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cern” among Educators ar{db students -abott relevancy

i <l dn educanon., Say1d: q( 973) /Bx.rkel (1972), “ana P B

‘Hastie (1971) have au exyx;ored the topic.. ‘Saylor

1w
(1573) y in wm.tmg abqut vh

s relévait-in téday's.
schcols, points out that - ‘ Y A 8 e
i % B
: - the schcol a5 e b aD, She : ;
i primary: funct1¥s- (a) to contribute . g o
in significant‘ways. to' the transmission 5
G i ' of the culture of our[society;  '(b) to ey
A S serve as a major agency in the social~ . s & F
A ization ‘of the young; and (¢) to contri- g
buteyfully to the maximum development of
' each student. (pa- 44). 4
g .
% He goes Dn to state .that schools’ have not adequately

fu1f111ed t‘hese functions in’ the past.

Educators in- Newfoundland are ‘also aware of the B e

e problens of relevancy in edupation., In’recent years o N

steps have been taken,’ notably in Language Arts, to°

develop mater:n.ala not only in keepmg with the times ¢

\ e 8 . ‘but-also local in content. The Engllsh Currmulum

Guide (1971) of the “Department of Education makes - i N

‘the foucmng stayement.. : : Lo q




"New!oundlandla" has the mtivanonai
,oﬁbexng'_ diate, real,
‘-local}- relevant, vital -and intemsting. .
- It can.be used to get the students .-
“thinkin, talkm;, wriﬁn;, observxng,
: descril n feeling, ‘sensing, investi
ing} prbimg md

?p. 185). ‘f'- 7




NEED FOR-THE PROJECT -

vTeachers in? Newfoundl y d ‘schools ‘who' have td

teach uhits.of work Uit Newfoundland ‘confent find

it difficult, at tlmes almost :meoss:kble to obtaln

teufanTe o Farenca. and syl amean tary materials for

their: program. This problem exists for two. reasons:.

1. suitable’ materials'do not exist in - .
instructional . format, or

., - j: ¥ s
2. the basic' components necessary to design

to the classmcm teacher.

Asia. msul{ valuable' learning exper:.ences through )

exposuxé to the many aspects of Newfoundland, its’
people and their cultuke are missed. Thxs proialem

is acute in the fleld £ art education. f

The . Program of Studies. for 1976-77 from the':

Nelfoundland Department: of Education

fnllcwmg for ‘the study of ‘art for- Gra
o Grade 10 is ccmpr‘l.sed of 51x units,

The four compulsory units are: N
Communication Arts -
Sculpture and Construction
 Graphics (Printmaking)
Other. People 's Art

vchijxﬁn.. 3‘
; : ‘/ .‘ o3 "'lb‘

mstrucnonal materials are not accessxhle' g




i ey ‘Environmental, Arts, .

The two' uption‘al units may
the: following llst:

wTextile and Fabric Art
* o " Ceéramics and Poetry
A " . Phatography g

., . Pilm-making ahd Film
Tndustrial-.Design o 5 g
@ . Plastics and Synthebic Maheria;s A “ SO
Crafts . ;
‘Newfoundland Art fm Art stp. . (o7 81),

Although the Department M Educativn eneourgges

teachers tc discuss lmcal artists and~ their works

chrough units .auch, as- "0t}\er- vPe_ople

- "Cx‘afts"‘ it

Jand "Newfoundland-Art ahd Artists®, ifeacher’s wre il

hampez'ed Ln ’bheir wo‘r‘k by bhe lack or resource

materials on Newfoundland artlsts. A seareh of. '”""

primary saurces Such as the’ Memomal Universiby

room’ usé.  In searching uther oux‘cen the writ;er' % aY

~which have been produced epmmercially on*

3 Ne»}roundland artists Ir ‘materials are needed for- ., AT

units of work with Newreundlanﬁ coh epc, then .’

additioral emphasis and - lncenhives ,must hE placed

on local prodpetion.




materiala f’or the stud.‘{ of locaﬂ. artiscs.

’l'he onl_"

McClelland (191’4) helped hez‘ n:;.cn & ade' .

.town's hisbory" (o 35) hoode (196’) 1nvestigahed

local history to enliven th 5

fo}.md the process of’ gro«iucing materiala by

; the class. a detinite asset 111 theix‘ unders'sanding

in a unif. on Newfoundlmdia“ bhac the’, ,use nf

j,limponcanc- "be cause’ 1t 1s local Ic \:guche; student's
1ives and 11: 1s relevant® (p: 196)--




from a .numbexr- of sourées.\ The Newfo\.mdl;'md i i ]

-clearly’, ?n:tures, slldes, art and art . e s
.Feproductions can’ stimulate students to 3
.~ .explore. the limitless potential of ‘the

! language they speak and hear. -But. when
these stimuli cuntaln statements of. ‘the
+'Newfoundland expérience: then the "mood and’
feelings  that the students: think:abput,

talk about,” and write about; becope -
* meaningful:, (p. 211) .

Support for locally px“oduced materials has come

approach. Bulgas £1970) states-

Audic-visal melis aré not'a panacea for!
all prqblems...but when- properly and. . P
imaginatively used will make'significant *

.contributxons o the learning process.. :: :

(p. 10)

Educat:.on" (1959) it states tha

most. teachers have pmba.bly been gonvinced
by now that:if learning:through one medium
is good, then legrriing through more:than one
.,is better. Howeyey, when if comes. to
ing théory intb:practice many dor)'c
aw where to heg:.n.' (p..8)'




‘D'av;dson suggests 'in the ‘same artlcle thﬁ\’the best -

;i (' matemals selected #rom a we\ll-balanced b ;

-

y g ,f any, t\}j lxhrarzes in’ our rovmce
have & well-balanced céllection; and probably Wil

remain that way for ma{ly years to come. Nat:wnallyv _: i







H
instructional'materials in specific Units of thei x| . .. . |

hlgh school art cux‘rleulum in Newfoundland chools,

locally produced matsmals were necessary. ok

LA review of tre litepature revealed no speclf:,c

' '1nstruct1onal desxgn for ine development of instruc—

t].onal matemais on; an: artlst. Thel followmg
‘general 1nstruut10nal deslgn tas chosen and: followed g &
i m the productlon of, 1nstruct10nal matar).als.

it 5 it | e
© | Neets pssessment - J——y
Leapner Analysis . f———'

I<Detez‘minai’rig ; Materials ]1.-—-
[ pesign Prototype - i

~Revision

Aft’er determining’the rieed,  two basic¢ .'questions-were ’

raxsed.




and educated i the mwn of wesleyuue on”,

',landseape Scenes,; f1sh
‘charactex‘s of!
:“school e, rag
© AFts ang Letters’ Awar‘ds and in 1959 ivas awarded a

¥ scholarship ‘to study at the Dntamo callege of l\rt :

He graduated w:Lth honors in 1953 wlth a Scholax‘ hi

se ecuon o - tt\e Artist '

A number Of crlterla wer\ey c'hose in the

‘selectlon cf an appnoprlat@\arnst fnx- this

* project. It was necessary to fmd a Newfcundland

artlst who had ach].eved vu.de acclalm n art. cn‘cles,
N

EN v
.- Hho used a domlnant Newfcundland ‘theme and whose.

"'Using these brzteria, David Blackwood, born *

ANewfoundl d's north e‘aat coast was an ob\uous

choice: Blackwood grewwp in" the atmosphere of‘ s

the Newfoundland sutpart 5 seeing first hand'

Dav:.d Blaek 00d's, ab‘ihty “to “draw! was

cugnlzed at an’ early. age: “The ‘citizens .of -

’Hesleyv 16 cane to see “his drauxngs of “1ocal

Lng boats, and quaint

commﬂmty While still in hlgh

ed several Newfoundland chernmenty

That sane year he was awarded the Ingres Hedal by

. work had cultural sxgnlflcance . LT £

Pl :
o explore ma]or 9: collectlons in thd United States.;
ST




thé Goverhment of France fo'v his outstanding

| ability as a draughtsman.  He ‘spent 1963’ 64 ascali T

\Tec}mlcal Assistant in printmaking on the s\‘:aff

\of the. Ontarlo College of Ax‘t. " In 1969-70 hé was .

’\nade Avtist.in Residencs. of Evindale. College; I .

nlverszty of Toronto‘ He remained there for the , . B :

fext five years. - - J . o
« ‘ .Blackwood's one-man shows and-aw’rds,' both , .

national ‘and :international, are impressive. By 6 vt -

4 2 © 0+ the time We.was twenty-six he was considered"to :
ERE "be Cahada's leading contémporary pmntmaker. He i
is locked upon’ by some as more than a great - w¥ 3

-pzjéj Nemaker, but.a dommunicator of a great R B
|

ufoundland culture that'is only.partly recorded

in our history. Mowat 1, writing for a Lost Party . Lw

Serlse exhibit brochure, says of Blackwood: L

.s.he is' dedicated to delivering, and
to making us pay heed to a message
from the undefended past....Hé forces
us .to see, that -the” antldote to ‘the B e AS"
disease of the present lies in, the past.... g b
Blackwood pever deviates from his direet.. '
3 intention.. He tolerates no embellishment.
% ,. . ..which might soften his message and make. [y ;
) A Y ‘it.more palatable. ..For his art is'a B oo -
- living voice. He speaks through his S VY
A ) . © . art with the bluntness that has. not been . o o
fashionable'in 'artistic circles',. lo,: . “ 1
. ‘these many years....Blackwood has some- :
5y . .ithing to say...something which 'must' R i
i p . be said. :

. "“Iiis, brochure was phepared. for’ ohe: OF S
! Mr. Blackwood's exhibits; date and.place,uriknown. e SR
' Sge Appendix B, P. I03, for. a ¢opy’ of the bmnhure. S




creatu\g mastsrgieces of etchkn but ‘also z‘ecordxng, i 1

resenf generatlon did not |

a way of life that the







‘fied the uquinments outlmed for - inclusmn I tist e
{ KSgk] Newfaundiand s‘ghonls. A dt® Fhiias

Plan for Protc Px‘oduenam and zvaluatmn 2

s ! " Afte! ﬁwta}:hshed uhat the md.l < L £ 3
) comy nent} of the kit should be; the follw ng : g ar wapge

Blackuood' 'p!‘ints. A seamh of neuupapel\s and A

<3 magazmes wolild be made to colléct biographmal

data on Bllckwood and’cc mmntnry on h),s vork

“Interviews |luth People from Blackwdod's home town

|7, -7 “would'be arganged. - - '. i

When a lvariety of naterxa.la had. bean colleted

T i apprcprxate for the oh)ec.tives -of the

would be selected. teachsr's guida fox- the kxt

. R d wnuld he wri ten, and the' kz.t placed s.n four

Nevfound].and hlgh schoola “for fleldtastm

’ / Revuions of %the k:Lt HDuld be, carriud out n t‘he

recomma ati.nna and uggastwns of tﬁ students

i

and taachex-a Lho uaed the ‘kit,




Hemurlal Um.vers:.ty Art: Gadhery,

slmes of Blackwaod's Lost Party Serles werq "'

selecte . The pr- nts selected gave powerful 1m

i R of.a way of; life which was, common 1{1 outport 2

Te : Se. ected. Objectzves for the pr;nt

0 gulde the students




= e AT teacher =3 gu:l.de was prepared for the k:
Z‘—’) (ses Appendix D ) ‘The ‘following item have been

“in clude d







ment of 1nstructlonal materlals. Formatlve evalud

not be appropriate.

1967) emphiasizes the impoz*‘tance of

Scrlven

uslng fpmanve evaluatinn durifigthe - devempment-‘

while it is being developed |
oing he ‘gets feedback the basisiof . .
which he again produced evumns.... ‘He
: is usually ipvolved with colleagues, ¢.g.
. *‘the classroom teacher or ,peérs; who.

' comment on: the material as they see

its (p. 43)°







-‘considéréd adequ'ate. The narratxon ,whmh took a S

fep; that this ‘approanh was well-suzted‘tn t}!ex.r W,

students because of their limited art background.




e

The loose leaf Format posed a problem
“for control-of naterialu.. It was
suggested that the print materials be
organized into. booklet format.

3. ‘A single copy’of the print material was

considered inidequate since only one
- student at a ti.n‘m could make use ‘of the

_mdterials § i

s opmwn of the nvnl

tolchi.ng s
-cqﬁ.dn %
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number, of mall cammumnes 'in‘ﬂ'-.e area.: It had ..’

a student populat).on of usu students £rom grades

5 B-ll. Most of ‘the students were “from middle. to

ou-ificone families.' ..

k: * At ‘the conc1u51on of the unl.t a pcst-test was




'School’ B,




}:aah student was ngen a sheet oj

s:cutxve nunbers from 1. to 15 wr: tten on it. The

Sy el stude.nt was™ mstx-ucteﬂ to cu'ch each number H)uéh

reproductzcn of h BIackwood prlnt. (See Appendlx E. )




Table §

¥

Mean .Score for.Visdal Evaluation 'Testy, School B

Grade ' Number:of.Students

‘ Mean. Score.

in Percentages | -

VILT:

.28

o
| Grade

Number. of Studénts

Mean Score.

n Percentages

96,4

g fhxs art work: g

ecessary.

However, the reaults of the
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1\CHAPTER VI e, : 6 e il

CUREVISIONS e ol DL

i The dompohents of the resource klt, gt i S

David Blackwood: Newfoundland Artist, were  dgs 5

3 sxgned and assembled for use 1n Newfoundland >

high schoals. " The’ Various compcnents of th:.s

klt' 7"X2" slldes, audlocassettes and”

E terlJls were se

ing strate—

the sux‘tahlllty of the suggested teacx

actual classroom sltuatloﬂs had to be

_members ot ‘the ‘selected ant. classes were exposed

'd in the Xit.y The téach:

to. the maten.alﬁ conta1

strategles suggested Eor the use of the kn wex‘e

adapted tn the needs of local classroom cund].tl.nn v

‘Based on the’ feedback Teceived: from both the art

\‘specialists and students, it was. 'deemed necessary



wa sta.ndatd slngle cplml\n format. (See Appemnx %R




++- CHAPTER-VIT -

i"," " LIMITATIONS OF THE'STUDY. -

" Collecting, aséembmig an

‘the evaluanng

of 1nstrucuonal matemals 15 often met mth

Ngﬂfgundland Az*t:.st 0
Blackwood‘







RECOMMEN'DATvI‘CI‘NSv : f

| CHAPTER ‘VITT . ) i o 5

It is d].,fflc ;lt to foresee and meet all ‘the"

condltlcns and demands ‘of- the teachln

i
sltuatlcn. Materxals'deslgned’ and tested on a

small number of Studénts may’ nnt neet ‘the needs A LA

Al c, the 1nte-

of .a laz‘ge ‘number of studem:s

b xt be placed lnto a1 x‘ger LSty




the need fez- such resource mate)‘lals klts

‘be developed. for, other Newfcundland arnsts'

'eh out to see 1f “the

4. A study should be: caz‘

materlals in thlg resource k1t can be inte:

. grated "nto other areas. of. the hz.gh s:;hocl
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P
- Teacher's Guide

- DAVID BLACKWOOD
Newfoundland Artist
e




n"Av'I.n" BLACXHOO

1 casutte tape :

1 cassette ‘tap
i 1ntervlew wi.th Miss

it

Gdy) "

0 r ‘1 agt of evuluatlon slxd

1 boeklat--selected x'ead ng



*revents.

3 uho through his artistic crean.ons has given*

. century.

FOREWORD -

Nevfoundland is l‘lch in hxstox‘ical avents

w)uch stu— the umgmat).on of urtists and storyw

tellera. It takes on “added- meanlng when a nﬁxv

born; Nawfoundlander ga.ves creative _vent to these i
T .

Da¥id Blackiood 3 is one such waoundlander,

people everywhere a glimpse of coutal Hewfaundland A
and its pqcple durmg the first half:of the twentieth

’nns Kit not only examines some of the artistic

s uorks of Dav;d Black - but also p the man

and his pnsgnf day t}lo\‘x’gh“ts' on his native province.
: ) §in s




N

25 pmviding biographical data on-a -

" Newfoundland ux'trst, nau;i Blackuaod. A
2., mtroducmg students to the philo:oplucal

thoughts and opinions of the artist as

through i
e

published in

2 mégazin{s and newspapérs’.

lxstening to the artxst's former teacher -

and friéend reminisce about him as a Btudu\t.




ch 3

GETTING THE HOSA‘ out OF THIS KIT—-—ONE APPROACH ;

i mvn:w thef materials. befox-e prgsentlng the
klt to. the students.

2. Presen‘t ‘the sllde—tape without 1nterruptxon.

3. Arrange: study groups t»_o examine ;:m deta).l

““information cén{ained in the booklet .md,t'apeé

% 1nterv1ew wx’ch Miss Lacey.

4, Present again the slides.in #2 v,uthout tapEd
narration, -Students should at this time be

. prepared ‘to discuss Blackwood angd His art.

L As’si‘gni suggested projects. (See page 5 of

“this guide.) ; !

6. Administer post-test, (See page 11 of this gulde )

7. Administer "visual evalustion" test.. This test

contains 15 selected slides of Blackuood's
vorke: and ‘others. Students will.indicate on
the fofm provided the number corresponding to X

a alacxuéud}s

Projection: P

fit. (See page 12 of this guide.)Y

s

1. Cassettes have the same ptogram on each side

s0 that rew)ndxng is ,not necessary.

Inst:\uctions for start:ng the sound are “on

the: fccus sl).de .




BT,

2. Any nl:de pro;tctm-uy be used.

A aiwd on

the culatte i.mheates when to ldvnnea to the *

ncxt -lidc.




,p-xgo.\mc-r's, AND: SUGGESTED DISCUSSION TOPICS

suggested on page 13 of th:Ls guxde to see.

where B] dckwiood got the ideas l’or- his e

‘Lcst Party Sem.es i

o blrzte a class ~1etter to’ Dav:.d Blackwuod

v3

1ackwood in hls avt.

il What .process is involved in etching.
other examples of this type of art,
§ Ccmpxle 2 list of Newfoundland ar-txsts.'

5: Dlscuss posslble reasons why Blackucod'

z art has b uomg 1nternatmna11y famous. . '



SLIDE °

1. rocus
Snx-t tape

2; Davxa Blackwoad

Newfouridland
Artis

=, Pt-'oducad by
Winston Lane

. b, Newfoundland
o g

. On the northeast coast -of

Music .. . 1

, Newfoundland, exposed to the
Nor‘l:h Atlannc, stands the A )

5. !I‘own of .50
Hesxeyune
&

6. School -

'i.Surviyor
(drawing)

placa of Newfoundland'
-best-known nx-txst Davxd
Blackwdod.

It is/ this town, holle of-
fishermen and sealhuntem for
over 150 years that began to - .

. stir the imagination of a vt

youthful David Blackwood.

From this three-room school,

* now converted into a regional

museum which bears his name, -
David Blackwood received hxs
early educauon.

Although his early educatxon "
‘did not include a study of art,
‘he loved to draw.. His first
-drawings- were comic strips;
“local scerles and-quaint
character~ of the community.

His greatest 1nspu-qt10n,
. however, came from .stories of
:the past--tales handed. duwn o
h:un by his ancestors. . 2




v .. ~.. Faces

10. Captain Solomon-
White

11 Captuln Arthur

—da

‘Kean's. men wait- .
ing for the'S.,'S.
lellaventure

.13. Survivor,

prr}t Depart—
ing:' “a’ once-;
told tala

(B ¢ £ 298, ihqday Morning

186. Survxvor
Drifting

17. ss Imgene
. thn Icefxelds -

18. Survivors
» Discovered.

19. Capt. Wes Kean

9. Autobiography: ‘..

_and Captaln Arthur J‘ackna.n

and tales of ships crushed in the
’all vivid images that. Blackwood ',

“etchings,

'To -achieve effect in creatxng the
- mood' for his work, wood

“black: areas of these prints. *

‘Music’|

Husic

for dramatic effect.: Note the.
* cont_rasting effect of the Northern
Lights as it is re 1 ted in the

3 sky and uatex—.

6 S _.7 5.
His ancestors, xke t’he Blackwoods
and. Bishops whose names: are fa—
mous in the annals of .the
Labrador f:.ahery and the annual
seal hunt, N

There were tales of ‘the e:
of brave Newfoundland capt
like Solomn White,

There were _tales of human su&
fering and.deat!\ at the aeal hunt.,

ice or ripped apart by explosions--

was to skilfully.portray'in his

made wide use of c rast‘ Note * -
the contrult in the white and s

The effect which light-has. on its
subject is also used by Blackwood, °




Ieavln Bragg s
Isl

21, " Cape Islanders:
Naz::m .

22 The Great Lost
’Party Adrift

)

2., Two| SGouts . fron ',

sS Eagle

2'6. Pr: ce Andrew

26: Birning of.

SS:Viking

.. . Note h)s use of the brlght sky

bemg ov rshadwed by the heavy,
dark clouds. %

Blackwodd -has alsa madg effectlve

use of mass and. contrast of
that mafs with people. '

_with its Pecple duarfed by the

helpldss agamst the" forces of .

Note. ‘the.
foreboding cliffs of fape Island

eir hundreds of lost men; .

it

: In'4 -
* - Kean! s:Men Leaving; Blackwood -has
eon\E;.ned a' number of contrasting

eley

is’ pmnt/ The Departure:

nts to create this dramatic.*
ing. We/see ag:
s, his ‘use of light, and his.

da’:‘k areas ..J 1

b aLl of Blaekwood’s etcmngs
very little use is made of colow

Cplour 5 Blackwood

of contrast: between, hght and ..

ays ;. is only:

used where [it is e sentxal Like:- k
.an earploslon or f:.r . i i
| é : 3

hunters ol

used consistently’

contvast .€olour and a;hex‘ tech—
niques to.create vivid images’s he'

mosphere. | Note the’ horror that '
;shows on the faces Of. these

seal

as
one pnzfylng or-ce--




31. Aunt Meg Felthan <At times massive; almost shapeless, ¥
3 w. *: “on-Bragg's.,K - dominant figures.
> ; Island -

R .77 32.-Capt. Abraham «Music® ™ R

* - . Kean' Auau:ing the z .
Lost Party's % 5

" Retufn

Ottier times shadouy ‘images of men;
“ barely vxaa.hle Agumst he bright
g backgroun

333 Captl. with
-diutineers: . the -
Warning

Sb Capt. Edward.

. .. Bishop with ;
Officers on the’.
the SS Edgle. '

 and; people uhose sarching fyes.
ansi hauntmg 1uqks seem.to tell 2
heir own story.

RS,

ot

va 3

But always the people. Mainly" the g
'peopla of Wesléyville; remembered

the courage. they- showed and’
i, - ¢ L for a way of 11fe uhich -is' now
R vt : gene. 4

They are’ maekuoodts pecple ‘who
1lived: close to: the sea but a are
¥ now only images uf ‘the art).st'
creatmns.




< g5 " RN PRxf-'rnsT :

s 2t PROVfDED. ALL" QUESTI S, ARE RELATE‘] TO DAVID A
- s BLACKW[JOD¥THL‘ e AND TS :

j1; Is Blackwood a _: uridlander?

,2. m whx? commun).ty was Blackwocd box-n? .
e e

.3, What was the ma]or type of work \cal‘x‘ie

o, S LB &ncestars? iy

e one.award that he has won for hxs work.

. Does Blackwcod feel that the seal h\mt today 1é g,




 POST=TEST.

<

oy
PR VIDED’ AL QUESTIONS ARE RELATED ‘T0 DAVID

BL CKWOOD-~THE MAN AND -ms HORK ’ &
g
‘14 Is Blackwood a Newfoundlandex"’ S

.'What.vas the mdjor’type of work carried on by his

ancestors"

. Name ong award that:he has L ———

S H‘nat is the ﬁtle of' the. major Art Ser ies that

Blackwood has px‘oduced"

6., ‘From where does the Series get its tltle"
£) . : .

{

| . s ;
7. Does Blackwoud feel that the ‘seal hunt today is ¢

necessary" .

B What' is Blackwood's attltude towards px‘esent ‘a

] Neufoundland’




“Slides 1, 3, 6

USING' THE EVALUATION SLIDES'

. The visual evaluancn slides in thxs k1t were
desxgned to be used at- the end of the unit to eval-
uatg the stwdent‘s abxl).ty to d:.sczum.nate between d
Black\mnd prints and the works of other ar-t)sts.

7,9, 11, 13, and 15 are reproductions

_ of Blackwood prints.  The following slides were-taken

- from the book, The Group of‘Seven, by Peter Mellen,

published by Mcclelland and Steuart ‘Limited, Toronto,

197u. L . : ¥ # w &,
Slide No. “Artist . Title of Painting . ‘'Page

2. Lawren Harris  Black Court, Halifax = 113

4 . Lawren Harris ~Tcebergs and Mountains 180
8 i o d B 4

Greenlan
A0 Frank . JacKfish Village .7 188
Carmichael Z .
0¥ L. Fitzgerald: Doc Snider's House 183
12 AT J. Casson ° Anglitcan Church at + - -185
3. a8 . Hagn*ataum .
w’ Y. Jackson 'The Beothic ‘at Bache 175

. e i 5 Post| Ellesmere Island




e e

Tho smdenti wxll note ‘the dxfference in’ t.l\u
use oF colaur xn Blackwood'i px-!.nts and thése of tme

Gmup of 'Sevln. The compou.t:mn in slides i, §, Ind

" 14, for example, may ;ive student: zhe impression .-

' that they are lla,dmood's works :;.nee they_mf!cct

themes that are common to Blackwood prints. Wy
- = . ol




* .92 .
1
.+ VISUAL EVALUATION .
oA i |
3 , ;i ;
‘ Your teacher will show’ ycu 15 slides of. the works
Lo of dxffet-ent artlsts, mcludmg slides of
* ] Davld Elackuood's wcrks: Eauh slide bu.ll have a“~
E number. cmcle each numbez\ which. shows a' - :
y 2
Blackwood print k
. 1 6 11 & 0y
' 2 e g S o,
. s 8 13 .
¢ : 7
L ’ y 4 PR
-y ) =2 : E :
ey . 5 3 - 15 -
. 1 :
- ~
g : ? L
: g » ' :
" ; : R
‘ Name ’ ! 4
. .
’ o ¢ ;

.



I

‘_Jof his major artistic works, pleasé consult the

" ADDITIONAL SOURCES

For further i tion on David Blackwood,

‘the ndture of his art, and background on the theme i

following:

‘Brown, Cassie. Death onthe Ice. - Toronto: .

Doubleday, 1974.. i : I

Men and Seals--A Multi-media Kit. GLC, 1973.
goenrond Seals ; 3

‘. (available through NewFoundland School h
. Supplies--$11.00) ° o o, . iy
Hnwe;t, F. and alackwo'o‘d, D. Wake.of the Great .
Sealers.. Toronto: McClelland and ‘Stewart, } \\
1973, ' .
David Blackwood . 5 o ) N
_King Street gg, ©

Port Hope, Ontario. ' ] :
Memorial University Apt Gallery - .
Arts and ‘Culture Centre

e -
st.” John's, Newfoundland. .

‘The National Galléry of Canada” -

Lorne Building:

.Elginvand Slater Streets: © -

Ottawa, Ontarioc.




*The Gallery

Duckworth Street
St. John's, Newfoundland.

s Miss Alice Lacey "

Wesleyville, Bonavista Bay

Newfoundland.

‘ Edgar Glover

5 Glovertown, Eopai'list‘a Buy'

N _Ne'b{foundland.




JEs s B




.

FIELD TEST OF .RESOURCE KIT

75

oN " .

NEWFOUNDLAND ARTIST

DAVID BLACKWOOD = °

-X
§ <
Co-operating Art Specialist | PR
T
Grades Used in Test
Total Number of bl

School and
Dates Kit Was Used

ty




PIELD TEST OF RESOURCE KIT
— - ON
NEWPOUNDLAND ARTIST ©
DAVID BLACKWOOD N

Non-print Materials

Ly

the number of slides in the presentation of
Blackwood's prints adequate? If "no*, what

-would be adequate? . % 4 . e o

I'(.fdlrror.rn narration is- méded. what would you :

' suggest?
5




3. Did the taped interview with lls:'Lacey help the

I ¥ - s .
»: & students get an understanding of David Blackwood?

i

i s

= = g £ Raes o 3

: k. If it helped; in what way did: it help? - .:% oo L . e o

f)@u taped ‘lr“ntai"vie,w too’ lbng

A the "visual evaluation} hlide concept was useful,

1 what way can it be improved?




+ Go-VWas the suggested student evaluation adequate? -

et Sey 78
Print Materials

1. Nere the print materlals or a suitable raading level

ror ynux- clau?

2. Were there adequate materlnls to achleve ‘the ohjcctives

!ugg.ated with each t’older" .
i % E o ® 1
3. Were jhc objectives for each folder cléarly stated?

4

Would one copy of the prlnt naterials be ldeqlute for

your clnss”

5 S}\ould the muterlals 'ba put 'in book tomat or legt @ il

£y

it is now?

an

7. What should'be added or deleted from the student -

‘evaluation?

SCAER







 ‘What was }
students? !




What would. you: consider’ to btthe%’-uk points qf




e

A e 0

T SO

PROVIBED & ALL QU'ESTIONS ARE RELATED

QLACKWOOD« THE MAN AND-HIS HORK.

ances tox‘s RS

Name ‘one awax-d that he fas won for his. work.’

~What 'is’ the ntle of the: najor. Art Ser:Les that
Blackwuood, haa produced? - Tt

6.

From, where does ‘the Ser:les get xts tltle?

‘Dogs Blackwood ‘feel that'the seaL |hunt today is

necessary" - i 3 LI

m\at is Blackwood's attltude £

ewi’oundland7 ey




= o P T WA
* PLEASE ANSWER THE FOLLOWING. QU‘ESTIONS IN THE SPACE"
"‘P‘R‘IOV:[DED:.A ALL QUESTI NS’ ARE, R!:LAT =D 10 DAVID

11. Is Blackwood aTwaoundJ.Qnder’
a2 In )huch commumty _was, Blackuood born?,
3. um

ances tox‘s H i i

2 f& Name one, award that he has won for his woz-k. e b
i Y . : i

A .

v

8 From where dnee ‘the Semes \get\lts title?

7. DQES Blackwood feel "that (the seal hun today is
necessary? , LA :

T : i N
i 8 Wnat is Blackwaud's,attimde, ‘towards present-day

‘Newfoundland?

9. Where is Bla:kvlood naw 11V1ng5’

Blackwaod's art? (fnswav on back of paper.) ¥
Y .

o ‘/C




e



‘have & n\mber- irclg esch .y







Mm Winatun I.!.nu hls ccntacted me by phuna and'
151: T uaki.ng parmiasi'n ‘ugé a number of slides !

David Blackwood,R.0.A..







P.0. Box 875
Clarenville %
n’ewfoundlund

AOE 1J0

Apnl 10, 1977

.Dear sir: o 3 .
" As partzal fulfillment of ‘the mquiremantu for the degree
: of Master of Education from Memorial University of: Newfoundland
© I-am develupmg a multi-media/package on Newfoundland artist
David Blackwo The componehts -of the package consist of
cod's works, slides of the ! :
s, magazine -and newspaper articles ~ . ¥
related to Blackwood and his work and personal interviews
on -audio tapes. I hereby request reléase of the following’
- ‘without charge to be used by me in® the developnent of the .
_Said package. b %
ST e i ¥ 4

S

l da hex’eby ume not to use, the materials stated Ln
the release for ﬂna.nchl gn B

Yonm truly ’

. Winston Lane
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