

b the. young ien ‘who'; §o . of £ tu war often do. not reslize the

ignxfxc ce ot whal: they are duinq, hzithez o they real ze .

- what.‘the var isg aymbouc of: Tt is’ not, ‘a tMng of glory:.

a thing uf horror. | Some uf then young men,” moreover-,

" Will' comd totrealize thatthe ‘war is’sjmbolic of evil -and

Cwillp thatefou, be hu.txated mm real mat\lrity. Others .

_.will die too soon to-be ‘enli % 1,., 3 " s for
=xanp1e, Helville ducubes those who mnaqed to fiqht ‘their

way to the top of x.ookout xountain only f_o dmp

¥= - .7\ into Death's wide-open arms,
Sy oo . Quelled ‘on the wing like eagles
< ; Forever, they .slumber young and !aix. . 1
g “The. smile upon -them as' they died; & ¥ TR
s Their-end attained, thatend a heiqht- e R
- Life was to these a.dream fulfilled e " :
# 7.And death a starry night (p. 613 .

truck in air--

Like these- yaung men who d\ed at the. m;r.le o! Chattaneoqn,

" the slain couagi.anu AL

Never felt life's care ‘of cloy .
ch ‘bloomed and died an unabated :Boy;:

53 §hux:x-, ‘pe B0 4"

wl



'in "Apathy and‘Enthusn.aa

.. real contest ‘between tha Eorces of: evxl ang/the forces nf

And kill them in their flush of Ploom (p. 105).
These soldiers "leaped the grief" of realizing not only tHat

death 1.s a horklble, cettaln ‘finality and that war is not

child, s play, but they evén in their deaths did not realize "

,thatrdeath, like wat. 15 an 1nd1cat10n of the exlstence of

vil“in the forld. These soldie¥s/are ‘like: the young men

RORS
He,anng S\\m e
And they “thought. "Hd]
In the age thags
And Michael .seemed gigantical, ' s
...The Arch-fiend but a .dwarf; LB, .

.-And at the towers of Erebus -
our strxplings £lung - the, Scoff (p, 9.

Unlike the

the’ pendmg confl'ﬂ: with forebodlhg, the  young séididds.-
dare s defy death because in their youthful Optlmlsm they ™

bél).eve ‘that gcod~w111 trlu.lnph and that theté will be ho-

good. These young: "unabated Boys" never did learn hé. cruch

“about var, “death, or 1ife as’ aif the sailors. oy "Commenoras.

tive of a Nava: /aid ‘Worden' ih “In the Turlet,

_as did the men in “fhe' nareti.‘into virg.mn,f as. aid’'the major

zn "The Colleqe Colonel " or as did the oldiers 1n "Sh_ilah A

"All wars are boyuh, and are fo\xght by 'boys, / The cham'-

pmns and enthusiasts of ‘the state” (p: 10). "
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7 fn "ohe March into Virginia," Melville describes the . °
younq\men Who went off to fight in the first major engage—
_ment of the war which took place on July 21, 1861, along
Bull Run near Manassas Junction, a rallroad depot located

between Richmond -and the Shenandoah Valley. ' Thé first

strophe; which presents the problem,"is full of wrenchings
| because Melville: realizes that the gaiety, impulsiveness;.

ahﬂ 1qnoramce of youth shall “be Sestroyed ‘all’ too ‘soon.

-Although he feels that ‘youth‘s ardors and joys" h\ust pre

cede matur:.ty, a mature pecson has o' be enughtened about

the: duality of ex: _cence. "Can he " Be, enl—xqﬁfeneﬂ and rata:Ln

‘his "trust and cheer" (p 10)" Melvxlle dues not believe  so. .

The becond strophe, throuqh its xhymea, ‘shifts: ‘the

read.er s atte tl.on to. the smaxrching men fzom the didactic

lenes of the first sta.nza and the  Eirst lines Of the secon

stanza. In the second stanza; Melville uses the legal tarms‘ o

1 “h"._and " to amplify on the idea that

£ yuut.h rushes madly “to reality, chéosing to 1gnoxe nm: only.

_stanza one, but also the/

: the wisdom Of the ages ment oneﬂ i

: prlnc:.ple that -war: is hortlbl 3 The youths refusa to

believe Ehy "ptecedent" that “like 11 ocher wars tlu.s one -

will, be tragic. “They also'despise contemned") maturx.(:y s

"forgclosux‘es of surprise" (p. 10) < 'The leqal sense of the

* ‘word: uraclnsum" is that one's previous )n.ghts are taken o e —'

avay.




maturity will take away their innocency and optimism.

do not give up their optimism without a struggle.

changes dramatically:

The banners play, the bugles call, i
The a.‘Lr is blue” and prodigal,
- No_bérrying party, pleasure-vosed,
__No’] picnia party in the May,
~——" ' Ever went less lbth than they .
< <~ “Into that leafy neighborhood N
g In Bacchic-glee” they file towarﬂ Fate,
Moloch's uninitiate :
Expectancy,. and glad auxmxse——
Of battle's unknown mysteries: (p. 10).

They.

" The Yight attxtude displayed” in these lines.is:in marked

221

In the next: ten lines, aswe have suggested, the tone

Cefily a momentary identiﬂcatxon wi'th the -joyful soldlers,

huwever,\ befoxe Melvl.lle sl’uft: to the heart of his poem:

But _sone’ who this blithe nood presént,
Ason in lightsome files they fare,

- "8 Perish, enl:.qhtened by - the vollled glaxe.
- ‘or. shame survive, and, like to adama
Thy afteri shock, Manassas, share (p. .

shall die experienced ere three days be spent--

Ina Short three days; the J.dea;l.istzc young soldiers lose.

their i They aré enli

_of the var and of evil by the’ olliad, glare oy, 11y

Those .who Survive First Manassas are hardened for further._

war,. -It.is mteworthy that “‘the bclys perxsh, enlightened"

S o

 about the true nature

or ‘Share,_survive: (5.7 11). Fhey"are ashamed of the’ crush
ng aefeat which ‘they’ suffered in Ehis battle, and perhaps

S ’chey are also ashamed, that they were-so blithe about war:
3 ! & :

'-eontrast $o the tone of the openmg lines. We ‘are allowed -,
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In "Ball's Buff," Melville also comments’on how sad it is.
to see youth march off to death so "lustily.” They feel so :
"imnortal, like gods sublime" (p. 14). They do not believe
that "death in a rosy clime / Would come to thin their
shining throng” (p. 14)% \ '

The enllghtenment theme is also seen ‘in several other

poers in Battle-Pieces. 'The, Cnllege Colonel" (pp.79-80);

/ hka the young soldiers in "'x‘he March.into virgmia," comes

wto realize that the war. l.S a’ symbol of ev11 and that evil 15

an everprésent reanty in life.  In-this poem, the younq

colonel and-the remnant ofvhxs army who suxvive the war are:
compared to saxlors who barély ‘escape from ‘the sed with
their' lives. (p:' 79). One is reminded-of how Pip in @
Dick sdw the natire of reality in the sea and emerged |

demented: What Pip and the ‘gollege Colomel both realize is

“that e:v'il"’i’é a part of~ life.. The Colonel is a hero, but it

15 as if he, has lived a thousand years:

\ A sull rigidity and pale -
An ' Indian -aloofness lones ‘his bxow,
He. hais" 1ived ‘a- thousnd yeaxs
Ccmpressed in battle's pains . and prayers,
Marches and'watches’ slow.
irhere. are welcoming - shouts,.and flags;
-01d men’ off hat to the’Boy,
\ - Wréaths' from gay balconies-fall at ‘his feet,
But ‘to him--there comés alloy. <

"It is not that a leg.is lost, e s
Lo It is not that-an arm is maimed,
. ‘It is’not that the fever has racked—-
Self-he has long dlsclaimed.




. But all through the Seven Days' Fight,
and deep- in the Wilderness grim,
And in the field-hospital tent,
* And Petersburg.crater, and dim )
Lean brooding in Libby, there came-
heaven!--what truth to him ®p- 79-80).

The old men are presented as rejoicing in the "Boy's"

“triumph at war. Perhaps they "off -hats" to him out of

respect for the fact that he is-mnow one of them--he has

‘seen ‘the Ntru\-.h about war and the evxl it represents. ;

~ Another. po. S 4] in “the ennqhtenment ‘epicycle is "shiloh;"

one of Melvllle ‘8. most successful and J.ndeed cn 3

>£ the ‘most

; successful of g1l mvn ‘War ‘poems: This: oem commenorates’ -

‘- the Battle of s}uloh, which took place Sn*the Tennessee

‘River on Sunday 2% ‘Monddy . April 6 and 7 1862 - The con=

- fedérate forces .corinanded by Albert Sidney Johnson lost S

R 10,694 soldiers, including Johnson himsélf. The Union army

lost 13,047 men.54 Melville frames the heart of his poem An

four rhyming iines at the begin mg and - fwo at the end in

o “ wnich he pictures circling’ swallows. The vheeling swallows

are often symboliciof. Life'ang; resurreotlon, as are spring..:

CaL sy, ‘rain }r(n. 5-6), Sundays .8y, and Ghurches

z "1, 9 10), . wh;ch Melville also uses in thls poem, On‘a. «f - \

first reading, these images stand in marked. contzast to the

soldiers who are dylnq. Each time, howevex, that Melvxlle

presents an’ image of hfe, he follows it by an image which -0

228.

| 54 cohen, "Not:




all 15 Jhushed ?t ShLth" (p. 41).. It.is better to d).g
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suggests darkness, pain, fighting, and death. These:mages
seem to negate the life imagery. At the same time, Z,e
soldiers who were "foeman at morn" are "friends at eve-- /
Pame or country least.their care" (p. 41). They have, also,
to their credit, realized that war is not a boy's~game:
"What ‘like a bullef can undeceivel” (p. 1. This
enlthtenment i's fcr Melville a type o_f new life. Sadlyy,.

however, the pcem‘g:es on, these -men "lie low e e/ And

Enliqhtened however , ascording” £0 Melville, thdn’ it is to

live or die w:\.thc{ut‘reallzlng the truth about war, . man, and

the universe, Melvxlle, therefore, realizes that some of

those young men who |wepe o var so jubilantly died just as

they Had lived, unaware of the complexxty of 1life. Some of
them who were S0 exultam: v{hen the war began reauzed all

too soon that wars are ev!.l and. that it LE the nature of

evil to dedeive. Some; however, despite the .fact that they

L (Q\ 2) and lie \Jlow @ 177, and ending the poem as

are illuminated about the war and.the reality of existence,

still die, . | 2 .

" 1In. additj‘.on to pzesencfng the theme of enllghtenment,
“SnaLoh® also provides some ‘consolation for the fact that
death, evil, ahd the ‘Knowledge of evil aré a part of man's
Igfe, The "wh%elan of the SwaTlovs, ‘the Tepetition, the

fem:(me rhyming of Shiloh (11-, 4 and 19) with fly low




- began, with the wheeling swallfws--all serve to contribute

tg the circular development of the .poen.
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This émphasis on

the circular, therefore, is one of ‘the main aspects of the .=

poen..

this poem also.

all reyolyes.
ol 0
over, .

"God's best" (p. 83)-

concerning death, war,

le of ature.

a cirenlas deyelopment

life— death—rebxrth C

Battle of Malvérn mu

grove of ancient elns';

says, " "a bitter satire

ful,

5 Cohen,’ "Né’\se

knoylédge aboit evil. -
beath is real bur. so is’ life-

whu shall telllthe rast

attempted to capture Richnon:

to this ﬂ,_escxlptl.on, thg 1awn was "embowered" with

serene. hamonmus aspect of natu[e.

Just as the circular Hevelopment of the poem is
important to meaning in’ "Dupont's Round Fight," it is i
Melville wishes us to realize that ‘though

lifé aq‘luhope are very real, -so are death, év11, .and

Both evil and good are part Of llfe,

And live once

of all e’ know,

Melvllle, therefore, fxnds some ‘solace

and eV:l.l in t:he l}.‘Ee—death rebirth

cond poem in Battle—?ieces x.n which Melville uses’

and which also indiZates hope in ehe

le of nature is "Malvern. Hill." ’l‘hE

ok place July 1, 1862, as McClellan

rom Lee. {4e1-uue~s source

bed the

.and ‘the battle 'seemed, the author

on the wickedness of»man, this peace-

2313’




B sxlence, for when che' aplres of luchmond are crumblmg

vlslted Malvexn Hill in Apxxl, .1864 ‘when .he was touring

various .battle fields in Vu‘qlnla.
"Malvern Hill, " lxke "Shlloh," is an Blegy smular ts
Gray's. in the sense that Melville uses the theme of death to

discuss man's place in the universp. The 'poet asks the elms

if they remem.ber the men, who d:.ed at Malvern Hill. FOE the

poet t:hxs 1is- a questior that has ste nal sz.gmf:.cance.«

doés not’ feel that "he- can ever f‘ geij_ thuse whu dl'

‘with the'l ca:tndqe in theis. mouth. /‘Others with £ xed arms:

lifted. South" (p.- 44).. The elms, representative of nature,. &

howeve:, do not feel compell.ed to answer: The poet next
reminds :he elms that. the’ man—made SplteB of: Rich.monﬂ saw
the hagqard beards of b}.ood" (p 44) tas men fought m this

battle. Do they not sorrow for the many who suffered durinq E

, seven days and mqhts of hattle” Thé elms conhinue thelr

dust,_ ey wili nt:l.nue to be :ené\(:ed each . year. e

" When the poet: addresses the‘ elmsin the thixd stanza, b
he descnbes the endé:ng::—; of Mc 1e11an's men who vere:
forced* to w).l:hdraw £ron Malvern mi]. %q Hax‘r:.soﬂ s land:ulg

on July 1, 1862, even thouqh théy had held their positlons

agal[;st Lee Quring o€>1 battle. "Reverse we ptuved was

not efeat~ / But ah, the scd what thcusands megt" (p,» 45)!

Then he gsks, "Does Malvern wood / Beth.\.nk

9nd b:ood?" (y. 45) <+ Now“the 'elms-can: respond foz the




--‘question involves.time and' emdyrance.  They respect endur-

“‘ance. -In‘a sense, tos, they must endure ‘death--the death..

of winter for the ‘rebifth of spnng.' ‘They know that “"wag. "

e” world how it wl.]l 7/ Leaves must. be qreen 1n Spring"

. attain some. cvmfozt. In botﬁ "ShiLoh" and "Malvern HlL(L

‘- ¥asponsive 't man!s-Sri

© onlyone aspect of the cyelb OX Tifeil ‘The Biteer memory of:

".deatn ana suffering is ehsed by ‘sime apd new. Life. -

m form, unaqe, and. theme, "Malvern Hill" ‘evokes ‘a

i

cirgle ‘as does: “SHiloh.". ‘The poep begins with a referex‘;ce y
! T Ly

to May in line' 2 and ends with an allusion.to a new May or

‘the elms themselves rep:esenc £he

inevitabxllty‘,nf nature's’ cycle. Fron\ this cycle man, ¢

sresent, xealx.ty of good and ‘evil in the ‘niverse, €an,

take some ccmfnzt £rom nature! e cyc].e‘ hfte: all Herman

Melville was: “the paet who, despite the darkness of evil and

: fa\:e Fetill hoped “for the ptogtess of ‘all ment..

While 1ville does seem to believe t:hat the knwledqe

Lof the cycle of natuxe can comfort man aboist death an

eternity, e does bt mply that, Txature is mn's friend, i

I
"Nahure is nabudy lsally, tes.in "The Stone Fleet".

(p. A7y “in! "Apathy and Enthusiasm," jature prodices: a, sky.
which is like a Sheds e 16da. (p: '8))’ dertainly not vexy'
I 5

.£or hélp. For e most part,

45)." Man, may/\so endure ‘death by knowing "that -it is:
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naturelin Melville's works does not appear to be actively

ev).l unless u:s n-yieming silence can be interpreted as

éul«— 'l'here are creatures, sllch as the Maldive shark, Nhich

appea: .3 be completely evil, but the shark is a irxanﬂ to
22 .

b ewsl}ek. little pilot-fish" (p, zoo). They £ind a haven

\Qjﬁ'aw Siion first appea:ance, nature in "The Haglets”

g," both found in'John Marr, appears to'be .

10!!9:: exam.l.nntion, however, - this is’ m‘:t

neither is nature.- The berq is characl:erxzed

S ead indiffexence of ‘walls® Ap- 204). “In n&.ex

mextn.’cable lhterveavan Df gcod and Bvxl Ln nature. The

- 2 qood, it :eptesented' hy the: hnpe that its 1ife-death—rehuth'

e cycle qeneratel. CIts cvi

f 1: caxt be\consiﬁered as such, ceeei¥

is ’epzesen‘ted by :Ltu vast xndxffetenca to man' s’ need.s g Z .




: The/Battle of Donelson is synanymeus of . the entire war, with

r_he war”as. the Confede;ates lost; bnth their Kentucky and - 2 -

Ah God! may Time with happy haste

Bring wail and' tt).umph to a waste, - 5
And war be do;

The battle f1ag ataff fall athwart

The curs'd ravine, amd wither; naught
“Be left of trench or gun; -

The bastion, ‘let it ebb away, -

Washed with the river bed; and.Day
In vain seek, Donelson (p. 33). - =

Th:

verse makes it very clear that Melville is:not primar- i

i1y’ concerned with ths vlctcry of Union forces at Donelson.

~ the changlng weather, the near victames and’ defeats, ‘but f

Melvine hopes that': a1l that the battle symbol.\zes for both

_Jdes mlqht be, washed away. in tJ.me Here na ture in the, fom i

iver:bed setves “_o aid tln\e in

umfy the éntire poem and tn suggest, too, that/war asa 1es

scars’ w11L pass away. The bar_tle commemorated in th].B poem

was fought February 12 18,°1862. It was.a «:urnihg point of

northmn Tennessee pusltlcns. Most important', it allowed_ v

Grant to split the South as: hedrove, his forces down the

at home) ap th7y feaa :epox‘ta of;, the battle of Donelson on e
puhlic/hulle}in ‘Board.




T e,

[N

e

* share| equauy in the, shﬂex:inq.

= - . As Donelson (p. 29). &

of print to mpreunt different voices: _Roman type repre-
sents the nartative, all uapztals indxcata,headlmes of the
war hul]l.etins, and italic type depicts dispatches from the
font. the passages of narrative are in the past and the

dispatches are in the present tense. Although settirg the
poem in different types and tenses emphasizes the differ-

ences between watchers and snldxers, these differences ue

only superfxc:.al. In reality both watchen and soldiers

iear of death, the sufiexxng

Yea, many an an’earnést- heart ‘was won,
. ‘As'broodingly he plodded.on;:-

To find in himself some bitter thing,
+ - . Some.hardness. in his lot as hfrrowing -

Helvxlle s use of newspaper articles as sources for his

dispatches cantnbuten mmedxacy ang reali.n\ “hi. poen

His language of war technoloqy does the ‘same. He wntes\cf
'bla.sts of shxapnel and qnxck shell" (. 22} of .u:efquua
corpses, each a smne-- /i A sac rifice. to Donnl:un" (pe: '26), g
of soldzers, "ﬂerce wasps whose sting vau pxesenc death' "

+32), of v

(p. 21), of "hnngi.ng gudens of cald daat.h"

o

clover in rhe white-vsed shov (p. 30)




_although Melville lacks conciseness, he uses the prosaic

. hope e the ef!ects -of the war will be completely

reality of life, he is to a accepc this knowledge, ! Hoping” that ",

ol ) ; 231 k]
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no rhyme scheme as such, the use éf rhyme in the poem gives

a sense of order and control to_ a chaotic subject and what ' A

could have been an unmanageable technique. In this poem,
style at which he is best as he addresses himself to the.

obliterated by nature anﬂ t:une.

. T Just a8 tha ‘Patrio cycle and the cu:uen' 5’

actempt “to .bring abmn: xeconuuatmn betwaen North: and:

Sou’th, 50+ the Poet's Cyl:le trles ko bring all mnnkind to . I
xeconcx.lxatum with the "xronical d\mlitiea Of axistenca. 13

While it is man's rasponsibilxty o know' that evil isa [ ¢

the gooa v)uch is also pmsent in existence c.:n somehow”
'

todem 115;. Unlike those who are deltxayed because they

refuse to gn&.ouuy accept the fact that evil is a part. of &=t
"life “or those who refuse to admit: f.hat evil even exista,; "7 Tt s
Melville's real heroes are the Tshmaels, the. Redburns, the
White-Jackets; Huiillas, the w«n—déns, the Surgeons who,

t:hough they are ‘saddened by what they '1eun about themselven

| and ‘their world, do not rail at the. evil -they see or shut’

their eyes td it; thay accept it with a su-ha-h—. att).hude. e g

Mslville s hezoau in'Battle-Pieces are those that enhghten- :




4 (p.. 94).

e
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is

and good (p. 115). The subject of "'The Coming Storm
well aware that "a demon-cloud like the mountain one" (p. 94)
gan burst upon him at any moment, for he has' reached

"Shakespeare's core" (p. 94). At the same time, his spirit
s

is mild (p. 94). ' He knows what to expect from life, and he &

is "Shakespeare s pengive child" (p. 94). He is not obsessed, - _ :

with defymg evil nor does he ignore it.’ He accepts it with >

& spirit as mild 7 s this uxned 1ake, the fomd of. shades

Men of this nature are ~Me1v,111e—s true ‘herges.

reeoncuea to'the fact that nfe is composed of Both good

and evil.. He no_doupf. hopeﬂ ‘that h1s wat poems would help

bring ‘other men to that same ‘retonciliation. ™ S
- In the poet's Cycle, srefore, Melville att 5 t0

explain the fczces behind the: CJ.VJ.]. Wax. Ig the ;eadexs—of

Battle

Pieces dan’ come e to”ui sympto— Pl i

n\atic of ‘the reality of- evil in the world, ].f they can undex< | ¢ i

“stand’ that all men are caught wp in the dualn:y of ‘existence,.

then they are nunaced into: ‘the brotherhodd of men. Thcugh o

the knwledge that ev].l is the cont.rollxn

“reality of life

is painful and thouqh man ealxzes that Time, Nature, H;story

and Man are” capncmus, because' of “the’ natare “of realh:y, he

can* stxll obtain some comfcrt in the' fact that l;ke~ hunsel




Time, Nature, History andiMan are also capabie of good. It

is only as man accepts the mystery of iniquity that he

-reaches true manhood.

ttle-Pieces and Aspects of the

. That Mélville wrote
War as patrioty, citizen, ‘ahd philosopher-poet accounts for

certain. tensions and.contgafictions in the volume. ‘Melville

was too much the’ phxlusop er\to be able to.perceive‘the war

ai¥. 8o many authors of: other

. from.only one vxewpomtj

Civil War ‘poetry. . To'se¢: the owlexltles of Battle-?leces

5 to. se¢ the- mind of, Herian, Me\}ville As one examines

Melvule,,s war pcems, 1

gees. an iguitics in Melv:.lle s

s ‘concept of the warj of 'its causes,k of the scuth’s rqle in""

the ccnfllct and of ship to th ‘war, - These'

Pieces.

,uncertaunes, howy bver ao'x'mc aét act’ from Battl

First o a 1y because Melv;_lle m:ot' Battle-Pieces and

Civiliwar.” He can write; for example, ehat: L

. o . Turhed adrift into war
\‘/ : : ~ Man runs wild on the plain,

sk, r a S oA g kae the jennets let-loose--.
- ' n the Pamgas—-zebras again

(P

- and Ry 5

“Ah’ God! may. Time mth happ
Bung “wail ,and tri

war- be dx
The baytle flag—shaff fall’ athwart
The curs'd ravine and ‘wither; naught .
Beleft pf trench or gun (p.:33).

haste’
waste, "
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At the same time, as we have seen, he can eulogize the Union

sol{lie:'s as he applauds their bravery, courage,and nobility.

On the other hand, as we have also discovered, he recognizes

the bravery, courage, and nobility of the Southern soldier. .

Alfter all, since Melville did not feel that the men on
either side of the conflict were to be held responsible -for

- the war,58 he .could praise their efforts. " Melville is

attempung_;o get his kinsman “to realize that' the Southerner ' .

|is no-differest’ from ifm: e felt, as he indicates in

"A Med).tatio that a suld T, Ncrtherner -or Southerner, :*

deserved mercy .and respect in anecr proportion to hisy

courage ‘in” battle. ' One cannot. ‘conpluge that becauserMelv,ilie‘.f

appy;ecxates and: delebrates vanous i soldiers he,

ik i supported ‘thg!‘'south “in che war: By the ‘same token one .cannot .’
assizie that he gloried in the Civil War because he appre-

cxated the Unxon soldle 2

_iwiliingness ‘to die for what he

: " bel evea. right. A just duse, without' déscription of .

Heraid deeds, “never sf.xrs the 1mag1nat1on n57. . Meiville also

N_Wtites in "The Battle fox‘ the Mlssxsslppl" that the strqng

wing 45 the nuse is ‘given/ In yictory's Toar! (p. 42).°

" As’we have also observed‘ ‘Melville did su‘pport the cause ¥

ior whzch the North fouqht as. just. This ,also mn(;nbutes to*

56 b..s. Goforth, "Melville's Shortet Poeifis " The Sub—
stance and the qunlfxcahce, _Diss. Indiana University 1968,

p. 111,

57.Bva’n‘db,‘p4 330. : N by
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his ambiguity. Because he did support the cause of the war

is not to say that he approved of the means takbn to right

the wrongs done to the black. In fact he writes:

Some hearts there are of dedper sort,
*Prophetic, sad,
Which yet for cause are trebly clad (p. 11).

He felt that.

. Now, though far and wide, to keep equal pace’
with the- times,.great reforms, of a verity,
‘be-needed; nowhere are.bloody revolutions:
required. - Though it may be ‘the most certain

@ of ‘remedies, nb -prudent ‘invalid opens his ' -

.. . " veins, to let-out his: disease. Hlth his, life -

: ‘(Mazrdi, pi.529). .

“Eor <. asks, "Can Africa pay. back s ‘Blooa 7 Spilt-orr
r’;o:mac s shore?" (p..154). ‘In the £imal analysls, wmle
: he does approve of the -cause for which the war ‘was fought,

' he' concludes; : "y g

4
et were men but strong and wise,

War would Be'left to the red and black am:s. T
" And the happy haggx"“‘wox"la"a‘xsam' (p. 66). .

Melnue sympabhlzed with the cause of the war; but he never

lost his horror of 1,58 . % |

= Mglv:l.lle s amblvalent attltude towa):d the war can be. -

traced in part to. his bel:l.ef thqt war, hoquer unlovely, 1‘5 3

an l.nsy:.table part. of -the hun\anv conditxon and that |!|an must .

58 Charles Eettinqer, oHéiman Melvu).e a Poet:y, il
Thesis’ Duke-University 1936, p. 331, e
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realize this fact. Very ironically he writes in "The Con-
flict of Convictions":

(Dismantle the fort,

Cut_down the fleet—-—

Battle no more shall be!

While the fields for Fight in aeons to come
ngeal beneath the sea.) (p. 4).

Later in this same poem he reiterates the view implied here '
when he writes that': : oo

= . \Age atter age ‘shall be.
As age. after age has bee;
*“\(From’man's . changeless eart eheis’
- way they wing) (p. 7). )

That ' Melville eleved that "war, yet. shall be), and to the
‘end” (p. 40) a ec rot imply in any way' that-ne ever appx‘oved
of ‘the ‘war; but\he aid; recognue that, man- be].nq what hé is,

war wxll come. ince the war Iaame, Melv.x.lle hoped that it

ndicate (:hat he Eelt

would result in giod, but hé, ﬁaes not”
- that the.wa‘, had any good. asgects ,in 1tse1f. If good did
" come from. the war, \that. good would' be inext:xcably mixed

with _the evil the war had byought; for "semom ‘the laurel

wreath is seen / Unmixed w: penslve pansies dark™ (p. A15).
* any | assertion, eref re, about. Melvu/le s ambxgluty

on the war seems expla naHyleé when one ccnsuiers the com=

plexlty of Battle hrd-“AspPects of the War: Melvu.xe

/and Bravery lefft themselves to

déserbed being’ 1a‘ud"ed. ‘sééond,

chat war is a

- “too,-




mind, nor could he do so in Battle-Piecés.’

and arti; 1:: complexlty. “ . "
i Thoh Melville was'. ‘anbivalent in his attxtude toward

\ toa clxmax ‘in thxs volume.
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Ultimately, however, Melville's ambiguity .toward the Civil

Wdr did not result from his becoming reconciled to the war
4s it dragged on begause he saw it as a manifestation of

5% nor did ‘it result from the

the universal scheme of things,
fact that he wholeheartedly endorsed the war at its beginning
but gradually became skeptical of its justifiability.50
Melville's ambiguity about the Civil'War results from his

humanness.. 'As most of us would; he had mixed feelings, not

' about war-in general’ but ahoﬁt a_war ‘that: affected him and

h:.s country. Ic is easy. tu say that war is terrible; but -
.

J.t is not so easy to say. thalﬁ -one- ‘should not: fight to protect

h.unself - his property, or what~He beueves in. Malvz.lle, i

Like most of us;, nevax daia. solve that Problem in hls own

.This am.bxgu:.ty

_toward t;he Civil War produces in Battle-Pieces a thematic: ' : .

the Civil War, -his ,ufelong passmnate hatted of war comes
"., Indeed to realize  that;.
‘the Civil War in

em, Paclflsmand Rebeuion in the. ~

John Ber) =
w:n:m s of" Heman MelleIe ( he Hague. RE ton ‘Ant H Ccm\pany,
I964) .1 1870 :

"lsen.scéix;, BT :
*6_2{_ I Reld, 14 Heljlille s Fable,\\ Massachisetts.

¢ 7 L
Review; QGE): 5
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particular, .he could still support the cause of the (':i.vi‘l
War, appreciate the soldiers on both sides, and hope for
good "to cohe out of the war, though it was a terrible
reality of life, is to s& Melville as a much nobler, a much
more complex soul than one who wavered in his attitude

toward "war's red dance o'death" (John Marr, p. 170). In

the paradox of rightness of cause entwined with var's agony

and Haste lies the SDurce of the central tensmn :m Battle-
63 i

Pieces. and Aspects of the N324

That nexvﬁle wrote qood pcrtzox‘of Battl -Pleces as

izen who was ::oncexned for the Republlc and all her ~

a6l
sgn}; also accounts in part for.the: fact, that he aken fey
references to the slavery issue in the poems themselves.

His strongest statement is that slavery is "man's foulest °
crime*(p. 3). That Melville had little ta say about slavery

résulted from the fact that Battle-Pieces was designed;to -

bring about re-establishment. If slavery had. been treated

ifi detail in the, 'iol;ziue, ola passiohs would have been

revived. Melv;Llle surely did not w1sh th).s ﬁ:o Dccur. L %

.Basically, howevex, he made cnly, passmg raferences “to

slavery in Battle-Pieces because hedid nct Consl.dal'/ slavezy
BatlesRieces. .
N Pt

as a sxgxu.ﬁ.cant cause of the civil War. He belxeved tha e <

_while'the slavery issue was ‘used by evil:men in t:he south to
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of the naturd of -existence. It was not the real cause of

¢ the war. % B = * *

Although as neither patriot:nor citizep did Melville

discuss the causes of the war, as poet he helieved that both

i | - fate and necessity played a part in causing thé Civil War.

|

- } 1 - _In Battl ieces, for example, he makes eight meferences to

: +1 .t fate and two references to necessa.ty. In fOn tr slain

colJ.(egxans," he wutes chat "well the stri; 1ing bore tHeir %

A‘L fated parts./. (:l‘he heavens all parts assig )" (Pr 105)., “ Lee 7 *

in "Lee in the, Capu:o

‘, says that "thth a d South were

PR I ariven / By Faté to s Ap 150). Lee al sq feels'hat his, "

hous éf righ is "come of Fate" (p: 145).. Now ‘that the war

: is over, he will follow’ Fat% (p. 149). Helyillets position

in Battle-rieces is, ag the quocat\m,- c;ted above indicate,

. ‘that: the war was ordained by, fate, for A “man's_own

el creation of history that .is face."“ "Fatah*sm." he writes,

presumss exptess and u:revocable edicts of hbaven concerning .

part:u:ular events! (Mardi, p.-425). - This does not imply, -

necessarily, hawever, that the outcome of those events is

i
b :
\ 3 dege;mxned. Melville was not a:pure fatalist:| In fact, in

\ his yorks the pure fatalists are efther those, such’ as" Ahab,
gP:Lerre, and’ Mortmain, who see. too mych of l:he ¢omplexity of

|
)

7 ’\ "< life ana fiia their endin a & tisgis death; ox - fhey are those'
1

comple‘t_ely inniocent and cmldu_ke characters, uch as Billy *




A
within the bounds of natural law and f:ee vill. Those men .

‘like Ishmael and Lee in Battle-Pieces are Melville's balanced

‘-_weavinqu voxk together (Moby Dick, p:° 212), necessity and F:

. "st:zonq Neceuity / surges, and heaps T!.n!e‘s strand wi(:h

wrecks" (p. 5). He: immed:.ate‘ly Eollgws\ ﬁhgue unes, huuever,

Budd and John Marr's friends, who see too little of the

¥ B .
ambiguitiés and conflicts of life. Ishm3el seems to best

state Melville's lifelong posifion on the subject of fate.

While Melville uses the term "chance® here, it does not

appear that he means accident or luck but that he uses it to

mean “"fate." Ishmael nuses, - . ¥ 4 o

" Chance, though restrained in u:u play withi.n the
right lines of necessity, and sideways‘in its .
motions directed by free.will, though thus . .. . x !
prescribed to by both, chance by turns' rules . . .
either, and has the laqt featuring blow a't i :
.events (ps 2 12). ? K? Ay S

In o;her words, while late" or chance aﬁ Melville calls i‘t

is a very poue:ful 1n£1uence in t‘_he univerna, 1e. wozks

characters who attune their free will to the edicts of fate.
o:hgéa, like Sherman, attune their free vill “to necessxty.ss
Since Melville belisved that fate) free will, a,nd'

necea;n:y are in no’ wise mcompauble, nnd hac au inter-

free w111 also: played their respecmve parts: ;n the C:.

wur. In wrhe’ Cpnfli.c: of: convictions," he vri(:es that .

by ‘an allusion to i:ae will. "The Paeple s#read like a.

65 Goforth, pp. 9o+9\1': : ok




weedy grass, / '.l‘he than they will {mg to pass". (ps.5):

Yo iU pats neduthediihe. WALy bt ‘necessity ana £ree il Helped to

deterrmne the mztcome._ "Necessity," accordlnq to Melville, ., foat

) "holds that all events are natuxally lzmked and Lnevxtahly

Qi i Eollow each other; without providential interposition, 5

- though by the eternal— letting of Providence". (Mardf, p. 425),

@ and Wwe are tnld in Battl eces that "ch He keeps the T

g Ancllnatxcn to make -or- to provoke war to necessxty. Ma;x!s'

natural belligerency is ith-the h4=1ﬂ1

Lot %Y

In Battl Pxeces, necessny "

a: yet ‘shall be,° and tu

*-down. by thil s, 'and msofar as_his_heart’
;or-heartl mind of mindl ; a}e‘

. operative #pom spécifics.in the present circur
scribed by _the demands of mortal history,

e £ ather




| o " ‘Babbalanja in Mardi explains this point to Media when he .
A % e o

A\ i
‘tells the story. of Willi, :fool of one King Normo. iA¢cording ..

to the stx:ry, one day Normo. told Willi to go wan: for ‘him

S undés ‘a certain tree. When Willd sKs. if he may. walk s the.

2k tree on-his hands, the kmg replies that he' cares not“how he

B T 7 gets there so long' as he does (p.'429] In other words. the

i o B Al perhaps equivalent to’ fate; sets ‘the "Gvent- in motion,
i BB /

RN A but Wllll is.free to act-as he w.l.lls. So man 15 'free ‘to

g this is just an excuse far theu‘ _beh vior/ In ehe case of

: chuse, out of h‘ls natural :mc].xnatlon, to ,do §O. .

emdlin 400 Man s freedom is zestr:.cted by,necesslty 'of his own

Sul i 4inclinatxons. For example, in the story mentioned.abor

free to move: to the. tree on . hls hands.

W 111, wh].le he- ).s

hié fzeedan\ i8. restricted by na;ual
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", TNormo aid not.in the case mentioned above overrule Willi's
nmecessity or his ‘free will, “he might have done sa. This

would riot have meant. that Willi had no' natural inclinations

_nor.any free will; it would have simply meant, as Melville

L san.d, that "chance [fate] by turns rules elthex‘" (p. 212).
: ’ Melv111e sppbars £ivhave ;elleved that fateiand necessu-.y i K )
; LS played their parts 1h-the great h1ston$traqedy of his

(tine, the Amerxcan civil ‘(r Fate set thé war in motion;,

§qek1nq £5 ;emuee Hyscountiy: -Bor Lf. “the. Northerner

‘realizés that Lthe\s;mthem:i»m«nue to do th
ke waz‘,

Melville believes that.he ¥ilYbe more clined’ to: -

forgwe hm for his pa

in ‘the war. By the same token, ‘the -

act that Melville idqntl

.es the cause of wax*as fate

Tevéals him as’the poe(: ‘of - the, war.

Just as some of the poems present confl:.ctl

: Northem causes 'and hez solﬁie:s. Cas _cic,izgn howeviét; he
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.« a triumplf, too, over a people for years
politically misled by designing men; and, also.
by some honestly-erring men, who from their
R position could not -have beén otherwise than
2 broadly influential; a.people who, though,
indeed, they ‘sought to perpetuate the curse
of slavery, and even extend it, were not the
authors of it'but  (less fortunate, not less
righteous than we)- were -the, fated mheritors,
-a people who, having a"like origin with our=
Aselves, share essentially. in whatever worthy <
qualities we posessis [sic].. No.one can add 3
a +o the lasting-reproach which hopeless defeat
) has now:cast upon Secession by witthldJ-ng

g the recoghition of these werities (p. 464).

2 Bk yank - Fabth wivh: messz.ngs give
3 By priests and mothers in the name; of Heaven,
& i W ' 'And honor'inall was chlef.‘

% '/ Warred: one'for Ri e for w rong?’,
I lso put & bu(: they. both were young : (p. 104) e

‘ln the 155(: poan in the volume the poet - concludea that the

North must fcrbear che oxd uphraidlng that "' The South's the

Weu,, 0. 1et it be; ] But shall the, thth sin’.

rsé, and‘stand the Phansee_',(p. 135) PR 1 is Bnpuqh,"!

: Melvme cnncludes in’ the "Supplemerit,” . 1f the South have

been’ tauqht by 'he rors of civ:l.l wqt o feel ehat - L.

> secessmn, :@' Slavery, id'- agninst De!t:ny, that both now:

1ie.buxied in one grave; that e ate is linked with ours, i

n" . (p. e Tiine

;and that togethe.r ve compnse the - nm.o




. he unplxes that God is just as zesponsxble fcr the Northls -

‘lis describing & oaxtosh that' appea:ed in. Harper's Weekly,

. ‘May:25, 1861.°' The ‘cartoon” was ent:.tled L Rebel General

H ,Staxtle dn’ l-hs Cau\p by ‘the Beaut:.ful ‘and” Unexpected D:\.splay :

Just as Mel.v).lle is unable to sustain his position in
the Patriot’s Cycle that the North represents the right in
the war,khe is also unable to continue his assertion that
God supports the, North. For example, in "Auréra-Borealis,"

military reverses asHe is for her v1ctor1es. . Here uelvxlle

Melvﬂle uses the disylay cf the

aumra burealis thac was seen negr Frederlckshurg, virgim.a.

in December cf 1362 tc symbol(zég’the dissolutzon of thz ”
ama.es: at peace" (p. 98) - ‘In scanza -two OF this poem, r.he :
“poet . writes: ) ey g .

- The. phantom-host Has faxled quite, -
: 'Splendor and Terror ‘gone-—
= x Portent or; promise--and ‘gives way .
—=——————To_pale, meek Dawn; - ’
n % The commq, goinig, 3
Alike in wonder showin:
= 2 Alike the God; -
! Decreeing and commanding
-The million blades that glowed,’
4 The;nuster and disbanding- K
§ Zodin = Sy u.mmght and Horn - (p- 98) ,\ 5

"Splendot and' Terror,"
fei B

|
)
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o, " "portent’ and "promise” (p. 98). He brought/both the "Mid-.,

night" .of the war’ and the "Morn" of na.
.

The "Fall of Rxchmtﬂ\:s often.cited to prove. that
. Melville beliéves that God ‘i

; 5 ” Wi
~on the North's side. While, .

as e have seen, this'is sometimes: trie in nattl-;pié?es, T ¥

" it'is not true here.' In th

TR rece).ved in'a Nnrthei'n metmponn. ’I‘he Tines "Sl.ng and .

"Bless hxs gluve," and "God s vay adore

(p-. 89) are‘
: ironical.67 ',\‘his Ldea is borne out By the fact et Ehey
i

are in italic type, usually

voice .in Battle P:.eces, x

and by the fact that Melville pamues Brewnmg s optuﬂism ¥

A when he wutes_ .- "Bt God: is mﬂeaven, and. Grant in the :

’l‘own, and Right through might 'is Law

(s, 89). v'l'he verses

o] . l.ndicate that the -people” helmve that'God 'has had a aef vite

hana in helpmg them quell "theihelméd d).lated Luc1fer
i
\ (p.- Bs) i

‘l‘he ir ru.cal taqs atthe end Of the ‘stanzas,, \how-

- ever, mply that 1f thxs .1s so, God is Hlmself ev 1. Edmuna

" wilson feels that Melvi.lle has much in: common’ with Browning

Cisalvas mflhenc a considerably by his wcrks, and it 14 true |

that’ Lhey, both loved harsh, jaqged soinds:; and rhythms.

This

Gene ‘B,
'Unxversxty_ st:ud és




L
line indicates that Melville had read Browning 3nd ‘was pér-
haps’ encou:aged in hig anti-poetic style by Him. -

Finally, "A canticle," gquoted in' its entirety below,
_is often cited to pi‘ove that~Melville credited the Northern

victory ‘to God‘s xntetventxo

" O the pxeupwe “Td tankc,
", Of the ccnqreqated'Fall,

‘Multitudinously thronging' .

" The waters all convergej

Then they weep adoun Lo slpp:l.ng
ge. - N

St " The Natxon, in, her impulse 48
% -Mysterious as ‘the Tide,

‘In’ emotion like, an ocean
3 MoveS.in power, not

As Humanity’ is wide

_‘fhou Lord of hosts v\:.c\:arlous, 2
The ‘confluence -rhou lhast twired;

“By a wondrous way and | glorious

B ~A passage .Thou" dost find--:""
& % A passage Thou dost" find:

. "Hosanna tothe Lord of hosts, b ssatl

-~ The hosts of ‘human.kind. : Lot T

- stable ih its haselessness
S en calm.is :in -the P o e
-“The Iris half in tracelesar\ess . 5

Hovers faintly fair. b
Fitfully ‘assailing-it e -
wind Erom negven blows, e
rshiverlnq and paling i .
‘, To! &anxness Of ' the ‘SnoWs;

68 ginna’ Wilson, Patiiotics Gora: ' Studies |in the

‘ Literatutre'of ‘the Amezx_ca_——n Cw:._l Wa - (New Yorks | Oxford
Universiey] Press, 1962, p. -




stanzas one

While, incessant in renewal,

The Arch rekindled grows,
Till again the gem and jewel

Whirl in blinding overthrows--
Ti1l, prevailing and transcending,
Lo, the Glory perfect there,

And the contest.finds an ending,

‘- For repose is in the air.

But the foamy Deep unsounded.
And the dim:and dizzy ledge,
And the booming’ roar rebounded," .
"' | And.the qull that skims the edgel

The' Giant- of.the Pool

_Heaves'his forehead white as wool-=-' < :

Towa!:d theé Iris ever climbing/:
“the.Cataracts that call—

Trr movable vastiarras
Draping, all the Wall.'

e . From" timeés 'of. éndless date,

. . Ever:form the stéadfast State;
.-And Humanity is growing

_‘The Generat:mns pouring

In their going, in their flowlng\

Toward the fullness of her fate. -

'-mou Lord of ‘hosts yictorious’
- ~Fulfill the end ‘designed’
By a wondrous way .and glonous

Melv 1le notes that:"‘ﬂ Ca'nticle" is:

t wo, th:ee v slx,

-+ The; hosts . of, human kind (P

'90-92) .

"s)gnlfxcant of the g
~ national exaltat:mn of. enthusiasm at che closs of. the war
90), x(: is nqt sig'nificanc of hlE own. . When crz.tics i

- quote 1mes from this posn; they \nedily always q\mte from




~.\ ch ‘has, qw n_the vxctory.
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good, has faintly appeared, it is assailed by the snow, con-

wqing evil or war. (The Iris finally seems to prevail, but

this is not really so. Wise men, such'as Melville, are well

‘aware that
A\

The Giant of the Pool B
| ¥ 1 Heaves his foréhead white as wool--
Toward the Iris ever climbing (p. 92).

|

| 1n shox . the: people may_ thlnk that ‘the war is_oyer and that\

Melvule o the other hahd,
—x:aalxzes that the wat may not be over and that it is’ tnq

‘5 early for za;oicmq. ‘He also sees, beyand ‘the war/as, such: €6
|

realx;e ‘that: the pocgntun:y Por war is Evez presen-t

“~Melville vas ambiguous about coa, who He is} what nis’

/relatlonship to.the, Civil Waz) was, and what His relatlonship
" to good and evil is.

Probably Melville saw God, iike His -

—universe, as’ an amoral, all inclus Ve bein

. ._Q_do_ei n__t see gcoﬁ and’evil as sepazate entities.

Himself,/és an embodiment of- both.Gg He . is indeed the

‘ereator of botn:”0 Tne best. man can kiow about God” is fhat -

h cannot know what God thinks or whatw‘s. ’l‘hi—s by

< pec:.a].ly clear in Battle-Pxeces.

In' the sxmpler pleces in

’a jood cause.. 'In the f:l.nal analysis, hawever, Melville D -

79 ginez Stanonik ‘
d

. The mu.amdthesy_uigl e
A'Study in Folklore and atuze (L]ubl]ana, Yugnslav az: s s A
T ljang Un]versir v P:_:ess, 152. e




et e e

i ~——%ifply does not pretend to know who God is or what part He'~
’ plays in the war. In fact, He may not play a part. In "The
Conflict of Convictions," the poet says "He n‘lfeeps the middle.

way" (p. 7). - The poems in which Melville implies that God

supports the North were written early during the compnéi't/ién

of the battle-pieces; and Melville was, for a time, swe

2 . along with the religious fervor ‘tht ofcen accompanies/war ;

He' may have feIt that the moad and themes of his wa; poems'

aT1ed ot d- “tokeni adhezence to. faxch or. that pegiie func:mn ol
*.{ best.during. wat unday a chuauke al.th In 7, ahty, his
decigion to«e‘ﬁ\rde to the Christxan faith P; hably came our.

“'of his pqtrlotxsm and a deep—seated» desiré. to be dccepted as

the post.of the war. He probably, ? he had' fo' identify

| " with the majority of the peopie’s féel ngs aboat:religion '

. in order to ‘get a hearing -for’ h}.s war poetry. bhce,Melville
(th wasmmesentat;on

of evxl and once | he was, unSure ]ust who God'is.and: what® role

however, ' that Ehi

‘He. playsd in the' ‘war, h was ‘fotced ‘to abandon the posltlon e

that God a).ds the No? in the war. . v . %

Lo¥. In'the ‘fifal anslysis the three cycles G¢ Batel

ieces —

and Asgects o the War are‘all mterrelated. “Though: “the

_poems: 1n ‘the Eatrxot‘b Cycle are often unthinkingly partlsan,
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and the warrior are most likely to become men of erlighten-
ment. Their constant association with evil and death enables

them to See that evil is an ever-present reality, for "what

fike a bullet can undeceive!" (p: 41). Just as the poet
understands the metaphysical realities of life, so does ‘the
L Y

man who has faced death and surv;ved. B .

ts e.lnphasls on the nature of man. If the Northerner

*'realizes, that. the _‘ r is tru!.y }u.s brother ‘in that

they a:é both ‘ploys in. the, umvetsal schene ‘of things; ‘then

there is no need for- continued hatred and ahuse They are.

both victms. Once man realizes ‘and accepts the truth about

himself, then he canunderstand, 1ove,/and tolerate ‘othérs.

Once he begins to luve, no More: his "?plxntered heart énd ’
" naadened hand “are turned against thel wolfish vorld, (Noby

M' p. 50). n; 1; Melville's belipf that "love is all 'm

all" (Mardi, p.. 629 . only by acce%tlng oneself can one

accept o others. Only By being reconciled to his crue natuze

dan fan be reconciled to ‘his- ﬁell men. Dn].y by ‘being *
raconcued to hlmself ‘can. the Nort lernexr be’ reconc:.led to

“his. southérn brothar. e three ;ferspectwes Jf Batelem

“Pieces and Asgect of the'War are beautifully mterwoven, i

even 'in their dzﬁferencss.

ot _That: Melville‘vyu-ote natu'e‘—



- Vstrates Melyille's universauty. As poet of the Amerioan

establish that he was almost schi ic in his 1

of the var.’l What it does demonstrate, first of all, is

that his depiction of the war resulted from his ‘be"inq a human
being. He, like any person in a country torn by civil var,
had deep-seated” loyalties that grew out of nis hexie;age. o

That' he-was able tD subllmate these feelings in .a benevolehce

“for his whole country, however, attests. not nnly to his

stature as a person but to his great hlm\anxty. ‘Finally; that

he cou)d see; the war- as more than a partxsan» confl‘xct demori=;

“Civil War, Hermap Melvule ‘manifests not: only his complaxicy
but -also. his' greatness. * - . . = 7y
‘n Wystan Tremdyne; Curnow, "Mglviue s Poetry to 1876,"
Dissertation Abstracts, 33 (1973), 1719A.(University of
Perinsylvania): K < W




pogtry. In 1866 ,. the, sarme year that nttle-P:Leces

Aspects of the War appe.ued, two collections Gt

pu.blished. w;uls.am summ Simms edxtad War Poetry’ of of 'cne'u

South, and Richard Gra.nt Wh:l.te collected PaetEx Lxrinal, e

S + 0 parrative and- ‘satirical o_t Ehie' Civil Har, s _voll,ume‘ that - L

" © ¢ contained s'u:inurny pieces. £xon ‘the’ Worth. In ddditionto’ (I .7

Melville's "volume of Civii War poetry, Henry Hovard Brownell

. . .Whitman's Drumn-Taps nppeageq in 1865 Haxhan Mgl_v:.ue P

snall collection’ of civ"u’w\ar izems, pdblisned “in Auguét

; Apr:.l 9 1365 Although Battle—l’xeces was ll.t:tle noted

mr‘ x:e!tembax‘ed i.n.. Mélvillf's mm time, A.nd t:ha!.\gh too few ate o

auare of its exxstence today,

ed..,’ “The concise 111u.atnted o
ial edition: of "auericnn o

Histoxy of; the Civil war,"
Instcxy 113 ustrate




first of all, is of consequence-as a- ., . ' 3

work of art in-its own right. It is.a unified work ofsart

because its style is fitted to content and because its =~ ¢ -

overall structure rainfcrces its themes. Very clusely inter~ i

related to the J.mpartance of Battle-Pieces a&’ a work of art”

as: American’,

' for what it reveals about Melyille as artist

.and a3 philosopher~poet. As an artist, Melv)ille was .

inncvatl.ve as well as dlligent. | He had: very defmxte

, eliefs abaut poetry and its. funct:mn in soci ty, pd he,

also had\theories abaut cempantion, st:ucture and form

which he wotked ‘Hard to put un:o pncuce in Battle-—?ieces. X

‘ In\additxon, Battle—?ﬁec&s
“MeLville “ms_an American dicing the CiviT War. . Melville was.

xves us impoxtant 1nslghtz into

decifledly, patrictic in that heﬁuny S abporeas the North and
wth\anr

American <. tizen who was vexy much cunce;ned \:hat Amexica's

her . soldieirs, Similtane usly, he’ experienced

- SN vilie the Merxcm\n v hy so dalng. c:eate t:imelesa p
3 acco:c\abgg Civil war.: By S



\1ght, and rather toneless 1mes"2 are suitablé to the -age

of n\ealran;sm wh re all goes by "crank, / Pivot,.and screw, /.

And calculat‘xon Sf-caloric

7and ' to the s)lbject of war in
> i
which -
: ¢ s |8 i
o l’.\‘urned adrift into wax
i E Man runs wild on the plain,

-Like the jennets let loose
On_the

e Pampas--zebras -aqam (p. 65)

The :prosaic teims from business, uﬁiustry, law, and ‘mathe-

_.matics, as well as thnse strange words doined just for the

(p+/105) or’those who died

"srilightened by the'vollied glare” (p. 1i)) What better

undece1ve" (p 41).

n its.imagery, Battle-?' eces is often gnmly unromantlc :

also. Theuqh many J.mages mvolvinq storms, stars, ::.vers

and seas ‘are convéntl.onal, otl;ers are fresh- ﬂnd col’l\pelling.

- The pictire of the nation's cap;tol as’an iron dome’,with rust

* ‘on it--Ha, ha, the rust _on t.he Iron Dome"' (p. 5)--is -as -
2 yewton sz_m, Heiman Memne (New Yorki 'r;\e ~vik’,ing
Press, 1950), Pi oL " =

3 Herman Melville‘ Collectéd Pdems of Herfian Malv:.lle, :
ed. Howard P. Vincent:((Chicago, ackard and. Comps company, 1947), .
(1L future refer.ences tc—this-voimme will be cited in




thought-provoking-as it is striking. John Brown's "

help which none. can bestaw" (s 64y, of dead faces--white /
As pebbles in.a well" (p- 6&} Qe "mlrth in a campy;
(p _55)

/s::

1Lke a wh;te tent f:d a/shro an.

In glades ‘they meat’ skull aftef skulll
A B i "Where pine-cones lay--the, risted gu v
e 4 Green shoes full'of bones, ‘the’ moulde¥ing: coat:
Bl "‘and cuddled)xp skeleton (p. 67). o

sy;lmols \ai the llnkh between the visible and 1nv151hle

7 woxlds.‘ By using the war

tellect, faith, douht, belief,. fear, rgbellion,
-4

-b‘ke Emerson, Melv).l.le

s

.‘ Dan vagel, "Mélyille's Shorter Pablished Poetry:
Critical-Study .of the Lyrics-in Mardi, ‘of Battle-Pieces;
‘John Marr.and Txmoleon " DiBs. New Yo: 333 Un:wetsz.ty 1959, o
PP 3‘02-303. P 5 T

‘streaming

ivid "ﬁetea: of theiwar"' in "The Pértént (p. a0 A
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4 bel;eved tha the languagEx ana subjects of poetry cculd and

should' be ‘found, in thé. egeryday world and though- he "could
X

L% not. b:eak complecely with effete diction’and pm‘sody. he-did -

break into prcscdlc freedom -as "ﬁonelsun," " TheConflict of.

conv;ctians,"k and’ "The Armies of the w;lderness“ .ptove.

_Battle-meces, ere 1 is.a’ 11nk che poetzy of

nhanced musxcalxty, xncantory dictlon, 1ndirectness and

i

: Cantlcle and ‘the 1atter in su poems as: "Shiloh“ and

. ~Malvern Hill," for Melvalle used the style that: he felt s

ommnnlcated hi Vmeanxng.‘ His confhctmg foms also

: expressed hls contrastlng, chanqxng meas.' 'rhnu' ‘h he .

belxeved that in “forn” art en&u:es, he felt that i he were

' to mirror life reahst:. ally he‘l\ust wrench those fcrms. P

Thcugh they are: powetful, the flashes cf beauty in’" 4

Battle-piecés are not, in t}p ﬁ.naJ. ;nalysis, what make, the:




B perceptxve reader of Battle-Pieces and Asgects %5 the Wa!

: that there can ‘be no mistaking its meanin ‘or ts purpose. it

oF Lts content. Not™ cnly is this volume greal:ly superior to™

N R 11

notes and the "S\lpplement," Melville's theme of reconcilia“

tion, Like, the theme of a. symphony, is constantly

re-mtrcduced and amphfled; From begznmnq to. end the

recognizes noc only that he is: viewing a panarama of the . ok w

American Civil War hut that—he-is aiso thnessmq the C;vil

War as a manifebtatf\on of ‘the war between good ‘4nd evil.

Jus: as North'and Sour_h must be reunited s0 than the Amerxcan

Melville catefully shaped his volume 50,

1s‘fx_rst x;ate._ For example, " unhke Battle.
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o N s . -
eleyate the war above its earthly causes or.to use the war

" to domment on the mature of reality. Although it'is only .
fair|to acknovledge that Brownéil's volume of war poetry is

_sifiply a collebtion of lyrics.about the war, it is still far

“inferipr not:only to Battle-Pieces &s a whole' but to. the

*. individudl lyrics in Melville's Volume; for Melville ‘poems

rise abive pxesenung the war merely as a partisan conflict.

; onwnell s, generally speaking, a0 not:

- »
tent,. more. sure

artist, wh unan is more ‘cons his method

than is Melville. At the same h).me, whltman d’ es not present

i nearly 80 compler.e, s0. objective a p:.cru.re of the wax: as do

| e Melville,though ‘he .does pa:.nt: a more personal one. thle

Whitman reeokds hcrtex.‘ and revulsibn at - the death and

destruction that the War brans. he, unlike Melville, is ablﬁ

k1 ‘absorh and pu:qe the tens:mns and centxadictmna which r.he«

engendezed in’hin by writ:.nq Drum: 1-3254 Wndtman s

descrxbes his volume .of war poetry as’a *book” that

RS therefcre unprecedentedly sad (as these
days are, are they mnot?), but it -also has the
blast;of the trumpet ' and the-drum pounds-and

. whirrs in-it, and then an undertone. of ‘sweetest !

comradeship. and-human love sghreads its steady — -

thread inside. the chaos “and is heard at every .-
1ull and interstice thereof. -Truly alsc it has

clear notes of faith and tnumph." 3

Lot

- Walt Whitman, quoted in What the. Wa: Dxd o ‘Whitman
A Brief ‘Study of 'the Effect of.l E Civil War on' the Mind of
Walt Whitman' y Yy Matthew F. Ignoffo, (u'_ew Y_Ez Vantag o
Press_w 757, p. 45, o .




all hxs poetry,

"b 3 written. -/ GOODWILL BETWHEN NOR’I‘H AND SOUT
. ‘BETWEEN ALL TH.E PEDPLBS OF ALL NATIONS' s

Though 116 does try at tines, such as in "America,” to
be optj.mlstlc nbout the poss1ble effects of the war, thers’ ¢
runs thrcugh hxsxvolume no redeemxng strain Uf love, nor

does it sound any clear not:es of faith and triumph, In this
sense Battle—Pieces is mo;e obgectwe chan Drum—'rags theuqh

Gne, cannotsay that thtman was. not gbjectlve iy his thoughts’

i about the South. —Boéh Whitman-and Melville atte’mpt to tran-

acend the Civll War as an. eartﬂly wax‘, for bcth men belleved

i Ehat the poet has the’ l‘esponsx.b].lxty of q\udinq his audisnce

toward its dest

Y. Whltlnan s Durpose in Drum—TaEs, as in-

'GOODWILL BETWEEN THE COM.MON

s t;o estahlish

; PEDPLE F. ALL mndué o8y Melvillels purpose 1n Battie-?iecss

SN
is an’ even‘hxgher one Acxoss the pages of t:hl.s volume can :

Goonmm. : f.

CO—EXISTENCE BE'('WEEN

MAN AND THE IRDNICAL DUALI’I'Y OF EXISTENCE. Because of

ﬂbnei compan.sen wi(:h other | C:.vx.l War poetxy attests, com—

a1t whftman, quoted An Wal

s oy i 55
Démocracy  by: Hugh I‘Anson Faus et l New Yor! T3
mz)—x 191. % i
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eveals about its-Author. - As an’artist, Melville, like évery

. great poet, was something of a trail blazer. In Battle-

“Pieces, he is by :uins cynical; gro;esque, abrupt, tender

and rheton.cal. Hxs fom 1s often :ough and. angular, hisJ .
Y metrics crahbed and irregular. l-ua pcetry, hwever, often
shows great concentration and onginalit.y. -In these e e © -
\;equcl;s, in Battle-Piefes Melville comes clos: to. the ideals -
of the t;geniiech-cegtu:y' posts In-addition; Battle—l’ieces .

' reveals that-'Melville was noé‘a haphaza:d poet. Not only ~

dxd he read, stndy und hxnk about poetic foxm, but he b

constantly souqht tc empl.ny hls thecm.es in bis poetry. e
<3 For example, his -yery concrete theories about struct‘ e 7‘ ) Y Vg

“and form, which he considered vital to any work - of ‘art,-

can’ be; determined by a’ study of Battle—?iecea o An.ae

1nvest1gation of the' nmpositxcn pxocess -of the volume 3
- further indu:ates that Melv:llle had well—-concewed 1deas W

ubcnt composxng which he’ unlized in:"the process o£ writing .- i %

g o 2t - Battle—Pieces. An examinatmn of Me1v111e s war poetry,

therefure, can: lead t'.o no othe: conclunon that r.hat, whi.le'

“.-he is not always successful Ln domg what he wished to do, »

Melviue as' a craftsman, but it also zevea].a him:as .an"

S S " American who. had kccn’mp.‘&ex feelinqs nbout the Civil qu.




E :'t_hs war, not- merely as~an Amer.u:an. but also as'a’

Battle-Plece! and Aspects of the War i\to one l.n lns eoncern

> ‘nn epxc tragedy, symbolic of the war bemen good and evil.
" the’ forces of good and” evil, not cnly odt: da of hmself but'

: Amarlca s idealiutic illus@ ahuut r au;y
: péxson. be enlight!ned about what T “and i wo:m ‘ate rea .'Ly

262 i

Though - he can write patriotically, apostrophizing - the Noryﬁ

an»d her soldiers,. he is at the same time horrified by the

daath and{.he plh\ that the war brmgs. Though he loves

the North and suppon:s her cause, his concern is no less . for
lu.s entire ‘country than for ‘the norr_h. Although he sees “the
South as m:ong. he can laud her heroes, feel her puh; and” <°

decry her destruceion, fﬁr he realxzza that she must be,

from moze ‘e iewgcunt, Melville conld not uke many i

‘ot:he: wtn:er; of Civxl War poet:y,, p:elenc the wai y/ e i

Aulplmtic terms. * Pinally, hauever, 'because Helville leel
philompher-poet, he -is- ahle bo blend .the :wexal vomes An

nat only for his country but for-all of mankind as well:

_As the philolnphe! et). Helvxlle saw. the C1v11 War as

in the world and,. more thnn that, symbonc o! mm's war wn:h

inside h:.muelf as vell. uso just ds’ the Givil War ended

‘50 musf. | éach




" of his convlctions ‘and he is'often sad, but he is, not

réason he in be consldered the‘ "bard. cf P}Dgxess and -

g H,umamty o

“ha well-conc ived, well-unified volume of Postiy which illus-

<critxcs ap el}

263

is as mich -a part of life as is good, man must react to that
knowledge. He is not to raact as does Ahah or. Pierre or,
conversely, .as' does Delano or Stubb; bm—. he 15 to react as

of Lee

'angzy. Hel may ‘even 'be - cunauled by “the good which he.recog-

problem but syn\polxcally, man's prablem as well; for this

o Battle Pieces and s afthe War is, ‘wiuhou't’ ‘doubt:,

‘trates impo tant ‘aspects ‘of Melville. “.as’an artist, as“an -

mencan adasaphil’ he x; . Many é day

as cr:lcics of Melv:.lle s day, have fail.ed

:o see its ] eauty s well as its. flaws, Eor they haL not:

i have ey 4 en it whole. ‘It 15 only -

seen it ste dily

as one. stud).

b

Battle-ngces in’ its tntality, as:. one\lo'ka




; o

. | V

. to accomplish with. the volume that one /fully realizes that

=g "battle can heroes and bards restore"/(p. 112). May "coming
‘days / . : . not forget him with thig song" (p. 52).

. \
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